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Cl ose on a G ANT SNARLI NG MONSTER- -
I NT. KITCHEN - MORNI NG

Pages turn in a pul p nmagazi ne, we pan to see a ness of papers
with rmakeshi ft diagranms and graphs in pencil crayon.

BOY (O S.)
. And al though the earth is
apparently going to be st-st-standing
still, | should be exposed to advanced
vocabul ary, which will help d-during
Astronomy next senester.

Pull back to reveal the stuttered voice belongs to STANLEY,
10, precocious with a bad haircut.

He stands in the m ddle of the suburban kitchen, conplete
wi t h wood- panel i ng and patterned wal |l - paper, illustrating
his presentation points like a frantic pitch-man at a high-
st akes board neeti ng.

STANLEY
And then at 2: 00 AM we have the cult
c-classic 'Piranha', which shoul d
give ne a nice junp on the Marine
Bi ol ogy unit in junior high.

He f

li t hrough the dog-eared pages of a big blue book
entitl

ps
ed THE ENCYCLOPEDI A OF MONSTERS.
STANLEY (CONT' D)
There will be anatom cally correct
makeup effects, which will help ne
devel op a firm grounding for Anatony
class in c-coll ege.

Reveal MOM m d-30s, grinning to herself. She's not buying a
single word but enjoys watching his enthusiasmas he hol ds
up a picture of Bela Lugosi.

STANLEY ( CONT' D)
And then at 4:30 AMthe last filmis
"Dracul a', a classic based on one of
the pillars of literature, witten
by Bram St - St oker .

Stanl ey shuffles over to a graph clocked by his nmoody sister
G NNY, 15, who sits on the counter painting her toenails.

STANLEY (CONT' D)
Therefore, you can expect full-letter
grade inprovenent in both English
and Sci ence, by next report card...
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Li ke a m ni -weat herman, he adjusts the nake-shift thernoneter
indicating his potential progress.

STANLEY (CONT' D)
Not to nmention, an article | found
in the Reader's Digest in the upstairs
bat hr oom sai d t hat happi ness
supposably contributes to overall --

MOM
Suppos-ed-|vy.

STANLEY
Ri ght, yes. Suppos-ED-ly contributes
to overall ac-academ c achi evenent.
See? |I'm |l earning already.
Therefore. ..

Stanl ey repositions hinmself very formally in front of an
oversi zed easel

STANLEY (CONT' D)
| should be allowed to watch the All-
Ni ght Monster Movie Marat hon on
Channel 16 this evening. Good day.

He pulls on a string to unroll a sign that says "PLEASE!"
witten in giant letters. Gnny rolls her eyes.

G NNY
She's not buying this.
(to Mom
You' re not buying this...

MOM
Vell, let me just say that your
presentati on was quite persuasive.
And the visual aides were very well
put together.

STANLEY
Why t hank you

MOM
But, Stanley, you know that you guys
are here with nme this weekend since
your father is out of town. And you
know how | really don't |ike those
novi es.

Stan's face starts to sink.
MOM ( CONT' D)

And you're aware that you aren't old
enough to watch them by yourself, so--



STANLEY
Mom | see where you're going with
this, and let me just--

MOM
Stan, honey, you slept with a
ni ghtlight every night up until | ast

Chri st mas.
G NNY

And wet the bed up until Thanksgi ving.
STANLEY

See? |'ve conme a long way... and

like Dr. Clausen said, d-d-doing new
things on ny own is healthy for ny
devel opnent .

MOM
I"msorry honey, | just don't think
you're ready for a horror novie
mar at hon. And neither am |, frankly.

STANLEY
Dad would let ne, let's give hima
cal | --

Stan darts for the phone, starts dialing.

MOM
Renenmber what we tal ked about ?

She takes the receiver, getting annoyed.

MOM ( CONT' D)
When you're at dad's he can wei gh
in, but while you're here I'mthe
boss, okay?

She hangs up the phone.
MOM ( CONT' D)
You two can stay up together next
time. He'd probably |ove that.
Push in on Stanley, his dream crushed.
MOM ( CONT' D)
I"msorry honey, you'll just have to
wait until you're ol der.
Cut to black
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EXT. HOUSE - DAY

W see the famly's large craftsman honme in an unassum ng
nei ghborhood, tall trees lining the street. The ideal place
to grow up. Stan waits with his backpack at the sidewal k.

SUPERI MPCSE:  Fal I, 1989

OLD MAN HERMAN, 50's, wal ks by with his little brown PUG
The animal tries to sniff Stan, but Herman coaxes the dog
al ong wi t hout saying hello.

Stan kicks his feet, looking at the trees, a plane in the

sky, then down the street where a beat up BROAN CHRYSLER

with tinted windows is parked. Alittle out of place for the
street, Stan sits up and sees sone novenent inside - a shadow?

Vrrrooommm A jacked RED TOYOTA PI CKUP pulls up in front of
t he house, rnusic pounding. The driver is DALLAS, 19, fixing
his hair in the rear-view

G nny bolts out of the house, nesses up Stan's hair as she
passes, annoying him

G NNY
Enj oy the bus, |oser.

STANLEY
Sh-shut up!

G nny gives her best smug older sister grin, clinbs into the
passenger side of the truck. She kisses Dallas and the Toyota
t akes of f.

As the dust settles, Stan catches sight of soneone at the
house across the street: the gorgeous femal e NEI GHBOR, 20s,
emerges dressed in a silk bathrobe.

Stan tries not to stare as she crosses the wal k-path to her
mai | box, | eans down to pick up a recently delivered newspaper.
She stands back up, notices Stan.

NElI GHBOR
H , therel

He bl ushes, tries to nouth a response, but manages only a
smal | wave. The Nei ghbor chuckles at him strolls back inside
while sorting mail.

Stan's view is suddenly obscured by the Chrysler, which slowy
drives past. By the tinme the car passes, she's back inside.

The whi ne of a SCHOOL BUS engi ne | eads us into--



I NT/ EXT. SCHOOL BUS - DAY

The crowded, rowdy vehicle putters along. Kids |augh, chase
each other, throw paper airplanes.

W find Stanley sitting alone with a seat all to hinself,
quietly reading his nonster book.

Two kids in front of him DUSTIN and CELINA, both 11, | ook
over the back of their seat at Stan.

DUSTI N
Hey.

He ignores them

DUSTI N ( CONT' D)
| said hey. Were's your buddy? The
guy with gl asses.

STANLEY
| dunno. I-I-1...

The ki ds | ook perplexed, Stan reluctantly |owers his book,
t akes a beat.

STANLEY ( CONT' D)
I think he's sick.

CELI NA
You tal k funny.

STANLEY
Sorry.

DUSTI N

What's that?
Stanl ey puts his book away.

STANLEY
N- not hi ng.

DUSTI N
You know the Loch Ness nonster isn't
real, right? That's bullshit.

STANLEY
You don't know t h-that.

CELI NA
He isn't. It's just a bunch of crap.
Li ke the Tooth Fairy.



STANLEY
That's st... st... stupid. The Tooth
Fairy is nmake believe.

CELI NA
You don't nake any sense.

They slide back down into their seat. Stanley nouths a
coneback silently to hinmself, |ooks out the w ndow.

I NT. CLASSROOM - DAY

The TEACHER | ectures at the front, doing a pretty good job
of engaging the kids. Near the back of the class Stanley
doodl es, not | ooking up.

TEACHER
... So Zeus, he's the king of Mount
O ynmpus, a father figure, god of sky
and thunder. He's what you're probably
pi cturing, huge beard, throw ng
i ghtning bolts.

The cl ass chuckl es, Stanley doesn't. H s coil ed notebook has
its margins absolutely jam packed with doodl es. Bats, spider-
webs, punpkins, swords, dragons, fruit, guns, UFGCs and of
course nonsters litter the page around sparse class notes.

TEACHER ( CONT' D)
But he has sone secrets too. There's
a lot of stories about how he can
get into some pretty crazy shenani gans
down on earth with the nortals. Now,
can anyone tell nme his wife's nane?
The queen of the gods.

He zeroes in on Stanl ey.

TEACHER ( CONT' D)
How about you Stan?

No response, he doesn't even notice. The other kids start
t ur ni ng.

TEACHER ( CONT' D)
Earth to Stanley...

The girls next to himgiggle. Stan finally realizes he's
bei ng call ed on.

STANLEY
VWhat ?



TEACHER
Try to stay with us okay buddy? W're
al nost t hrough.

STANLEY
Oh yeah, s-sorry.

The teacher continues tal king. Stanley closes his notebook,
trying his best to be interested.

I NT. COUNSELOR S OFFI CE - DAY

Knock- knock- knock. Stanley politely raps on the door which
has a naneplate that reads "Laurie C ausen, Speech
Pat hol ogi st".

A tidy professional |ady, LAURIE, |ate-20s greets himwth a
warm sm | e.

LAURI E
Hello there Stanley. R ght on tine.

STANLEY
H , Laurie.

He enters, puts his book bag on the floor, sits in the |arge
puf fy chair across from her.

LAURI E
How i s your day going so far?

St anl ey chooses his words carefully.

STANLEY
Good. H how are you?
LAURI E
I"mwell, thank you for asking. And

that's great to hear. How are your
nom and sister?

Stan sighs, a little throwm by the question.

STANLEY
They' re okay.
LAURI E
Vel |, as spoke about last tine, going

t hrough a separation is hard on them
too. Even if they don't say it. Can
you renenber that for me, Stan?

He nods.



LAURI E ( CONT' D)
Great. Now, do you renenber what we
wor ked on | ast week?

STANLEY
Yes, but r-r-rem nd ne.

He wi nces at his stutter, knowing that she's aware of it.

LAURI E
O course. And you know that you can
ask me to go over anything again at
any time, just so you can be crystal
clear, right?

STANLEY
Yes.

LAURI E
W were tal king about bunpy words
and snooth words. Do you renenber
t hat ?

STANLEY
| do.

LAURI E
Geat. So snmooth words are when you
say things and they just flow
natural ly. Bunpy words are when you
get stuck at the beginning and have
troubl e.

STANLEY
| remenber.

LAURI E
Ckay, so do you want to do the
exercises first and then the gane,
or the gane first and then the
exerci ses?

STANLEY
G gane first.

Laurie smles, pulls out a children's book from her desk and
a bag of M&Ms, starts reading.

LAURI E
There once was an old sow who had
three little pigs. She |oved them
and cherished them but didn't have
enough to keep them so she sent
themout to seek their fortunes.



She gestures to the illustration.

LAURI E ( CONT' D)
Now what type of clothes are they

weari ng?
STANLEY

They' re wearing overalls.
LAURI E

Good, how were those words?
STANLEY

S- snoot h.
LAURI E

That's right, take one.
Stanl ey takes an M&M and eats it.

LAURI E ( CONT' D)
The first little pig that went off
nmet a man with a bundl e of straw.
What did the man have?

STANLEY
A b-bundl e of st-st-straw

LAURI E
How were t hose?

STANLEY
Alittle b-bunpy.

LAURI E
Let's try again. A bundle of straw

STANLEY
A bundl e of st-straw.

LAURI E
Much better.

St anl ey takes anot her candy.
LAURI E ( CONT' D)
Pl ease, can | have that straw to
build me a house? Asked the first
little pig...

Stanl ey | ooks on, their repetition continues.
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I NT. LI'VING ROOM - AFTERNOON

A tastefully decorated hone, not sparkling but functional. A
row of Sears famly portraits |line the mantle, everyone in
mat chi ng sweaters, but the DAD is folded out of the franed

pi cture.

Next to the photos is a collection of FI GURE SKATI NG TROPHI ES,
t he chanpi onship award being the nost prom nent.

The heavy front door opens and Stanley enters, discarding
hi s backpack sloppily on the floor.

STANLEY
Mom |'m hone!

MOM (O S.)
" Kay.

He kicks off his shoes wildly, then carefully arranges them
on the mat at the foot of the hat-rack.

Stanley flops onto the couch, depressed, still clutching his
nonst er book.

MOM (O S.) (CONT' D)
Did you clean the gutters yet?

He si ghs.
EXT. ROOF - LATER

A rickety metal |adder hits the edge of the roof. The gutters
overflow with dark, mushy | eaves.

Stanley clinbs into view with a garbage bag, starts slowy
scoopi ng the sludge out of the gutters.

After three handfuls he get bored, tosses sone of the nuck
on the roof, wi pes his hand on his shirt, clinbs back down.

I NT. LIVING ROOM - MOMVENTS LATER
Stanl ey flops back onto the couch in front of the w ndow.

He | ooks to his right and sees his yellow and bl ue Fi sher
Price BINOCULARS sitting on the side table. He takes them
spins around on the couch to gaze out the w ndow.

POV BI NOCULARS as Stanl ey scans the nei ghborhood. A crow
sitting on the power-lines, pan up to find a jet in the sky,
then down onto the street where Stan notices a stream of

wat er rushing toward the drain. He follows it back up to a
garden hose flowing liberally onto the concrete beside a
bright red bucket.
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In dips a hand with a sponge - pan to reveal the Nei ghbor
washi ng her car across the street.

Stanl ey | owers the binoculars, time slows down and his jaw

drops. Her long blonde hair sways as the suds fl ow over her

shiny TransAm She waves to O d Man Herman who passes by,

| aughs and smiles idyllically, Stanley is transfixed until--

G NNY
Ew.

Stanl ey spins around to see his sister standing there,
judgnmental , arns crossed.

G NNY ( CONT' D)
You're a pervert.
(yelling upstairs)
Mom

I NT. STANLEY' S BEDROOM - MOMENTS LATER

CLI CK-- The door opens and Stanley is ushered into the room
by his ear.

MOM
What did | tell you about spying on
peopl e?

STANLEY
It's wweird.

MOM

That's right.

She notices the generally nessy state of the room perfect
for a hasty punishnent.

MOM ( CONT' D)
And, uh, clean this place up

SLAM Door shuts, |eaving himalone. Stan |ingers dejected,
listening to the conversation outside his door.

A NNY (O S.)
You really need to watch him He
can't go five mnutes wthout doing
sonet hi ng creepy. ..

MOM (O S.)
M nd your own business, he's just
curious.
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A NNY (O S.)
And what about that tranp across the
street? She noved in two nonths ago
and she's washed that car like fifty
tines...

The voices trail off down the hall and Stanley refocuses on
hi s cl oset.

He opens the door, noves aside old tennis shoes and stuffed
animals. He pries one of the floorboards | oose, revealing a
SECRET STASH of com cs, candy and firecrackers.

Stan | ooks over his stockpile, something's mssing. He puts
a searching hand in, still nothing.

UNDER THE FLOORBQOARDS Stan shines his small reading light to
reveal a few SPIDER WEBS. He reaches in, there's enough space
Stan could fit, but it would be a tight squeeze. His |ight
finds what he's | ooking for - a half-eaten box of GLOSETTE
CHOCOLATES, whi ch he snatches up

I NT. UPSTAI RS HALLWAY - LATER

A large PILE OF CLOTHES bobs out of the bedroom wth Stanley
wobbl ing his way down the hall

He stops at a small tin handle, pulls it to open the laundry
chute, begins stuffing everything in.

I NT. LAUNDRY CHUTE - CONTI NUOUS

The clothes fall down the |long netal shaft |eading into the
basenent. Stanley sticks his head in, drops the |ast sock
into the abyss bel ow. He nakes a plane crashing sound, smles.

