MIKEY AND NICKY

by
Elaine May
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One of the oddest and, perhaps, most frightening
characteristics of a,"hit"'is.the'bghavior of fhe_yictim

who is aware that he is slated to die.

'
He knows, élmgst as a certainty, that someone insiée
his.oréanization,'someone wﬂom heicqnsiders.a-friend, will
be used to set him up for tﬁe'kill; This is done for ob-
vious reasons. It is easier td kill a man who'has‘been
set up, and.he can only be'set up by a friend, because
Qho else will he trust? The friend must also be-known and
accepted by the organizatioﬁ, bécause Qﬁo élse één_they

trust?

There is also a flavor of ritual about the procedure,
as primitive as the Cosa Nostra's ritual kiss of death.

Perhaps it is because of the ritualistic,fesponée of the

‘intended victim. Knowing the custom of the set-up as well

~

"as he does, and sometimés.havihg actively participated in

it, he will, almost invariably, call on someone inside the

o

‘organization for help.

Why he does this is a matter for spECuiation. That he
does do it is a matter of fact. That he seldom escapes is

a matter of record.
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Nick Godolin (John Cassavetes), a small-time racketeer

with éreat charm énd an ulcer@.has héled'up-ih a cheap hotel,.
_tgrrified thét there is a contract oﬁt on his life. He lies
on his bed, completely cut-off from the world, reading the.
dnly-fwé things available to him--a two-day old newsvaver

and the Gideon Bible,.

ﬁe has brought a small suﬁply of food with him and
eats it'ca?efully, knowing that when it is gone, he will
éither have éo go down into the street to whatever is wéit-'
ing...or remain in.the'zoom without eating; a guarantee to
the ulcer patient that he ﬁili suffer the'excruciating,

?:;)' knife-like pain of a stomach digesting itself.

4He knows that if he has been located his killer might
be anywhere. 1In the room next door, in £he hall, crouched
on a fire escape, watching from some doorway that faces his.
hotel. Like all of us, h; ascribes power to his enemy in
direct ratio to his o@n helplessness. ' -

When his food runs out and the first gnawing in his
st;maéhlbegins, he sits with his back against the outside
Qall, faqing the door, a gun in his_lap, afraid to ﬁleep,
afraid to make a sound, and-abovg all afraid of the pain

which may come at any moment and leave him helpless.



on the second nlght, as. the pain beglns to grow, he

reaches for the phone and makes the call that will elther
-save hlm or klll.hlm. The-call,for help to someone inside.

_ the organlzatlon. . o .

Mikey Mittner (Peter'Faik) is a solid-looking man with
the sllghtly distraught air of a worrled bu51nessman.' He is
Nick Godolin's oldest friend. They have. grown up together
in the same streets and shared the same trlumph of-surv1val_
It is Mlkey who has nursed Nlck thru the ulcer. attacks that
have plagued hlm.for fifteen years. It is Mikey who has been
Nick!s-partner-in the small-time deals that earned them their
living end,‘finally,.ituiS'gikey who has introduced Nick to
Dave Resnick, the head of the organization where botn men now

work.

Nick will tell Mikey only three things over the phone:

to leave immediately, to come without a car, and the streetcorner
where they will supposedly meet. The corner is the one outside

his hotel. This will give Nick the opportunity to watch Mikey .

as he approaches and make certain he is alone. &Even then, he
will have to get Mikey up'to his hotel room'in a way that will
keep him from calling or signalling anyone. He will try to

keep Mikey constantly in view...and, at all costs, he will

keep from exposing himself or his whereabouts to any



eyes: that mighﬁ.be watchiné. He-ﬁill do this, autdmaticélly,

~not out of lack of friendship but out of the hoodlum's habit
of caution. If he has made a mistake in calling Mikey, he

-

will have guaranteed his own death.

We see Mikey arrive from Nick's vantage point at' the

window. We watch with Nick.as.Mikey-stands. looking arocund

uneasily. As far as we can see he is alone.

Nick picks up an ashtray on the bedside table, opens

5 _ | the window slightly and pitches the~ashtray,through.

In the street below, Mikey hears the faint crash of
- the falling ashtray and looks tqward the sound. ﬁe sees
nothing..and is.instantlyfwary. Nick waits until Mikey.
turns awéf frpm fhe hotel and then pitches an empty Scotch
bottle thfough the window. Mikey-whirls as the bottle
crashe; and tﬁen sees the fragmenté on the pavement. He
~ glances cautiously at each shard of glass and then care-
fully studies the label pasted.to one of the fragmenté.
It ié a specific brand, not common; it is Niék'S'brand._
He knows now that he is being.signalied. He begins check-

int the label as if for a message, something that will

tell him what to do. There is none. He curses, softly.




A large white ball of wet tcwelinq fails to:ﬁhe

ground a few feet awayffrom'hiﬁ and he snatches. it up
and shakes it loose, checking_for'any5scrap Qf.papér that .
may fall out. None does. He checks the towel to see if
anything is written on it. There is nothing. He sits on
his heels, puzzled and impatient, waiting for another
clue.. None comes. He checks the towel again, and‘ndtices
that one corner has been torn away...the corner which
bears the name of the hotel. - Still threaded into the
fabric are the letters "1" and "e". He turns and studies
the buildings lining the street. The third from the corner
has a sign that reads "Hotel Royale". He sighs, drops
Q?%) _ | ‘
e the towel and starts toward the hotel.
INT. LOBBY OF THE HOTEL ROYALE - NIGHT - MIKEY, A CLERK
The lobby is small and dilapidated. MIKEY stands
in front of the registration desk, talking earnest-
ly the the CLERK. 5
CLERK
Nobody signs a book. We got
cards. Everybody fills out a ~
card. . :
MIKEY _
. Well, then let me see the cards
since Tuesday. Just show me
the names. '
CLERK

But if he didn't use his right
name, how will you know it's

I . him from the. card?
Q\“ S S
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MIKEY
I know the kind of names he uses.
And I recognize his handwriting.

CLERK
. I'm only allowed to show reglstra-
" tion cards to the police. -
MIKEY

R;ght. What if I told you I was.
the pollce?

_ CLERK
Are you?

MIKEY .

Yeah. _

{He takes out his wallet anad

extracts a bill)
Here's my badge.

(He extracts a second blll)
Here's my rank.

(He extracts a third blll)
This is my precinct.

The CLERK stares down at the bills., MIKEY watches

without comment.

‘In his room, Nick moves from the window, satisfied ﬁhat
Mikey has come alone. But these next few minutes are out of
his éontrbl; Mikey is out of sight now, freé to make a call.
from the lobby, or signal someone already in the building.

And there is no precaution he can take.

-~

There is a knock on the door. Mikey's voice célls'out..
and Nick suddenly freezes, unable to answer, hisfeyes fixed

on the door. Mikey's voice begins to grow in volume..



: MIKEY o
U B : : : (Thru the door) '

S f " What is this? If you didn' t:wanna
Co o see me why did you call?

. (NICK does not answer)

What happened between the time I .
sounded okay on the telephone and
I looked okay on the: corner and
now? Where did I go wrong?

‘NICK
o (Softly)
Mikey? s

MiKEY

. Oh, listen. I got a break. He
- spoke: to me.
_ NICK
Get out of here.

MIKEY
Nlck come on. Open the door.
You sound te:rlble,

' NICK

I don't want you here, Mikey. I
don't want anybody to see me llke
this.

(:;\;i

_ MIKEY
- Would you stop being a horse's ass.
What way am I gonna see you that I
didn't see you before.

. . NICK
- I don't want you to come in.

MIKEY . -
Nick, open’ the door. Open it or
I'll break the goddamn door in.
You hear me? Open it Nick.

There is a'pause. And then NICK opens the door.

MIKEY
You moron.

L~
N
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NICK

' Mikey....

(He begins to cxy)

- MIKEY

Okay..come on. Come on.

 NICK .
I'm so scared, Mikey. I'm so

scared..

_ MIKEY
Sure. I know you are.

NICK ,
I'm gonna die, Mikey. I can't
get out. I'm gonna die. I'm
gonna die. :

. MIKEY
Shut up. You're not gonna die.
Don't start working yourself up
into something.

NICK
I'm so scared, Mikey..you don't
know how scared I am. I can't
stop being scared for a minute.
Every minute I expect it. I'll be
sitting and reading and all of a
sudden I'll think=--"NOW! He's
right behind you NOW!"--and I get
so scared. I'm afraid to go to
the toilet. I'm afraid they'll
get me while I got my pants down -
and it'll be in all the papers.
And once I go in, I'm afraid to
come cut. I'm afraid they got in
while I had the door shut and the
minute I open it they'll kill me.
I don't take my clothes off. I

. don't shave. Look at me-=I can't

even wash. It's like if I don't
take care of myself, if I just sit
still and don't move, maybe they'll
forget about me. But that scares

me too--because when I sit still too
long I'm afraid I won't be able to
move again even if I want to.
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MIKEY

You sound like you're ready for
a straight jacket. .t
NICK

There was a picture of Ed Lipsky in
the paper on Tuesday. He was all’

shot up. It said his neck was broken.
Did you see that?

MIKEY _
Yeah, that was terrible. But no-
body thought you were in with Ed
Lipsky, Nick. At least, not until
you disappeared.

NICK
Mikey, there's a contract out on me.
Dave Resnick put a contract out on
Lipsky, and on me. I know for a
fact. I'm gonna die, Mikey.

MIKEY _
You're not gonna die. Just because
someone wants to kill you doesn't

_mean you're gonna die.

NICK
Yeah, it does. 1It's all the same to
me. I'm so scared I forget what I'm
scared of. It's like everyone's in
on it..like there was never anything
before this, and there'll never be
anything else...

MIKEY
Nick I want you to stop it. Because
you're just standing there scarlng
yourself.

NICK
I can't help it.

MIKEY
Yes, you can. -Just stop.
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: _ NICK. :

I can't. I'm too scared. Oh boy.

(He suddenly doubles up with
pain) , ' T

Oh, boy.

MIXEY -
Well, you did it.  ¥You worked
yourself right into an ulcer attack.
(He reaches into his pocket and
takes out a tube of large white
_  tablets and extracts one)
Here. Take this. '

_ NICK
What?

MIKEY
Take it. :

NICK stares at the tablet MIKEY has taken out of the
tube..and then up into MIKEY's strangely impassive face.

| NICK
I don't want it.

MIKEY
Take it. Take it or I'll shove
it down your throat.

NICK
I'll only throw it up. I can't
swallow anything now.

MIKEY 4
Try. If you throw it up you'll
take another one.

NICK :
What is i;? , .

, MIKEY
It's. poison.

NICR
What? :

MIKEY _
It's Gelusil, you moron. Whadda
you think it is.

NICK
How come you brought Gelusil?



MIKEY

"_:BécaﬁSefI»know*you;fOrithirty
-years: and when you call up and

say "Come right away" in that.

" voice, I bring Gelusil. Here.

| NICK
(He looks around wildly)-

I can't take it without water.

A MIKEY ,
Try. Come on. You got a better
chance of keeping it down without
water.

' NICK
No... Please. Not now.

MIKEY
Come.on. dJust chew it up. They
don't taste bad. They're like
peppermint candy.

NICK

How do you know?

‘ MIKEY
You told me. Come on.
(Nick turns his head aside and
presses his lips together)
Come on. Open the door so the
train can come in. Come on.

NICK
Don't...

He breéks off as MIKEY shoves the tablet into his
mouth, then leans across his chest and holds his
lips together. NICK gags and struggles.

- MIREY '
Swallow it. I'm just gonna stay
here until you swallow it. Why
don't you swallow it, you moron?
You know it'll make you feel better.
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C Nick'swallows-involuntarily; then starts up in panic.

Mikey rises.

