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FADE IN:

EXT. NIBBLER'S RESTAURANT - EVENING

' INT: NIBBLER'S R

1 ROBERT COLE (Albert) is sz:tzng at a table. There
are two menus. He is waitlng -for somebody.

He picks uﬁ a menu. He glances at it, glances at
~ the door, glances back at the menu. He is a bit
impatient

.Suddenly, MARY HARVARD enters the restaurant She
is a beautiful young woman in her late twenties,
,stylzshly dressed - a head-turner.

~ ROBERT spots her, puts ‘the menu down, stands up and
waves.

‘ ROBERI.
L Over here

‘MARY approaches the table. She sits doﬁn.
RDBERI |

)
=

-
\x
Nl

COBRLL

o ' MARY _'
Hi.

'-Tﬁey kiss hello. She picks up the menu.’

MARY
- I'm starved.

ROBERT

| 'Let s order quickly, okay, ba-
cause I want to talk to you and-
-_ I have to get back to work

o © MARY -
Fine. Do you know what you. want’
| - ROBERT. . -
Yeah I'm just going to have an
cmlette
MARY

‘Maybe I'll have a chef's salad.
That ought to be good, huh?

ROBERT
I'm sure. lt's good.




-2-< CONTINUED - = | | | - <2-
- ROBERT calls a_WAITRESS over.

- ROBERT
Excuse me, could we order’

| The WAITRESS approaches the ‘table.

' ROBERT
(to MARY) _

. Here, do you want to say it,

~or should I? -I'll do it.

- She'll have a chef's salad.
what kind of dressing do you
want? -

' MARY
T (to ROBERT)
.What do they have?

' ' ROBERI :
B (to the WAITRESS)
: What do you have?

WAITRESS
’_Thousand roquefort or herb.

MARY
(to ROBERT)
I ll have the herb.

ROBERT
_ (to the WAITRESS)
She'll have the herb. ..wait
a second. :
_ : (to MARY)
here, you tell her ‘the whole -
order. Thls is like- the U.MN.

o MARY
ST (to the WAITRESS) .
I'll have a chef's salad w1th
herb dressing and an iced tea.

- ROBERT
" I'll have a mushroom omlette,
whole-wheat . toast, and some
coffee

The WAITRESS writes down the order takes the menus..

~and leaves.

' ROBERT and MARY are sitting at- the table 'MARY is
obviously in a much lighter mood than ROBERT - He
stares at her; she smiles.
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MARY
What's wrong?
~ ROBERT .
Listen...I...I really feel
funny. T don't know, I don't

feel good. I dom't %now what
it is, but I...I think it's us.

rmax

: (she s heard this before)

- Look, why don't we get into this
1ater. I don't want to talk
about it now. Let's eat, and we
can talk about it after dinner,
okay?

X

'~ 'ROBERT
i (he tries it her way)
~ There's ﬁore~silen¢e.; MARY makes cbnversaticn, 
i e _.Howfs work? o '

v | - o | | |
qw,"’ . . ~ ROBERT . . :
N - _ D 'we finished a rough mix this after--
: - .noon, so we'll have ‘a preview in .
Dallas in a week. Anyway, Marty
. told me at lunch that I was the
best editor he ever worked with, S0
‘that was nice, I guess. '
- MARY | -
., Oh, that s quite a compliment Do .
. - you think it's go;ng to be a good,
£Llm? :
- ROBERT '
1 don t know. I can't tell. But
I do think a lot of it was saved
in. the editing.
©© MARY
Why do you say that?
: ' ROBERT
What do you mean?
N

-
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"MARY

- 1 mean, 'do you say that. because

ycu T8 edltlng ie?

 ROBERT

- Of course because I'm editing it.

Even if I wasn't.editing ic, it
still would have been saved in
the editing. But look, I can't

. talk about this now. I want to

. talk about us.

| s ic7

It's more serious
than you think. '

_' MARY

ROBERI

1 think wevhave to make a major

,change okay?

MARX stares at hﬁn

C~

.HARX]takés

. It's over.

'a-lpng beatJ

Roaza'r(cb:ic) '

7 I guess'I don't think we should |
. 80 together any more.
- .it's over. .

I think

MARY
It's over agaln,
Robert?.

ROBERI

! No: ‘No. This time ic' s.for real

" This is serious.
o in :rouble

I :hlnk we're

MARX

_ And you don t love me?..

ROBERT
This has nothing to do with love,
Mary. I do love you. I mean,
that's the thing. I really love
you. I jusc...you ve heard of

' no-w;n sztuatlons , haven L you’

She is more serious now.
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()

s

e

MARY collects her things.

_ MARY
No.

'ROBERT

" Oh, come on, you've never heard

of a 'mo-win situation’'? All
right. Well, this is one of them.
I don't think there's a way out

of this. I mean, it makes me

feel Hhorrible. I'm choking....

T don't know what to say.

' i MARY 3
Well, I think you've already
said ir. So what is it that
you want to do this time?

ROBERT

fNo."This'is not 'this time'.

This is it,. is 1s the last

. rime., I lowve you. I just don't

think we can see each other.

.We've got to force oursalves

out of this orbit. We've got .
to force ourselves into something
new. And before new pecple come
along. Because I don't want to
get hurt like that, and I'm sure

you don't. And I think we should

just do it now, when we're both
free and clear. We are both free
and clear, aren't we? T

: _ " MARY : 4
Fine. You're right. Now's 3 .
good time. S I

. ROBERT T
A good time? How coculd it ever be -

.a good time? This isn‘t good. Wait

a minute, I1'll tell you something.

If you're using phrases like 'a good
time', maybe we're not free and
clear. You're seeing somebody else,
aren’t you? See, Il'm psychic. God-
dammit, I hate che word paranoid, but

it applies herc. I know you're seeing .

somebody. I knew it.
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: MAK! .
Fine. You know everythzng if .
that's what you want to ballave,
that's fine with me. o
- (she gets up)
Good-bye. And listen, don' T
call me. Do you undarstand’

_ 1 mean it.
ROBERT _
_No I won't call gou I won't.
- (he gets up

. 'Hold it. . Wait. Wait a minu:s
S we can at least eat.

The WAITRESS brings the iced tea and the coffee
 MARY is half-way out the restaurant. ROBERE LS
_follawing her. R o

: ROBERI
Come on. I mean, leat's jus:
stay here and eat. We Ll talk
_about thzs _more. '

'MARY is walking faster now. She wan:s.to ge:-out
- of the ‘Testaurant. : o

As she approaches the front door, she- bumps into a
MAN and dxrops her urse, spillxng the coutents. . ' -
_The MAN, about 6'4" and rather good-looking, apologxzes.

 and bends déwn to help her pick it up. o

- ROBERI sees wha: is happenlng and rushes over to help

.~ ROBERT " .
Here, I ll do that. 1It's okay

.  MARY ‘
- Jusc stay away from me please

The MAN telps MARY put her: things back into her purse.

He then helps her to her feet by pu:t.nv 'his arm around
‘her waist and lifting her up. In ROBERT's eyes, chzs is
far more body contact than is necessary. _ -

T MaAN:
' Are you all right?

MARY
' I'm fine Thank you.

... . MARY exits the_téstaurant. ROBERr follows her..




3

EXT. WILSHIRE BOULEVARD, BEVERLY HILLS = -3-
MAR! is runnzng towards her car.

- ROBERT
(callzng af:er her)
Look I'm sorry

MARY is now ge:tlng Lnto her car, a whi:e w ccn-
_vertible :

' MARY
Don t apologize.

ROBERT -
CAll right fine. I won't
. apologize. And don't call me
" either, okay? Donft call me
either. ' :

MARY' starts her car. .As she pulls away, she leans
her head out of the window

C . B MARY
~ .Drop dead!
' ROBERI

_ (yelling after the car)
~ Drop: dead, huh? -That's real -

sweet. See that's what I T
mean. That's what I'm talking
: abou: .

'-MARS'S car goes off into the discanceL ;RQBERI welks -

slowly back into tHe restaurant.

CINT. NIBBLER'S . . - '--4-”'

.T.As ROBERT walks back ta the table he passes the MAN
'~1who helped MARY pick up her purse.

‘ ' ROBERT _
" (to the MAN)
Do you always have to embrace
.. people when you help them- plck
- things up'? :

MAN

-Excuse me? o
o . ROBERT
Excuse me. Ha! -
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ROBERT walks back to the tablc dejectedly The.
WAITRESS has now brought the ordar ~ :

ROBERT
I'd lzke this all to go.

s-The WAITRESS gives him a disgusted look, "and takes
| the food back to the kitchen.

ROBERT sits down at the table. Ha's'beginning To
look very bad. - , - -

(BEGIN TITLES) .
As the titles roll and the music plays .we see ROBERT

get his food, pay the cashier, and leave the restaurant.

EXT. WILSHIRE BOULEVARD . s
ROBERT walks down Wilshire, back. to the building

" where he is editing (posszbly the AIP building at
‘Wilshire and Wetherly) ,

' He reaches the buildlng and enters.

INT. BUImmc_ S S -'"'.'"'..'".'-6- .
He walks tsﬁard'the editing Toom. o a -
(END TITLES) B o

INT. EDITING ROOM . a7

 ROBERT enters with the focd JAY, the Assistant Editor,'
- 19 working at the Kem. JAY is a young man (27);

easy-going chap, someone you'd like to- have as a frzend

JAY
. (stopping the machine)
e Did you brzng me- anyth;ng’

: ROBERT

There's a chaf’ s salad and an
omlette

IAY

Jesus a cholce That's great.

JAY starts opening the taka-out containers as RDBERT
sits on a stool and stares at the wall JAY begins
_to eat.
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- _matter’

N’
O
S\

JAY '
Hey. the salad's not bad. What

‘kind of dresslng is this?

' ' 'ROBERT
Jay, Jay Goddammit. This is
horrible I feel horrible.

' JAY :
What happened’ What's the

O.'
RQBERT '
I just ended my relationship

I broke up with Mary.

JAY

T thought it was gozng'good o
‘this time. Wha: happened? |

‘'ROBERT

-..No it wasn't going good It's
- never gone good. It's horrlble
. I was kidding myself. Jay, what
.am I going to do? -

JAY -
Owith his mouth full)

'Bob 1£'11 work out:, okay? It'"s
- not the end of the world -Listen,

Marty called, and he looked at

"-,the movie and everything's fine.
But he wants to go back into reel

two and re-work one part, and he
wants to '‘change three effects on

reel eight. So I called Todd, and
" . all they have is“Thursday,from--
- nine to four. . I think that ought
-to-be<okay What do you think?

ROBERI 3

: What s. wrong w1ch reel two?.’

JAY
Marty says -that the whole secret
code part is confusing e wants

- - it cut down, so I don't know. I
. think we should just get into it
Saow.

o ' ROBERT -
Now? I can't do that. I can't .
work tomight. .
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| JAY _
Jesus, you look bad. How long
were you goznr together?

_ ROBERT : o
Three years. Oh God, that's
such a long time.

ROBERT pauses. He continues to stare. All of a
sudden, he has a change of heart. ' :

ROBERT
look, I'll work. I got to be
strong. What am I doing, God-
dammit. I’m so weak. I 11
work. That'll make me feel
better. Okay What do we want
to do’ Let's start wzth Teel

(he sits dcwn at

: .the Kem)

Why don't you get mé. get me
.the effects...get everythlng
"But I don't need -the music. _

Get me the two effects :racks .

and picture .

JAY puts down his food and goes over and gathers
up the fihn :

- JAY
Yeah that's the ri$ht attmtude
I'm. telling you, it's gozng to
be okay

JAY brings the various reels over to the Kem and
hands them to ROBERT.

__ROBERI'takes the reels, then hands them rzght back

ROBERI .

I can't work. I can't bury my-
self in work. I'm not that kind
of a person. I got to go. :

: (he gets up and scarts

for the door) S

I'm going to go home for a whlle;

gayie I'Ll feel better and come .
ac

10.




~7- CONTINUED

: Wai:

- JAY
You don't have to- come back.

- I'll see what I can do with it -
-.tonight I mean, I don't think

we're under any kind of pressure
now. And listen, if it's any '

. help to you, 1 think you did the
right thing. _

ROBERT
You re Just saying that, Jay,
aren't you? :

| JAY o
No, no, I mean it. I mean, you

two didn't. get along You always

fought.
' 'nonzm: -

:-That exactly right. 'All we_ 

ever did was fight...and. have

- great, great sex. But we can't

. talk.
' IAY &
Do you need to talk?
- ROBERT

*,What do you mean 'do ycu need co
talk'? Come on, jusc take my

side, will you? We're both men,

f'can t we have a bond here’ _

_ JAY
Oka.yf Fuck hex.

T  ROBERT . '

Good.. I'll see you later.
LJAY

(reéchzng into ;

his pocket)

here you. wan: a lude7

: ROBERI

I don't want to take ' a Quaalude

alone. Remember, I don t. have
anyone any more.

11.

b ol i 2 i e i i e
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- JAY
Yeah, but it will make you.feel
better. You'll go to sleep.
If you feel really bad, take it -
and you'll sleep for the night.

- ROBERT takes the Quaalude and puts it into his

pocket.

ROBERT
Thanks. Jay, 1 did the rzght
thing, didn't I? I mean...no,.
I must have. I did. o

- - JAY
Yeah, you did.

' ROBERT

I did. You know scmething,

there's a billion people in the

world. Thers's 200.million
..people in this country alone.

There's ten million people in

Los Angeles. - I think I'11l.. .

probably be able to find one _

person that's perfect. Right? -

- JAY

I haven't, but maybe you can.

I don t kncw -
ROBERE

Jay, you 've got to be more :
. supportive. Really. Men are go-
-ing to be in troubla if they
T don't help each other a bit
more. I'll see you later

JAY

to be okay.

lROBERT exlts the edltzng room,f_;¢;_,.,...

| -8 EXT. PARKING LOT

He gets in the car.

12.

 You take ic easy. It's'Soing.ff'fﬁq?f“ o

ROBERT is walkzng to hzs car. .I:'$ a 1965 Porsche (bléck), o
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- -10-

Nearby. we see a GIRL also getting lnto her car.
All we see is her back. She looks beautiful from.

. the back. ROBERT spots her. Already~he might -
have found the perfect one. -

: ROBERI starts the car and pulls alongszde We see

the GIRL'S face. 1It's not her fault, but she happens
to be one of the three most unattractive people in
the entire world. She smiles. '

RDBERS smiles back, uncomfortably, and floors it as

-he pulls out of the parking lot. The way he feels
. now, it's better to see no one than to see people who

look like that.

13.

EXT. L.A. STREETS, o 9.7

As ROBERT drives to his house he glances from car
to car, hoping to see someone more beautiful than

: MARX.: Hoplng to find th next wife in a Chevrolet

Unfortunately, thls is a nlght where each GIRL he 5

-sees is more ugly than the one before RCBERT'S |
-face tells us: 'Ch, Ged, I feel worse'.

-

| INT. PORSCHE '_f o - e-

RDBERI is zzpping through the streets of L. A., on
his way home.. He puts a tape on, to make himself

feel better We hear music comlng from the speakers. o

He's chosen the wrong cassette. The song makes ‘him

.  feel'worse. .Of course, during these times, all songs
. -make you feel worse. ROBERT yanks the cassette out

_ SR RDBERI

'I've got to take positive steps P
I've got to collect myself I've -

- got to get into work, I've got to
‘meet new people. I've got to find';
~joy in the strength. I'm entering
a new phase now. Thls lS brand J;-
~new el o o

- The Porsche pulls up into the driveway of a typlcal
‘Laurel Canyon woodsy hut : _ _

and looks for another as he contlnues on the way home.:fh B

- EXT. BOBERT'S HOUSE “¢_ffaf?ifi-l_f*'ﬂ”1fi _-11-¢ff;li,};'
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| | 14,
CONTINUED - . S R T

' ROBERT gets out of the car, goes to the mailbox and-
takes his mail, and walks up the stairs, mumbling.

. ROBERT -
I feel better. I feel better
I do feel better. . 1 feel better.
He enters the house. |
INT. HOUSE : ' | _ ' _ N ) -12-

The house is suarsely furnished Good stereo equip-

. ment, but that's about it. 1It's comfortable, though

ROBERT turns on the lights. He 1mmediately looks at -

_the clock | It's_8-01

He looks. througn the mail, He s glanczng at it with- E

out reading. You can tell Lt s golng to be a long,
- painful evenzng : _ ..

He picks up the phone and calls the time. It s 8:01
and forty seconds. He glances back at the clock. The
¢lock is righe. .

 ROBERT goes into the kitchen. He takes. out'ofange
~ juice and stands at the sink, drlnklng it from the .

bottle.

' ROBERI .
I feel good. I feel better
Thls is good juice. -

He puts the juice dovm and goes to the phone. 'He
p;;ks it up and calls the editing rocom.
R -'.m'__'_ T

_ ' f:_ﬁeilo._ff”e

L _ ROBERT S
-WF-How re you doing? You need me’
- Llsten you want me to come back?

: ,' : . JAY - ' Sl
_No, no, no. As a matter of fact..__‘
- I'm going good here. 1 don't mind
- . working alone tonight.

P
e g e + e M T apEee iy wim
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ROBERT
You know, Jey, it's good to work
R alone. 1It's good to be alone, on
T every level, you know that? 1
' - was Just thmkmg that. One
~isn't the loneliest number.

- JAY '
Yeah, okay. - Well, I'm going to
get back to work.

' ROBERT
Jay... : .
(a long pause) g
I feel horrible. I feel really
horrible. I'm going to get through
-this, but this is affecting me much °
gozse than I thouzhc This is -
a

- - JAY o
Take the lude. Listen, everybody
.. goes througe this. You'll feel
. better, I'm telling you Tou
.just need :1me e

' ROBERT o
You're right, man, everybody goes .
through it. Fverybody Ckay. - '

JAY
I'11 see you tomorraw

ST ROBERT
Oka'Y' -t

- ROBERT hangs- up. He stands up, reaches into hls
-+ .pocket:and gets the Quaalude. He puts it into his - B
. mouth. = His expression- tells us that you don't put L
"~ . this pill lnto your mcuth unless you have water ln
- your hand S L .

QRGBERT walks lnto ehe kltchen He lcoks'for eny "..._wf}h
-ldquid’ ‘~-quickly. The orange- Julce is empty. He

;- opens-the: ref*lgerator There's no other liquid. .
"< He goes ‘over to the sink. He puts his mouth to the '

fauce: takes ‘a gulp, and swallows the pill.

ROBERT - walks into. the bedroom, takes cf‘ hls clcthes-ﬁfli**ﬁ7“‘5
| end puts on Hls robe.. He paces a llttle bit, mumollng L




-
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ROBERT
I'm going to be ockay. I'm
going to be ckay L

'He walks into che bathroom. He Efushes his teeth '

and stares into the mxrror 0nc¢ again he mumbles

' N . ROBERI ;
 You' re going to be fine.

| RDBERI comes back into the bedrocm takes cff his ©

robe, gets into bed curns ‘out che light and lies
there. _ . o :

’ Ten seconds later he Lurns on the light gets up,

puts the robe back on. _
| ROBERT R
feel better "I feel okay
I think I'm £ine: .

