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Ihn AUTHENTIC DEATH OF BENDRY L OHES

PADE IH:
1. BYT, FPOOTHILLES - CLOSE SHOT - CAMPFIEE - (DAY

A smeil menzanits fire burnsg bright and hot in ths fading light
of dusic. THE CAMERA PULLS BACK as DOC BAKER mov o3 up, carrying
an srmioad of broken cak limbs. Doc is & long-lsgged, husly

“young fellow about six feet %all, Good bhooks, bad lsevis, elean
work sbirt and a hat, more sombrero than ten-gallon Stetson,
Tied down agsinst one thigh is 2 Colt .hli. 4 ashort distance
away LWO good horses graze at the end of theilr ploket ropsa.
Close To the fire are kayaks, pack asddle, Californias riggsd
stock saddle and Dedrolii. Around the campsite ths country
brealts away, sharp and sunseb-golden in the folded manzanits
and osk-covered foothllls of the esstern slope of the Coast
Hangs Mountains of California. Doc adds the oslk to the fire
and, kneeling, cuts two steaks Trom the remsins of 2z venison
ham. MNARRATION OVER:

: DOC
{an old man
w?ﬂﬁﬁmbaringg

Bowadays the tourists come for
mlles to see his grave and o
debate whether his bones are
thers or not ~- and you can buy
& hundred guns supposad to have
been nis ~-- and run into four
or five old=-timers claiming to
be the Kid himseif.

And the newspepers nowadays carry
thoge stor®s ~-- zome saylng how
go0od he was with a pistol == most
elalming he can't be compared with
the resl gunmen at all.

Beli, at thet time, the men who
judged those things knew whai
they wers talking sbout, and
they decided thet Hendrv wasa
the gregtest gunfighter alive
Bt the time <¢f his desth == ang
one o thse grestest that ever
tived,

Do Locks U.2. a3 a rooster gusil scolds hisg covey inte an
sxplogive and isal-shaking jump to their roost in a nesrby
ogk thicket, then grins and turns back to his venison.

CONTINUGED
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GONTINUED

EARRATIOH OVER: 5

Log
The Tirst %ime I ssw him waz in
the spring of 1881 -= 1t was in
the Gabilan hills nesr E1 Rancho
Rincon de la Puente dsl lionts ~-
and I was camping out alone.

LAP DISSQLYE T0:
EXT. FOOTHILLE - EXTREME LONG SHOT - CAMPFIRE « {NIGHT} {SUNSzT}

The gunm 13 almost over the horizon. The small winking iight of
the campfire lnecreases geadily in the growing derkness. After
& moment the sound of horses can be heard APPROACHING CAMERA.
Thrss men ride into MED. F.G. and, spotting the distant fire,
halt thelr sweat-doied horses. Thew sit unmoving, silhouettes

black against the sunset. A sense of forsboding quiets the lsné
arcund them, . .

CLOSE THREE SHOT - REVERSE

The three men are stained red in the alfterziow as the crast of

the Siserras, two hundred miles behind them, glows briefly. The
men are rough-dressed, dusty and saddle-weary. All wesr chaps,
voasts and plstols tied down against wool or canvas pants, Thoy

ride Californlia rigged saddles, each with a 30-30 Winchester in
his scabbard. o

The men are BUB EMORY, HARVEY FRENCH and HENDRY JONES. BRBob
Emory 1s in bhis late twsntles, a nig,; gravel-voleed man inclined
to whine on occasion. Hapvey is younger and looks older, shori,
heavy~-set, muscular, a nagural nand with horses and gattlsg ==
branding, breaking or rustling, The third men is Hendry Jones.
Hendry 1lg 2 slim, smooth-moving, wire-musclsd young man aboutl
twanty-six. His syes, fins-linsed and showing the effects of

too mueh living In oo shert 2 time, belis his almost boyish
sppearance. FPleasant and courtecus, he has an easy warmth and
quiet vitallily that combine to form & manner of unconscious
ahalm,

The thfﬁﬁ.mﬁﬂ iock off at the distent fire for sz long moment ==
PIRST OREDLLT AND MAIN TITLE -- Shen together thsy move off at
an angle toward the fire, CAMERA PANNING.

CLOSER ANGLE - MOVING SEOT

The men ride sllsntly up the slope toward the fire.

QLOSE ANGLE « BOB AND HARVEY - MOVING SHOT
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CLOSE ANGLE -~ HENDRY ~ NOVING SHOT

LONG - CAMPFIRE -~ THEIR P.D.¥V. = MOVING SHOT

Doc moves around the camp, preparing his supper, momentarily
blaclk agsainst the firs,

CLORER alGLE - DOC

The fire haz burnsd down snough o lsave & T8 cEng s Ean:
comla. Dot moves the coffee pot to a nearby Pﬁak and car&fully
lays the two sgiesals on the embers, then tensss as he hears ths

sound of the approaching horsemen. He stends slowly snd looks
off. '

ﬂLGSE GRUUE - ﬁE}G"S P.GuVo

The . thraa men zﬂida up and step &t the edge of the firelight,

They 81t guietly, making no aign as they look 8t Doc and his
kmrﬁaﬁ* GREDITS EHD,

FULL. SHOT - FEATURING DOC
He 1s looking at death and knows i%.

DOC
Hi == step down snd join me.

They iook down at him silently, steadily. Af%er s moment Bob
gsteps o©off his horse and crosses to Doc.

BOR
You don't want them horszes,

Doc
Icvu’re mistaken.

Bob spite in the Tire and steps toward the horses. Doc moves
afber bim and, grabbing the bigger man, spins him arsund,

CLOSER ANGLE

Bop gees for his gun. Befors it clesers leather, Doc has drawn
and, cocking the gun, Jams 1t into Bob's belly. Bob drops his
gun back into the holster and looks foward Hendry.

CLOSE SHOT = HENDRY

HENDRY
{grinning}
Go shead, Fob, shoot him.
{then, sas

Harvey laughs )
Go ahsad, Fob.

GONTINUED



12 CORTINUED
Bob growls sn answer and Hendry and Harvey laugh together,

HENDRY
e don't wanit vour horses.

*ie . FULL SHOT

HARVEY®
That was g Tast draw.

BOR
#hat do vou want for them?

DG
Theyire not for sals.

HENDRY
{turning his horse)
Coms Of.

BOR
{erogsing, whining
. 2 littlﬁ?
Theyire good horsss, Kid.

HERDEY
Gome on.

. DOC
{as RBob mounts)
¥You the Kid?

ili, DIFFERENT ANGLE - FEATURING HENDRY
He looks down at Doc, then indicates the gun.

- HENDRY
Put 1% EWEY « |

Hes steps off his horse and crosses to Doe, CAMERA PANNING,

HERDHEY
We got ne troubls wiih vou,

Doce puts the gun away, stlll wary.

HENDRY
if youtre not busy, why donfk
Fou Joinp us?

oG
Bow do you now Tou cAnD uss me?

CORTL -
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HERDRY

4 omm use you all right, Doc.

DOg
How do you know my pape?

HERDEY
Heard you were around these paris.

DG
{after =z moment)
A desl.

The Swo men ghakes hands.

HENDRY
We'll bed down hers. Bob, vou
rustls us something to eat.

Boebh hesitaites a moment, obviously mot liking 1t.

DOG
(noticing this)
Hell, I'1l do it, Kid. Come on

- down, boys, and have some chow.

Boh and Harvey atep off their horses and, leading them some
distance away, begin to unsaddle. Bob takes charge of ths
Fid's horse galong with bhis own.

DOC _
(cutting new steaks)
I heard you fellows wers staying
at the Polint.

HENDRY
ILa Punta del Diable.
{then]
What else have vou heard?

PO
; {franklvy)
i heard you stay clear of Monterevw.

HENDERY
fattear & moment)
P44 you hear why, Doc?

DOG
{loocking at him)
Sheriff Longworth.



15, CLOBE SHOT - RENDRY

e iooks 8% Doo steadily, then turns away, his ezpreszsion grim.
After & moment, THE CAMERA PULLS BACK ag Hendrvy erosses o look
through Loc’s kaysk, - |

DOC
{as Barvey moves up)
i don*t blame you. Dadls the boar

that ste the cabbage in lMontersy
County,

BEARVEY
(looking at Hendry)
We don't work In Honterey Coumby.
Ws %talke our busineass slaewhers.
{laughing, moving sway)
That right, X147

HEWDRY
_ {getting & bottle]
That's pight, Harv,
{uncorking it}
Rias me, baby.

Bob moves up to stand by the fire as Hendry drinks.
DOC

{after = moment]
Where we going, Hendry?

HENDRY
To the bank in Pasc Robles.

Then, &3 Doc looks up, Hesndry crosses te hand him ths bottls.
Doc takes 1t and glancss at the three silent men looking down
at him. He grins s 1little and 1ifts the bottls.

LoG
Eiss me, babyv.

Ha drinks desply as ws
DISSOLVYE TQ:

16, EYT, CAMPSITE = CLOSE 3HOT « D00 - {HIGHT)

Be 1ieg in his bedroll, sleeping sasaslily., From C.5. comes the
crack OF a Drsaking stick. Doco comes fo his feet in a crouch,
gum- in band. He turns towsrd the =ound and ths CAMERA WHIP
PANS TG:

ife LONG SHOT - HENDRY

Fally dréesssd and armed. nhe walks awey from the tree-surrounded
gamp indc the moonlight.

CONTIRUED
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- HARVEY
(0.8.} i
Easvy,; Doe, |

18, MED. TWO SHOT - DOC AND HARVRY

Barvsy =itz up in his blanket, feoing Doc. A short distance BWEY
Bob eontinuss to spore gentlys

HARVEY
He don't sleep so good.

Doc puts the gun away and gettlss down in his blanitets,

oG
{after a moment )

Harvey, whai's heiween Longzworth
end the Xid¥

- HARVEY
{softly)
Way don't you ask Hendry?

1%, MED., 8HOT - HENDRI

He stands in the moonlight, kind of dreaming -- his legs sprsed
8 little, bis body hunched over, his toes turned in, Looking

out over the nhills. And then it begins. He raises his nand as
high as hls head and brings it down to the gun == his lagst *hres
fingers under the butt, his trigger finger pointing straight ous,
the thumb standing straight up and' ready. Chest high, hip Righ,
nand et his sids; behind him, he practices.

20, GLOSER ABGLE

He relsxes, locking cul over the valley. Then, suddenly, the
gun is In hls hand, sxploding almost INTO CANERA.

QUICK DISSOLIE TQ:
2le INT. PASO ROBLES BANE -~ MED. SHEQT - EENDRY - (DAY}

He gits ¢ross-legged on a counter near the tallaris cage, rolling
g2 clgaretie; hils gun beside him. Behind the cage [o¢ moves gwifte-
1y, stuffling currency intoc a pair of saddle bags. After a2 moment
THE CGAMERA FPULLS BACK to ipclude the bank president, thes teller
and two 2ged [emals cusitomers lying face down on the floor, holde
ing hands to form an awkward sircle, They are silesnt and immobils,
Hendry, snjoying himsslf, rolls his cigzretts and 1 sbout to
sgtrike 2 mateh when the front door opens and FRED TOMLINSON, CGity
Marshal of Pasc Hobles, enters. Tomlinscon i1s & bigz man, grown
goft from easy dutles. He stops just inside the door, confuszsd
For an instasnt by the scene before him.
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HEW ABNGILE

: - HEHDRY .
%'z & new geme, Marshel ==
£irst ons to let go gets shot.
' (lighting his
glgeretie ]
L think we have room for vou.
. {as Tomlinson
hesitates )
Don't try it. Just 1lis dowm
and behave yoursslf.

Tomiinson reaches for his gzun, but Before it cleavs laather,

- both Doc and Hendry have drawn and fired, Hendrvyis bullet

satehing the Mershal high in the shouldsr.
FULL. SHOT - PAST TOMLINSON

Tomlinzon staggers and Docts bullet, fired a split second aftsr

Hendrv®s, smashes inte the door casement. Doe and Hendry look
at sach other for a moment, then Hendry laughs softly and hops
off the counter, -

: BENDRY
Letizg go,
DOG
I baven't got 1t gll vet.
. - HENDRY

Ieave gome for sesd.

Doe laughe and moves arcund the countsr ss Hendry, reloading his
gun, crosses to the door.

EXT. PASC RUZLES STREET - FULL SHOT - (DAY

The street ls rapidly empsying, doors are alsmming, people duck-
ing into alleyways and stores. Bob and Harvey sit quietly on
horseback, a short distance away from the bank. Afier a moment
Hendry and Doc leave the bank and cross leisurely to their horses.
Doc gives the saddle bags to Hendry., A4s they mount, Bob and
Harvey ride to meet them,

DLOYSER ANGIE

For s moment the four men ars silent as thevy lock over the now
apparently deseried sirset. Then, with & laugh snd a series of
shrill yells, they put spurs to their horses and, firing in ths
air, race up the streetbt, CANERA PANNING.
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g, STREET - FULL SHOT - FAWCET - (DAY)

JI¥ FAWCEIL s short butl very determined young dﬁpuﬁyi Lurns a
eopner And runs up the strest foward ths banl, then stops snd
fires aflbter Hendry and his group. -

BXT. §Pﬁf‘:ﬁ ROBLES - CLOSE ANGLE -~ BENDRY'S CROTP - MOVING SHOT
(DAY |

Full of bhell and high spirits at their easvy sﬁaﬁaﬂﬁj they racs .
out of Town and Into the opsn countryaide,

IHT,. PASC HOBLES DANE - MED., GROUP SHOT - (DAY

Fawcee bt bends over ihe wounded Tomlinson, the fwo surrounded by
an increasing mumber of curious and angry cltizesns.

FANCETT
You sure it was the Kid?

H TOML THSON
{wealkly)
I'm sure.

FﬁwﬂETT
All right == welll get him.

TORLINSON
They!ll be 1In Monterey County
before you cateh them.

- FAWCETT
{grimly}
Then I'1l1l go in alter thenm.
TOMLINSON
You got no jurixdbhrtinn there,
| FAWCETT
Longworth doss,
TOMLINSOH
& don't think hetll uss 1t.
FPAWCETDTT
Welre sure es hell goln' to Find

a1+ R i

Fe turns and moves ocub toward the door sz the docior arrives
and crosses to the Marsheal.

| DISSOLVE TO:
gX7r,. FOOTHILLS = FULL SHOT - GAMPING AREA - {DaY)

Doe and Hendry sit in ths shede, watehing, a2s Bob and Harvey
shange thsir saddles Lo Doct's twe fresh horses,.

GONTINUED
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25 CONTINUED
HARVEY

- {laughing) )
You'll like the Poinit, Dog ==
much muchschas, ..

BOB
ing
NS PP OO
Hucho calients.

{laugh

¥
il .

HARVEY
{tightening
kis c¢inch)
Dorothss, Lupe, Carmella...

BOE
{spreading
his blanket)
And that new one -- Juanita -~
you ssen her, Xid?

EENDRY
Poc, the one for you is Francsaca.

, (s the othsrs laugh)
A& Desuty and muy sinpatica.

!ib - DGG
{knowing he's
belng rinbed)

She's the best, hHuh?
HENDRY
{suddsnly gericus)
Ho, hombre, best 1s Nika Machado,

The othsrs Tall silent and Doc looks st him, Hendry risss and
sressing %o his horse, removes the saddle bags. '

3. HEW ANGLE

DOC
four girl, Hendry?
HENDET
H? gil’lg. .Dﬂ{:&
{than)
Eﬁ.r?ﬁaa

Harvey turns to him and Hendry throws him the neavily packad
saddls DEgSs

HARVEY %
What's this for?

CORTINTED
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SONTI HUED
) _ BENDRY
{mounting)
Taxe them to the Point. Pay off
Gonzales snd spresd a little
eround. I'm riding intc Montsrev.

RBOER
{after a moment)
.Mﬂtﬁﬂg Eiﬁﬂ & @

HARVEY
{saying it for him)}
We'd like to come along, Hendry,

BEENDRY
H0 == 1t'1] give Dad your regards.
Herv, |

He wheels nlz horsse to ride away.

HARVEY
{stopping him}
Woat'll T tell Niks?
: HENDRY
(turning back)
i*ll see her tonight.
(then, smiling

& littls)
Tell her to wait up.

He 1ifts his hand, then spurs his horse intc an sasy lope as we

DISSCLVE TOs
BXT. MONTEREY - FULL SHOT - (DAY)

Honterey in the §0%s still retainsd spocugh of 1ts shipping to
give 1t the excitement of & port. The srchitecture, like the
populatlon; is a polyglot combination -- whitewashed adobs
haciendas, brown adcbe huts, frame false fronts, brick walls,
boardwalks, wnalebons walks, cobbled strests, dusty sitreets,
bouganvilla, ivy, fuchsilas, pepper trees and willows, geraniums
ww 5 Prlendly and stilll vitel town.

Hendry rides intc the outskirts of the cilty, CANERA MOVING -
through 2 cluster of unpainted adobe huts acstitersd with nangs=
dog locking dogs, vendors, carts, pot-bellisd, jeybird-naked
¢chiidren, mujeras, sleepy sencres, and now and then s black-
syad senorites. As he rides past, most turn to smils broasdly,
a fow calilng out soft greetings which Hendry snswersz with =
grin and a wave of ths hand.

QUICKE DISSOLVE T0:
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EXT. MONTEREY - FULL SEOT - PLAZA = (DAY)

The plawa i [illed with playing children, shopksepers, sxz-Ohic
vailley Tarmers and shedlr wives, Yankes businessmen in high egli-
lars, Leansiters, New England whaling crewsz, Chinese shalons
driseras &nd fishermen vlsiting the ztores and ahopa that are
Tlled with Chinese teskwood tables, Japanese torioise shelil
bowls , Dnglish iron atons china, shawls, lace, zapatas, linens,
gunpowder -- and he opsp 2lr markets, cantinas, regtaurants,
saloons that surround the square. 4 sleepy town, full of zlow
buzinessd, 888y plisasurs and occasionsl guisk vioclsnecs, In thisg
predominantly Anglo ssection of town, dendry s#liclss nothing more
than casual interest sz he crosses the plazs. Then, aspotting
the Jjail, he rides toward it. -

CLORER ANGIE - JAIL

The jail is 2 tall, narrow, two-story adebe building with a
high-walled courtyard behind and to one side. Handry ridss up
and halts before the bullding. He locks it over, then dismounts
and enters.

INT. SHERIFFI'S OFFICE - FULL SHOT - (DAY)

Seated in the sheriff's chalr with his spurred heels further
sgarring the desk %top ls LON DEDRICX. He is a heavy-set man
with a large facse; bull neck, horse teeth and deputy's badge ==
a murky=eyed, wet-handed loudmouth with ne forehesd snd a drive
ing smbltion to be sheriff. Hendry enters and siges the big man
up. Lon looks at him briefly, then goes back to his Buntline
Western. Hendry moves easlly around the room looking 1% sver,
then, leaning back asgainst the wall, turns to Lon.

HENDRY
(eagily)
®persfs Dad Longworth?

CLOSER ANGLE

Lon gpibs on the floor and goes back to his book. After &
moment Hendry crosses to the desk and, placing hiz hand under
Lon's neel, flips him over backwards, :

HEE¥DRY
{softiy)

Answer me, you big tub of guts,

Lon comes te his feet cursing and grabbing for Lis gun, but
stops a2 DAD LONGVCRTH steps througn the doorwaTs. Dad ia =&
man of 2normous pnysical strength, long-bodied, shori-lsgged,
heavy-shouldered, with 2 browned, lsathnery, good=mmored facs,
part Indian and oroud of i%. #sli-drssgssd, city fashion, he
goars 8 2tar, and a LUl in s tied«down, cutaway holster,
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: DAD

3.

Dontt leb me 3pdll your plsasure,

7o} s 0

{as Lon hesitastes.

uncertain)

1'¥e vesn hoping somebody would
111 you before I have io get

around to it.

LOR

{eovering his

resentment )
Take it sasvy, Dad.

~ Wags lust

going to give this smart kid a

lesson,

DAD
{sofely)

o ahsad, Lon -= give him a lesson.

FULE SHOT
Hendxyy tip2 hils hesd back and be

DAD

gins to iaugh quietly. Lon

‘8tands confused, suddenly a little frightenad,

{after 2 moment)

You named him, Lon.

Meat Hendry

dones. Most folks call him the Kid,

lont's e7yes widen in shocked surprisse. ATter a moment Dad movas
further 1nto the room and stops facing Hendry.

CLOSE TWO SHOT - PEATURING HENDRY

ELNDRY
{after & moment)

Zou surprised to gzes

DAl

me?

Ho == 1 figured you'd be in sooner

oOr later.

HENDEY
I walted for wou at the Point =

thought you'd be out
yisit,

B0 pay uz a2

{then, tightliy}
We've hesn there ponsiderarlis

tima, Dad.

LAD
I heard...

CONTINUZD
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HEW ARGLE

Fgr 8 second 1V Jooks a3 i7 there’'ll be bloodshed, then Ded

HENDRY

BC0esa?

| DAD

Sty Things have changed.
HENTRY

You want to explain it 4o me?
DAD

{angrily)

Sure, I*'1l1l explain it to you,
dendry. Any way you want it ==
Bp one side and down the othep =~
I'm sheriff of this county and
since I den %o kesp on being
sheriff, I got no reason to DAY
Fou o vislt,

 HENDRY
i can find you a resson, sheriif,

. DAD

{quieting down

g little
You know, Hendry =~ gverybody and
his dog are claiming that you'rs
responglble for everything that's
happensed In this county since Tou
pulled in., Now 1 know thst ainit
80, but lef me tell you something ==

(almost savagely!
fon gtep out of iine just onece and
I'i1l bust you like I would anybody
¢lse ~~ and don't forget it.

HENDEY
{a death sentence)
e you want fo try it now, Dad?

shakes off his anger like & dog coming out of water and sticks
out his hand.

PAD
So, I want you to come over snd
nave suppsr and meet my wife and .
kids ., i
{aoftly;
it's been a long btime, Kid.

COHTINUED



389,

k3.

