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FROM THE BLACK - -

We hear the whistling sound of WND rushing over Al RPLANE
WNGS. No engine, we're gliding. Then a woman's voi ce.
Sweet, young. A little too young for what she's saying --

NADIA (O S.)
Si xty seconds to release. On course.
Al'titude hol ding 1000 neters.

The whi stling sound continues, under a TITLE CARD:

“I'n June of 1941, Gernmany invaded the Soviet Union. The
first day saw over 2000 Russian aircraft destroyed. Wth

t he sounds of German artillery in Moscow s streets, necessity
forced the USSR to becone the first nation allow ng wonen to
fly in conbat."

NADIA (O S.) (CONT' D)
Forty five seconds.

"The all female 588th N ght Bonmber Reginent flew the obsol ete
Pol i karpov Po-2 biplane in |ow | evel bonbing runs against

the Nazis. They achieved the elenent of surprise by turning
off their engines and gliding to target. GCerman soldiers

i kened the sound to broonsticks, namng the female pilots
Nacht hexen ..."

NI GHT W TCHES

The WHOOSH sounds continue as the title is CUT by the WNG
of a POO2 BOVBER W're flying with them --

EXT. N GHT SKY - VERY DARK
CHYRON. Sonewhere near Stalingrad, 1943

Cl ose on that voice: NAD A POPOVA (md 20s). Brave-faced,
trying to maintain an i nnocence stolen by war.

NADI A
Thirty seconds. Cone |eft five
degr ees.

Pulling out we see her in the aft cockpit of a PO 2 Bl PLANE,
propel |l er stopped. Not the war machi ne you' d expect in a

WAl story: This is a crop duster. |It's been hastily nodified
with small bonb racks fitted to the | ower w ngs.

In the front seat, TATYANA ' TATY' ARONOVA (Il ate 20s).
Perfectly calm clearly in command. She lives for this...

TATY
| seeit. Comng left.

The calmis quickly broken by a BRIGAT FLASH. They w nce as
the entire view washes out. Illumnated by the beam of a
powerful spotlight. Silence... Then tracers.



HEAVY MACH NE GUN FI RE (continues throughout).
Under this, the tiny engine sputters to life. Pop, pop, pop--

TATY (CONT' D)
Ri se and shine you fascist fucks!

I NSI DE THE COCKPI T, W TH NADI A - -

Seeing the back of Taty's |eather helnet as we BANK HARD
LEFT, violent rolls and turns as tracers and lights try to
catch us. Taty pulls up, we're flying directly skyward --

TATY
Tar get beari ng.

Nadi a turns around to scan the ground --

NADI A
(re: maps)
| need a second. Stand by.
TATY
Does it look like I have a second!?
NADI A
Due north. Try one three five

rel ative.
W're blinded by a light as we | evel and BANK HARD RI GHT. .

NADI A ( CONT' D)
Zero nine zero. Zero four five..

A MACHI NE GUN burst, SHREDDI NG the tightly stretched canvas
of our RIRGHT WNG Panic in Nadia's eyes. Taty peers over

at the w ng.

TATY

Just a scratch. Range to target?
NADI A

Maybe ei ght hundred neters.
TATY

(turns, a sly smle)
Little Bit, you strapped in?

NADI A
(checki ng)
.. VWy?
EXT. N GHT SKY - SAME

And Taty puts the little plane ON ITS SIDE, standing on it's
danmaged starboard wing. Sonehow, the struts hold as we see --

Yes.
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A pair of SEARCHLI GHTS and GUNFI RE converges 100 feet behind
them Exactly where they would have been if Taty hadn't
taken the risky maneuver.

TATY
And Papa wanted me to work on the
chicken farm

WTH NADI A --

She can't help but smle as Taty ROLLS THE PLANE ON IT' S
BACK, flying inverted...

NADI A
(1 ooi ng up)
Target in sight.
(checks her map, stil

i nvert ed) _
Twenty seconds out... Fifteen
seconds... Ten seconds... Five --

She's cut off as Taty rolls the plane --

TATY
NOW

Wt hout second thought, Nadia PULLS THE RELEASE CORD.
EXT. UNDER THE PLANE - CONTI NUQOUS

W see six small BOVMBS fall fromthe wings. Sonme have
nmessages chal ked on them - "For Sebastapol”, "Stalin's
conplinments”, "See you in Berlin" etc.

Imedi ately, the aircraft JUWS, it's weight reduced by over
500l bs.

W TH NADI A - -
As she peers over the side in time to see small expl osions.

NADI A
M ss, mss...

The plane is TOSSED from a shock wave. Nadia BLI NDED FROM
THE EXPLCSI ON.

TATY

(yel l'i ng)
Suck nmy cock, Nazi bitches!

Nadi a rolls her eyes, not one for that |anguage.

TATY (CONT' D)
(then, happier)
Nadia, my Little Bit, that is what
you call a fuel dunp.



But under the burning fuel, they're BATHED IN LIGHT. And a
nonent |ater, we hear the ACK ACK ACK of heavy nmachi ne guns
getting closer.

TATY ( CONT' D)
Hang on!

She pushes the controls forward, a STEEP DI VE, the ground
getting larger at 50 feet a second ... Looking forward, we
see Taty as she throws the stick fromone side to another,
the horizon spinning fast. Machine guns continue to fire at
random hoping to catch this fast maneuvering pilot --

CLANK!  CLANK!  CLANK!

The propeller slows. Snoke billows fromthe engine. The
shooti ng continues --

TATY (CONT' D)
How far to base?

NADIA (O S.)
Thirty two kil oneters at one six
zero... Can we nake it?

These wonmen were based at nakeshift fields, just a few mles
fromthe front |ines

TATY
How about friendly |ines?

NADI A
Fourteen kil ometers when they nade
t he maps yesterday.

TATY
Ha. So not a clue...

Taty pushes the throttle into overdrive, nose down, picks up
speed. The plane sputters, escapes the gunfire as...

EXT. THE PLANE - CONTI NUCUS

The FUEL DUWP burns brightly behind them Tracers fire at a
tiny spec in the distance - THE NEXT PLANE FROM THEI R REG MENT
about to drops it's ordinance. Nadia glances back.

NADI A
(sott o)
Good | uck, conrades.

But for now, there's no nore tine to consider the gauntl et
their friends are entering.

TATY
Don't worry. |If there's a safe spot
toland, I'Il get us there.
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She |l evels the plane, now just a few hundred feet, and slowy
descending. Small flames comng fromthe engine..

NADI A
Do you snell fuel?

TATY
This plane's older than we are.
Wien it stops |eaking, we worry.

A LARGE FLAMEUP engulfs the engine, as it STOPS. Fire builds.
W TH NADI A - -

Silence, mnus the crackling of fire in the engine and the
gunfire fading in the distance. Backlit by the fuel dunp,
it's PITCH BLACK AHEAD

TATY
O now.
Both wonen scan for a field, a clearing... anything to | and.
Nadi a unstraps, stands for better view. Nothing... then..
NADI A
(frantic)
Field. Two o'clock starboard.
TATY
That' Il have to do.

Nadi a drops into the cockpit as Taty |owers the nose to build
up enough speed to nake her turn. W can't see anything
above the cockpit, only novenent fromthe instrunents.

TATY ( CONT' D)

Turning... it's going to be close...
NADI A

Copy. ..
TATY

Don't be scared. You're always safe
on the Taty Express. Al nost there..
Brace!

W BUWP the ground, hard. Back in the air for a nonment.
Anot her HARD BUWMP. A second al oft and --

SMASH TO BLACK

FADE | N:

NADI A POv: Darkness. The sounds of fire. W blink. After
a nonment, our eyes adjust.

W're in a small clearing, forest lies a hundred feet away.
In the other direction, the plane, snoldering.



EXT. CLEARI NG - SAME

W see Nadia. Dirty, disheveled. The crash threw her clear
fromthe weckage. She struggles to stand, reaches into her
jacket. A nonment of relief as she feels the handl e of her
REVOLVER. She | ooks around, getting her bearings. Takes
of f towards the BURNI NG pl ane --

NADI A
TATY!  TATY!

Not hi ng.

NADI A ( CONT' D)
Taty! Can you hear ne?

The enbers crackle as they burn. Nadia clinbs the shredded
wi ng, stops short. The entire front half of the plane is
CRUSHED. The engi ne sl anmed through the fragile wooden frane
on i npact.

Taty was killed instantly.

Nadi a's breathing intensifies. She collapses, tries to calm
herself. In the distance, the unrel enting sounds of machi ne
gun fire.

She's al one. Downed behind eneny lines. She closes her
eyes a nonent... hears the sounds of six nore snall
expl osions. The war conti nues.

Slowy getting up, she digs around what was once her cockpit.
Produces a COVWPASS and singed MAP. She renoves her flight
goggl es, snudges bl ood on them from an open wound and SMASHES
THEM with the butt of her pistol. Hopefully any passing
German sol diers think both were kill ed.

Tearing a piece of RIPPED PLANE CANVAS, she stuffs it in her
pocket. Kissing her finger tips, she touches the w ng.

NADI A ( CONT' D)
(sott o)
Goodbye Taty. | won't let you down.
Then she heads for the cover of forest.
EXT. FOREST - MOVENTS LATER

Nadi a ducks behind a fallen tree covered in dense foliage.
Takes stock of her supplies.

Pistol: Magazine | ooks good, seven rounds.
Canteen: Half full.

Map: Al npst unreadable. She |ooks at the stars. Too cl oudy,
she' |l navigate by day.



Feeling her uniformin tatters, she reaches her right |eg
and sees BLOOD soaki ng through her pants. She renoves her
belt, and cinches it around her leg, just below the knee.
It's tricky work. Too little pressure and you bl eed out.
Too nuch, and they nust anputate your leg... She finds the
sweet spot and fastens the belt. She hopes.

She strains her ears... HEARS SOMVETH NG i n the di stance.
Qui ckly gathers her fewitens and slips under the foliage.

EXT. FOREST - UNDER FOLI AGE - CONTI NUOUS

W STAY WTH NADI A as we too hear voices. Slowy getting
| ouder, we realize they are GERMAN. As she doesn't understand
them neither do we.

GERVAN SOLDIER 1 (Q. S.)
(getting closer)
Haupt mann hat uns den Befehl gegeben
die zwei Leichen zu finden.

GERVMAN SOLDIER 2 (O S.)
Es i st unndglich einen sol chen Absturz
zu uberl eben.

Now, through the | eaves, we see two PAIRS OF BOOTS coni ng
towards us. Soon, they're close enough for us to see them
The eneny: Skinny, covered in acne. Barely 20.

Peering through the foliage, we can see scattered GERVAN
SCLDIERS in the distance. Sone snoke, drink from canteens...

GERMAN SOLDI ER 2 ( CONT' D)
| ch bin am verhungern und da dr iben
in dem Dorf gibt es was zu essen.
Fal | s Haupt mann ei ne tote Nacht hexe
will umdie 500 Rei chsmark Kopfgeld
ei nzukassi eren dann kénnen wir i hm
ei ne aus dem Dorf bringen.

More boots enter the frame. These were shined. The others
seemto straighten up a bit. Looking up through the foliage,
a GERVAN CAPTAI N.

GERVMAN CAPTAI N
Warum ver schwendet i hr so viel Zeit
wenn der Fiend so dicht dran ist?

GERMAN SOLDI ER 2
Schei Re, es tut uns leid, Herr
Haupt mann

GERVAN SOLDI ER 1
Hans, gehe mt denier Truppe und
sucht 800 Meter in Richtung Suden.
G uber, mache dass gleiche nmt denier
Truppe i mNorden. Wr treffen uns
alle in einer Stunde imDorf w eder.



The soldiers scurry off in two groups. A nonent later, we
hear the sound of a ZI PPER

Drip... A STREAM OF WATER now falling on us. The Gernan
Captain is PEEING ON THE DEAD TREE, unaware of a downed
Russian pilot inches fromhim Nadia holds her breath, even
as drops hit her CHEEKS. Her pistol ainmed upwards at 45
degrees. ..

Finally he zips up. W see the boots nove, disappearing
into the forest. Nadia takes a deep breath, closes her eyes.

FADE TGO
EXT. ELSEWHERE | N FOREST - DAWN

Wth Nadia, wal king through dense vegetation, focused on her
COWPASS.

For the first tinme, we see her without her |eather flight
hel met. Blunt chopped hair in a PIXIE CUT. Cute on her.

SNAP

She stops. Looks down, a broken branch under her feet. She
doesn't nove, waiting. Straining her ears. D d she hear
br eat hi ng?

Fi ve seconds... Ten seconds...

Slowy, she lifts her left foot, and places it in front of
her right. Then a second step. Looking down, watching each
time she places her foot as...

VWHACK!

NADI A POV: Spinning, falling. On the ground. More boots.
Rifle barrels pointed at her head.

Several seconds pass. R ght hand near her pocket, her m nd
racing. It's still dark. Can she reach for her pistol?

She wouldn't last long. |Is there a point? Then, a |anguage
she recogni zes --

SERGEANT PETRI
Stand up. Hands on your head!

A | ong beat.

SERGEANT PETRI ( CONT' D)
Stand up and identify yourself.

NADI A
You' re Russi an?

SERGEANT PETRI
Who are you?



NADI A
Li eut enant Nadi a Popova of the 588th
Ni ght Bonber regi nent.

The guns drop. They straighten up. She's senior to these
men. And in her md-20s, she's the ol dest.

SERGEANT PETRI
Sergeant Anton Petri, 192nd Muntain
Rifle Division... M am

NADI A
Are we behind eneny |ines?

SERGEANT PETRI
Two days ago, yes. The front noved.
(of f her relief)
W may have to w thdraw again.
There's tal k of Germans bringing

heavy reinforcenments into Sadoveye.
(then)

Mchtal, help the Wtch --

NADI A
Wtch?

The | NFANTRY QUYS chuckl e.

SERGEANT PETRI
Not our idea, Lieutenant. That's
what the Krauts are calling your
reginment. One of the fascists we
captured, he kept screamng in his
sl eep about "N ght Wtches."

| NFANTRY SOLDI ER M CHTAL
Whenever we'd have night guard duty
on him we'd whistle. You should
have seen the | ook on his face.

They | augh. Harder now.

NADI A
Where is he? ... It would be nost
useful to speak with one of the
captured soldiers to learn their
defenses. Through a transl ator and
comm ssar of course. | trust you
can make that happen Sergeant.

Silence. Nadia thinking a mle a mnute now But the
Sergeant's nen stare blankly at her.

NADI A ( CONT' D)
I's there a problenf?
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SERGEANT PETRI
Ma'am we have to nmove back. We
don't have the luxury to keep
prisoners. Every man is needed on
the front.
(then)
They do the sanme to us.

Of Nadia, losing what little innocence she had |eft.
I NT. MEDI CAL TENT - N GHT

A long dark tent |lit by oil lanterns. A layer of soot hangs
inthe air. Nadia lies on a cot, clean dressing on her
wounds. She stares off into space. Lost in thought.

A few rows down, a DOCTOR and MEDI CAL STAFF surround a cot.

DOCTOR
Cinch. Hold here.

A bullet fragment CLANKS in a netal bow. Slowy, the patient
beings to stir...

DOCTOR ( CONT' D)
(re: bullet fragnment)
Still a piece mssing...

PATI ENT
(groggy)
Left, hard left...

Nadi a can't help but watch... nmesnerized by the cal mactions
inside a tent not nore than a couple mles fromthe front
lines. The doctors speak as if they were in a major hospital.

DOCTOR
Easy soldier. Just alittle nore.

PATI ENT
Get off ny tail! GET OFF MY TAIL!!!
DOCTOR
Any norphine left?
NURSE
No, sir.
PATI ENT

Stay the fuck away from ne!

The patient now flailing. Under this, Nadia slowy gets up,
[inps towards the activity. Right behind the doctor's backs,
she stopped by a qui et NURSE..

DOCTOR
Pul se rising. W have to be quick.
Sormeone hol d hi m down.
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The nurse and nedical teamdo as told, but he keeps scream ng.
They're losing him Nadia takes his flailing hand.

NADI A
Navi gator to pilot, navigator to
pilot, formation of Yaks in sight at
el even thousand, one five zero
relative.

The doctors | ook at her. One nods to Nadi a: Conti nue.

NADI A ( CONT' D)
| see a pair diving, com ng towards
us. Wien | give word, break right
and come to zero three zero... now

The patient tenses his nuscles...

PATI ENT
What about the other? Were's the
other...? D d you see --

NADI A
| see it. Too far for the Yaks. W
need to dive, go for cover anong the
trees... You know the | andscape
better than the invaders.

PATI ENT
How far down? What do |...

NADI A

(very calm
You did this every day at Engels.
Steep dive, pull up at a thousand,
| evel at three hundred. Let the
fascist bastard try to keep with us.

(then)
It's a 109. He'll smash into the
forest.

But the Patient is back to sleep. The nedical staff |ook to
Nadi a. She blinks back at them It's as if she's
internalized the aerial battle the male pilot just imagined.

The doctors resume their search for the bullet fragnents in
this pilot's body.

DOCTOR
Scal pel . ..

And Nadia returns to her own cot, still watching. She sees
t hrough the commotion the patient's breathing and pul se return
to normal. Lies down and sl eeps.
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EXT. FIELD CAMP - DAY

An arny outpost on the nove. Soldiers fold tents, |oad them
onto trucks. Nadia hel ping as she's approached by SEMYON
KHARLAMOV (| ate 20s), the pilot fromlast night.

SEMYON
Any idea where we're going next?

NADI A
East .

It hangs for a nonent. They're retreating.

SEMYON
| heard you hel ped ne | ast night.
Thank you.
NADI A
| did nmy duty. Nothing nore.
SEMYON

Your duty is to recover and fight
anot her day. You went beyond it.

NADI A
Your scream ng annoyed ne.

He takes her in. He likes her.

SEMYON
They tell ne you're a navigator
Shot down, pilot dead, two days al one
in the woods. ..

NADI A
And soldiers say ny reginment is prone
t o gossi p.

He waits for nore. That's all he's getting.

SEMYON
You're not one for chit chat.

NADI A
Do you |i ke wonen who chit-chat?
Cluck and prattle on |ike hens?

SEMYON
| Iike conversation. You need it to
keep your sanity out here.

NADI A
These days | prefer quiet. |'m
| earning that silence keeps things
sinple. Wy get close to anyone if
they could die tonorrow?



SEMYON
Wwn't you get |onely?

NADI A
What's wong with being al one?

They sit with this. Good question.

SEMYON
Doctrine says we regroup fifty mles
behi nd t he outernost Gernman positions.
In this weather, that's three or
four |ong, boring days.

They study each other. Nadia takes a seat on a box or
simlar.

NADI A
Let me tell you a story, big shot
fly boy. A dear friend from ny
regi nent, Katya Pabst, fell in |ove
with a fighter pilot who was based
at our airfield for a few weeks.
Gigor, I think. | flewwth Katya
early on, often a dozen missions a
ni ght. She always had a way of making
it through the worst flak | could
i mgi ne. One night, we finished our
| ast m ssion alnost two hours before
dawn. And Katya asked nme to navigate
to a different base, alnobst 30 mles
fromours. | thought it was strange,
but it was our last run of the
night... sol didit.

