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ONDINE. A FAIRY TALE.

EXT. SEA BY CLIFFS. TRAWLER. DAY.

Syracuse, a man with a sweet, dreamy face, is working a
small trawler.

Drawing in the line on a winch.

Gulls, wheeling around the water about him, waiting to
dive at whatever he pulls up.

He leans over the edge of the boat. Sees the seaweed
riddled line coming towards him out of the water.

Then notices something below. The net, coming up towards
him out of the deep.

UNDERWATER.

The net, as it is pulled upwards. Mackerel flapping,
caught in the mesh.

And something else. A woman’s hand, two fingers
protruding from the mesh of the line.

Something else falling from her, covered in seaweed,
towards the ocean floor. The camera retreats with it,
until the bouncing sunlight covers everything.

EXT. TRAWLER. DAY.

Syracuse, watching the net come towards him. And he has
noticed something now. He presses a button on the winch,
slowing its ascent.

He can glimpse a white shape, among the heaving fish.

SYRACUSE
Jesus...

And as the line pulls the net clear of the water, we see
it. A young woman’s body is caught inside his net.

The winch pulls the net up, inexorably. And as it breaks
the surface, and the seaweed cleaves away, we see it all.
The body, perfect skin, hair matted with brine, in some
kind of maroon dress.

The net continues to rise, as his face drains itself of
colour.

He stares at it, stunned.

(CONTINUED)



CONTINUED:

The winch is set to dump the net into a chute, at the end
of the trawler, for processing the fish. And Syracuse
suddenly runs to the controls.

SYRACUSE (CONT'D)
No —-

He presses a button, turns a lever. So the net comes to a
halt at the level of his face.

He can see the face of a young woman, trapped inside the
net. The tails of trapped mackerel are flapping against
it, moving the hair slightly.

He manipulates the lever, so the arm of the winch swings
directly over the boat. Then the line lowers the net
towards the deck, with its surreal catch.

He turns off the mechanism. Walks to the net, so tangled
now he can barely distinguish what’s inside it.

He undoes the clasp of the net, freeing it from the rope.

The net spreads out on the deck, the fish flapping. The
body of the young girl on top of them.

He bends, turns her face.
Her skin is perfect. She has a mole on her left cheek.
Her hair is matted over her eyes. There are no signs of
physical trauma, or damage.
He backs away from the sight, terrified. Goes to his tiny
cabin, where there is a CB radio. He grips the talk
mechanism, presses the button.
SYRACUSE (CONT'’D)

Anyone out there... need some

help...
There is just a hiss of static from the radio.
And he stops. He has heard a low groan from the net.

He turns.

He sees the woman’s arm is moving. Mackerel still
flipping round her, gasping for air.

The woman’s arm feels her face. Feels down her breast,
presses the sodden dress between her legs.

He is drawn forwards. Walks towards her.

(CONTINUED)



CONTINUED: (2)
SYRACUSE (CONT'D)
You’'re alive...

Her body shudders. Syracuse reaches down, touches her
face.

Her eyes open.

Suddenly she retches and sea water comes out of her
mouth.

ON THE CB PHONE -

Dangling. Static coming from it. Maybe a voice, maybe
not.

BY THE NET -
She is struggling for breath, coughing up more water.

He lifts her bodily, jerks his arms in round her stomach.
More water vomits out.

And her face is turning blue now, as she tries to inhale.

He turns her over, puts his lips to her wet mouth. Blows
in, hard.

ON HER LIPS -

His forefinger and thumb forcing them open.

His lips meet hers again. Forcing air in...

And she takes air in now, in great, transforming gasps.

It is as if she is coming alive for the first time, being
born.

Her eyelids open and close, rapidly.
Her fingers wrap themselves round his, and hold tight.
SYRACUSE (CONT'D)
You’'re alright - now - your going
to be alright -

And her eyes open and meet his.

GIRL
What -

Syracuse reaches out and touches her shoulder. Those huge
shudders are still going through her.

(CONTINUED)



CONTINUED: (3)
SYRACUSE
Can you breathe?
She takes in one more breath and nods.

SYRACUSE (CONT'D)
It ok - you’'re alive - I've got

you -
GIRL

What do you mean - you’ve got me -
SYRACUSE

I mean you'’'re going to live -
Her hand grips his and clasps it tightly.

SYRACUSE (CONT'D)
Can you stand.

Her eyes meet his. She nods.

GIRL
I can try.

SYRACUSE
Hold onto me.

He steadies his arm. She clutches it. He draws her
upwards, gradually.

GIRL
Do you know...

Syracuse stares, amazed that she is even talking. She has
a foreign accent.

SYRACUSE
What?

GIRL
...where I am...

SYRACUSE

On a boat. My boat.

GIRL
How... did I get here...

SYRACUSE
Maybe you can tell me that.

(CONTINUED)



CONTINUED:

(4)
GIRL
I remember... hitting the water.
Going under.
SYRACUSE

When?

A long time ago.

He shakes his head.

(CONT D)

of that.

alive now.

in my net.

SYRACUSE
You'’'re not making sense.
GIRL
I was dead. I was sure
SYRACUSE
But you’'re not. You're
GIRL
Why? Why am I alive?
SYRACUSE
I don’t know. You were
GIRL
Why was I in your net?
SYRACUSE
I've no idea.
SYRACUSE

You were drowning. You
water. You sank. Don't

She shivers.

SYRACUSE
Are you cold?

She gulps in air.

GIRL
Yes. Very cold.

(CONT'D)
swallowed
ask me how -

(CONT'D)

He goes to the cabin. Takes out an old jacket. Wraps it

around her

SYRACUSE
Here. Keep warm.

(CONTINUED)



CONTINUED: (5)

He looks at her, shivering in the old jacket. She is as
real as him.

He looks at the CB, and through the static we can hear a
voice, trying to get through.

SYRACUSE (CONT'D)
You need the hospital.

GIRL
No...

SYRACUSE
Why not?

GIRL

Because I feel fine.

SYRACUSE
You have to see a doctor - after a
thing like that -

She looks at him strangely.

