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. HOWARD (ON SCREE!{) 
Now, listen to ~e, godda."!II':litl The 
Arabs are si::nply buyi~g usl They're 
buying all cur lanci, our whole 
economy, the press, ~1-ie factories, 
fi."lancial institutions, t.11.e g·overn
mentl. They're going to ~,.;n ~s1 
A handful. of agas, sha.'r).s a.'1.d er.iirs 

-who despise t~is cou...,try an~· every
thing it stands for -- dernc,cJ::acy, 
freedom, the right for ~e to get 
up on television and tell yotl about 
it -- a couple of dozen medie:val 
fanatics are going to c-wn whe:re 
you work, whe:e you live, whclt. you 
read, what you see, ycur carEl, your 
bowling alleys, your mort;ac;e~s, your 
schools, your churches, your l.ibraries, 
your kids, you:: whole life 1 ··-

AMONOSEN 
(mutters) 

The son of a bitch is effective 
all right --
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HACKETT, who's seen all t.11.is already, :lsn I t even wa:t.::t.
ing. He is sprawled in his chair, eye~; closed, nc..-:-.bed, 
even serene with despair. 

BOWARD (OH SCREZ!:l) 
-- And there's not a si:igle law c.."l 

the bocks to stop t.'1e:n1 The.=e's 
only one thing that can stop e .. ern 
-- you! So I want you to get up now., 
I want you to get out o: yo~~ cbairs 
and go to the phone. Flight :now. 
I want you to go to your phone or 
get in your car and drive int~ the 
Western Union offics in tcwn. I 
want everybody listening to :~e to 
get up right now and send a telegram 
to t.'li.e White Hol.!Se --

HACXETT 
(sighs in soft anguish) 

Oh, God --

HOWARD (ON SC:REE~) 
By midnight tonight I want a. ~ill.ion 
telegrams in the t ... nite House 1 I 
want ~~em wading knee-deep in tele
grams at the t-/11.i te House 1 c.;.at up 1 

(MORE) 



HOWARD (ON SCREE~I) (Contd} 
Right nC"'"11 And send Preside.n t 
Ferd a telegram· saying: "I ':::i mad 
as hell and I 1 m not going to ta.~e 
this any morel I don I t want the 
ban.'l.;s selling my coun t::y to t.11.e 
Arabs l I want t.ii.is C .c. and A. 
deal stopped ncwl -- " 

HACKETT 
Oh, God --

HOWARD (ON SCREEN) 
I want th.is c.c. a."ld A. eeal stepped 
now l I want t.11.is C .c. a."ld A. deal 
stopped now! 

l20 

At which point, HC·WARD keels over in his now far:'1.iliar 
prophetic swoon. On SCREE:1, ATT.E:;oA.::.;i:s corr.e anc!. car-:"/ 
BOWARD off --

CHANEY 
(to a TECSNICIA.~) 

Is t.1,.at it? Does he co:e back 
later in the shc-..t? 

TECHNIC~'l 
That's it. This is or.e of t::.ose 
shows he j~st zonks out. 

CHANEY 
. (to RACKET:') 

CO you want to see any more, Fra."'l.~? 
(HAC"~E'r'T si t.s in 
numb silence) 

All right, ·turn it off 

'I'he other TECH!~ICIA...'l oushes a butt.on and the SC~EN 
goes white. The first· TECH!~ICIA..."-{ flicks the rco:n 
lights on. 

AMUNOSEN 
( to HACKE TT) 

CO you want to go to you= off.ice? 

HACKETT stares silently into space. 

CHA.'-lEY 
. (to the TECHNICI.A.NS) 

Look, could we have the room? 

TECHNICIA.'i 
Sure. 

\ 
I 

\ 
\ 
I 
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149. The two TECHNICIA!lS exit. S II.ENC:: fills the 149. 
cluttered .room. J\.!·rt.i1'1DSE~ and HA.C:.--<ETT sit in their 
chairs, CHA!lEY lea.,s against a side wall, DIANA 
lcu..~ges against a =ear wall. A!ter a =~~ent, 
AMUNDSEN stretches, stands --

AMUNDSEN 
Well, I'd like to see a type
script anQ nm it a couple of 
more ti=es, but I don't think he 
said anyt.'ling seriously actionable. 
But, as for t.'lis whole c.c. and A. 
deal with th.e Saudis, you'd knew a 
lot mo.re al::lout t.'1at tha., I wotlld, 
Frank, is it true? 

BACKET-1:' sighs • 

HACKETT 
(mu.'T.bles) 

Yes. c.c. and A. has tHO billions 
in loans wi t.t-i t.."rie Saudis, a..,d t..~ey 
hold every pledge we've got. We 
need t..~at Saudi ~oney bad. 

(he stands, so 
wretched he is 
tranquil} 

A disaster. This shew is a disaster, 
· - · t .. a· ... ... .:i .... an ur-~i~iga ec ~sas~er, ~~e ~ea-~ 

knell. I 'ra ruined, I ':n dead, I 1 ::1 
finished. 

CHA?tEY 
Maybe we•re o-verstating Beale's 
clout with t..~e public. 

HACKETT 
.An hour ac;o, Clarence ;•!cSlheny cal:!.ed 
me from Ne•.i1 York. It was ten o I clock 
in the East, and our people i~ the 
White House report t..11.ey were! already 
knee-ceep in telegr~"':'..S. By to~orrcw 
morning, t.liey I ll be suf foe a i:i...'lg in 

· telegrams. 

CHANEY 
Well, can the governi-nen t st,:::ip t.11.e 
deal? 

HAC.t{ETT 
They can hold it up. The SEC could 

. hold this deal up for t".-1enty years 
if they wa., t.::d to. I' rn finisced. 

(!nRE) 



HAC:-<ETT (Cont::.) 
Any seccnd t..,,,at phone I s goin9 to 
ring and Clarenc~ McElheny's going 
to tell r.:.e Mr. Jensen wants i.r.e in 
his· office tc:-:iorrcw :r.orn::..."1.g :so he 
can personally chop my head ,off. 

(tears st=eam shama
lessly do.m his cheeks 
as he shuffles, a broken 
man, arou."1.d t..11.e.roo~) . 

Four hours ago, I was th.e Sun God 
at c.c. and A., Mr. Jensen's hand
picked golden boy, the heir apparent. 
Now I'm a man wit..11.out a co::porationl 

OIA.i.~A 
(co:nes of:: the 
back wall) 

. Let's get back to Heward Be,:1.le. 
You• re not ser.:..ously goir.g t.o pull 
Beale off t.1-le air. 

HACKETT 
Mr. Jensen is unh.appy wit..11. Howard 
Beale a.."1.d wants hi::t disccnt.inued. 

OIA..~A 
He may be u..~happy, but he isn't 
stupid enough to wit..11.d=aw the nu::-~er 
one show 9n television out of piq,.;.a. 

HAC:-<ETT 
(explodes) . 

Two billion dollars isn't 
That's the wrath of God! 
wrath of God wants Howard 
fired! 

DIANA 

~,ique ! 
;:.nd t.11.e 
Beale 

What for? Every othe= network 
will grab him the minute hi;! walks 
out t.1i.e door. He' 11 be back on 
the air for A.BC · tcrnorrc·.-1. And 
we'll lose twentv ooints in audience 
share in the fir;t-week, rou;hly a 
forty million loss in revenues for 
the year. 

HACKETT 
I •m going to kill Howard Beale 1 
I'm going to impale t..'1e sc,n of a 
bitch with a sharp stick t ... "1.rcugh 
~e heart! 
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DIANA 
And let's not discou.,t federa.l 
action by t.1-:e Jus"C.ice Depart::ent. 
If C .c. and ;... pulls Beale o:::: t.1-:e 
air as an act of retribution, 
that's a flagrant violation c>f 
network autonomy and an egre~;ious 
breach of t.11e conse."'l.t decree .. 

