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FADE IN: o |

EXTREME CLOSEUP ON A FACE ' 1

Drained, ashen white, tubes in the nose, kept alive. Only
the sound of a respirator. Eyes dead. CAMERA MOVES IN
IMPOSSIBLY CLOSE on the eyes. They flicker.

INT. SHAFT NO.5 - 1998 - NIGHT

PITCH BLACK. A PINPRICK OF LIGHT approac
reveal two teens - one TALL, one CHUBBY

their flashlight beams. They look down a j
shaft’ - a twisted and battered ladder cli

TALL TEEN
This is creepy man.

111111111111111
||||||||

>n from behind, giving him
ige of the dark shaft.

Tall Teen'’s lightij » tumbling END OVER END right at us
from above. The lLjght bdunces off the ladder’s metal rungs
until it ski#ters by u8 into the dark. '

. W R
e

TALL TEEN
There’s nothing here to see but
» your fat ass. :

CHUBBY TEEN
Harry Warden and his crew were
stuck down here for six days after
the accident. Six days, man.
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TALL TEEN - -
Dude, one hour would make me crazy

Tall Teen lets out another waft of smoke. Then, the sound
junk food being unwrapped. -
'CHUBBY TEEN | - -
(biting into a Twinkie) .
No food. No water. About a day’s
worth of air for an entire crew.

TALL TEEN
How’'d he do 1it? |

Chubby stops suddenly, pans his light, ré

A WHITE SPRAY-PAINTED outline beside

ELEEw 1,

More painted outllne, then old

, ' [ :.E.:n %
CHURS

‘.. b 'I|'.._
“htmﬂ;q :

He kllled everye:
breathe.

i{-:

*51

Tall

 CHUBBY TEEN - o
gay? That was a year ago, I |
ry Warden 1s a vegetable. -

ELT HANNIGER, 60s, drunk, fumbles to pick up his drink
Beside hlm.lS BEN, the mayor of this small town. They are
both polluted. |

| ELI ' h
Barkeep, another round

of
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BARTENDER
I think you’re about done Mr.
Hanniger. You too Mr. Mayor.

BEN
And I think you’'re about to lose
your liquor license. Pour the | .
| drinks, Lou.

Bartender reluctantly refills their glasses.
into the air. |

- BELI
To Valentine’s Day. The firs
| anniversary.

Dad? I’

.

side him.™™ .

T

Why you
1s to yourself?

drink.

ELI
remember that it’s all my fault.

TOM .
It wasn’t your fault.

Eli turns his drunken eyes on Tom.

ELL ﬂ
Men are dead because your father |
| put his trust in the wrong man...in
| the wrong boy.

Tom looks crushed. Sucker punched.
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| BEN | - N
Stop being an ass, Eli. We all S
| - make mistakes. Some worse than | |
others. Go home, Tom. | - |
' SARAH . | ' | -
~Mr. Hanniger, I think you should ' 'ﬂ o
come wlith us. | | | |

oy
ey
TRERE

A NURSE, holding an IV bag, move
- quiet. Preoccupied, all b
checks the label on the
as she turns the corner.

egds a chart and
s. We track with her

- -

[ - -
"

2Dare k up the IV. For the first
time she looks up4 fromh work, and...

HER POV:

The bed 1is

8! She slowly looks around. Something shakes:
©.  She drops the IV. We don’'t see what she
ror fills her eyes, and... A |

S 3 - | o
. - |

e o |
B R AN - - |

e P -

3 o 1-.'-.":":-. - r ‘ |
Mo ) .
i

iCe cruiser SHRIEKS to a stop. SHERIFF BURKE, 30s,
es, marches passed several cruisers, their lights
strobing and enters the hospital. C “1 N

INT. MEMORIAL HOSPITAL - NIGHT | - 9

Burke stumbles in from the stairwell, his face pale.. Through 
the open door behind him we can see blood spattered walls. :

-

"
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Burke steadies his breathlng, collects hlmself then moves
down the hallway.

He passes TWO paramedics as they move a sheet covered body to
a gurney.. The sheet already soaked in blood. Walls and
ceiling sprayed with crimson.

Farther down a woman’s legs protrude from the nurses’
station. A pool of blood rivering its way across theshall.

Burke looks into the nurses’ station and reacts with

INT. MEMORIAL HOSPITAL - HARRY WARDEN'S

Blood spatter covers the;%f: L S
The PATIENT 1n bed two hzg ot

_Ejiiels near the Nurse. He rises and turns

.
-

revealing a HeartgShaped Candy Box.

o,
.........

11111
b
111111111

111111111

ﬁ%mloves on, lifts the lid.

BURKE
Hinch, what the hell’s going on -
here.

HINCH

It’s a goddamn massacre, Sheriff.
Besides these two, both nurses at
the station are dead, Security
Guard in the stairwell. Basically
anybody that got in his way. |
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BURKE | - |
His way? Who's way? L

Burke glances at the empty bed. | | N

" BURKE - - -
Who’s room was this? *

- HINCH
Harry Warden.

BURKE
Harry Warden? That'’s..
unconscious for a year.

. HINCH
Guess he woke up.

EXT. MINESHAFT - LOT - NIGHT

seat, the =
leans over to

A car stops near the mine
driver, AXEL PALMER, 18,
his slightly older date
a monster ‘69 Charger with
ition. Tom climbs out
He stops, takes a deep

L e e Y

A second car pulls up beside t
twin overhead camssain pristi
with Sarah. She g

HIS POV:
Several teepglgegs, a¥@mpartying in front of the mine. A few
head inside with bmoze and blankets. | | a
e mine has been recently closed. ‘The kids
arricades aside. But signs saying: DANGER
I'TANCE are still visible. And ignored. '

e working section of the mine is visible and close.
e cars and elevators are silent. No one’'s working

ntine’s Day. '

Saral nuzzles up to Tom, who stares toward the mouth of the
mine, his jaw flexing...tense. - |

Axel, drunkenly SLAPS Tom on the shoulder.

AXEI, | . | |
Gotta hand it to ya, brother, didn’t | -
think I'd ever see you back here. '
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TOM
I've made my peace with 1t. Let’s
just have some fun.

- Sarah eyes Tom. It’s clear his heart’s not in this.

AXEL
Damn- right, but I’'m gonna miss that
whole tortured soul thing. That
was his secret with the ladies, you
know. I blew up the mine and now I
am a heavy and deep dude.

El

IRENE
Worked for me. I’'d do

AXEL
You’'d do a dead man.

| | IRENE
Why don’t you drop
find out. y

They all laugh. Tom’'s la

o

Sa

FREEZE ON: Sarah kissing Tom'’s cheek.
Axel tosses her back the camera as Irene grabs him.

IRENE
- Let’s go Axel. Need to get this
show on the road. I’'m working the
late shift at The Whiskey. |
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AXEL | |
. Hop aboard the love train. | | :

Giggling she jumps on his back and they race toward the mine.

. | AXEL | |
(calling back)
We’ll save you a spot. Tunnel

raa

Then they vanish into the darkness.

tenderly puts her arm through his.

. | SARAH
~ Come oOn. |

INT. TUNNEL NO.5 MOUTH ~NIGHT

'hear pounding

oling on.

MUSIC, LAUGHTER. There’'s gleay

his brow.

TOM'S POV:
look back.

4

e Ry

SARAH \ - .
Tom, it’s been a year. Stop blaming S |
yourself. Harry Warden killed ' |

those miners not you. . |

TOM |
They were trapped down there o
because of me. | -~ |

- SARAH . |
You need to stop it. This party’s been -
planned for weeks. Now come on. o

Once across the threshold, meStops . WCold sweat trickles on
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Sarah turns and stomps toward the THUMPING MUSIC fully
expecting Tom to man-up and follow. She glances over her
shoulder then stumbles to a stop.

HER POV

- Through the mouth of the mine she watches as Tom climbs into
‘his Charger, FIRES up the engine and pulls away .

We linger on Sarah’s face, clinching her teeth in sh@c
anger. The music building behind her. Someone CACKLE
laughter. she turns and marches toward the sounds. °

....................
DT

INT. MINE - TUNNEL NO. 5 - NIGHT 13

Several mineshafts branch off from.the#mouti%h% Y with signs
announcing them closed. ast aodful of kids

making out, drinking.

SARAH
Axel! Irene!

Sarah continues, deeper

) h

g&ﬁre are yg

Axel.

ke, e

‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘

g M e R
o

g;%? of something. A GLINT OF METAL from a
J%?like FOOTSTEPS. It disappears.

1111111111

----------

ah SCREAMS! The miner pulls off his mask and...
It’s just Chubby Teen (from our opéning), laughing.

CHUBBY TEEN
Got you!
(calls out, laughing)
Hey, Michael! Check this out!

SHUNK!!
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His laugh is cut short - HIS EYE SUDDENLY ERUPTS AT US from
his skull -- it seems to hover in mid-air until we. reveal
that its stuck on the end of A PICKAXE splitting his head.

Sarah leaps back, SCREAMS, her flashlight falls, the beam
illuminating steel toed work boots. There’s a sickening

sound -- like metal being ripped from bone and flesh -~ then

Chubby'’s body falls heavily at us into the beam.of 11ght.

REVEALING: a dimly 1it silhouette —-- of THE MINER.%%W 
flicks on his head lamp - BLINDING SARAH! .

runs for it, turns the corner, and...

R
'1::.'1:1:1:—"'1

............
s :=:::-t: : -..:,:::_.::::_:_

dead - their flashllght still on. ﬁ%@T%J

Rk
---------

beam. There is carnage everywhe {She (hear %wootsteps, and

can see a light beam approachingucloserg cleger. around the

R, G S

L ity e oo
b e n d J a n d R SR e

o e olrny ke ety

& & & e o, A Ry

; e .
P o e T B W e e
,.-.r.-:ﬂ-:'-:-:.-"-":‘-"-'-': '-.g:_,;.'_.:-_-.. o :. e
-. AT -, gt
1". l:':l. ":'I".J:'n. Lo :: ey '|

Skl

A hand grabs her mouth, g h??%ﬁ.lnto an alcove.

It’s Axel. Beside hlm,lﬁﬁﬁ%ffx ;?g Irene,_huddled in the
corner. | | o | I

o ._‘ ....::::.

A light appears fromuaround the bend and behind the miner’s

-----------------

G,

headlamp they can barel

..............
e

PR T

......................

e

......

e e P

....................
e e e l.:. ..............

A Shadowy Figure s g
as he’s aboutﬁ%ﬁ'%%%_ fﬁﬁm, he shuts off his headlamp.

C B
....................
e e

& .
.,-;. '.1-: o Tl g K ale™

ey T e S ey e
R e e
e : '-'-:-::::E::::;E:'.‘:.-.::::E:E:E::::-:-

------------------
1111111111111111

W e
e ——

----------------------------

. 4 TALL TEEN (0O.S.)

S T

id." Anyone there? Barry?

..ﬁ;ia“%ﬁ%ntically moves his flashlight in every

ghes a glimpse of Sarah hiding. Before he can take a

@py 4 beam of light blinds him. He starts to back away.

..........
....................
AR
......

TALL TEEN
(unsure, nervous)
Jason? Jason 1is that you? Cut 1t
out dude, you’'re scaring me.
C'mon. Okay? I1I'm outta here.

He turns racing down the tunnel, reckless. Looks back and:

THWACK - Tall PLOWS headfirst into a LOW CROSS BEAM.

* % %


http://www.verypdf.com

WHITE 3/1708 w/Blue pl 1lst pass : not for dist - 11.

He drops, dazed. His eyes trying to focus on:

THE MINER LOOMING OVER HIM - Before he can even scream -- The
Miner THUNDERS the pick right at us. '

THWACK! His head 1is split in two.

Sarah and Irene SHRIEK and as the Miner turns around, he |
bathes them in light and makes eye contact.

We get our first good look at THE MINER -wearing'§1fghther
frock, tortured eyes behind a gas mask. hi
AXE out of Tall Teen’'s skull...

All three run SHRIEKING up the passage.
KUH-FWAMP!

Axel trips and face-firsts into, the

Axel?
Irene keeps running.