GIRL
No, I don‘t. Don't want to see
anyone.
SYRACUSE
Will I just disappear then?
GIRL
I don’t mind seeing you.
SYRACUSE
You... don’t mind seeing me.
That’s nice.
GIRL
Say again?
SYRACUSE
Most people do.
GIRL
Well T don't.
SYRACUSE
Why not?
GIRL
Because... you fished me from the
water.

(CONTINUED)
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SYRACUSE
Oh. Okay.

Another boat is coming towards them now. She hears the
engine, looks up and ducks down.

SYRACUSE (CONT'D)
You really don't...

She sits instantly at his feet. Her hand plays with a
flapping mackerel, on the deck.

GIRL
Don’t what -

SYRACUSE
Want people seeing you --

Blood, on the trawler’s floor, from the dying fish.

GIRL
They'’'re dying.

SYRACUSE
Yes. They should be dead.

GIRL
Like me...

SYRACUSE
I would have gutted them by now.
If you hadn’t...

He shakes his head at the weirdness of it all.

SYRACUSE (CONT'D)
Come along...

He waves at the oncoming boat.

SYRACUSE (CONT'D)
What'’'s your name?

He turns off the CB radio, shutting off the static.

GIRL
I don’'t know.

SYRACUSE
You lost your memory in the water?

GIRL
Maybe.

(CONTINUED)
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SYRACUSE
I've heard it happens.

GIRL
Does it?

SYRACUSE

People knock their head. Forget
the lot. Then it all comes back.
Suddenly, like.

GIRL
What's your name?

SYRACUSE
My name'’s Syracuse. But people
call me Circus.

GIRL
Why?

SYRACUSE
To let on - you know - that I'm a
clown.

GIRL

A clown in a circus?

SYRACUSE
Something like that.

GIRL
I think I’'11 call you Syracuse.

SYRACUSE
Ok then.

He is touched, oddly. He smiles, as he guides the boat
into a small bay.

SYRACUSE (CONT'D)
And I'm taking you to a hospital.
I've a car on the shore.

GIRL
No...

SYRACUSE
You can cover your face.

He gestures with his hand.

SYRACUSE (CONT'D)
Like, what’s it called, purdah

(CONTINUED)
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GIRL
Purdah...

SYRACUSE
Like those arab women. If you
don’'t want people...

GIRL
No...

SYRACUSE
Seeing you...

GIRL

Let me go then. Swim away...

She moves to the edge of the boat, and it seems she would
do just that. Syracuse grabs her arm.

SYRACUSE
You’ll die if you go back in
there...

GIRL

Can’'t die twice.

SYRACUSE
You’ll die once. For real.

GIRL
Please. I don’t need a hospital.

He can see from her face that she means it.
SYRACUSE
I know a place. Where people won't
see you...

EXT. POULIN HARBOUR. DAY.

A small bay with a few decrepit boats moored there. There
is an old caravan by the shore.

Syracuse is guiding his trawler towards it.

EXT. CARAVAN. DAY.

Syracuse walks up the shore with the girl, towards the
caravan door. He pulls it open.



10.

INT. CARAVAN. DAY.
A dust covered bed. Some blankets.

GIRL
Who’s is this place?

SYRACUSE
It was my mam’s.

He walks inside.

GIRL
She lived here?
SYRACUSE
On and off. She was a kind of...
loner...
GIRL
A loner?
SYRACUSE
Like you. She didn’t like
people... much...
She follows him inside.
GIRL
Why not?
SYRACUSE
She was a kind of... gypsy...
GIRL
Where is she now?
SYRACUSE
She’s with her maker.
GIRL
You mean... she’s dead.
SYRACUSE
Yes.
GIRL

I'm sorry. Like me.

SYRACUSE
You’'re not dead.

(CONTINUED)
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GIRL
No but I... maybe should have
been.

He shakes the dust of the blankets.

GIRL (CONT'D)
Thank you.

He has a paper bag in his hand, which he holds out to
her.

SYRACUSE
Here’'s some sandwiches.

She takes them.
SYRACUSE (CONT'D)
My lunch. With all the strange
fishing today I forgot to eat it.

She nibbles at the corner of one of them.

GIRL
Thank you.

SYRACUSE
You’'re a stranger.

GIRL
I suppose.

SYRACUSE
We should be nice to strangers.

GIRL
Yes?

SYRACUSE
So the bible says.

GIRL
Does it?

SYRACUSE

I heard that. Somewhere.
She nods. Sits on the small fold out bed.

SYRACUSE (CONT'D)
Can I leave you now?

GIRL
If you have to.

(CONTINUED)
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SYRACUSE
I do. I've got to be somewhere.

GIRL
Okay.

Syracuse stands there for a moment, expecting her to say
something else. When she doesn’t, he abruptly leaves.
EXT. CARAVAN. DAY.
Syracuse, walking towards the car. He says to himself.
SYRACUSE

Okay?
EXT. BUNGALOW. DAY.
Syracuse drives up to a small bungalow. A woman, Maura,

comes to the door to meet him. Maura has the reddened
eyes of an alcoholic.

MAURA
You're late.
SYRACUSE
I know. I'm sorry. Something came
up.
MAURA
The appointment’s for six. She
gets upset.
SYRACUSE
I know. I'1ll make it up to her.
MAURA
Jesus -
SYRACUSE

I promise.

He walks into the house. There is a girl, Annie, sitting
in a chair in the hallway, a wheelchair beside her.

SYRACUSE (CONT'D)
How is my baby --

He 1lifts her into the wheelchair.



EXT. SMALL HOSPITAL. DAY.

13.

Syracuse, wheeling Annie in the wheelchair from the car

to the hospital door.

SYRACUSE
Anything strange or wonderful?

ANNTE
Why do you always say that?

SYRACUSE
I don’'t know, Annie. It’s a kind
of wish.

ANNTE
A wish.

SYRACUSE
That something strange or
wonderful might... you know...
happen...

ANNTE
No, da, nothing strange or
wonderful.

SYRACUSE

Ah. Well that'’s good then.