MIKEY
I'm going down to get you some - -
half-and-half. Gimme the room
key. '

NICK
Don't go. -

' MIKEY : ,
I'1ll be right back. I just wanna
get some half-and-half. '

_ NICK
No.

MIKEY
I'11l be gone ten minutes. There's
a coffee shop around the corner.
Here. You ngpumy watch and check
me." -

E_) | | | NICK
I don't want you to go.

- MIKEY
Come on Nicky. I gotta. You're
eating up the lining of your
stomach. You wanna die of peri-
tonitis? That ulcer will perforate.

NICK is silent for several moments.

NICK .
(Finally) ’ , .
If you're not back in ten minutes,
I won't let you in.
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. MIKEY

You're terrific. Here.

{He: throws hlm the Gelu311

- bottle) ' :
I'm leav1ng the Gelusil w1th
you. See if you can get another .
cne down.

{(...and runs out)

Nick'strugéles over to the window just in time to See
Mikey's figure dash wildly out of the hotel and disappear

around the corner. Yo one else is on the street. Nick

leans.back;'and picks upfthe'gun.

Inside the coffee shop, there-is.a.small stir of
interest as Mikey burs:s through the door and calls breath-
lessly to the counterman... .

MIKEY
Give m= some cream and some milk.

In a separate carton. To go.

COUNTERMAN

I just got milk.

MIKEY
No cream?

 COUNTERMAN
Nt to go.

MIKEY

Do you have any cream? What do
you put in the coffee here?

COUNTERMAN
I don t know. It comes in these
little bottles.

A MIKEY
Okay. Gimme a couple of cartons
of milk and about fifteen of the
little bottles to go.
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COUNTERMAN
We don t give the little bottles
to. go. If you order coffee to go
we put the cream in the coffee
right here. We: got a special
cream dispenser for that.

MIKEY = -
Then give me a carton of cream
- from the dispenser.

. COUNTERMAN
For how many coffees?

MIKEY
For no coffees! Just £ill up a
carton with crean.

- COUNTERMAN
I can't do that: I wouldn't know
how to charge you. This cream is
for the coffee. We don't sell it.

MIREY
Alright, charge me for twenty
coffees and give me the cream.

COUNTERMAN
Twenty? Okay.

' The COUNTERMAN takes a carton and begins pressing down

the cream dispenser in little Jerks.

COUNTERMAN
(As he presses)
One..two...three...four...five...

MIKEY suddenly reaches over the counter, grabs the
COUNTERMAN's shirt, and pulls him forward until their
faces are almost touchlng .

MIKEY :
If you don't give me my cream and
my milk in thirty seconds I'll
kill you. I'm crazy and I got a gun.
(He releases him)
One..two..three..four..

COUNTERMAN
Wait a minute. That's not a whole
second. Wait a minute..



Nick sits at the=window'holding'Mikey's watch.. Nearly

nine mlnutes have passed, ‘and the - panic that abated w1th

,Mlkey s presence is startlng to return. He is about.to rise

when he sees Mlkey 's figure dash wildly around the corner

clutching a white bag.

In the lobby, Mikey sprints past the desk clerk, kicks

- wildly at the elevator, shoves past a passenger-into the car,

rides up with his finger on the button, leaps out as*the doors

open agaih, races down the hall and pounds on Nick's door ten

- seconds under the deadline.

Nick sips the cream from the carton. His body is relaxed

now and his whole manner is somewhat calmer.

MIKEY
Who told you there was a contract
-out on you?

NICK
A guy I know.

MIKEY
Who's the guy?

NICK
What's the difference? 1It's some-.
body who wanted to do me a favor.

MIKEY
- ' Well, who was it? The doorman?
Frank Costello? It makes a dif-
ference you know.

NICK ' :
I can't tell you. But I know it's
true.
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Okay.

MIKEY

- Were you in on the deal w1th Llpsky7

NICK '
Are you crazy’ ‘I didn't even know
Lipsky until Resnick put him in =
charge of the bank. Lipsky treated
me like a punk. The runners knew
him better than I did.

MIKEY
You mean some guy just.told you
there was a contract out on you and

you ran’

. NICK
Yeah. What did you want me to do?
Stick around and check him out?

- MIKEY
But how do you know it's even true?

NICK .
I got a better one for you. How do
you know it isn't? ‘ :

MIKEY
Nick, Dave Resnick is one of your
best friends.

NICK
He's not one of my best friends. I
don't even know him.

MIKEY
You practically live at hls house.

~ NICK
Yeah. But that's because he likes
me not because we're friends,

MIKEY considers him for a moment.

MIKEY

(He rises.)
You got any money with you?

NICK
Yeah, A thousand.
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MIKEY .
That'll start you. I'll send you,
the rest. Come on. I don't wanna
call the airport from here.

. NICK :

Wait a minute. Where're we going?
MIKEY

I'm gonna get you out of town. .
NICK

Now? :
MIKEY

Well, if they're really looking for

you, Nick--they'll f£ind you. Espec~
-ially the hole you picked out to hide
in. You're eight blocks from the office.

. NICK
But you said you didn't think they
wgre-looking'for.me.

MIKEY
But you said you knew they were.
Now which way do you want it? They're
looking for you or they're not looking
for you? :

NICK
They're locking for me.

- MIKEY

‘Then let's go. Because two days of

looking gives them a real edge. Did
you bring any clothes with you?
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NICK

I don t'fEel good

MIKEY

'"Agaih? Here. Take another

Gelusil. It's time.

: NICK
(Taklng the. Gelusil) .
That son-of-a-bitch, Resnick!
Look what he's doing to me.

MIKEY
Drink it down with the milk.

. NICK
(Taklng the milk)
Oh, am I sick.

. MIKEY ,
Well, drink the milk, idiot.
It's not gonna do you any good

if you sit there holding it.

NICK
((Taking a sip of milk)

Resnick knew Lipsky was a crook.’

"Lipsky 1s a genius," he tells me,
"but you got to keep your eye on
him because he steals." Now you
know there's nc way I can keep Lip-
-sky from stealing. I never ran a.

. bank before, Lipsky is a genius,

and he's in charge. If I go out
for a sandwhich ge could walk away.
with the office.

MIKEY

Yeah, that's a difficult situation.
You should keep sipping that.

NICK
I wanted you. Did you know that?
| MIKEY |
No.

NICK

Oh, sure. I begged Resnick. "Take
Mikey. He's smart. He's straight.
He's been with you for five years."”
But he had to have Lipsky.

MIKEY
Now the Geluszl.




NICK :
I really don't feel good.
{He: swallows. the plll)

_ - MIKEY
You wanna take a little nap?
Nap for half an hour. It'll = ~
make you feel better.

_ ‘NICK
Shouldn't we get outa here?

MIKEY
They're not gonna find you in
~half an hour. Come on. Get on
the bed.

NICK
Will you watch me while I sleep?

MIKEY
Yeah. Go on, lie down. You
wanna take your shoes off?
(Nick shakes his head)
Should I turn off the light?

_ NICK
No. And don't turn it off after
- I fall asleep either, okay?

MIKEY
Sure. '

’

NICK lies down and turns over on hls side. MIKEY
sits quietly, smoking.

' - NICK
You think his neck got broken
after he was dead? _ .
MIKEY

| Try and get some sleep, will you?

There is a pause. MIKEY sits smoking. NICK stares up
up at the ceiling, without blinking, then folds his
hands over his chest and lies motionless. He remains
in this position for several seconds...then sits bolt
uprlght

_ NICK
Oh, boy. Oh boy, oh boy...




U MIkEY
- Put your jacket on. -

L NICK | T
‘I m hot : _'"_ R o .
; MIKEY
Yeah but it's cold out and
you're sweating. Just the
‘jacket. 1I'll carry the coat. —
Nick rushes to the-ddor-and.withdut.hesitating, pulls

it open and runs out into the.hall, Mikey in back of him.

In the middle of the corridor, he stops abruptly and
turns to Mikey.

_ NICK
Which way, stairs or elevator?

~— : ' " MIKEY _
' ' Are you kidding? Elevator.

NICK
Stairs.

He runs to the door leading to the stairs, pulls it
open and rushes down them at unbelievable speed, -Mikey chasing

after him, calling, swearing and finally bursting into laughter.

When they reach the door to the lobby, both men collapse

against the wall, exhausted, panting and sobbing with laughter.

Nick reaches for the door to the lobby and then steps

back.
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\ _ Are you dizzy? '

. NICK
Open- the window..

MIKEY
I thought you were cold?

NICK
‘Open the window. Quick.

MIKEY opens the window.

MIKEY ,
What are you doing? Are you
okay?

NICK

Yeah., I need some cold air.
There's no air in this room.

@ | MIKEY

Are you kidding? I'm chilly.

NICK.
{rising)
y : I gotta have a drink.

" MIKEY
On an empty stomach? It would
be better for you to eat some-
thing. ' '

_ NICK
Let's get outa here.

MIKEY
Nick, no one's gonna find you
in the next half hour.

NICK
I wanna get out of here.
‘Tﬂl | (He starts for the door)
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R MIKEY
 What is it? o

L - NICK,
You. go out first.

S MIKEY
. Nick...

. - .N;CK
Will you go out first?

. MIKEY
You're being ridiculous.
No one knows you're here . -
but me. And I made goddam
sure I wasn't followed.

'NICK
So why won't you go out
first? '

Q)

There is a long pause.

MIKEY
Okay. I will.

MIKEY'feaches for the door. NICK grabs his arm.

NICK -
Will you wear my jacket?

MIKEY
(after a moment)
Whadda’you think? I'm
fingering you?

' NICK
No. But you're not worried
someone's out there and I

am. So if you're right, why
shouldn't you wear my jacket?

Q )  There is another pause,
}
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MIKEY
(..finally) -
"Give it to me.

. NICK hands him his jacket as- MIKEY takes: off his own.
" NICK .
-And my coat. Will you wear
. my coat too?.

- . MIKEY

Sure. 1I'll be glad to,
Should I leave it open so
they can see the jacket?

' NICK
Why bother. There's no one
out there. Now give me your
jacket.

MIKEY
Here. And put the coat on too.
That's all I need is for you
to get a cold on top of the
ulcer.

NICK
And Mikey..will you let me
carry your watch?
(Mikey stares at him)
. I'l1l be careful. For luck.
I need it for luck.

MIKEY
(after several moments) -
Sure. ' You can carry my watch.
Will you let me carry your gun?

o NICK
What for?

MIKEY
For luck. If somebody takes
a shot at me because I'm
dressed like you, it could
. be very lucky for me to shoot
back.



Nlck conszders him for several moments and: then slowly

L)
~ hands hlm the gun.' Mlkey puts the gun. in his pocket, opens

“the door and steps into the. lobby. Nothlng happens.

They walk thru the lobby quickly, Nick.behind‘Mikey, and
 when they reach the street entrance, Mikey opens the doors
end walks out without hesitation. Nothing happens..and

Nick cautiously follows him out into the street.

By the time they have reached the corner, Nick's walk

is brisk and normal. There is no way Mikey could have warned

;anyone that he and Nick changed clothes. So there is the pos-

sibility that MiKey really does not believe he is in any danger.

If that is so, if Mikey who has been in coptact with the out-
i:) side world for the last three days is so certain, there is an-

other possibility: that he actually is in no danger.

INT. HOTEL ROOM - NIGHT

It is similar to the hotel room in which NICKY has

been staying. A MAN in his shirtsleeves (Robert

Duval) lies on the bed reading the Gideon Bible.

He is restless and when the phone rings, he leaps

~up to answer it. He takes a pencil from his pocket _
and tears off the top of a brown paper bag to write -on..