They're interrupted as the first of many TRUCKS begins to
drive. Sergeants in the bg shout orders to their nen.

NADI A ( CONT' D)
W got near the base, they didn't
fly at night so there was no risk of
collision, she quickly flashed her
landing lights. And fromthe ground,
a response. A small light, flashing
qui ckly. Then Katya dropped a tin
can out of the plane. On our way
back, | couldn't help it. | asked
her what that was about. She
confessed, her boyfriend was stationed
at that base and they were fed up
with howlong it took the mail service
to go the short distance, wth nost
letters getting routed through Moscow
I thought it was silly, if nostly
harm ess. She did it a couple nore

times. ( MORE)

13.
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NADI A ( CONT' D)
Tin cans stuffed to the brimwth
love letters. He couldn't always

ri sk being out there w

th the light,

so she nenorized the drop | ocation

SEMYON

Your friend was quite the romantic.

She | ooks up at him stands.
NADI A

Bef ore she nmade the second drop, he

was al ready dead. She
She di ed a coupl e days

never knew.
before the

notice arrived. The only thing that
remains of their | ove are sone rusty
tins can out in a field that's been

overrun by GCernmans.
SEMYON

I"msorry for your |oss.

NADI A
| don't want your pity.
t he point.

You ni ssed

Nadi a begins to walk, clearly in pain frominjuries. An
obvious |Iinp, but her head held high. Senyon catches up to

her.

SEMYON
It hurts, doesn't it?

Nadi a doesn't reply.

SEMYON ( CONT' D)
They renoved two bullets and a four
inch piece of arnored w ndshield

frommy stonmach.

NADI A
Sounds |i ke neither of
the retreat.

us will enjoy

SEMYON
It hurts Iike hell. But when you
wer e speaking, | wasn't paying

attention to the pain.
you weren't either

NADI A
| can nanage.

SEMYON
We're out of norphine,

And | think

and it's three

days or nore until we reach base.

( MORE)
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SEMYON ( CONT' D)
W're the only aviators here. You'l
have to talk to someone.

She ignores him Keeps wal king, clearly in severe pain.

SEMYON ( CONT' D)
I"ve been at the front for over two
years. Wien | started, there were
no wonman pilots.

NADI A
Wat does that say about your flying
skills?
He | aughs. Wich hurts. But he doesn't mnd...
SEMYON

| know they didn't call you up. The
papers say you volunteered. What
makes a woman want to | eave her hone
and cone out here?

NADI A
Mar i na Raskova.

FADE TGO
I NT. NADIA'S HOUSE - FLASHBACK - DAY

An Anerican song, 'South of the Border (Down Mexico Way)
pl ays on the phonograph. Nadia, younger, doe-eyed, color in
her cheeks and curves on her figure. Shoulder Iength hair.

She irons a blue cotton dress, singing along and sways a
little dance, frequently placing the iron on the hearth to
reheat. Her brother, LEONID rushes in --

LEONI D
Turn on the radio.

He's serious. She does as she's told. It takes a little
while to warmup. A nonent |ater, Nadia's father ALEXI
hurriedly joins them

ALEXI
Is it on?

She nods. They stare intently at the radio as it slowy
cones to life.

RADI O ANNOUNCER
... WII be a broadcast by our Foreign
M ni ster Conrade Molotov. This is
an inportant announcemnent.

Several seconds of silence. Then (his words)...
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MOLOTOV (ON RADI O
At four o'clock this nmorning, wthout
decl aration of war and w thout any
claims being nade on the Soviet Union,
German troops attacked our frontier
in many places and bonmbed fromthe
air Zhitomr, Kiev, Sebastapol...

Behind them BLUE SMOXKE rises fromthe table where the iron
snol ders through Nadia's blue cotton dress.

NADI A (V.Q.)
Both nmy brothers imediately enli sted.

EXT. ROAD - PRESENT

The road wi dens as we see sone scattered buildings. Dense
forest still surrounds. The outskirts of what was once a
t own.

NADI A
| tried to go with them but it was
nmont hs before Mari na Raskova was
allowed to recruit her first fenmnle

regi ments.
SEMYON

But you still were just a child.
NADI A

| was. When | packed ny bag for
training, | wanted to bring ny doll.
| remenber... Mther said "Darling,
you can't take that with you to war -
you' re ei ghteen years old now. "

SEMYON
Nobody expected the fascists to break
t he non-aggression pact. W all had
to grow up quickly. M first m ssion
was four hours after the war started.

NADI A
Mne was ... very different.

I NT. SMALL OFFI CE - FLASHBACK - DAY

A smal|l office overlooking a rural airfield. Nadia stands
across froma GRUWY BUREAUCRAT (bald, m d-50s). She holds
a letter for him show ng her acceptance pendi ng approval
fromher |ocal authorities.

NADI A (V. Q)
First | had to wite a letter,
interviews in Mdscow, all just for --
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BUREAUCRAT
Your duty is to train nmen to fight.
You're lucky we | et you near an
ai rpl ane.

Her face drops. The disappointnent clear, we'll follow her
out the office --

I NT. HALLWAY - FLASHBACK - CONTI NUOUS
Through the halls --

NADI A (V. Q)
Before the war, | learned to fly at
the | ocal aero club. M first
parachute junp at 16 and ny
certification to teach at 18.

She exits to...
EXT. FLI GHTLI NE - FLASHBACK - CONTI NUQUS

Nadi a wal ks to a line of Po-2 biplanes. Al nost identical to
the one we net her in earlier, but these are trainers. No
bonb rack, and painted a beautiful shade of |ight Dbl ue.

NADI A (V. Q)
And that's how they wanted nme to
spend the war. At hone. Wth a
troop buildup, ny job was train others -
men - or at |east boys - to do the
fighting.

She runs her hand across a newy painted wooden propeller.
EXT. PO-2 - FLASHBACK - DAY

CLOSE ON: Nadia in flight, this tinme in the front seat.
Level at two thousand feet on a beautiful sunny day.

NADI A (V.Q)
So | nmade a deal. | train 50
soldiers, and he signs off to let ne
go fight the war. | was |ucky.
Shabanovka was taken a few weeks
after | left.

Pulling out, we see behind her, a scared shitless SOLDI ER
(16) standing on the wing. Nadia |ooks back towards him --

NADI A ( CONT' D)
Trust ne. You're centered on the
wi ng, a spar on each side of you
Take one in each hand, and wal k to

t he end.
(re: hesitation)
It's okay, I"'mnot going to let you

get hurt.
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He does. Walks to the end. Looks down.
H'S POV: The ground from 2000 feet up. [It's dizzying

NADI A ( CONT' D)
(still kid POV
Remenber to count to four, and then
pul I your cord.

EXT. PO 2 - FLASHBACK - CONTI NUOUS
Wth Nadia in the cockpit.

NADI A
And ready... set... junp!

Not hi ng.

NADI A ( CONT' D)
You're on the wing. You're al nost
there. It is now nore dangerous to
wal k back than to junp. And | cannot
| and safely with your weight so off
center.

He clutches the wing struts for dear life. Finally --

NADI A ( CONT' D)
Alright, alright! Listen: If you
jump, 1'1l Kkiss you when | see you
on the ground!

He | ooks to her. Really? She nods. He JUWPS.
EXT. ROAD THROUGH TOMN - PRESENT
Nadi a and Senyon wal k through the town, caught up in each

other and the story. As we get closer, we see the buildings
are visibly danmaged, but they aren't focused on it yet.

SEMYON
Did you kiss a lot of boys in
traini ng?
NADI A
| rmade my nunbers.
SEMYON
Still, you nust have been good. Not
everybody gets selected by the Ar
For ce.
Nadi a | ooks around. The slight hint of a smle. Yup, al
that hard work to get... here.
NADI A

Lucky ne.
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SEMYON
Lucky us.

A ROOSTER cl ucks before being surrounded by a dozen hungry
infantry soldiers. Nadia and Senyon now break their gaze

and take this in. Each building lies ruined. 1t's a sobering
return to their present reality.

SEMYON ( CONT' D)
Look at the roofs. They strafed
this fromthe air.

Roundi ng a corner, the rest of the town. Every building

equal |y damaged. The sane parallel lines of bullet holes in
each roof. Nadia can't believe what she's seeing.
NADI A

VW will rebuild.
--ACK ACK ACK.  MACHI NE GUN FI RE
Senyon hits the ground, covering Nadi a.

RUSSI AN | NFANTRY SERGEANT
Anbush! Get down!

Semyon and Nadia crawl behind a TROUGH as the infantry
soldiers scatter and return fire. Mnents later, a bullet
hits the trough, throwing splinters in every direction

SEMYON
Did that come fromus or thenf

NADI A
You want me to ask sonebody?

They scan the area. One stone building nearby. Senyon takes
out his REVOLVER, pushes Nadia towards the building.

SEMYON
Ri ght behi nd you

They crouch, staying low, hurrying as the battle rages around
them Finally entering the --

I NT. STONE BUI LDI NG - CONTI NUOUS

The battle continues, as occasionally a stray bullet goes
t hrough the shattered wi ndows or hit sonething inside.

SEMYON
You have your revolver?

Nadi a nods. Takes it out. They both know what to do.
Weapons rai sed, they go roomto roomclearing the snall
structure, until finally, in one room crouched behind a
wi ndow, they see a GERVMAN SCOLDI ER (16). Semyon COCKS t he
pi stol .
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The German turns around, drops his rifle. A kid. Holds his
hands in the air.

YOUNG GERVAN SOLDI ER
Bitte nicht schielRen, bitte nicht!
| ch gehdre nicht zur Infanterie, Ich
war nur auf der Durchreise und --

Nadi a shushes him one finger on her lips. Points her

revol ver towards the mddle of the structure. Further from
wi ndows. He follows, hands on his head. During this tinme,
Senyon exits to check the rest of the building.

Nadia notions to a toppled chair. The kid sets it upright.
Sits down. A nonent |ater, Senyon is back

SEMYON
Checked the rest of the place. He's
it.

NADI A
Do you speak German?

SEMYON
( No)
I"'ma pilot.

NADI A
W' ve been over that. | was hoping
you' d be useful at something.

The kid, now even nore scared as he sees them speaking softly
anmongst thensel ves. Each revolver still clearly visible,.

YOUNG GERVAN SOLDI ER
(even nore frantic)

Bitte!l Ich bin doch nur fur die
Logi stik verantwortlich. Urspriunglich
war ich ein Student aber dann kanen
di e Nazi s auf das Universitatsgel ande
und haben nus gedroht. Sie drohten
falls wir nicht mt i hnen mtkomen,
wirden Sie nus --

SEMYON
Hal t!
(then)
| know one CGernman word.

NADI A
The fascists started brining powerful
searchlights into their infantry
canps, sonehow connecting themto
machi ne guns. The results were
devastating on ny reginment. |If we
could learn how they structure those
def enses. ..
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SEMYON
And you think this kid will tell you
about that?

NADI A
He doesn't seem shy wi th words.
(to the kid)

Do you know about your searchlights?

She pulls out a pencil and scrap of paper. Draws a basic
airplane and searchlight. Points at the searchlight.

NADI A ( CONT' D)
This... ?

YOUNG GERVAN SOLDI ER
| ch schi eRe kei ne Flugzeuge ab, Ich
bin nur ein Material Fel dwebel. Das
wars, versprochen! Sie kdnnen nei ne
Papi ere sheen ..

He reaches for his wallet. Nadia and Senyon spring up with
their revolvers. Not the reaction the kid was hoping for
Slow y, he stands, holding his pocket open, and renoves his
WALLET. Opens it up. Points...

NADI A
Mat eri al bewi rt schaft ungsf el dwebel ?
Any idea what that neans?

SEMYON
I ve got not hing.

Nadi a shakes her head "sorry" at the kid - she still doesn't
understand. Seeing that didn't work he reaches for her penci
and paper. She allows it. He draws several stick figure
tents.

SEMYON ( CONT' D)
I's that some kind of headquarters
unit?

YOUNG GERMAN SOLDI ER
| ch bin nur fdr die Beladung und
Best andsauf nahnme i n den Zelten
verantwortlich. N cht fur Gewehre
oder Suchschei nwerfer

He m nmes sl eeping, snoring.

NADI A
Pl anni ng ni ght operations? | stil
don't under st and.

RUSSI AN | NFANTRY SERGEANT (O S.)
You all safe?
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Behind them in the doorway, the Infantry Sergeant from
earlier. Under this, they realize the sounds of battle have
di ed down.

SEMYON
W're good. W captured a prisoner.

RUSSI AN | NFANTRY SERGEANT
No tinme for that today, you'll have
to di spose of him

NADI A
Di spose of ? He may have val uabl e
intelligence. I'mtrying to question

him W need to --

RUSSI AN | NFANTRY SERGEANT

W need to nove out!

(cat chi ng hinsel f)
Ma'am We're still far from hone,
and every man | hold back to guard
this hun is one that can't be out
keeping the rest of us safe. Every
pi ece of bread we feed himis one
t hat cannot be given to our own
sol di ers.

NADI A
The fascists are setting up new
defenses in their canps that are
taking out nultiple planes fromny
regi ment each night. W need to see
what this man knows.

The Sergeant steps out for a nonent --

RUSSI AN | NFANTRY SERGEANT (O S.)
Anatoly! Your dictionary!

He returns. A nonent |ater, a young soldier runs in, carrying
a tattered RUSSI AN GERVAN dictionary. Nadia takes it to the
German Prisoner

NADI A
I"mnot going to hurt you. | just
need to ask you some questions.
(1 ooks up in dictionary)

Fragen?
YOUNG GERVAN SOLDI ER
Ja.
He takes the dictionary, turns to a page. Holds it up, points
to awrd. It's the sane as the one on his wallet.
SEMYON

He's a supply clerk.
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NADI A
(realizing)
Tents. ..

The Infantry Sergeant wal ks up to the kid, pistol raised.

RUSSI AN | NFANTRY SERGEANT
I'msorry he doesn't have what you
need.

NADI A
What ? No! Wait --

BANG HE PULLS THE TRIGGER. BLOOD spatters on Nadia, just
a couple feet away. The kid slunps. Dead.

The Infantry Sergeant calmy exits. Push in on Nadia --
EXT. FOREST - STREAM - A LI TTLE LATER

W see the road and arny activity in the bg as Nadi a,
introspective, washes the BLOOD from her overcoat. Semyon
approaches, takes off his coat.

SEMYON
Put this on while we wash yours.
(t hen)
You'll get sick if you don't.

She | ooks down. Slush. She knows he's right. Puts it on.
It swallows her.

SEMYON ( CONT' D)
Wel| that's a new | ook for you.

NADI A
Hardly. M first uniformlooked a
lot Iike this.

Semyon takes her jacket from her.

SEMYON
Here, let nme help get the blood out.
I"ve had to do it before.

He takes a river stone to the bl ood stain.

SEMYON ( CONT' D)
Was this your first tinme seeing it?

NADI A
At such cl ose range? Yes.

SEMYON
It never gets easier.



NADI A
He is a fascist. H's death shou
bring us both great joy.

SEMYON
You can nourn for a child. |'ve
seen the face of fascism That
wasn't it. Your sadness does no

| d

kid
t

mean you're a bad Soviet, it nmeans

you're a good person.
Nadi a sits down on the river bank.

NADI A
Who's to say anynore?

She goes into a long stare at the water.
mnd is going to a dark pl ace.

SEMYON

It's clear her

Hey... None of that. Tell ne nore

of your story.

NADI A
| know what you're trying to do.
SEMYON
Then help ne. Nadia, you can't give
into your despair.
NADI A
War is not fun. It is not supposed
to be fun. What makes you need to

bring levity into any situation?

He t hi nks about this. Finally --
SEMYON

You saw a boy shot in the face because
he was born in the wong place at

the wong tinme. | wish |l could could
count how many people |I've seen die
in front of ne.
(then)
I like happy stories. It's the only
way |'ll make it through the day.
NADI A
["msorry.
SEMYON
Don't be... But don't nake it worse.

A long nonent. Nadia skips a stone on the river, her hand

not even com ng out of the jacket sleeve.
Deep breath. Here goes not hing.

She touches it.

24.
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NADI A
| renenber the first tinme | went for
this look. First day in the Ar
Force, uniformi ssue.

Senyon sighs, relived. She's getting the idea. He keeps
wor ki ng on her jacket.

| NT. ZHUKOVSKY ACADEMY - HALLWAY - FLASHBACK

Pushing past a line of WOVEN, dressed fromall wal ks of life.
Some in pretty dresses, others in whatever clothing they
could find. Al wth aspring in their step, walking to a
life exciting and unknown.

NADI A (V. Q)
Then we were all excited to be going
to war. M reginment was 200 people
fromthe thousands who appli ed.

They round the corner into --
| NT. ZHUKOVSKY ACADEMY - STOCKROOM - FLASHBACK - CONTI NUQUS

Cl ose on PROPAGANDA POSTERS. Marina Raskova and ot her Sovi et
heroes. Perfectly fitting uniform Perfect hair and nake
up. Pulling out to see --

NADI A staring up at the Raskova poster. In a nen's |arge
overcoat, sleeves hanging at the el bows, she |ooks like a
child playing dress up. Not |like the poster art's prom se.

Pul | out w der --

A giant stockroom Large enough to park multiple airplanes,
floors and tables covered with piles of enornous boots, rough
wool en vests, long johns. |In other piles we find tunics,
trousers and coats.

TATY (O S.)
Hey!

Find a slightly younger, but just as much of a firecracker,
TATY hol di ng TWO A GANTI C BOOTS towards a near by SUPPLY
SERGEANT - -

TATY (CONT' D)
(checks insignia)
Sergeant, where are our uniforns?
The Supply Sergeant chuckles, sweeps his arm around the room

TATY ( CONT' D)
These are nen's uni forns.

The Supply Sergeant shrugs.
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SUPPLY SERGEANT
You wanted to be here.

She waves the gigantic boots. The girls laugh. The Supply
Sergeant is al ready gone.

NADI A (V. Q)
The sounds of hysterical |aughter
was heard all over the buil ding.

QUICK CUTS. This feels like a joke. FEMALE PILOTS hold up
wool en vests dangling bel ow the knee, trousers hitched up to
the chin, and greatcoats spilling onto the floor

Taty finds a bundle of old copies of PRAVDA and | ZVESTI A.

TATY
Fuck it.

She stuffs sheet after sheet into the toe of her boots.
O her girls follow suit.

EXT. STREAM - PRESENT
Wiere we | eft them Senyon finishing up her overcoat.

NADI A
W wanted so badly to be taken
seriously. W wanted to fight the
war, to be treated |ike the nen.
And yet, there we were, sew ng and
hemm ng the night away |like the
housewi ves our nothers raised us to
be.

SEMYON
And now you have a nman doi ng your
| aundry. A Captain no |ess.

He stands, shakes the water out of the coat.

NADI A
Wul d you have stood for spending
your first two days in the Air Force
sew ng?

He doesn't say anything. O course not.

NADI A ( CONT' D)
My point exactly. Men would not
stand for nost things wonen are asked
to endure.

SEMYON
W've had it tough too. W stil
have to pack our own chutes between
m Ssi ons.
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NADI A
W didn't get chutes.

Of his |ook --

NADI A ( CONT' D)
Next we were | oaded onto a train car
built for 100 people. But they put
our whol e regi nent inside one, because
we were "smaller”.