He turns on the :elevzsicn in: :he bedroom He'locks
‘at’ the clock - only nine minutes:- have passed ~This -

is going to be a lang n;gh:

'fHe stares at the televis;on for a few seconds Then
‘he begins to feel his own skin - the Quaalude is start-

ing to take effect. He sits at the edge of the bed,

. . watching the :elevzsxon squeezing ‘each one of his :
"gingers.. As. the’ minutes pass on, it feels becter and
‘ better: o -~ .o : o

a}RDBERI gets up and walks into the l;ving room. He
. . puts a record on the stereo: He's beginnzng to’ feel
chamacally good He s relaxed

. _ RDBERT o
L feel good. I really feel
gacd Thzs LS fine.

" He reaches for che telephcne Inscead cf picking up
- the receiver, he just strokes-it. It feels good to

him; Everything is. startlng to feel good

'ROBERI’picks up the recexver rubs it a'lictle blt
-agalnst his face, then dlals.the ed;ting room.

—_— JAY
‘Helle. '
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. ROBERT
_ (lovingly) '
Hi. R

JAY

Hi. How Te you doing?

ROBERT

Hey, lock, I want to tell you -
somathing You're great, man, .
‘you're great for working by

yourself tonight. I swear to
God it helped me ocut.

JAY

*Néll lcok don't worry about

- ie. You feeling better? .

ROBERE

]I m feeling fina, It's finé.

you know, you move an. That's
all you can do, you just move

om. You'ra really great, Jay.
- You'ra really great for work-

ing tonight.:

17.

~12-

RDBEET is squeezing his fingers as he's talking He '3 j.
rubbing his acher hand on his thlgh

ROBERT " (cont)

‘I mean, you know, I swear co

God, you're just...you're a

'%ood person and I love you for

t, Jay I really do.
JAY

'  .:1 You tnok the lude, huh?

ROBERE
Yeah. But that's...so what.

- I'm not calling you on a- lude.

JAY is not th:illed to be talkzng to auybody on a

Quaalude

I'm calling you because this is

the time where I got to tell

. you that I love you. I just -
l wan: to tell you. .

. : JAY -
Ckay, thanks.
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.'_Bye-bye

i8.

.-12_.‘

S ROBERT
Okay. Thank you, man. Hey,

how're you doing?

JAY

'Fine. Look, I'm going to get

back to work

ROBERT

- Yeah, absolutely Get back

to it mar. You're great
Jay, you're great. You're B

- great.

JAY

_Thahks.. See you later.

ROBERT

(JA!Ihangs up)
Goddammit, he's great guy
See you later Jay

e e - E R

{-'-ROBERT hangs up the phone and stares at the Teceiver.
'~ He's about to make some calls. .- ,

.He gets up and goes over to the stereo. He changes
the record. He listens for a moment to the new selection.

ROBERT -
That s beautiful Jesus Christ,
that's beautiful music. Wus;c
is beautzful :

" He walks over and plcks up his 1little black telephone-
. - boaok.. He starts to thumb through it, pausing at certaln
_  pages mumbllng -

ROBERT
That's a great person. I like
~all these people .I love 'em.
I'min great shape man, I have

some amazing friends. ' .

. He spots one number. His éYesﬂwiden; He sits down and
dials.. _ R i
- N FEMALE VOICE

o ROBERT

Ellen. Ui, Beb Cole.



19,

-12-.
" ELLEN
(surprzsed and pleased)

- HL. How are you?

' _ ROBERT
Hi. How're you’
S ELLEN
: ‘ Fine e
| ROBERT

You know you're really amazing,
Ellen, and I just called to tell
you that, You're really an amaz-
ing girl. You want to have dinner?

- ELLEN"
Roberz, you called to :ell me. I'm

__ mazi.ng"

I ROBERT .
Yeah and ask you if you want to

' have dinmer. Come ot, let's have
.dinner, okay? We'll have dinner

:nmerrow It'1ll be %geat man,
we'll have & :reat T

SR o ELLEN
Yes Yhs I would 1ike that
' o RDBERT
i;What s tcday? o
o ROBERT

Okay. Tomorrow night. "Tuesday

-~ night, Ellen Eight o'clock.
" Eight o'clock I will arrive and

I will plan the entire evening,

“and I will surprise you and maybe

blindfold you, and whisk you away
to some great place and show you
this town like. no one has ever

- shown you and it's going cto be
- 1like you won the biggest contest

you gver won Ln your whole Life.

’ AOkay°
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20.

ELLEN
Rnbert I didn'c. even. think
ycu liked me.

- ROBERT .
Oh, Jesus Christ. Don't be
paxanold Like you. God.
See you tomorrow, my sweet.
ALl righc” i

ROBERT hangs up the phone without g1v1ng ELLEN a
chance to say 'all right'. He gets up, scumblzng
a bit - the pill 1s now in full force.

ROBERT starts singing to himself, “ryxng to match
:he,music Not dozng a good job of ie.

~ ROBERT
- (singing) |
Got a date with Ellen .gonna
‘start something new. o

'He starts dancing. . He's. alonme, but he's. dancing as
- 1f ELLEN is with him. He's bump;ng into chairs, -

He bumps intc the record player. The record skips:

The phcne rlngs

.. ROBERT takes the record off and goes and answers.

'cha phane
, ROBERI
- Hellc, . -
| MALE VOICE
Robe:t?' .
ROBERT
' Hey, ‘how're you dolng’ Who
.1 ig?2
. . . VOICE
' ROBERT .
-.Oh Jesus, hi. Harry,_Jesus.'
HARRY

Hey, listen, I got to ask you
something. Who's gonna work on
that Schlesinger £film? Do you
know Lif they'va az;e“‘an aasistant
editor? -




-12- CONTINUED

-12-

ROBERT

'_.I dea't know, but you should .

do it, Harry. You're the best.
Did anyone ever tell you-that?
‘You're the best, man. And the
best ought to work. 1I'll ‘put
in a good word for you, okay?

HARRY

. Hey, that would be great. Thanks

a million. How's Mary?

= ROBERT
- Oh...she's uh...what do you mean’

. HARRY

Hey, look, IL've got to tell you
somethlng, Bob. She's special.
You're real lucky, you. know that’

_-You re real lucky.

RDBERm was prayzng to God tha: he wculd never hear
_ thxs glrl § name agaln.ﬂl

: happened’ '

~ do you think that would be . rude?

ROBERT

' How?_'How am I lucky?i

HARRY ' .
Well, she's just an incredible .
girl. I mean, generally when a .-
girl is that beautiful, she's an

asshole.  But not this one, mam, P
she s down to-earth. _ S
o ' ROBERT

.I m not go;ng with her'any.more,.f

S HARRX '
Ch, Jesus.. I m sorry What

ROBER$

-What do you'mean? I'm just;..~;};f :w5'vl L
: I m not gczng with her._,ﬁ_ R

HARRY R = S
Wéll hey, would it be rude if
I asked her out? I dom':. even .
know if she likes me, but if -
she did, then, maybe, you know
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ROBERT
You're scum, Harry. You're
really scum, man. That's the

- worst -thing I've ever heard.

. What the hell are you talking

- ‘about? I mean, what do you

want? . What do you mean? First

‘of 4ll, I don't know that I'm
‘not _going with her, okay? May-
. be I still am. And second of .
.~ all, what are you going to do?
Moye right in? Jesus, man,
Attlla the goddamn Hun.,

- HARRY -
Hey, lcok,_calm down. You said

.. you weren't going with her. _
"It's hard to meet people,;okay?.:

ROBERT

-:Yeah I know but let s not make
it incestuous, man. I don't
":wantutq'make it'incestuous.

IR HARRY - -
Incestuous? We never even see

'J_‘each-other. ‘What are you talk-
o ing.abou:? _ g o

ROBERI

 -'Oh yeah rzght we don't see each

_} other. But you call me for advice, .
. don't you? You call me for favors.
‘- Don't you know what I m saylng,

.’ gHarry?

w.f '0kay, ali flzh:

Okay.

Okay._all righ;,.;h:;ﬁﬁhtﬁ_.

RDBERI

ROBERI

B ;: A;1 :igﬁt I'1l see you later

22.
-12-




ROBERT hangs up the phone and thinks for a minute.

. Obviously, the fact that somecne has just mentloned

MARY sets him on a new course.” Downhill. He stares
straight ahead” _ : ;

: : ROBERT '
Har*y and Mary. Oh,. God.:
Hatry and Mary. Oh, ne, no
no, Mary can't go out with
Harry.

He picks up the phone and dials."
ROBERT

Mary. we'll talk., We'll talk
We gotta talk about this. -

. The phone is ringing. No one is' answering on the
- othexr end. . _

' ROBERT(cont) _
Jesus Christ, it's been less than
. -an hour. VWhere is she? The first
~ night, she's at a gang bang. ©¢h,
.~ Jesus Christ. Come on,. anster..
- Harry and Mary. Jesus..

'a;% He_ﬁaﬂgs utlthe phone, picks it up again and te-dials;'ﬁe:'ia

- ROBERT
Mhybe I got the wrcng number

'=Te7:We hear 1t ringing It ccntznues to rlng ROBERTP'
: ,_glaaces at the clock It s 9:15. . _

E ROBERT

_ She Just went out and had.

-. . dinner. She probably left -
. -and had dinner wich a giri--- ~~
.. friend. 1t's 9:15. I better

'3r.go there

.;f_He hangs up the phcne and stumbles into the bedroom
'iff,He takes off hls robe’ and puLs on hls pants

- Women are stronger. They're =
- stronger. . It's unfair. They're
" just stronger. 1 mean, how can = .
-~ you do anything but ]ust go: home - .-
. ;};and fccl bad o L

| | | 23.
-12- CONTINUED o ‘_ -12-
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R

JITZ_ROBERI gets out of the car and goes upstalrs xnto ylg:'f;fjfff
the house.~_g;¢;,_ _ _ e e

‘3;}?17'-_INT HOUSE - S i*1~32$.¢'{;f'ff,;g~ﬁii%_ﬂﬁ;"" --17-,.5"7-’““'“-

264,

CONTINUED S -12-

o . RCBERT (¢ont)
Oh I made a mistake. Mary, .
please I'm sorry.
He walks ocut of the house.": _ - _
EXT. WOUSE . - -13-
He's falling towards his car. |

ROBERI
Mary, oh God... .

He gets into the car.

INT. PORSCHE ?_ o e

" ROBERT puts the key in the ignition and the radio .
- comes on. - It's another song that reminds him of
how horrible his life is. He switches the station.

It doesn't work. Every song now has meaning. Bad

; meaning. He flnally finds a jazz station - music

without lyrics. He s;:s Ln che car, lls;enlng to

‘that music.

Slcwly, ‘he falls asleep He falls over and tries |

- to. make himself comfortable, using two bucket seats

as a bed. Thls 15 where he snends his flrst night.

SLOW DISSOLVE TO

| INT PORSCHE - MORNING . -15-

We hear crickets.. The radio is still om, but it ”5'
"seems a bit softe: ROBERT wakes up. He actually

slept in the car. He turns the radlo off. o
EXT. DRIVEWAY. 5.2"}ffff’f*’”i-?r:r;f's.-ffs ?-.;-15-

ll.Hls back is kllling hlm ‘He slept with the gearshlft

in-his'spine. He walks intc the bachroom and stares g;;'fi S

into the mlrror He can see the sffects of the Quaalude'
stlll 1n hzs face and he trles to. rub it away - v

S s ROBERI
' Yechhhh
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-17- CONTINUED . - o 17- -

_.He takes ajﬁeat. Now he,becemes Mr. Positive.

_ o ROBERT -
Okay This your first day. -
- It's your first new day. You ,
.- got thru the night, you didn't
- get a hold of her, that's fate.
. Now, you're going to get thru
~ the first day. And you'll get
to the second day, and every
- day will be easier. .

. He turns ou the water and splashes it on his face.
. He shaves, he gets dressed, he leaves to go to work.

'EXT. HOUSE =~ - SRR - -18-
'ROBERI comes down the stairs and gets Lnto his car e
INT. PORSCHE f-_“”,' __,'.;-'4 o .43?.

‘The car won t start The baczery is obvicusly dead

*fs - . ROBERT -
'._Shit. Great.
: (he takes a uause)
Wait a minute. It's okay
.. It's all right. What's the -
.big deal. 1It's just a dead -
battery. Come on. It's a - -
new day B n '

‘_Acnoss qu srnzzr

.a WDMAN is gettlng into her car ﬁe spots.he:g ff ' |

- . ROBERT .
(calllng to the WOMAN)

RN CwoaaN .
--,_;Oh hello ‘how are youﬂ_. er
- ROBZRT.

'I n terrlflc Llsten I have s

- dead battery: here. I need

- jumper ‘cables. -You thlnk you
might help me out?

: S WOMAN
Jumper cables’ '
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-19- CONTINUED

| i20-

26.

o . =19-
_ ROBERT -
Yeah, you know, from one
battery to another? Can
you give me a start? -

. WOMAN ]
OCh, well, yes I think my hus-

- band might have some. If you

She pulls

Co . ROBERT

‘know how to use 1: ‘you can

borrow them.

ROBERT

Oh, that would be graat(

' WOMAN - o
If he has them, they're .in the~
garage. So go ahead, look.

Help yourself. -

out of the driveway and 1eave§I '”
L WOMAN o e
Bye-bye.

(yelling after her)

; No, no, no, hold it! TI' ve.got .

to have you...you see that's
the.. I need your batteryl :

H?ijt s no use - the WOMAN is gone. - ROBERT gets out of
' the car and walks back lnto :he nouse. o

;:LRDBERI pzcks up the phone and calls the edlting room. ' -

'Hello,'9

_-JAY 3

D | 57 JAY R
- Hey, how're you dozng’ You

' feel berter?

ROBERE

"3»_I'm ckay. My battery's dead,
. though, so I'm going to have a =~
try and jump start it. TI'1ll be -

a little late, okay?'-~
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27,

-20-
- JAY -
Yeah, don't worry about it
I did real good last might.

- ROBERT
Yeah? What did you do?’

: JAY

Well I made the changes in

~ ‘reel two, and I think they.

work okay. And now I'm work-
ing on the effects in eight.

ROBERT

When does Marty want to look
'at all this? ' _

N S
I thlnk tomorrow. Late after-
noon. _ :

ROBERT

‘Hell, look, why don't you .. -
:f1nlsh up elghc and mabye.you
~don't even really need me today
"What .do you think? I mean, I1'll

come if you want, but. what do

you think’

'JAY'

_'-No, no, 1'm fine,

You'go; ic,(

S ROBERT '
-Okay. I can use this day,. Jay :
I'll tell you, I'm going to put

- my life back together, okay’ I_‘_'I'.
) need chls day. L

.JAY ;},fj

ROBERT

‘Great, man. You're a champ

JAY

| Okay Feel better.-

ROBERT S
I fe;l fine. See you later

':ROBERT hangs un the phone and goes into the kltchen
He hasn't taken vitamins for about 'six months, but. -

he did buy them cnce, and now's the time
.. .positive attictude. T
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. RCBEPT
Okay, Robert Zole is back on
the track. Everything I do
now will only make my life
better

‘He pulls out a jar of vitamin E. When you don't
open a jar of vitamin I for many months, they all

- stick together like one huge vitamin.

ROBERT C
_Okay, I got to get new vitamins.
Fresh vitamins. That's the
first cthing. Cause that's health.
Okay’ Health. Neow, 1've got to
_ get...l'm going.to exercise. I'm
D going to run, and I'm going to feel
'good, and I'm going to get my
. health, and I'm going to get my
s cleanlng, and .and, uh...I got -
.7 -a date. I got a date tqnight
- Okay. What's wrong with thig?’ -
~ . This ‘is good. This is good. I got
. a date - _ S S

EXT. DRIVEVAY SR S e

. ROBERT pushes the Porsche out of the driveway and be-
~ gins to push it as hard as he can down the strset. He
- pops ‘the clutch, and the car starts. A good slgn A
-abegznnlng of a gcod day. - .

~ ROBERT
(hopplng into the car)
Great Oxay Great. Here we .

;5;.ROBERr weaves through the streets of Los Angeles

3.

‘EXT. AUNT TILLIE S REALTH . FOOD STORE -_"-”_ ‘ -23-

The Porsche pulls up, ROBERT gets out and takes the park--:

ing ticket frqm the ATTENDART. He walks into the store..

”ﬁ He pulls off. T  “' R
. EXT. srxxzrs OF L.A. . };f'ﬂ[y!}ffy*ff}' .5_j~zz-;_g,'*
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-24- INT. AUNT TILLIE'S : o 26

ROBERT goes to the vitamin denar*mentQ There's
a KID behlna cﬁe desk. : :

. 'Hi, how're you doing? What" B N - |
" do veu need') o . . _ .

| S o . ROBERT o )
o e I ‘ust broke up with somebedy, - . o
S  and I want the works. L want - . )
Voo o o7 to feel gzeart, ckay’ | -

o B RID T ‘
T - Just broke up, huh? Okay L ' o o
e o you're OOLng tc need a lot Qf )
y ~© C...scme E...some b*ewer s o .

yeast B 12

 -25-mvT. PORSCHE :},1_'_.”-] T 28
o He nuts in'a cassette " The mwmsic is ulayzng, he . I
CoA e is dr*ving thrcugn the streets of Los Angeles e,
o Okay, exercise. Exercise. 1It's"

. the enly way to feel better. = . .. 7. )
E GOd, it's abcug time. Exercf.se._' . . _ : A

IR '-26-'Exr. oa.s LOCK:P - SAN*. MONICA . BOUL~VARD - -25-.1'_s'-5_,;:*

_ ROBERT uulls up, ;ets out of she ca and walks
. inside. M | RN o

_;'-2/- T seonms LCCKER :'ﬁffffﬁfx”=*f~-'*.--witkww=.._:r B

ROBERT wanders over. ‘and plcks up .a dox called Runner s o R
. 'Dream. He opens the box. Salesman is a young guy,vn_-T,'.q o
o _abou: 24 qe gces ove* to RCBERI__s_ '

e . e

o CUJOCR e
. Hey, how you domg" RS L e

e ROBE’T
f-'G.S._--ﬂn are 'cs
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| JJock .
‘How do_I lecok? .

ROBERT
You. look finae.

JOCK T

I'm great. I'm in great

. shape. You're a new runner, .

huh?
- ROBERT

 Why? Do I look cut of shape?

JOCX

- No. It's just you wouldn't
. be locking ac that stuff if -

-y_ou were & serious *:Lmner_.

ROBERT

":.What s wrong with this?

JOCK o
Oh you know, it's. cheap but L
it's for the one shot guy. 1It's -
a package deal. You put evervthlnz .

~ . in cme box, lower the price, but
- it's not serious equipment.

ROBERI puts zt back

QOBER;

:'~Well I'm sericus. I-just T'j‘
' broke up with somebody. I'm

-. trying to start a new life and
o 1T feel *Lnn.ng snou d De a part
; of 1t S o

_]'OCK : i

" Man, get away frem that box -
-_You want hapnxness’ Let's go

ROB"RI slts dcwn JOCK walks over bo shoe *ack

: ~ JOCK. (COWT D) AR
What smza shoe. do you wea*’_L :

ROEEBI S .




-
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-27- CONTINUED - | -27-

(;ﬁ .' : JOCX reaches up and gives hlm a box of shoes. ROBERT .
{ - tries on shoes RCBERT stands up. .

. ROBERT :
These are comfortable. YHow
much are they?

= - JOCK
$65. '

: ROBERT
Well, Jesus, that whole Dacsage
is -§70.