INT. ATTIC - EVEN NG

Stanley sits on an old box of clothing near the w ndow,
tal king into a nmakeshift TIN-CAN TELEPHONE t hat stretches
fromthe attic wi ndow, out across the nei ghborhood.

STANLEY
But then they said that the Loch
Ness nmonster is just like the tooth
fairy. Th-th-that doesn't nake any
sense.

Intercut wth--
| NT. MATT' S HOUSE - BEDROOM - SAME

Near by, the other end of the string runs to a tin-can on the
second floor of a somewhat nicer house.
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REVEAL Matt, sitting in bed wearing He-Man paj anas, gl asses
and with a healthy stack of com c books.

MATT
| wouldn't worry about it, Dustin
and Celina are dick-faces anyway.

STANLEY (O S.)
Yeah. | just wish that ny dad was
here, everything woul d be easier.
coul d see whatever novies | want.

MATT
Do you think your momwould et you
cone over here and watch? My parents
woul d be cool with it.

I NT. ATTIC - SAME
Stanl ey is dejected.

MATT (O S.)
It'd be like that time we wat ched
' The Lost Boys'.

STANLEY
Nah, she'd never go for that.

St anl ey checks over his shoul der.

STANLEY (CONT' D)
But | have a p-plan...

EXT. HOUSE - NI GHT

Crickets chirp, the street is all but deserted.

| NT. STANLEY' S BEDROOM - NI GHT

Stanley lies awake in his bed with his flashlight reading a
comc, glancing nervously up to his alarmclock. The gl ow ng
red digits tick slowy to 9:47 PM

He gets out of bed, slowy tip-toeing his way toward the
door, careful not to nake any noi se.

St an reaches the door, grasps the handle and gives it a
SQUEAKY turn, slow ng down his pace until he hears a nuffled
CLI CK.

| NT. UPSTAI RS HALLWAY - CONTI NUOUS

Peering down the hall toward his nother's bedroom door, which
is still open just a crack, Stanley eases his own door open.
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He steps outside and cl oses the door behind himgently,
proceeding with caution, expertly dodging the creaky spots
in the floor until he reaches the carpet.

St anl ey passes his sister's room notices the phone cord is
stretched down the hall and running under her door. He rolls
his eyes, arrives at his nother's room

Inside a Iight SNORING is heard, Stanley pauses a nonment to
check. H's momrolls over, groggily, revealing her eyes
covered with a SLEEP MASK

Stanl ey turns the doorknob delicately to its open position,
pl aces his other hand on the hinge, slowy shuts the--

CREAK!
The snoring stops. Stanley shuts his eyes. |Is he dead?

Hi s not her coughs, rolls over, then goes back to snoring,
still sound asl eep.

Stanl ey finishes closing the door, and slowy rel eases the
doorknob until he hears the satisfying click.

He smil es.

I NT. KITCHEN - MOMENTS LATER

The door of the 'junk food' cupboard sw ngs open to reveal
t he wonders within. Stanley grabs a bag of chips, cookies,
beef jerky, etc.

The gas stove sparks to life, a container of Jiffy Pop hits
t he burner.

He opens the fridge, gathers cans of soda, bal oney, peanut
butter, etc., carefully arranging his supplies on a flinsy
TV di nner tray.

I NT. LIVING ROOM - NI GHT

Stanl ey rounds the corner, balancing his precarious |oad as
he cones in for a landing on the coffee table.

Pl oppi ng onto the couch, Stan gives one |ast fleeting | ook
upstairs - he appears to be in the clear.

He picks up the oversized renote, hits the power button.

The heavy wood- panel ed tel evision sparks to life with a dim
el ectroni ¢ hum
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COMVERCI AL
(LOUDLY, on the TV)
--Turn off the TV without getting
up. Cap on, clap off. The C apper--

Stanley frantically turns down the volume on the comercial,
nmonentarily nervous. He turns the channel up a fewclicks to
find channel 16, featuring a creepy Public Service
Announcenent .

PSA ANNOUNCER
--\What's a little time, or noney, or
t hought if it can help you prevent
acci dents around the hone?

Stan cracks a soda while watching a series of slownotion
shots of people randomy falling down stairs, out of showers,
etc.

PSA ANNOUNCER ( CONT' D)
You can be badly injured, crippled
or handi capped for life. Athird of
amllion people are in the US every
year.

The spot ends and the title card for Drive In Theater flashes
on-screen with cheesy music, drawi ng his attention.

JOE BOB BRI GGS
(on the TV)
Wl cone, to the first annual all-
ni ght drive in Spook-A-Thon, |I'm
your host Joe Bob Briggs.

The wel | -dressed cowboy-thenmed JOE BOB BRIGGS sits in a |arge
| eat her La-Z-boy, with a six-pack of Od MIwaukee tall-boys
on the table next to him

JOE BOB BRI GGS ( CONT' D)
I"mrested, I'mlinber, | went to
the gymtoday and did two minutes on
the treadm || .

Canned | aughter roars, Stan giggles too.

JOE BOB BRI GGS ( CONT' D)
Vell, | hope you' re ready cause we're
going to fit in as many pul se-
poundi ng, splatter-filled thrill-
rides as we can before the sun cones
up. Up first we have..

Stan stuffs a handful of popcorn in his nouth, settles in
for the | ong haul.
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EXT. HOUSE - LATER

A soft blue flicker emanates fromthe |arge bay wi ndow. Down
t he bl ock, the beat-up brown Chrysler fromearlier turns in,
pull's up to the house across the street.

I NT. LI'VING ROOM - CONTI NUOUS

On screen we see Freddy Krueger chase a young girl around a
house. Stanley |aughs and snorts naking soda spill out of
his nose, clearly enjoying hinself.

The girl lures himaround a corner and hits a light switch
when BOOM - a nmakeshift bonb expl odes burning Freddy.

STANLEY
VWhoa!

The action ensues until the antique clock on the mantle
strikes one o' clock, with a single |ow chinme, then--

Upstairs Stan's nmom s bedroom |ight turns on.

Quick like a ninja, Stanley hits the MJTE button, silencing
the TV. The bedroom door opens, he freezes.

Foot steps pl od down the hallway as he holds his breath. It's
ganme over.

The bat hroom door shuts. Stanley exhales a sigh of relief.
Fal se alarm

He turns off the TV, waiting it out.

The ticking of the clock on the mantle drones on, Stanley
bores easily.

Hi s eyes wander across the street where a light is onin his
Nei ghbor's house. He picks up his binoculars and peers toward
her pl ace.

POV BI NOCULARS as Stanl ey sees shadows noving, quickly ACRCSS
THE STREET- -

The curtains on the front bay-w ndow of the neighbor's house
shift oddly. Sonmething' s not right.

Stan squints, he's not close enough to really nake anything
out until--

SLAM The NEI GHBOR col lides violently with her w ndow, choked
from behi nd.
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Her body spasns hard, cracking the gl ass.

She cl aws desperately for anyone outside, screamng for
hel p... but is alone.

Stanley's face to drops in disbelief, as her nmuffled cries
continue. She flails hard before being YANKED BACK | NTO THE
DARKNESS.

He drops the binocul ars, nouth agape.
FLUSH- -

Upstairs, the bathroom door opens and his Mom stunbl es back
down the hallway hal f-asl eep, shutting her door and turning
off the light.

Stan | ooks back at the neighbor's house, now notionl ess and
dark except for the crack in w ndow.

He pauses, pinches hinself to make sure he isn't dreani ng.

Stanl ey checks the tine on the clock: 12:47 AM then | ooks
down at his Vel cro sneakers by the door.

He puts his shoes on, grabs his bul ky Polaroid canmera, |ooking
alittle like Encycl opedia Brown.

EXT. HOUSE - MOMENTS LATER

Stanley exits, pulling on his Ninja Turtles hoodi e, sneaking
quietly over his famly's front |awn, past a nail box that
says ' Roberts'.

He checks both ways, then makes his way across the street.
EXT. NEI GHBOR S HOUSE - CONTI NUOUS

Stan eyes the Chrysler parked out front, ducking down as he
gets to the edge of the picket fence.

He tip-toes carefully down the driveway to the side of the
house, seeing a light on. He hears muffled MEN S VO CES com ng
fromwthin.

Stan glances up to the wi ndow, seeing only the stucco ceiling
and cheap light fixtures. He junps once, trying to get a
better | ook, which obviously doesn't work.

Stanl ey continues to the back of the house, seeing two netal
gar bage cans. He quietly picks up the one with the lid and
maneuvers hinself back to the roomw th the Iight.
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Pl aci ng the garbage can bel ow the wi ndow, Stanley steadies
hinsel f as he clinbs on, sticking his arms out for bal ance,
grimacing every tinme the nmetal tin flexes under his weight.
When fully extended, Stan is still just a little too short
to see anything, his field of view stopping just at the top
of the paintings hanging on the wall.

He carefully braces hinself on the w ndowsill precariously
as he pulls hinmself up to the full height of his tip-toes.

I NT. NEI GHBOR S HOUSE - CONTI NUOUS

Stanl ey's POV, broken picture frames and a SHATTERED VASE
l[itter the ground.

He struggles to make sense of the scene until he spots BLOOD.
A smal |l shiny pool, dripping through the hardwood and ruini ng
the rug, leading up toward the NEI GHBOR

W see her clearly now. The sanme young femrmal e Nei ghbor from
earlier, now sober and non-idealized. Duct tape over her
nout h, her breathing slows, skin pale. Her |arge, saucer-
like eyes plead with himuntil--

Her expression goes bl ank.

She' s not breat hi ng.

St anl ey stops too.

The |ife fades from her eyes. She's gone.

SUDDENLY-- Black fills Stanley's vision as a PROAER in a
ski -mask appears at the window in front of him

EXT. NEI GHBOR S HOUSE - CONTI NUOUS
Stanl ey gasps, falls backward tunbling off the garbage can.

PROALER (O. S.)
Hey, you--

He hits the ground hard. Voices inside start to panic as he
struggles to get up, entangled in the spilled refuse.

OTHER PROWLER (O S.)
HEY! !

St anl ey nmanages to get to his feet when--
FLASH!

The Pol aroid canera around his neck goes off. Everyone halts.
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Stanl ey | ooks up to the wi ndow and sees TWO SHADOW fi gures
| oom ng.

PROALER (O S.)
He's got a canera--

Not wasting any nore tinme Stanley breaks into a run, down
the driveway and across the street.

I NT. LI'VING ROOM - CONTI NUOUS

SLAM Stanley closes the door, frantically locks it behind
hi m

He backs away fromthe door, unsure what to do, the house
eerily quiet. Stan runs into--

I NT. KI TCHEN - CONTI NUOUS

Grabs the phone off the wall, starts dialing 9-1-1, puts his
ear on the receiver, out of breath.

FRIEND (O S.)
(on the phone)
G nny, what are you doi ng?

A NNY (O S.)
(on the phone)
| didn't do anything, was that you?

STANLEY
G nny, get off the ph-phone!
A NNY (O S.)
Stanl ey! You're dead!
STANLEY
| n-n-need to call the police!
A NNY (O S.)
You get off the phone! I'mhaving a

private conversation here--

Stanl ey stretches out the phone cord, struggling to see out
t he wi ndows, noticing the Prowl ers exiting the house across
the street, but not able to tell what they' re doing.

STANLEY

Shut up! | need to call right now
A NNY (O S.)

Don't tell nme to shut up you little

br at !

Upstairs G nny's door opens.



G NNY (O S.) (CONT' D)
Momi

I NT. UPSTAI RS HALLWAY - CONTI NUOUS

G nny bangs on the door to their parent's room

G NNY
Mom Stanley's being a creep again!
Mom opens the door, still wearing her sleep mask, but
surprisingly even-tenpered.
MOM
What ?
G NNY

I was on the phone with Rachel and
she was right in the mddle of telling
me sonething really inportant and--

Mom | ooks over Stanley's room which is still closed.

MOM
St anl ey!

I NT. KI TCHEN - CONTI NUOUS
St an watches the front door, paranoid.

MOM (O S.)
St anl ey, get out herel

He reluctantly hangs up the phone, runs upstairs.
| NT. UPSTAI RS HALLWAY - CONTI NUOUS

Mom opens the door to Stanley's bedroom turns on the |ight
to see his bed is enpty.

STANLEY (O S.)
Mom .. nmom | have to tell you
sonet hi ng.

Stanl ey jogs up the stairs, Momturns.

MOM
What are you doi ng down there?

STANLEY
W need to c-c-call the police.
There's g-guys across the street and
t hey- -

He's breat hing hard, sweaty.

20.
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MOM
Sl ow down. Tell ne what happened.

STANLEY
| saw them Two guys across the
street. They h-hurt her.

G nny rolls her eyes.

STANLEY (CONT' D)
Robbers, bad guys in black masks. |
saw 'em

MOM
Stanl ey, what are you tal king about?

G NNY
He's finally gone nental.

STANLEY
(to G nny)
Shut up!

He wal ks over the end of the hallway, points out the w ndow.

STANLEY (CONT' D)
It was r-right there. They killed
her!

Mom follows himto the window, | ooks across the street to
t he house, no lights on. Nothing suspicious whatsoever.

MOM
Stan, baby, | don't know what you're
tal ki ng about. Everything is fine...
go back to bed.

STANLEY
| sawit! | did! | |-1ooked outside
and she was- -
Mom noti ces behind himthe glow ng cool light of the
t el evi si on.
MOM

Stanl ey! What's that?

Stanl ey freezes, |ooks to see that the television is still
on downstairs.

MOM ( CONT' D)
What did | say about watching those
novi es!
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A NNY
You're so dead. ..

MOM
| told you you weren't allowed to
wat ch them al one. Now do you see
what happened? You' ve scared yourself
half to death

She ushers hi m back toward his bedroom

MOM ( CONT' D)
Now we're all up in the mddle of
t he ni ght because you had to go and
gi ve yoursel f ni ght mares.

STANLEY
No! | have proof.

Stanl ey funbles for his canera, handing her the newy
devel oped SNAPSHOT.

Mom | ooks at it, puzzled. The picture is nostly the ground
of the neighbors driveway and part of the siding.

MOM
What's this?

Stan takes a look at it, realizing it doesn't tell the whole
story. O anything to help him really.

STANLEY
It's not the best angle, but inside
she was hurt. And there were these
two g-guys. ..

G nny | ooks at the photo, equally puzzl ed.

MOM
When did you take this?

G nny examnes it closer, recognizes it as the neighbor's
house across the street.

G NNY
You' re out taking pictures of people's
houses at the night?

St anl ey shoots her a | ook.
A NNY ( CONT' D)
(whi spering to Mom
| told you he was a pervert.

Mmis at a | oss.



MOM
Stan, honey, go to bed.

STANLEY
B-but, 1'mnot making this up..

Rl NG

Everyone stops, |ooks down the hallway to the small table
where the upstairs phone sits.

STANLEY ( CONT' D)
Don't answer it!

It rings again, Gnny picks it up.

G NNY
Hel | 0?
(beat)
Uh, yeah. She's right here. Hold on.

Mom | ooks at Stan as if to say 'this isn't over', takes the

receiver.

MOM
Yes, hell 0?

VO CE (O S.)
Good evening Ms. Roberts, sorry to
wake you this late. This is Oficer
G een down at the Chanberlain P.D.
I"mafraid we picked up your
daughter's boyfriend startin' fights
out si de the bar again.

Momrolls her eyes.