Axel frantlcally scrambleS'tB hlS
The Miner 1s righteon top of,

barrels. The Miner SMASHES them
“ g1ng at Axel - backing him into a

1ns 1in silent rage, his focus now on the
, pick held high, ready to strike.

ands there, off balance, pressed against the wall. She
saved Alex. And she’s going to die for it. All she can do
1S say

SARAH
NO. * &

And somehow. The Miner...hears her. Hesitates.
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Another teenage STRAGGLER runs up on the scene... almost 1nto
The Miner - but Straggler stops short - The Miner lashes out
AT US - RAMMING shovel into Straggler’s throat. N

Axel’s up, pushes Sarah away down the tunnel. | r

lc'\-

Together Axel and Sarah race up the incline, fleeing the glow
of the miner’s headlamp...until... A

He shuts off the light. Darkness.
INT. MOUTH OF TUNNEL NO.5 - NIGjHT

Axel and Sarah sprint toward the exit.
them! They freeze until

THE LIGHT LOWERS - revealing Sheriff Burke,

3
e,
h'\fh

e
e

% et
¢

get out when --
see: -
brush, stumbling into Axel’s car.

IRENE , |
swings the light back down the tunnel. No one. Then
" 'BURKE

Go on. Get outta here. - | ~

Burke raises his gun, shines the llght back down the tunnel,
steeling himself to go after The Miner.

WHEN THE MINER SUDDENLY STEPS OUT FROM THE SHADOWS rlght in
front of him. Before Burke can fire: | | -
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The pickaxe LANCES up into his JAW. The Miner rams a foot on
Burke'’s chest, RIPS back the pick and BURKE'S JAW WITH IT.

BEHIND THE MINER -- the pick’s momentum swings the bloody jaw
right at us -~ Burke screams wetly dropping hard.

Axel and Sarah SHRIEK and scramble to Axel’s car...

. ..where Irene is waiting in a panic.

IRENE
Hurryhurryhurry!

Axel fumbles the door unlocked, all threeg

INSIDE AXEL'’S CAR ,

SARAH

Engine ROARS. Axel SLAMS the ca
The girls WHIMPER seeing

*‘«:

Axel’'s car backs up kick

1§ht'1nto the windshield! The tip stops
""" Sarah’s eye. Irene screams.

spins the wheel hard. Drops it in drive.

16 NIGHT - MOVING 16
5 around -~ tires SPINNING in the gravel and
w{fﬁto the hlghway As its lights fade into the distance
we a¥e washed in darkness.
TITLE: 10 YEARS LATER
17 EXT. HARMONY TOWN SQUARE - EARLY MORNING 17

A police car drives through Harmony - 2008. Quiet.
Peaceful. Forgotten Mom & Pop shops line the main strip.
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CAMERA tracks with the car to the town square where a TV NEWS
Commentator is doing a report. |

COMMENTATOR
Harmony, Pennsylvania: Hard to
believe this small town slice of
Norman Rockwell is the murder capital
of America. Only 10 years ago an
event shook this God-fearing
communlty to its core when local
miner, Harry Warden, went on a
killing spree taking the lives of 22
men, women, and children before be1i
cornered in his home by local
authorities, setting fire to
place and burning himself aliv
After a decade have the re51d%

trauma? County Sheri,
had this to say:

18 INT. LUNCHEONETTE - DAY

xs on screen followed immediately by his
bock the camera’s view.

.....
11111

AXEL (V.O.) ;
(beep)s the matter with you
Bunch of (beep)ing vultures.

the (beep) alonel

weaving continues we --

Axel, Ben and assorted TOWNSFOLK at the counter watching the
TV. Most are laughing. | |

BEN
Elogquent. You make us look like an
‘ | inbred mining community.

Axel sips his coffee, not the least bit fazed.
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AXEL
| We are an inbred mining community.

More laughter as Babyfaced DEPUTY MARTIN (20’'s) enters, sits
‘next to Axel.

DEPUTY MARTIN
We got any coffee in this joint?
What's so funny?

~Ben knocks Martin’s hat askew and gestures to the

- AXEL

I don’t know, Mayor, that is ope

intensely good looking sunofabgt

| if you ask me. I should have m:
) own reality show.

The men laugh.

A pretty teenager, MEGAN
smiles at Axel. He smil

's the smell of tourism
crapper.

AXEL
Last thing this town
ds is a bunch of nipple pierced

Warden.

| BEN | |
While you’ve been busy pursuing
- hardened bicycle thieves this town’s
been dying. If we don’t get some new
money in here you may as well start »
building the coffin.

AXEL

Jesus, Ben. What'’s with all the
doom and gloom? |
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Soon as the suits take over the o
-mines we’ll have more jobs, more , |
money, higher taxes, all your S | .
dreams come true. | | R

BEN - . - -
Maybe. | | S

~Axel grunts, returns his focus to the adorable Megan at the
counter. She glows having regained his attention.

a

The Ladies’ Room door opens, and out steps Sarah
older but still a natural beauty.

. AXEL |
You just missed me on TV.

SARAH

o
1

got to open up the stfre.?f5  B B

R%tm%
o

Have a day, gen

As Sarah walks ou:

e e

stops her...

R e, :r.
e ‘t-:-'m"‘w‘:; Y

ey
y

iokay if I come in late -
a doctor’s appointment.

Get there when you can. - |

s, Megan shoots Axel a grin then follows.
AXEL - .

Well gentlemen, I got some Huffy N

bandits to track down

=k

_ DEPUTY MARTIN | | | ,
Hang on, I'll come with. o .

Deputy Martin attempts to down his coffee. ' N

AXEL | |
I got this, Martin. Finish your coffee.
I'1l call yva 1f I need backup.
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EXT. ROAD NEAR HANNIGER MINES - DAY

Axel’s Patrol Car 1s parked at the side of the road.

'
o

17.

19

Empty.

CAMERA MOVES into the brush...we see a boarded up house
several hundred feet away.

EXT. BOARDED UP HOUSE - DAY -

We move down a debris cluttered hallway,'wallpq

from the walls.

A barefoot man stands within the room, hi
jeans unbuttoned.
shirt over his head.

ANOTHER ANGLE

caress his chest.

He turns to Megan, the yot
wearing only a cut off shirt
cupped in his big

3 [ ]
e W
R Ak
Rt
o
A T )

Maybe.

Megan reaches over to her bag.

The door ahead is open...

As we draw closer and

e

T,

the creeps. Can’'t
el next time?

. I'11l just pull up and
» I don’t think anyone
ice the sheriff’s car

MEGAN

Well, maybe one day you’ll tell
your wife.

AXEL

shaped Valentine’s Chocolate Box.

MEGAN |

Figure you’ll be with Sarah on
Valentine’s so... |

Pulls out a big red, heart-
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Axel takes it. Opens the card. Forces a smile.

'INSERT CARD: “To my Axel, BE MINE 4EVER, Your Megan”

AXEL
I...I didn’'t get you anything.

MEGAN
You don’'t need to. For now.

A playful smile then she kisses him. He kisses bacﬁﬁ_

they are tearing at each others clothes. Round tu

Pty
11111111

uetr
s

ok
jun e

-----
---------

.....

............................

R e o e S
e

looks like it’'s been driven through h&;ﬂyﬁy ﬂ%%ﬁﬁfof Georgia.
The driver steps out. It’s Tom Hannjig 4 (8till handsome,
but the years have taken its tdi  aa |

jﬁwwwﬁﬁ%l ages stream.from‘W1th1n half of

L
e
11111111111111111111111
----------

wE TR
= W .:::' -
P R D e
S Ty 2 _::'.
l|'-:"~"
5 3
A

Outside the ﬁm&1%$%%ﬁiller the foreman, RIGGS, shakes
hands with | £ PUEN IN SUITS and JESSIE HACKFORD, power-

* she stands out.

ERLJ%@w.S the site of the opening murders has now been
420. A steel wall’s fitted into the tunnel entrance, an
1ron“door padlocked in the center. KEEP OUT sign prominent.

He’'s seen enough. Tom turns back to his Charger.

POV FROM MINES

We’'re just inside one of the mines, impossible to know which.
In the distance we watch Tom climb into his car and pull back

onto the highway.
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22 EXT. THUNDERBIRD MOTEL ~ DUSK | 22

Trucker haven. The lot is dotted with the usuals, big rigs
on varying legs of their journeys.

Tom’'s Charger pulls beside one of them.

23 INT. MANAGER’S OFFICE - DUSK

A small dog with tenacious energy clatters towa:
canine glory. SELENE, a small woman of 3'10” g
the pooch.

SELENE £
Precious! Get back here right

24 24
where the couple inside doesn’t tfy to
His room, of course - next door.
25 ROOM - NIGHT . - 25
its his bag down on the bed. His hands increasingly
, rummages through his duffle bag and pulls out a jar of
prescription pills.
26 ~INT. MOTEL ROOM 6 - NIGHT - 26

A WOMAN moans, straddling a man, her fingers clamped on his
nipples. As we PAN UP we see that the woman 1s Irene, Axel’s
ex-girlfriend! The years have hardened her.
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After the man climaxes, she rolls over, nonchalant, wearing
nothing but a pair of UGG boots, revealing the burly TRUCKER
underneath.

IRENE
(crosses to the mirror)
You gonna be okay to drive back, or you
want me to put in for another nlght o

TRUCKER
(slides on a wedding ring)
I gotta two day haul to do in one
1f I'm gonna make it home for
Valentine’s. |

The naked trucker rises, crosses the roof

IRENE

for the rest of
5& plles llpSthk)
got Valentlne S

anfused as he fiddles with something;'",~

IRENE

IRENE
Frank? Fuck is that?

She reaches for the camera but he keeps it away.

TRUCKER | |
Just relax, okay? I make these for
my own collection. I’'ll pay you.
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ITRENE
I'm no hooker.

He throws a twenty dollar bill onto the bed.

TRUCKER
Now you are.

He exits, leaving her devastated.

INT. MOTEL ROOM 7 - NIGHT

A SHOWER HEAD sputters brown water. }
Looks like shit. He opens a prescriptionil
couple of pills. Squeezes his eyes shut,
something he doesn’t want to see.

28
jﬁé a .32 revolver.
he grabs a
its tangled, she

o
-
" L:""E- 3 :_E:-: 0 s
el cooi
ol = .ﬁ'. ::-;-1- 1-
o - R )

o

fon the

sweatshirt as she moves
flings it across the roo

29

as he rounds the back of the tanker and
the cab. -

IRENE
Frank, you sonofabitch! ~

the gun.

IRENE
Give me the fucking tape. Or I
swear...l swear...
He hesitates -~ suddenly steps up the cab step to get away.
She bolts toward him as he flings the door open and --
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-

| A PICKAXE bursts from within and SHUNKS through his skull!

Irene slows, momentarily confused... __ -

L

Frank’s legs collapse, the video camera tumbles from his limp
hand - rolls halfway under the truck, recording. '

TRENE inches forward, flabbergasted, gun trembling in her
hand. |

A BLACK-BOOTED FOOT emerges from the cab and onto
shoulder. In one move A GLOVED HAND snaps the pd
his head and Frank sputters under the geyser gz
brain used to be as he SLAPS face-first h

Irene halts, now frozen in midstep.

And flips over a car hood!

The gun SKITTERS beneath it!

f

ottt
e e e L
i"_::..‘.‘. s 2

30 4 | - 30
behind the counter and reaches for the phone 
ces a beam of light reflecting off of the

She turns and sees... | o
' coming'toward her. |
rushes into the owner’s bedroom attached to the office.
31 INT. MOTEL OFFICE BEDROOM - NIGHT - - 31

It’'s dark. She frantically looks for a place to hide and
- slides under the small office cot.

CLOSE ON IRENE
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Petrified as FOOTSTEPS move into the room. She can see the
unmistakable glint of the miner’s boots moving around the
room. They are now beside the bed.

Then...elsewhere a door opens and closes followed by...

SELENE (0.S.)
Precious! Where are you? |

Irene looks toward the door as Selene approaches, %%i;:
over, scanning for the hiding dog. A

Irene watches as the Miner’s boots turn slowlyﬁ
doorway.

.!".iE:I: o

Selene moves toward the room.

SELENE
Precious, you little
hiding from momma. °

- The Miner’s boots move towaff
until it’s too late. - 4

ON IRENE, she wants to c-f
wlll find her too.
And “Go away.

she does, the miner
1ng the words, “Don’t.”

And with that,-Se-ﬂgi:%urns and starts back in the opposite
direction until. ¢~ (%
CREEEEEK

lrene turn
closet

i&gf see the Miner’'s foot nudging a
hinges complaining.

the minernsteps out in front of her, his pick
swinging upward!