INT. DIALOSIS UNIT. DAY.

Annie is being attached to a dialysis unit. She has a

kidney complaint.

SYRACUSE
Is doctor Hannon here?

NURSE
No. Just missed him.

SYRACUSE
Oh. I thought...

NURSE

Something came up. In Cork.

SYRACUSE
How long this time?

(CONTINUED)
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CONTINUED:

NURSE
Same as usual. Forty minutes or
so.

The nurse fiddles with some attachments.

NURSE (CONT'D)
Does she have a book?

SYRACUSE
Do you have a book, Annie?

Annie shakes her head, weakly.
SYRACUSE (CONT'D)
No book. Maybe I’1l1l tell her a

story.

The nurse turns on the machine. It quietly hums. The
nurse goes to the door.

NURSE
I'll be in the office if you want
me.

She closes the door on them.

Syracuse sits with his daughter, while she goes through
the painful process.

ANNTE
Well, go on.

SYRACUSE
What?

ANNTE

You said you’d tell me a story.

SYRACUSE
Okay. Once upon a time...

ANNTE
Does it always have to be once
upon a time?

SYRACUSE
Stories begin that way.

ANNTE
And a very good time it was...

(CONTINUED)
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SYRACUSE
Yeah. It was a good time... and a
bad time...

He pauses. Tears come into his eyes.

SYRACUSE (CONT'D)
How are you feeling love?

ANNTE
It always feels... like I’'m...
going away somewhere. But then. I
get better. Go on...

SYRACUSE
Once upon a time... a fisherman...
was pulling in his nets...

INT. CARAVAN. EVENING.

The girl, sitting. Rocking backwards and forwards,
looking at the seething sea through the open caravan
door.

INT. HOSPITAL. EVENING.

The dialysis, almost finished. Syracuse is stuck, in the
story.

ANNIE
And?

SYRACUSE
And what?

ANNIE
What was she?

SYRACUSE
What was she?

ANNIE
Was she a mermaid?

SYRACUSE
No, she wasn’'t a mermaid.

ANNIE
Was she a selkie, then?

SYRACUSE
What’s a selkie?

(CONTINUED)
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le.

ANNIE
A kind of seal woman. You hear
them singing out on seal rock.

SYRACUSE
Who told you that?

ANNIE
Teacher. She comes out of the sea.
Loses her seal coat. Lives on the
land. Until the sea calls her

back.
SYRACUSE
But she hadn’t got... a seal
coat... whatever that is. She
seemed to remember... drowning...
ANNIE
And?
SYRACUSE

That’s all. For the moment.

ANNTIE
That’'s a shite story.

SYRACUSE
Maybe.

The nurse comes back in. Checks the machine.

NURSE
Alright?

SYRACUSE
I'1l bring a book next time...

The nurse takes the needles from Annie’s veins.

NURSE
Gently, now...

She helps Annie to rise.

NURSE (CONT'D)
And I’'ve got something to show
you, little girl. Remember that
things we ordered from the CRC?

ANNTE
What thing?

(CONTINUED)
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NURSE
Come here. Follow me.

The nurse leads Annie into another room. We see a brand

new motorised wheelchair sitting there, as if waiting for
her.

Annie walks forwards. Sits in it.

NURSE (CONT'D)
You should rest as much as
possible. Until we sort you out.

Annie presses a lever. To her delight, the wheelchair
moves of its own accord.

SYRACUSE
Now you’ve got juice, Annie.

ANNIE
Juice.

She turns it in a circle.

EXT. BUNGALOW. EVENING.

Annie, motoring her wheelchair up towards her mother’s
door.

ANNTE
This is more fun than walking.

SYRACUSE
That’'s good, love.

ANNTIE
Though I can walk fine.

SYRACUSE
You shouldn’t. It tires you out.

ANNIE
Yeah. It does.

She is at the front door. A man opens the door. He has
long greasy hair, and a scottish accent.

ANNIE (CONT'D)
Look at this, Alex.

ALEX
Wow.

(CONTINUED)
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She zaps it up to the doorjamb. It stops, abruptly.

ANNTE
Doesn’t do bumps.

She gets out. Alex lifts in the new wheelchair. We can
see a television on in the background, Maura sitting at
it.

ALEX
Did your daddy buy you that?

ANNIE
No. The CRC.

ALEX
It figures. How’s the fishing
Circus?

SYRACUSE
It’'s Syracuse.

ALEX
Syracuse. How’'s the fishing?

SYRACUSE
The same.

He bends and kisses Annie.

SYRACUSE (CONT'D)

See you.

ANNIE
When?

SYRACUSE
Tomorrow. . .

And now Maura is walking, unsteadily, through the
hallway. She looks at Alex carries in the new wheelchair.

MAURA
Did she see the doctor?

SYRACUSE
He wasn’t there.

MAURA
You were late, you fool.

SYRACUSE
Clown.

(CONTINUED)
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MAURA
You clown. Come here, Annie.

She takes Annie’s hand, who listens, head bowed, to her
diatribe.

SYRACUSE
Get him next time.

MAURA
He’'s been doing tests, Circus. She
needs a kidney. Something about...
what'’s the word...

SYRACUSE
Compatibility.

MAURA
You understand what that means?

SYRACUSE
It has to be the right fit.

MAURA
Blood group, you fucking clown.
You were to ask him. Had he news.
Goodbye.

She turns abruptly and closes the door.

INT. SYRACUSE'S. NIGHT.

Syracuse, watching TV in a small cramped bungalow, in
which he obviously lives alone. He eats from a plate on
his knees forking beans into his mouth.

EXT. POULIN HARBOUR. DAY.
Syracuse parks his car, on the road above the caravan.

He can hear singing coming from it. The singing is in a
foreign language, strange eastern vowel sounds.

He walks to where his boat is moored, begins to pull it
towards him on the line.

The singing carries across the water. A heron flaps its
wings, and rises.

Then he sees the girl walk from the caravan, in the early
morning light, down towards the shore. She is wearing a
large, graceless coat.

(CONTINUED)



20.
CONTINUED:

She waves to him. They talk across the water.