CONTINUED

Hendry Acoks a% hin, then smilss snd shakes hands. It iz obviocus
that there is z gpesat bond of sffection and respest Debwsan ths

two mers Ihey look &y sasch other [or a moment, then, ignoring
ILen, move out ¢f the offics,

CLOSE SBUT - LOH

He wabonlsés Them go, his fasce $ight #ith sxelitement. After a
moment De crosses to the door and exits, CAMERA PANNING.

EXT. STHEET - FULL SHOT - {DAY)

Dad and Hendry walk awsy up the atreet, Lon standas for a moment,
watching them go, then scuttlss scross the street to the La FPerls
Hotel, CAMERA PANNIXG. The La Perls is & combinstion bar, dining
room engd hotsl, part adcbe, part frams, two storiss tall.

INT. LA PERELA HOTEL - FULL SHOT - (DAY

The saloon secilon 1s & long LY shaped room, set in the cornap
of the bullding. Open archways lesd into an interior sourtvard,
and at the {ar snd, the diningroom and lobby of the hetel proper.
It 1= svidently an establishment of guality, stiil keeping its

predominantly Spanlsh architecture and atmosphere., Lon enters
and orosses Lo join two men whe stand at the bar.

CLOSER ANGLE

The two men are his brothers. CAL apd CURLY BILL DEDRICK. Oal
is a smalier, clder, more urbane sopy of Lon -~ clsan town suit,
high collar, apparently unarmed, Cfurly Bill is s tall, pre-
maturely grey, short-haired man in his late forties == woprn
giothes,; cowboy boots and hip-sliung 215, They turn ss Lon steps
up and jolns them. In the B.G. HUGH, the bartsnder, movss for-
wardcs - -
CAL
Hello, Lon. "

EOH
Pid you ges HMaw?

- CURLY BILL
{as Hugh pours}
. We saw her == 30u can come over
Sunday =~ if you take a bath,

Lon glares angrily as Hugh lsugha,

LOE
Fnatts so funny?

CONTINTED
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HUGH
{eovering his
l&u@hta?%
Hothing, Lon -- nothing. Goin?
%o buy your brothers s drink?

GAL
That'll be the dav.

Lon drinks and Hugh moves eway, grinning.

' LOR
{after = moment)
The Eidls in $0%Daeae
{as they look at him}
Hendry Jones == rode in just a
while bsack,

CURLY BILL
{(malicicusly)
You goln' &0 arrest him?

| LON
Arrest him?
, . {then, loudly} ¢
How can Fou arrest a Ffriend of
the sherifr?

MED . GROUP SHOT

The men scattered along the bar turn curicusly to ILon.

HOGH
BEels in Monterevy?

LON

{the politicien)

That's right, The worst killer
in the couniry and our sheriff
shakin'® hands and goin' off to-
gether closer than two hogs in =
small wallow, Havinf® suppsr with
the sherif! -- that'z wheprs the
B34 is.

This 1= Trberestimg rews and 4 hum of dlscussion beging ew
some Quesiioning Longworth'!s sctlons in regard to the Xid,
pthers swearing Hendry has come t¢o town becsuse he knows the

sheriff ls Irightened of nlnm,
CLOSER ANGLE -~ DEDRICK BROTHERS
LAL

{sofily]}

This micght be what voulvs hsen
logokin! for, Lon.

CONTIRTED

16
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CONTINULD
CAT
(continuing, asm
Lon turng $to him)
<0u know how hobt-tempered Longworih
{8 == maybe he and the Kid will just
plain kiil =sach othere.

Lon thinks this over as s
DISSOLVE To:

INT. LONGWORTE HOME - CLOSE SHOT - PLATE - (NIGHT)

THE CAMERA PULLS BACK as LARRY, Dad Longworthis wild-haired, pibe
thin thoree-Fear-old son, plcks vp his full dinner plate and
ealmly smashes 1t on the floor, For a moment there is =z stunned
silence. Jeated arcund the table are Dad, Hendpy and MAY LONG-
WORTH, bead's wife. May 1s s full-bodied woman in her lste 20's,
and while not unattractive, she is anything but 2 beauty --
blonde hair severely parted in the middle, proper manners, proper
walk, proper dress, improper full=-llipped ssensusl mouth.  Seated
beside May on a pile of books and & large cushion is = fat, good=
natursd year-old beby girl., A dishtowel looped around her middls
holds her securely against the back of the chair, The room, 2
combination kitchen-dining area of the Longworth home, iz pin-

-neat, & model of the middle=-class BO'g == gtriped wellpaper,

framed samplsyrs, hand-patched, fresh painted furniture. The
pest siiver and Incomplete inhsrited fine china sre now cub of
the cupbosrd and on the ftabls.

DIFFERENT ANGLE

Hay jumps %o her feet and, grabbing Larry by the ear, hustles
him out of the room. Hendry tips back bis head and laughs.,
Larry howls in outraged anguish,

MAY
{showing her tension)
¥ou’re going to ved, Larry, and
you're going tec stay there and
stay hungry until you learn o
beshave yourself...

¥ED . SHOT - FEATURING DAD AND HENDRY

Ped grins atl Hendry, a 1ittle ewbarrassed, and takes out 2 cigar.
May shoves Larry through the door inte the hallway, then turns
back for a brisl instant.

CLOSE SEOT - MAY

She locks &b Hendry, her face tight and suddenly afraid, then
meves oul to her squawling son, shutting the door behind her,
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L33 INT. PARLOR - ¥ED, TRO SHOT - HAY AND LAHRY - [(NTGHD)

Haw, mear Lears hersslf, suddenly knsels down and helds heyw
bey tightly, soothing bis crying.

5i. INT. DIHEING ANE4Z -~ MED. SHOT - (NIGHT)

Dad, Hendry and the baby sit at the table. Dad 1lights his
sigaz and Hendry, hils laughter spent. siumps in his chalr,
auddenly weary. The baby pounds the %able with her spoon
and amilies deliightediy at whoever notices her.

. DAD
{lsughing a little) |
“he last time we ates together was
o horseback, comin? off the Mope
gollon Rim -- with that Flagstafr
posse just cliose snough to add
taste o the Jesrky.

HENDRY
Food's gconsidarahle better this
time.., .
{then, softly)
I walted for you in Prescoitt after
that ~= gimost a2 month.

E2a OLOSER ANGLE -~ FEATURING D4AD
DAD
{trying to explain)
After we split, Hendry, I zot to
tinkin' -- I was thirty-four ysars
2ld and even the horse I rode was
gtole. Xy luck wss runnin? out
and I imew it... The kind of luck
we needed then is for kilds == and
I sure as hell wag no kid... I

figured I had to change or I
wouldn't live %o make thiriv-five.

HENDRY
{8till a little sngry)
Some changge..

=

DAD

{softly]
fou’re not & kid any longer sither.

Hendry loocks at him 2 moment, then lsughs softly,

HENLRY
Dontt you worry about my luck. Dad
== f{'8 hatter than it esver wWazm.
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DIFFERENT ANGLE - FEATURING HENDRY

DAD

{after a moment)
Wny'd you come o Californiaf?

HEENDRY
{shrugging)
it 8es you -~ gss why -~ look it
2l OVET. ..

DAD
And NOW.eoe?
HENWDRY
Guien sabe?
DAD
Iou goin' to gstick around?
| BENDRY
Whyt...make 1t tough on you?
DAD

& Llttle... Gensral feeling is

I should run you ocut of the county
or sheot you down =~ but I can
hanpdie it a little longer 17 vou
behave yourself,

BENDRY
We've behaved ourselves, Dad =-
2o far. :

DAD
Look; Hendry, the business we were
in == you only get cne chance to
gtep away from i1%. When it comes
for you, take 1%,

12.

Hendry #=1ts =ilently, fiddling with his smpty coffee cup. The
baby cries fretfully, then subsides ss Dad hands her a drim-

shick.

DAD
How many is it now?

HERDRY
Enough.

DAD
They pushinf® you?

HERDRY

Unice Iin a8 while,

CONTINUED
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CONTIWUED
LAD

¥alk sway from 1% -- and do 1t :
now, Oountry's changint ==
Zrowin’ up, s8iitlin'® down ==
time Tor you fto do the =ame.,

- HENDRY
{iooking at bhim)}
Beroe ..,

DaD
{slowly)
Hot here «=- old Mex maybe...

HENDHY
{id1ly)
Fant Lo come sleng,..?

BAD
(after & moment,
fiatly)
Ho..oJoU ceh't go back to ths way
things were. |

| {then}
I like 1% here. I plan on staying.
' HENDRY
Haybe I plan on staying, too.
DAD
Hoe
HENDRY
{curicusly)
Fou t211in? me to leave?
DA

Right now I'm askin’ you 40.

Hendry tips his hsad back and laughs softly. almost contempt-
UGUS 1T e .

BENDEY
Old Dad -« Sherifr Longworths

DAD
{a 1ittle angry)
That's right == Sheriff Longworih
== win, lose or draw. and donii
Fou forget iz,

Both men lookK up &8s MHsy enters,
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Bh. FULL SHOT

May crossss Loward the men, nervousiy Fizxing her hair., Perhaps
she has been crving.

BAY
istrained)
i'm sorry, Mr. Jones -~ yvou know
how 1t 18 ~- 1§ takes company to
maks & ¢hild sct its worst,

HERDEY
SUrS .

MAY
another cup of coffes?

HENDEY
Ho thanks, mse'am. I'1ll s movint
along nNow, :

For e moment there i3 an awkward silence. Mey ssands locking
at the flcor, her hands locked,; fingers twilsting against each
other. Hendry looks at the baby glrl for a moment, then ruf=-
fles hner halr gently and awkwardly.

' | - HENDRY
Ioulres a very pretty listtls zirl.

- {then, straightening)
1'll see you arcund, Dad. ‘'¥ight,

¥rs. Longworth.

He moves toward the back door.

MAY
{moving with him)
Can I show you out?

DAD
{atopping her
with a gesturs)
Goed night, Hendry.

Hendry nods snd moves ocut through the kitcksn to the back porch,
shutting the door behind him. For & loog moment thers ls silencs.
then his footsteps can be heard going down the back steps aznd
sround the house. May, under obvious strain, turns and begin

to gclean up the broken dish.

55, DIFFERENT ANGLE
DAD
Thank you, May =-- you did just fine,

MAY
Tou couldive t0ld me who hes waz.

CONTINTED
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She stands

22 »

DAD
{deily)
You gsemad o xnow rilght away,

MAY
How many men haa he kiiled?

HAY
Ehatts hﬁ ners far?

DAD
{gshortly)
Haybe he cams here for The same
rasaon I 4id.

and crosses to the kitehen with the broken dish.

MAY
And maybe he dldn'tti
{then, quletly)
Wny dc¢ you think sc much of him?

£6. NEW ANGLE - FEATURING DAD

He turns and crosses to & sideboard, pours himself & drink.

Hae =1%ts as
LBD s

- DAD +
{after a moment,
remembering)
He wasg seventeen wnen I first met
him == the best kid I sver knew,
Poor as a blanket Indian -- and
ten times gs proud,.

May moves Lo the table and takes the baby in her

2 MAY
¥inat made him turn Intoc an ocutisw?
DAD

Hell, we never turned == thﬁﬁ&
things Jjust happened., One fsllow
went one way, the next one znother,
and the first thirz vyou knew ons

of them was called an cutlaw and
the other waz sheriff of Montersy
County.

CONTINGED
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CONTINUED
DAD
{after a long
moment,; awkwardly)
i kEnew hls mother -~- I lnew her
very well,

BEXT. MONTEREY - PULL SHOT - PLAZA - (NIGET)

Newg of the Eld's ldentity has spread through Montarey., The
majority of the pscple are cosmopolitan enough to acknowlsdge
his eXdistencs with only & brief glance, but & few Angloz prac-
tleally follow him across the plazs, mutiering to one ancther,
thelr rsactions both curious and hostile. Hendrvy steps into
the street, hesitates a moment, then turns away from the jsil
snd heads toward the hotsl, hiz face tensse, bis mood blaclk, a8
ne crosses the bosrdwallk and enters the saloon.

I¥T. LA FERLA EOTEL - FULL SHOT - (NIGHT)

The hanging cosal oil lamps have beesn 1it. The saleon is crowded,
a numbser of customers grouped arocund Lon, who is still holding
forth abouid the infamous Kid. Hendry enters and steps to ths
glde of the swinging doors, searching the room with the practiced
glance of the hunted. There is 2 sudden ripple of conversation

~throughout ithe ssloon which guiets to sbsolute silence as penple

turn to look. Hendry crossss to 2 cormer table and stands wai e
ing. The bartender moves up.

- HUGH
' {obsegquiocusly)
Ye=, sir! What can I.do for you,

8ir?t

Hondry stands silently looking toward Dedrick. For z moment the
group around bedrick is frozsn, then they move guiskly away,
leaving Lon and Hendry facing each other., Cal and Curly Bill
hold their places a short distance away from Lon. Lon hesitates,
suddeniy Ifrigitened. Then, carefully putitling down hls helf-
finished drink, moves Stoward the front door, locking dirsotly

in front of Aim.

EENDRY
{ss Lon exits}
Tegulla, por favor.

HUGH
Isa, sir! Coemint! right up.

Hendyy s1ts ss Hugh moves to f£111 his order.
EXT., L& PaRla BOTEL - MED., SHEOT - LOF ~ {(¥IGHT)

Lonp stands outside on the boardwalk steps, vehemenily cursing
himsell for leaving and Hendry for living. Thsere is s commo-
tion and Lon looks G.S5.
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ELT, STHEST - LON'S P.Q.V.

Reypiding up the Doardwalk is HOWARD JOHESOQH, s bilg, hesvy-zsst,
red-faeed man In nis sarly forties, Johmson is a loudemouthed
town DIALLY #nd bocster. He moves up the bozrdwall, half drunk
~= g man happy only when he's tormenting others. ﬁﬁ carriss a
Ehﬁ?ﬁﬁﬂjarfﬂﬁﬁﬂ~gﬁg in & shoulder holster benesath hisz ecoat.

CLOSER ANGLE

Hae atridss by & row of Mexlcan old-tlmesrs sested on & beneh
sgainst the side of the saloon, locking out st the quist plaza,
sxchanging small talk and memories of a Montersy that cessed to
be with the dlscovery of gold. Johmson turns abruptly and, pick-
ing up one end of the long bench, 1ifts it almost above his head.
The foury men silids and fall down tThe beneh, landing in a nile at
the end. Jobnson rosrs with laughter, then, sselng Lon, moves
toward hiin.

DIFFERENT ANGLE

& CENSOR
{very big}
Food evening, Mr. Dedrick. How's
the dsputy siteriff this evening?

LON

{forcing cordiality)
Ev&ning, Howard.

Johmson sticks out his hand.

- LON
{zhaking his hesd,
smiling a 1ittls)

Tou ain’'t goln' te eripples me again.

Johnson laughs and slaps him heartily on the beck,

JOHNSON
Letfsg gt drunker, Lon.

LON
Fou broks agelin, Howard?

JOHNS0H
Bot &2 bits, I can tuy == Tirst
round at lesst.

CLOSER ANGLE - FEATURING LON

LON
tafter 2 moment)
=&Y, therel's a kid insids, Howard
=w SLTanger in town, that looks
viliow=green Lo me., Should be good
for enough to get us both drunk.

CORTINUED
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o DHHSOH
Lead me 4o him,

i H
Iou go ahesd...
{indicating)
He's sitting in the corner opn the
left.

3

s dJonnann lLaunghs snd enders the zsloon,

LOK
ito an idlsr
atanding nearby)
Go get Dad Longeorth =- tell him
the Eld's golng to kill Howerd
d BRI Cn,

Ali, INT. LA PERLA HOTEL - FULL SHOT - (NIGHT)

Johnson 2nvers and stands looking around the room, then, spotting
Hendry, moves Loward him. His manner has completely changed =-
he is politse, serious, almost sobsr.

65, CLOSER ANGIE

iii Johnson 3%tops before Hendry and, taking off his hat, lays it
ann the tablis. -

v JOHNSCN
{friendly) +
EZcuss me, son, my name’s Howard
Johnson -- run & livery sisble
hers in town., Heard yeouire new
in Honterev...

HENDRY
That's pight.

4 UHNSON
Do you mind 1f I git down?
{altting befors
Hendry can answer)
We got & fine town here and I kind
gf malke 1t my business to zee that
anyoody nevw 13 alweys taken cars of,

He lsughs & 1ittle and waves Lo the bartender.

. + VHNSOHN
Buy you a dripk?

CONTINUED
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6% . GONTINUED

HENDRY
" {indicating the

botitle of teguils)
Bors

S OHNEOR
Toat tequlils 1= for grsasers.
Have soms bourbhol.

6, DIFFERENT ANGLE

- HENDRY
tafter a moment,
- gumietly)
I 1like it.

JOANSOH
{laughing)
Well, every man to his own polsone.
{then, confidentially)
How, wvou look 1ike & bright young
fellow -- 2 man who wouldn't pass
up & real businsss propositicn if
1t struck him smsck beiween the ayss.

The bariender ccomes up with a drink and g bottls, then moves
- away. Oonversation has died down and the ssloon is gulet.

JORENSCH

{pouring)
And I just happen to be the busi-
nessman thatls got & propeosition
for Jou.

{drinking)
What I'm gorne do for you, son, iz
just thig == I'm gonna show you how
to double your monpsy -~ not maks
fivs percsnt or ten percent == bug
double 1%}

Put Hendry iz not listening. He is looking 0.5., smiling
broadlye _

£7, NEW ANGLE - HIS P.0.V.

YODESTO MACHADO standsg just inside the doorway, hat in hand,

a iittls seif-conscious, but happy te see nls frisnd. UNodssto
is sixteen, 8 nice looking Mezican boy, long-hsired, lsan-jawed,
with a very full mouth and high cheek bonez. He 1s & very dark
and somewhat gad looking boy with the posture of a metador ==
vent shoulders, flat chest and a curve in the back of the nsck,
Contresting with his worn boots and clothes is 2 shiny asw a5,

CORNTINUED
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67. CONTINUED

HMODESTO
Que pass, amigo?

HERDRY _
{motioning him forward)
Hucho,

HODESTO
{moving to him;
Hika is outaids.
{sitting) |
We heard you cams 50 Montersy, $0...

JUHNSOH
{sharpiy]}
Baat itj‘ Mex.

68. DIFFERENT ANGLE

EENDRY
{ignoring him, indi-
scating Modestols gun!
How does it fesl?

- MODESTO
great, ALlready my leg doesn't know
what to do when 1t I1s gone.,

 HENDRY
Have you precticed?

JOHNS O
{standing}
On your way, greaser, beforse I
baat you up.

MODEST(O
{trying to ignore him]
ALl the time.

Suddenly Johnson rsaches over the itabls and, grebbing Modesto
by the shirt, Jerks him to hils fset.

< CHHSZ 0N
{guistly)
You'rs cut of placs here and vo.
know it. How get on your way
before you get huré.

He shoves liodesto away and the boy staggers back, stumbling
over 2 chair.
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0, HEW ANGLE

Bendyry . 21s back sgalinat the wall, kicks the table forwerd andg
dohneon feils scross it. Hendry stands and, grabbing the manfs
grist, Pwlsts 1% around his back. Then, grabping him by the
neir snd leveriag hls arm, Hendry ijerks him to his feet; swings
him sround, narrowly missing the bartender, and kicks ths blg
man thyough the swinging doors to ths atrest beyond.

70, EXP. LA PERLA HOTEL - MED. SHOT -~ {NIGET)

Jolmgon comes sprawiing through the door and stumbles over the
. boardwalk to land face down in the dirt of the strset., The
Mexicans on Ths bench break inte guist and sppreciativs laughter,

Ti. DIFFERENT ANGLE

Johmson, $pltting dust and dird, struggles to his fest. Drawing
his gun, he whirls toward the saloon.

79, INT, L& FERLA HOTEL - HED. SHOT - (NIgHT)

Hendr»w moves Dack toward his table.

- JOHNSON
{0.8.)

I'11 kill him, the dirty little...

HUGH
{at the doorway)
Thatts the Kid, Howard. Dontt
Ty iti - -

But Johnson's Teet pound scroga the bosrdwalk, and then, as he
breaks through the swinging deors, Hemdry turns, draws and fires
three times. Johnson, shot twice in the body and onee in the
hesd, falis through ths door,; dead befors ne hits the groung,
his gun skidding across the bparroom floor.

73, EXT. STREET - CLOSE SHOT - NIKA - {NIGHT)}

NIEa MACHADO 18 s Mexiean girl gbout 23, medium height, with a
good walk, 2 good sirong body, large black eyes, and long shiny
black halr, parted in the middle snd tisd baeck tautly, emphsas-
izing her Iine hones and aluost Ipdian features...az woman of
style and pride, 3She stands in the shndows across from the
hotel, her face itwizted by anxziety,

The INT., LA FERLA HOTEL - CLOSE SBOT - HLYDRY - {(NIGHD!

The room i3 sllient, frozen. Hendry looks slowly arocund. then
crosses ©o0 his chair snd sits down, CAMERA PANNING. Removing
the emply cartridges, he bsgins relosding,

75,  CLOSER ANGLE

Modeato looks &t him for s moment, then at Johpnsonts body. EHe
shrugs snd cro8ses to sit downe.

CONTINUED
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75, CONTINUED

%

EENDRY
Taquils? | -

. HODESTO
Siﬁ B g

Hendry Pours them hoth a drink and they finish it Mexiesan styls.

BENURY

Tsll yauﬁ sister I'1l1 leave here
AO00 «

¥odesto hesitsates, then nods and lsaves the saloon, walking
with elsborsits casualness. Hendry looks up snd the silant
crowd wetching him turns away. Affer & moment; low, self=
sonsclious conversation fills the ssloon. Two men leave,
stepping over and around Johnson's body as if it weren't
there. Hendry pours another drink, then looks up ss Dad Long-=
worthn enters nurriedly. The saloen guiets again.

7. CLOSE SHOT - DAD

Dad looks at the body of Johnson snd turns toward Hendry. Lon
snters and stops just inside the door. After z moment Dad
“epogses to Hendry's table, CAMERA PANNING.

> o

{aharp}
How did it happen?

- BENDRY:
Why don't you sask around, sheriff?