Selene never saw it coming. The pick IMPALES her under the
chin, POKES through the top of her head and lifts her whole
body until the pick SLAMS into the florescent lights.

SPARKS SHOWER THE MINER staring at her tiny feet twitching at
his eye level

Irene watches as blood drips from above. She holds her
scream, trembles. An involuntary noise escapes her throat.
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Suddenly the miner’s boots spin toward her!

The mattress SAGS over her head. She holds her breath. He
is clearly walking across the bed. CLUMP, she hears his boot
hit the floor. The cranes her neck to see but...where’d he -
go? Then -- - '

She SCREAMS as she 1s suddenly dragged by her feet_but from
under the bed. She desperately reaches for the leg of the

-|':":':':":":":":':':":'1':
---------------
-------------
-----------
-----------
------------
g e

bed, fighting for her life. The Miner does not. let, Go

Pt o

Irene, holding on to the bedpost for dear life, thex
along W1th her. "

llftlng the small cot with her...using 1?%
shield between her and the Miner.

............

-:=:=:=:=:::=:=:-:=:=:-:-.
.............
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e,
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' I gt 2
udden e lashes ou L8 2
e ke
....... T

R
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can’t move. She’s forceﬂﬁ 0'watch 8

The Miner lifts the plck

THWACK! ... THWACK4

e
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o e e
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e
e
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— DAWN | B 33

ot O e, e e el
e W

e
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,,,,,,,,,

A . Martin kneels into frame beside Irene’s covered corpse

-------------

S

.
...:::.": ‘*{;I-.tu "-'\.
AR S
'q.-!-::EE:::E:-l-'q.:.:._. e L
B e DHON ue ace
R . il
- .I"i""n %:'.:_f = .. .

e

@ls off the sheet, giving us a quick glimpse of her

11111
-------
llllllll

. - AXEL
Jesus. Irene. Took her heart.

- DEPUTY MARTIN
Jllted lover with a screW‘loose7

AXEL
More’'n one screw but no. Irene
never did the jilting.
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DEPUTY MARTIN .
She wasn’t a fan with the local wives.

. AXEL -
You make a wife for this mess?

DEPUTY MARTIN
No. No I don’'t. Sheriff? 1Is it
true that you two used to...

| AXE]L
Long time ago, Martin. Witnesses?

| DEPUTY MARTIN (CONT’,
Several heard arguing between
and two thirty a.m. Still
guestioning them.

Axel takes Irene’s .32 out of a
No bullets.

Found it under,
Registered to |

Probabl
bring a

otel registration.
5. Probably just
re looking into it.

AXEL
This one’s fake?

DEPUTY MARTIN |
~ We got a credit card on that one.
- Name’s familiar isn’'t it?

| AXEL |
Tom Hanniger’s back 1in town.

DEPUTY FERRIS, female, approaches.

-
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DEPUTY FERRIS
Sheriff, we got something. R

- Axel eyes two OFFICERS with Frank'’s video camera.

DEPUTY FERRIS (CONT'’D)
You ain’t gonna believe what’s on 1it.

INT. MERCER’S GROCERY - DAY

Megan bursts in. Sarah is behind the counter s
Valentine Candy boxes. Just like the one Megasd
And just like the ones Harry left behind 3

MEGAN ' G 4
Sorry I'm late. Did you hear?
They found someone dead at ithe
Thunderbird!

SARAH

kS T

oped off
icy details.

-?-

:
b

dead Axel has
than answer our

.
Fe

'?epérts, Sarah resumes doing inventory behind the
en someone drops a six pack of beer on the counter.
ks up and comes face to face with the customer...

l,‘H

SARAH
Tom? Tom Hanniger?.
_ TOM _ i
You’'re even prettier than when I !

left.

Sarah struggles to wrap her mind around this.
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SARAH
Left? You say that like you went
off to school or something normal
Tom, it’s been ten years. You were
at the funerals then you just...

TOM
I know, I'm...I’'m sorry about that. o .

Megan curiously watches while she stacks the shelve;

SARAH
Sorry? What about your father?
letters? No phone calls? Jesus,
Tom. We thought something...
thought you were dead.

.......

She stares, her eyes pleading for an
TOM

clear my head. ﬁ%w
Yea.r , & year :

Sarah doesn’t kno

Ahem.

| g find, THELMA, an aging old bird with
i@tioverflowing with cans of Tuna.

L's @ice dear, do you suppose
ould clear your head long

11111111

SARAH
Thelma, please. ' .

TOM
That’s a beautiful looking family.

Tom’s staring at a picture on the wall of Sarah with Axel and
their little son.

TOM
I never thought Axel would settle
down, but he always did like you.

Thelma spins around and calls to Megan.
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THELMA - | -
Megan, sweetle, could you stop |
eavesdropping long enough to open i -
lane two? Preferably before I shed
a salty tear over here?

| TOM ~ .
I should go. |
SARAH
Tom, wait.
THELMA

Let him go, dear. 1It’s best t
home with the one what brung

INT. BEN FOLEY'’'S HOUSE -

The mayor hunches over a
of his old house. Clear

There’s a KNOCK on the d

c

a chair across from his desk. But Tom
uncomfortably. Ben laughs.

BEN 1 -
Tom fuckin’ Hanniger. You have any | .
idea how many letters have left
this town over the years trying to
find your sorry ass? Your pop |
wrote his fair share I can tell ya. '

Tom can’t hold Ben’s gaze. He stares at the ground.

BEN -
Course my letter had several
million reasons for you to crawl
out from under whatever rock-- ' -

ur

[
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TOM -
--can we get on with 1t?

BEN |
Sure thing, champ, sure thing.

Ben snatches a file from his desk. - D

| BEN |
Pretty standard contract. You own the
mines, the town owns the land. We sign
on the dotted line and suddenly a blg
outfit from Detroit owns both.
rich and I can start gettin
back on i1ts feet. -

TOM .
I'm not selling the mines,

Foley stops cold

ing about? Those
put, Tom. They need
'them.and that’s

mines have been in my family
_or almost a hundred years. I1I’m not

BEN .

You lost them ten years ago when you
fucked off outta town, left your
girl, left your father -- he died
alone you know! No clue 1f you were
alive or dead

- TOM
I know that, Mayor, and I'm gonna
make up for--
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BEN

--~Judas H. Priest! You need to make
peace with your daddy? Well he’s
over there on the coffee table --
go for it.

TOM’S POV: A shoebox on the table - ELI HANNIGER’S REMAINS
written on a tag on the top.

| BEN
But 1f you fuck up this sale you're -
gonna fuck up the future of this town,,

INT. PALMER HOUSE -~ NIGHT

No, Mrs

Sarah nods, not s

She removes a
She opens 1t and

It’s¥one we’'ve seen before. The picture of Sarah kissing Tom
Hanniger in front of the mine on Valentine’s Day. .

ANGLE ON SARAH: - |

It conjures up SO many memories.

Her son calls out from the other room. ' |
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- NOAH (0O.S.) -
Mommy |

| SARAH -
Coming, honey. |

She'places the photo on the dresser and leaves. .

INT. PALMER HOUSE - HALLWAY - CONTINUOUS
Sarah stops outside of Noah’s room. Looks

SARAH
- Noah?
' NOAH (0.8.)
What are you doing here?

His voice, small and alone,
quickly takes the stairs.

Noah?

OiCE} moves towards us. Stops. Cold.

Noah stands at the threshold. A
shines in the boy’s face. Like from a
Or a Miner's headlamp. | |

SARAH
(tense) -
Who...? Who's there Noah?

But Noah ignores her. Just looks into the light. Giggling.

- NOAH |
- What's your name? |

Sarah moves to the cutting block, plucks out a knife. She
holds it low to her side, not letting Noah see it.

-

*

* %

*
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THE LIGHT ON NOAH abruptly flicks off.

Sarah rushes to the doorway, grabbing her son and slamming
the door shut. She throws the bolt.

SARAH ,
Noah! You shouldn’t open the door
without Mommy or Daddy here.

She peeks out through the back door windbw:
POV: 1It’s dark. Just the backyard. THEN SUDDEQﬁ

FLICK - a bright light clicks on - illumj
yvard. She can see the NEIGHBOR moving ufig
detecting sensor on light over his garbag
garbage can lid and walks away. )

SARAH - sighs heavily. Relieved. LS
< W;s;the_light”

foolish. Slides the knife bac
from the neighbor’s yard

EXT. BAR - NIGHT 38

INT. BAR - NIGHT :ﬂ;;E% | | - -39

3D darts burst thi .%;Ehcigarette haze and CRACKING 3D

cowboy breamwé f;%mkﬁ%ﬁ%%lles directly at us!

ocal mipers are SMITTY, insurance salesman, DOC
hi outiof med school and Tom nurses a beer next to
08, now retired from the police force (We will

from the Hospltalicrlme scene ten,years_ago)

Among t€

.1.:_-:: e -.J-:,. )

o -.,.,.. 'u*-mu "'-.‘-.

'-. "'"7"..
- L.;‘.*"«-. Py

]

BARTENDER
Doc, 1s 1t true they took that poor
girl’s heart out?

......
L R

v DOC MILLER
Uh, yes, 1t’s true. Never seen | |
anything like it. . )

HINCH
Had you been around ten year ago
you would’a.

BARTENDER
Hinch. Don’t.

»

%

X % %*

* ¥ *
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HINCH |
It’'s Harry Warden. He's back.

BARTENDER
Harry Warden 1is dead.

HINCH
Closed casket? No autopsy? Hell,
only a handful of men can even
claim they seen these “supposed”

remains. : |

-
i
Hh

-‘: ?’ﬁ? ‘l
v _,.!:l-
%,:J

o
%

i

.
AR
e

B

::-l'

31B.

Tun
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BARTENDER
Give me a break. .

HINCH .
You forget I was there ten year ago--

BARTENDER
--No, Hinch, you won’t let any of
us forget that.

HARRY |
...and this is the same guy. They
found Irene slit from throat to
belly? Cut out her heart? Yeg
Harry done 1t just like that
year ago.

BARTENDER
So all this time, he’,
alive but magically

ith it. Most
Harry was a

- Magic’s got notiiz 1
| folks don’t know this : |
L smart fygker. Smagt.as they come. IQ
off the &h Coutd’a gone anywhere
loved them mines too
2words, if Harry Warden
e found, he won’t be.

o
e

el

' )
f, m- ekl
£ T

i ARATAERE ol 4

S e Y

BARTENDER
. Enough.

TOM |
If Harry Warden was so smart then
what went wrong?

HINCH

Simple. The boss’s kid fucked up.

Stayed out partying the night
* before. Stupid shit fell asleep
before clearing the lines. Big
explosion. Six days later only
Harry survives. Some say he killed
them other men for their air. Maybe
he did. Maybe he didn’t.

F
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Either way, that big ol’brain of his
couldn’t get enough oxygen...went
into a coma and...

Everyone listens. Tom - shaken. Hinch pauses, pleased with
himself, then --

HINCH (CONT’D)
...well...you all know’d what
happened when he woke up. Fact 1is,
none of this would’a happened had
Hanniger’s kid not...what was his"
name...?

JESSIE (0.S.)
Tom Hanniger.

A young blonde plops down beside Tom. before.

So has Tom. ©She was all business at

JESSIE
I was starin’ at

was talking to.

er me do you?
yvs after school.

You look...different.

JESSIE
I hope so I was only 11 back ,
then...but I did have kind of a
crush on you.

It’'s clear Tom isn’t interested but tries to be polite

TOM
Well, you’ve matured into a lovely
young lady.
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This entire time, Hinch has been gaping at Tom.

HINCH
(sotto) | |
You...you’'re Tom Hanniger.,

Everyone turns to stare at Tom. The MUTTERING bégins,

HINCH |
You're...you’'re the reason he’'s back.
Harry Warden came back for you.

BARTENDER
That’s enough, Earl. Smitty, 1
him home. '

For an old guy, Hinch is fast. He
bounds toward Tom.

-HINCH
You’'re puttin’
Don’t you see tl

The old guy’s leathery s

40

Axel and various officers watch the video tape around a TV..

ON THE TV - a pixelated image of a miner’s boot stepping 40pt
past the fallen camera as The Miner moves after a terrified

Irene. Haunting.
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We see a sustained image of The Miner for the first time -
the frock, mask and pickaxe by its side, as he turns and
looks in the direction of the fallen camera - then cleverly
walks back around the blindside of the freighter. We now see

how The Miner was able to disappear and catch Irene in the
lobby!