MOM
Dal | as?

VO CE (O S.)
Yeah, that's right, Dallas.

Stanley nouths "who is it? To G nny, she waves himoff.

MOM
Ugh, I'm so enbarrassed, so sorry
about that. How can | help you?

Mom signals G nny to get ready to | eave, she does.

VO CE (O S.)
Wl l, he asked ne to give you fol ks
a call to conme pick 'emup here.

( MORE)

23.
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VO CE (O S.) (CONT' D)
Just so | don't have to nake it
official.

Annoyed, Momlights a cigarette, Stanley watches as she places
her LI GHTER on the table beside the phone.

MOM
Oh, okay. Um shouldn't we call his
parents instead?

I NT. NEI GHBOR S HOUSE - CONTI NUOUS

Across the street we can see Momon the phone with G nny and
Stan, while a heavy county PHONE BOOK open to the 'R section
sits beside a rotary phone.

VO CE (O S.)
He asked ne to try you folks first,
just in case.

The cord stretches up to reveal the voice belongs to the
Prowl er, standing in the dark, gazing out the w ndow.

PRONLER
But between you and ne | think he
just doesn't want to make it a bigger
deal than it is. |I've heard his old
man can be a little bit of a handful.

MOM (O S.)
Ri ght, of course.

| NT. UPSTAI RS HALLWAY - CONTI NUOUS
Mom exhal es snoke, annoyed.

MOM
What bar did you say agai n?

There's a pause on the line.

MOM ( CONT' D)
Hel | 0?

PROALER (O S.)
The County Seat, about twenty mles
sout h of main.

MOM
Al'l the way out there? Christ...
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PROALER (O S.)
I know, ma'am and |'d take him
nysel f, but 1'mon the clock. Option
two, we put himin the holding cel
for the night with whoever his
roonmat es happen to be, if you know
what | nmean. Up to you

Mom nmeets eyes with Stan, who shakes his head.

MOM
I'll be down there as soon as | can.

PROALER (O S.)
That's very kind of you, ma'am You
have yoursel f a good night.

MOM
You too, bye.
She hangs up.
STANLEY
Mom you can't go. W need to cal
t he- -
MOM
(to Stan)
Not now
(to G nny)

This is the last time we're going to
pi ck himup! He was starting trouble
agai n.

G nny energes, having quickly changed into stylish t-shirt
and wor kout pants.

G NNY
He told ne he was going to bed! Ugh!
Ri ght after honecom ng we're so
done. ..

STANLEY
Mom you can't go..

They ignore him G nny checks herself in the bathroommnmrror,
fires a quick cloud of HAI RSPRAY, heads for the stairs.

MOM
Real | y? At one in the norning?

G NNY
Don't start.

The wonen head down the stairs toward the front door.
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STANLEY
Pl ease, wait you guys...

I NT. LI'VING ROOM - CONTI NUOUS

Stanl ey continues to protest as the Momand G nny put on
their jackets, shoes.

STANLEY
You can't |-l-leave, this nust be a
trick! They killed her! | sawit!
Wiy won't you believe ne.

Mom grabs her purse, doing her best to tune himout.

STANLEY (CONT' D)
You n-need to call the police!

MOM
That was the police, Stan. Now put
your shoes on, we're going.

G NNY STANLEY
No, Moml He can't cone! | kn-know what | saw! The
He's just a stupid | ady across the s-street
kid! He'll be weird i s dead! Why won't you b-b-
and conpl ain and be bel i eve ne! W have to
weird the whole tine! st ay!

MOM
Al right!

(they quiet)
Enough. G nny, get in the car
Stanl ey, stay here. If there's an
emer gency, call the Dunneyers.

G nny slips out the door, Momright behind her

STANLEY
Mom . .

MOM
Shut off the television and go to
bed. I'lIl deal with you in the
nor ni ng.

Sl am She | eaves.

Stanl ey rushes to the couch, props hinself up intine to see
the famly station wagon back into the street and drive away.

Morments later, two dark figures re-energe fromthe neighbor's
house. Stanley gul ps. The figures cross the street.
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Stan breathes, trying not to panic, and failing. He hurries
to lock the front door

Careful to stay out of view, he crawls over to the far w ndow
shuts and | ocks it.

CLINK-- Stan junps. The front door rattles as they try to
open it.

He crawl s | ow.
| NT. KITCHEN - CONTI NUOQUS

Stan clanors in, sees the wi ndow above the sink w de open,
he reaches up, but is too short.

He pulls over a chair, uses it to clinmb up to the counter
t hen struggles to slide the heavy pane down into a cl osed
position, flips the I ock.

St an hops down, hiding in the darkness.

A nmonent | ater the mask-covered faces of the Prow ers pass
by the wi ndow, Stan crouches.

One of them | eans up against the wi ndow, cups his eyes trying
to see inside, breath msting the gl ass.

PRONLER
| don't see anything--

The G her Prowl er crosses behind him

CLUNK- - the back door vibrates, starts to open. Stan dives
towards it.

A dark, gloved hand enters, Stan shoves his wei ght up agai nst
the door, closing it on the hand-- CRUNCH

The Gther Prow er YELLS, yanks his hand back.

OTHER PRONALER
Son of a bitch

Stan | ocks the deadbolt, retreats into the corner, terrified.

PRONLER
Told you he's still in there...

OTHER PROWLER
First things first.

The OGther Prowl er shakes off his injury, keeps walking to
the rear of the house.
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Stan | ooks up at the phone on the wall, back at the Prow er
peering in.

A nmonent |ater the Prow er backs off, starts searching his
pockets. Stan uses this opportunity to carefully nove toward
t he phone.

PRONLER
But he nmust still be in there.

Stanley pulls the receiver off the base as carefully as he
can, stretches the cord back down into a hiding spot beside
the fridge.

Stanley starts dialing the rotary nunmber 9-tickticktick...
EXT. HOUSE - MEANVH LE

The Gther Prow er wal ks directly toward the tel ephone box,
opens it up, uses his CRONBAR to pry the connections apart.

I NT. KITCHEN - MOMENTS LATER
Stanl ey' s phone goes dead. He clicks the swtch-hook.

STANLEY
C-come on...

Not hi ng.

He | ooks back to the door where the Prowl er takes out a LOCK-
PI CK from his pocket.

St an wat ches, not knowi ng exactly what's going on, but he
sees the pick glint as the Prower struggles to push it into
t he deadbol t.

A nmonent |ater the thunbturn on the deadbolt begins to rotate.

St an drops the phone, rushes toward the door and grabs the
t hunmbturn, preventing it from going any further.

Now face-to-face with the Prow er, Stanley and the masked
man | ock eyes.

A beat, sizing each other up, until--

CRACK! Stanl ey staggers back, holding the broken-off netal
t hunbturn in his hand.

The Prowl er struggles agai nst the door, now jamred.

PROALER
Danmi t !
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He ki cks the door, childishly. Stan withdraws to the wall.

OTHER PROALER
Let's go, I'Il deal with this later.

The Prowl er turns his attention to his acconpli ce.

PRONLER
That little shit has a picture of
us!

OTHER PRONLER
(stern)
Keep your voice down.

PRONLER
Fi ne!
(softer)
That little shit has a picture of
us. He saw ne, he saw everything. No
W t nesses.

OTHER PRONLER
Let's not | ose our heads here.

The OGther Prowl er noves close, starts speaking quietly.

OTHER PROALER ( CONT' D)
(whi speri ng)
Now |isten, he can't do anything...
phone-lines are cut. ..

Stanl ey can barely hear so sneaks across the |inoleum careful
to stay out of the light, trying to get a better view of the
conversation

OTHER PROALER ( CONT' D)
"Il take care of it. Alright?

The Prow er cal ns.

PRONLER
Al right. You better.

The Prowl ers wal k back toward the front of the house. Stanley
fol |l ows.

I NT. LI'VING ROOM - CONTI NUOUS

Stanley's eyes tracks the men's shadows as they wal k around
t he house, past the front door.

He peers out the wi ndow, watching skeptically as the Prow ers
cross the street and get into the beat-up Chrysler.
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The engine roars to life, pulls away fromthe nei ghbors house
and drives down the bl ock.

Stanl ey catches his breath, takes a nonent.

He wanders over, plops down on the couch, relieved he is
nonentarily out of danger.

The screen in front of himflickers. The marathon still going
on mute. A peaceful noment. He reaches over and pushes the
but t on.

JOE BOB BRI GGS
Wl l, boy, wasn't that hoot-hollarin'
scary good tine?
Joe Bob still sits in his chair, sipping on a coffee.
JOE BOB BRI GGS ( CONT' D)
| hope you've had a chance to grab
anot her bag of popcorn and refill
yer soda, cause we have another gory
tale comn' at you quick
Suddenly a grinding engine grows from down the bl ock.

JCE BOB BRI GGS ( CONT' D)
And now, on with the show. .

St anl ey | ooks out the wi ndow, hoping to see his nmom returning,
but instead sees the Chrysler roll to an abrupt stop in front
of his house.

The driver's side door kicks open and the Prowl er gets out,
novi ng with purpose.

He reaches into his back seat and brings out a tire iron,
storms up the wal kway.

Stanl ey backs up toward the stairs, unsure what to do.
SVASH The smal |l w ndow beside the front door shatters.
Stan retreats upstairs.

A dark, gloved hand reaches in and pats around trying to
find the | ock.

| NT. UPSTAI RS HALLWAY - MOMENTS LATER
Stanley trips on the top step, scranbling toward his room

He pauses, thinks, then starts shutting all the doors, Gnny's
room his parent's room the bathroom etc.
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He finally goes into his room snatching the colorful stenci
DRAW NG of his nane off the door as he passes.

| NT. STANLEY' S BEDROOM - CONTI NUOUS
Stanl ey cl oses the door, discards the draw ng.

The sounds of nore SMASHI NG com ng from downstairs, he backs
up, at a loss for next steps.

He maneuvers over to his | arge oak DRESSER

Stan braces hinself, pushes with all his mght, trying to
slide it over to block the door, but it won't budge. He's
t oo weak.

I NT. LIVING ROOM - NMEANWHI LE

CLANK! The trim breaks, and the front door sw ngs open.

The Prowl er enters, spinning the tire iron casually.

He pulls out a "maglite'" FLASHLI GHT starts searching the
downst ai rs.

PROALER
Conme out, come out wherever you are...

I NT. STANLEY' S BEDROOM - SAME

Stanl ey hears the Prowl er calling fromdownstairs, noves
over to his w ndow.

He opens it, sticks his head out and sees a good twenty foot
drop to the concrete, with a pointy fence lining it. Damm.

I NT. LI'VING ROOM - MEANVH LE

The Prowl er skul ks through the darkness, stops at the Sears
famly portrait.

He picks it up and shines his light across the faces of Mm
and G nny. He chuckles a creepy chuckle, sets it back down.

Prowl er noves along the mantle to the Mom s skating trophies.
He picks up the |largest one, scoffing to hinself.

PRONLER
VWow. . .

Prowl er thinks he hears novenent. He sets the trophy down on
the coffee table, keeps searching.
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I NT. KITCHEN - CONTI NUOUS

The Prowl er enters, checking under the table, in the pantry,
trying to elimnate potential hiding spots.

Creak.

He stops, |ooks up. Myvenent above.
The Prow er heads for the staircase.
I NT. STANLEY' S BEDROOM - SAME

Stan tosses aside his polaroid camera, puts the snapshot he
took on the top of the dresser - in plain sight.

| NT. UPSTAI RS HALLWAY - MOMENTS LATER

The flashlight beam cuts through the darkness as the Prow er
arrives on the top floor. He surveys the layout, starting at
the first door.

He reaches down, opens it to reveal...

A linen closet.

He noves on to the next door, opens to G nny's room

INT. G NNY'S ROOM - CONTI NUOUS

The Prow er checks under the bed, the side of the dresser,
findi ng not hi ng.

He notices a poster for the Indigo Grls on the wall, shakes
hi s head, noves on.

I NT. STANLEY' S BEDROOM - SAME

St an opens his closet, pushes his shoes and dirty |aundry
aside, pulls open the floor to his secret stash.

| NT. UPSTAI RS BATHROOM - NMEANWHI LE
The Prowl er opens the door, rubbernecks a little.

He pul | s back the shower curtain, briefly glances at the
medi ci ne cabi net, noves on to the next room

I NT. STANLEY' S BEDROOM - SAME

The hi nges SQUEAK as the door slowy opens, the Prow er
enters.

He scans the room casting the flashlight everywhere but
still no Stan.
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PRONLER
I know you're in here. | just want
to chat.

The Prow er crouches | ow, | ooks under the bed, which is
l[ittered with toys, dust bunnies and socks. No Kid.

PROALER ( CONT' D)
This doesn't have to be difficult.

The Prowl er takes a heavy step forward-- reveal Stanl ey,
| yi ng under the floorboards doing his best to keep quiet.

The |ight shines across the many draw ngs of creatures that
decorate the walls. The Prower leans in admring the detail,
reads the name in the bottomright corner

PROALER ( CONT' D)
Stanl ey. Age 9.

Stanl ey notices a LARGE SPIDER craw i ng next to him he w nces
and tries to slide away, but it conmes closer.

PROALER ( CONT' D)
There's sone fine work here, Stan.
Why don't you conme out and we can
tal k about it--

The Prowl er stops, noticing the polaroid canera and then the
snapshot sitting out on his dresser.

He picks it up, relieved, realizing that it isn't a clear
pi cture, or even of him

PROALER ( CONT' D)
Now, that's what | cane for.
Appreciate you leaving it out for ne
i ke this.

Still no response.

Stanl ey closes his eyes as the spider crawls across his face,
trying not to make a sound.

The Prowl er | ooks into the closet, sees the hastily placed
gap in the floorboards, and the fact it doesn't have anything
over it.

He | ooks downward, figuring out that Stan nust be beneath
him He smles.

PROALER ( CONT' D)
Wll, that's it | guess.

Prowl er starts backing up toward the door
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PROALER ( CONT' D)
Appreci ate your cooperation. 1'1l]
see you next tinme.
The Prowl er | eaves, shutting the door behind him

Stanl ey GASPS, slapping frantically at the spider until he
squi shes it. Phew

EXT. HOUSE - MOMENTS LATER

The Prowl er wal ks toward his car, tearing up the snapshot as
he goes.

He pops the trunk, tosses the photo pieces inside, renoves a
| arge AXE.

I NT. STANLEY' S BEDROOM - CONTI NUQUS

Stanley starts crawl ing back toward the opening in the cl oset
when- -

Thunp, thunp, thunp, thunp...
Heavy work boots stonping up the stairs. He stops.
The door kicks open, Prow er enters.
PRONLER
You' ve had your chance Stan, now
it's time for the fun part.

He brings up the axe and WHAM

The fl oorboards break. The sound is deafening, Stan covers
his ears.

VWHAM WHAM The strikes chip the surface, chopping up a
hardwood floor isn't as easy as it seens.

Stan is covered in dust, particles kick up into his eyes.
He | ooks toward the opening, still far away. He craw s.

Above the Prow er picks up speed, |ike a hyper |unberjack,
VHAM VHAMF WHAM

St an noves as quickly as he can when CRACK!

The floor in front of himsplinters, the head of the axe
breaks through, enbeds itself in the support beam bel ow.

The Prowler tries to pull back the axe, but it's stuck.
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St anl ey backs up, |ooking around himand seeing only cobwebs
and dar kness.