HACKETT 
(beginning to like his 
new train of thou~ht) 

J:'ll take out a cont:::-act on hi:n. 
I'll hire o=ofessional killers. 
I'll do it-myself. I'll stri~ngle 
him wit.11 a sashcord. 

DIM~A 
No, I don't t.11ir ... v.. J'ensen is ,r;oing 
to fire a."'l.ybody. He's si tti::-ig cp 
there in his of ::ice su:=ou."';.:::.•ad by 
lawyers and senior vies. pres.ic.sn-::s, 
and right about now, t.~ey've begtl."1 
to realize the extrao=cina::v i~oact 

.;: t l . ' ,,,,.. · . .- -b o_ e ev:i.s ion. ___ a.: ::...":".pac-:. ca., e 
focussed, rna.,ipulated, utilized. 
If Howard Beale can hu=~ t.~em, he 
can help t.11em. 
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The PH0!1E RI~GS. _A mc:-nent o! a..,xious s ilen:e. E:Aa:E':':' 
picks it up --

HACKETT 
(on phone) 

Hackett -- Yes, Clarence, I've 
already booked rr:y fli;ht ••. ~.;ell, 
can yoc give ~s a little rno:e time 
than t.."lat? I' v·e cot t.~e red-eve 
flight, I won't be back i.."1 New-Yo:k 
till six tomo==cw morr.ing • ., • That I ll 
be just fine. I'll see you then--· 

Be returns t.11e phone to its cradle, re~gards DI;...'-:A for 
a m:.,t:1ent. 

HACKETT (Contd) 
Mr. Jensen wants to rr.eet Howard 
Beale fcrsonally. He wa.~ts Mr. Beale 
in his office at ten o'clocl-: tomor=ow 
morning --

lSO. EXT: THE C .C. ~.ND A. BUILDING - PAR..~ Av'T.. 
ANO 46TH STREET - MORNI!-1G 

150. 

A black limo\.'!.s ine pulls to t."le c:urb in f:::-ont of t.~e 



) 
\ 

( •...... 

151. 
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c.c. and A. Building, disgorging HACK:2'!"::', and, a mo:-:-:en·~ 
later, HOWARD BEAL:'.::, both drcs sed in banker's qray. I 
As they r..ove fer t..~e building's entrance, HAC-G:':'T 1 

h d . ~0· 1 "' 0D 1 . t . 1° -· ..... ::1• 
0 0·~· ~T"\ • er ing .. ··•n... a_ong, 1. oecc::-:es c _a_ .... _ .. :; ,"l.""\.-...J 

is in a beatified state. His eyes gli.sten t=a.,s
cendentally, and he sciles the smile c1:: t~e elevated 
spirit. He suddenly pulls up abruptly, raises his 
arms over his head, a."'ld annou..,ces at the to? of his 
lungs: 

HOWARD 
(imbued) 

'nle final revelation is at hand 1 
I have seen the shattering fulgura
tions of ultimate claritvl The 
light is impending! I bear wit.'1ess 
to the light? 

This outburst dcesn 't seem to bot.:,e:- most of the P:::O?!.E 
passing by except :or ONE or TWO who mur.:-.ur: "!-:ey, 
that 1 s Howard Seale, isn't it?" T~e outburst cces 
appall ?RA.j,'{K nAC:-<:::TT, w~o s1:ares in di.s-:.ress and en
treaty to scme god in t.'1e heavens, and clu-=ches at 
HOWARD's ar.n to get him moving again. 

INT: ARTHUR JENSE:.l 'S OFFICE 151. 

An enor:nous o::fice wit.l-i t-..;o walls of •,,d=1dc~s t=.werir.; 
over the Ma.rihattan la..,dscape a.'1d t.11=ot:'.S':1 which S~'1~
LIGHT st=ea."":'\.S in •. ART!-:U?.. .n:~;s:::~ is ri.si:ig ==== behi::.::. 
his massive desk --

J'ENSEN 
Good afternoon, Mr. Beale. They 
tell rr.e you I re a lT'.acr.".an • 

CAMERA DOLLIES to include HOWARD just coming in-to t..':c 
room. 

HOWARD 
(closing the door 
behind himself) 

Only desultorily. 

JENSEN 
How are you now? 

HOWARD 
(as mad as a hatter) 

I'm as mad as a hatter. 

JENSEN 
Who isn't?. Con 1 t sit ccwn. 

(HORE) 



JENSEN (Contd) 
I'm ta.king you to our conference 

· room which seems more seemly c1 

setting for what I have to say 
to you. 
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I 

I 
Be takes HOWARD' s ar.u a."'ld Tr.eves him to ,3 la:ge oa.'L:en 
door leading out of JE!-1SEN • s office --

JENSEN (Contd) 
I started as a salesn-..an, .Mr. :3eale. 
I sold sewing mach.:L~es and auto
mobile·parts, hair brushes and 
electronic equip~snt. They say 
J:·can sell anything. I'd like 
to try and sell scu1et.,ing to you 

~hey pass into --

152. INT: THE CONFERE:;;;CE PDOM - C .C. AND A. 
BUILDI!-lG 

152. 

-The over..:hel.."':'l.ing cat."'ledral of a confere:nce rcc.-::1 
rerr.ernbered perhaps f:om an earlier seer.le whe!:'e Frar.!t 
Hackett gave his a."'lnual report. When 1.ast seen, it 
was in pitch darkness, but now t.,e eno?:::ous cur~ains 
are up, and an al~.ost celestial light !:curs in t.l-:..rough 
th h . . e • 'I.. 43 d . "A -'I.. -, .,.. e uge winc.cws. ;;;ie.ing en t ... e r a::-1c -=-= .... 1:_oo_s, 
the sky-outside is only sporadically inte!:'rupted by 
the towers of ot..,er skysc=ar?ers. The c:.ouble ser...i.
circular bank of seats are all empty, and t.-ie ger.e:-al 
effect is one of hushed vast.~ess 

uENSEN 
Valhalla, Mr. Beale, please isit 
down --

He leads HOWARD down the steos to the flcor level, 
himself ascer.ds again to the-small stage a.~d t.~e podi~=.. 
HOWARD sits in one of the 200 oc.d seats. JE'!-:SEN pcshes 
a button, and the enormous drapes slowly fall~ slicing 
away layers of light u..~til the vast room is utterl~ 
dark. Then, the little p~nspots at each of the desks, 
including the one behind which HOWA.."q0 is seated, pop 
en, creating a miniature HiL'<y Way effect. A shaft of 
white LIGHT shoots ou~ from the rear of t.~e room, 
spotting JENSEN on the podicm, a sun of its own little 
galaxy. Behind him, t.,e shadcwed whit.e of t.r,.e lecture 
screen. JENSEN suddenly wheels to his audience of c:;.e 
and roars out: 

JENSEN 
You have meddled with t.~e primal 
forces of na~ure, Mr. Beale, and 

(MORE) 
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JENSEN (Contd) 
I won't have it, is t.""iat clea:r?! 
You t.1i.ink you have me=ely stcp~ed 
a business deal -- that is not t.11.e 
case l The Arabs have ta.'<en fi=-:.y 
billion dollars out of t.11.is 
count:y, and new t..11.ey must put 
·it back.. It is ebb and flew, 
tidal gravity, it is ecological 
balance I You are an old man who 
thinks in ter::1s of nations and 
peoples. There are no nations! 
There are no peoples! There are 
no Russians. There are no ~.rabs! 
There are no t.1i.i=d worlds! The:e 
is no West! Thers is only one 
holistic system of syste~s, cne 

. vast and i::-...-na.-.,,e, inter-,.;ove."'l, 
interacting, !':\Ulti-variate, multi
national do:::.inicn of dollars! 
Petro-dollars, elect=o-dollars, 
multi-dollars!, Reichrnarks, 
ru.bl . d d . . , 1 es, rin, :pou.'"l s an sne.i(;ei_s. 
It is the in ter::1a tional sys t:::~;:n, of 
currency t.11.at dete:::::1ines the 
totality of life on this planet! 
That is the natural orcer of 
things tcc.ay ! That is t.'1.e atomic, 
suba tor::iic ar .. d galactic s tr'.lct....:=e 
of t."lings today! And you h.:i.ve 
meddled with the p=irnal forces of 
natu=e, a."ld you will atone! A.--:t I 
getting through to you, Mr .. Beale? 

