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MISS SADIE THOMPSON

FADE IN:

EXT. TROPICAL ISLAND PANCRAMA - EARLY MORNING

1 LONG SEHQT 1
Palms sgilhouetted against flamboyant clouds.

2 SERIES CF SHOTS 2

thru to establish lsolatlon and loneliness of island; thru

5 at first nothing seen but long white surf rolling 5
up on beach; and a smudge on horlzon ildentifylng approaching
steamer. Then four Marines emerge from surf, walk up on
beach. All have clipped G.I. haircuts.

6 REVERSE SHOT TOWARD MARINES 6
dressed only in scivvies and dog-tags: SERGEANT O'HARA,
PRIVATES GRIGGS, EDWARDS and HODGES come up on the beach.
Without bothering to dry themselves, they slip inte thelr
fatlgue uniforms. They stretch, mve listlessly, without
hurry or purpose. Edwards unties pet pig from palm tree.
Hodges, in getting into pants, causes harmonlics to drop out
of pockst., He picks it up, blows out the dand, holds it in
mouth as precaution while he finishes dressing. O!'Hars
moves up the beach. The others follow. Hodges starts play-
ing tune on harmonica ~~ the "Blue Pacific Blues." He plays
it without use of hands. The three pass a tank covered
with tropical growth, such as still exists on these islands.
They turn into:

EXT ., PATH

7

7 With O'Hara in lead, the Marines saunter without hurry up
path. They pass several fat native women and their kids
moving down toward the beach. LEdwards compares rear of pig,
then locks at rear of fat native woman. There is no humor
In the unconscious comparisons, just a bored, matter-of-fact
reaction. They reach: '

EXT. HUT 5

8 Several milltary trucks parked outside. The three Privates

sink down on ground near truck. O'Hara passes listlessly
under sign which reads:

1 i
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CONTINUED: 8

THROUGH THESE PORTALS
PESS THE FASTEST NMORTALS

He goes into:

INT . HUT

9

10

The Marine Communication Center of the island. g
Six Marines monitoring, crackling short-wave pradios; ons
Marine at radar screen. Qff-duty Marine In corner taking
catnap, As CAMERA MOVES INTO hut with O'Hara, there 1s a
Jumble of lncoming and outgoing calls., O'Hara goes to gal-
lon can, pours himself some coffee while he wipes off face.
During this TITLES AND CREDITS appear over activity in
room. All through CREDITS we hear:

MARINES AT RADIOQ
- Radar tesi pattern. Let's
have it, you Joes.
- You got a volcano that's
throwing up? Send it over
here. We could use gome action
on thils rock.
- Etcc

As last CREDIT DISSQLVES 0UT, whistle of steamer heard o.s.

FAVORING Q'HARA 10
He pours himself more coffee, yawng, moves listlessly to
DISPATCHER who has beckoned him. As O'Hars crossess

VOICE OVER RADIO
Stand by for weather.

As the weather report comes ing

. DISPATCEER
{to Q'Harsa)
The 'Qrdunafs' in.
(handing him sheet)
Pick up this gear. And the mail.

Q'Bara glances at sheet.

Q'HARA
Any word of my discharge?

DISPATCHER
Nopa.
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10 CONTINUED: 1Q

O'Hara drinks coffee, looks at picture of enormously fat
Polynesian woman pasted on Dispatcher's radlio. Sound of
steamer whistle heard again o.s. Dilspatcher sees O'!'Hara
eyelng the plcture.
DISPATCHER

{seriously)
How's ghe look today, O'Hara?

O'HARA
(grimly)
Better than yesterday.

DISPATCHER
(sagely)
When she stgrts looking real
good, you've had it, son.
That's when they take you off
this rock, not a day before...
I never seen 1%t to miss, yet.

O'HARA
(Looking at
picturs)
Won't be long...

Suddenly he spills coffee out of tin and goes out abruptly.

EXT. COMMUNICATIONS HUT

11 Q'Hara gets into half-ton tarpaulin-covered truck. 11
He blows horn. No response., He leans on hern, starts motor.
Hodges, CGriggs and Edwards rise from ground, take thelir time
moving toward truck. O!'Hara starts truck, forcing three to
run after 1t and hop on. Sound of steamer whistle o.s.

12 LONG SHOT STEAMER (GLASS SHCT) 12
anchored off reel’. Two launches bobbing beside steamer.

EXT, STEAMER

13 SHOOTING DOWN FROM DECK ONTOQO LAUNCHES 13
First launch is trim powerboat, into which DAVIDSON and
WIFE, DOCTOR MacPHAIL and WIFE are boarding. Second
launch, 2z battered old FT boat is being loaded with bozxes
pearing USMC lettering. First launch zooms off toward
shors.
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EXT. DOCK

N1 Q'Hara's truck appears, crawling in low gear, Powerhoat
seen speeding toward jetty., The old PT boat i3 now seen
starting toward shore, OQ!'Hara's truck drives onto:

EXT. JETTY .
1
15 Long, narrow pler prcjecting from dock., Truck rolls toward
edga, pagsing car on: .
EXT. LANDING AREA 16
16 Native driver opens door of official car. HARRIS gets out.

HEe goes to edge of gangway which leads down to launch which
now pulls up. It contains MacPhails and Davidsons. As he
helps Mrs, Davidson onto dock: '

HARRIS
Good to see you again, Mrs.
Davidson,

MRS. DAVID3SON
(cordially)
How nice of you to meet us,
Mister Harris.

As they step up:

MR3. DAVIDSON
This 1s Mrs. MacPhail., And
Poctor MacPhail.,

Mrs. MascPhall nods.: As men shalke hands:

HARRIS
Your flrst trilp to the islands,
Doctor?

MacPhalil

Since the War. Never got to
see much, from an alreraft
- carrler,
o HARRIS
Sort of a sentimental journey --2?

He breaks off as Davidson appears on jetty,

HARRIS
How are you, Mister Davidson?

DAVIDSON
(shaking hands) .
Fine, Harris, fine. Hard to E
belleve .a year's passed... -
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16 CONTINUED: 16
HARRIS
Not when you'!re stuck on one
place, Hope you haven't had
breakfast? The Governor's
expecting you.
17 MOVING SHOT TOWARD CAR 17
DAVIDSON
(briskly)
Sorry. We've only two hours,
before changing boats. Could
you drop us off at the
Misslon?
HARRIS
Certainly.
They have reached car.
EXT. CAR
18 as Harrls opens door and helps women ing 18
HARRIS

I'1ll have your luggage trans-
ferred to the 'Tulagi?'.

He gives order to Native Dockhands in dialesct, then gets
into car, tells Native Driver something which includes the
word "Mission". Car starts off.

EXT. TRUCK EDGE OF JETTY

19

Marines looking at passing car. In front seat, 19
O'Hara pushes csp back from eyes as sound of incoming PT
boat gets louder. He leans out of ftruck window.

O'HARA
OKayoso

They move listlessly toward edge of Jjetty. O'Hara starts
wineh, swings grappling hook out over rear of truck. The
Marines look bored. They scratch thelr chests, open thelr
aweat-stained shirts to the sea breeze., Sound of PT boat
louder. Griggs looks 1dly offshore, slowly stops chewlng
gum. O'Hara gets down off truck, approaches group.

ES
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19

20

21

CONT INUED: ' 19

GRIGGS
(laconically)
Say, Sarge... What kind of gear
dlid you say was coming in?

O 'HARA
Refrigeration unit. Come on,
bear a hand.

He pulls down grapplling hook so that it swings clear of
truck.,

GRIGGS
How cculd that freeze any-
thing?...

They follow his look, sea:

LONG SHOT SADIE THOMPSON ON PT BOAT 20
She sits on top of crate, a lone, Incoming passsenger. The
wind whips her hair back; her head is held high, In a gay,
carefree manner. She enjoys the sun, the breeze and the

gea=-spray in a vital animal-like mamnmer. Dressed lightly
for tropica, she looks flamboyant without effort. She

holds portable record=-player in one hand; battered suitcase
at her feet.,

BACK TO GROUP (PROCESS) 21
As Sadle In PT boat speeds toward them, the four lock on
with almost grim concentration, llke men dying of thirst,
eye water.

HODGES
(finally)
I can't gee her fact...

EDWARDS
Three years on this rock, and
he wants to gee g damet's fzace.

GRIGGS
On a raft once -- off Guadal~
canal -- I seen something like
that coming stralght at me.
It went right past me, tco...

PT boat slows down for approach to jetty. Sadie rises.
HODGES

Now that's a pisce of equip-
ment that?s really equipped... =&
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21 CONTINUED: 21

EDWARDS
(stepping forward)
I'1l]l unpack 1t.

GRIGGS
You need help.

He and Hodges step forward to help Sadie onte jetty =3 boat
edges in. ‘

C'HEARA
31111 handle i%.

GRIGGS
You? Who spotted it?

BODGES
Me!l

A fight looks imminent.

' O 'HARA
Qkay, I!'1ll recommend agll of
you for marksmanship, Now
gtand off! That's an order!

GRIGGS
(furiously)
You pulling rank on us?

O'HARA
Load the gear!

O'Eara moves toward edge of jetty, suddenly stops as he
sees?

22 LONG SHOT MARINES 22
gsauntering across dock area; toward jetty.

23 BACK TO JETTY 23
O'Hara and others throw guick glances at approaching Sadie,
then at oncoming Marines.

GRIGGS
(grimming) ‘
Let the werd out, and sheill
hit thls rock like an A-bomb.
{shouting)
Hey, Jjarheads! -

O'Hara thrusts Griggs against truck. i
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23

25

26

CONTINUED: 23
O'HARA
Knock 1t off!
EDWARDS
Share and share alike?
O'HARA
Oka}" o
MEDIUM SEQT ANGLING DOWN TOWARD PT BOAT 2l

P?T boat edges in for landing. Saillor throws rope. O'Hara
catches 1t, ties 1t off. Griggs, Edwards and Hodges
stand looking at Sadle who smiles up at them.

O THARA
{of oncoming
Marines)
We got to shove off -- fast!

In sharp contrast to previocus listlessness, Griggs jumps
onto PT boat. Edwards and Hodges grab winch, swing 1t
down to Griggs who secures it to crates during ensuing
scene, O'Harsa steps quickly toward edge of jetty.

CLOSE SHOT SADIE 25
as she stands on rocking PT boat. She reaches up.

TWO SHOT SADIE AND Q'HARA 26
He grips her hand.

O 'HARA
Eagy doesgs it, Miss...

He hoilsts her ontc jetty. Meanwhile her luggage 1s being
handed up by Native Dockhands, placed near Sadis,

SADIE
Thanks!

(surveys scene)
Well, what do you know! Marinesgi
Seven thousand miles from the
States and I'm right at home!

(breezily)

Got me a couple hours %o kilil,
betwaen boats. What's there

to do around here? Got any
attractlions? I mean cannibals

-=- gou know, all that South Sea _ -
island stuff.
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26 CONTINUED:
Anxious to get her into truck:

QTHARA
You plcked the right island,
Mlss. Prize spot of the
Paclfic!
(taking her arm)
I'm in persconal chargs of the
apeclal tours.

SADIE
(laughing)
Leaving when?

Q'HARA
Soon as you're shoard.

SADIE
Sergeant, you twlsted my arm.

She gtarts toward front of truck.

C'HARA
(quickly)
You can see hetter from back
here.

26

He ushers her quickly toward rear of truck. Marines closer

now. Griggs, Edwards and Hodges finlsh with last load:

mall bag, which they throw into truck,

INT . BACK OF TRUCK

27 QO'Hara lifts Sadie intc rear of truck.

SADIE
Hey, my luggagel

Q'HARA
Get 1t in.

O'Hare c¢limbhs into truck, Edwards ftosses him record-
player. As O!'Hara catches its

SADIE
Wetch 1if! I'm mighty fond of
that record-playerti

a

27

Hodges and Edwards each Toss a battered sultcase to O'Hara

i.n tMCkn -

-

D



— remm— e T

—— e =
f FrlT

oS

10

27 CONTINUED: , 27

EDWARDS
(yelling)
Is that all your gear, Mlss?

SADIE
(carelessly)
Travel llight, that's me!

As O'Hara sees Marines now very close:?

. O 'HARA
Snap 1t up!

Edwards and Hodges try toe climb in. O'Hara blocks
entrance.

QO THARA
Gat on the wheell

EDWARDS
(to Hodges)
You heard him!

HODGES
So did you.
Q'HARA
I mean both of you.
(warningly)

On the double!l
They see oncoming Marines, take the most expedient way cut.

They rush toward cab of truck. Griggs scrambles up onto
Jetty, manages to reach truck just as it starts away.

INT, TRUCK

28 Griggs holsts himself in, as truck gathers speed. 28
Sadle 1s bounced sgainst O'Hara. As he holds on to her:
SADIE
Thanks1
O 'HARA
(politely)

Compliments of Sergesnt Phil
Q'Hara. '
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28 CONTINUED: ‘ 28

SADIE
Thompson. Sadie Thompson.
(she regains
equilivrium,
breaks away)
Don't see much from hersl
Suppose I sit up front?

C 'HARA
Can'tl You're clagaifled!

SADIE
Clasalfied what?

OTHARA
Top decret!

Truck turns sharply, throwing Sadie agalnst side of Griggs.

EXT. DOCK AREA

29 Twe Marines moving toward beach. O'Hara's truck 29
speeds past. A mall sack comes flying out, lands near
Marines. :

O 'HARA

(sticking head
out of truck)
Maill call!l

The Marines lock at gack, then at truck as it takes sharp
turn. Sadle's leg 1s seen dangling out, as If she has been
thrown off balance again.’

30 TWO SHOT MARINES 30
They lock as 1f they have seen a miracle, The maill is forp=
gotten. One of the Marines walks out into the middle of the
street, wiping dust off glasses, peering after truck which
digappears apound corner.

DISSOLVE TO:
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12
31 LONG SHOT TRUCK (LOCATION) - DAY 31
As it careens wildly through several plecituresque locations,
whlch include dock area, native wvillage, town, frame church,
ending finally outside BILL'S PLACE, a shack-like structure.
EXT, BILL'S PLACE
32 The truck makes half-turn, so that rear faces door. 32
: Edwards jumps oub, waves at Eodges to back 1t up toward the
door. It backs right Iinto it.
- EDWARDS
(rapping on
silde of truck)
All clear!
INT. TRUCK
33 O'Hara kicks in door leading to Bill's Place. He 33
leaps off rear of truck with Sadie, into:
INT. BILL'S PLACE
3L Troplical Jjolnt. It is =2till wet from having been 3L

hosed down. Chairs set on tables and bar. Truck moves off.
Griggs bangs door closed. Q'Hara yells in Chinese toward
kitchen door.

SADIE

(gayly) \
That was a fast bLour!

O'HARA
Most of the Tsland!s restricted.

SADIE
(laughing)
I don't mind. All these 1salands
loock alike. Palm trees and
‘eoconuts. Anything cold to
drink?

O'Bara moves toward kitchen door, yelling louder in Chinese.
CHUNG comes running in from kitchen, apron on.

CHUNG
Is Sunday! No opent

Q'HARA
Sure no open == except for usal
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34 CONTINUED: b
Sadle sees sign over bar whickh reads:

"BILL'S COCONUT GROVE"

SADIE
Hi ya, Billl
" (extending hand
to Chung)
Pour the boys something cold
and tall.

CHUNG
(gshalking her
hand)
Me not Bill! WMe Chungl Yah
vyah, Chung! Blll long time
dead! Velly long tims!

O'HARA
You'!ll join him, if we don't
get some servicel

g CHUNG
L ' Is Sunday! Me no want to get
. into tlouble!

!
i
i

GRIGGS
Hey, Sadle, you want pineapple
Juice, or julce from pineapple?

SADIE
Anything! Just so itt's wet!
Some weather. Like the inside
of & hot water bottle.,

O'HARA
Itt'll esse up, when it rains,

As he leads her to table, door opens. Edwards and Hodges
move in quickly, anxlous to make time with Sadie. As they
approachs

O'HARA
(continuing)
Whare!d you park the truck?

HODGES
(eyes on Sadie)
Down the street.
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CONTINUED: (2)

OTHARA
Get 1t back to the Bage. You
want the M.P.'s to plck it wup?

‘ HODGES
Now listen, Sargei I just got
~here. I ain't even been intro-
duced yet!

Q'HARA
When youn get backl Shove off}

As the unwilling Hodges starts oub:

SADIE
My stuff's In the truck!l

O'HARA
(to Edwards)
Oblige the lady.

. EDWARDS
(unwilling to
leave; to Sadle)
Glad to.

3k

He follows Hodges out. Chung comes toward them with tray

containing bottles of pineapple julce and glasses.

Q'Hara

draws up chalr beslde Sadie at table. Sadie starts to pour
pinespple julce Into glasses. A8 Griggs moves to join them:

. Q'HARA
Get on the door!
GRIGGS
What for?
Q'HARA

Keep a sharp lookout. Tou want
Yo keep this private, don't you?

GRIGGS
{sore)
Yash == bhut who for? You?