DEPUTY MARTIN
This certainly won’t make the rumors go
away . o

AXEL
What rumors?

| -~ DEPUTY MARTIN
That Harry Warden'’s back.

AXEL
Harry Warden 1is dead.

Martin points to the screen as

AXEL .«
That’s just som
miner’s suit. @

DEPUTY
Pot the megs

o S
o

arry Warden rumors?
his ass in the basement

'DEPUTY FERRIS
Sheriff, you got a Valentine.

T35 sets the candy box on Axel’s desk. Axel can see the
blood saturating the edges. Ferris suddenly looks at the
blood on her hand, turns pale.

DEPUTY FERRIS
Aw, Jesus.

The others gather around as Axel SNAPS on a pair of latex
gloves and opens the red box.

He drops it on the desk. Yup. It’'s a heart.
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DEPUTY MARTIN
We’'re positive Harry

Good Lord.
Warden 1is dead?
oesn’t even acknowledge that with an answer.

Find

Axel d
AXEL

Go back through the case files.
out what the media didn’t know and

compare that to Irene’s crime scene.
DEPUTY MARTIN

Copy cat?

AXEL
And let’s follow up with any

strangers in town.
DEPUTY MAR

Including this guy? <G

0
e

Ay
L

Axel turns to find Martin
opened up to Tom’s class

1in and say hi. |

stare)
s a small town.

moves down a quiet.

= TOM (0.S.)
Thanks for that back there.

JESSIE (0.S.)
y time I turn around I'm making -

Ever
your life better.
glides to the curb outside Jessie’s house.

Tom’s car
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INT. TOM’S CAR - NIGHT ' ' 42

TOM | o
Uh...really?

JESSIE
You don’t know do you? Big check, |
lots of zeroes? Tom, I brokered
the deal. I brought the Detroit
Mining Company to Harmony

TOM
Oh. Oh, I see.

Before he can break the bad news,
her armpit of a house.

JESSIE
Yeah. I know. It’s

goes through
Wanna see 1t?

Jessie’s look leaves no

all sorts

And®@E# sure I’11 be thinking about
hat later...but no. I should...I
't know. Go, I guess.

- JESSIE
It’'s a girl isn’'t 1t?

TOM
Yeah. Maybe. I'm not sure.

JESSIE
Well, when you figure it out, come
back and see me? '

She leans over, kisses his cheek and gets out. Tom watches
her. She doesn’t look back. But she knows he’s watching and
she likes 1it. She vanishes into the dark house.
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Tom stares at the wheel for a long beat, his face,
unreadable, before finally starting the car and pulling away.

EXT. JESSIE’S SHOTGUN SHACK - BATHROOM - NIGHT 43

Someone watches Jessie enter and strip through her‘window,

INT. JESSIE'S SHOTGUN SHACK - BATHROOM~4”CONTINUOUS ﬁ%.' .44

oA

A GLOVED HAND turns the doorknob, it's und@g)
creaks open. ' R

Y. ry ot o, e, L . P -t
L e Ll e, g e,
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i T R T
it O ] S e e el i ]
L 1 T et e e
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[ S . 3 ol
s ey o S Qi Yy -
o R R s W g
. i poa O et
s npeiin o e
- LI - Nl et
; St SRty . L
T T, Ll R e
S ) : Ly b o - .
Y i LB
\. L T e

INT. 47

-r~:~ -------- **-.“*

.
o ]
ks
-----
1111111111

......
1111111111111111

KILLER S POV movessthrough t ..... ened living room.

..................
i '-=-a5-5-s5:5:5:::s:=:5:::=:=s:5:5:s:e:e::»-e::a::*.s.se.s.s.:e5*'
e

llllllllllll
o
S

" "=:E:=:=:===31§ ...............

Moonlight spikes in_through dirt W1ndows. The Killer turns
down the hallway,:%_W%wﬁllght shines under the bathroom door

INT. JESSE’ S

her eyes, allowing the music and the-SenSaﬁiQns to
Her breathing quickens. As her ears slip under
—~The bathroam.door CREAKS open.

She bites her bottom lip...she’s close nOW@..she takes a
breath and...slips under the'water. |

The surface of the water ripples as her body quakes beneath.

UNDERWATER POV
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She opens her eyes... It’s distorted, but peaceful and
soothing, a circle of candles flickering above.

The overhead light switches OFF.
A headlamp switches ON, the glare in her eyes...

Before she can surface...

A pickaxe comes right at the camera...slicing
water...through her skull!

In Jessie's last nerve-dead seconds of 141
clouds red, swirls in front of her eyes..g

4924

;@t51de play across the
ad;, Sarah & Noah that line
G0 f”ﬁbed s lone occupant --

Hold on

And steps

49

@8 down the stairs. Reacts to hearing someone
in“her house. Pushes open the door to her husband’'s

............
R

SCREEN : Irene and the trucker are going at it. 49pt
Sarah enters the room. Axel pauses the tape, sits up.

AXEL
What s wrong? Is 1t Noah?

SARAH
Noah’s fine, Axel. It’s two in the
morning and I wake up to that...

* F

*

*
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She gestures to the freeze frame of sex on the TV.
AXEL
| ~ I'm surprised you remember what

~ that sounds like.

(off her glare) |
Look, I'm just trying to find the
guy that... Irene was your friend
too, you know.

Sarah softens.
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SARAH |
I know. I'm sorry. It’s just... .
after you two...then we...she had a
rough life, Axel. And then this
| ‘happens. I’'ll let you get back --

o AXEL ,
~-~Tom Hanniger is in town. He
didn’t stop by to visit you did he?

He studies her but she plays straight face.

| SARAH
Why would he?

AXEL
If he does, you’ll let me kn
- It’s important.

eep shit, honey.

e AR

e

e

xa~ﬂ*t, then who is? B
ou left this on the |

AXEL ,
It almost brought a tear to my eye.
The last time you and Tommy were

together. | |

SARAH
~ I'm not in the mood right now Axel.
I gotta be at work in five hours.

Axel puts the photo in his office desk drawer - slides it
shut. Sarah starts out. |
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AXEL

We found this tape at the murder

scene.

Sarah stops, her

Guess who makes a cameo.

curiosity peeked. - .

Axel scans the tape. Irene fucks the trucker at high speed.
Axel jams the pause button. Rock and rolls the tape. |

ON SCREEN: Irene

now - it also catches a figure with a duffel moving<pa
their window, throwing a glance inside before hegheadsato his

room next door.

If he contacts you, let me kno
right away will vya?

L 1

riding the trucker. What we noticel

e’
T

Tom.

AXEL (0.S.)

HOLD ON THE FROZEN IMAGE OF TOM’ E.. 00 °

The town of Harmony is sl

with her keys to

specially now. With Irene and...

11111

B e S

o, u-.-.:.?h'-.;‘"
1|:"‘LI""-I“'“':"":" "‘?_.:1
ﬁ

49B

unlock

ed. Sarah looks up to see

- 3 .thh -

e
E

ease... don't do that.

TOM B

I'm sorry. Didn’t mean to...

SARAH

It’s okay. What... what are you
doing here? | ~

TOM

Waiting for you. I'was*wéndering
if, you know, we could take a walk
or something. :

»

3

*

*

* *

*

* °F

* % * *
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- SARAH
I'm going to work, Tom. .

He looks at his watch. Then at the store hours on the door.

B TOM -
- It’s not even seven. Store doesn’'t
open ‘til half past. |

Sarah hesitates. Really looks at him. Judging.

: - SARAH .
Fifteen minutes. - *

EXT. HARMONY -~ RIVERWALK - MORNING

river that
Her keys
ust 1in case. -

It’'s quiet and secluded along this stb
runs through town. Sarah walks £
still poked through her finger ﬁ

| TOM
0, Mrs. Axe

You and Axel? | ;

I want to think so. But...

TOM | | |
(stops to face her) |
I should’ve stayed. I should’ve |
been the one to marry you. |
SARAH |
(softens) -
Can’'t take it back now. It’s done.

|  TOM |
Is 1t? Does 1t have to be? You
know, I'm not fixing to leave -
' anytime soon. Maybe.... | -

* ¥

¥ %

* %

¥ F

*

* *

* F

* %

* % X *

* ¥

¥ O * *
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SARAH - S

I have a family, Tom. A son. You o S
can’'t just come back...

And he kisses her.

Soft. Sarah stiffens at first. Then

feels all the years evaporate. And kisses him. back.

Then pulls away.

I'm sorry... I shouldn’t have...

No... you shouldn’t. I, ah...,

She looks around.

You should go.

We see Sarah cross

Pull back to reveal we’'re

AXEI, - behind the
his fist on the s

to kick Tom’s assgk

AXEL’S POV:

Surprised. By herself.

TOM
SARAH

A car drives across t

TOM

1

towaréf Tom watching her'ga.

Weel. He E@W‘enly LASHES OUT, smashing
ring wheel. Enraged. He gets out, ready

2

ner coveralls and walks in stride with

Hl:h a maze of machinery and coal. 'Riggs frowns as

retire.

Fs

RIGGS

This really what you want? You could

You know that don’t you? -

Never work another day in your life?
And if you don’'t mind my saying, these

mines would get the money influx and | o
upgrades they need.

TOM

You really believe trusting your

futures

to a bunch of suit-wearing

outsiders 1is the'way to go?

rom INSIDE A CAR: o

»*

*

* b

. o%

% %

*

LK}
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I can get a loan to upgrade the .
. mines. We all win.

Riggs considers this as they hit a metal

~stairway and descend
under a conveyor. |

[
L

turns to them.

in waders, most in one piece zip ups but several we

full leather frocks and gasmasks. Any one of t
the The Miner. '

ddvh ot sk
e
o
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Riggs checks his watch then... - _ L

RIGGS |
Who’s bleeding the lines on 3?

A couple of men gesture toward RED, a monster of a miner with
a thick red beard. “

INT. MINING MANTRIP - MOVING - DAY

Tom and Red lean against the mantrip railing
deeper and deeper down the shaft.

-

TOM’'S POV

The shaft, the dull light, the overwhelr It’'s

) ..-E'-.:\
PGt B

like the walls are closing in as he jjﬁ#
shadow to the next. 4

]

a large protective cage 50 yards down
and gas lines, then dons his mask, Tom
Now when they speak, their voices
lmet radios.

T
oyl ol

RED BEARD

TOM
-=-I,et me do 1it.

Even saying the words makes Tom jumpy, looking left and
right, watching the shadows close in on him.

RED BEARD ;
Let you do it? Last time you were
supposed to “do it” six men--
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TOM
--yeah. I know that. For ten
yvyears I’'ve known that. Please. I |
can do this...I need to do this.

RED BEARD
' It won’'t change what you--

TOM
--T need to. do it...

Red’s never seen a man beg like this. It’s fore

After a long beat, Red steps aside and withoutge
gestures toward the equipment cage.

INT. HANNIGER MINE - PROTECTIVE, CAGE/~ DA¥D. 5 4

mantrip without a care 1

Tom kneels and begins wo
open behind him.

CLOSE

MINER!

it!

The pick.catchés the steel mesh! The wire door SWINGS and
SMASHES into Tom, sending him tumbling backwards where he --

BASHES his head on a huge:metél valve. His light'goes out!

He fumbles for it. Panicking. Suddenly it flickers back on.
He’'s leaning against the wire mesh wall.



http://www.verypdf.com

WHITE 3/1708 w/Blue pl 1lst pass : not for dist 44,

As he looks around his helment light illuminates the Miner'’s
Mask. They are face to face on either side of the cage.

Tom can even see his reflection 1n the black hollow-eye disks
of the Miner'’s mask.

Tom doesn’t even breathe...then...the Miner backs away, so
fast, Tom nearly loses it.

Tom rips off his mask, claustrophobic, gasping for
TOM'S POV

His vision 1s distorted. The Miner is st
him...toward Red, who'’s back is to the bt

Tom tries to call out...but he can’t

We can barely make out T%ﬁ distance.
But we can see Red, ref ' Miner’s
mask.

Our focus swings

MINER'’'S POV

Red turns to Seeling

miner in a mine

down here or what?

it coming. The pick slams stralght ‘down
s throat, penetrating his chest.

TOM

TOM

He scrambles toward the cage door. He bangs on it. Pulls,
pushes. It won’t open.

TOM'’'S POV
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Through the wire mesh, the Miner continues to hammer his pick
into Red’s collapsed body...over and over and over...