MR. KINNEY
+..Yeah. ..Go ahead.
({He writes)

Yeah. ..Yeah., ..Is that a bar?
..Yeah. ..What is that, B & 0?
Is that the initials or the whole
name? ,..Okay. ..So what? I
don't go by an overcoat. I go by
what he looks like. ..Yeah. I'm
O leaving now.. Make it fifteen

= minutes, depending on traffic.
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' MR. KINNEY (Cont'd}
..When I get there I'll call. 1I'll
tell them to page Warren Kinney.
..Kinney. Then give it another
.five minutes. Then leave as: soon
"as you can. I don't wanna sit out
in the open too long. : .

He hangs up, opens the paper bag and takes out a
tie, a shoulder holster and a gun, and begins
putting them on. ' .

‘When he reaches the street, he slides into a dirty

green Chevy and begins his ride.

The B & O Tavern is a shabby bar on a shabby street.
The room inside is equally shabby. There is a large
clock on the wall. The time is 10:15. MIKEY and
NICKY sit at one of the tables. MIKEY drinks beer,
NICK drinks his milk. There is a pile of change on

the table in front of MIKEY. He reads from his notebook.

T ‘MIKEY
++T.W.A. has a 7:25 flight--
that's this morning=--to St. Louis.
Braniff doesn't have nothing.

Let's see. Tarricab...I can't
read my own writing...tarricaban...
‘Transcaribbean that must be...to

San Juan...’
- NICK
I don't wanna go to the airport.
: MIKEY
What?
NICK N

I don't wanna go to the airport.
He could have the entire airport
covered and I'd never know it.

MIKEY
Nick, he'd have to hire an army.
Do you know how much it would
cost to cover the entire airport?
Plus the guy with the contract?
You're not worth it.



NICK

I don't wanna go to the airport.

MIKEY
Whadda you wanna dec? Take a
train? . :

NICK : - "

'Why can't you drive me?
| MIKEY
Where? _
NICK

I don't know. Wherever I'm going.

MIKEY
I'd have to rent a car.

NICK ,
Sure. That's what I meant. I
didn't mean for you to take yours.
They'd spot it.

. MIKEY
Of course. From the hellcopters.

NICK
You know if you listen to you the
only way they find a guy is if he
sends them his address. They do
look you know. That's how all
these guys get found.

MIKEY -
They don't lock. They spread the
word around and some guy spots
them and calls up. These schmucks
couldn't f£find anyone by looking.
They can't even read street signs.

NICK

.That's not what you said in the room.

| MIKEY
Well, I don't mean you can move in

- next door to them.



'hls face becomes 1ncrea51ngly tense.' -
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| The dlrty green Chevy moves slowly through trafflc.-

The man behlnd the wheel drlves carefully.' He does nothlng

4"to draw attentlon tc hlmself...but as he glances at<hls watch,_'_'

The-clock'on.the-wall in the B & O Tavern reads 10:18. -

Mikey'and Nicky talk aimlessly; Nick is restless now, and he

has begun drinking beer w1th hls mllk

MIXEY
You want me to get in touch with-
Jan for you? Tell her you're
alright?

NICK
Jan left me. .

' MIKEY
She did? I didn't know that.

NICK '
Yeah. She took the kid and moved
to her mother's.

MIKEY
Jesus, that's terrible.
NICK |
Yeah. But I'll get her back. If
I live long enough.
There is a pause. NICK rises.

MIKEY
Where are you going?

" . NICK
Play something on the box.

NICK crosses to the jukebox. MIKEY looks up at the
clock. NICK returns.
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NICK
Mikey, gimme a dime. I'm gonna
call Jan. U
. MIKEY
- Jan? :
NICK
Yeah. :
MIKEY

You gonna tell her where you are?

NICK
No. You got a dime?

MIKEY
Yeah. Hey, don't tell her I'm
here either, will you?

NICK '
Gimme the dime, will you? I'm
not gonna tell her anything.

MIKEY gives him the dime and he crosses to the phonebooth;
MIKEY looks at the clock again, then looks toward the
phonebooth, then slides down in his chair and reads the

- airplane schedule. NICK returns.

. MIKEY
What did she say?.

NICK A
Nothing. Her old lady wouldn't
let me talk to her. She really
hates me, that old bitch. and
I've been so nice to her.
(He drinks..then rises)

MIKEY ' e
Where are you going?

NICK
Get a beer. You want one?

MIKEY
No. Take it easy with the beer.
If you had any brains you'd ask
them to make you a sandwich.
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NICK crosses to the bar; MIKEY looks at the clock agaln,.'i Tf,
tears a match-cover between his teeth and begins chew1ng lt -}:"

The._ green ChEVY i.s: no. ldnger in- fraffic. It has plcked o

up speed and’ the surroundlng nelghborhood.has become 1ncre351nglye,;”

-

shabby. It is movzng into the area of the B & O Tavern.

Inside the B § O Tavern, the clock reads 10: 25 MIKEY
and NICK are still at the. table. _

. NICK
N . . How's Annie?
_ MIXEY .
Fine. She's fine. She asks about
NICK.
Yeah. How's the kid?
. : MIRKEY
Qf?) | Oh, Jesus, that kid. He's like a
v : truck. He beats up the kids in

his nursery school.

'NICK
Must be big.

MIKEY
Yeah. He's enormous. How's your
kid? Must be what? Five months
by now, huh?

NICK
Yeah. She got all her teeth already.
Five months is very early for a baby
to have teeth. Jan had to stop nurs-
ing her because the kid bit her tits.

MIKEY
Isn't that something.
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NICK
Yeah. The kid is terrific.
 She holds my thumb.

: . MIREY
; That’sfgute}. :

NICK
Yeah. ' )
({He finishes the beer. Rises)

MIKEY
Where are you ¢going?

_ NICK
To Jan's. Come on.

MIRKEY
¥You mean now? -

| NICK |
Sure. Why not? You wait outside..
It'll only take a few minutes.

. MIKEY
That's crazy. '

NICK
I wanna say goodbye. 1I'll say
goodbye to the kid too. You know,
if they don't see you for toc long
they forget your face. Come on.

: MIKEY
Wait a minute. Hold it. Let me
finish my beer first, will you?

_ NICK
Oh..sure. Go ahead. No hurry.

~

MIKEY drinks his beer. NICK sits drumming his fingers
on the table.

NICK
Ah, to hell with her. Forget it.
Who needs her.
- (He drinks)

There is a pause.
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‘It s hot.ln here.
: R NICK
Yeah.
| MIKEY - s
" You okay? Your stomach okay’
. NICK
Fine. '
MIKEY

Good. Keep eating those crackers.
(He drinks)
Was that the phone?

NICK
I don't know. Why? You ex-
pecting a call?

, MIKEY
- What? - '
. NICK
Nothing.
MIKEY

That would be funny, wouldn't it?
Some guy using a bar as his office.
(He looks around)

NICK
(Suddenly)
Let's get out of here.

MIKEY
What?

. NICK
Let's walk.
- {He rises)

MIKEY
Wait a minute. Let me finish
my beer...
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NICK '
You'll get another beer later.
Let's go.

MIXKEY

Look, don't get crazy. Wait
ten minutes, and I'll finish

my beer...
'NICK

I m going.
(He starts to leave)

MIKEY leaps up and grabs him.
MIKEY

What's the matter with you? 1
got to look up a car rental
place first...

_ -NICK
Let me go, Mikey. Let me go or
I'll hurt you.

MIKEY
You're going crazy over noth...

NICK
Let me go, you bastard.

NICR swings at him. MIKEY lets go. NICK runs out.
MIKEY looks at the clock...hesitates...then runs

after him. It is 10:29.

The green Chevy turns into the block that leads to the

B & O Tavern. The man inside glances at his watch. It is 10:30.

" Nick, out in the opéﬁ, becomes gradually calmer. He
apalogizes.to Mikey for running out and gulps air as if he has
been underwater. His manner gradually lightens again until he
begins to seem quite manic. He is filled with suggestions on

what to do until morning. Mikey's eyes are desperate. .



: _ 'Let's go. to a party.' You"'.
-T_vwanna? :
urxEy .

Are you kidding me? Now? You
gotta be crazy.

NICK :
It's a girl I know, schmuck. I
don't mean with people.

MIKEY
Just one girl?

NICK
Yeah. Isn't that enough?

MIKEY
Whexe does she live?

o | NICK
Q?tb - . On Hall Street. Near Tenth. Don't
- look so worried. 7You'll remember
how to do it once you start.

MIKEY
I'm not worried.
(After a moment)
Listen, I got to call a car
rental place. You gotta reserve
those things. “

_ 'NICK
Call from there. Come on. I
see a bus stop.

_ MIKEY
Do you have to run? Won't she
wait?

NICK does not answer..then suddenly, he stops dead.

NICK
You wanna go to a movie?



MIKEY

A movie? Whadda you mean? In-
stead of the girl?

" NICK _ '
Yeah. T don't feel good. My
stomach’'s sick. Let's go to a - .
MIKEY

Goddamit. ‘You see? I begged you

to eat something. Here, take a

Gelusil and some crackers.

' (He takes the crackers from the
bar and some pretzels out of his
.pocket along with the tube of
Gelusil.) L

... NICK :
Do I have to eat it now?

| MIKEY |
Yeah. Right now. Go on.

' NICK
Okay. And then we can go to the
movie? Huh? '

 MIKEY
What movie? Which movie are you
talking about? It's almost mid-

-night.

NICK

'There's an all-night movie on 14th

St. and Hall that's got terrific
shows. Double features and a
cartoon..and they give you fifteen
minutes of coming attractions.

MIKEY
You know, that's my favorite part,
the coming attractions.

NICK
And the candy counter's open all
night. And I think they sell ice
cream sandwiches. Come on.
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He starts walklng, holding MIKEY s arm.
B G MIKEY
Wait. Wait, goddamit.
R (Nick: stops) S
:I.gotta call Annie flrst

NICK -
What.for?

' MIKEY
Because' I told her I'm gonna
“have a drink.with a guy for an _
hour and she's sxttlng up wait~
ing for me.

NICK
You told her an hour? What were
you gonna do? Drop the Gelusil
off and leave? '

MIKEY
Look, I told her the first thing
that came into my head. Did you
want me to tell her it was you
on the phone? You told me I had

Q?ﬂ _ | to meet you on a streetcorner in
N ' ‘fifteen minutes. Who had time to
' think.
NICK

So what'll you tell her now?

~ MIKEY '
I'1l think of something. Nick, I
don't treat my wife like you do.
If I'm late, or I'm gonna be gone
all night, I call.
(Nick stares at him)
What is it? Is my face dirty? .

_ NICK
You sat in that bar for forty-five
o~ minutes and you never went near a

phone. And you were already two
hours. late.



the B & O Tavern.

it off the hook and puts it to his ear.
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MIKEY
I got a terrific suggestion for
you. I suggest you go.find

someone you trusct..

(He turns. and starts-to walk
off. Nick hesitates for a
“moment, then runs after him)

NICK

‘Will you wait? Jesus, don't get

so sensitive. I was only asking
a gquestion.

MIKEY
I didn't think of it in the bar.
How's that? My mind was on other
things. ' :

NICK -
Okay. That's good. You see? I
just wanted to know.

The green Chevy is noﬁ parked across the street from
phonebooth and dials.

Inside the B & O Tavern the clock reads 10:40.

rings..and rings, and rings until a customer, in passing, lifts

holic gravity to the voiée,on the other end, then puts the re-

ceiver down and bellows..

"Warren Kinney? War-ren Kin-ney?
Phone call for Warren Kinney...."

‘A few yards away, the Killer steps into a

The phone

He listens with alco-




'The\Killet hangsJup as the voice on. the dthertend*con-

' tlnues to shout for "Warren.Klnney“; He.kncws in.advahce
.that Warren Klnney will not answer. He has. glven hlS SLgnal,

now: he settles down in his car to wait.