O'HARA
(placating)
We'll rotats every fiftsen
minutes. Falr enough?
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15
CONTINUED: (3) 3k

GRIGGES
{consulting watch)
You got 'til eleven hundred
exact, then I take over!

Sadie and O'Hara are thus left alone. Griggs takes station
inside door, peering out into street. As they sip pineapple
julce:

SADIE
What do they put in this stuff?
The more you drink, the more you
got to drink.

: O'HARA
It's the heat. Draws it pright
out. There!s enough sweat in
the South Pacifle to float a
battleahip.

(self~-consciously)

Sorry. I guess that hits you
kind of rough.

SADIR
I dontt ming.

O'HARA
(frankly)
A guy sort of forgets how to
talk to a girl who's goit satock-
ings on.

SADIE
You'pre doing okay.

He moves chalr closer, encouraged,

O'HARA
Where you heading for, Sadie?

SADIE
New Caledonia. Got a Job wait-
ing for me. What's it like
down there?

OTHARA
The exhaust pipe of the worldl
Hot? Thils rock'!s a deep Ireeze,
compared! It's juming!: Anye
thing goes! You won't like it.
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CONTINUED: (L) 3L

Sadle downs. plneapple Jjuice. She seems relisved at last
remark.

SADIE
. (1ightly)
Shikataege=nal, as the Japanese
gay. That means - I should worry!
It's not the first time I'm away
from home == and I haven't been
Tun over yetl

Griggs opens door and lets Edwards rush in. Latter 1s
carrying Sadlet!'s portable record-player and small sultcases

EDWARDS
Two meatheads bearing this wayl

O'Hara rises instantly, thrusting chalr back so hard 1t
capaizes.

‘ O1HARA )
They see you with Sadis's gear?
GRIGGES
I dontt know == I tried to dodge
toml
O'HARA
(rushing to

door)
Yeah «« by leading 'em herel

GRIGGS
I was in the middle of the
atreet! TYou want me to svapor=
zte?!

O'HARA
Lock the doori Get this place
gecured! On the doublel

Edwards places Sadile's stuff on table, rushes out into
kitchen., O!'Hara locks front door. Griggs starts pulling
blinds down. Sadle laughs, enjoying it.

DISSOLVE TO:2

16
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INT. MISSION DISPENSARY - DAY

35 MacPhall, REVEREND and several MISSION AIDES followlng 35
Davidson as he walks down narrow long room which containg
few native patients., Through window, church can be seen
across yard., The attitude toward Davidson is that he is a
man of poslticn on an Inspection tour,

DAVIDSON
{to Reverend) .
I'll cable the Mlszssion Board.
to send you a new x-ray machine,

REVEREND
If you could arrange for more
penicillin, And Biblea, I'm
happy to say the old ones are
worn from use,

DAVIDSON
Itll see you get everything
you need,
( jovially)

There's no point in a tour of
B Inspection -- without some
i good coming of 1t -- i3S thers,
- Reverend?

Davidson stops at bed containing young native mother, and

; new=born infant, He speaks to her in dlalect, She replies
shyly, pleased and honored. Davidson says something nicse
of Infant. The young mother beams,

MACPHAIL
(to Davidson)
I never expected a Mission
nospltal to be so welleequipped,

REVEREND
It never wasg, until Mister
Davidson became head of the
Mlssion Board for the 1slands,

DAVIDSON

Having lived in the treoples all
ny ilfe gives me --

(smiling)
~-= a certain amount of psre
suasive power, with our Trustees
who!ve never been south of
Boston,

As they move on:
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18
CONTINUED: 35

MAGPHAIL
I don't see any evidencse of
troplcal diseases,

DAVIDSON
That's simple to fight, Doctor.

MACPHAIL
Simple?

. DAVIDSON
Comparsd to Immorallty and
evil,

MacPhall glances at him qulzzically. Sound of church bells
ringing,

REVEREND
It's time for services,

They follow him out,

DISSOLVE TO: .

INT. CHURCE - DAY

36

37

38

WOMAN ORGANIST pumping out bymn on wheezing organ, 36
Reverend leading.

FULL SHOT NATIVES REVERSE ANGLE TOWARD REAR CF 37
CHURCH

Natlves of all ages, ranging from small children to old msn
and women singing "Rock of Ages™ in English, with pro-
nounced native accent,

GROUP SHQT AT REAR OF CHURCH 38
Davidson, wife and MacPhails in last row, watching,
Davidson looks at singing natives. His face reflects
pleasure, Mrs. Davidson observes his reaction, puts her
hand on his. Suddenly, sound of lusty singing of Marines
0+8,, accompanled by piano, Davidson frowns. MacPhail
looks quizzically at hils wife,
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39 REVEREND AND ORGANIST, 39
They react to 0,8, competition., Organist pumps harder,
Reverend tries to keep congregation going, but they are
confusged,

Lo ANOTHER ANGLE T0 INCLUDE NATIVE GIRLS Lo
They react to Marines! singing.

Lkl DAVIDSON AND FRINCIPALS Ll

’ They see a few natlve girls and boys slip out of open side
doors of church.

W2 TWO SHOT CHURCH PCDIUM L2
Qrganist pumps harder, plays loud as possible. Reverend
waves hands at congregation to bring up voices, in endeavor
to drown out o,s. voices, Reverend Mitchell glances
disturbed toward:

13 DAVIDSON AND PRINCIPALS 03
Davlidson frowns,

EXT, STREET

ldy - The native girls and boys are running toward BILL'S Ll

PLACE, from which singing emanates,

INT, BILL'S PLACE

L5

L6

About thirty Marines clustered sround piano., Sadie Ls
Invisible in shot, MARINE SONG being sung. Natives oute
side door, locking in.

AT PIANO L6
We now see Sadle seated on bench beside planc plaver, She
ls singing with the men. Chung appears with tray of pine-
apple julce. Marines grab tray, One glass 1s passed im=-

mediately to Sadle., She drinks, then keeps singing with
others,

INT. CHURCH AT REAR (LOCATION)

b7

Services over., Natives moving past Mrs, Davidson and L7
MacPhalls, who are with Reverend. In shot, we gee streset

outside of church., Davidson and natives walking bSoward
Billts place, ' v

i
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INT, BILL'S PLACE

L8

L9

AT PIANO L8
Sadle and Marines singing., Sadie drinks last of pineappl
juice, then:

SADIE
This stuff's got the kick of a
butterfly,
(rizing)}
How about some besr!

Q'HARA
Beer patrol!
{to Marines)
Gangway!

He makes way for Sadie, goes with her toward bar, The
others keep singing. .

AT BAR L9
Sadie comes around counter with 0'3ara, apots beer cansg,

SADIE
(slapping bar)
Set 'em up, Q'Hara! My treat)

Q'HARA
Not when I'm around!

She picks up beer can,

SADIE
Hey, fellahs! Live it up!
We're all going to be dead a
long timel

As ghe 1s about to toss can, Chung appears. Hs rescts
horrified, runs toward Sadie.

- CHUNG
No == Migsle -« no beer on
Sunday! Place get locked upi

Sadle stops, beer can in hand. Chung reaches her.
Ot'HARA
Shove off! If Sadle wants a
beer, shetll get 1t}

,He starts to push Chung away.

20

a
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L9

50

52

21
CONTINUED: L9

SADIE

(interrupting)
NOo =~ no -- I don't want to
get him into trouble!

{pushing Q'Hara

away)
Now come on, cut 1t out] Leave
him alconel

She starts toward piano. Chung inadvertently blocks way,
g8 he puts beer cans away hastily,

O'HARA
Short cut| )
He lifts Sadie, puts her on bar, Then he vaults up, sits
down beside her, As they sing with others:

ON CHUNG ’ 50
Behind bar, putting away beer. He looks o.,s., reacts with
fear, With him we see:

L

DAVIDSON - 51
standing in doorway, He sees Sadle and 0'Hara sitting on
bar, Sadle lets shoe dangle from instep of swinging foot
as she keeps singing,

BACK TO BAR 52
Sadle glances toward doorway as she sees Chung move qulckly
to the door, as if his existence depended on it. She gives
Davidson casual look, then looks back to Marines,

INT. DOORWAY

53

The ensulng scene plays again Davidson's atitempt to keep
eyes off Sadle. Chung appears in shot,

CHUNG
(scared)
Mlister Davidson <= so nice gee
you again! Come in, plesase?

DAVIDSON
That won't be necessary, Mlster
Chung,
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53 CONTINUED: __ 53
CHUNG
Look see -- no dlinks on Sundayl
Pineapple julece only! No besel,
lisky! Only plneapple juicel
DAVIDSON
You seem to have been lnvaded,
I can hardly reprimand you for
competing with Sunday Services.

He goes out, with last look at Sadie.

EXT, STREET

sk ‘LONG SHOT - 54,
Davidson walks toward officizl car. The singing is heard
strong 0.8, Davidson reaches car, which already contains
MacFhails and Mrs,., Davidson. He starts fo get inside,

INT. BILL!S PLACE

. | 55
55 Song comes to rousing conclusion. Sadie flips dangling shoe

into air, tries to catch 1t, misses, She jumps down off
bar. As she kneels to get shoe, she glances at flyegpecked
clock on wall,

SADIE
Hey fellahs! My boat!

Q0'Hara grabs her sultcase, Edwards gets her record-player,

They push forward with Sadie, finally manage to get out of
the room with her,

EXT, STREET

56
56 Sadle runs toward dock with O'Hara, Griggs, Edwards, Hodges,

and about six other Marines. Some Natives join the caval-
cade, getting blg kick out of it,

ST WITE SADIE 57
Heel of one shoe breaks; she stumbles, pitches forward,
O'Hara grabs ner,; prevents her from falling. He puts arm
around her walst., Hodges follows suit. Sadie puts arms
around their shoulders. Supported thus, she keeps running,

58 ANOTHER ANGLE 58

An 0ld Ford is clattering toward cavalcada. % pulls to
one side. -
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EXT. FORD

It bears insignia of 'Inter-Island Steamers, Ltd.' A 59
weather-beaten MAN In yachting cap leans over as Sadie and
Marines approach, running.

MAN
( shouting)
Any passengers here for the
tTulagit?

Sadlie stops. Entire cavalcade halts.

SADIE
Mel

MAN
No use running, lady. Your
boat'!'s been quarsniined, One
of the salilors came down wilth
typhus,.

O'HARA
{grinning)
You mean Sadle's marooned?

MAN
For about a wsesek,

Marines crowd 1in around S3Ssadie,

GRIGGS
Beachhead secured!

MARINES
- Come on to my housel
- How about my little quonset hut?
- Give you all the room szervice
you want]! BEtc,

QtHARA
Button 1t upl
(they quiet down:
. to Sadie}
Only one place to stay on this
rock, Come on, Sadie. Better
hop in, before it starts to rain,

He helps Sadle Into rear of Ford, Others start crowding in.
0fficial car bearing Davidsons and MacPhails speeds by.

DISSOLVE TQ:
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LONG SHOT ROAD - (LOCATION) | 60
leading into palm grove. O0fflcial car seen entering.

2l

Luggage rack on top fllled with trunks belonging to Davidsons

and MacPhails.

EXT, NATIVE VILIAGE -~ (LOCATION)

61 Thatched huts. 61

62 LONG SHQT HORN'S COMBINATION HOTEL AND GENERAL STORE 62
isolated, Car appears, rattles across naprrow deep ravine
which is f1lled with lush troplecal undergrowth.

EXT. HORN'S

63 CLOSER SHOT 63
Sign reads:

HORN'S HOTEL

and

GENERAL STORE

Wide verandah goes clear around two-flocor ramshackle struc-
ture. GANG OF HALF-BREED kids playing before bulldings on
old up-~ended jeep covered with vines., As they see car
approachling, they set up exelted jabber, Car pulls to stop.

0ldest girl sees Davlidson open door of car. She turns
toward:

TXT. HORN'S SHACK

el

Set off from General Store., The girl dashes up ladder- &l
like stairs and knocks on door excltedly. Wash 1s hanging
over rallling to dry. It includes a man's troplcal trousers,

GIRL
Mommals.ao.ePappalecss

She knocks agalin, jabbers in native dialect. Her excited
words include "Davidson!" After a moment, door opens and
AMEENA HORN, a pretty native woman emerges. Her halr 1s

down; she wears Mother Hubbard loosely, as if she has just

been arouzed from sleep. In response to excited talk of
child, she looks, seeg:
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65 LONG SHOT DAVIDSONS AND MACPHAILS 65
moving from car. The luggage I3 belng taken down by some
native boys, with gay, loud interferemce from kids.
66 BACK TO' AMEENA 66

The girl dashes down to join the kids. Ameena turns in
doorway, straightening dress quickly.

AMEENA
( shouting)
Joe -« hotel business!
(no response)
Joe =~ hey you Joel!

She runs within., CAMERA HOLDS on deoor during:

AMEENA'S VOICE (0.S.)
Get out of sack ~-- wake up!
Joe! Go say hello customers!

Grunting protests, HORN is dragged out on porch, He 13z in
scivvies, half-awake, About forty, he 1ls appsrently an
ex-Marine, as testified to by the tattooed insignia on his
chest, His two forearms are covered with tattooced women in
grass skirts.

HORN
(sleepily)
Customers?...Tell 'sm to go awary.
It's too early,

AMEENA
Maybe you no hear who come, ha?
Mister Davidson!

HORN
{jolted awaks)
Davidson! I'm not home!

He dives back into room, shuts door. She yanks it open,
disappears inside. CAMERA HOLDS on door during:

AMEENA'S VOICE (0.S8.)
No get back in sack! You take
care of Mister Davidson! Pronto
double quick!

Ag they emerge again:

HORY
Tell him sorry, no rooms left!
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CONTINUED: A 66

AMEENA
(catching on)
You want me lie to Mister
Davidson? He how you Say «=w=
1Big Wheell! Joe, get into
trouble -« lie to Missionary
manl

HORN

(giving up)
Ameena, you're a washout,

) AMEENA
Washout?

HORN
Except in one department,
Mrs., Horn!
(reaching over
for pents)
Be down scon as I'm rigged for
it. -

AMEENA
(running down)
I fixed buttons. Don't forget
to use in company!

He gets Into pants hastily.

LONG SHOT TOWARD VERANDAE &7

Ameena rushes toward verandah, followed by Horm. Davidsons
and MacPhalls seen moving up the stalrs,

EXT. MUDEOLE (LocATION)

674

6TA
Wheels spinning, the old Ford is hub-deep in muéhole, 0!'Hara,

Hodges, Edwards and Griggs are trying to push car out,

Sadis sits In rear, surveying scene. As they fall to get
car oubt: -

SADIE
Come on, fellahs == you never
won the War that wayl

QUTHARA
{to others)
You heard her!

With renewed energy, tbay force the car Gut aon on as 1t
spurts forward, 3
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67B LONG SHOT FCRD (LOCATION) 678
Approaching Horn's placs,

EXT, VERANDAH - HQRN'3 PLACE

: 67C

&67C The Ford approaches camera, pulls up. Sadle and Marimes get
out, She carries heelless shoe iIn her hand. They carry her
luggage., Horm's kids pile ocut of Hotel, cluster around them.

SADIE
(ruffling thelr
heads)
H1l there! What's your name?

KiDS3
- Tommy Horm!
- Mary Horn!. Ete,

Sadie and Marines start up verandah stalrs,

SADIE
Must be quite a gall
© Q'HARA
Who? :
SADIE

Mrs, Horn!l

They enter verandah;
SCENES 68,6%,7G,12,72 A¥D 73 OMITTED

INT. HORN'S PLACE - MAIN ROOM

734
734 Combinatlon lobby, cluttered Store and Dining Rcoom, Stair-

case leads up. Sadils, Marines and kids enter., O'Ears goes
to counter, punches bell during:

SADIE
(surveying scene)
So this ls where I park!
(gally)
Well, make the best of things
today, they are bound to be
worse ftomorrowl

G'HARA
(punching bell)
Hey Horn! Where you holed up,
you sack-hound!
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Horn appéars, descending stairs,

They race

HORN
Coming, O'Haral

QTHARA
Sadie Thompson, meet Joe Hornw=
one of the best non-coms from
the First Division!

, SADIE
(waving acknow-
ledgement)
Hi, Mister Horn! Nice bunch
of kids you got.

HORN
Sometimes I wish they were all
on another lsland,
(to kids)
Go help Momma upstairs! Scram)

up the stalrs,

Q'HARA
Sadle's boat's in quarantine,
Put her up in the bhest you got,

HORN
Just rented all the suites,
Got nothing left,

SADIE
(laughing)
I'll end up in the barracks yet]

O'HARA
How about Sadie shacking up with
Mrs,. Horn?

HORN
What happens to me?

GRIGGS
It's only for a week,

BORN
Only?1!
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T | 73A CONTINUED: (2) 734

SADIE
Hold it. They'll never say I
got In the middle of a happy
marriage! Any place?ll do
with a roof over it,

HCRE
Got 1t. Follow me,

AS bhe leads them toward storsroom door:

QTHARA
It better be good, I've been
cormisslionad to look after Sgdie.,

HODGES
Who commissioned you, O!'Hara?