INT. TRAIN - FLASHBACK - DAY

Find Nadia's face pressed against a window. Eyes alive with
wonder .

NADI A (V. Q)
O course | was new and this was ny
first ever trip past Moscow. Maybe
that's why | didn't mnd how they
packed us in |ike sardines...

Pul | out to reveal wooden benches on each side, designed for
half it's capacity. Those who were |ucky had a real seat.
The others sat on their suitcases, bags, anything they had --

NADI A (V.O. ) (CONT' D)
W were too excited to know how
m serable we were. Al young,
patriotic, and gung ho. W knew
good conrades didn't conpl ain.

Next to Nadia, find Taty, her attention on the rest of the
train. She's holding court with boy crazy KATYA, bookish
OLGA, bullish PETRA, and dry-witted VERA. Nadia watches the
conversation

KATYA
Do you think we'll really get to
socialize with the nen pilots?

TATY
It's not Iike they' re gonna throw us
an official dance. But | bet | can
find ny way to their barracks after

dar k.

OLGA
| read about a reginent of Free French
still in training.

PETRA

Ladi es, we all know French boys can't
handl e Russi an women.

VERA
They can't even handl e Russi an Vodka.



Everyone | aughs. Nadia sinks | ower.

TATY
Hey... Little Bit?
NADI A
Me?
TATY
Yeah, why so quiet? You trying to
di sappear ?
NADI A
| just... | don't know. | don't

have anything to add to the
conversation

TATY
OCh cone on. Don't you |ike Vodka?

Nadi a | ooks hel pl ess.

TATY (CONT' D)
Boys?

Nadi a | ooks at her boots.

TATY ( CONT' D)

Grls?
NADI A
Ch- No! | didn't nean-
TATY
Cal mdown. [|'mnmessing with you.
What do you |ike?
NADI A
Fl yi ng.
TATY
Anyt hi ng beyond that?
NADI A
Wat life is there beyond flying?
KATYA
There are boys, planes, and boys in
pl anes.
NADI A

I was in the sky every waki ng nonment
| didn't have to be hone. WMade over
five hundred hours in just three
years.
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TATY
Little Bit, that's cute. But | have
you beat. Seven sixty four. And
ni ne boy's broken hearts.

OLGA
Twenty two hundred ei ghteen and one
br oken engagenent.

(re: their astonishnment)

The head of ny local flying O ub
flew for Aeroflot, and secured nme a
job as copilot for the ANT-9 on the
Moscow to Leningrad circuit. Long
flight, six days a week.

The girls are inpressed. Nadia sinks down again... surrounded
by adult wonen, real professionals.
OLGA ( CONT' D)

As for nmy fiancée in Mdscow? He
found out about mny boy in Leningrad.

Laughter and m xed surprised reactions. No one excepted this
from bookish A ga. You got to watch the qui et ones.

EXT. CLEARI NG BY STREAM - PRESENT
Wth Semyon shaking out Nadia' s wet coat --

SEMYON
Your train ride doesn't sound so
bad. | renmenber ny trip out to flight

training. Can you inmagine the snell
of ninety seven other pilots who
haven't showered in weeks?

NADI A
(poi nt ed)
I"'mnot finished..

| NT. ENGELS Al R FORCE BASE - BARRACKS - FLASHBACK - EVEN NG

The wonen enter a LARGE BARRACKS. It's filthy. Cbvious
st ench.

NADI A (V. Q)
Wen we got to Engels, we were given
barracks used by nmen and not cl eaned
in years. | don't know what | thought
it would be like but...

Katya hol ds a DEAD RAT in front of her.

NADI A (V. O ) (CONT' D)
W thought it would be better than

this.
( MORE)
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NADI A (V. O.) (CONT' D)

Still in good sprits, we did what we
were trained to do for the first two
decades of our lives... W cleaned.

QUI CK CUTS: C eaning. Scrubbing. Mending. Mking hone.
Katya picks wildfl owers, puts them by her bed.

NADI A (V. Q) (CONT' D)
One nmonth in the air force, and we'd
tailored clothing and cl eaned a house.
Not exactly what we signed up for.
But it was our duty. It took us all
night, but we did it with pride.
Only after were we expected to be
soldiers --

As it gets darker, the girls still clean by CANDLE LI GHT
FADE TGO
| NT. ENGELS Al R FORCE BASE - BARRACKS - FLASHBACK - PREDAWN

A clock shows 4am Pulling through the spotless room the
wonen are PASSED QUT. Exhausted. Sleep soundly... when BAM

The doubl e doors FLY OPEN. A flurry of SNOWand WND tears
into the room Followed by: MAJOR MARI NA RASKOVA (30s).

W' ve seen her posters and we've spoken about her, but this
is her grand entrance. Soviet Wnder Wman. Larger than
life.

MARI NA RASKOVA
Good norni ng, conrades!

The freezing, bleary-eyed, wonen stir. Sone stand al ongside
their beds at attention, their idea of what soldiering nust
be. Qhers grab bl ankets and outer clothing to keep warm
Wth Nadia: Still confused, propped up on her pillow
Starstruck. This is surreal for her...

MARI NA RASKOVA ( CONT' D)
You are here because you've chosen
to serve Mother Russia. It won't be
easy. W nust give you two years of
training in six nmonths. And as mnuch
of the work you do will be done
outside and in the cold, we're going
to start our training by marching
two | aps around the base.

On Nadi a, |ooking outside: it's snow ng.

MARI NA RASKOVA ( CONT' D)
Now.

Sone of the wonmen start to get dressed. Marina turns her
| aser focus on little Nadia, huddled in her blanket.



MARI NA RASKOVA ( CONT' D)
Cone on, up and out you go. No anpunt
of exertion in the snow can't be
fixed with a hot cup of strong tea
when we finish.

NADI A
Mpj or Roskova, Ma'am..

MARI NA RASKOVA
The fascists won't give as much
warning as | have. An extra lap for
every extra mnute you stay in bed.

(then)
Is this not acceptable to you,
conr ade?
NADI A
No, ma'am | nean, yes ma'am It
is acceptabl e, Major Raskova. Ma' am
(still flustered)

| have your poster on ny wall.

This gets a chuckle fromthe room including Marina. She
studi es Nadi a.

MARI NA RASKOVA
Now you get the real ne.
(to the roon
Everybody outside! Now

EXT. ROAD - PRESENT - EVEN NG

It's alittle wider now, as the road gets closer to hone.
But marching north, it's noticeably col der, snow covered
nmountains and trees now clear in the bg. The columm has

st opped, and sol di ers begi n di gging foxholes and trenches.

Senyon and Nadi a wal k al ongsi de the parked vehi cl es.

SEMYON
How many extra |l aps did you get?

NADI A
Two was enough to take us past
sunri se.

SEMYON
Practice for right now.

NADI A

Who woul d have thought that would
cone in handy?

SEMYON
Mari na Raskova?

31.
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NADI A
There's a lesson in this. Never
conplain that you' re never going to
use sone training, because inevitably,
that's that thing you're going to
have to use the nost.

Senyon takes a CANVAS FLAP off one of the vehicles, and hands
a couple cigarettes to the truck driver

SEMYON
Did Marina teach you how to pitch a
tent?

NADI A

| just survived on ny own in the
woods for two days. Wat do you

t hi nk?

SEMYON
This m ght be an inprovenent over
that, but it's still going to nake a
shitty tent.

He unrolls it and starts to nmake canp, running tw ne between
two nearby trees.

NADI A
It's not very large...

SEMYON
W' || have to sleep right together.
(then, realizing)
I"d give it to you and sl eep outside
but -

NADI A
--You'll freeze to death.

He nods. They both know that's not a joke.

SEMYON
WIl sharing with me make you
unconf ort abl e?

NADI A
No, no. | sleep next to nen all the
tinme.
She blushes. That's not what she neant at all. Wy did she
say that? Ugh. Awkward.
SEMYON
|"msure. How many boys have you
ki ssed?
(then)

Not counting your paratrooper
trai ni ng.
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Nadi a opens her nmouth to answer. Then..

NADI A
(fal se bravado)
What's it to you? Are you so
experienced, M. Big Shot Fly Boy?

Senyon | aughs to hinmself. O course he's experienced.

NADI A ( CONT' D)
Don't you have a wife waiting for
you at hone?

SEMYON

Pilots are rarely the marryi ng kind.
NADI A

Just a lot of girlfriends?
SEMYON

grin)
So |'ve been told.

The canvas now propped between the two trees, Senyon rolls
the last bit under them weighting down the ends with a couple
of rocks. He sits under the canvas. She pl ops down.

NADI A
So you lecture nme about getting cl ose
to people, but you don't get close
to people either.

SEMYON
That's different. | talk to people
wi t hout being forced. | have friends

and | overs, good relationships. |
don't push everyone away.

NADI A
No... But you "aren't the marrying
ki nd" either.

He | ays down, the exhaustion hitting him

SEMYON
Is this fun for you? Tornenting ne.
NADI A
You' ve tornented nme for at |east
thirty kilonmeters. |'mjust evening

t he score.

She | ays down next to him Their faces inches a part. She
leans in for a kiss. He pulls back.

NADI A ( CONT' D)
Semyon... | don't want to die wthout
bei ng properly kissed.
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He | ooks heartbroken by this request.

SEMYON
War's stolen so nmuch of your
i nnocence. Be proud of what's left.
You are not going to die out here.

You'll have all the tine in the world
for boys once this is over.
en)

Better boys than ne.

NADI A
Don't treat ne like a child.

Semyon stares at her. She is a child.

SEMYON
O course not.

She rolls over, humliated. They end up as awkward spoons.
Strange, fully dressed, wartine bed fellows. On Nadia..

FADE TO
EXT. MOUNTAI NOUS RUSSI A - FLASHBACK - DAWN

The sun rises over the Saratov Muntains as we pan over to a
crowded AIR BASE. Engels at dawn. Nadia and our gang stand
at attention in FITTING UNI FORMS. Marina inspires them

Her HERO OF THE SOVI ET UNI ON nedal gleamng in the sunrise

MARI NA RASKOVA
Engel s pilot school has produced
aviators that fought for our conrades
in the Spanish Cvil War, the Battles
of Khal khin Gol, and our war with
Finland. It has produced Seven Heroes
of the Soviet Union. It is with
this tradition that today, we bid
farewel |l to ground school, and begin
our training in the sky.

| NTERCUT W TH:
EXT. ENGELS Al R BASE - FLASHBACK - DAWN

Nadi a steps up to a weathered Po-2. More surround her on
each side. Coggles, leather flight hel net.

QUI CK CUTS as she checks the wheels, rudder, cables. dinbs
in the cockpit. Takes off. Aerial maneuvers.

MARI NA RASKOVA
Before you is the Polikarpov Po-2.
For sone, this may be new. For
others, an old friend. It is the

Sovi et Uni on.
( MORE)



MARI NA RASKOVA ( CONT' D)
A crop duster, a trainer, and in
many reginments, a light bonber. And
it isthis aircraft, where you wll
transition from snmooth soaring over
the hills and valleys of the
not herland, to learning to fly in
conbat, putting every ounce of
strength into the controls, and taking
the aircraft to it's structural
[imts.

She stops in front of Nadia.

MARI NA RASKOVA ( CONT' D)
Here at Engels, you will beconme a
warrior.

EXT. ROAD - PRESENT - DAY
Senyon hol ds out a canteen of water to her.

SEMYON
Nadi a?

She blinks back to reality. They are back on a road,
SNOW COVERED MOUNTAINS. Only God knows where..

NADI A
Sorry... Thank you.

She takes a sip.

SEMYON
You' ve been pouting all norning.

NADI A
Just tired of talking to you

A nmonent. A low runble...

SEMYON
If you're trying to convince nme to
take a wife, giving ne the silent
treat ment does not aid your case.

NADI A
I"mnot trying to--
SEMYON
- - Shh.
He puts his hand up. Serious. The noise gets |ouder,
Semyon strains his ears... he knows that sound...
SEMYON ( CONT' D)
(shouti ng)

STUKA

35.

now i n

now
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He shoves Nadia into a ditch on the side of the road as an
om nous sil houette of a JUNKERS JU 87 STUKA energes fromthe
sun. Mnents |later, horses and trucks are abandoned as the
hundreds of soldiers scatter off the road.

W TH NADI A AND SEMYON - -

We hear the |oud noise of the Stuka's two 7.92 MM MACHI NE
GUNS open up. They fire: Shredding food, equipnent, anything
init's path.

Nadi a | ooks up at the sky in terror. As it passes, her gaze
turns inward.

NADI A
Do the eneny see us like that?

Under this, a couple of soldiers beginto stir. WalKking
back to their carts and trucks.

Senyon has to think. Both he and Nadia are attack pilots -
and this is their first time on the receiving end.

SEMYON
No. They invaded our |land. Torched
our crops. Mirdered our civilians...
W are fighting a defensive war --
(hears a change in
pitch, gells)
He's com ng back! Get down!!

He and Nadi a duck, SOLDIERS literally falling on top of them
diving for cover. W stay down as another stream of bullets
sends debris raining down on us.

SEMYON ( CONT' D)
You need to trust yourself. CQur
m ssi ons, when we get back to the
cockpit, is to push these fascists
out of our land. No matter the cost.

A long nmonent. Waiting to see if the Stuka will come back
again. Senyon and Nadia can feel the weight of hundreds of
eyes now | ooking to them for guidance. Finally...

NADI A
He's getting fainter.

SEMYON
Probably wanted to enpty his guns
bef ore goi ng hone.
(sott o)
| did that every m ssion.

Peopl e begin to stir. They slowy get up, help put the
caravan back together. Cearing destroyed vehicles, salvaging
what they can.
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As they carefully continue wal king, all the dust that was
ki cked up mxes with the FOGthat's rolling in. Suddenly

the world gets eery and small. Senyon has a deep, dark, stare.
He's gone sonewhere in his mnd s eye. Nadia gets an idea.
NADI A

Did you train at Engel s?

He snaps out of it.

SEMYON

A thousand years ago, before the

war. | was one of the first classes.
NADI A

On the Po-2?
Real i zi ng what she's doing. G ateful

SEMYON
O course. They would stack us
agai nst instructor pilots, many who
fought in the Cctober Revol ution.
The instructors woul d nake bets to
see who could get the slip on us

fastest.
NADI A

Sone things never change.
SEMYON

| thought it an unnecessary risk
when | went through that gauntlet.

But since that experience... it's
saved ny life nore tines than | can
count .

NADI A

Try flying against a skilled

i nstructor when you can't reach the
pedals. Perhaps it's easier for

t hose who can fit in the cockpit.

SEMYON
That little thing? 1t was designed
for the "average" Russian. Two snall
for me, probably too big for you.
That's why we nmade adjustnents in
canp. Pulled the cockpit floor down
flat wwth the bottomof the airfrane,

and shortened the seat.
then, realizing)

Don't tell ne they kept those al
t hese years?

Of her |ook --
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NADI A
The good planes go to the nen. W
get the leftovers.

SEMYON
| don't realize... How could they
expect you to pass in that
configuration?

NADI A
Sone our girls did. Taty was shorter
than ne and managed to fly circles
around the instructor pilot. He got
so upset, he challenged her that day
to an aerial duel.

SEMYON
|'"'msure that dressed her down a
not ch.

NADI A

She got the slip on him
Semyon's i npressed.

SEMYON
She sounds like ny type of girl.

NADI A
|'"'msure she is.

Thi s saddens Nadia nore than she's willing to admt. Both
because it nakes her miss Taty, and because Senyon |ikes
fast, strong, girls like Taty. Not her.

The FOG is thicker now, their visibility isn't nuch beyond
t he road.

NADI A ( CONT' D)
She made it | ook easy. She made
everything | ook easy.

SEMYON
Sonetinmes it's better for things to
not seemtoo easy.

NADI A
I know.

Nadi a stares into the FOG ..
EXT. ENGELS Al R BASE - FLI GHTLI NE - DAY - FLASHBACK

COVERED IN FOG. WH TEQUT. W can barely nmake out the BI PLANE
parked having just |anded. Taty hops out the cockpit.

TATY
Now t hat was fun!
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At the front of the plane, a YOUNG SOLDI ER, "fun" is not the
word he'd use. He hands her the LOGBOOK and she signs her
nane in it, before approaching the girls --

Waiting their turn are Nadia, Petra, Vera, Oga, Katya, etc

TATY (CONT' D)
Who's up next?

NADI A
What's the fog ceiling?
TATY
It's not that bad. | could stil
see the propeller...
(Iaughs?

Most of the tine.

NADI A
Maybe we should check in with
oper ati ons before going up.

PETRA
It will be like this at the front.
Maj or Raskova needs us to be ready
for anyt hi ng.

She wal ks to the young sol dier

PETRA ( CONT' D)
Grybova, Petra. One seven one two
t wo.

He wites as she speaks. Hands her the book, she signs,
climbs in. Monents later, the engine sputters to life.

PETRA ( CONT' D)
Chocks!

The soldier runs in, renoves the CHOCKS fromthe airplanes
wheel s. He holds them above his head for her to see.

She taxis out into the fog... Until she disappears fromview.
W stay with the girls as they hear the aircraft go to ful
speed and take off.

FADE TO
| NT. ENGELS Al R BASE - CLASSROOM - FLASHBACK

Equal |y dense fog out the wi ndow. Maj or Raskova and our gang
pour over a LARGE MAP spread on the floor. Taty going over
her observations --

TATY
Two smal | structures here and here.
( MORE)
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TATY (CONT' D)
And a row of vehicles, |I'massum ng
that's what we call those, here...
Mpj or Raskova?

Marina's zoned out for a nonment, staring deep into the map.
Dark circles under her eyes, a crack in her super woman shell.

MARI NA RASKOVA
(snaps out of it)
Yes.
(sip of coffee)
How were they aligned?

TATY
North to south, with the | arger ones
on the northern side of...

She's cut off by the sound of a LOUD CRASH. They stop col d.
EXT. ENGELS Al R BASE - FLI GHTLI NE - MOVENTS LATER - FLASHBACK

STILL WHI TEQUT. The wonen exit in a full sprint towards the
sound. Doctors, nurses, pilots fromthe other reginents all
hurrying in the sanme direction.

NADI A (V.Q)
It was just a couple hundred neters
fromthe airstrip, but it took us
over a half hour to find the weckage
in the fog. Petra's body was
unrecogni zabl e by then.

EXT. CRASH SITE - A LITTLE LATER - FLASHBACK

Smal | FIRES burn as our team surveys the weckage. Soldiers
and Medics try to clean up the scene. Petra's body is
unr ecogni zabl e.

MARI NA RASKOVA
What just happened today is tragic.
But there will be nore death. There
will be nore tragedy. It is what
happens in war.

Nadia's fighting tears. She's |osing.

NADI A
But this isn't war. 1t's training.

MARI NA RASKOVA
Conr ade Popova, are you afraid to
die for the notherland?

NADI A
In conbat, of course not. But this
is afield test.



MARI NA RASKOVA
W nust train as we fight. That is
the only way we will defeat the
fasci sts.

Taty takes Nadia's hand and eyes her. A conpassionate
gesture, but also a clear "shut up" signal.

