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Changes
MAD WITE MUCE HEART 4/26/50

Screen Play
by

A, I, Bezzerides

UNDER TITLES
VARICUS STREET SHOTS OF A LARGE EASTEZRNW CITY

The hour 1s near evening, Neon signs flash, traffic
roars, The night's carnival beginning, On a corner a
News véndor sells papérs, A stop sign changes, Cars -
sprint, People surge, Shots of buildings in the last
light of day, Shots of apartment buildings, Of lighted
windews,

THE TITLES END

INT, BEDROOM PETE SANTOS APARTMENT - NIGHT

The bed 1s unmade, The room. is disordered, untidy,

Pete Santos'ls a small wiry man in his late thirties,
Tough, hard, tense, He is putting on & holster harness, -
Hls automatic lies on the bare dresser; Kis wife, Peggy,
is beside him, She 1is a blowsy blonde, dressed in an
ocld chenile robe, She looks tired and depressed, She
helps Pete with the harness, bucklingsit on, He picks
up the automatlc, checks the safety, slips it into the
holster, She has his coat ready for him, He slips

into 1it, OVERSCENE a radio plays lazy jazz softly, She
holds him tight and hugs him,

. PETE
What!s that for?

Good night ~===«--
(turning him around
putting her arms
around him) ’
I don't like being alone, I'm
getting so I make eyes at the
milkman,

PETE
Go ahead,,,If I catech you, I'll
break your jaw,

T _ o S .. . ——— (AQQ_NTI-NUED.)
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Pete kisses Peggy lightly on the cheek., She tries to
turn him around, to kiss him on the mouth, but Pete
brushes her off, He exits from the bedroom,

PEGGY
(after he is gone)
! PEte‘ooocoo

The door slams. Peggy exits hurriedly,

INT. PZTE SANTOS!' LIVING ROOM - NIGHT

3 Peggy runs to the door, but she stops, The room here
ls just as messy as the bedroom. 8he reaches to a
cabinet over the table and brings out a bottls of
wine, fills a glass to overflowing, As the wine
spills to the table top, we hear the SQUND of a car
starting, driving off, Theo radio is now playing hot
but still softly. Now sho whips it up loud, As she
drinks : )

DISSOLVE

INT. LIVING ROOM BILL DAILY'S TWO-FAMILY HOUSE - NIGHT

4 The living room 1s festooned with the ,washed and
drying clothes of children, Shirts, slips, underwear,
Jjeans, dresses, all hanging from ropes stretching.
from wall to wall. Hanging over doorways. From the
backs of chairs, Seated before a television set are
four children ranging in gges from four to twelve,
watching a Westeorn movie, With them 1s their father,
Bill Daly, a middle=aged chunkly built man., He is
at once good-natured and hard, Every once in a while
the kids laugh, chortling throatily at the antics of
the cowboys on the screcn, As thoy sit watching, the
SOUND of a CAR HRN comos across, Daly hears it and
gets up, his eyes still on the television screen. He
fumbles hls way through the maze of hanging clothes
into the bedroom. 4As he goes, his wife, Helen, follows
him, Through another door we see tho childrent's
bedroom with double~dock bunks, the floor littered with
toys.

INT. DALY'S BEDROOM ~ NIGHT

5 _Ihe-bed has a chenilo cover on it, Daly continues to  __-

- T ) (CONTINUED)
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watch the teclevision program as he opens a drawer,
brings out his harness holster end his automatic
plstol, The pistol he tosses orto the center of the
bed, EHe is about to put on the holster when Helen
hands him a swecater. When he tries to put on the
8wea ter, his shoulder cramps, ani hc winces with pain,

‘ ' HELEN
Do you think you ought to go?

DALY
I'll be all right,

Helen helps him with the sweater, He puts on the
hols ter harness, sheathes the gun into the hols ter,
Helen holds his coat for him and lss gets into it,
Eingering his right arm, Now he exits from ths
bedroom, his eyes still on the tolevision seot,.

INT. LIVING ROOM - NIGHT

S
6 As Daly crossces to the front door tp go out, two of
the klds look over, wavs goodbye., Jhc smallest runs
to him and he picks her up, kissecs *aer on the cheek,
Helen takes the child from his arms ard Daly exitse.
Helen's face 1s anxious, The child squirms out of her

arms and runs toward the tolevision sct,
>

7 SHOT of children in front of televis:lon set = as they
wa tch the Western, they begin to lau;th heartily,
chortling, And as they laugh -

DISSOLVE
INT. JIM WILSON'S APARTMENT - NIGHT
8 Thls is a single man's apartment, A lleak, silent

place, At first the silenco is comp @i Then we hear

a small alarm clock ticking steadily. The light shines

on 1t In such a way as to give 1t th. .ppearance of ;3

watching eye. Thore aro a couple of p.ctures of

football players on tho wall, A foolball trophy on the

shelf, Also some personal picturcs - one of g middle-

aged man - a priest, Jim Wilson is seated at tho tgble,

6ating. He 1s a powsrful man, much ligger than either

Pote Santos or Bill Daly. He is yourg, strong, hard,

loan., He has an-intcnse angular fac’, giving ths_effect -
-— of extromoe toughness, - Ho movcs with_animal vigor as he~  — -

- e 7 e _F LT TTL .- (CONTINUED)
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eats, taking his time. But the SOUND of a car horn comer
across. Jim pauses, listening. He looks tensely at the
glarm clock before him on the table, ticking steadily,
seeming to watch him. Jim begins to eat gquickly now,
cleaning the plate. As he rises, he drains the last
drop of coffee from the cup, then stacks cup, saucer,
silver onto the plate and deposits it all into the sink.
As he moves about, we see that he, too is wearing a
holster harness under his coat, ready to go. He puts on
his hat, then stands surveying the spartan neatness of
the room. He locks at the clock as he crosses back to
the table where he picks up & stack of filing cards,
squares them against the table top, then places them intc
his pocket. He cuts off the light, just as the car horn
SOUNDS again. He exits, the door szlams shut. The

SOUNDS of Jim's departing fooisteps come across. The
radiant dial of the clock glows in the darkness. As its
tlcking resolves itself in the gathering silence =

DISSOLVE
S
" INT. DETECTIVE BUREAU SPECIAL SERVICE
o The shot is on the faces of a number of men., Tough

hard stoic faces. Overscene comes the SOUND of:

- SERGEANT WEMNDELL'S VOICE
(calling roll-call)
Arena, Bostwick, Kellogg...car four
oh one. Connelly, Fontana, Lanahan...
car two. Finley, Brustow, Wright...
. car three.

As the names are called, CAMERA PULLS BACK to disclose
the room and the fifteen or twenty men crowded in it.
Plain-clothes cops. It 1s a room with lockers at one
end, desks against the walls, with a notice board
mounted beside a door. Scattered on the walls are
portraits of men who have been killed in action. A
door opens and another plain-clothes offlcer comes in.
And in the moment that the door 1s opened and shut, we
see on its glass front the words DETECTIVE BUREAU
SPECIAL SERVICE. Now the door ls shut. The stark,
brizhtly-lighted, severe room and the men in the room
all belong together. They might come from diverse
homes, from diversc families, but this room relates
them to each other, As the names continue to be
called, -each man answers with a curt "present" to his
. _ "néme. And—so we discover that among the men are the
three- whom we have met: _Bill Daly, Pete Santos, Jim
Wilseng . - - . .

- N - : (CONTINUED)
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SERGEANT WENDELL
Kelly, Reilly, Yates...car four oh
four. Daly, Santos, Wilson...car
four oh five. MacGonigle, Carlson,
Young...scar four oh sixe.

Now that roll has been called, there is a moment's
hiatus in which Sergeant Wendell turns toward a desk.

Ee picks up a report shest and as he starts to read
from it, 2 big heavy set man in his late fifties enters
the room from a door beyond the sergeant. He is Captain
Brawley., In his hand i1s a slip of paper.

BRAWLEY
Just a mintue, Sergeanteieece

SERGEANT WENDELL
Yes, Captainess.

Brawley steps in front of Sergeant Wendell, facing the
men. .

A
SEOT on Captzin Brawley as he smiles at the men,
spreading it slowly around. It is a cold smile,
Brawley has the same too big muscularity of body that
Jim has.

BRAWLEY .
(with veiled
sarcasm) :
I don't suppose you've forgotten,
but just in case....It's been two

. weeks since Sergeant Edmunds was
shot to death in a gas station at
103rd’ and Craig Streets. Two weeks.
That's a long time. It's a long
time for a couple of killers to
be walking aroundeesse

(he looks around,

then continues)
I know you're tryinge..

(sharply)
Try harder! Check your circulars,
re-caeck all sources of information.
The names, in case some of you don't
remember, are Mushy Castro and Gordy
Miller.

-*-*  (CONTINUED) - ...
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As Brawley has spoken, Jim has become more and more
tense, until by now his face 1s a composite of
unreasonable anger, as though he had personalized the
crime, as though it were conducted personally ageainst
him. Brawley nods to Wendell, who proceeds with the
details of the roll call; and as Brawley turns .to go,
there is a hum of voices from the men. He silences it
with a look. Then he exits.

SERGEANT WENDELL

(reading from

e report sheet)
Crimes reported within the last
twelve hours...Pearson Clothing
Store, 2121 Sterling Street, held
up this afternoon, four forty-eight
Pem by & man in brown felt hat,
gray gabardine coat, armed with

i " a blue nose revolver...

As Wendell speaks.
DISSOLVE

SUBWAY GARAGE EXIT - NIGHT

11 The patrol cars come slamming from the garage, one

‘ after another, several of them. And as they pass, the
SOUND of the radio announcer, comes across. After

several cars pass, CAMERA HOLDS ON one, which is Jim's.

INT, JIM'S CAR |

12 As it swings along the street. Bill Daly is driving.
Jim sits beside him and Pete sits at the back. As the
car goes, the radio keeps sounding off.

' (CONTINUED)
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RADIO ANNCUNCER
Four Oh Two, check with 78-B,
Emory and Statten...They have a
suspecltoess

) RADIO WOMAN ANNOUNCER'S VOICE
Thirty elght, all clear, Forty two,
’ all cleareses

_ PETE
Who's booking tonight?

DALY
Jtts Jim's tuwrnee.

: JIM
(into radilo
handset)
Car four Oh five, testing,
one two three four...

RADIO ANNOUNCER'S VOICE
Car four ch five...RO0ger..e

PETE
(reaching over)
Herse's the hot sheet,

Jim takes the sheet, which is a 1ist“of stolen cars,
and clips it onto the sun visor,.

13 ANOTHER SHOT - as the car cruises along, Jim has
removed the file cards from his pocket and is checking
them against a list of names which he holds in his
hands., He shuffles the cards slowly, studying each one.

INSERT CRIMINAL CARDS - as Jim takes in the
front and profile portraits of criminals
which have been pasted onto the file cards.
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CLOSE SHOT =~ Jim - as his eyes memorize the portraits.

RADIO ANNQUNCER'S VOICE

Car four oh one, return to youwr
garage. We cannot receive yol...

CRIMINAL CARDS - photos, descriptions,
records, etc, as Jim riffles through

thenm.

'RADIO ANNOUNCER!S VOICE

Car 24 clovar, Cor 25 clear...
Sixty-three =~ empty lot neighb

orhood

seventeen~-twelve Clark Street =

car strippers at work nNoW.eeee

144

15

INT. JIM!'S CAR

There is a pause, as the car cruises,

his cards.

JIM
(holding out
a card)

Jim is still at

Look who they let out!ees,

PETE

That puts that whole gan

in business.

JIM

g back
A Y

They glve him seven years, let

him out in two,

Sometimes I

wonder why we pick 'em up.

ANOTHER SHOT. - Jim's car = as Daly drives, he brings
something out of his coat pocket, holds it back to Jim.

DALY

Therel!s one for yoUsees

ANNOUNCER'S VOQICE

Car 87...8 four one five, 212

Oceen Avenue...3¢e the man,

keep the peacesees

JIM
(vtaking the .
=_-- ""_. - photograph)
- "WHat's he wanted for?

=
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INSERT

18A

PHOTOGRAPH., It 1s a clipping from

a newspaper of a young man in his
teens, dressed in football uniform,
crouched down low 1n charging
position, a football held in his gut.

BACK TO SCENE. Daly and Pete laugh.

PETE
Get that look on his face!l

DALY
That Bob'!s doing a bright stunt
you showed him last yearieceee
about charging down low, sure
WOrKSsesns

Jim silently hands back the clipping. He returns to
his eriminal cards.,

ANOTHER SHOT = interior Jim'!s car - as it crulses
along. Daly kneads at his shoulder,

RADIO ANNOUNCER'S VOICE
Car eleven, ve oorepeﬂt. oo sCaxr
eleveniess

PETE .
(to Daly)
Whatt!s the matter with your
shoulder, Pop?

DALY
Hurt iteceee

RADIO ANNOUNCER'S VCICE
Sixty~three,,five=-oh=- four North
New Hampshire...five-=oh-four North
New Hampshire....dead bodFees.e

JIM
(without
looking up)
Next time you hit =a guy, don't
throw it all in one punch.

DALY
(quietly)
I got this one diggingeess.

- JIM _ | _
“_ -7 “(interrupting,
T L - -indicating off) S
T . Let's stop at Gato'Secsse

Daly swings the car aside to the curb.
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SHOT - across street from Gato'!s cafe - as Jim and Daly
get down from the car. As they cross the street,
CANERA PANS WITH them, revezling the cafe, There 1s a
sign in the window in the shape of a Tom-Cat, the taill
of which keeps jerking, erecting stiffly. As they
cross to the cafe entrance, a big sloppy man named
Lucky, an old man, recognizes Jim and he straightens
fronm pick_ng up a cigarstte butt.

LUCKY
Hey, Jim!
(insistently)
Jim! Remember me? Lucky?

JIi
(not pausing)
How you doing, Lucky?

LUCKY
(vhining)
Oh, I aint't doint' so g00Qess. .
I aint't feelin! goodees e
I been sick! sev e

Jim and Daly enter the cafe, with Lucky following. As
they enter, we get a good view of the Tom-Cat with its
erecting tail.

INT, GATO!'S BAR .

Daly stops near the entrance and Jim goes on in., The
long bar is crowded with men and a number of women, :
seen from the rear, perched on stools, hips over-flowing.
A dark smoke-filled room off-scene, the SOUND of pool
balls and the rumbling of a bowling alley next door.

A juke box rattles out a hill-billy tune. Somewhere

a volce says, right in rhythm, "Hey-Hey." There is
laughter as’ Jim passes on through the cafe, with Lucky
behind him, In a small space emong tables, two girls
are dancing to the bouncing MUSIC.

LUCKY

(right

behind Jim)
Had one of my spellS....my heart
was pounding, thought I was
goint! to die for surc...I'm
lucky to be around...yes sir,
mighty lucky!

- -— _ -7 _ __(CONTINUED)
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Jim and Lucky pass among the tables towarc the rear of
the cafe, when a voice calls out, guite close.

GIRL'S VOICE
Hello, Junior!

Jim turns toward the voice.
154 SEOT OVER Jim toward girl. Sho is a yowng zirl, certairdy
not eighteen. The girl smlles up, willingly.
GIRL
How about buylng me a drink?

I'm all dry.
JIM

How old are you, sister?
GIHRL
0ld enough...
15e SHOT - at bar - as Jim ccmes up to it. Lucky tags
along.
LUCKY

My blood ain't strong like it
used to be. What I need ie a
little tonic...

JIM
Give him some Dago...

Lucky licks his lips as the bartender brings out the
Wine . '

JIM (cont'd)
(to bartender)
You serve drinks to juveniles
you get into trouble. How many
times do I have to tell you?

BARTENIER
What do you want me to do?
Every dame comes in here, look
at their teeth!l

(CONTINUED)
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JIM
(indicating the
girl who talked
to him)
Get her out of here!l

Lucky meanwhile has swallowed the drink greedily and

now he thumps down the glass for more. As the
bartender moves away =~

JIM (contt'ad)
(to bartender)
Leave the bottle!

The bartender cdeposits the botule on the bar, then
moves away.

BARTENLZR
(calling off
to the girl)
Hey, youl...
(as he gces
out of shot o.s.)
Get outa here!

Lucky reaches for the bo*tle, but Jim grabs 1t and
withholds it.

JIM >
(quietly)
How are things, Lucky?

LUCKY .
. (nervously)
No news...Jim....honest, no
NewsS. ..

JIH
You been kind of quiet...

LUCKY
(his eye on
the bottle)
I'd tell you, Jim...you know
I'd tell if I'd heard anything!

Jim is staring at Lucky as Joe Gatos, the proprietor of
the Gatos Cafe, crosses toeward Jim. He is a short,

dark man with a round faceJL fixed in a snide, half-
sneering smilg. -

- PUN -——

e e - -_'(com:mm:n) -
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GATOS
(offering his hand)
Hello, Jim! How are you, boy?

Jim locks briefly at the offered hand; doesn't take it.
He rises from the bar, and Lucky reaches greedily for
the bottle of wine behind his back. '

GATOS (cont'd)
(offering a cigar,
pleasantly)
You hsven't been around...
haven't seen you around last
few days... Where you been
keeplng yourself?

Jim does not accept the cigar, but stands locking
steadily at Gatos, who continues smiling, unper turbed.

GATOS (cont'd)
(sticking the
cigar in his
own mouth)
I've been locking for you...
hoping you'd come in! Remember
that horse you bet?...

: JIM .
Yeah?

GATOS
The one I picked out for you.
He come in!
(smiling, as he
reaches down into
his pocket)
Look...you won!

He has bills in his hand. Jim gives him a long look -
then:

JIM
I didn't bet on any horse.

As Jim starts to move away, Lucky plucks at his sleeve,
gless in hand, anxious to ingratiate himself.

(COUT INUED)
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15g

- ‘:"_5— (noticing “tha t™-Daly

LUCKY
(gratefully)
Thanks, Jim, thanks a lot...
I sure needed it...1 feel
better already...

Gatos is watching with his cuiet snide smile. ' Jim
angrily thrusts Lucky aside with a sweep of his arm.
The bottle is knocked over on the bar, smashing and
making a great splash of red wine which soils Jim's
hands. He dries hls hands on the bar towel, then he
exits. Behind him, as he goes through the cafe,
towards the exit, we hear the SOUND of Gatos' laughter,
taunting end irritsting. Jim jeclns Laly at the
entrance. Jim hesitates, the fury still upon him.
Then they exit from the cafe.

EXT, STREET - JIM'S CAR -

As Jim end Dely cross the street toward the car, Daly
is seen to be watching him with quiet concern. They
get into the car. The car starts off.

INT., JIM'S CAR

The car goes along the street.
>
RADIO ANNOUNCER'S VOICE
Car 76...meet pick-up wagon at
Trent and Collins...

" PETE
Any luck?

JIM
(shaking his head)
That's a guy asking to get
closed up, open wide like that --.

RADIO ANNOUNCER'S VOICE
Five ten...report Sheriff's
station...Plnewood...Check with
city dump...bcdy of woman
reported seen egrlier this
¢vening...described as femsle
white...red hair...Help the
search. :

~ ' PETE -.?“‘ - - T

~..—1s massaging-hls: arm) =
. What _have you been digging, pop? -v-: -

- * - - (CONTINUED) ~7
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DALY
The garden, back of the
garage., Putting in more roses...

JIM
More roses!

Pete has been staring out of the sideé-window., Now he
points - : »

‘ PETE
Hey! There's a redhead!

They all look.

DALY
But she's alive!l

Pete and Dmly laugh.

RADIO ANNOUNCER!'S VOICE
Four oh five! Four oh five!

The instant the radio sounds off, the three men spring
into action. Jim pounces forward, snaps up the radio
volume. Pete stiffens. Daly is set and ready at the
steering wheel.

EALIO ANNOUNCER'S VOICE (cont'd)

A hold-up. Jerry's Liguor Store.

Sixth and Hollister. Suspect

described as male, whits, age

around thirty, height five eleven,

wearing brown felt hat, gabardine

coat...Armed with blue-nosed

revclver,..

JIM
Sounds like a repeat!

While the radio continues with its casual calls, Jim
cuts on the siren and it begins to growl as Daly hits
the gas, making the car spurt forward.

SHOT - ON CITY STRLET - INTERSECTION - as Jim's car
pounds thrcugh the traffic, thrcugh the stop light,
swinging hard, the SIREN screaming.
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INT, JIM'S CAR THROUGH WINDSHIELD

As the car swerves left and right, through traffic, "We
see other cars pulling aside, getting out of the way,
The SIREN going,

JIM
, Cut it!
Instantly the siren is cut, and as it grinds down to
silence, we see the others, terrifically alert,
watching as the car makes a turn,

SKOT ON STREET (ALONG SIDEWALK), O0f a man running
through the pedestrian traffic, Ee wears a hat and a
gabardine coat,

SEOT OVER Jim's car as it hurries along the street, The
shot is broadside, so"that we glimpse the runner beyond
parked cars, now seen, now not seen,

INT, JIM'S CAR
Jim and Pete spot the runner,

PETE .
(a radio)
Four ch five,,.What color was

that suspect's coat?

RADIO ANNOUNCER
- Grey,

Jim grabs Daly's bad shoulder,

JIM
Pull upl!

Daly slams on the brakes,

SHOT ON STREET - NEAR SUBWAY (FROM SIDEWALK)., The gar
is seen to pull up, as°Jim, Pete, and Daly pile out,
Pete and Daly go ahead, while Jim remains behind, The
runner comes dovmn the sidewalk, Suddenly he is
confronted by Pete and Daly, Jim piles on him from
behind, The man bumps heavily into Daly, This stops

him, _Jim corners, crowds, grabs him, The capture_is R

swift and frighteningly violent, =—=—. .

— - -_—
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CLOSE SHOT =~ runner, The man is in terror as Jim rips
open his coat, goes through the pockets, feels him over
for a gun, A thorough shakédown, unneccessarily violent,
He removes the mant's wallet,

RUNIWER
(voice broken
with terror)
' What's the idea?

JIM

(checking the

man's wallet)
Whatt!s your name?

RUNNER
(panting)
Charley Dobbins,,,Why?

JIM
_ (coldly)
You were runningl

RUNNER
I'm late, I want to get home,

(quietly)”
Nothing on him,

RUNNER
(angrily)
Whatts the big 1dea?,....

DALY
There was a holdup, You fit
the description,

RUNNER
I dlén't hold up nobody,.,.

JIif
(handing back
* his wallet)
Okay, you can go,,..

RUNKER
(muttering, as he
tries to button
his coat)
- . - Dumb copsx.-ooooooDwnb COPS!......

I - (CO’\IT}Z‘TUT"D)

—_ ) .- . -re - - -
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Jim; enraged by the runner!s words, starts to leap after
him, but Daly grabs his arm,

DALY
What'll you do when you really
got something to gect sore about?

Jim and Daly and Pete cross back to their car double
parked in thé street, Daly is now swinging his shoulder,
in real pain,

- JIM
(seeing Daly's
pain)-
Sit in back, Pop, Pete'll
drive,

Daly gets in back and'Pete goes around, gets in behind
the wheel, Jim gets in beside him, As the crowd
contintes to gauher, peering about curiously, the car
starts,

MOVING SHOT ON JIM'S CAR as it passes, cruising, we sce
Jim, Pete and Daly, still looking about, tensely
scanning the sitreet, still searching for the criminal,

s WIPE TEROUGH TO

ANOTHER SHOT on Jim's car as it eruises along, It is
sometime later, MNow we see that the men are sitting
back, relaxed again, Only Daly is still holding his °
shoulder, ‘which seems .to have suffered in the scuffle.
He winces, . .