Mikey haS'fouhd a phone from which he can call Annie.
It is in another bar, not as shabby as the first. The cus-
tomers seem to know each other and they are there to socialize

as well as drink. They are all black.

Nick stands in the booth with Mikey as he dials, his ear

close to the phone.

NICK
Let ‘me say hello to her.

MIKEY
Get away, will you? I told her
I was having a drink with a
business propesition. ..Annie?
How are you? ..What?

‘/’3\:‘
L)

NICK
(Shouting into the receiver)
Hello, Annie! 1It's Nick. Save me.

MIKEY
You goddamn moron. ..Hello, honey?
..No; I'm with a moron here. How
are you? ' .

~As . soon as NICK actuallv hears ANNIE's voice, he moves away
from the phone. A PRETTY BLACK GIRL stands ocutside
~ the booth, fishing in her purse..and NICK stands
watching her for a moment.

NICK
You need a dime?

. THE GIRL
' " ' Oh, thanks.

-



That's okay.

" Hey.
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NICK
You need more?

THE GIRL

No, that'S;fine;_ Thank you.

| NICK | )
Can I buy you a drink? This guy
can talk all night.

' THE GIRL.
I'm here with someone.

NICK
(To Mikey)

(Mikey sticks his head out)
We'll be at the bar.

MIKEY
Who?
(To the phone)
Hold on a minute, will you.
. (To Nick)
Who is that with you?

NICK
What's your name, baby?

THE GIRL
Shirley.

NICK
(To Mikey)
This is Shirley.
(He takes her arm)

MIKEY ,
Just a minute operator. ..Annie,
can you call me back. I'll give
you the number. ..Well, get one.
{Nick starts off)
Nick, gimme a dime. Nick.
(To phone)

Operator, I'm depositing a quarter.
{He drops in a quarter. Then
closes the door of the booth)
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Mikey's wife, Annie,.is:a:soft, pretty woman, sitting in

a pleasant decorator-smart.living:room.- A rugged looking five:

'year'old boy plays at one end of the room while she talks on

the phone. =~ o - .

) ANNIE
..the all-night movie where?
You're going to the movies, Mikey?
(To the child)
Shut up a minute, Harry! Harry's
not in bed yet. I kept him up so
you could say goodnight. Should
I put him to bed? ..Okay. Go on.
The all-night movie..on 1l4th Street.
. .And where? ..Wait a minute, honey,
I.better write this down.
(She calls to the child)
Harry, can mama use one of your
- crayclas?

In the bar, Nick has shouldered his way to the front of

Q’\ the room holding Shirley's hand. He seems oblivious to the
- . hostile stares of the other customers.
'NICK

Here baby. Take this stool.

A small wiry BLACK MAN pushes his way toward the bar
as SHIRLEY climbs on the stool. o

THE BLACK
{To Nick)
Hey. : ' : L
- NICK
Hi.
. THE BLACK
_ Hey, you mind?
NICK

No. There's plenty of room.
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THE BLACK

Just move: away.

SHIRLEY '
Mel, thls is...I dldn t get
your name. . oL

NICK :
Mel. Isn't that someth1ng° We
got the same name. -

SHIRLEY
He give me a dime for the phone,
honey. His friend is making a
call.

MEL
Here's your dime. Now get your
ass out of here.

y NICK
Holy shit. The jig's up.

at the bar turn to look at him. There is a _
stunned silence..and then the BARTENDER gets
back.

BARTENDER
(to Nick)
Alright, no trouble. Everything's

‘cool. You better leave now, fella.

A NICK
Can't. I'm waiting for my friend.
(To Mel)

You'll like him. He looks a lot
like Shirley. Of course, that's
only -when he stands in a shadow.

-

A large black man (FRANKLIN)} moves up to the bartender.

FRANKLIN
(Softly)
This is a set-up. He got a partner
in the booth.
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They turn to look toward MIKEY, who is still on the phone,
and then toward NICK, who is smiling with a kind of in-
- solence that is almost a request to be hit.

, FRANKLIN
(To Nick) - _
‘Beat it, cop. No one's gonna

touch you. We may be black but
we ain't stupid.

NICK |
Then how come you're black.

MEL
To hell with this.
(To Nick)
You want an excuse to kill us?
I'm gonna give you one.

He lunges toward NICK as FIVE MEN leap forward to grab
him, shouting "Don't touch him".

FRANKLIN

(To Mel) .

Are you crazy? You gonna get us
all killed. ' '

Mel gets one arm free and punches one of the men holding
him, who immediately lets go and punches him back. The Bartender
;tarts quickly over to break up the struggle, and is siezed by
one of the customers, who cries "don't give him a reason”.

A serious fight has now started between Mel, Franklin and a

‘third man. | _ -~ .

-

By the time Mikey steps out of the phone booth a small scale-
brawl is in progress. Mikey decides automatically that Nick
is the victim. He pulls his gun and calls loudly..

MIKEY

Leave him alone. Get your hands
off him.
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A middle-aged black man*phts'his hands overfhis“head¢

"gi}‘ | - THE MAN - |
%ﬁ, : . Don't shoot. I'm a teamster.
' . MIKEY |
I Just wanna get thru. _ o
(Shouting) . _ -
Nick! Nick!
NICK
Yeah?
MIKEY
(Shoutlng)
Hold on.
NICK
What?

Mikey begins shouldering hiwaayftoward Nick, who
stands near the door behind a barstool, absolutely untouched.

Behind him, the teamster remains with his hands in the air.

£ - ' MIKEY

) Nick. Are you okay?
NICK
Yeah.
MIRKEY

Get out the door. I'm okay.
I got a gun. -

NICK.
You wanna leave?

MIKEY
Come on.

{He grabs his arm and shoves
him thru the door.)

Across from the B & O Tavern the killer looks égain at hia
his watch.. It is ]]:20. His car has been sitting in the open
 for almost an hour. He cannot even.afford to drive around the
" block since he has no way of knowing when his vicﬁim will come out.

He gets out of the cér, puts another dime in the meter, then

-
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slides down behind the wheel and continues to wait.

‘ii) Mikey has dragged Nick out of the bar and propels him .

‘rapidly along the street.

MIKEY
You're a lunatic. What are you
trying to do--kill us? Why don't
.you tie our feet together and roll
in front of a truck?

. NICK |
What's the difference? I'm dead
anyway. No one can hurt me.

MIKEY
Oh shut up.

. NICK
If everyone in that place beat me up, .
it still wouldn't hurt as much as dying.
A couple of shots out of nowhere, from
.a guy who isn't even mad at me. '

§£:>  MIKEY |
Oh, this is dangerous. If this is

_your attitude it's very dangerous.
T T NICK |

Why? Those guys won't hurt you.
You insult them and they beat each
other up.

- MIKEY
Don't you ever read a newspaper?
Don't you know what's happening?

NICK
Sure. EQ4 Lipsky got shot.

MIKEY ,
Where are we? Let's get out of this
neighborhood. I feel like I'm walking
with a bomb.



| " NICK. . o
‘I wanna go to the movies.

R . MIKEY -
Yeah. 0Of course we're going to == -
" the movies. : '
The killer has. at last looked into the B&0O TAVERN..and

seen that his victim is-nqtthere.

He calls Nick's hotel and is told that no one by that

' name is registered. He describes Mikey -and is told that a

man answering to that dEScfiption left with a Mr. Phil
loﬁkwbod-and_neither man ha§ returned. The ki}ler hangs
up.aﬁd.calls.Davé-Resnick..then calls Mikey's home. Mikey's
wife te113'him‘where Mikey cén.be found. The all night
movie on 14th St. and Hall; He returns to his car, takes a
ﬁarking.ticket off the windshield, and starts.toward his

second destination.

Mikey and Nick sit on the bus, Nick chatting cheerfully'
about old times, Mikey listening to the bus driver call out.
tﬁe~names_of the ;treéts. “Pirst Street..Third Street..Fiftﬁ.
Mikey's face is damp, and he watches the streets go by with
a kind of glassy fascination. He talks very little, and
the jokes he makes are forced. He is like a man whose entire
destiny is being controlled by a city bus. The driver calls

out Sixth Street..Seventh..Ninth..
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P NICK
Hey! You okay?

MIXKEY
Yeah. Sure. -

DRIVER
_Tenth.Street._ ‘

NICK
Gimme a cigarette.

. MIKEY
You're not supposed to smoke
on these things.

NICK
Yeah? Let 'em stop me.

. MIKEY
Here! Here!
-(He quickly hands him a cigarette)
Take it easy. 1It's just one
bus driver. - Save yourself for
a crowd. '

. Nick lights the cigarette. Mikey stares at his hands
in admiration.

MIKEY
Jesus, you got big hands. You
coulda been a piano player with
those hands..

‘NICK : N

Yeah? '

_ (He examines his hands)
My sister played the piano a
little. She learned after she
got married. She showed me some
notes once. Every-good-boy-does-
fine on the lines. And, I think
f-a-c—-e in between the lines,

MIKEY
‘What lines?
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NICK:

"'The mﬁsxc lines. When youAlook
at the ‘page: where the'mUSlC is.
--.wrltten.

MIKEY
No kidding. That's terrlflc..how
you remember that.
{There is a pause) _
These things crawl. How close are

we? I'm car sick.

NICK

"We're nearly there. Four more

stops.

MIKEY .
I wish I could get the window open.
There's no air on these things.

: NICK
You want me to break open the
window?

MIKEY |
No! - For Christ's sake. Just

smoke your cigarette and leave

the window alone.

_ BUS DRIVER
Eleventh Street.

MIKEY
(Suddenly)
You know, I owe you two hundred
bucks.

NICR
What?

MIKEY
Two hundred bucks.

NICK

Oh Chrlst, forget it.
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MIKEY .
(Suddenly taking out his
wallet) C '
Here. o |

- NICK
Are you crazy? Put it back,
will you? I'm loaded. 1I'd
tell you if I needed it.

- MIKEY
Well, if you're sure you're
okay... Maybe I*ll serid it
to you later.

_ BUS DRIVER
Twelfth Street.

Mikey's eyes glaze over once again and he stares out
the window, almost in a state of reverie.

NICK ‘
That's where my mother's buried.
MIKEY
What?
NICK

The cemetary..on Twelfth and
Cottage. That's where my mother
is. You were there when she was
buried, weren't you?
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:’Nick,suddenly rises,

wﬁi-;@#;f¥ fV'"“

MIKEY

:.Yeah;}r“wasfthere;"I.sat.up7with
you: for two weeks after  she died.

NICK

" Come on..

{(To the driver)
Getting off.

Mikey grabs Nick's arm..thoroughly alert now.

MIKEY

This isn't the movie.

NICK:
I wanna visit my mother's grave.
It's a long time now since I visited
her. '
. (To thé driver)

Twelfth Street. Getting off.

He pulls Mikey up and starts towafd the front door as
the bus slows for it's stop.

NICK
I never even bought her a wreath.

" " (scerambling after him)
I'1ll buy you a wreath and put it
on for you.' Nick it's one o'clock.
The gate will be closed.

NICK
We'll climb over. When did we
ever use a gate to get into the
cemetary.
(To the driver)
Next stop.

MIKEY .
What do you mean "when did we ever".
You make it sound like we were
cemetary freaks. We busted intc a

cemetary maybe two times--for Fflowers.
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The bus comes to a stop.

- BUS DRIVER
Twelfth Street. _
(To Mikey and Nick)
Use  the back exit fellas.

NICK
We wanna: use the front..

BUS DRIVER
The back exit. That's a company
regulation.

MIKEY
(Quietly)
Nick..it's fifteen feet away.
Let's just get off and not have
a: whole scene..

A MAN on the street taps on the front door of the bus
to get on.

NICK
Look! He's not letting a passenger
on. You see that? Don't you guys
have any regulation about letting
. passengers on?