: JOCX"’ R
0.X. They make the shoes in
that package out of rejected
radial tires. Are you gcing to -
start your life om a ‘et*ead”

e ROB’RI takes shoes Off.

| | ROBERT - . | s -
) 0.K. I'll take them What - )
. else? _ - - - o

. The JOCK lays wo swea;suxts size medium, in fremt e
. of them. L L o B

| JOCR. L e
*What are Ycu, about six 'ee:’ TR - E

ROBERT - T '
What are these? "}7}---*-' L : S _

'Joéz"

Sweatsuzts

. ROBERI
How mnch are they’ 5

- : JOCK
:They re SSJ each

Well, Jesus, that' s p’etty:{}.?_-*r-'
expensive, :lsn 't ic? -
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JOCK _ S
dey, I got 'em cheap. If -
you sweat you get a skln rash

_ - RQBERT
~Neo, no, ne. I don't want a
skin rash, but why do I need
two of them? »

JOCK ‘ '
Oh, ycu re going to wash them,
won't vou, when they smell?
. What are ,you going to Tun ir
when one's in the wash’

: RCBERT
- Well, maybe I just won't run
 the day they're in the wash.

_ JOCK _
" Hey, I'm not perfecz. I -
mls:udged vou. Get the box.
-It s what you want.

L ' ROBERi :
. Oh I'm serious about lt
T ll "a.ke two

The JOCK uakea sweatsuits, bcx of shoes and picks:up ]
other *tqns ' - _ ] :

. 30 K Ankle wezgncs sweat bands,
o ROBERE EERE
-What s tha:’ o . ,;_f

. JOCK -

Where you going to keep your

1:§ 5mad money? You re zoxﬁg o *un
- brake9 T . _

o JOCK - - -
‘Socks, supporter, salt ;abletsf~

- and best part of all, and thls'is*;,;fjf’V"'
a fun thing - stereophcnest L




.-27- CONTINUED _<- : -_  ' - | o -27-

L : . ROBERT ..
;o ) o L How much? :

U - Jocx
S SR §80. ~: n ‘
. - ROBERT

Ne, no, no, no. I don't want

the phones. I draw the line |
here. : :

JOCK .
You're maklng a mistake.

- L\OB .L"Q.m
I'11l tell vou. If it's a .
mistake, I'll put on all this™
stuff and I'll run over. and ST
buy. them. It'll give me a goal.V.-“

- JOCK
Vo (walkzng over o counter)
f['The customer s always. rlght

JOCK turms to CASHIVR a girl, ,=f -.' ‘?'];;f'_ef_. P |

N Lo | JOCX (CONT'D)- - 7'_ R
Q%i' .o s e .. .o This is going 'to be well over S R T S A
R - ' 3300 Let's get a c*edlc check

"He turns back £o ROBERT and shakes his hand

: JOCK (CONT' D) _
' u Gcod runnlng Nice meeting you. -

_-zs-'Exr SPORTS LOCKER: }-;:cj..u - S e

QOBERT exits. H*s arms are Eull of runnlng ecu':meqt S
fie puts it Ln tHe bacﬁ aof T'*J.s, Porsche. . :

-29- EXT. s*?f“zs oF L0S AJGELuS f;~3jfﬁ " ‘_ '.zgc*;;;fifffe.;g
:”430-'.xr B”VERLY HILLS HIGH scqooL f:p* ”'.7 ?3bfﬂifff SRR

' This is the tz ack ROBERT w1ll use He pulls up, ';L:f' ;ff  4;3
parks the car and gets out : S S .
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" INT. HIGH SCHOOL RESTROOM - -31-

- ROBERT uses the restroom to change. He takes off . -

-32-

-33-

- .his clothes, puts them in a ball, and puts on his
-running stuff. He's got everything on. ‘He stops . :
and looks at himself in the mirror. He looks good.

EXT. RESTROOM = . . 32-

ROBERT jogs out of the reetroom. breathing as if
he is a long-distance runmner. At first glance, it

. looks like this man is golng to run twenty—flve
-mlles _

EXT. TRACK . . o -33.

ROBERT jogs to the track. He puts his clothes
off to the side. He does a few stretching exercises.
Again, he looks like he is an Olympic champ - He

".axbends over,_takes a couple of deep breachs.

: ROBERT
: (to himself) ’
This 1s going to help. This

. is going to help. God, I .
miss her. - I miss her, but.

- I haven't started running

-yet Okay

'efRQBERI now takes a deep’ breath and begzns to Jog

ne;He chants as he jogs..

' ROBERT .
I feel better...and better. .
~-this is what I need L feel
good .Jesus, I feel good

'ﬂjAbout a quarter of the way around the track ROBERI

fjgiut PHONE aoorn

- -automatically turns toward che.publlc telephone He
';;ﬁruns towards the PhOﬁe-,;,e_,,- L .

'ROBERT takes out a d.me and puts it in the phone He‘.
_ calls MARY at ehe bank : o o
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-34- CONTINUED _ . -34-
| FEMALE VOICE |
. o - Fidelity Savings.
N~ o o
" ROBERT

(mumbling to hlmself)
FLdelzbv Ha!

(into the pnone),"
‘Mary Harvard, nlease.

_ VOICE
o , ' Mary is out to lunch. Would:
o e you like to leave a message?

RCBERT .
No, there' s no message.

| He hangs up the phone.

_ ' ROBERE
' Okay, that's fate. Twice now
You see, that' S fate. I can't
. get her, and 1'm not’ supposed
. to get her. All right, let's
‘run again. Let's run. Here
we;go., ‘ ' o

N~ a35e EXI _TRACK -

ROBERT runs- back on che track Tth tlme he gets - ;"
about rhfteen feet _ e

ROBERT L
I d better stop. Tha: was a

good start. I'll run more .-
‘tomorrow. '

' P He walks ¢ over, plcks up ‘his clothes

and walks to- - .
ward hls car. . e e

L e | ROBERT . R
l_'j'{_ R LIS I did precty good. It was a . - . ..o
o . e .. = .o start. I got my vitamins. .Iss*“*'~“
b i.dﬂinfu'. got my date. I'm okay '

R ST 'ROBERT passes the phonebooth Unconsclously, he
e T walks into the booth . L

-36- 'INTL-PHoutBoofo_f-' |

e T ROBERT makes the call.  .-" - . ‘.0

_35-:

l 1;36f:.'” |

~ e mias e T
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-36- CONTINUED

-'"that is.

36.

: _ -36~
. FEMALE VOICE |
deellty SaVLngs

ROBERT

 Mary Harvard, please.

VOICE -

She's at lunch

ROBEPT
I know, I just called. Do

~ you know what time she left’

For lunch? .

VOICE L
. (to someone else)
Do you know what time Jmm
and Nary left?

ROBERT
(clutchlng hig stcmach
daubled over with paln)

“ Oh no. - God. Jim and Mary. Jesus,

I don't even want to know who

- VOICE .
(back to him)

‘"I don't know. 1I'm sorry, But

', I'm sure that they 11 be back

.- soom,

o 'ROBERT R
Oh I m sure they'll be back_ j‘~

'”f'g]soon I'm sure they'll be

" back, and they’ 11 have a: lzfe. 'ﬁ;f;fgj:' 
%V_Thank you._ - T

He hangs up: the phnne

” ;{fiHe walks back to his car and ge:s Ln.:;;Qi,Qgﬁfjﬁ~;:-f~ R ¢
T "Exr'. STREETS o’r-‘- LA el

,-_3‘é;__”}’ EXT. HOLLYWAY CLEANERS

37

. to the cleaners. Me's in hls Jogglng SULC He s
tlred and sweaty o

S -38- o
The Porsche pulls up ROBERT gets out. and walks in-  ""“

ST
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| -39- INT. HOLLYWAY CLEANERS = =39-

Hollyway Cleaners is an L.A. establishment that - == o
‘used to be staffed wich Americans. It now locks ' o
like the U.N. Plaza...Arabs, Mexicans, and people
of no distinct extraction. o B

-ROBERT takes a number and waits. The peoﬁle'be-.
hind the counter are yelllng lnstructlons in for~ .
eign languages. :

ROBERI_S number is called, and he approaches the
counter. An ARAB takes his receipt. -

The ARAB 1ooks through the rolodex,

' - ARAB : -
I ‘don't have your receipt. Are
. you sure you brocught your '
.. clothes here? _

ROBERT - .
. What do you mean ‘am I sure'?” Ce
" Yes, I brought my clothes here. . -~ . -... ~ - 7
: an't{you reccgnize me? : e )

e i ARB T )
>~ e T o Ne, I don't. Do yeu reccgnlze me? o et

o : ROBEPT : ' R
" "You have to have my clothes. You A
~have all of my clothes, okay? Now, -~~~ - -~ - "o

I need them. These smell, so I . . - | S -;,xﬁi

. need my clean clothes. Would you .~ ~ .5 e

N look again, pleaSe? S N !

_.I don't have to lcok again B
;"don t have the receipt. LT :
o ROBERT

;c.Please just check once ﬁore.
r.w111 you7 ' T

_,;- i: “he ABAB reluctantly goes back :o the rolodex : Ail"iifth-v
. of a sudden he flnds a card T T TR

'ARAB
I (holdzng the card)
'_ Cooley’ . A
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-39- CONTINUED

'.ROBERT
Cole

“The ARAB is suspxcxous - this may be another man_ :
trylng to get Cooley s clothes

. ARAB e
-What did you drop off here’ _

_ ROBERT - :
Oh listen, I don't want to go
through a test. It'sme. I'm
Cooley. ' I have four shirts,

four pairs of nants, a sweater
and a Jaoket

. The ARAB goes -over .to the moving clothes rack. He o
presses the burton. . Sure enough ROBERT'S clothes

gome around, but the ARAB doesn t sae them ROBERI
‘does, S .

o Rosznz” - o
Lookl That s theml There. ’
they arel S _ . o
The clothes start around agaxn | They have to go'*
- all the way_around ROBERT waits.

ROBERI
Those were them '

ARAB - DR

£ they re them, I' ll stop it.

I know oy business. o
'_The clothes «continue to move.tlfg;f;fﬁffsff'Tﬂﬁu:

~ ROBERT .
All I'm saying is, I know

come egaln'

The clothes come around again.
the machine.

' ROBERT TR
Look gOddamm:_y;l Those are S
' my clothesl _ _

38.

394

my clothes, okay’ Here theiig;.ffﬁﬁTﬂff*““"”"”““:”

e otnn e =

. . ' -

The ARAB doesn't stOPLﬁfﬁf?f;f5 Y
S The clothes are startlng around for thehﬂjﬁgf?
thz.rd__time T TR _ _ '
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CONTINUED - _' ;f_[.. - j--,:i B 1-9

ROBERI starts to go behind the counter Axlarget
MAN, from some middle-European country. comes over
and stops hLm .

LARGE MAN . -
Where are you golng? . :A_1 cf“,
| " ROBERT |

I'm Just trylng to get my
clothes.

The two FOREIGNERS cohverée ”he clothes come around -

for the last time. The ARAB pushes the button, the
clothes stop, and the ARAB takes them down '

_ _ ARAB S
These are your clothes’

:  ROBERT
Yes, they re my clothes.See.

- Look at che t;c&et ‘That's »t tff'§t7'ff‘7”: _

the number, isn't it? .What -
- happened to the Amerlcans B
-here’ . _

: what s that suppcsed to be7 L
‘Some klnd of a Joke7 ' L

_ ' ROBERT
' No, 1t s not a Joke

% 'L' RDBERI inspects hzs clothes They re not done well

' .I ll tell you somethlng The BRI
work here is getting very poor. ©

L ' ARAB S
So don 't ‘come back here

AT ROBERT <
'qFlne, I.won't come back I 11
tell you something else. You
ought to pay more attention to
the c¢lothes than to all your:
autographed pictures he:e_

I Just want you £o know that - R e

w ron o sl

o —— — =TT
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-39~ CONTINUED - -' ' o I -39-

T

-

‘---«/I e’ -

. ;;1%Lf

;42:f“

- ARAB -
What's wrcng with the auto-
graphed plctures’ :

ROBERT . S
Nothing. But apparently these T
are the only people who get -
their clothes back on time. -

ARAB
_They re more lmportant They re
on TV. X .

o ROBERI. '
Thanks. .

 ROBERT exits'the eieaners.

" On the way to hzs car, ROBERT passes the market o
.~ next door.- - Two men of foreign extraction are be- o
- hind the counter of that establishment, also.

ROBERT ~ L

- (mumbling) ' T
~Jasug, I should have taken an-"::‘ S
ot&er language in school:

'-f_;ROBERI gets lnto the Porsche and uulls outa,f3f*@;f S

PO

EXT. eoascua ON THE STREETS oF L. AL 7._n;e; AT

- ROBERT is drivrng home However, he makes a few o R
oo turns” that look as if a robot is driving. We don't -
‘know who's decision it is, but the car all of a -
~ 27, - sudden winds up not near ROBERI S house but 1n the
*];‘Pﬂmlddle of Beverly Hl;lso_&® T TR AT

5The Porsche pulls up in f«nnt of the banu 2 modern e L

- building, totally cnclosed in glass. All of the
_employees can be scen from the st*eet

INT. PORSCHE ";;vﬁ;“ ¥ﬂ“‘?§-f;].-' _{,;l»._ | -43-.:

f.ROBERI scoas the car and looks. 1n51de the oulldlng
., .to see 1f he can flnd MARY e : _
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An answerlng maohlne answers

41,

| b4- INT. BANK, ROBERT'S P.0 L 'lii-f;"f T ghe

MARY is visible, talklng with some gentlemen More
than talking. She s laughlng _ -

INT. PORSCHE _""*"_f o O e

ROBERT -
' How can she laugh?  How can
_ che woman laugh’ ' i

He pulls away from the curb He s headlng home

RDBERI _
I've got to get over this.
This is stupid. I'm acting _
stupid. Come on, I've got a -"'_ R
date. I'm going to have fun. o
I can laugh. S
(he laughs)

;EXT ROBERT S HOUSE ’T;:-'f”ﬂa*v7f,ﬂ‘f7.f]-"" . -45— f&y***

' “The Porsche pulls up and ROBERT gets out.  He takes L
his- clothes, his cleanlng,-and his vxtamlns and_. ﬁfFﬂmq}rjf'f”

walks Lnto the house

INT. HOUSE. "fflff“..'g“*rxff'}ff*";'.'<'75”-'if.-46- oo

RDBERT puts the vitamins in the kxtchen the clean-

ing and his clothes on the couch. ' He stares straight ff-.f
ahead for a moment ‘He's crjlng to flgure out hlS _“n;f,

next move

"fuLHe reaches for the phone and dials

;a_f ' . ROBERI = 'i }gs*
-1 can t. go out tonlght % S

.~ ecan't do it. It's going to be

a mlstake I'LL. stay alone L
I can. t do- Lt _

MACHINE R T
 "Hi, this is Ellen Thomas. I'm‘__;:,fx;TTf“”“'
not home. I can be reached at .~ ..

- work 278-4185, or you can leave Tyw'='j.”
- a message w“en you. hear the beep




-4~ conrxunnn | | -46~-
" I ROBERI waits for :he beep, then beglns to speak |

RORERT
(hesxtantly) o e
I, uh...it's Robert...and...
I'1ll be there at eight. At
eizht o'clock. Bye-bye. '

"He hange up.

ROBERT . 3
Come on, she's nice. I'm going
~ to have a good time. I'm going
to sleep with her. I'm going
to sleep with this girl. I wish
. I could remember what she looks
.- like. Goddammit. I think she. -
. was cute. I1'd better get some
.. good dope. 1'd better buy some
L f;'dope Maybe some new sheets.-

'“The phone rings. He picks it up Every call eve*j

_ o time the: doorbell rings, every time anythlng happens
a .. .. he hopes it's MARY It never is. - _

L "_7It s his mother
I

P I Hello honey? 1 called you
T - at work |

ROBERI
 (impatient - you can' talk _
to your mother when you re o
. hoping for your lover to call)
- I'm not at work. Can I call-you.
<. back, Mom? I can't talk rxgh:
W'fﬁ.now I m exercising.

e B MOTHER
'*;'Exerc131n37 :

i  momERT "ﬂ“':.‘. :
" Yes, I'm going out, so I'm just - .- -
,;Hegxe:cising Can I call you back’f*'fx;

L ae "

R MDTHER

- e s —



 -46~ CONTINUED

43,

| - ~46-
 RGBERT |
I have a date later. 1 got S
to get some stuff mow. . .
 MOTHER

Ch. With Mary?

ROBEPT

No. Look, I'm not golng Uith

Mary any wore, so don't mention -

her name, okay? Ue bque up.

MOTHER
Honey, you two were gettlng
along so well.

ROBERT.

" Mom, please. I told you not_ 5

S dn commen.

_to mention her name, okay?

I'm just trylng to forget her. L

_now

- womHER |
Well all right.. What was" the
fibht ‘about? -

ROBERI

It's just the same cohciﬁual

fight. "We.don't have enaugh

MOTHER

" Sweetheart, you have to work

_¥ What are you trying to do’ I m CEe e o i e
~your son. If I tell you scme-:i‘;-f:v~ R

towards hav1ng things in commpn.,r-u.“

S 1'm Jjust wcnderlng Row much -

you ve tried

ROBERT

thing's wrong, why don't you

 side with me for a minute, okay?;,;_i¢;v__: )
I've trzed N _ _

MOTHER

"Honey,_I'm naot szd;ng wi th any--f'y;“' o
- 'body. I just want to do what 8.
-best for you._ L T TP
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-46- CONTINUED - | -46- "E_
| | | ROBER’I.‘ | N
' Okay. well, it's best that I C
hang up now, so I'll talk te :
you later. ' o
MOTHER -
All rlght I'lLl be at the -
beauty shop if you want to talk
more about it, e S
: RoBERT
- - Great. 1I'll call you there _ R
'ROBERT. hangs ﬁp. He picks the phone up agaih.'_He )
dials a number. , o S :
voxcz
Fidellty Savings. .
ROBERT
Mary Harvard please.
There S a:pause. B o
MARYT
Hello.‘ - |
RDBERT doesn t say anythlng He hangs up._;
" ROBERT - L
_Okay, This is fate. 1 was .
strong. Three times, no con-
tact. I'm on my own now. I've:
- got a life. What am I worrzed
ahou:? . .
EXT. P.onza'rsaouss | e -47--_' |
"ROBERT walks down the stairs and gets into the car.s‘
He LS dressed ‘or hls dace w1th ELLEV.
_ INT PGRSCHE _'48- -.~.~'7 R

ROBERT puts on a- tape He s determined to have a.
good time. He's heading through the streeCS of

- Los Angeles towards ELLEN'S house.

All of a sudden, :he robot takes over.

Ve héaf-himéifij 
MUmble.,._ B R Jear

e
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ROBERT
I Just got to talk to her...
I just got to talk to her.
‘I'1l just...I just have to
talk to her...I just got to
get one thlng stralght oh
- Jesus .. _ :

He now heads towards MARY'S.

EXT. MARY'S HOUSE N -49-

The Porsche Ar*ives ROBERI gets out and walks
‘toward the front door

AT THE FRONT DOOR

'.RDBERI rlngs the doorbell From.inside, we héér?

o MARY.

: MARY
(rather cheery)
.L! 11 be rlghc there

: ROBERT =
Who s she talking to? Oh, God

'MAR! opens the .doot. Obvzously,.thls_Ls not who
~ she was expecting. Lo R L

MARY
(surprisad) -
* What are .you doing here? .