SYRACUSE
Still here.
GIRL
You thought I’'d be gone?
SYRACUSE
No. Thought I’'d dreamed it.
GIRL
You dreamed you fished me from the
water.
SYRACUSE

Something like that.

GIRL
Maybe you did. But I woke up and I
touched my face and I was real.

SYRACUSE
Well. That'’s good then.
GIRL
I suppose.
SYRACUSE
That’'s my mother’s coat.
GIRL
I know. I was cold.
SYRACUSE
Doesn’t suit you.
GIRL
No?
SYRACUSE

No. She was large, my mother. And
kind of awkward.

GIRL
Awkward?

SYRACUSE
Yes. Not like you.

GIRL
I can be awkward.

(CONTINUED)
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SYRACUSE
So can most of us.

He starts the engine on the boat.

GIRL
Are you going fishing?

SYRACUSE
Yes. Thought I might catch
another.

GIRL
Another girl like me?

SYRACUSE
Yes. Maybe the sea is full of
them.

GIRL

You trying to be funny?

SYRACUSE
I'm not succeeding?

GIRL
Maybe.

He unleashes the line.

GIRL (CONT'D)
Can I come?

SYRACUSE
No.

GIRL
Why not?

SYRACUSE
Thought you didn’t want to be
seen.

GIRL

I can hide again.

SYRACUSE
And it’s bad luck.

GIRL
A girl on a boat?

SYRACUSE
For the fishing.

(CONTINUED)
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GIRL
Have you been having good luck
lately?

SYRACUSE
No.

He looks at her, elfin in the large coat. Then he decides
something, and guides the boat towards her.

SYRACUSE (CONT'D)
Ok then. Get in -
INT. BOAT. DAY.

Syracuse and the girl, as he guides the boat out of the
bay.

SYRACUSE
You want to get yourself some
clothes.

GIRL
I know.

SYRACUSE

There’s a shop in town that sells
everything from wellington boots

to...
GIRL
To what?
SYRACUSE
You know. Women'’s things.
GIRL
I've no money.
SYRACUSE

Ah. That would be a problem. And,
you don’t want people seeing you.

GIRL
No.
SYRACUSE
And, you don’'t remember who you
are.
GIRL
Yes.

(CONTINUED)
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SYRACUSE
So, if somebody comes up to you
and says, hello, my name is Mrs
Treacy, you can’t say, my name

is...
GIRL

My name is what?
SYRACUSE

.. .whatever...
GIRL

That’'s a good name. Whatever.

SYRACUSE
No, it’s not. You can’'t call
someone whatever.

He stops at a buoy in the water, and begins to pull up
some lobster pots.

SYRACUSE (CONT'D)
What was that song you were
singing?

ONDINE
Just a song.

SYRACUSE
But you remembered it.

GIRL
I must have, mustn’'t I?

He draws a series of pots on a line from the water. They
are all empty.

GIRL (CONT'D)
You can call me Ondine.

SYRACUSE
That’s nice. What’s it mean?
GIRL
She came from the water.
SYRACUSE
Ondine means... she came from the
water...
GIRL

No. Ondine was a girl who came
from the water.

(CONTINUED)
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SYRACUSE
When?

GIRL
A long time ago.

SYRACUSE
You want to help? Load those pots
over there.

She begins to stack them as he draws them in.

ONDINE
They're empty.

SYRACUSE
So they are.

ONDINE

Did someone rob them?

SYRACUSE
Hope not.

There are crabs in one of them. He tears off their claws,
and tosses the armless crab back in the ocean.

ONDINE
Ouch.

SYRACUSE
Don’'t worry. They grow back.

ONDINE
Still, but. Ouch.

He continues to draw the pots. She leans over the edge of
the boat and sings her song to the waters. She seems to
be enjoying herself.

And the next pot that comes up has a magnificent lobster
inside.

SYRACUSE
My god.

ONDINE
What?

SYRACUSE

You're playing games with me.

ONDINE
No I'm not.

(CONTINUED)
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SYRACUSE
What did you just do?
ONDINE
I sang.
SYRACUSE

Yeah, I know.
He draws another pot. Two lobsters in this one.

SYRACUSE (CONT'’D)
Help me, will you? Tie their
claws.

He shows her how to do it - his knees securing one arm of
the lobster, while he wraps a rubber band round the
other.

ONDINE
What do you do with them?

SYRACUSE
What do you think?

ONDINE
Eat them?

SYRACUSE

No. Sell them.

Another pot comes up. Two more.

ONDINE
You always catch this much?

SYRACUSE
No. Almost never.

He looks at her, shaking his head.

SYRACUSE (CONT'D)
It wasn’'t your song, you know. It
couldn’t have been.

ONDINE
No.

SYRACUSE
They were already in the pots.

She begins to sing again, softly, to herself. He draws
another pot. Another lobster inside.

(CONTINUED)
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SYRACUSE (CONT'D)
But you bring me luck.

ONDINE
Luck?
SYRACUSE
I haven’t had much.
ONDINE
Everyone needs luck.
SYRACUSE
They do. Not everyone gets it.
ONDINE
Maybe it’s your turn.
SYRACUSE
That would be nice. Nice, and very
unlikely. Luck and me... weren't

born for each other...

And he draws another pot. Another lobster inside it.

EXT. POULIN HARBOUR. DAY.

Syracuse is drawing up a large storage lobster pot, with
a cement filled base. He places two of the largest
lobsters he has caught inside.

ONDINE
Why you put them back?

SYRACUSE
For a rainy day. We sell the rest.

He lowers the pot back down.

EXT. CARAVAN. DAY.

Syracuse and Ondine, walking from the boat to the
caravan. He has two buckets filled with caught lobster in
each hand.

SYRACUSE
You should let me drive you into
town.

ONDINE
Why?

(CONTINUED)
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SYRACUSE
You need stuff. Clothes, food...
ONDINE
I've no money.
SYRACUSE

We’ll get something for these...

He nods at the lobster in the pots.

ONDINE
We?

SYRACUSE
Your share of the catch.

When she says nothing.