_ QUHARA
Sergeant O'Hara...in the fieldl

They have reached door. Horn opens it, they go into:

B y SO
PR

INT. STOREROOM

Th It looks & mess, Crates piled, dust thick. A monkey 74
Jabbers excitedly as he jumps £rom crate to crate.

O'HARA
{to Horn)
Tou sack-hound! Steering a lady
Intc & monkey-cagel

O'Hara and others shove Horn arcund good-naturedly.

HORN
It's only Willie -~ the klids!
petl

SADIE

Go find yourself a tree, Willie,
Serry to put you out,

The monkey scampers out. Marines release Horn.

OTHARA
Don't unpack nothing, Sadie, til
we get this place squared awayl
It'il take you a year|
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QTHARA
We've cleaned up lslands in a
couple of minutes.
(to Marines)
Come on you jarheads -- hit 1t
for Sadiel

They start shoving. crates out, almoss hit record-player
which Griggs has put on floor, She stands over it
protectively,

SADIE
Careful, that record-playar
means a lot to me! Brought it
glong for company. Never can
tell when you're going to get
lonescme!

Horn picks up recofd«player, puts 1t out of way of Marines,
HORN

(over clatter)
Goed thing 1t's not a radic,

ﬁif Don't allow 'em on the premises,
(- . Haven't heard a commercial, any

, news, -nothing, ever since I left
the Statesl

Q'Hara pulls down brass bed which is standing against wall.
Cloud of dust almost blankets scene.

C1HARA
Eey Horn!i Get Sadie out of
herel
SADIE
(laughing,

coughing)
Don't knock yourself out fallahs --
ny boat's not salling for a weekl

A3 Horn lesds her out:

DISSQLVE TO:

SCENES 75, 76, 77, 78, 79, 80, 81, 82 OMITTED
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EXT. HORN'3 SHACK - NIGHT

83 Horn emerges, buttoning clean shirt. As he starts 83
down stairs of shack, he sees drops of rain hit plants. He
turns, shouts toward shack:

HORN
Hey, Kilroy!

One of his youngsters pokes head cut.

KID.
What 1s 1t, pop?

He comes down toward Horn.

HORN
Round up your brothers and
gisters -- tell 'em to scram
home =~ before they get caught
in the rein. Go on ~-- gcootl!

He whacks the chlld's bottom playfully. The youngster runs
down toward Hotel. Horn gtarts down, at more lelsurely pace.

8ly LONG SHOT HOTEL 8l

Rain beginning to fall. Main Room dark. Lights on upstairs,
in kitchen and Sadle's rooms The youngster 1s seen rumning
quickly toward rear of Hotel.

EXT. VERANDAH

85 The youngster runs up the stairs, sees Horn'a brood 8g
crowded outside Sadle's window, peering in. He also looks
in curiously. With them, we see:

INT. SADIE'S ROOM®

86 Sadle is in slip, her halr in curlers. She is humming 86
thru HEAR NO EVIL. She turns at sound of patter of rain. thru
g0 As gshe moves toward Window, she sees kilds outside, 90
looking in.
SADIE
Hi.
XKIDS
- Hl.
- Alle -

-~ How you. Etce -
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86 CONTIRUED: 86
thru : thru
90 Gust of rain beats across verandah. 30
SADIE
Heys, don't you know enough to
got out of the rain? Come on
in, before you get socaked.
Gleefully, they scramble through open window, including
youngster who was gent by Horn to fetch the rest. Sadle
moves to little handbag mirror propped qver washbasin. She
takes out curlers, combs hair. She keeps humming, then
breaks off, sings HEAR NO EVIL, ruffling youngsters' heads as
they slt on bed, listening. She finishes freshening up as
she sings. Song interrupted by sound of clapper-type bell
being rung oe.g.
INT, MAIN ROOM
91 Raln heard beating harder outslide. Ameena 1s crossing 91
from counter in store area, with one of her youngsters who 1s
ringing bell. Table in dining area set.
AMEENA
Ring like G.I. customer!
The kid sets up louder clanging with the bell. Native boyas
come in from kitchen with food which they place on dining
room table. Ameena crosses to stalrcase.
AMEENA
(shouting up)
Hey you pilpples! Hey!...Come
to chowl!
Ameena goes to Sadie's room. Ameens knocks. Without wait-
ing for dnswer, she opens it, revealing:
INT, SADIE!S ROOM
92 Sadle 1s almost dressed. 92
AMEENA

(over singing)
Allo! Chow! Mawybe not so
good, but not so bad!

SADIE
(gaily)
Thanks, obut I'll be easting out. .

AMEENA &
Like husband say--you go wise!



92 CONTINUED: 92

AMEENA (cont'd)
(to kids)
Hey == you -- time to hif sack
we geraml

She forces them out, over thelr loud protests:

KiDs
- Who want to go to bed?
- Aw, mom! VYou're just like
pop! etc,

INT. MAIN ROCM

93 As Ameens herds kids toward kitchen, Davidsons and 93
MacPhalls come down stairs.

- ol GROUP SHOT PRINCIPALS ol
They move toward -table. Mrs. Davidson keeps glancing arocund
P room, as if looking for sign of Sadie,

e MRS. MACPHAIL
o It's s0 sticky ees I hardly
' feel like eating.

MRS, DAVIDSON
The rain doesn't help much, does
it7?

95 AT TABLE 95
As they geat themselves:

MRS. MACPHAIL
How long will it last?

MAS. DAVIDSON
About two months, off and one.

She glances around again.

MACPHAIL
Mostly on, 1f I remember the
rainy aseason right,

All seated. About to reach for glass of water, MacPhail
atops as he gees Davidson bow head. He and others do like-
wlse.

DAVIDSON
Dear Lord, we thank Thee for
this gathering --
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Sudden blast of hot jazz from Sedle's record-player in store-
room nearby. Mrs. Davidson reacts. Mrs. MacPhall surprised.

DAVIDSON
And for the food that Thou has
provided for us today.

OTHERS
Amen...

Davidson begins eating. MacPhails do likewlse. Mrs. Davidson
finds 1t difflicult to do so. Mrs. MacPhall rescty puzzled, as
1f she is trying to recall something.

MRS. DAVIDION
I thought Mr. Horn didn't allow
radios here -w

She bresks off ag she sgges: =

GROUP SHOT O'HARA AND MARINES 96
entering. Dressed in raingeats, thoroughly socaked. O!'Hara
carrles extra ralncoat. .

MARINES
~ Wow! What a nlght!
- Tet's shove fast! Itec.

BACK TQ TABLE ' 97

Q'HARA AND OTHERS
(as they pass)
- Good-evening.
- Hello, folks. Ete.

MacPHAIL
Good~evening.

They troop to Sadls's room and knock on door.

GROUF SHOT TOWARD SADIE!'S ROOM 98
They see door open. Sadle emerges. She has a light tropical
dress on, which 13 revealing without being intentionally so.
Davidson locks Intently at her. Mrs. Davidson stares, flab-
bergasted. MacPhail amused.

SADIE
Hl, frogmen! Come on in and =
get wrung out! &
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MARINES
(as they enter)

- How you been all day without

me, Sadle?

- Gpreat, peanut-head! Just look
at hert!

- Here's your shoes, Sadie. All
squared away!

SADIE
Thanks, QO'Hara! Help me into
Tem, will you? It's a tight
squeeze!l

She closes door.

MRS. DAVIDSON
It*s that awfully cheap girl
from the 'Ordunat, who kept
playing her phonograph to
attract the sallorst

MacPHAIL
(smiling)
It wasn't only sailors she
attracted. She caught cur eye
too.

He glances at Davidson.

DAVIDSON
(defensively)
I'm sure everyone was aware of
her presence, Dochor,

MRS. DAVIDSON
She mede certain of that.
Behaving g0 outrageously, having
those partlies in her cabin «-
what on sarth 1s she doing here?

DAVIDSON
Walting for the same boat we
are, I preaume.
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MRS, DAVIDSON
| (continuing)
I detest being under the same
roof with that girl.

DAVIDSON
(strongly)
It's pointless to keep tallking
about her, since she has as much
right to be here a3 we have,
(chenging subject)
Doctor, I'll be going to the
Mlssion Hospital in the morning.
Please feel free to come along.

: MACPHAIL
I'd like to. You've dome guite
a Job for the natives, with
that hospltal.

Laughter louder.

DAVIDSON
Thatts the least of our work.

MACPHAIL

' What more could you do for them?

DAVIDSON
Raise thelr moral standards.

MACPEAIL
They seem high enough -=- to
make them happy.

DAVIDSON
(sharply)
Moral standards can never be
bigh enough, Doctor., Specially
in these islands -- where all

. nature seems to conspire against

uz. Everything growing with a
sort of savage violence herg «-
(with contained
excitement)
Tomorrow you will see strange
flowers where today there were
only roots. This rain, it wipes
out -— 1% kills -- and it begins.

E

98

MacFhail looks at him clinically. -Burst of laughter from
Sadle's room.



——

— e —

98

CONTINUED: (2) | 98

DAVIDSON

(continuing)
A3 a boy ==~ when I first came
to the islands with my parents
ossMy father tried to bring
the Word of God to psople who
knew only depravity...people
who were so gtseped in immor-
ality, they thought it was
natural...in the early days,
my father was often 1n despair.
My mother gave him strength
and courage to go on. They
were alone -- thousands of
miles from home == surrocunded
by darkness, and with no one to
help them. I remember my father
esobroken and weary...and my
mother, putting her work aside,
reading to him from the Bible.
When she closed the Good Book,
he would feel strong again and
say: 'With God's help I will
save them «~ I must save them!?

(moved)
And he dlde..

Horn has appeared from kitchen with bowl of ilce cubes.

HORN
Ice, Mrs. Davidson?

MR3. DAVIDION
Pleagea.

Music louder from Sadle's room. As he plunks lce 1lnto
Mrs. Davidson'’s glass:

HORN
The old box gave elghteen cubes.
Not bad for war surplus I plcked
up off the beach. 8till worksg --
if you treat it like a dame --
(quickly)
I mean, 1f you keep 1%t in shape.

Music louder. Horn maekes rounds with ice during:

MR3. DAVIDSON
Please have them turn down that
rhonograph. It's giving me a
headache,

' -

L3
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HEORN
Sure, Mrs. Davidson.

| ﬁe'gces to Sadie's foom, opens door and gces“intcz

INT. SADIE'S ROOM

39 As Horn enters, Sadle 1s changing stockings. She has 99
one foot propped up on chalr. 0O'Hara at record-player wind-
ing it. Others lolling on bed, drinks in hand.

SADIE
Hi, Mr. Horn. Your cllmate's
lcnsy - .

HORN

Sorry,- it's the best welve got.

SADIE
Don't get me wrong. I'm not
blaming you.

Marines greb ice-bowl.
HORN

(of phonograph)
Keep 1t down, O!'Hara.

CTHARA
What for?

HORN
People out there getting an
gar-dche.

He shuts off phonograrph.

SADIE
What'!s a ralny night good for,
wilthout music?

EDWARDS
I'1l tell you --

SADIE
(mimicking
primness)
0h, Puh-ri-vate Zdwards!: I'm
surprisedl -
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CONTINUED:

99

SADIE (cont'd)
(to Horn)
If you got & run in your stocking,
leave 1t to a Marine to find outl!
And my last good palr.
(turning sround)
My seams straight?

O'HARA
On target.

Rain heard pouring hard outside. Anxzious to get them out:

HORN
(to Marines)
Why don't you Joes get moving?

GRIGGS
What's the rush?

HORN
Bafore Sadle gets caught In
the raln.

SADLE
(laughing)
What's 1t doing now?

O'HARA
You call that rain? Walt ttil
it really gets going. Here,
try thls on for size.

As she gets into poncho:

SADIE
Oh brother! This won't do any-
thing for my figure!

HODGES
It don't need nothing.

She pirouettes with poncho.

MATIN ROOM

100

Davidson and others at table see Sadle and Marines

emerge, laughing. Davidson keeps eyes on food. Sadle and

others go

into lobby. She stops, goes toward the tabls.

SADIE -
Say, don't I lImow you people? &

b5

100
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MacPﬁail rizag.

SADIE

Don't get upe You!ll only have
to 81t down!

(to group)
We were shlpmstes on the 'Orduna’!
3o you're stuck here too. Isn't
it too bad, that sallor getting
typhus? Well, that's one thing
} they can't blame on mel

}

Y HORN

) . (quickly)

y Guess you folks haven't met
Mlss Thompson.

MACPHAIL
‘We haven't had the pleasure.

: HORY
Thia 13 Mrs. MacPhall...
Mrz, Davidsone.

e SADIE
. . (brightly)
Hollo ==

-

They nod.

O

HORN
(quickly)
Mr. Davidson.

- g

SADIE
Nice to know you, Mr. Davidson.

|
I 3adie extends hand to Davidson. He rilses, hesitates =
mement, then takes 1t.

DAVIDSON
! Miss Thompsonee..

! Horn sees his plercing look. Sadie puzzled by its intensity.
j " HORN

(interrupting)
Sadle, meet Doctor MacPhall.

SADIE
{shaking handsa) -
, Glad to know there's a Doctor
in the hoéuse!
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CONTINUED: (2)

MACPHATL
(smiling)
I hope you won't need my
services, Miss Thompson. I'm
on vacation.

SADIE
Not me, Daoc! I'm so healthy,
it hurtst

QtHara comes in from lobby.

As ghe 1s

O'HARA
Hey, Sadie! . Come on, we got
to shove off,

SADIE
I'm on my way. Guess I held up
the parade long enough.

about to start away:

DAVIDSON
(politely)
Where are you going, Miss Thompson?

SADIE
(gaily)
The boys are throwing a brawl
at the Chinaman's. Say, maybe
you people would like to come

along? You might have a few

laugha!

DAVIDSON
(quietly)
Don't you think it would be
better 1f you stayed here?

Mra. Davidson watches; disturbed.

SADIE®
You mean because of the rain?

DAVIDSON
I wasn't referring to the rain.

SADIE
You're not reaching me.

DAVIDSON -
You will be the only white N
woman there. -

100

L7
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CONTINUED: (3)

SADIE

Say, that's resl decent of you.
But I wouldn't worry! A girl
gets just what she asks for --
and all I'm asking for 1s com=-
pany on & rainy night,

(putting arm

in O'Hara's)
Well, come down 1f you get
lonely! Bye!

She moves away with O'Hara and Marines,
GROUP SHOT 3ADIE AND MARINES
They cross toward verandah door:
EDWARDS
Bet that jeep is floating by

now!

Griggs opens door, Gust of rain and wind.

O'HARA
(to Sadile)
Hold on.
He pilcks her up.
SADIE

Free ride!

He carrles her out, followed by others.

BACK TO GROUP

148
100

101

1oz

MacPhall amused. Davlidson tense. Mrs. Davidson =ats,

vindicated,

DISSOLVE TO:
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EXT. BILL'S PLACE - NIGHT

103 Native boys and girls crowd verandsh, pesring inside, 103
keeping time to rhythm of five-place Marine band.

INT, BILL!'S PLACE

1oL The place 1s jarmed, smoke-filled, steaming with heat. 10L
Sadie 13 stomping it with Griggs; a hot jitterbug routine.
Sadle dances with abandon.

105 TWC SHOT O'HARA AND PUNK MARINE NEAR DOOR 105
OtHara smoking, watching Sadie, PUNK MARINE near him
rumning comb through hailr,

CTHARA
Whattre you jumpy about?

EDDIE
It's been a year 3ince I sven
shook hands wlth a dame, Sargs.

QtHARA
You want to shake hends with
her?

EDDIE
Just to get a good grip!l

OTHARA
No rough stuff,

O0!'Hara seesg big good-natured DRUNKEN MARINE moving through
erowd toward Sadie.

DRUNKEN MARLNE
Qut of my way!

106 WITH O'HARA 106
as he elbows through crowd after Drunken Marine, who
roaches:?

107 SADIE 107

Drunken Marine stops the dance.

DRUNEEN MARINE
IScuse me == I'm cuttin? in.

GRIGGES -
This one's mine! E



|
|

md

107

50

CONTINUED: 107

He grabs Sadie.

SADIE
(laughing)
One at a time!l
(to Drunken
Marine)
Go away! When I want you, I'11l
rattle your cage!

DRUNKEN MARINE
¥You busted 1t! '

MARINES
(during above)
== Gt your crummy hooks off'!
w= Gome on, Tom =« ease upl

0'Hara breaks through, shoves Drunken Marine away.

O'HARA
Okay =~ you fired! Now fall
back! That goea for the rest
of you! BSadle's only got two
legs! You want to wear 'em
down?

SADIE

(to O'Hara,

gayly)
I like to dance while I canl

(throwing arms

around him)
Say, how about 1£? Me and you
havenit cut one yet!

- OYHARA
Not my aspeed.