For s moment the zir is iense zand strained. Dad looks at
Hendry steadlly, then...

DAD

{raising nis voice)
How about 1t, Hughv

. BEUGE
{moving up)
Seif=-dafense, Dad.
{asa soms murmuy
- their agruement}
solinson come in huntin' troubls

Md tha‘ﬂu L
| LON
Teah, where's his gun?

CORTINTUED
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CONTINTELD
| haiif2 5]
{as others look sround}
Wy, Lon, he had it comin' through

the deoor =~ I puezs somethin' made
#im drop it |

Some of the crowd laughs., Others ars polntedly silent. Dad
looks vP and the group breaks away and moves back to the bar,

CTOSE TWO SHOT
DAD
{aitting)

~oms would say you 4id the town
a favor, Hendry...

- BENDRY
{drily)
Alwaya glad o bs of ssrvics,
DAD
Well, you weren't -~ to either of
WS e :
(bitterly)

There were thres ways of handling
sohnson == you could laugh him out
of 1t, you could talk him out of it,
or you ecould kill him.

CLOSE SHOT - HENDRY

He looks at Dad for = lnng mﬂmantﬁ iis faes suddenly tauk,
full of sirsin.

HENDRY
What are you trying to say, Dad?

CLOsE TWO SHOT

| DAD
{anpriliv]
I'm ssying you tock the sasy way
gnd plcked & demn poor time for it

HENDRY |
Maybe I diin’t have a cholce,

DAD

{ecoldly)
¥eah, well, while youlre making up
Four mind sbout {6, do me 8 Tav0Fess

{gs Hendry looks

at him)
Get out of Honterey founty == all
tne way ocuk.

CONTIRUED

2G.
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79. CORTINTUED

| BENDRY
D L gﬁﬂ tﬂ lliﬂi M e o ?
: DAD
That's right =~ I'm $ellin' you
) EEYDRY
Bhat changed vour mind?
| DAD |
You 4did.
HENLRY

{soft convenpt)
fou're goft, Dad -~ youfve had the
vown by the taill andé the whols
sounty o swing it in. A1l your
troubies have been litils ones up
t& now,

{
m; Eﬂft}-?}
What you'fre loocking for ain't here.

i'm gorry, Hendry., but thatis the
way it 1=,

HENDRY
{deadly gquiet)
Doen't you be smorry for me, Dad...

DAD
{after & moment)
Well, what's 1% goin' to bs?

HENDRY
$'11 think 1% over -- I!11 thipk
i1t over, Dad... |
(standing]
And then I'll iet you Inow,

DAD
fou don't have much time, Kid,

Hendry 1ooks at Ded steadily a moment, then turns and lesves
the saloon. A4z hes exlts, Lon hurrledly crossses o Dad,

80, OCQLOSE TWO SHOT - FEATURTNG DAD

LOW
Falloea?

CUNTINUED
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CONTINUED

=

DAD
showdown comint, Lon. 2

(then, at the cther's

100k of anticipasion)
But don't throw away your depusy's
badgs, yet ~~ I might outlast both

ef you.
EXT. STREET « FULL SEOT - HENDRY ~ (NIGHT)

He stands on the edge of the bLoardwalk in front of the =sloon,

"his hands In his back pocksts, locking ocus over the strset,

Around bim llttle glusters of pecple, grouped in the shadows.,
wateh sliliently, sullenly. Finally he stess off tHes boardwallk
Nt crosses toward nis horse. As he reaches 1t, Nika stepns
away from the wall and crosses toward him. Hendry stops and
waits silently. MNodestec stands msome diztance AWET e

CLOSER ANGLE '
: HIEA

Gomo estas?
HENDRY
Bueno, vy tu?
| HIKA

Busno .

{a 1ilttls awkwardly]
The others ~= gald you came in o
sae Longworth...

as Hendry ncds)
I got woprried.

HENDRY
411 right.

They stand waiching each other silently, then...

DIFFERENT ANGLE R

HNIEa

. {a little sharp)

L hesard sbout the bank at Paso

Hobles == muich trouble for you
O .

HENDRY
{hands 4in bask poeckstis,
laughing a iittle)
Ne trouble -~ mucho dinerc,
{then, as szhe waits)
You ready to go back now?

Hiks crosssz fo alm and, bheolding him, pubts her face againat
iz chest.

GONTINUED
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CONTINUED

icng low adobe almost in the center of the sguare. From this
pullding gulser musle can bs heasrd. Even from this distanes
it is obvious that & celsebration of soms type iz under way.

Afvter =& nmoment The three rids off the Lluff towsrd the plazsa.

QUICE DISSOLYE T0:
EXT, POINT « FULL SHOT - PLAZA - ([(WIgHT?

The plilaze, overlocking one of the largest coves on the Poink,
is a £iat, alwmogt gquare plece of meadow land, trampled down
into hsardnsss by countlesgs feet and hooves. Arocund it adobes
arg spread thinly, wiih welks and trsils winding among the
bouses T0 the plaza and the rest of the aloping wmeadow. On
the north side of the plaza, its back toc the surf scme fifty
fest Deneath 1%, is a very old adobe bullding with & cross on
top and a picket fence around it. The fenced burial ground,
no LOonmger used, ig dotved with old wooden crosses black agsinst
the moon-vrightened water behind them. Across the plaza,; the
isnd swesps upward, gully-broken and timber-covered, to end on
a high point upcon which are the bulldings and haclsnds of
Eijimnlo Gonzales. From the large adobe near the center of

the plaza bursts of laughter and gultar music can now be mors

-glearly heard. Hendry and Hika ride out on to the pleza,

heading toward Nikafs sdobe, Hodesto continues to ride s

- 1littie In the raar,

CLOSER ANGLE - HENDRY AND NIKA - MOVING SHOT

- FRANCESCA
{ecalling, 0.5.}
Hey, Kid ~=- hey, chivato.

Hendry reins his horse toward her, Niks hesitates, obviousliy
displeased,

HIS P.0e¥a

4 short distances away is g tiny, westhered adove. FRANCESCA
ZAMOHA 18 sezfted con a broken rocker in the dogrway. Irancesca
is an ©old Indlan woman with 2 sqQuare and flat face, 1ined with
thousands of fine wrinkles -- a8 good face that ean't bturn sours
She weers & callico dress wlth no color or pattern that goes
down 0 her ankles, hanging arcund her like an old sheet. No
shoges. N stockings -- 0ld, browned, {ine-wrinkied, dirty hands.
She mpeaks wWith a deep, soft voice, that surprisingly enough
does not show much agse.

FRANCESCA
{commanding, lsughing)
Coma on over here and let apm old
women Look &t you.

CORTINUED
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BH. CONTINUERD

Hendry rides up and, dismounting, orosses o the old woman.
Hika halts some distance gway in ths shadows by Modesito.
She dismounus and stends by her horse, sllent and ressntful.

FRANCLESOA
The boys tell mes you found a good
bank in Pasc Robles.

HENDHY
{amiling)
duy simpstico, Grandma.

. FRANCESCA
{slowly])
And T ask myself -~ what 4id my
Eld find in Monterev...?

- HENDEY
{after =z moment)
Hads .

Ee moves io put his baék againat the wall near the cld woman
and, taking out his mekings, begins to roll a cigarsiie.

| FRANCESCA
#hat about Longworth?
HeERDRY
{shrugging)
Quien sabe?
FRANCESCA

(with gypsy forsboding)
To se estel He comes soon and

ne comes quiet... Time for my
ﬁd tﬂ lﬁﬂ?aae £

HENDRY
{laughing a
iistle, irritated)
All right, Grandma == you, me
and Nika -- we?ll just go down
t0 ¢ld Mex and railse babiles =zmnd
fine gattle.

FRARCESCA
{laughing scornfully.
peinting at Nika)
Ho babids with that cones, Tid ==
ghe remasins barren a3 sioneé.
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SLOSE SHOT - NIKA

She looks at the ¢ld woman, her face twisted beiween humilistion
gnd rride.

FRARCESCA
{0.5,, pafore
Bendry can snswer)
And iisten, when I gzo back io
Begico, I go with LOngworthi..s

MED. TWO SHOT - HEFDEY AND FRANCESCA

FHANCESCA
| {laughing delightedly}
Tou think we'd make good bablss,
ehlivato?

Hendry looks away from Nika, smiling at Francesca in spite of
himgell, then straighitsns P as JUANITA steps into the door of
the hut and, brushing by the ¢ld woman, moves oputside. Jusnits
is & sofl, presty-faced, full-lipped, heavy=-curved girl about
geighteen. The bloom of her s8lizhily colive complexion is in
delightful contrast to almost blonde hair and slmost blue BYCS .
She stands in the yellowlight of the doorway, s little embar-

-rassed, her bare feetl making swelilffispag in the dust.

FRANCESCA
Here, Kid, here la somsthing to
take with you to Mexico. Muchos
pinog... Her name is Juanits...
{grinning at him)
By granddaughier, mavbe...

HENDRY
Lrec gus no.

{then, smiling at the

girlt's almost wanton
ZRze )
Huche gusto, Juanita.

DIFFERENT ANGLE

JUANITA
{very softly)
Buenos nochasg == chivato.

Francescs laughg delightedly and even Hendry smiles & little,
then he suddenly frowns and stheps onm his ecigaretis.

HENDRY
2ee you later, Grandmsa.

He ignores the girl and, taking the reilns of his horsse, lesads
it to Nika and Nodesto, CAMERA PANNING.
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91l. CONTINUED
FRAKCESCA

Hey, ®ld, I got some frijoles amd
sneiniiiadas, ..

BEHDAY
t& 1ittlie sharply)
Jtre vez, Grandms,
{to Modeats)
Rould you take pcare of thes horsas,
amige?

KODESTO
2l

Hodesto takss fheir reins and moves eswsy, Jiks stands glaring
at Hendry.

92. CLOSE TWO SHOT

After e moment he smiles at her, then gestures and they move
toward a nearby adobe, JAMERA PFOLLOWING.

' - HENDRY
_ {slyly) -
A beaftiful Eirli s &

NIKA
{almost hissing)
Una rubla «- she is no more ithst
bilack cat's. granddaughter than
L am.

HENDRY
And young,

NIRA
Thaet's right. Younger then I am.
Prettier than 1 am and blonde hair,

HBNDRY
And soft,

NI¥A
{ready to hit him)
Soft encugh Lo ory in F0UP ATWMS ..
{stopping)
GO on =~ sha’s back there waiting
for you =- leave ms now == go to
heri

hey have resched her adobe and Hendry smiles his answser as
he cpens the door.
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INT., HIKA'S ADOBE -~ FULL ZEOT -~ (HIGHT)

Hendry @nters. Nlks stands outside, silhouettsd against the
moon—-brigatensd plaza, then snkers the sdobe 2z m msateh Flares
end Hemdry lights the lamp. The adobe is a madlum=sized, Onew
reom bullding, sarth-floured, wiith a curtained slcsve at one -
snd. A Ded 13 on 8 wooden pleitform at the other and, in ths
canter ©I the room are s tabls and twe chairs - woad gtove,
curtains on the windows. On a sids wall thers are ancthep
tables =&nd & bench. Shelves with dishes are buils against the
clsan, Wolle-washed walls. As Hiks glarss angrily, Hendry
laughs =scoftly and closes ths doow. ; |

CLOSER ANGLE - FEATURIEC NIKA

She watches him, her facs aoftening a 1litile as e steps Lo
the side table and pours two drinks,

HENDRY
{handing her one)
o me pusta rubls, |

The w4 look at sszch -athe'r, then both smile, and for a moment

they are very young with nothing on their minds but their
happiness in being tegether.

~ HENDRY
{11f$ing his glass)
@ueride -- I'm glad to be back,

They finish thelr drinks together, then Hendry pours two mors
and erogses to streteh ocut wearlly on the bed. Niks watches
him for & moment, then follows to git beside him.

CLOSE TWO SHOT
NIEA
{after a moment)
Do something for me, Hendry. IF
Fou don't wani to take me with
you, leave by yoursslf.

HENDRY
(Looking up at her)
And {7 I Sonth. e

NIEA
(fletliv}
Then I'm leaving y0us..
{after a moment)
I don't want to bs here when
they bury you.

HEERNDRY
{very softly!
i I leave, Fould atay with me...
wnerever I zof
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CLOSE S5HOT - NIEA

Sha Loolks down at him, then nods Cumbly. .THE CAMERA PULIR maow
gz Hendry sits up and takes her in his arms. She eriss g little
and ne kissses bepy. She beglins to reapond, then Tinally breaking

sway, Biands and crosses Lo the teble. Finishing her drink, zhe
vends over ths lamp.

- - HENDET
{sofsly]
Lsave 1% on For 2 whils,

She looks at him, then smiles almost shyly and her hands move
to the butions st the back of her dress, -

EXT. PLAZA - TN SHOT - FEATURING JUANITA - (NIGHT)
She stands In the CLOSE F.G. swaying almost volupbtucusly e the

mugic from the cantina. Juanita spins and THE CAMERA PULLS BASK
to feature Francesca still sitting in the rocking chair, her face

expressionisss, AfTer a moment she turns to look O.5.
MED. SHOT - NIKA'S ADQBE - EER F.0.V.

The lampllght glows in a singls window. After a long moment

- THE CAMBRA DOLLIES IN SWIFTLY, then the lamp is aXtinguished

and we
QP TO:

INT. LOHGWORTE BEDROOM - CLOSE SHOT - LANF - {NIGET)

The room 1z almost completely dark. C.5. someone pounds on the
front Goor steadily, After s moment a mateh flares and THE
CAMERA PULLS BACK as Dad Longworth lighits the lamp, The room

is small, dominated by & large bed. Dad, dressed in a 311~
length nightgown, 1lifts the lamp and moves out the door. Mavy,
sitting wp in bed, watches him go, hers eyes wide and frightened.

EXT. LONGWORTH PORCH - FULL SHOT ~ (NIGHT)

Jim Feawcett stands by Lon 28 the deputy pounds heavily on the
door. After a moment it opsns and Dad steps cuk,

LON
{srhying himself)
S0rTry o wake you up, but this

fellow's got something you ought
to heay,

FAWCETT
iim Jim Pawcett, Sheriff, Tom=-
iinson's deputy from Paso Robles.

DAL
What can I do for vou, Jim?

GONTINUED
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CONTINURD

MiFa
) Hendry ==~ don't go back to ths
Point -- leave pnow =- vou angd I
-~ 511 the way.

HENDRY
{softly)
Waere will we go, you snd I?

- NIFA
To o0ld Mexz... You got plenty of
HOLOY -= We could have & houge ==
relse some cattle,..

| HERDHY
AnG scme hahies?

Ehe turns away, her face stlll.

HENDRY
And 1live liks Longworth, huh?

- HIEA
| {sharply]
#e Live any way We want == and we
go where vou choosel

HeNDRY
{sfter a momsnt)
ALl right -- vamanos,

He steps away from her and, untying his hﬂraaﬂ'mﬂﬁntag

HENDRY
A La Puntsg dsl Diablo.

She looks at him angrily, then quickly turns away and mounts.
Hendry wneels around and rides up the street at a gallop.
After & moment Hiks and Modesto follow.

DISSGLVE TO:
5XT. BLUFF ~ FULL SHOT - {(NIGHT) |

Tohe blull top iIs bare, bisected by & portion of the Q1d Mission
Road. Benlnd the bluff rolling stands of new pines and o014
scypress streitch back to ths Santa luels hills, black olivse in
the bright moonlighi. After a moment Hendry and Niks ride up,
then pull to & halt looking PAST CANERA toward the Point.
Modeste balts soms distance away,

UL 8007 - PCINT - THEIR P.G.V.

It ia2 culet and pescsful. In the plarzs a few Mexicans make
white movsements a3 they cross slowly towsrd thes cantins, a

CONTINUED
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;hé;'

CORTT WOED
_ PAWCETT

Thrae men book & litile over tesp

thousand dollars from the banl

cay beflore yessterday. They shai

Tomlineon ~» he's hurt bad,

DAD
fou know who they wera?

FPAWCR D
He identifiad one of the men us
Bendry Jones,

’ TAD
{after & moment)
®Fhat do you plan $o do?

FAWGETDT
Taka him.

EEW ANGLE - FEATURING DAD

Es is silent for a long time, Enowing what this means and
hating 1lt.

;- TAD
{(finglly)
All I"i@-tﬁ

He turns away asnd moves quickly into the house, slamming the
door &s we :
| DIBSOLVE TO:

EXT. PLAZA - CLOSE SHOT - FRANCESCA « (NI HET)

She sits in her chair, rocking to the music from the cantina.
THE CAMERA PULLS BACK as, sesing Bendry approach, she smlles
brogedly and rises to her fset.

FRANCESCA
- {erogsing to him)
Hey, chivato, how about taking
an old women to the dsncef?

ME SﬁGT o HEMHE

He crosses Lo mest ner, then together thev walk toward the
cantina, CALMERA YOVING,

FHANCESCA
Pid you slsen?

EdlRY

{smiling a iittle)}
Tae 1ittle death, Crandma.

CONTTIHUED



163, CONTINUED

Frapceses laughs and for s moment they walk in silsnce, then..,

FPRAHCESCA
¥hen do you leave?

HENDREY
Tomorrow mAYTS a»

FRANGCEECA
Will wyou tale Nika?

HENDEY
®nat Zind of 1life would it be
for her?

FRANCESCA

She 1s too proud for us hsre.
Take her with you. I dontt
want her around,

HENDRY
{smiling &t her)
¥hat about Juanital?

FRANCESCA

. | {eagerly)
| That is the girl for you == soon
ghe wlll be fat snd & fet wils
is good for a man. That other
will always be skinnv,
{as Hendry laurghs,
somberly)
Time vou settled down, Eid.

They have reached the door of the cantina and Hendry stops.
For a long moment he iz silent., thinking.

104, NEW ANGLE

HENDRY
ABFOB .5 5
FRANCESCA
(sombarly)

If it%a not too late.

HENDRY
{laughing softly)
it's not toe late as long as
my iuck's good, and ii's very
good now, Orandms,

3he ghrugs and he opeps the dogr and they entsr the captins,
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THT . OCANTINA - FUOLL SHOT - {NIGHTS

The canting 1z rudely furnlshed and dimly lighted. Thrae
pultar players are st one end of the rodm neel an opsn ares
that 28rves as a dance Tloor. Ths roon 13 crowded -« Hezle
san men and women, even a few older kids, all having s good
timey . Bob, Doc and Harvey sit at two tables near the har.
ALl Thee are happlly drunk, DBob sits between two plumy
dexican wopen of Irmirtermizsis age. Doe and Harvey git ov
aithey side of Juasnita, pressing thelr ault loud and an-
thusiastleaily. At Hendry's sotrance the music stops and
evsryone In the ssloon greats him warmly. He moves through

this hero’s peception to sit with Prancescs at & tabhle next
te Doc and Zarvey.

CLOSER ANGLE

Eodes te moves up with a bottle and gless, then takes a po=
sition a little behind snd toc one side. Juanita logks at
Dim mesanisgfully, but Hendry turns to shake hands with
BETJTINIO GONZALES, & small, well-dressed Mexican with =
shaggy, down-growling mustache -- the wealthisst man on the
Point and, consequently, s pstron of soris.

BEOB
H&ys Kid, I got too much to
handiel
HARVETY
(laughing)
And we ain't got enocughi
HLJINIO
You had good luck, amigo?
HENDRY
?ary Eﬂ'ﬂ'd-ﬁii
| EIJINIO

A1) the Polnt is happy for your
success and your safety.

BENDRY
{drinking
Graciss.
WHANCEECA

{as the music starits}
G0 dance with Juanita, chivato.

HARVEY
Ttll dancse with her.

Jumping %o his feet; he pulls the girl out onto the Iloor,
and wiin the crowd cheering them on, they begin to dancs.
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PULIL. SHOT ~ THE DANCE

Harvey does prefty well, but the liquor %fakss hold and he
pegins te list heavily., Juanitz lauchs snd gives him o
iitEie push thati sends him backwards to collapEe on the
ficor. The orowd vells its apprscistion, then Juanits
mobions Yo the musicisns and they play a 4ifferent EONE.
¥ow Jusnlta dances only for Hendry, ssnsual and orovoecative,
The tempo of {the music increases and she finilshes with a
whirling, hselestanping flourish bafors Hendry. The crowed

appiauvds wlldly. Juaniia. breathliess and aXcited, sits
baalds Hendry, |

GLOUBER ANGLE

HENDRY
‘ {pouring her 2 drink)
Bagnifica, Juanitsa.

4 CANITA
- W1ill you dance with me, chivsto?

But Hendry ls looking 0.%.,; his face stili,
FULL SEOT - MIGUEL - HENDRY'S P.O.Y.

Grossing toward him is WMIGUEL GOMEZ, = brown-skinned, guist-
mannersd Hexican aboubt forty., He 1s 2 big man, musky, quist,
with a pleasant courtesy. His clothes are eclean, but his
sandals are those of a laborer. As he crosses to Hendry

the crowd watches him covetously.

- HERDRY
31t down, Migusl == have a drink?

HIGUEL
Gracias.

Having their drink, both men are silent, listening to the
muﬂiﬁg thﬁﬂmwm

 MIGUEL
Hika?

HEXRDRY
=heé 15 asledD...

NEW AKRGLE

HIGUEL

wnet will vou do with her?
{as Hendrvy -

doessn't engwep}

Jou must leave here soon -- will
she go with vou?

COETINUED
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CONTINUED
HENDRY
" fihy do vou ask?

HIGTUEL
{simpiv)
#e were to bs marrisd -~ fhen
?ﬁﬁ SEDI® s 0w
{shrugging}
How you w111 lesve,..

HENDRY
{standing)
She's still my girl.

: HIGUEL
Perhaps...

HENDRY
{sofély)
- Fo, hombre -= no perhaps =-
entisnde?

HIGUEL
| {slowly)
If she 1s your woman, why dont:
¥ou teke gare of her?

CLOSE SHOT = HENDRY

He looks at Miguel for s long moment, his facs sxprazslionisss,
then turns abruptly and lesves the cantins.

CLOSE SHOT - JUARITA
She watches him go, silent; as the others c¢sll their zoodbyes.