The Prowl er repositions hinself, |evering the axe back and
forth, |oosening it.

Stanl ey sees a gap in the insulation near the corner. He
craw s qui ckly.

Finally, the Prow er manages to pry the axe free. Hears sone
novenent, crouches to get a better | ook.

Stan arrives at the gap, seeing that there is a space about
two feet where there is no puffy pink fiberglass insulation,
| ooks down into the dark.

The Prowl er flips over Stanley's bed, exposing nore floor,
starts chopping at the ground near the wall.

Ri ppi ng away nore of the insulation to nake a hol e big enough
for himto fit in, Stanley digs frantically.

VWHAM VHAM- VHAM

The pace of the Prower's strikes accelerate, the axe breaks
t hrough the floorboards a couple feet fromhis head.

PROALER ( CONT' D)
Nowhere to run Stanl ey. .

WHAM A strike kicks wood chips into Stan's face. He shrugs
it off, turns his body around, attenpting to put his |egs

t hrough the gap while avoiding the axe.

The Prowl er kicks at the |oose floor boards, trying to make
t he hol e bigger, which doesn't work, then goes back to
choppi ng.

Wham The axe breaks through again. Stanley struggles, his
body still too big for the opening.

VWHAM The axe draws cl oser. ..

VHAM And cl oser. ..

Stanl ey closes his eyes, pulls his body into a ball.
VWHAM ! The axe hits the support beam -

Snap!

The rotten wood frame of the insulation gives way, Stanley
falls BEH ND THE OUTSI DE WALL- -
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Hi s body twi sts and spins like a rag doll as he slides through
years-ol d dust and grinme, for what seens |ike an exceptionally
long time until--
THUD!
| NT. BASEMENT - CONTI NUOUS

Stan hits the ground in a heap of debris.

He's sandw ched between the cenent foundation and a piece of
dry wall, out cold.

The sounds of the axe still chopping echo through the house.
EXT. COUNTRY ROAD - NI GHT

Crickets and noonlight, no other vehicles on the road except
t he station wagon.

The fami |y passes a sign that says 'Wl come to Chanberlain'.
| NT/ EXT. STATI ON WAGON - CONTI NUOUS

G nny dozes in the passenger seat while Mm stares ahead,
concentrating on the road.

For reasons she doesn't seemto understand, she's punchy, so
Mom lights a cigarette and cracks a w ndow.

The radio finishes sone soft rock tune, and an abrasive DJ
t akes over.

DI (OS.)
You're listening to 102.7, all night
easy listening. We're with you until
t he break of dawn, so--

Mom shuts of f the radi o, annoyed.
G nny perks up

G NNY
Hey, that's a good song.

MOM
Ch, sorry honey.

Momturns it back on, another song starts.

A NNY
Can | have one?
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She notions to the cigarettes. After brief consideration Mom
deci des agai nst the mdnight |ecture and gives in, hands her
t he box.

MOM
They're a bad habit. Don't tell your
f at her.

G NNY

You're all so stressed all the tine.

G nny cracks her wi ndow, |ights up. She takes a drag and
cl oses her eyes again.

A NNY ( CONT' D)
You gotta learn to relax a little.
There's nothing to worry about.

Mom gl ares at her, she doesn't noti ce.

| NT. STANLEY' S BEDROOM - NI GHT

The Prowl er continues to hack at the shattered hardwood,
splinters flying. The floor of the roomis not conpletely
dernol i shed.

He stops, w nded.

PRONLER
I... | know you're down here..

Kneel i ng he tosses aside pieces of wood, seeing nothing bel ow
but dusty support beans all nicked up. No Stan.

| NT. BASEMENT - BEHI ND WALL - MOMENTS LATER
Push in on Stan's unconsci ous body, still.
PROALER (O S.)
Stanl ey, don't make nme play by
nysel f...

Stan wakes up abruptly, as if froma bad dream He inhales
dust, coughs.

| NT. STANLEY' S BEDROOM - NMEANWHI LE
The Prowl er hears the coughing.

He frantically rips up nore wood, puts his armin to feel
around. He pulls out a chunk of insulation, still nothing.
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I NT. BASEMENT - BEH ND WALL - MOMENTS LATER

Stanley stirs, contorted and scraped. Brushes off pieces of
drywal | and insol ation.

He sits up, trying to figure out his bearings, and ends up
headbutting a stray RUSTY NAIL.

STANLEY
Agh. ..

He bites down on his finger, seething, a little drip of blood
runs down his forehead.

STANLEY (CONT' D)
(to hinsel f)
That's going to b-be infected for
sure.

St an pushes up against the drywall, which is pretty solidly
attached, painted over. He shoves harder.

| NT. BASEMENT - CONTI NUOUS

An unfinished runpus room with a water heater and furnace
exposed t hrough wooden frames. Random boxes and under - used
exerci se equi pment strewn everywhere.

As Stan pushes the drywall, the section of the wall flexes,
jostling the fam |y reunion photos hung above.

I NT. KITCHEN - MOMENTS LATER

The Prowl er stonps down the stairs, pointing his finger and
munbling to hinself, trying to keep track of the architecture.

He slows to a tip-toe, finds what he thinks is the spot in
the wall where Stanley fell to.

Qpeni ng the cupboards he | ooks under the sink, knocking the
random det ergent and cl eani ng products out onto the floor.

Finally the Prower settles on a patch in the tiling next to
the sink. He swings, plants his axe in the wall.

I NT. BASEMENT - BEH ND WALL - MOMENTS LATER

Stanl ey | ooks up to see a patch of |ight growi ng bigger with
each subsequent hit.

Debris falls down on Stan's head, he struggles to his feet.
Stan kicks, trying to remain in-sync to the axe-hits and

make as little noise as possible, but it isn't working. He
needs nore force.
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Stanley finally nmanages to get hinself turned around, braces
both his | egs up agai nst the foundation, and pushes back
w th maxi numeffort.
The nails begin to give way fromthe studs, the drywall warps.
| NT. BASEMENT - CONTI NUOUS
CRACK!

The drywal | breaks off in a large section, Stan's little
body tunbles into the room

Stanley bolts up, free at last. He's actually now very filthy
fromthe dust and bl ood.

He clinbs quickly up the stairs where the basenment door is
aj ar, stops.

Stanl ey's POV, |ooking through the crack in the door we see
the Prowl er going ape-shit on the wall, as he sw ngs
haphazardly trying to nake the hol e bigger.

Stan traces the path to the front door, which happens to be
t hrough the kitchen, directly behind the Prower...

He cl oses the door carefully, backs slowy down the stairs,
maki ng no noi se.

The di stant axeing continues, nore shards trickle down through
the hole in the drywall. Stanley quickly picks up the |argest

chunk of drywall, shoves it back into place. He braces it
with a vintage stationary bike... it still |ooks |ike soneone
jumped through the wall, but not quite as obvious.

Searching for a place to hide, Stan rips the packing tape
off a large box, which is full of books and stuff too heavy
to quickly enpty out.

The axeing stops, so does the debris.

Stanl ey gl ances over to the pile of laundry beside the washing
machi ne.

I NT. KITCHEN - SAME

The Prowl er sticks his head into the wall, | ooks down and
sees not hing but darkness.

PRONLER
Son of a bitch

He chucks the axe at the floor, frustrated, notices the cl osed
door beside the pantry.
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I NT. BASEMENT - MOMENTS LATER

The door opens slowy to reveal the silhouette of the Prow er
towering at the top of the stairs.

He turns his flashlight on, creeps down the stairs.

The |ight shines around the corner, illum nating the old B&W
t ube tel evision, holiday decorations that litter the floor.

The Prowl er scans over the large crack in the wall, propped
up by the exercise bike, paying it no m nd.

I NT. LAUNDRY CHUTE - CONTI NUOUS

Nearby we find Stan, who has wedged hinmsel f up inside the
 aundry chute. He | ooks really unconfortable, supporting his
body weight with his knees, but he keeps quiet.

I NT. BASEMENT - CONTI NUOUS

The Prowl er's eyes search thoroughly behind the washing
machi nes, water heater, careful not to mss any of the snal
crevasses where a kid m ght hide.

I NT. LAUNDRY CHUTE - CONTI NUOUS

His face straining, Stanley quietly shifts his body to a
nore confortable position. He gazes upward to what | ooks
like a long, |ong way.

At the very top the noonlight fromthe attic seeps in. Bracing
hinsel f with his back against one side, he slowy puts one

f oot above the other - starts his, long, painful ascent up

the | aundry chute.

EXT. COUNTY SEAT PUB - N GHT

The station wagon rolls to a stop in the parking |ot of a
roadsi de bar. No other cars, neon signs off, nothing.

| NT./ EXT. STATI ON WAGON - CONTI NUOUS
Mom and G nny | ook around for an sign of life, or Dallas.

MOM
There's nobody here. ..

G NNY
Maybe they arrested hi m because we
t ook too | ong. Mom

MOM
Vell, it would serve himright.
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G NNY
W have to go to the police station
and get him out.

Mom si ghs, al ready exhaust ed.

A NNY ( CONT' D)
You proni sed.

MOM
I"d like to give that officer who
made ne drive out here a piece of ny
m nd. Waste of nmy Goddammed tine...

She backs the car out.
| NT. BASEMENT - N GHT

Frustrated he can't find the kid, and probably tired from
all the axeing, the Prow er slunps down onto the foot of the
stairs. He brings out a pack of unfiltered cigarettes and a
bookl et of matches, |ights up.

I NT. LAUNDRY CHUTE - CONTI NUOUS

St anl ey takes baby steps upward, cautiously, inch-by-inch.
Wien he's wal ked a bit he braces hinmself and scootches his
back up, clinmbing slowy but surely.

I NT. BASEMENT - MEANWH LE

Exhaling a long drag, the Prow er sees a copy of Reader's

Di gest on top of a stack of old magazines sitting beside the
railing. Drawn in by the cover, he cracks it open, starts
readi ng.

I NT. LAUNDRY CHUTE - CONTI NUOUS

Breathing heavily and turning a bit red, sweat drips from
Stanley's brow. He sees the Iong stretch above, and now a
long fall bel ow

St an pushes on, naking nore and nore noise. The netal of the
chute fl exes.

I NT. BASEMENT - MEANWH LE

The Prowl er | ooks up, drops the nagazine. He's m ssing
sonet hi ng.

I NT. LIVING ROOM - MOMVENTS LATER
Sounds of netal flexing are faint, but distinct. The Prow er

enters the main area, |ooks around trying to figure out where
they're coming from
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I NT. LAUNDRY CHUTE - CONTI NUOUS

Arriving at the upstairs chute door, Stan slows hinself, out
of breath.

Through the crack in the nmetal door he can see downstairs,
the Prowl er appears. Stan gasps.

I NT. LI'VING ROOM - CONTI NUGS

The gl oved hand of the Prowl er touches the wall, trying to
find vibrations. He noves up the stairs.

I NT. LAUNDRY CHUTE - CONTI NUOUS

Stan watches the Prow er conming closer. He hurries, w ggling
his way upward.

I NT. UPSTAI RS HALLWAY - MOMENTS LATER

The hand slides along the wall, over the closet. The Prow er
sees the chute door at the end of the hallway.

He rushes over, opens the door.
| NT. LAUNDRY CHUTE - CONTI NUQUS

The Prowl er | ooks down just as Stanley's sneakers escape
into the attic. He | ooks up, doesn't see anything. Slanms the
door in frustration.

INT. ATTIC - N GHT

St anl ey breathes sporadically, relieved to hear the door
shut .

He | ooks to the wi ndow where his trusty tin-can tel ephone
sits waiting, Stan hurries over, picks it up.

STANLEY
(whi speri ng)
MMMtt... Matt. Can you hear ne?
You need to w wake up.

I NT. MATT'S HOUSE - BEDROOM - CONTI NUOUS

Matt's bed is enpty, sheets nessy. Reveal the light on in
t he bat hroom down the hall

STANLEY (O S.)
G get up... s-soneone in my house..
you. .. police..

The faint voice gives way to the toilet flushing.
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A sl eepy Matt returns to bed, covers his head with a pillow

I NT. UPSTAI RS HALLWAY - MEANVWH LE

The Prowl er pauses, listens, hears soneone tal king, very
faintly.
PRONLER
(to hinsel f)
What t he- -

The Prowl er sees the phone on the table at the end up the
hall, he picks it up, still dead.

Puzzl ed, he | ooks to the ceiling, notices the entrance to
the attic down the hall with a small PULL- STRI NG

| NT. ATTIC - CONTI NUOUS
Stanl ey continues to speak quietly, grows nervous.

STANLEY
M Matt, please... wake up. There's
soneone in my house. You n-need to
call the police. | repeat, there's...

I NT. MATT'S HOUSE - BEDROOM - CONTI NUOUS
Matt turns over, |ooks up at the noisy tin-can, confused.

STANLEY (O S.)
G ..gog...a...ouse.

He rolls his eyes, reaches up and pulls the can closer to
hi m

MATT
St an?
STANLEY (O S.)
Bring... we need a...

MATT
Stan, what are you doing? It's like
two in the norning...

STANLEY (O S.)
S... with ab... in...

MATT
Huh?
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I NT. UPSTAI RS BATHROOM - CONTI NUQUS

The Prowl er follows the noise, arriving just under where
Stanley is.

He | ooks out the wi ndow and sees a wool string stretching
fromout in the neighborhood up to the attic w ndow.

The Prowl er opens the window, tries to reach. Realizes he
needs sonet hi ng | onger.

I NT. ATTIC - CONTI NUOUS

St anl ey gl ances outside, nervous.

MATT (O S.)
What? | can barely hear you at all
Speak up.

STANLEY
| c-can't, he'll hear ne. Pull the

string t-t-tighter.
I NT. MATT'S HOUSE - BEDROOM - CONTI NUOUS
Matt sits up, annoyed, tugs on the string.

MATT (O S.)
Sl ow down and tal k | ouder. You aren't
maki ng sense.

Matt | ooks out the wi ndow toward Stanley's house, nostly
obscured by foliage.

STANLEY
L-listen... nme.

I NT. KITCHEN - CONTI NUOUS

The Prowl er retrieves his axe fromwhere he chucked it,
returns upstairs.

I NT. ATTIC - CONTI NUOUS

STANLEY
| s-said there's sonebody in ny h-
house. You need to wake up your
parents.

St an gl ances over his shoul der, watching the trap-door
entrance to the attic.

STANLEY (CONT' D)
Tell themwe need to call the police.
( MORE)
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STANLEY (CONT' D)
| saw t he nei ghbor across the street
get nmurder ed.

I NT. MATT' S HOUSE - BEDROOM - CONTI NUOUS

Matt listens hard, still confused and a little bored.

STANLEY (O S.)

She... stabbed in the ... you guys

need to... police, now.
MATT

Stan, you can tell ne about the novies

tonmorrow. |'m exhausted, dude. Go

back to bed.

I NT. UPSTAI RS BATHROOM - CONTI NUQUS

The Prowl er sticks his upper-body out the wi ndow, hanging on
to the towel -rack as he dangl es.

He brings up the axe high, swinging at the string - msses.

Stan's nuffled pleas can be heard bel ow. The Prow er sw ngs
again - chop! He cuts the wool phone |ine.

I NT. ATTIC - CONTI NUOUS

STANLEY
Call the police now

The string piece goes linp. Stanley watches hel plessly as it
falls into the next door neighbor's yard.