INT, JIM'S CAR
Daly is working at his shoulder again,

JIM
(into radio)
Four oh five,....Jderryt's Liquor
Store holdup,,,still checking,

RADIO ANNOUNCER'S VOICE
Four oh five, Roger,...

_(as he drives) - —
- ~You heard on your Sergeant's R—
- - eéxam, Jim? e

= S (CONTINUED)

- PETE = -- i —
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27

28

29

JIM
(hanging up handset)
Yea}l'l..."
PETE
(to Daly)

You should've heard him in
court yesterday,.on that
Gonzales case,. Sounded like
a regular mouth piece,,,

JIM
(to Daly)
How's your shoulder?

DALY
(shaklng his
head in pain)
Feels wWorse,.ves

JIM
- (to Pets)
Let's run over to Doc Hyman'sS,,..
let him take a looK,,...

Pete nods,

INT, JIM'S CAR THROUGH WINDSHIELD .

The car is almost into the traffic tumnel, Peste spins
the wheel, The car turns,

DISSOLVE
OMITTED

INTERSECTION CLARX AND HOBSON STREETS ~ NIGHT

The street is}empty. The shot 1s over the figure of a
newsvendor, an 51d man, Beyond him diagonally is a
drugstore, The sign flashes DRUGS,

'NEWSVENDOR
(hoarsely)
News! === Nows! ===

As Jim's car makes the crossing and pulls to a stop.
—~beand-the drugstore, T

Sl T szwsvnm)ori~ A
News! === Newst ——— o o _

- ‘ - __ (CONTIWUED)"
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He waddles on aching feet as he steps down from the curb,
starts to make the crossing, But a car intercepts him,
he stops,

EXT., DRUGSTORE

50 Jim and Daly'get out of the car, Pete remains behind,

egs Jim and Daly cross to the drugstore,
PETE
(calling after

them)
How about bringing me one of
Doct!'s specials with the nuts
on top! '

NT, DRUGSTORE

31 Doc Hyman i1s seated behind the counter, eating a huge
sundac for hls dessert, as Jim and Daly enter, His
assistant is an attractive young girl namsd Hazel, She
keeps looking at Jim, smiling at him,

DOC
(in recognition)
Hello, boys! >
(indicating
sundae)
Join ms in a bellyache?

. JIM ’
Take a look at Pop's shoulder,
will you Doc? He's been digging
too many roses, _

(to Hazel)
Pete wants one of your specials,

HAZEL
(to Jim)
How about you?

Jim returns Hazel's look as he slowly shakes his head,

Doc
(rising,
~ cheerfully)
—— ~  What's the matter with your -
7 _  ——_shoulder;—Pop? _ -

LT~ .77 (GOWTINUED)
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DALY
(kneading his
shoulder)
Muscles feel all bunched up,

All the while, Duc 1s examining Daly's shoulder, Jin
and Hazel are looking at each other. She smiles
quietly. Doc is aware of what's going on. He is amused
and draws Daly's attention to it.

DOC
(to Daly)
Young blOOd‘ s s0
: (to Eazel)-
Careful, Hazel, If your
boyfriend finds oUteees’

. HAZEL
(laughing)
Thatt!s all he needs to knowl
Me gs}ng with a copl

The instant Hazel says this, Jim freezes with anger.
He turns away fron Hazel toward Doc and Daly,

DoC
(anxiously)
You sprained a couple of .
ligaments) It'll unsprain tenm
for you.

Doc exits from scens. £s Jim helps Daly with his coat,
the newspaper clipping of his son in the football
uniform falls froum the pocket to the floor. Jim picks
it up, placss it back in Daly's coat pocket.

DALY

Thanks....Helen said to ask
you over for Sundoy dinncreecse

(CONTINUED)
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JIM
Sunday? sse e

: DALY
She says shet's aimést forgotten
what you look.like,..keeps
asking whatt!s with you.

‘(then éirectly)
ilhat 1is with you, Jim?

Jim locks sharply at Daly.

CLOSE SHOT - Jim, His face is moody and rebellicus,

resenting Daly's questicn,.

NEWSVENDOR!S VOICE
~Nersx000oooocl‘,ewstooooo

JIN
Nothingts with me. Vhy?

BACX TO SCEHE,

DALY
(shrugging)
If you dontt want to talkeees
(looking at Jim) .

You get to talk smetime -~ to
somebodyl What!re ycu saving
it for?

Jim's face tightens, his mouth sets in anger.

DOC
(at the drug
counter)
Have to mix up & new . betcheecess
won't take but a.minutceses

NEWSVENDOR'S VOICE
NHewSleoeedllOWSleoeo

JIM

(irritated)
I'll be outside,

Jim exlts,.
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EXT. DRUGSTORE

) Jim crosses to the car, gets in.
INT. JIM'S CAR
34 Fete is sitting at the wheel. Jim seats himself beside
him.
PETE
(looking across Jim,
into drugstore)
That Hazel in there, she sure
has a¢see
JIM
(cutting in sharply)
You'd better go in and get
your special....
Fete is startled for an instant by Jim's manner. Then
he shakes it off, deliberately refusing to allow Jim
to upset him.
PETE
Okayleees
He gets out, closes the car door.
| RADIO ANNOUNCZR'S VOICE
Sixty-two, Thirty-three
seventecen BSlake Street. A
drunk singinz, disturbing the
- pPeaceaescas
Jim cuts dowﬁ the volume, Pete has crossed to the
drugstore entrancé and gone in. Jim looks afiter him,
NENVSVINDOR'S VOQICE
Newsleeoso
INT. DRUSSTORE
34A Pete enters the drugstore. He crosses to where Daly

is seated nsar the drug counter where Hazel is making
Pete's special.

HAZEL
-7 - R Hi’ Pe tel - — _.

T ‘ ST , : ; i (CONTIW@'T_

T —- - : - L. - . —— - - -,
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INT. DRUGSTORE

344 Pete enters and seats himself at the sode counter,
Eazel watches him come in, with a friendly smile,

HAZEL
Hi’ Peten

PETE
(to Hazel)
Hello, Cutieesse

Poete sits down next to Daly.

PETE (conttd)
(gesturing
toward window)
Yhatt!s the matter with Jim?
He acts like he's Soreeves

Dnec re-enters scene, shaking up a bhig bottle of rub-
down olntment, '

DOC ~
(cheerfully)
This stuff!tll take the knots
out of waod, Get that shirt
offees.Cme onl

DALY

(thoughtfully)
He's sore all righteces

(to Pete) )
Any way you lcok at it....you
cnéd me and Jim....and the rest
of us on the furce....we live
freaky lives... 411 we seoc are
crooks and murderers and winos
and stoolies and dames. You get
so you think everybodyt!s like
thatoonoo .

(lvoking through

window beyond

which is Jim

in the car)
eeeshAnd until you find out
different, it's kind of a
lonely life.

(CONTINUED)
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DoC
You gottad have copsl Cume in,
pop, It'll touch up your shoulder...
(he and Daly
start wut)
The troubls with some of you
guys, you're su busy playing
cop, you fermget to be human
beingSeese

He and Daly disappear in the back of the store,

PETE
(glancing out
towards Jim)
Sure maltes him tough to work
with, /

HAZZL
Hey, aren't ycu going to eat
yeur sundae? I whipped it up
special fer youl -~

NEWSVENDOR'S VOICE
HewsleselieWSleae
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344 (CONTINUED)
Doc starts to work on Daly, who winces.,

NEWSVENDCR'S VOICE
(faintly)
NewsdeeoolloWalenee

PZTE
(back at
his sundae)
Hey, Hazel...How about, some
night, after work, you and me
stepping cut?

. HAZEL
(smiling)
If it's ckay with your wife.

PETE
Sure, it's ckay with my wifel...e.
If she comes along! . -

INT. J’IM'S CAR - STREET - NIGHT

34B The shot is made in such a way that we are able to see
through the drugstore window., And we see Pete and
Eazel laughing., Jim watches a momenk, then turns away.
More than ever, we sense his loneliness.

54BB  ANOIHER SHCI - Int. car. Jim sits silently in the car,
deliberately isolating himself, very much alome. There
is a long pauss. Then the staptling SOUND of someome
rapping his knuckles on the car window comes across. Jim
looks up.

540 ANCI'HER SEQI - Inte Jim's car. A figure 1s seen beyond
the window. Again the knuckles tap on the window. Jim
cranks down the glass and CAMERA MOVES IN to reveel
that the figure 1s that of the news vendor.

JIM
(without
looking up)
Hello, Gobbini.

- GOBBINI --. . .. ) A
- .. Hello, Mr. Wilson.: T e L

— - - JIM T — ST T , _
How!lre tl_’x_i_ngs? — - e ) _ —__.._
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.

The reaction is electric.

There is a gsilence.
brings out his wallet.

GOBBINI
I be waiting for you.

JIM
Selling any papers?

GORRINI
Sell a few.

JIM
How'!s the news?

GORBRBINI
Bad news.

JIM
From your girl?

GOBBINI
(hesitates,
then)
Bernie Tucker...You know Bernie
Tucker?

JIM
NOeeo

GOBBINI
He make trouble for my girl.
He !'s- mixed with tough people.
(after a pause,
guletly)
Mushy Castroeses¥ou know Mushy
Castro? '

JIM
(quietly)
What about Castro?

GOBRINI
He's frionds Bernie Tucker.e..
Gordy Miller...Nother friend.
Bad boys....strlp cars, hold

up 8&8 statiomes,

—=gm -

7 ¢sEi1l sofsly )T

Know where wo -can find Bernie
Tucker°——"‘__ - -

Jim has stiffened.

4/26/2gA

. Jim reaches in his pocket and
He peels off a couple of bills.

- 2. (CONTINUED)
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GOBBINI

(handing Jim

8 newspaper,

&s though to

a customer)
He's friends with my girl. Is
all T kmowe. You tallt to my
Myrna.semaybe you find Bernie.

JIN
(handing the
bills to Gobbini)
Okay, Gobbini.

GOBBINI
Thank you, Mr. Wilson....thank
Joue

Gobbini steps away, waddling off towards the cormer
without looking back. Once more the cry is heard,
receding.

NEWS VENDR
(hoarsely)
NGWSXoQQQQNGWSIQ-ooo

Jim 1s examining the paper on which an address 1s
scrawled in pencil. Pete and Daly come from the drug
store; Daly still twitching at his sBoulder. They walk
to the car, Pete going around to the driver's side.

JIM
YWhat'!'s Doc say?

DATY
Sprained ligaments. Ought to
get something warm on 1t.

JIM
Youtlre going home.
(to Peto)
Tell Communications to get his
wife on the phone.

PETE
(into radio
hand set)
Four oh five, call Bill Dely's
wifes Tell her to roll over,
‘hefs coming home. .

- p———

B : RADIO ANNOUNCER'S VOICE -

————,

Four oh five, Rogere - - R
(CQNTINUED)
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34C (COTINUED)
PETE
(to Daly)
Get in, Pop, we'll drop you off.

DALY
I'1ll call a cab,
, (turning to Jim
with a smile)
How about it Jim? See you Sunday?

JIM
(hesitztes,
. then)
I!'1ll let you know.,.

The sxile fades from Daly's face as the car pulls away,

DISSQLVE

INT, JIM'S CAR - CRUISING
34D Jin is going through his police cards.

PETE
(awed)
Seven kids! That'!s some mob %o
go home tol .
JIM
Nine in my familyeaos

PETE
My old lady's always complaining.
She doesn'!t like being alonee.
(after a pause)
When you going to get married, Jim?

Jim, busy going through his cards once more, does not
answer, After a moment:

JIM
You ever heayr of Bernie Tuclier?

PETE
(shaking his
head)
Noge =~ where're we going?

- LT _-e M. L e - o
S Thirty-two-o-nine Bryan Street. W-__"’f#

—— Jim puts the cards_awa_-fr- :Ln“cho glove compaptment. IR

- — -

- T - (CCNTINUED)
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JIM
(picking up
radio hand set -~
into microphone) '
Four oh five.s.s.Checking off. Will
report later.

RADIO ANNOUNCER'S VOICE
Four ch five...Rogef.

SEOT on clty street - as Jim's car goes along swiftly.

WIPE

SEQT on Bryan Street - A row of tenement houses. The
street 1s dark, lonely, empty. Jim's car pulls up,
stopss Jim and Pets mount stairs,

INT., TENEMENT HOUSE

Jim and Pete enter. Jim finds the manager's door,
knocks. An o0ld man opens the doore.

JIM
Myrna Bowers. She .live here‘>

OLD MAN
Third floor, in the back.

Jim and Pete begin to mount the stairs swiftly. An old
woman appears beside the man, looking up anxiouslye.

LD WQMAN
What they want?

QLD MAN
Want to kmow about Kyrna.

A look of distaste crossss the old woman'!s face.

SECT on third floor stairwell, as Jim and Pete come up
the stairs. The SOUNDS of a radio, a man and woman

quarreling, voices conversing, a remote shrill paroxysm |

of laughter comes across. CAMERA MOVES WITH them DOHN
hal‘lway,_t_o the last door dow'n the hallway. Jim lmocks.

39 -..-SHGI‘ "o d.oorway. The door opens a crack.. ,.Then the door —

— " -opéfs sudderily.= In it is & woman. Young. Well built.

Dressed in-a robe that reveals her figure. Busty, full
mouthed. ~She smiles at them. She 1s Myrna.
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CLOSE SHOT = Jim - as he appraises her, quietly,
approvingly.

CLOSEZ SHOT =- Pete =~ as he appraises her alsos

CLOSE SHEOT - Myrna,  smiling, appreclative of the
impression she is making. She moves aside from the

door. Her big friendly mouth smiles the invitation to

enter,

INT. MYRNA'S FLAT
As Myrna steps aside, Pete and Jim enter. Then Myrna

" shuts the door and leans against it, looking at Jinm

and Fete and back at Jim again, Smiling all the time..

JIM
(quietly)
Hello, Myrna.

MYRNA
(loosening and
tightening
her robe)
I don't know your name, but hellol
>
JIM
Somebody told me you were a
little girlesso

MYRNA
(as she steps
away from
the door)
I'm a big girlssse

Now Jim and Pete begin to look around the apartuent.
It is a shabty place, but alive with the girl's presence.

JIM
Mind a couple of visitors?
MYRNA
No, come right in. I like to
entertain,
PETE- -~ — .. -~ -  _ 7.

- Nice-placec-you've got hare. - - it

—- Live alone? __ Il e— e

—- - T OMYRNATTT S e

Yeeh; " But don't let—that scare yoUess.
- - (CONTINUED)
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43 (CONTINUED)

44

Jim opens & door, but stops. Beyond we see that 1t 1s
a bedroom. Jim turns' in the door,.

JIM
Do you mind?

. MYRNA
No, I don't minde.ee

Jim goes into the bedroom. As Pete starts after Jim,
Myrna stops him. .

MYRNA
Three'!'s a crowd,

Myrna follows Jim in, Pete grins.

INT. MYRNA'S BZDROOM

As Jim looks around the room, Myrna follows him with
her eyes.

MYRNA

I'd better not mind, huh?....
JIM

Uh-huh. .

Jim now looks at the dresser which is covered with
bottles of perfume. Myrna crosses to him,

MYRNA
(indicating the
bottles of
perfume)
I like to stink myself up.
(she picks up
a bottle,
" sprays it on Jim)
Nuit de Jois, That means "Night
of JOY."

As Myrna places the bottle back on the dresser, Jim
sees a number of snapshots stuck into the mirror frame.
He removes one of the photographs,

PHOTOGRAFH ‘"It is a picture of the girl

- Myrna.--Beside hér is a young man with

—. & tough angry faces_He has wild eyes
and wears a-hard tight smile.

- _ SR S --fj(csNTINUEDj_. -



4/26/50
AIB - 28

44 (CONTINUED)
BACK TO SCENZ,

JIM
Boy friend?,....

Myrrna tries to take the photograph from Jim, but he
raises it out of reach,

JIM (cont'd)
Who is he?

MYRYA
(scared now)
Who ere wou? What do you want?

Faced with Jim's silence, Myrna's fear increaszes,

JIM
Bernie Tucker....that mean
enything to you?

On this, Myrna shows signs of panic. Jim walks past
her into the other room,

INT, LIVING ROOM

-

45 Pete is walting as Jim enters followed by Myrna.

JIM
(haza ding photograph)
Go dovm &nd check on this, -
The name's Bernie Tucker. See
if you can get a make.

Pete takes the photograph and exits, Now Jim turns to
Myrna .

JIM (conttd)
(to Myrna)
Where is he?

MYRINA
How'd I know?
JIM
(grabbing her arm)

Come on! - . T

. . ~-  —{CONTINUED) _

—— -
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45 (CONTINUED)

Ww»
[9)]

INSERT

MYRNA

He was cute, Want to see
how cute he was?

(revealing amm

bruises) '
From Bernie, with love., He
was real cute,

(slanting her head

at Jim)
You're cute, too., Anybody ever
tell you you were cute?

JIM
Where is he?
MYRHNA
(smiling and

teasing)
I've got ideas, Make me tell.....

The girl doubles up her fist, slugs it into Jim's gut,
He grabs her wrist., She looks at him, her eyes
warming. The door opens and Pete enters., Jim releases
the girl, ‘

INT. ROOM - ANOTHER SHOT
>

Pete hands Jim the photograph and the police circular,
The girl leans against the wall, biting her lips as she
watches Jim. From here on, she never removes her eyes
from Jim, who is comparing the photographs,.

" PHOTOGRAPES. The two plctures are

of the same man. One with the

criminal record., The other with the

girl, '

BACK TO SCENE.

PETE
It makes, Jim! Bernie Tucker....
he's worked with Gordy Miller!

Without looking up, Jim removes a cigarette from his
chest pocket.

. MYRNA.
— .. How's about one for me?  _ - -

Without echanging his expression, Jim hélds out the . __

cizarette and the girl gropes for it with her moistened™

lips.- - _ — SRS
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TWO SHOT - Jim and Myrna, Jim looks at Myrna and CAMERA
PULLS BACK to take in Pete,

JIM
(not locking at
Pete, but talking
to him)
Check around the building,
See what you can find out,

Pete exits and the girl shuts the door, without removing
her eyes from Jim or moving from the wall,

. JIM (cont'd)

(quietly)
You going to tell me where
Bernie is?

© MYRNA
(quietly, but
frightened)
What'll happen to me, if I °
tell?-.oo .

JIN
Nothing's zoing to hapven....

MYRYA
Bernie finds out, he'll break
my neCk.‘ou

Y -
(shaking his
head)
I won't let Bernie break your
neck,
MYRNA

And if I don't --

Jim looks sharply at Myrna, A smile blossoms slowly on
her face,

MYRNA (cont'd)
(teasing)
eseeyou'll squeeze it out of me
with those big strong arms?
You'll make me tallteeos

Jim has the cigarette in his mouth, unlighted., He spits
v aside,

- JIM .

T o — " 'That's right, sisterceecs N

' A§ Jim mqves—pgward_Myrﬁg,_obscuring her body against the

Cewall, T. -

= - 7. " DISSOLVE
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EXT. TENEMENT HOUSE ON STREET

The shot 1s on Pete, beside the car. He looks off, and
we see Jim coming from the tenement house.

SHOT ON stairs (SEOOTING UP TOWARD door) as Jim comes
down, CAMERA HOLDS ON him in such a way that he is
brought into CLOSE SHOT, first his feet, then his legs,
then his flsts, doubled hard, his body, and finally his
face, grim and angry. CAMERA PANS him to the sidewalk.

INT. CAR

Jim and Pete. The car is going along. Jim is driving
fast. The radlio continues its irrelevant chatter.

PETE
Well?
JIM
. (angrily)
Well what?
PETE-

Those are a bunch of rough boys.
They find out she talked, you
know what she!'ll get.... .

| Jim looks at Pete and shrugs. Pete returns Jim's look.

PETE (cont'd)
You sure don't care about
people, do you?

Jim turns away.

PETE (cont'd)
(after a psause)
Where to?

JIM
Waterfront. Harbor Hotel.

The car goes, roaring.

SHOT THROUGH windshield. As the car goes, very swiftly
making a turn, then-straightening... - Y

UL ——T— — 2 —_
—— -

—= ==-.—- - __  DISSOLVE
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EXT. HARBOR HOTEL - NIGHT

Harbor SQUNDS comse across. Fog hangs in the air. A
slow steady rain drizzles down, making the street
glisten. Far down the block a2 cart!s lights swing
around, then blink off. The pad of footsteps comes
ecross. Jim and Pete appear. They step cautiocusly to
the hotel and CAMERA PANS TO the hotel window, showing
the faint night lights within. Jim and Pete enter.

INT. HARBOR HOTEL LOBBY -~ NIGHT

Jim and Pete enter, cross to the counter where the
night clerk 1s asleep. Jim pokes him and the clerk
comes allive, violently. Jim shoves the criminal card
under his nose.

JIM
What roomts he in?

CLERK
. Twenty-nine....

Jim and Pete start up the stairs.

HARBOR HOTEL - second floor - Jim and Pete go down the

narrow hallway, N

SHOT at doorway to room 29 (over Pete and Jim.) They
stand before the door. The transom 1s dark, but a
streak of light appears beneath the door. Within the
room the SOUND of a creaking bed comes across. Jim
motions Pete aside, steps back and stamps the door open
with a thrust of his foot. The door slams open and we
see on the bed the frightened figure of the young man
from the police circulsr and the photograph: Bernie
Tucker.

INT. BEDROOM -~ NIGHT

As Jim and Pete enter, Bernie heaves aside the
newspaper he has been reading and makes a dive for the
window, Pete dives after him and Bernie bolts for the
door where Jim is blocking the way. There 1s a brief,
tense, violent struggle for Bernie who is elusive as a
rat. Hls-shirt is ripped off, his nose bloodied his

—-=-hair messed. -
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THEREE SEOT - Bernie, Jim and Pete. Bernle 1s small
between the two cops, but he 1s not intimidated.

: BERNIE
Cops! You bust in...shove a guy
around. -You got nothin' on me.

Jim's reply 1s to slap him hard.

, JIM
Muzhy Castro, where'll we find 'em?

Bernie does not answer. Jim slaps him again.

JIM (cont'd)
And Gordy Miller?

BERNIE
(laughing)
Wish I knew. I'd be glad to
tell you. Maybe this time they
could get 'em a couple cops!

Jim and Pete moVe in swiftly on Bernie, who retreats.
Suddenly he makes 2 break for the door, but Jim catches
him. Bernle is fixed in terror, his arms raised
defensively, like a frightened child. Suddenly Bernie
looks past Jim and Pete. They look back too.

>

ANOTEER SHOT - TOWARD door. The inhabitants of the
hotel, sleepy o0ld men in woolen drawers, hag women in
soliled wrappers are standing in the doorway, watching,
alarmed. Jim looks at Pete who crosses to the door.

PETE
(shutting the
door as he exits)
Look folks - it's a cold night.
Why don't you hit the sack?

The door shuts behind him. Now Bernle and Jim are
alone.

TWO SHOT - Jim ard Bernie, who 1s now really scared.

JIM
(as he steps
toward Bernie
- in a blind rage) LT
AXl right, Bernie == We're alone

nQW....- - D “-—-

- S e " ~(COWT INVED)
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61

BERNIE
Yeah - jJust you and me....