GUICK DISSQLVE T0:
EXT. BEACH ~ MED. SHOT - EENDRY - (NIGHT)

He stands on the edge of a small besch locking out over the
water. 3Sehlnd him the c¢liffs of the Point rise almost per-
pendicular for fifty feet or more. The music from the cantina
can be neard Isintly over the surf. Hs rolls end lights a
cigarsite, wasching the play of moonlight on the waves ==
troubled, uncertain. Suddenly there is g nolss behind him

and he whiris, gun in hand.

CLOBE SHOT = JUANITA - HIS P.0.V.

Two sfurdy and very abttractive bare leszs run scross the sand
and THEE CAMERA PANS UF to show Juarita scampering toward ths
water, ¢lad only in & hlenkst,
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CLOSIE SHOT - HEHDEY

He Lsughs and puts hls gun aswsy, then reaches gulckly to grab
the blanxel thnat ls throw: st him. _

FilLE. SHOT - JUANITA

She dives into the water %o respoesar, gasping with the shock,
then motliong for Hendry te snter,

MED . CLOSE SHQT - HENDRY

He watches her for a long moment, then smiles and fakss off
Bis guno belt, He lays 1t carefully on the sand and starts
to remove nls shirt. Suddenly Jusnita scrsams D.5.

CLOSE SHOT - JUANIT:
She points at the blulffs behind him,
OLOSE SHOT - HEHDRY

DAD
{0.8., as Hendry
turns, warily)
Don't try 1%, Hendry.

Hendry tenses, locking off, then as he raises his hands, TEE
CAMERA DOONS TP to show & line of twenty armed men standing
gilhouetted on the bluff top. '

. DAD
ALl right == come up hers.

LGHE
Bring your giri friend, Xid, but
ieave that gun where it is,

¥MED. SH0T - HENDRY

There 1s gulet laughter from the men on the ¢liff as Hendry
moves toward them. .

QUICK DISSCLVE TO:
£EXT. FLAZA - FULL SEOT - CALTINA - {NIGHT)
Husic and laughter can stlll be heard, then sz young boy runs
across e plaza and inte the building. Almost instantly the
ights are sxtingulished and people begin to leave,

EXT. BLUFF TOP - CLOSE SHOT - DAD - (NTGET)

He looks off at the cantina, then turns %o call urgently.

CONTIBUED
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CONTIRUED
| DAD
. Hurry upi :
TEE CAMERA PULLS BACK as Hendry, followsd by Lhe shivering,
planKe o-wrerpen Juanita, climbs over the blufl edge to hslt
by Dad. Lon moves up and begins to shackls Hendrvis wrists.
Fawcatl stands nserby holding Lon's shotgun.

HENDHY
(drilyi -
Plan't szpect you, Dad. Whatia
<t &ll sbout?

DA
Paso FHobhlss.

Both men turn &8 thers 1s & small socund Prom (.5,
CLOSE SHEOT - HIEA

Sha stands in the shadows a short distance sway, wateching
Hendrye.

GROUP SHOT - FEATURING EENDRY AND JUANITA - NIKA'S P.O.V.

- Juanitae laughs 2 1little and moves closer to him. Hendry

ignores ner and watches Nika steadily.

HENDRY
Adlios.

MED. SHOT - NIKA&

After 2 momen?® sShe looks down, then fturns and moves BWET.

CLOSE 5&0T - HENDRY

He watches her go, then turns and THE (AMERA PULLS BACK as
PABLO PATRON comes over the Buff with his gun belt. FPablo,
Dadts other deputy, 1z & good-looking, slim-hipped Mexzican
about thiriy, courtsous, & good peace offinser snd very proud
of 1t.

DAD
ALl right, let's go.
{then, warning
the men}
Hemember, 1 want no Stroubls wiih
the people here,

He tgkes Hendry's gun from FPablo and the ¥exican movss Hendry
to meet Lon a3 the depuly brings ud & horss.
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EXT. PLAZA - CLOSE THREE SHOT ~ DOC, 30B AND HARVEY - (§IGHD)

They stand Deslide an adobs, hidden by brush and heavy shsdows,
guns 1in thelr hands.

DG
Bafll neaver have s hether chasnca.

BOE
{angrily) -
What c¢hence do we have against
twanty armed men?

HARVEY
(8t1ll drunk)
Looks 1like we got help.

EXT, PLAZA - FULL SHOT - THEIR P.0.V. -~ [HICET)

As The posse rides scross the plaza with Hendry, Mexican men
and women move slowly from thelr adobes to block the way,
They &re armed with out-of-date riflss and a few pilstols, -
Hi }inic and Modestc move to stand dirsctly in the way. Miguel,
unarmed, 1s some distance away from the gyroup.

DAD
Get out of the wayv, CGonzales.

HIJIHNIO
Whers are you taking him?

- DAD
To Psac Hobles.

LOH
{cocking his shotgun)
Clear out or the Kid gets both
barrels of number nine in the back.

CLOSER ANGLE
Hijinic and Modesto hesitate, then step aside,
HIJINIO

The next time we'll be waliting
for you, Sheriff.

DAT
ALl right...

He motions with his arm and the posss movesthrough the growing
srowd boward the wagon rosd.



130, THREE SHOT - FEATUAING DOC

They watch he poisse move awey, angrv and helpless.

DOG'S HARRATIOH OVER
But they 4idn't taks him to Paso
Hobles. Montsrev founty officlsals
cecided to try him for killiong
Howard Johnson.

DISSOLVE TO: |
131. INT. COURTHOUSE = FOULL SHOT - (DAY)

I¢ 4= about two ¢'clock and Salinas is sweltering undsr & hot
June d4day. The spectator gectlion 38 filled, packed te over-
fiowing. Hendry, stllil shackled, sits flanked by Dad, FPaib
and Lon on 8 bench nsar the front just in back of the rail,
After = moment the JUDGE snters snd sits on hizs raiszed plat-
form. B2 s3lts quietly looking out over the silent crowd.
sfter & moment the jury filles slowly in.

NARRATION OVER
They tried him in Sslinss. It was
a quiet trial and over very guick.
The only interesting detall was the
T g8tatement of various wiinsssss that
iip _ Johnson had been killed while nnarmed...

S UDGE
Tou have reszsched g verdicet?

The JURY FOREMAN steps up. He is a self-appointed master of
morals and Jjudge of men.

FORTMAN
{amirking]
We hava, Your Honor.

JUDGE
What i1z your verdict.

FOHEMAN
¥e find the dsfendant gullty of
murder in the first degres.

132, CLOSE THG SHOT - DAD AND HENDRY
The crowd resacts and the Jjudge pounds for order with his gavel.

HENDREY
{unperturbad}
The only thing that I wonder sbout
iz why they ftried me For killing
S0hNAoN, ..

SORTIRUED
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DAD
L% was bhandv...
{then)
Does 1t make much differencs to
¥ou which one you'rs hung for?

HENDRY
(thinking it over)
s+e80, I guess it donit,

SULGE
{0.58.)
The priscner will stand snd facs
the court.

Hendry stands and slowly walks toward the judge az we

DISSOLVE TO:z
BEXT. MOUNTAINS - FULL SHOT - SALINAS ROAD -~ (DAY)

It 48 late in the afterncon, the shadows stretching seross
the rolling, barren hills. DBepesth THE CAMERA, the broad,
wall=-traveled Salines~ionterey Rosd stretches flet and
straight acrogse a narrow valley thet lles between the low
hilis. Mowving aiong the road at a slow troft are Dad Long-
worth, Hendry, Lon and six gusrds. Dad and Hendry sre gsatasd
in the buckbosard, Dad driving, Hendry beside him, shacikles

on wrists and ankles. Directly behind the buckboard is Lon,
& ghotgun across tne pommel of his saddle. Two other guards
ride In front of the buckboard, one on earch side, the last
two behind Lon. THE CAMERA PULLS BACK AND BOQNS DOWN to show
Dec, Bob and Harvey ilying on their bellies loocking shrough
some Low brush e% the group on the rosd bensath them. The
three men turn tc each other ~-- 1t 1s obvicusly hopeless,
After & moment They turn back to look at the wagon.

FULL 3H0T - THEIR P,0.V,

The buckboard and its guard move away down the road, growing
amall sgainat the distant, shadowed hills, ;

NABRATION OVER
ihe morping affter sentencing they
garrisd him to Nonterev town. Hs
would hang there as Johnson was &
Monterey man. #s planned a littls
recapilion hallfway bebtween, bult we
didn't have & chance,

DIS3QLVE T0:
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139

5.

EXT. MONTEREY - FULL SHOT - PLAZA -~ {(DAY]

The piaza iz crowded, various small groups scatiterad over the
square. ihe kexican element is grim and guiet, staving in the
derk shadows., The Anglos, poor whites, ssilors snd trades-
pecplie Are shouting, hall-drunk, one or two waving ropes, all
hungry for excltsment. The wagon, with its guard, moves INTO
SHOT and pushes Shrough ths crowd until 1t stops in front of
the Jjall. & dlsshevelsd WCMAN, poor, very drunk, acresms
shrilly. :

WOMAN.
Hang himl He killled my sonl Hs
shot him down Iin cold Blood on &
street 1o old San Antone...

MED. CLUBE - DAD AND HENDRY

HENDEY
| (smiling & 1lttle)
whould I tell her I've never hsasan
in "olid San Antone™?

Dad grins as he helps Hendry off the wagon.

DAD
Why spoll her fun?

The two men cross the boardwalk snd enter the jail,
INT. JAIL - FULL SHCOT - {(DAY)

Hendry and Dad enter the office, Lon snd Pablc at their heels.
Ls they move inside, Psblc closes and bolts the door behind
thems

DAD
This way, Hsndry.

He moves tbrough the rear door of the offics and enters a long
corpidor that runs through the bullding to cpen in the baek on
the courtyard. Hendry and Lon feollow,

INT.CORRIDOR -~ MOVING SHOT - FRATURING HEWNDRY - {DAY)

They move down the corridor, Hendry notvicing svery detall of
the bullding. TNear the courtyard door Dad turns and moves up
the sbalirs. Hendry siops and looks up.

CLOSE TWO SHOT - STAIR AREA

HEWNDRY
H¥hy upstaira?

DAL

®e got 2 spescial room Tor you ==
RO COompany.

CONTINTED
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COWT INUED

Degd bturns and continues up the stsirway. Hendey hesitates s
moment, then follows, s2lowed down by hiz shsckles and tha
steep Pilich. Hendry stumbles, testing hiz weight on the ban-
niszter, and Lon jebps him sherply in the back with ths mussie
of his shotgun. Hendry turns angrily $o face him.

DOWN ANGLE - 3TAIRWAY - HENDRY'S P.O.Y.

Lon grins up at him, then Jabs him agaln with the shotgun.

Henmdry, #ripping the banmister, swings bhis legs in the air

snd Gigs bhis heels in Lon's chest. Lon stagpers back s few
steps Bnd falls hesvily on the copridor floor. Hs rolls &0
hisg feeil, hilsz shotgun coming to full cosl,

OF ANGLE - STAIRWAY
Dad spins around, his gun fmta

DATD
Heane of that,

- LON
| {lowering the gun]
Hloked me in the chest == ths
dirty 1little --

HENDRY
He rammed that thing into my back.

DAD
{warningly)
Lon, you try anything...

LON

{bitter)
¥hat's the metiter -= he s2¢11l1 s
friend of yours?

DAD
He's more of a frliend of mine than
youlll ever ba -- vou esgg-sucking
o ls 740

Lon glares at him, then lowers his shotgun and brings it to
ralf cock. DPad holsters his gun and continues up the stalrs.
Hendry turns and folliows him 8lowlVs

THNT. SECQOND STORY CORRIDOR ~ FULL SHOT = {DAY)

The upstalirs corrider runs the length of the bullding. Dad
moves iIntoc ths corrlidor and copntipues siong 1t towsrd the
front of the bullding. Lon holds at ths stair nead as Hendry
follews Dad., There are thres doora opening off the corridor,
two at The far end. Lad opens one and moilons Hendry inside,
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SLOSE TWO SHCT - AT DOOR

HENDRY .
{moving inside)
Lid 1ike to etick around just
long enough o kill old Lon.
{pointing %¢ the
door acroas from
the cell, casuslly)
Whatis that, another eslil?

DAD
(following him in)
Hoex e

INT. GELL - PFULL SHOT - (DAY}

The room ig Dare -- bars on the two cormer windows, not too
much ©To look &% == a bunk against one well, an 0ld table, one
shalyr and, on the right, the door he cams in. FHetween the two
windows is & 3Swall buresy with an ironstone pitcher and bowl
and an abalone shell ash fray on top. An unsilvered mirror
nangs above this bureau. There is & coal oll lamp on the
opposite wall. The floor iz heavy ocak planks, unevenly
stained. The walls are adobe, white-washed con the inside.

4 smell, square, very clean and very lomely room. For a

long moment both men ars silent, then...

DAD
{awkwardly)
Well, Kid, you got four dayS8«..
i gussa I sald everything there
WAS (o 28y some tlne 8gC...

EENDRY

- (softly}
1 guess you did, Ded -- but some
of us never Llaapri,.

CLOSER ANGLE

Dad looks at Hendry, hating the situstion hne's in. Then, his
face clearing, he smiles,

DAD
Jung the sixth..,you're goin'! te
awing from a new gellows in ths
genter of the plazess.

HENDRY

{understanding)
Don't worry sbout 1t...

CURTINUED
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HEAY
] {suddenly weary)
Anything I can do for ysou?

HENDEY
Two things I want -=» g chancs to
ahave, wash Ub...

DAD
Bure .

HEHDHRY
And onee in a while lst me go
outaide 3o I can walk arcund...

PAD
(after & long moment)
£11 right == but wateh your stewp.
Lon'li be looking sc hard for a
¢hance to kill you ~-= he'tsz lisble
to make his own. -

-BENDRY
And Pahle?
“ - DAD
{quietly)
Vary fast =- and very surs,
{ then}

And he likes hisz job.

HERDRY
Falr esnoughs,

DIFFERENT ANGLE

Ded looks at him, then turns and moves out, locking the door
behind bim.. AfTer & moment he can be heard walking down the
corridor with Fablo and Lon. Hendry tries the door =- it is

L

solid, the lock 1s strong end the sssing firm. He crosses to
the window and looks cut. |

E:{Ta ?MZR - st Fﬁ@uifﬂz e {I}Aj{}

The crowd 1z dispersing, cnly the Mexicarn slement =2till hoelaing
their silent posltions.

CLOSER ANGLE

A figure, standing beneath the iLres beslow his cell window,
steps Into the clear and looks up at Hendry. It ia Hika,
After a moment she turns and moves away,

I¥T. CBLL - CGLOSE SHOT - HENDRY - (DAY}

He Looks 0ut the winpdow alter her, his Face troublisd and
lonsly, then turns sway Irom the vindoV¥e.
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WILE SHOT - SELL

It i= Dbearren as belore -- pnothing has changed., After 2 moment
ne orosses to the back wall and, using the sherp edge of his
shackles, drawg Pour alagonal lLinss desp into thes adobe.

QUICE DISSOILVE TO:
8T, CEILL - CLOSE SHEOT - [IDOR = {DAY)

£ ey snaps 1ln the lock and THE CANMERA PULLS BACK as the door
opens . Hsndry, asleep on the ¢ot, sits up as Peblo steps
inside, covering nip wlith his pilstel., Lon iz behind him in
the coOeIridor, hig shobgun ready.

OAENDEY
Hhatts up?
| PABLO
{putting away his gun)
Lupoch,

He moves into the corridor, then steps back, carrving a bosrd
that holds a plate full of frijecles, tortillas and & cup of
caoffee. He moves into the room and places the board on the
table, then steps aside. Hendry, sitting on the bunk, begins
e eat. Lon stands in the doorway, his shotgun rsady.

PABLO
Hungry?
{&s Hendry shrugs)
That's all you get, Kid.

HENDRY
I:711 do.

Lon colsars nis threet and splite on the floor.

HEERDEY
What's eating Lon?

LON
‘ {savagely)
1f1l fell you what's eating me ==
I don't want the county to finish
Fou off. I want to do it myself
with this -- both barrels -- helt

high.

HEADRY
{curiously)}
Whative you gob agalinst me, Triend?
{(then, as Lon apits
onto the flocr again)
L smell something, FPeblo. You know
®hat I amell?

GQHTIE: G*.a B
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152,
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LOH
¢ tas Pablo laughs)
Tou Just walt, Eid.

EENDRY
¥hat's the matter, Lon? You have
to get up = lot at night? You get

frightened sasy, huh? Liks a 1liitle
eéhild... -

LU
(softlyi
Zou just welt, Tid ~= you just walt ~-

BERNTRY
{to Pablo)
That Lon -= po senses of hunmor.,

DAD
- {ealling 0.8.}
Goeme on, Dedrick =- time to feed
Tour prisoners.

Lon hesitates, then exits, closing and locking the door behind

. him. Bendry rises and Pablo is on his feet, his gun out, poit~

ing stesadlly at the Xid,

HENDRY
{erossing to the door)
You donit have to do thas.

PABLQ
fou're wrong -- 2 man'll deo anvthing
To save his iife. I 1liks wou, but
I cgan’t trust you -- not now. Itis
my life against yours,

HEKDRY
{after a moment)
I peckon youire right, hombra,

Fe Jp ans idiy against the door, rolling a cigarette.
INT. CORRILOR ~ MED. SHOT - LOK - (DAY

He takes oul his keys and opens the door direstly opposite
the c&lls

INT. GUN ROOM - FULL SHOT - (DAY}

The yoom Is small, almost £11led by & large tabls which 1is
sovered with ammunition and four or five pistols. 4gainst

cne wall 18 & rifle rack. Lon snters and stands the shotgun

in %the cormer. It mekes a definlis thump as it hita the Floor.



18l,. INT. CELL - CLOSE SHOT -~ HENDRY - (DAY}

Bis expresgion tightens as he hesrs thse thud. Then, clesarly
audible is the sound of Lop moving out of the gun room, shukbe
ting the door, having trouble with the lock, and finally moving
Aowrn ©the corridor,

PABLO
{over the asbove,
gitting in the chaip}
Hey, Hid...

HERDRY
{listening %o Lon}
Whatt

PAEBLC
Priend Hiks Machado was here,

155, DIFFERENT ANGLE

EENDREY
b7V DU o

' PABLC
Only Dad ssid no wisitors todsv.
=he ¢an come Lomorrow.

HENDRY
+8 she coming?

PARLO °
I dontt know. '

For & moment both men ars silsnt, then Lon can be heard moving
down the hall and Hendpry crosses to the window,

156, NEW ANGIE

PABLO
{after = moment,
indicating the
uneaten food)
Iook,; Kid, my wife, she brings me
By iunch == you want some? Iita
good == not like what you get.

L

HEHWLDRY
i dildn'% know you wers marrisd,

PABLO
{smiling}
1 got three Lkids,

CUNTINUED
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186, CURTINUED

HEHDRY
Great... I Bever goi marrled.
PABLG
I know,
HERDRY

How 1173 too late =- ar 4z 1%

He laughs and al'ter a moment Pable laughs with him, tentatively
at first, |
EEHDRY
- {iooldng ocut the window)
When's your wife coming?

- PABLO
In a littls WHilGees

HENDRY
{after a moment)
Lonts taking the prisoners to |
113113}1*

157. FULL SBOT - PLAZA - HIS P.0.V. = {DAY)
' Lopn moves across the faza below, following behind three men.

FABLO
{0.8.)
He won't feed vou. 8Said he
wouldn®i wait on you if we
paid him a2 thousand dollars.

158, INT. CBLL - FULL SHOT - {DAY)

HENDHY
{laughing)
Thet's all right with me.

There 12 8 knock a2t the door.

PABLC
That's her. I told her to bring
you some, s -- i3 that all right?

HENDRY
Sure,

He ecrosgses 0 the door and unlogsks it. HARIA JESTUS snters,
ceprrying 2 3traw bag, OShne iz a smell woman, s ilttle piump,
with clear bDrown skin, large sves, fladt nose and besautiful
black helr, ¥hich she wsaprs in & bun at the naspe of her neck.
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CLOsE THHREE SHOT |
PARLO
Hy wife =~ Waris Jssua.

HENDRY
Huche gusto.

. HARIA
{gs Pablo
| locks the door)
4+ brought you some food.

HENDRY |
The county's paying to feed me --
I got sncugh. 31t down?

He offers the chalr. Harie sits end places the bag on the
floopy beside her,

MARTA
Lharlle's food is garbags.
Fablo, how would you like o

gat thet food? |
| PARLO
Lon likes it.

MARIA
That hog would 1lke -~ I don't
want to say what.
{then) .
it1ll have Pablo bring vou some
wine tomorrow -=- it'll maks you

DEPPY .

GLOSER ANGLE

. PARLO |
Thisz hombre 1s always hapry.

HENDEY
¥hy not? Ons life =-- or is there

anctiepr?

BEARIA
{softly)
when they bring the priert, wil
You be kind to him?

MED, SHOT - FEATURING HENDRY

HENDHY
Surs == why not?
{then, moving sway)
But, 1'ye 1ived without them and
I gan dis without them.

GOHNTINUED
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161 (ONTINTED
HEARTA

itis becsyse vou never marrisd
aré hed children.

- HEXDRY
{efter a moment)
14 s%ill not mind the going.

HARIA
Itu'd try to escape?

i62. NEW ANGLE ) i
Hendry turns and looks at Pablo,

HEKDRY

{quistly}
if T get the chsnce,

MARIA
{gtanding}
If you try, don't hurt Pable.
He's a good man, and you must
itisten to the prissgt.
| {then)
Z'm sorry for vou,

HERDRY
#oat's there to be sorry about?

- HMARTA

Your soul.

HENDRY
¥o -~ bstter be sorry for this
body == there's at lesst snother
year Iin 1¢.

MARTA
(as Pablo opens

the decor}
You'lre joking. I hops I have not
digturbsd you. Will vou itake my
food?

HERDRY
Thank ?ﬁ'ﬂa s @

MAHTA
1111l iesve 1t hsre in the bag.

HENDRY
Thenk you,

CONTINUED
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CONTINUED
; HMARTA
Foodbye ~- and may God Torglivé you.