I NT. MATT'S HOUSE - BEDROOM - MEANWHI LE
Matt pulls back as the connection goes |inp.

MATT
Hel | 0? Stan?

Matt | ooks out the wi ndow, sees the string fell.

MATT ( CONT' D)
Aw, nan. ..

Matt |ays back down, but stays awake, not sure what he just
heard.

I NT. ATTIC - MOMENTS LATER
Foot st eps bel ow.

Stan's eyes dart toward the trap door. He drops the tin can.
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The trap door starts to open. Stan rushes over, pulls on the
upper strap, braces hinself on sone crates.

I NT. UPSTAI RS HALLWAY - CONTI NUOUS

Bel ow the Prow er and Stan start a tug-of-war with the attic
door. Stan pulls hard and it snaps shut.

Getting testy, the Prower junps, putting all of his weight
on the string.

| NT. ATTIC - CONTI NUOUS
The strap snaps out of Stanley's hand.

STANLEY
Ahh. ..

The m ni-ladder spills into the hallway, Stanley sees the
Prowl er bel ow, junping on the bottom rung.

Stanl ey turns over a box of LAWN DARTS, shakes them

PROALER (O S.)
Cone here you little--

The colorful, sharp little objects riddle the Prow er bel ow.

PROALER ( CONT' D)
Gah!

Stanl ey runs for the w ndow.

The Prowl er slaps the box aside, clinbs into the attic. He
pulls a bright yellow | awn dart out of his forearm throws
it to the floor angrily.

St an opens the wi ndow, crawls out onto the | edge.

EXT. ROOF - CONTI NUOUS

Stanley attenpts to craw to the rear of the house, quickly
realizes that the roof overhang stops abruptly, with a nasty
drop into the back yard.

The Prowl er reaches out, tries to grab Stan's shirt, forcing
himto head along the | edge to the front of the house.

Stan's sneakers bal ance precariously as he strides over the
wet shingles, covered in | eaves, until--

Whoops! Stan slips, his body hits the roof.

STANLEY
Oof .
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Stan slides down the side, the edge racing towards him

He claws at the shingles, plants his legs firmy, finally
regai ning traction when his feet hit the stormgutters.

Wth the Prower in pursuit, Stan scranbles toward the front
edge of the house, his adversary closing in.

PRONLER
There's nowhere to go little guy,
this is the end of the line.

The Prowl er steals a glance down to the ground below, it's
far.

PROALER ( CONT' D)
Just cone inside, everything' s gonna
be fine.

STANLEY
S-s-stay back!

PRONLER
There's nothing to be afraid of.

The Prowl er stands up to his full height, trying to intimdate
Stan, and it's working. He brandishes his axe in the street
lights.

PROALER ( CONT' D)
Cone here.

St anl ey backs up, his feet teetering on the edge, literally
nowhere to go.

PROALER ( CONT' D)
| said get over here!

The Prowl er takes a step toward Stan, his foot hits a small
patch of sludgy | eaves, slips out fromunder him

WHACK! The Prowl er's skull ricochets off the roof.

Dazed, his body slides quickly down the slick surface of the
shingles and | aunches into a sharp drop.

THUD!
The Prow er hits the concrete, hard
Stanley retreats fromthe edge, finds sure footing. He catches

his breath, takes a nonent before carefully peering over the
edge.
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Bel ow, the unconsci ous body of the Prower lies silent,
contorted on the front side walk... is he dead?

Stan squints carefully, sees the Prower's chest nove up and
down. He's breathing, still alive but down for the count.

EXT. POLICE STATION - N GHT

The family station wagon slides to a stop outside the nodest
brick buil ding.

I NT. POLICE STATION - N GHT

A standard | ocal county office, the night shift CREWm ||
about sipping coffee and conplaining to each other. The TOM
DRUNKS sway side-to-side on the little netal bench in the
foyer, awaiting the weekly lecture fromthe station Chief.

OFFI CER JACKI E, 50s, crushes a cross-word puzzle. She | ooks
up through her thick glasses to see MOM entering with G NNY
in tow. They approach the bullet-proof glass, bickering.

MOM
Good eveni ng.

Oficer Jackie | ooks them both over, inpatient.
MOM ( CONT' D)
W got a call fromyou guys about
hal f an hour ago. W're here to
col l ect Dallas, uh...

Momturns to G nny.

A NNY
Seri ousl y?

MOM
What's his | ast nanme?

A NNY
Ander son.

MOM

Dal | as Ander son.
O ficer Jackie shuffles about her desk, checks the paperwork.
OFFI CER JACKI E

| don't have anything here. Are you
sure it's this station? Not Cak Park?
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MOM
Yes, they said Chanberlain on the
phone, that he was at a bar causing
trouble. This wasn't even thirty
m nut es ago.

OFFI CER JACKI E
Do you know the name of the officer
t hat contacted you?

MOM
Oficer Geen?

OFFI CER JACKI E
Ma'am to nmy know edge, there is no
Oficer Geen working at this station,
or in this county. Did you get a
badge nunber?

MOM
No, | didn't get a badge nunber.

Mom | ooks around the office, trying to see if there's anyone
el se around that |ooks like could be Oficer Geen.

MOM ( CONT' D)
Look, can you pl ease go get soneone
in charge and we can sort this out?

Oficer Jackie lets out a heavy sigh, putters off down the
hal I .

OFFI CER JACKI E
Nobody tells me anything...

Mom checks her watch, annoyed.

MOM
| don't like |leaving your brother by
hi nmsel f.

G NNY

Gawd, Mom. It's not |ike he's going
to run away.

I NT. LIVING ROOM - NI GHT

Stan steps gingerly down the stairs, approaches the front
entrance. He hesitates at the knob, quietly pulls open the
door .

EXT. HOUSE - CONTI NUOUS

Lying on the cement path is the Prower. Stan takes a hard
| ook for any sign of novenent.
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He sees the street beyond, his chance at safety.
Stan puts one foot onto the porch, then another...

PROALER
Uhhh. . .

The Prowl er rolls over, winded, and still dazed. Stan stops.

Deci ding against it, he slips back inside the house, and
quietly shuts the door.

I NT. LIVING ROOM - CONTI NUOUS
Stanl ey puts his back agai nst the door, thinks for a nonent.

He | ooks behind himat the TV still playing, then upstairs,
an idea formng.

I NT. STANLEY' S BEDROOM - MOMENTS LATER

Stan enters with a purpose, careful of the unstable flooring.
He grabs a col orful FANNY-PACK off his dresser, crosses to
hi s chopped up treasure-trove.

He pulls at the splintered wood, grabs what m ght be useful:
firecrackers, his reading flashlight, sone pencils and paper,
candy, etc.

Stanl ey | ooks to the top shelf where a 'Build Your Om
Rocket!' Kit sits unused. He pulls it down, opens the box,
and starts taking pieces, holding up a nodel rocket ENGQ NE.

EXT. HOUSE - N GHT

The Prowl er pushes hinself up to a sitting position, wheezes.
He cracks his neck.

PROALER
Ghhh... shit.

On the sidewal k across the street Ad Man Herman takes his
pug for a nightly wal k.

He sees the Prower in pain, can't hel p but approach.

HERMAN
Hey, you okay pal ?

Prowl er freezes. Herman wal ks his dog into the yard.

HERMAN ( CONT' D)
| said are you alright?

No way to avoid the interaction, the Prower rolls with it.
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PRONLER
Yeah, um 1'm okay.

He | ets Herman hel p hi mstand up, playing for synpathy.

PROALER ( CONT' D)
Just a bit w nded.

HERMAN
What the hell happened?

Her man | ooks the Prowl er up and down, settles on his nask

PRONALER
Qut for a late night run. Gets kinda
chilly this time of year. I'min
training for... uh, cross country

runni ng.
Herman takes that in, skeptically.

PROALER ( CONT' D)
Guess | pushed it too hard. Had a
di zzy spell.

Hi s pug BARKS at the Prow er.

PROALER ( CONT' D)
Do you m nd keeping himquiet? Kid's
asleep inside. He's inpossible to
put down at night.

Herman tries to coax the little animal.
HERMAN

Easy, Col unbus. Shhh... sonething

happen to your w ndow?
Her man notices the smashed wi ndow by the door.
| NT. UPSTAI RS BATHROOM - NMEANWHI LE
St an does a sweep of the room | ooking for anything that
coul d be useful. He | ooks under the sink, snatches up G nny's
bottle of hairspray with warnings of fire, etc.

He stuffs the spray in the pack, then grabs a container of
smal | copper HAIR- PINS for good neasure.

I NT. UPSTAI RS HALLWAY - NI GHT

Stan snatches his MOM S LI GHTER from where she left it on
the end table. Suddenly he hears BARKI NG
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EXT. HOUSE - N GHT
The Prow er sees the w ndow.

PRONLER
Oh, yeah, that...

He | ooks at the old nman, subtly stepping towards him

PROALER ( CONT' D)
My boy's a real troublemaker. You
know how ki ds can be.

HERMAN
O course. ..

Her man nods al ong, inching back down the path.

HERMAN ( CONT' D)
Al right, have a nice night.

The Prowl er quickly bends to pet the dog, taking himby the
collar, keeping Herman in the yard.

PRONLER
How ol d is he?

HERMAN
Si X.

PRONLER

But in dog years that's much ol der
isn"t it? Never know when they're
gonna ki ck the bucket.

Herman regi sters the threat.
| NT. UPSTAI RS HALLWAY - MEANWHI LE

Stan arrives at the window with a partial view of the action
out front. He struggles to see, the dog barks again.

EXT. HOUSE - SAME

The Prowl er holds onto the dog, as he barks, then grow s at
him Herman notices the axe lying on the ground not far away.

PRONLER
Dam yard work never ends.

Her man' s had enough, he pulls on the |eash.

HERMAN
Conme on, Col unbus.
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PRONLER
Sure you don't want a cup of tea?
HERMAN
Sorry, it's late, we have to get
goi ng.
PRONLER

If you insist--
The Prowl er steps on the | eash, Herman trips forward-- quickly
the Prowl er gets hold of Herman's throat, crushing his |arynx,
t hen covers his nose tight.
The old man fights, but the Prower is too strong.
The dog bites hard into the Prower's |eg--

PROALER ( CONT' D)
Ghhh!

The Prowl er kicks at the dog, which runs off into the night.
I NT. UPSTAI RS HALLWAY - SAME

Stan watches as the Prow er drops Herman's body to the ground,
grabs the axe. His heart sinks.

Stan rushes off, scared but determ ned.
EXT. HOUSE - N GHT

The Prowl er | ooks down at his |leg, pants torn, skin bl oody,
savagely bitten. He tries to put weight onit, has to |inp.

PRONLER
Son of a bitch...

I NT. LI'VING ROOM - NI GHT

The Prowl er enters through the front door, pulling Ad Man
Her man' s body, drops it uncerenoniously on the living room
floor.

He feels the pain of his wound, |ooks to the kitchen.

| NT. STANLEY' S BEDROOM - NI GHT

Stan sorts his makeshift bonb ingredients on his desk,
patiently opening the firecrackers one-by-one to conbi ne

tiny amounts of powder. He unwraps the rocket engine, crushes
it into a powder, adds it to the m x.

He breaks apart the netal hair-pins, drops themin, then
adds various pieces of Meccano and random other netal bits
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he finds on his desk including the blade froma penci
shar pener.

Stanl ey considers putting theminto the rocket, but has
anot her i dea.

He sees his N GHTLI GHT on the wall, crosses and starts
unscrew ng the bul b.

I NT. KITCHEN - MOMENTS LATER

The Prowl er opens the liquor cabinet. He pulls out a bottle
of WHI SKEY. Exam nes his |eg.

PRONLER
Here's to you, you dumb bitch.

He takes a swig, then douses his injured |l eg with al cohol,
grinning through the pain.

I NT. PARENTS' BEDROOM - NI GHT

Stan stretches fromthe top of his parents' dresser to reach
the ceiling light fixture, carefully screwing his weapon in
pl ace.

He finishes, craw s down, careful not to make any noi se,
then hides in the closet, pulling the door shut.

I NT. PARENTS' BEDROOM - CLOSET - CONTI NUOUS

Stan turns on his little flashlight to get a look at his
surroundi ngs. Suits on one side, pastel dresses and a fur
coat on the other, spacious as a kid would find it.

Stanl ey takes a breath, pushes further back into the clothes
for cover, he bunps into sonmething... he pulls up a shoe-box
si zed wooden GUNCASE with a handle, a small brass |ogo and a
| ock.

He shakes the case, hears the weapon rattle inside. Stan
tries to pry open the |lock, but no-go. He exam nes the
keyhol e, thinking hard.

I NT. KITCHEN - NI GHT

The Prowl er takes another drink before pouring nore booze on
his leg, resting up.

W see a rack hanging by the fridge with various keys strung
al ong, including one small SILVER KEY for the guncase.
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A very bored Gnny waits as the TOAN DRUNK wat ches her from

a near by desk, which he's handcuffed to.

He winks at her. Gnny turns her chair to face away.

Meanwhi | e,

Chief notions to the Drunk, who waves back, glad to be

Mom argues with the tired-1ooking station CH EF.

MOM
What do you nean no one here call ed
me? |'mnot making this up.

CHI EF
Ms. Roberts, | don't know what to
tell you. There's only four of us on
toni ght. The accountant, the dispatch,
her, ne. That's it. No patrol cars
cal l ed in.

MOM
So ny daughter's boyfriend was never
arrested?

CHI EF
Not unl ess your daughter is dating
this pain in the ass right here.

i ncluded in the conversati on.

The Drunk |

G NNY
G oss. ..

DRUNK
You know what your problemis?

eans in close, Gnny shifts.

DRUNK ( CONT' D)
You think you're better than ne.

G NNY
| know |'m better than you.

DRUNK
What are you doing later?

G NNY
Uh, going home with nmy nmom

DRUNK
OCoohh, | could be into that.

G nny stands, crosses to her Mm

She feels his stare.
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G NNY
Can we go yet? This place is grody.

Mom t hi nks for a nonment, something not right.
MOM

So this is just |Iike some kind of
crank call?

CHI EF
Woul dn't be the first tine.
MOM
Well, it worked. Got us down here in

the m ddl e of the night.

CHI EF
Actually I'd appreciate if you filled
out an incident report.

He pulls out a clipboard.

CHI EF ( CONT' D)
| npersonating an officer is no joke.

MOM
| don't know...

CHI EF
It'Il take five mnutes. Good to
have a record of this stuff, just in

case.

Momtacitly accepts, but sonmething nags at her. The Chief
noves of f searching for a pen

I NT. UPSTAI RS HALLWAY - NI GHT

Stanl ey creeps along the railing, fanny-pack on, the guncase
in hand. He listens for sounds of the Prow er, hears him
softly cursing somewhere.

PROMALER (O S.)
Goddamm. . .

I NT. KITCHEN - CONTI NUOUS

The Prowl er daintily waps a tea-towel over his wound,
grunbling to hinself.

PRONLER
Agh, rabid friggin' beasts running
around. . .

He seethes, takes another swig fromthe bottle.
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Behind him Stanl ey inches his way down the stairs, the wood
guncase under his arm

I NT. LI'VING ROOM - CONTI NUOUS

Stanl ey steps off the bottom step, reaches his foot out for
the carpet to minimze his disruption.