HOWARD 
(from the darkness) 

Amen. 

i:rENSEN 
You get up on your little twenty
one inch screen, r-i.r. Beale, a..."ld 
howl about A..~erica and cemocracy. 
Th.ere is no A.!r.erica. There is no 
democracy. There is only IB:-t and 
ITT and A T a.-i.d T and Dupont:, Dow, 
Union Carbide and Exxon. What do 
you think the Russians taL1< about 
in .their councils of state . .,.,_ 
Karl Marx? They pull out their 
linear prograr.1..-r-:ting charts, s:tatistical 
decision t.'i.eories and mini=mx solu
tions like the geed little ;1ystems
analysts ~'i.ey are '1nd co~pute t.11.e 

(MORE) 
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JEUSEH (Contd} 
price-cost probabilities of t.~eir 
transactions anc. i:r,est."':".ents just 
like we do. The !1.oslem mas;ses ::i.ay 
be· medieval, but ever.1 r:-cmemt of 
their lives is deter.-.1ined --- not by 
some savage desert god called Al.lah 
-- but by t.1'1e primordial pull of 
prcfi t a.'ld t."'le prir::eval pu:sh of 
pc.wer. We no longer live :in a 
world of nations and ic.eolcgies, 
Mr. Beale. The world is a college 
cf corporations, inexorably ceter-

. mined by t."1.e iir.mutable by-laws of 
busi..'less. The world is a bus~ness, 
M:r. Beale 1 It has been t.'r).at way 
since ma.'l crawled out o: the sli~e, 
and our child:::en, Hr. EeaJ..e, will 
live to see that oer£ect wor!.d 
without ~ar and :a.nine, cpp:ession 
and brutality -- one vast a.~d 
ecumenical holcing co:::.pan~r, !or 
whom all men will work to serve a 
CCtnrt'.on t:irofi t, in which a:!.l men 
will hoid a share of stcck, all 
necessities oroviced, all anxieties 
tranquilized: all borecom a~used. 
And I have chosen you to pre.;1ch 
this evan~el, ~-=. Beale • 

. BC,'1A.RD 
(hurr.ble whisper) 

Why me? 

J'ENSE~ 
Because you're on televis!ion, dur.:ny. 
Sixty million people watch you 
every night of t.~e· week, !-'.onc.ay 
through Friday. 
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HOWAP.D slowly rises from the black:ness of his· seat 
so t."iat he is lit cnlv bv t.~e ethereal c.i:::1,:sic."l of 
light shooting out f=o~ t-~e rear of t.~e roe~. He 
stares at JE~JSEN spotted on t.1-ie podit.:..."':1., trans fixed. 

HOWARD 
I have seen t.~e face of Godl 

In b.g., up on t.~e podiu..~, J'E~S~ considers tl-iis 
curious statement for a mome.'lt. 

JE?ISE'N 
You jus't m.i;;ht be richt, ?-'.r. Beale. 



NAR..'C)JI.T!ON 
That evening, Howard Beale wezit 
en the air to preach ths corpc:irate 
cosmology of ;...:::t."1u: Je.."'lsen. 

1S3. INT: NETWOM NE"l'lS CONTROL ROOM 
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1S3. 

The CREW at thsir various control oanel:s. Business 
as usual. If any1:..'1.ing, Ev'"E~Y30DY in t.'1.1:a ccn t=ol ::-co:i 
appears a little mo:e bored.· on the SHCW !•:ONI'!'OR, 
BOWARD BEALF: stands in his stained-crlass-filtered 
spotlight, but, rat.'1.er tha."'l his old-enraged self, he 
·seems sad, resi;ned, weary --

BOWARD ( ON !-'.ON!TOR) 
(sad, resi;ned, weary) 

Last niaht, I cot uo here and 
asked you ~eople to.sta.~d up and 
fight for your heritage, and you 
did and it was beautiful. Six 
million telegra::is we:e received 
at the White House. The Arai:, 
takeover of c.c. and A. has been 
stopped. The ~cople spcke, t:..11e 
people won. It was a rad.ia."'lt 

t ' - d o. • -· •h . ,.,. erup ion o:t emoc:acy. _u ... J. - 1.n.". 

that was it, fellers. That sort 
of thing isn rt likely to ha:;:pen 
again. Bee a use, in t."-le bot-:.::m 
of all ou: te::if!ed souls, ~e 
all knew t.~at de-noc:aC"f is a cyi::.g 
giant, a sick, sick dying, d,acayi:ig 
politic a 1 concept, wri thi:ig :in i -ts 
final pain. I den I t :r.sa..-i t:.1a Uni tee. 
States is finished as a world pcwe::-. 
The United States is t.1ie mos·t. 
paderful, t."-le richest, t.,e ~ost 
advanced cot.:.,try in t.'":.e wo:::-ld, 
light-years ahead of any ot.~er 
countr.1. And I don't r..ean the 
Communists are going to ta~e over 
the world. The Ccrnrnt.:..-iists are 
de acer tha."'l we are. What I s finished. 
is tb.e idea that this great cot.:.."lt:y 
is dedicated to the f:eedc~ and 
flourishing cf every indiv·ic;ual in 
it. It's t.11.e individual t.1i.c(t I s 
finished. It 1 s t.'1e sL-igle, solitary 
human being who's finished •. It's 
every single one of you out t.1-iere 
who's finished. Because t.'1:i.s is no 
longer a na ticn of indepenc;~n t 
individuals. This is a nation of 

(MORE) 



HOWARD (O!: MONITOR) (Conte:!) 
two hu.~dred odd million tran
sistorized, deodorized, whiter·
t.i~an-whi te, steel-belted bodies, 
totally u..~necessarJ as human 
beings ~~d as replaceable as 
piston rods 

NA.RRATION 
It was a perfectly ad~issable 
argurr,ent t.~at Howard Beale advanced 
in the days t.,at foll~ved; it was, 
hawever,· also a very tedious and 
depressing one. By the end of 
the first week in June --

154. INT: FIFTH FI.CO?. - COR..UDOR - TUESDAY, 
JONE lO - 3:30 P.M • 

. 
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l54. 

DIAi.'iA, carrying a small booklet, stridi~.g down t.~e 
corric.or. 

NA..~TION 
- the Howard Beale show had 
dropped cne point in t.~e ratings, 

r and its trend of shares dipped 
under fort-:-eicht for t.'1.e first 
time since· last Noverr~er 

l.55 • INT: Thr! NIGIIT!.Y NEWS RCOM - ROOM 517 

-- quietly busy. Typewriters, telephoneis. 
s trai gh t for Hew;_~' s o f:::ice --

NARRATI0:-1 
Hysteria swept t.,rough the ne1::-..,;rork 

155. 

DIAi.~A wrenches the door to HOWARD' s office open and 
strides into -- · 

l.56. INT: HOWARD'S OFFIC:.: 156 •. 

•- as DIANA s~=ides in, interruntina an urgent colloquy 
between HOWARD at his desk and his .igen·t, an ur!:::ia..,~ 
gentleman in his late 60 's, LEW WEISROP:? --

DIA.~A 
(drops the !:::iccklet 
she's carrJing on 
HOWARD's desk) 

In case you.haven't seen ~~is 
week's rating book, your shar1! 
is down another point. 