HENDRY
{eg she goes oub)
God has nothing te de with it.
Goodbys, Marlia Jesus.

Pablo wmoves oul behind his wife, clesing the door behind bhim.
Hendxry paces the poom slowly. Hs tries the bars, but they arse
strong, flrmly set in the hesvy adobes. He crossss to the coo,
aits on It and begins to roll a cigaretis.

DIFFERLEET ANGLE

He finishes rolling the cigareite, lights i%t, then he siands
and creases o the window and looks outzids.,

BXT. MONTBREY - PFULL BHOT - PLAZA - (DAY}

The piaza moves normally, aside from the fact that people on
thelr way past the jall inveriebly lock up a% his window.
After =& moment Lon and the three prisonsrs move zcross the
plaza toward the jall.

SLOSE SHOT - HENDRY

He wstches them, then turns away and crosses to the deor. He
lsans against 1%, waliting.

QULCK DISSQLVE T0:
THT. CORRIDOR - FULL SEOT - (NTGHT)

Pablo s81ts In a chair ocutside the cell door. He locks up as
Lopn waliks toward him, then rises snd moves down the hsll as
Lom opens the gun room door and gets his shotguns

PABLG
Don't 1let hix take thati away
from you.

INT. CELL = CLOSE 2B0T - HENDREY - {(NIGHET)

He leans against the door, listening cerefully, taen crosses 4o
nls cob, CAMBRA PANHING, as Lon fights to lock the gun room.
Hendry 18 apparently asleep when the door copens sud Lon enters.
He erosses o0 Hendry and jabs him in the gide with the shotgune.
Hendry 8its up quieckly. Lon grins a2t him.

10N
oy don't rvou make & break for 1£7

CONTIRTED
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CONTLHEUED
| HENDRY
. {smiling back]
L'm not alming to meke it esay
for you, Lon boy. *

LB
G0 absad -- you'rs so brave,.

HENDEY
{turning awavy}
Ho == youlre the one.

Lo

That!s right =~ I'm the ﬂﬂﬁ:ﬁﬁiﬁ..

== gon't forgst 1t
The door opsns and hoith men Hurh.
HEW ANGLE
Dad stands in the doorway.

| - DAD
All right, Lon, I'1) take over.

; HERNDRY

{as Lon moves out)
How sbout some eXercise TomorToy,
Dead?

DAD
All right.

INT., CORRIDOR -~ MED. TWO SHOT - (NIGHT)

LON
{opening the
gun room)
Hot with me, he alntt -= I dontit
play wef{ purss toc ng =-

DAD
{moving into
, the cell)
ALY right; Lon -- Pabloc will
nandle 1t == or I wilil.

INT, CELL -~ CLOBE SHOT - HEKDRY -~ {(NIoHT)

Ae looks thicugh the open door as Dad snters.



82,

171. FULL SBUT « HIS F.0.V.

Az Trad moves teowsrd him, Lon opsns the Zun room dosor snd, for
a2 brief inatanit, Hendry can see that the room 1s filled with
guna and ammunition. Then Dad enters, elogsing the door bahind

hime
172. EeED, SHOT - HE;R}}HE:

Hendzy deglns to roll & cigaretts, iraughing a 1ictle.

DAD
What've you got %o be laughing
about? .

HENDRY
{iistening to Lon)
It's funny.

DAD
” What?

HERDRY

Everything. Where's your senss
of humor?

o DAD
{wearily)
I must have lost it scmewhers.

HeNDRY
How, donft go and get.sour on me.

DAD
(smiling}
All right, Hendry. Anything I
can do for vou?

HENDRY
No, thanks.

» Pad exits; locking the door behind him. Aftsr & moment
Hendry Crosses To the wall and draws a line through the
Pirat of the four mariks,

DISSOIVE TO:
173. I¥D, CBLL - FULL SHOT - {DAY}

Hendry #tands by the buresu, stripped to the waist, his hands
unshackied, shaving himsslf. Lon and Fable stand nearbv.
Len's shoigun is reedy. ATSsr a moment the door opens and
Dad enters. Deslde him is FEDDERSQCN, a fait, unotucus man in
his early Fifties.

CONTIRURED
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e

| . | DAD
. Morning, Hendry. This is Mr.
Paddaraon.

FEUDEAS 0N

{entering)
How do you do, Mr. Jones? Jim
heres %0 give you an opportuniity =-
&n opportunity of a lifetime, wvou
might say. My pocksets are stuffed
with money for anwvithing you wish
to sell -- your pistel, vour rifls,
Four clothes... |

{ae Hemdry puts

on his shirt)
&% 8 price lim sure iz more than

fair.,

HENDRY

{holding out
his wrists)
What do vyou want with tham?

174, CLOSER ANGIE
| FEDDERSON
- {aﬁ Peble shackles
. | Hendrvy's wrisis)
Hementos, Mr, Jones =-- msmentos
of the greatsst gunmen who sver

tived.

HENDEY
{moving to the door)
Bow, I just thought I'd leave
them to my poor wldowed mother,

Dad ©pens the door and moves into the hall,

- FEDDERSON
i {quickly)
I'm sure they would only bring her
further grief at your tragic demise.

37%. INT. CORRIDOR - MED. GROUFP SHOT - {DAY)

THE CAMERA IS5 ANGLED Yo show Dad in CLOSE P.G, and the thres
men in the cell bevond.
DAD
{motioning)
You first, Hr. Fedderson.

Fedderdon scanmpers into tha nallway. Hendry follows more sliowlvw,




175. DIFFERENT ANGLE

Lon and Pablo fellow Hendry inte the corridor and the group
wallrs toward the stalrs, CAMERA MOVING.

| BENDRY
What do you think, Dad?

DAD
{overly aserious)
#ell, 1t sounds reasonable, Hendry,
but I hope you don't zell vour
pigtol == fthe one with all the
notehies on 1t.

FEUDERSON
{almost walking
backward)
But thatis the moszt valuable...

HENDRY
L might consider selling it if
Whe price is right.

They reach the head of the stalrs snd stari down.
17?&1 INT., JAIL = UP ANGLE - STATRWAY - {DAY) |

FEDDERSOH
{88 thevy move
down the steirs}
1til give you one hundred dollars
Tor that gun.

HENDRY
{counting the stsps)
1*d feel better if it was three
hundred,

FEDDERSON
That's -- thatis outrageous!

They resach The bottom of the stairs and THE CAMERA PULLS BACK.
They move off the stairs and atart down the corridor toward
- the courtyard door, CAMER? FOLLOVING.

HENDRY
Waell, maybe I oughin't gell 1t ==
L1311 probably havs some more use
for 1.

DAD
L doubt thaet, Hendry.

CORTINUED



AT T

178,

hiFs

&5,

CONTINUED
| FEDDERSCH
Mr. Jones, I will glve wou ons

bundred and sevsnty dollars for
wat Hii e

.

FAEHDEY
{ag Dad opens
the 2oop!
et me think it over. Come by
tomorrow -~ 1 I decide to sell,
Dgd?ll give you the gun.

BXT, COURTYARD - FULL SHOT - {DAY)

Dad hplds the door copsn and Feddsraon, followed by Hendry,
Lwon and Fablo, moves down the two sSteps and crosses out o ths
center of the courtyard, which 1s survounded by an old sdobs
wall more crumbling thas not. On the left, an outhouse; on
the rlight, the stablea, It iz an untended vard, the weads ,
grass and shrubs growing wild. Near the stable iz & new
wopden gate, and at the back of the yard, a larger gate,

now falling apari. Hendry begins to pace back and forth,
Fedderson after him.

| FEDDERSOHN

Fine, fine, ¥Mr, Jones. Thai's

Just fine. Thank you very much.
{then}

EXcuse me, sir, but ~= how meny

notehes are on the gun?

HENDRY
{casually)
Thirty-nine.

Fedderson, nils mouth open, crosses to Dad, mutbering to himsslf.

FEDDERSON
Thirty-nine -- think of thaf ==

Ded looks at Hendry, then grins and lesds the fat man back
into the jall. Lon and Psblo siand om either side of the
door, waltching Hendry carefully. ;

CTOSER ANGLE
HENDRY
{quistliy)
Pable, you got s besat up old pistol
around here soms place that vou can
noteh up for that man?

PARLD
Surse, Rid,

CONTINUED
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HENDRY
G0 ahgsd ~- sailit to hip homorrow
= HAKS Toursel! soms monav.

+*

PABLD
¥ou moesn 13; 14w

HENDEY
sure =- buy scomeithing for your kids,

Hapdry turns and crozsss o the door,

HENDRY
{entering the 3jail)
Fouldntt you like soms sasy
monsy, Lon?

180, INT.JAIL - FULL SHOT - FIRST FLOOR GOBRIDOR - (DAY)

Hendry moves toward the stairs, ILon at his heels, Paklo
follows 2 short distance behind.

| - LCOH
¥oen you're hangin'! thers with
that hemp sround your npeclk, Xid,
‘how long Is 1%t goin'! to take vou
te choke to death? What ars you
legs goin' to be doin?t, huh?
How!s your fece goin' to look?

Hendry, his facs tight, reaches ihe stairs and starts UDe

181, FULL SHOT - STAIRWAY - DOWN ANGLE

LOH
{following him)
Who's goin' %o care 1f you got
8 ghave when your facs turns
Disck like an old bootk?

Hendry rssches the Lop and turns toward his sall,

HENDRY
D2 you inow how many steps o
this stairway, Lon? I do.

182, INT. SECONL STORY CORRIDOR ~ FULL SHOT -

LON
{following Hendrw
toward the cell!}
I ¥now how many stepa voulll take
o the trap, Kid == thirteen =-
and I'1]l enjoy every cne of them.

{DAY]

CONTINUED

66.



182. CONTINUED

HBendry reaches the gell and enters. Lon alams the door and
logka 1t behind him. Pable moves up and opens the gun room
Q00T «

i85, IHT, (UELEL - CLOSE SHOT - HERDRY - (DAY
He le=ans against the door, motlionless.

PARLO
{0.8., after
& moment;
Hey, Lon =« I can uze this ona,
Springts no goed; but thirty-nine
notchaa and 1% should be worth
two hundred dollsars.

18y, INT. GUN ROOM - FULL SHOT - (DAY]

Pehlo stands at the table looking at zn old pistel. ITon is
in the doorway.

LON
{putting dewn
| the shotgun)
S Gome on,; get out of there so I
' | caepn shut the door.

| PARLO
{moving into
the corridor)
Lon, 1t ought to be you inside
that cell instead of the EKid,

185, INT, CORRIDOR ~ FULL SHOT - (DAY)

1.ON
{shutting the door)}
Tou push me, gresser, and I'11
gut you in two,.

PABLO
" {laughing as he goes
down the corridor)
Like hell vou will,

Lon £lams the door, struggles wlith the leek, then turns and
stoppdg  ©off down the hellway.

186, TINT., CELL - CLOSE #HOT - HENDRY - (DAY}

Hae turns awav Irom ths door, his fasce tight and exXpresaionless.
o After & moment he sxtends his nands.




87 .

188,

189,

1949,

1391,

08.

c1osE SECT -~ HEHDRY'S HANDS

T™hey btremble. He clenches them, then THE CAMERA FULLS BACK
as he crogses o the window and beging to roll s cigaretie.

LAP DISSOLVE T0:
IHT. CGELL - CLOSER ANGLE « HENDREY -~ (DAY}

Be stands in the same position, Llocking out the window, his
clgaretite Now supked nearly to the butt. After a moment hs

EBNSOes .

FXT. MONTEREY - FPULL SEOT - PLAZA - HIE P.O,V, - {(DAY)

The thiree prisoners march acrosz the plaza, Lon behind them.
Pable unlocxs the door and Hendry turns away from the window,

PULL SBOT - INT. CELL - (DAY)

Dad stands ln the hallway, his gun cocked. Fablo enters with
the Lra¥.

DAD
Anything else you want?

- HENDHY
{erossing %o
the bunk
- feabh == that sweet Bnglish shotzun
in my hands and Lon Dedrick against
the wall. “ -

128D

{going out)
I don't Llame you,

DIFFERERT ASGLE

HENDRY
{sating)
That's a nice gun vou goi.,
| PABLO
Don't get any idess...
| HENDRY

He? I don't want to ses you gat
aurt. I promised your wife Iid
talte care of vou,.

PARLO
A Jos you care about ms, Kid,

HENDRY

{meaning 1%}
I iike you,; Pablo.

CONTIHEUED



131,

1592.

193 s

CONTINUED
PARLD
. But you'd ki1ll me 1f wvou thought
it would do any good. F

HENDEY
{after a moment)
Iou ¥pow whers ['11 be on Monday?

PABLG
®here?

HEENDRY
Zow know ihe Arvove Grande below
San luls?

PABLOC

T88he,s Where will I he?

HEFDEY
Right here ~- wondering what happensd.

They both laugh for 2 moment, then...

. PARLD
:Waiig you had yourself a time...

There 1z a loud c¢rash from the plazas, followed by a confused
shouting.

- PABLD
Go ahaadﬁ I know what 1%t is.

Hﬂﬂdl"ﬁ" riges and crossas to the window.,

Two wagons full of lumbser ares 1in the procsss of being uvnloaded
with atisndant nolse and difficulsy.

PABLO
{0.8,}
A brand new gallows =~ all for you.

INT, CELL - rULI. SHOT - {HAY)

Hendry turns away Irom the window and crossss 5o glt, moticne-
leas, on ths cob.

FABLO
Kot hungry?

HEENDRY
Haybe a 1ittle exerclise ~- withouil
et Lon.

CONTIHUED



193, CONTINUZED

Pablo rises and unioecks the deor and pushes i+ open, then
drawg Dhis zun and backs into the hallwsy.

PABLO
A21 right -~ Jlet's take a walk.

HRNDRY
=2 {erossing)
- How dc they feel sbout my hanging?

194, INT. SECOND STORY CORRIDOR - FULL SHOP - {DAY)

Hendry moves Inte the corridor end wellks toward the atairs.
Pablo hoelsters his gun and follows at & safe distance,

PABLO
They're not all sorry, Kid. Sonma
gay you're bed for this couniry =-
it's time it grew up. With hombres
like you =- 1%'s not sc good. '

195, INT.JAIL -~ FULL SHOT - STAIRS - UP ANGLE - {DAY)

; PABLO

{as they move

down the stairs)
The Anglos talk liks that, Uy
people -~ say you were good to
them. They stay away from ths
hanging Saturday morning -- stay
awey and let the Angloz know how
we Ieel asbout everything, now
and all the way back.

Reaching the bottom, they turn toward the docor.
196, EBXT. COURTIARD - FULL SEOT = (DAY)

The door opens and Hendry comes out, followsed oy Pable. He
moves down the steps and into the yard, then stops, listening
to the nolse of hamumers and saws as the gallows 283 uD.

FAELO
{after =& moment)
L'm sorry you're taking off this

way, Eid.,
197. CLOSE TWO SHOT
, HENDRY
{quietliy]
¥hy don't you help me got ous

gf heps’

CONTINUED
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197. CONTINUED
PABLG

{just as gquiet}
Ho =~ we have to live with them.
What we have in our hearts ==
that’s ones thing -- but we like
thig country -~ we want o shay.
itfs my Job == I got Haris Jesus
and the boys to think sboutb.

: EEHNDRY

And yoursslf?
PAETS

Syure.
HENDRY

- Ahat would you do 4if I made s

breek for 1it?

PABRLO

I don't like it when you ask -
questions lilke that.

HENDRY

IT the time comes, don't be a
fool and get yourself killed,

% pazro

Don'{ worry -= 1 got a lot of
ilving to do.

AENDRY
{(smiling,
very soft}
¥e, too.

QULCE DIRZ0LVE TO:

198, EXP, POINT - FULL SHOT - KIKA - [(DAY)

She crosses the plaza, carrying s Jjug of water from the Foint's
single &pring.

DOC
{aisﬁ}
Hey, Nikel

She stops and walts guietly zz he Joins her.

jates:
¥ou goin'! to see him?

"’ ¥i¥a
HCa

CUNTINUED
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168, CONTINUED

DOG
Today ls Wednessday -« he's goin?
L0 bang Satupday.

SIEA
L know,
Dog
4 thought you wers his girl,
- HIXA
i was,.
DOG

Look, we can't go in there, but
Jou ecan. Gt 0 him «= talk Lo
bim == gee if he's got & plan.

NIKA
I can't now,. Miguelis sipgk ==
very sick.

DoC

, | {angrily)
‘ What the hell difference does
|IP that maks?

- KIXA
(moving away)
Hetg glive -= and he nesds ms.

Tion looks after her sz we ’
DISSOLVE TO:2

i99. INT. CELL - CLOSE THREE SEQT - {(NIGHT}

The room 18 1it by the coal oil lamp hanging on the wall.
Lon stands in the doorway watching Dad, Hendry znd Pable

play poker. Hendry ls seated on ths bunk, as before; Dad
apnd FPabic bY the table, Dad sitting onm an extrse chair.

HENDRY
{opening the pot)
Open for five,

DAD
{folding his cards)
Too stesp for me. 1im 2 working
kb e

FARLG
s + eall. Two cards.

CONTINUED
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CONTINTED

HENDRY
{as Dad deals them)
tne csrd, Woat 4did you get

‘perried for?

DAD
{sericusly}
L belleve in marriage.

HENDRY
{taking his card}
Check. What do you believe in,
Papblo? |

FABLOC
#e? 1 believs in God =-- and the
ghurch =- and that I'm only &
1ittle man.

DAD
{as Lon laughs)

_Eﬁatfﬂ go funny?

ang is silent.
PABLD

' Cost yﬁu four, Kid,

HENDRY
{throwing in
his cards) .
Take 1t. You'lre not so little.

PARLO
{pulling in
the chips)
SUre == avsn the cthers think I am.

DAD

{shufflins
the cards

Wnat do you believe that fop?

Youfre not down in olé Mex,

500, DIFFERENT ANGLE

Dad ecubts the cards and hands them to Perlo,

PABLG
Iou belisve what you beslieve aven
when they don't force yous.
{putting & chip
in the pot; dsaling)
®¥naet do vou ballevse dn, Kig?

CORTINUED

T3
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ﬁﬁﬁ?ﬂﬂ?ﬂﬂﬁ

BELNDEY
{following suli)
Eﬂﬁhiﬂga
FPABLD

What do you velieve in, Ded?

DAT :
God, I reckon -- and that weire
all free.

HENTRY
About God -~ I hesr he's fast,
but 1'd like to see for myselfl.
Upen for thres pesgos.

DAD
You wills. I call.

HENDRY
- {as Pablo folds;
IL'11 plsy these.

_ PABLO
ﬁhﬁt 4o vou believe in, Lon?
| DAD
Jne card.
LON

{grunfing disgustedly,
then, strongly)
el

HENDEY
fost vou five,

DAD
(talcing his card)
Just llke Lon -~ always got o
nave a minority copinion on
everything.

LON
{protesting)

He asked me,
¥ LAD

Yeah =- that was hiz mistaks.

{throwing in nis hand)
Looks like your luck is runniog
good tonight; Hendry.

Hendry grinse and rakes in the chips &3 we

Tihe

LISIOLVE TO:



20%,

1iT. CELL - GLOSE SHOT - HENDRY ~ (NIGET}

Ha 1ie2 on hls back, smoking, watching the clgaretis smoke
gurl vP in the moonlight, looking up at iths QE¢w+ﬁ@a After
s moment THE CAMERA PANS to show the four 41 gponal marks,
twe of #®hich now have desp crossez throush thew,

DISS0OLVE T0:
I8T. CELL - FULL SHOT - {DAY)

it iz eerly morning. Lon, his shotgun resdy, stands heside
Dad as the two watceh Hendry shave. Hendry finishes, puts on
his shirt and holds out his hands. Dad locks the shackles
ard noGg to Lon and the deputy moves out the door.

DaD
{overly serious}

Eid, as sheriff of this county,
I got aome questions to aask.

' HERDRY
Eall; now, &iﬂ't that samathing?

. ~ DAD
4 mean 1%, Kid,

HEWDRY
Now, Dad, thereis no causs $o get
downright gloomy on ms.

DAD
{sharply)
Tou got & will mads?
{as Hendrv laughs)
If you haven't got one, do you
want to meke one?

Hendry proints at him and rolls back om the cot, shaking with
1&H§htﬁr P

DAD
tgrinning)
ALl right. Any letters you want
ta write’?
{ms Hendrwy smiles}
Any last instructions -- last
wisheaj

BENDEY
Noe

DaD

We sold that gun for you == LTwWOQ
hundred dollars.

GONTINUED



202. CONTINUED
HENDRY

Good. Glvs 1t o Pablo,

DATD
I alrsady 4id,

The twe men look at gach other; then Ded crosses and sits down.

DAD
{(staring at the floor}
ggg?hing you want $0 say to me,

HENDEY
fou really don't want me to zay
it pnow, do you, Dad?

DAD
Well, wou bhetter sav 1t before
sSaturdsy.

203. CLOSER ANGIE - FEATURING HENDRY
He l1ies back, locking st the ceiling.

HENDRY

{very quietly)
1'm not hung yet.

- D&D
{ just as quisetl
You will be, Xid,

HERDRY
There’s always that ons chance.

DAD
{fiatiy}
Hot this time -- itttz top latbe.

HENDRY
{after & long moment)
Iftte never too late.
{then, smiling!)
Tow ought to knmow that.

Dad looks at him a moment, then turns end exits, locking the

door behind him. :
DISBOLVE T0:




775

20lL, 18T, CBIL - FULL SHOT - HEHDHY - (DAY}

Hendry 1les on the bed, 1ifting his shackled fest in the air,
then lowerlng them slightly and aprsading them o the limits
of the chalin. O.3. the conmstruction of the gallows procseds,
The 4AoOY opens suddanly and Lon steps im, his shotgun ready.

Lon
What do you think you're doint'?

265, DIFFERERT AHGLE

HERDHEY
{continuing, mildly)
Erercising.
| | LOY
gtﬁlﬂ 1%,
HENDRY
{flatly)
You stop me.
PABLO
(entering}
Whetts up?
. | LOw
ili - I'11 stop Fou == FyOU ==
HENDRY

if you live that long.