SYRACUSE (CONT'’D)
You did sing.

ONDINE
Don’'t want to meet anyone.

SYRACUSE
You've met me.

ONDINE

You’'re the only one.
Syracuse stares at her. Shakes his head.
SYRACUSE
Okay...
INT. FISH CO-OP. TOWN. DAY.

A local woman weighs Syracuse'’s catch.

WOMAN
You'’'re doing well Circus.
SYRACUSE
Yes. For a change.
WOMAN
And they say there’s no lobster
left.
SYRACUSE
They do.

(CONTINUED)
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She pays him.

INT. SPAR SUPERMARKET. DAY.

Syracuse, paying for two bags of supplies that he has
bought. On impulse, he takes a boquet of flowers from the
counter and adds them to his pile.

SUPERMARKET GIRL
Flowers, Circus.

SYRACUSE
Flowers. How much?

The girl rings them up.

INT. TOWN DRAPER’'S. EVENING.

Syracuse, in the kind of shop that sells everything from
Wellington boots to push up bras.

He is looking at a slim, flower-patterned dress. Beside
it is a bikini.

The young assistant comes behind him.

ASSISTENT
Do you need help, Circus?

SYRACUSE
Yes. Would this go near you?

ASSISTENT
You want me to try it?

SYRACUSE
Okay.

She goes into the small booth. While she is gone, he
notices the bikini. Rapidly stuffs it in the pocket of
his jacket. Follows it with some packets of tights.

The assistant comes back out. She stretches her arms.

ASSISTENT
It’s a bit tight, around here...

SYRACUSE
It’s Okay. I’'1l1l take it.

ASSISTENT
For who?

(CONTINUED)
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SYRACUSE
For Annie.

ASSISTENT
This’d never fit Annie.

SYRACUSE
It will. Someday.

EXT. SCHOOL. DAY.

Kids spilling out of the local school. Among them is
Annie, on her motorised wheelchair. Despite her weakened
state, she is a feisty little thing.

ANNTE
There you go Circus.

SYRACUSE
That’s not my name.

ANNIE
Da.

The other kids give them a wide berth.

SYRACUSE
Do they give you a hard time?

ANNTE
No. They’'re jealous.

SYRACUSE
How are they jealous?

ANNTE

How many of them has their own set
of wheels?

She presses the button on the wheelchair and does
maneouvers with it.

ANNIE (CONT'D)
Motorised...

She drives it down towards his waiting car.

ANNIE (CONT'D)
Where are we going?

SYRACUSE
I was going to drive you home..

(CONTINUED)
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ANNTIE
I'll race you...
She points her wheelchair towards town and trundles down
the pathway.
EXT. TOWN. DAY.
Syracuse, driving alongside Annie, who is making her way

along the pavement in her wheelchair. He has the window
down, is talking to her. It is a comical sight.

ANNTE
So what'’s the story?
SYRACUSE
Oh. She sings.
ANNTE
Who sings?
SYRACUSE
The woman in the story I told you
about.
ANNTE

With the fisherman?

SYRACUSE
Yeah. She sings to the fishes. And
he catches them.

ANNIE
Are you sure you’'re not dreaming,
da?

SYRACUSE
Dreaming?

He is beginning to blush. She pretends not to notice.

ANNTE
Are you sure this isn’t some weird
wish-fulfillment kind of thing?

SYRACUSE
Where did you learn words like
that?

ANNIE

I go to school.

(CONTINUED)



CONTINUED:

31.

SYRACUSE
And I didn't.

ANNTE
No. Let’s be honest. You didn’t.
You move your mouth when you read.

SYRACUSE
Is that bad?

ANNIE
No. But it means something. So,
she sings, does she?

SYRACUSE
Yeah. A song in a language he has
never heard.

ANNIE
Aha. That would be Selk.

SYRACUSE
Selk?

ANNIE

Kind of seal talk. And you know
why she sings?

SYRACUSE
Why?

ANNTE
That’'s the way they communicate.
Underwater. They don’t speak. They
sing...

SYRACUSE
Ah. So the lobster hear her
singing.

ANNIE
What lobster?

SYRACUSE
What I mean is... under the water.
They hear her singing.

ANNIE
The denizens of the deep. Yes.

SYRACUSE
Are you sure?

(CONTINUED)
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ANNIE
She’s a seal. She’s not human.

SYRACUSE
She looks human.

ANNIE
In the story?

SYRACUSE
Yes. In the story.

ANNIE
Who’'s story is this?

SYRACUSE
It’s mine.

ANNIE

You’'re making it up?

SYRACUSE
Yes. For you.

They have reached her mother’s house.

SYRACUSE (CONT'D)
Come here.

He opens the door. Annie motors over the wheelchair
towards him.

SYRACUSE (CONT'D)
Give me a kiss.

She leans forwards, awkwardly, and gives him a kiss.

ANNIE
You smell of fish.

SYRACUSE
Doesn’'t everybody? Here...

She notices the clothes in the back seat.

ANNIE
I don't.

SYRACUSE
No. You smell like flowers.

Annie looks at the clothes, the flowers peeking from the
supermarket bag. Decides to keep her counsel.

(CONTINUED)
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SYRACUSE (CONT'D)
What are you doing for the
weekend?

ANNTIE
Practising. My new wheels.

She motors off up the driveway, towards her house.
We stay on Annie, as he drives off.

ANNIE (TO HERSELF) (CONT’D)
Curious.

She turns her wheelchair, heads back across the road, and
down a side lane.
EXT. SYRACUSE'S HOUSE. EVENING.

Syracuse’s car, driving past his house. But he doesn’t
stop. He drives on, towards Poulin harbour.

Annie’s wheelchair comes into view, from the side lane.
She motors off down the road, after him.

EXT. POULIN HARBOUR. EVENING.

Syracuse’s car pulls in by the caravan. He emerges, his
arms full of the goods he has filched.

INT. CARAVAN. EVENING.

Ondine there, huddled in his mother’s coat, by the ratty
old sofa.

Syracuse enters, his arms full.

SYRACUSE
I got you some things.

ONDINE
What things?