BUS DRIVER ,
Listen, I saw you sitting there
smoking before..and I didn't say
a thing. But. I'll be goddamned
if you're getting off by the front
door.

He shifts the bus into gear and NICK suddenly grabs
hlm from behind in a full Nelson.

MIKEY
Nick..

NICK"
Open ‘the front door for the
passenger.
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BUS DRIVER :
(Struggling to free hlmself)
Screw you. -

NICK
Open the front door for the
passenger or, so help me God,
I'll break your head in.

- MIKEY
(In a very low voice)
Nick..he's enormous.

BUS DRIVER
You wanna fight? Let me go.
I'll fight you.

NICK
Open the door first,

BUS DRIVER
No. Then you'll get off.

NICK -

"Are you kidding? I'm not

getting off this bus untll
you fight me.

(To Mikey)
You heard him. He said he'd
fight me if I let him go.

BUS DRIVER
I can't fight on the bus. 1I
could get fired for that.

, NICK 4
Then we'll fight on the street.

Nobody can fire you for that., 1I'll

start it.

BUS DRIVER
Okay..but we're not getting off
by the front door.

| NICK
I don't care how we get out, sc¢
long as you let the passenger on.
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' BUS DRIVER _
Okay, I'll let him on. But then
we both get off the back of the

- bus: to fight.

NICK
You have my word.

BUS DRIVER
-OK. You have mine. Let go.

gick.lets‘go of the driver who, true to his word,
Epens the front door. As the passenger étarts to get on
Nick reaches over and in one.quick geéfure pulls the driver's
cap down over his gyes.' Mikey instantly wedges himself
against the front door, and as he and Nick sprint through
Nick calls to the stunned péssenger they.have brushed aside,.
NICK
Getting off..

The all night movie on Fourteenth Street has a double
feature, Acapulco and Summer Stock. The ﬁiller pulls up
across the streeﬁ.and sits in growing indecision. “He.has
no way of knowing whether or not his.victim'has.arrived. -
If he is inside the movié house it may be two or more hours
before he comes out. If he has not Qotten there yet, he

may appear at any moment.

He slides down behind the wheel and sits watching the

entrance of the theatre. His face is drawn and angry.
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Mikey-andsﬁick have fled from the bus stop..dodging

artfully in.and-out of doorways in case they are pursued..
-they now walk beside the large gate surrounding the*ceﬁetaryi}

MIKEY | )
Nick, I'm exhausted. Please.
This is so f001ish,

: NICK
No it isn't. What if I die?
My mother will be mad at me
because I never visited her.

' MIKEY
Are you putting me on? You
‘really believe that?

" NICK .
Why not? It could be true.
A lot of funny things happen
that no one can explain.

e . ' . MIKEY

<§b : ' I never heard of any.
| NICK
You don't believe in any of that
stuff, huh?
MIKEY

Prankly? No.

NICK ,
Then how .come you're afraid to
go in a cemetary?

_ MIKEY
- Afraid? Who's afraid? I'm not
afraid. I just think it's ridicu-
lous, -
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. NICK

‘Didn't YOu7likermy-mother?

. MIKEY
I loved her. I thought she’

was a wonderful woman.

_ NICK
So why- is it ridiculous to-
visit her grave?

MIKEY f
Because it's one o'clock in the
morning. '

| ~ NICK
But that makes it even nicer.

MIKEY

‘It doesn't make it anything., A

grave is: a grave, There's no

religion in the world that says

someone's soul is buried with

them in their grave. That's not
your mother in there, Your mother
is in heaven..or wherever. I
know something about how Catholics
believe.

NICK

- Do you believe there's something

after you die?

. MIKEY
Me personally? No. 1I believe

'you die and that's it.

NICK
Doesn't that scare you? To
think that one day you'll die
and you'll be over? You won't
be anything. You won't Kknow
anything., You'll be nothing.
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MIKEY

Listen, you wanna visit your
- mother's grave? Let's: visit

it. Because this conversation
is just stupid.

"NICK

'Not if you're gonna die, it

isn't. 1It's interesting.

| MIKEY
Well, I'm not gonna die so
I think it's stupid.

: NICK
You are someday.

MIKEY
wWhere's the entrance? Is this
the entrance?

NICK
_ (Following him)
Well, aren't you gonna die
someday?

MIKEY _ .

Listen, I'm not standing down
at one o'clock in the morning
in front of a cemetary to talk
about what will happen when I
die. That's a mischugas I'll
leave to the Catholics,

(He tries the gate)
Well, it's locked. I told you
it would be locked.

NICK
Do you like me?

MIKEY
Yeah. Well, whadda you wanna
do now., 1It's locked. -

NICK
I wanna visit my mother.
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' The killer has once again left his Caf5ahd”gbné_ta  f    ;53'5

a phohe.booth; .Hélfépoffé.ﬁfiefIf“td,ﬁé?é;Résniékuﬁﬂgﬁ"”'T”
tells ﬁim to cﬁeék inside the ;heafié. Bﬁt ﬁg.ig;nér§;us:
ncw..afraid.that-Mikey and the;man heﬂis.suppbsea to.kili
have:gotten_Eogéther,.have-pianned'éomething of theif'own.
Thé whole night has been st}ange.and he, like Nick, must

be careful. Anything strange makes him wary.

Dave Resnick repeats his instruction to look inside
the theatre and ridicﬁle§ £he killer's-suggestion that -
MikEy_might be double crossing him. Nick is a:Greek} he
explains,.and therefore crazy..which is probably why M;key
had to change hié plans.. Bﬁt after he hangS-up.Reshick'turns
to the man who;sits with him in.the room and. says, thoughtfully,

"If they're not in the theatre..that moron could be right.

They could be planning something."

Nick and Mikey have searched vainly for an open entxance
to the cemetary..and found none. Nick, without hesitation,
begins climbing over the gate. And Mikey, who has no choice

but to follow him, climbs sullenly behind him.

Nick makes a ten foot leap from the top of the gate
and lands safeiy on soft turf, Mikey remains stubbornly in

place.
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NICK-
Jump: down already, will you.
You've been sitting there for
twenty minutes. ’

MIKEY _
Llsten, don't stand down there -
and nag me. It's a big gate,
I have to think this thing thru.

NICK _
I'm not nagging you. I'm en-
couraging you.
(He grabs the grlllwork)
Here. I'll steady it for you.

MIKEY
Don't shake it. You're shaking
- the whole gate. '

" NICK
: Why don't you jump. What are you
doing? Scaring crows?

) MIKEY
£ I'm not gonna jump from here. Who
f(?b - knows who's underneath me.

NICK
And you're telling me I'm ridiculous.

MIKEY beglns climbing carefully down the gate. NICK
glggles. !

MIKEY
I knew it. You think this is fun.
This is your idea of a good time.
NICK
Shut up and climb.

@
"



xﬂslowly*counts out hls chanqe.

Mr; Klnney now stands ln front of the cashler-box. He

has recelved hls tlcket and waxts nervously as the cashler

| CASHIER
You won't see all of both
movies anymore.

‘ _ MR. KINNEY
I won't? Isn't this an all-
night movie?

CASHIER

Yes, but we're only open until
three.
MR. KINNEY

(After a moment)
Is there another all-nlght
movie on this block?
- CASHIER
No, we're the only cne.

- He takes his change, checks his watch and ducks qulckly
into the lobby.

MIKEY has finally reached the ground and stands pantlng

beside Nick.

MIKEY
This is the longest nlght of my N
life.
| ~ NICK
Now let's see. I think it's this
- . way. .
MIKEY

You think it's this way. Nick,
it's pitch dark in here. Don't
even start if you don't know where
it is.
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NICK
. What are you scared of? It's
‘just a cemetary.

- MIKEY ,
I'm not scared. I just don't
wanna spend the night here
looking for your mother's grave.

NICK
Why not? I think it's very
pleasant here. Very quiet and
peaceful. Listen! What's that?
(He turns his head aside and
makes the "Whooo" of an owl)

: MIXEY
Oh, would you stop.
 NICK
That wasn't me.
They walk..
| NICK
You're walking on the graves.
| MIKEY
This is the path.
NICK |
It is? Then I'm walking on the
graves. '
MIKEY

I wanna tell you something. Don't
fool around here. Because I may’
not be religious but I don't see
anything funny about a graveyard.

NICK :
I'm not fooling around. I came to
see my mother. You wanna visit
your mother's grave too?

MIKEY
My mother is buried in a Jewish
cemetary on the other side of
town.
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NICK

-  1'11 go w1th you.

MIKEY

:'I don't wanna visit my mother's.

grave. You visit your mother's
grave and let's get out of here.

" NICK
lee~me your lighter. I wanna
see the name on this headstone.

. MIKEY
(Handing him the lighter)
If I didn't know you were a sick
man I'd tell you to go to hell.
Excuse me.

NICK
(Straightening)
This isn't it.

MIKEY
Are we close do you thlnk°

NICK
I don't know yet. I got to see
socme more names. '

MIKEY .
Is that how you find it? You
memorize the names on the head-
stones.. :

NICK :
She's buried next to a whole
family qf-Irishmen.

MIKEY
Nick, this whole cemetary is full
of Irishmen. 1It's a Catholic
cemetary. :

NICK
Look, if you don't wanna come
with me I'll go alone.
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) S Oh, now that I climbed the gate
T - and I den't know where the hell
I am--excuse me--you'll go alone?

NICK.
Who do you keep saying "excuse
me" to? _
o | MIKEY

I don't have to believe in
everything to believe in some
thlngs.

NICK
Some things? If you belleve
you have to keep saying "excuse
me" in a cemetary, what else is
there not to believe in?

'MIKEY
Oh, did I make a mistake.
. ‘NICK _
- You didn't. This is a good thing
Kil : ' to do. I'll f£ind it.
\fj - | MIKEY
' Is your mother really buried
here? .
NICK
You were here. Don't you remem-
ber?

@



: MIKEY
Itﬁs eight, ten years ago. Who
remembers that long?

x - NICK
: I wouldn‘t tell a lie about

where my mother is buried. -
- What's wrong with you?

' _ MIKEY

Well, how could ycu be dumb

enough to break in here in the
middle of the night when you

don't even know where the grave is?

NICK

I know where it is. 1It's somewhere
in this park.

. The Killer~nOW'stands-quietly in a corner of the lobby,

watchxng the: outszde street and the doors to the’ auditorium,

'_simultanecusly. He is obeylng instructions, but with caution,

~at his own rate of speed.

An usher comes up to him and asks if she can show him
to his seat and he thanks her, stalling for time, and asks

where the candy counter is. She points it out to him and

’taking as much time as possible, he selects several candy bars"
and a bag of_popcorn. When there is no further way to rem;ip
at the candy counter without becoming conspiéuous, he walks

over to the usher, who is waiting expectantly, and fesignedly

hands her his stub.

USHER
This way sir.
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~ - -~ THE KILLER
JE:B S - I can find it. '
Mikey‘and’Nick.are:now‘somewhere.in the-middlezof the
- cemetary. Mikey's lighter flicks on and off as Nick bends.
over to read the headstones.
NICK
I don't understand this.
MIKEY
Come on. Let's go back. You'll

visit her grave some other time.
You're not going away forever.

NICK
(Suddenly shouting)
Hey ma!
' MIKEY
f;\ ~I'm gonna hit you.
' :ﬁ NICK

What's the matter. You afraid
I'll wake someone?

MIKEY
Do you know the difference between
not believing in something and '
having a little respect for it?
Do you know what courtesy is?

NICK -
No. You said the dead weren't -
here. You.said a dead person's
soul was never buried with them
in their grave. So what do you
have to have respect for?

MIKEY
For your mother's memory. I
light a candle for my mother and
father every year and I don't
know if they know it. I say

.-,,'
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' : MIKEY (Cont'd)
" Kaddish and I don't know if
_ : -~ it does any good. But it's my
- way of showing respect. That's
' ' ' " what the word means.