LOY
{drawing & rough
iine across ths
floer with his heel)
That's the deadline, brother.
You cress 1t and I'11 let vou
have 1t,.

He 1if%Us the shotgun and holds it loosely, hip high, aiming
at the Xidis atomach, Hendry stands snd looks at Pabla,

206. HIS P.U.V.

Pablo, hils dark syes shining, stands polssd, his right hand
alightly balow his gun buti,

207, MED. SHOT - FEATURING HENDRY

For & long moment the thres men ares sllent, then Hendry places
iz Teet Boross the 1lins,

CONTINULL



207«

208.

209

COMNTTNTGEDR
HERDRY
(drilv}
Ton're & fourfliushsr,

lontas face grows white under his tan ss he glares st Hendry.

LON
. {after 2 moment)
L4 rather ges you hang.

He furns and moves out the door. Hendry and Pablo lock &t ssch
ether and smlle. Suddenly Lon moves back INTO SHOT, the shotgun
roady. |

LOK
{Jebbing the point
of the in Hemdrvis
atﬁmaah%un
Go on == why don't you make =
break for 1%

CLOSE TWO SHQT - LON AND HENDRY

4s Lon plays with the trigger*a; Hendry teskes the barrel and

. pushes 17 gently aslide. Lon shoves the gun savagely into ithe

Eid's stomach and Hendry doubles over, gasping.

HENDRY
{straigtening
up, L1lowly)
I'm godn' to get you, Lon.

Lon laughﬂg turns and leavss the room.

PABLL

HENDRY
No, not enough.

0.5, the nolse of the gallows golng up can be heard again,
Hendry c¢rossgss to the window snd ilooks oulb.

EXT. PLAZA = HIS P.0.¥. = (DAY}

The gallows iz nearly complaeted. Yellow now lumber surroundad
by sweating worknen and adairing children.

FPABLG
(0.5, ,
Well, FKid, how does 1t feel now?
Time's ranning cub.



7%

210, INT. CBLL - CLOBE TWO SHCT - {DAY)

HENDRY
{turning back.
3&&1&@@?
- tsll you, Pablo, 1it's like thias:
iim feseling very good - mavhbe 1tis
your ftime that'z running out.

FPABLO
{lsughing)
What do you think, Kid ~- you zot
& chancea?

u HENDRY
{erossing to the
eot, drily)
You fellas are doin' a good job,
fou could hang God himself the way
youlre handlint this,

{9itting]
Foker?

- PABLO

{motionlessg)
Hure,

. - Hendry looks at bim, then 1lifts the bed and hocks his leg chsain

under it. Fablo sits down, keeping his hands low, Hendry pulls
three stacis of chips toward him.

PABLO -
{shuffling)
Iou don't even seem to mind it.
HENDRY
I wiind 4%,
PABT.OG
The dying?
HENDRY

Ho =- the rope. It's noi the way
L figured *to call the turn. Ho
probem dylag if you got a gun in
your hand -- maybe shooting some-
body =-- ruaybe you getting shot.
The rope -= itls differsnt.

FPABLO
(beginning to deal)
Taah ~= muy malo.

QUICE DISSOLVE TO:
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211. INT. CELL - CLOSE SHEOT - POKER POT - (DAY)

THE CAMIERA PULLS BACK es Pablo pulls in = large pot.

PEBLO
{happiliv)}
The c¢ards ars speaking to me
todey, Hendry. I finally zos
mysell & winnlng stresk...

HENDRY
{freeing his leg)
iim sorry, Fablo, but I'm finiashed,
Tell Dad 1 saild to gilvs you my zun.

PABLG
{excited)
Tour own gun?
HENDRY
{smiling}
Hy own, not the ome with the noctches,
FABLG
- {gstanding)
. &1l right, hombre -- and many thenks.
lib - HENDRY
Forget 1t.

They botn tuxn as the door opens and Lon snters.

212, DIFFERENT ANGLE

LON
Your oid lady 1z downstsirs with
the lunche.
PABLO
Sse you later, EKid.
" HENDRY
ra bl

Pablo moves oui, cloging the door behind nim. Lon locks the
door., Lendry oprosses to the window.

HEHDRY
Why don't you gsit out., Lon? Tou
gweat 3¢ much you gtink up the room.

Lopn puts hils z2hobtgun near the door and, <drawing his cun, orogases
swiltly toward Hendry. Hendry turns $o meet him gnd Lon swings
guddenly, hittling the Kid in ths face. Fendry staggers back and
crouchss OvVer,




213«

215,

CLOSER ANGLE

Lon hivs hism agzain in the shoulder, then, ss Hepdry turns,
tvice in ths face.

L8
Go ahead -- call for Dad =-
won't do you no good -- he'ls
in Selipas.

He crosdges Lo the door and plcks up bis shotgun.
CLOSE SEOT - HENDRY

He rune his fingers across his mouth, locking at the bhlood,
then 1o00Ks up &t Lon and amiles. There ls & knock at the door.

L. SHOT

Lop unlocks ths door and ateps back, covering Hendry with the
shotgun. Pablo enters with a tray. Hs looks sherply at Lon.

LCH
{smiling at Hendry)
He stumbled.

Peblo puts the tray on the tabls and steps back.

PABLD
{engrily)
6 Teed your prisoconers.

LOoN |
LV'1L cdo 1t == vou Just keep a good
avys on thias Kid...
{then, turning
back Lo Hendry}
Who alnt't goin' to get any older
than Saturdave.

PABLO
{irritated}
i'1ll keep 2 good ays on him...

LON
{enjoving himself)
1'm golng o sge him hung good
day after LOmorrov.

PABLG
Go on, feed wyour priscners -- and
take vour time. It's hot today.

LUK
It's not ail right.
{to Hendry)
It1l: bes sesling vou. vy



216 .

217

218,

215

82,

CLOSTR ANGLE ~ FEATURING HENDRY

BERDRY -
faoftly}
#ny. Lon, I guess you will st that.

Lon turns and moves out, closing the dosr hehind hinm,

PABLO
3erry, hombrs.

Hendry shrugs and, crossing to the cot, sisz and bezins to
eat nolsily, as Lon puts his shotgun awey and moves of'f dewn
the corridor, |

FABLO
Something should be done asbout
that Lon.
DIFFERERT ABGLE
HENDRY

feab... Waat do you plan on doing?
{then, as Pablec @
; locks 2% him)
1l mean next year -~ nexy% ten ysars,
Whetive you got in mind?

PABLL
(after a long moment!

I don't know == go down to Znsenade
with the wife and kids. Go down o
old Mex -=- maybe bes a sheriff of
gome little town. Stay here with
Pad &s long ss he gan use meé. He's
a good man, )

| HENDRY
Thﬂ hﬂﬂta _.
(pushing back
his plats)
Hot s¢ hungry today.

He stands and crosses toward the window, looking out.
EXT,MONIEREY - FULL SHOT - PLAZA -~ HIS P.C.V. - (DAY}

After & moment the front door gpens and Lon marches his
prisoners Toward Qos-Eyed Chariisis.

THT. CELL - EXTHEME CLOSE SHOT - HENDRY - {DAY)
HENDRY

{very carefully!
How sboult some exeralss?

CONTINUED
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219, CONTINUED

; FPABLG
5‘&3‘& s '

220, THT. SECOND STORY CORRIDOR - PULL SHOT - {DAY)

The door opens snd Pablo becks out, his gun in his hend,
Alter s moment Hendry moves oubt of the cell into the cop-
C ridor and the twoe men walk down the hsll, CAMERA MOVING.
~ Hendry's face ls calm, relaxed, expressionlssa., They rasch
the stalrnssd and start down.

221, UP ANGLE -~ S3TAIRS - MOVING 3BOT

Hendry goes down the stalrs, Pablo behind him, unconcerned,
gnistling a soft, unidentifisbls tune. '

222, FULL SEOT - FIRST FLOOE CORRIDOR

Hendry reaches the botitom of the stairs, aﬂé}:? turning,; goss
toward the back door.

223, CLOSER ANGLE

- Hendry reaches the door and copens it. e moves outside eagily
' and ea&suslly, following the pattern he has set hefore,.

2oL, EXT. COURTYARD - FULL SHOT - {DAY)

Hendry walilks down the sgteps without looking back and crossses
to the middle of the courtyard. - Pablo stops at the top of
the steps, loocking out. _

223, GCLOSE TWO SHOT -~ FEATURING HENDRY

Hendry, nls beck to Pablo, takes out his makings and begins
to roll a clgarette. After = moment Psblo comes down She
ateps and ¢rossss fo him. |

HENDHY
faoftly., as
Peblo noves up)
Hembre, looks as if I'm Tinishsd.

PABLO
{softlyi
Sorry, hombre.

HEHDRY
L don't know ~= Iim getting old,
I gusss.

COETINUED
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225,

226.

227 .

228.

Bly.

CONTINUED

PARLOD
Hoat 2 1ife.

BENDEY
{lighting his
clgarette )
Betber than hanging, amigo.

He taXkes 8 desp drag on the clgarstte and looks out owser the
soupr bt vard.

FULL SEOT - HIS P.O.V,

CAMERA PAHS THE COURTYARD, showing the trees beyond the wall
engd & songbird or two. 0.3. the sounds of ths peaceful town,
sontrasting vith the noise of the gallows construction, can
be heard. THE CANERA PANS fto Peblc and HOLDS. Ths deputy

atands looking off in the distance, thinking about hiz poker
winnings, smiling a hilt,

EXTREME CLOSE SHOT - HENDRY
He Looks st Pable intently, then turns away.

HERDRY
{sofyly)
Let's go in, amigo.

PADBLG
Sure, Kid.

THE CAMERA FPULLS BACK as Hendry hands Pablo his cigarette and
turns back toward the door,

CLOSE ANGLE - MOVING IEHOT

Pahlo, nlis customary three or four feet behind, meves with
Hendry, taking an occasional drag on the cigarette. About
three Iest Irom the door, Hendry atumbles. Then, in = bound,
he hss reached the top of the asteps and half falls, nalf runs
into the Jail, Feablio drops the cigarsetis end his gun snalkes
out, smeoth and sasy. As 1t clears leather, the door slams,

CLOSE SHOT - PARLO

For a briefl sscond he hesitaites, then moves after Handry at
a2 run, rescnlng the steps where he siumbles end slmost Fallia,

INT. JAIL - FULL SHOT - BTAIRWAY - DOWH ANGLE - {DAY)
Hendry, moeving smoothly in spite of the shsckles, vaaches

the bobttom of the siairs, then, cerefully snd slmost siocwly,
Sumps five, then four, then three, and, AS THE CAMERA PULLS

CONTLNUED
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22N -

230,

23%e

232

235.

CONT IRUED

BACK, e reachas the top floor. ithout looking back, he
moves SITtly down the hall.

DOWN ANGLE - 3TAIRS

Pablo reaches the bottom of the stairs and starts up. 0.5.
gomes & thud as Hendry throws his welght agsinst the gun room

HOOT - Pablo tenmses in suddsn fright, then lesps up the steps
a3 there ls a louder crash frem the gun room.

UP ANGLE - STAIR AREA

Pablo bounds up the stalrs, stumbling In his haste., FResching
the 0D, he whiris intec ths corridor.

LI SEOT - SECOGND 3TORY CORRIDOR

Peble turns into the corridor sz Hendrvy steps out of the gun
room, & ,34.5 in his rignt hend. PFor & long moment ths two men
ilook &t esachh other, Fablo's gun pointed slmost &t the floor.

CLOSE SHOT - HENDRY

HENDEY
? {eazily)
Drop 1it, amigo, por favor.

CLOSE SHOT - PABLC

He sppesrs parslyzed, unable %o make his arm move. He watchss
Bandry for & long moment, kls eyes wide and frozen.

MED. SEOT - HENDRY - HIS P.0O.Y.

HENDRY
{very softly,
almost pleading)
Prop 1%, Pablo «= now.

TTREME CLOSE SHOT - PABLO

For & brisefl second meore hse is still. Then, whirling, he runs
dewn the stairs, CAMERA FPANNING.

HLHDRY
{erying out)
Step, hombrel

Pable ignores him o continue his headlong rush,



235,

237

238,

239,

UF AMGLE -~ STAIRE

Pablo is more thap halfway down when Hendry steps to tha
head OF the sisalrs and fires. Fablo iz hit in mideair,
hias legs windmlliling as he falls TOWARD CAMERZ, -

PULI. SHOT - PABLD - OVER HENDRY'S SHOULIER

FPablo, shot just above the heart, Tumbles ip the air +a
smasihi LNTC The floor and the corridor wall., Hendry moves
back Uoward the gun room before Pablo landas.

INT. OHE-EYED CHARLIE'S -~ FULL SHOT - LOE - (DAY

Lon 1= 8ssated 8t & table with his thras priéﬂnara, hunched
over & plate of stew, his spoon halfwaey +o his mouth. The
sound of the pistol shet echoes from the jail and Lon jumps

to his feet and runs toward the door, 4rawing nis gun as he
Ao8sS .

INT. JALL - FULL SHOT - SHEERIFF!'S OFFICE - (DAY)

Pablo, on hls hands and knees, moves out of the corridor and
inte the office; bleeding a2 little from the mouth, dying as
he erawls.

INT. GUN ROCK - PULL SHOT ~ {DAY)

Hendry stands between the two tables, Lon's English shotgun
broken in his hands. He Inspects the loads, snaps it shuk,
then turns and ¢rosses to the window and looks gut.

EXT. MONTEREY - FULL SHOT - PLAZA - HENDRY'S P.0.V. - (DAY)

Lon erosses the plaza at & run, then; s bhundred feet or so
from The jail, he ifenses.

HIS Ft ':}a*gﬁ

Pablo crawls out the front door and rolls down the steps +o
collapse on ths rosd on his back,

CLOSE SBEOT - PADBLD

PABLG
{8oftly, as he dies}
Dicg -= ma == perdone.

INTs GUN ROUM - CLOSE SEOT - HENDEY - (DAY)

He looks out the window, smiling & 1ittle, then gently cocks
poth hammers of The shoitgun.

B,
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sho, EXT. MBONTEREY - FULL SHOT - LON - HIS P.O.V. - (DAY}

Lon stands pensath looking s% Pablo. He heslitates, then trots
suddenliy [orward, his pilstel ready., Hendry pushes his shotgun
through & broken pans of the window. :

h-.

26, CLOSE SHOT - LON

He mowes lorward, his evyes searching, confuaxed, guddenly afraid
his Juck i3 running outs

YOICE
{Q@ISH}
The Eid'sg kxlllsd Patroni

Lon -jumpﬁ 4%t the gound, then stops, leockinmg sround nervously.
207, EXT, JAIL - UP ANGLE - CLOSE S88OD - HEE’QQ‘E - (DAY}

He looks down at Lon, smiling thinly == his face g 1ittls

blurred through the dusty pane -« the shotgzun muzzles black,

pointing almost directly INTC CAMERA.

- HENDRY
_ _Hﬁ,, Lon.

208, CLOSE SHOT - LOK - DOWK ANGLE - HENDRY'S P.0.V.

He looks up and gees Hendry. For a brief instant he is silent,
then he staggers back, hils gun forgotien.

LON .
{almost screaming)
Hels killed me, tooc.

2hg, INT. GUN ROOM - EXTREME CLOSE SHOT - HENDRY'S HAND - (DAY)

Hisz flnger tightens on both triggers and both hammers fall.
260, EXT. JAIL - CLOSE SHOT - SHOTGUN - (DAY}

Both barrels blast slmost IHTO CANERA,
251, EXP., PLAZA - CLOSE SHOT - LON -~ DOWN ANGLE - (DAY}

He is #nocksd Dack, smashed to the ground, almost cut in halfl,

as pobn loeds cateh him in the siomach. Hs twists in the dust,

ataining the ground as he dies.
252, EBXT., PLAZA - EXTREME LONG SHOT - DOWH ANGIE - (DAaV)

The plaza 18 empity, dsserted; the only sounds are those of ths

wind, & bird or twe, and the movement of horses tied to various
hitch racks. FPableo and Lon lie crumpled in front ¢f the jall.
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25lL.

255,

257

258.

58,

EXT. PLAZA ~ CLOSE SHOT - JAIL - LOW ANGLE - (DAY)

fon 1ies In CLOBE F.G., dying. After & moment the Jaill door
gpens and Hendry moves ocub In the suniigh®, nls gun buckled
around his bips,; Lon's shotgun in his hands, He moves die
rectly¥ toward Lon, his Tsce expressionlsss. Hs stops & shor:
distance away from the body, then smeshses the ﬂhﬂtgm on the
ground. 1hsn bs picks up the places.

. HERDRY
{throwing the
pleces on Lonisg
body}
Here, Lon == here's vour shotgun.

He 1@&3{3 down 8t the body for s long moment, then Srosses o
rmesl besids Peblo.

CLOSER ARGLE

Be resaches in snd pulls asamell key out from Pablel!s pockeb.
Holding 1% carefully, he unlocks his shackles, then bends
down and releassszs his fest,

ESRDRY
{putting the key
back carefully)
i'm sorry. hombre.

CLOSE SHOT - HENDRY

He lﬂaks dowrn for & momsent, then crosases to the nesrest hiteh
rackK.

CLOSE SHOT = HITCHING RACK

Four or Tive good horses are tled to the rack. Hendry walks

up, pilcks cut the best horss and, untying 1t, steps in the
aaddlie.

FULL SHQT

He whirls the horse and looks back st the plazs, then turns
and moves oil up the aireet at an easy gallop sz we

DISSOTVE TO:
EXT. POINT ~ FULL SEQOT - BLAZA - {DAY)

Hendry, Dob, Doc and Harvey rids scross the plaza., They ars
ocbvyilously in hign spilrits. Thelr horses fresh, zaddle bags
fuil of grub. As thev rids acreoegs, variocus Indiss and Mexicans
shout thelr Tarsewells. Then, HEARING CalERA, Hendry turns
toward Francescsa's adobe. DPog hegitates, then fellows,
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200,

8%,

MED . SHOT - PRANCESCA'S ADOBE -~ {Da¥y)

Prancesca, silttiog in her scoustomed place, waves to Hendry
az he rides up, .

FHANCESCa
Goodbyes now, Eid. Go down to
Hexzico snd stay therse.

BENDRY
¥here's Nika? Nobody seems to
ENow. -

FRANCESCA

{oo quickly)
I doenit ¥now, chivaio == T don'i
¥now wheres thet ons i1s... How
Jou g0 on == get out of hers.
Yon't push your luck. Vemos ¥
vays con Dios.

HENDERY
{after a moment,
- softly}
All right, Grandms -~ azdios,

He whiris and gallops after Beb and Harvey. Francesca and
Doe look 8% egch other silently for =z moment, then Doc 1ifts
his hand in half salute and turns teo follow Hendry as we

- DISSOLVE 703
EXT. MOUNTAINS - FULL SHOT - (DAY)

Hendry, Doc, Harvey and Bob ride into view Following a dim
cattle trail, their horses sweaty and lathered. As they
NEAR CAMERA, Hendry pulls up.

HARVEY
{riding up, smacking
him on the bhack
Eid, how does 1t feel?

HENDRY
Herv, 1t feels great,.

DG
{preaking out
&, hattl&%
£id, wa'd have tried to get wou
cut, but we heard they had guards.

HENDRY

{eazily)
Forget it.

GUNTIKUED
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CONTINUED

2

EENERY
{1ifting the bottle!l
Eizs me, baby.

HARVEY
{ag he drinks)
What happensd te old Lon?

HEHDEY
'- {passing the botils)
Qzﬁ on got 1t with his swset
English Ehﬂtgunu

HARVEY
' (aﬁ Bob drinks)
L wish I had seen that.

HENDRY
¥ou know what I was thinking?
{2z the others
| turn to him)
I was thinking we ought to stick

- around here and zhoet cld Desd 4n

the resr. What do you ssay, Harv?

o0
{taking the bottls)
Kiss me, baby.

.. HARVEY
{drilvy) '
i7d say he sure as hell won't be
hard to find.

HANDRY
{laughing)
Hell, we'll be hack == 1?11 get
my glrl and we'll tres this
ﬂﬂuﬂtryn y

DG
Hell, all 1% needs 1s lightning
bugs and corncobs to stampede
these puppiles.

HENDRY
Tonight weire goin' to x111 ours-
selves g yeariing and sat heef
stralght -=- how about i%t, boya?

HARVEY
Eid, 1t's gresi to have vou back.
{takting the bottls)
Riss me, baby.

FUa

CORTILHUED
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261,

5L,

CONTINUED

HENDRY
#8ll, what do you sav? Bhould we
g¢ to old Mex snd hsve us some fun?

BOE
{as Harvey apnd
Dog ad 1lib thesir
agresment
i donnt 1like it.

HERDRY
{s0ftly]
#hat’s on vour mind, Bob?

BOB
{ehining a2 1ittle}
i think we ought to lose curselves
in the hills. When this thing blows
ever, we can go South, buft right now
Ded?ll be Selegraphing all that
eountry below,

CLOSER ANGLE - FEATURING HENDRY

: HENDHY
Tou eim %0 jinxz me, Bob?

ROB
fou know me betier than that,

HENDRY
| {after a moment)
We're goin' to old Mex, bove, is
that right? |

HARVEY
{softly}
That*s right, Fid.

Hendry and Harvey turn their horses and move ofP at & gallop,

BORB
¥hatts got intc him?

Do
Porget 1t, Bob,
BOB
it's that Nike who jinxed him.
BGC
His luck was nsver better. Forgst

1t. Bohb,.

oves away, Bob following more zlowly 23 ws
e 3 DISSCLYE T¢:
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262. EAT. MOUNTAINS - FULL SHOT - GROUP - {NIGHT)

ihe fowur men move through s grove of cypress and ride PAST
CRHERA , 8 llbtle weary, beginning Lo show the strain., Thars
sre soatiersd shots 0.5. and they bresk inte =z TR, POD
glutehing his left arm.