As the pick RIPS through Red’'s body, as it POUNDS on the
metal mantrip beneath, the sound ECHOES through the mine.

ON TOM

Pounding on the mesh door, he’s screaming now, scannig
some way out of the cage. Behind the pipes 1is an old"
pick. He grabs it. - thrusts it in the cage to pry xt

INT. HANNIGER MINE -UPPER LEVEL -~ CONTINUOUS

Riggs and men look up from their assortegF
CRACKLES then they hear the pounding soung

INT. MINE - TUNNEL # 3 - DAY S o 56

!
o
s

S

e
R
e

o \11""‘: ﬁ

Cage links SNAP as Tom tears tHro %;.ﬁﬁﬂééfs the pick. He

o v

tumbles from within, SLAMMING onSghthe (focky floor. Tom
looks up, dazed. Y .

L, e,
11111111

11111111

..::E'..'

e

Tom clambers to hiSife -rified...but the Miner has

searches. - - |

Tom balls his fists but before he can fight back he’s thrown
to the side.

Riggs and the men have arrived. Can’t believe what they’re
seeing. Suddenly Riggs jerks Tom to his feet!

RIGGS
what happened! What did you do?
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The others rip Riggs away as Tom blinks... |

' - TOM | -
It...1t wasn’'t me...1t wasn’'t me... | | ,

He falls on his back, staring at the ceiling... |

INT. HOSPITAL - DAY ~

. BEN (0.S.)
Oh, man up for crissakes.

- Ben paces impatiently, the cont

ey

It’s over. You Xi
' They’ll never eve

ot

queers the whole

I’'m not i ing, Ben™™

FOOTSTEPS, then,

TOM ‘ |
. il’ve had better days.. S .
are alot of rumors floating . B

around out there. Some people think I
you should leave town. | |

| TOM .
What do you think? |

Her expression softens with clear affection. . |

| SARAH | |
‘I -think you know what I think. |

He’'s grateful. A moment passes between them. Then --
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| BEN
Yeah. Just pretend I'm not here. |

Sarah stumbles back, unaware that the old man was there. e
looks strangely gquilty. Then --

AXEL (0.S.) |
Well, well, well. .

Axel enters. - -

| AXEL
with his ex-girlfriend, m

TOM |
| It’s good to see you too,

Axel then notices Ben.

' AXEL

!

e
g

R

ht
iy
-

Blow me, sherif

Axel smiles, pleas@d that he @ob:: then turns on Tom.

LY
‘:?'#“ T

o
e “':.& ¥

ment since you got
What do you make of

’like what I’'m thinking.
ink 1t’s crazy.

| TOM |
Is it possible Harry Warden 1is alive?

AXEL AND BEN -
NO- B |

Axel and Ben exchange a glance. Ben actually looks a little
‘unnerved.
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AXEIL
Harry Warden’'s being alive 1s |
interesting and all but what I find
| more interesting 1s the fact that | |
for some reason everywhere you go
. people are dying. |

SARAH - |
Axel, what’s wrong with you?

- AXEL
You stay at the Thunderbird, Irene
and her friend end up dead. You and
| , “Red” Burton head down into the

number 3, alone, only two down
there, and Red ends up decapi

SARAH
Axel?! 1It’s Tom!
How far back do you

e

I e

TE
A

ere he

SRSORES
=

| years.
him.

| AXEL .
You gonna explain or should I? \

The mayor pales slightly, then -- | |

- BEN
I don’t know what the hell-- o - -
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- AXEL -
| --Fine. I’ll explain. You see,
not only was my father a miserable
drunk, he was also horrible at -
keeping secrets. |

Tom stares. He’s not following.
* AXEL
| You’re right, Tom. Harry didn’t
' torch himself.

Axel jerks a thumb toward Ben.

| AXEL -
The Mayor here and your dad.
with my drunken father...
BEN
Aw hell.

A
I'|

. . .they killed e

R
-
N

o
e
=

3
e o

Ben?

Ben simply looks

s something you really wanna
n back up? Killings affected
\ eryone around here. Sumbitch
- killed your momma, Axel. Lotta
ghosts to dig up. |

R
R
e

AXEL
Past time to start digging.
Because once we prove Warden 1is
dead we can focus on locking up the
real Kkiller. |

Axel shoots Tom a smile. |

58
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BEN :
Fine. I shouldn’t have to explain |
this to you and Sarah. I reckon you o
know better than most. But as bad as
it was for you two, there’s something
about watching a mother weep over the
loss of her child. And hell, we had
a chorus that night

Sarah stumbles. Both Tom and Axel reach for her.
back as Axel shoots him a glare.

BEN
Don’'t suppose we planned it reg
Not out loud anyway. Just sor
happened. Me, Eli and Sheldon

down that very night
reason your daddy turned
bottle, Axel. We dofie.
be done. And Harry Wax

Fara) Troeed
S
R

S T
]

e

BEN r
J;rythlng-wfaﬁﬁiain through? | A
3 athlnk thf'ﬁ ory of small -

\back branches) ' .
it” around here, near

e

BEN

shaliow pit, the size of a human body, scattered with -
¥grown stones. Axel kneels and studies the area. The
foot¥end of the grave is still covered and the head half is

tossed aside. If Harry was there...he’s gone now.

AXEL
You sure this is the place?

BEN
Positive...animals must’a-- | L
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AXEL '
--Animals?! He was dead when you
buried him right? (beat) Mayor?!

| BEN o
.. .He must’a been. -

TOM
But he’s not here.

SARAH
Are you sure, Ben?

BEN
Well it was ten years ago!
were pretty drunk and...I'm no
| doctor but he looked pretty d

o
LE
.-"".Q-u.
.

dead to me! &
Suddenly Axel leaps into the P
flashlight, raking

S
SEE

othes, any sign

that a been recently--

ing your time.
hose three were
hey were drunk. No
¥, Ben, but you three caught
'ry Warden? The man was an
. I'm sorry but 1it’s more
akely you killed one of the |
manikins old man Hoyt kept behind
the Walgreens.

AXEL |
Nice Tom. It’s good to know you

can still find humor in this |

situation. How very...sociopathic ~
of you. .

As Axel attempts to climb from the pit, Sarah turns her
attention on Tom. '
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'SARAH
So, 1f his body’s not down there...
if he’s not dead...then...what
they’'re saying 1s true? ,

he stares at Tom with concern. Axel can’t help but notice.

| SARAH -
He really has come back for you.

AXEL
. I'm gonna need a statement from
both of you. Kick the skeletons

from the closet. Now somebody, hel

me out of this fucking hole!

EXT. POLICE STATION - NIGHT

~ BEN
You got lucky
you’'re smart yt
ass out of Dod
starts takin’

e
e

%r

SR
E*ﬁ'-tcﬁﬁ

kid. He can see
rest of us that his

" Er'r
4, e,

bty
S

gl
o

~ BEN
man with Axel’s authority...no
ling what he might do to make
things the way he wants’‘em as opposed
to the way they are.

Tom nods, crosses toward his car. |

BEN |
Well? We got a deal? You’ll sell
and get yourself lost?

Tom ignores him.
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BEN
‘Where you going? | N

TOM
If Harry’s alive...1f he’s back,
he’s been everywhere 1’ve been.
Not a lot of places for him to
hide. Only one that makes sense.

BEN
Maybe. But if you can’t find him
then I'm betting he’ll find you.

Tom climbs into his car and pulls away.

Sarah looks over at Axel.
and opens the door. He sta
stares into the store. ~

HiS POV

Megan is standing gnside the @&tore, staring at him with a
glowing grin. She“glances toward Sarah to make sure she’s
not looking then...way
Axel drops the cryi nE
second glance,.wit@iput ajwave.

Hold on Meg#

K

The paper falls from 0ld Ben’s fingers as he drifts
off to sleep with the rifle on his lap. It lands on an empty
scotch bottle that sits next to the chair on the floor.

A banging on his door makes him leap up and in one swift move
he trains his rifle on the door - an expert marksman.

KNOCK KNOCK
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FULL LENGTH MIRROR - on the closet door next to the front
door. Ben’s reflected as he approaches the door.

BEN
" Who 1s 1it?

No answer, he inches toward the peep hole...

FISH-EYE POV:

THE STREET OUTSIDE -~ QUIET AND EMPTY.
Ben pulls away from the door, catches himselfﬁﬁﬁwwjip L

BEN
You look like shit, Mayor.

He leans back against the door,

KNOCK KNOCK

mirror again. T

SUDDENLY A SHAPE

into the hard-wood floor next to his head -- the pick-point
~sticking straight up. -

Ben rolls over, tries to crawl away.

THE MINER grabs Ben'’s head - jerks it back -- pressing the
mayor face first onto the protruding pick~point.

Ben tries to fight, pleads, all the time seeing:
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THE PICK-POINT IS COMING RIGHT AT US -- EVER CLOSER

THE MINER SUDDENLY KICKS the back of Ben’s skull ramming HIM
EYE FIRST ONTO THE PICK-POINT with a sickening crunch.

EXT. HANNIGER MINE ~ CLOSED TUNNEL NO. 5 ENTRANCE - NIGHT 62

We’'re close on the sealed entrance.

PULL BACK TO REVEAL: Tom frozen just a few feet awa
Staring...a crowbar shakes in his hand. Tom £

L]

pills, dry swallows two, then flicks on his f%ﬁ;%

&
L e e
||||||
-

He steadies himself then POPS the crowbat ?fk and -

-~ RIPS THE LOCK OFF -

INT. MINE - CLOSED TUNNEL NO.5 63

Blackness...thén_the natu;;ﬂ;ﬁ; ) 13 ot

o AL
e T A
VRt

!
- III'J-I

filters in as the door SC -% _Ope

o

i,
s

o
.

)

L]
LLLLLL

FROM OUR POV we can see Tom’

:
T

.‘:‘ﬁ_.

suette heaving the door

open. But Tom doesn’t enter. ffst...stands there.

Our POV moves slight

A,/
oy, S
o

o e O
e, !
R )
P
RN

Still Tom remains

EXT. HANNIGEEPMINE <B@EOSED TUNNEL NO.5 ENTRANCE - NIGHT 64

jﬁz ﬁjﬁiarkness. Sweat beading his forehead.

stumbles back as a car tears up the road behind
HUMPING from within.

even farther from the mouth. He can’t do it. He
The car’s headlights illuminate the hill beyond the number 5.
Windows reflect in the headlights. Then the headlights are

gone. The car vanishes around a bend.

Tom stares. As his eyes adjust.

There’s a house up there. Just a shack really. All but
hidden in the trees.
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'EXT. BOARDED UP HOUSE - DAY ' 65

Tom scrambles up the hill and we get a closer look at the old
house. We may recognize this place as the same house Axel
and Megan had their secret rendezvous. Tom walks the whole
perimeter of the place, crowbar in hand, tries to peek
through the plywood but can’t quite see anything inside.

Tom steps onto the back porch and tries the door.
He SLAMS the crowbar between door and jam and --

KER-RUNCH!

INT. BOARDED UP HOUSE - BEDROOM -~ DAY

The door swings open. Tom shines hisﬁfaaﬁﬂ

-----
111111111111111

r .
. o @ ‘ S
i . SR

-.: o, -

... revealing a mattress on the figor. (B j%e it, are some
empty bottles of wine and ‘few half burned candles. |

......
et

‘He leans against a heavy

v and old, on wall
perpendicular to the from L

thing here.

hi-

Tom's about to leage when hl*nmﬁﬁhﬁ catches: . |

A RAT -- nibbling g

Tom.nudges the ra%ia51dﬁﬁf ith his boot. Picks up:

the room. Lands Oni“

Candies strewn over the floor. - And
He reads 1it. '

FACE REACTING.

.INwaaiﬁtICE STATION - BULLPEN - DAY o 67

"'-."'-‘::u:«u T

Sarah enters amidst a buzz of activity. Several deputies are
manning the phones, including Ferris and Martin, who look
more than a little frustrated.

DEPUTY MARTIN
(into phone) Yes...Yes I know he
was reported dead ten years ago but
we have reason to believe...
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DEPUTY FERRIS |
(into phone) Yes, ma’am, that
picture is ten years old but that’s

the best we can...yes ma’am he
certainly may look different

Sarah turns to find Axel standing in his office door,
finishing with another deputy.