MARI NA RASKOVA ( CONT' D)
This mssion is on aerial
reconnai ssance, but we have an
opportunity to |l earn somethi ng deeper
about ourselves. Today, we nust al
learn to focus on the flight ahead
of us, not the accident behind.

(then, to O ga)

Conr ade Popova, you're up

NADI A
Me?
(losing it)
Do you want ne to die?

OLGA
Mpj or Raskova, |'mnext on the flight
schedul e --

Marina silences her with a | ook.

MARI NA RASKOVA
No. Nadia, | want to you face your
fear and survive. Trust your
i nstrunents and your training.
(of f her fear)
"Il have tea waiting in a half hour
when you return

ON NADI A --

NADI A (V. Q)
| was scared to death, but Major
Raskova was right. | knew what |
was supposed to do.

EXT. SI DE ROAD - PRESENT

The fog has started to clear, as Nadia tal ks she REDRESSED
Senyon' s BANDAGES on his gut wounds.

NADI A
And after the scariest 20 m nutes of
ny life, I landed in one piece.

Sonehow just a few feet off the mark
for wheels down.

Senyon wi nces in pain.

41.
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NADI A ( CONT' D)
| told you that |aughing would tear
it.
(then)
You need to have one of the real
nurses redress this.

SEMYON
They have nore serious cases than
me. Besides, didn't Raskova make
you learn how to dress a field wound?
Wi ch neans now, you have to use it.

She | aughs.

NADI A
(pats her 1eg)
I think I got that covered right
here. Quch --

She grits her teeth. Md she did that to herself. Senyon
| aughs at her, which causes his gut wound to hurt. He screans
in pain. She laughs at him

NADI A ( CONT' D)
W' re a nmess.

SEMYON
You're a ness. |'ma handsone pilot.

Nadi a curls her lip.

SEMYON ( CONT' D)
Hey, |'mteasing.

NADI A
No, you're not. You know you and
Taty are the hot shots. Navigators
do the work, but don't get half the
credit.

SEMYON
Come on. The best pilots are
navi gat or s.

NADI A
Tell me about it...

I NT. ENGELS AIR BASE - MARI NA'S OFFI CE - LATER

Marina at her desk, tea in hand, hiding her ever grow ng
exhaustion. Nadia stands across.

NADI A
I"'mnot going to be a pilot? M' am
I"ma flight instructor, | taught 50
soldiers to parachute, | have over

500 hours before the war and --
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Raskova puts down her tea. (These are her words).

MARI NA RASKOVA
What do you think we're doing here,
Popova? Do you really think we're
pl ayi ng war ganes? Qur people are
dyi ng out there every day by the
t housands. We'll be lucky if we
survive the winter. And you whine
to me because you're not getting

exactly what you want.
(takes a sip)

Now get out of ny office and never
| et nme hear you speak |ike that again.

Nadi a nmanages a neek sal ute, and about turns. Just as she's
at the door, A HAND on her shoul der --

MARI NA RASKOVA ( CONT' D)
Sit down, Nadi a.

She turns back and takes a seat. Marina hands her a
handker chi ef .

MARI NA RASKOVA ( CONT' D)
Any new reginment will need very
tal ented navigators, especially as

our pilots are still adjusting to
flying conbat tactics. | need you
to take this responsibility and give
it your all.
(then)
Can you do that for nme?
NADI A

Yes, ma' am

MARI NA RASKOVA
You are careful and you are cauti ous.
As a pilot, that self doubt can get
you killed. As a navigator, it wll
keep you alive.

She | ooks at Nadia wth deep concern. She really cares.
EXT. ROAD - PRESENT

Back on the march, the fog has given way to a FROZEN FOREST.
It's surreal and beautiful.

NADI A
It was hum liating at first, seeing
so many of ny close friends nmake
pilot. But then the great Mrina
Raskova said she needed ne. Maybe
it was just flattery...
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SEMYON
Flattering pilot's egos? Never...

NADI A
When they made crew assi gnnents.
And put me with Taty... So... | don't
know. That coul d nean anything, or
not hi ng.

SEMYON
| thought you said you flewwth
Kat ya.

NADI A

Tenporarily. Taty took a bullet
t hrough her leg the sanme tinme as
Katya's navigator was kill ed.

SEMYON
She went back after being shot?
That's i npressive.

NADI A
She said the sane thing.

SEMYON
Marina nmaking you two a teamis a
conplinment to you

NADI A
O putting the weak navigator with
the strong pilot.

SEMYON
| bet you're better than you think
you are.

NADI A

Perhaps. O perhaps |I'mbetter as
part of a teamthat's now forever
gone. Every solo flight at Engel s,

| was terrified. But now, with ny
plane and ny pilot, I'"mnot. Wen I
amout there with Taty and pl ane,
I"ma part of sonething greater than

nysel f.
EXT. Al RFI ELD NEAR THE FRONT - FLASHBACK - DAY

Pl anes | and as others taxi to parking spots. Nadia hops out
of the back seat, as Taty works on the engine.

NADI A (V.Q)
We finally graduated and made it to
the front. It's funny because instead

of being afraid, we were nore anxious
to not enbarrass ourselves in front
of the real conbat pilots. The nen.
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TATY
Hey Little Bit, hand nme that fuel
pail .

Nadi a sees a smal| METAL BUCKET near the plane, picks it up
and brings it over.

NADI A
I"'mnot sure Ivanovna's going to
i ke you messing with her engine.

TATY
It's my engine. |I'mthe pilot.

NADI A
And t he nmechani c keeps it running.

TATY
Just putting the heat to good use...

And with that, she unscrews the radiator cap, sendi ng STEAM NG
HOT WATER into the bucket below. Dipping her long hair into

it,

she produces a SOAP from her pocket, and begins to wash.

TATY ( CONT' D)
Beats the hell out of that freezing

river.

NADI A
You' |l get in trouble if anyone sees
you.

TATY

What are they gonna do? Send ne to
the front and have German's shoot at
me? Done and done.

(then)
Look, Little Bit, Oga s done her
research. Those Free French pilots
we m ssed at Engels were stationed
here a week ago. And with only one

barracks for the whole base, |I'm not
going to nmake a bad first inpression.
NADI A
We'll have to share barracks with
the nen pilots?
TATY

Have to, or get to? Don't be so
negative, Little Bit. Think of this
as an opportunity... A gift of
circunstance. \Were else could they
put us?

She keeps at her hair, oblivious to the dozens of planes
surroundi ng her, or the faint sound of artillery shells from
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t he house to house fighting in Stalingrad not nore than about
30 mles away.

NADI A (V. Q)
The base commander was |ivid when he
found out his new air regi nent was
femal e. Thought for sure he'd |ose
t he concentration of every pilot on
t he base.

A couple of MALE PILOTS watch as they wal k by, clearly
intrigued by Taty bent over washing her hair.

NADI A (V.O.) (CONT' D)
He was probably right. But there
was still no other barracks to assign
us. So they gave us the only unused
bui I ding there was...

EXT. BARN - FLASHBACK - DAY

Nadi a, Taty, and our gang are confronted with their new
lodging. |It's a LITERAL BARN. The remmants of BAILS OF HAY
surround the entrance.

TATY
You have got to be kidding ne.

I NT. BARN - FLASHBACK - CONTI NUOUS

The wonen enter to see a barn, holding their noses and gaggi ng
fromthe snell. Recently stripped of it's bovine residents,
little el se changed. A pile of folding cots and sone bl ankets
in one corner. Taty goes to drop her bag --

NADI A

Don't --

Too late. Plop. It hits cow nanure.
NADI A ( CONT' D)
(sheepi sh)

| tried to warn you. .
TATY

W' ve got to work on your confidence.
NADI A

Sorry, | --
TATY

Next time, try, "Taty don't! There's
fucking cow shit there!"

This gets them | aughi ng.



OLGA
They can't expect us to live like
t hi s.

VERA
No... They expect us to clean it.
Agai n.

KATYA

Just because we are wonen? No! |
ama pilot, not a housew fe.

TATY
So you'd rather live in filth? On
principl e?

The girls all stare at Taty. You really want us to cl ean
this mess?

TATY (CONT' D)
As good soldiers, we wll |eave every
pl ace we go cl eaner than we found
it. Starting with our living
quarters.

VERA
If that's true, what kind of soldiers
were here before us? The Flying Cow
Di vi si on?

TATY
It doesn't natter. We're here now.

This ignites their sense of duty. Fromthe |ooks on their
faces, they're in.

NADI A (V.Q)
Two postings. Two cleaning jobs.
And even less tinme than at Engels.
We i mredi ately began flying nightly
m ssions --

EXT. PO 2 - FLASHBACK - N GHT
Pitch black. Flying in the rear cockpit with Nadia --

NADI A
Turn left, heading two seven zero.

TATY (O S.)
Left to two seven zero.

As we make our turn, we hear the sound of MACH NE GUN FI RE.
TAT TAT TAT. TAT TAT TAT. We feel the plane lurch forward
as Taty guns the throttle.

TATY (O S.) (CONT' D)
How rmuch further?

47.
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Nadi a gl ances at a STOPWATCH in her |lap. Then the speed
gauge, 155 kilonmeters an hour. Quick calculations in the
margin --

NADI A
Three point five kiloneters. If we
stay at this speed, one mnute and
twenty one seconds.

TATY (0. S.)
Tine to clinb --

Nadi a watches the altineter and speedoneter closely,
scribbling notes in pencil on her map as she zeroes out the
stopwat ch. The MACHI NE GUN FI RE conti nues, but Nadia stays
focused on her work.

TATY (O S.) (CONT' D)
What ' s drop hei ght?

NADI A
Seven hundr ed.

Nadi a continues to nmake qui ck cal cul ati ons, checking the
st opwat ch, maps and gauges.

NADI A ( CONT' D)
Fifty nine seconds, don't overshoot

al titude.

TATY (O S.)
Roger, leveling out. Ready with the
flare?

Nadi a funbles to reach TWDO SMALL FLARES tucked into the side
of her cockpit. Lights them and tosses them over the side,
casting a fierce light over the night sky.

NADI A (V.Q)
We drilled so nmuch that when the
first mssion came, | was so focused
not hi ng phased nme. It wasn't until
norning that I saw we had 42 bul | et
hol es in the plane.

EXT. Al RFI ELD NEAR THE FRONT - FLASHBACK - DAWN
CLOSE ON: A map with a bullet hole through it.

NADI A (V. Q)
And one in ny map.

Pulling out as Nadia folds it up, follows Taty around the
aircraft with I VANOYNA, their nechanic with striking, waste
| ength, blonde hair. She's counting the bullet holes in the
canvas.
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| VANOVNA
| shoul d have her patched up for you
t oni ght .

TATY

You'd better. These fascists won't
bonb t hensel ves.

NADI A
Didn't Major Raskova say we'd start
with the easy m ssions?

TATY
I think these are the easy m ssions.

Taty signs the aircraft log, handing it to Ivanovna. She
and Nadi a wal k away, their first day of conbat in the books.
They stride with confidence towards the barn.

NADI A
Do you think everyone nade it?

TATY
They better have. [|f anyone got
shot down just to avoid cleaning The
Inn of the Flying Cow this norning,
there's going to be hell to pay.

I NT. BARN - FLASHBACK - DAWN

Marina stands at the front of the barn, noticeably paler

than we've seen her. The war is taking it's toll. The wonen
stand in front of their beds. Two enpty. O ga and Vera
aren't there.

KATYA
O ga and Vera were taking a | ot of
fire. | last sawthem|losing altitude

over a ridge, probably 500 feet up.
But | didn't see any flanes..

MARI NA RASKOVA
Do not | ose heart, Conrades. They
have a chance. None of our troops
reported seeing an explosion in the
area tonight.

NADI A
What do we do with their... um..

She | ooks at the enpty beds with the girl's personal affects.

MARI NA RASKOVA
|l eave it. Nothing is touched
le there is a chance our conrades

Ve
whi
may j oin us again.
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A long pause. Whatever Marina has to say, we can tell she's
dreading it...

TATY
Ma'an? |If there's sonething el se,
you can tell us.

MARI NA RASKOVA
The base commander has conpli nent ed
your appearance. But it seens many
of you are too beautiful for The
Russian Arny - and out of Regul ations.
Section nine: Haircuts.

SMASH TO

I NT. BARN - FLASHBACK - LATER

SFX: scissors and kni ves.

NADI A (V.Q)
Hal f way through training, they did
find us proper fitting uniforns, but
t hey never nade tine to update the
hai rcut regul ati ons for wonen.

Cl ose up: beautiful LOCKS and CURLS falling on the stained,
dirty, straw covered barn fl oor.

Pul | out to see the whole group is getting pixie cuts, taking
turns with the shears. Katya weeps as Nadia - al ready chopped -

cuts her hair.

KATYA
"1l never get a boyfriend like this.

TATY
| think it's rather chic.

She admires herself in a small mrror.

TATY (CONT' D)
| look |ike a French nodel.

KATYA
I ook like nmy school aged brother.
What's next? Pinples?

NADI A
Alrighty. Al finished.
KATYA
You' ve rui ned ne.
NADI A

(stayi ng chi pper)
You' re wel cone!



As Katya dramatically flops on her bed, Nadia scans for her
next client. Find: Ivanovna, hiding the corner.

NADI A ( CONT' D)

I vanovna, | think you're it.
She chops the scissors. |vanovna doesn't nove.
| VANOVNA
Pl ease, Nadia... | can't.
NADI A
We all have to. |It's the rules.

Katya sits up.

KATYA
Nadia, let her leave it! It's the
color of corn silk. So rare...
admt, | hated you for it.
| VANOVNA
(bl ushi ng)
Thank you.
KATYA
It's a crine to cut such hair.
NADI A

I"msorry, but the regul ati ons say
it's acrime to not cut it. Besides,
one girl gets to keep her femninity?
How is that fair?

TATY
It's not.
(then)
It's better than fair. It's a synbol
She keeps her hair for all of us.

NADI A
(alittle betrayed)
| thought you liked the short cut?

TATY
| do. But | |ike breaking the rules
nor e.

KATYA

| vanovna's a nechanic. She can hide
it under her cap. No one will be
t he wi ser.

TATY
Exactly... Cone on, Little Bit. Are
you Wi th us?

51.



Nadi a thinks on this. Friends vs rules. She puts the
sci ssors down.

NADI A
You better sleep init.
| VANOVNA
I wll, I willl Thank you all--

MARI NA RASKOVA (0O S.)
How i s your progress, conrades?

52.

Al turn: Find Marina in the doorway. How |long has she been

standi ng there? They all |ook caught. Especially |vanovna.

TATY
Mpj or Raskova, you scared us. Don't
you ever sl eep?

MARI NA RASKOVA

No.
NADI A
Just one nore left, Mjor Raskova.
| VANOVNA
No! No, you all said | didn't have
to.

MARI NA RASKOVA
I"mafraid the Soviet Air Force cannot
maintain it's strength if we govern
by town neeting.

Nadi a steps up, timdly.

NADI A
M'am ... Al the pilots and
navi gators are up to regul ations.
Qur hair wll fit under our flight
hel mets. But Ivanovna... She just
can't bare to cut it. W thought
she could hide it under her mechanic's
cap. Just one girl. A synbol of
femninity for all of us

Everyone is silent. They | ook between Nadia and Marina, who

now stand eye to eye.

MARI NA RASKOVA
Very well then
(hint of a smle)
It will be our secret fromthe staff
of ficers.
(t hen)
Never go outside w thout your hat.
( MORE)
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MARI NA RASKOVA ( CONT' D)
(a knowing look to
Nadi a)
You' d better sleep in it, too.

She was there the whole tinme. Wth that she turns on her
boot heel and exits. |vanovna hugs Nadia as the girls break
into alittle applause. Push in on happy, but overwhel ned,
Nadi a. Now a | eader and rul e breaker.

EXT. STREAM OFF SI DE OF ROAD - PRESENT

Semyon | aughs as they refill canteens froma stream
SEMYON
So that's how you got this aw ul
hair cut!
NADI A
Hey! | like it.
She takes his water without asking and drinks. Intinmacy.
SEMYON
Just because Raskova made you do it.
NADI A
At first... But then | got used to
it. | like feeling the wind on ny
neck. | like not wasting tinme with

knots, tangles, and hairpins. This
makes me feel free fromthe idea of
"acting like a lady." That night I
cut my hair but stood up for I|vanovna
keeping hers... | felt...

SEMYON
Li ke a troubl e maker?

NADI A
Li ke an officer.

SEMYON
Did Ivanovna ever get caught?

Nadi a | aughs.

NADI A
A coupl e weeks later, a CGeneral from
the 4th Air Arny made a surprise
i nspection visit. W all were roused
out of bed three hours early. He's
all red faced, pacing and questioning
as we stood at attention.

SEMYON
Wiy do they all |ove doing that?



NADI A
My regi ment says it's because of

smal |l ... weaponry.
SEMYON
O course you do.
NADI A
Tell me we're wong?
SEMYON
Conti nue your story.
NADI A

He stops m d speech and takes a step
towards |vanovna. Looks her straight
in the eye, raises his hand and whi ps
off her beret. Wth the hat goes
her hair clasp, and her beautiful,

| ong, bl onde hair tunbles down.
(then)

He went silent. Then he yells for
Maj or Raskova. W were all horrified.
W didn't want to see our hero get
dressed down. Especially for
sonet hi ng we asked her to do.

SEMYON
| bet she took it well.

NADI A
That's the thing! He bursts out
| aughi ng and says,
(imtating)
"Maj or Raskova, why haven't all the
girls got pretty hair like this?
The rest of them |l ook |ike boys.
Maj or Raskova, what were you thinking,
letting themcrop thensel ves |ike
t hat ?"

Bot h Semyon and Nadi a are now | aughing. They don't care
that it hurts.

NADI A ( CONT' D)
She sinmply replied "Just foll ow ng
orders, sir."

SEMYON
Mpj or Raskova cal |l ed out her base
conmander in front of a General ?
She's nuts.

NADI A
You woul d think so. The general did
ask how he could find the idiot
responsi bl e.



EXT. CGRAVEYARD - FLASH BACK

Marina | eads The General to a sinple HEADSTONE.
stand behind her, reverently.

NADIA (V.0Q)
W thout saying a word, Mjor Raskova
took himto the base commander.

(then)
He was shot down a coupl e days
earlier.

EXT. STREAM OFF ROAD SI DE - PRESENT.

The girls

As they were, but silence for a nonent of respect.

SEMYON
["msorry to hear that.

They reach the col um.

NADI A
Does it ever get easier? Dealing
with loss? Every tine, | think that

the next tinme | will be nunb to it.
But that hasn't happened yet.

SEMYON
It neans you have a soul
NADI A
You believe in that religious shit?
SEMYON
No. But ny grandnother did... And I
believe in her. | believe in ny

famly, nmy friends, the notherland.
That's not religious but it is
sonet hi ng.

NADI A
But... Everyone dies.

SEMYON
Ah, sonething we can agree on.

NADI A
So how can you bare letting anyone
get cl ose?

SEMYON
You nmust. You are strong and you
know it. Major Raskova knows it.
Gieving our losses is as vital as
celebrating our victories. And
hol di ng out hope for those m ssing.
( MORE)

55.
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SEMYON ( CONT' D)

(then)
Every time |'ve been shot down |'ve
had to go through hell to get back.
And every tine |'ve returned ny
conrades held my place, ny bed, ny
letters... They held me in their
hearts, they willed nme to not die.
And | know your reginent is doing
the same for you. Are you not brave
enough to do the sanme?