He sees the keyrack on the wall in the kitchen, the silver
ring dangling. Stan crouches |ow, hiding behind the wall,
just feet away fromthe Prow er.

I NT. KITCHEN - CONTI NUOUS

Stan cautiously peers around the corner, the Prow er tends
to his wound, facing the other direction. He slides his body
slowy around the corner and into the kitchen.

The Prowl er opens another bottle of liquor, this tinme SWEET
VERMOUTH, he takes a long pull and spits it out al nost
i medi ately.

PROALER
Ugh, why?

He chucks the bottle behind himblindly, Stan dodges quickly.
The bottl e smashes on the ground in the living room

Rattled but still in the game, Stan continues towards the
key rack. The Prowl er cinches his hal f-assed bandages tight.

Stan nakes his way passed the fridge, tries to take the key...
it's just alittle out of reach. He's a few inches short for
t he hei ght of the rack.

Besi de the di shwasher is a small step-stool, Stan every-so-
softly pulls it across the floor under the rack.

In the reflection on the door of the oven, the Prowl er catches
a glinpse of novenment. He stops drinking, resists the urge
to turn around i medi ately, watches.

Stanl ey, not noticing he's in trouble, clinbs silently onto
the stool, reaches up to the keys.

A small smle curls up on the Prower's |ips as he finishes
anot her swi g, corks the bottle.

Stan finally gets his finger into the key ring, lifts it off
of the hook and slowy closes his hand around the keys,
careful to avoid any unwanted netal | i c sounds.

He | ooks over at the Prow er who is uncharacteristically
still, but Stanley remains focused. He sees another key-chain
with a GARAGE DOOR OPENER, decides to take that too.
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Stanl ey puts both keys in his fanny pack, noves back toward
the living room

PROALER ( CONT' D)
You know. . .

St an stops dead.

PROALER ( CONT' D)
I"m always | osing nmy keys, too.

Stanley's heart skips a beat as the Prow er turns around in
his chair, stands up, casting a shadow over the boy's face.

St an gul ps.

PROALER ( CONT' D)
Don't do anything stupid--

The kid turns to run, the man |lunges after him grabbing at
his back collar. Stan pulls away, darting out of the kitchen.

The Prowler linps after himas fast as he can.
I NT. LIVING ROOM - CONTI NUOQUS

Stanley nmakes it to the stairway, runs up so quickly he trips
on a step.

The Prowl er | ays out, snags Stan's ankle, yanks himdown a
few steps.

Stan reaches inside his pack just as the Prow er gains the
upper hand, flipping himover--

SSSSSS5S5ssS55555S SSSSSSS!

Stan unl oads a proms worth of hairspray onto the Prow er
nostly his face and out-stretched hand.

PROALER
Gahhhhhh!

The Prowl er claws at him blind, Stan rushes to get away, in
t he process dropping the guncase-- which tunbles down the
stai rway.

Stan nanages to get to the top of the stairs, |ooks back to
see the Prow er wi ping his eyes, the guncase now trapped
behi nd hi m naddeni ngly out of reach.

Stan | ooks at the key in his hand, nakes the hard deci sion
to | eave the weapon behind, runs.
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INT. G NNY'S ROM - CONTI NUOUS

Stan sprints inside, shuts the door behind him He pushes
hard on his sister's dresser, which is smaller than his own,
this tine able to wedge it in front of the door.

BOOM BOOM

The door pushes violently against the dresser, the Prow er
body-checking it hard, trying to get in.

| NT. UPSTAI RS HALLWAY - CONTI NUOUS
The Prowl er pounds on the door.

PRONLER
You shoul dn't have done that, Stan!

He ki cks the door with his bad |eg, recoils.
I NT. G NNY'S ROOM - CONTI NUOUS

St anl ey backs away fromthe door, hiding behind the bed. The
door is jamred at a couple inches open. The Prow er gets a
few fingers in, but that's all for the nmonent.

PRONLER
Stan, let's talk about this for a
second. 'Kay bud?

Stan stays hidden, controlling his breathing.

PROALER ( CONT' D)
See there's only a couple ways this
is going to end. Do you hear ne?

I NT. UPSTAI RS HALLWAY - CONTI NUOUS

The Prowl er tries to stick his armin, but it doesn't fit.
He shifts his weight, trying to get a view of Stan's face.

PRONLER
One, you open the door, and we figure
this out, man to man. You proni se
not to tell anybody about what you
saw, and we go our separate ways. |
l'i ke that version.

INT. G NNY'S ROOM - CONTI NUOUS

Stan |istens, unconvi nced.



PRONLER
O two, | find a way in there, and |
will find a way in, and then | hurt
you. Alot. That's less fun, for you
at | east

Stanl ey watches the intruder's fingers tapping on the door
frame gently.

PROALER ( CONT' D)
Then there's three. W sit and wait.
W wait so |ong that your nom and
sister cone hone, and I'mstill here.

Stan | ooks fearful for the first tine.

PROALER ( CONT' D)
I kill them And I take ny tinme.
Real slow like.

Prowl er strokes the door, creepily.
A beat. Stanley considers, digs into his pack.

PROALER ( CONT' D)
Have you thought about themat all?

Stan pulls out the garage door opener, presses the button.
Not hi ng happens.

PROALER ( CONT' D)
Pretty selfish of you to drag them
into this by playing around. You
know 1"l do it, too.

He noves closer to the w ndow.
PROALER ( CONT' D)

Then again, maybe | won't do it

tonight. But | know where you al

live. Think about it, Stan.
St an pushes the garage door button, it I|ights up.
EXT. HOUSE - GARAGE - NI GHT
The netal pulley WH NES as the garage door begins to rise.
| NT. UPSTAI RS HALLWAY - NI GHT

The Prowl er hears the garage door opening noving.

PRONLER
Ch, what's that?

60.
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He | ooks toward the front driveway, surprised.

PROALER ( CONT' D)
Qut of time, Stan.

INT. G NNY'S ROOM - CONTI NUOUS

Stan watches as the Prower's fingers | eave the doorfrane,
hears footsteps noving down the stairs.

Wor ki ng qui ckly, Stan scoops up a stack of his sister's teen
magazi nes, piles themin a wastebasket. He positions the
basket directly beneath a SMOKE ALARM

| NT/ EXT. HOUSE - MOMENTS LATER

The Prowl er noves outside, but stays quiet. He sees no one
out front just as the door finishes opening.

He stal ks to the edge of the house, continues to the rear.
INT. G NNY'S ROOM - MEANWHI LE

@ ancing outside to the house next door, Stanley opens the
w ndow.

Rermoving the lighter fromhis pack, Stan sparks a flane al ong
t he edge of an issue of TEEN BEAT. He drops it into the bin,
snmoke bill ow ng.

St an pushes the dresser out of the way, |eaves the room
sure to close the door behind him

| NT/ EXT. HOUSE - GARAGE - MOMENTS LATER

The Prowl er stalks up to the garage, he sees there's no |ight
on. No car, no fam |y nmenbers. Huh

PRONLER
Smart little bastard.

Bef ore headi ng back in, the Prow er surveys the tools, selects
a HAMVER hangi ng fromthe workbench

INT. G NNY'S ROOM - N GHT

Flanes lick up the inside of the wastebasket. Thick grey
smoke puffs up to the alarm

INT. ATTIC - SAME

Stan rushes up the steps, pulls the trap door up behind him

BEEP- BEEP- BEEP- BEEP- BEEP! The snoke al ar m sounds.
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EXT. HOUSE - SAME

The Prowl er hears the alarmtoo. He rushes back inside,
['i npi ng, hanmmer in hand.

INT. ATTIC - N GHT

Click. Stan sees one of the neighbors' house |ights have
turned on, but no sign of life yet.

St an pushes open the attic window, trying to get their
attention but the angle isn't straight-on.

STANLEY
H hey! Hey!

Stan waves his arns, desperate to wake the occupants.
I NT. LIVING ROOM - MOMVENTS LATER

The Prowl er re-enters frantically, rushes up the stairs,
st eppi ng over the guncase once again.

I NT. UPSTAI RS HALLWAY - CONTI NUOUS

The Prowl er smashes the knob off the door with the hamrer,
t hen backs up, readies hinself.

STANLEY
Fire's very dangerous, Stan!

He gets a running start, throws his weight into the hit--
I NT. G NNY'S ROOM - CONTI NUOUS

CRASH The Prow er unexpectedly smashes the door down, ending
up on the floor in a heap.

He springs to his feet, |ooks around the snoky room no kid.
STANLEY
You little shit-stain, where are
you?!
He sees the flam ng wast ebasket bel ow the alarm
The Prowl er crosses, smashes the alarmw th the hamer.
INT. ATTIC - N GHT

Stan hears the alarm stop

Across the way, a YOUNG COUPLE wander to the wi ndow, groggily
havi ng a | ook.
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He waves harder, pleading for their attention.

STANLEY
C-conme on! Look over here! P-please!

INT. G NNY'S ROOM - NI GHT
The alarmin pieces, the Prow er coughs fromthe snoke.

He sees the light on at the neighbors across the way, noves
to the window, closes it.

I NT. ATTIC - CONTI NUOUS

The sl eepy coupl e glance out the w ndow, squinting and
shrugging to each other, they obviously can't hear Stan's
cries. They disappear fromview and turn off the Iight.

STANLEY
N- no! Shoot. ..

St anl ey slunps down, defeated.
INT. G NNY'S ROOM - NI GHT

The Prowler tries to get the small fire under control. He
stonmps wildly at it with his foot, then bends down to pick
up the basket.

VWHOOSH! !

Fire rapidly engulfs the Prower's arm- the hairspray from
earlier lights himup! H s eyes go wide as the flames catch
on to his bal acl ava.

PROALER
Ahhhhhh!

The Prower flails, trying to snuff out the fire, but it
j ust keeps spreading.

| NT. UPSTAI RS HALLWAY - CONTI NUOUS

The Prowl er lets out a blood-curdling SCREAM as he stunbl es
into the hallway, half-engulfed, knocking down picture franes
and the small table as he goes.

I NT. ATTIC - SAME

Stanl ey hears the screans of the Prow er, perks up.

I NT. UPSTAI RS BATHROOM - CONTI NUQUS

The Prowl er pushes his way through the door, junping under
t he showerhead. He funbles with the knobs.
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PRONLER
Oh, fuck, oh, fuck..

Wat er shoots down. He uses the plastic curtain to suffocate
the flane.

The Prowler finally collapses into the tub, a painful ness.
He lets the water run on him taking a breather.

INT. ATTIC - N GHT

The Prowl er's cusses and groans can be heard a floor bel ow,
Stanley can't help but feel a small victory.

PROALER (O. S.)
Unhhhhh!

STANLEY
Yes. ..

Stan | ooks back out the wi ndow, around the other side, stil
no sign of nei ghborhood activity.

He searches the attic boxes for sonme other plan, notices a
coil of green GARDEN HOSE

I NT. UPSTAI RS BATHROOM - NI GHT

The Prowl er turns the water off, grunts while he drags hinself
out of the bathtub and up to have a look in the mrror.

He turns on the light, sees the nelted material of what's
left of his balaclava singed to his face.

He warily pulls at the cloth, peeling it ever-so-slowy as
it clings to his charred skin.

Rrriiippp! He lets out a yelp as the |last of the mask comes
off, gets a look at hinmself in the bathroommrror..

Bright red and yell ow burns cover half his face. He stares
at the damage, rage building. He yells to Stan--

PRONLER
You little prick! I"mgoing to kill
you, Stan! You hear ne? You're dead!

INT. ATTIC - SAME

Stan uncoils the garden hose, quickly, as he listens to the
threats. He | ooks out the wi ndow, too far to clinb down.

PROALER (O S.)
Nobody's coming to help you! It's
just you and ne!
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Stan takes this in, a new resolve formng.

He di gs harder through the junk in the attic. Eventually he
unearths sonething interesting-- a small, rusty, Honda push
LAVWNMOVNER

I NT. UPSTAI RS BATHROOM - NMEANVHI LE

The Prowl er rummmages through the mnedicine cabinet. He pulls
out some mld anti-burn al oe vera-type ointnent, starts
liberally rubbing it onto his face.

PRONLER
Ah... ah... okay... that's the stuff,
right there..

He | ooks at his face, definitely not fixed.

He rifles through various pill bottles, finds sonme pain
killers, and pops them down the hatch. He throws on nore
oi ntment, exits.

I NT. ATTIC - SAME

Stan works on the | awmnnmower, taking off the protective guard
with a screwdriver. O her screws and bolts lie with the
wheel s, all renoved on the fl oor.

I NT. LI'VING ROOM - NI GHT

The Prowl er stunbles into the couch area, his whiskey bottle
near-enpty. He | ooks for Stan, hanmer in hand, al nbst drunk.

PRONLER
Stan! Cone on out and have a dri nk,
Stan! I'mgetting bored! Don't make
me conme up there, young nan!

He stops briefly to | ook at the TV, where various biKkini-
cl ad beach-goers run fromthe killer piranha. After a nonment
he shakes his head, refocuses.

PROALER ( CONT' D)
Al right, you were warned!

The Prowl er turns, alnost trips on the guncase where it | anded
earlier.

He | ooks at it nore closely, annoyed.
PROALER ( CONT' D)

Hey, you shouldn't |eave your toys
by the stairs, Stan!
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The Prowl er picks up the case, sees the |ock and brass | ogo
whi ch features a revol ver

PROALER ( CONT' D)
Soneone coul d get hurt!

He sets it down, pulls out the hamrer, and snmashes it
repeatedly until the box breaks.

Inside he finds Stan's DAD' S GUN, a lightly used 9MM pi st ol
with two clips pre-loaded. The Prowl er can't believe his
[ uck, grins boyishly.

PROALER ( CONT' D)

So this is what you needed that key
for, huh buddy?!

I NT. ATTIC - SAME
Stan |istens, shakes his head realizing what just happened.

PROMLER (O S.)
Geat idea! This will make things a
| ot easier on both of us!

He hurries his work on the nower.
| NT. PCLI CE STATION - N GHT

Mom finally hands of f the paperwork to the Chief while Oficer
Jacki e works the phone behind them

CHI EF
Thanks for doing this. If it comes
up again, please don't hesitate.

MOM
Sur e.

Mom crosses to get G nny.

MOM ( CONT' D)
Cone on, Gnny, let's go.

A NNY
What about Dall as?

MOM
Dallas isn't here.

G NNY
VWl |, maybe we should drive by his
pl ace to make sure he's okay.



MOM
It's late, you can call himtonorrow.

G NNY
Mom . .

Oficer Jackie speaks to the Chief.

OFFI CER JACKI E
|"ve got a Ms. Dunneyer on the phone,
said their kid m ght have heard
sonething weird at the next house.

Mom s ears perk up

MOM
Those are our nei ghbors. ..

CHI EF
What did she say exactly?

OFFI CER JACKI E
That her boy Matthew was talking to
t he Roberts boy through one of them
wal ki e-tal ki es or sone such. Thought
t here was sonet hi ng strange goi ng
on, woke up his parents.

Mom appr oaches the desk, putting things together.

OFFI CER JACKI E ( CONT' D)
They tried to call over, but the
phone line's out.

Mom grabs the phone on the desk, quickly dials. It doesn't
ring, goes straight to a busy signal.

She | ooks at the Chief, heads for the exit.

MOM
G nny. W're | eaving.

G nny doesn't argue with that voice, follows.

CHI EF
Hold on, 1'll send a car with you.