AXEL

(to deputy)

I know they’'re selling the Goddamn
candy boxes in every store in the
- state, but send Harry'’s picture to

all of them. We might get lucksy

Y
: ool
Y

The deputy steps away and Axel’s gaze

- SARAH
I got your message.

AXEL
You seen Tom?

‘re looking for Harry. Despite
he fact that the State Police
siders me an idiot for putting out -

an APB on a guy ten years in the grave.

SARAH
Then why--

AXEL
--The Feds are coming, Sarah. Tom’s a
key witness or the prime suspect.
Either way they’re gonna want to talk
to him and I’'d rather not tell them to
follow you to find him. - '
SARAH
Follow me?
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AXEL
You know what? Fuckin forget it.

Sarah looks as though she’s about to explode when Martln
approaches, phone to his ear.

DEPUTY MARTIN
Boss? We got a problem.

Axel takes the phone, moves into his office. 'SaraQ%;w;hs the
bullpen. | |

this case. This case and one other. The
to a board. Irene, Frank, Red. But theti
too. Axel’s mom and their friends from

Irene’s picture. - Beneath the older
various candy boxes. The same Kgi
in Sarah’s store.

She turns at the sound Qéﬁ

He’'s pacing. Running hlie;ﬁww E%rough his hair. His face
1s red. Whatever 1t 1S...1t’s d. He slams the phone down..

1,\ X Ei*«. o "':‘-

qulckly toward the ex1t

s,
Ltk

.....

S

what 's wrong?

i
ey e
.....

-------

:E;I*G BY OLD HEMLOCK - DAY . 68

/éMartin leads Axel through the woods.

T

T T
,,,,,

DEPUTY MARTIN
Some hunters found them.

There’s an area of the woods cordoned off. Several gloved.

cops scan the ground with forensic bags. Axel approaches
with Martin, and...

AXEL'S POV:
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He sees the bodies of Ben Foley and Jessie Hackford dumped
into the open grave -- formerly the resting place of Harry
Warden. Ben clearly looks...more fresh. Jessie’s body 1is

naked and swollen.
Martin squints at the smell.

| DEPUTY MARTIN . |
~She’s bloated. What do you think,
two, three days? ' | |

AXEL
Mavbe less. Her fingers are
pruned. She spent some time 1ir
water. :

DEPUTY MARTIN
Whoever did this...went ba
her...brought her here sing
were. . . .

w

..
et
&
o

:;.«,;:._
by

11 find evidence that
atching us?

inking a search will
No, Martin, I'm

s Only two other people knew
is spot. |

DEPUTY MARTIN
an APB out on your wife?

DEPUTY MARTIN
Yeah, yeah, bad joke. I'm on 1it.

Martin pops open his cell phone and marches away, dialing.

| AXEL
Martin, I want a car stationed

outside the grocery. And one -
outside my house. |

Martin considers, then nods and continues dialing.
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EXT. MERCER’S GROCERY - NIGHT -

Establishing shot of the Grocery Store. A NONAMED DEPUTY
sips coffee from his cruiser parked across the street.

INT. MERCER GROCERY - NIGHT | |

Megan mops up for the evening and Sarah cashes

| MEGAN
That Tom Hanniger 1s really cute.
You ever hook up? ;

B

. SARAH -
Long time ago.
S MEGAN
Because the way he 1&
I'd love for a guy
like that. r

Rk

f The

The

he front first,

THE FRONT DOOR - Megan slides a key in the lock and flips
the bolt twice, tugs on i1t to make sure, | .

SARAH | |

Got a blg date for Valentine's |
| Day? . : |
. MEGAN -

Not really. |
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| | SARAH
Not really a date?

MEGAN |
| A few of us were gonna head over to the
mines. A couple bottles of wine,
(bawdy) maybe some blankets. But now...

SARAH

- frowns)
- But now that’s a really bad idea. It
was stupid when I did it at your age.

MEGAN |

(locking up the back
office)

You were there. When Harry W:

you know....

SARAH

Megan jet i1t out.

1n thought)
ad at him for leaving. But
there. It was... Axel still has
res. Don’t tell him I told you.
(shrugs it off) |

tell me about this new gquy of |
urs. When am I gonna meet him?

MEGAN
Oh, yeah, soon, he'’s-- |

The front door DINGS and they both whirl.

SARAH
Didn’'t I say lock the front first?
MEGAN
I just did. -- No. This time for |

| real. |

L
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(off Sarah'’s look)
I swear! |

. SARAH S
Store’'s closed! |
(no answer) -
- Excuse me!

Sarah grabs a broomstick, and they head toward the aisles...

CLOSE ON: THE ALARM BOX
Megan approaches and enters the code.

Sarah - looking down the rows of cereal

SARAH
| -~ Excuse me, we re closed!

till no answer.

SARAH
Walit here.

But as Sarah starts down

Walit.

MEGAN '
Okay, what the fuck.

SARAH
Let's just get to the door.

A FLOORBOARD CREAKS two aisles over.

Megan leans to one side, peers down the aisle...it's

SARAH | |
Megan let's go. . |



http://www.verypdf.com

WHITE 3/1708 w/Blue pl 1lst pass : not for dist - 63.

Megan'steps'peers down the next aisle...also empty.

MEGAN
(wanting to believe it)
There’s no one here, Sarah.

A HEADLAMP SNAPS ON BEHIND HER

Sarah GASPS. | '

Megan spins into the light and silhouette of
THE MINER! |

Megan stares, dumbstruck by fear as the
the air!

Megan, run!

Megan snaps from he
directions.

L]

But suddenly Saraliiis “Shatched from behind! She SCREAMS as
she’s flung into & " glass door...it CRACKS.

8 as the Miner whirls on her, raising
into her face and...

As she SLAMS hard into the front door and stumbles backwards.

Locked. Dazed she fumbles for her keys, finding the right
one...she sees...

A KEY IS BROKEN OFF IN THE LOCK!
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| MEGAN - -
But...Sarahl ' | - -
From across the room... - | |
Megan Run! Get help! | B 1
It’s locked! x | |
 SARAH |
. Then use your fucking key! |
MEGAN o - S
- No, I mean! X W " I
THE KILLER * , -
Jerks retrieves his pickaxe and |
Megan’s voice. - | o
) The office! e dhepffice | . o
The Miner turns slowly vard b "and stalks detefminedly
in her direction. | |
SARAH -
Bolts through th-%' ie, pulling aisle racks down;béhind, |
lere to slow the killer... R
Sarah at full speed, headed for the back |
1 the killer close on her heels, she SCREAMS as S
it through the back office doorway and... .
JOR SLAMS BEHIND HER - |
INT. MERCER’S GROCERY - OFFICE - NIGHT 71
. » .Megan LOCKS the door. |
They look at each other, Megan's a mess... - '
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"MEGAN
What the...Sarah?

SARAH

Shhh, it's gonna be...

WHAM!

They jump back...

Sarah rushes to a file cabinet.

'SARAH
Megan, help me!

Megan grabs an edge, s strains...it fing
the door when...

WHAM ! | '

R
R

a

e R

It knocks them back, the |

ant payroll desk behind the cabinet
0 the floor.

: -”'1 Y \,ﬁ : "
Megan rusheﬂg?ugE_ it
back the cul

MEGAN

a key-ring loaded with keys from her pocket and
bing through each one, searching

The door is rocked from the other side and they FLINCH at the
impact. The desk and the cabinet SHIFT...

SARAH
Megan, hurry!

MEGAN
Stop yelling at me!
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Sarah grabs the phone from the floor. Punches 9-1-1

MINER .
The desk! There should be a master
in the desk!

Megan rushes to the payroll desk, rifles through the drawers,
when, WHAM! The door bows and the table jounces.

MEGAN
It, it’s not here

911 DISPATCH (V.O.)
9-1-1 State your emergency and,
location.

SARAH
Mercers Grocery.
Warden’s here.

Megan looks up. Sgaﬁa Pl puts her back against
the desk, pushing ag&inst the Opposite wall with her feet.

MEGAN

Come on!

Sarah hears the killer running back, ready for another charge
at the door. |

Megan begins squeezing her body through the short window,
- Sarah right behind her, watching the door, ready for the next
impact...
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But it doesn’t come.

SARAH
Something’s not right. |

Suddenly Megan’s entire body is jerked violently through the

window!

SARAH

Megan!

Sarah leaps forward hand outstretched, reaching
she vanishes into the darkness. '

WHAM!

He struggles, stuck.

She sees an alarm box on #!

o]

buttons... Ambulance - Fi:r

She smashes hersel
through her shirt

Then slowly,

g at the cloth of her shirt and just as
with his gloved hands--

712

THE STORE ALARM SOUNDS...LOUD AS HELL, heard for blocks.

INT. MERCER’S GROCERY - OFFICE - NIGHT - 73
Sarah looks back to the window... .

The Miner is gone. -
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|.'

- [

= -

74 INT. MERCER’S GROCERY - NIGHT 74

Sarah squeezes through the office door and stumbles toward
the front, quaking, tears streaming, her arm bleeding...

HER POV

She throws a quick glance toward the back office the
toward the exit and -- |

CRASHES into Axel! He'’s out of breath,

- AXEL
l've...l've got you.

She collapses into his arms.

- AXEL

e
uﬁ}tﬁ,‘.ﬁﬁ'{. Tt

Axel looks at the trashed
his radio. &

'She can’t answer. N ey

.at Mercer’'s Grocery. o

~
e,

A5 h AP!
& Y e i g e r e .

oo

b
b

"-.k_

.
x
L)

] -

Sarah, I gotta check. Stay right o
behind me. You understand?

AXEL ' - -

75 EXT. MERCER’S GROCERY - NIGHT | _ 75
Axel exits the store, gun before him. Sarah follows.
Axel moves onto a driveway leading to the alley, FLICKS on

his flashlight, scans ahead, keeps glancing over his shoulder
at Sarah.
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She’s still there, soldiering on, arms folded across her
chest, shivering. -Axel holds his hand up for her to stop.
She does. He peers around the corner into the back alley.

SARAH’S POV | —_—
She can see it on his face. | |

AXEIL
Jesus. Sarah, stay back.

But she can’t help herself. She stumbles

-~ AXEL

She forces her way past him and stares. Hergbraill u to

INT. MERCER’S GROCERY - | 76
Megan sits with her back 4
sprawled out before her.:
between her legs. Her rit
clam. Eyes staring Wide.

ley wall. Her legs
andy Box placed

n cracked open like a
ably wide. Glassy

Scrawled 1n blood

anding at the back of an ambulance. A MEDIC is
Sarah’'s wounds.

AXEL .
They’'re going to take you to the
hospital to have you checked out. '

SARAH
Why her Axel? Why Megan?
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AXEL |
I don’'t know. All the victims were
tied to the mines...either back
then or now. But Megan...

Axel looks up as Martin waves him over from the back ally

Axel trade a look with Sarah. She nods. - Go. - Do your job.

718 EXT. MERCER GROCERY -~ NIGHT

A camera FLASHES as a DEPUTY snaps pics of Me
MINE 4EVER drying in blood over her head,

Martin gestures to the Deputy to bug off

AXEIL
You find something?

L]

-

¥ ar thlng, Sheriff. The
're gonna want to know this.

iy
S o
BT o
e 'L_"*i}"

N DEPUTY MARTIN
But owed it to you to tell you
first. This...this doesn’'t look
good. Whether the killer was going B
for her or going for Sarah and she
got in the way...either way...

Axel suddenly leans into Martin, cutting him off. o

AXEL
You think 1t’s me, make your play.

Martin holds his ground but doesn’t make a move. o
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| AXEL
Find tom Hanniger. Find out where
he’s been for the last ten years.

L]

Axel storms off, leaving Martin to look back at Megan’s body
and the words in her blood overhead.

BE MINE 4EVER

79 EXT. PALMER HOUSE - NIGHT

A police cruiser pulls up across the street frgh
house. Deputy Ferris glances toward the

HER POV

The house 1is bright. In fact,
house 1is up. Upstairs and down,

80 INT. PALMER HOUSE - LIVIN( 80
! 1id TV chair, watching
"Nightmare Before Christmas. oks up as Rosa calls to him

from the kitchen. &

--------

81 -~ NIGHT 81
basket of laundry, hefts a large
door and tosses 1t into a can.

y basket and shoves the door with her
off toward the laundry room.
e door is about to shut...a gloved hand reaches in

82 INT. PALMER HOUSE -~ LAUNDRY ROOM - NIGHT | - 82

Pulls wet clothes from the wash and stuffs them into the
dryer...as a shadow falls over her.