_ ROB”RT f-"
:_Whofs Jim? _ '
5 MARY R
Wh!t are you’ talklng about’ :
e ROBERT .
Where dld you get that dress’

o The dress is stunnlng It s Sllt up the Slde;> It's. .
' 'slzc_everywhgre e : _ R

- MARY C s T
I've had this dress. What are. ..
- you doing here? S

45.
-48- CONTINUED | ' . _ =48~




-49- CONTINUED

| -50-1

ROBERT

(driven wzth Jealcusy) :
Mary, you can't.  The slit's too :
“high. You ve got to sew it up.
You can't go outside like that. ..
Lock, there's people out there.
They're going to attack you. You
don’'t understand. Driving over
here I saw how horrible it is.

It's -a horrible place to be. Don't ;_

go out. Please. Think of us.

I thlnk you should leave. = . -
It's not fair to show up lzxe
- this. Now you sald you wouldn t
‘,bother me, S _

_ ROBERT :

: :”It s not fair? It's not fair’
["*There s no ‘fair', and 'not -
fair'. What am I'supnosed to
.. - do? What are you going to do

" now, go out on a date? You gozng
S to sleep with a date? You going
L te sleep w1th him tcnxgnt’ N

: N MARY T -
;Robert I'm closing the door.: :

' ROBERT .
'It 8 okay, close the door. _It'S'_
all right. Look, I'll find the

" have a great deal of strength. I
- don't know where you get ic. I ll

= strength, too, ckay? You seem to - )

4.
49-

oo find | ‘out where you get it, and I' 11f;f$,f*’

ROBERI walks back to the Porsche

INT._PDRSCHE

ROBERI sits He s s:aring at her house o - E

ROBERI

1 : have it, too : Have a good tlme :_F{ff”';' _

How can she have a dace so qulckly?” o

" How can she just get a date? I mean,
~ .my date was made stupidly, it was
. ¢hemicals. 3ut, Jesus Christ,: I @
“ﬁmsu*e she made a natural date:

. . .
s

e v oo ¢ s B
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. o ROBERT starts the car. He'has every intention of
< - . - going to ELLEN'S. Unfortunately, each time he gets .
T ' to the end of the block he turns left.. )

-51- EXT. STREET. - . . o U -51-

All he does now is czrcle MARY'S house, much like 7
‘the clothes circled around at the cleaners :

-50- INT. Pop.sc'az'...;" B -so-'-

Each.tlme he goes by, he s determlned noc to do it
agazn. He repeacs - _

. ROBERT L
Come on, this is stupid. Ccme . -
on, thls 1is stupid. T

After the fcurth time, he genulnely beglns tc getfl\
dizzy. . : , . '

. )

8 “gf;pﬂ;_'};y-_f-j ;. ROEBERT - .. .
L Lo = -That's it. I'm acting 1like a’
o~ .o oo child. There's 3 woman wait- . .
'&f? e s oo ing for me.. If I can just get BN
NS T 'iﬂﬁg{*T._thls car to go straighc. ' -

2o mmommwsmouss. o s
"~ The Porsche pulls up ROBERT gets cut and straightenslnﬂ ;

hlmself up.
A (determlned agaln)
. Th;s is gozng to go well

AT m mom DOOR

He rlngs the bell ELLEV answers. She s thzrty-lsh
S okay looklng. wvery nice. Maybe remznds ROBERT a: :
i little too much of his own famlly B et

e T ROBER’I‘
. -”_Hi. Ellgn? S _

' ELLEN coe
. Robert. I can't tell you how
i ];Jgood ic is to sce you,_

-50- CONTINUED -~ . . . . - o -50- .
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-52- CONTINUED - .. e52e .. o0

ROBERT
(not wanting to go
inszde)
Come on, let's go.

ELLEN
Walt one second

ELLEN goes in and gets her coat and purse ROBERT
stands there. , : :

ROBERT -
~ {(mumbling) '

1 don't remember who she is.
- Dammit. - Where do I know this
girl? Where do I know thls
- girl? ' o

 ELLEN comes back to the door w1th her thlngs Shé_; ,1;;_..1"

closes the door and they walk to the car..

~INT. ?dRSCﬁ; S S T 53

ROBERT -
So, where do you want to eat’

» . ELLEN
It's .up to you. Show me L A
llke I ve never seen zt

. ' ROBERT ° : -
~Hhac do you mean? What are you L
_calklng about7 o S '

..Q_That s what you said to me.;‘ﬁ
O ROBERI :ﬁ*f"
,_Hhat?.:_--

.RDBBRI

:Oﬁ' Oh. Yes. Yeah. Wéll. wha: ff- ﬂ5
parts haven t you seen’ ERR SR

'“Ql'Last.nigh:;= It was so'rbmantzc ;f;iwf ]:_f o
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-53--CONTINED . ©-53-

ELLEN :
I don't know. I mean, any-
~where you want to eat is fine. o
Is something wrong? You .seem = . -~ -
different. ' -
' ROBERT o
No. No, mo, I'm fine. Why .
don't we go to the beach. We
can eat at Moonshadows.

' ELLEN-
That would ‘be nice.

ROBERT -
.Good. :

"-54- EXT. LA STREETS . ° . . . . Shu-

ROBERT drives toward the beach Once agaln his
- left arm takes control.as he has to go by MARY'S -
_ just to stare. They drive up MARY'S street, then
up to Sunset, then head toward the-beach.

-55- INT. PORSCHE . -~ . i . 584

_ ROBERI : '
Ellen, I have to level with you.'
- I.don't remember who you are.

S _ ELLEN.v

- I gathered. -
. posERr .
I like you. 1I mean, everythlng:*

is fine, but-where de we meet?'
I m Just curious.

| ELLEN s
-'rh;*Nickeladecn.,_j?a:;ﬁa::lf-" RECAI

_ ROBERT - SR
Bogdanovxch s assxstantt You
were just divorced. I remember - = -
~ now...don't tell me...we met at = - -
. the wrap party T
o ' ELLEN
3 Thatfs_it, ERE

PR e
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. =56~

-;;i'ROBERI and ELLEN sit down. They chk up the menus. S

o a bad mlstake

CONTINUED

: ROBERT _
Oh Ellen, great. Still
divorced? ' =
(she nods yes)-
Great. S :

| EXT. MOONSHADOWS RESTAURANT
The Porsche pulls in. The parklng lot ATTENDANT

INT. MOONSHADOWS

~ takes the car. ROBERT and ELLEN go inside.

.\'

ELLEN : '
(looklng at the menu)

-:Yqu'knqw, I don't eat meat. . .

RDBPRI '
Well this is steak and lobster

'_ ulace. I'm sure they have fish

ELLEN

50.
-55-

-56-

. =37=

The restaurant is lzvely ' People from the Marina.
ELLEN seems to know a few of them. .

.That s all right. I ﬁ tfyzng ndt-ff<AA"'”

to eat today T ll Just have 3 ___:-“

drink

There is a pause ROBERT reelizes that he's made ;"

_ROBERT .

The WAITRESS comes over.

- -

WOuld you like somethzng ftom

"'-the bar?

ROBERT '

fDLnner. apparently. I dOn;tffﬁi ‘:.:_. :
~ want anything to drink. ' Ellem, =~ . =~ * %

what would you like? .

' You don t want to eat’ anythzng’ ?%ﬂ};ﬁiﬁ;

WAITRESS S
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|  -57- CONTINUED E S Y
™ - o ELLEN T
o ~ S I'll have a vodka Colllns A
S I - double. . -
- The WAITRESS walks away; -

" ROBERT y .
(trying to make con~ -
versatlon)
S0, you drink.

_ '  ELLEN T
I drlnk to have -a good time. o

B ROBERT C
Ican't get over it. Every-
_ thing is clear now. NMickelodecn.
' Did you work om hzs next f11m7' :

ELLEN:.j

| - No one did. |
RDBERE stares at her for .a few seconds. 5
o * ROBERT . - .
: o 3. _;;" L Well I'm having a good time
C o~ i puEne
SesCsitoo il .. .. ROBERT- .
Lo L Gaod} S o S
e -“'"”5 : i“' .. - QT TOr. -
x -58- INT. Mnonsuanows L e
: Forty-fxve minutes later. ROBERT is finishing a |

", glass in front of her, and is half-way through
'  another one. S . : :

i ROBERT . L
Do you want a bite?’ I mean, is ﬁ:f’“ -
- there any part of the lobster

‘ufthat you lxke7 L

ELLEN

:5f:1'm fine;fa.

R o . .ELLEN is now a llttle bit drunk and getting' .
T .. . wWorse by tHe mlnute e o

. lobster. He has his bib on. ELLEN has an empty~ }Aﬂf;_¥ '”'
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'-sa--éonrznuzn A - -s8-
| . | _ : ELLEN(cont) | : |
Robert you were going...you know
‘that glrl you were gozng wich. ‘
_ that glrl you go wich?

RDBERI

N

{ oo
A

( .

‘

_ Went with.

. SR R : ELLEN
C Lo Why don t you...what happened’-

o ROBERT. ‘
_ Oh Ellen I don' t want to talk
 about it now. It's over, and
- 'I've got to move on. As a matter
;of fact, this dinner is s‘gnlflcant
It's my first date sxnce it's
been over. : _

- _ ELLEN e

"'I'm.honored Really. God Why e
e - AT R don't you want tec talk about itc? , : ,
Y S N ; That generally means you're afraid. -+ - .

CoL T Tﬂ'_" - ROBERI
‘; S T T No, I'm not afraid.
N S .-1 think you two were a good match

- ROBERT .
;ZThat '8 very sweet of you, Ellen, _ R
- but this is our dacte, so let's - - - L

+ just-enjoy it. You want another ' ' '

- drink? No, you probably don't. :

L xeah;_. ::?;:_ R

el e ROBERT 3 S
<1;gi,'0kay 1'11 tell you though may--*=“:'_?iﬂ;”“ﬂ_;j*?;*{?
. +..-be you should have a baked potato. U T
. Just have a baked potato. . Put R s

.- some coatlﬂg down there, because _
- "you don't want to throw up in the .

jPorsche Ellen. ~It's hard to clean DI
SR up. I have cocoa mats, and it gets_"”f, R
s e _-;rlght in between em . N

PO

e

ELLEN laughs as if ROBERI has made a funny Joke She :
is approachlnc drunk o S _

. Well where is that gltl’ What._[.ngtag‘;.ﬁr;
'“~fxwas her namev C e T S




_:((’“S . R o ~ ROBERT

L N T

| : : 53.
-58- CONTINUED ~ . . - -58-

e Mary. | o | | | |
Well, where's Mary? What's . .~ ST
:she d01ng now? . -

ROBERT
(getting pissed) = T
Don't keep talklng about Mary.
‘Ellen. I don't even think you.
- know her. So what dlfference :
‘does it make? _—

_ ELLEN o
I know her. She was the only
person 1 liked at that party.

o Rom-:n'r'_ LT
.Wha_t _party?. o : ; : |

_ ' : ELLEN -
At Paul s house, rémember? On
L .the Fourth of July’ : .

S O " ROBERT |

(\ - : ) -_;T ‘.That: was two years agor .

AT e ELLEN . R,

- TR T Well, she stuck in my mlnd ‘She.
I ‘um?!'.-'u' .j:"was SO funny, and nice. o

RDBERI s;mply stares at her, chew1ng his lobster ;“
: nervausly _ _

| “f“fl also thlnk she was real hot.vpirl;tf_wvg;,A~:,r

S RoBER'r .
'fEllen I don t need another woman-
to tell me that she's.hot. I'm aware
- of it. Please, don't do this mow.. - ..
»-1'm trying to have a good time.- .!}flqﬁ

| ._ | A ng EIEEER

~ What's Mary doing now?

"ROBERT C
: (tak1n~ off his- blb)

. That's it. I'm through.. That s

.. it. The lobster was good i
e (calllng the WAIIaESS)
Rkl




“58- CONTINUED - . A
: | FOBERT s n -

L o _ _Ellen I don't want to have any
- . - - - .. more, and I'm sure that you prob-
e ‘ably had enough. And I've got to S .
o IR S . 'get up early, because I'm working o o
' tcmorrow So, what do you say’ T
Le: s hit the road L S C i

Well I could eat somethlng now." : : S

ROBERT - . o
'Not now. Ellen. ST : T . ,

ELLEN
' I want to eat.

ELLEV is saying this more out. of necessxty than
desxre. She is beglnnlng to get szck .

. -ROBERT
o (standing up) : IR
Come on, we'll stop at another o
" 'place. We'll get a hamburger or
something. Okay? I Just want to
_ get out of here. T don't like ST
this place. It’ s ruined for me e e '"r-4-1

The WAITRESS comes over with the check ROBERI
- takes out the cash, puts it on the table and starts o
»guldlng ELLEN towards the dcor. B T

Let me Just get ‘some. bread Let
~me. just maybe get a loaf of bread

. A'RDBERI turns to the table next to him

' . ROBERT C
: May I have some of your bread N
~quickly nlease Just a lzttle frfff*_.e--
piece. R _ e T

”The PEOPLE at the cable don « re51st They ve never. _..,-jg;!
~ had that request before. ROBERT takes the bread from
them and glves lt to ELLEN She takes ‘the. bread

RS ELLEN - e RO
_'I ve got to go to the ladles room._ ERERRIT

- ROBERT

(guiding her :cwards

... . the ladies' room) - 3

o It's Oysters. Go Ln where lt says
_'Oysters o




-58- CONTINUED

= : ELLEN, with the bread in her hand walks inta :
L N - the bathroom.

ROBERT

{calling after her)' ,-_,?"’—“

That's Clams! That's the men' s
- rooml! You want Oysters. S

CUT TO:

-59- EXT. ELLEN’S STREET

 The Porsche pulls up in frcnt of ‘her house

-60- INT. Ponscus' - L
ELLEN is sitt ing in the car looking very bad

: ELLEN i
I had a lovely time.

" ROBERT -
I had a lovely tlme, too.
- o ST | ' ELLEN A
fo. L ;I hope this can' be the fzrst
B R . '- of many dates o o .
- | ROBERI
For both of us.

-61 EXT EIIEN 5- S"REET

55
584

"';56;}_1 .

'fﬁi- T'

- ROBERT helps ELLEN out. of the car and walks her R

,tcwards :he frcnt door

AT THE FRDNT DOOR

'She takes aut the key and cpens the door.f_;_fffffJTﬁJE%Vj

ROBERT

..-A:e you sure you're all rlgh:v f':." o

o EU£N
- I 11 be fine.

e T CROBERT -
~ e -All rzght_ Yau have some bread

L e T e LU

i
. L. .
e ————



| | | | s6. !
© -61- CONTINUED s
(;\,.' - :‘;':’Q?. - I'1l1 be fine.

T T  ROBERT - . . o
AT - - All righe. . . . o e

He gives her a little kiss, on the moutﬁ}'u

RCBERT ' o
Boy, we've had a lot of aleohol,
Ellen. Have some bread and -
sleep well

| ELLEH"_' T e

I will., S
_ ROBERT :

_Stay way from an open flame

- Goed night.
-  PLIEN -
'.'ﬁGood night '

: ELLEN closes the door ROBERT walks back to the =
cax and gets in. : o S S

ROBERI just sits fcr a moment try ing to take deep
‘breaths. Trying to forget what has just haupened
Trying to forget about MARY. Trying to rorget L
about living. He starts the car.

| -63- EXT. L.A: STREETS - “  - _..53- L
Once again, the Pcrsche autcmatically takes him by

 MARY’S house. All the lights are out, except for
the porch llght It's obvious that no one is home

ROBERT eontlnues to drive. He turns left on Sunset
headxng very fast towards a dest:natzon

~64- X7, rmm'_DRucstE - vrmonr& swser -64-

The Porsche'pﬁlls in. ROBERT. gets out of the car -
and goes 1nszde the drugstore Determined



e e e

-~ e TBRIFTY .o T '6_5‘_

| There is a WOMAN behind the main counter. Also
there are quite a few assorted late-night L.A.
people - pecple that hang around these drugstores.
.People that are in the Kaiser Medical Group that
are still walclng to see a doctor

. ROBERT walks up to the counter.

ROBERT
{(to the WOMAN) o
Where are the stuffed anlmals.-
: please?

'wowm?

.Aisle'four.' " _. ; f‘ : f "  7'f 7"  _;:. :

. ROBERT. S
' Where would the candy be?

- C WOMAN
_Right here. ' '

ROBERT .
Okay. let me see...give me...éigf“‘””“*' '

- hear:-shaped box?

R . WOMAN AT
" Not this time of year. It's.
not the season. But I do have

a lovely assortment. What 's.
1: fpr? S

' * . ROBERT -

.IIt s just romantic. I want
something as romantlc as you '
.~ got. Sweet, nice. I oroke up
. with somebody, and 'm trylng
2o get 'em back.

- " WOMAN S
' _thl all candy is romantic

ROBERT
-1 know, but I want a romantic
 box. Do you have a heart- A
_ shaped box? Coes anyth-no in oo
- the store ccme ln a neart shaped-“"‘
: box’ S




)
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-65- CONTINUED S -65-
HOMAN . | |
No We have thls crushed vel-
vet box ‘ .

' - ROBERT _ o
Okay, that's fine. Let me have -
that. Where are the stuffed
animals? _

WoMAN
Aisle four '

fou:.

AT AXSLE FOUR o _ _
thera are a variety of toys ROBERT'picks up a doll.
.He gulls the strzng ST o
A o opoLL
1 1ove_you. - .
" ROBERT

_ Oh, Jesus.' Mary. Mary. e
He pmts the toy in the basket He takes a stuffed

animat ~ a giraffe - and puts that in the basket:
Be pushes the basket to another alsle ,

AT ANEEHER AISLE

‘_there s an. assortment of artlfic1al flowers ROBERT R

is derermined to buy every romantic item Thrifty

sells_ He: puts. the flowers Ln the basket and rclls oﬁ ‘f;_'-~' o

'ummazsm S

.are the clathes ROBERI looks at. a scarf and :akes _
it. Be looks at a pair of shoes and takes them. Takes
a bathing su:.z: ‘Anything he can F:Lnd that has: to do :
wi:h vamen. . - _:;,jn:'] e o R
RDBERI stcps and thinks fcr a mlnute then mcves cn
AT ANOTEER AISLE. . | |

{s the cheap Jewelry ROBERT looks at a bracelet,tries -
it on tis own wrist. It looks all right, so he throws
it in the basket.. = = . = SR . e

ROBERT takes a basket and pushes it towards aisle 1 |




- - 59.
(NWJ: "~ - ROBERT heads back to the main counter :___ef - o .

AI THE MAIN COU“TER

ROBERT arrives with hls basket full of thls Thrlfty
brlc-a-brac. o o

ROBERT
(tc the WOMAN)
.Can I get this gift wrapped?

_ WOMAN -
Oh no. No, noc, we don’ t do _
_thac You can buy glft wrapnxng :

. . ROBERT el .
What'aisle? - e e

S o WOMAN
Aisle four '

RDBERI goes back to a;sle four 1;[Qd ‘d-F ihj'u.:r'i“zgﬁ ;f*d g

- A'J.‘AISLE FOUR

Ty R B o L ' T I P
é;;ﬂa;\""l_”‘* - he takes a roll of glft wrapplng paper and he takeS'L.l,d'fal'-*
e A ribbom. =~ oo _ T

. He pushes the cart back to the mazn counter
A'r 'ma MAIN cozm'rza o |

| the WUMAN hands him the candy ROBERE pays for ElidifFi;_da-d;*l
; of these goods and EXLCS . e e T

EXITHRI“TY PARKII\G LO'r B P ST f_-'-' -55- )

ROBERI pushes hzs baske: towards the Porsche He ~ =

-opens ‘the car and sits in the driver's seat. thh th-:.ﬁg-;dlf.f
feet on the ground ‘He takes the wrapplng paper and R
one. by one, ne wraps the gifts. o o _ AT

When he flnishes wrapplﬂg the glfts, he sees one of
those photo booths - four pictures for fifty cents

st arms full of glfts RGBERT walks 1nto the booth




| -68-

-69-

60.