SADIE
Just shift gears and follow mel

She starts to lead O'Hara in a fast step. He ftries to
follow clumsily. The Marines hoot and whistle, shoubting
advice and derision at QO'Hara, who trips all over himself,
with Sadie getting big kick out of it, Then 0'Hara gets
into mood of occasion. He invents his own step, whirls
Jadie around, to c¢lamorous reaction of Marines.
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EXT, VERANDAH

108

108
Horn chipping ice-cubes into smaller fragments, putting
same in glasses, Pltcher of lemonade on table, near chairs
where principals are seated. MacPhail smoking. Latter's
wife and Mrs, Davidson fanning themgelves. 0.8, sound from
Billts Place —- hoots, whistles, raucous jazz. Davidson
sits looking thoughtfully in direction of sound.

HORN
How'!re things back in the
States, Doc? Any better?

MACYTHALL
In what way?
HORN
Paople still knocking themselves
out?
MACPHAIL

Faagbter than ever,

EORN
Same old rat-race. That's why
I never went back, after the
war. Everything golng slam-bang.
'Hupry-up. Tlme 1is money. Maks
1% while you can. Don't let up.?
And for what? Money. What's it
get 'em? Higher taxes, and a
bunch of gadgets that don't bring
nobady peace of mind.

MACPHAIL
Quite a philosopher.

- HORN
No, just lucky. Fell for a
native girl, and learned a thing
or btwo.

He shtarts to pour lemonade into glasses, Sound louder o.s.
Davidson suddenly rises.

DAVIDSON
(strangely excibed)
That girl -- Miss Thompson -=-
Itve been trying to place her --
I'm sure of 1% now.

MRS. DAVIDSON
Alfred, what is 1%?
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CORTINUED:

DAVIDSON
She'!s one of those women who
worked in the Pani Club!

MAGPHAIL
(puzzled)
Whatts thait?

DAVIDSON
The plague spot of Honolulu.
That girl worked there, She's
a prostitute.

MACPHAIL
You have no right to assume a
thing like that, unless you have
proof.

DAVIDSON
I was with the police when they
ralded the place., I saw her
there.

MACPHAIL
She might have come with a
friend.

Sound louder 0.3,

DAVIDSON

(worldlng himself up)
Men didn't bring women to the
Pani - they went to find them.
That club was an infamous trap,
for servicemen. I sew them
come In, all with one set pur-
pose, hardly ever smiling.

MACPHATL
Desgire i3 gad - when love muat
be hought.

Sound louder 0.3.

DAVID3ON
(almost exalted)
I saw girls of every nation
there! Chinese, Japanese, French,
English, American. The lascivious
way they danced. The shameless

way they dressed. !'Entertaliners.’.
Harlota!l Getting the men drunk,-

£

52
108
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CONTINUED:

53
(2) 108

DAVIDSON (conttd)
stealing thelr money...That
club was a sewer, but I finally
forced the police to c¢lose it.
The women were to be deported.
Somehow, that glirl managed o
get away. I&t's obvious shels
out here to carry on her btradel

MACPHAIL
You could be mistaken. Memory
often plays strange tricks on
V3 e :

DAVIDSON
I've devoted my l1life to fighting
corruption in the islands. I
know the look of Immorality when
I see 1t}

MACPHATL
I don't kmow how. As a doctor,
I lmow there's nothing more
deceptlve than a surface diagnosis.

DAVIDSON
If a man had a gangrenous foot,
would you hesitate %o cut it off?

MACPHATIL
But gangrene 1s a matter of fact.

DAVIDSON
And lsn't evil?

MACPHATIL
To me 1t has always seemed a
matter of definition.

DAVIDION
I find it to be a facti Like a
right or wrong! There are no
two ways about it.

MRS. DAVIDSON
(uneasily)
Allred, no need to get 30 upset...

DAVIDSONW
(%o MacPhail)
You lmow inflectious diseases .
must be quarantined. I know E
avll must be segregated until i
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Sk
CONTINUED: (3} 108

DAVIDSON (cont'd)
1t can be stamped out!l

As 1f suddenly sware of his upwrought state before all the
others, he leaves verandah sbruptly, goes into lobby. Hs
can be seen moving toward stairs during:

MRS, DAVIDSON
Pleoogse oxcusSo Me ..o

“ MRS. MACPHAIL
Surely see

Mrs, Davidson moves Into the lobby after her husband.
MacPhall and Horn exchange looks,

HORN
Just because Sadlsl!s a breezy
dame, what right doss Davidson
have to figure she's out of some
Joint?

' MACPHAIL
I'm afrald he can!t help it.

HORN
What do you mean, Doc?

MACPHAIL
FPanatics are often too obsessed
by what they fight againsi, to
know why theyire really fighting

it.

HORN
You mean like a guy who's against
drinking, but who really wanits to
hit the bottle?

MACPHAIL

(quietly)
Y88 .ee All of us have hidden
deslires which we disguise, in
one way or another, Sometimes,
we try to destroy the very
thing we really want ... And
while we won't face the truth,
it keeps bullding up inside us,
like a wvolcano., Sooner or later,
1t explodes, The pify is, no one
can ever know himself until the
moment of ultimate pressure. .



. bt g e o—— - —

md

55
108 CONTINUED: (k) 108
MRS, MACPHALIL
Robert, why must you always be
dlagnosing everybody?
HORN
_ (laughing)}
That put the 1id on 1%l See
you around.
He leaves the verandah. The MacPhails look towards Blll!'s
Place., Sound o.s. of plano, and Sadle singing.
INT, BILL'S PLACE
‘ 109
109 Sadie 1s straddling chair, singing verse of "THE HEAT!'S on",

She has O'Hara's Marine hat perched on head. At end of
verse, she rids herself of chalr, goes infto chorus. Marines
peact variously to hot song. A%t conclusion, there is out-
break of whistles snd applause. The Drunken Good-Natured
Marine grsbs Sadie, whirls her around.

DISSOLVE TO:

INT., DAVIDSON ROOM - NIGHT

110

110
Mrs. Davidson 1s pouring Davidson tea. His mind seems

far away. There is a sensae of contalned aglitatlon about
him. She looks at him, disturbed. Tea cups filled, she
sits down, drinks, He does likewlse. Oppressive silencs.
Finallye:

MRS, DAVIDSON
{(quietly)
Whatts troubling you, Alfred?
It couldn!t be that girl? You
mustn!t allow her to upset you.

DAVIDSOXN

(moodily)
I suppose she's like a symbol
£0 me...a Symbol of my own
failure. If my father wers
alive, and a girl of that kind
appeared...ne would deem it a
God=gliven opportunity to save
her, redeem her,..But what can
I 40 == that in snyway compares-
with that? ... How T have falled
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CONTINUED:

DAVIDSON (conttd)
him, Margaret. How very much,
by not following in his steps.

MRS. DAVIDSON
But you haven't falled., Youlve
done 3o much good. More than
any missionary.

DAVIDSON
You know I haven't, Margaret.
Itve accumulated money, and
spent some of 1t to ease my
conscience. But I have never
glven of myself, And I've falled
you too. Don't try to deny 1t.

MRS. DAVIDSON
Perhaps I had looked forward to
a marriage of another sort...
(wigtfully)
Tike all women, I believe I
wanted children, a family...Bub
that was long ago. Sometimes,
I wonder == two psople as lonely
and 1solated as we are ==
(breaking off)
No. You were right. Yowr duty
came first, And I've been happy.
All marrisges are happy, when
two peovrle have the same ldeals,

He puts arm= around her.

3¢ moves

v DAVIDSON
(tenderly)
Margaret,..you! ve helped me as
ne one else cdould == lebtbting me
find pensnce in my oWl WaYeeo

away, {ighting tears.

MRS. DAVIDSON
I don't know what brought all
this on, but itt's late, and
Jou'd better get some rest,
Alfred ==

56
110

She breaks off as they hear sound of jeep in dlstance, and

falnt ginging of Sadle and four Marines.

He turms to the

window. She looks at him anxziously as he draws blind, and

looks out

Into the night, disturbed. With _him, we see:

) =



T'\,*::".‘;

a3

57

111 LONG SHQT JEEP 111
It bounces across ravine lsading to Horn's place. Griggs
driving. Sadie in back with OfHara, Hodgess and Edwards. 41l
four are singing loudly, a blit drunk. Hodges plays e harmon-
lca. It 18 raining again.

EXT, HORN'S PLACE

112 The jeeﬁ stops with a2 long skid. As a2lli plle outb: 112
SADIE :
Come on in, It's too early to
break up the parsty!

GRIGGS
Who wants to brealk 1t up?

All stumble after her up verandah stalrs.

INT. HORN'S PLACE MAIN ROOM

113
113 Dark, except for dim light coming from kitchen. As they
anter:

SADIE
Feel that heat! ... Bst my
room!s like a griddle. How
about parking in here?

They stumble over furniture in dark. Sadle throws herself on
couch.

SADIE
Say, how do we get something
cold to drink?

Q'HARA
{shouting toward
kitchen)
Hey, Hornl't

SADIE
Sh-h - not so loud! Paeople up-
gtalrs.

O'HARA
Who's calling them? ... Hey,
Horn!t
(starting toward
kitchen)
Where!s that sack-hound!



- e

es

113

CONTINUED:

EDWARDS
Where do you think? He's a
marrisd man, ain't he?

Horn appears from kitehen as Q'Bars reaches door. Horn
carries monkey wrench in hand.

HORN
Whatt's all the racket about?

O'HARA
Beer on ice, for Sadle.

SADIE
Meke 1t flve! My treat! And
no arguments, this time!

HORN
3orry, no lce. My box conked
out. The heat's got 1t.

O'HARA
Well, break ocut anything you
got!

HORN

(uneasily)
Look, how about calling it =a
night? It's kind of late. And
I got fancy guests upstalrs.

SADIE
Complaint reglstered! Let's go
to my private sulte, gentlemen!
(to Horn)
If it's okay with you.

HORN
Just g9 you keep it quiet.

SADIE
Promlse! Drop in later, 1f you
feel 1ike it, Mister Horn -
always glad to see you!

She leads way into her room. Horn goes inteo kitchen.

INT, SADIE'S ROOM

1

Dark. As she leads way in:

113

58
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CONTINUED: 11
' SADIE
Take a load off, everybody!
Relax.
3he moves toward lamp.
OTHARA

Don't put it on, Sadle. That
only shows the mosquitoes whers
to blte you.

SADIE ,
Qkay. Anybody scared of the
dark?

, GRIGGS
Me. How about holding my hand?

QtHARA
{ shoving him
into chair)
No c¢racks.

SADIE
(throwing herself
on bed)
Help yourselves to what's left
of the bottle. I think itrs on
the dresser.

QtHARA
Yeah. 3till there.

Qt'Hara moves to dresser, gets bottle.

O'HARA
Who wants a drink?

GRIGGS
Juat pass 1it.

Others sink down on chalrs. Rain heard, louder. Sadie flips
on switch of phonograph. BLUE PACIFIC BLUES comes on,
goftly. Hodges plays harmonica with it.

SADIE
(into pause)
"Dont!t anybady mention the heat.

GRIGGS
(drinking)
Boy what a night.
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11 CONTINUED: (2) 11k

HEODGES
Yeah... Pass it.

Griggs does.

b EDWARDS

' I ainft had me a time like this
gines we shipped out of Honolulu
«es Pass 1t.

115 CLOSE SHOT SADIE ON BED . 115
She reacts to talk of Honolulu. §ha hears:
. ‘ MARINES!' VOICES
: - You can say that again.
P - Yeah...Go00d old Hoholulu.
b What a town. No place like 1t.
. - No place... Pass 1t again.

; 116 GROUP SHOT FEATURING SADIE 116
; Sedle begins to sing BLUE PACIFIC BLUES lying on bed. She is
: barely visible in near-darkness. Song interspersed by flaring
; matches ag men llght cigarettes. Horm enters with tray of
e : . beer bottles. O'Hara takes two bottles, one for himself and
Fiine one for Sadle. He moves toward ved, sits on 1t, passes
j bottle to Sadle who taltes it but dossan't drink as she keeps
? singing moodily. Meanwhlile, Horm has glven others thelr beer.
He 1istens for a minute, caught in mood of song, then goes
out.,

INT, HORN'S PLACE MAIN ROCM

117 As Horn comes out, he 3ees Davidson coming down the 117
stairs. Sadie heard singing within room. Horn looks uneasy.
| DAVIDSON
(with contained

. anger)
Mr. Horn, tell those men to
leave that room.

HORN
I can't do that, Mr. Davidson.

DAVIDSON
" (anger buillding)
Itt's your hotel,

7 HORN

P Miss Thompson paid her rent.
She has a right to invite her -
friends in, same as anybody.



B 117  GONTINUED: 117
DAVIDSON
I will not allow her to turnm
this hotel Into a brothel!

Davidson thrusts door of Sadie's room owen and goes inside.

; INT. SADIE!S ROOM
] - 118

. 118 As Davidson sppears, O!'Hara puts another rscord on phonograph.
f - Marines passing bottle.. In half darkness and heat, there 1s
an appearance of intimacy beyond actual facts.

SADIE
(friendly)
Oh, hello, Mr. Davidson. Nlce
t0 see you again. Come on in.
Join the party. EKnow all the
boys here?

1 Sadis flips rscord on. Jazz under:

_ DAVIDSON

(3 (ignoring har; to
R Marines)

[ You men, leave thls room!

SADIE
( surprised)
What!'d you say, Mr. Davidson?

DAVIDSON
(to Marines)
You have no business being here,
any of you.

. SADIE
Theytre my friends. I invited
them.

She moves btoward aAlm. OtHara rises, slilightly drunk, comes
between them. ,

Qt'HARA
(interposing)
Wnat's the complaint, Mlster?

DAVIDSON
(to Marines)
All of you -- leave this room
instantly -= or I will report
vou to your Commanding Officer! -

e
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CORTINUED: : 118
O'HARA
What for?
MARTINES SADIE
-« Sounds 1sland«happy! {simultaneously;
- The heat's got him! getting sore)
- Ete. They!' 1]l leave when they

like! What'!s mors,
nobody invited you in!

DAVIDSON
(losing control) :
You dlsgrace your uniforms, be-
ing in this room with that
woman! HNow get outl!

Wlth explosive violence, he tries to shove O'Hara out. O!'Hara
knocks hand aside, grabs.him.

Qt'HARA
(drunkenly)
I'1l bust you wide open -« you
talk like that about Sadie!

In fury, OtHara shoves Davldson through doorwary.

INT, HORN'S PLACE MAIN ROOM

119

119
Horn sees Davidson smash against abutting wall outside Sadie's
room. O'Hare appears, grabs Davidson, pulls free arm back %o
punch him. Horn rushes to stop him. He holds on to 0'Hars,
trying to stop the punch. ‘

HORN
QtHara! No =« dontft!

Horn struggles to break Q'Hara's grip on Davidson. Other
Marines and Sadile appeer in doorwavy.

QTHARA HORN
(simultaneously) Let go of him -- don't
Breaking into Sadle!'s room hit him, O'Haral

-= insulting a lady -- 1!

MARINES
- Yeah, better not!
- Break 1t up, Serge!
- Etc-

SADIE
O'Hara -- stop -~ that's enough.
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119  CONTINUED: 119

! .
The other Marines pull O'Hara away. OfHara still tries %o get
at Davidson who 1s dishevelled by struggle.

"INT. SADIE'3 ROOM

120
120 As Marines force Q'Hara Ilnslde, Horn slams door, shutting out
view of Davidson. Horn remains with back to door, so strug-
gling O'Hara can't get out.

BEORN
You out of your head, or what?
Trying to hit a elvilian!

SADIE
He came 1in here asking for 1%l
Lucky he dldn't get what he
really had coming!

They force the drunken, still-struggling O!'Hera on bed.
Q1HARA

Lemme go -- he ailn't apologized
to Sadis yatl

EDWARDS
Settle down, Q'Hara. The fun's
over.

HORN

You bet it is. Come on. Fold
up. I don't want to be de-
clared off-limits.

SADIE
(interposing)

What were the boys doing? Just
having a couple drinks -- zome
musiec -~ taking it easy! If
anybody's off-limits, he was!
Busting into a room without
aven knocking once! Who!s thast
Davidson think he is?

HORN
Pretty impoertant man in these
islands. Big plantation ownsr.
They don't come richer! He's
busted a lot of people who
tried to stand up agailinst him.
I wouldn!t attract his atten-
tion any more than I had tol
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120 CONTINUED: 120

SADIE
(indignantly) ‘
Attract hiszs attentlon? He
better not attract minet Itve
never known anyone liks him and
I don't want to.

HORN .
As a friend, I'd be carsful...

SADIE
(not knowing how
to take it)
0f what?

HORN
{with implication
for Sadile)
I'd be careful for my own good.

’ SADIE
"(with spirit)
I sure will! If he gets funny
with me again, I'll tsll him
who hls mofher was! Possibly
he don!t lmow!

HORN
Why ask for ftrouble?

SADIE ,
Okay. I'1ll keep out of his
way, 1f he keeps out of mine.

HORN
(over protasts)
Call it a night. Before
Davidaon shuts me up for good.

SADIE

(seeing fthem to door)
The party's over.