(MORE) 
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157. 

OIA..'lA (Contd) 
(to WEISKOPF) 

I asked you to be here, L~~, 
because you'=e his goc.c.a..-n .agent, 
and I'm cou.,ting on you to talk 
scree sense into t.i.is lunatic. 
I'm sick of arguing with you::: 
client, Lew. 

u;w· 
· Patience, ·sweetheart, patience ~--

DIANA 
Patience, my ass. We're starting 
to get rumbles fror:1 the ac.ve:::tise:::s. 
McCann-Erics=n called Jee Ccnnelly 
this rrorning, a..'"'ld, when t.'li.e agencies 
start calling t.~e Head of Sales 
directly, t.~at r:tea.."ls in a week o::: 
two, we're going to start hearing 
about sponsors bailing cut. He•s 
got to stop t.i.is cor?ora1:.si universe 
kick --

acr,qARD 
(agitatec) 

I only say what my voices tell me 
to say. 

DIANA 
(eru-oti:'lc-) 

Well, fire -:..,.,.er.1 ! we I 11 g1~t you 
new voices 1 We I ll call t::-ie Writers 
Guild a.."ld get you all t.i.e gocda."n 
voices you wa..,t! Lew here :::ep=esents 
a thousand voices. We 1 ll get you 
the best voices in t.~e business! 
We want you to go back to being 
crazy, HC"..;ard 1 

HOWARD 
(stands, cries out) 

I'm not an actor1 I can't cet u~ . -and perform mad scenes fer you! 
I am imoelled bv an inne1:· force l 
I do whit I azn tole. to c.cd I say 
what I am told to say! I have no 
control over itl 

DIANA throws up her hands in frustration -

INT: 
7:15 

OIA.~A' S BEOR00!-1 - THUFSOAY, ~rti"NE 19 -
P .. M. 
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157. 

-- as MAX lets hi=:i.self into the apztrtr:-ent. !1.~ see:-:-.s 

I 
I 
I 
\ 

I 
I 

I 



\ depressed. EOWARD'S VOICE en-.a.'1ates f:~c::i the o.s. 
bedroom --

HOWARD (C!1 TV O.S .) 
-~ Well, t."'le ti:::.-e has ccrr,e to say: 
is dehu.."':'lanizaticn such a bad war::.? 
Because acod er bad, t.~at's what's 
so. The.whole world is becoming 
huma.~=ic., c~atu::es that le<:,k 
human but aren't. The whol1: worlc., 
not just us. We're just t."lE: rr:ost 
advanced ccu.'1try, so we I re q·etting 
there·first. The whole wor:Ld's 
people are becoming rr..ass-prc:::duced, 
progra.rr::-:.ed, wired, ins:er:.sate? things 
useful c:1ly to prcc-..:ce a.'1d c:0:1s-..:..-::e 
other mass-oroduced thincs, all of 
them as tJr.r.ecessa::-y a.,c. useless as 

· we are --

MAX has crossed the living rcom, looks into -
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158. ntT: THE BEDROOM 158. 

-- where DIA!;rl is perched or:. her bed, mu~u:ing into 
the phone --

0 I A:."7 i\ 
(on phone) 

Yeah •• , Yeah •• ~ 

HOWARD ( O!i TV) 
-- that's t."1e s i.'":'lple t=-..:t.~ you 
have to grasp, ~"1at hu..~an existence 
is an utterly :-..:tile a..'1d purposeless 
thing. Because or:.ce you've grasped 
that, t."ien t.~e whole u..'1.i vers;e becorr:es 
orderly w"ld co..:1.prehensible •·- · 

DIANA leeks uo to droo a surlv alance on ~ .. AX in t.~e 
door,..,ay, and retur::-:.s to mutt:.ering i:,.t:) t.~e phone. They 
are both clearly in foul terr:pers -- · 

HOWARD ( 0~ TV) 
-- We are right now livir:.g in what 
has to be cal led a cor?ora t;! society, 
a corporate world, a cor;,orZ:lte 
universe. This world quite s~~ply 
is ·a vast cosr.:-.olcgy of s:r..all. 
corporations or::ii t"t.ir.g around 
la:ger corporations who, i~ turn, 
revol "-e aroc..'1.d gia.'"lt cor?orc;ttions -



( 

MAX 
(overlapping} 

I'm sorr/ I'm late. I spent the 
after.icon with r:r-J daughter --

DI.Ai.~A, mu=uring into the phone, dcesn't even see= to 
have heard him. MAX turns away -- \ 

HOWARD ( 0~ TV) 
-- and this whole, endless, ultir.-~te 
cosmolo<;y is expressly cesig:-~ed for 
the production and consu:nptic:n of 
useless things --

\' 
I 

DIAa.~A clicks the remote control t..~ing on her bed, a.'1d 
the TV set goes black. 

DIANA 
(on phone) 

Sooner or later, we'll have to 
pull hi~ off t.~e air, 3arbara, so 
let's start lookina arou.,d for 
replace~ents. I hear ABC's groo~ing 
a mad prophet of their o~n in Chicago 
as our cc:n~etiticn for next season. 
See if you· ca.'1 set a tape o.n hi::t. 
Maybe, we ca.'1 steal hi:n. ;..r,Ld let's 
start building up t.~e other ses-::-.ents 
on the shew, Sybil t::e Soot::sr.:.yer, 
Jim Webbing. The Vox Populi seq::-ent 

. is catching en; let's r.-:,:,ke i:J:at a 
daily feature 

15 9 • INT: THE LIVING ROC:•1 l59. 

M.~ sprawled morosely on one cf the soft chairs. We 
notice that in ~~e back of the living rocm, a bricge 
tcl:>le has been set uo as a ma~eshift desk. !t has a 
typewriter on it and· a welter of pa:;::ers and books anc. 
filing folde:s. DIA.i.~A appea:s in the bedroOI:l doo::-way, 
regards MAX coldly --

OD.NA 
(icily) 

Every· time you see sor.:ebody i:1 
your fa:nily, you corr.e back in one 
of t.,ese morbid r.1idcle-aaed moods. 
I'm tired of your gcc.da::med r.1orb id, 
:middle-aged moods, Ha..x. 

MAX 
(exploding frcrn t.1-ie c::-iair) 

And I'm tired of finding you on 
the goddamned phone eve~y t:;e 

(!-:ORE) 



/!'"''"'· 

\.... 

MAX (Contd) 
I turn arolL"'ld! I'm tired of bei:1g 
an access or/ in your life I 1: •rn tired 
of t.'lis hysteria abcut Heward Seale 1 
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Storming about t.1ie roo::i in his sudc.en ~.;rolcanic rage, Mi~X 
finds hi...--::.self by t..'1-:.e upsta~ ty-pewri te:~, •,,;hie::. he sweeps 
crashing off t.i.e bridge . table, sending t.'le welter of 
papers t.'lere fly~~; of! in a stor:n 

MAX (Contd) 
-- and I'm tired of pretendi:-:g to 
write this dur.b book about r:Tj' 
maverick days in fr.ose great early 
years of television 1 Every 
executive fired frcr:t a net'rlo~::-k 
in t.'le last ~Henty years has 
written t.i.is ci.:::-~ bcok al::out 
the great early cays of ":elevision! 
Nobody wants another cu=:, bcc:,k 
about t.'"':.e g:eat goc.darn::ed ea:!:"ly 
days of television! 

DIA.."tA 
Terrific, Max, terri!ic. Maybe 
you can start a whole new career 
as an actor. 