INT. PHOTO BOOTH . . = . - leg-

ROBERT takes a plcture, smzllng as: if to say: "Mary;
look at :hls = ) _ i _ o

EXT. PHOTO BOOTH LT T -e9- o

.RDBERT is waiting for the chtures to come out. A

WOMAN and her CHILD are entering Thrifty. The CHILD
sees this man wzth his arms full of presents.

|  CHILD
Santal EE :
. ' MOTHER

Ho it's just a man wmth -e
presents. T

| Ihe CHILD runs over to RQBERI

cn:xn L
Sa:ntal Santa!

'ROBERT
_ _ (embarrassed) : N
No. No, no. My name is Robert._" '

CHILD
Santa! Santal

- ROBERT can' t convince the CHILD. that he is not Santa -
. .Claus. He takes one of the smaller stuffed anlmals ;_‘
'_and nges it to the CHILD. _ :

- CHILD
I want a hike!

”_The Pictures come out of the maehlne 'ROBEﬁI;takes-:;‘et_uz,.
.. -.-the:pilectures . and walks back to the Porsche The CHILD -
,jj,runs after hxm ' . - e

CHILD I

- MOTHER I '
: (call;ng after the CHILD)
_‘Come on. Dcn t bother that man.

It '8 Santal It s Santal Feon R T e




61.

%;ﬁ e 70+ EXT. PORSCHE IN THE PARKI“G tor -70-

““~~ .. ROBERT and the CHILD reach the Porsche. ROBERT gets -
L S in, closes the door and starts up. The CHILD'S MOTHER.
has now come tc gct her son. L

o CHILD
Mcmmy it's Santal

l
S ROBERT : S o |
(to the CHILD) - - -~ - - :]J

i
“

Look, you have fun with that

little stuffed animal, and ;

- 1if you're a good boy, you ‘11
' get your bike.

‘ MOTHER _ S e
Dcn t promise hlm a brke. B T .
e . ROBERT cone
S Wéll don t. have hlm call me E
T .-_._ _..._ ) ..- Santav . ) . .
L ROBERr polls away.
Lo The Porsche is movrﬁg th rough the streets. The'closer'* S

'fez, he gets o MARY S, the more he ) hoprng she 11 be thera.

4.472-'Exr MARY s HOUSE '7°7_7i L f' e '72‘_!f :

_ The Porsche pulls up. No one is "home: ROBERI takes all5:7:ﬁﬂfff
the. glfts and walks around to the back L . L

" AT THE BaCK DOOR G
| t:u'he places them on che steps, and walks back to the front

AT THE FRONT DOOR .

if*ffhe plns up the: four plctures of hlm holdlng the glfts
- On the prctures he wrztes B _ R

:'r'Check your back door, there 11
‘be ‘a big surprlse Call me when
you get home I love you. '

fJfRDBERT gefs back lnto the car and drlves home B




13-

62.

EXT. ROBERT' S HOUSE - o -_[. .-f C -73--

The Porsche pulls up. ROBERI gets out, and runs up
the stairs. . |

INT. HOUSE o I -74-

ROBERT runs right to the telephone answering 'machine.

- The only message he ever wants to hear is the cne
. from MARY.

He listens. It's'ﬁis MOTHER. That's it. No other o

messages.

ROBERT walks into the llvxng room, dejected. ' He goee

aver to the stereo. Before he has a chance to turn Lt
e, the phone rlngs _

fHe 8 elated He runs to the telephone and picks it :

." . - ROBERT . -.7:
Hello;" e

R MDTHER" -
Hello dear.

c _ ROBERT does fnot want to talk tc anyone except MAR!.,. 1,ﬂ-= B
L The lxne must be’ left open. - . T ,

, ' ROBERT T
.I can't talk now, mom, ‘there's. ERRRE
. ten,..twenty neople here. We' re_.;a S

O vommR R
; 'AQY°u re working so late?, A;-hame?wp,,..

o : 'ROBERT S
'.I tell you, i: s crazy Let me
call you back.. .

o . (ye111n~ to nobody)
- Be rlght there Blll o

= MOTHER S
' How s lt gozng, sweetle’ '

f?”;]Great Let me call you back bed
- .cause we're’ rlght Ln the mlddle B
;”of somethlng R

-~,\:edi:ing. We’ve got tons of work. !ﬂf@’f"ﬂiéw:]lf**”'”



74~ CONTINUED_

MOTHER

What happened witch Mary" ,_l ;;fT

ROBERT
Mary s fine. Bye

ROBERT hangs up ‘The phone rzngs right away
rings so fast, it almost scares him.

. ' RDBERI
Oh my God.
: (he lets it rlng again)

(he takes a deep breath), o
Thls is it. _

He picks up the phcne

.  MALE vo:cz“'f
' 5Bobz._- '_ A

ROBERI

| Hi who is lt? Can T call youi-'ﬂ 7"

_,back’ -I'm right in the mlddle
of someching : _

“VOICE -

ROBERI

o . VOICE
: »-Tcmmy. -
" ROBERT Y '-z
chmmy. ‘how are you? 1'1l ‘all
.-.you right back, okayo R

TOMHY

ROBERI

ITQRQBERT daesn t even attempt o ge: a pencil

TOMMY
6-5-5-0-1-3—0 o

-:Oh yeah you're rlght | Gb ahead' T
glve it ©o me. BABSY wrlte Lt dcwn.,ﬁ,&¢”]_j,gjf:["

63.
“The

Ic .

'N°‘ Who is 1:1 _ _,. f {T:)" L

" °kaY. do you know who this iszf;f_fj[ s

Qkéi}- You don't know my number '}fr 1;af;“;¢



. -74~ CONTINUED . : T e
e ROBERT 1is makmg a motlon wi:h his hand in thln air. o

| 0-1-3-0. G REBERT
S - back, Tom. all you _

o ROBERT hangs up. He looks at the clezk, It's 11:30.

He sits there. He takes a deep breazh. e

o R . IJI.EEOLV'E '1'0
Later. . The clock t:ells us’ it s 12:25. FROBERT has"'

-tried to relax on the couch, hop‘-g e could go to. . '.
sleep. No such luck. S _

He gets uP. l:akes his jacket: puts iz on and ex:.ts'. R |

' -75- EXr. HOUSE. .
' ROBERT gets in the car and drf.vca. e
| .76~ EXT. L.A. smz'rs s I

' ‘He's going as fast as he can to MARY'S. She's got to be B
home She s got to be hcme e

R ;i.'.'7_7‘ EX'I MAH:! s HQUSE Do o e .f.;'-77-'; = S

She s not. ROBERT sees :hc ploture e 1 a: ached go o
.the dear. He s d:.sappomce-. Le Loewr T want to go S e
' -ho_me again He ll waste: :.nc Sriving: e R

T *,9_-_-78- m Lt&, smzrs | SRR -73- R R

He tums r:.ght on Wzlshz:c. "“ baum "\\mrd che beach -
After ten m:.nutns he pu..l ’-5" N L

| i79- EXT. ALL-MERICAN BURGER _' | -79-3”'"‘

» _
ROBERT gaes. right t;c tha ‘w:* 1» -, <alls MARY ST
There is no answer. He §* eTd e car and con- S ]
' t_inue_s to d_r_ivg.;.- S g _ _ L :
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T -81-

-82-

- - -83-

65,

EXT. L.A. STREETS . - . -80-

After ten mindfes, he pulls into a'Pup'!n! Taco.

EXT. PUP 'N' TACO o . R '__. -31--'3

Right to the phone booth Makes the call No answer.

More drivrng It's now two in the mornlng He has
reached the beach o o _ S

.EXI JACK IN THE Box 'f o ~35d"*'f’fd L -83¢ '"

" He pulls in, goes into the phone booth, and makes the ..

" He's headxng towards his house
."-“"-85?;

He driﬁes by: No one is home Tﬁe.pictufe is stiiij."d'

Co o -86- EN

~ealk. No answer. He is now crazy He . gets back into P
the ear. . o

EXT. LiA. srnzzrs SR B

o '-_.;"_\ :_._...,.

zxr.'MARX‘s chsx'w'lj‘_,-ji]'wf“f--4” ST aesa

attached to the door

The Porsche pulls up ROBERT gets out and runs up the

o stairs.,}

_,737f

T, HOUSE

_;;_ MARY S VOICE
- Hi. I Just got home. Call me -

if you're up. If moc, I'll talk ':f;';;:iff.jf_fﬂ“¥ﬂf T

to you in the mornlng

| -87-'3*7{*"'

_ ._}“1lROBER$ runs in and runs to hls answering machine There i}'aolfdi'?
'-,gjh,is the message S L _ R




-87-  CONTINUED S o 0 -a7-
o - " moBeRT .
' -C:); c ; How can a person be so goddamn o
: S nonchalanc Call me in the morn-
» S ROBERI pzcks up the phone and calls MARY | | |
' § o .  wary o u;'.u:_i V:-h'_i f'~.., ) ju]
’ o _ : . . |
| |

Hello. B
o ROBERT .
' TR ”g-ﬁjj}_f Did you just get home? -~ T 1
R 'ROBERT Wwants €o sounid like his evenings are always J_f'.';.f s
' © full and exciting. - . ) o Lo
| N . ROBERT o ol
- Yeah. 'I just came in. . S 4111
ST wary UL L
' L . The presents made me ery. - . v
e T " ROBERT
" ST R (a slight pause)
.p Is that ‘good? S
o MARY RN
C (a slight pause) o
T dcn t know. I don € know e
- 1E it s good. ~ L
s ROBERT =
o Let me see you L

S 'Please 1'11 come over. Please
}-(Just don t say 'I don' c know

agIhere zs another pause Thzs suggests a yes

o | RCBERT
I 11 be rlwht over.

 He hangs up.';,z,_- R




aw .

67.

-88- EXT MARY'S HOUSE -'. L ,,l'”__- I -88-

(’/\

=’ Nes 7. The: Porsche - mov1ng as fast as it's ever been driven.-

AT THE FRONT DOOR

He Imocks. MARY OPens the door. She looks beautifal.
They kiss. T i o :

 They make paésxoﬁate love. The audience knows that '
- this is- the cne chlng that they can do beautlfully

;lfAfter the love they are . lying in bed
R | ROBERT

* %ARY S expreSSLOn says 'I don t know'.
' - ' DISSOLVE TO

uLQ;Jf}ﬂr5li _ thThe next. morn.ng ' ROBERT is scill in béd WARY is’

/\
;fQ;#;i- R . standing there. She's dressed in a stunning outflt.-

~ Every outfit is stumnning, sxmply because thzs is . the )'”'
_}_-way she looks.;_-- , _ : s

CMaRY i
I ve got to go. There's toast -
in there. I think chere s jam,

“;:She kisses hlm on the cheek

o ' RQBERI R

16 Wait a minute. What is that’
tWhat lS that...is :hat a dress?

eg_»f““" " MARY ';fﬁ;ﬁi _'
*-,Do you llke lt’ CEES

ST ROBFPT
Yes. But I mean, you can' t _

. wear that to a bank. If 1 was’ _
~ " in a bank and I saw. a woman in L
that dress, I would not put

moneyv in. .. - .. Lo

‘ pulls up ROBERT gets out and runs toward the door.:_;'--':

.'.ﬂ-sg- INT, BEDROOH SRTE  __ ‘;_-;3 .;  ';-;89~'E;’"

We re back tcgether again | 'f55;7;fl;ff.; :'5::R”‘” o

'jf}.f;;f?lﬁQ'"if  or_ honey. T'll talk ta you la:e:;':ﬁEE; ,- SRR




; © -%0- CoNTINUED -~ | -30-
1 L ROBERT(cont) . - |
() _“’ TR You can't do that. I mean, -

R P, people won't make deposits, .

{ e . they'll just look at you.

MARY

You say that because ycu love
~ me.

|
) | |
) e ROBERT L
Well, yes., But it's also be-’
) o I - cause [ can see your tits com- -
L T - . .pletely. 1I mean, the nipples : =
L e e are clear - they Te like eye- -

- MARY o
I ll talk to you later

_ ROBERT B .
-Ckay, but why don't you cover
.just cover them up...put a:
 sweater on. It s cold out anyo '
. g r'Vay '
s  - ST MARY. leaves

: S . * ROBERT slowly gets out of bed and makes hzs way to |
i“ ST . the bathrocm SR

- .'

-90Ar IN THE BAIHROOH

~ ROBERT gets into the shower He turns the water: on
~ and wets: hls halr He can' t find the shampoo :

'_-5_5 S - He gets eut of the shower puts a towel around himself,

" and starts to go through the drawers, look;ng for :he
shampoa.rkg_ : _ o '

i He opens ‘one drawer - he sees a razor and some: bohby-f”
' plns “He’ opens another drawer - no shampoo._;m-ua,

| He opens anocher drawer - it's full of. papers.
- -see that ome lS obvxously a phone blll

He sees lt too. He choses to Lgnore lt He continues -
. to lock for shampoo I

68.

T | ' | P

'We'can“ £-f
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-90A— CORTINUED

| | e
He can't really Lgnore ie. It 3 Jusc so clear and - _ }

1
]

TN
£
N

e i\./__.' " teo read
. S __.: e dpens

. -Hare are

there are two calls to New York All other calls are ';'j A
'fine but not these two. : ' :

One call was made at eleven at night.

neat, and done so well by a computer.

63. |
-90a- L

Too easy not‘

the drawer again and takes out the phcne bill _ ', \

her calls Everythlng seems normal. However

The same number . 0

was re-dialed at eight the next merming. ROBERT doesn't -
know what this means, but it sure doesn t feel right.

' He goes t
_It s busy.-

JAI is mor

‘";"-91. INT EDITING 200

CIAY is sitting at the Kem. He 8 looklng over hls work. S ]
ROBERT enters._,-_? | o e h SRR

be done.

. ROBERT - l
' ch do you call somebody. at - T -
eleven, and then at eight?. . L )
Why do you do that? You've =~ . R N
got to be close to somebody . - .~ ... - i
to do that. Jesus. This is' o S :
a one-hour conversaczcn
Jesus._.-.,

o the phone “He calls the New York number
He hangs up.

Oh it's nothing. What am I BT A
doins’ People are allowed ta ;:755¢2;r e
call I ma.kg callg BRI N e _

; v_~91-,-=)f:'”'

Hello Jay -

s JAX - T T T
Hey. ‘welcome baek How re you B TN P R
feel;ng7.jm_;A TR I
N ROBERT Co '
Good I saw Mary last nlght and
I think we re back together '

e Lnterested in the work that remazns to ﬁ_'




e
o

. JAY . :

- Great. I told you. Listen, -

- Marty's going to be here in. - - . -
two hours, so why don't you ...~ 7
lock at this, and I'll show _
you what I dzd and see what -
you think. .

' ROBERT sits down at the Kem;'and rums the reels. We' -

-91- CONTTNUED R ) T

'~ can see that ic is some form of science-fiction movie;~"

m THE MOVIE L

A group of men are on some cther planet
The LEADER is speaking to them.

. . ZORON e '“'5ﬁ_t“

_ r;Ncw you two shut up and Iisten.e~ "

", We may be trapped here, but we

. can do something about it. You're .

" _acting like little weasels. How. ;v_,,
.did you ever make the Fleet? Now,_-;y}
: listen to me. S

(he takes a . box

"f‘gg;{'f. 'e'-" . from his pocket)

. I'm able to communicate with the j

- . .Fleet Central Computer...if I can:

“orfigure out the code. . We ve got .c
- to get ‘that 1nrormation '

ZEEON '}'7" ._”&f.

'I belleve I know the code. sir. fﬁf;fﬂ?};{éﬁq_:-wa‘,=e

: ZORON -
_You kmow nothxng Now, - I want

ROBERT stcps the machxne and backs lt up |
R T ROBERT .

- ‘:Dkay, first of all what cut did
e you make’ L o

JAY

_a_Remember he went down the line 51]350"":'

'_end said to cach one of them 'do

you have it? do you have it? do-'iuef J L

you have ic?’ I cut that




71.

-91- CONTINUED :- B, | o -91-

o S ' RORERT -
-“7 LT e Great. Good. Yeah, that was
o DT stupid. But I'm lcoklng at

" something, and I thlnk Chls is
better.

ROBERT rewinds the film and watches it ‘back.

IN THE Movrz' I
- ZEEON - -
I belleve I know the code sir.

. ZORON
You know nothzng Now I want
all of you

ROBERI sccps the machine

' : ROBERT L
I don t think .it's necessary to .
have that guy say he knows the -
code.  Because we find that out.
T've always felt this. Give me.
‘his closeup. I'll show you:. I
think this is going to help -

‘He cakes out ‘2 piece of toilet paper w1th the New York
number written on it. . He dials.

This time, the numcer rlngs A handsome-soundlng MAN g
_answers R
) 'ROBERT

- ~{a strange, affected voice) LT
Uh is Dr. Harrisom there?

| mw?

ROBERT

He hangs up

_”'\;;figlie;f " JAY brlﬂgs the trim over .ROBERT begihs"to re-esseﬁblef'f”""" '

o the fllm

.iJAZ goes to the wall of trlms and lcoks for the clese-'-e 'f~" o
. up. - While he is looklng, ROBERT goes over to the phome. - -

I was calllng a doctot I'm_sdffy;i{:e__g_;j=:-'

o '
m——— =t




-92- INT EDITIHG ROOM

~31- CONTINUED

ROBERT

You see, I think we should Just o

have a reaction shot on that =
spaceman.. That way, we don't ;
know if, in fact, he knows the .

72..
-9;-'~

code or not. If he says 'l knaw e:,f»'
the code', we know it an hour be-j'

for the picture ends.
(he continues to cut)
1'1ll take out Zoron's line, 'you

know nothing', and we'll cut back"

to him telling the people to go-
look for it. I think this is

going to help. This is going to be good- '---'

ROBERT re-assembles the lem and they watch
- IN THE MOVIE |
' ' ZORON.

i I'm able to commnnicate with the
i Fleet Central Cemputer...if I can

get that information.

e zm:on He is just staring
" Z0RON -

' f_I wanit 21l of you to spread aut
: ._and look..;._;.._ :

o aonm stops the machine._ R

JKY

- o : ROBERT
Yeah I think so.

_ Anuther MAN is in- the room.wzth them | It s the
_ director of this picture. He's a nervous man,_ .
who talks very fast. The kind of guy who can

A:'f' Oh that s great.. That's great. '?Efif*

ir back

figure.out the code. We'FE‘got to'gfifﬁjfﬂ'??fpr:'r“‘\'

CUT TO

change his mind: three times in the same sentence

HLS name ls WARIY
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-92- CONTINUED

MARTY -
Okay, stop it. This is wrong..
There's something wrong here,
What did you do, exactly’

_ JAY : S
Well first we cut out Zoron o
'zozng dovn the line...remember? -
When he asks everybody Lf they

have the code?

MARTY .
Yeah 'yeah, thaf's gcod That s.j
:good but. .

- (he snaps his flngers) o
- but where's the guy who has the-~'
' -_ﬁcode? : _

ROBER;

 Just a_react1on shc: now.