JIM
(moving 1in)
You can't talk....

‘ BERNIE
Sure - I'm a good talker, I
like to talk. .. ’

' JIM
Okay, let's have it.

BERNIE
I told you I'm a great talker.
Wait until you hear me...

JIM
You're going to make me crack
youlesas
S
BERNIE

Go ahead...hit me! Hit mel...
I want you to slep me around ---

JIM
You're going to make me dosit! --
Why do you do it? Why? Why? Why?

As Jim talks, he moves in on Bernie and Bernie keeps
stepping back. He tries to dart to one side, but Jim
enticipates him. Bernie almost falls over a chair, and
Jim reaches out for him. Bernie scrambles back. Now
he 1s cornered. As Jim moves in, with open hands,
ready to swat him down, Bernie raises his arms, and a
shrill neigh of terror titters from him.

DISSOLVE

EXT. POLICE STATION (AN ENTRANCE TO SUBWAY GARAGE) -
NIGHT

Jim's car stops. Pete 1s driving. As Jim gets up in
the back seat, in the darkness we see the hunched over
figure of Bernle sitting in the back.

PETE
I'1l book him, *ng_go on home.

- (aa Jimr |, —- = e

= : eta out). —
- © You wé%t'to-take the-car?. T -

- - . (CoNTINUED)
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JIM
(beginning
to shut the
back door)
Ne, I'll wealk.

PETE
Sure, Jim.

Now we see Bernie stirring. He straightens up. He
locks over toward Jim. We only see him faintly in the
darkness.

BERNIE
(his voice is
a shrill
- broken whine)
You dirty cop, you dirty rotten
COP, JOU....

Jim turns, his face mounted with anger. Furiously he
slugs Bernile, but we do not seg the blow. We only hsar
the effect of it as it smashes the words into an abrupt
silence. As Jim moves*to hit him agein:

PETE
(quickly
getting out
of the car)
Ah, leave him alone!

Jlm stands with his fists ralsed, his face murderous.
He ard Pete stare a2t each other.

FETE (cont'd)
What's the matter with you?

Jim stares at him. Then he slams the car door.
Suddenly he turns away, and as his departing steps ring
out CAMERA MOVES IN ON Pete. His face is full of pity
and anger as he looks after Jim's retreating figure,

WIPE THROUGH T0

SEVERAL SHOTS of Jim walking along the quiet empty,

dark city streets. His attitude is that of a man asking

himself the question which Pete has already stated for
him, "what!s the matter_yith me?" - :
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EXT. JIM'S APARTMENT HOUSE-: DAWN

63 As Jim comes upe. He turns up the steps to the apartment
house just as the morning news delivery boy, Jerry,
comes downe.

JERRY
(cheerfully -
throwing a pass
to Jim)
Morning, Mister Wilson. How're
things?

Jim reacts. It 1s as though he were coming out of a
daze.

JIM
(catching the
folded paper)

How's that drop kick coming?

JERRY
Swelll Look, I'll show youl -

He makes a drop kick with the folded baper. Jim's grin'
fades as he goes on into the building.

INT. JIM'S APARTMENT

-

64 Jim enters the room. Nothing is changed. The dishes
are still in the sink. The clock ticks away as he
removes hls coat, drapes it over a chair..

INT. JIM'S BEDROOM

65 Jim tosses the newspaper on the beds As he removes his
tie, he takes a quick gander at ths paper which has
opened,

INSERT WSPAPER -~ The headline says:

KILIER TRAPPED IN LOVE-NEST

BACK TO SCENE. As Jim steps to the window, CAMERA MOVES
to take in the view. Outside 1s the sleeping city. Jim
beglins to unbutton his shirt. Suddenly, almost viciously,
he whips down the blind.

T = I DISSOLVE
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INT. JIM'S BEDROOM - DAY

The telephone 1ls ringinz, shrilly, over and over. Jim
wakens, stlll grogzy with sleep. He rolls over and
plcks up the phone.

JIx
Ysah =--
(after a pauss,
sitting up)
What does he want to see me about?
(after another pause,
rising to his feet)
Yeah, okay =-=-

Jim hangs up. He stands a moment, pondering, rubbing
his head. Then he whips up the curtain. The dgzzling
light of day pours into ths room. The light blinds
Jim, burns his eyes. Wo ses that he is surly again,

cursed with his anger once more. As he begins to dress: -

DISSOLVE

S

INT. BAILEY'S RESTAURANT - DAY

Brawley, Captain of Detectives, is seated at a table in
front of a broad window. Befors him is a huge steake.-
Lined up befors the steak plate are sauce dishes
contalning vegetables. A plate loade® with celery
stalks. The walter 1s carrying away the soup plate.
Brawley plcks up his knife and fork and is about to go
et his steak in the manner of a surgeon about to perform
an operation when Jim enters.

BRAWLEY
(looking up
from plate)
Hello, Jiml ~=-
(calling off
to walter)
Oh, George, some more bread.

WAITER'S VOICE
Yes, sir.

JIV
(stepping
to table)
Pete Santos called up, said you
-wanted to sees me. T

- . ———

- 7 (CONTINUED)—--

—. — e -
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67 (CONTINUED)
BRAWLEY
Yeah, I told him to call you.
That fellow you picked up last
night -- what'!'s his names.e.

JIM
Bernie Tucker.

The waiter appears with a plate heaped with bread.

BRAWLEY
(nodding as
he chews)
Butter, too, Georgse.

JIM -
What about him?

BRAWLEY
Sit down, sit downesss
(gosturing to
the steak)
Had breakfast? Like to eat? ~

Jim sits down, warily. He shakes his hsad.

BRAWLEY (cont'd)
Teletype reports. came in on him
this mornina. He was a badsboy.
Good job you did, picking him upe

JIM
(bezinning
to smile)
Thanks, Chief.

George returns with the butter.

BRAWIEY
(2s George leaves)
The soup was all right, George.

Thank you, sir.

BRAWLEY
(to Jim)
You're sure you're not hungry?
You! re sure you don't want to eat?

Jim smiles, beginning to feel hungry. Hefreachbs for-a- -

'“_.-slice of bread. ) ' T

ST B} _— - =(COPINUED)-
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Jim looks
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BRAWLEY (cont'd)
That fellow -- Bernle Tucker --
he must have put up a hard fight.

sharply at Brawley.

BRAWLEY (cont'd)
. {continuing
" samplingz the
vegetables)
I understand...I understand.
Back in the o0ld days...They used
to drive me crazy, too. Only you
let yourself get out of hand.
Thls Bernie -- I got a call from
the hospltal. . .
(looks off
for waiter)
Georgel

JIM
(anxiously)
Who called from the hospital?®

BRAWLEY

(to George,

who appears)
Yore peas, George.

(biting noisily -

into celery)
His lawyer. His lawyer called.
You never can tell ==~

JIM
Never tell what?

BRAWLEY
They have a way of cooking
vegetables in this placees..
Wonderful.... About these bad
boySseesthey don't live healthy
lives like you and me, Jime. His
lawyer wants to talk to youe..
something about a civil suit...

JIM
What for%

BRAWLEY
Ruptured bladder! -
(after a pause) o —
You should be more careful, Jime.. -

(CONTINUED)
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JIM
(angrily)
You don't get leads being careful,
I got you a lead on Mushy Castro-=-

BRAWLEY

That's right, you did, And we
picked tem up,,.him and Gordy
Miller, carly that morning,
You're a good officer, Jim,
One of the best, But another
dzal like that,,.,.and you
know what 1t means?

Jim sits stiffly, his face blunt as stone,

BRAWLEY (cont'd)
(beginning to t
eat again)
I'm sending you away for a few
days,.,,t111] things quiet down,,,.
They got a case out of town,,..
near Wgstham,,,,

JIM
Siberia?
BRAWLEY
(smiling coldly) .

That's right,,.,Man named
Carrey's in charge up there,,.

he called up - kind of excited -~
some girl killed -- they need
help,..,.You report to him,,.,

JIM
(rising)
When do I go?

BRAWLEY
Right away, right now,
(handing him
envelope)
Here's your information, When
you get there, contact Carrey,

Jim takes the envelope, As he puts 1t into his coat,
Brawley extends his hand,

-~ .. -- BRAWLEY =~
-—t T T GOOdbyc_;‘Jim.,;_. = - - - -
e “Anodding to — - _ - -
"7 .. ..  -— _handshake) - -
And- watch it! o= T . ~

- - _ (CONTINUED)
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87 (CONTINUED

Brawley releases Jim's hand end Jim exits.

€8 SHOT ON WINDOW. At Brawley's table. Brawley does not
look up as Jim passes the window. He is busy eating.

€9 SHOT on street - over Jim., As Jim heads along the
slushy street CAMERA MOVES IN to give an increasingly
widening view of the city. Tiers of buildings, banked
against the sky.

FADE OUT

FADE IN

70 MOVING SHOTS = of city streets, Of city suburbs,
giving way to open country. Always the shots are as
seen from Jim's point of view as he drives, first
passing quickly, then slower and slower until when the
snow-bound country is reached, the sweep of landscape
is very slow, the CAMERA LINGERING.

WIPE TEROUGH TO

EXT. OFEN COUNTRY =~ DAY

71 LONG SHOT - the view is on open country. Of winter,
The CAMERA SHOWS delicate trellis of fences, the swell
of hills, the fall of gulleys, the frigid expanse of
snow, a clump of leafless trees.,

72 SHOT = on clump of trees. CAMERA PANS OVER the trees,
finally holding on one, showing the filligree of
branches snaring dark overcast sky.

73 SHOT = brush covered fields. Suddenly one of the
bushes 1is violently agitated and snow cascades down.
CAMERA PANS to show a man searching the brush. He is
dressed in boots, heavy pants, mackinew, fur-lined cap.
He carries a gun which he uses as a prod, wielding it
with startling violence. CAMERA PANS revealing a long
line of men working through the brush, searching. Far
in the bJg. can be seen a pack of dogs. The SOUND of
their baying comes AcCrosse ' S

- - . . .- - L.
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Changes

MAD WITH MUCH HEEART

ANOTEER SHOT OF field.
searching. In the b.

1 0
3/ 5/%é

This is a 1ong view of the men
g. is seen a car, black against

snow, As CANERA MOVES WITH the car, HOLDING OXTO it,
we see also in b.g., & farm house with its barns and ‘

bulldings.

SEOT ON Jim's car showing Jim end with him the local
police officer - Carriy.

INT., JIli'S CAR

Carrey is now seen to be

in ordinary clothes., All that
teing an ordinary citizen is that he wsars a

policeman's badge on his ccat lapel.,

2 pleasant-faced man dressed

sets him apart from

eagerly, but Jim listens coldly,

CARREY

Carrey is talking

almost impersonally.

essomust!ve happoened when they
was on the way home.
they called me, I came out...we
found her in the brush....

JIM

(erisply)
Was anyone with her?

Her sis,
runnin!

CARREY,

The minute

>

Julie, She come
home, screamin'....
that's how they found out....
Right eway, there was about
- thirty of us, from all around,
with guns, lookin' for him....

JIu

Tracking up the pleacel
examine wnere it happened? Did
‘you find any leads?

Never even locked.

CARREY

after himleaee
N (eagerly)
him once, around nNoON...
then we lost him over at Tull's
They're over there

Ve seen

pasture.

—

Did you

We was

now, trying to scare him out....

__(CONTINUED) =~ -
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I
: (sarcastical
You think he's wa nz for you?
CARREY
Nowhere else he could beeess
pointing off)

This is Bond'!s place. Ee's the
girlt's father.

Jim looks in the direction Carrey has indicated.

INT. JIM'S CAR

AN G”E“R SEOT., In this chot, we et a closer view of
trhe Rond farm house, with its barns and sheds. Jim
SWlﬂAs the car off the rcad, down the dirt driveway.’

SEOT -~ TKRQOUGE window of Beond'!s vard. The shot i1s
through the window. Beyond 1t, in the yard, is seen
Jimt!s car swinging around to a stop. 4 small boy
comes ruaninz across the yard, very excited, He 1is
arcund eleven or twelve. The door bursts open and the
boy enters the living reom of the nouse, CAJ"RA PANS
to take in the roon.,

INT., LIVING ROOM - BOND'S HCUSE

As CAMTRA PANS ARCUWD, the room 1s seen to ccntain a
wood stove, ratner spare furnishings. Mrs. Bond, a

lean, gaunt, tow-haired woman, is clearing plates from

a table, She looks up, alarmed at the boy's '
preclpitate en<rance.

BCY
(ve”" excited)
Mal }al Somebody's comin'! ---

Mrs. Bond turns to the dcorway, just as steps SCUND on
the porch stairs, across the porch. Someone knocks at
the door. MNrs. Bond crcsses te the door. A little
girl, around six, is standinz with her at the table.
Now the 1little sirl and the boy stand tosether.

SHOT_=~ at. door, Mrs., Bond, Carrey and Jim. Irs. Bond

‘confronts Carrey a=nd Jlm. . -

S (CONTIITUED)
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/ MRS. BOND
“hat d'you want?

Carrey pushes open the door and enters, ushering Jim
before him,

CARREY

(cheerfully)
It!'s me, Mrs. Bond. Mind if we
come in?,.. This here's Jim Villson.
He come up to give us a hand....

(sesturing beyond

Mrs. Bond)
She was the one was with her.

81 REVERSE SECT - OVER Jim and Carrey, TOVARD the children.
Now we see that a second girl, Julle, around fourteen,
is coming into the living room from the kitchen. She
stands 111 at ease wnder Jim's and Carrey's scrutiny..
Then she joins the other two children, but stands in
such a way that there is & space between her and the
other two children, as though the dead girl were

p 9.
standing between her and then,

a2 GROUP SEQT - Jinm and the others. Carrey crosses to
Julie,

CARREY
(smiling)
Tell him how it happened, Julic...
It's all right, you don'!'t have to
be afraid.

JULIE _
Sis and me was comin! home from
school...and he come out of the
bushes...and he started talkin!
to uss..and I ran awaey and hec...

MRS. BOYD
(shouting
fiercely)
Hush up, Juliel! You kids, get
on in your room, get on now!
(angrily
to Carrey)
Been enough people tallzin'....
done all the talkin' they needl

- - : | - (COWTINUED) = =~

— . ~

- ——————
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83

- Mo luckyet.... | . = e T

The children crowd toward the dcor. The youngest child
begins to sguawl,

CARREY
I'm sorry, Mrs, Bond. It's his
job to ask questions.

ANOTHER SHOT of group in living room. Jim steps
toward Julie. '

JIM
{coldly)
Did you get a good loock at him?
Can you tell me what he looks like?

JULIE
(frightened)
Sally...she wa3 standin' there...
she tried to run, but she cculdn't...

Julie looks off, frizhtened. The others look off too%

SEOT THRCUGE window of Vialter Bond, coming throuzh the
yard with swift, hard, vigorous strides. He is dressed
in toots, heavy winter clothes, Mackinaw coat, pull
down cap. *

EXT. BOND'S YARD

As Bond comes walking up. Els face is fierce with
anter. There is exhaustion and violence in all of
his body. He carrics a shotgun in his hand.

INT, BOND'S LIVING ROOM

The SOUND of Bond mecunting the steps, crossing the
porch, comes over, The door is wrenched open and Bend
enters. ‘

BCWD
(to Carrey)
They see him? You hear anything?

) - CARREY - .
S —{shaking - . .. o e _ .

e " - his head) — . T =

. .- T - <7 {CONTIWUED):~ .-
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BOND
(gcesturing with
cun towanrd Jim)
hols gg? What's he want?

CARREY A
Walter.,..this 13 Jim Wilson.
Special officereces

MRS, BOND
(accusingly)
Wants to talk, ask questions!...
20D
(fiercely)
Get the xids out of here!
(turning
to J.m)

nvecial officer, huh?

CARREY
(eczerly)

Y eh., Detective Squad. They

:nt him cubt Ifrom the city ---

('\

BOND

{sarcastically)
That's all we need around here.
A few more specicl officerks.

(furiously) o
Let e tell you something, Mister!
You ain't goin! to ask no questions!
We asked 'em all and we know the
answers! It was nmy kid. And it's
goin! to be my gun's goin' to take
care of him when we Zet him!

CARREY
(to Jin)
We're all pretty anxious to get
him'..‘

BOMD
(fiercely)
I'1l get him all right! 1I'1ll
get himl And vhen I do, ain't
vonna & be none of your city stuff.
No sob sisters., Vo fancy trials.
I'm goin' to unload my shotgun
icht in higbelly...eand anybodj -
who-tries to atop me'!'ll get th -

R (CONTINUZED)
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JIM
(quietly,
after a pause)
You've got to catch him first.

Bond watches Jim steadily, still suspicious.

MRS, BOND !
(at the window)
Walter! Walter!

Bond and the others turn toward the window,

SEQOT THROUGH window TOWARD yard., A fifteen-year-old
bey, Fred, runs wildly across the yard, toward the
window.

INT. BOND!'S LIVING ROOM
The boy runs excitedly into the living room.

T T

r-kd_l
(out of breath)
Pale.eoPal I seen hinl
(waving rifle)
I seen hin! Vay over on the
other sidel He was running

like sixty!
BOND
(terribly excited)
. Which way was he goin'?
FRED

He was headint for the trees
over by Tulley's!

Bond, Jim and Carrey start a headlong rush from the
room. Feet pound down the stairs, the door slarms.

EXT. BOND!'S YARD
Bond pauses long enouch to direct Carrey.

BOND
Go tell 'em we spotted htn!

Carrey stops, as Jirr'and=BoaAd run ow. He raises his
gun and fires into the air. - —- I

_ - _——

- -
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0T on lins of hunters. As the shots come across, one
of the hunters straightens from his search. He, too,
shoots his zun. ~

EUNTER
(shouting)
They got him spottedl
Ee starts to run. And all along the line we see the'
others starting to run.

SHOT of dogs as they run, baying as they go.
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103

105

106

107

108

109

SEOT of Jim ond Bend in snow Tield &s they run., The
snow field lies unmarked before them, Jinm and Bond
malte tracks in the 3now,

CLOSER SECT on patel of evergreens, Here we see the
single tracks of a man, obviously running fast, heading
into the trees, .

.

FED, SACT on evergreens and tracks in snow. CAMERA
FOLLOWS the tracks to one of the trees, Beyond the
trees lles a2 sprezd of unmarlied snow,

CLCST SEOQOP - trce, CAMNERA SWINGS 7P cover the trecs: a
branch shakes,

rom tree toward snow field., Jim and ZBond

RE":RS“ SHIT
10 U.Z., running toward the woods,

are in fa

3 +y

.
»

PMOVING SECT - Jim ord Sond a8 they run toward the
gverzreens,

PAN SHCT on avergreens, The CALIERA SWINGS OVER trees
o0 the one vhere the fugltlv hides. The branan trembles,
-pack C

The distant baying of the cdog COYES ACROSS,

REVIRSE SHEQOT frcem tree of the brush covered field, Jinm
and EBond ranning,

-

SECT of Jim and Bend in field,

J I
(shoux:i..Q to
2ené -
gesturing) .

.
Terel

!

Jim and cond run to the fuzitive's trecks,

LCHC SHUT towurd evar:reens, The baying of the dogs

COE S acrol3s, nearer ncw,

CLCSE SHCT of tres. [The SOUND of the-d ogs-ccntinues
across, +there is o gudden agitatiom of branch, es the: ..
fugitive is HEACRD scrambling—down, The thud of & body .—77

falling to the snow COMNES ACRCS3., The. SCGUND of feet_

~running. -
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120

ST of Jim and Bond ot edze of avergreens

the fugitive'!s tracks.

SE0T under trees vlhiere the fug*tive was nhiding.
whe re his tracks end d, ths splotch in the

ne dropped, the new sest cf tracks hecding oi f.
Zond oppear, Lraathing ngra. A3 they lock

PAYS from the trunl: of the tree, followang the frn
traclkts which run cn th;ourh the woods. The doy
the doga CCLIS ACROCSS. Jim rnd Bond follow the
rmanning ard

nd

Bond in %shic
woods, ing ¢

Follows

.

e

running along

3¢

sncwy whore

Jim and

off, CA'ERA
ol

throcuzgh
they

SHCT on creat ¢f slope; Jim end Bond., As Jim and Bend
rush by, a branch 3hakes, 2islodging sunow

33CT downnhill aleng sleptc. Jim and Bond run dovn the

hill, follewing tihe tracks,

SECT aleong fusitive's tracks (howard *Iim and Bond) as

Jim and sond run up, they arc winded and tircd. They

hesitate wnly 2 momens, locating the fugitive's traclks

and running on.

-~

tracks

The tullea

SEOT of %ulls grewth in sully. The slope gives way to
2 gulley in which 13 a tulle growih. The single

head into tie tullaes Bend and Jim rush up.

ore sean to quiver., Zond aims his gun, shoots. The
SCUWD of the sun CCMS ACRC33, Jim and dYond run on,

fellewing the "t racks through the tulles,

SHOT on far zide of tulles, revealing the trani:

emcrfing. Jim and Send emarge fron the growta
Tagy run on, pursuing the eusily discernible

SH T on snow cecvered hedge (2tep trecles:e
top c¢f the hedje-is crushed
tow. Jimand-Bond uass, - e P B}

cf

o -
CIRQCKS .

slope).
;nere tie fuglsive pos

tullaes,

The

5C

d.
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122 SHOT along rocky wall, Thsz ground inmnsdiately adjacent
to the wall is without sncw, revealing rocky soil, The
single tracis are not to be seen, Bond and Jim climb

P o)

over the wall, baifled,

123 SHOT on hillside ameong leafless trees, Almost lost
among the trees, we see the single tracks., CANMERA
PANS, following the tracks across a briefl stretch of
snow, to a mount of snow, probably a drift over a clump
of bushes, CAMIR4 TICLDS on the mound of snow, then
PANS beyond it to reveal the clean trackless snow, This
is done in such a2 way as to maks obvious that the
fugitive is hidiang behind the mount,

12k SHOT beyond mound of snow (downhill) toward house,
Below the mound, a space away, 1s a farm with its barns,
smoke rises fro. the house, A road ribhoned with car
tracks bisscts the scene., A car is parked before ‘the
path. A man, dressed for winter, is saying goodbye to a
woman wno stands hugging herself with her bare erms.,
She shuts the door and the man steps toward the car,

1

3

125 St
T

0T at stone wall « Jim and Bond., Jim and Bond see
w2 tracks

ciks among the trees and start down. .

-

126 SHOT on treed slope., Jim and Bend emerge from the
trees, CAMERA PANS to the mound of stow,

127 SHOT beyond mound of snow (downhill) toward house, Now
we see tracks leading from the mound of snow to the car
on the road., The SOUND of the car's sngine racing
comes across, The car ‘jerks to a start, going swiftly,
pulling away, After the car has gens, the dark figurs
of the man who was saying goodbrye is seen lying on the
snow, The woman runs from the house, waving naked arms,
screaming,

128 SHOT along the slope of hill - Jim and Bond. As they
plunge down the hill heading for the house,

129 SHOT on road in front of house, Bond runs down the
road, Jim goes to the injurcd .man, The woman is trying
to help him up,

o O WoMAN .

. (in greczt ) -

e ' - T agitation) '

LIl Ll -7 - Georgel Georgel ~

- T R (CONTINUED)
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130

Her hand comes away wet with blood. Jim helps the man
rise, peels off his coat., The white shirt is stained.
Blood on the snow,

GEORGE
(in pained
surprise)
He cut mel

WOMAN
Georgel Are you ell right?