INT., HORN'S PLACE MAIN ROOM

‘ 121
121 ‘They are all finally out of Sadie'!s room. As Horn tries to
close Sadlets door:

OVYHARA
(3ti11 high)
Got to see Sadie for a minute. oo
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CONTINUED:

He forces

go in,.

HORN
You just saw her!

O'HARA
Well, I want to see her agaln!

121

65

door open. Horn keeps arm on him, not letting him

HORN
Hurry it up, O0'Haral! Go on,
you joes, walf outslde.

OTHARA
Hey, Sadle!

S3adle appears, bpening door partlally. As 0'Hara remains in
doorway and Horn doesnt!t let him go 1in:

SADIE
Forget somathing?

Q1HARA
(like big clumsy bear)
Yeah. To say good night.
Parsonally.

SADIE
Well, good night, O'Hara.

Q1 HARA
Guess I was kind of loaded when
I roughed up Davidson.

SADIE
Kind of.

O'HARA
Did I say something to you I
ghouldn! t?

SADIE
( ahaking head)
Perfect gentleman.

O'HARA
Okay. That's all I wanted %o
know.” Good night.

SADIE
Good nignt agaln.

As she startas to close door:
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O'HARA
Sadie, :

SADIE
(opening 1t)
Now what'd you forgst?

O'HARA
; Tomorrow I'm off duby at ten.
i Pick you up for a swim - 1f
! it dontt rain?

SADIE
Suppose it does?

; 0!HARA
! I'll still pilck you up.

SADIE
? That's what I figured.

Ot'Hara smlles with drunken pleasure, tips hat, turns and
jolns others who now start out, to Horn!'s relief.

INT, SADIE'S ROOM

122
122 Alone st 1ast, she shows the underlying nervousness under her
externally gay manner. She goes to window, peers out a sec-
ond. The sound of jeep pulling sway is heard. Rain harder.
She moves back into room, takes a clgasrette, then thinks
better of 1t, hesltates a moment, and then goes out into:

INT. EORN'S PLACE MAIN ROOM
123 123

SADIE
Say, Mr. Horn...?

She breaks off a3 she fees kitchen i dark. She starts Lo-

ward it.
INT., KITCHEN
12l Sadle puts the light on. She goes fto battersd old 12k

lcebox, rummages around for something to eat, takes out a
plece of frult, bites into it. While eating, she goes into:

-
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INT. HORN'S PLACE MAIN ROOM

125 Sadie hears door open on verandah, and close. 125

SADIE
¥r. Horn?...

She sees Davidson enter. He is wet from the railn. She
pointedly 1lgnores him and starta towards her room.

DAVIDSON
I want to spealk to you, Miss
Thompson.

3adle stops. She squares her shoulders Iln a gesture of defli-
ance and returns Davidson's stare as he comes forward. She
continues chewing on the fruilt.

SADIE
I'm eating.
DAVIDSON
I'1ll walt until you're through.
SADIE *
(gulping down the

. frult)
Never mind. What do you want?

DAVIDSON
I want to glve you a chance to
save yoursslf.

SADIE
I dontt follow you.

. DAVIDSON
You can make up for the life
youtve led in only one way.

126 CLOSE SHOT SADIE 126
She reacts with fear.

SADIE
Whattve I got to make up for?

DAVIDSON'S VQICE
You must redeem yourself, before
it's too late. Find salvation.

SADIE
(puzzled)
Redeem myself?... Find salvation? -
(1t registers) B
Oh, now I get 1it! =
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KA /127 TWO SHOT | 127

-

She moves toward him, with vast relief.

SADIE
You don't have to worry about
. me, Mr. Davidson. I'm okay.
’ Thanks for your interesst,
though. I%'s nlece of you,
tspecially after what happened.
Glad you'!'re not sore at me, or
i the boys. I like to keep
friends with everybody.
(friendly smile)
Good night, Mr. Davidaon.

She starts toward her proom.

DAVIDSON '
Miss Thompson...

3he stops, turns.

DAVIDSON
For some time you've lived in
Honolulu.

SADIE
(with edgs)
Yegs...Wnat about 142

; DAVIDSON
i What did you do there?

; SADIE
' I had a job.

DAVIDSON
What kind of a job?

SADIE
(evasively)
Well, part of the time I had
sort of a singing Job --
(she smiles)
~- my volece Ilsn't so awful, if
you don't listen too hard.

DAVIDSON
Where did you...work?

SADIE
You mean where did I sing?

DAVIDSON
Yes ~- where did you work in -
Honolulu?
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QONTINUED:

SADIE
Oh ~~ lots of places.

DAVIDSON
What placea?

< SADIE
Night clubs, mostly...

DAVIDSON
What night clubs?

- SADIE
All kinds.
(touechily)
Why all these questions, Mr.
Davidson?

DAVIDSON
Before you went to Honolulu,
where were you?

‘SADIE
Where do I come from, you mean?

Nervously, she llghts a clgarette.

DAVIDSON

Yes, where do you come from.
JADIE

Kansas - 1T that means anything.
DAVIDSON

What made you go to Honolulu?
SADIE

(nervously)

I == I dontt lmow - I wanted a
change of scenery, I suppose...

DAVIDSON
And why did you leave Honolulu?

SADIE
Guess I wanted another changs.
I got & job walting for me «-
In New Caledonia.

DAVIDSON
You wanted another change...
I'1ll tell you wWhy ==

127

69
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127 CONTINUED: (2) 127

SADIE

( jumpy)
I don't know why I'm getting
all this attentlion from you --

DAVIDSON
Youtre goling to New Caledonla
-= %o carry on your trade!

SADIE
I don't know what youtre talk-
ing about!

DAVIDSON

I'm talking about why you had
to legve Honmoluliu! Youlre a
prostitute! :

SADIE
Youtre a lliarlil Who do you
think you are - calling me
names?

DAVIDSON
¥lss Thompson, I'm glving you a
chance to redeem yourselfl
What are you golng to do about it?

SADIE
Redeem mysell from what? Where
do you come off with that kind
of talk! TYou're no prieat or
missionary! You try to act like
one -~= but the collar don't fif!

DAVIDSON
(ag if slapped)
Thai!s enough!

SADIE
(wildly)
I've listened to you all I'm
going to! Now you liaten to mel
You lay off, or I'll show you
what 1t means when I start- to
get mad!

She runs into her room and slams the door. Davidson is
shaken, upwrought. He starts up the stairsgs. .A3 he 1s about
halfway up, Sadle!'s record-player ccmes on full blast, like a
shout of deflance. Davidson continues up the stairs with the
music blaring away. .

* FADE OUT.



— —— —

71
FADE IN:
EXT. HORN'S PLACE - DAY
128 MEDIUM SHQT 128

Horn's kids are seated on the steps singing phrases from
"SEE NO EVIL"™. Jeep driven by O'Hara speeds across ravine
with splash, takes long skid, and stops outside Hom's,
O'Hara gets out, carrying paper bsg containing apples.

KIDS
- H1, Sarge! How you?
= Chocolot! Gimme chocolot!l
- Choong gum! You got choong
gum? Etc,

In gay mood, O'Hars ruffles thelr heads, tries to keep golng,
but the kids cluster around him with & loud clamor, not let-
ting him pass.

Qt'HARA
Qkay =« grab your loot!

He takes out gum, tosses 1t toward jeep. The kids mm tae

ward jeep, leaving O'Hara free, He bounds up versndeh
atalrs.

INT, VERANDAE

. 129
129 MacPhalls reading. Mrs. Davidson knitting. O'Hars appear’sa

Q'HARA
Helle, everybody.

MACPHAIL
Sergeant...

Mrs. MacPhail nods. Mrs. Devidson looks at him disapprov-
ingly as he goes into:

INT. MATN ROCM

130 Ag O'Hara enters, with him we see Horn behind counter 130
In store area, selling various items to few Natives who are
jabbering away. As he crosses toward Sadle's room:

QO'HARA
Hi! Sadle in?

HORN
Sure isl

Q'Hara goes to Sadle's room, knocks,.
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CONTINUED:

O'HARA
Hey, you decent?

SADIE'S VOICE
Decent enough. Come on in,
O'Haral

O'Hara opens door snd enters.

INT. SADIE'!'S ROOM

131

Ag Q'Hara anters:

Q'HARA
Look what I got == apples from
my buddy in Australia «-

He breaks off as he sees Sadlie 1z peecking.

lying tenaion benesth her carefree manner.

. QUHARA

What 1s this? Moving day?
SADIE

You guessed 1t.
O'HARA

Who says you can't stay? Horn?
SADIE

Horm'a okay.
O'HARA

{ sore)
Don't tell me Davidson's try-
ing to take 1t out on you tool

SADIE.
(worried)
He get wvou into troubls?

Q'HARA
Griped to my Commanding Officer.
I caught extra duty as Sergeant
of the Guard. That's why I
couldn't get here this morning,

SADIE
That's okay.

Q'HARA =
Forget Davidson! Let's go for
that swim,

-

There
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CONTINUED:

O'HARA
Where'!s your sult?

SADIE
{trying to
stop him)
Hey, don't! I told you == I'm
movingl

Q'HARA
He aln't shoving you out,

SADIE
I invited myself to check outl

O'Hara relingulshes sultcase.

Q'HARA
What for?

SADIE
I don't like the company here.

O'Hars up-ends suitecase, spililing out Sadie's stuff.

Meaning Davidson. I had a run- .

in with him, after you left
last night.

Q'HARA
What about?

She starts to stuff her things back into

SADTE
(avoiding
direct answer)
You should've heard him shoot
hls mouth offl

O'HARA
He can't do nothing to you.
Why run?

Again he tries to stop her from packing.

SADIE
(brushing
hand away)
I don't want any trouble.

O'HARA
{puzzled)
YTou szound scared of nim.

sultcase,
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131 CONTINUED: (2) 131

SADIE -
(on the spot)
Oh, he don't bother mel It's
Just == well - I don't want to
get you 1n hot water, every
time you drop 1in for a couple

laughs.
O 'HARA
( turning her
to him)

You mean you're moving out on
account of me?

Wlith qualm of consclence, Sadie tries to break away.

SADIE
How about letting me finish
N packing?

Q'HARA
{not letting
her go)
I asked you something.

SADIE
Let'!s say 1t's for you and Horn.
I don't make friends to get 'em
into trouble.

Q'Hara releases her. She finishes packing. Dlsturbhed that
he has misinterpreted the exztent of Sadis's feelings toward
him:

O'HARA
{ awkwardly;
changing subject)
Where do you figure on shacking
up?

SADIE
Horn said I'd find g placse in
the village.

C'HARA
{atlll in
disturbed mood)
Yash, Guegs you will...

Q'Hars picks up phonogrsph and small battered sultcase.
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CONTINUED:

(3)

' QtHARA
What about a 1ift?

SADIE
{lightly)
What about 14?9

Q'HARA
You got onse.

They go into:

INT. MAIN ROOM AT COUNTER

132

Native customers make way for Sadie. As she plunks
money on counter:

SADIE

What do I owe you, Mr. Horn?
HORN

Forget 1t.
SADIE

Not me. I pay my wWay.

HORN
A couple of bucks'll do 1t.

SADIE
For meals and everything?

HORN
This ain't exactly the Ritz.

Sadle pays him, extends hand,.

‘ SADIE

Look me up In my little grass
shack, If you aver get Into
town.

HORN
{ shalking hands)
Sure will. Best of luck, Sadie.

SADIE
{as she goes)
Give my love teo Mrs., Hornl

131

132
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e 132  CONTINUED: | 132

She has reached door leading to verandah. O'Hara goes oub.
She follows him.

INT, VERANDAH

133 As they emerge, Sadie sees MacPhails and Mrs, Davidson. 133
Latter lgnores Sadie. MacPhail rises polltely. Sadiets
manner changes lnstantly. With head high, as if she were
making grand exit of lady. :

_ SADIE
(geily)
30 long, folks. Sorry to part
company, but I've been invited
to stay with friends in towni

MACPHAIL
(kindly) _
Goodbye, Miss Thompson.

She follows Q'Hara out. They can see her getting into Jjeep,
helped by O'Hara during:

B MRS. DAVIDSON
{(with relief)
Thank Heavens she'!s gone. She
upset Mr. Davidson herribly
last night. He desplses women
of that kind., -

MACPHAIL
The founder of our religlon was
not so squeamish,

Mrs, Davidson gives him a sharp look.

MhS. MACPHAIL
(properly)
Robert, don't joke sbout such
things,

MRS. DAVIDSON
(quiptiy)
I dontt belleve the Doctor meant
it as a joka.

MACPHAIL
No matter,
e (changing subject)
s Do you suppose Mr, Davidson went
: toc the Mission Hospital? I was. ~
to go with him this morning.

=
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133 CONTINUED: 133
MRS, DAVIDSON
I have no 1dea where he went,
I didn't even hear him get up.
The jeep i3 heard driving off.
13k LONG SHOT JEEP (LOCATION) 134
The jeep 1s leaving Horn's hotel, on way to villzge.
DISSOLVE TOs
INT.. GOVERNOR'S QFFICE - DAY
135 SHOOTING TOWARD WAITING ROOM 135

NATIVE SECHETARY 1s at door. He speaks to somecne 0.8.

SECRETARY
Mr, Davidson, sir.

The GOVERNOR comes from behind camera, as Davlidson entars.
Secretary exits, closing door.

GOVERNQR
(extending hand)
I was hoplng yould find time
to drop in.

DAVIDSON
{shaking it)
This isn't a social call, Governor.

INT, GOVEHNOR'S QFFICE

136

Designed for maximum coolness: high ceiling, spacious. 136
Its severity is broken by numerous addenda whlch identifies
the Governor as a men from New England: & bust of Emerson,
1llustrations from "Walden," etc. Covernor glances at
Davidson as 1f he already knows reason for visit,

GOVERNOR
I suppeose you came to z3ee me
about that disturbence last
night., Mszjor Kenner has just
assured me the Chinamants place
will be declared off-limits,
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CONTINUED: 136

DAVIDSON
At my 1lnsistence... No, there's
something else. *

_ GOVERNOR
Wontt you sit down?

Davidson %takes chalr., The Governor moves about the T0om,
busying himself with the blinds, with pouring water from
carafe, with anything that can keep him from faclng Davidson,.
whom he obvlously would like to get rid of as soon as possi-
ble under the c¢ircumstances.

DAVIDSON
A disreputable girl from Honolulu
managed to escape deportation
and board the 'Orduna.! She's
here now, walting for the boat
to New Caledonia.

GOVERNOR
She'll be under French jurisdic-
tlon in a matter of days,

. DAVIDSON
That doesn't relieve you of your
moral responslibility to the
l1slands.

GOVERNOR
I don't see what I can do.
That girl must have a passporst,
or she wouldn't have gotten this
far,

DAVIDSON
Revoka it.

GOVERNOR
(£irmly)
Not without legal cause. I can't
Interpret the lew as you see it.

DAVIDSON
{strongly)
Itts your duty to protect the
natives and the men stationed
here. This girl is a mensace
to the welfare of hothl
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CONTINUER: (2) 136
GOVERNOR
(coneiliatory)
Why make her an lssue? You know
we keep thils i1sland well regulated.
CLOSE SHOT DAVIDSON 137
He reacts with lncressing snger to:
. GOVERNOR'S VOICE
I don't understand your concern
over thls particular girl.
TWO SHOT 138
Davldson rises, upwrought.
DAVIDSON
(violently)

I suggest you visit the native
village, as I did this morning!
Asgk the Councll to tell you

what effect she had on the young
men -- and women -- who saw her
outrageous behaviour{ Do you
reallze where this sort of thing
leads?

GOVERNOR
(smiling)
You mean the natives going
'Native!?

DAVIDSON
I mean reverting to thelr old
Immoral waysi

GOVERNOR,
We'lre much more concerned about
Immorsallty than the natives are.

DAVIDSON

(fanatically)
Governor, my father devoted his
entire life £t o ralse the morsal
standards of the islands. To
teach the natlives a sense of
right and wrong. O0Of good and
evil. I won't stand by and al-
low his life work to be destroyed.

ES
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CONTINUED:

80
138

GOVERNOR
(coneciliatory)
Mister Davidson, I'm not trying
to destroy anything ==

DAVIDSON
You've made your position clear
enoughl

GOVERNOR
(diplomatically)
I've always had the highest re-
spect, and admiration for men
like your father -- truly reli-
gious men who are kind, just,
tolerant --

DAVIDSQN
(with guilty
anger)
Then help me protect what he
accomplishedl

GOVERNOR
{strongly) ]
I am == within the limits of
my authority. But I must guard
the c¢lvil rights of every American
citizen who passes through here,

DAVIDSON

(fanatically)
No one has any rights, who
breaks the laws of Godl Least
of all e prostitutel

(deadly)
Governor, I'm net a politician.
I wasn't appointed to my job.
I ereated it, I can never by
replaced. You C8MN s..

GOVEHNOR

Mr, Davidson, I won't be intimi-
dated ~- not even by you.