SYRACUSE
You know... messages...

ONDINE
Messages...

SYRACUSE

Food and stuff. And clothes...
(CONTINUED)
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He lays the clothes out on the small, rickety table.

ONDINE
You know my size?

SYRACUSE
The girl in the shop. She looked
like...
She stands, holds the dress up against herself.

SYRACUSE (CONT'D)
...your size...

She walks towards him and kisses him.
ONDINE
Thanks...
EXT. POULIN HARBOUR. EVENING.
A small lane above the harbour. Annie motors down it on
her wheelchair. Sees the car parked there, the light
inside.
ANNIE (TO HERSELF)
Curioser and curioser...

INT. CARAVAN. EVENING.

After the kiss. Syracuse is trying to hide his
embarrassment.

SYRACUSE
Well, I better be off then.

ONDINE
Yes. I suppose you have to.

SYRACUSE
Well don’'t I?

He moves towards the door.

ONDINE
Can I -

He stops, his hand on the handle.

SYRACUSE
What?

(CONTINUED)
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ONDINE

Can I clean up this place?

SYRACUSE

I suppose. How long are you...

staying...?

ONDINE
Depends I suppose.

SYRACUSE
On what?

ONDINE
On you.

SYRACUSE

On me? If it depends on me, you

can stay for ever.

ONDINE
For ever.

SYRACUSE

For ever. Happily ever after. Once

upon a time.

She looks at him, confused.

SYRACUSE (CONT'D)
I've been telling my daughter a
story. About you. A fairytale.

ONDINE
Does she believe it?

SYRACUSE
So far.

And he goes.

EXT. LANE/POULIN. EVENING.
Annie watches, as Syracuse emerges.

ANNTE
So what’s the story, Da?

And she motors back up the lane.

Says to herself.

35.
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INT. CHURCH. EVENING.

Syracuse, kneeling in church, by the confessional. A
woman emerges from the confessional door and he walks in
after.

INT. CONFESSIONAL. EVENING.

A priest there. He slides the grille back when he hears
the presence of someone.

SYRACUSE
My name’s Syracuse and I'm an
alcoholic.
The priest sighs.
PRIEST

I've told you before Circus, the
confessional is not a chapter of
AA.

SYRACUSE
Well, there’s none in this town
father. I’'ve been sober two years,
seven months and eighteen days.

Pause.
SYRACUSE (CONT'D)

This is where they all clap
father.

PRIEST
In the movies?

SYRACUSE
Yes.

The priest claps, softly.

PRIEST
So, tell me.

SYRACUSE
I wished she was dead twice
yesterday, father. Once today.

PRIEST

We spoke about these feelings
Circus -

(CONTINUED)
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SYRACUSE
Syracuse.

PRIEST
You’'ve got to stop these thoughts
Syracuse, just because you have
your differences doesn’t mean
she’s a bad woman.

SYRACUSE
Isn’'t she, father?

PRIEST
I don’t imagine so, Syracuse.

SYRACUSE
She’s still drinking, father. And
I'm afraid something bad will
happen with Annie.

PRIEST
Perhaps you should talk to
someone, Syracuse.

SYRACUSE
I'm talking to you.

PRIEST
I mean a counsellor. I’'ll put you
both in touch with one, if you’d
give me permission.

SYRACUSE
You have no permission. The only
reason I talk to you is its
secret.

PRIEST
Well, when you feel able to, tell
me, and I’'ll set it in motion.
Until then, try and control your
feelings. Anything else?

SYRACUSE
I suppose there is. Yeah, I stole.

PRIEST
What did you steal, Circus?

SYRACUSE
Some ladies clothes.

(CONTINUED)
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PRIEST
I don’'t like this, Circus. This is
a bad development.

SYRACUSE
No. It’s not what you think. There
was a reason.

PRIEST
What was the reason?
SYRACUSE
I stole them because... I was
embarrassed to be seen buying
them...
PRIEST
And why did you want them?
SYRACUSE
They were for a girl I met.
PRIEST
And where did you meet this girl,
Syracuse?
SYRACUSE
I pulled her out of the water in
my net.
PRIEST
In your net?
SYRACUSE

In my fishing net.

PRIEST
You’'re joking, surely, Syracuse.

SYRACUSE
No. Not joking. Dreaming, maybe.
But I went back to my boat this
morning, and there she was.

PRIEST
Did she... spend the night in your
boat, Syracuse?

SYRACUSE
No.

PRIEST

So... where did this girl sleep?

(CONTINUED)
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SYRACUSE
I'm not telling you, father.

PRIEST
Well, I can’t force you to
Syracuse.

SYRACUSE
No. And you can’t tell anyone,
either.

PRIEST
My lips are sealed. But will you
keep me informed of developments,
Syracuse?

SYRACUSE
Certainly father.

PRIEST
Will I see you at Mass on Sunday
then?

SYRACUSE
You know you won't father.

PRIEST
I suppose I do. You only avail of
the confessional, because...

SYRACUSE
Because there’s no AA chapter in
this town. And we have to say the
prayer now.

PRIEST
God, the father of mercies absolve
Syracuse -

SYRACUSE
No. The serenity prayer.

PRIEST
That’s not my territory. You go.

SYRACUSE
God grant me the serenity to
accept the things I cannot
change...

39.
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EXT. LIBRARY. EVENING.

Annie, emerging from the library. She has a pile of books
in her hand.

INT. MAURA’'S HOUSE. NIGHT.

Annie sits in the kitchen, going through her books. They
are all books of fairy tales, with illustrations of
selkies and sea creatures. She turns the pages, going
through different versions of the myths, and comes upon a
french version of the tale, with eighteenth century
illustrations. It is titled ONDINE.

Maura comes through with her coat on.
MAURA

I'm going out for a while. If you
need anything ask Alex -

ANNIE
No.

MAURA
No what?

ANNIE

Don’t leave me with him.

MAURA
What are you sayin’, love?

ANNTE
I'm saying nothing. Don’t go.

MAURA
I have to go. I said I’'d help
Janie with the leaflets for the -

She sits down beside Annie, pulls back her hair from her
face.