ROSA
Is your cartoon over already?
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She sees what we see, the shadow of a pick on the wall. She
turns, startled as the shadow falls ~- |

INT. PALMER HOUSE - LIVING ROOM - NIGHT | - 83

STALKING POV

EXT. PALMER HOUSE -~ PATROL CAR - NIGHT

Ferris 1s reading‘a paper, suddenly stre
goes back to reading.

Her head
It’s Noah.

window.
at her.

There’s a loud tapping o
shoots over and a little
He’'s pale, in shock.
EXT. PALMER HOUSE
WHAM

Ferris slams

talks

Palmer house,

(to Noah) . | .
stay put. |

stares. He’s seen something and it terrified him.

ALMER HOUSE - LIVING ROOM - NIGHT 86

Ferris moves through the house, gun drawn. She clicks off
the TV. Silence. | )

INT. PALMER HOUSE -~ KITCHEN - NIGHT | - .87

Empty...the back door standing open. Ferris can hear the
dryer THUMPING. It sounds...wrong.
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- She looks over to the open door of Axel's office. The room's
been tossed - like there’s been a fight inside. Ferris turns
back to the THUMPING. |

INT. PALMER HOUSE - LAUNDRY ROOM - NIGHT 88

Ferris enters. Stares at the dryer. Sure enough, something’s
wrong. She reaches out and opens the door...

'AND ROSA FLOPS OUT - her body torn open and manglec

EXT. HARMONY TOWN SQUARE - NIGHT

Tom’s car glides by then suddenly turns ofg
In the rearview we see Tom looking behind
the Charger into an alley just as a:

POLICE CRUISER goes down the mdik
cops inside just missed seeing T

EXT h: . NI, TOM/'S CAR - NIGHT 90

e
i

el
S

e

Tom

@rthink it was Harry Warden.
they all think it was you.

{7 INT | HOSPTBAL - CONTINUOUS - 91

il i
2 "f\\

. L e
o D il
S Y e

n the waiting area. She’s got her arm.bandaged'uP,
e to her ear. A doctor 1s signing release forms.

SARAH |
They’'re releasing me.

EXT. HARMONY STREETS - INT. TOM’'S CAR -~ NIGHT | 92

TOM
Harry Warden is not the killer.

INTERCUT AS NEEDED
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SARAH
What? But you’ve been saying from
the start that--

TOM
I know what I’ve been saying
but...I...I had i1t wrong.

SARAH
Then...then who?

TOM
Sarah, do you trust me?

SARAH
Of course, of course, I do.

TOM

e

INT. HOSPITAL - NIGHT AETy . .93

Axel approaches the front
looking up, says...

The desk clef. ;?Q ﬁ;gfihnd notices who she is sPeakiﬁg to..

Axel,

CLERK, without

2 ': .;.';.

NYBT .

*DESK CLERK _
eriff. She just checked out.

[

N AXEL
Checked out? When? I was supposed
O pick her up. % )

DESK CLERK

About ten minutes ago. She left
with that Tom Hanniger. He was
always such a charming young man.
It’s sO0 nice to see him spending
time at the hospital again.

nearly in a dead run, stops...turns back to her.

~ AXEL | . ”
What do you mean by that? Back at
the hospital again?
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Before she can answer, Martin’s voice cracks from the radio.

DEPUTY MARTIN (V.O.)
Hey Sheriff. I got that report in
on Tom Hanniger.

EXT. MERCER’S GROCERY - NIGHT 94

Work lights and cops flood the scene. Martin leans,&8gainst
his squad car. He’'s a guy not used to being wrong
admit he was wrong.

DEPUTY MARTIN
Looks like...looks like you werg 4
right. The guy’s been in and qlf

last ten years.
case.

EXT. COUNTRY ROAD - NIGHT 95
Tom’s Charger heads towa ‘
EXT. COUNTRY ROAD & INT. 96

oy
,_

BE,
4

Sarah sits 1in the

e
;

I can ﬁf; :?gface out of my head.
s N Wibse words written in blood.

. He reaches for some pills. But the
ah notices.

i i
o 55
:

AT

Ak

.............

SARAH |
qat are those, Tom? | | |

TOM
They, uh...they help me, sort of focus.
Bugs me that I need them. That some
little pill has that much power over...

SARAH
Half the town’s on Prozac.

TOM
Yeah well, these little jewels beat
up Prozac and take his lunch money.
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o SARAH | '
Jesus, Tom. With what we all went
through? What we’re going through?

| least you’'re doing something, right?

TOM -

What about you? How did you deal
with your demons? '

. SARAH
. Twelve years of therapy.

TOM

| TOM
And Axel? How

'y B

--You Know Axe
move on.

-

happens to a bottle
don’t you?

o
o

.

TOM
Did you know Axel owns land up here?

~ SARAH . |

You mean his dad’s old place? |

|  What’s that have to do with-- |

TOM
I found something, Sarah.
Something you should see....

arah’s cell phone RINGS. -

At

ET)


http://www.verypdf.com

. . _ - N
- |
™
o |
S )
.rd
O | |
-M |
s _ .
2 _ =
n _
[ R m
o O
0, 75
I | ]
0 . -~
- 4 O .
n s e
— mmr i .
> Hg A § g
® > P 2,
3 | 2 O - -
r— - + o
m @ - e |
~- A o
c ¥ — 0 o Q
~ l a
o0 - r— mn O
- O VD .~ v
~ - 25 S .
— =
~ () fxd
- -
s & ©
— )
w | = £
, ) O <
| . = =}

97

QD
G E
v 4J
G ©
L Q
R
i R e) e
Oy
v....l e
W~ O
| Ad -~
O m o © -~
| -y O O O
PO
| - AR v o
m ..Mua £ O.G
_.I|_ (e L W t _
] w il m . d)
M"Y wmv; m
0, Ko 4
- h o8 .
Q | -
O i) Q
O ~ O
c Q
= | o +

Sarah doesn’t answer.

Axel drives.
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He’'s not the guy we grew u

TOM
listen to me...

Sarah,
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| SARAH | | '
Stop 1it! Enough! -

She’s actually talking to the both of them...her head o
spinning. Her heart pounding.

Tom backs off, turns back to the road. But Axel persists.

AXEL
Sarah, Rosa 1s dead.

glances back at her.

AXEL . :
Noah’s fine. He’s with me, but
killed her. He went after ou
She can feel Tom watching her.

AXEL

I know

now me, Sarah. Leave
Divorce my ass but
.m however you can. o -

SARAH | | |
My mom’s not feeling well. I need | |
to get home. | . |

the phone from her and SNAPS it shut.

- TOM |
That wasn’t your mother. |

SARAH
Tom?! I really need to get home.

-
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| - TOM | ' |
I can tell you don’t trust me. And
that’s fine. All I ask 1s that you | |

" look for yourself. 1It’s your choice.

| SARAH
My choice 1s take me home. .

| TOM
~ Don’'t you get it? I let you go once
' before, I'm not letting you go agailn.

SARAH

- TOM
(sweating)

I need you, Sarah.

one who can help me.

- 98

ew, Sarah’s profile as she
heel and jerks it.

SCREECH! ! !

The Charger spins ntrol, the landscape screaming

across the wi

rough the

as it DRIVES

CAR - NIGHT

ON BACK GLASS as the tree branch RIPS through it...having
- gone right through the car from front to back. -

EXT. TOM’'S CAR -~ NIGHT ' |

The car has come to a stop. The night is quiet, then --
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Sarah climbs out under a brilliantly full moon. The land
seems to glow from the bright lunar light. So_ bright she

spots Tom’s crowbar, thrown during the wreck.

She grabs 1t, then scrambles into the brush.covered'hillside

ANGLE ON SIDE OF ROAD.

...............

The HEADLIGHTS of the car illuminate a sign. HANNIGER MINES

EXT. HILLSIDE - NIGHT

Sarah stumbles into the low brush. Glow;ng id
stops and listens. N VY

Silence.

SARAH
(whlsperlng
Axel...Axel, lﬁ%
the car. I thihk J
I'm in the woo?i s

e

o e

Jesus Saréh! I thought you didn’t
believe me: » Fuck I thought I’d lost
de .in Dad’s old house.

“dnder the pot. Then stay

e

e, DAt mMEve. I’'m on my way.

T

L
--------
''''''''''''''''''

T b .
i v .. A
i e R g L ': A
R i i VA Rl P, T —
Lo b R i L I )
o R -
SR Ly
' e R - . )
PR e

............
e

“ffom the brush and crosses quickly toward the

She stops, closes her eyes and listens.

'L' PRaIRey
";E..:..

o“nd of her BREATHING.

e e

@%?Iand.scans the porch. There’s gloriously ugly clay

tlefi the rail. Clearly created by a child. “dady I luve
"""" oah” painted on the side.

Sarah snatches it and sure enough, there’s a key beneath.

INT. BOARDED UP HOUSE - DAY 103

Sarah enters, closes the door behind her and locks it. She
scans the empty space, a small living room at one time.
Empty now except for debris and an old bookshelf.
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She rushes to the shelf and shoves--

It SCREECHES across the floor!

Sarah curses quietly then gently pushes the shelf in front of

the door.

SHCMACK !

Something falls to the floor.

SARAH
Fuck, Sarah, could you make a
little more noise?!

She looks down and stares at-—-

She sucks in alir. We can sudd

=k

""""\;-igﬁi o

grotesquely between Megary

o S
s

__h,
s
L

lllllll

Sarah SIGHS, breat

103pt

n. It’s just a normal candy box.

Just like the_on . ;;Efstore. Nothing out of the ordin--

P smiley faces.

Yours Megan”

inscription written with silver pen, a

h?aAt first confused. Axel, Axel Who? Megan?

ts her. Her face sinks. She turns green before
the bilile rising up in her stomach. She wants to be

She backs through the living room, dizzy. Her head spinning.
The box drops from her hands. It opens. And she’s sees

what’s inside:

THE PHOTOGRAPH OF SARAH AND TOM from 10 years ago.

Sarah’s shaking at the sight of it. She saw Axel put it in
his desk. And now it’s here. Shivers ripple up her back.



http://www.verypdf.com

WHITE 3/1708 w/Blue pl lst pass : not for dist 82.

104 INT. BOARDED UP HOUSE - BEDROOM - NIGHT 104

Suddenly she trips and falls hard onto the mattress. It
shifts beneath her weight, moving a few inches from in front
of a closet door.

CREEEEEK. .. o I

Sarah looks up and for a moment nothing happens.

Inside the closet she can see a collage of red
color. Then the avalanche starts.

Hundreds of heart shaped candy boxes t
wrappers. No candy. Just empty boxes r

. « s human hearts.

it

G

Axel.

She hears Tom’s voice in fier head.

TOM
You know what

Al

Sarah SCREAMS and leaps backwards_as the Miner gropes at her,
the doorway too cramped to take a swing at her. .

105 INT. BOARDED UP HOUSE - LIVING ROOM - NIGHT 105

Sarah stumbles into the room, the barricaded, locked door
before her...the Miner...right fucking behind her.
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She makes her choice. Turns and --

106 EXT. BOARDED UP HOUSE - NIGHT o 106
KER-SMASH !

Sarah EXPLODES through the window onto the porch, tumbles and
CRASHES through the dilapidated railing.

Tt wasn't pretty but it bought her time.
She scrambles to her feet, grimacing through tpk

...as the Miner, awkwardly steps throughj
window.

l:[- % Y
SRRTEY

5
5
b

107 EXT. HANNIGER MINE - 107

R S

SR 3

Sarah stumbles from the brus

”_;h 'mining lot She scans
i conveyor!

1sh in
the area then dives behind a,.

HER POV

The Miner is mov1;; ~at her. He's gaining. Fast.

Sarah glance§ uprat <@ full moon, at the bright glow of
everything @i her. Hiding places don’t work when the

es to her feet. The Miner swings at her,
‘the pick off equipment behind her. He swings agailn,
ing her. |

She faces over the hill that leads to the old closed TUNNEL
No. 5, the miner never more that four paces behind.

108 EXT. MINE - CLOSED TUNNEL NO. 5 - NIGHT 108

Sarah slides down the muddy hill to the tunnel entrance.

The Miner 1is closer. She can feel him behind her. Desperate
to put something between herself and her attacker, she sees
the steel door Tom busted open earlier.
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SARAH '
Fuckfuck...