JIM
It!'s just a flesh wound.,
Better take him into the house,

BOND
(running into
scene, excited)
He's gettin! awayl

JIM
(to the woman)
Where can we find a car?

BOND
Over at Tulley's{..Down the roedl..
»

Bond is already running., Jim is right behind him,

EXT. TULLEY'S FARM HOUSE

Smoke rising from the chimney. Christmas wreaths in
the windows and on the door. The car is in one of the
sheds., Two children are sliding down the hill on a
sled., A woman is carrying an armload of wood from the
woodshed, Jim and Bond run into the yard. Bond goes
to the cars

(CONTINUED)
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133

more swiftly-now, . . Jim's

WOMAN
(2larnmed)
What do you want?

The SOUND of the starter comss across,

: JIM ' :
We'trs talking the canl '

The starter SOUND comes across again., Jim nushes Bond
aside and gots in., The woman dumps the airmload o
wood and comes runiing.

VIOWAN
(as she runs)
No} You cantt d¢ that. Nol

307 on slope over the two children. Ths children
e ady to slide down, Down below is the garage =and
man flailing her arms and trying to open tho

[o K¢

the w
c

BOND
(trying to
xnock off
her hands)
Get out of ths wayl .
JIM :
Police,.. We've got to take it,
The woman stands aside. But by now the two kids have
begurr to slide down the hill heading into the car, which
swings back and around. The two kids tumble into the
snow, frightenod, -

SHOT over the two frightened kids and their mother, as
they stand watching the car, swaying from side to side,
ssaking purchase on the slippery road, going swiftly.

INT, CAR

Jim and Bond, Jim struggles to hold ths car to the
road, Bond!'s gun is pointced at Jim, but L2 doesn't
heed it. The road continues to curve, ite surface
blurred-with many tracks., Jim makes the curve, tae
twao bracing themselves, holding, making the car hold.
The.road straightens, and the car levels off, going
e¢lbow knocks the Jun barrel, -

—— e T = T 7 (CONTINUZD)
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133 (CONTINUED)
JIM
Watch your gun!

BOND
(moving the
gun to between
his knees)
You look where you're goin'l
I'l1l watch my gun. - '

Jim swerves the car slightly, holding it to the rosad,

13~ SEVERAL SHOTS on road. The road is in sharp curves now,

137 Empty. As it blurs back and under, we see various car
tracks turning off at houses. And as each track turns
off, the ribbons on the road decrease, until there is
only one, the tracks of the fugitlve's car, going on
and on.,

WIPE THROUGH TO:

“~ INT. CAR TEROUGE WINDSHIELD

138 Of the road, It is beginning to snow, The slow,
indolent fall of fresh snow.

139~ VARIOUS SHOTS of the landscape hurtlitg back. Patches

142 of leafless woods., A view of snow-covered hills, mounds
of snow, The overcast sky.. Scenes of desolation,
loneliness. Occasional glimpses of the car, geoing and
going. The thilckening fall of .snow.

INT. CAR

3 Jim and Bond, Jim leans forward and switches on the
headlights.

1y MOVING SHOT from front of car. Under the lights,
we see the road ahead, hiding behind curves, then
emerging, then hiding again. The tracks of the
fugitive's car are blurred under the falling snow.

INT. CAR

145 ~ Jim and Bond. Bond is searching the vlew of road ahead .
for the ¢ar. _. e s a A

—_—

e T~ -7 {CONTINUED) . -==
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BOND
(turning to
Jim)
You sure he's gone this way.

JIM
He's got to follow the road.

The car lurches over a bump in the road. Jim grips the
' wheel., Bond seizes his gun.

146 SHOT on car as it skids. Engine roaring.

INT. CAR

147 Jim and Bond. Jim struggles with the wheel, The car
slows down.

BOND
What!'re you slowing down for?

JIM
(as he struggles
with the wheel)
The road's iced up.

Bond watches the rocad anxiously.

INT. CAR OVER JIM AND BOND THROUGH WINDSEIELD

148 Bond searches the long band of road that wanders
through the hills. ’ :

BOND
(after a pause =
turning to Jim)
Let her outl

JIM
(quietly, shaking
his head)
She won't take it.
BOIND
(cxcited)
We're losing himl
= ] E—_— JIM | : ]
- - T T (caimly) ™ a -
T ) - -The ¥o6ad's icy for him too.

- We won't lose-himl . _ -

(CONTINUED)
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Now Bend calms down. He returns his attention to the
windshield. Suddenly he is tense once more, and so is
Jim,.

19 MOVING SHOT along road. The road is curving again,
hiding behind the turn., It curves and curves.,

INT. CAR

150 Jim and Bond., Bond and Jim become more and more tense,
as the curve continues,

INT. CAR OVER JIM AND BOND - THROUGH WINDSHIELD

151 The road begins to straighten, then curves once nmore,
but in such a way as to reveal its considerable length.

152 SHOT alongJength of empty road. We see the single set
of snow-blurred tracks.

INT. CAR

153 Jim and Bond. Jim leans back, disappointed. The car
SOUNDS come across, monotonously. Bond continues to
look through the windshield, as Jim wrestles with the
steering wheel,

BOND
- (in irritation)
Let me drives I'1l maks her gol

JIM
(calmly)
I'm giving her all she'll take.

. BOND
We should have got him back there
by the house. You were ahead of
me, You must've seen him.

JIM
(shaking
his head)
I didn't see him,. ) -

ST e = ... BOND -

- . We've lost himl” He got awayl . o

L T _ . - T -~ (CONTINUED) -
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154

155

156

157

158

JIM
(firmly)
He isn't going to get away.

Once more Bond is reassured by Jim's calmness, He
tightens his grip on the gun. They drive on 1n a tense
silence,

LONG SHOT across landscape toward road. We see the car
passing through sparsely wooded country. Moving

swiftly beyond the filigree of branches. It disappears
behind the banks of snow, emerges farther down the road,
The engine SOUNDS diminsh. Then there is silence.

There is the bleak lonely landscape. Shadows fill the
gullies, cover the hillsides, The snow is falling

more quickly. The long view is obliterated.

DISSOLVE

SHOT on the road. The snow has STOPPED falling. The
headlights of the ¢ar flash, brightening. As the car
passes, i1t is seen to be covered with snow,

MOVING SHOT along car. The windshield wipers are still
working. DPond'!'s face can be seen pressed against the
glass, And Jim's face.

-

INT. CAR

Jim and Bond trying to see through the windshield, Jim
cutg off the windshield wipers,

SHOT THROUGH windshield, showing the limited view.
Jim's hand reaches around, clears more of the windshield.
Now the confusion is gone and they can see. But the
dark road lies ahead,

' BOND
Do you know where you're going?

JIM
(calmly)
He's ahcad of us or we'd have
come across his car. We'll catch
up with him pretty soon.

e _mip - -

~— (nodding) - ) o
LoTET YC__ah! sovee . - e T -
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MOVING SHOT low on road. The fresh fall of snow has
almost covered the fugitive's tracks, but they are
still faintly discernible.

INT. CAR
Jim and Bond. Jim keeps trying to clear the windshield.

BOND ’
(suddenly
fiercelys
Let me drivel

JIM
All we've got to do is crack-upa.
Then we!ll really lose him. I
want him just as much as you do.
He won't get away. We'll get him.

BOND
What do you care? It wasn't
your kid.
(very upset)
If you'd only seen he€leses.

Bond is in distress as Jim works at the windshield,
driving steadily omn. )

SHOT on road ~ revealing drifts which are beginning to
mass on the road., The car crushes through soft
entangling snow., The car’s SOUND is muffled. Darkness
presses all around.

INT. CAR

Jim and Bond. Bond is leaning against the windshield,
frustrated, angry, snarling with impatlence.

BOND
We won't get him! We'll never
get him, the way we're goin'l

Jim twists the wheel, making a turn.

SHOT on car going along road - 'as 1t makes turns,
climbing. Snow falls., The car crusted with snow.
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166

167

168

169

170

171

172
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ANOTHER SHOT ON road (sharp turn). The road turns
sharply., Ahead is dark empty space. The falling snow
falls slantwise into an abyss.

INT. CAR

Jim and Bond press against the windshield, trying to
see, The car goes and goes. )

t

SHOT on road. The car's lights prong into space.

INT, CAR

Jim and Bond. Jim starts to reach out to clear the
windshield, but suddenly he pounces back to the wheel,

SHOT on road and car - as the car makes the turn,
skewing sideways., It crashes against the snow bank,
but keeps going..

INT. CAR

Jim and Bond. Jim and Bond have been thrown about by
the impact against the snow bank., Jim holds tightly
onto the steering wheel, .

ROAD SHOT on car - as it goes down a small downgrade
and begins to climb again. Wheels skidding, mounting
the grade,

SHOT through windshield - which is frosted and blurred,
the view distorted and cramped.

INT. CAR
Jim and Bond. Jim watches Bond quietly.

BOND
(anxiously)
Wetre likely to get snowed up
pretty soonl

- JIM
(calmly) © .
If we get snowed up, we'll get— =
out and walkleeo _ — -

(CONTINUED) —
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172 (CONTINUED)
BOND

(after a pause)
Maybe he turned off back there.
Maybe we passed him.

JIM
Itve been watching! I'd have
seen his tracks.

Bond relaxes agains.

BOND
(after a pause
watching
gas gauge)
We're getting low on gasleesss

Jim looks at the gas gauge. For the first time he
shares Bond's anxiety.

173 SHOT on road. We see now that the grade has stopped
rising. Now the road falls away, twisting and turning
beyond the maze of falling snow, The shot gives an
effect of great heights, of steep mountain side. The
car's headlights brighten the crest.

INT. CAR

-

174 Jim is again unmindful of the danger ahead., The car
mounts the grade, leveling off for a brief stretch.
The engine ceases to labor, running easily. Bond is
still at the windshield.
BOND

(suddenly |

stiffening, his

arm ramming out)

Watch it!

Jim slams on the brakes,

175 SHOT on car's wheels. The wheels lock but the car
conti..ucs downhill, skidding with increasing speed.
INT. CAR _

176 . Jim has the wheel-tight in-his fists. Bond is similarly

engaged in trying to control-the car with-body-English.
-—7= - But the car goes Taster.” = _ - -
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Changes
MAD WITH MUCH HEART 2.29-50

SHOT ef car on road - as 1t goes out of control.
Yawing and skidding and shifting position on the
road, first going head down, then sidewise, then
head down again, helpless on the 1lcy surface. It
smashes ageinst the banks on one side, it veers
toward the precipice on the other.

INT. CAR
Jim fights with the wheel. Bond flings himself over..

SHOT on car on roadsids - the car skids over the edge
of the road, and goss banging and overturning down
the steep rocky mountainside. The slope is heavily
blankstted witnh snow.

SHEOT on mountainside of car. The car smashes into the
snow, coming to a stop over on its side against =a
tree. The front wheel, up in the air, spins.

INT. CAR - JI¥ AND BOND

The shotgun has smashed the windshield and snow has
gushed in, smothering both Bond and Jim. Bond revives.
He sees that Jim has been knocksd unconscious against
the steering wheel. Hs tries to revive Jim, but without
success., Now he makes an effort to get himself out of
the car. The car has landed on its side. The door 1s
up. Bond forces it open and climbs out.

ANOTHER SHOT - INT. CAR

- 8lowly Jim revives. The snow is all over him. He clea:

it away, rises shakily. He looks around, discovers that
Bond is gone. Now he climbs out of the car,

EXT. CAR

Jim drops down beside the car. His head is clearing
rapidly. He looks around, to see what has happened to
Bond. Discovers his tracks, leading away from the car.
Jim follows the tracks.

SEVERAL SEOTS ON MOUNTAIN.SLOPES as Jim follows Bond's -
tracks. Suddenly Jim stops and looks off. —. o=

~
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188

189

180

191

3-29-50
853-54

SEOT OVER Jim on & young growth of trees. The trees
have been smashed in a swath. Jim sees this and starts
running down the slope.

SHOT from mountainside - DOWN HILL. Down below can be
seen the shape of the fugitive's car. It, too,_ has

gone over ths side of the road and crashed. It is still
on its wheels. Jim is standing on a small cliff. Now
he clambers down,

SEOT on mountainside near fugitive's car. Thse black of
the car is in the immediste b.g. Now we ses BRond headin;
for the car, the gun ready in his hand.

JIM
(enxiously)
Bond!

Bond runs toward the car.

CLOSE SHOT - Jim, as he reescts to Bond's actions in
dismay. There is a long pause, then the SOUND of two
shots from Bond's shotgun comes &across, quickly spaced.

BACK TO SCENE as Jim starts to run.

-

SHOT ON FUGITIVE'S car.  Bond 1s standing beside the
car, his gun still held within the open door when Jim
enters the shot. Jim strikes his lighter and holds it
orn the open door.

OMITTED

INT. FUGITIVZ'S CAR
In the flickering light, we see that ths car is empty.

BOND
(erushed) . .
He got away, we let him get awaYeeoo

JIM
(looking around)
He couldn't go up; hefd have to o .
— go down.  _ ’ L e - ==

_ . (CONTINUED) _= .
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191 (CONTINUED)

192

193~
186

197

198

199

BOND
(coming to life)
* Yeah! He can't be far!

EXT. FUGITIVE'S CAR

Jim and Bond step away from the car, heading downhill.

SEVERAL SHOTS - Jim and Bond descending mountaln.

The steep slope gives way to inclines, the draw widens
into pastureland. The lay of the land directs them,
as it must the fugitive. Always it 1is snowing, though
less now. They flounder in knee-high drifts. .

Jim and Bond on pastureland. As Jim and Bond walk,
Ji@Lsuddenly stops, grabs Bond's arm. He points off,
high. Bond brings his gun around. '

JIM
See 1t?
BOND
See what?
JIM *
The light!
BOND

Can't see a thing...
. (then alerting)
Yeah! I see 1t!

They begin to walk again. Swiftly.

Jim and Bond at fence. They come to a fence and climb
over 1it.

Jim and Bond near sheds and barns. They see the shed,
covered with snow. Then another shed, then a barn.
Bond stops again, alert, the gun coming up.

(CONTINUED)
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199 (CONTINUED)

200

201

202

203

204

JIM
(holding
Bond's arm)
Take it easy!

Bond'jerks away., He crouches down, moving swiftly from
the barn. ‘

SHOT at yard and house = Jim and Bond. The two men
emerge into a yard. Beyond the yard is a house, seen
from the rear, Jim and Bond stand looking at the house,
which is completely dark, Between them and the house is
the clean, untracked snow,

BOND
Must have turned off the lightl

He starts across the yard and Jim follows him. They lay
two sets of tracks across the fresh fall of snowe

SHOT alongside of house, Jim and Bond walk alongside
the house, The house is silent, asleep.

SHOT toward front of house., Jim and Bond step to the
front of the house., After a briefl pause, they go up

the snow covered steps to the dark porch.
>

SHOT at front door on porche Jim knocks on the door,
but Bond thumps on it with the butt of his gun, the
SOUND startling, frightening. Bond raises his gun
again but Jim holds his arm,

TWO SHOT - Jim and Bond at door. The SOUND of footsteps,
soft and remote, COMES ACROSS through the door, Bond
listens, then tries to see through the door window, The
steps come nearer.

BOND
{in a flerce
whisper)
Some thing funny... There ought
to be a light.

Bond holds up his gun menacingly. The steps come to the
door and stop. After a pause, there is a fumbling at
the latch. The door opens, slowly, wide. And now we
hear a radis playing faintly out of the darkness.-- The ——

(CONTINUED) .. .. ..
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SOUMD fading 2nd swelling ug again, slightly disto
clessical music. Bend grunts in surcriss, for in
abgolute darkncss of tas doewrway stands the Tigure
young woman. She is Mary Mesldon. In her carly
twentiss. Dressed in tweed skirt, jumper. Declico
face. '

MARY
(after a pause,
guiletly, with a
tinge «f fear)
Yesg? ===

°r

face

JI¥ (cont'rd)
W' locking for somcons.
We think ne coame tTals way.

EQID
{ficreely)
We'lrz locking for a killer.
~iow e came tids way. You
en nim? VYou heard anything?

R
38

VAR ot
(sholting ner
heed, guistly)
O =--

ROND
insistently)
He hed tec come hers. You
must!ve scen hin.

TVA- [N
(shalking her nuqd
apain, cuietly)

Your houcse
arounc nerc. W

;— T T [ S - —

= . | - (con'rumw)

(3]
Q ¥t
H.,'O(Zl

(7]
4] ‘.

ct

G

Fy

s}



[4n]
(o
(4]

207

(co

5&

NTIXUED)

MARY

He'd be here? He i=mn't hrere,
but you can come in and look,
if you'd like.

Yary steps asi
grasp ané rlun
ready.,

e and Sonc jerks his arm free from Jim's
2 t Mary into the ncuse, the gun

CLOSE SECT - Marvy, as sne waits for Jim to enter. She
is obviously frléntened but under conrtol,

Jim enters the cdari hallway, The door closes behind
him and the house is very darlz, Down at tiie far end of
the hall, Bend nas struckk a match, It maltes a oright
light, *eveallﬁ the narcow hallway, the high ce*llnd
the persreciive of floor, “before the lisht goss oute
And now in the dark are the SOUND of feet ,nuffling,
staggering, trying tec find their way. Bond'!s voice
grunts in irritation. Then a cdoor is orened and the
nallway is illurinatcd'witn a low flicliering light.

Jim and Mar; rass along tie haliway intc a living room,

=

>

INT., LIVING rOOM

Bond has dis apnpa*ed. A low fire is burning in the

fircrlace. im turns to tie girl, and once again there
are the fringeu of fear, well controlled, She crosscs

to an easy chalr and stands behind it, holding the back-
rest,

JIi
We were following him--this man
we'rc looking for--nis car went
off the road, He lhcaded this way,

As Jin talks, tho girl se¢oms to find him, see him, with
her facs,.

JIH
(troubled anc ill
at casc) '
Mobody came around? You didn't
- - hecaranytiing? -

. . (CONTINULD)
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(snak g h
thern soft y)

'_:

n

The embers in the firerlace cra sparks fly, tuer
is a momentary flarsur of lipht, brisghtening the rocm,
ignting the girl and Jim. Then the firs Gies down
again, darkening once more. )
JIN
You live here alcnef?
MARY
(nodéing)
Yes ==
then, alfraid azain
out rzstraining it
I rent tlz farm to George VWillows,
Ze lives docwn at the Soutly Eiad,
Zond snters the rocui, moving v;:o*o»sl like an
anirmal, He has Deen in the kitclen.
30D .
Something's wrong her ot
& light in the glace., liny cdon't
rou pub on the light
(stepping toward
Mary, suspicicusly) *
You got him hidéen somewhere?
JARY
(in sudden alarn)
N O:, I'm sorry, I didn't mean
to keep you standing in the dark,
There's & lamp on tiiz mantel,
Jim and Eord both tum towar' the mantel waere tinsr

is a lamp., Jim carrics thie lamp to a low end tabla
beside thc clair. He rcmoves the chimney, lights the
lamp. The wick is down low, brightening tiae room
slightly.

n
-

BOL
te

»
ci

»nU

(low == wa
Mary )
Thorc's somcthingeess Sile Knows

sometininZesss Sixe lkncws more
than sie's telling. T T

~ = .. _(COWTINUED) -

e



-

H
o)

[\Y]

[

4

@)
3

1Y)

10

60

(COXTIXUED)

Jim piclis up the lamp, holds it on Mary,

70 SHOT - Jim and -oqd lockinz at Mary, Jim quietly

S

curious, Bon¢ vigorcusly suspicious. Thelr eyecs are
intent on her.

-

CLOSE 8EOT~- Hary in tna lamplight. Her face wavers,
looking off, lcst in thought, seeming to lista,
MARY
(softly)
Viny don't you leook through the
TwmnAn

house? Then you'll know there
isn't anyone here btut ne.

INT, LIVINXG ROCX

%
Jim, Bond and Mery, Jim sets the lamp back on the
table,

BOND
You can bat I will,

As 3ond turns to 5o, the gun In Ills hand, barrs
extended, sweeps across the table, crashing int
lamp, knocking i1t CGowne

JINM
(sharply)
. Wetch itl

There is tie SOUND of broken xlass. The keroscne
begins to burn. Jim tramples it out. As he does so,
ne kicks tihe radio cord out of the floor pluge. The
radio stozs. Onc2 again ths rocm 1s plunged into
géarkness,

MARY

I'11l get the lantern.
<

Jinm gets a piccs of paper from the wood box, twists
it into a taper, lights it in the fircplacc, "uu o
the time he has lig“tuu it and straig huOnLQ uy Lth
tho-burning taper in his hand, Xary has Sonc. “ow

~ " she returns, witira bullseje lantern—in hier hand. Sine

walks im-a straight line- uOW&”d the table, Igncring
the. facu of Bon&'s prasence before her. He st ps asidus

-7 S (uo-\lTT‘ 7ED)



AIB 61

210 (CONTINUED)

MATY

Here you are,

Bond extends his arm, but Mary sets the lamp on the
table. Bond end Jim are both puzzled by the girl's
behaviour., Jim lights the lantern and Bond ticks 1t
up and exits, his shadow moving with him along:the
wall, After bond has gone, Jim tosses the taper
into the fireplace.

211 CLOSE SHOT - Jim at fireplace. He sees where BonG's
snow covered shoes have left a deposit of snow which
1s melting con the floor,

212 SHOT - of flocr, showing the tracks of snow and water
y which Bond has left. :
l . . L] ] \
' EACK TO SCEXE., Jinm straightens, turning to the girl,

JIM
(quietly, but
firmiy)
Wby did you let us in?
MARY
You Xnocked on my door. .
JIM
The way we knocked, must have
scared you stiff, Scared pecrlk
don't let you into their houss,

MARY
I thought you might be caught
in the storm.,

Jim considers this. The SOUKD of Bond tramping about
on the second floor COMmS ACLOSS., Jim looks up., He
watches Mary., She is nervous, obviously making an
effort to calm hersslf, Irn tho silence, something
CIASHES to the flcor, The girl is instantly tense
with alarm, the fear rovealing itsell, Her facc is
upraised, listening. 4And guickly Jiin mcves in upon
her. . Then sudd¢nly ==

JINM

(grabbing her

- by the arm) -- T N

- - Yihere 1s he? _
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TWO SECT = Mary and Jim, Mar; turns to Jim in terror.
He holds her by both arms The girl zasps in fear.

IM

1 oy

(intently
almost savagely)
whers is he? VWe're
b him anyway.... You m"ght
ell tell me! Vhere is he?
Wiere is he?

-

get
as

Jim's face is clouded with anger, as Mary stands
bewildered and frizhtened, ner eyes widerned with
fear. Now Jim locks into her eyes.

7 e realizes that they are unseeing,
0. After a moment Lie brings out nis
ghits it ané holds it up so it is even

CLOSE SHOT - Mary. She is staring atout, trying to
find Jim who has moved away,., e see her facs, with
the Ilame to one side in f.g., aer eyes staring about,
trying to locate Jim, her eyes filled with the fla:ze,
but blind, ~ .