MAURA (CONT'D)
Have you something to tell me,
Annie?

Annie looks down at the picture of Ondine and shakes her
head.

MAURA (CONT'D)
You’'d tell me, if there was
something wrong, wouldn’t you?

(CONTINUED)
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She nods her head.

MAURA (CONT'D)
Or you’d tell - Circus -

ANNIE
Syracuse -

And Maura dismisses the conversation, kisses her
daughter. Leaves.

Annie’s finger moves over the illustration of Ondine.
Alex now enters, picks up a bottle of the same. He places
his hand on the nape of Annie’s neck.

ALEX
What are you reading, Annie?

ANNIE
For school. Selkies.

ALEX
Selkies... they’'re scottish...

ANNIE
This one isn’t...

She moves away from his hand.

INT. CARAVAN. NIGHT.

Ondine, trying on the different clothes Syracuse bought
her. Her body is compact and beautiful. She slips on a
skirt, which fits her perfectly. Then opens the packet of
tights, lies back and pulls them on over her long legs.

EXT. SYRACUSE'S HOUSE. MORNING.

A bank of lobster pots outside Syracuse’s house. He is
mending the holes in them, with plyers and fishing line.

Behind him we see the motorised wheelchair passing.

EXT. ROAD ABOVE POULIN. MORNING.

Annie, zipping along in her wheelchair. She has a plan.
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EXT. CARAVN. MORNING.

Annie’s wheelchair, trundling down the stony lane towards
the caravan.

She guides it silently towards the front door, then hears
the sound of movement inside.

She rapidly zips round the side of the rusted structure,
vanishes from view.

The door opens. Ondine emerges, a towel wrapped round
her.

Ondine walks down, barefoot, towards the water. She lets
the towel drop, by the shoreline, wearing the underwear
Syracuse bought for her. She steps into the water, finds
her depth, then plunges her head beneath it, swimming
into the bay.

BY THE CARAVAN -

Annie guides her wheelchair gingerly towards the water’s
edge.

ON THE WHEELS -
Popping the bubbles on the dead seaweed.
UNDERWATER -

Ondine takes a breath, swims down like a water creature,
then heads for the surface once more.

ONDINE’'S POV -
As she comes to the surface.

The bay. The shoreline. And a small creature, sitting in
a black wheelchair. Annie.

ANNIE
Curioser and curioser.

ONDINE
What’s that?

ANNIE
What Alice said to the white
rabbit.

ONDINE

Come again?

(CONTINUED)
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She swims back towards the shore.

ANNTIE
Curioser... and...
ONDINE
Curioser...
ANNTE
You see, I knew you were real.
ONDINE
I was real.
ANNTE
Yes. I knew it wasn’t a story.
ONDINE
What wasn’'t a story?
ANNTE
The fisherman. The girl in the
net.
ONDINE
Ah.
ANNTE
My da. He told me a story. About
you.
ONDINE
Your da is... Syracuse.
ANNTE

The fisherman. So, do you have
magic powers?

ONDINE
Do you?

ANNIE
You know I don't.

ONDINE
Okay. You don't.

ANNTE
I'm sick. I’'ve got kidney failure.
He told you that, didn’t he?

Ondine says nothing.

(CONTINUED)
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ANNIE (CONT'D)
I can walk. But I'm meant to take
it easy. Until I find one that'’s
compatible.

ONDINE
One what?

ANNTE
One kidney. I do dialysis every
week. They change my blood. I'm
meant to rest in between.

ONDINE
What's your name?

ANNTE
Didn’t he tell you?

Ondine smiles again. She comes out of the water.

ANNIE (CONT'D)
It’s Annie.

ONDINE
Annie. I’m Ondine.

She holds out her hand. Annie takes it.

ANNIE
Ondine.

On Ondine’s hand, as Annie’s fingers probe it.

ANNIE (CONT'D)
I'm examining it for webs.

ONDINE
Well. Do I dissappoint you?

ANNTE
Ondine is French, isn’t it? What's
a french Selkie doing here?

ONDINE
I'm trying to figure that out...

ANNTE
You got lost, did you?

ONDINE
Yes, I suppose I did get lost.

She shivers.

(CONTINUED)
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ANNIE
You cold?

ONDINE
Suddenly.

ANNIE

Cause you're on land now. Your
natural habitat is the water, you
see.

ONDINE
You seem to know a lot about me.

ANNTE
Yes. I've been reading...
researching...

Ondine grips the handles on the wheelchair.

ONDINE
Can I help you through the
seaweed?

ANNTE

No. I’'ve got my own juice.

She guides the wheelchair back towards the caravan. Stops
by the open door.

ONDINE
You want to come inside?

ANNTIE
If T walk across the threshold,
will you put a hex on me?

ONDINE
I'd never put a hex on you.

ANNTE
Okay then.

She gets out of the wheelchair. Ondine holds her elbow.

ANNIE (CONT'D)
Thanks. I can walk all right, but
my body gets inordinately tired.
Specially coming up to Monday.

ONDINE
What happens on Monday?

(CONTINUED)
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ANNTIE
Dialysis.
INT. LIBRARY. MORNING.

Syracuse walks into the tiny library. The librarian
recognizes him.

LIBRARIAN
Can I help you, Circus?
SYRACUSE
It’'s Syracuse.
LIBRARIAN
Of course. Syracuse. Can I help
you?
SYRACUSE

You have any books on Selkies?

LTIBRARIAN
We have actually. But strangely
enough, they’'re all out.

SYRACUSE
Out.

LTIBRARIAN
Yes. And if you want to read them,
your daughter has them.

SYRACUSE
Annie.

LTBRARTAN
Annie. She was doing a project,
she said.

SYRACUSE

Yes. I was trying to help her...
get ahead of the game.

INT. CARAVAN. MORNING.

Annie stands at the caravan door.

ANNTE
Maybe underwater feels better.

ONDINE
Better than what?

(CONTINUED)
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ANNIE
Than this. On land. You see. Some
days I'm sick all the time. Does
it feel better underwater?