INT. MINE - CLOSED TUNNEL NO.5 - NIGHT | | 109

Sarah races inside and SW1ngs the i1ron door shut She’ll
lock herself inside the mines to get away. |

CLANG!

door from closing.

SARAH (V.0.)
No!

-
---------

She tries to keep it shut. The door willur

The Miner starts to pry it open,fromfthe ther ide.

R
P

Suddenly Sarah leaps back andﬁvaﬂ%%h' iinto the darkness.

SR
TS e Soun
3 '~
e e
I.: 1.:r'| ill.

reverberating through th;%‘ ner steps up into the

opening and...unbellevabﬁg;M ﬂPm

He reaches up, FL

.......

e e
........

11111111111

R o
i
o B
S
R
- u) L S
LT
- Ry
’
R,
o
o T o L
e e L b,
L, ;
e e L
R,
e
' I'III o 1] .

Ve imni, T

11111111111

It’s dark. da h%¥;t his lamp slices through it like
butter. uter 1S cluttered with equipment. Crates,
] 0 gal drums.

“ ce to hide. She found 1it.

. Crouched behind a massive

%%étches as the Miner carefully checks every shadow, every
possible niche. Fucking OCD fuck. He’ll never just amble
past her so she can escape.

She scans deeper into the mine, using the miner’s light.
Then she sees what she was looking for.

A shelf filled with mining hats. Filled with portable
lanterns and flashlights. His light moves away, the shelves
now just a wall of darkness. |



http://www.verypdf.com

110

112

WHITE 3/1708 w/Blue pl lst pass : not for dist 85.

Sarah eyes the Miner, the wall of darkness, the miner...
He stoops gazing behind several 50 gallon drums.

Sarah bolts!

The Miner spins.

And just as she’d hoped, suddenly her way is illumineé

She snatches a light from the shelf.
CLICK. DEAD! FUCK!
She spins and hurls 1t at the approachin;

He sidesteps and for a moment, Sarah
until...

FOOM
Suddenly a newly snatched &
WHAM !
And just in time, Sarah tu

pickaxe, BASHES i
lamps everywhere.

Sarah scrambles-tﬁ; er{fcet and races deeper into the mine.

the rusty ladder as she arrives on the
ling over debris, she runs deeper.

R LEVEL - FORK - NIGHT 111

INT. MINE LOWER LEVEL - SERVICE HUB - NIGHT 112

Runs 30 yards then leaps behind an empty mine cart and CLICK,
extinguishes her light.

There’s a glow coming from the incline. Just a glow.
Growing brighter.
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Soon she sees the light. The figure completely obscured

behind him it. |

The FIGURE moves into the fork...then...to Sarah’s horror,
goes straight without the slightest hesitation. ,

No time to think. No time to run. Not time to...

Sarah leaps up and swings Tom’s crowbar with all h
WHAM! OOF!

She bashes the figure in the shoulder!
collides with a dozen five foot butane t
skittering...down the mine.

His flashlight...not helmet. Then..

AXEL (O.S.
‘].es.l-]vS.r & @

F

Sarah spins and shines

L]

AXEL, sitting amidst the

gl
o
ST
RN
s o P
:

\.:E::%:u L

und) = S |
e butane tanks. You
us to hell and back? | |

...l told you I was--

SARAH | |
Just shut up. I found your hearts. |

~ AXEL o
Hearts? Fuck are you saying? .
| SARAH
Up in the house! Your fucking
Valentine’s hearts. -

- AXEL o
- The stupid Valentine from Megan... - |
Look, I'm sorry. It meant nothing.
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' SARAH
I'm not taking about fucking, Megan! The
hearts Axel, the three hundred fucking

hearts you used to...

AXEL o
I didn’'t put any...Jesus, Sarah.
It’s Tom, he’'s—-

| SARAH
--Stop it! It’s your house, Axel!
The picture of Tom and I. It was
there! You took that.

AXEL
Tom must’ve put it there.

Suddenly a light comes on from fork. We

recognize Tom’s voice.

TOM

You’re the sheg

Sl
b
¥E

and go as you pigSe

a miner'’s

- Ny o
] 'h'_':;:,"h.‘_'.a“ m;._'-: i

i
v

SARAH
1t! Stop! Both of you! Stop
moving!
AXEL | |

4 Shoot him and he won’t move.

TOM
Take your time, Sarah. He can’'t
hurt you with me here.

AXEL
Oh Jesus, you are so full of shit.
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But there’s a sincerity in Tom’s voice. Sarah’s staring at
him. Considering. | | |

AXEL ' |
| Sarah, stop it! Stop looking at -
| him like that! O |

- TOM . *
Axel, I don’t think you meant to
hurt anyone. You're sick. You
need help. - .

Axel looks up at Sarah. She has the gun on h

‘ SARAH
Axel, I'm-- -

- AXEL
| | Shoot us both

ey
Y
R

What?

She’s now aiming the
Shifted. -

ng with Tom should have made Axel’ s head
his focus is laser’d on sarah’s face. Her’'s on
e...communicating. -

. TOM | .
I never stopped loving you, Sarah

| SARAH t .
I believe you Tom, I really do. That’s

why you hesitated ten years ago. -

Tom smiles as if waiting for the joke to be revealed.

| Just like you hesitated tonight, in the
grocery. You could have killed me,
Tom, but you hesitated. . - * | ~
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Sarah steps next to Axel.

o TOM . |
Sarah, you can’t be serious! The
words Megan wrote in her Valentine,
. Be Mine Forever. They were written
| on the wall over her head.

- And that’s it. |

o
ForE
e

[

r
2

SARAH
But how could you know that?

'k
! F

e

TOM
What?

. SARAH
' It just happened, Tom. How
you Know unless you were. .;

un.

e
A

The gun goes flyin¢ the ground

pummelling each oth

1 Martin! Go!

She does She races toward the fork! The

- FORK -~ NIGHT | |

the tunnel, weaving in and out of equipment an

e stops. This doesn’t look right...she spins.
ight all around. Shouldn’t she be going up? She
spins her light again...right into --

TOM stumbles out of the darkness, a massive pick axe 1n hand
and grabs her. . ' |

She SCREAMS. But Tom covers her mouth and HISSES—--

| | - TOM
| Hush'! |
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He pulls her behind several crates.

TOM
I was wrong...we were all wrong!
It’s him! He'’s here!

o SARAH | o -
“ | Where’'s AX—- |

- TOM i |
--He’'s got him! Harry Warden! I
told you! I told you both but you
fucking wouldn’'t believe--

| (hears something)
Shhhh!

Sarah stares.

TOM
Oh God.

TOM’'S COMPRESSION POV

5%%~n.the mouth then shoves her, she
as he runs SCREAMING around the crate.

-~
PR ]
(. "-*-.'«:,'t-“{:::;.;.
""-'h Y Sk

pins, clearly caught off guard! Tom’s pick nearly
but Harry is fast and BLOCKS with his own pick.
ger into a side tunnel.

Saréﬁﬁclimbs to her feat. She can hear‘the FIGHT around the
corner. The HEAVY BREATHING. Metal CRASHING into rock!

She should run, but she doesn’t. She stumbles forward and
peers around the corner. Her face reveals shock. Intense
shock. Her sanity may snap.

SARAH'S POV
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Tom swings his massive pick. He'’s SCREAMING. Stumbling.
The pick hammers into a rack of gas masks and boiler suits.

They fly all over the place as Tom fights...no one. No one
is there. 1It’s just...Tom. Then...he sees her.

| TOM |
Sarah, run! Get help! Tell them
it’s Harry! 1I’'ll hold him off as

long as I can!

Tom spins and swings his massive pick with a GRUNT &t.

Agaln we're on Sarah’s shocked face as a hand gm
her from behind and pulls her into the sha .

[ 1%
o
2 5
‘I.
»

Ty
)
'.l.-..;,:.‘“l

o
-,
-
i
Sy w
------------

or s

It’s Axel.

His face is bloody, his nose broken.
busted. But the gun is in his

SARAH

..................

Like
_someéthing else. A predator that hides within.

111111111111111111111111111111
R o e

| AXEL

arry. I know it’s been you all
along. Tom was right. You’ve been
hiding... not in these mines. But in
‘Tom. You used him, didn’'t you. It was
you, Harry - you killed them all.

FLASH - CLOSE ON THE GAS MASK - THE “VACANCY SIGN” of the

Thunderbird Motel reflected in the blood-spattered glass eye
sockets. A hand rips the mask off REVEALING: TOM

Axel rounds the crib. Has a clear shot at'TomJ Aims.

But Tom spins faster - the pick launching from his hand.
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IT SPIRALS RIGHT AT AXEL -- who FIRES RAPIDLY... : ~
The shots go wide.
The pick does not. It takes Axel in the chest. He drops.

SARAH
NO!

Tom'’'s gone.

Axel gasps next to her. He’s bleeding b:
him up. He gestures toward the darkness..

AXEL
That way...outta here

o

rora,
e

1))
»
»
>

-

Eggﬂ

Ay

=

) N . 1-. l.l
L

I.fl

i

P (]
b

CLOSE ON HANDS

THE MASK - 1t slides over Tom’s head. His eye -
nd possessed visible within it.

‘Vanishes beneath the mask. Only Harry’'s here now.
114 INT. MINE LOWER LEVEL - SERVICE HUB -~ NIGHT - 114

Sarah and Axel lurch along. Their lights illuminate the fork
ahead as they rush past the butane tanks... | |

Axel stumbles. Sarah can’t hold him. They crash to the dirt.
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AXEL
Go...get out of here. Get
Martin...bring...

Sarah looks back down the shaft.

SARAH
it’s too late for that

FOOM. ..

FOOM. . .FOOM...FOOM. ..

SARAH |
He’'s...he’s turning out th

The light directly above them
out ahead of them. Axel looks

Oh Jesus.
Far down the tunnel into the light and--

SMASH! Shatters tI
He vanishes...then

with his massive pick.

Materializes'ben*a  'é?;t and SMASH! Vanishes.

AR N s

aims it...nearly falls. He’s lost too
grabs the gun, checks the chamber...three

\ AXEL
Just don’t waste them. Let him get
closer.

SMASH!  Another light explodes in sparks. The Miner
vanishes, reappears. SMASH!

AXEL
Wait, until he’s right beneath the
last one.

SARAH

Axel, no, that’s too close
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SMASH! Vanish.

. -~ One more. Get ready. | -

Reappears. The miner raises his pick high.

Now !

"Sarah aims and POW! | | |

Just as the miner SMASHES the bulb, it lc
seemed as though...she hit him.

Darkness ahead.
sound of his falling

gunshot. '

Holding their lights
Their beams scanning
creates a starfield

KAPOW--BOOOOM !

AXEL .

Just wait. . - -

AXEL - | .

AXEL

The

i

g
St P A, T

nto the darkness.
ing. Shattered glass

r
u
O

The tanks explode next to Tom -- THE FIREBALL ROARS AT US IN

EXPLOSIVE 3-D.

The rock around him caving down on top of him

in a thunderous ROAR. |

=

-1


http://www.verypdf.com

1

WHITE 3/1708 w/Blue pl lst pass : not for dist .

INT. MINE -~ CLOSED TUNNEL NO.5 - UPPER LEVEL - NIGHT

Sarah shoulders Axel toward the surface as a smoke BILLOWS
behind them. The ground RUMBLES.

AXEIL ’
Jesus! The whole thing’s coming down!

EXT. MINE - CLOSED TUNNEL NO.5 - NIGHT

-

iﬁi

gk
fﬁx

visible.

its bright glare f£ills the

-~ CLOSED TUNNEL NO.5 - LOWER LEVEL - NIGHT

It’s*no longer the moon. 1It’s the eye of the miner’s helmet.
A cracked lens. Visible behind the mask: |

AN EYE OPENS --
A hand claws at the mask ripping it off revealing:

Tom, GASPING for breath.
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He tries to sit up, eyes bulging...struggling for air but
he’s buried up to his chest. The side of his face is bloody,
his hair matted with it. 1 |

- TOM - -
Sarah...? -

FLICK |

A light glows from above. Tom rolls over,

HIS POV: The caved in space CONVERGES and CO
And from this distorted view:

The Miner suddenly looms over him in
hidden behind the glare of his head-

Tom’'s face twists, like he’s re
final moments.

| Harry...

Suddenly a MASSIVE PICKZ

SHUNK!

38

Ly

from above AND .

-r

T
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