NICK
Oh boy, have you changed your
story.

MIKEY

What story? You wanna yell,
yell. 1It's your mother. You're

- the one who thinks she'll know
if you visit her. :

NICK
(Yelling)
Hey ma! Where are you?

MIKEY
I'm going.

NICK
. (Yelling)
Hey ma! I'm here! Mama!

<j>f MIKEY turns and walks off.

NICK
(Yelling)
If anything happens to me
Mikey did it.

~ MIKEY
(He turns)
You son-of-a—bltch. Take that
back.

‘NICK
{(Turning toward him)
Oh. Sorry. I thought you
left. '

MIKEY
Take that baczk.

NICK
Okay. .
(Yelling)
Hey ma! TI take it back. You'll
see for yourself anyway. :

L



MIKEY turns as NICK is: shouting and starts to walk again.
Behind him NICK is suddenly silent.. MIKEY's footsteps

are audible in the turf. The entire cemetary which seemed
quiet as he and NICK were quarrelling now becomes full

of little sound in the silence. MIKEY stops abruptly and
turns. o _ S K
MIKEY

" Nick?
' (There is no answer)
Nick!

NICK _
_ - (From farther away)
Yeah? ,

MIKEY
Stand there. I'm coming back.
_ NICK

What's the matter? You afraid
my ma will get you.

MIKEY
-I'm not afraid of anything. I
just changed my mind. Where are
you? Light a match.

A match flares in the darkness. MIKEY makes his way
slowly toward the match until he comes up to NICK.

NICK
Hi. I missed you.

. MIKEY . ' . ~
Alright, now listen Nick. Let's
stop fooling around, okay?

NICK
I'm not fooling arocund.

MIKEY
This is a very large park,and I'm
sure you'll agree with me that if
we have to go' all the way thru it
looking for one headstone it will
take us all night.. '
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' NICK .

But I know where it is almost.
It's somewhere right around
here. I remember that angel.

In the distance is the silhouette of a huge winged
cherub with a wreath around its shoulders. -

 MIKEY
"Look at the size of that.

NICK
I shoulda got her a headstone
like that but I was too cheap.

MIKEY
You were broke, you weren't
cheap.

NICK

You woulda given me the money.
Wouldn't you of given me the

money?
. MIKEY
Eight or ten years ago?
NICK
Yeah."
MIKEY

f‘would of given you my life.

They walk. |
- NICK

What about now?

MIXEY
Now? I wouldn't give you my life.

- NICK
I'd give you mine.

MIKEY
I believe it,
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. NICK -
But I mean it. I would give you
my life. Why don't you think I
mean it?-

MIKEY :
Alright you mean it. If you
mean it find the grave already.
Start with small things.

NICK
(After a moment)
Okay. I found it.

MIKEY
Where?

NICK
Here. You see? Now do you
believe me?

MIKEY
No. - I believe you knew where
it was for the last twenty
minutes.

NICK
You.really‘don't.trust me.

MIKEY walks over to him. They study the grave.

MIKEY _
Look how seedy it is. Why don't
you give them a few bucks to cut
the grass and put some flowers on.

: NICK
I didn't know you could do that.

MIKEY
Sure. I'll do it for you after
you've gone. )

There is a pause,
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. NICK
Now that I'm here I don't know
what to do. ‘

: MIKEY
You just pay your respects and
then leave. . :

There is a pause.

NICK
Did I pay them yet?

MIKEY
I don't know what this whole
trip was for if this is your
attitude. :

NICK
I don't .know what to do. What
are some prayers?

MIKEY
I only know Hebrew ones.
X | NICK
Q?\ : - Let's see. Isn't that some-
- - thing? My mind is a blank.
MIKEY

You don't have to pray. Just
say hellec and think some things
about her.

NICK
Hi ma.
(He giggles)

MIKEY
Ch, this is really terrible.

. NICK
I'm sorry, ma. And so is Mikey.

MIKEY
Nick, I'm begging you. Now
don't do this. Some things you
just shouldn't do.

@
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) NICK
I'm sorry, ma...

R MIKEY
You don't have to talk to her
out loud..

- ' NICK |
“Yeah, I do. Or she won't
hear me. ' '

MIKEY

Nick, please.

NICK.
I really mean that. That's my
feeling. And we neither of us
could prove that I'm wrong.

MIKEY
(Murmuring)
Yiskadal vei yiskadash...

NICK
What?

MIKEY
I'm saying kaddish.

NICK |
You see? You're talking out

loud, too.

' MIKEY lowers his voice until it is barely audible

and continues saying the Kaddish. NICK shifts.

‘ NICK .
Boy, this is hard. I can't think
of anything to say. It's very
hard to talk to someone after
they!re dead..because you don't
have anything in common.
' (Mikey looks at him, furiously,

'still reciting)
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NICK (Cont®Qd)
Ma... '
(He giggles)
Excuse me, Mikey. Ma..
(He giggles again)
..don’t let me die, ma. .
{He giggles) -

MIREY
Wbuld you stop. You made me
forget the Kaddish.

| NICK
I was talking to my mother.

MIKEY
You were laughing.

NICK
But she knows I didn't mean
anything, don't you ma? :
- {(There is a brief pause)

You know what?

(Mikey does not reply)’
Mikey?

MIKEY
Nick, I'm trying to remember the
Kaddish.

NICK
I was just gonna say wouldn't:
it be great if she was alive.
Don't you wish your mother was
alive?

‘ MIKEY
Of course I do,

NICR
¥You know why we like each other
80 much? Because we remember
each other's mothers.

MIKEY
I don't agree with that.
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NICK -
Yeah because we remember each
other from when we were kids.

- Things: that happened when: we.

were kids that no one else knows -
about but us are in our heads.

And that's how we know they really
happened.

| MIKEY

I know what really happened when
I was a kid. What are you talk-
ing about?

NICK
Yeah, but no one else knows.
You know what I mean? Everyone
else who knew us as a kid lS
dead..

. MIKEY
So what? I still remember what
happened. And I tell Annie
about a lot of things that hap-~
pened to me when I was a kid.
She enjoys that.

NICK
You don't know what I mean.

MIKEY
Of course not. Because I'm stupid.

NICK
I wish my mother was alive. And
I wish your mother was alive. And
your father. And my father. And
your brother Izzy.

MIKEY
Did you know my brother Izzy?

NICK :
Sure. Don't you remember? He lost
all his hair before he died and we

called him baldy and then the next
day he died and we went to his

grave and apologized,
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"MIKEY
He was ten years old., God rest .
his soul. My poor brother.

'NICK

.Do you remember that I knew him? .

o MIKEY
I don't remember ever calling him
baldy. S

NICK.
Well, he was bald. And we
édidn't know he was gonna die.

MIKEY
I think this is good now..what

~we said. This was a good visit.

NICK

Look at this grave. You're right.

It's all messed up.

MIKEY .
I'll fix it for you. 1I'll arrange
for it to be trimmed and

_I'll send flowers.

NICK
It's like leaving someone in a
dirty bed.

MIKEY
I'11l have it trimmed tomorrow.

NICK
Hey, Mikey. Take those flowers
off that grave and throw them
here. ‘ ' :

MIKEY
Let's go.

‘ NICK
I want to put some flowers on
the grave before I go.

MIKEY
Well, don't steal them off some-
one else's grave. It's two feet

. away, schmuck. Someone will see

them and put them back. -
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O s
tffj . BAre there any farther away’-
MIKEY peers around.

MIKEY
There's a big wreath over there
on the angel. But I don't know
'if it's real or part of the
statue.

NICK
No. That's not part of the statue.
Oh, that's terrific. Would you get
it.fOr me? I'll lay it flat and
put some grass over it. No one
will recognize it if it's laying

down.
MIKEY
RS ' Nick, I'll get her some flowers
e : _ tomorrow. That thing is a block
away .
| NICK

I got to put something on her
.grave before I go. So she'll
remember me.

: MIKEY |
So she'll remember you?

NICK .
Go on. And then we'll go.

. MIKRY
(Staring at the wreath) L
Come with me.

NICX
I knew you were scared. Go
ahead. I'll walk behind you
and make the sign of the cross.

) MIKEY
That'll be a big help.

They start toward the marble angel.. MIKEY walks in
front of NICK. _ .



NICK |
- You notice how quiet it is
here?

(He*makes.a'ghdstly'"hooo“)
MIKEY L

Why don't you stop fooling
'around

The Killer is now standing in the back of the movie
. house watching "Acapulco". As he eats his popcorn, his. eyes
roam over the seats, but he makes no move to walk down the

aisle. The clock on the back wall reads 2:35.

After a few moments an usher comes up to him.

.USHER
e : I'm sorry, sir. No standing.
Q(“g : There's plenty of empty seats.
A , _
| THE KILLER

I just wanna stand here for ten
minutes. Until the end of the
movie.

USHER
I'm sorry. It's agalnst the
fire regulations. -

o THE KILLER :
Listen, I think a friend of
mine is here, see? I just wanna
wait until the lights go up for
intermission so I can take a look.

L USHER
Well,.I m sure you'll be more
comfortable sitting, sir. I'm
afraid I'll have to ask you to
take a seat.

The Killer thanks her and slides sullenly into a
?" y seat in the last row.
N
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Mikey and Nick are now standlng next to the marble

cherub, llftlng‘the large wreath off.

: MIKEY .
Jesus, this weighs a ton. '
NICK

‘Maybe we shouldn't take the
whole thing.

MIKEY : '
What do you want to do? Break
it in half? 1It's wired. Here.
Hold this side. :

They start back carrying the wreath.

NICK
Where were we? Do you remember?
'MIKEY '
Over there someplace. To the
right.
NICK

I don t know if she was worth it.

: - MIKEY
Ch, shut up.

NICK
Look at the stones and see if
you read any Irish names.

MIKEY
1 don t think you're going right.

" NICK
Which way was the angel when we
were facing it?

They turn to face the angel. There is a pause.
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S MIKEY o
It s hardAto tell without the

_wreath on. lt.

' NICK
Well, there's only three other
directions it can be. Let's
try thiSvOHEw : -

MIKEY :
Nlck, my arms are falling off.

- ' ' NICK
You wanna rest?

. MIKEY |
Yeah. For a minute. Let's put

- the wreath down. Lower it slowly.

They put the wreath on the ground.

NICK

- You wait here by the wreath.

I'll go locok for the grave.

. MIKEY
I'll go with you.

NICK
No. Because then we won't be
able to find the wreath.

MIKEY
Alright, but listen. It's
right around here. Don't
wander off somewhere. It
can't be more than thirty,
forty feet away.

NICK
Give me your lighter.
" (Mikey gives it to him)
Now when I find it I'll call
You and then 1'll light the
lighter and you come toward it.



‘MIKEY
How will I carry the wreath?
I can't carry this by myself.

. NICK
.You're right. Here. You keep
the lighter. I'll come back to
you. : '

MIKEY
‘But if you come back to me, how
wi}l you remember where the grave was?

There is a pause.

_ NICK
Okay. Here's my plan. Is there
a twig here anywhere?

MIKEY
Nick, forget the wreath.

_ NICK ‘
I don't need a twig. 1I'll drag
my heel--this heel--as I walk.
Like this..and then we'll follow
the line back.

4

Y/.. )
4

MIXEY
What line. '

NICK.
LOOk . ) .
(He digs his heel in and walks
dragging his foot)

See? '

~ MIKEY
Fine. Go already. I feel like N
I've been here all my life.

NICK walks off dragging his heel. Several moments pass...
and he is no longer visible. MIKEY squats near the
wreath. Several more moments pass. He rises. Calls.