MOM
Tell themto hurry the hell up

I NT. HALLWAY - MOMENTS LATER

The Prowl er ascends the staircase, slides the clip in the
handl e and cocks it.



PRONLER
Thanks Stan. You're a true pal. Just
one nore ganme of hide and seek and
this nightmare is over.

The Prowl er noves to Stan's room checks inside. Nothing.

PROALER ( CONT' D)
Am | getting warnmer?

He crosses to G nny's room has a | ook. Nope.
PROALER ( CONT' D)
Maybe hi di ng under nmommy and daddy' s
bed. ..
I NT. ATTIC - SAME

Stan puts the |Iawn nower in place above the trap door,
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carefully ties the rope on the trap door to the pull-cord of

t he | awnnmower .
| NT. PARENTS' BEDROOM - SAME
The Prowl er enters, is about to turn on the light.
PRONLER
Cone on. Come out and face ne like a
man.

STANLEY (O S.)
O-over herel

The Prow er pauses.
I NT. ATTIC - SAME

St an sketches sonething on a piece of paper. He calls down
t hrough the partially open trap door.

STANLEY
In the at... at... attic, asshol e!

He waits, |istening.

The Prowl er | aughs.

I NT. UPSTAI RS HALLWAY - SAME

The Prowl er noves towards the attic door, chuckling.
PROANLER

You' ve got sonme balls on you, kid.
How about | shoot them first?
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The Prowl er ainms the gun at the door.

STANLEY (O S.)
You b-better not.

PRONLER
Oh yeah? Wh-wh-wh-why shouldn't 17?

I NT. ATTIC - SAME

St anl ey | ooks down t hrough the crack in the doorway, just
able to see the Prow er's dark shape, burned face.

PRON_ER
Are you gonna st-st-st-stutter at nme
SONE nore?

Stan clears his throat, carefully finishes his draw ng.

STANLEY
(to hinsel f)
Smoot h. . .
(then)

I f you shoot, the noise will wake up
ny nei ghbors, and they'll call the
police, and they'Il kill you.

I NT. UPSTAI RS HALLWAY - SAME

The Prowler grins up at Stan in the attic, but can't help
| ooki ng out the wi ndow at the nei ghbors pl ace.

STANLEY (O S.)
So don't even think of com ng up
here. ..

I NT. ATTIC - SAME

Stan finishes his drawi ng: a decent approxi mation of the
Prow er's features. He quickly folds it, stuffs it in his
pocket .

STANLEY
Because you're no match for a nine-
year-ol d kid, dingus!

Stan positions hinself at the laundry chute, starts securing
t he garden hose to one of the wood beans of the roof.

I NT. UPSTAI RS HALLWAY - NI GHT

The Prowler's eyes fill with anger. He puts the gun in the
back of his wai stband.



70.

He

ulls on the attic door cord, it snaps shut, |ike somnething
is bl

p on 1
bl ocking it.

I NT. ATTIC - SAME

Stanl ey finishes tying the hose to the beam | ooks down the
| aundry chute, throws the other end up down, which stops
short about ten feet fromthe basenent.

STANLEY
That's all you've got? You' re pathetic
and st upi d!

Stan takes hold of the garden hose, starts clinbing into the
[ aundry chute.

I NT. UPSTAI RS HALLWAY - SAME
The Prowl er tightens his grip on the attic door cord.
PRONLER

No, you're stupid!' |I'm gonna nmake

sure nobody ever finds your body,

Stan! You hear ne--
He pulls hard, the | awnnower's engi ne chokes to life.
The stair gives way, the Prow er | ooks up as the | awnnower
careens down, straight towards him the bl ades exposed and
spi nni ng.

GRRRrrrrriiiinnnndddd-- the nower slices through his arm
mangl es his chest, neck and face.

I NT. ATTIC - SAME
Stan doesn't wait around. He repels on the garden hose--
I NT. UPSTAI RS HALLWAY - SAME

The Prowl er screans, fights back at the netal contraption,
eventual |y stunbling backward, away from danger

He col | apses in a heap, struggling to breathe fromthe damage.

The nmower falls fromthe attic, bounces down the stairs,
turns to a stop.

I NT. LAUNDRY CHUTE - CONTI NUOUS

Stan hal f-slides, half-clinbs his way down, slow ng his
descent as nmuch as he can on the steel walls.

He runs out of garden hose, dangles for a nonent, takes breath
and lets hinself drop.
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| NT. BASEMENT - CONTI NUOUS
Whoosh.

Stan | ands softly on a pile of laundry at the bottom rolling
and standing up i mediately.

He runs up the stairway, not mssing a beat.
I NT. LIVING ROOM - CONTI NUOUS

Stan enmerges fromthe basenment, running for his life, heading
straight for the front door, for freedom for--

Stan opens the door to find the burnt, danmaged and enraged
Prowl er staring down at him

BLAM . ..
Stan is shocked by the inpact.

He sees the gun in the man's hand, still snoking. The Prow er
smles a bloody grin at Stan, who falls onto the rug.

The Prowl er slanms the front door.

EXT. COUNTRY ROAD - NI GHT

The family station wagon flies down the rural road, followed
by a police cruiser struggling to keep pace as they pass the
sign for Chanberl ain.

| NT/ EXT. STATI ON WAGON - SAME

Mom drives intensely, Gnny riding shot gun, |eaning over
nervously to check her nom s speedoneter.

G NNY
Sl ow down, nmom you're driving like
a psycho. ..

MOM

| just want to get home, alright?

Mom sees a stop sign up ahead, speeds through. The patrol
car behind flashes its lights.

G NNY
Mom There's a cop |ike right behind
you, god...

MOM

Your brother mght be in trouble.
( MORE)
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MOM ( CONT' D)
(beat)
And | know this is hard for you to
understand at your age, but try,
just for a mnute to think about
soneone ot her than yourself.

G nny | ooks at her nom finally showi ng some synpat hy.

G NNY
Look, he's probably okay.

MOM
| hope you're right.

Mom continues to step on it.
I NT. LIVING ROOM - NI GHT

Stanl ey flops over onto his back, stares up at the ceiling,
struggling to breathe, as the pain of the gunshot hits hone.

He | ooks down at his chest to the small hole near his
col larbone, steadily turning his shirt red, expanding out in
acircle.

The Prowl er gl oats over him barely able to stand.

PRONLER
Tag. You're it.

Stan flips his body over, starts to craw away, whinpering
and sl ow.

W see the Prowler's POV blurring, groggy, going DOUBLE
He squints, takes aimonce again.

PROALER ( CONT' D)
That's not how t he gane works, Stan.

BLAM BLAM

The Prowl er's arm sways as he fires off another couple shots
hitting the floor, the wall.

PROALER ( CONT' D)
There's two of you and only one of
me... that's not fair.
Stan nakes it to the bottom of the staircase.

W see Stan's POV, fading quickly, |ooking up what now appears
to be a G ANT STAIRCASE with many | arge stairs.
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He slowy and painfully craw s his way up.

PROALER ( CONT' D)
Here's the thing, Stan... my bl ood
i s everywhere.

The Prowler linps after him

PROALER ( CONT' D)
That's a | ot of evidence. Nornmally
h

I
like to run a tighter ship than this.

Stan painfully pulls hinmself up each stair. The Prow er
follows, loomng over himlike a giant.
PROALER ( CONT' D)
That means |'m gonna have to nove
cities. And man do | hate noving.
Stan hauls his bl oody body over the top stair.
| NT. UPSTAI RS HALLWAY - CONTI NUOUS

Stan flops his | egs over, dragging hinmself down the hallway,
atrail of blood left fromhis wound.

W see Stanley's POV again, an inpossibly |arge and foreboding
version of the hallway with what seens |ike an insurnountabl e
di stance between him and the parents' room

The Prowl er takes his tinme follow ng, amused that the kid

still has sonme fight left in him
PRONLER
Sone of the stuff you did to ne
tonight... these scars are not easily

fixed, or explained away, you know?

St anl ey gl ances back. From his POV, the Prow er | ooks huge
i nvi nci bl e.

He shakes of f the hallucination, keeps pulling towards his
parents' room

PROALER ( CONT' D)

You probably think I like killing
kids, right? Wll, that's not really
ny thing.

The Prowl er | eans against the wall to steady hinself.

PROALER ( CONT' D)
But your sister, and nom.. that's
right up my alley. So, I'mgoing to
make you a pronise, Stan ny boy.
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He pauses to make his point, feeling this is inportant to
articul ate properly.

PROALER ( CONT' D)
After | watch you bl eed out, or shoot
you in the head or what have you, |
pronmise that |'mgoing to cone back
here. One night when they're al
asl eep, snug in their beds, and al
of this is a distant nightnare.

Stan nakes it to just outside the bedroom door, conpletely
exhaust ed.

PROALER ( CONT' D)
I"mgoing to ruin your famly, Stan.
They' re going to suffer. |I'm going
toreally enjoy it. And I want you
to know that it's your fault.

Stan nusters all the fight he can, continues to drag hinself,
det er m ned.

I NT. PARENTS' BEDROOM - CONTI NUOUS

Stan fights through the pain, claws his way under the bed.
The Prowl er steps into the doorfrane.

PRONLER
You nmade this personal, Stan. Wo
knows... maybe deep down, you're

just like me.

Stan waits, his vision blurred, trying not to pass out. The
giant feet of the Prower stride into the room

PROALER ( CONT' D)
Still think you' re safe under nomry
and daddy's bed? The real nonster's
out here, Stan. Coming to get you...

Stanl ey covers his eyes as the Prow er reaches for the |ight
switch, hits it--

Pffffttt-- BANG SMASH!

A brilliant flash of |ight as the bonb |ightbul b EXPLODES.
Fragments of glass and netal fly everywhere.

The Prowl er is knocked into the wall, falls to the ground.
He drops the gun, withing in pain. Hair pins enbedded in
his skin, including one fragment inplanted in his eyeball.

PROALER ( CONT' D)
RAAAAAAAAAHH!
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St an seizes the nonent, a surge of adrenaline. He crawl s out
fromthe bed, hobbles as fast as his legs will carry himfor
t he door.

The Prowl er swings wldly, grabbing at Stan--

He manages to get his hand near the bullet-hole in Stan's
chest, presses his thunb into it.

STANLEY
Ahhhh!

Stan tries to push back on the Prower's arm but he's too
strong. He kicks desperately, trying to connect--

The Prower lifts Stanley off the ground. One of Stan's feet
finds the Prower's | awmnower cuts, rips it open further.

PROALER
Gah!

The Prower is forced to let go, dropping Stan.
| NT. UPSTAI RS HALLWAY - CONTI NUOUS

Stanl ey flees, holding his wound. The Prow er bursts out of
the room behind him in pursuit.

Stan nearly makes it to the stairway when--

The Prowl er snatches himby the collar, throw ng hi magainst
the wall .

His grimy smle widens as he waps his hands around Stan's
neck, trying to choke the life out of him Stanley attenpts
to pry the man's arns away fromhis throat, but he's no match.
He reaches for the Prower's face--

Fi nding the hairpin sticking out of the Prower's eye, Stan
JAMS H'S THUMB DOMN HARD. The Prow er retracts in pain,
| oosens his grasp.

St an pushes by him craws to the top of the stairway. The
Prowl er reaches out, grabs his |eg.

The two engage in an uncoordi nated schoolyard westling match
to the death, grappling with their |ast ounces of strength.
The Prowl er ends up with his back to the stair railing.

Both nearly spent, they suddenly see the reflection of
headl i ghts on the wall, the sound of a car pulling into the
dri veway.

The Prowl er and Stan | ook at each other. A snmug expression
on the Prower's face. This is it.
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The Prowl er forces hinself up, tries to get down the stairway.

Suddenly Stan charges him throwing his weight into the
Prowl er. The two crash through the railing and fall--

I NT. LI'VING ROOM - NI GHT

W stay on Stan in mdair. Athough he's endured incredible
pai n, he seens oddly at peace.

CRASH- - SCHI NK!' The Prowl er's body | ands on the coffee table,
ri ght where the skating trophy was left-- the little gold
figure tears through his chest.

THUD. Stan |ands hard on the carpet. He breathes... in and
out... time slow ng down.

He manages to turn his head to see his adversary. The Prow er
lies several feet fromhim heart inpaled.

Stan tries to get up, but is too weak to nove.

Wth nothing left, he closes his eyes. The front door opens,
blue and red flashes of light reflect off Stan's face.

FADE TO BLACK

Not hi ng.

Then- -

W hear the beeps of a heart nonitor.
I NT. HOSPI TAL ROOM - DAY

Fade in to Stan's POV, a big white bed in front of himin a
stale room

He's safe.

Sitting nearby is his Mom holding his hand, an expression
on her face that's equal parts relief and guilt. H's sister
Gnny sits a bit further back - she's been crying, but has
since dried her tears.

Stan instinctively flails, breathing hard. Mom pl aces a
reassuring hand on his shoul der.

MOM
Stan, it's okay, we're here.

W see the damage on Stan: cuts and bruises, capillaries
burst in one of his eyes, his wist in a cast, and a | arge
bandage covering over his chest and back where the bull et
went t hrough.



STANLEY
Thirsty. ..

MOM
Here you go, ki ddo.

Mom gi ves hima juice box to sip on. Sister |ooks on,
with all this pent up enotion

MOM ( CONT' D)
I's there sonething you want to tel
your brot her?

G NNY
I"mglad you' re not dead, Stan.

MOM
Gn, gotell the nurse that he's
awake, pl ease.

G NNY
Al right, 1'm going..

G nny pats Stan on the |eg, genuinely happy.

A NNY ( CONT' D)
You're still a creep

Stan nanages a snile at her and she exits.
MOM
W were |lucky to get hone when we
did... thank god you're alright.

STANLEY
I's he gone...?

Stan's eyes well up with tears. Mm hugs him

MOM
Yes, baby. Nobody's going to hurt
you ever again. They'll have to go

t hr ough ne.
Stan nods into her shoul der. She strokes his hair.

DAD (O S.)
There he is...

7.

i nsecure

DAD enters. He's late-thirties, wearing a white coll ared
shirt and patterned tie. He sets down a couple cups of coffee.

STANLEY
Hey, Dad.



Dad crosses, full of concern.

MOM
Your father drove all night fromthe
conference right after he got off
t he phone with ne.

DAD
How you feeling, big guy?
STANLEY
I m okay.
DAD
You gave us a pretty good scare there.
STANLEY
l"msorry..
MOM

It's not your fault.

DAD
It's alright, we don't need to talk
about anything now. Al that matters
is you're safe, and we're all
together. You just take it easy.

Dad gives Stan a firm squeeze on the shoul der.

The parents take their coffees into the hall,

MOM
We should let himrest.

DAD
Back in a bit, bud.

hushed tones.

Stan | ooks out the window, stares, lost in thought.

EXT. HOSPI TAL - DAY

A nodest

rural hospital, days later. The w nter

close and fall is fading.

I NT. HOSPI TAL ROOM - DAY

talking in

nmont hs are

78.

Stan is nostly heal ed, at |east physically. The pollce Chi ef

goes through sone questions with a pad and penci

CHI EF
And as per your statement, the death
of the hone invader due to a fall
was ultimtely accidental ?



STANLEY
Yes.

CHI EF
And that his primary notivation for
entering the property was the belief
that you had w tnessed a crine, being
the, uh, altercation involving M.
Hudspet h across the street?