For a mc~ent, it looks as if ~.AX is goi:1g to slug her. 
Then he deflates 

MAX 
rt' s t.i.e trut.'l. After six :ncn-:...'":s 
of living with you, I'm tur.li~g 
into one of you= sc=ipts. But this 
isn't a script, Diana. The=e•s 
some real actual li=e coin= en 
here. I went to visit;r::;y wi:e tccay 
because she's in a state of deoression, 
so depressed rny daughter flew in fro!'l 
Seattle to be wi t.1,. her. An.c. I feel 
lousy about t.1,.at. I feel lc,usy about 
the pain I've cau:Jed my- wife: and kids. 
I feel guilty and conscience:-
stricken and all those thi:r:;rs you 
think sentimental but which r:r'/ 
generation called si:r.ole hu:nan 
decency. And I miss my home~ because 
I'm begi.'1ning to get scared shitless. 
It's all suddenly closer to the end 
than to tha beginning, and c:eath ..,-
is suddenly a perceptible t!"1ing to 
me, with definable features.. You've 
got a man going t.1-i=ough pri:-:s.al 

(.ti.DRE) 



MAX (Contd) 
doubts, Diana, and you've got to 
cope with it. Because I'c not 
some guy discussing male menopause 
on t..i.e Ba:-bara Wal tens shew. I'm 
the man you presur:,a.bly love. I 
live ri;ht here. I'm part of your 
life. I'm real. You can't switch 
to another channel •. 

DI.ANA 
Well, what exactly is it you want 
me to do? 

MAX 
I just want you to love me, Diana. 
I just want you to love ree, primal 
doubts and all. You uncers'Cand 

. that, den' t you? 

For one brief moment, vou could almost believe she 
does u.~derstand. She stares, eyes-locked with MAX, 
her eyes t..'":.rE;at~ning to well with tea::s. The.re are 
certainly tears in M.~ts eyes. 

DIANA 
(small ,roice) 

I don't know hew to do that. 

'rhen, shatteringly, the PHONE o.s. in the bed:com FaNGS; 
and DIA..~A orc~~tlv tu=ns to an~~er it --- - .. 

DIAi.~A 
(matter-of-factly 
as she exits into 
the bedroom) 

I'll be wit.~ you i.~ a minute, Ma.~ --

Be sighs, the inchoate moment of love evanesced 

NARR.~TION 
By the first week in July, the 
Boward Beale shew was down eleven 
points, and the panic had spread 
to even t.~ose people who had only 
a contractuai connection to t..~e 
nei:'..;ork --

:.::'l • INT: DIANA'S OFFICE - MONDAY, JOLY 7 -
2:30 P .. M. 

160. 

LAO~EN EOBBS in a shrill, wide-eyed panic, raging all 
over DI.:\:;_;\ Is of fie~ as DI.A.NA' s phone RINGS, and DI.~lA 
_answers :. t:. --



( 

LAUREE~ 
(in a raging panic) 

-- He's a plague! He's s~all~ox! 
Be's t-.n::hoid! ! dcn't wa."1t to 
follO"rl his goddarn shc,.,.r 1 I want 
out of that eicht o'clock s=ctl 
I'got enough t=ocbles wit.~cut 
Howard· Beale for a lead-i:i.. Yc:,u 
guys ha¥a ~checu.!.ed ~e up against 
Tony Orla."i.do a."i.d Dawn 1 NEC •·s c;ot 
Little House on t.-ie ?rairie! J;BC's 
got that new Mel Brooks shcH! You 
got to help me out! You got tc::> do 
something about Ee-ward Beale! Get 
rid of t.'le plague 1 Get him of! 
the 'ai:rl Do sc:net..l'1ingl Do an:it.,ing! 

t)IA.."{A 
(hanging up and 
yelling back} 

We're trJing to fi:i.d a replace~ent 
for hi:r.l 1 I• m going do·..m to look 
at audition tapes right :,.owl 

She is already out of her o:fice -- · 

161. INT: NINTS FLOOR - A SCREENING ROOM 
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161. 

C.O. of an i:-:posi:i.g MOSAIC FIGL'1E, fully bearced a."'ld 
wearing ankle-le-""lg-:.., blad;. ==bes a."1d t.."'lcn-:.ged sanc.als, 
standi:,.g on a lonely ::-,o\.':...-i:::.ain spu= ir:veighir.g agai:1st 
the idolatries of t.-ie world. PULL BAC~ to show the 
screeni:,.g room half-filled wit.h. r.et-,..,ork and prcqr2.=.-.i::1q 
executives, spotted a:=O'..l."'ld t.1-:.e rec::,. DIANA is t,.:.,.ere -
and her top assista."'ltS -- EAR3AR.:\ SCEU:S I:'lG:s?. ~d :-o:-:::.~ 
PELLEGRI!m. :P..A:-H·~ HACKETT is t.~ere j N"ELSO:{ cs~;::::y, • 
t:n::o-nn TH'c··-RAV (s+- ..... '"' 1:::>t' } d -c-- ""C'~•-I.LV ,....,= ••"1. :..::.. • ...a ... ions :.e-- ~c:i.s ; an .,; ~ 1.1 ., .. 't.r. · -
and HAR..~Y HUNTER. In b. g. , the ran tir.g !-!OSAIC F!GU~ 
on the wall console roars out his inveighi~g U."1til 
otherwise indicated --

OIA.~A 
(suddenly sta."1ding into 
the shaft of light coming 
from the projector) 

No, dar:-.n it! If we wanted he:ll
fire, we'd get Billy Gra.11.a.'":\ ! We 
don't want fait.~-healers, teritshow 
evangelists or Cbera.-n;.;argau passion
players 1 Hhat a:ioi..:t tb.at te::-J:ific 
new rr.essia.'1 ABC was supposed to ha"V"e 
signed up as our cor..-.petition'.? 



PELLEG'RI!:O 
(indicating th.e 
monitor screen) 

That's hi."'::l. 

DIANA 
'I'hat's hi:? 

PELLEGRINO 
Yeah. 

DIANA 
Jesus, .tu..."'"n him off. 

The MONITOR ~C?~EN c;oes blank. 

PELLE G'RI~O 
I've got t..'"lree more, but yo,l 1 ve 
already seen t.~e best ones. I've 
got a gu~~ frcm Spokane and ~~o 
more hell=ires who see visions 
of the Virgin ~-ia::y. 
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DIANA sinks down in a chair and tu...-ns to Hli.C:-<ETT in t.,,e 
. ..:;• .. , b M. -ra..,r J..."":tme1...1.a._e_y e .. ::..nc.. 

DIA.'1A 
We're not going to find a replace
ment for Eoward 3eale, so let's 
stop kic~ing ourselves. Fuily 
fledged ~essiahs don't come in 
bunches. We eit.~er go wit.,. 
Howard or we go without hi.,:. M:y 
reports say we'll do better wit.~
out him. It would be disas:t.er to 
let t.'"lis situation go on even 
anot.'1er • ... :eek. Bv then, he' 11 be 
down six-:.een poi:its and t.~e! trend 
irreversible, if it isn't already. 
I think we should fir:: Soward. 

HACKETT 
Arthur Je."'lsen has taken a !3trong 
personal interest in t.'1e H<:,ward 
Beale show. 

(sighs glcc-:nily, 
addresses the 
room at la.:-ge) 

I ' h . ~. . _,_ M • • h· rn av::.ng c;.;.inner wi ... a •• im tcnig .... 
Let me talk to Jensen a.~d t~en 
l t r t · · -i .. e s rr.ee in rr.:1 orr ce a~ ten 
o'clock tonight. Diana, give ~e 
copies cf all your audience :::-esearch 

(!·iORE) 



HACKETT (Contd} 
reports. I may need the..~ for 
Jensen. Is ten o 'cloc.1<. cc:lvenie..,t 
for everyone? 