Ondine walks through, her eyes misting up. She bends down
to her height, pushes the hair out of her eyes.

ONDINE
I'm not sure I know what you
mean...

Annie sighs, exasperated. She enters and sits down on a
chair.

ANNTIE
Oh come on. Let’s not try and fool
each other. We both know the truth
and if we’'re not straightforward
there’s no point in being friends.

And she blushes a little.

ONDINE

Aha. So we’'re to be friends then?
ANNTE

We could be. If we play our cards

right.
She sighs, as if talking to a recalcitrant child.

ANNIE (CONT'D)
So I need you to be specific. Does
it feel better in that home of
yours under the waves?

Ondine smiles.

ONDINE
The strange thing is, I suppose,
that when it’s rough up here it'’s
often calm down there.

ANNIE
Do you ever get thirsty?

ONDINE
Yes. But there’s underwater
springs and things like that.
ANNIE
Is there a village?

(CONTINUED)
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ONDINE
Yes. There are houses made of
seashell with seaweed lawns.

ANNTE
Do you have pets?

ONDINE
We have...little pet sea horses.

ANNIE
Instead of cats?

ONDINE
Instead of cats and dogs.

ANNIE
And I know. You don’t talk down
there. You sing.

ONDINE
Yes. Singing travels better
underwater.

ANNTE

What about the cold?

ONDINE
You get used to it.

ANNTE
Oh of course. You have your seal
coat, don’'t you?

ONDINE
My seal coat?

ANNTE
Look, there’s no point in beating
round the bush. I do know about
these things. I’'ve been studying
them.

ONDINE
So tell me about my seal coat...

ANNTE
You lose it when you get out of
the water and you can’t go back in
until you find it again.

(MORE)

(CONTINUED)
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She stops

She stops

She looks

She shiver

49.

(3)
ANNIE (CONT'D)

And if you do find it and bury it
on land you can stay for seven
years and you cry seven tears but
then when the crying’s done your
kind of folk can often find
happiness with a...

and looks at Ondine strangely.

ONDINE
Are you lost for words?

ANNIE
What’'s it called? A landlubber,
that’s what. Selkie women often
find unexpected happiness with a
landlubber.

again.

ANNIE (CONT'D)
And that’s all I know.

ONDINE
Does your father know all of this?
ANNTE
Are you trying to keep it a
secret?
ONDINE
Should I?
ANNTE

I don’'t know. Maybe. I have to
think about it.

around.

ANNIE (CONT'D)
This was my grannie’s place. He
misses her. Misses my mam too,
though I don’t know why.

ONDINE

And you live with your mam?
ANNIE

Yes. And it’s not underneath the

waves.
S.

ANNIE (CONT’'D)
And I better go now.

(CONTINUED)
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Ondine takes her arm to help her out the door.

ANNIE (CONT'D)
I can do it on my own.

She makes it to the wheelchair. Sits in it. Ondine bends
down and kisses her on the cheek.

ONDINE
See you again.

ANNTE

Your cheek is wet. Is that one of
the seven tears?

ONDINE
Maybe.

ANNIE
You’'ve only six left...

And she motors back towards the road.

EXT. HANDBALL ALLEY. DAY.

Annie, motoring past the handball alley. A group of
school kids are there, kicking stones.

EOQIN
Where you been Annie?

ANNIE
Been with my friend.

EOIN
You got a friend, Annie?

ANNTE
Yes. I've got a special friend.

EOIN
You want to give us a go?

ANNTE
A go at what?

EOIN
Your wheels.

ANNTE
You’'re too big. You’d break it.

Another girl, Katie, pipes up.

(CONTINUED)
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KATIE
I wouldn't.

Annie is doubtful.

KATIE (CONT'D)
Ah come on. I’'ll give you half me
twix.

She holds out a half eaten chocolate bar.

ANNTE
There’s only half left.

KATIE
Half of half.

ANNTE
That’'s a quarter.

KATIE
Okay, take it all then. Just give
us a bleedin’ go -

HANNAH
We know you can walk. We’'ve seen
you -

Annie gingerly gets out of the chair. Takes the chocolate
bar.

ANNTE
Okay. But only in a circle.

Katie sits in the wheelchair, begins to do rapid figures
of eight.

ANNIE (CONT'D)
You'’'re going too fast -

KATIE
Does it do ramps?

She heads it straight towards a cement ramp.

ANNIE
I wouldn’'t -

And the wheelchair turns, and falls. Katie tumbles down
the ramp. There is blood on her knuckles, and the back
wheel is twisted.

KATIE
Fucking thing -

(CONTINUED)
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She kicks it. Looks at her bloodied knuckles.

KATIE (CONT'D)
That’'s your fault...

The wheelchair slides back down the ramp, towards Annie.

EXT. CARAVAN. DAY.

Syracuse, outside the caravan with Ondine.

SYRACUSE
You want to come again?
ONDINE
Fishing?
SYRACUSE
Yes. Only if you want, like.
ONDINE
You promise I’'ll see nobody but
you?
SYRACUSE
You’ll see nobody but me.
ONDINE
Excellent.
SYRACUSE

Maybe you’re imaginary.

ONDINE
Maybe. Maybe I dreamt you pulled
me in your net.

SYRACUSE
Was it a good dream?

ONDINE
So far...

She takes his arm and heads down towards the boat.

EXT. STREETS. DAY.

Annie, driving her buckled wheelchair towards her home.
There are tears in her eyes.
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EXT. BAY. DAY.

Syracuse guides the boat towards the open sea.

EXT. HEADLAND. DAY.

A man in dark clothes, standing on the headland, watching
the boat go out to sea.

He has a few shells in his hand. Periwinkles. He picks
the meat out of one of them with a safety pin. Eats it.

As the boat heads towards the open sea, he turns and
walks back, towards a small harbour in the distance.
EXT. OCEAN. DAY.

Syracuse has mechanized lines pulling mackerel from the
water. He has a fishing rod in his hands.

ONDINE
So your luck holds.
SYRACUSE
Don’t need luck to find mackerel.
ONDINE
No?
SYR