WUICKE DISSOLVE 703
263. EXT, MOUFTAINS - FULL SHOT - HESDREY - (DAY}

Bs lies, Iace down, on the crest of & smell hiil looking out.
After & moment s motlions with hiz arm and the thrse msn rids
ups Doc leading Hendry's horse. All sre wesry, unshaven: Bob
garrying nis arm in g dirty sling. Hendry mounts and they
rids over the hill sz wse

QUICK DISSOLVE T0:
26l,, EXT. TIMBERED AREA - MED. GROUP SHOT - {NIGET)

The four men, bone-wsary, ride in and helt nnder tha iress.
Bxhausted, they step off their horses and wearily unsaddle.

. 20B
Think we can risk a fire tonight?

| HENDEY
Ho.

QUICK DISSOLVE TO:
265, EXT. BEACH - FULL SHOT - (NIGHT) |

The four =men,; slumped cver in théir saddles; wearily ride
along the sand of a Southern falifernis beach. Aftsr s

moment Hendry pulls up, then, gesturing, turns his horse off
the beach and rides again into the hills.

QUICKE DISSOLVE TO:
266, EXT. SEMI-DESERT COUNTRY = PULL SHOT - (DAY}

Stretohing out BENEATH CAMERA 1s the bed of a dry river,
Rising beyond it are rolling hills, dry and hot in the
burning sun. THE CAMERA PULLS BACK to show the four men,
mounted, gazing out scross the river. |

HABVEY
®ell, thsre it la, Kid ~= pld Hex.

DOC
{weaprily}
Twalve days, eand 1t ssems like
twalve hundred,

Hendry steps off his horss and, leading 1t to a tres, ties
it sscursly snd begins ¥0 unsseddle. Al'ter a moment the
sthars folliow sult.
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268.

DIFFERRERT ANGLE

. | 208
| Wo'lre not goint' to iry and crossg
now, are we? Fstrols work this
®nole stretoh.

HENDRY
Weill go tonlght -- no moon.

dia norss ungaddisd, he takes a hottle fronm his saddle bag,

erosses to slt, his back against a tree.

GLOSE 3HOT - HENDRY

He drdinks deeply and THE CAMERA PULLS BACSE ss3 Doo erossssz bo
gguat baside him.

HENDRY
{helding out
the bottle!
Hesve a drink.

DGC
T}lﬁ.ﬁ}ﬂﬂ @

- HENDEY

{softly)

Poc, why dldn't she come to ms
in the ca2laboz0es.?

DOG ‘
She msant to.

{he drinks, then}
Hendry == I got something to
tall FTille s e

{as Hendry

looks gt him)

Hika got married to Migusl,

Hendry doesn't silr. He lesans back agalnst ths tree, his
avyes hall closed, appesaring to doze. |

B

" OENDRY
Kher 7

DG

Two days before you wers going
©6 hang ~- on Thursday.

Hendry takes the bottle and drinks agsine.
HENDRY

{euriocusiy)
¥hy didn't she coms to sss nef’

CONTINUED

$3.
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b8 .

A HOe ’
He waz sleok and zhe nursed nim,
i Think she was goin'tto ses vou
on Friday in the afternsone..

HENDRY
Whnat did she marry hinm for?
: BoG
Iou got me.
HERNDRY

{after & long moment!
fondsr how old Dad is doing?

BOG
Yeak ~~ good old Dad,

HENDRY
I*'d give Bob's right eve to know
gat hetfs d@ingn

_ | DoC -
fHe must be catching hell,

After s moment Hendry laughs strangely, thern THE CAMERA PULLS
BACE a3 Harvey walks up and icins them.

HARVEY
{taking the boittlse)
Tonight welre in T1jusna, and
tomorrow night, Ensenada, How
about that, ¥id?

HENDRY
How 'bhout that, Bob?
2609, CLOSE SHOT = RBROE

He sits some distance awey, looking sercss ths river,

| BOR
Sure -- anything you say, Kid,

DISSOLVE TO:
270, EXT. BORDER - FULL SHOT = {DAY)

Ip 1s almest dark, Hendry stsnds st the sdgs orf the brush
looking off av dexico. The others stand by their ssddled
haridags
HARVEY
Another bour, Kid...

CONTINTUED
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GUNTINTED

ERIURY

{orossing te them)
Boys, I gobt some unfinished busie
D88 Up 20rib... I'm going vack
there to Take care of it.

{as they look 2% him)
i got to go up thers and pav Dad
B ¢courtesy call, It's not right,
y net saying goodbye when I took
2ff, I'm goin' back up thers and
tree that Town and shoot Dad in
the resr end. You fellows stay
here ~-- it's not your play.

HARVEY
The hell it isnt+,

BOB
{angrily)
it's thet Niks vou're goint up
thers for, isnit 1¢7?
BENDRY
- {turning away)
Havbe.

oG
{softly;
What makes vou think shs?ll coms
back with you?

HENDRY
(mounting)
She only marrisd Miguel fo gravel
me. Sheill do what I tell her.

DoG
{mounting)
I was Just beginning to feel half
allive.

HENDRY
{sharyp)
I haven't asked you to come along.

DOG
{kidding him)
£ know == but where would you bs
without olid Doe to takes care of you?

FAe

Hendry laughs as Harvewy and Bob mount, then the four turn
gnd head back for Moniasrev.

DISROLVE M0
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272

273

BET. FOOTHILL AREA - MOVIEG 2HOT - [(DAY)

The Tfour men ride PAST CAMEHA on thelr way bsck == grim,
their weariness shrinking their fsces, their laughtar DO .
Bob, sStill nuraing his injured arm, moves up %o ride by
EendiT»

BOB
Pontt vou think you're bucking
Four luck, going bask up there?

HERDRY
It11l wateh my luck, Bob.

| BOB

That calabozo must have ddne
gometning to you, Eid == youtre
going down that well-known road,

{as Hendry

dossn't snswep )
#e sure as hell ain't goin' %o
88y at ths Pelnt, are we?

Hendry 4iooks at Bob, then laughs guisetly.

- HENDRY
We won't stay at the Point.

QUICEK DISSOLVE T0:
EXT, TIMBSRED DRAW -~ FULL SHOT - RICHARDSON®S - (DAY

Half bidden in the timber benesth a low ridge is the Richardson
ranch. <%0 congists of an ¢ld, weathered log mein bullding and,
some alstance away in the brush, a siesp=-rocfed dunkheouse. The
place 15 run-down, almost hidden in the brush and treez. D[Down
in the meadow beiow the main bulilding iz & skinned pole corpsl
end feed rack -=- a rawhide and vailing wire ranch, slovenly and
peaacgeini. The four men ride AWAY FROM CANMERA towsrd the main
puilding.

CLOSER ANGLE

The door cpens and ¢Lld man RICHARDSON stevs oub, followsd by
two rib-ihin hound dogs. Hichardson is & big fellow, wiry
grey halir, killer mustache, ebou: fifty vears old. He atands
watching the four men appresch, tthian, reccznizing them...

RICEARDSOH
{heartily}l
Helsome back, Hendry. I heaprd
you w23 1n ©old MeXas.

CONTIRUZD
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£7%, CONTINUED

e HENDRY
{riding up}
Hello, Chat, Came back to itaks
gare of some unfinished businsas.

HICHARDSON
{(nappily)
You boys want to stay here?
You'lre welcome to. Only got
the one hand right now == the
Machadt boy.

HENDRY
{dismounting}
Howlz HNodesto?

RICHARDSOY

Fine == he'g down in Monterey
getiting me some staples. He'll
sure be glad te see you, Kid.

{then) |
iou bhoys go right on insids ==
thera's a jug. I'11l clsan out
the bunkhouze.

HENDRY
Graciasgs, amigo.

Richardson moves off toward the bunkhouse ss the others dis-
mount stlflfly aend move toward the houss.

EENDRY
We'll get eclsaned up, then go
down z Ia Punta.

BOB
{atopping on thea
gteps, whining)
#id, I den't feel g0 good == 1
- think I'd better atay here for
g whlls...

For 8 moment the three men lock at Bob,

HENDRY
Iou sult voursell, Bobses

e moves inside. Bob loocks after him as we

DIS3BULVE TO:
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97, INT, NIKA'S ADOSE - FULL SHOT - {DAY)

The maobe 1l dim and gool, ths twoe windows shmttaved, the
door =imost cloasd., Alter a moment 1t copens and Hesndry
anters . Sdgusl Gomes lies on the bed, He is thin and
gaun®y, RL&8 brown skin a&imoat grey in the shadoss,

. EuNORY
Hi, MBiguel.
MIGUEL
{weakly)
L've been szpscting you, Hendry.
(th&;§

It was a great sscape, Kid.

HENDRY
1t waz mothing.

MIGUEL
B ¥ou eouldn®t do better. No other
man could do hetiep,

| - HENDRY
I'=m sorry shout Patron.

HIGUEL
Tes, that's bad, but now sveryhody
says you couldn?t help it. Thsy
found the gun room door broks open
and Figured out what happened.

975, CLOSER ANGIE

HENDRY
{rolling a
cigarette )
How's Niksa?

EIGUEL
Chenged. I've changsed -- she'ls
ghanged == you've changed.
{wearily]
Lots of changes lately,

EENDRY

Should you bs talking sc much?
HIGUEL

Ho, thatis & fackh.

{ thern )
sheta working up on the hill...
Talk to her, Hid ~= ges what shs
SEYS .

CONTIRUED
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575, GONTEINUED
HENDRY
SUTE .

The Lwo men look st ssch other for 2 moment, then...

276, DIFFERENT ANGLE

MIGUEL
¥hat 4did you come back fop?
HENDRY
i've come on the business of my
1ife,
| HIGUEL

Blg words =~ 1 never heard you
talk like that,

HENDRY
A fsllow changes.

BIGUEL
tafter a moment)
Tou know I'm dying?
: {as Hendry nods)
One of my cousints mares kicksd
me& in the chest =- & wesl latar
I began gpitting blood.

- HEWDRY
Ever spit bliood befors?

HIGUEL
VWhen I was a &id ~= slso when I
was about sighteen.

HENDRY
Kaypbe the kick had pothing to do
wTith 1tsea

He shrugs aod locks st his hands, still and bony on the
nranket.

MIGUEL
World vou have coms bsck if 1
nadn’t gone and marrisc nery

BENDRY
Fid have come hacke

MIGUEL
Tup on ons arm)
Rid, thes pedre nmade her mine.
I toock her in ths sight of God.

CONTIRUED
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i HENDHEY
Bure == I haven't zaid a word,

277 GCLUSER ANGLE - FEATURING ¥TOUEL

HIZUEL
But I didn't expect to live, I
only wanted to marry her and ldave
her the 1ittle I've gote..
{then, sinking back]
She woni't go back with you now ==
not wolle I'n alive,

HENDRY

{softly)
Don®t worry sbout it.

MIGUEL

Listen == I'm SOTTY NoOW... TWO
things I counted on == you dying
and me dying -- znd welre hoth
alive. Iilve been in love with
ber a long time, Kid -=- & long

- time without telling her =~ ang
now she savs she loves me. T
believe her. Locve can come from
suffering as easv as from fun.

{then, very softly)

it’s good to see you, Kid., Ifm
giad they didn't heng you.

HENDRY
{emiling & 1little}
He, too, _

BIGUEL
Iou'd better go up and talk to
Daer.,

HENDRY
Sure -- wsll, 3o long.

MIGUEL
Adios, Kid, Lok out for the
Dedricks., They been livin' fen
You to come back == sver szincs
¥ou got Lon.

HENDRY
i ®willi. Adiocs, Higusl.

The %0 men look at ssch other, then Henmdry turns and moves
gut the door.

DISSOLVE TO:
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278, EXT. FPOINT - ¥ED., SHOT - ADOBE - {DAT)

Eike and two other Mexican women are replaztaringe ons of the
small &d4obes that stand on s hill nsar the olaza. Hendry
rides wup and 2tops soms distance away, loocking at ths thress,.
The bTwo other Women turn qulekly and lesve. Niks stands thers,
her hands full of pud. After a moment Hendry rides up o dise
mount Dbaefore her,

279, CLOSER ARNGE
Bika Llo0ks 2% him, angrv and g3 little arrogant,
NIXs
¥het are you doing back?
HENDRY
fou got marvied on a Thuraday,
but I was not supposed tto be

dead until Ssturday, You mrots
B8 oY for dead -- hoth of you.

HIFA
{angrily)
1f thet's what you ceme te tell
e -= gave your bresth,.

HENDRY
If I had mede s break and got
mysslf killed for my trouble ==
1% would have been all right for
Fou To go and get yourself married,
But op Thursday I was atill alive.

NIEA
(softiv)
1 came o 28e you vnee =-- 1 was
going to come again...

HENDRY
But you thought I was as good as
dead and not worth bothering sbout.
That must have bsen some wedding
night «= him sick in his lungs and
you 8lek in your hesart.

NIZL
{white with =nger)
You kesp him gut of iti
2R0, OnLoSE SHOE - FEATURING HENDRY

He gieps Loward her to stand very close, almost touching.

CONTINUEDR
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280, GONTINUED

* HENDRY
Let's forget sll that and stapt
from sceratch {in old Mex -- fhils
counitryts not geood for us any
BOTS 4 |

HIKA
{turning away)

iou can go to hell,

HENDRY
{gently)
L want you down there with ms,.
Higuel won't try to hold vou.
He knows you bslong tc me.

| HIEA
{(ready to ory)
Why didnit you die? Why 4id
Jou come back to haunt us? I
bave no use for you, undersiand?

: EENDRY
You did befors.

NIEA

Well, not now, ¥id, not now.
Miguel's sick == my husband is
gick and I've got all I can do
to keep him alive. He needs
me and I need him,

{then)
Angd the truth is, you hever
need &ﬂ?bﬂﬂ}rt

HENDRY
{smiling, dryly)
All right...

He walks away from her, leading his horse, walking in =&
strange, brittie, almost forgotten, plind king of wav.

wHls, CLOSE 380 ~ NIEA
Shs watches him go, sensing his w¥@arinesa, sensing his nsed,
282. EXT. SHERIFF'S QFFICE - CLOSE SHOT - DOOR = (DAY

THE CAM=HA PULLS BACK as the door opens and Dad Lengworth
comes out of ths ¢ffice, followed by ANDY, hias new, rail-
thin dsputy. They cross to their horses, DANERA PANNTNG.
dalting Tor them are CGurly Bill, Csl and SEOTOUN SHiITH, =8
fat, heavy-~set man in his Tortles, already mors than a
iittle drunk, and siz or seven others.

COETINUED
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283,

28,

CONTINUED

» - ARDY )
{following Dad)
P you think it's trus ~- 1s
he back?

. DAD
{ghoving his
rifle into itsa

- scabbard)

#e'll Tind outbt scon enough.

GURLY BILL
{egs Dad and
Andy mount )
Remember -« we get first crack.

SHOTGUN
I hope he's thers., I got two
barrels of number nine buckshod
o give him the way he gave it
to Lon.

DAD
- (sngrily)
You three step out of line agnéd
I1'il send wvou back to town in
& box.

103,

He prides cut and the others follow him 2t & run ﬁp the street

a3 we

DISS0LVE TOs:

EXT, POINT - FULL SHOT - (YPRESS HEAD - {DAY)

It iz slmost sunset -- the fog wnlte-patching the Pacifie
below. The head and its ftress, dark but clesr, are aslmost
third dimensionsal in the clerity of the light. Hendry sits
on the larthest point above the breskers, his back against
an ancleént and twisted cypress tres, looking oub over the
bay. After g moment he lights a cigsrette.

CLOSER ANGLE

He smokes slowly, his fage tirsd and old, caught == not
knowing how fo let go. After s moment Hika szteps out of
the timber and, picking her way through the rocks, ercsses
to bim. OShe 3L0DP$ besside him and for & long moment the
two 100K oul ai the sunset, Lthéhes.

JIKA
{turning %o him’
Mim sorry sbout the way I spoke
to vou, Hendrv.

CONTINUZD
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285.
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CONTIHUED

HEWDRY
{locking &% her!
Thatte all right.

10,

She LooXE® ai him s moment longsr, then lmeels ﬁ&wn; #itting
o her noaels, Indlso fashion.

CLOSE TWO 3HOT

NiFa
Look, Hendyy. 4o vou think I
gan Just lsave him?

HERDEY
Wny aot?

HIFA

. Becsise I love him. You just

ganted te use me -= Lo have
Tun with., But Miguel dossnis
think of ms 1Like that.

HENDRY
I'm.aarr? about Miguel -- aboutb
gverything.
{then, standing}
Waell, that's that.

~. NIKS
1'm sorry, Hendry.

HENDRY
Hell, I'll marry wvou too, if
thatls what you want., I'11 e
g man o you and woen't lie around
dying end spitting bloocd when it's
& man you want to maks love tpo at
night.

DIFFERERT AZG

BIEA

{ jumping ups

whirliing on him)
Ligtern, 1tis tims you heard s few
things. You szid I counted on
your being hung. Well, itfs not
my fault they caught you and 1ltis
not my fault you 2ot 8wWaTass

CONTITUED
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CONTINUED

: | . HIEA
{continuing)

Iisten; we wers made o hurti sach
other... You lmow what Francescsa
and the rest wers saving -- " that
+ ®was dragging vou down the siress
of bitterpesas -~ that I was going
%0 get you killed.” It'a trus,

Nika tTurns and moves four or five fset away.
SENDRY
ﬁﬁtHiEﬁiﬁb

she turhs To face him and beging %o cry, covering her fage
with bher long hands.

HIEA
{brokenly)
I don't lmow, Hendry -- I just
don't know. I'm Miguelis wife
== L love you == 1 alwavs have
-« bttt I don't know.

Hendry stands watehing, careful not te touch her, careful
not to say s word. After a moment Nika's corving gquists and
she covers nar face with the rebozo and moves slowly awaw,

CLOSE ANGLE

Hendry waiches her for a moment, then turns back to look
gut over the ocean.

QUICK DISSOLVE TC:
EXT. FPOINT - FULL SHOT - TRAIL - (NIGHT)

The thres men ride single fils through the timbsr and brush
salong the Sraeil leading from the Folnt to the 014 Mission
Road. Hendry rides in the lead, Harvey following, Doc some
distance behind., AS THEY APFROACH CAMERA, Hendry pulls off
the trall snd, as Harvey rides past, Hendry rides back %o
join Dog,

HENDRY
You got the makings?

CLOSER ANGLE

Doe pulis his horse %o s helt snd handa Hendry hisg ssck of
Bull Durham., =Hendry begins to roll a cigaretis azx Dooc waiis.
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290, EXT. POIET - FULL SHOP -~ WAGON ROAD - (NIQET)

The wagon read 1a s pale gtrip ageinst the darkness of the
purrouEnding timbsr, After a momeny Harvey vldes anto the
TOBG -

291 . CLOSE 7TWO 3HOT - HENDRY ARD DOC

Hendry 1ights his gigaretds and, nanding the tobaooo sack
hasl O Do¢, rides affer Harvey. Thers 18 a suddan shot
from 1P ansad and Hendry snd Do whirl their horaes off zhe
path =and into the brush as two mors shots are haard, fol-
lowad DY angry shoubling.

opa HARVEY

{ﬁ:g &g in

great pein}
Don't shoot sny mere] I'm
kEilled}

292. TULL SHOT - HARVEY

His horss whiria nervously in the middle of the smpty road,
Harvey slumpsd ovear the saddls.

293. EXT. EDGE OF ROAD - MED. GROUP SHOT - FREATURING DAD - {(NIGHT)

'  Ded, the two Dedricks and the others stand in the brush on
the far side of the rcad., Ded glares angrily st Surly Bill.

. DAD
What did you shoot for?

CURLY BILL
i thought it wes the Kid,

DAD
{ready to)
I ought %o break your damn neck.

HARVEY
{0.S.}

Den't sheoot me any more == Iim
aring.

Dad moves oul Into ths reoad, followed by the others, CANERA
PANNINT. A=z the men apoproach, Hervey alips from his horss
and falls heavily on the ground.

DAD
He's ¥illed all righit, but he
mlght try for revenge. He can
pull the trigger vyet.




1807

zob . CLOSER ARGLE

Sarvey? s enpty hends grab only the dust of ths rosd.

GUHELY BILL
+ ®was aure it wes the EKid -«

i couldtve sworn 1t ®=as.

ANTIY
¥ho's this fellow?

DAD
{kneeling
begide Harvey)
Harvey French. Harvey, I'm
sorry youlire killed...

295. CLOSE TWO SEQT

DAD
Harvey, was that the Kid who
got away? Tell mes the truth.

Touire dying == you gﬂt nothing
to locse,

HARVEY
mha Kid'a in Mexizo.

- I oz

He's l?iﬂgt

HARVEY .
Dad, 17 you were a frisnd of

mine, you'd put me out of my
miserv.

CAL
{pulling out nhis

gun, pending over
Harvey)

You want ms to finlsh it?
) HARVEY
{suddenly frightened)

Don't =- den't shoot any mors.
I'm shot envugh.

Dad steps to Gal and Jerks the gun out of his hand,

GAL
I was only kxidding.

Pad slamg the muzzle inte Ual's stomaeh, pulllng heck ths
nammer s

GCOHNTINTED
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20t .  CONTE NURD

B Gl
Dontt do thst,

DAL
{vieiocusly)
i'm only kldding... Now get
out of here, all three of you,
before I use this. |

The Dedricks and Shotgun turn sullenly and, mounting, ride
B¥ay. Dad kneels beside Harvey agsin,

- DAD
Harvsy, you'rs dying. The
game's over for Tou. Tell
M8 whers the id is.

- HARVEY
{then, ss Dad
bends owvsr him,
softly} -
G0 to hell, Longworth,

‘ QUICK DISSOLVE TO:
296, INT. HENDRY'S ADOBE - CLOSE SHOT - DOOR - (NIGHT) |

Hendry's adobe ig bare sxespt for a crudse table, two chairs
and & bed. Hendry and Doc enter, carrying Harvey!s body,
and cross ¢ The bed, where they lower him gently. Dosc
croeses o the table and lights twe candles.

297. CLOSER ARGLE - FEATURING HARVEY

Harvey opens his eyss and turns te lock at Hendry and Doc.

HARVEY

Theyive kilied me, Hendrv.
HENDRY

it's toc bad.
HARVEY

I toldé them you were in Mexieo.
AENDEY

#Fhe killsd wou?
HARVEY

Dad.
{then, as Hendry
turng away)
i'm glad I don't have to dle
alons.