TWO SECT - Mary anG Jim. Jim brings qQut a cigarette,
lights it, then sraps the lighter shut. As the SOUID
C EZS ACROSS, the zirl secks cut the sound, faces it,
moving nuPVO“blS. The SOUKD of- Bond's STEPS COMES
ACRCSS, desconding the stairs. The girl's face follows
the SOUND of Benl's steps, in fear

INT, LIVIEG ROOM

Ecnd enters, brigiterning the room with the bullseye
lantern, Mary is facing him, Jim gesturcs for Eond
to keep still. Xe¢ passes his hand before his eyes,
trying to indicate HMary's blindness., 3ond continues
to advance,

2O
alter a quick
zlance at Mary)
Somebody's been upsiairs.,
.. - ‘ - A - - JT" . -

-l © ——

ST _ (CCII"‘ ;})__ -

"—-. . How do you know? _ __ 7 i ) el —e

'(Watc31nﬂ Mary) a — e
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BOND
There are clothes in a room,
boots, = = stuff only a man'd
WEET e s o

Jim alerts guickly., He takes another swift look at
Mary, then exits. DBond places the lantern on the
uaole, as Mary sits in the easy chair., Bond step
to Mary, slyly watching her.

0T - Bowd and Mary, Mary is unmindful of Bond's
t, as e steps closer, his eyes sharpening on her,
Mary is listening to Jim's steps. Sond is suspicious,
intent, worried by iary's behaviour. Jim's STEPS
CONTINUE ACHCSS,

S
L] m
+

SZ0T on sta*rwav (from second floor). As Jim mounts
the dark st &l“S, he strilies his lighter, going

up, He pauses on the sscond floor, looking about,
thcn crosses to a coor,.

Sx0T over Jim through door, We see Mary's room. Neat,
Tidy,., Plainly furnisheé, a young woman's room. A
girl's nightgown is lengthwise on the bed. Lamp on

the bedside tablc, Jim enters the room, lights the

lamp, crosscs back to tho docr, bsaring the lamp.

INT., SECO:D FLOOR HALLWAY

Jim ¢rosscs to & second roome A view through the door
reveals the room to be cmprty. Bed without mattress.
Unuscd, Jim crosses from this door to a third across
the hallway., ‘

SHOT through door of third rcom. Jim cnters the room.

Aere is a molested bed., Man's work-clothes on a
chair. Boots on tic floor. A drosser with the
drawer's open. A man's room, As Jim stands examining
the room, Bond!s volce comes across, mumoled, from
below., Jim'!'s rcaction is onc of anxzicty, as he stcns
from the room and crosscs to the stairs. He hurrics
down,

SHOT_. _Lhrougn living room door (over Jim). Vhacn Jim
__ entors thc room, Mary is looking blankly, her eycs
—widcned with terrdr, right at the door., She is in a

- - -stato of sheck. Somcthing has happened whtlo Jim was

- out of tho room. Jim pauscs, watching 3Bond, wio now
- riscs from the girl to confront Jim. -
‘ (CONTINUED)
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3/29/50
- 64

BOND
(eagerly) ’
Did ypu find his clothes, like
I told you?

JIM
(to Mary)
You said you lived alone.

MARY
I said there was no one here
but me,

JIM
(erisply)
Who lives in the room across
the hall?

MARY
My brother,,,.,.when he's here,
BRut he's not here,

BOND
(vending to Mary,
shouting)
Where 4is he? Tell us where
he is!
-
MARY
(hesitant)
He == went away for a few days,

JIM
(trying to move
Bond aside)
Where did he go?

BOND
Youtd betiter tell us where
he 1is!
JIM
(quietly)

Tet me handle it,

BOND
Make her tell where he is!

(CONTINUED)
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222 (CONTINUED)

MARY
(rising from
the chair)
I told you -~ he went away
for a few days.

JIM
Went away where?

MARY
Over to a farm about ten miles
away.

JIM
Ten miles doesn't take a few
daysa

MARY
He's staying there. There's
a farm auction. He's buying

equipment.
BOND
(fiercely)
She's lying!
(turning her
around)

Look at me! Look me right in
the eye and tell mel *

JIM
(grabbing
Bond's arm)
ht She can't-.-... I tOld you....
(as quietly.
. a8 he can)
Shet's blind,

BOND
She's not blind, she's stalling.
She's hiding him somewhere,

Bond jerks away from Jim and steps to the girl, who
has seated hersell into the easy chair once more.

THREE SHOT - Jim, Bond and Mary. Bond passes his hand
very close to Mary's eyes, twice. The girl does not
flinch, He dpes it again., Then he draws back his hand,
as-though to strlke her, He.swings his hand down, hard,

straight toward Mary's_fate. = -
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66
ANOTIER SHOT in living room, Jim, 3Bond and Mary,
Jim grabs Boend by the arm and staggers him around. They

begin to strugzle.

CLCSE SHOT =~ Mary, as the stumbling, breatiing, grunting
SOUNDS of the fight come across,

BACKX TO SCIMZ - Jim shoves 3ond to the door. Eond
resists, but is caught unaware, He almost spills to th
floor, but gets up, turning on Jim in a rage. .And as he
turns, he sees the loock on Mary's face, obviously the
face of the blind, Jim is now able to pronel Bond from
the llving room.

CLOSE SHOT - Mary as the SOUND of retreating steps comes
across, Then the door shutting, the outer door slamming.
MARY
(after a pause)
Where are you?,.. Where are you?

Mary begins to grope about, trying to find Jim, not
realizing that she is In an empty rocm,
ZXT. MARY'S HOUSE

Jim and Bond., They come down the porgch steps.

BOND
(stunned)
She is blindl
) JIM

(irritated)
I told 7ou, We'd hetter look
around cutside...

They begin to
As they

Bond nods. He gets his gun up agaln.
cross the yard, heading away from the house,
go, Jim looks back at the one lighted window.,

SEOT - cn Barn - Jim and Bond as Bond opens the barn
docr, enters. In this shot, the lighted windcw can be
seen faintly, across the yard. Jim looks back at the
light, then enters, too. '
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22711

EEA
IMT, RARN
As Bond striizes a match and begins a quick ncisy search
of the hig emcty barn. As Lond gnes ahout his sgearcn,

im pvauses &t the door,

JIM
(ealling cut) :
e ' $1 A% mmn 4
There're some bulildings in
tre back. I'm going to take
a locci,

Bond does not respond., Jim exits from the barn,

zZXT. BARN

to the yard., He lccks once again at the
ow.. Then he steps out of shot,

CLOSE SHOT = Windcw with the licght glowing throuzh the
falling snow,

INT, LIVING ROCIU

Mery is still standing, listening. She moves about now
and then, witn quick nervcus steps, very tense and
frightened., She keeps turning her head, trying to
locate sourceless scunds, Now she hears something, and
she listens more intently ‘

!

CLO » SHCT - Mary, as sie listens, Her face set in
ﬂiety and fear,

HOT CVER Mary - toward Living Rcom Door. The SCUND
of steps on the porch come across. The click of the
latch, There is a pause in which we know the dcor is
beinr opened and shut. Mcw someone is in the hallway,
¥Mary steps toward the 1iving room door, her hand
ouustrotcuad. Slow stens come softly along the hallway.

ctens, her face still
. But uuddenly aer face
3 again, Her eyes, unsecing,
ahout to say scmetiiing, hut

3

¢

CLOSE 3307 - lery, as sie 11
charged with alarm and fear
brigntens. Her hand extend
stare at the door.  She is

"sne uolds,the Wgrds. . =

= PPN
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CLOSE S¥OT - Living Room Docr, 2z the 3C0UID of stews
comes 2.eross near tle docor.

Mary takes another step toward the docor,

MARY
(calling out, .
engerly)
Danny?

The dcor opens and we see that Jim 1s standing in it,
Apparently he hasg heard her, but he has not made cut
what she has said. He steps iatve the deor.:

- MARY (cont'd)
(in alarm,
5till unaware
it iz Jim)
Why d4id you come back? I
thougiht I told -~

Suddenly Mary interrupts herself, sensing this 1s not
who she thought 1t wasz.

I geot

Mary realizes that she has sazid too puch. She stands
starinz at the door,

MARY
Where were you?

i JIM
Outside, looking sround.

. MARY
You were fizhting. Why were
you fighting?

JIiM
(after = pauce)
Tou don't have to be afraid.
Je!ra clone now, we can talk,
(after another
pause)
e kind of messed up your place.
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i —— 1&5 he moves to go) — -

57

The shet is made in such
1laid in

nNOquR SHOT - Jim and Mary.
e way that we sec the water on tae floor,
regular tracks,

MARY
It dozsnt!t matter,

Jim's looking at 2
to it,

watercolor on the wall., He crosses

Jim and watercolor. It 1s a painting of the
neighboring countryside, fields and hills. There is a
hut on cne of the hills, The view is as in
CAMNZRA MOVES TONARD the picture, escntering on

CLOSZ SEOT - Jim, as hs looks at the hut. Suddenly he
reacts. His reaction is that of thought-~-rccognition
as to the source of the light scen from the pasturs,
He turns teward Mary.

INT., LIVING ROOM - Jim and Mary.

JIM
hill
f your place?

What'!'s on the in the

baci

[TY I

SRt
:.-u‘\.z

JIM
Nobody lives there?

MARY
There's nething. Why?

JIM
. (after a pause)
We thought we saw 2 lightee.s

- MARY
(quietly, anxicusly)
You couldn't have see a light,.
Tnere's nothing there but thn

hill. naybe it came from tae
nouse
JIM - :
TOO hagh.... —— - - ‘ o i —-

- I{m zoinz-to look for my . p— -
xriend. Te111 be on our-way., . .
- — _ .t - (c OIIT JU’ZD)
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MARY
(2s Jim starts to go)
It's snowing again.

| JIM
_ (surprised) .
How can you tell? o

MARY
I ¢can hzar it.

' JIM
Snow, falling?

MARY
Yes, can't you?

Jim listens. There is cnly the soft steady silence.,

MARY (cont'd)

~ You wrn't have much luck
finding anybedy in 211 this
. SNOW.,
JIM

(crossing to
the door)
We'll make out all right.,

Jim opens the door and stands in it, looking back.
232 SHCT over Jim inte room. Mary gets up, nervously.

233 Jim at door. Jim looks over to a table in a far corner
of the room, alerting., His lnok is one »f having
discovered something.

234 SHCT low nn table in corner <f rooms The shet reveals
a puddle <f water beneath the table, out into the cpen
space of the roon.

235 SECT over Jim into roecm, Jim stands looking at all the
tracks in the rooms It is quite plain that one of the
tracks led tn the table, and that it is not theirs =

- neither-Jim's nor Bnnd!s,

T I (CONTINUED)

= —
. . - - - S -- .y
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(C"MTINUED)

JIul
(with restrained
excitement)
Wz tracked 1n a lot of snowe.

‘ NMARY
tt's just wator, I'll clean .
it up, ' ,
JIM
Sure messed up y~ur floor,
MARY
¥You don't nesd to worry asbout
it, ‘
JIM

(after a pause)
How do we gut out of here? Our
car went over the side,

MARY
If you g down the road, it Iorks
to the right, Thers's a little
tovm =-

JIM
(nndding, nis eyes
on ths puddle)
Thanks.
(after a pause)
You said you were alone?.es
Nobody'!s been here except us?

. MARY
(qulutlY)
YiSeoees

There is anather pause. Now Jim crosses to the
table., The SCUND of the chalr seraping «n the floor
cuomes across, as he draws it back frcm the table.

CLCSE SHOT - Mary. Har rzsaction to the SOUND is nne cof
instant and obviosus alarm,

Jim at tablc as ne looks dovme. Benecath thz table are
two puddles, marking the place of two fuets Chunks of
molting snow,

—_ - — L —

.

CLOSE SHOT - Jim. His reacticn is wsne of angdr énd
distruste. Hoc turns to the glrl. T A

—— —_—
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IARY
Would you be lorely if you
1ived in 2 place 1like this?

JIM
(aftor a
pause)
Yes, I guess I would, ,

MARY
I suppose you've always lived
in citles?

JIM

£11 my life,

MARY
Citiecs can be lorely toCe..e
Sometimes people whe ars nover
elone arec the loncliest,
(pause)
Den't you think so?

JIM
T don't Imow, I've never
theught L1t out,

MARY
I think you have....Some time
or other, most lonely people
try to figure out about loneliness,

JIM
And you think I'm one of those
lonely people?

MARY
(after a
pausa) ’
¥ay I touch your hand?
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CLOSE SHOT = Mary as her anxiety monunts,

INT. LIVING ROOM

70

Jim and Mary. Jim shoves the chair back nnisily against
the table. He watchss Mary as he crosses to her,

TWO SHOT = Jim and Mary, Jim's distrust of'Mary is plain

in his face,

JIM
(in a gquiet,
friendly voice)
¥ must get pretty lonely
living here by yourse¢lf,

MARY
(warily)
My orother'!s away, but hel!ll
be back and I won't be alone,
.

INT, LIVING ROOM =~
Jim and Marya

MARY
(continuing,
pleasantly)
W~uld you be lonely if you
lived in a place liks this?

>

JIM
(after a pause)
Yes, I guaess I would.

MARY
I suppose you'wve always livad
in cities?

JTH
All my life.

MARY
Citics can be 1nnely T00eess

Jim looks at Mary. He is disturbed by her questions

and her manner.

MARY, (cont'd)

Somotimes people who ares never _
— alons are the lonelicest. (conttd) -

———

(CONTINUED) . - .



71

MARY (cont'd)
(after a pause,
hnlding out
her hand)
May I touch your hand?

Jim sits puzzled, leaving her with her hand out,
waiting. Then he extcnds his hand, touches her.

MARY (cont'd) ‘
(grasping his :
hand, fooling it)

You'rb freu21ng1 Put soms wonod
the fire I'1ll get you
cmecthing bot to drink. The

wauyr's On.

JIM
Don't bathcr, I'm okaye.

MARY
It isn't any bother,

Mary goes out quickly. Jim watchses her go, then he
reroves his coat, which he drapes cver 2 chair, He
throws anothsr log un the fl‘u, pokes the embers. Then
he looks across t« the table, and rises and crosses to
ive He examines the puddle again, he examines the
chair, Suddenly the door opens and Mary snters, Jim
rises freom beside the table, his face frettsd with
gailt, as though he were trapped. .

INT, .LIVING ROOM

ANCTHER SHOT - Mary and Jim. Mary hesltates too, then -
crosses inte the room, toward the small end tabls, Jim
steps away from the big table tuward her. He watches
her put dovm tho tray on which is a teapct, two glasses,
sugar bowl and cream pitchor. He watches her make tea
on the small table, her hands feo :ling arnund, defitly
finding their way. She puts tea bags intn each glass
and prurs hot water, She hilds une of the glasscs -utb
tiy Jim, He hurries tn tuke ite Sho piurs far herself
end sits dovm in the ocasy chair,

MARY
(quiztly)
Your friend, what'!s his neome?
_ JIil
Bv’.'ng-o.. . - . - -
- == o _wmy | — — -

I ﬂel-tcrribly sarry for: hlm....
I w1sh I could help_hfm. -

- ~ - (conTINUED) —— T
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Jim male s no comment. He watches Mary, warily, puzzled,

MARY (cont'd)
He sald you were,..with the
police, He said...a cop.

JINM
(quietly) ,
Trat's right, Special Squad,
They sent me out from the city.

MARY
(nodding, then
softly, warily)
Tell me, how is it to be a...
ccp?

JI
{gui=tly, but
pointedly)
Tou get so you don t trust
anyobody.

MARY
(quietly)
You're lucky. ¥You den't have
to trust anyone, But I do.
I have to trust everybody.

As Jim reacts to Mary's words, he knoc ;s the glasas from
the table and it crashes noiszily to the hearth,

JIM
I'm sorryd

244 CLOSE SHOT - Jim - as he bends to pick up the jagged
pieces of broken-zlass frem the hearth,

MARY
(after a pause)
You!d know -- wnat will they do
to nim, after they catch him?

4Ls Jim reacts sharply,

MARY (conttd)
The person they're looking for,
I MCAlle e o

==  —Jim looks np;.the pieces of broken glass im his hand.

245 _ -TWO SHOT - Jim gnd Marye Jim rises, o
R - _ {CONTINUED)
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JIM
(he lays the bits
of glass on tray)
You know what happened...what
ne di1d down there?

MARY

(quietly)
2ond told me -- whilt you were
upstairs.

{(after a tense

pause)
After they catecn him.... What
will they do?

JIM
He'll get & trial -- he!ll get
what's coming to him.

MARY
Bond's already given him a trial.

Jim watches Mary with uncertainty.™ He lets her continue

MARY ‘cont'd)
Wwhat sort of person do you think
he is -- the one you're looking
for?

JIM .
I dontt know, It!'ve never sesn
him. But they're all the same....

MARY
Suppose he's....different?

JI4
(angrily)
Eets different all right!

MARY

(quickly)
I meent, suppose he was...well,
not like most people...3uppose
he was,...mentally defective...
from birth. It happens sometimes.
Suppose he wasn't,..responsible
for his actions? ‘‘het would
heppsn in a case like that...if
the court knew he was mentally _ -
defective? . -t T - .

——

- : © " 7"—-  (CONTINUED)
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MARY
I thought ycu had, the way you
act, Mcet people would have
taken the tray from my hand and
s8t it on the table for me and
tried to make the tea...But vou
didn't do that, And when you
talk to me, I don't feol pity
in your voice, What time is it?

4/22/50
74
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JIM
(watching her)
How do you mean?

MARY

Would they hang him?

(desperately)
They couldn't hang him, if he
wasn't responsible...

(more calmly)
A person llke that wouldn't
know what he was doing...

JIM
(flatly)
Thet's for a court to decids.

MARY
(hurt)
You don't seem to have much
feeling sbout it.

JIM
On my job, you're better off
without any feeling.

MARY
Iz that why it's so lonely in
the city? .
(after a pause)
Did you ever know enyons who
was blind before?

JIM
No, I never did.

MARY

" I thought you hed, the way you

act. Most people would have
taken the tray from my hand and
set 1t on the table for ms and
tried to maske the tea. But you
didntt do that...what time 1is 1t?

JIM
Itts late.es.

MARY
You can't go out looking anymore
tonigkt., You'd onlz get lost in
the snow. -Why don!t you rest in

front of the fire? -You can start-—

off fresh-in the morning.

(ccm'rmum)

74
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245 (CONTINUED)

246

247

JIM
Don't worry about us, we'll
make out all right.

MARY
(rising, cagerly)
You'!ll stay! I'll get you a
blanket... .

Jim watcnes hner, disturbed, as she starts out.

INT. LIVING ROOM

Mary exits, closing the door behind her. Jim lights 2
cigarette. He looks agzin at the plcture of the hut on
the hilltop. He looks at ths puddle beside the table.

It has spread by now. Mary returns, cerrying a blanket,

Jim steps back to the fireplace end she is able to
locete him by the SOUNDS. '

MARY
(setting blznket
_ on chair)
I don't know your name.

JIM
Jim Wilson...

-

MARY

You cen tell a lot of things
about & person from his name.
From his voice, too...

(suddenly, with

feeling)
If I could only see you! If I
could be surel....

Mery steps back towerd Jim, her hands out, groping.

TWO SHOT - Mery and Jim. Jim stands, startled and

puzzled, as Mary's hands find him. First hls body, then

his arms, his shoulders, his neck. Thcen her hands are
going over his face, his chin, hls mouth, his brow. His
eyes.

MARY

(stepping back)
- -~ I.don't heve to tell you! 7You -
= ean't make mo tell youl o o

[ - - " (CONTINUED). 7T .
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413 "Mad With Much Eeart" 76
. JIM
(quictly)
I1'11 do what I can.
MARY

I've tried to look after him ~-=-
to keep him out of troubls.
Danny isn't like other pcople,..,
Scme of the time he's all right
and then =-- other times he,,.he
came back tonight - he'd been
gway for two days...He's never
been away that long...He was
scered...Hs wouldn't listen to
me, He's always listened to
me,..out tonight he kept -
talking...I couldn’!t understand '
whet he was saying...I knew
somevhing terrible had happened,..

(after a slight

pause)
I wsnt to do what'!s best for him,..
Anything I can to help him, He's
my brothireecess

(with intcnse

eriotion)
I'mwilling to take the consequences,
wha tever the law is,..but I cdon't
went Bond and the others hunting
him dovm like some animzl! You'll
see that they take care of hin,
wontt you? Put him scmewhers to
be taken care of,..properly...

. kindly. You will, won't you?

Promlse -me!l

JIM
As long as I have him, nobody'll
hurt him, That's 211 I can promise,
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JIM
Tell me what?

"MARY

Where he is...

(after an

agonized . pause)
My brother's name is Danny... I
know ne's got to be caught. But
Bond will kill him 1f he catches
him! With you hetd be safe...
You'll promise he'll be safe,
won't you? You'll promise
nobody'll hurt him... You'll
watch out for him...

(she waits,

tnen angrily) -
Why don't you promise? What
ere you walting for?

JIM
(quietly)
I'11 do what I can.

MARY

(bitterly)
I tried to look sefter him., I
tried to get him in an
institution, but they wouldn't
take him. They seld there wers
too many like him. There wasn't
any room.

(with intense

emotion)
He isn't to blame. I'm willing
to take the consequences,
whatever the law is...but I
don't want Bond and the others;
hunting him down, like some
animal, Killing him...

JIM
(sensing his
inadequacy)
As long as I have him, nobody'll
hurt him. That's 8ll I can
promise.

248 CLOSE TWO SHOT - Jim and Mary. Mary 1s upset, she seems
about to ery. " lz. - o T -

JR— s — - .. - e —

— _ SR e -l _"_ (CONTINUED)
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248 (CONTINUED)
JIM -
If its like you say, they'll
send him to an institution,

MARY
(vitterly)
0f course, now they will! They
wouldn't-do 1t before,,,but they
will now, when it's too late!

BACK TO SCIZINE

MARY (cont'd)
That light you saw, t came from
this roonm,,,my brother was herec,...

JIM
(quietly,
restrained)
Where 1s he now?

MARY
He'!s outside,
(sensing Jim's
quick reaction)
Yourll naver find himl
(anxiously)
If I tell you == You promised,,.
Youtll keep your promise?

There is a long pause during which Mary becomes .
inereasingly tense, She wants to tell Jim where Danny
is, but she is afraid, Jim walts quietly, knowing she
will be forced to tell, Suddenly she alerts, listening
intently, o .

. JIM
(in controlled
irritation)
If you think! Wait =-

MARY
(silencing Jim)
Shhhhh, ..,

Jim is irritated openly now, She was about to disclose
the secret of where Danny is hiding, but now the moment
i3 lost, Then suddenly he alerts too, listening,.

249  OMITTED -~ 5

250 _SHOT OVER_Efﬁ“and-Mafi*fBWEid living room doar, Thé

"7 SOUND of the outer--door latch opening clicks ACROSS,
' _Then there_is the SOUND of-slow muffled s&eps, moving
- .. down' the hallway, Mary steps-away from Jim, toward the
“‘door, . - . T T R .

-
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ANOTHEER SEOY - Jim and Mary. As lary steps away from
Jim, her faoce is ecger,

MARY
(soft}y)
Danny!

The SOUND of the steps comes nearer, to the living

room door. MNow the moment has come to conswuwmate the
capture, He is shaken,

SHOT over Jim and Mary toward living room doom. The
living room door swings open, creaking and in it is
standing Bond, But Mory steps forward, ready to cry
out, "Danny."

JIM
~(touching
Mary'ls arm)
I‘G'S Bondl R X

CLOSE SHOT - Mary, as she stands frozen, her brother!s
name on her lips.