. MIKEY
Nick? , _
(There is no answer)

_i\Q"
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MIKEY (Cont'd)
Nlcky’ Nick!
(He takes his llghter and

o lights it) :

'Nick' Nick!
He flicks the llghter off and stands. looklng'around
ihdecisively. Suddenly, there is a plerc1ng wail
behind him and he screams and jumps away. - NICK stands
hehlnd him wearing his shirt over his head.

MIKEY
You son-of-a-bitch.

NICK makes a low "ooh" sound. And MIKEY begins to laugh.
MIKEY | “

Son-of-a-bitch. You are a
son-~-of-a~bitch.

The lights are now on for the intermission in.#ﬁe movie
house and the Killer:stands'in one corner of the loﬁgﬁﬂWatchw
ing as the customers leave. 'When'the flow stops, heﬁ;teps |
quietly into ﬁhe auditorium and stands in the back, iSORing
over the seats. There are about five pecople left. None of
them are his prey. He turns and walks quickly out of the

theatre.

Mikey and Nick are once more on a bus. It is Mikey who
smokes now. Nick sits quietly, obediently eating a cracker;
He is cheerful.and calm. Mikey's eyes are wild. He moves
and talks with the kind of panic that characterizéd Nick's

earlier state.
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NICK:
Where are we going?

MIKEY
I don't know. Keep eating.

NICK:

Wanna go to that movie now?

MIKEY
No. We're not going to any
movies. Christ, I'd give
anything for a car.

NICK
How far away are you gonna drive
me?

MIKEY
We gotta drive to some city with
an airport and take a plane out.

NICK
We? Are you, coming with me?

MIKEY
Yeah. Yeah, you son-of-a~bitch
I'm coming with you.

" NICK
Won't that get you in bad w1th
Resnick if you just disappear?
He could thlnk you re with me.

MIKEY
Yeah, he could.

| NICK
Don't you wanna make some excuse
to him for: leaving? He could
kill you if he thinks you double-
crossed him. Those guys don't
like to look bad.

MIKEY -

-Nick, I know all this. You don't

have to explain the situation. And

I know that Resnick is gonna think I'm
with you no matter what excuse I make.
It's my wife I'm thinking about. And

my kid.
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o NICK
g o ) _ - You see? You would Stlll glve me
A ' . your life. _ .

/ .
L

The~Kilier, still outszde the mov1e house, whxch is. now :
closed, talks to Dave Resnick. Mlkey Mittner, he tells hlm,'
has still not shown up with Nick. The movie house is closed,

and Mikey's wife has not. heard from him.

RESNICK
Then wait there.

THE KILLER
But it's closed.

, RESNICK
Yeah, but he maybe don't know
that.

h THE KILLER
q;\ You thlnk he'll still come
- ' here? It's 3:30.

RESNICK
" We gotta give him the benefit
©of the doubt. He's with a
lunatic. Nick Godolin could
decide at the last minute to
stop off and get laid.

THE XILLER
I'm very nervous about this.

RESNICK T
I don't wanna hear that. That's

upsetting for me to hear right now.

But when Resnick hangs up, this time, he is angry. The

man opposite him listens wearily as he curses Mikey.

@



@,

79—

Mikey has found a phonebooth in an all-night book:

store-and.is'callinq the car rental places. Nick browses

- thru the pornos on the racks until Mikeylslams the phone

down, finally, and sits slumped in the booth. Nick comes

over to him and speaks to him gently.

NICK
What's so terrible? You said
yourself they don't open until
morning.

MIKEY
The garages. But they should
at least answer the goddamn
phone. Christ, you'd think no
one drove a car at night.

He flings himself out of the phone booth and moves
restlessly around the store.

' MIKEY
What time is it?

NICK
Nearly four. If your watch
*is right.

MIKEY
Nearly four. We got at least
two, three more hours.

: : NICK
Whadda' you wanna do?

) MIKEY
Jesus, I don't know what to do.

NICK
Let's go see that girl.

MIKEY
- The one on 10th and Hall?
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Yeah. You wanna?

wWill she: be. up?
- 'NICK
The woman never sleeps. She

sits by the door waiting, just
in case.

MIKEY
I should call my wife. What
am I gonna tell my wife.

NICK
Call her from there. Come on.
You wanna buy a beook? I'll
pay for it.

- MIREY
I don't want a book. Christ!
My poor wife.
The block where the movie house stands is very dark

now and deserted. The-Killer hangs up on Annie, who says

' she has had no word from Mikey, and walks back to his car.

another parking ticket off the windcw and climbs into the
front seat. His face is grey and exhausted, and he fights

to keep awake. He glances at his watch. It is 4:30.°

He takes
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The apartment where Nick has taken Mikey is small and
furnished'with.an effort toward;gentility'on.a»very*low.budget,-

There' is a-fédio on and'Nickjdanées*with.the‘girl, whose name:

is Nell, as Mikey talks on the phone‘

Mikey keeps his voice low so that Nick cannot hear, and

~explains to his wife that he.may-have-tolleave town for a few

days and he may need some money.. He evades ‘her worried
questions with the magic words "business deal”, and instructs

her that no one is to know that she has heard from him.

As they talk Nick continues dancing with Nell, holding her

very close. The disc jockey's voice has announced a Gershwin

-album and the tune playing is “S'wonderful”.

| NICK
Glad to see me, huh?

NELL
Oh yes, very.

NICK ,
“Oh yes very". Who're you
* kidding? You bet you're glad
' to see me. :
(He squeezes her)

NELL
Don't. '
3  NICK
What is this "don't"?
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R There's someone here.
| NICK
- He's not watching. What's
the matter? C ' -
NELL

Please be nice.

NICK pulls NELL close and whlspers in her ear.
She pulls away. He laughs.

. NELL
I don't like that, Nicky. You
know I don't like that.

NICK
Like what? I'm making a joke.

: NELL _
I don't like that kind of
joke.

MIKEY hangs up.

MIKEY
Kid's sick.

NICK
Yeah? That's too bad.

NELL

‘A cold?

MIKEY
Yeah...he's got a chest cough.
(He surreptiously knocks
on wood)

NELL
Oh, croup?

MIKEY

Yeah.
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NICK

| That light is giving me a head-

ache. Don't you have a lamp. or

- something?

. NELL
There's no outlet.
(Nick turns the light off).
Don't.

NICK
There's .plenty of light from
the street.

NELL
How old is your little baby?
: MIKEY
Five.
: NICK
Come here, baby. Sit by me.

NELL
(she sits by Nick)
Little boy?

MIKEY
Yeah, that's right.
NELL
That's nice. What's his name?
MIKEY
Harry.
NICK

She's not asking you what he

looks like. She wants his name.
(He laughs and winks at
Mikey who shakes his head
disapprovingly)

NELL
What's the joke?
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~'Thevmnsi¢-stopslan&.a voice on the radio begins giving

”aqreport.of*the‘1atestfevents in Southeast Asia.

NICK
Don't you have a record machine?

NELL -
Shhh. '

NICK
Let's turn on some music.

NELL
‘No, please. I want to hear this.
I'm interested to see what develops -
in Indochina.

. NICK

No kidding. '
(He lets his hand rest
on her breast)

. NELL
. (In an undertone)
Don't Nick. I asked you not to.

MIKEY
You follow the news, huh?
NELL
As much as I can. o
(Softly) -
Please, don't do anything Nicky.
Stop it.
* NICK
(To her)

I'm not. Am I doing anything?
I'm just sitting here.

MIKEY
Do you read a lot?

NICK
Naw. Not very much.
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. MIKEY
(Shortly)
I was talking to her.

"~ NICK ' .
Oh, yeah. Tell him about some
of the books you read, Nellie.
'~ (He slips his hand
under her blouse)

-

NELL
Stop it.
NICK
(Softly)

Don't be this way, baby;'

.~ NELL
(Her voice is very low)
I asked you not to in front of
him. Don't you have any respect:
for me? '

NICK
Sure I do, baby. But it's hard--
because I like you.

MIKEY
I think it's a good thing we

‘stopped fooling around with China.

They got the biggest army in the
world those Chinese. Millions
of peasants. '

* NICK
Don't push me away, Nellie.

: NELL
Please, Nick. Not now.. I
asked you..

NICK
Baby, don't give me a hard time,

. please.

NELL

_Then don't treat me like this.
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LA S
Like what? Xiss me. Can't you
kiss me? Don't be this way..
NELL . : -
Oh, stop it. :
NICK
Ah, the hell with you.. -
(He pushes her away)
The voice on the radio begins dééﬁ?ibing a robbery in
which an elderly man was shot. NELL begins to cry.
After a moment NICK reaches for her,
- NICK "
C'mere. Look...I love ygu. Come
on. Don't you know I love you?
P o NELL |
(°} oh, Nicky...I love you, too.
S (They kiss)

Don't Nicky..you shouldn't.
I'm asking you, please..pull
down the shade..no, no..pull
down the shade first, please...

NICK gets up and pulls down the shade, then returns
to the couch. It is now very dark in the room.

NELL
I love you...tell me you love
me... |
NICK

I love you...I love you..

There is silence except for the sound of movement on
the couch and the voice coming over the radio.
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o _ ANNOUNCER -
Vandals today looted three down-
town: stores in New: Jersey causing
an estimated two million dollars
in damages. . Two witnesses described
the vandals as Blacks, young and
estimated that there was a total
of five to seven men involved in
the looting. Bill Kenna. Up To.

The Minute News. '
(There is a.burst'of music
and a new voice comes on)

And now-~out of the night--the new

time, old time, all-time parade of

Rhythm and Blues. 'First the sound

of Marty Mann and the orchestra
with -- "Ain't We Got Fun".

The orchestra begins playing "Ain't We Got Fun" with
a vocal. The music continues throughout the scene.

NICK gets up and pulls up the shade. Then he goes to
the couch, sits down again, takes out a cigarette and
offers one to NELL. She refuses it, and he rises and
walks over to MIKEY who is 'still sitting in the same
position.

NICK
Got a light?

- MIKEY
(Softly) : -
What the hell is this? What are
you doing to me?

NICK
Nothlng, schmuck. I was warming
her up. Go on over there.

MIKEY .
Thanks. Forget it. Get yours
and let's get out of here.

NICK
I got mine.
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S MIKEY
Then let's go..

NICK
" What's the matter with you?
This is for both of us. Are
you mad I went first? -

MIKEY
She's not gonna let me do
anything. ‘She likes you.

NICK
Yeah, but she'll like you, too.
She likes everyone. I heard it
from twenty guys already--how
much she liked them. Just don't
let her hand you any bullshit.
Just lay her down and tell her
what to do.

Pt
(\- Y

- MIKEY gets up, reluctantly, and crosses to the couch.
e NICK sits down and watches him with obvious pleasure.

MIKEY
Hello, Nell.
(He sits down)
So, you like the news.

: ) NELL ‘
Yes. I like to know what's
happening.

MIKEY

That's very unusual. You know,
most pretty girls don't have a

- “brain in their head. You know,

' they don't care what's happening
anywhere..so long as they have a
good time. '

(Nell laughs nervously)
Isn't that so?

: Yes. I guess most girls are
pretty dumb..
' (He slips an arm around her)



- He grabs her and starts to kiss her.

him,

blood on his lip.
sees the blood and slaps her.
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_ o MIKEY :
It makes it nice when they re
smart and pretty.

NELL
Thank you.

(He lays his hand on her lap)

Please,don't do that, Mikey..
don't get fresh.

MIKEY

No, I just want a little ..kiss.

Finally he lets her go with a jerk.

: NELL
Get out of here. Get out of
here. Take your coat and get
out of here!

NICK
What's the matter?

MIKEY

That bitch. I oughta crack your

face in.

NELL
You get out of here. Get out
of here or I'll scream.