CORTINTED
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297, CONTINUED

. »0G 3
You in pain?
HARVEY
Soma. Hi, Doe.
HOE
g1, M%?ﬁ
| . HARVEY
L1l be taking me a trip tonight.
| BENDRY

(bringing 2 bobtilse)
Have g drink,

HARVEY
{weakly, trying
to smile)
Kigs me, babyv.

He drinks, coughs, then drinks again. He clipses his 8785
and the Dbottle slips from his fingers. Doc catches 1%t and
cerpoEses B0 the tsble. :

298, DIFFERENT ANGIE

DoC
{aitting down)
I hesy he halls frop Yisconsin.

Hendry gels some cards and joins him.

EENDRY

{dealing)
He wasn't bad with & horss ~—=
but he nsver was very good with
a gun., A Tellow like that 1=
bound %o get hisself killed
pefore he's twenity-five. Hs
would have made gsomebody a good
fereman, though.

DOG
{taking out
3omMe money)
He was mighty handy with the
branding iron. Open Tor a
doilar, |

HENDRY
He just pieksd the wrong tfrads,
what's 211,



iig.

200, DIFFERENT ANGLE -~ FEATURTNG BARVEY

. HARVEY .

{as they plav,
gurprisingly
lougd)

i ussd to have & horse when I

w23 & Mid ~~ and I wass & great

rider when I was fiftesn.

Fifteen 1s the best time 1in a

fellow's life. I've been going

dowenhill ever since.

| HEHDRY
Zou Just plcked the wrong jradse
== thatls all, Harwv,

120G
MEﬁ ﬂardﬂﬁnn

FENDRY
; {watching Harvey)
I think he's dead...

, DOC
Ho, I think hets sti{ll alive.

Harvey half moans, asttempting to get his bresth, thsn his
arm Jeérks up and fallg 1imp as he dies,

| HENDRY
{after 8 moment)
Well, that's that. Go get
Francescs,. She!ll want to
Lay him out and the rest of
them will went to have s waks.

Doc rlaes snd crosszss te the door,

- DOG
{a 1ittle sadlvy)
Good old Harveg.ss

DISBCLVE TO:
300, I¥T. HENDEY'S ADOBE - FULL SHOT - (NIGHT)

Bandry lles on the bed, the candles now burnsed very low,
After & moment Niks enfers. Hendry stands awkwaprdly,

NIF4
It eould'¥s been vyou.

HENDEY
o what?

CUNTINURD
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100. CONTINUED

; HIER -
{closing the door!
Your luck is going to change 1f
¥ou Resp hangiag arcund herss

: HENDEY

ta 11ttls sharply)
#hat do you know sboubt my luck?
#y luck's better than sver, don't
¥ou know that?

{Bg she doesn'y

ENOWET )
¥hat am I suppesed to do == bust
out erving? -

HIZA
i don't 1likes to hear vou talk
tike that.

HENDRY

{turning te her)
I dldn®t say 1t to pleass vou.

| | NIEA
= o [(doftly)
' - 1 know you didnti,
HENDRY
{as she orosses
te him)
This what you came te tell nme?
NIXA
{her arms arocund him)
Hoa
EERDRY
Bhat then?

She doesn't answer, holding him, watching his syes intently,
After a nmoment his arms go around her. She presses her cheel
ageinst his neck, her syes wide. BRoth are very stili. Thsn
Hendry's grip tightens and he kissss her slowly as we

DISSOLVE T0:
301, EXT, RICEARDBOH'S = MED. SHOT - {DAY)

It is fairly early Iin the morning. Rob a2nd Modesto come out
of the main house Lo stand looking off scrogs ths mesadow.

CORTIRUED
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302.

303,

30L.

CONTINUED
; MODHSTO
{worriedly]
They shoulid've bsen back last
night. Maybe we'd basitier go
find out.
BOB
{guddeniy]

Company coming.

Hs moves Qulckly sway as Richardson steps out of the housze
snd Joine Vodesto.

ML SHGT i THEE Em{}a?ﬁ:

Riding toward them are (urly Billl, Shotgun Smith and Gel
Pedrick. They pull in the vard and stop. All thres are
drunk. Hoedesto and Hichardson stand on the porch, watahe
ing them silenily.

| CURLY RILL
Goma here, kid == I want to
talk to you.

MD# SEGT e B{GE'ESTG

He moves off the porch and crosses slowly towsrd thenm,
CAMERA PANNIKEG,

CAL .
We'vs heerd you'lrs pretty good
with that thing oo your hip.

MODESTG
{(unhitching his
gun belt, letting
it fall to the
ground )
i don't want anvy trouble,

CUnLY BILL
{emiling}
Well, you got it.
He draws nis gun and shoots.

DIFFEREET ANGIE - FEZATURIEG MOTESTO

Modeats, struck in the stomach, falls heavily to the ITOUNd.

He gtruggles For & moment, shen finslly resches hisz kneas,

BODESTO
The Xidill gst you for this.

& ghotgun roars U.5. snd Modesto fallis, killed inmstantly.
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308.
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113,

BULL SEHOT

Snotpun Smith breaks bls gun and releoads., Richardson stands
frogern on the porch,.

CURLY BiLL
- {shoutlng %o him)
Go tell the Kid sbout thisg ==
tell him we'll be in Honterev.

BLT. BUNEBOGUSE - CLOSE SHOT - BOB - (DAY]

Hs stands behind ths bunkbouss, his gun out, looking 0.S2.
After & moment the three men can be heard riding off at a
gallop and he erosses to Richardson, CAMERA PANNIKG.

MED, TWO SHOT

Bob looks &t what remains of Modesto., then turns to fsce ths
accusing gisre of the older man. Bobiz shoulders slump asnd
he locks down at¥ hBils gun, unable fo spesk. After a moment
he nolsters the gun, then takes off the helt.

- BOB
{handing the
t0 Hichardson
Give 1t to the Kid.

RICHARDSON
i {hating him)
He®'ll come after vyou.

Bob shrugs, then walks sy ss we |
DISSQLVE T0:

EXT. POIET - CLOSE SHOT - GUN - (DAY

Hendry stands outside Nlika's sdobe helding Bobts gun., After
&z moment THZ CAMERSA PULLS RBACK, THEN PANS T0 SHOW Modestals
body 1ying in the bed of a wagon, partially coversd by =

stained plecs of canvas. Inside the adobs Hika can he heard
crying heartbrokenly.

CLOKE 5807 - HENURY

He looks at hModeste's bedy for s moment, then tossss Lobls

gun bel? into the wagon. Taking out the maklngs, he begins
to roll & cigarette, his hands stsady, his lips frembling.

CLOSE TWO SHOT - FRATURING DOC

He stands s Tew feet away, holding the two zaddlsd horses,
Bichardson beside hlm. Both men watch Hendry silsntly,.



311. FULIL SEOT

Beyond the tares men a crowd of Mexlcans forms silsntly, hats
in thelr hands, waiching Hendrv.

312, CLOSEHR ANGLE ~ FEATURING DOC AND HENDRY
HARNDRY

I guesgs I'd better go tslk to
the Dedricks.

DOG
L13il go along,
HENDRY
{flatly)
0.
DOG

¥het about Bob?

Handry shrugs and moves tﬂ hls horse, then ztops as NHiks steps
osut of her adobe.

313. DIFFERENT ANGLE

- HIEL
{trying to control
her tesrs, slowly)
I want to thank you, Hendrvy...
I want to thank you for bsing
bere == 1%¢'s meant & lo%t ~=
to all of us.

EENLRY
{locking away,
loudliy) -
Don't worry =-- I'1l get thenm.

Nikea walks slowly toward hiz, her voice bresking.
. NIKA
Bure you will -~ avery one of
them, Bui then what are you
going to do, Hendrye..?
31}, EXTREME CLOSE SHOT - HENDRY
Ee looks away, his head shaking e 1ittle,

215, OVER THE SHOULLER - FREATURING NIKs
She stands, barely touching him, crving for him ss much as

for heraslf., He is silent for & long moment, his face firad
and surprisingly old. THE CAMERA PULLS BACK as he turns BWE T,

SONTINUED
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GONTA
BEXDRY
(mounting, to Doc}l
stay with her, compadre.
THREE SHEOY

Hike and Doc stand wabching Hendry as he pides 2% a run

aeroes the plaza to disappear in the timhber. After a
moment Nlia covers har face, _

DISSOLVE T0:
EXT. MONTEREY - CLOSE ANGLE - HENDRY - MOVING SHOT - (DAY

It ia late afternoon =-- the sdobes bright-topped against the
shadowed street. Hendry rides down the middle of the road,
hig body stiff and his fece co0ld and set,

FULL SHOT - STREET

Anead of him people duck into doors and alleys, step hack
against the walls, falling silent as hs rides by. Az hs
approaches the plazs, an 0LD MAN runs quickly across the
atreet Uoward the La Perlis Hotel,

INT. LA PERLA HOTEL - FULL SHOT - (DAY

The door bursis open asnd the man enters aﬁﬂ crosses Lo the
Dedrick btrothers and Shotgun Smith.

CLOSER ANGLE - DEDRICK (ROUP

They &re seated &t a table in one corner of the ssloon,
sating supper, -

OnLD MAR
(sofsly)
Be's comin! up the strest,

CAL
{rising)
4L right -« wetll let Dad
Longworth bhave him firste.

As he moves away, Gurly Bill jumps up and {ollowms him.
Sahotgun stunbles s8 he moves around the table, almost
felling in his sagerness. He Hwrns back to the table
and, grabbing his shotzun, rushes after the Dedriek
hrothers, CANERA PANNING.

EXT. STREET - FULL SHOT - HENDRY'S PF.0.V. - (DAY)

At the end of the road, somse distance ashead of Hendry,
Curly 2111 and Cal bresk out of the Ls Perlis and run
aeross the sirest toward the isil,

CORTINGED
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3231. CONTINUED

Hendiy puts spurs to his horss, moving te cut the men aff,
Az he does, Shotgun comes out of the La Perlz and storts
AGXOBS, WOVIng as fast as his welghit permits. Hendry gale
ilops tToward the threse men, CAMERA PANNING. Gurly BLll and
Cal make 1t and disappsar asround the corner of the jail.

322, CLOSE SEOT - SHOTGUHN

He jooxs off at Hendry, then stops and crouches, bringing
his shotgun up o fire,

323. FULL SHOT

Hendry races toward him, CAMERA MOVIKG. A=z Shotgun 1lifts
his gun, Hendry fires, and both barrels of the shotgun go
of £ Amto the dust as Shotgun fells dead hefore he hits ihe

ground. Hendry gallops past and slides his homss to a halt,
di smounte and moves gqulckly toward the Jail.

32hy, INT. JAIL - FULL SHOT - SHERIFF'S OFFICE - (DAY)

The =znot echoes through the office ss the Dedrick brothsra

rush thorough the door. Andy rises from his seat behind the
dasgle, Surdrised and stsrtled.

. | o CAL
(panicky)
Wherels Dad?f

ANDY .
He's having supper --

GAL
et himi It's ths Kldi Hsis
comin? afbter usi

Arndy stands motionless, his mouth open. The twe hrothers
lock at each cother, then turn and run intoc the hail., 0.5,
the gound of Hendry's Tootsteps gan be hesrd as he rans on
the bhoardwalk. 5 °

32%, CLOSE 28HOT - AHDY

He gteands paralyzed, then, suddenly drawa his gun and throws
it on the Tloor, lmmedlately ralising his hands high above
hig heads,

326, DIFVERENT ANGLE

The door opsns and Hendry moves guickly into the room as
Andy's gun slides scross the floor and bangs loudly against
the oppoalite walil. Hendry stands moftionlsss for & brief
instant, ilstening to the sound of someocne running up the
258ilr3.

CONTIRUED
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SONTLIHEUED

HEEHDRY
{goftly}
Get out of hers,

ARDY
{just as soft}
Teg, alr.

He twurms, and with his hands 2till in the alr, rushes out
the door. Hendry shuts the front doar hehind nim, then

moves aqulckiy and gquletly towerd the stairs.

INT. FIRST STCREY CORRIDOR - FULL SHOP - HENDRY - (DAY)

Hencrx§ moves up the corridor and then, withoub hesitation.
purns the corner and starts up the siairs.

INT. SECOND STORY CORRIDOR - FULL SHOT - CURLY BILL - (DAY)

Curiy Blll, gun out, stands near the stair head, his back
Flat agalnst the wall, trying to control his breathing.
C.,5. Hendry can be heard as he climbs steadlily up the atairs.

UP ANGLE - STAIRS

Hendry moves gquickly up the stsirs. 4s he nsars the %op,
Curly Blll steps suddenly out from behind the wall and fires,
Hendry rires slmost simultesnscously. Dedrick missss, Hendry's
first shot catches the bigger man in the snoulder, knocking

him against the opposits well. Hendry fires agsin and Dedrizk
goes down, dying. :

DOWN ANGLE - STAIRS

As Hendry shocts, Cal sztsps out of 2z shadowsd AoOrwEeY thai
opens ©If the ground flcor corridor and firss, Hendry, hit
high in ths sheulder, is spun around oy the bullest, {2l
shoots again as Hendry fires Swice. (el goss down, shot
through the head., Handry stsps off the stairs into fhe
hallway, sazging from his shoulder wound. As he deossg, the
front door smashes open and he whirls.

INT. FIRST STORY CORRIDOR - FULL SHOT - HENDRY!S P.0.V. - {(DAY)

Dad talkes Uwo guick sieps into the offics, his un coming
yp &8 D& moves, then siftops for a brief instent,

DAD
{almost plsading}
opop it, smigo =~ nowl
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132, HED. SHOT - FENDRY

Hs rmilass his gﬁn instinctively, .
%%, CLORE SHOT - DAD

He Lfilrss,
33lL. CLOSE SHOT? - HENDRY

Be takes the builet high in the chest and falls baskward,
the gun skildding from his hand.

335. HED. SHOT - COHBIDOR ~ DOWN ANGLE

- Dad walks slowly toward him, holstering his gun as he doss.
Hendry forces himself To 2 sitting position.

HENDRY
(trying to grin)
Lucky shobt...

- DAD
{softly]
Lucky for me...

HENDRY
' Z guess this takes care of it.

DAD
Looks thel we¥e..

DOC
{0.5,.]}
All right, Longworth,

336, MED. SHOT - DOC

He stends in the middle of the sheriff's offises, nis gun
hald steady on Dad,

DGC
Iou make a wrong move and I'11
Elii you =~ now back up.

337, MED. SHOT - D&D AND HENDRY

Dad nesltates; then backs down the corvidor., Doc CIrO8885
to Hendry and plcks up his gun.

HENDRY
Hi, Doe.,

SCONTIRUED
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337, CONTINUED
B *- | DO
| {knesling, ready

3 bawl!
Hi; ﬁﬁﬂdﬁ?‘%

HENDRY
{as Doc outs
his gun baek)
I don't want ©o stay hers ==
I want $to go beck,..

LG
All right,

338, CLOSE SBOT - DAD

He Llooks down at the two, then THE CAMERA PULIS BACK as nie
EPORBSE LoWard them.

20C
(standing, rssdy
to fire)
Hold it =- I'm taking him bagk,
_'_Dﬂdm
- 339, DIFFERENT ANGLE

PDad 33098, and for a long moment the two men look at esch
other, then Dad brushes by Doc and, cending down, lifts
Hendry to his feet. Doc abruptly holsters his gun and
nelps. Together they move cut of the office, supporting
the dying man betwsen them.

340, EXT. MONTEREY - FULL SHOT - JAIL - {DAV)

They move ocutsids. Hendry, galning some strengkth, MENAgeg
te keer on his feet. They atep off the boardwall and move
ko Hendry's horse, CAMERA PANNING.

. DAD
{as thev prasch
the horse)

Can you rlde, compadret

HENDRY
(softly, smiling
8 little!}
Sure.

He gests ocne leot In the stirrup, then, making an enormous
gffort, mounts with apparent sass,
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3L%.

124,

L. SHOT - PLAZA

Yarlous groups ars scattered around ths plaza, unmoving and
ails nt, as they waitch the thrse,

oromiE SHOT - MEXICAN GRCUP

They =atand near the corner of an adobe loocking off wonders
ingl? =

CLOSE GROUP

& shopkseper, nia asalstant and & female customer stand on
the Doardwalk across the streset, curiocus and silent,

FULE. SHOUT

Doe and Dad mount and the thres man turn their horses and

ride away up ths street,; the town guiet and still behing
them 885 thsey leavs.

EXT. STREET - CLOSE ANGLE - HENDEY - MOVING SEOT - (DAY

He rides wearily but well, showing 1iftle concern for his
wounds &as they slowly scak his clothing. THE CAMERA STOPS,
THEN FAES 23 he rides past.

SLOW DISSQLYT T0:
EXT., MISSIOH ROAD - LOHG SHOT - (DAY)

Hendry rides along the empty road about thirty vards sheasd
¢f Doc and Ded. 1t is sunset, thes shadows glmost indistinct.
After & momsn¥, Bendry pulils up his horse and stops, the
others following sult, keeplng their distance.,

EXTREME CLOSE SHOT - HENDRY
He look2 off, sniling a 1ittlis,
FULL SHOT - HIS P.O.V.

Beneath him 13 La Punta del Diable, and bevond it the hard,
plue-hlack ocean and the thousand twlilisht colors that fole
iow a Monlesrsy zunset.

MED. CLOSE SHOT - HENDRY

He slts on his norse, urmoving. After a moment THE CAMERA
SLOWLY BCOMS UF AND PULLS BACK T0 AW BITHLNE LONS SHOT. A=
1+ doss, Hendry zlumps, then crumples to £2l1l in the dust
of the HMisslon Hoad. After 2 noment Dos and Dad move thsir
nopges toward him at 28 walk,

DISSOLYVE TOz
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350. EXT. CEYPRESE POINT - FULL SHOT - (NIGHT)

Ded and Doo ztand a 1ittle distance away from 8 new orava,
getehling a8 Hilinle Conzsles drives & wmooden croass 1ato the
sarth at 1ts hesd. Francescs knsels nsarby, weeping soltly.
Srandding arouna the grave 27e g sizables number of Mexican
men and women, some of them holding torches. As Hiiinilo
finisned, & muomur of qusestioning discontent moves fhrough

the gzoup. vad watches Tor s moment longer. then puts on .
hiz hat and turns o Doc.

DAD
You'll be around if I want you¥

% | oD
L'31 be around.

Dad hesltates, then nods and turns away. As he doss, JESUS,
ones of tThe gravediggers, movea tc stop him.

JESYS
{angrily)
They say you cut off his $rigger
finger == is that true?

351, CLOSER ANGLE

& o

Hombre, are you loco?

JOSE, very young and polits, moves up to Join the iwe,

JOSE
L think you should lsavs the
finger with us.

THE QTHERS
{sd libbing)
Y83 == give it to us,

DAD
| {turning to them)

What would I want with his Zrigger
Tinger? Don't you know that I
liked him -~ that I wag onhce his
pard? The only resason I ¥illed
aim is because 1f was s groundheg
cazs of him or ms,

GUNZALES
{turning to Francesca)

Did you see the trigeger flanger on
iz hand?




352,

353

NIFFERENT ANGLE

Prancesca stands and wipes her face, then her noss. She
thinias 1% over, then finally shrugs.

JEIUS
{turnlng %o
another woman)
Did you ses 1%? Did vou ssse
the triggsr Tinger?

She thinks for a moment, then shrugs like Francesca and turns
away & iittle. CARLOS, another of the gravediggers, joins
the group arcund Dad.

GARLGS
L think we shouid dig him up
gnd Tind cut,

JESTUS
{nodding}
it should be settled now.

Thrae or four of the men plck up shovels and move towsrd the
EPave '

MED. SHOT - FEATURING DOC
He srosses to stand in front of the gravs,

- DOG
Hombres -- 1f you would!'ve ssked
me, I wouldive told you =-- nobody
cut of f his fingsr.

CARLGS
(sourliy)
Iou know ncothing about it.

DOC
Don't dig him up -~ he was my
compadre .

GARLOS
You were & great help to him
when he nesded 1it, I supposa.

DG
Hombres; I ask youl

CARLOS
Ho,

He picks up & spads and moves btoward the grave,

GORTINUED



123,

353, CONTINUED

DAD
D111 ki1l the first man that
bouches hlg grave with a spads.

The men are siient. Affer a moment Dad vesches in his pockst,
brings out & clger and lights it. |

35l CLOSE GROUP

CARLOS
L think I saw his trigper finger.

. PRANUESCA
fea, it waz on his hand.

- JEETS
{amiling at them!}
Tou know, it wasn't the Kid who
got killed -- it was s fellow
that looks 1iks the Eid. The
Eid got away to old Mex.

- QARLOS
(amiling back)
' ) - They couldn't kill the Kid that
| way == the Kld's in cld Msx ==
’ having himself 2 tinme,

 JOSE
{to Francescsa)
Do you think it was ths Kid?
You laid him ocut...

FRANCESCA
How zhould I know?

DOC
{very soft)
Hombres, dop't disturb his grsve.

JBESUS
{strongly)
¥e won't becauss itis not the XKid.

For = moment they are guiet, then turn amd begin to move
away¥. ~&ad ilocks back cnce, then follows them.

FPIRST MEXICAN
It wasn't ths Eide

SERCOND MRXTICAW
I now 1t wasn't tThe Kid, I =maw
nim. I knew the Kid, That's not
the Bid in thers.




355.

356,

|
R
.-I-MI

CLOSE, TWO BHOT - DOC AND FPRANCESCA

FRANCESCA

{very aserious!
it's noet the Eid., The Kidl's in old
Hax, |

WO
{after a moment)
That's very good, Francesch.

She nods; ther follows the otherz. Do looks down a2t the
grave for & moment, then puts on his hat end follows herp,

FULL SHO? - GRAVE

It is deserited, lonely and small aﬁ the rugged tip of the

cypress point. _M‘ter & moment Hiks MOVES IHTO SEOT znd
gtands 0oXing down, then turns and walks away ag we

FADE (QUT:

THE END
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