Nadi a | ooks down at her boots.

NADI A
| used to be...

I NT. BARN - DAWN

The wonen try to sleep/rest in the early hours of daylight.
They' ve bl ocked out as nuch |ight as possible, but it stil
conmes in the cracks.

Nadi a's |ying down but her eyes are open, she can't sleep...
Katya sits on her bed witing LOVE LETTERS, a TIN CAN hol di ng
fresh picked flowers sits nearby as --

In the doorway, find Aga and Vera, wearing very ragged
dresses. Vera's splattered with blood. They've been through
hel | .

NADI A
Ogal! Vera... Ch ny -- Wake up
They' re back!

The girls surround them junping, hugging, etc. O ga stops
cold. Her eyes brimwth tears.

OLGA
My bed.

Bot h beds remain, untouched save a couple new letters gently
pl aced on a pillow.

KATYA
W saved your spots.

NADI A
Nobody ever | ost hope.

O ga sits on her bed, she smles through tears of joy.

OLGA
| can't... | can't tell you what
t hi s means.

KATYA

W knew you' d conme back



Nadi a goes to hug Vera, who still hasn't spoken.

NADI A
Vera, ny dearest, speak. W are
anxi ous to hear of your adventures.

O ga silences her with a | ook.

OLGA
(gently)
It's nothing you would want to know.
KATYA
Conme now... alone and unafraid.

Behind eneny lines. It is the talk
of newspapers. Wy in a few short
days, you will be fanous!

OLGA
W were lucky at first, crashing
near a village with a strong partisan
network. They outfitted us with
t hese dresses, the idea that two
peasants m ght not alert any eneny
we m ght pass.

NADI A
It obviously worked.

OLGA
W were a coupl e days out when we
reached a checkpoint. The soldiers -
there were only two - were very young.
They had us wait, as one searched
the area to see if there were any
of ficers nearby. Then...

She | ooks to Vera, who has gone and hid in a corner.

OLGA ( CONT' D)
They started to drag Vera to the
woods. She was screaming and | froze

up. I --
KATYA
You don't have to --
OGA

No. They didn't get the chance.
Once | got my wits about ne, |
remenbered ny revolver. They didn't
expect a poor peasant girl to have
one or know how to shoot, so their
rifles were out of reach. First was
t he one hol ding me, he was

i medi ate threat. The other had his
pants down and was crawling for his
rifle when I shot him
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Everyone is silent.

OLGA (CONT' D)
Is this a good story for the papers?

VERA
I"msure it will be by the time it's
cl eaned up and publ i shed.

Everyone turns to her. Still in the corner, but head up.
She's still got her dry sense of hunor.
TATY

I think what you need is a strong
drink and a hot bath.
(then)
Little Bit, start up an engi ne.
I vanovna, get a pail and sone soap.

The girls rush to work. This is not the version of war
t hey' ve read about.

EXT. ROAD - PRESENT

As we |eft them The columm ahead stops. W hear METAL
CLANKI NG, three distinct tines.

NADI A
Dinner. Mrre raw turnips. Can't
wai t .

SEMYON

We crossed into Soviet lines this
norning. That calls for serving
sonet hi ng speci al .

NADI A

I'll believe it when | see it.
SEMYON

Watch and learn, Little Bit. Wtch

and | earn.
He turns for the roadside.

NADI A
(calling after)
Only Taty calls ne that!

Her notions her to follow him They pass SCOLDI ERS on the
side of the road and FILL THEIR HELMETS WTH SNOW O hers
find branches, and begin constructing nests with them

SEMYON
Cone, let's nmke sone friends.

He approaches a couple of JUN OR I NFANTRY OFFI CERS, EGOR and
RUSLAN.
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A fire already burning under their helnmet, as they use a
burning twig to set the second nest alight. Senyon hol ds
out two cigarettes.

SEMYON ( CONT' D)
Snmoke?
(as they take it)
My leather flight helnet isn't much
for boiling.
(to Nadi a)
You have your rations?

Nadi a produces two turnips. Senyon takes them puts themin
one helnet as the infantry officers put theirs in the sane.
They light a cigarette with the fire bel ow

SEMYON ( CONT' D)

(re: enpty one)
Anyt hi ng speci al ?

RUSLAN
Any nore snokes?

SEMYON
Depends.

EGOR

W have a little extra course, but
you two wouldn't like it. This isn't
exactly the officer's nmess you
primadonna pilot officers are used
to.

NADI A
Primadonna? Do you know what |'ve
been through?

The men doubl e over in laughter.

RUSLAN
Beggi ng your pardon, lieutenant. |
shoul d have known better, prinmadonnas
don't like to be teased.

Nadi a's in no nood.

NADI A
| spent two days in the forest without
food or water. |'ve been shot at,
pi ssed on and called a witch. |'m

pretty sure | can stomach whatever
el se you' ve got.

Rusl an produces two LARGE DEAD RATS. He holds themright in
Nadi a's face. She tries not to recoil.

NADI A ( CONT' D)
You think |'d refuse food?
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EGOR
We still haven't offered it.
NADI A
You will. You're addicted to tobacco,

and this is your first snoke since
our march began. You crave cigarettes
nore than we need rodent neat.

PLOP. |Inpressed, Egor drops the rats in the helnet as the
snow nelts into water

EGOR
Bon appetit. Ma'am Sir.

SEMYON
Many t hanks, gentl enen.
(to Nadi a)
Tastes better than you think.
(sniffs the air)
Smel |'s better too.

Nadia sniffs the air. To her surprise, it does snell good.

NADI A
Meat. | had al nost forgotten the
snel |l ...

I NT. LARGE WOODEN SHED - FLASHBACK - DUSK

The girls on their cots, except nowin a sinple wooden
structure. Wod burning stove again in the mddle of the
room

Taty shoots straight up.

TATY
What's that snell ?

The others sniff the air.

VERA
It's heavenly... but | can't place
it.

KATYA
| think it's food. But all | can

remenber is that it isn't potatoes.
Nadi a |ights up.

NADI A
Sausage! I'd bet ny life on it.

VERA
You're hallucinating. Who' d have
sausage here?
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O ga starts strapping up her boots. Big grin.

OLGA
The Nor mandi e- Ni emen Regi nent !
(singing La
Mar sei | | ai se)
Aux arnmes, citoyens! Fornez vos
bat ai | | ons!

EXT. BASE - FRENCH TENT - MOMENTS LATER

The girls sprint across the base, |aughing and follow ng the
sausage snell. The sound of A ga's singing continues...

OLGA (O S.)
Mar chons, marchons! Qu' un sang i npur.
Abr euve nos sillons!

They skid to a stop at the front of the French tent.
Smoot hing their hair and uniforns, Taty unbuttons her top
but t on.

TATY
What ?
NADI A
No one sai d anyt hing.
TATY

You didn't have to.
She unbuttons one nore.
I NT. BASE - FRENCH TENT - CONTI NUCS

The girls enter to find a group of handsome FRENCH PI LOTS.
They are snoking, drinking fromunl abel ed bottles, sone
singing as one plays a HARMONI CA.

And, of course, eating sausages.

TATY
This is how the French fight a war?
| clearly joined the wong armny.

She is absorbed by the group in a swell of welcom ng |aughter
and approval. A nonent later, Nadia and the others take
this as a cue to follow

TATY ( CONT' D)

Ladies, ladies, I1'd like to introduce
you to...
(poi nting)

Jean, Luc, @uillaune, O her Jean,
and ...Charles, right? Now which
one of you is the chef?

Laughter.
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NADIA (V.0)
| was too entranced by the food to
pay nuch attention to the boys, but
the rest of the girls did well.
Taty, of course, was the life of the
party. And even O ga nade a new
friend...

GUI LLAUME, the charnmer of the group, takes a seat near Qd ga.

GUI LLAUMVE
My dear, your glass is |ooking enpty.

OLGA
| don't want to overdo it. | don't
really drink

GUI LLAUME
I thought you were Russi an.

OLGA
A st ereot ype.
(t hi nks)
Well, it's true for the nen.

GUI LLAUMVE
In a world where a woman can fly a
pl ane |i ke a man, can she not al so
drink |ike one?

OLGA
Most men are twi ce ny size.

GUI LLAUME

(i mplying) .
And size is a bad thing?

OLGA
| thought you French were supposed
to be the intellectuals.

GUl LLAUME
| ndeed we are. In the words of Canus,
"l have lived. | have lived. |
have |ived."
(then)
Have you?

O ga thinks on this. Fuck it. She launches herself at him
in a KISS.

EXT. SIDE OF ROAD - PRESENT

Nadi a and Senyon sit around a fire with the Infantry eating
seared turnips and BOLED RAT. In the bg a few of the nen
smoke, drink froma bottle, tell dirty jokes.



Egor

NADI A

Who' d have thought they'd be first
of ficial couple.

SEMYON

They sound sweet together.

NADI A

It's asking for heartbreak. You
can't give yourself to someone not
knowing if you will survive the week,
| et al one the war.

Per haps.

SEMYON
O that's a reason to care

alittle nore.

inserts hinself

into their corner of the conversation

EGOR

Hey, Wtch! Want a sw g?

NADI A

No thank you, | don't really drink.

Wnen.

EGOR

SEMYON

Thi s wonman has bonbed nmany a CGernan
who' d ot herwi se be shooting at you

Rusl an | ooks ar ound.

RUSLAN
Definitely helped us out a |ot.
EGOR
We've all heard of the Naucht hexen
(to Nadi a)

Stories of your fellow pilots are in
t he papers. That woul dn't happen

unl ess your reginent is taking mninm
casual ti es.

You don't

NADI A
| ook |'i ke soneone who reads

every newspaper searching for gossip.

RUSLAN

W're in the Arny. Six hundred and

sevent een

days, back and forth for

t he same hundred and ei ghty
kilonmeters. \When they aren't trying
to kill us, what el se do we have to

do?

This gets a | augh, and now the attention of the full group.

63.



64.

EGOR
March, shit, eat shitty food, shit,
march. Kill Germans. Repeat.

RUSLAN
W read anything we can get our hands
on.

EGOR

And when we can get our hands on
pi ctures of |adies--

SEMYON
Speaking of ladies, there is still
one present.

EGOR
My apologies to the witch. | wll
save ny tales of conquest for once
you have nade your gracious exit.

NADI A
Don't stop on ny account. | know
the truth, nen who like to talk just
make up stories anyways. |'msure
your right hand gets jeal ous of your
left.

Dead. Silence. Jaws dropped. The wild |aughter.

EGOR
|"ve never heard a woman tell a dirty
] oke.

NADI A
You' ve never spent tine in the wonen's
barracks.

EGOR

I's that an invitation?
The | augh again. Nadia sits a little taller.

NADI A
If we wanted you to join us, Egor
trust me, you wouldn't have to ask

RUSLAN
One paper | read says that you're
doi ng so nmuch danage to the Gernan
noral e, they've placed a bounty on
each of your heads.

EGOR
But we have them on your bodi es!

The infantry | augh.
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NADI A
Real | y?
EGOR
It's a conplinent!
(then)

Don't be angry with us. W gave you
t he good pieces of rat!

She gets up, suddenly not in the nood for jokes. Semyon
follows.

SEMYON
Hey... Conme on, now. They're just
trying to lighten the npod.

NADI A
They went too far.

SEMYON
I know. I'msorry. Don't let them
ruin your evening. How can | nake
it better?

NADI A

If you want to nake ne happy, find
soneone who can tell ne how German
artillery got so good at shooting us

down.
SEMYON

Nadi a, now s not the tine.
NADI A

Now i s always the tine. W are always
at war. Just because we stop thinking
about it doesn't nmean the fascists
aren't right on our doorstep. Do

you renenber that tine, | think it
was, ah, yesterday, when we al nost

got killed? Again!

SEMYON
Nadi a - -

She tears off towards the trucks. Senyon follows and we
SMASH TO

I NT. COMVAND HUT - FLASHBACK

G| lanps burn in a thatched roof hut. The wonmen sit on boxes,
on the floor etc, as Marina stands centered behind table
covered by a large WAR MAP. She's suffering froma cough

and runny nose, and hiding as well as she can. Still, she
stands tall and proud. Hair still perfect. She holds two
smal | wooden nodel s of airplanes.

This is their briefing room
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MARI NA RASKOVA
Intelligence reports the Huns are
outfitting their infantry with |arge
portabl e generators and spotlights.

(re confused | ooks)
Ladi es, that nmeans it's working.
Qur job is to help our infantry.
Wth the fascists taking extra nen
and equi prment to fight us, it wll
be easier to wipe themfrom
St al i ngrad.

KATYA
So how do we counter this?

MARI NA RASKOVA
A good question. W're waiting to
learn their new tactics. For now,
you nust rely on your maneuverability.
A spotlight is a heavy thing to nove,
and a PO-2 is anything but.

SMASH TGO
EXT. PO-2 - FLASHBACK - NI GHT

Navi gator cockpit, Wth Nadia, BATHED I N BRI GHT LI GHTS.
LOUD MACHI NE GUN FI RE - -

NADI A
One thousand neters and cl osing.

TATY (O S.)
Let's do this!

Taty SLAMS THE THROTTLE FORWARD, we see the horizon fall
underneath us as we clinb, getting higher as the tracers get
near when... PEDALS HARD RI GHT. Quick maneuvers, left,
right, in and out of the lights --

EXT. N GHT SKY - FLASHBACK - CONTI NUOUS

As Nadia throttles back, now gliding, |ights searching far
ahead of the plane. A LOUD BACKFIRE, and the famliar POP
POP POP... POP POP... And the lights are getting closer to
the plane as it goes STRAIT UP --

NADI A (O S.)
Ei ght hundred neters. Seven hundred.
Six... Five...

EXT. PO-2 - FLASHBACK - NI GHT
Wth Nadia --

Zoom ng through the sky, still quick turns, then onto their
back - -
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Quick turns in both directions, inverting, inverted dive,
the ground getting closer at 50 feet a second --

TATY (O S.)
Now!

NADI A
Rel ease!

More qui ck turns, peeling back as we hear BOOV BOOM BOOM . .

TATY (Q.S.)
Now t hat was fun

And the throttle back full forward, we're weaving back and
forth away as --

NADI A
Maybe for youl!

TATY (O.S.)
My dear Nadia, you're always safe on
the Taty Express. Besides, it's
still early. W have nmany nore gifts
to deliver tonight.

EXT. RUSSI AN BASE - BACK OF TRUCK - PRESENT - A LI TTLE LATER

Nadi a bal l ed up shaking in the back of a supply truck. Eyes
cl osed, sweating... Qutside the truck we hear Senyon,
searching around for her. Finally he opens the back flap of
this truck to find her

SEMYON
There you are. You had nme worried.

He assesses her state.

NADI A
(still out of it)
Ei ght hundred neters. Seven hundred.

Six... Five...

Now she is the one in a nightrmare flashback. Their roles
reversed fromtheir first nmeeting. He sits with her, taking
her head in his |ap.

SEMYON
Shhh... Pilot to navigator. W're
at altitude. On course. Steady,
girl. 1"l get you hone.

RUSSI AN OFFI CER (O S.)
Move!

The truck runbles to life and begins to roll. Nadia stirs
inafit of night terror.
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SEMYON
Rest now. We'Ill be back at base by
nor ni ng.

As the truck bounces and jolts down the road, Senyon settles
hinmself in for the |ong night of guarding Nadia. W press
in on her face. C osed eyes tw tching, neck jerking back
and forth.

NADI A
(qui et)
Taty, come left...
AND W SMASH TO:
EXT. NI GHT SKY - FLASHBACK
The PO 2 BATHED IN LIGHT. A STEEP D VE.
This is the scene FROM THE OPEN NG

Rol ling and spinning as Taty throws the stick fromone side
to another. Machine guns firing at randomuntil --

CLANK!  CLANK!  CLANK!

The propeller slows. Snoke billows froma cylinder. The
shooting continues, still maneuvering the damaged pl ane to
it'slimts --

TATY (O S.)
How far is base?
NADIA (O S.)
Thirty two kil oneters at one six
zero... Can we nake it?
TATY (O S.)
How about friendly |ines?
NADIA (O S.)

Fourteen kil ometers when they nade
t he maps yesterday.

TATY (O.S.)
Ha. So not a clue...

EXT. PO-2 - COCKPI T - FLASHBACK - CONTI NUOUS
Wth Nadia as --

The throttle goes to overdrive, nose down, picks up speed.
The pl ane sputters, escapes the gunfire as...

TATY (O S.)
"Il get us there.
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Smal | flames coming fromthe engine as the plane slowy
descends.

NADI A
Do you snell fuel?

TATY (O.S.)
This plane's older than we are.
Wien it stops |eaking, we worry.

A LARGE FLAMEUP engulfs the engine, as it STOPS. Fire builds.

TATY (O. S.) (CONT' D)
O now.

NADI A POV: Frantically scanning the ground bel ow, until we
see a BREAK IN THE SHADOAS. Not certain of what it is but --

NADIA (O S.)
(frantic)
Field. Two o'clock starboard.

EXT. N GHT SKY - FLASHBACK

The plane, still on fire --
TATY (O S.)
That' ||l have to do.

Nadi a drops into the cockpit as Taty |owers the nose to build
up enough speed to nake her turn. W can't see anything
above the cockpit, only novenent fromthe instrunents.

TATY (O S.) (CONT' D)

Turning... it's going to be close...
NADIA (O S.)

Copy. . .
TATY (O S.)

Don't be scared. You're always safe
on the Taty Express. Al nost there...
Brace!

EXT. UNDER THE PLANE - SAME

The plane BUWPS the ground, hard. Back in the air for a
nonment. Anot her HARD BUMP.

EXT. FIELD - N GHT - FLASHBACK - CONTI NUOUS

A second al oft and WE SEE NADI A THROAMN FROM THE PLANE. She
SCREAMS. We're not cutting away this tinme. The things she
bl ackout were terrifying.

TATY
Nadi a, NO
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The pl ane continues, not stopping until another bounce and a
SNAG. The entire FRONT END col | apsing on itself. CRUNCH
FLAMES irrupt fromthe engine. Bone chilling SCREAMS from
Taty in the fire.

Find Nadia on the ground, |eg BASHED agai nst a rock, bl ood
everywhere. She's fading fromconsci ousness as Taty's SCREANVS
conti nue. ..

EXT. TRUCK - PRESENT - N GHT
WE STAY | N PRESENT FROM HERE ON AS - -
Taty's screans beconme Nadia's as she's shaken awake by Semyon

SEMYON
Nadi a, wake up!

She's in a cold sweat.

SEMYON ( CONT' D)
A nightmare? You were screamng. ..

NADI A
Just a bad dream Not hi ng nore.

He knows it's a lie, but nercifully he let's it go. He's
been there.

SEMYON
Then |l et nme be the bearer of good
news. Your tour of suffering as ny
travel conpanion has finally conme to
an end.

He hops out of the truck. Turns to help her down.

NADI A
Ah. VWhat a relief ... But nowIl'm

used to having you around.
(catching herself)

Just to take ny mnd off the pain.
You were at | east effective at that.