Apparently it is. 
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. 162. INT: LA:.'i'DING OU'!'SI!:JE DIA.'tA' S APAR'XMEN'I' -
8:00 l?.M. 

l6i • 
I 

I 
I 

DIA.~A letting herself into her apartment. !. 

163. INT: DIANA'S A't:>A.~TMEN'I' - FOYER 163. 

Dark, shadc-,.;ed. She moves da.vn to --

16 4 • INT: LIVING ROOM 164. 

165. 

MAX has fallen asleep in one of t.""le soft chairs • The 
newspaper he .was reading has fallen to his lap. His 
mout."1 is a bit acare a.'1d he wheezes a li t-:le. I!'l the 

-stark lighting of the lamp behind the chai=, he see~s 
suddenly an old ma."l. DI1i .. NA stands and :regarcs hi.-n 
with perceptible distaste. She slips out of her 
jacket, crosses to ~~e bedroo::1.. 

INT: BEO:ROC!-1 165. 

Al.l t."le lich ts are on. DIA.'-1.A, freshly s c:-u!:l:,ed and 
in a she7.,;er rcbe, is pac.1<.ing M .. r .• x Is th:i.ngs. A large 
valise lies opened on the bed, and D!.f..!JA is fet:::iing 
MAX's suits f:::c::l t..~e closet, !'oldi~g t .. -:e:-:i a.-id ?a.eking 
them away. M&'< appears ru..'!Cpled and in his shi=t
sleeves in the dcor.,.,ay behind her. She senses him 
there, glances at him, contin~es with her packing. 

DIA..'iA 
I think the ti:-:.e has corr.e, Hax, 
to re-evaluate our :r-::laticn:ship. 

MAX 
So I see. 

DIANA 
I don't like t.~e way this script 
of ours is tu:::-:ling out. This whole 
thing started out as a cc~edy, 
reme~ber? New, it's turning into 
a seedy little d=ama. Mice.le-aged 
man leaves wife and far.iily for young 
heartless wor::an, goes to pc,t. The 
Blue Angel wi t..'l Marlene Die:t=ich 
and Emil J2..';::.:.ngs. I don't: like it. 
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1-'.i\X 
So you 'v-e decided to cancel t."le 
shew. 

DIANA 
Right. 

MAX 
Listen, I'll do that. 
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Be lI':C"J'eS to the bed to ta.'l:e over t.'le 1:iacking. She sits 
in one of the bedroom chairs. 

DIANA 
'Xhe sir.tple fact is you're a fa~~ly 
man, ?-4..ax. You li.~e a hcr::-e and kids, 
and t.'iat 1 s beautiful. But I'm 
incaoa.ble o: anv such co .. :.,1i t."':".ent. 
All you'll get frcm me is ar..ot.~er 
couple of r::cnt.'is of inte~ttent 
sex and recritina ta and ugly li tt:.le 
scenes like t.~e one we had last 
night. I'm sor~J for all t~ose 
vicious t:..l-iin~s I said to VClU last 
night. You I ::-e not t:..--ie worst fuck 
I've ever had. Believe r..e 1• ! •~"e 

had worse. A.."'ld you don't pu!:: a.""ld 
snorkle and ma.t.;e ceath-likE~ rat-:::.les .. 
As a matt~fr of fact, vcu 'r£? ra t.":.er 
serene in t.~e sack. -

MAX, who had gone into t:..,e bat.'iroo:-n for his toile-: 
articles, ccrnes out with t:..,e:n, sta.""lc.s, rogarc.s D!.~l~A. · 

MAX 
Why do women always t.,i::k t:..':e 
most savage thing t:..~ey can say 
to a man is to i~pugn his cccks
manship? 

DIA.'iA 
I• m sorry I impugned your coc.~s
manship. 

MAX 
I stopped· co::r.pari:ig geni t,3.ls back 
in the schoolyard. 

DIAN'A 
You're being docile as hell about 
this. 

~.AX 
Hell, Dic...~a, I knew it was over 
between us weeks ago. 



DIA..""1A 
Will you go back to your wife71 

MAX 
I'll try, but I don't thirJi:. 
she'll j~p at it. But con't 
worry about me. I' 11 manage. 
X always have, always will. :r'm 
:more C'.;:-:.::er:-:ed a.bout you. once 
X go, you 1 11 be back i:1 t."'le ~ye 
of your cwn desolate ter=o=s. 
Fifty dollar studs and t."'le 
nightly sleepless cor.templation 
of suicide. You're not t.1ie 
boozer type, so I figure a year, 
maybe t:..to befo=e you cr:.ck up or 
jump out your fourteent:..~ floc1r 
office wine.cw. 

DIANA 
(stands) 

Stop selling, Max. I don't rieed 
you. 

She ex.its out into --

166 • INT: THE LIVING P.001-i 

-- and across t.1iat to th.e --

1G7. INT: THE KITCHEN 
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166. 

167. 

-- where a kettle is stea~ing. She fetc::es a cup and 
saucer from t."'le cu;board and would rna::.e sc:ne instant. 
coffee but she is over-:.a.1<en b,, a cu=ic;us li tt::.e St:)as::-. .. 
Her hand holding the cup a..T'lc!. saucer is; sh.aki:'lg so. ;:,:.::.ch 
she has to put t."'ler:i. down. Wit."1 visible ef::o::t, she 
pulls herself together. She moves out o: t.'1.e k.i -tc::::::-:. 
to the --

168. INT: THE LIVl:NG ROOM 168. 

- where she stands in t.":.~ middle of the rcorn and 
shouts at HA ... X t.lirough the OE=ened bedroc:n dcor,.,;ay. 

OIJ\NA 
(cries out) 

% don't want your pain! I don't 
want your menopausal decay and 
death! I don't need you, Max. 

M.l\X 
You need rr~ badly! I'm your 
last contact wit~ hu..-n.an ree1lity l 

(XORE) 



MAX (Ccn td) 
I love you, and that painful, 
decaying rrenopausal love is t.~e 
only t..i.i.'l'lg bet-.Jeen you ar.d t.i.e 
shrieking not.i.ingness you live 
the :rest of the day 1 

Be slams the valise shut. 

DIANA 
'l'hen don't leave mel 

MAX 
It's too late, Diana! The:re 1 s 
nothing left in you t.~s.t J: can 
live witht You':re one of Howard's 
humanoids, and, if I stay wi t..l-i 
you, I 1 ll be destroyed. Like 

• Howard Beale was des trovei= ! Like 
Lau:reen. Ecbbs was destroy1:dl Li.i.i:e 
everything you a.."ld the whole 
institution of television touch 
gets dest::-cyed l You are t.ele-
visicn incarnate, Diana, indif:erent 
to suffering, insensitive to joy. 
A1l of life is :reducec to t.i.e 
corr.:rrt0n ri.:.bble of banality. War, 
murder, death are all t.i.:.e sar:1e 
to you a,s bottles of beer. The 
daily business of li:e is a corrupt 
comedy. You even shatte::· t.i.e 
sensations of ti:r.e a.."ld sc,ace into 
jagged fragments of r:.i.nut:es, SFlit
seconds and insta..'l'lt replays. You 
a:re maci."less, Diana, virulent T:".adr.ess, 
and whatever you touch di.es wit.Ji. you. 
Well, not rr.e 1 Nat while I can st.ill · 
feel pleasu:e and pain an::. love l , 
Oh, hell, Diana, it 1 :: oVE~r wi t..11. us • 
:r•m not sure it ever really happened, 
but I know it's over. 
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He turns back to. his valise and buckles it. DI~lA 
finds a chair, sits in it. A moment later, ~-:\.:< cc=.es 
out cf t.11e bed:::::~, lugging a rain·i:oat as well as t.11e 
valise. He lugs his way across the living rccm, t.~en 
pauses for a moment, :reflects --

-
MAX (Contd} 

It's a happy ending, Diana. 
Wayward husband comes to his senses, 
returns to h~s wife wit.11. whom he 
has built a long a..~d sus~aining lovd. 