STANLEY
Yeah.

CHI EF
And you believe you nay have seen
two suspects at that |ocation, |ater
hearing themin conversation?

STANLEY
Yes.

CHI EF
And was the suspect in your house
known to you or anyone in your famly?

Stan thinks for a beat.

STANLEY
No.

Chief reads the boy for a reaction, shrugs.

CHI EF
Al right, thanks for speaking with
us, Stanley. You' ve been through a
lot, and I'msorry to bother you,
just part of the job.

Stan nods. The Chief smles at him exits the room where
Stan's Dad is hovering.

The Chief and Dad step out into the hallway, |eaving the
door open a few inches. Stan watches, curious, strains to
hear them

CHI EF ( CONT' D)
Apparently this guy's been active in
the area for the last ten years. A
dozen victins that we know about.

DAD
Real | y? That's scary stuff.

79.
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CHI EF
And typically these weirdos work
al one, excl usively.

DAD
Yeah, | think | read an articl e about
t hat .

CHI EF
Sonetimes kids... they see things
when they're scared that just aren't
t here.

DAD
Tell me about it.

CHI EF
Hi s main objective was obviously the
murder of Ms. Hudspeth across the
street, and when the boy interrupted
he sinply followed himhone--

Dad nods al ong as a NURSE enters, putting on gl oves.

NURSE
Alright, let's change that dressing.

She shuts the door.

Stan sees the Chief and his Dad still in conversation through
the little observation window. Hi s Dad charns the Chief,
shakes hi s hand.

| NT. | NT/ EXT. STATI ON WAGON - DAY

St anl ey, patched up, stares out the wi ndow as Mom drives him
home.

They | ook at each other. She smles and he gives her a smile
back, then | ooks back out the wi ndow, worried.

I NT. DI NI NG ROOM - EVENI NG
Stan sits at the dinner table, eyes downcast.

G nny finishes setting the table as Momand Dad bring in the
servi ng di shes.

Everyone sits, start serving thensel ves, making small talk
that we can't hear. Hi s Mom shovels sonme casserole onto Stan's
pl ate, asks G nny about her day.

Push in on Stan as the fam |y | aughs and j okes around him
everything feels enpty.
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I NT. UPSTAI RS HALLWAY - LATER

W can see in the background the kitchen downstairs where an
old song plays on the radio as his parents do the dishes,
Dad washes and Momdries. Stan sits on the top step, lost in
t hought .

Dad playfully tosses a dish in Momis direction, she catches
it, giggles. Stan doesn't react.

DAD
See? | mss this.

Mom conti nues putting away the glasses, gives hima
nonconm ttal grin.

DAD ( CONT' D)
Don't you?

MOM
Maybe.

Stan's eye is caught by the off-color paint patch in the

wal | where the bullet hole hit, then sees the dark brown
stain on the floor where the Prower bled to death. He shifts
hi s wei ght.

DAD
Wiy don't | stay here tonight?

MOM
| don't think he's ready for that, |
don't want to confuse them

DAD
Alright, alright. But maybe all of
this is a sign we should... try again.
MOM

We'll see.

She goes back to putting di shes away, draw ng her boundari es
yet falling under his spell.

G NNY (O S.)
Hey.

Stan turns to see his sister watching hi meavesdrop,
uncharacteristically non-judgenental .

She approaches, he scoots over so she can sit beside him

G nny notices their parents flirting, dancing to the nusic
in the kitchen
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A NNY ( CONT' D)
At | east soneone is lightening up a
little around here.

She turns, notices his stare, despondent. G nny ruffles Stan's
hair. He bats her hand away, they both smle.

A NNY ( CONT' D)
Comion, let's get you ready for bed.

They get up.
| NT. UPSTAI RS BATHROOM - MOMENTS LATER

Stan and G nny stand side-by-side brushing their teeth. They
are thorough, Stan even seens to be counting in his head.

They both go to spit at the same tine, al nost bunp heads,
gi ggl e.

I NT. STANLEY' S BEDROOM - NI GHT

The place is cleaned up, but still clear evidence of the
aftermath fromthe hone invasion, plywod over the hole in
Stan's floor, etc.

Stanley waits patiently as Mom applies a fresh bandage to
hi s chest.

MOM
And arns. ..

Stan puts out his arms, she puts on his pajama shirt.

MOM ( CONT' D)
There we go. We've got it down to a
sci ence.

Mom pul I s back the bed covers and Stan clinbs in. Dad enters,
sets a glass of water on the bedsi de table.

DAD
I f you need anything in the night,
don't hesitate. Your nomis just

down the hall, and I'monly a phone
call away, okay?
STANLEY

Thanks, guys.

Mom ki sses himon the cheek, Dad turns off the light, they
start to exit.

STANLEY ( CONT' D)
Mom . .
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She st ops.

MOM
Yes?

STANLEY
Can you | eave that on...

She under st ands, reaches down and plugs in his nightlight.

MOM
Good ni ght, baby.
The parents retreat into the hall, |eaving Stan al one, not
tired at all. He hears themtalking, the door open a crack.
DAD

I think he's fine, just needs sone
time. That's what the doctors said.

MOM
He's not fine, | can tell.

DAD
Wl l, what do you want to do? W
al ready send himto the speech
t herapi st, now we have to add a shrink
to that too?

MOM
Don't you dare put a price on our
son's heal th.

Dad becones conscious that the door is still open.

DAD
Let's not | ose our heads here.

Stan's eyes go wide at the fam liar phrase. H's dad reaches
out to close the door and Stan notices that his R GHT HAND
| S BANDAGED.
FLASHBACK TO

Stanley hiding in the kitchen earlier, watching the Prow ers
argue anongst thensel ves.

OTHER PROWALER
Let's not | ose our heads here.

Stan slans the back door, on the Oher Prower's right hand.
He yells.

BACK TO SCENE
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The sanme perspective on the parents argunent.

His Dad slowy closes the door with his injured hand, |eaving
Stan al one in the darkness.

I NT/ EXT. SCHOOL BUS - DAY

Stan gazes out the window, silent. Matt sits next to him
chatting away.

MATT
So that's the thing about the Mot hman,
is you never know when he's going to
show up, but when he does, sonething
bad is about to happen, guaranteed.

Matt flips through the pages, Stan stares through him
uni nt er est ed.

MATT ( CONT' D)
Li ke there was this bridge-collapse
in Brazil, and dozens of w tnesses
claimthere was a guy with w ngs
showi ng up all over

STANLEY
Uh- huh.

Matt tries a different tactic.

MATT
Hey, maybe next weekend we can have
a sl eepover at ny house. \Wanna?

Before Stan can respond, Dustin and Celina peek over the
seat in front of them

DUSTI N
My nom sai d you al nost di ed.

Stan stares at him

DUSTI N ( CONT' D)
Vel | ? What happened?

CELI NA
Aren't you gonna say anything?

STANLEY
Pi ss of f.

Dustin and Celina are taken aback by his sudden resol ve.
They slink back down.
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Matt | ooks to Stanley, inpressed, then continues on his with
hi s one-sided ranblings. Stan | ooks on, despondent.

I NT. CLASSROOM - DAY

Stanley sits in class, the notebook in front of him
uncharacteristically doodl e-free.

TEACHER
Alright, we've nade it nost of the
way through this pantheon of d ynpus.
Now can someone name a dem - god?

(then)
St anl ey?
STANLEY
Her acl es.
TEACHER

Yes, that's a good one. Nowadays he
even has his own cartoon. Heracles...

Stan tries to stay focused, the teacher drones on.
| NT. COUNSELOR S OFFI CE - DAY

Stanley sits in the confy chair, conpletely at ease with
hinsel f. Laurie | eads himthrough a different book of other
fables and children's nursery rhynes.

LAURI E
Jack be ninble. Jack be quick. Jack
j umped over the what?

STANLEY
Junped over the candl esti ck.

Laurie gives himan M& flips ahead.

LAURI E
Excel | ent.
(then)
Gol di | ocks tried three bow s of
porridge. The first was too hot, the
second was too cold, the third was--

STANLEY
The third bow was just right.

Lauri e hands over anot her chocol at e.
LAURI E

Awesone! Ckay, lets try one that's a
l[ittle tougher.
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She flips the page to the back of the book, slows her speech.

LAURI E ( CONT' D)
Red Ri di ng hood visits her grandma
and says 'ny what big teeth you have'.
And Grandna says. ..

STANLEY
The better to eat you with, ny dear.

LAURI E
Yeah, that's right. Uh, great work,
Stanl ey! You're getting so good.
She sets down the book.

LAURI E ( CONT' D)
I think you earned a little sonething
extra today.

Lauri e hands himthe bag of M&M s. Stan munches on the candy.
EXT. SCHOOL - DAY

Kids rush for the bus. Behind them Stan takes his tine, hands
in his pockets.

DAD (O S.)
Hey, Ki ddo.

He | ooks up and sees his Dad | eaning against his car in the
parking lot, casually waiting for him

DAD ( CONT' D)
Got off early so | thought we'd grab
a cone.
Stan hesitates.
Hi s Dad opens the door.
DAD ( CONT' D)

Comion. It'lIl be fun.
Dad puts his armaround the boy, leads himto the car.
| NT. DAIRY QUEEN - DAY

They sit in silence near the classic bubbl e-w ndows of the
DQ Stan's half-nmelted ice cream cone dangl es precariously.

His Dad sits across fromhim eating his cone.



DAD
As you get older, you're gonna realize
t hat being a man nmeans taking
responsibility for your actions.

Stan doesn't | ook at him

DAD ( CONT' D)
And that can mean a | ot of things.
Sonetimes it neans keeping secrets.
You know how to keep a secret, don't
you, Stan?

St an nods.

DAD ( CONT' D)
For exanple, if you ever did sonething
wrong, but you knew telling someone
el se about it would only make things
worse, you'd keep it to yourself,
woul dn't you?

Stan stares, his ice creamdrips.

DAD ( CONT' D)
Because that'd be the right thing to
do.
(then)
How s that cone?

STANLEY
It's good.

DAD
Mne's falling apart. Goddam pl ace. ..
not howit used to be. G me a m nute.

Stan watches as his dad approaches a CLERK

DAD ( CONT' D)
Hey, what are you guys trying to
pul I here? Look at this thing, it's
a fucking ness. Do you want to | ose
a custoner?

CLERK
Uh, no sir.

DAD
| thought not. Get your shit together.
Ri di cul ous. Can | get a new one or
do | need to talk to your manager?

Stan watches as his Dad chews out the C erk unnecessarily.
After a beat, Dad returns with a fresh cone.
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Stan's attention drifts, wanting out of this conversation

DAD ( CONT' D)

Thi s fucking place..

(then)
Anyway, | know you've been through a
lot this year, and it's been rough
on all of us. Your sister and I, and
your nom especially. She's worried
sick about you, and the effect this
has all had on us as a famly.

DAD ( CONT' D)
Are you listening, Stanley? This is
i mportant.

STANLEY
Yeah.

DAD

Look at ne.

Stanl ey | ooks up at his father.

DAD ( CONT' D)
I"mproud of you. You're tough. You're
a survivor. You're practically a
grown up now. And being a grown up
is about protecting those close to
you.

Stan stares.

St an nods,

DAD ( CONT' D)
| know you're very confused about
what happened... that's natural. But
it's better for everyone if you keep
it to yourself. Forever. Just like a
secret. You get nme?

reluctantly.

DAD ( CONT' D)
Good. | want you to know that |'m
al ways going to be around. |I'm al ways
wat chi ng. Because |' myour father
and 1'll do whatever it takes to
keep this fam |y together.

(then)
Under st and?

Stan finally takes a lick of his ice cream

STANLEY
Yeah.

88.
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Stan's dad seens satisfied with the talk.
DAD

Hey, | got us tickets to the drive
in this weekend. It |ooks really far

out, I think you're going to like
it.
He puts down two tickets that say "CHUD I I" down on the table,
slides themtoward Stan.
DAD ( CONT' D)
My treat. Don't tell your nother.
STANLEY
C-cool . Thanks.
DAD
Did you just stutter? Thought that
was fixed.
STANLEY
Me t oo.

I NT. LI'VING ROOM - AFTERNOON

Dad enters with Stan in tow. W see the place has been patched
up, new wi ndows, carpet, etc.

DAD
We' re back!

MOM (O S.)
How was your day?

Mom enters, overly attentive.
DAD
Geat. W got sone ice creamon the
way hone. Just guy tinme, y'know.

She takes Stan's book-bag and hangs it up carefully.

STANLEY
Mom do you want ne to clean the
gutters?

MOM
Wll, that's a generous offer Stan,

do you feel up toit?
He shrugs.

DAD
No, I'Il take care of it.
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Dad nmesses up Stan's hair, simlar to G nny but a parody of
affection, heads back outside.

Stan follows his nom
| NT. KITCHEN - LATER

A knife slices through veggi es, Momtosses theminto the
sinrering pot on the hot stove. Stan enters and watches her.

MOM
Did you have a good tine at school
t oday?

STANLEY
Yeah.

MOM

How did it go with Dr. C ausen?

STANLEY
Good.

She turns to ook at him sees sonething in his expression
t hat concerns her.

MOM
Everyt hi ng okay?

Stan thinks long and hard about it.

STANLEY
Yep.

H's mompulls up a chair, hunkers down to talk to him

MOM
You know you can tell me anything,
right?

STANLEY
I know.

MOM

Ckay then. What's gotten into you?

Stanl ey hesitates. He | ooks at her, so genuine and enpathetic.
St an desperately wants to reach out. He pours over her face
for a sign that he should blurt sonething out... but can't
quite bring hinmself to say anything.

STANLEY
Not hing. 1I'mfine.
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MOM
Vel |, whenever you're ready.

STANLEY
Maybe, when |'m ol der.

Mom smi |l es and goes back to chopping.

MOM
This is about a girl, isn't it?
Stanley rolls with it.
STANLEY
Mom . .
MOM

Cone on, tell me about her.
Stan helps his nomw th the veggies.
EXT. ROOFTOP - LATER

Stanl ey' s Dad bal ances precariously on the fully-extended
| adder, |eaning outside the high part of the attic w ndow.

The dead | eaves are now abundant, m xed with twigs and dirt
into a mul ch. Dad curses to hinself, scooping handfuls into
a gar bage bag.

He ties the bag, tosses it below, pulls out another but
startles when he sees Stanley, standing at the w ndow in
front of him

DAD
Whoa, hey there buddy. You scared
ne.

He gl ances over his shoul der toward the ground, a steep drop
with the fence bel ow.

DAD ( CONT' D)
Look, | know you want to hel p, but I
shoul d do the high parts.

Stanley stares at him
DAD ( CONT' D)
You shoul dn't be up here anyway.
Very slippery. Dangerous.

Dad | ooks himover, he's not getting through.
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DAD ( CONT' D)
Why don't you go back downstairs?
['I'l beininalittle bit.

Stan grabs hold of the windowsill, braces his foot up against
t he | adder.
DAD ( CONT' D)
St anl ey, what are you doi ng? Go inside
ri ght now

He ignores him pushes firmy, the |adder sways backward.

DAD ( CONT' D)
St an. .

The | adder tips over carrying Dad backward. He screans briefly
but is silenced by the unforgiving THUD of the pavenent.

Stanl ey | ooks down to the ground, lingers for a nonent.

The wi nd blows softly and birds chirp. He shuts the w ndow.
Cut to black

The End.
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