SEMYON
Perhaps I'Il come find you this
eveni ng once we're both settled in?
W can share whatever they're passing
off as dinner here. For old tine's

sake.
NADI A
I'd |ike that.
SEMYON

Until this evening, then, Little
Bit.
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NADI A

(pl ayful)
Only Taty gets to call ne that.

SEMYON
My apol ogi es, Lieutenant Popova.

He nods to her.

NADI A
Capt ai n Khar | anov.

She SALUTES HI M and they part ways. Once she turns her back
to him Nadia allows herself a small smle

I NT. WOMEN S BARRACKS - A LI TTLE LATER

The place is enpty. Left neat and clean. Nadia enters and
just stands in the doorway. She's been in the woods for so
l ong, sonething this civilized makes her feel out of place.

Slow y, she wal ks down the Iine of beds. Each one
personal i zed as nuch as it's allowed to be. She stops at
one with SEVERAL LETTERS... Al addressed to her. This is
her bed. They kept it waiting for her.

NADI A
(sott o)
They didn't | ose hope for ne.

Her warnmt h quickly fades to heartbreak as she realizes...

NADI A ( CONT' D)
Taty.

Next to her bed... There's Taty's spot waiting for her.
Nadi a sinks on to Taty's bed. She pulls out of her pocket
the PI ECE OF PLANE CANVAS fromthe weck. Placing it on
Taty's pillow, she finally allows herself to WEEP.

NADI A ( CONT' D)
I"msorry... I'mso sorry... | mss
you so nuch.

OL&A (0. S.)
Nadi a?

Face red with tears, Nadia turns to the doorway. She smiles
in spite of herself.

NADI A
Oga... H.

O ga rushes to her. They hug.

NADI A ( CONT' D)
Taty... Wien we crashed --
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OLGA
Shhh. It's okay. W know.

NADI A
No, matter. Now is not the time for
tears. | cannot |et Myjor Raskova

see ne this way.
(w ping her face)
I'"'mso grateful she was so hard on

me. It's the only reason |I'malive.
Can you believe it? Even the night
mar ches - -

OLGA
Nadi a.

Nadia trails off.

OLGA (CONT' D)
Maj or Raskova is dead.

Nadi a shuts down.

OLGA (CONT' D)

You know how over worked she was.
She lived to work, never slept, alnost
no food, coffee or tea when we could
get it.

(then)
She was leading a flight of three
new bonbers. She navigated into the
si de of a nountain.

No reaction from Nadi a.
OLGA (CONT' D)
Nadia...? Do you need to |ie down?
d ass of water? Nadia, talk to ne.
Nadi a col | apses.
FADE TO
EXT. FLI GHT LI NE - AFTERNOON

Cl ose on: SOVI ET ORDER OF THE RED STAR pi nned on Nadia's
] acket .

Pull out we see her with Ivanovna, inspecting Nadia' s "new

plane. It's got a |lot of tears and patches. Like it's been
through a war. Because it has.
| VANOVNA

Believe it or not, this is the best
we' ve got.
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NADI A
Better than the one I left outside
of Sadoveye. Thank you for doing
what you coul d.

| VANOVNA
"Il fix the |lower wing tears when
we get nore canvas. Supposed to
arrive in a couple days. W're | ow
on everythi ng now.

NADI A
I"ma navigator wthout a pilot.
Tell me about it.

| vanovna gestures to the AMMUNITION PIT, surrounded by
sandbags on 3 sides. Gound crews glue FINS on ARTILLERY
SHELLS.

| VANOVNA
No amunition delivery in two weeks.
An infantry unit captured a truckl oad
of German shells.

NADI A
Sendi ng them back to their owners.
I like it.

| VANOVNA

They' re not designed for flight,
anything could go wong. But they're

better than nothing... You're safer
now flying |iaison m ssions.

NADI A
Just until | can join a new crew.

It's going to be weird, sitting in
the front seat again.

| VANOVNA
(noticing somnething
behi nd Nadi a)

| have a feeling you'll enjoy being
back. .
NADI A
Huh?
Nadi a turns, follow ng her gaze. It's Senyon, now fully

recovered. Walking up |ooking |like the handsone devil pil ot
that he is. He's carrying a BOTTLE OF CHAMPAGN\E.

| VANOVNA
Have fun

Wth a know ng | ook she noves al ong to anot her pl ane.
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NADI A
No, wait --
Too late. [lvanovna's not com ng back. Senyon reaches Nadi a.
SEMYON
Li eut enant Popova! | mssed you at

di nner last night.
She ignores him

SEMYON ( CONT' D)
If | remenber correctly, you have a
taste for finer things.

He presents the bottle. Veuve Cicquot 1939.

SEMYON ( CONT' D)
Bought it off the Normandies. You
know, Madanme Cicquot nade her fortune
illegally shipping Chanpagne to Russia
during the Napol eonic wars.

NADI A
(eyes still on plane)
| don't drink |iquor.
SEMYON
It's not liquor. |It's chanpagne!
Everybody drinks chanpagne.
NADI A
Then enjoy it with everybody. [|'m

not in the nood for celebrating.
He stops trying to cheer her up. Two can play this gamne.

SEMYON
I"mtransferring tonorrow.
(re: chanpagne)
| wanted to properly thank you for

savi ng ne.
NADI A

| did ny duty. Nothing nore.
SEMYON

Really...? This tired speech again?
Nadi a, | thought we were past this.

NADI A
You t hought wrong. | apologize if |
gave you any indication otherw se.
SEMYON

You're a terrible liar.
( MORE)



SEMYON ( CONT' D)
(then)
The mail service is getting better.
Per haps we coul d exchange letters
until we find ourselves stationed
near by agai n.

NADI A
| don't want a tin can ronance.

SEMYON
So you admt to there being romance?

Nadi a' s face hardens as she fights tears.

Hurt nore than he'd adm t,

her pl ane.

NADI A
What does it matter? Everyone dies
in this war.

SEMYON
. | heard about Major Raskova.
|"msorry.

NADI A
Pl ease, Senyon. |If you care for ne,
as you say you do, then go do your
duty and forget ne. | can't bare
anot her | oss.
SEMYON
(enphati c)
Wite to me, Nadia. If I'mgoing to
die, | don't want to di e al one.
NADI A

We're all al one.

SEMYON
Even if you never drink it, keep it
as proof that soneone cared. | may
be al one, but you're not.

NADI A

Senmyon, go... (ol
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Senyon sets the chanpagne down by

She nmoves quickly to the other side of the plane so he cannot

see her tears. But he can hear them He wants to go to
her... But he respects her wi shes and wal ks away.

SEMYON
Fly safe, Little Bit.
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EXT. PO-2 - DAY

CLOSE ON NADIA: In the front cockpit. Tests the controls,
pedal s, etc.

SEMYON (V. Q)
Navi gators do make the best pilots.
And right now, you're the best we've
got. Gve "emhell...

| vanovna outside. Nadia satisfied --

| VANOVNA
I wish we had enough tar to cover
the rip.
NADI A
Relax. It's just a scout for
tonight's field. 1'll see youin a
coupl e of hours.
(then)
Cl ear!
| vanovna st eps back. ..
| VANOVNA

Cl ear!

The little engine sputters to life, as lvanovna scurries to
pul | CHOCKS. She hol ds them over her head for Nadia to see.
Nadi a begin's to taxi --

INT. PO-2 - COCKPIT - DAY

Wth Nadia, as she takes off. Increasing speed, we hear a
flapping noise froma RIP in the canvas covered | ower w ng.
She eyes it as it flaps in the breeze.

NADI A
(sott o)
Just a scratch

And she lifts off the field --
EXT. PO-2 - DAY

Soaring over beautiful countryside. As if the war was a
mllion mles away.

Too soon -- Nadia's tranquility is broken by the high pitches
sound of LONG RANGE ARTILLERY. A round passi ng DANGEROUSLY
CLOSE

W see the plane descend.

QUICK CUTS: Nadia flying over forests, between nountains...
scouting for a field.
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EXT. LARCGE FIELD - A LITTLE LATER

Froma large field, a couple RUSSI AN PEASANTS | eading a cow
across. They | ook up and we see the silhouette of Nadia's
[ittle biplane.

INT. PO-2 - COCKPIT - DAY

Wth Nadia, circling the field. W see the tw peasants
wavi ng their hands. Nadia smles.

EXT. LARCGE FIELD - MOMENTS LATER

The peasants still waving as Nadia lines up to land. A short
bounce, then a HOP, the front wheels digging into the MJDDY
SURFACE. Tail raises in the air as NADIA PULLS UP, bringing
the tail down, quickly slowing the plane to a stop

The peasants rush to the plane. The first LEV (17) all el bows
and ears. Next to him scared, his sister YULIYA (15).

LEV
Conr ade, you need to go... The
Germans are here.

Sone wel cone.

NADI A
Wiere? How | ong ago?

LEV
They passed by two days ago. W
think they're canped just across the
nount ai n.

Nadi a hops out. Looks at the wheels, STUCK IN MJD

NADI A
| need two hundred neters of dry
terrain to take off.

LEV
Mount ai n runoff keeps the fields
this way until |ate sumer.

She | ooks around. Snow covered nountains in the background.
It'll be a while.

NADI A
W'll find a way. Are there Germans
in your village?

LEV
No. We hid our animals, so nothing
for themto steal but turnips.
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YULI YA
(know ng)
They still took plenty.

She shares a ook with Nadia. Wr is hard on young wonen.

NADI A
But now t hey' ve gone?

The ki ds shake their heads "yes".

NADI A ( CONT' D)
Good.
(points)
That | ooks |ike a clearing under
t hose trees. Can we get hel p pushing
the it over?

YULI YA
"Il get Papa.

Yuliya takes off running. Lev |ooks at Nadia, not sure what
to make of this attractive wonman pilot who | anded in front
of him

NADI A
"' m Nadi a.
LEV
Lev. That's ny sister, Yuliya.
NADI A
Thank you for your help.
LEV
This was the fourth tine the Germans
have conme through our town. It's

been hard on all of us. But
especially my sister. She --

NADI A
You don't have to explain.

LEV
She listens day and night for the
sounds of a tank. \Wenever the
parti sans pass by on a notorbi ke,
t he sounds of the engine sends her
runnin% for the forest.
(then)

Are there many of you? Wnen flyers?

NADI A
Three reginments. O that was the

| an.
pl an (NORE)



NADI A ( CONT' D)
Now, women can join one of a dozen
air units, and two our of reginents
have taken nen as repl acenents.
(wth pride)
M ne has stayed all wonen.

LEV
| can't tell you what it neans to
see a woman in uniform A wonan
fighting back.
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They're interrupted by Yuliya |leading a group of MEN. Russian

peasants, all war torn but still warm and proud.
Yuliya and Lev's father, |eads the pack.
YULI YA
See, Papa? A wonan pil ot!
PAVEL
So it is true. | read about themin
Pravda when we can get a copy snuggl ed
here. _
(to Nadi a)

You are with the 588th are you not?
She nods.

PAVEL ( CONT' D)
That makes you our honored guest.
(to villagers)
Get some shovel s and strong pl anks.
(back to Nadi a)
We can nove your plane. But first
| et us get you sonething to eat.

I NT. PAVEL'S HOUSE - A LI TTLE LATER

A hunbl e peasant hone, but clearly full of |ove.

PAVEL,

There's a

fire burning and a kettle on. Pavel's wife, GALINA sets a

BOAL OF SQUP bef ore Nadi a.

GALI NA
Poor thing. What does the arny feed
you?

Nadi a gul ps down the soup

NADI A
Not hing like this.

GALI NA
Have as nuch as you like, my dear
It is the | east we can do.
(noti ci ng)
And give ne that uniform 'l wash
it nyself.



80.

Nadi a doesn't know how to respond. She hasn't been nothered
in so |long.

GALI NA ( CONT' D)
To argue woul d be rude. Be a good
house guest and give it here.

Compl yi ng Nadi a takes off her outer wear and hands it to
Gl i na.

NADI A
I"'msorry to be so nmuch trouble. |If
the Germans find you harboring ne --

GALI NA
They' Il what? Sack our vill age,
kill our animals, rape our wonen,
and steal anything they please? MW
dear, we may not have much, but what
we have is yours.

NADI A
| can't continue to --

GALI NA
You are scared to | et us show you
ki ndness? Here, love is not our
weakness. It is our strength.
Because of our | ove we survive.

Nadi a | ooks down at her soup, ashaned.

GALI NA ( CONT' D)
I'msorry to upset you. You are
fighting back for all of us. Please

forgive ne.
NADI A
No, no - I'msorry. You're right--
GALI NA
(cal l'ing)
-- Yuliya, fetch our guest a clean
dress. _
(to Nadi a)
Now finish that soup
NADI A

Yes, ma' am
Nadi a sm | es and goes back to sl urping soup.
EXT. LARGE FIELD - N GHT

Nadi a approaches her plane in the field. She's wearing one

of Yuliya's dresses but still in her conbat boots. She stands
to the side, watching at Pavel and the nmen |lay PLANKS to

build a TAKE OFF RAMP for her in the nud.



It's weird to see Nadia in a dress. Pavel takes notice of
her .

PAVEL
We shoul d have it finished by norning.
W' || get you back in the sky.

NADI A
Let me hel p.

PAVEL
And ruin ny daughter's dress? |
woul dn't hear of it.

NADI A
| didn't nean --

PAVEL
W have our job, you have yours..

He begins wal ki ng her towards the vill age.

PAVEL ( CONT' D)
| never asked, but what brought you
here? Can you tell nme?

NADI A
I was scouting a new field close to
the front. Something we can fly
fromfor a couple of nights.

PAVEL
You picked close to the action. But
there is higher ground just to the
South, free fromrunoff. The fascists
tried to occupy it, but the roads

were too steep for them
(serious)

They canped there for weeks, waiting
for the supplies they needed to nove
out. During that time, they canme to
our village every night. The younger
sol diers stayed to guard canp, and

t he seni or ones hel ped thenselves to
anything they wanted. And anybody.

NADI A
|"msorry.

PAVEL
They took Yuliya with them once. ..
(then)
Never be sorry. You are working to
stop them

They reach the house. He opens the door for her.
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NADI A
What can | ever do to thank you?

PAVEL
Pl ease rest and recover. Tell ny
children stories of your bravery.
W need heroes to believe in.
(then)
W w |l take care of your plane.

Nadi a conti nues down the path to the house as Pavel turns
back fromthe plane.

EXT. PAVEL'S HOUSE - MOMENTS LATER

Yuliya's crouched over a WASH BUCKET next to a well. She's
scrubbing Nadia's uniform
NADI A
Is that mne? You shouldn't have to
do that.
YULI YA
No, please. | took it frommama. |
want to be the one to nmend it for
you.

She | ooks up at Nadia: hero worship. Nadia knows this |ook.
It's the one she used to give to Marina and Taty. That's
how this young girl sees her.

NADI A
Very well then. Thank you.

Nadi a takes a seat on the edge of the well.

NADI A ( CONT' D)

Yuliya ... Wuld you mnd if | ask
you sonme questions?

YULI YA
O course not.

NADI A

You say that now, but | don't think
it will be pleasant for you to recal
the answers. But, Yuliya, | know
you are a strong Sovi et wonan who
will help in the fight to defeat the
fascists. This is correct, yes?

YULI YA
Yes, conrade.

Nadi a | ooks away to the fields. She doesn't want to have
this conversati on, but she needs the information.
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NADI A
Yuliya, | know you were taken to the
German canp. | need to know what

you saw t here.
Yuliya's face drops. Betrayed.

YULI YA
| don't like to think about that.

NADI A

You were able to infiltrate eneny
lines and live to cone hone. Not
even our bravest partisans are able
to survive such a mssion. You are
a soviet hero, Yuliya. Now you need
to conplete your m ssion and debri ef
nme on everything you saw and heard.

Yuliya is silent. Nadia gets up and touches her shoul der.

NADI A ( CONT' D)
Back at our base do you know what
the girls and I would do with the
German artillery shells? W'd glue
fins on themand send themri ght
back. It feels so good to bonb the
Germans with their own killing
machi nes.

She gets right eye to eye with her, holding a piece of her
uni f orm

NADI A ( CONT' D)
You want to honor ny fighting? Take
everything the Germans did do you
and help nme hurl it back in their
faces with fiery bonbs. | wll nake
them suffer in your nane.

Yuliya likes the sound of this. She kneels to the ground,
getting confy. She sets her eyes on the tree line...

YULI YA
What do you need to know?

Nadi a takes out her navigator NOTEBOOK and starts to take
di ctation.

NADI A
Wen you were there, did you see any
search lights?

FADE TGO
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EXT. LARCGE FIELD - DAWN

Pavel |eads Nadia to her plane. |It's been placed perfectly
at the end end of a length of planks.
PAVEL
W neasured it to be one hundred
thirty meters. It's all the planks
in the village.
NADI A
It still isn't enough. | need to
clear fifty knots for any hope of
taking off.
PAVEL

I's there anything el se we can do?
There nmust be a way...

NADI A
There is one, but it's very dangerous.
I couldn't possibly ask you to --

PAVEL
Whatever it is, we wll do it for
you. You put yourself in danger for
us every day.

EXT. LARGE FIELD - A LITTLE LATER

Nadia in the cockpit as the engine cones to life. Pop, pop
pop ... Along each wing, find A DOZEN VI LLAGERS, pushing it
back, holding the aircraft in place. Nadia REVS THE ENG NE
and raises her arm

Closest to her on the right wwng is Pavel. He smles. Then,
Nadi a drops her arm and collectively, the villagers HT THE
GROUND

Rel eased fromit's human restraints, the little plane
CATAPULTS f or war d.

INT. PO-2 - COCKPIT - CONTI NUOUS

Wth Nadia, watching her instruments. At the end of the
pl anki ng, a single branch sticks out of the nud. She eases
back on the controls and --

EXT. LARCE FI ELD - SAME

The villagers including Lev, Galina, and Yuliya, all stand
and watch in awe as the little aircraft TAKES FLI GHT. She
flies a circle around the field as the wave. Galina bl ows
her a kiss. Yuliya SALUTES. Nadia returns her salute before
she turns and sets a course for hone.
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I NT. DUTY HUT - LATER

O ga sits at the desk, another star on her shoul der. She's
been pronoted. Guillaunme flirts with her across the desk.

They are still an item Nadia enters, excited.
GUI LLAUMVE
She |ives!
OLGA

Nadia! Quillaune and | were worried
si ck about you. Don't you dare do
that to us again.

NADI A
Listen to you, one pronotion and
your sound |ike a nother hen.

OLGA
That's Captain Mdther Hen to you.

NADI A
(to &uill aune)
You find this attractive in a wonan?

QU LLAUVE
| find this woman attracti ve.

He winks at O ga. She bites her lip in return. He's suave,
she's no nonsense. |t works.

NADI A
You two are gross.

GUI LLAUME
You are only bitter because there is
no sweetness in your life.

NADI A
Huh?

OLGA
Forgi ve his Frenchness. \Wat ny
bel oved neans to say is that we need
to get you a boyfriend.

GUI LLAUMVE
What type to you like? Luc is tal
and strong, Jean is very funny, and
Marc can cook worthy of Tour D Argent.
Falling in love with himw || nmake
you fat and happy.