_'he kncws the code.
e . ROBERT

o Watch agazn.;;__.; s

ROBERI rew1nds che Kem and chey watch the scﬂnafaf”

again RQBERI stops the machine.
N ' ROBERT

“jidid it, some of them may think ,f“
_.added mystery’
";It s not a’ mystery, it s a space
'picture.~3_1a. P
ROBERI

. fluous.

-92-

Well, we still have him. It's

RE e . L R
e Yegh. Where's his line? He says .

a:I mean, he finds the code én?"f?]f75;
- way. The audience may think he

73,

“_.I don t think we need that line.”}_ﬁj” R

he didn't. Why not add thac -_;g:¥tfu= S

B 1
-
o —

""I kﬁow. I just th:.nk it s super- : O
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-92- CONTINUED I { e =92- S
S ' _--.*"' T o : - ]
e L MARTY T -
Ty _ S ' - It's not sunerfluous Ve also_ B o
() o - lost the captain's line - 'you - . . e 0T
T T -~ know nothing'. That's a great .
o character line. '

ROBERT _ 5
Oh you den't lose hls character.

" He's captazn - his costume tells
 us.

S L T CoMARTY
' O Okay you may be right letme - o IR

T - just see it back the way it was.. - ... -~ i\
- ..o o poBERT
‘- S “Tj j': _-~'Fin§. Jay, re-assemble it

S .. MARTY sits down at the Kem, runnlng the rest of the 5‘5$H;“f§k‘
Voo S .. film, as JAY goes. to get the trim. S

_‘”fWhlle they are 1nvolved ROBERT goes over to the cele-'
o phone. He dmaﬁs._ I o o T R T
R AT Fidehty Bamk: .o T e
__.Hary Harvard S _;-z'_ T T

TR T CYOICE ¢S el e

i,_, T T She s out to lunch. Is there - .. .- 0 oo

*-i-fl  ?1;1?;1 ?..1;,:ﬁ” a message’ S RO o

S ,Z=' ROBERT

. -_H05 Thank you. _ IR
ROBERT hangs up He walks back. over ‘o the Kem. Theifi:ii iff:; q¢
trims are jusc. belng put back Ln e e e

(IN THE MOVIE - |

ZORON S

I'm able to ccmmunicate w1th the
. Fleet Central ”omwuter £1can _?,gi'
‘' figure out the code. We ve goc to.
S ge: that Lnfornatlon

ZEEON L Lol
I belleve I know che code 1r.?ib~v“

" ZORON

You know nothing. VOW.'I waQt.;f'h"ﬂ
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-92 CONTINUEZ . . . .o o e
'MARTY stops the Kem. _--f:;;:f-p L

_ MARTY - LT e e
Okay, that's it. Great Grear S ]
Great. So, chat first cut's _ . TR
great, he doesn’ € have cogo. - - .
down the line. .but, vyou see SR AR
what I mean about the captain s .
authority’

S RDBERI S

S (MARTY S the boss) .
Sure. It's fine. Let's see how ‘
it works at the preview ' '

: MARTY. )
Okay, so then that's easy, and
.~ the effeccs on eignt? You goc
- chose easy? ' }

S “JAY - B R TR S S R
- Yeah that was no problem.ul-;Ei,g;lh-; 15- q'J3; }¢*."‘

MARTY . :
D (ramblzng and nervcus) Co T e
. Okay, so I don't have to be. there S
. tomorrow...you'll juse f1x thoge. =~ v
. twWo thlngs and .and we're ready

S agnd...and we 111’ probably talk -
‘n;irilater Walk with me to the car, _-w”f_';*ﬁ'f:'-
;- will you Bab? - I just want to talk . - 7

W~T*to you fqr a minute. S

ROBERI and MARTY exit :he editlns rocm-,;;ﬁt. ;;&,,n_:. _

o -93- EXT. PARKING LOT "ﬂ”f”5-ix,1fﬁ€3f:f75‘75 o _-93- s
S RosER: and MARTY are walklng towards MARTY s car.. o
S . MARTY S
oo 1s it good? Is it as gocd as. .o Y
T think? Is 1t? Come on, whac T
. do you think7 e P L
R ROBERI LT e e T
-Itbmkits ﬁme RS *?V'”ff:3~u:5N




" -93- CONTINUED | L f;f L e93-

i T ) " MARTY -
“~ .= 1 like it. I like the ship. .

D S o Don't you think...I mean, 1
e S A think we made the spaceship '

into a character. 1 like it.

- It...it has a life of its own,
even 1f£ the scene doesn't work
the ship s there. :

o Roasqr'. E
Yes. I think it's great I
think it's fine. L

MARIY
Okay, but let me ask you some-
- thing...we refer to.the bowels . _
.of the ship...they store all the.
- . equipment in "the bowels of the
. ship, rzght’ -

e ROBERTV“[}?z
‘-i‘_Ygah?.-; o -

T ' * MARTY ' A
.Okay, I saw "Alien last nlght

- on cable...and...and that monster-
- hid in the bowels of the ship.

" els of the ship.  Now, do you -
-+ think...like, is it going to be
i £00 much like "Allen“°' That's
- ... what I'm afraid of. 'Cause we can
"~ dub in 'basement' where it says = .-
‘wgﬁfbowels Bowels is 50 dzstinctzve. -

o : _ROBERT : :
';Every ship has bowels.. It's just

S " MARTY

'5:teah bu: lt was on TV

-  ROBERT

“we'll go-down to Texas. “They'll

“tell us. I den't think we. should
' *_antlcipate trouble -

; T T !ou re rlgh: Okay And the music

PRGNSR -

_..-and they kept calling ic, che bow-'fﬂ*:?‘i" T

o -term. And "Allen" was . years aga ‘ﬂ}-;lf;f;l o

'”.ferah but still, yeu knéw | listen.niiiffj}lffﬂ7f'



f93- CORTINUED -;'__" - _! - o . | -93-

( | . ROBERT .
—~ .-~ . Definitely. - _

N
{

A

S

- MARTY
Yeah. Oh. Oh, listen, come

- - over tonight, okay? 'Cause. .
some pecple are going to come.
over.. And brlng your girl-

‘frzend and... .we'll have some
fun, Qkay’

' ROBERI
Um...okay. Maybe we will., But
‘you know I'm going to get up.
‘early tomorrow to do the dub,
" and I just kind of got baek' - - .
with Mary and maybe we want to - -
-take a drive or. somethzng But S
we 11 see. . o

MARTY

- Aw come on over. Just'cdmé'?{fiffg?gif?iff SR

o ,'over Big deal

) * ROBERT . 7 -
'Oka:r. all right, we'll try, 5 ,

q};‘f~, ;{_ .1}f,u.  MARIY gets Lnto his car and drzves away '

77.

b

ROBERT and WARX are drlving tcwards some secluded*ff}ff,fjﬂ
‘home in "fulhclland : ".'he house vhere MARTY lzves, R

: . MARY R
. Who s g01ng to ‘be at thls party?

- ROBERT o
I dcn t kncw I m sure some
o friends cf th :

S have never done well in a car

' ' ROBERI : S

So. what did you do today? .
L You went out to lunch tcday.;
s right’ . R

| Silence. VerY few thlngs are Said Thesé- people S T
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-94~ CONTINUEDR

o718,
<94~ .

- MARY
of course o

ROBERT laughs. Tbey continue to drive.A o

ROBERT

I've got to tell you'somechlng

Last night, after I left your

“- " house, I went to this party.

And T called you. Real late.
. And I'll tell you something, 1 S
": ‘must love you. Becausa it freaked .

me out when you weren't home. I.
mean, 1 kept thinking 'My Geod,
what's a person doing out uncil

lfa'three.-n the morning, rlghc agter S
" -they've brokem up. Don't they
o feel hcrrlble" : -

HAR!

. ¥hat were you. d01ng 6ut?

ROBERT

:I wasn't doing anythlng I ﬁaﬁ
- gitting makzng all these calls.

I just didn't want ta be home

v making them All I'm saying is-
= . that isn't 1t Lnterestzng how |
grﬂﬁf*#ﬁpset that gets me. 'L guess. S :ﬂf_ﬁi>f,ﬂ.:_;. R

"Wi;qit s gcod I guess tha: s good L '

_MARY

~I didn' t. get home that late, T S
;anyway What time did you call? S e L

' ROBERT

':fffﬂbll wha: time did y&u get home’ ff;:'

. MAKY

'7“-I dcn t know . One. o clock’ 'f' :

ROBERI

v I,kncw I called you afrer wo. It
*ga;owell after two. 'Maybe like-;;{,.'

. vy ¢ <3l

e i eafre e




-94- CONTINUED = . o e

~ el ; No I gat home well before
KSR T  2:30. I'm sure of it. I

DR

- ..o= . . looked at the clock in the =
e o+: o0 kitchem. I think it was 1l: 30

, ROBERT S
~~ No. No, no, it really wasn't.. .
. We: mlghc be on daylight savzngs
time - one of us - but it was o
not l :30. I know that R

MARY gtves hxm a look as if to say: 'i'hope we'ra
3 ?ot going o talk about this for the rest of our
ives' Lo : : R

SUCE . ROBER? '
'See I only. remember this be-
~ cause where I was - at this
.. party - somebody had this watch.
o It was like more - than digital it
i wag so accurate. And that was
... - the point. He kept showing it ..
. . off to everybedy, and I just re- .7 .
. member that it was very accurate.__”;i,;;ay
.;1dke a. second a year e

I"m sute a second ar month

A ROBERT

~ . No, 'mo, a seccnd a year IR

- That's the whole point of it.u-_;_

- I know a second a monch it s 5
na second a year. :

- ' “*"1 MARY IS
iR don t"think watohes are. tha:
'_accurate S R

T ROBERT L '_:
'ﬁ'_That s what I m saying That 8 i e
.. -why ‘this guy was showxn? hisg ~" L v
- .‘watch to everybody Anyway, the
- v point is that it was like 2:51
. and 4/100ths of a second. And .
1¢#3;ha:‘s when L made the call.

e Well what dxfference does this
‘ make', R R )




| | | _ 80.
-94- CONTIHUED I -94-

CA\T o - : : RDBERT : IR o ,E
N L It doesn't make a difference. e o
o : I'm just wondering...how does
& person stay out late if they -
feel bad?. _
MARY

I didn £ go ouc

} ' ' What do you mean? You were all
drassed up. S

MARY
I was just at some people S
- house. It was like belng at

, - ROBERT b
-~ Oh. You can feel at home in
" someone else's house? That's
great. God; that's a goad .
‘quality. Well, whoever they
- -were, they were goddamn lucky, S T
because you were looking better -~ @ . A'-_f.'fﬂff{i!
~ than 1've ever seen a humar be~ o ﬁ_‘_w‘
. ing look I'll cell you some- e e e
. thing. I hope they had a R
.- 'sewing machine, just to sew up L e )
~~all that stuff. But you loocked . * .- U e
. . very nice. Where dld you gc? LTl .A-Ap_J
_ JWha: friends? o G
: MARY :
5 They re just friends from’ work o
,j;.The ass;stan: manager of'the bank.

TH;JCh I th;uk I met that guy Jhn? Lo e T e

| ff':'Yes Jim

o ReBERT
_He's what ~do you. like hlm?

I work with him. -“f &  e
. | ROBERT .~ . . e
'Oh well, yeah, I know. So, .
_ who else. was there’. L aa




P 94~ CONTINUED

-~ | - 'MARY

A ' Well there was a lawyer who s
, a - a fnend of his.

ROBERT
‘What kind of lawyer?

MARY :
He's a show business attorney
He handles Rod Stewart.

)

|

:

’ .

{ BT | ROBERT (alarmed) - |

- . Ch, dcn t meet Rod Stewart.
© Don't get involved with rock
people, Mary. There's drugs
and stuff, and I just don't
o R e think you should do it
: :. . 5if'. ,h;u,;; _7"'-:" MARY . .- R
el e e Rcd Stewart wasn't there. o
o " ROBERT. .- = -
.I know but hls lawyer repre- -

e ;f?ifjft'fff¥lf-f_: - gents him., It's the same thing. jf7“f   -.
b e o 1 bet there was a lot of drugs,f e

- ;=huh? :
: MARY
are you doing?
“ - ROBERT -
'*%}{fing° It'g amazing Everybody in:
“”ﬂithe place. TI'll tell you why he -

“'yolved with those weople They re

. Just crazy. 1It's just not a good.

- - thing to get invelved w;th I know
- *“I run into them.”a;;,:z,‘ N

MARY

=9~

'5 KNo 1 m'just .you know. . ﬁnnder-ff 

.. the world has coke, It's all over__j o

. - -'has coke. 'Cause those guys also ;;g ;
‘.+deal. That's how they set it all.. -

- the time, they keev their share of . -~ .- .-~ . .7
“it. And you don't want to pet in-:t]{.f.' '

81,

| -+ The lawyer had some cbke | Whatifi?jﬂﬂﬁ5j'5.“7

Lock, let s just havé a good time ’ :w'_5:"

b
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e ce—r

P
R

Y - ROBERT
el Nt Come on, we'll have a great time.

' o s 0 T just .I'm just protecting

| S yeu, S . S :
Lo T | | errTO: . 1
© . -95-EXT. MARTY'S HOUSE - COLDWATER CANYON o -95-  %
) ce e o o o I o
- L The Porsche pulls up. There are other cars in the . N
.. . - driveway. ROBERT and MARY get out of the car and ' k
' . walk to the front door.

i © .. . AT THE FRONT DOOR. . L j__ TR %

o L ROBERI S S 1

T A Let's just stay for a little =~ - = T L

) . s oo el i while, okay? 'Cause I'm going S T UL l
- IR - to get up real early. And I - o o

et _.got to dub those reels, okay?

_ B ' MAR!

-Ybu re very tense.; _ R T
ROBERT = . ﬁ ,'f-f;].'ff{f:fffil7 ?;J

3Nb, I'm not tense. I'm just ' Lo '

_never mind. I m all right

B He rings the bell.
L e

—— L ——

MARIY cpens the door and they 7';t' }£ff" "ﬁ[l

© ge-yr. HOUSE | | S96- e
‘ ; t A nice small. Hollywood party is in progress -Gfduﬁsff':lf*"ji'1 le
i T Of PEQPLE maklng meaningless «conversation. . e
U U SOMEONE offers them a joint as soon as they walk in.

- Normally, ROBERT would take the joint; but, because

MARY" is there..(and he has Just gzven hzs drug lecture),] :_3iﬁ3:-f3j
he decllnes i;j_;d CELT T E e e

_ AN R T
_ Across the room,. ROBERT aees a bunch of PEOPLE in- the _f1"_'fq;§;,_3
"“-Ff::ccrner dolng more drugs. . SR

e

~ ROBERT walks towards the buffet to ge: something to :
eat. - e :

 MARY goes off in che cpposzte direcczan rying'to meet*.“__f”75
~~ new people - something she can do easzly; T




R

-96- CDFTIEUED

_ROBERT SCarcs a conversatlon with some of the
- PEOPLE at the buffet. A few minutes later, he

looks across the room again, and there's MARY

- in the corner. SCOMEONE is giving Her cocaine.

She's ‘talking to these PEOPLE as zf she's known
them- her entire lLfe

Seeing thzs, ROBERt becomes 111 He sits dowm
on the couch with his focd ‘

Some boring PERSON sits next to hum. and begins

" a2 conversation. Even if ROBERT had his life :
- efitirely in order he would not want to have this
_ conve:satlcn right now he can't even hear iz. -~

_He nods 'yes' to questions that don t requzre a

'yes' answer

Finally, RDBERT puts his plate down He can't '1‘ .ff”“_-
take it..  He makes his way across the room, and .

approaches the group - tryzng to look as normal

- possihle. . .o

- -

- : RGEERI
(to MARY) :
o " ROBERT

© You have séme white om your, '

MARY

' ROBERT

T . MARY. L
s TfI m. having fun. Do you know
'_;ﬂ;these people? '.,_ .
S R - ROBERT S
' No, I don't But I'm very tired

T ARy

."i°h God,. RObert. stép it , §}   ﬂfﬁ:liii"ﬁ;” "

"fcame on, 1 think we should go..'?;f?;?ﬂ'“ _
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. -96- CONTINUED

ﬂ:fA:péuséi_~

-

One of the MEN in the group walks over and puts
his arm around ROBERT -

MAN - .
Hey, listen, if you want to-
ga, - I'll give her a ride home.

RDBERI dces not answer. He moves away from thisf

MAN'S embrace. He looks at MARY hoping for
some kznd of response .

MARY ' o
Um...I mean, I'll go 1f you -
want...but I'm kind of up

o ROBERT '

_ I wonder why. Look I just

. have to be up early and work
tomorrow, and I think Marty =
will be pissed if I'm not alert.

W MARY

- Marty's'here S
. _ ROBERT

- . So what? He's not coming in

to work. I have to go do the'

84,
~96-

dubbing. ' So I just think that ;gfj;f_ijgf*'

L should go home.-

) Oh I 11 go with you

T ROBERT e
“TNo, no, nq, it's all right.'],;“'

_ MARY S A R
No, I'll go thh you. Just e
2 minute. . S
L . (to the group) NI
- It was nlce meetzng yau. R

MAN:;

: ' MARY
Fidellty Savxngs

u';f “Where'did you say'ydu'workédffiifJ" .“"n'

]
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-96- CONTINUED IR B . -96-

' MAN ' o
- Well, great. 1I'll have to
make a deposit some time.

They laugh a little bit ROBERT and MARY. leave.

-97- INT. PORSCHE D S o -97-
ROBERT is dr1v1ng in dead silence, quite stiff |

ROBERT .
_ _You know, if you really wanted
- to, you eould have stayed

- MARY _ -
‘No, I didn't want to stay. 1 ;
was just enjoying talking to o
~ those people e

" ROBERT - o
What did that guy do that was -
going. to put his money in the T
pank? S . .

o MARY o A
“-~He 8 an accountant He's Marty's - -
business manager ' . o

" ROBERT - I
T Oh. So, you had a niee ttme,
'huh? _ L

_~g:Yeah I had a nice time pid - -
Coyest’ T T T

' ROBERT o
- Yes yes I did. It was good
_ 'food . A

| ._The Porsche pulls up.- ROBERT and MARY get out and ;.ff:.

‘walk towards the front door

. There's just s;lence They ar*ive at the front door

‘ : MARY
Do you want to stay over’
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-98- CONTINUED o o D -98-

([ L T " ROBERT

() "~ S No, I'll just sleep alone in

P e the bushes here. Yes. I do
ST want to stay over. You don't

- have ocher plans, do you?

MARY -
No, I just knew you had to get
up early. I wanted to do what
was most comrcrcable Come on..

| -99-INT. MARY'S HOUSE . - 99

'MARY turns off the llghts 'They both get undressed. ol
'and get in bed. _ ' ':. | ﬂ'-ﬂ _ o

T ' They kiss. It's not the most passionate kiss,. but
) - L it's good. They kiss again. " It's a little better. . °
Ce T Third trne, it! 8 even better . .
Voo o | - cuT To: I
Voo -100- INT BEDROOM ']‘~.";- - '.3 .;. S s 1 [+ R
' ' The next morning Thé-ala:m ;1hg§q-'ic‘s geven . Lo
o'clock. _ _ o T

Y _(i)i‘-f'jf; A_ 5 RDBERT gets up WARY is half asleep

'  ROBERT ° ,
I love you. I love you.