CLOSE SEO? = Bond -~ puzzled and suspicious of Mary!s
behaviour, He enters the room. His face is pinched
with cold. He is groggy with exhaustion, :

BOND
(suspiciously)
Whotd you think it waSeeee

-

INT, LIVING ROOM
Bond, Mary and Jinm.

BOWD
(after a pause,
angrily)
I looked all over for you, what!ve
you been doing &ll this time?
Uihere you been?

JIM
(angry too)
What do you think I've been doingt

- (then quietly, T e

after & pause) ~——7 . ==

 _(COWTINUED)

Find anything? 7 . ST

——
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255 (CONTINUED)

BOND

(suddenly

sagging)
Looked all over, couldn't find
a thing....

(as he ste

past Maryg
What's the matter with her?
What's she acting like that for?

JIM
It's late, she's tired.

BOND
(suddenly
to Mary)
There's a shed out there --
it1s locked. Where's the key?

MARY
(after a pause)
It's hanging in the hall.
Just inside the front door,

‘ BOND
- (hesitating
at the door)
Telking to her -- sitting here
talking - I saw you from the
window....

Jim looks at the windows, then back at Bond.

BOND (cont'd)
(pitterly)
"City cop!

Bond exits. Jim looks after him a moment, then back
to Mary.

2586 TWO SHOT - Jim and Mary. Jim looks at the girl, who 1s
very tense, nervous.

BOND!S VOICE
(in irritation)
There's a whole row of keys!
Which one?

N MARY
: - - (calling -out) . -

I e ‘The one—with the tag. e T T

T o The . SOUND of Bondls rootsteps going down the hall andm
- T out_COME ACROSS. The door slams—-—- R -

- ' .~ (CONTINUED) .
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257~
258

259

Jim looks after him, then starts to follow him.

MARY
(quickly)
Where are you going?
JIM

If he finds Danny....

MARY
(cutting in)
He won't find him.

JIM
(hushed but
insistent) -
Tell me where he i1s. We can't
help him, if you don't tell me....

CLOSE SHOT - Jim and Mary. The two faces, one blind,
the other seeing. Mary holds Jim's arm. Then they
both hear the SOUND of Bond's return. Now the SOUND
of the front door. Bond's steps COME ACROSS. Jim and
Mary separate.

INT. LIVING ROOM .
Jim and Mafy and Bond. Bond appears in the living room
doorway, crosses to thHe fireplace.

BOND
. Nobody there.

Bond rests his gun against the easy chalr and proceeds
to remove his mittens, his woolen hat, to unbutton his
coat. He stretches his hands to the fire. He looks at
Jim and Mary. His face is desperately tired.

BOND (cont'd)

(sarcastically)
Cozy! Standing here, talkling te
her. Nice and cozy. I suppose
you done a lotta thinkin'. You
got it all figured out, while I
been running around, breakin' my
legs. '

(after a pause)
City cop! You must have a lot of
ideas. What're you goin' to do? -

(CQNTEﬁUED)
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JIM
I'm going to wait until morning.

BOND
(after a look
at the window)
Yeah!
Beond sprezds his coat over the back of the easy chalr.
Then he drops into the easy chair, sagging, stretching
out his legs, surrendering himself to exhaustion.

JIM
(to Mary)
You must be tired....Why don't
you go up and get some rest?

Mary hesitates and Jim touches her hand. Then Mary
exits.

TWO SHOT - Jim and Bond at fireplace.

JIM
(to Bond)
Better take nff your boots and
let 'em dry.

Bond slowly undoes his boots. .

v BOND
We lost him - really lost him.
Sure beats me where he disappeared.
. (wiping snow .
off his hand)
Het's likely to freeze to death
if he's out all night.

Jim is throwing a couple of logs on the fire. He looks
at Bond, who seems to regret his words, continues
removing his boots.

SHOT on firevlace - as Jim stirs up the fire, makes 1t
burn more brightly. The fire glows warmly into Jim's
face. He steps back.

TWO SHOT - Jim and Bond. The firelight flickers and
dances on Bond,-lying-back- limply. “Jim reaches into his .-

— _back pocket and brings - out a’'flask of“whiskey.“”Hé S .

slowly unscrews the.flask-end- Bond opens hls eyes., sees.”..- -
the - .flask. '“He»straightens in -the easy chair.
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263 CLOSE SHOT - Jim - 2s he raises the flask, begins to
drink.

264 CLOSE SHOT - Bond -~ 23 he watches Jim, thirstlly.

i BOND
Kow about a shot for me?

BACK TO SCENE - Jim hands the flask to Bond, who takes

a big drink. Even before he is finished, Jim 1s reaching
for the flask, Bond pauses for breath, takes another
swig and suddenly starts to cough. When Bond stops
coughing he drinks until the bottle is empty. Then he
yewns mightily, and s2gs in his chair.

265 SHOT of fireplace. The fire burning. The snow 1ls
melting from Bond's boots, making a puddle on the
hearth.

266 SEOT of Bond in chair. The firelight dances on his
exhausted face.

267 CLOSE SHOT - Jim - 23 he waits for Bond to fall asleep.

268 ANOTHER SEOT - Bond. His arm, resting on the chair,
falls, limply. Bond beglns to breath heavily. He has
fallen to sleep. _

269 Jim and Bond in living room. Jim now picks up Bond's
shotgun, cracks 1t open, removes the shells. One of
the shells springs out of the barrel and falls noisily
to the floor. Jim freezes, but Bond does not walken.
Jim props the empty gun back against the chair, then
slowly, carefully searches through the coat pockets,
removes all the shells. Bond meenwhile 1s snoring
loudly and steadily.

270 CLOSE SHOT - Bond. In this view, it is seen that there
are shells in the pocksts of Bond'!'s woolen shirt. Jim
bends over Bond, triss to get at the shells, but Bond
stirs restlessly. Jim steps back quickly.

271 _TWO SHOT - Jim and Bond. Jim checks his watch and
—— looks across to the dark window where the first grey of
- . dawn 1s now seen.  Suddenly Bond gives a shout. He sits
upright,-staring about, one hand clutching wildly for

— T S e ‘ - | (CONTINUED)
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271 (CONTINU=D)

the gun. Then he realizes he has been dreaming. He
looks blindly at Jim, then falls back to sleep, the
shotgun cradlsd secursly in his arms, When Jim sces the
gun in Bond's arms, he tonses anxiously. 3But thsen he
looks across toward the stairwey., Ee hears someone
coming down

+

272 SHOT - of Jim at doorway leading into front hall., Mary
is cautiously descending the stairs, She drifts softly
and quietly down the stzirs, along the hallway to the
front door. She has a coat on, a shawl over her hezd.
She moves as though she were sleepwalking.

EXT. HARY'S HOUSE

273 As Mary crosses tle porch and pasees down the stairs, -
She 1s sensing her way. O8ure of her direction, -once
she knows whers she is, but pausing to orient horself,
Jlow she has established a direction by holding onto the
end of the porch floor, Now she heads off acrcss the
snov,

274 SEOT =~ of Mary in the snow field and trce, Mary crosses

to a tree., She holds onto the tree, orients herself

again, Once more she begins to walk,
»>

275 OMITT=D,

275A MED, .SECT - Mary stops., Then she bends down, Now we
sec that there is a door in the snow, Mary brushes
aside the snow ard opens the door, As she docs, a
sharp SOUND of fegr is keard styrtlingly from beneath
the door,

DANITY 'S VOICE
(in a hoarse
terror)
WhO. e t'ﬁt:Oo * e

MARY
(whizspering)
Danny, don't he “afraid. It's
all risfluo It'ﬂ “’arfoc.o

8P
]

- DAEﬁTf'S_\[QICE?—__;. T

- Iﬂarj‘....'_':'TP' DA ‘ -

She leans down and.r.eaches tha—bread‘she is carryiqg,
down within the darkness of the door. _ - -

- ' - (CONTINUED)
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MARY
I brought you something to esat.
(there is a
sound from below)
Danny - listen to me! Listen
carefully -~ The men who were
chnsing 7oUeses

. DANITY!S VOICE
(in sudden
alarnm) .
They were chasing me! They were
after me! A lot of them with
Gogs! They wanted to kill me!

o

Mary, reaching down as thoush taking hold of Danny.

MARY
Danny, listen to mel! I know what
you'fve done, I know all about it,
You sheculé have told me, Why
didnt't you tell me?

DANYNY
(in terror)
They want to kill me} They're
here to kill me!

HARY
Nobody's goling to hurt vouy
Danny... Not if you do what I
tell you., I wouldn't ask you
to do anything that isn't good
for vyou, would I? I never hgsve,
have I?

DANITY
I dién't mean to do gnything --
nct anything bad! I don't want
them to kill ms!

MARY
They won't, Dannr, They won't.
Nobody!s going to hurt you --
nobody'!s going to run after you
anyv mecre, Listsn to me, Danny.
(desp erﬁtvl")

Dagnny, "cu irec not lic tening.
Coma herc and listen to me!

The moaning stops.-- _ - - _ : N

— T == - IJRY (cmnt'd) - - -

- - _ Therets- someone -.Jim Wilson,. - .. -
He's our friend, BHe's going to = _-

" take yoUW away.~” T - ' _

(CONTINUZD)
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83B
DANNY
y, (in sudden fear)
Take me away --
MARY

He's ming to take you where they
won't hurt you any more.

: | DANNY
I don't want them to hurt mel
I don't want them =«

MARY
(desperately)

Danny, listen! Plcasoe listen to
me! Please try to understand -
this man -~ Jin Wilson - he's a
friend -- he's not going to hurt
you. He wants to take you away
where you'll be safe.

DANNY'!'S VOICE
(tn sharp anger)
I don't want to g0 awaFeees

MARY

You'til go with him and you'll be
safe and nobody'll hurt you. And,
afterwards, I'll come and see FOWue oo
And everything'll be all right. Do
you understand? Do you understand,
Damny?

(2 pause)
You stay here - don't move =-- don't
move, Danny until I get backiees

There is only a silence from the basement. Mary walts

a moment, trying to determine Danny's response to whit
she has said., Then she rises, shuts the door, steps out
of shot.

SEOT - at the corner of the house. Mary walks toward
the corner of the house. She feels her way along the
wall, to the window where she pauses, then as she steps
quiccly past the window she bumps into a dark figure.
The figure of Jim., Mery makes a sharp gasp of fesr and
Jim grabs her, silences her.

IARY

(in a tenso
whisper) - -
You followed me, you shoaldn't—_:- - =il
_ have--folIO0W5Sd MEaes o5~ - . __ -

T - T ""(mu*_rmﬁxgx—f
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275C

275D~
275%

275G

275H

JIM
(suspiciously)
What did you tell him?

(touching MARY

his am)
I told M m about you. I told
him you're going to take him away.

(as Jim makes

a move to start)
Don'tlseseesIf he sees you alone,
he'll be afraide I'll take you to
him.

SHEOT OVER cellar door as 1t opens slightly. Beyond the
cellar, over toward the edge of the house, we see the
huge shape of Jim's fimure, dark against the sky. The
door opens wider, then is thrown violently oren,

SHOT ON corner of house as Mary and Jim stand tensely.’
Suddenly the cellar door slans.

MARY
DannyleesseseDanNylesesess

JIM
{grabbing her)
ShhhleseeseYou want Bond to anr yo u?

MARY
(holding on ~
to hin)
You promised! Remember you promised!
You said you wouldn't let him get hurt.
You said you'd help usl

Jim rele ses Mary, almost shoves bor off, as he runs
after Danny.

SHOT of Jim beslide cellar door. Now we see Danny's
tracks, heading away in furlous stride from the cellar
door. Jim rmuns after Danny, following tracks.

SHOT of Jim running across expanse of snow as he follows
Danny'!s tracks. Beyond HMm are the snow-covered hills.
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3ECT on narrcw rath, Jinm starts to climb azzin, whnen
suddenly hi: foct slipu. He cluews ¢n the ice uuﬂf G,

to hong on, but he £1113 flat on the ridge. e
trics tec e ge, but his body s8lips on the
iry and in e instant he o ever the edce of the ridge,
Araved cove t

- ,
rrinc
eIrang

-

sr it frum 2 point below his che 23t

CLCOE SiCT = Jim eon ridge. Jim trics te hang cnto the
rid;se, but he a3 sliipping cn tho slick ice, The ridze
3lips prot his duost, up to hiu necli. e strugglaa
viclently, trying to hold on, but this only incrozses
the & ipzins. Scon he is “aﬁging on only D7 the crook
ef niz 2rms ad the rresgure of his face agninst the
ridus, Dut 2iz legs dangle into $nuace and he continucso
to Slipo
SECT devm on Jim Sangling from ridze. Jim's logs can be
segen grepinz for vurchrss,  Sut lic keeps slippinz until
the ridgy is directly under ais chin ~nd it iz cnly the
jutt of his ehun shat Lo :eps him fronm 4ropping,

\. _

QWA P
ol Ci [
PSR
vV.L uf. 13 e
thne riuue.

) " S
ssaking purcli

ridge, Jim now hangs on simply by walting
trained ;orwurc, hocked by the chiin onto
cropas about onece agnin with kis legs,

-
SECT on Jim'e legs. Finnlly one foct finds purchinse on
Cl dzge foe Tre leg tightens, drives with incrsaoing

SEOT én Jim's head, The pracsurs on Jim's heed is
rolieved, Me is able o opsl his mouth, %o Lreathe.

FCT devm on Jim oen ladze 2u he cate
besing an effort fe roamount tihe ridge,
cther leg =reund, recsives purchase fer 18, then slowly

ch
1ifts himkhl_ with his aching; arms. Heow he is Laek on
the ridxe, He 1lics undor tlic wind

rgath,

nd, trying to cntch his

v

e sty for v morent. Ho locks
riizlit linve fallen, The wind SCUNDS3

*%CT‘tnto'vallcy.=-”kumlon5'drqp_;wto the snow drafts,
withkr the windSCUILS W&ILG ACRCS3.. . — 0"
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SHECT on ridge. im's fi~ure 1s seen crawling along the
ridre, making its way up hijher and hiher,

STVERAL SEOTS on the ricdre. Ls the ridre widens and 1is
easier to climb, Jim f£inally is able to rise and wal’,
cluteliing onto the wall of roclk which appears on one

side of the ridce.

OMG SiICT over Jim up slone., Jim is smcll against the
oy whiteness of the oroadening path. Lhead is the

latea* which he will have to achieve befors he can
each

the hut. Ie coutinues the climb,

iy et

the security of

he WIXD i1s stronger
5 drilfts tecaring at

o the valley.:

SHOT of Jim on plateau as he emerge
qe level plateau on the hilltop
n ever, custing at hin, »lindin
nls clothea, Ie looirs back down inv

P’-

slateau into valley. The sky is orightening.
*nere 15 & view of the lowland, the far house with 1ts
cluster nf bvarns and sheds. Srioke curls up from the
ch*nhﬁv. 4 long way dowm. 4 hushed slecping world.
Jim continucs the remaining small slops to the main
elevation of the »lateau.

SHOT on plateau - Jim. Ac he rises phst mecunés of snov,
he looks intecntly and now he stops and beyond him we

scec the snmell hut, covercd with sncw, windblasted and
loncly, looking recognizably lilic the hut in tho water
color, It stands alonu in the snowv field. Beyond it is
the sudden Grop of onen space., Jin starts to *-,ral.~ vnﬂy
slowly and carcfully toward the hut.

SI0™ of hut and Jim. Jim ansles his wallz in such a way
that only the winlowlcss walls of the sha ek aro faclag
hir. Thore is only the S0UIND of the wind., Jin stoos
several times, to cnvc“ wiather he is being watch

Ha movcs carciully.

LTOTHER: 3707 - hut and Jim. Jim is nearcr nov. e
stops once again to listen, Then he covers the
intorvening soace, end now ho 1is standing besidac the imte.
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SHOT of Jim at nut wall, Jin listons at thoe wall, He
steps carcefally along the wall, to the corncr and looks
carefully on7ond the corner, Ilerc egain is anotlhcr

expanse of windowless wall,

SHOT along second wall of hut and Jin,

im noves
carcfuily along this wall too. 1Ilow he stands 2t tic
cornor, wait;JU for soric sign from within tihie hut, Zut
there are no sounds. inn losoks around tihe ¢corner and
CAIIRA FAIS to QlSC"Ooe the wall with a door in the
wall. The door 1is Da”tlv onen Jim goes around the
corner and moves carefull t marﬁ the door,

SHOT on door ant Jim. Jim rcaches tic docrs The hut
is cariz 1:51uo. Jim is about to recach over and onpcn
tixe door v suC.cenly it puskes oncn 3lizhtly
wider, disWOH”‘n, v Jiri i3 rigid with tension,
waitinge. FICVZS WARD the door, cnd the narrow
darlt opening is charged with menace, although notn:ns
is scen or neard.

S
CLCSE SICT - Jin at aoo;. Jinm crouchet agaianst the
wall, ©Dehind him the weathered pattcrn of unpainted

wood with its E;otcgluer" of zrain, lnot and wornm
stonds out vividly, Jim leans toward the doo-.
Suddeniy he kicks the door asicde and flattens himselfl
zcinst the wall, waiting, There is an 1hst¢nt SOUND
of seuffli no. Sonmcthing metallic, wisth the SOm of a
can, drops to the floor, Jin springs to the door,

SIiIoT over Jim on door “he shot 15 low, on a can “hich
has fallen from tas tﬁol It is z two-pound corfsec
can which has been used as a cookie coatainer. 4&s tho
can rolls, it spille cookies out onto the flocr. It
rolls out of shadow into sunli sht, heading straisht for
Jim, Zut it stops in the center of light-vatel:s Jim
lool:s up tonscly,

SHOT over Jirr into mt., The hut is dar'zs, hut okscurcly
can be sccn boxes on end, use? as chairs. A tableo, A&
lamp. 4 chelf along the wall coanains cans ol foocds L

stove 1s in one o the corncrs. On tho table are weod
Zors, cats; ¢ huran
[a)

3
"y C

carvings of animals, hoerses, I
fi; uroes, girls! Ticures; scveral heods.

CLOSL SI0T - tablg rcvealing the carvings.. Theg hare
the gu“lluj of M LOP n”t'in_t}c;, gimplicity of ‘i A5y

=T e e T Tcg_:r:-z:r::::)
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their use of smooth texture, as though whoever carved
thern had 2 sensual intercst in the smootiiness ol
texture, There 1s a aorsc's heod, the tiger
clongation of a cat, the faccs of girls., One of th
faces 1s unfinishcd., These arc carvings in mlnlatura,
oxecuted with extrome skill, :

312 CLOSL SHQOY - Jim, 23 he looks at the carvings, then
looks up, trying to find Danny. His face has the cast
of an animal on the point of tho kill, Ic stens into
the doorway, his face hard and intent.

313 SHOT on doorway and Jim. Jim steps onto the flarstone
stupe Just as he sets one foot within the shaclz, a
veice crics out,

DAMITL'S VOICE
(threatening
Don't comu inl! -

rocn, rgqu to 8€G.

314 CLOSE SHOT - Jim, as he looks and listens, trying to
locate Dannys .

315 SHOT over Jim into room. The dark corner of the room

contains the shadow and silhouette of a young man. Jim
moves in the doorway and hils interception of licac

maltes- tiic shodows move. .
316 L0SZ SHOT - Jim, as ho watches.,
JIH
(quietly,
friendly)

Hello, Dannyees

(&3}
)
~3

SI10T over J_J into room. Again thc shadows move as
Jim nmoves irhitly into the room,

DAINY'S VOICE

. - » (more- : _ .
- = - thwesteniagly) —— L
:=3fm“_ - Don't comorint— - o -
- T 77im now stops_intﬁ th“ door frame. -
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318 Jin's bwull £3lls the frame, obscuring the lisht with

nis fimare

IT, EUT TCUADRD CORLZR OF ROQII

519 Thore is a guiclkt motion of an arm, clothed ia shabby
coat, extcadud in one angry strclze into lizhit. In the
fist is soizcd 2 knifce., The licht glitters on thc
Vlade, .

DAINTI'S VOICTC

-
o
I'll cut yeu i you cone in|

220 CLO3Z 30T
of t‘ne Imife i

DACX T0 SCLUWL. Jin tal:ns anotaer ste
The arm cocks bacis, colling

JIM

(pleas,ntly)
to hurt jou,

DAY

-
(fiercely)
You ran after me, there were 2
lot of 'em running after mel =--

but you coaldn't catch nmol! I
ran too fast!

JIi! ,
(showing his '
hends)
Look Danny, you've got a mmife,
I haven't got anytzlng Just
ny hands,

DAY
There are people outside,

JIi
There's nobody outsicc¢. If
there werc you could hear thenm
Can you heor then, Danny?

== U— T L A == T L (COMEIIUDD)
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320 (CONTINUED)

There is & pause during which only the SOUND of the
wind comes across. And steady silence. Danny moves

quickly in the corner,

JIM (conttd)
There'!s only me =-- right here
with you in the room, Put
the knife down, Danny.

The knife moves again, tensely, as Jim steps ancother
step into the room.

DANNY
(suspiciously)
You know my namel...

JIM
Sure ~=- you're Danny Malden.

DANNY
(suspiciously)
How did you know?

JIM _
Your sister told me, She sent
me to see you.

DANNY .
(sharply)
Youlre going to take me away.
I don't want to go away.

. JIM
I want to help yoUseeo

DANNY
You want to kill mel! All the
men who ran after me want to
kill me...

JIM
I don't want to kill you, Daﬂny.
Why should I want %o kill you?

-Jim takes another step.

DANNY
: . _(lashing out" w1th
== . -+ . 7 " the knife) -
- _Don't come inl Yéu*re coming in! _ __ -

. L A a - '-(CONTINUED)
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The knife shivers. Jim takes another stsp. Danny
moves with the shadow so he cannot be seen., There is
a stretch of silence.

JIM
Who do you like, Danny?
Who do you listen to?

DANNY
(emerging from
the shadow)
Mary. My sister. She takes
care of me.

JIM
(stepping forward
again)
Do you always do what Mary says?
DANNY
Yes..
JIM
Supposs she asked you to come
down?

CLOSE SHOT - Danny., For the first {ime he is seen
clearly = a slightly-bullt young man, blond=haired
and with a slender childlike face that has gone wild

somehowe.

“come with me.” Mary-wants to

He stands thinking about his sister.

JIM'S VOICE
Suppose she asked me to

take you down?

DANNY
Mary said she wants me to go
away.
_ JIM
She wants me to take you.
DANNY
(suddenly nervous

again)
No -- I dont't know you!

~— JIM

““You don't have-to hide any more,

Danny._  Put-doWn your knife and

talk to you. .- - I. - o -

- o “-.  (CONTINUED)
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DANNY
She talked to me last night...
she was angry...she kept asking
where I was!

' JIM
(quietly)
She knows wherc you were.

DANNY
(agitated)
She doesl =--

JIM
That'!'s why she wants you to
come dovn. :

Jim moves slowly toward him.

DANNY
You told her! I didn't want
anybody to tell her! Go
away! Lcave me alonel

JIM
Mary wants to see you.

" DANNY .
(suspiciously)
Mary can't see...not anymore.
(waving the
knife) ,
You're coming inl Don't come
in}! I!'1ll cut youl

JIM
(hesitating) :
Tell me about Mary. How long
has she boen blind?

DANNY

T heard them talkingeosol
listen to people talking.

(CONTINUED)
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JIM
(moving again
toward Danny)
Who was talking?

DANNY
The doCctOreees :

JIM
(moving closer)
What did he say?