DISSOLVE TOg3
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EXT. NATIVE VILLAGE - MORNING
139  LONG SHOT | 139
Sadie sitiing in O'Hara's jeep, surrounded by some native
tots. Phonograph and suitcase beside Sadie, Sun beats
down mercilessly.
140 GROUP SHOT SADIE AND NATIVE KIDS 140

The tots climb on jeep, cluster around Sadle, thelr eyes on
Sadle's jangling bracelets. They tug at her bracelets, her
dress, everything they can touch, trying to claim her full
attention. Although she ruffles a few heads, her mind is
on what i3 transpiring o.3. She looks toward:

EXT. LONG HOUSE

i8Ik

12

Native town-hall at end of street. Composed of thatched 1Ll
roof and long coconut rafters. Outriggers hang from ceiling;
spears and shlelds, relics of a bygone warrior past, decorate
walls, OLD MEN of the village are grouped in circle inside,
listening to 0'Hara who speaks hesitantly to them in native
dialect. OLDEST NATIVE answers O'Hara emphatically. O'Hara
tries to interrupt. Native holds up hand, continuss to say
Ris plece.. -

BACK TO SADIE AND XIDS 2
She 1s becoming increasingly unesasy, paying less attention
To the tots around her. They become bolder. One pulls hard
at her chain bracelet of coins. It breaks. The coins fall
on the ground. The tots scramble off jeep, Fight for coins
on ground. Sadlie gsees O'Hara emerge from Long House, She
gets out of jeep.

SADIE

All set? Where do I check in?
O'HARA

It's no go.
SADIE

What do you mean, no go?
As he ushers her back to Jeep:

QUHARA
I talked to the head of the
Council., Seems they had a
brawl here, after some natives
had a couple too many at the
Chinemants, last night.

They have reached jeep. She stops, dceanf§ get in,
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142  CONTINUED: 2

SADIE
But what'!'s that got %o do with
me? With letting me stay -=
(it hits her)
Don't tell me Davldson was hers
-= and blamed me for what hap-

pened}
QtHARA
Guesa he dld. Now come on, get
- in.
f Sadle breaks away.
SADIE

(with spirit)
Whatt've I got, the messles or
something? Let me talk to them}

4 ' O'HARA
(stopping her)

i Nothing you can do about it.
) Relaxl
‘ (Lifting her

Into jeep)
You won't be out in the rain.
You can atlll go back to Hornts,

He jumps In, starts jeep in usual Marine slam~bang fashlon.
It leaps away. ‘

INT. JEEP (PROCESS)

143 As 1t bounces along, Q'Hara glances at Sedle, sees her 103
glum expression. ’

Q'HARA
Snap out of it! Nothing's
that badl

SARIE

(with effort)
Shikata-ga~nail I should worry!}

QOT'HARA
That's the girl!

He starts to sing MARINE SONG. She laughs at his singing,

joins in the catch-phrase. She 1s making effort to appear
cars~free, -

*  DISSOLVE TO:
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EXT. HORN'S PLACE - DAY

b Clouds ominous. Sun now hidden. Wind beginning to moan. 1l
Jeep appears. As 1t sklds to stop near entrance:

INT, VERANDAH

s MacPhalls playing cribbage. Mrs. Davidson knitting. 13
All are hot, sweaty. They are attracted by nolse of jeep
stopping dirsctly outslde.

MRS. DAVIDSON
(seeing Sadie)
Good Heavende...

MacPhail looks up, alsc sSess Sadle.

MACPHAIL
(smiling)
Drop a stitch?

MR3. DAVIDSON
That girl. That dreadful glrl!
I thought we were rid of her ...

Sadie and O'Hara appear, coming up verandsh stairs. Q'Hara
carrles ner record player and sulicase. Seelng those on
verandah, Sadle agalin assumes grand lady pose.

SADIE
{(as if she had
never left)
"Please don't move -- anybody --
it!'s too hot!

MacPhall rises, opens screen door leading into hotel.

MACPHAILL
Mliss ThompsSon ...

She goes in. As Q'Haras follows her in:
O'HARA
(appreclatively)
Thanks, Doc.

MacPhall asmiles in return, knowlng he means it for Sadle.

INT. MAIN ROOM

U6
w6 Sadle strides across 1t. Q'Hara follows. She opens door.
They go 1nto: '

-
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' INT. SADIE'S ROOM "

W7 Sadie bangs door shut. L7

SADIE
Pavidson's wife! Dld you see
that loock she gave me? Save
me from females !

O'HARA
Forget her.

O'Hara places stuff where 1t was prevlously. Sadle moves
arcound, out of nervous tension. She lights cigarette.

SADIE
Say, how about a drink?

O'HARA
Never touch 1t before six.

3ADIE
Me nelther =-- Frisco time.
Only I don't know what time it
is in Frisco.

She opens sultcase, takes out bottle.

O'HARA
Batter not -~ in thls heat.

He takes bobttle out of her hands, puts it back, observes
Sadle as she moves out of nesrvous tenslon to record player
on table.

SADIE
Let's have some 1llfe around
hers !

She flips record on. Muslic starts.

SADIE
(with effort
at gayety)
Listen to that zweet news from
home ...

O'HARA
Why don't you guit working
yourself into a storm?
(puzzled)
What're you so jumpy about?

She avolds Issue by crossing to blinds. x
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CONTINUED:

SADIE
I'm roasting. Wish 1t would
rain again.

O'HARA
Don't worry. It will.
SADIE
(yanking up
blinds%

Wish fthe clock would hurry up,
go I eould get golng.

Q'HARA
(with
solicitude)
S3adie ... What's the mabthber?

SADIE

I don't know ... Maybe 1it's
the heat., Or maybs 1t's
Davidson. Sounding off like
he did last night. And golng
to the village ...

(half-to-

herself)
There's somethlng about him
that isn't human. I guess 1it's
his eyes -« they look right
through you ...

Q'HARA
(puzzled) _
So what? TYou got nothing to
hide.

SADIE
(with fear)
Could he stop me from going to
New Caledonila?

Ot'HARA
I don't sze howe.

SADIE
I got a hunch he'll try.

O'HARA
Let him. He won't get far.

85
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She attempts to throw off mood, assume old splrif.
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CONTINUED: (2)

SADIE
Sure. What's the matter wilth
me anyway? Who cares what he
does? Shikata-ga-nal!

O'HARA

That's more like you! And 1if
he satlicks hils nose 1in here agaln,
I'1ll flatten it ... 3ay, I al-
most forgot!

(taking package

out of pocket)
Won this In a c¢rap game, with
the Mess Sergeant.

(unrolling

stockings)
Fourteen carat genulne nylons'!
He's been hoarding 'em for an
'emergency! -~ ever since he
got beached here, three years
ago.

He extends stockings. She itakes them.

SADIE
Thanks.

She looks at him as 1f expecting him to follow it up.
makes no move.

SADIE
Just like that? PFor freo?

QO1HARA
Just llke that ... for free.

Pause. Then:

SADIE
(hard to
believe)
Say, you're okay, Sergeant ...
Treat every girl you meet like
this?

O'HARA
One out of a thousand.

86
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There 1s no come-on in her manner. Just a feeling of revela-

tlon.
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CONTINUED: (3) U7

3ADIE
(simply)
And you don't even know any-
thing about me ...

QTHARA
What do you know about me?

SADIE
Enough...to make me want to
know more.

O'HARA

Not much to know. I'm a
leatherneck. Serial number
threge-six-three~seven-three-
two.

{moves about

restlessly)
Stuck on one rock after
another, since Pearl Harbor.

(tough)
No dependents. No next-of-kin.
Nobody. That's it...How about
you?

SADIE
Nothing much ever happened to
me.
(without
self-plty)
Nothing much good, anyway.

O'HARA
That's what I figured.

He sits down beside her on edge of bed, strikses matech for
her cigarette. It starts ralning.

QO'HARA
Say, if you're scared you won't
make 1t %o New Caledonia ==

SADIE
(frightened)
You mean he could stop me?

O'HARA
I didn't say that. But if you
want to get off this rock in a
hurry, there's a boat leaving
in two days for Sydney.
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CONTINUED:

(L)

SADIE
Australia? Where the kangaroos
come from?

Q'HARA
They got people there, foo.
Come to think of it, you ought
to head that way, lnstead!

SADIE
What would I do in Sydney?

O'HARA
Work's easy to get. You could
stay with Al -- a shipmate of
mine «- and Margle, hls wife,
'£11 you get set.

SADIE
I couldn't do that. I don't
1ike to butt in.

O'HARA
Don't you worry about Margle ==
you two'll get along flne ==

SADIE
I know women. You don't.

O'HARA
Any friend of mine's a friend
of Margie.
{awkwardly)
Besldes, I'll be down myself
about a month from now -« after
I shed these hash-marksa.

SADIE
(with new
interest)
You'll be going to Sydney?

O'HARA
Al needs a partner. He's in
the bulldlng business. How
gbout 1t, Sadle? Of course,
1f there's somebody you're
looking to see in Caledonia --

SADIE
No. I got nobody speclal
there, 1f that's what you mean.

88
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1,7  CONTINUED:

They are c

interrupted by knock on door.

INT, MATN ROOM

(5) 7

Q'HARA
Then 1t's set?

SADIE
Can I get to Sydney frem here?

O'HARA
A boat'll be by, in a few
days. .

SADIE
(smiling) ‘
And you'll be there in a month
aes Okay, 1t's a date! Meet
you in 3ydney!

O'HARA
(happily)
I'1ll cable Al and Margle =--
they'll meet you ==

SADIE
(carefree)
That's wonderful! You know,
I feel like I Just got out of
a tight girdle! I can breathe
again! :

lose together. An embrace lcoks imminent. It 1is
Q'Hara moves qulckly to door.

148

89

1iL8 A native wearing raincoat of rushes and dripping straw hat is

at door.

Sadie appe

It opens. O'Hara appears.

O'HARA
What do you want?

NATIVE
I belong meke fetch letter to
Miss Thompsaon.

O'HARA
Itts for you, Sadle.

SADIE'S VOICE (0.3.)
(from within)
Who'd be sending me a letter?

ars in shot. O'Hara hands her letter.

i
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CONTINUED:

O'HARA
It's from the Governor's

Qffice.

SADIE
The Governor's Qffice?

She takes 1t fearfully, Steps out of shot.

Q'HARA

{(to native
Sahulanua.

He hands him coin.

) .

NATIVE

I maeke go.

He leavesa. O'Hara shuts door.

INT. SADIE'S ROOM

19

18

9GC

As O'Hara turns, he sees Sadle staring at opened letter, 149

unbelievingly.
Sadile, what is
His eyes go to letter in
(devastate

An order for my deportation...

on the first bo

Francisco ... Iin three days.

The Governor's deporting you?

why?

Sadle shakes head, trles to move away with letter.

snatches letter, scans 1t

(reading)

OVHARA
167

her hand.

SADIE
d)

at to San

O'HARA

Of'HARA

'Por the public good!!l!

{Pupious)

What's that mean?

SADIE

(working herself up)

I don't know -- but I know who

made him do it.

Getting me

She crumples 1t.

Ot1Hara
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CONTINUED:
SADIE (Cont'd)
deported! I've got some rights,
haven't 1?7
She rushes toward door, opens it. He grabs her.

Q'HARA
Hold it =

91
L9

O'Hara bangs door shut with foot, stands with bBack to 1t as

Sadle fights like a tigress to break through.

SADIE
(struggling)
I'1ll show Davidson! Filling
the Governor with a lot of
dirty lies about me!

OVHARA
Don't go tangling with him «-

SADIE
That miserable creep -- not

letting me alone! I told him
to lay off --1

O'HARA
Sadig == no -- kesep away from
him ==

3ADIE
(struggling)
I'1l meke Davidson change that
order! I'll make him! TI'11l
make him!

Q'HARA
Now you llsten to me!

As he forces her away from door and leads her toward chalr:

O!'HARA
{continuing)
One thing I learned in the
War. When the enemy's dug in
deep, btry to flank him. Don't
nit him head-on. We'!ll get
around Davlidson ==

She sinks down on chair. All the fight goes out of her.

i -
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CONTINUED: (2)

SADIE
I don't want to go back... I
don'!'t want to go back to
Frisco,
(in terror)
I can't go back =~ I can't,..

Q'HARA

(gently) .
You bet you can't, Once they
stamp 'Deported' on your pass-
port, you'lil never get out of
the Statea. And you got to
meet me Iin Sydney. I'm ccunte
ing on it,

( awkwardly)
You see, I got a couple ldeas
ahout you and me, If that deal
with Al works out okay -- I'll
‘be all set., And with you down
in Sydney -~ I'll be 3eeing a
lot of you, I guess -- and may=-
be == well you can't tell how
things'll work out =-- 1f we're
down there together.,

She 1l1fts tear-~stained face, locks at him with dawning
realization,

SADIE
What're you trying to say?

O 'HARA
Nothing,
(roughly)
What I mean is =- when you meet
somebody you like - why not
make up your mind, and get it
over with?

SADIE
(‘incredulous)
You mean you want to marry me?

Of'HARA
You got the idea,

SADIE
Are you kidding?

O'HARA ]
(amazed) .
Is that something to kid about?

92
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149 CONTINUED: (3) 149
Sadie laughs,.
O THARA
(continuing)
What's funny!
SADIE
Youtve known me only a couple
days\)
’ O*'HARA
What's that got to do with it?
A guy could know a girl all
his life and never want to get
near her! That's not the way
it is right here...
He moves to embrace her. She steps away. The reallty of
her position comes back, wlith greater impact,
SADIE .
Phil, 1t can't be. It's no
use,.. L'm golng back to the
States = o
C'HARA
No youtre not. I'm going to
fix it so you can cateh that
boat to Sydney.
On her hopeful reactlion...
DISSOLVE TGC:
EXT. GOVERNOR'S HOUSE - DAY (LOCATION)
150 It i3 raining hard, O'Hara's jeep speeds to sntrance 150
wlth aplash,
EXT. JEEP
151 O'Hara helps Sadie out. She is wearing poncho., As he 151

moves from jeep toward Governor's house, she blocks him.

SADTE:
I'll talk to the Governor my- i
selfl. -
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151 CONTINUED: . n 151

Q'HARA
Nothing doing. I got a halfe
interest in this, We're going
in together,

SADIE
(fearful)
Phil, please. You've got to
get back to the base.

QVHARA
( No arguments. I'm going in
with you,
SADIE
| (desperately)
NO == no == I don't want you
' to!
| O 'HARA
Why not?
g SADIE
i (covering)

T It'll only make 1t worse, if
| you get into trounle, too,
\ Please do as I say,

She 1s relieved to hesr:

O'HARA
Maybe youlre right., Can't
risk losing out on a pass,
) now, You tell the Governor --

. SADIE
I know how to handle 1it, i
honey.,
| l O'HARA

(kisging her)
Good luck, Sadie. That goes
} for both of us.

SADIE
! Yes,,. for both of us.

She breeks away, runs up verandah stairs.

O*HARA
(calling after her)

See you quick as I can wangle
another pass} ' =
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95
BEXT. VERANDAH DOOR
152 Sadie reaches it, turns, waves goodbyse to O'Hara, goes 152
in,
153 ON O'HARA 153
As Sadie 13 lost to view, he gets Into jJjeep, drives off,
INT. WAITING ROOM
1sh Natlive Secretary and Sadle, . 15l
SECRETARY
Just a minute, please,
INT. GOVERNOR'S WALTING ROOM
155 Secretary opens door leading to Governor's 0ffice. 155
Nervously, Sadle undoes poncho belt, then forces dripoing
hood off head,
SECRETARY
Miss Thompson to see you, sir,
GOVERNOR'S VOICE (0.S.)
Vary well,
SADIE
(to Secretary)
Thanks, Thanks a lot.
Nervously, she goes through open door into:
INT, GOVERNOR'S OFFICE
156 The Governor rises from behind desk littered with 156

papers., Male Secretary closes door, leaving them alone,

Sadle is nervous, apprehensive, She makes special effort
to be controlled, play the lady., The Governor tries to be
impersonal in manner toward her,

GOVERNCR
(nodding)
Miss Thompaoleee

He waves her to sit down in chair before desk,

SADIE
{sitting down) i
Sorry to break in on you llke -
this, Governor,
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156 CONTINUED: 156

GOVERNOR
Quite all right.

‘He extends cilgarette box,

SADIE
(shakes her head)
Guess you know why I'm here,

GOVERNOR
Look, Miss Thompson., No need
to become upset, You'rs only
being asked to leave this
Island, go home, That's all
the order means.

SADIE
(desperately)
But I don't want to go back to
the States Just nowl
(trying to
cover up)
You see == I got a special
reason to get to Sydney.
There's a fellah I'm golng to
i meet down thers, We're going
l to get married. I mean, when
he gets out of the Service «-

She sees his skeptical look. In view of what.Davidson
has told him, Sadie appears to be lying.

SADIE
(with growing
desperation})
-= you got to believe mse! If
you make mes go back to 'Frisco,
it11l maybe never work out =-

: with us 30 far apart -- and --

i (losing control)

' A1l I'm asking is you let me
gstay here just a few days more --
until I can cateh the boat to
Sydney!