MARY smiles

ROBERT R
Ccme on, you can say it aack o
to me. I 'm leav1ng now. L

e R MARY . f_f'
o1 lqve'you, o
T ‘ROBERT T
Okay. - If you need me, I'm'fﬁgigj;~ P
going to be at Todd-A-0. T T e 1
: R T e He're dubblnz probably mosc R e : :

; 'A - MARY-"

- Okay. o o
R | ROBERT - L
- 4~ ~__.“1 :’:m =.__:;fz?Do you thlnk you mlght need me’;ﬂ_:
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o -100- CONTINUED S o -100-
oy o MARY

N S I 11 call you if I do.

ROBERI
Okay, sweetheart

[R— Y

He kisses her and goes out.
-101-EXT. TODD-A-0 . - -101-

The Porsche: pulls up ROBERT gets'out and walks
~ into the building. - _ . - >

-102-INT. TODD . o ' S
ROBERT walks down a hallway and on to the big e
dubblng stage N _ : 5 :

: -103 INT. DUBBING STAGE AEE _7. 0 a103-

‘. o .JAY is already there This is the place where f-l , _ :
_moticn pictures are mixed. . All.the sounds and - R S
effects are done here. _ | ._1 R SR

. A giant screen, three MEN sz:ting in the back imn - = . -
- . chairs behind a large console.. ‘Each ocne has e__f‘;._..~.'r o
L specifzcljob : - . U :

. ROBERT.
(to the head mixer). =
We're going to do about five - = _
. . minutes of reel two, and some .~ . - - .o LD
-effects that we have on reel ~ ~ - = . o o)
- eight, and we'‘re fine. There:. - . - '
" is one problem. You'll see - . . . -
- coming up on reel two, one.ofg;;;. S
" these characters was miked =~ "
“about two days later and i*'
- miked differently. I dom't’ .. - oo e
~ think we matched the echo ex-?;#f;:-:”"""""
~actly, so whatever you can do-

BT

e, ‘help me there would be great.

'  MIXER _*_
.Where is this" On the sh1p° 3




-103- CONTINUED

(~ L ROBERT
) N Yeah. In the same place as
b o T . most of the movie. -

MIXER |
You know, I'll tell :
somethlng The soun changas
throughout the whole goddamn
movie...what did they do, mike
it one year and fllm it the
next? .

~ The. other two_MIXERS'laugh.-

_ ROBERI o
Well, I kmow. But I think _
we'll get away with most of -
ie. Anyway, - anythlng you have
_ , : . ~at all...maybe rumning thac =~ -
L. ST air conditioner noise ‘through- -
e B out the scene would. help

- ' MIXER #2

._They have air ccndxtioning on
o ' spaceshmps’ _ o _ |
/:'['\;,];.~Jflff ' The other two MIXERS laugh This is all they do - -
K(ﬁ\ .. % .0 make these jokes and laugh. ' '

CﬂT TO-

We can see the screen, we can see the picture stop,

- back up, start agaln - We can‘hear the echo get.
better.

The audience will actually learn how thls 1s ‘done 1n :
a very short time -

It is now eleven o clock As the mixlng contlnues.-o
ROBERI goes over to the telephone He dlals. S '

 YOICE ;;;.
Fidelzty Savings e

’ : ROBERT
Mary Harvard please

A paﬁsa..i-' _ R
R S S MARY .
\-f_ TE;r.ﬁfiH£;-, - Hello... .. a0l

88.
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 -104- Later in the day. They are well into the mixing -104- .
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-104- CONTINUED

ROBERT
‘Hi. How are you?

MARY
I'm fine, Can I call you
right back? 1'm busy.

' ROBERT
OCh, okay. I'm at Todd-A- 0
Do you want the number?

MARY -
I thlnk I have the number
CI'1ll look it up

ROBERT ‘ : .
Okay, I'll just give you the :
number. 465.0830. .

MARY
:'All right

'She hangs up He.hangs'up ‘

, L ROBERT .
She didn + take the-number
dawn I know it. Thet s

'QROBERT goes back to the console -He werches_a_bit-nfrfl'

 more of the dubbzng

RGBERI checks the clock. It is now 11:45. He goes SR

_ back to the telephone He dials the number

_jf~ride11ty Savlngs TEEME e

- _;Mary Harvard please..i3

VOICE - g
. e 0. (away from the phone)
. ~Mary...telephone. Boy, ycu
.. look beautzful That s a.
beautzful dress Mary

- MARY .
(to the VOICE)
‘Thank you.
' (into the phone)
. Hello S _

89, -
104~




-104- CONTINUED

o~ | ROBERT -
('~ R - He likes your dress, huh? I

- told you. I'm tellxng you...’
those dresses. )

MARY : .
Hey, I m real busy. May I
call you rlghc back? _

ROBERT
You were going to call me back.
That's why I called you. What
do you want to do later? . Maybe

I'1l pick you up. We'll do some-

thing
HKKY

I might have to work. There are

~ these people coming in, and Jim
wants to take them for dlnner
He asked if'I'd come along

ot . ROBERT
e S .. Oh. But...you got to cell Jim
e ' you re going with scmeboay You
LT Lot .7 . ean't...you know,: ‘you can ‘'t ‘come
(p\-f\,( e o along , :
- L S R . 'MARY- L :
. Robert, this is work. I'm just

L go;ng to have dinner w1th clients.

; :;ij.'  BRSO .ﬁ*f}t:  1'1l be through early It's not
SR e even for sure. T

ROBERI

:.”3p;Yeah but the thing is, you'll  1 _.

already have eaten, and then .
;;i to sit while T eat.

Wéll look why don t you go eat.

o I'm real busy.’ Lec me call_you 2

' ' _ ROBERT RS Sl
_ Well I 11 call xgg back ;;fi

90.
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© what'1ll I do? You dcn t want f;':;'f: f;i%ff .{f¥“:' '

”'AnYWay. this isn't for sure, but - -




-104- CONTINUED - . - 10k~

< e ] MARY -
T ALl right

She hangs up He hangs up, and walks back te the
console. .

HEAD MIXER
I think this computer sound
effect you got stinks.

ROBERT
' Yeah’ Well, it's good encugh. o
" What do you have? Do you have '
. anything better? o

. MIXER S
: I can glve you the. one we used
' .in "Star Wars"

L - RDBER:
. Qkay..

MIxER 3 -
o T " (into a squawk box) o
S You know that stuff we used for -
-Q;;f{yr“ PR .. the zobet effect in “Star Wars"?
‘ T YOIcE .
e o (from the box)
' ' Yeah. _ S

MIXER SRR e
' (int:o the box) SR
See if you can find it, will ycu;;--ﬂ

up on six. |
. oworer
(from the box);-.3a~*

Okay. L B o

;Now there §. nothxng to do As they wait everyone
1is idle. They :ry to make conversatiom.

,,h4w_H.:,”,--.-' : 'Hmmunmn
A R U P U o (to ROBE’{T)
W e e "So, how's life been treatzng

you? ' Getting good. mcney for _ @; {;232f“J1'jf ﬁj

thls Job hun?

~And put it up on track. put it_}; fﬁfijﬂf7 “:1'$ 'F



o 104~ CONTINUED T A104-

'ROBERT
Everything's going fine.

MIXER
__Ycu still go with that cute
little blonde?

o ROBERT -
Yeah. How did you know? -

- . MIXER
- Remember? Over at the Formosa
. Cafe? Ycu TWo were eatlng? ;

' . ROBERT '
: Oh that's righrt, that 'S righc.
'Yeah

' MIXER
Yeah, I remember Boy. she s
.a locker. :

S axer
P o What does she lock 11ke°

- MIXER o
. We'vre talklng Penthouse..

S On hearlng the word 'Penthouse ', ROBERT turns 335 --e?ﬁ B

'“*Cj walks back to the :elephene He dials.

' o RDBERe.;,_;;"'-ug,:g
Mary Harvard pleasegﬂg,ig_]:

Hello ""*“Tu

. RDBETT
1 just called to say that I
thznk ycu re beau:zful

o eiasn

..A .. .
Lo o i i £
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'O~ . ALl right. Bye.

ROBERT
I love you, :

) - MARY
All righe. :

. ROBERT
Come on, say it.

. _ MARY
Look, I'm...
| ROBERT =
You're with a lot of people.
o MARY .
~ Yes. -
L ROBERT
Ccme on, say it anyway. Jtm

won 't mind. Just say it.

I'll say it. I'm with people.'
I love you.

) ;/ﬁ573wffg 1f?1 1"; 1-- - R

(whispers)
1 love you

_ ROBERI”_- : ‘
;Great Thanks. I'm sure a -
lot of people heard that. I 11

talk to you later

 f_He hangs np - He gces back to wutk

| -105 The clock :ells us it s a quarter to five 'Thé last:
- bit of the film 13 now dubbed They re gettlng up
to go homeu,_ o

' aosza: still hasn c heard from MARY

g _ HEAD HI!ER - -_,,ET‘“
' Okay, that's it. When do you SR
-iguys go down to Dallas?

o JAY
: anday,_; L



-105- CONTINUED

e

I )

\ .
. \ a
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- MIXER

- Uh-oh, dangerous Dallasl
The other HIXERS laugh.

This refers to the many “:_:

pictures that prevmew 1n Dallas and bemb.

ROBERT ~

Well I think it will go.

well.

ROBERT walks over to the phcne.

See you guys later.
He makes his call;
MALE vorcz o

Fidelity Bank.

ROBERI

-Mhry Harvard, please

VOICE

_ She' s gone- for the day

Oh, no, no, no.
still there.
around please

Z“r*A Nossir,

ROBERT :
1'm sure she's
Would you lock e

‘ VOICE
she s gome.

ROBERT

'Did she go home?

That I don't know.
know she's gcne

I'm her brother.

VOICE .
I jus;  .

ROBERE

Do you have any idea where éhe_fl__”fpf
m;ght have gone’ ' o o

VOICE

Uh...who Ls thls? J”

CROBERT . 0
This is .

_ Hary s brother and I wanted to

" . - talk to her.

© Well, I..
- & lot of people..
. ... went for dimner..

It's an emergency. -

VOICE _
.they all went out.
.I think :hey
I'm net posztxve
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P r————TE S0 | T YIRS < LIS 1% < | Y+ 3 A T mraadil

CiD\./-_ oL - ~  ROBERT :
' LT ~ QOkay. I mean, I ds have to get
- her. There's some sickness and
1 have to tell her. Where maybe
do you think they're.eating?

' : VOICE _ : :
I don't know, sir...maybe the .

e ' Cock 'n' Bull. I think it is
e L ‘the Cock 'm' Bull. It was a
S : funny name, and I remember hear-
tng it. : B
. - RoBERT
_ Thank you very much.
R . ROBERT hangs up. ' o , o i
o -106 EXT. COCK 'N' BULL = T -106- I
g  -f ‘The Porsche pulls in. RDBERI_gets'out He enters | : _
- the restaurant. S R T |
ot -;~;'=- s -107 INT COCK 'R’ BULL Lot e s =107 o
e It's now 6:15. ROBERT emters. . - - . ’
| . MaImRED' T o |
Tes, sir. . |
o 'ROBERT - -

. (locking around) Sl B
s . I'm Just.. lcoklng for j :__ _-u-»_ o )
--f Befere he can flnish the sentence he sees them. S }
ATA'I.'ABLE ' e i _' e o 5
There she is with fzve MEN. Two of them are- JapenQSl. R
They re laughxng, and they're touching her. She s > . B
Anntie Mame she s the hzt ef the table _ ;

ROBERT stands there for a moment, debating whether T

“not to go over. He decides not to :
L '. - ROBERT

(to the maitre 4')

ijfn ll just sit at the bar.;;;:'”.”:




ke

- up and walks towards the group.

=107~ CONTINUED
~ ROBERT walks over and sits down at the bar.

- BARTENDER ° .:
Yes, sir. - o
o | ROBERT
Never mind. :

g9s6.
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ROBERT decides to go over to the table. He gets -

ROBERT '

- MARY
- (surprised)

What are you doing here? -

How...what are you doing'

here? .

- o ROBERI
1 thought we had a date T -
- just didn't want you to eat with-
out me. What are you doing L
hera? _

- MARY

(to the table)
Excuse me for a moment

She gets up and walks away

-ROBERT

(to the table) '
Excuse me. We'll be right
back. B _

He . follows he:.;_}r.

ROBERT ‘and MARY go tawards the frcnt door;
by the door cn o o '

MARX

,; What are you: do;ngo Why are ffﬁ;??;m%

""1 you here?
' ROBEPT

J You said we had a dateQ:f {n S

HARY -

R No, I didn't say we  had a date _  _
I told you I was busy later. I - ..

. thought I had. scmething to. do.

Thls is what I m dozng w°fk1ng;f;f”5;ﬁ”"
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L o 4 . C o y
ROBERT

But remember I said I dldn t
want to eat alone, so you were
-going to waic.,.or scmething.

I mean, 1 didn't hear back from
you.

' MARY :
I tried to call, and the: line was
busy. I tried twice.

ROBERT ‘ L
It shouldn't have been busy. They
have a big switchboard. ‘Maybe you '
mis-dialed . .

: ’ MARY
i don t know.

. ROBERT . . S o .

Well, look...why are there no o o

_ ST - . -other women here? Why are you the e L
B "anly woman at that table? o

' HARY
,What do you mean?

' ROBEPT
o Lo T ~ I'm just saying...why do tbey
<ot e always want you to entertain?
o o S . Why do you have to do :hls’

N . MARY - R
I wo'k for these people dan t
you understand? Don't you deal
-wi:h people you work with?-

o ) ROBERT ' ST
lYes\. But I've never dealt thh N
- six women only. There's always ' S L o
lots of men there. See, this is B
.all right, this is szlly This . - 7 T

is a silly argument. Come on, - .
say. gaod bye. let - go We'll go

eat

: MARY ' -

You don t seem to understand. I'm ..

- - working now, and L'm going to- eat ;__”l"
- here All rLghc’ . PSR
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-107- . CONTINUED
. AT THE TABLE

All the MEN are starlng at the two of them at
- the door. | :
BACK TC SCENE . .

' :mmx :
I've got to get back there

I'1l call you when I'm, tbrouéﬁ
okav’- _

ROBERT

.Hary, I just...I mlght'bé acting -

unreasonable, but 1 just feel
this is wrong. And I think...
'l mean, this hangs me up.

_ MARY - _
- (losing her temper)
- 'I'm sorry for hanging you up.

You shouldn't have come here llke 1':.'

- this. You're embarrassing me.
-~ This is nmy job. Wnhat if I jusc.
o drapped by the editing :pcmz, '

= ' ROBERT
.. You'd never drop by the editing
* roem. 1I'd be thrilled if you.

| ;;.dro?ped by the edltlng room. Yot o

care that much

MARY

- I o gecting very angry now. And s

I'm going back there. And I'm
‘v going to finish this dinner, and
S 1 11 talk. ta you later.

98.
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MAKY starts back toward che table She'gé:s hﬁlﬁ;;f“' '

: *{'way back

RDBERT A
. (shouting after her) |
Mary, I stxll don't know what
‘the hell we 're doing .

t;: MARY turns around and walks back to hlm

MARY

.Don t yell in this restaurant..f,f-V

I am not kidding. I wouldn't =
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-107- CONTINUED  -107-

C . ' : - ‘ " ROBERT
s EEEE L You wouldn't do this to me? You
’ﬁwz N N did it to me. What are you talk-
) e “ing about? I'm here. I've got :
T ' 'nothzng to do now. I feel horrible.
o e ‘Why can't you just szt down and’
! T : eat wzth me?

MARY
What dld you expect to find when
: , , you came in here? Whart did you
. o think? That 1'd be fucking all
T e these people? Is that what you
' ' ' thought? You thought I'd just

take my boss and give him head oh
the :able’ :

(whispering) Lo
Mary. don’'t *alk like thac please._'

' MARY : '
'But that s what -I think’ you believe..

: ROBERT - -
Well you're wrong. You're wrong,
okay’ I cane here for a specific -

~reason. L made reservatioms. I .
planned a whole-weekend. It was
going to be the most romantic week~
end anybody ever dreamed of. Okay"
I came here to :ell you that.,

BRI MARY ST
.. You didn t make any reservations.A:

: _ ROBERT P L
.. I did Mary, I really did. May -W,T; o
- God strike me dead if I didn’ T T

. That's all right. Go zhead. Go ' W
g back co work See you lacer ‘

ROBERI turns and starts to. walk out.

He gets near the
~ door.: He stops and turns around _ o .

ROBERT
Aren't you: going to stop me? :
‘Aren’t you going to say 'hold it 7
Don t let me just leave. Jesus.

o ' MARY walks back £o the table
\;qlg; T




-107- CONTINUED |
 MARY

P . _ (to the group) - =
Ci} ~ S - Would you excuse me? I'll
X ) o o ~ be right back. ,
) ) - MARY walks back to ROBERT and takes him outside.
~-1038- EXT. PARKING LOT _ .
. MARY -
(a little more tender)
Come here. :
(she puts her hands
on his shoulders)
You have to learn to trust me
-a litcle blt This kind of .
thlng can't continue to happen.
I can 't functicn this way.
ROBERT _
I love you, Mary. I mean, just
go away wzth me for the weekend
Do _ ' _Okay? Let's go away. :
i TR I Where did you make reservaticns?
é;f' ST L T ROBERT -
' S didn t make reservations. But
I will. And if God strikes me
dead because of that, 1'll take
it., That's how much I love you.
. Okay? Now, where- do you want me
_- to make reservatzons . _
. ) MARY

(she slghs)

; - ‘ 7flff ; f ' f-iff}' Look, I don't want to go away in .

S o .. this kind of a moed. I don't want .
L B R <) flght I've got a lot of.work.f
: .o e o do. So do you Why don't we =
o T just take a week. Waybe.we can go
: DRSN G WEXT weekend, L L

foalo e T o ROBERT
o o Be you love me, Mary’

x S MARY .

-~ I love you. :

© 100.
-107- .
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P St b
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-108- CONTINUED

A-pause,

ROBERT
Then come away with me,

- MARY

All right.

. ROBERT .
Really? Great! Okay, great.
Great. That's it. That's

what I wanted. That's great.
I will make reservations, now.

~1'11 take care of everything

I'll surprise you. Tomorrow,
all right? Better yet, let's
leave now. You don't “have to -
go back in there.

MARY

I can't leave now. - .

ROBERT'

,All right, okay I'm acting -

-All right.

irratlonally Go in. Finish
your meetzng And call me if
you don t get through too 1ate.

MARY

' - ROBERT :
You're not going to call me,
are you?

MARY .
I'm going te be late. I'll
probably just go home and go .
to sleep. We'll go away to--
MOTTOW. . .

- ROBERT o
Ckay. But call me if it doesn t
get too lace, okay? Really, call

me. I'm going to be up, and I do

waut to see you.. I want to see

you all the time. So give me a call.