NADI A
Ah but Guillaune, | have sonething

much better than a boyfriend.
( MORE)
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NADI A ( CONT' D)
(of f her 1 o00k)
A plan to take out the fascists. |
t ook shelter with sonme vill agers
| ast night, and one of them had been

inside the German canp. | know their
def enses.
OLGA
Who wal ks into a German canp and
wal ks out ?

(of f her silence)
And you trust hinf

NADI A
Her. And | do. She didn't go there
by choi ce.

I NT. DUTY HUT - LATER

Thirty air crews face Nadia. As we pan across the faces of
the regiment, we see that over half of themare new. Younger.
Still doe-eyed. Nadia now speaks as the expert.

NADI A
The fascists have arranged their air
defense in three concentric circles
of spotlights with heavy machi ne
guns. But in that, there is a
vul nerability.

She makes eye contact with each of the new faces.

NADI A ( CONT' D)
As the veterans raid our |ands, the
guns and lights are crewed by young,
i nexperienced soldiers. And they do
not have conmuni cations with each
other. That neans they will aim at
t he bi ggest, |oudest target there
is.
She takes two nodel aircraft fromthe desk, hol ding them up.

NADI A ( CONT' D)
| fly in pairs. One aircraft
Il fly with their engine on to
aw eneny fire, while the other
ides in fromdownw nd to deliver
her ordi nance. Then, you swtch.

She catches the eye of a YOUNG PI LOT, DARYA BELYAKOVA (18) -
Scared shitless.

S

W

|
f
e

Qaz

NADI A ( CONT' D)
Conr ade Bel yakova, is there a probl enf



Across the

usual navi gator SOFI A
much as she was of Raskova earlier on.

DARYA
You want ne to draw fire fromthe
eneny? Unarnmed? ... M' am
NADI A
Yes.
DARYA
But 1'Il die.
NADI A
No. It can be harrow ng, but you

wi Il face your fear and survive.
Trust your instruments and your
trai ni ng.

(t hen)

I wll fly as your navigator tonight.

Any questions?
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room nobody noves. A | ook between Darya and her

aside for A ga to speak

OLGA

W will launch pairs at ten mnute
interval s begi nning tonight. Adjust

i f necessary after the first wave.

EXT. PO-2 - N GHT

Darya in the front, Nadia behind.

NADI A

Approaching the target area. Cone

| eft ten degrees.

EXT. PO-2 - COCKPIT - SAME

Wth Nadia, scanning the ground bel ow.

Wth that,

later, MACHINE GUN FIRE (W I

And we feel

NADI A

Li eut enant Borovi chenka should be in
position by now. Increase power and

get ready to naneuver.

(a long beat)
It's okay Darya. You can do this.
| trust you with ny life.

we hear the ENG NE ROAR TO FULL POVNER.
conti nue throughout).

NADI A ( CONT' D)

Com ng fromport side, break right!

t he plane break HARD RI GHT - -

A nonent

Sone younger pilots in awe of Nadia,
Nadi a politely steps
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DARYA (O S.)
See it. More conming fromforward.
Going to dive.

NADI A
You know what to do.

And wth that, the plane goes into a STEEP DI VE. The ground
approaching at 50 feet a second...

We see the back of Darya noving as she throws the stick from
one side to another, the horizon spinning fast, tracers
struggling to catch us as --

TAT TAT TAT

W see the canvas flapping, a tear in the fusel age. The
w nd WHI STLES as it passes through.

EXT. PO-2 - SAME

The shooting conti nues.

NADI A

Can you still maneuver?
DARYA

| think.
NADI A

Keep at it.

More heavy turns, rolls, tight maneuvers --

NADI A ( CONT' D)
"Il tell you if the damage increases.

They're interrupted by the sound of explosions. BOOM BOOM
BOOM .. BOOM BOOM BOOM . .

INT. PO-2 - COCKPIT - SAME
WTH NADI A --

NADI A
Descend and let's get out of range.

W feel the plane accelerate, descend... Nadia sets a stop
wat ch for 60 seconds.

A few seconds later, the shooting begins to dissipate.
NADI A ( CONT' D)

Cone to two one zero, and we will
attack fromthe south.
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DARYA (O S.)
W're still going to attack? But
ma'am we took fire...

NADI A
Li eut enant Borovi chenka is going to
run the gauntlet for us. |'ve known

O ga for two years. Unless she hears
our bonbs detonate, she will not

| eave until one of us gets shot
down... Now conme to two one zero...

FADE TGO
EXT. FLIGHT LI NE - DAWN

As the sun begins to peak fromthe trees, we see two pl anes
land in short formation. On the ground, naintenance crews
begin to work as pilots walk fromtheir aircraft.

Nadi a and O ga wal k towards the duty hut.

OLGA
Your friend was telling the truth.
Zero | osses tonight.

NADI A
Then it was a successful night.

OLGA
I was thinking of having you fly
permanently w th Darya.

NADI A
What about her navigator?

OLGA
Sofia is tal ented, but does not have
t he confi dence of you.

NADI A
Who woul d have thought 1'd be the
confi dent one?

OLGA
Look around ny dear. W are the
seasoned veterans now.

Fuck. She's right. Nadia |ooks around her..

NADI A
I will help Darya gain trust in
hersel f. But soon, she will have to
take the responsibility for her
aircraft and crew. .. and that can
only be | earned with sonmeone her age
in the aft cockpit.



90.
They're interrupted by a YOUNG MALE PI LOT, barely 20.

YOUNG MALE PI LOT
(sal utes)
Excuse me, Lieutenant Popova?

NADI A
Yes?

YOUNG MALE PI LOT
Captai n Kharl anov asked that | give
this to you.

OLGA
Capt ai n Kharlanov? Are you exchangi ng
letters? Nadia, you little liar.
You said you didn't have a boyfrien--

NADI A
| don't!

O ga recoils. Nadia' s never snapped like that. The nale
pilot holds out a LETTER to Nadia. She doesn't take it.
She's about to speak but stops short... sonmething isn't right.

YOUNG MALE PI LOT
He | ed a m ssion yesterday against a
colums of hun tanks when our forces
were attacked by eneny fighters.
(t hen)
He said if anything happened to him
| was to deliver this to you

He keeps holding it out to her. Nadia stares at it,
heart br eaki ng.

OLGA
Nadia... Oh, I"'mso sorry... | don't
know what to say.

NADI A

Then say not hi ng.
Finally, she takes it.
I NT. STONE STRUCTURE - A LITTLE LATER

Nadi a enters the stone building used as pilots' quarters.
The sanme cots, the sane few decorations taken fromcanp to
canp. Sone of the sane pilots she renenbered, many new, as
she wal ks to the corner, collapses on her cot, and stares at
t he envel ope. In perfect handwiting:

"Li eutenant Nadi a Popova"

She exhal es deeply and wills herself to open it. As she
reads, she hears his voice..
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SEMYON (V. Q)
My Dearest Nadia, Little Bit, | know
you don't want a tin-can romance but
if you are reading this letter |
have not returned frommnmy m ssion
Knowi ng this, please forgive ny
di sregard for your w shes to not
exchange letters, and kindly indul ge
a dying man his | ast request...

FLASHBACK MONTAGE as the VO continues: Senyon as Nadi a
remenbers him in the hospital cot, on the wal k, nmaking her
| augh, flashing a smle, nose to nose in the tent...

SEMYON (V. Q) (CONT' D)
Men think of a retreat as synbol of
defeat. But on our march back
found, in you, ny greatest fighting
strength. 1've never felt so
connected wi th another person. Wen
| told you | wasn't the marrying
kind, I lied. | would have narried
you. Wen things got bad out here,
I found nyself imagining our life
together after the war. 1'd like to
bel i eve, that under difference
ci rcunst ances, you woul d have felt

the same way. | know the war has
made you cold. I'msorry | was not
able to warmyour heart. | hope it

thaws in time as you go on to survive
and live a long and happy life.
Love, Senyon.

For the first time Nadia allows herself to feel her feeling
for Senmyon. She deeply weeps and grieves. Then, she takes
the letter, folds it neatly, and opens her footlocker. She
puts it at the bottom next to the CHAMPAGNE BOTTLE. Lays
back down on the bed, and cl oses her eyes.

FADE TO
EXT. FLI GHT LI NE - SUNSET

Nadi a under the wing of her PO 2, chal king nessages on the
newy installed bonmbs (German shells with fins.) "Petra",
"Katya", "Taty", "Marina", "Senyon", "Yuliya". Next to
Katya's, she finishing drawing a flower.

DARYA (O S.)
Did you get the mssion briefing,
lieutenant? We're second up tonight.

Nadi a | ooks up to see Darya, a bit nore confidence in her
step, fast approaching. Nadia holds up an envel ope.
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NADI A
Got it. Start up your checks, |']
just be a nonent.

She takes her chal k, and under Taty's name, wites:
"Suck my cock, Nazi bitches!"

She steps back, satisfied with her work. A nonment of silence
to honor her |oved ones. Then we follow her as she slips
around and clinbs into the plane.

PRELAP. W hear the engine start.
EXT. PO-2 IN FLIGHT - THAT NI GHT

A sliver of nmoon illum nates the plane against the dark sky,
as we hear the distinctive POP POP POP of the engine.
NADI A
Cone left thirty degrees.
DARYA
Copy.

The pl ane banks to the l|eft.

NADI A
You should see a railway |ine just
ahead.

INT. PO-2 - COCKPIT - SAME
Flying with Nadia --

DARYA (O S.)
| see it.

NADI A
Fol | ow that northwest, there's a
junction just ahead. The fascists
are running out of food and petrol,
and intelligence reports they have a
supply train headed this way tonorrow.

DARYA (O.S.)
Any reports on defenses?

NADI A
Light. Small arnms nostly. They
don't want to use their limted fuel
to nove equi pnment back

DARYA (O S.)
So that's why the long flight.

NADI A
Exactly.



93.

Nadi a stands, peers up over the cockpit. Her hair, now grown
out a bit, sticks out fromher helmet and gets tossed in the
slipstream She's | ooking at how the trees are swayi ng.

NADI A ( CONT' D)

Wnd comng fromthe north. | think
this is downw nd enough to cut our
engi ne.

DARYA (O S.)
Understood. Coming up to five
hundr ed. . .

W feel the plane RISE, seeing it clinb to 500 on Nadia's
instruments. A nonment l|later, the engine CUTS. Now silence.

NADI A
You see it?

DARYA (O.S.)
I think. About 800 neters.

Nadi a reaches into her side conpartnment for TWO PARACHUTE
FLARES. Takes themout, preps... still eerily silent.

NADI A
Ready with the flares.

DARYA (O S.)
Now s as good a time as any.

Nadi a drops FLARES over the side, bathing the ground bel ow
in light.

NADI A
| have visual. Come left a bit..
bit nore... ready to start engine...

and, NOW
She pulls the rel ease.
EXT. PO2 - UNDER THE W NGS

W see the six small nenorial BOVBS Nadia painted fall from
the aircraft.

A nmonent |ater, the sound of the ENG NE SPUTTERI NG TO LI FE.
EXT. GROUND BELOW - SAME
We see the bonbs EXPLCDE, one at a tine...

NADIA (O S.)
Mss... mss... hit! Ht! Ht...

But she's interrupted by the sound of RIFLES. Small arns
fire.
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INT. PO2 - COCKPIT - SAME
Flying with Nadia as she ducks back in --

NADI A
Good flying, ny lady! At |least three
di rect scores.

Looking at her instrunents, we see the ALTITUDE | S FALLI NG

NADI A ( CONT' D)
Darya, pull up. Let's keep it here
until we clear the area.

No response.

NADI A ( CONT' D)
Darya?

She | ooks back over the cockpit. The ground now getting
cl oser, Darya SLUMPED OVER THE CONTROLS -- Pushing them
FORWARD (DOMN) with her body weight.

NADI A ( CONT' D)
Dar yal

Nadi a pulls her own controls back HARD. Nothing... the plane
still descending. She needs Darya's stick free to control
t he plane. FUCK

Nadi a stands up, pulls back on Darya's collar with her right
hand, | eans back and grabs her controls with her left. Darya's
head hangs LI MP ON HER NECK.

NADI A ( CONT' D)
|"ve got you. Stay with ne.

The plane levels out. Nadia reaches the throttle to increase
speed as DARYA' S BODY SLUMPS FORWARD. The throttle and
Nadi a' s hand are now covered in BLOOD

NADI A (CONT' D)
No, no, no, no...

She tries feeling on Darya's neck for a pulse. Too hard to
tell. If she let's go of Darya or the controls the plane
wi Il crash. The ground again getting closer as the firing
fades in the distance.

She pulls back on Darya's collar again. The pl ane keeps
descending. Nadia pulls harder, and we hear CLOTH NG RI P.
As the plane slowy pulls up.

NADI A ( CONT' D)
W have this. Hold on a little
longer. 1'Il getting you home.
( MORE)
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NADI A ( CONT' D)
(sott o)
Sixty two mles frombase, with the
eneny tied up along the Volga. Cone
south, slowy turn...

Still holding Darya in one hand, the controls in the other,
we see her KICK THE RUDDER PEDALS HARD RI GHT.

EXT. PO-2 - SAME

Now out side, the plane slowy turns, as we see Nadia hunched
over to the front cockpit... we stay here a nmonent until it
| evel s out...

INT. PO2 - A LITTLE LATER
Flying wth Nadia, her arns outstretched and turning bl ue.

NADI A
(sott o)
Landi ng checklist. Come in fromthe
sout h, planes |aunching go north.

Li ghts on.
She | ooks at the LANDING LIGAT SWTCH  Tries to BUWP IT
with her knee. Msses. Tries again. Still nothing. Quickly

LETS GO OF THE CONTRCLS, flips the switch as the PLANE BEG NS
TO ROLL

G abs the controls with her free hand and steadies the
aircraft. Looking around, now the field in sight, small QL
DRUMS burning to mark the | anding area.

NADI A ( CONT' D)

(sott o)
Ri ght rudder, light ailerons. Ease
the stick... power back.

She kicks the throttle to idle with her |eg, ALMOST FALLS.
Has to re-steady herself in this awkward pose.

NADI A ( CONT' D)
(sott o)
More pedal, lining up...

EXT. PO-2 - UNDER THE W NGS - SAME

Surrounded by enpty bonmb racks, we're with the FI XED LANDI NG
GEAR. Unsteady, wobbling side to side, comng toward the
ground at SEVENTY M LES AN HOUR

EXT. PO-2 - SAME

Qutside the aircraft, Nadia hunched over, trying to nake
course corrections as the aircraft SLAVS | NTO THE GRASSY
FI ELD.
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A BUWP. It slans down again..
INT. PO2 - COCKPIT - SAME

Wth Nadia, as she RELEASES Darya's collar... uses her free
hand to CUT THE THROTTLE and FALLS I NTO HER SEAT. The pl ane
qui ckly decel erates, controls pushing it towards the ground,
Nadi a she uses the pedals to drive it off the flight |ine.

A long nonent as she gives herself tinme to breathe. Silence
interrupted as GROUND CREW quickly arrive at the aircraft.

W stay with Nadia as she waves off help. Mechanics,
arnorers, and medics pull Darya out of the plane and put her
on a STRETCHER. As they begin to work on Darya, we stay in
the plane with Nadia ... Everything around us blurs as we
push in on our hero. Exhausted, adrenaline punping, but in
a state of calm The calmthat saved their |ives.

FADE TO
EXT. AIR FIELD - A COUPLE WEEKS LATER

Al'l 200 wonen of the 588th reginent |ined up, 30 planes behind
them NADIA front and center. Facing her is the GENERAL
fromearlier. H's aide, citation in hand, speaks --

GENERAL' S Al DE
By order of the Presidiumof the
Suprene Soviet, the badge and title
of Hero of the Soviet Union is awarded
to Senior Lieutenant Nadi a Popova,
588t h N ght Bonber squadron for..

As he continues to read, the General speaks quietly with
Nadi a. Fatherly.

GENERAL
What's wrong, Nadi a?

NADI A
Not hing, sir. It is nmy great honor
to be here.

GENERAL
This is not the first award for val or
I've presented. And |'ve earned ny
share of honors as well.
(re: his nedals)
| know nore than nost, nedals are

rem nders of bad days.
(t hen)

But, | ook around you. You are a
hero to these wonen, as Mjor Raskova
was to you

This hits honme for Nadi a.
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GENERAL ( CONT' D)
Did you ever see her display sadness?
They need to see your pride,
patriotism and courage. Now you
are a synbol of the Soviet Union,
just as she was before you.

Nadi a cuts her eyes to find: Darya watching froma wheel chair.
Beami ng up with the sane | ook Nadia used to gi ve Raskova.
The General is right.

Nadi a straightens up and puts on a hero face.

NADI A
I will do nmy best to be worthy of
t hi s decoration.

GENERAL
['"'msure you will.

The Aide, now finished speaking, hands the General the award.
| DENTI CAL TO THE ONE WE' VE SEEN ON MARI NA RASKOVA. He pins
it onto Nadia's tunic.

GENERAL ( CONT' D)
(quietly)
Many people will say that becom ng a
Hero of the Soviet Union is a reward
for past actions. But it really is
a statenent of trust we have in your
future.

The general begins to politely applaud. The girls follow -
but not as polite. They' re happy for Nadia. She has becone
t he new Mari na Raskova.

The general nods to OLGA.

OLGA
Regi nent, di sm ssed!

The girls FLOOD AROUND NADI A.

NADI A POV: Looki ng around, everybody is a new 18-year-old
kid. They all want to shake her hand, pat her on the back,
bask in her heroic energy...

And froma w de shot of her surrounded by hundreds of admring
fans, we --

CUT TGO
I NT. DUTY HUT - COMVANDER S OFFI CE - LATER

O ga, reginental conmander, at the desk. She does paperwork
as CQuillaume sits to one side. Both have COFFEE CUPS OF
CHARTREUSE, the bottle nearby.



Nadi a enters.

NADI A
Troubl e you for one?

Qui Il aune pours into an enpty cup.

OLGA
I thought you didn't drink.

NADI A
| don't.

GUI LLAUME
I'I'l make it a doubl e.

He pours for her as she sits on the desk. (O ga raises her
mug in a toast.

OLGA
(t easi ng)
Al hail the new hero of the Sovi et
Uni on!

NADI A
Pl ease, don't. No nore of that.

GUI LLAUME
It sounds like this is just the
beginning. | read sonmewhere this
award nmeans they build a statue in
your honet own.

NADI A
That's the |ast thing Shabanovka
needs, a giant statue of its farm
girl who ran off to war.

OLGA
We all begin as a nobody from nowhere.
But heroes and | egends all have to
start somewhere. Look how far you've
cone.

NADI A
It should have been Taty.

OLGA
(good nat ur ed)
Probabl y.

NADI A
Hey!
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OLGA
But | know she'd be pleased that
it's you. She'd take all the credit
for how well you turned out.

(then)
She' d be so proud of you.
NADI A
Thank you.
GUI LLAUMVE

["1l drink to that.
He tops off their drinks, all three cheers again.

NADI A
If | must drink again, it will be to
you, M ss Regi nent Conmander

OLGA
Three years, 850 night attacks, now
we' re hal fway across Pol and... and
Sonehow |I' min charge.

GUI LLAUMVE

| remenber the night | first nmet you
both. So shy--

NADI A

So hungry.
GUI LLAUME

Afraid to take a sip of Chanpagne.
OLGA

If I remenber correctly ny courage
cane through quite nicely that night.
| don't renmenber you conpl ai ni ng.