DANNY
He said she wouldn't see
anymore...2 while back...1in
the hot weathereees

322 TNO SKOT - Jim and Danny. Jim is now very close., His
hands begin to come up., '

DANNY

+sesthey were talking...I
1lstened...m0uher was dead...
Mary said if she went away I'd
get into trouble...she wouldn't
go because of me...

(after a pause)
Mary'!s prettyeee >
Danny's eyes shift down slightly and Jim's eyes shift
too, following Danny's glance,

323 CLOSE SHOT on table of wood carvings. The CAMERA MOVES
among the figures on the table, comes to rest on the
unfinished carving of a girl's face, There is a strange
beauty in the smiling face,

DANNWY'S VOICE
«esthat other girl...

324 TWO SHOT - Jim and Danny. During the following scene
Danny's eyes shift to Jim's hand as it moves in slowly
to take the knife, but it is as though he didn't see it.
He keeps talking about ths girl and what happcned down
below, as though hypnotized,

s - = L - i DANNY
- = — s ...she was pretty too...but -
. - = - B -'she-wouldn't smile,..she had
= - - _"g_blgg;dngss.ugshq was_laughing.s.



AIB

325

326

327

328

328A

329—7~.315“and Bond - OVER Panny. The room is filled with

94

CLOSE SHOT - Jim, as he moves in closer, his eyes sharp
on the knlfe.

CANNY'S VOICE
(his voice
unsure )
When she saw me, she stooped
laughing....there were two of
them....the other ran away....

CLOSE SHOT - Danny and Jim's hand. Danny's eyes are
fastened on Jim's hand which reaches out for the knife.
The knife shivers. ‘

DANNY
(shrill now)
She woulidn't smile....Il wanted
her to smile but she wouldn't...
I tried to make her smile....

Jim's hand has reeched out for the knife, 1s about to
take it., Danny's eyes glitter, watching Jim's hand.
Suddenly he looks up, over Jim's shoulder. His face is
agape, his =2yes widenine to bursting.

TWO SHOT ~ Jjim and Danny. The shot is OVER Jim, TOWARD
Danny, who stares in terror. The barrel of a shotgun
is rammed over Jim's shoulder, directly at Danny's face.
Just as Danny screams, Jim grabs the gun barrel and
jerks 1t up. The gun goes off. The explosion 1is

" shattering.

EXT. MARY'S HOUSE

Mary is standing in the yard, staring off in the
direction of the hills from which the ECHEO of the shot
still reverberates, as though Danny were being shot
over and over again., Mary's face is torn with anxiety.
She moves from the house to a tree at the edge of the
yard.

CLOSE SHOT - Mary holding onto the trunk of ths tree.
She stares off toward the hills. By now the echoes
have stopped.

-INT. HUT

smoké,--Danny is crying in terror as he watches Jim
_and Bond:_fight over the-gun., .The two men. tumble
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onto the floor, fightine, tryinz to galn or wr=st the
gun from the other. The gun 1s wranched aslde, kicked
out of hands. Yow Jim and Bond fight to subdue esach
other. The gun lies on the floor.

SHOT = of Jim and Bond. As Jim and Bond struggle, Jim
sees Danny stending with the knife tight in hls hand.
And as they continue to fight, he sees Danny pick up
the gun. Jim 1s about to turn to Danny and take the
gun from him., Bond seizes the advantage., He slugs Jim
down., Jim 1s still intent on the gun, but Bond thwarts
him, rolls ovzr him. Jim kicks Bond off in a fury, and
dives for Danny.

SHOT = of Jim and Danny. DPanny cries as he steps back.
The gun clattzsrs to the floor and Bond and Jim go after
it together. Danny seizes the opportunity to press past
them. He makes a rush for the door and is out. Jim
starts after Danny, but Bond gets thes gun. Jim slugs
him and grabs the gun. y

EXT. HUT

JIm and Bond. Jim swings the gun by the barrel and
heaves 1t in an arc over the precipice. Now he looks
around for Danny, but Danny 1s gone. There are hils
tracks in the snow. As Jim looks off, following the
tracks, we see that Bond is running after Danny in the
b.g. Jim starts after them.

RUNNING SHOTS in snow. The snow is deep and Jin
flounders after Bond and DPenny, trying to catch up.
Just as Jim catches up with Bond, EBond stops and looks
off.

SHOT OVER Jim 2nd Bond. The plateau is rising in a
rocky snow-bound slope. Danny can be 3een climbing like
a goat, mounting the slopes which steepens as 1t rises.
Jim and Bond head after him, with Bond 2head.

SEVERAL SHOTE on slope - of Jim and Bond. As they
scramble, hand and foot up the 3slope, after Danny.
They mount higher and higher.
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SHOT of Danny. The shot is up toward Danny, as

seen by Jim and Bond. The slope has steepened to a
cliff by now., He is climbing with great difficulty
ageinst the face of the cliff, He hardly looks back,
intent only on climbing higher and higher up into the

SKkye

SEOT on Mary. She has got away from the tree, walking,
Now she stops, lost. She is very anxious, somehow
sensing the danger Danny is in, Above her is the sky,
in which are clouds, very high, moving swiftly.

SHOT of Jim and Bond as they pursue Danny, climbing
after him., Bond nears Danny, who 1s less than ten
feet away., Jim is immediately behind Bond. Suddenly
Bond stops and looks up in alarm, Jim locks up too.

SHOT of Danny on cliff face, Danny is sprawled out,
arms wide, against the rock., He is slipping. He
slithers down against the face of the rock, His feet
dislodge showers of snow and rock.

SHOT of Jim and Bond on cliff face. They flatten
against the cliff, as the snow and rock pelts then.
Jim slips too, in his efforts to duck the dislodged

‘snow and rock, but he catches himself by sprawling

flat against the cliff, embracing it with all of
himself, Jim looks back down.

SHOT OVER Danny, Jim and Bond, into the long fall to
the plateau below, and beneath it the valley much
forther down, - ’

CLOSE SHOT =~ Jim. He looks up at Bond.

CLOSE SHOT - Bond. His face is in a rage as he climbs
again,

Bond and Danny on cliff face. Danny looks dback, sees
Bond coming and begins to scramble up along the cliff
face once more., Bond is intent to get him. He reaches
out for Danny'!s foot, but misses, Danny is now on the
go again,

SEOT of Jim on cliff face. Jim has been watching, but
now he starts after Bond., He finds footing somehow and
begins to c¢climb once more, But what he sees when he
looks up makes him stop.

_ (in a panic) . : -
Bogdxo-oocuco ) . —
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SEO0T on Sond on c¢liff face. Bond 15 movinz up
ree’tlassly, mounting the eliff, but at Jim's cry, he
stona and leokks up. o stiffens aruinst the rock fare,

20T on Danny on cliff face, Danny is slipping. He
tries tc arrcst his downword flight by clawing at the
rocks, but he slips aznin, Now hc is slinping swiltly

cown on Bond ond Jir.

SICT of Rond and Jim. As thcy see Danny comin~ dowvm,
thev flatten against the cliff face. They t»y to Dy
hemscelves against the wall.

ST0T on Darny as he berins to woan in terror, slinpinz,
Xz looks down and trizs to claw into the rock te held
ningelf, Fe is tluthering and crying. e steps for
Just a moament, hanging on.

S¥O0T on Danny, Jim andéd Bond on cliff face., Danny now
loses his hold and falls, I’e slams against the rocls,
bouncss out, striles azain, completsly gonc now,
conpietely lost. He barely misses Jim ond Bongd,

SEOT on Ecné and Jim as they lock down affer the falling
fimure of Danny. The SCUND of his scrgaming comes
across, falling away. Then there 13 silsnce., Jim and
Zond hang onto the rocli face. They can hardly move.
Snzle and snow continuc to descent upon them. As they
hang on, terrified

' DISSOLVE

S:i0T of Danny on the snow. Doanny lies huddled face down
in tre snow, lis nrms sprawvwled oub, his lsgs askew, Tils
clothaes maolze o édar’zs nateh azainst the white., One han

iz seen, ths finrevs h2li closed, mildly mrasping The
3TUWD of steps cormes aeross, Jim'nm and Dond's le

anzpear toside Dammy's bedy. Jin Lends down To Danny.
STCT CVER Beond of Jim and banny. 3Bond stands loolking
dewn on the snlctehr of Danny in the snow, The raze is
st41l in his face, but le is tircd, his shoulders saz
Jim turns Danny over.
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INT, BEDROOM =~ DAY

Mary is kneeling beside the bed on which rests her
brother's body, She smoothes his hair, Then, after
a moment's pause, perhaps as she used to when he was
a child, she lifts his two hands and holds them .
together in the attitude of prayer and utters the

23rd Psalm as though teaching it to him.

MARY
The Lord is my shepherd; I
shall not want,
He maketh me to lie down in
green pastures: he leadeth
me beside the still waters.,
He restoreth my soul: he
leadeth me in the paths of
righteousness for his name's
sake, Yea. though I walk
through the valley of the
shadow of death, I will fear
no evil: for thou art with
me; thy rod and thy staff they
comfort me. Thou preparest a
table before me in the presence
of mine enemies: thou anointest
my head with oil; my cup runneth
over, Surely goodness and pmercy
shall folleow me all the days of
my life: and I will dwell in the
house of the Lord forever,
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CLOSE SHOT - Danny. As Jim turns him over, his head
turns too and we get a view of Danny. Snow 1s in his
eyes and on his face. Jim beglns to wipe away the snow,

CLOSE SHOT - Bond. As he looks at Danny, hls face
undergoes a change. Tne anger 1s draining from him.
He is baffled by the childishness of Danny's face.

ANOTHEER SHOT - Jim and Danny., Jim stralghtens Danny
out, laying his arms across his chest, rearranging his
body. Danny seems to look straight at Boend.

CLOSE SEOT - Bond. As the anger drains from his face
and he is terribly puzzled and numbed.

ANOTHEER SHOT - Denny and Jim. Danny's head suddenly

sags to one side, lolling. The wind moves his flufiy
blonde hair. It is over his eyes and Jim brushes 1t
back. ‘

SHOT of Bond over Danny. Bond is seen moving in order
to hold the direct view of Danny's face.

SHOT OVER Bond TOWARD Danny. CAMERA MOVES IN, trying
to see Danny's face which is lolled to one slde as
though trying to hide. Jim straightens. And now we
se2 Danny's face.,

SHOT. - Jim and Bond beside Danny. There is a long
pause. :

BOND
(in disbelief)
He's just a kid...

Jim turns away from Danny and looks up at Bond. He 1s
puzzled and angry, as he rises from beside Danny. Bond
tears his eyes away from Danny end stands looking at Jim.

BOND (cont'd)
That's all he is, just a kid...

JI:
(angrily)
He's just a kidl...because he's
dead, he's just a kidl And you're --° . _—=

- - '_ o 7" (conTiivED)
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Bond looks back at Danny again, his face full of a
strange ache.

JTid
(looking at
Danny too) _
If he was alive, you'd stilll be
after him, trying to unload
your shotgun in his belly because
he killed your girll

TWO SECT -~ Jim and Bond. Bond turns to Jim. He is
emotionally baffled by Jim's words, sentiment
conflicting with anger.

Jiil
(smiling coldly
at Bond)
‘When they're lying on a slab in
a morgue, they're all just kidsees.

There 1s a pause as 3Bond looks at Jim, whose eyes are
fastened on Danny's face. But his face is llke stone,
expressing nothing.

SEOT of Danny, Jim and Bond.

JI
(bending to
Danny)
%e'd better get him dovn to
the hous€esee

As Jim stoops to pick up Danny's limp figure, Bond -
bends too, as though to get to Danny before Jim does,
as though Danny were his burden to carry. Bond hoists
Danny plgzy back upon himsslf, while Jlm stands
watching, smiling strangely. Bond begins to walk,
carrying Danny. After & moment, Jim follows him.

DISSOLVE THROUGH TO

TRUCK SEOT - Jim and Bond as they walk through the snow.
Bond applies himself to carrying hils burden, while Jim
walks beside him. Now and then Jim looks at Bond, but
receives no response. Jim begins to drift back, as
Bond goes on ahead.
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CLOSz SEOT - Jim, with his face hard as stone dhd

100

CLOSZ 8H0T - Bond, as he strugzlss through snow, using
2ll his strength to carry Danny.

SEOT over Bond back toward Jim as Jim watches Bond with

cold, cynical eyes.

TRUCK SHOT - Jim and Bond.

with Bond.

They walk

’

Jim now begins to catch up

JIii
Wont me to taks himTeesee

along together.

Bond looks across ficreely at Jim, and continues along.
Jim smiles his strange smile again,.

heavy,.

JId (cont'd)
When they're decades.o.theylirs

.

SHOT ACRCSS Jim TOWARD 3ond who looks up again, fiercely.

OMITTIED

SEOT of Jim and Bond as they wallk along.

the expanse o snow.

=XT.

GZEORGE WILLOW;S?

TaRD

-

Yie sze beyond
them, on the field below, Mary's figure, dark ageinst

DISSOLVE

Willlows, thc tenant farmer, 1s standing in his yeord,,
He movcs a few steps across the yard,
He is a man in his fifties and he
His breath comes out in

staring off.

watching intently.

is drsssed much like Bond.

1ittle plumes as hs stares off.

working as though he were angry.

SHOT OV=R Willows INTO snow field.
trecs, beyond the lonj3 expanse of snow, tiae two flgures
of Bond and Jim are seen.moving slowly toward Willows'!

yard.

Begyond the naked

lils check muscles keep
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SEVERAL S50TS of Jim and Bond as they come closer and

closer. 32ond is walking shead, burdened by the weight
of Danny's body. IHe 1is rigidly braced, his shoulders

hunched forward. Beside him is Jim, wallking as though
he too were carrying a heavy weight.

MED. SHOT - Bond and Jim as they pass. Ve see Danny on
Bond's back, his face cuddled into Bond's shoulder. We
see the silken blonde hair, the hair of a child, moving
in the wind.

EXT. WILLOWS! YARD
Jim, Bond and Willows. Willows starecs at the Iigure on.

Bond's back, as Jim and Bond enter the yurd. He 1is
unfriendly. ' :

WILLOWS
Who're you fellows? VWhat do
you want?
(suddenly

recognizing Danny)
What happened to Danny?

JIi
(cynically)
Don't you listen to your radio?

As Willows realizes what Danny has ddne and what must
have happened to him, his face undergoes a change from
anger to that of dismgy.

WILLOWS
- The I‘adiO?....WaS th&t - -
(blurting it out)
It couldn't a-been Danny!

CLOSE SEOT - Bond as he stands looking painfully at

 Willows, with the look of unseelng. Danny's arm slips

free and dangles loosely.

CLOSE SHOT - Wiillows, as he knows positively now that
it was Danny. His feace fills with loathing and another
kind of anger.



SNL0 L

385 SHOT of Danny on Bond's back. Damny's body 1s huddled
on Bond!'s back. _

MARV'S VOICE
(faint as
the wind)
Mister Willowsl....Mister
VJillOWSI . )

The men look off.

86 SEOT over the group in Willows yard toward Mary, who 1is
standing in the field, walking falteringly toward
Willows yard, some fifty yards away. :

MARY
Mister Willows!

JIM
(to Bond)
Better take him into the house,

Bond starts toward the stairs and up. Willows moves as
though to go to Mary, tut Jim grabs nis arm, '

JIM (conttd) =
(in a hard
voice)
I'1ll do it,

WILLOWS
What're you gonna do?

JIM
(flatly)
I'm goling to tell her,
Jim heads off toward Mary.

387 SHOT of Mary in the field of snow. The wind has
loosened her hair and is blowing it. Jim enters the
shot and Mary hears him and stops,.

MARY
(reaching out,
anxiously)
Mister WillowsSeess

JIM
It!s not WillowsS.seoeltl's mesoss

Mary seems to tighten at Jim's voice.
| (CONTINUED)
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387 (CONTINUED)

388

389

© 390

MARY
I heard the shots.

JIM
It was an accident. He didn't,..

MARY {cont'd)
(raising her face, ,
angrily)
Danny's dead....Isn't he?
(after a pause,
insistently)
Isn't he?

Jim stands looking at Mary, unable to answer.

MARY
(after a pause)
Where is he?

JIM
At Willows! place.
L.
Without a word Mary begins to walk again, trying to
make her way toward Willows! yard. Jim follows her for
a moment, then he touches her arm, begins to lead her,

OMITTED | .

SLOW DISSOLVE THROUGH TO:

INT. BEDROOM WILLOWS BOUSEZ - NIGHT

Danny is lying on a bed, .The room is dark. A dancing
flickering light glows in through the window, shining
on Danny and Mary, who is seated beside him. CAMERA
MOVES to the window and now we see that a ¢ rowd has
gathered in the dark yard, .Automobile headlights shine
onto the scene, illuminating the area., A big bonfire
is burning, and the flomes dance up...In the crowd are
men, women and a few children. A wave of excitement
passes through the crowd. Mary hears the SOUND, and
looks up, listening.

EXT, WILICWS YARD - NIGHT

. Bond and Willows are standing near the stairs_leading _-

up to the porch of WillowsY hous€. Jim 1s on the other

side of the stairs.. As the_scene is . established, the--= "~ -

SOUND of a jeep cOmes across,  Thecrowd begifis' to move,

= - e p—
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ANOTEER ANGIZ - in Willows! yard. The jeep makes a
swift tight U-turn and comes to a stop not far from the
fire, There is the sudden murmur of VOICES.

30T over crowd toward jeep. Four men get down. One
of them is Carrey. The other three are Slimmer,
Graende, and Finley. Slimmer and Finley are dressed
like hunters, in hunting caps and jackets and they
carry high-powered rifles., They look about with the
attitudes of lusty energetic animals,

" CARREY
(pointing off)
There they erel
(calling)
Walterl

TRUCK SHOT of four men through crowds The four men
stride vigorously through the crowd, wnich parts before
thenm. ’

S

SEOT of faces in crowd, reacting with excitement at the
appearance of the new arrivals.

SHOT at stairs of four men and Jim and Bond. The four
men step up to Bond. They speak exgltantly; the talk
of men recounting the adventure of a hunt .,

CARREY
(eagerly
to Bond
We tried followin! yoU....lost

you in the storm.

SLIMMER
(cheerfully)
We neard you got himl

GRATDE
They told us, over at Felton's -
pointeese

SHOT of Bond. The crowd iz all around him, whispering,
staring., Bond'!'s face is numb with his pent-up emoctlons
He does not ansvier. S

BACK TO SCTIE .- - —_.= e T

. - . GRAMDE._ ~ _:T - _ '
Heard you ran him into the hills, e
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CIOSE SHOT - Jim as he looks toward the crowd. His
face i3 suffused with anger, And now Finley and Carrey
are directing their talk to Jim. )

FINIEY
When you get 'em up in that
country, they're kinda hard
to root outl

S307T toward the crowd., All the faces in the Erowd are
lighted by the bonfire as they look at Jim, the eyes
nailing him, '

SLIER
You said it, brother! Remernber
the jack who sxed up Xiles Mercer?
Wouldn't pay his waoes....chonped
him into little pieceSesss

GROUP SHOT - Jim a2nd the others, Jim now turns to the
group. Slimmer tugs Jim by the coat lapel.

SLIMVER
(zestfully)
He got away and we couldn't
locate him for two weeks. Uhen
we found him, he was up in the
woods, in the high country, holed
in proper.

CARREY
Ole Sl*wmer spotted himi

SLIMMER
(eagerly)
I was using thils gun right here.
I seen him through the trees;
got a good running shot, but I
missed. When he come out into
the open, he gave me another shot =--
over five hundred yards. You
shoulda seen him roll.

FINIEY
Brother! What I mezanl

SLIMMER :
Knockin' him off was tough. It
was Summer, not Winter like it
is now. You must've got--a good
_~bedd.onhim, right of £, against - -
- all that white snow. —— e

-—— -

The crowd. looks off, and” J Jim looks off too. T



AI3 10

399 SHCT over group of men toward the porch of the Willows
house, In the dcorway stands Mary.

400 .SHOT of faces in crowd, watcliiing Mary with cold
intense enmity.

401 CLOSZ SECT - Mary - tense and disturbed. Obvicusly she
has heard the men talking, '

402 CLOSE Si0T = Jim, seeing her reaction. EKnowing she
thinks he chot her brother.

403 SZ0T on stairs - ug lMary comes down, feeling along the
rail, Jim watches, upset,

WILLCWS
(weakly, as
Mary starts
away)
Miss Maldenleeses

As Willows steps forward, his eyes go nervously to the
crowd. . '

404 SHOT of faces in crowd in disapproval of Willows,
.

BACK TO SCEME, Willews is intimidated by the frigid
faces., He stops dead., As Mary heads past the bonfire,
through the crowd, Slimmer laughs harshly.

. GRAYDE
(cheerfully,
to Bond)
Who got him, Walter? You or
that city cop?

BOND
(in 2 sudden
rage)
Got him? What diffcrence does
it make who got himl

Bond turns against the crowd, shoving them aside,
plowing throush the mass of people 1like an angry glant,
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SHOT on crowd and jeep. DBond emerges from the crowd
and strides swiftly to the Jeep, the engine of which is
running. He piles in and clashes gears as he skids the
jeep around, scattering reople, almost running them
down, The four men pile into the moving jeep. Jim
emerges from the crowd, He watches the jeep go, then
crosses off toward Mary,

'

REVERSE SHOT over Bond - of Mary on dark path;. Jim
following. Mary is heading dlagonally across the road
into the deeper snow.

SECT on edge of the rcad - Jim and Mary. Jim reaches .
her, guides her back to the path, 8She does not resist,
moving like a sleepwalker. Once she stumbles, almost’
falls, Jim catches her., They walk steadlily in the
darkness.,

TRUCK SHOT - Jim and Mary on dark path. Jim watches
her, anxiously, concerned.,

CLOSE SHOT - Mary, She is tense, sick with shock,
unaware of Jim!s presence,

JIM
¥hat you heard....that!s not how
it happened., He wasn't shot.

Mary is not listening., They walk a moment.

JIM {(cont'd)
T did what I could, I tried to
keep him from getting hurt....

8till Mary is not listening.

JIM (cont'd)
He tried to climb the cliff....
he slipped and fell.

TRUCK SHOT - Mary and Jim. Mary does not respond, She
lceeps walking, stumbling on the dark 1lcy rcad. The
night is clcse eréund them. .'Jim is right beside_her.

-~ There-1is a long_pause., She stumblés again and Jim

touches her elbow, — ~--- » _— -

- - = ~

- ——- - JIM L T - -
He died right away, _ R
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Li2 - TYO SHOT - Mary and Jim on roaé. Stlll Mary does nct
respond. In the b.3. is a grove of leafless trees,
branches snagging-the sky. They walk silently.

L3 TRUCK * SYOT - Jim and Mary. They continue to walk
silently,

!

Lin LON3 SHOT - on Jim and :ary along the dark road. As
the two fizures continue along the road, small against
the countryside,

WwIPE THROUGH T

I
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EXT. MMRY'S HOUSE - IN THE YARD -

Mars end Jim come cdown the road tb the rmzte of the
house.
MARY

(as she reaches

the gate)
Thank wvou for walking me home,
Mr. Wilson.

3

After a moment's hesitation, lary opens the szate
and crossss gquickly straight for the house. Jim
starts to turn oway then pouses, watching her go upd
the steps. Now Jim is alone in the dark yord. After
o moment he too passes through the gate and goes up
to the house.