- MARY

.Robert 1'11 work, 111 go home

and I' ll go to sleep Okay? - .-

-108-
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.108- CONTINUED . -108--
o | Roasp'{l - | R
{ : _ " Well then maybe I' come over
;[i} ~ S - later R _
_ . . . | MARY |
- Not teonight. We'll go away for
“the whole weekend ‘Let's just
go heme, and we'll go to sleep
tonight. | _
ROBERT =~ .,
Okay, you’re right. I love you, :
- ) MARY
I know you do.
ROBERI .
Ch, great. Confirmation.
| o T cot T0: e |
o -109 EXT. FIDELITY SAVINGS - THE NEXT DAx o109
Z.e.: | RDBERI pulls up in’ front of the bank It;é 3:30. ' |
\_;” MARX comes out with her sultcase, saying goad bye
:?i\-[_-e - . to various people | _ _ :
&\“' _-i 5_j _ | She gets in the car and they re off
4110-:vr PORSCHE * . - i--'*“r- L -110- ”
_ROBERT has a little basket of f’cwers, and some things
to eat. - Apparently he had nothing - te. do on- :r1day, s¢ . .
he went to the :armers Varket o ST
_ MAR! notaces the flowers  .
e MARY
_'.Gh thzs is lovely
- R Rusznz
- I love you.- ' .
. e HARX leans aver and gives hlm a hugl?i;T*
: -lll-EXT FREEWAY IR '_ - S 7.'-;11'1-'.'-’ L

They re headlng somewhere towards the desert




-110- CONTINUED -110-
f‘i*-h INT. Poascns
— N~ . . They're warmed up. They re both feellng gcod

103.

Still. they have nothing to say.

ROBERT

Give me one of those figs.

Yeah, that's it. That one.
(eating the fig)
So, what did you do today?

MARY

' Well the people that we ate

with last night came and gave
the bank their entire account.

ROBERT
- What do they do? '
MARY -
They work for Yamaha.
i ROBERT ~
The-pianos? .
| MARY
The motorcycles
" ROBERT

n'"It s the same thing, isn't Lt?ij .

MARY

":'-_Yes but they work for the motor--. »

I:cycles Anyway, :hey re going to y
~ make some kind of deal to construet

- . motoreycles in California, and the

- momey is going to go through our -

* bank.

.:;f éilehce

oh. . T

.Q’ROBERT turns the radio on.

ROBERT L

You know, rhey re goxhg to get
'-AM stereo I hear : B

MARY

._Don t they have. that now’ <
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| More silence.

104. |
. -110- R
~ ROBERT ; R :
No, no, they have FM stereo.
R MARY °
) Oho T ’ R
: Ry
So, what did you do?
ROBERT . :
Well, we just fixed the two
; reels. and everything's done.
And we're golng to go down to -
- Dallas, and it 1l be exciting.
You want to come? You want to
ccme to Dallas with me’
| - MARY .,
1 dan t know if I can. Mext
- -week's 'going to be hell.
© . 7. " ROBERT .. .-
7T Well, all right T mean;, iE you
~ can come, it'll be fun It's a
" preview. You know, it's kind of
-~ 'a big thing. It wculd be nice to
-_-have you there. _ , C
. 'MARY '
--Wéll let's see wha: s going ou.
'-When is ic? .
| ' ROBERT" )
It's. Mbnday S A e
- MARY ,,”V?f:=};"?lr4" |
-1 don t kncw ERR TP
' ROBERT.

Wall let s not wc*ry abou: it
- now. _ , .

ROBERT obviously does wo:ry about it for the rest of “ ]1"'

the drivs

After a while

- MARY
Where are we 301ng’
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' Where 1is that?

| Idylwild.

105.
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_ ROBERT
Ali xight; I'll give you a clue..
High in the mountains, still.
close to L.A. Snows in the win-
tar, warm in the summer.  Babbling
brock by the door. Where is it?

MARY .
Where? _

ROBERT _ _
Come on, let's play. I'll give
you ancther hint., Did I say -
mountains? Snows in the WLnter’

MARY _ T ;-'
No, I kncw. .I have no idea.
Where? _
o mm o
HKES

ROBERT-

"7-.Don 't you know Idylw11d5 Where

they have the summer music festi-

. val? It's near Palm Springs, but
o7 cyou go up in the mountains instead -
) . of the f£lats. So, instead of heat.

it's that incredible place in the :

- mountains.

MARY

It snows ﬁhere’ Near Palm. Springs?

ROBERT

'No g 3 not near...l mean, that's ;F.'

.you see, it's up in che mountains.-
We'll get ‘there. 1'll show you.

“; 'You ll like iz. I love you '

: The drive

MARY

:111;It sounds beautlful

v.:f: Mbre silence Tha drive'COntinuesg;g iii f;ﬁ_;_ﬁ3~

-112- EXT. SAN BERNARDINO MOU‘ITAINS L © 7 SR

continues




-

-llﬂ-INT. PORSCHE '

The perzods of no talkzng are gettlng longer and

langer.

More silence.

ROBERT
What are you thlnklng about?

- - MARY '
1 was thlnklng about that .
account. _

| | | ROBERT
You mean the Yamaha?
, MARY
Yes. _

L ROBERT

. MARY
Hhat are you thinking about?
ROBERT =

. What if I told you I was thinking o
‘about that account, too? Wouldn

" that be scmething? Actually, I

- was thinking about work. I was
- getting a little mervous about

. i‘,that prevzew aAnd I was thlnking
' about: the trip here

"'_Wb re gétting there. 'I 1ové-7ou.f;ﬁ_-i
'Give me a klss . S

She 1eans over and they kiss
off the road. e L

Be cafefﬁl!

MARY

'&”i'P.anxious'to see this place.

ROBERT

ROBERT

Mhry I'm not going to crash,

Come on. A kiss is more um:ortant

-:_vthan ll&e anyway, isn E 139 B
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-110-- CONTINUED g I -110-
_ He reaches over,.trying to kiss her again. '

o MARY .
Rnbert we'll kiss when we get
there. Please This makes me.
‘NBTVOUS. .

' ROBERT
Okay, but a kiss is more impor-
tant than lzfe, isn't it?

cur TO:
-113- EXT. mwemo . ais.

The Porsche pulls up in fromt of a lovely group of
 cabins. ROBERT gets out of the car. He leans in.

o ROBERI :
Wait he:e. .I'1l1l. check in.
|  MARY |
-This is beautiful

Co ROB&RE .o
I told vou. I told you. And
do you know how close we are to
L.A.?7 Look, I know where to
. take you, belzeve me-. . _
-_RDBERT walks into che office to check in

- CUT IO

-114=  INT. CABIN. -”‘j.g13ftﬁe . ”}Z:Tlil,;;";[[lj' o a14-
..ﬂThe door is opern. ROBER” and MARX enter.~f Lo -

_ '.It s a beautiful litele place ‘A bed to make leﬁe;~ 1;‘ o
.4 fireplace to sit in front of. o . T

This is beautiful It snows o o
apr here? T
ROBERT

Yeah, I'm telling you'

R ROBERT goes into. :he kitchen. He puts :he food into n,:*ile;
.the refrigeractor. _ S
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-1l4- CONTINUED B £

o ' | . ROBERT | o
Even this kitchen is pretty.

Look at the view from this win-

MARX'walks into the kitcheh.f
MARY
It's beautiful. Listen, 1 just
remembered, I have to call Susan.
- ROBERT ‘
Why? -
MARY
She s keeping my cat and .I .

forgot to tell her to give him
ear drops. ' _

. RDBERT .
What's the matter with the cat's
.ear?

0 wamy-
- It's an infectiom.
o ROBERT
oh. . e
AT R SR & ll be right back
oS MARY extits.

| MARY walks about fifty yards to a pay phone.-f"

I -116- INT. casxn '} o .:' o g; o J-f'f -”'”_-116-;15-'

ROBEEI can see the phone He wacches her walk

o ROBERI _ _

R (mumbling) oy

. She's beautiful. Geod. She's.
beautiful e .

' MARY enters the phcnebooth We can see hér.make the .
.. call. She is laughlng and Jck.ng on the telephone

108.
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-116- INT. CABIN . - . <l1g-

T . ROBERT can see her face. Something seems strange to
- . him. Way would you tell somecne to give a cat eardrops
- - and then laugh about Lt’

MARY talks a ligtle longer than ROBERT thinks is
necessary.

-117~ EXT. PHONEBOOTH - o o -117-

MARY hangs up. She seems to ‘be in a better mood than
before she made the call. :

She walks back to the cabtn. I N _
-ug-mTeaBN R | -118-
MARY enCers,' T o | |
| | ROBERT -
‘ Ie it,all right?
- ;f_ o .  wary C e :
S Yes ic's fine.' e e )
' ' ROBERT . - - oo e
St You seem happy ceoLme _7{..__-5w$_f_._'.l ’
SRR . ‘,What do you mean? I feel happy Ll o
- * ROBERT | :
No, no, no, but I mean you seem . -
happier since the phone call.- -
_ . MARY . ".:”ln'lVf.l
'What are you talklng about? o
- ROBERT e e T
__Who were you talkzng to? T _
- CMARY
I was talk]_ng to Susan. o o S e R

R R U " ROBERT S
oL e Oka/ Lcok accidentally, when
- I stayed at your house two days = : S A
. ago, I was looking for shammoo. . . .. . - .
- 1 ecame across vour. celenhone bill, R o
‘and. . .Mary, who do you call? I . .
don't know...how do vou call some-.
. body who's in Hew York? I just =
- 'want to know who you call at eleven
and then at eipnt in the mornine. - :° - .
and; tallk for two hours. Are you.xn EERERR Rt
love with somebpdy’ ;-fuy;n. s




-118- CONTINUED

MARY.
: (lncensed)
Why don't you just go through °
the rest of my fucking mail?

She walks out of the cabin, slamming the doori

-119- EXT CABINS

It is now nlght Dark. Hard to make your way'.
through the brush MARY is walking away, up the

hill.

ROBERT'cohés out of the cabin and follows her.

: . ROBERT :
Just a minute. I wasn't looking
through your mail. I was looking

for shampoo.

MARY o
- (yelling back at him) . -
'+ Right! 1If you want to know any-
- thing about my llfe, I would tell

- you. But you don't want to know -

- anything about it anyway. So
what the hell difference does ic
-make who 1 call?

| Another light goes on in ano:her cabin

- ROBERT '
- Ne, I want to know about it. We '_
- just don't seem to find cthe level -
- on which to communicate. Anyway, - .
" .1 was looking for shampoq.' -

MARX
- to ccmmunlcate

: ' ROBERT : L
o Mary “would you come back here, :
~ please. You're going to hurt your- o

self. There are snakes up there.

Now, just please come back in the .-

-118-

-119-

A light goes on in one cabln erpleAare beginning -
 to hear this argument o _ - _

| We' 11 never flnd a level on whzch  '_:.

" cabin: I don't think we ought to .- L

'_'yell out here.

5g f MARY' été#s She turns around and comes back down
o the hill S AT S
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(O~ -120-

INT. CABIN

" MARY walks in and sits down :She's erying.

follows her in,

MARY ' -
I don't want to talk about any-
ghizg I think we should go
ack. ' : o

" ROBERT -

on no, no, no. We're not going

to go home. I don't want to go

- home. Look, I swear to God, I

“was looking for shampoo. What if
. you came across my phone bill? .

' You'd look at the numbers. You're.

an accountant. It's your l:Lfe,

"_'numbers

MARY

f;What the hell difference does it L
. make. Okay, you want to know who

that is? 1It's my brother s girl-

 friend.

:'5f0kay A1l right. So then I asked
a questlon you answered. :

MARY juet

r“fLook you don't have to tell me
C.it's your brother's girlfriend -~ -

ROBERI

stares.

' 'ROBERT

© 7 if it’s not, Mary. You can tell
"me the truth Let's get it over

'i”iﬁ;There s somethlnv wrong with you-ffH}J fi],;f5v¥-?“

f?r.in love.

- . with, I dom't care. “Hurt me. -
' ?ﬁﬁ'Who Ls 1:’ - e S

‘MARY

ROBERI

11t.

- =120-

ROBERT

There s nothing wrong with me I m ”

" MARY

' That's not it..- . - o
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-120- CONTINUED e T . -120-

ROBERT
I am in love. :

He hngs her.
\ D S . . ROBERT

S : T (during the émbrace)
I called the number, okay? And L
a guy answered. MNow, obvxouslj, . _ L
a guy is not your brother s , T o
girlfriend. : S A

~MARY breaks the'hug.

e . | MARY
' Co L . I m going home.

ROBERT _
Oh, come on, why? 3Because I
called? I coulédn't help calling. . . S
1 called because I 'love you. : oo
You'd call too. all you do-is - .- . T 00
.press a few numbers, and it's ~ . . e
- -done. 1 didn't mean to de any-‘- e ‘
‘ thlng bad. - ) T ,}
MARY I o
How could you call that number? B U

S N ' _ ROBERT - e
B I d want you to call the number. S .

)

s ) AT . ©-.. Don't you understand? I'd want
i L you to feel that way.

_ Do
i IS S MARY - . o S ‘
! , o o _"; That § an anaszcn of prlvacy oL T ~\

o . ROBERT
What should be prlvace?

. B MARY :

;g;-We weren't. even cogether then You

= .7 left me, remember? What was-I. =~ . ' .
SO supposéd to do? Not make friends?

. ~ROBERT . R
1 dldn t make any friends. I didn't
~make one long distance call. And any-
- way, this has ncthxng to do with maklng ‘
.. . friends. I mean, it's just. .oh, for-
- . get it. Okay. All right. Idon't
- .want to talk about leaving. We'vre =~
.~ here, let's have a good time. . =




113.
-120- CONTINUED = - o L - .‘120‘_4
r:) " L Goddammit, we can't even have
. L . one happy night, can we?

. ' ROBERT o
: We can have.a happy night. We're
jusc trying to get through this
shit. That's how you do it. We're
just trying. Please

o MARY
I'm angry now.

i ROBERT
~Den't be angry Listen to me.

: They look at .each other He kisses her. They look _
_ at each other again. They kiss agaln It does not.
- move MARY the way it should. . -

o  MARY - ' '
_pﬁfLook I really want to get back
. to the city. I mean, nothing bad
. ‘has happened, we can go to a movie
~or something. I just don't want . -
S S €o stay up here. We fought, and
o P ;f'I feel trapped right now.

((\ e S " ROBERT -

(blocking the door) . .
You re not trapped o
L - MARY
.*Don t you understand what I m saying’ _
ROBERT

7ﬁ?I just thlnk you're Still angry
ragI wish you 'd forget it I'm sorry

MARY o
It s all rzght I understand

MARY starts to re-paek :he few thlngs she brought

wzth her ‘
IR I said I'd Just lzke to go back PR
S “to the elty RN e e
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_120-CONTINUED o _' -120-

ROBERI
But you said you understand

- HARY ' i
I do understand Please Rcbert

RDBERI goes for the few thlngs he brought

ROBERT '
_ Okay I mean, we paid for it.
~ It's okay to flght you - knaow.
© . You get over it, and it would
be nicer to get over it here
 than in some smog-filled room.

o ' MAKY
-Yes, I know.

f-m-m CABINS e S an-
: MARX exits the cabins walking toward the Porsche. |

" ROBERT -
: (calllng after her)
Do you want me to bring the
food? _

The:e s no answer

- ROBFRT '
Well 1'11 leave the food here,
“because maybe we'll just take a _
- .little ride, and then we'll come -
. back.- So, L'll leave the food.
- But to prove to ycu.that I'm on
. . 'your side, 'if you want to go back
- to the clty, 1'll take my clothes.
gSo all we ll waste is the food -

"57kﬁﬁERI edmes outside with dis’clothes,d:lfﬂ;:' o

122 T, PQRSCHE

TheY re drlvlng arcund the mountaln roads Dead
silenee._, : o : .

ROBERE
I have a surprise for you. o
- (getting out a-cassette) -j
.. Your favorite. .I went to three
- record stores co fznd thls

E T T L
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-122- CONTINUED = S -122-

He puts the cassette in.. It's a Sinatra song - one
that s very hard to fine - recorded twenty years ago.

MARY listens. It actually touches her a lxttle bit.
Not enough but a lictle bic, - - S

' MARY

It s nice '

They drive on. They're wzndlng down the mountain. .
‘Sinatra is coming from the stereo. .

MARY
Pull over for a second wzll you.

She turns of £ the music. ROBERT looks at her.. He's -
not sure what she wants. He pulls over. .

They are on one of those bluffs that overlock the em-

tire San Bernardino valley. It's nlght The 'lights
are sparkling. 1It's beautlful . : .

o . ROBERT = -
Look at that. That's beautiful
Look how clear it is. : .
. - MARY - -
I don't think we should 80 to-
.~ gether any more. I can't do
this. It's tco palnful.

S ' ROBERT - '
“Mary...I want you to be my wife
Marry me. Tcnlght

MARI is taken aback this LS one threat she's never _i.;f“

o _heard ] | L
| Marry you? . . o
IR "~ ROBERT -
-Toqigh:, Please.
. " MARY.

(genuinely touched);4: 1*:
Robert -

'ROBERI takes her hands in his. They stare at eachfiﬁ ”:f

-.o;her_w1th loving ;ntenslty A long beat

s <t bt
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-122- coNTTNOED - . -122-

ROBERT
(never breaking the stare) Lo S
But you did sleep with that guy =~ = -~ - j
in New York, didn't you? Not ST '
that I cars, just for my own
peace of mind. .

. MARY tries to pull her hands away.
- MARY

You're mentally ill. Let me out _
of this car. ' :

ROBERT
What s wrong?

MARY frees herself " She . gets out of the car and slams e
the door. .

(BEGIN END THEME MUSIC)

e . MARY-ﬁ_" o . | - L
You'ze sick. . o s e

f'MARX’begins ro walk down the hill.’

~ ROBERT . .
I m sick’ .

' ROBERT gets out of the car and follows her

- -123- £ MDUNIAIN ROAD l”*€‘5;jf' f'-~ffr”j S -123---

Our camera stays with the Porsche. ROBERT and MARY
get smaller and smaller until they fade cut, as we
hear .

R RQBERT Lo
e T Just asked you to-marry me.

. MARY i
Don t come near me. I'm going-‘
home It s over. L g

_ ' ROBERE T
- -It § not over. What are you . =~ .. . o i
. going to .do, walk nome? We're & .. oo T
-+ in Sam- Bernardino. ‘Mary, come . e
. .. back will you. Jesus Christ. Why =~ .. .. .. .o 0h
T,;_do you have . to get so mad? S R R T N AR L

(BEGIN EHD CREDITS)
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: -123- CONTINUED - S -123-
- . '3_ I mean, okay, all right, wait
—t : . S a minute. Let's just start o
- B . from- the beginning. This whole
L R ' thing started because of shampoo,

and you're pissed off. I just
asked you to marry me.. That
takes a lot of guts. :

' MARY Lt
I don't want to talk to you any .
more. .1 really don't want to

talk to you. I think ycu should :
-see & doctor. _ -

ROBERT

Yeah you should see a doctor too.
ARy, -
| R o Fine. I'll see a doctor too.
' o ° ' ROBERT
S U R _Let s see a doctor together.

Come on, let's walk to Vegas.®
. Let's. do something blg Let s
make a staud : . e

S ST ‘Stay away from me.
y N~ | A
T They are now gone from the plcture. We. just hear their
oo voices._ , _ . ST :

ROBERQ - :
_Stay away from you? What are you o

-~ going to do? . Do you think I'm =

" worse than anyone else you'll find
- out here? There's bears out here. =+ . - . .~
.. Come om, I'll drive you back. Youw - - = .-

- don't ever have to talk to me agaln E T
I ll never ask -any more questlcns.;h L

o MARY .j:'~ PR
”-I o Warnlng FOU L e "y -
RDBERT 7- fo35f*f?FfT:$~  f;
I w’ll not leave you alone. I'm

going to marry you. You're gozng
to be my wife. You're acting -
_irratlonally - Now get back in the
~ear. Cet e R

HL{_(FIPIQH END CREDITS)

"'And nuw zn fact lt s over