(MOBE) 



MAX (Contd) 
Heartless yo...::.."1g wor..an le ft alc:me 
in her arc't.ic desolaticn. M~3ic 
up wit.11 a swell. Final cc:-::::e=:ial. 
And here a.re a few scenes fro:::,. 
next week's show. 
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· S:e disappears dcwTi t.1,.e foyer. We can hear t..1,.e CL!C:< 
of t.'lie front doo: being opened and the CUC{ o: t.~e 
door closing. DIA!1A sits in her c~ai=, pulling t..~e 
shower robe a:ou."1d her, alone in her a:.·ctic desola ticn. 

169 • ntT: 20TH FLOOR - 'UBS BU'ILDillG - LOE:SY, 169. 
LOUNGE, COR.~IDOR - 10: 15 P. M. 

A solemn FR..~~K HAC:{ETT in blue suit walks ccwn the lcng, 
empty, hushed co::ric.o= to t..~e large dc1i!:ile deers of his 
office (which had originally bee:i ;;'.::JWJ..RD R!:DCY' s office) • 
At the doors, NELSON C?'..1-..i.'iEY is waiting for him. 

CHA..~EY 
Bow'd it qo? 

S:Aa:ETT sighs, enters --

170. :INT: SECRE:T:UiY 'S OFFICE 170. 

-- where HERB T.r!AC~?J\Y ar1d JOE DC~ti-."':EI .. !:t a::e lou.,ging • 
Everybody follows HA~~ETT into --

l 71. INT: P...AC"lCET"T 'S OFFICE ( O!:iCE RUDDY'S OF'F!C'.E:) 171. 

Nighttime outside, the crepuscular g:ce.n<leur of 
Manhatta.~ glitte=ing belcw us. Waiti~g i::i. t.~e cf:ice, -
seated here and there, are WALTER ;. .. M'.;'NCS:S:1 ar..d DI~\~. 
HACKETT sits behind his desk. The othe=s all :i::i.d 
places around t..~e room. 

HACKETT 
Mr. Jensen was u..,happy at the 
idea of taking Heward Beale o:f 
the air. Mr. Jensen thi::i.ks Ec~ard 
Beale is bringir.g a verJ ir:1~0=-tar.::. 
message to t..'i.e American FeCiple.. s:.o 
he wants Rowa=d Eeale on the 
air. And-he wants hi~ kept on. 

Nobody has anything to say to this. 

HACKETT (Ccntd'.I 
Mr. Jense.-, feels we a:re being too 
cntastrophic in our thinking. I 
argued tl1at televisicn was a vola
tile industry in which success and 
failure. were determined week by 

(MORE) 
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Illl.C:-IB'I'T (Contd) 
week. Mr. Jensen said he did not 
like vol a tile indust:ricas an.d suggested 
wit.°'1 a certain sinister sil.ki.."'less 
that volatil.:.tv in business usuallv 
reflected bad ~ai~age~ent. He did..,'t 
really ca::-e i = Heward :Seale: was 
the nu."'nber one :ihC"n" in tele:vision 
or the f!ftiet.,. He didn't: really 
care if t.'1-ie Beale Show lost money. 
The net-..10rk should be stabilized so 
that it can carry a losing shew and 
still maintain an overall p:ofit. 
Mr. Jensen has an irr.oorta."'l.t. message 
he wants conveved to- th.e .American 
people, and Hc;,ard Beale iss conveying 
it·. He wants Howard Beale on 't...~e 
air, and he wa.'1.ts him kept on. 
I 1d ..:i •• h' ... wou_ ~esc:i=e. is posi~ion on 
this as i.nflexi!:Jle. W"'ne::e dces 
that put us, Diana? 

DIANA 
(taking papers out 
of her attache case) 

That puts us in t.~e shit.house, 
that's where t..,at puts us. 

(holds uo r:.er 
sheaf of papers) 

Do you want r..e to go t.'1--,.rcu9h this? 

HACKETT 
Yes. 

DIJ..NA 
I have an advance TVQ report here. 
The Beale show Q score, which was 
forty-seven in t.~e May bock, is c.cwn 
to t.'1--,.irty-three anci falling. Xcs t 
of this loss occur=ed in the child 
and teen an~ eighteen-thirty-four 
categories, which were our core 
markets. NBC Nightly News, by 
contrast, has gone up to a ~~enty
nine Q, and, at this rate, will 
pass us by t.,e end of July. Ever1-
body here knows the Neilsen ai~d 
share-trend scores. Let me just 
capsulate our own AR cemographic 
reports which have been extensive. 
It is the AR cepart:nent' s c.o.:=ofully_ 
considered judg:-:.ent -- and ~~ne 
that if we get rid of Beale, we 

(MORE) 



DIANA {Contd) 
should be able to maintain a 
very respectable share in t.lie 
high twenties, possibly t."i.i=ty, 
with a co~pa=able Q level. The 
ot.."ler segr.-.en t.s on t.'1-ie Beale show 
-- Sybi.t t."i.e Scot..'1.sayer, Ji:ri 
Webbing, t.'1.e Vox. Populi -- have 
all d·eveloped t.lieir cwn audiences. 
Our AR repor~s show wit..~out 
exception t.~at it is Howard Beale 
that's the destructive force here. 
Minimally, we are talking about 

t ' it d·~~ ~· l.. a en po n i_.ere~-ia in 
shares. I t.."i.ink Joe ought to 
spel.t it out for us. Joe? 

DONNELLY 
A twenty-eight share is eighty
thousand eollar'rn.inutes, and I 
thin.~ we could sell co~plete 
positions on t}1e whole. As ,a 
matter of fact, we're just getting 
into the pre-Christmas gift-,sellers, 
and :I' 11 tell you the agen::::i,=s are 
corning back to rr:e with four dollar 
Cpl...... I .f! th ' I • 4 

O - • •·~• _ a~ s any inaica.~on, 
we' re talking :fcrty, forty-f.ive 
million dollar loss in annual 

.revenues. 

THACKERAY 
You guys want to hear all t."11: fla.!< 
l'. 'm getting fror.l the affiliates? 

HACKETT 
We know all about it, Herb. 

. AMUNDSE~ 
And you would describe M.r. JE:nsen's 
position on Beale as inflexil)le? 

HACKETT 
Intractable and adamantine. 

CHk"'l'EY 
So what' re we going to do abcn.::.t 
this Beale son of a bitch? 
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A sad silence settles over t."le top ~an:1ge:r.en t of UBS-TV 
as they lounge about t.l-:.e enor:rr.ous :roc::i .. 

HACKETT 
(sighs) 

I suppose we'll have to kill hie. 



Another long conte:nplative silence. 

HACKETT (Contd) 
I don't suppose you have ~ny ideas 
on that, Dia..,a. 

DIANa 
Well, what would vou fellows say 
to an assassL,ation? --

172 • INT: THE LOE BY - t"'3S BUILDING - A FEW o;;Ys 
LATER - 6:00 P.M. 

172. 