GOVERNOR
I'm afrald that's impossible,

= SADIE
@ Why? What've I done to be
sent back for?
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156

CONTINUED: (2)

GOVERNOR
I can't change the order, Mlss
Thompson,

SADIE
(wildly)
Because of Davidson? Becauss
youlre scared of him? I neard
how everybody in the Islands
runs for cover, when he shows
up! Even including youl

GOVERNOR
I admire your spirit, but not
your tact,

SADIE
It may not be pollte, but 1t's
the truth! He made you do 1t}
By telling you a lot of lies
about me|}

GOVERNOR
It's useless to discuss it. If
you'll excuse me ==

SADIE
(blazing)
Sure! Don't even give me a
chance to square myself] What
dld he say?l I've got a right
to know!

GOVERNOR
Yes, you have.
{pause; then)
He sald you were a disreputable
woman who had escaped deporta=-
tion «- from Honolulu,

SADIE

(in righteous

indignation)
It's a lousy lie] Just because
1 sang in a nighteclub in Honolulu
that was closed by the police ==
what does that make me?... You
know something? It takes a low
mind to think low! And Davidson's
mind is in the gutter|

97
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CONTINUED: (3) . | 156

GOVERNOR
(secretly agreeing)
He 1s only trying to do his
duty,

SADIE

I'll show you what I really
came down hers for! I got
nothing to hidel

( rummaging

in handbag)
Here! Here's a letter from my
girl friend in New Caledonia ==
1t's all about that cashler job
I was going to -~ before I met
this fellah -- and decided to
go on to Australla insteadl
Read 1t for yourself|}

She puts opened letter on desk, He scans it, hands it
back,

GOVERNOR
I believe you, Mliss Thompson,

SADIE
{gratefully)
Then you won't send me back to
'Frisco? You!ll let me stay
here just a few days more -=-
so I can catch the boat to
Sydney?

GOVERNCR
I have no objection, if Mister
Davidson agrees.

‘ SADIE
(desperately)
But he won't. You know he:won't;

GOVERNOR
(diplomatically)
I'm sure 1f you explained w=
if Mister Davidson understood
the slituation. I've always
found him to be fair,..

He breaks off as Sadie starts out, defeated., Rain heard
falling hard,

* DISSOLVE TO:

ES
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HORN'S MAIN ROOM - NIGHT

157

158

159

S

It has stopped raining. CAMERA on Horn's children, as 157
they stand lined up, singing SEE NO BEVIL, the song Sadle
taught them. CAMERA PULLS BACK to REVEAL the children
grouped near table where Davidsons and MacPhalls are beling
gerved dinner by Ameena and a native boy. Davlidson smiles
benignly at chorusaing children. Youngest tot loses her
drawers, They drop at her feet. The little one pulls them
up without cdncern.

ANOTHER ANGLE TOWARD DOCR 158
Sadle appears. She lg drenched, tired, as 1f she has been
walking a long way. She satops Iin doorway as gshe sees
Davidson at table. With despersaste resolution, she starts
forward. The children keep singing. '

GROUP SHOT AT TABLE 159
They see Sadle approaching. Mrs. Davidson ignores her,
keeps eating. Mrs. MacPhaill gives her ghost of smile -- an
uncertain greeting. Davidson 1ls engrossed in children, does
not gee her. MacFPFhail rises gallantly, pulls up chair.

MACPHAIL
(kindly)
Have you had dinmer, Miss
Thompson?
SADIE

Thanks, Doctor. I'm not hungry.

MacPhall remsins standing. Sadls glances nervously at.

Davidson, who 1s still engrossed in childresn. Sadle's ten-
glon gréws. She grips poncho belt, twists it as song con=-
tinues. The children look at Sadie, proud of their effort.

' SADIE
Mister Davidson -

Without looking up, Davidson motlons her to wait, not want-
ing the children interrupted. They finaelly finish singing.
Davidson gives them gumdrops...

CHILDREN
- Gumdrops! Wow-es!
Thanks, Mr. Davidson!
(a3 they rush
past)
Hi, Sadie!
Want a gumdrop? etc.
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159 CONTINUED: 159

SADIE
{to Davidson)
I hate to Interrupt your dimner,
but could I talk to you for a
minute, please?

DAVIDSON
(rising)
Certainiy.

SADIE
I'm gorry for what I sald last
night =-- sorry for everything
that happened.

DAVIDSCON
T can stand a few harsh words.

SADTE
Ioee I went to gsee the Governor.
He sald I don't have to go back
to San Francisco -- if 1t's okay
wlth you.

MacPhail beginsg to reallize portent of scene as 1t progresses.
Mrs. MacPhall finds 1t harder to eat. Mrs. Davidson feels
vindicated and relieved. She contlnues eating as if nothing
were happenlinge.

DAVIDSON
I'm afraid I cannot find it in
my consclence to change nmy
declsion.

SADIE
(pleading)
All I'm asking 1s, let me stay
until I can catch the boat to
‘ Sydney. You don't know what 1t
i " means to me!

DAVIDSON
It!'s useless to dliscuss the mat-
ter further.

She rushes into her room.
MACPHAIL

It's only a question of a few
dayvs.
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159 CONTINUED: (2) , 159

DAVIDSON
(gitting down)
You don't understand the lssue,
Doctor,

MACPHAIL
Do you?

DAVIDSON
What deo you mean?

MACPHATIL
Do you understand why you're
persecuting this girl?

The women become tense, stop eating.

DAVIDSON
I'm sorry you should think that.
It happens I respect you very
much. I was hoping you had the
same oplnlon of me.-

s . MACPHAIL

I don't doubt you have a good
i enough opinion of yourself to
' . be able to stand mine.

Sadle comes out of her room, goes quickly to table.

DAVIDSON
(smiling)
That's one on me.

SADIE
(desperately)
Mister Davidson! I'll do any-
thing you want -« stay in my
room ~- not see anybody =-- 1f
that'll sult you! Only don'st
make them send me back!

Davidson looks at her thoughtfully. He rises.

DAVIDSON
May I see you alone, Miss
Thompson?

. Sadle looks at him hopefully, starts quickly toward her room.

s But instead of following her, Davidson goes out on versndah.
Sadie turns, follows him. Those at table make show of sat-
ing, as they watch the two move into: )

i
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INT. VERANDAH
160
160 Sadie comes out after Davidson. He moves down verandah, out

of earshot of those within Main Rocom. Racing clouds periodi-
cally blet ocut the moon, causing sudden flashes of llght
followed by near darkness. Cawing of tropical birds add to
eeriness of scene.

DAVIDSON
I wanted to spare you further
humiliation. You must leave on
the next boat.

SADIE
(in terror)
I'll go amywhere you 38y =~ any-
where -- but please -« not to

Frilsco!
DAVIDSON
(8lowly)
Why don't you want to go back
there?
SADIE

There's somebody I don't want
to see. Somebody who can get
me into trouble.

DAVIDSON
(iImplacably)
Whaet kind of trouble?

SADIE
All kinds! You know -~ when a
glrl can't shake off a man
that's after her =~ a man who's
big and lmportant and wants
things his waFe...

DAVIDSON
3top belng evasive. What's
the real reason?

SADIE
I told you.

DAVIDSON
No, you haven't.

He regards her plercingly. She seems at a loss. Thens
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160 CONTINUED: 160

SADIE

(craftily)
It's this way, Mr. Davidson.
If I go back to Frisco, this
man's bound to find me. You
gee, 1 once worked for him --
in a nightelub. We got kind of
friendly, but then I got tired
of him and broke 1t off. He
won't let me alone.

DAVIDSON
Miss Thompson. You're not fool=-
ing me. You've told me nothing
but lies. I'll tell you why
you'lre afraid to go back to the
States. This man you're running
from is a policeman.

SADIE
That's not true!

A DAVIDSON
Wil 1 can.easily check it -~ by
cabling the authorities in
San Francisco.

|
|

Sadie knows 1t 1s useless now. All the pretense goes out of
her. She turns away from him. He goes toward her.

DAVIDSON .
You're afrald of going to jJail.
Ybu'ye committed some crime.

SADIE
No == no -- I didn't! This
friend of mine =« I was wifth him
when he stabbed a2 man -- they
were gambling -- drinking «- a
fight started. The police sald
I was Iin on it. I got away to
Honolulu -~ before they could
arrest me!

DAVIDSON
I'm happy to hear you finally
admit the truth.

SADIE
(desperately)
Mr, Davidson =-- you were right
-= I have done & lot of things
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CONTINUED:

(2)

SADIE (cont'd)
I'm not proud of =- but Im
trying to forget them. I want
to gtart over w-

DAVIDSON
(with shining eyes)
You want an opportunity to
start a new llfe.

SADIE
Yes, yes. 1 do!

DAVIDSON
Then accept your punishment,
for the old life you'wve led.
(not letting her
interrupt)
You ran to Honolulu -=- and the
paat caught up with you. And
when you thought you were gafe
here, ggain 1%t found you. If
I let you go to Sydney, you
would still find no escape!
There 1s no hiding from justice!

SADIE
But I didn't do anything to go
to jall for!

DAVIDSON
You've led an immoral 1life. TYou
must pay for it. Only then will
God forglive you. :

SADIE
(blazing)
What kind of Ged are you talk-
ing about? That's not the God
I learmed about in Sunday achool!
The way you flgure Him out, He's
nothing but a Cop!

DAVIDSON
He i3 your Judge! Redsem your-
self in His eyes!

SADIE

"What glves you the right to

talk like that? TYou don't want
to know %She truth! You just

want to have it your way! You've
got a small mind, and a big mouth®
== and they always go together!

104
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She starts to move past him.

DAVIDSON

Miss Thompsone

(grips her by shoul-

ders; passionately)
All I'm trying to do is to help
you. You're caught in a trap
of your own makling. You will
never escape yourself. No one
can! TYou will find peacs only
when you accept your punishment.

She knows there 1s no reaching him, on her level. In a last

desperate measure of defiance, she splts 1n his face and
rushes inside.

161 ON DAVIDSON 161
He looks after her, almost like a prophet having been moved
by a revelation.

DISSOLVE TO:
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INT, SADIE'S ROGCM

106
CLOSE SHOT WHISKY BOTTLE AND GILASS 162
Drink being poured into glass. Fhonograph playing o.s.
CAMERA PULLS BACK TO REVEAL:
Sadie 1s pouring herself a drink from bottle. She 163

is dressed in bedrobe. She looks like she has been golng
through hell. Her face ls streaked with tears. EKnocking
at door. No reactlion from Sadle. Xnock repeated.

SADIE
(a bit thickly)
Nobody home.

Q'HARA'S VOICE
It's me -- QO'Haral

She 13 confused for a moment. Then, she flips victrola off.

3ADIE
Just a minutel

She puts bottle away quickly, rushes to mirror, runs fingers
through halr in quick endeavor to make herself presentable,
then grabs powder puff, dabs quickly at her face. Finally,
wilth effort at control, she opens door. O'Hara enters.
Sadie makes a deaperate attempt to hide what she feels, by
appearing gay and like her old self.

SADIE
{(continuing)
Hello, Phil. I was about to
hit the hay. Gee, it's nice.
to see you again.

O'HARA
Not scoon enocugh for me. What's
the scoop? What'd the Governolr
2ay”?

SADIE
(ag 1if 1t
doesn't matter)
Oh, just like I figured. I got
to go back to Frisco. Takas
your coat off --

OVHARA
( Jolted)
You mean he wouldn't let you
stay?



i

i

da

163

107
CONTINUED: 163

SADIE
(lightly)
Couldn't talk him into it.
(foresatalling
him)
Go on, take your coat off!
{hurriedly)
How about & drink? If I can
find where you put that bottle.

3he moves away, keeps face turned {rom him so he won't see

she has been crying. She makes pretense of looking for
bottle during:

O'HARA
(baffled; angry)
What right's he got to ship you
out?

SADIE
(with forced
little laugh)
He's the Governor, isn't he?
(finding bottle)
Ah, here 1t is! Have one, will
you?

O'HARA
I dont't care If hel's the Governor
O ==

SADIE
Now no use getting all worked
up, noney.

O 'HARA
Nobody's pushing you around, not
a3 long as 1I'm herel

Wlith decision, he strides toward door. Frightened at what
he will learn, Sadle rushes to stop him hefors he can get
out.

SADIE
Where you golng?

O'HARA
They got laws on this island!
Same a3 back In the States! May-
be the Governor don't know 1t, but
he's got to bring formal charges
agalnst you to ship you out! -

i
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CONTINUED:

He inocks
him with:

108
(2) 163

SADIE
Don't go to see him! It won't
do any good! And besldes, 1t'll
only get you into more troublel

OTHARA
What am I in now -~ you being
shlpped to the States ~-- and ne
heading for Australia --

off her restralning arm, moves %to door. She stops
SADIE

It's no use! It's not up to
the Governor!

O'HARA
What do you mean not up to him?
SADIE
Wbll,.it just isnttl
0 YHARA
Who then?...Davlidson? Is that
iv?
SADIE

It's no use going to him -~ I've
tried., He wontt let me stay.

O'HARA
(ineredulous)
Why didn't you say so in the
first placel!l

SADIE
I begged him --

OtHARA
Beg him nothing!

He yanks door open, thrusts her off, rushes out. S3he breaks,

beging to
door wlth

INT. MAIN ROOM

16l

sob heartbrokenly, knowing outcome. 3he closes
weight of body, which shaktes with convulsive sobs.

O'Hara rushes up the stairs, toward Davidson's room. 16l
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INT. SADIE'S ROOM

165

166

She hes sunk down on edge of bed. She cries forlornly 165
at the inevitable outcome. Sound of heavy downpour of raln,
finally penetrates her weeping...Wlth desperate effort at
gelf-control she forces herselfl up, goes slowly to window,
pulls blind closed, trylng to shut out sound of rain. But
1t is heard asz before, an enveloping sound which adds to
Sadle's terrible tension. She moves from window to table;
taking clgarette out of pack, crushes 1t before even light-
Ing 1t. Moving by phonograph, she automatically throws
switch on., Muslec blasts out briefly. She switches it off
just as abruptly....She stands immoblile for a second, listen-
ing to the downpour. Then, wlth resoclutlon, she wipes tears
from face with back of her hand, sits down, In tense lone-
liness, For a moment, only sound of rain is heard,..Then,
Sadle hears footsteps running down stalrs. Sadle knows

what it signifies. She sits riglid, waiting. Door bursts
open. O'Hara entsrs, bolling. He slams door shut behind
him, stares at her silently and unbelievingly, unable to
glve vent tc the furor inside of him, now that he 1s face-

‘to=face with her.

, O'HARA
You want a big laugh? I went
up tq tell him off. Instsad,
I got told... about you...

3he searches his lace for a sign of understanding.

SADIE
Yaeg, I've got to go to jall.

OTHARA

I don't care about that. Anybody
can get fouled up, Put in time,
and it's over. But that other
stuff -- working in that jolnt
in Honolulu -- the Panl -- that
can't ever wash off. What about
it?'.l

(desperately

hoping not)
Did you work there?

ON SADIE ' 166
fighting for control. O0'Hara moves intc scene behind her,
Q'HARA
{explosively)

Did you?

Pause. Then: _



da
e 110
166 CONTINUED: 166

' SADIE
I sang there. Now leave me
alone!

s ———————— - amm

She raises glass to drink. O'Hara slaps Lt out of her
hand.

i 167 TWO SHOT 167
! He faces her, savagely.

] (QTHARA
' Sang? I know the Pani --

SADIE
b I had a straight jobl!

| O'HARA
Stralght job! How come you
plcked that joint to work --
of all the clip joints in

Honolulu?
SADIE
| It pald the best,
- 0 'HARA
i Pald the best for what?!
: SADIE
{pushing him
awaey)
You know all the answers! Why
ask mel
O'HARA
{(in mounting
fury)

; A lot of gtuff adds up, now!
| Scared to let me seé& the
| Governcr with you! Scared what
\ Davidson would %tell me! And
that perfume - look at It ~-
just loak at 1itl

He knocks perfume bottles off bureau with one sweep of
fist.

SADIE

(wildly)
A1l right! You want to know
the truth? I'11 tell you! I =
worked in the Pani, took the a
men aver for all they hadl! )
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CONTINUED:

SADIE (cont'd)
They filled the place -~ mil=-
lions of them! They lined up
In the strests -- and all of
them came Just to see me!
Does that make you happy?

For a moment he looks like he could mirder her,

111

167

Then, he

turns away in bltter rage. The fight goes out of her.

Pause, Then:

SADIE
(on verge of
breaking)
When you asked me to mArry you,
it was like == like God had

sent somebody to take me by the
hand...

3he has moved close to him. He fturns, grips her by shoulder.

O'HARA
Marry youZ...

He scans her face, his conflict beiling.

O'HARA
(continuing)
How could I marry you? You're
dirty, like a used towel,
(seething)
When I think of all the guys who
had thelr hands on you ~-

SADIE
(hysterically)
Youlre like everybody elsel
Always ready to belleve the
worat! Get out! Go onl!