(7

- ct .

}

14}

'3EOT 2t porch of Jim. Jim stends alone in the d=rk

silent yord, then he goes up the steps end into the
house. Reluctantly. Wot'certain he will be wanted.

INT., HALLWAY - MARY'S HCUSE

The hallway is dark. Jla crosses slowly to the doors
leading into the living room. Fe astands watchirg Mary.
She is scated in the chair before the fireplace. The
fire s burned dowm and only a few coals remain.

She sits cold in the dark room, hugiing herself with
her arms. Jim steps quietly into the room. .

INT. LIVING ROOl - MARY'S HCUSE

>
Mery and Jim. There is 2 long pause 23 Jim watches
Mary. Outside the wind is blowing and the SOUND of
1t rushing over the house comes 2CTOSS3. The effect
i3 of cold and lcneliness. Now Jim throws a log
upon the coals and stirs up the fire., The fire begin:
to burn, radiating warmth upon Mary.

JIM
Itve ot to t2ll youe....This morning
un thers on the rocks, something
happensd. You know how Bond was -=
after what hazpencd to his kicdes.ees
he wanted to kill...that's 211 he
had in his head...iWhen your brothar.
fell, we climbed down...we found him
lving in the snoWeas.l tricd to pick
kim up, but Bond wculdn't let me touch
Eide...Ho toot him up - like he was his
oxn kid that was hurt....hes carricd
. him in his arms...all the way down.ess
-~ - just like hec ‘wes hils Q0Wneeeso -~

D\
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MARY
{(after a pause)
I should think you'd be used to
seeing paople dieses.

Jii
I thought T was...

There 1s a pause, after which Jim moves as thcugh togo.
JIM (cont'd)
I'd better get ping...liy car's
at Bond's place.
(he starts to
go - then
pauses)
The deputy sheriff over at
Felton..,het!ll be around tomorrow
to azk you a 1ot of questlions.s.s

He walts for her to speax. Then, a2fter a pause, ‘he
indicetes the picture over the {ireplace.,

JIM.(cont'd)
Is that Danny's? The painting
of the hill with thz shack on %top.

MARY

No, it's mine. T used to like %o
paint.

(then - slmost .

without & peuse)
Danny hated winter...the snow
frightened him...He felt cazed-
in the house. He wouldn't sit
still. He used to walk around
waiting for spring....Thc hills
green, trees full of leaves, days
getting longsr and longer...the
hot sun...5e was different...almost
like a well person in the spring....
He wes elways out in it. He couldn't
get enough of it....I couldn't got
him to come in until the sun went
down and it got dark...In a way, he
was my eyes., Ho used to brinz mec the
whole world outside....his arms full
of treec-branchcs and flowers for me
fD' feelcno.



AIB

418 (0 ¥TINUZD)

4/24/50
109

MARY (cont'd)
(after a pouse)
But I don't surcose I couwld say
that to the sheriff, could I%7..40
(amother pausc)
Two days ago, 3ond's littlc girl
was aliveeses

, JIM
How long hove you been blingd?
MARY
Thy?eeee
' JIM
Somz thing your brother sald....
MARY
(quickly)
Danny talkzd to you?
JIM
Up there in his shack....
MARY
what did he talk about?
. JIM
About you.
MARY .

Vhat did hc say?

JIN
He knew what you'd done for him...
Ee knew whzt you'd given up.

MARY
(qiletly)
No, he didn't!
(desperately)
You saw him...7ou saw what he
was} He couldn't understand....

JIM
(quietly)
He understooleses

(@@ 9T INUED)
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MARY

Thst was the first time you saw
him! I've knovm him all his life...
I took carz of him since he was &
1ittle bov...I tried to talk to him...
I tried to tell him...He didn't
updcrstand -

JIM
Vhat did you try to tell him?
MARY

Thst I hed to go away. I told
him, "Danny, the doctor wants me
to go away. You're going to be
alone for a whils." Al he could
say was, "Go away? Be elone?"
He cried because he was afrzid I
wes going to leave hin,
(after a ptuse)
Did he reelly know what he wes
sa7ing? Do you thinit he really knew?

He knewes oo JIM

Mary gives Jim a sharp intent look.

JIM (cont'd)
(hesitates - then)
What arc jyou going to do Jnow?
MARY
Live here -- like I always have.
JIM
(2fter a pause)
TIs there anjone -- beside Danny?

' MARY
Anyone?
JIN
You can't stay here by yourself.
MARY

We'!ve lived in this house for
years.sesI don't nind being alone.
JI
(after a pouse)
' Why did the doctor want you to go away?
Mary reacts, tensely. :
' = “ (o NTIITUZD)
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418 (CONT
. JIM (conttd)
You're go ing to him now, arcn't

vou? Now that you're free.

MARY
(quiclkly)
I mven't thought about it.
(moving away)
T don't know what I'1l do.

S JIH
he doctor scy =-- abtecut your
n? Does he think there's

v3
Ha I ]
o P oe
.O(FJ w
H oot

MARY
e used to.eseIt!'s been a long
time, Ho sa2id it was important not
to wait, It might be differcnt NOWeess

o JI
And you're afraid to find out?

- She doecan't enswer.

JIM (cont'd)
T cdon't think yeou've besn afraid
of anything in your life.

MaRY

How would you ¥now? You aren't blind,
are you? I am efrald...0f course
I'm efraid} I've asked myselfl so
many timesS.esel could nevar De SUTSeess
how much I really gave up for Dannye....
or if I was hiding behind him, using his
need of me,. because I was afraid...
Thore wsre so many things I mezant to do
with ny 1ife.se

(in hidden fear)
Suppo se the doctor trieds...Suppose he
failedeeosMow I haven't even Danny to
look after.ees

JIM
You can't stop living, just bocouse
vou 're blind.

MARY
(with sudden bitterness)
You can't help it, can you? It nust
be fun, being a cop, asking ouecstions,
digzing into people's hezds! 1I'n a
; " part of tho case and you can't lecave
= until it's closed! 1Is that why rou
- ~came—back? - .. -
- - —_— T : : (CONTINUET;

[ =T - ~



Chanres

AIB MiD WITH MUCH HDART 4/24/50
418- (CONTINUED) - 112
418 JIM
(quietly)
I came back because I want to
help you.
MARY

You're sorry for me. I don't

want anyons feeling sorry for mel

Leave me alone! I want you o S0esse
As Mary speaks, she tries to push Jim from the room,
but he stands fixed, unable to move, aching for her.

MARY (cont!'d)
Ple ase go! Please, please gol

JIM
Mar‘y. s

Jim starts to touch Mary, but at his touch she starts
to run across the room. But she is confused, lost,
disorisnted. She crashes into a chzir. She '
recovers but bumps into something else, Then she
falls heevily to the floor. Jim crosses to her,
helps her up., Suddenly Mary takes Jim into her arms,
She holds him tightly. It is passionate, almos?t
frighteningss..this sudden cmbrace of an emotionally
hungry girl. Finally Jim responds, Mary!s response
1s warm, fierce. Then suddenly she brcaks away and
Jim's face hardens.
>
JIM
(coldaly)
Yhat docs that mean?

MARY
I'm SOrryseel'm sorryeesyou can
gc now, I'll 1zt you g0 nNOWese

Mary turns and starts towards the door, speaking as
she goes.

MARY (cont!d)

(quietly, her

hand goes out

to him)
I was righteseyou are lonelyeees
Some day you'll find somebody --
You!ll let her love you the way
you need to be lovedssssbut not
someone like me -- who's no good
to anyonesioe

g —_—

e T - _ L (CONTINUED)
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418~ (CONTINUED)
419
JIM
(hes moved close
to her)
Mary --
MARY

Don'tesss Plcose dont'tt!

(fumbling for

the latch)
I know I can't stay here alon€sses
T know thatesesebut I'll be all
right. so e

' Jim storts to speek, but shc goes on. Now the door
is open.

MARY (cont!'d)
Yeu'll bc glad when you're out
of herces. ¥es, you will ~---
you know you wille...
{violently)
Plcase! Please gol

There is somsthing in her wice that cannot be denied.
Jim moves toward the door and suddenly she 1s closing
1t and he is outside. The door closes. And now

the shot is on Mary as she stands leaning agalnst

the door. After a pause, the SOUND of Jim's steps.
Then silence. ’ T =
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EXT, MARY'S HOUSE

420 Jim has descended from lary's porch and is standing in
the yard, His face lg stoney end hard. He looks back
at the house, then he begins to head away tavard the
road.

420A MED, SHOT - on jeep.
BOND
Hey, there! Want to pick up
your car =-=- I'1ll give you a
1ift -- get in -- It's kind
of a long walk over to my place.:

im gets in, Jjeep drives out,

INT. BOND'!S JEEP - (PRCCESS)
420B As it goeé. There (s a stretch of silerce,
BOND
(friendly)
I guess you'll be going back
tO the city?occo. . ’

There is another s tretch of silence., Bond now looks

intently at Jim, M
BOND (cont'd)
(puzzled)
You're not a very friendly fellow,
. are you, Mister Wilson?

Jim looks across at Bond briofly, thcn off
again, lost in his t houghts.

420C SHOT on the road of Bond's car, as it speeds away.
FADE OUT

FADE IN

421~ MOVING SHOTS - of the lonely aspects of the country,

424 falling slowly back, Giving way to SHOTS of the city,
_ - - falling back more and morse quickly. This is a contrast

c— .~ _of country loneliness in which are no people, to city

e o —_ lon@liness where there are many people.- The country.
- o _ -—- SHOTS are in daylight, the cilty SHOTS are.made at night. —
--- _Zover this—is the effect of Jim driving, hurrying back
——-= . ~_ to the city.- ' ’—— i

- - ST S WIPE THROUWGH TO



5/2/80
1184

VARIOUS SHOTS of the city at night - of qulet empty
streets, of dark office windows, of a lonely walker.
Of dimly lighted streets with derelicts wandering
along the sidewalks.

RADIO ANNOUNCER'S VOICE
Seventy-nine....30 to your station,
seventy-nine....30 to your stationeees
Thirty-one=jay, clears.s.sone-eighteen-
double~-you, Cledlesss

INT, JIN'S CAR
The car is crulsing along. Jim 1s watching the strest.

RADIO ANNOUNCER'S VOICE
Sixty-five, Blassingame. Report
your office.

SEOT of faces in street —-FRQM Jim's POINT OF VIEW.

The faces pass in a blur, but CAMERA CENTERS ON one,
MOVES IN, FOCUSZS, revealing a hardened criminal face,
then PASSZES ON. .

RADIO ANNOUNCER'S VOICE
Seventeen. ieet pick-up wagon

at Grall Baleecee
>

INT. JIM'S CAR

As the car cruilses through deserted streets. Daly,
Pete and Jim seem oblivious to each other's prcsence.

RADIO ANNOUNCER'!S VOICE
Twelve, was that nine Ayo-Tee?
One thirty two, code six,
Elesventh and Clarke....Four Oh
fivs, suicide; body seen floating
in pilings, piler fifteecn,
described as male whitGesee

CLOSE SHOT - Jim, his facc hardened and stony.

PET=S'S VOICE
FPour oh fivo - wo're on our
Way. ss e
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SZ0T on watarfront stroct. Along the strcet are
industrial buildingzs, warshouseés. An alarm bell 1s
ringing loudly. Jim's car crulscs into ths descrted
strcet.

INT., JIM!S CAR
The mcn coma to attention as they hear the alarm.

DALY
Better check it.

The car swings around the corner, the headlights
brightening the dark strect.

SEOT on dark alley ontrance. Jim's car turns 1lnto the
alleyway. Tho alarm bell is ringing. Through it a
woman's shrill scroan.

L

EOT along alleywaye. The long dark alley is suddenly

1lluminated by the headlights of the cer. And in this

light are secen two men bent over a woman, beating her.
But the instant the light is on thenm, the men drop her
and run. The girl!'s body blocks the way. Jim, Pote
and Daly get downe.

-

SHOT in alley of woman's body. Pete rolls her over; we
get the reaction on his face. There is a quick flash

of the girl. Myrna. Now we are on the faces of the men
as they look down on her. Now we see Jim's rsactione.

-

PETE
That!s the girl zave you the tip...
MyrnAeees

Jim reacts violently, then starts off, down the alley,
running.

DALY
(to Pets)
Radio emergoney, got an ambulances..

Now Daly runs after Jim, as Pcte crosses back to the car.

VARIOUS SHOTS of Jim running in tho alley. His stops

echo within the narrow confings of the walls. Jim stops
and thore arc broken SOUNDS of running.-- Jim runs ©on. .. —°

~
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SHOT in blind alley. Jim comcs to the end of the blind
allcye Herc a stesl warchouso door blocks the way.
Barrcd windowse. Concrote walls. Jim looks about
frantically. Suddenly the SOUND of running comes across
again. Jim runs out of scenec, back up the alley.

SHOT - Jim in allcy. Ho stops on onc side of a narrow
space betwscn bulldings. Tho space 1s not caslly scen.
Ahead of Jim, on the other side, Dely appears. They
both stop, look around. Simultanecously they both see
the spaco betwcen builldings. Jim begins to move onto
tho space.

SHOT - Jim and Daly alcngslde space between bulldings.
In tho silence there 1s hecard the SOUND of heavy
breathing, panting from the running. Whoever it is
holds his breath and tho sound stops. Now the silence
ls total. Jim moves along the wall, toward the space.
Suddenly a figure springs out. But Daly blocks the way.
The fizure switches directions, runs headlon6 past Jim,
toward the end of the blind alley. Jim and Qalf pursue
him, '

SHOT at end of blind alley. The hoodlum is small wiry,
with the appearance of besing dangerous. He is trapped
at the end of the alley. He grabs the bars at onec of
the windows, tries to jerk them down. He runs to the
other window, tries 1t again. He turns®*now, with a cry
of frustration of rage. Jim enters the scone The

hood ducks him, but azain Dal7 is blocking tho waye
There is a frantic scurrying in the alley, as tho hood
tries to break out to freedom and as Jim and Daly thwart.
him, corner him.

SHOT - Jim and hoodlum over Daly, in corner of blind
alley. Daly is in immediate f.z., still blocking escape.
Jin moves in on the hood, who backs until he 1s crowded
into the curner. And now he cannot retreat any further.

CLOSE TWO SHOT - Jim and the hood in dark blind alle&.
As Jim moves in, a snigger of terror escapes from the
man. Suddenly Jim pounces upon him, grabs him.

SHOT -« Jim, Daly and the hood, as Jim secures his hold
on tho hood, who struggles violently. Pate runs into
scense just as Jim rushes the hood backward, smashing

him against the brick wall. - . =
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CLOSE SHOT - the hood as he cringes in terror, his hoad
rammod against the briclk wall.

CLOSE SHOT on Jim, charged with fury, as he is about to
move in on the hood and smash hinm.

CLOSE SHOT - Pcte and Daly, as they watch Jim. Daly is
frozen for a moment, then he lunges at Jim just as he
recaches the hood and starts to smash him.

SHOT in alley. Daly and Pete try to tear Jim away fronm

the hood. Finally Jim and the hood are broken apart.
The hood cowers in terror.
DALY
{ furiously)

What's the matter with you?

Jin stares at Daly angrily. Ko secms about to turn his
rage upon him. -

DALY (cont'd)

(to Pete)
Get him back to the car, get
him out of herCeees

(to Jinm)
You know what Brawley salild when
he put you back on the job? " %hat
are you trying to do? Get thrown
off the force?

The SOUND of the
Jim's eyes are
still fixed on the hood as thougn to leap after him. -

Pete 1s leading the limp hood off.

DALY (cont'd)
What's the matter with jyou, boy?

JIM
So okayleess S0 I got thrown offeecss
What kind of a job is this anyway?
Garbagse.s..sthat’s all wo handle.
Garbagel

DALY
{(quietly)
Didn't you know? That's the kind
of jOb 1t 1Seess

- N - _ (CONTINUEDY ~

— It
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441 (CONTINUED)
JIM
(sti1ll railing)
You ought to know! <You've been
doing it for sixteen yearsl
How do you do it? How do you
live with yourself?

DALY
(smiling)
I don'teesel live with other
people.

Daly takes Jim's arm and they start walking down the
alleye.

DALY (cont'd)
This is just a job == like any
other job...sI do 1t the best
I CaNeeseit!s never enougheses
But I do it. When I go home,
I don't take this stuff wilth
Mes.ssel leave it outside.s.s
But youl The way you carry 1t
around inside you...you must
like 1it!

Jim reacts, but Daly goes right on.

DALY (cont'd)
Maybe you think that msaskes you
a good cop..eThe way you'rg going,
you'll be no good to anybody, not
even yourself}

Jim stops, transfixed by Daly's words., Ee makes no
attempt to answer.

DALY (cont'd)
(after a pause)
Somebody's got to tell yous..o

They have reached a place in the alley from which we
can sce, in the mouth of the alley, the embulance
attendant and driver in the act of placing the body
of Myrna on the stretcher.

ATTENDANT
They sure gave her a working over.

DALY
(taking Jim's arm)
~ We'd better get going.
(Jim pulls aWay% )
-  You coming?eeee . IS

T When Jim does not move, Daly:shruEE“and exits -from the
ScCeénee. - : ...
SOUND of the siren down the alley, mounts again,
starting off, as the ambulance heads away.
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INT. ALLEY

Jim stands alon
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e, Off scene, after a moment the

SOUND of the siren fades. Then the SOUND of the
patrol car departing with Pete and Daly 1n 1it, comes
across., Jim turns, still raging. Now in the alley

there is silenc
city come acros

The w
help
anyon

Mary's voice is
pang of nostalg

e. Only the remote SOUNDS of the
Se '

MARY'S WORDS
ay you are, how can you
anyone....how can you help

Seseon

a faint, formless whisper, with the
ia, the chiding sadness of regret in 1it,

CLOSE SEOT = Jim as he reacts to Mary's words.

INT. ALLEY

You'l

you,
loved

As Jim stands, disturbed by the memory of Mary's volce.

MARY 'S VWORDS
1 find someone who'll love
the way 7vou need to be
seseyou'll find someonessses

-

CLOSE SEOT = Jim, as he reacts to Mary's words. The
expression on his face is reminiscent of what he felt
when he said, "What does that mean?" The SOUNDS of

the city, remot

e and painful, come at him,

SLOW DIS30LVE

INT. MARY'S HOUSE - DAY

The SHOT is high, ON the front door. There is a

momentt!s silenc
atmosphere of 1
SOUND of steps

e., Outside the wind 1s blowing., An
oneliness pervades, Now there 1s the
on the porch, and after a pause, the

SOUND of knocking on the door., Then again the

knocking, hard
another pause,

and urgent. Then again. Now, after
the latch clicks, the door opens. A

figure enters the house. It is Jim. As he stands,
looking into the house, CAMZRA PANS and now we see
the 1iving room, the empty house, the dead firsplace.

As Jim passes o

n into the living room, hls shoulder

strikes the wind chimes, and-there comes the m&lddic
ching of the chimes, mournfully evocative, He glances ’

around the living room, but-it Ts obvious that-Mary

13 not there.

' to.thg kitchen.

He steps out of scene, as he crosses

(CONTINUED)

—_
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446 (CONTINUED)
' JIM'S VOICE
(quietly)
Mar'y.0vo

Now Jim re-appears, He stands looking about.

JIM
(more loudly
now)
Mary....

There is no answer., Jim's reaction to the silence is
a mounting fear, .

JIM (cont'd)
(shouting now)
Maryl.eedaryleos

Jim looks about frantically. Then suddenly he 1s
fixed by what he hears. He is listening. And his
expression is much that of Mary's as she orients
herself among people by listening. Jlm's face is
tilted, hearing a SOUND upstairs, a SOUND we do not
hear. As he.starts to move toward the hallway, he
touches a chair, pushing it out of his way. Now he
i1s standing beside the stairway, his face railsed,
listening. CAMERA PANS, disclosing Mary at the head
of the stairs, coming down.
MARY
(anxiously)
Jim?.... tC

Jim crosses to the foot of the stairs, waiting for
Mary. "Now quietly, Mary descends, her hands out,
groping, And she is taller than Jim when she meets
him. Her hands touch him and she finds him, knowing
he needs her, has always needed her, and now he
knowing., As she takes him into her armsSeesece

FADE OUT

ES =MD
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(ON DANGEROUS GROUND)

NEW SCENL:
INT, BRAWLEY'S OFFICE - DAY

CAMERA IS BEEIND Brawley, who is seated at his desk,
phone in hand, Across the room from Brawley, 1in
direct line with the camera, i1s the frosted glass
door marked "CAPTAIN OF DET=ZCTIVES" in reverse,
Jim's silhouette appears at the door, There is a
KNOCK.

BRAWLEY
Come in,

im opens the door, enters and stands there,

BRAWLEY (cont'qd)
(into phone)
Then you get a court order --
that's what you're paid for,

He gestures to Jim to come 211 the way in., Jim gces
to chair across the desk Irom Brawley and sits down,

BRAWLEY (cont'd)
(into phone) .
Are you trying to tell me what!'s
evidence and what's not?

Brawley gestures to Jim to change his seat, to sit in
the upholstered armchair at his right on his side of
the desk, Jim complies.

BRAWLEY (cont'@d)
(into phone)
Then do it, Right. Right,

Brawley hanzs up and swivels to face him,

BRAWLEY (cont1'd)
What did I tell you about being
so free with your hands? Pop
says he had to drag you off last
nightt!s arrestl Well?

JIM
I broke the case, I made the _
--arrest. I -don't-—see why I should
take"a rdp. _ T o=

- 7 (CONTINUED) -
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BRAWLEY
You don't? After I warned you?

‘What doyou expect - a medal?

JIM
I've already been given a medal,

BRAWLEY
Not for trying to be judge, jury
and executioner,

' JIM
I get results,

BRAWLEY
What results? You think the D.A,'s
office can take a statement you club
out of somebody into court and make
it stick? Judges throw that sort of
confession out the window every day.
The only result is citizens committees
screaming about police brutality.

JIM
(derisively)
Citizens committees

BRAWLEY
The Department needs frien%;.

JIM
(almost to
himself)
Friends....Cops have no friends,
Nobody likes a cop -- on elther
side of the law., Nobody.

BRAWLEY
Is that what you want? People to
like you? Then you're in the
wrong business and you ought to
get out.

JIM
Itts the only job I know. It's
been eleven years,

(CONTINUED)
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BRAWLEY

Then mske up your mind to be a
cop =~ not a gangster with a
badge.

(pause) :
I think it's better if you get
away from hers for a few days
till things quiet down. There's
a case out of town =~- up north,

JIM
(smiling)
Siberia?

BRAWLEY
That's right - Westham -~ about
gseventy miles up state, Sheriff
named Carey's in charge. He
phoned us == a girl's been lilled
and they need help. Report to
him,

He holds out an envelope, Jim, rising, takes it,

BRAWLEY (cont'd)
Heret's egll the information.
Take 1t easy, Jim, And what I
said -~ better think it over,

> FADE OUT
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INT, BEDROOM =~ DAY

Mary is kneeling beside the bed on which rests her
brotherts body., Then, as though to soothe his fears,
she utters a fragment of the 12lst Psalm,

, MARY
The Lord is thy keeper: the
Lord is the shade upon thy
right hand, The sun shall
not smite thee by day, nor
the mocn by night. The Lord
shall preserve thee from all
evil: he shall preserve thy
soul, The Lord shall preserve
thy going out-and thy coming
in from this time forth, and
even for evermore,