Bustling and cr~~ded. Long lines of PEOPLE, fo~r 
abreast, roped off a."'ld waitir.g to get into t.~e 
BOWA.qo BEALE ShC"'w. Oniforr..ed USHERS here a.,d t.~ere, 
occasionally·chatting with t.~e waiting CRCWD. OVER 
THIS, t.'1-ie VOICES of t.~e neto..:or.k meeting just inter
:rupted CO~TI~UE: 

Dih~A'S VOICE (Conte) 
-- I th.i."'lk I can get t.'"le ?"..ao Tse 
Tung ~eople to kill Beale for us. 
As one of their 'OrOc::'ams. In 
fact, it' 11 na~e- a hell o!: a kick
off shew for t.11e season. We' re 
facing heavy cppositicn f=o~ the 
other ne t-N'o=!-..s on Wec..."i.es C.,;ly ni c;h t:.s , 
and t.lie Mao Tse Tu..,g Hour could 
use a ser:.sational show ~o~:- a.., o-cener • 

. The whole t...'"ling would be dcne ric;ht 
on caoera in t..t:e stt:.dio. Ne ouc;ht 
to get a fantastic look.-i:n auc.ience 
wit.~ the assassination of Howard 
Beale as our opening show --

173. INT: THE LOBBY - UBS BUILDING - EL";;V;;TOR ~-REA 173. 

-- as the waiting AUDIE!1CE is hC:?=cad into t::.e ele'l;at=::-r;. 
OVER THIS, t.~e VOICES o:: the meetin•3' C0!-1T~~UE: 

AMUNDSEN'S VOICE 
Well, if Beale dies, what would 
be our continuing obligation to 
the Beale cor~oration? I kr.cw our 
contract wit..~ Beale contains a buy
out clause t=iggered bv.his death 
or incapacity -- . • . 

174. INT: UBS BUILDING FOURTH FLOOR 174. 

-- as the elevator load of AUDIENCE is led out of the 
elevator and down ~~e long, carc:eted co=rido=s, past 
t..~e large wall photographs of TV sta:s, glass-enclo~ed 
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ccntrol rooms, and ot..'i.er sho-..rpieces of the net'.·1ork • s 
electronic glory. CVER THIS, the V'OIC::S CONTI1H.1""E: 

EACR:E:TT'S VO!C:S 
There mu.st be a fo::nula for the 
comp-..itaticn of the purchase pl:ice. 

AMUNDSEN'S VOICE 
Of £hand, r t.l-ii:lk it was based on 
a mu.1.tiple of 1975 ear.-iings with 
the base period L"l 1975. I thL"'l.k 
it was.fifty ;ercent of salary plus 
twenty-five percen-c. of t.'le fi:?:st 
year's profits --

175. INT: HAOETT'S OFFICE 

The meeti~g is still going on -

AMUNDSE!I (Conte.) 
(continuing above speech) 

-- multi ':)lied bv t."'le U.."lexoireid 
portion of t."le contract. . I don't 
think t."le shew has ar1y su.bsta~tial 
syndication val~e, would you say, 
Diana? 

DIANA 
Syndication profits are tri.ni:-:?al. 

THACKE P..i'\.Y 
(mutters to --DONNELLY) 

Sey, we're not seriously goi~g to 
kill him, are we? 

DONNELLY 
(mutters bac.tc) 

I don't knew, are we? 

176. IN'r: THE BEALE SHOW STUDIO AND AUDIENCE .AREA 

175. 

170. 

The new load of AUDIE~CE finds seats :i.n t."'i.e rapidly
filling auditc=iu=::. On the floor of t:.'"le studio, t."le 

·cREw is setting t.~e cameras, checki~g the bcc~s. T~e 
stage curtain is do-.-ln. OVER Tl!IS, t.1.E! VOICES of t.11e 
meeting cm1TINUE : 

CHANEY'S VOICE 
As Her.b says, we're talking about 
a capit.:il c::irr::e here, so t.11,~ net'~ork 
can'~ be irnplica ted. 



\ 

AMUNDSEN'S VOIC:~ 
(chuckling) 

~ hope you don't ha•.re a."'ly hicden 
tape rnachi::.es in this of::ic1:?, 

'Fran.~ --\ 
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177. :nrr: TSE BE:s.L:: SEOW STODIO SF.CWTI:1.'E 177. 

178. 

'!'he warinup is o~rer1 t.'li.e stage footlights a::e on; t."'ie 
AODI:E:N'CE sits expecta.91tly. T.he big wall CLCC.~ shews: 
6:29, clicks to 6:30. On the studio stage, t."'ie 
ANNOUNCER st::ides out :::o~ the wings, bellcws happily 
at the audience·--

ANNOtlNCER 
Ladies and gentlemen, let's hear 
it -- how do you feel? 

'.REVERSE SF.OT of the AODIE~CE. Sude.enly S~OT 178. 
t.'le GREAT .P..:-IMED KEA!-1 a."'ld sorr.e of his FOLLCiS?.S, 
right in th.e r..ic.dle, happily joining all the ot.~e::s 
in their cor..r.:.c.."'lal response: 

AUDIENCE AND TF1E K?"...A;.~ 
We're r..ad as hell, a..~d we're not 
going to ta~e this any morel 

ANNOUNCER 
Ladies and gentlemen! T~e Nertto::k 
Uews Ho.ur 1 · Wi t.'i. Svbil t."'ie Soot.:..i
sayer, Jim We.bbing·a.."'ld h~s It's-
the--:::--es-'i"' ... u-1... ce-ar--en.. •.•; s=:r M h.... -- ~· :::' ....... .L. t..- ;r 1 l.,:,. -

Mata Hari, tonicht another se~en~ 
of Vox Populi, and sta=:rinc;r --

MUSl:C: A FLOURISH OF DRUMS 

ANNOUNCER (Conte} 
-- the mad t:>:roohet of t.11e ,air,.;ays, 
Howard Beale 1 .. 

MUSIC: A FULL SYMPHONY ORC.t!ESTRA SOARS INTO A...'l I!-!:?::::'tI;'>.L 
CRESCEilDO --

179. -- as the HOUSELIGHTS go to BLACK. The cu=tain 179. 
slowly rises. The ba=a stage, the stained glass 
window, t.11e celestial SHAFT of light. HO~iARD BE::.L:S, 
in his black suit a..~d tie, strides on f::c~ t.~e winss, 
stands basking in t.~e SPOTLIGHT. APPLAUSE UP. 

180. INT: P..ACKETT'S OFFIC~ 180. 

The r..eeting is still going on. 



-

., 

HACKETT 
Well, the issue is: shall w,e 
kill Howard Beale or not. I'd 
like to hear so:r.e i:c:ore opL"'lions 

1

1 en that --

DIANA 
% don't see we have a..~y option, 
Frank. Let 1 s kill the sen of a 
bitch .. 
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181. INT: THE BEALE STUDIO 181. 

' 'l'he APPLAUSE for HOWAP.O BEALE has died. HUSH 
suddenly, t.11.e HUSH is shattered by a HORRENDOUS 
ENFILADE of GL'"~1F'I?.E. ;..n embroidery of red bullet 
holes perforate HOWA?..0 1 s shirt a.~d jacket, a.~d we 
might even see t.~e i~pact of a head wou..""!d as he 
pitches Qackwards dead. 

182. A BM.lC OF FOUR COLOR TEI.EVIS ION MC!;ITOP.S 182. 

- It is 7:14 P.M., WEDNESDAY, Julv 9, 1975, and we 
are watching t.1,.e net'..,.o:-k. news prograr..s en CSS, NBC, 
ABC a.."'ld U'3S-TV. T:le i.UDIO is O!:f: heacshots of 
WALTER CRONKITE, JC:-~ C~ANCE!..!.OR, HC'NA..~ K. S!·UTS, 
HARRY RE~.S0~1ER, anc. JAC?. SNOWDEN, si.:.bsti t~ting for 
HOWARD BEALZ, inte=spersed wi t..1-i tapes of ~1,.e hcr::-ible 
happening at traS t..1-ie c.av be:.:or-;, flit a.""!d ::licker 
across t.~e four televislon screens. Televisic~ 
continues relentlessly en. 

NARRATOR ( OVER) 
This was t.~e story of Howard 3eale 
who was the ne t"..;ork news ancho::ma.."'l. 
on OBS-TV, ~,e first knO"..m instance 
of a man being killed because he 
had lousy ratings. 

THE END 