GUI LLAUME
| don't recall you conplaining either

They're cute. It's gross. But Nadia doesn't m nd.

GUI LLAUME ( CONT' D)
Nadia, nmy long suffering pillar of
virtue. Wen wll you let ne set
you up with a handsone Frenchman?

NADI A
I would not wish ny ronmantic conpany
on your worst eneny, Guillaune.

OLGA
Gve it up, she's hopel ess.

GUI LLAUME
She's not hopel ess, she's stubborn.
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NADI A
"She's" right here. Stop talKking
over me like a child. You want a
baby, go make one.

They share a know ng | ook.

OLGA
Perhaps after the war. This is no
time to bring a child into the worl d.

NADI A
Ah ha. So you understand mny position.
Romanti c endeavors are |ike
children... Things you have to | ove
and care for. Things you protect.

O ga and Guillaune are still and quiet, this is a side of
Nadi a they haven't seen

NADI A ( CONT' D)
| could have | oved sonmeone, perhaps
| did love him He loved nme. But I
couldn't bare to bring our |love into
the worl d under the shadow of this
war ... and the death it brings.
Perhaps | was wong to not enjoy our
time together while I could. But

he's dead now and we'll never know.

\%Y h?art went with himto his grave.
t hen)

So, no Guillaune, | don't want a

boyfriend.

Heavy silence. Nadia backs off. Raises her glass.

NADI A ( CONT' D)
And now | know why peopl e drink.

She raises her nug again. The tension is broken. They al
drink to that.

. GUI LLAUME
A voter santé!

I NT. BARRACKS TENT - A LI TTLE LATER

Nadi a enters, feeling the chartreuse and ready for bed. As
she wal ks down the rows of cots everyone's asl eep, but one
CANDLE is still lit. [It's SOFIA Darya's navigator. Burning
the mdnight oil.

NADI A
Sofia, why are you still awake?

Sofia snaps to attention
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SOFI A
Li eut enant Popova. ..

NADI A
You can sit down, we only stand on
cerenmony when the brass visits.

She does. Nadia sits on a cot across from her.

SOFI A

The regi mental commander has ne
filling in on a flight tomorrow. M
first time in the air in over two
weeks.

(t hen)
If it had been ne up there instead
of you when Darya got shot... |
couldn't have done what you did. M
pilot, the plane, and ne... W'd al
have burned in the crash.

Nadi a pi cks up her charts, taking themfrom Sofi a.

NADI A
Suwal ki railroad networks. How | ong
have you studi ed these?

SCFI A
Since we began operations here.
NADI A
When did you | ast sleep?
SCFI A
(wth pride)

It's been a while.

NADI A
It shows.

This stings Sofia. Not the conplinent she was expecting.

NADI A ( CONT' D)
The great Marina Roskova worked
hersel f ni ght and day, never taking
time for herself or resting. Her
sl eep deprivation led to a formation
of three new aircraft flying into
t he side of a nountain.

This sobers up both of them Nadia just spoke ill of a
revered Sovi et hero.

NADI A ( CONT' D)
Trust your instincts and training.
If either nyself or the reginental
conmander believe you need nore tine
to study, we wll assignit.
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She stands up and pats the bed, notioning for Sofia to |ay
down. Gateful, the younger girl does.

NADI A ( CONT' D)

You want to know how | saved Darya
and the plane? | was in a bad
situation and | didn't want to die.
Her oi sm comes when it is required.

(then)
Until then, taking care of yourself
is taken care of the notherl and.

SCOFI A
(sincerely)
Thank you, Lieutenant Popova.

NADI A
(bl ow ng out candl e)
Good ni ght, Sofi a.

Nadi a continues on to her cot, plops down, and let's sleep
take her. ..

FADE TO
EXT. Al RFIELD - EARLY EVEN NG

The thirty planes being | oaded, and tested before the evenings
flights. This far into the war, a well oiled machine.

Nadi a wal ks between, hel ping out as necessary. Her job now
is nore for norale than flying, and she knows it. A YOUNG
FEMALE PILOT rushes to her, and sal utes.

YOUNG FEMALE PI LOT
Li eutenant, the Regi nental Commander
requests a nonment of your tine.

NADI A
Lead the way. ..

She pats the Young Pilot on the shoul der as they wal k towards
the Duty Hut...

I NT. DUTY HUT - MOMENT LATER

Nadia wal ks in to find A ga at her desk. Guillaunme naps on
a cot in the corner.

NADI A
Who said the French can hold their
[iquor?

OLGA

(with affection)
In Guillaunme's defense, his reginment
hel ped to liberate a local distillery.
The | ocals were very appreciative.



108.

NADI A
Clearly. Now | nust ask, what have
| done to warrant a summons fromthe
est eened regi nental conmmander

O ga | eans over her desk, a twi nkle in her eyes.

OLGA
I have a mission for you

NADI A
Wiy are you looking at ne like that?
Should | be worried?

OLGA
Wth your pilot out of comm ssion, |
need you for one last liaison flight.
The 462nd |l ost it's conmander two
days ago. His replacenment is here

and needs a lift to Alytus. |I'moff
m ssion tonight, so you can use ny
aircraft.

(then)
Find your passenger in the
quartermasters tent. It wll be
good for you to get in the cockpit
agai n.

NADI A

| don't know why you're making such
a fuss over a transport run.

OLGA
Who says |'m making a fuss?

NADI A
Just know I"'mon to you, ny dear
Captain. No matter how enjoyable it
istofly inaclean aircraft, |
know t hat | ook.

She jokingly clicks her heels together and sal utes.
| NT. QUARTERMASTERS TENT - MOMENTS LATER

Busy supply tent. Loud. Leather helnmets, flight goggl es,
engine parts all the gear pilots and mechanics coul d ever
need. Lots of people in and out.

Nadi a's one of them She's |ooking for her passenger. In
the back a pilot is getting outfitted with FLIGHT GEAR, his
back to us.

NADI A

(j oki ng)
Al'l board for Alytus!

She scans the group for a response. Not hing.
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MALE VO CE (O S.)
These goggles feel small to ne.
Could I trouble you for another pair?

Nadi a freezes. She recognizes that voice... She | ooks around.
She nmust be hearing things. She shakes it off.
NADI A
(1 ouder)

Passenger for Al ytus?
Not hi ng. Frustrated, she wal ks out.
EXT. FLIGHT LINE - EVENI NG - MOMENTS LATER

Nadi a does the preflight check on her plane. Looks at her
wat ch. Where is this guy?

Then fromthe horizon line, a MAN S SI LHOUETTE appr oaches.
A small linp in his step, but standing tall.

NADI A
(sott o)
About tinme. Let's go buddy...

Covers her eyes with her hand to get a better view of him

She squints. Her eyes nust be playing tricks on her. She
bolts to the far side of the plane.

NADI A ( CONT' D)
(sott o)
Get it together, Popova.

Deep breathes. One, two, three.. She wal ks back to the
front of the plane. She |ooks again. He's not even a hundred
feet fromher. Cear as day: It's SEMYON

Nadi a | ets out a scream and SPRI NTS towards hi m

Tears erupting down her cheeks she barrels into himfull
speed. Her tiny legs and heavy boots fly up in the air as
she waps her strong arnms around his neck. He |locks his
arns around her waist. He's got her. She pulls her face
back to neet his.

NADI A ( CONT' D)
You' re supposed to be dead.

SEMYON
Are you di sappoi nt ed?

NADI A
| got your letter... You were dead.



They KI SS.

SEMYON
| bailed out after nmy wi ngman | ost
sight. That nakes four crashed
Sturmovik's for ne, one nore and |
beconme a German Ace

NADI A
Don't get any ideas...

SEMYON
| spent two weeks behind eneny I|ines.
It was cold, but I figured if Little
Bit could do it then anyone can.
Even this hot shot fly boy.

NADI A
This isn't supposed to happen... |I'm
not supposed to get you back. War
time pilots don't get happy endings.

SEMYON
This one does. And I'mnot going to
waste it on tears.

NADI A
I"mnot shuttling you to Alytus.
I"mnot letting you out of ny sight.

SEMYON
None of that, Little Bit. The war
isn't over yet. And we are flying
daily m ssions supporting the infantry
as they close on Berlin.

She thinks this over, studying him

NADI A
you get yourself killed again,
[

|
' never forgive you

SEMYON
Aircraft ready?

Nadi a narrows her eyes. She's got an idea.

NADI A
Al nost. But for an esteened
regi nental commander, perhaps you
need the refresher.

She pushes the | ogbook into him.. then..

NADI A ( CONT' D)
Be right back.
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She tears off down the flight Iine. He watches her go,
confused but happy. That's his girl.

PRELAP: The sound of the PROPELLER revving up.
EXT. PO-2 - COCKPIT - SUNSET - MOMENTS LATER

They are taxing into take off position. Nadia's in the front
seat, Senyon behi nd.

SEMYON

What was it you needed to get?
NADI A

You' |l see when we're in the air.
SEMYON

It better be good. | got a grease

stain on nmy tunic fromfinishing
your preflight.

Of to one side, lvanovna gives the signal, and Nadi a takes
the plane to FULL SPEED. A nonent later, the tailwheel lifts,
and she eases back on the controls, brining themaloft --

SEMYON ( CONT' D)
Vel | ?

NADI A
Not yet. It's an hour and half flying
ny dearest, what's the hurry?

EXT. SKY - EVEN NG
As the sun sets over the npuntains.

NADI A

(playful)
So how was it? Your latest tinme

down behi nd eneny |ines.
(then)
Did you think of ne often?

SEMYON
There wasn't much el se to do.

An eye roll from Nadi a

NADI A
So romantic.
(then)
Are you ready for your surprise?
SEMYON

Com ng fromyou? Depends what it is.
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NADI A
That defeats the point of it being a
surprise.
(then)

Check your energency Kit.
INT. PO-2 - REAR COCKPIT - SAME

Wth Semyon, as he reaches down to his feet and pulls the
EMERGENCY KIT out fromunder his feet. Already he feels the
weight. Opens it up and finds --

A bottle of VEUVE CLI CQUOT 1939. She kept it all this tine.

SEMYON
You coul d have chilled it.
NADI A
You coul d have | et me know you weren't
dead.
(then)

Level at two thousand, com ng north...

Once they level off, Senmyon starts to peel back the foil on
t he cork.

NADI A ( CONT' D)
Wat are you doi ng?

SEMYON
What does it | ook like?
NADI A
That's for when we | and.
SEMYON

Are you so sure about that, ny |ove?

POP!  The cork goes flying and a beautiful SPRAY OF BUBBLES
goes up and back in the w nd.

EXT. PO-2 - SKY - CONTI NUCS

The silhouette of their little plane and chanpagne tail.
It's charm ng.

SEMYON
Vive | a France!

INT. PO-2 - SKY - CONTI NUCS
He takes a swig then passes it up to Nadia.

NADI A
You're just like Oga. You ve been
around the French too nuch
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SEMYON

She still with that Nornmandi e?
NADI A

They go everywhere together.
SEMYON

And that is a bad thing?

NADI A
Annoying if you are near. But over
t hese past few nonths, ny dear Senyon,
| have | earned a val uabl e | esson
fromher. 1t's much easier to |ove
soneone, to feel safe, and connect...
when you're wi nning the war!

She takes the bottle and drinks to that.

SEMYON
And ny near death experience?

NADI A
Can't happen again, |lest you actually
becone a fascist ace.

She takes a long drink. Damm that's good.

NADI A (CONT' D)
Want to have sone fun?

EXT. PO-2 - SKY - CONTI NUOUS

She puts the plane into a step DIVE. Like a roller-coaster.
The screamw th delight. Trees below getting closer, I|arger
as --

SEMYON
Pull up, pull up --

NADI A
So soon?

She waits a full three seconds, then pulls the controls back
with all her strength. They screamw th delight again.

As Senyon catches his breath --

SEMYON
That was cl ose.

NADI A
But you are in the hands of an expert.
German night fighters loved to attack
us frombelow Solution: Fly our
m ssions a nere ten neters off the
gr ound.
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SEMYON
| have anot her i dea.

NADI A
Yes?

SEMYON

Pass control to ne?

NADI A
Pass nme the Chanpagne!

They trade off. Semyon rolls the plane ON IT'S BACK as they
glide over a picturesque LAKE. Their REFLECTION is mrrored
perfectly. A stunning inmage.

EXT. EVENI NG SKY - PO-2 - CONTI NUOUS

Upsi de down, Nadia's got her hand plugging the bottle. She
wat ches the sky reflected in the |ake and it whizzes by bel ow
her. She's blissfully buzzed... the world is upside down

but she's at peace in it.

Pul | focus to Senyon, seated behind her. He keeps his eye
on the plane but also watches her. He's happy she's happy.
He's in | ove.

EXT. PO 2 - REAR COCKPIT - CONTI NUOUS
Flying with SEMYON - -

As they clear the | ake he rolls the plane right side up and
passes control back to Nadia.

SEMYON
Bottle to nme, please!

EXT. PO-2 - FRONT COCKPIT - CONTI NUOUS
Wth Nadia, tipsy and on an adrenaline high --

She turns and hands the bottle back. Takes a nonent to | ook
around, |eans back..

NADI A
Semyon? ... | think I |ove you. |
think I always have.

SEMYON
Onh good. This would be really awkward
if you didn't.

NADI A
You' re supposed to say you | ove ne
t 0o.

SEMYON

| said it first innmy letter!
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NADI A
That was a letter, this is now

SEMYON
So demanding, Little Bit.

Qut of habit, Nadia | ooks forward and scans her instrunents.
The altitude falling dangerously fast. Looking up, the plane
IN A DI VE!

NADI A
SEMYONl  Watch it!

Nadi a pulls back hard. Instantly sobering.

NADI A ( CONT' D)
Did you not have the control s?

SEMYON
| thought you put altitude control
on this thing.

NADI A
The Po-2 doesn't have altitude
control

SEMYON
Still?

They bot h [ augh nervously. They could have died.

NADI A
| have the controls. No reason for
your reginent to | ose two conmanders
in one week.

SEMYON
(then)
After everything |I've been through,
for it to end here...

NADI A
We're still thirty kiloneters out.
Per haps you shoul d destroy the
evi dence before anyone takes notice.

SEMYON
Done and done.

He downs the rest of the bottle, then a nonent before he
holds it over the side of the plane and DROPS IT.

SEMYON ( CONT' D)
M ssi on success.

They | augh again. This was dangerous, reckless, romantic
and entirely too nuch fun.
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EXT. ALYTUS BASE - LANDI NG FI ELD

Concrete runway. Mdern YAK fighters, 1L-2 ATTACK Al RCRAFT,
and PE-2 multi-engine bonbers Iine the tarmac as the tiny Po-
2 slowy sets down in the mddle of the runway.

EXT. PO-2 - FRONT COCKPI T - MOVENTS LATER
As Nadia taxis the aircraft...

NADI A
W have to be serious now. If the
political officer find you arriving
wi th al cohol on your breath..

SEMYON
(1 ooki ng ar ound)
They don't seemto be acting too
serious.

He's right. There's a large group of OFFI CERS f ast
approaching. Qur pilots comcally stiffen up and put on
serious faces.

POLI TI CAL OFFI CER
Conr ades! Wl cone!

The rest of the group CHEERS behind him This is not the
greeting our two were expecting. As they get closer, we see
the Political Offer is waving a bottle of VODKA

RUSSI AN OFFI CER
Drink with us! H's Furer has saved
us all rmuch tinme and trouble by offing
hi nsel f!

On Nadi a: Everything spins around her.

NADI A
The war i s over?

POLI TI CAL OFFI CER
The Gernmans are still negotiating
for a surrender.

RUSSI AN OFFI CER
Not that it will help, with our
artillery firing into The Rei chstag!

Laughter and cheers fromthe cromd. They drink to that!
Nadi a | ooks at Senyon...

NADI A
W al nost got ourselves killed, in a
transport, on the last day of the
war . . .
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SEMYON
We are idiots.

They | augh and KISS. Sonmeone interrupts them shoving a VODKA
bottle in Semyon's hand. He takes a drink, passes to Nadi a,
she does the sane. Mikes a face... still not used to Vodka
They go back to ki ssing.

Nadi a pul I s Senyon back into the COCKPIT. They're going to
need a mnute. ..

W go wide as the celebration continues into the night...
INT. COCKPIT - LATER

Nadi a and Semyon are curled up together in the tiny space.
Clothes half on, half ripped off, they are content and
exhausted in each other's arns.

Senyon traces his fingertips on Nadia's arm

NADI A
What now... Where do we go?
SEMYON
Berlin.
NADI A
Berlin?
SEMYON

(with conviction)
Berlin. W fought hard to get here.
W have right to see.

(then)
I''ma regi mental conmmander.
Supposedly this neans | have a car

NADI A
Berlinit is...

She tucks her head on his should as he kisses her forehead.
For now, Berlin can wait.

FADE TGO
EXT. BERLIN - SUNRI SE - LATER

Senyon and Nadia in the back seat of his STAFF CAR  Each
| ooki ng out the wi ndow at the BOVBED OUT RUI NS.

SHELL SHOCKED Cl VI LI ANS scavengi ng for food. Drunken Russian
sol di ers | ooking for wonen, occasional police check points.
Prisoners lined up, headed for fates unknown.

The sober realities of war. They silently take it all in.
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Confronted with bonbed out concrete blocking the road, it's
obvi ous they can go no further. They exit the car..

SEMYON
(to driver)
We'll be back in an hour.

He holds her armas they wal k through the ruined city.

QUICK CUTS: As they take in what was once the capitol of an
enpire that nearly killed them Getting closer to city center
until they finally reach --

EXT. BERLIN - RElI CHSTAG BU LDl NG

Wandering up to what's left of the Reichstag building. They
| ook so small in it's shadow. But they are it's conquerors.

Huge Swasti kas crunmbling fromthe battle that so obviously
t ook place right where they are now standing... They | ook at
each other. Wat to do?

Nadi a gets a m schievous grin. She digs a PENCIL out of her
pocket .

Wal king right up the wall, she SIGNS HER NAME on the buil ding.
Senyon nods with approval. That feels right. He takes the
pencil and does the sane. Side by side, they step back to
admire their work.

Soon, a RUSSI AN SOLDI ER wal ks up with FRIENDS. He sees what
t hey' ve done. Wthout saying a word, Senyon hands himthe
pencil. He signs. And then another cones to do the sane.

As we pull out, we see hundreds of RUSSI AN SOLD ERS, al
signing their nane to this building where the war began.

On Nadi a and Senyon. They hol d hands while watching the
l[ittle cerenony they started. She |ooks up at him

NADI A
Anyways, |ets get married.

Big grin from Senyon. Big grin from Nadia. KISS

FADE TO BLACK
TEXT ON SCREEN
And they did. They stayed married until Semyon died in 1990.

FADE TO
"Sonetines, on a dark night, I will stand outside ny hone
and peer into the sky, the wind tugging at ny hair. | stare
at the blackness and | close ny eyes, and | imagine nyself

once nore a young girl, up there in nmy little bonber. And I
ask nyself, "'"Nadia - howdid you do it?" "
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-Nadi a Popova. 588th N ght Bomber Regi nent.
FADE QUT.
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