She sereams hysterically. O'Hara retreats, unable to cope

with 1¢t.

SADIE
Get out of hnerel

O'Hare turns and runs out, In effort to stop her screaming.

Still secreaming, she follows him out into:
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, INT. MAIN ROOM

J 168 LONG SHOT FROM UPPER LANDING 168
In half-darkness of room, Sadle can be seen standing in
center of room, screaming hysterically. O'Hara rushes out,

_banglng door shut, durlng:

SADIE
\ (aereaming)
. Out of herel! Qut of here!

' ‘ The last becomesa a long-drawn-out waill. Sound of upstairs
door openling. Davidson appears on landlng. He sees Sadie

' sinking down on chair at table, burylng face in hands,

) sobbing hysterically. Davlidson starts down landing.

INT., MAIN ROOM

169 TOWARD SADIE 169
She 13 bereft, completely broken. As Davidson reaches
bottom of landing, and starts toward Sadle, door heard
opening upstalrs., MacPhall and Mrs. MacPhall appear in
dressing gowns. MacPhall starts hastily downstairs, as
b Horn now appears from verandah door. He, too, has been
: awakened from sleep. DBoth he and MacPhall stop as they see
P . Davidson reach Sadie.

) DAVIDSON
P ' {gently)

I'm sorry, Miss Thompson.
Terribly sorrfee.

She 30bs brokenly. He puts hand on her shoulder.

FADE QUT.
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oy FADE IN:
EXT. HARBOR - DAWN (LOCATION)
170 LONG SEOT ) 170

It has stopped ralning. Far off, a steamer is seen approach-
ing the reef, Blast of whistle, a low mournful socund like
harblinger of doom.

DISSOLVE TO:

EXT. NATIVE AREA -~ NIGHT (LOCATION)

171 A native dance iz underway. 171

172 CLOSER SHOT DANCE 172
Apparently, in honor of Davidson, who sits wilth Native
! Council, Mrs. Davidson and MacPhalls. Davidson's expregaion
s indicates bls thoughts are elsewhere. '

173 ON DAVIDSON . - 173
He peacts to steamboat whistle 0.5
DISSOLVE TO:
INT. SADIE!'S ROOM - NIGHT .
17k CLOSE SHOT SADIE 17k

Reclinlng on bed, smoking thoughtfully, waiting. She is
dressed buft for her blouse, which ls draped over back of
chair. Her hair 1s combed simply, so that she is markedly
less flamboyant than before. In sharp contrast to previous
hysteria, her manner ls calm. Native drums heard in diz-
tance. Jeep heard driving up outside. Sadie sits up on
edge of bed, listening, trying to control herself asg what
she expects happensg: the door 1ls thrust open and O'Hara
appears. 3She faces him with forced calm. He is out of
breath, a3 if he has dashed from jeep to roome

O'HARA
(relieved)
I was scared you'd gone == that
I'd be too late.
(imperatively)
There's a freighter loading
copra, sails In an hour. I made »
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CONTINUED:

Q'HARA (cont'd)
a deal with the skipper to take
you to New Caledonla. It's a
short hop from there to Australia.
Get dressed fast as you can ==

SADIE
I'm going back to the States.

O'HARA
Look == there's no time -~- what
happened befween us has nothing
to do with you getting away!

SADIE
I don't want to get away. I'm
through running.

He mistakes reason for her decision.

She moves

O'HARA

(moving

toward her)
Sadle, the last couple nights w-
I besn up -=- figuring -- count-
Ing all I've done. 1%t added up
to one way -- I had no right to
sound off,

(putting arms

around her)
Honey, maybe knowing the worst
about each other isn't such a
bad way to begin.

away, fighting temptation.

SADTIE
It's got nothling to do with
that. Mr. Davidson gave me the
courage, to filnally face the
truth about myself.

QTHARA
(baffled)
What're you talking about? I
don't get 1t.

SADIE
Mr., Davidson said the truth is
the truth. You can't run away
from ite And that's what I've
been trying to do =- run away
from the truth about myself,

11l
17h



174

CONTINTUED:
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(2) 17l

SADIE (cont'd)
I never wanted to face what I
became. I was nothing but a

tramp -
~ O'HARA
I told you it don't matter to
me ! .
SADIE )

It matters to me. Don't you
understand? Mr. Dsvidson said
I've got to go back -~ accept
my punishment. Ii{'s the only
way I1'1l ever fsel free, lnside.
I already feel better for 1%,
knowing I'm going to get it
over withe Don't make things
harder «=-

O'HARA
You're getting on that freighter
gotng to Australia!

Ha moves with blouse toward her.

SADIE
(retreating)
I'm going to do what's right ==

. CTHARA
I'm %elling you what's right!
Me and you together! Now put
this on!

3ADIE
(fighting
temptation})
NOo == no == I'm going back to
Frisco =-
(deaperataly)
Oh,God, let me do what's right «- |

DAVIDSONT'S VQICE (0.3.)
Miss Thompson has made her choilce.

ANGLE WIDENS REVEALING Davidson entering. Thsere iz an awe-

some, removed quallty about him. He seems beyond argument.

O'HARA -
Cholce nothing! You geot her
all mixed upt! Flllling her with _ -
a Lot of bilgs! Well, she's
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O'HARA (conttd)
not golng back to the States!
I'm getting her out of here!

DAVIDSON
I wouldn't try 1t, Sergeant.

O 'HARA
Who's going to stop me?

DAVIDSON
I could stop you in many ways.
I prefer to leave 1t up to
Miss Thompson.

O'Hara reallzes 1t lg all up to Sadle. He turns to her.
Long pause. Filnally:

Q'HARA
(in welter
of emotion)
Sadie -~ think of yourself!
Honey =« thatts all that
matters!

SADIE

(with compassion)
No, Phlil. That 1sn't all...l
know you mean it for my good
and I appreclate.it...But you
don't understand. You just
dontt.

(turning away)
Now goe Please...

Of'Hara stands baffleds. Then he storms out, ignoring
Davidson.

ON SADIE | 175
She hears door banging shute. BShe fights for control.

ON DAVIDSON i 176
Hls face reflects fervent triumph. He looks at Sadie with

glow%ng eyes. (From this point, he can't keep eyes off
her.

TW0 SHOT 177
Sadle moves to window, stands with back to Davidson as
gound of O'Hara's jeep 13 heard starting and driving off.
She turns, moves toward blouse on chair.

=
v
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SADIE
‘Il better get ready.

She puts on blouse durings:

DAVIDSON
(fervently)
My prayers wers answered.
You're strong enough to over-
come any ftemptation...

SADIE
I'd 1like to lsave now. I want
to get away from here,

Blouse on, she moves toward bags on table. She starts to
force them closed.

DAVIDSON
Your boat won't be salling for
an hour.

i
|
:

SADTE
I'd st1ll like fo get away from
hers.

DAVIDSCN
I understand. Let me help you.

He moves toward bags to lock them. -

3ADIE
Thanks.

As Davidson reaches bags, she rummages in pocketbook.

SADIE
{continuing)
I'm out of clgarettes again.
Maybe I better get enough to
last me for the trip.

¥

She moves past him toward Main Room.

]
INT. MAIN. ROOM

178 Sadis appears in doorway of her room. 178

SADIE
(calling) .
Mr, Horn! seee Mr. Horn! "

She steps intec room. Davidson appears in éBorway.
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DAVIDIONW
Het'a at the festival.

She moves toward counter. Davidson stands on threshold,
watching her. She 1s barely visible in the shadows.

179 AT COUNTER 179
. 3adle takes one pack,, then a couple.of dartons, puts money
down on counter. As she c¢rosses back, she sees Davidson
standlng in threshold, watching her.

SADIE
Funny how I'm always running out
of cilgarettes ... Sometimes I
don't even know I'm smoking. I
. guess when something becomes a
hablt, you don't think what

you're doing. Yeah, I guess you
dontte.

180  ON DAVIDSON : 180
As ghe brushes by him in doorway and enters room:

DAVIDSON
This time tomorrow you'll be
cn the gea. I don't suppose
we'll ever meet again.

SADIE
I suppose note.

INT, SADIE'S ROCOM

181 She .goes to sultcase, opensg it, stuffs cartons into 181
Inside. He moves toward her from dcorway.

DAVIDSON
Does 1t matter, Miss Thompson?
(qualifying)
I mean, you're sure of yourselfl,
now?

SADIE
I'm scared what it'll be like,
when I'm alone.

DAVIDSON
(passionately)
- I'1l be with you wherever you
arg. I'll pray for you «w .
remember you always. I1'l1 -
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181

CONTINUED:

DAVIDSON (cont'd)
never forget what you've done
for me =- how much youfve done
-~ the last fthree days!

|  SADIE
(uneasily)

119
181

I don't underatand, Mr. Davidson ==

DAVIDSON
You've justifled my exlstence
by letting me save you. You'wve
glven me more happiness than I've
ever known.

He grips her by shoulders. Uneasy at his ardent manner,

she breaks away.

SADIE
That's real nice of you to say
that, Mr. Davidson. Speclally
after all the trouble I gave you.

She moves toward sultcases.

DAVIDSON
Why do you move away from me?

3ADIE
I Just want to get my things.
I'm ready to go now.

She reaches sultcases. He follows.

DAVIDSON
Youlre not afraid of me? Not
after the last three days?

SADIE
(increasingly
nervous)
No =~ no I'm not scared of you.
Neot any more. Can I go now?

She picks up sultcases, starts toward docor.
DAVIDSON
You know there's timel Why do
you want %o leave me?

She tries Yo get past him.

He stops here.
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- SADIE
It's got nothing to do with
you, Mr. Davidson. I Just want
to get started, that's all!

He blocks her.

SADIE
{continuing)
Now please == let me go =-

He stops her, grips her by shoulders.

DAVIDSON
You don't have to go back -

SADIE
But you saild I've got to go
back! Accept my punlishment ==

DAVIDSON

| No you don't! T won't let you
go back! I can't let you go
back! Deon't you understand?

I can'tl

He trles to embrace her, completely under domination of
passion now.

SADIE
(shocked)
No == no == lot go of me ==
(breaking
away)
Let go!

She struggles, drops.suitcases. He moves in on her, trying
to embrace her.

DAVIDSON SADIE
I never wanted you to (simultaneocusly)
leave == never -- I You'lre no better than
know 1t now == | the rest! All that
fine tallt ==

She breaks away. He follows. She grabs table lamp. The
shade falls off, She holds lamp with exposed bulb in front
¢f her, like a weapon.

SADIE
You touch me and I'1il kill
youl!l! .
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He moves in on her blindly, knocks lamp out of her hand. As
the white glaring bulb falls into camera, she screasms. He
1s seen putting hand over her mouth as bulb blots out scene.

DISSOLVE TO:

182 LONG SHOT SUNRISE (LOCATION) 182
A burst of troplcal color f1lls the sky. It has stopped
ralning. We see sky, then surf breaking on beach, lesaving
stretch of spotless sand. Blrds are winging through trees
In joyful resurgence, the flowers are open again to the
sun. There is a feeling of earth and sky washed clean. In
distance, fishermen are seen at work. Suddenly, one points
at something o.3. He starts paddling toward it.

DISSQLVE TO:
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EXT., HORN'S PLACE - MORNING

183 An excited NATIVE is seen rushing up the path leading 183
to Botel. He bounds up verandah.,

DR T e

INT. MAIN ROOM

18l Native rushes up to counter, punches bell again and 18l

agaln, agltated. As Ameena appears, Native stops punching
bell.

NATIVE
Kiekai-Awanal! Jujuoud ja.

AMEENA
(horrified,
in doorway)
Jujuolujal

NATIVE
Mong~laval! Fapr-Falloksa!

Horm appears.
AMEENA
(wringing hands)
Ohl Talofi-talofil
Shocked, Horn asks Natlve something in dialect.

NATIVE
Jujuoiunja kepl lay manuva!l

HORN

(0 Ameena)
Get Doctor MascPhail.

Ameena runs up. Horm and Native start toward verandah.

T, HORN'S

185 Open military truck pulls up. It contains O'Hars, 185
Hodges and several other Marines. Q!'Hara jumps down.

DRIVER
Snap 1t up. When the C.0.
wants a power line filzxed he
wants 1t yesterday!

QtHara rushes up verandah stalrs,
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INT. VERANDAR

186 O'Hara rushes into verandsh. Hoern and native appear., 186
i ... .- O'HARA
' (with fear)

Davidason -~ he took Sadles to the
boat last night, didn't he?

HORN
I guess.

_ O'HARA
Well, what happened to her?

HORN
She's on the way to Frisco, I
SUPPOS8 ==

. O'HARA
How do you know?l

Before Horn cén answer, MacPhall appears, following Ameena.
"He 13 carrying medical kit.

MACPHAIL
(quietly)
Where 13 he?

HORN
(of Native)
He'll show you, Doctor. Did you
tell Mrs., Davidson?

MACPHAIL
My wife's trying to, now.

Ee moves out with Native,

HORN
Why do you think he did 1t?
A guy like Davidson -- cutting
his throat?

Q'HARA
I don't care about Davidsonl
What aboubt Sadis! Did shae
get on that boat or ==?

Blast of raucous music from Sadis's room suddenly heard,
The Stwo men start with shocked surprise. Q'Harsa rushes
into Main Room. Horm follows thoughtfully.
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INT. LIVING ROCOM .
187
187 OQ'Hara 1s half-way across;, when door to Sadle’s room opens.
He and Horn are surprised to sgee:
188 CLOSE SHOT SADIE IN DOORWAY 188
She looks her old, flamboyant, breezy self again.
INT. ROCM
' 189
189 They stand watching her as she comes forward. O'Hara looks

at her as though stupefiled.

SADIE

Hl yah, Q'Hara. What brings
you around so early?

{on threshold

of verandah)
Don't the world lock fresh and
clean Sodayl Look at that sky
-~ 3lke a thing wasn't going on
under 1t}

Q'HARA
Sadie -- how come you're not on
the boat to Priscoe?

SADIE
Glve you one guess,

Ot'HARA

(slowly)
What do you mean?

SADIE
You've had your guess,.

HORHE
Better turn that music off.

A3 he starts toward rcom:

SADIE
Why should It

HORN
Mrs., Davidson's upstairs.
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189 CONTINUED: 189

SADIE

And why should I turn off the
wepo 0 e music’ because Mrs. Davidsonts

upstairs? Who cares what she

thinks -=- or what Mister

Davidson thinkgl! My advics

to him 13 to pin on his wings

and try the air!

HCRN
Sadle -- something's happened.,

SADIE
(with loathing)
You bet 1t has! I've come back
to my senses, that's what hap-
pened! You men! You're all
alike! Pigsl -

Q'HARA
Sadle... Mister Davidson killed
himself,
U It reglsters slowly.
i SADIE

He dld oe. what?

O'HARA
They found him on the beach,
with his throat cut.

All the Pight goes out of Sadie. The enormity of what
happened dawns on her slowly. She sits down at table.
Horn crosses quickly into her room, stops phonograph.

SADIE
(pause; then)
He killed himself .., I thought
the Jjoke was on me.

She sees Mrs, Davidson and Mrs. MacPhail come down the
stalrs., Latter supports Mrs. Davidson, who bears her
tragedy with dignity. She sees Sadle, hesitates a moment,
then goea toward her, .

MRS. DAVIDSON
(with contained
emotion) o
& Miss Thompson, I understand...
g I'm sorry for him, and I'm sorry
for you,
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189 CONTINUED: (2) 189

SADIE
(sick voice)
i e LM sorPy £ or everybody in the -
' worlde.

FRA

Mrs. Davidson's control gives way,.

MAS. DAVIDSON
(brokenly)
Where am I .. to go? .

Horn nods to Ameena, who leads Mrs. Davidson and Mrs,
MacPhall out. Edwards enters. He surmlises something is
wrong from Sadle's manner.

BEDWARDS
Sarge. Come on. We got to
shove off,

O'HARA
Right out.

Edwards exits. 0O'Hara moves to Sadie.

QTHARA
There's nothing to keep you
from going toc Australia, now,

SADIE

(with fear)
You mean the offer stlll holds?

) O'HARA
Why shouldn't 1t?

Sadie starts to ery.

SADIE
What made you so humen, all of
a gudden?

O'HARA
YO!I ™

3ADIE

Fumy thing. Mr. Davidson Surned
out to be human, too, Only that's
not so funny.
E {slowly)
Tou know, you got to be awrful
3trong to live at all,



sk MISS SADIE THOMPSON
Revised Page -- 127
March 23, 1953

189 CONTINUED: (3) . 189

She buries her head in O'Hare's side. Sound of horn out-
side. O'Hara strokes Sadle's head gently. Sound of horn
again outalde. Q'Hara motions to Horn, who moves toward - -
Sadle. OQ'Hara goes out.

EXT. BHQRN'3
190 O'Harsa appears, Jumps inte truck. . 190,
EXT. TRUCK
191 As 1t drivea off, the lonely strains of Hodges! 191

harmonica 1s heard playing "Blue Pacific Blues." HOLD IT
untll 1t disappears down the pilcturesque road ...

FADE QUT.

THE END