NICK .
She bite you like that? Jesus,
here's a handkerchief. What is

She pushes against

There is

He touches his lip with his fingers,
She begins to cry. »

it with you, Nellie? I heard from

the boys you were a nice girl.
(She pushes him)
That's not very nice, Nellie.

NELL

You liar! Get out of here! You

liar!
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NICK :
. I'm gonna have to go back and
tell Moe Shatz and Jack Diamond
that you're getting mean.

NELL -
That's a lie!! I never laid Moe
Shatz! O©Oh, you liar!

- MIKEY
I'm going Nick. You want to stay?

NELL
"Liar! Liar! You liar! Liar!

| NICK -
Naw, let's go. So long, Nellie
Be good. ' :

They go out. NELL continues to scream "Liar" after them.

'?i) _ We hear her voice faintly in the street below where Mikey
is now walking at a furious pace, with Nick hurrying along beside
him.

NICK |
What's wrong? Will you just tell
me that? Mikey? Will you just
answer me?
MIKEY .
Fuck off. .
_ | _ NICK
. Are you mad at me?

(Mikey does not answer him)
Just tell me if you're mad at me.
Are you?

MIKEY
. . I said get out of here, will you.
@ ~ Go play somewhere else. :



: You got all the frlends. ‘You
‘got all the money. Did you have
. to do that to me in front of

IR T

'NICK

;ff,'Is it because of whét happened N
}  up there’ Is that 1t° L

MIKEY

some: dumb: bitch to prove you
got all the women?

NICK _ .
Mikey, I didn't do that. T
didn‘t know that would happen.
I swear to God. She screws
anyone.

MIKEY
But me! Anyone but mel

NICK
Well, that's' not my fault. Don't
be mad at me because some crazy
hocker turned you down.

MIKEY
She's your girl. She's no
hooker. You didn't pay her.

- NICK
I didn't have a chance.

: . MIKEBY =
You goddam liar. You think I
never saw a hooker before. You're
trying to tell me you pay for that?

NICK
Well, she doesn't walk the streets..
But she takes money.

MIKEY
She takes money. You got to
tell her you love her first and
she takes money? You think I'm
deaf too. =



=

92—

NICK .
Mikey, she's psycho. You got
to. tell her you love her and
then you give her a few bucks
and you tell her it's. a present.
But I thought that would make
it interesting for you.

MIKEY
Bullshit. You knew what would
happen. '

NICK

Mikey, I wouldn't do anythlng
to make you look bad on purpose.
Honest-to-God. You're like my
family. I love you, Mikey.

MIKEY
Well, I think you'd make your
family look bad on purpose, too.
Because I don't think you love
anyone but you. Now here's
your gun. Give me my watch.

_ NICK
Well, I'm glad to know what you
think of me.

MIKEY
Good. Because I'm glad I told -
you. Now can I have my watch.

_ NICK
Your watch? Sure. Here's your
watch.'
(He throws it at him)
Take your goddamn watch.

MIKEY kneels by the watch and starts plcklng up the
pieces.

_ _ MIKEY
You prick. Lock at this. Look
what you did.

NICK
Is it broken?



R MIKEY L
You son—of-arbltch. My father
gave: me thls watch_“ - o

L NICK :
Here give it to.me. Maybe I
can fix it.

. - - MIKEY
Get away from me. Look at this.
The winding stem is gone.

- NICK
Well, give it to me. I know a
guy who can put it together.
He's a watch expert.

MIKEY
I had this watch for twenty years.
This was the only thing I had
from my father.

. NICK
Really? How long did you have
the suit? ’
{ MIKEY

o

This is funny to you, isn't it?
You think thlS is another joke.

NICK
No. Honest.,
(There is a pause)
Is this the winding stem? This
little thing here?

: MIKEY
No. I think that's one of the
hands.
NICK

The hands fell off too?
{In a sudden brilliant imitation
. - of Jimmy Durante)
Jesus Christ..there's nothing
left of this watch.
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MIKEY

~ You know, there's really some-

thing wrong with you. Don't

you have any notion of what's
happening outside your own head?
Don't you have any idea of how
people feel? Can't you under- -
stand that this was my father's
watch. This is the only thing -

- I have from my father.

NICK : '
Well, what do: you want? Another
watch? I'll get you one. What
kind would you like? Do you like
an automatic? You don't have to
wind them. _

MIKEY

‘Forqet it. Forget the whole thing.

: NICK
You're mad at me again.

. ‘MIKEY
Yeah. I'm mad at you.

NICK

Well, why are you mad at me?
What right have you got to be
mad at me? You don't even
have. a watch.

(Mikey stares at him)
Isn't that funny? You know, you
don't have any sense of humor.
What happened to you? You used
toc be a very funny guy.

| MIKEY
I'm going, Nick. Take your gun.

NICK
Mikey, I'm sorry about the watch.
And the girl. I don't know what
else you want me to say.



T B

. MIKEY

'Nothing. I don't want you to
- say anything. I just don't
- wanna do it anymore. :

. - NICK | :
What? _ . -
MIKEY
I don't wanna be your friend.

NICK

" Alright. Then I'll be your friend.

MIKEY
No. You be my friend when you're

~not in trouble. I don't want you

to be my friend just when there's
no one else around. S

NICK
What are you talking about? I'm
your friend when there's other
pecple around. :
MIKEY
No you're not. You don't even know
who I am when there're other people
around. I talked to you maybe five
times since you met Dave Resnick.

I got you the job. I introduced you.

And I can't get you on the phone--
unless someone's gonna kill you.

NICK
What is this? Where did this come
from? Since when can't you get
me on the phone?

MIKEY :
Since every time I call you and
your wife tells me you're out
with Dave Resnick. You don't even
call me back. I walk into a res-
-taurant, and you're sitting with
Dave Resnick or Sid Fine, and I got
to say hello to you three times be-
fore you know who I am.
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_ NICK '
Mikey, so help me God I don t
know what you're talking about.

.

. o MIKEY '
Christ, there's nothing T wouldn' t do
do for you. Nothlng. And unless -
you're sick or in trouble, you -
don't know I'm around. Well,
bullshit. Go find ycurself
another friend.
(He: turns and starts off)
NICK
(Running after him)
Mikey, you're wrong. You're
really wrong. I wouldn't do
anything bad to you. I love
you, Mikey. Mikey, please.
Please don' t walk out on me.
Please...
(Mikey contlnues to walk,
without answering him) _
Okay! Screw you, Mikey! Go
: ahead and walk. I don't need
0~ : to apologize to you. I don't
{:). owe you anything. What am I
- supposed to do? Carry you
around in my pocket? I can't
help it if I'm not home when
you call. I'm a plenty good
friend of yours. Plenty good.
What other friends have you
got? I'm sorry Resnick doesn't
invite you to restuarants. . But
I don't tell him not too. He
doesn't like you. He says you
get on his nerves. I'm the one
who stands up for you. I asked
him to put you in the bank. And
with all the crap about your
doing so much for me and all the
= _ favors you gave me--I'm the guy
- who lent you two hundred dollars
when you needed it. I don't re-
member you giving me anything.



MIKEY takes out. hls wallet extracts all the bllls
and throws them at NICK.

MIKEY
You really are a piece of ' .
of nothing.
NICK hits:him; MIKEY'wipes.the blood from his mouth
and spits in NICK's face. NICK goes for him again..
and they fight until MIKEY is knocked down. NICK

stands watching, until MIKEY gets to his feet, and,
without a word, walks off.

In the car outside the movie house the Killer sits dozing

and fretful.

A taxi turns at top speed into the deserted street and

screeches to a stop in front of the theatre. The Killer stirs,

mumbling angrily to himself, and Mikey gets out of the taxi,

sees one car illegally parked on the.street and races to it.

The Killer stirs and then jerks awake as Mikey pounds
on the window. He stares at Mikey's face speechless with .
fear and with a total lack 'of recognition until Mikey calls

out his own name over and over again. Then a glimmer of waking

.inEelligence lights his eyes and he opens the car door.

MIKEY
- Start the car.
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THE KILLER

What happened?
~© MIKEY .

I just lost him. Start the

car. . - i
THE KILLER

You lost him! Are you kidding

me? :
MIKEY

C'mon. It's only been five
minutes, and he's walking.
Start the car.

Alone.on the street Nick races along but with no direction.
Each corner to turn and every street to éross poses a momentous |
decision for him. He turns and doubles back like a rabbit in
a maze, changing his mind in mid-direction and retracing his
steps for an entire block at a time. In the midst of his raﬁblinq
flight, he stops, seized with an idea, and runs back to the spot

where he and Mikey had their fight and begins frantically col-

lecting the bills on the sidewalk.

The Killer's car speeds toward Nell's neighborhood.
Mikey sits staring straight ahead, and the Killer, awake now,.
leans forward in his seat, his eyes moving nérvously over the
street.

MIKEY

Turn right, and then make a
left.
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: . THE XILLER
Why don't you just tell me where
she lives. I know thls nelghborhood}

MIKEY _
He's not gonna be in the same spot

I left him. I said ha's

around here. T didn't say he was
standing in the middle of the street
‘waiting for us.

-

Nick has finished colleﬁting the bills on the sidgwélk
and now stands staring'indecisively up at the window of
Nell's apartmenﬁ. He stands, paralyzed, untii the sound of
a car in the distance galvanizes him, and he turns without

a mbment's thought and begins running blindly.

The Killer's car has slowed down now. Mikey peers
through the side windows, trying to keep both sides of the

street simultaneously in view.

THE KILLER
If I'd just had a driver. Every-
where I went I had to spend twenty
minutes looking for a parking
place. Finally I just parked any-
where. I got two parking tickets.
I never had a parking ticket in
my life, .

MIXEY
Resnick'll fix them for you.

THE KILLER
I'm not going to Resnick with two
parking tickets.
(There is a pause)
Is that him?
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: MIKEY
Where? No. '

THE KILLER

You sure? .
MIKEY
Yeah, I'm sure. You wanna. s

shoot him just in case?
. THE KILLER

What's the matter with you?
I asked you a gquestion.

MIKEY :
Well, for Christ's sake. If
I say it's not him I oughta
know. Slow down by the bus
stop.

The car slows.

: . THE KILLER
He there?

' . MIKEY
. No.

Nick walks quickly along. At every sound of a car he
leaps back into a doorway. A taxi turns the corner and he
rushes out to flag it down. But when the taxi skids to a

stop, he turns and begins running again.

The Killer's car slowly circles the neighborhood. As
it approaches each darkened doorway and each passerby, the
brights flick on and off. Inside the car, Mikey leans out of

the wihdow, as the Killer's voice goes on weary and aggrieved.
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: "THE KILLER
I had three terrific deals I
could've taken and I turned
them down because this was.
supposed to be so quick. I
was gonna use the money to
help bankroll my own machines.
I had a guy all set up to put
up the other half.

MIKEY
You just do this for a quick
buck? I mean this isn't your
regular work?

THE KILLER _
What work? If I had to live

off this kinda work, I'd be
on welfa:e.

Nick stands by a bus stop now, watching the buses go by.
He studies each bus as though he expects to find some sign on
it telling him it is the right bus to take. He has circled

around the same streets for thirty minutes. Some primitive in-

'stinct keeps him here, in the last vicinity he felt safe.

When he leaves this neighborhood, he will have to have a
destination in mind. It is not long until daylight. and
without Mikey the entire city has become like his hotel room,

a place to wait until he is killed.

The Killer's car drives more rapidly now. Both Mikey
and Kinney have no real hope that they will still find Nick.

But ﬁhey,.too, do not know where else to go.
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THE KILLER

”iShould I turn rlght agazn’ o

MIKEY
Xeah;_ Turn rlghp
- THE KILLER .
How come he ran from you? Did
he guess something?
N  MIKEY
No. He got mad at me.
THE KILLER
You shouldn't've made him mad.

MIKEY

- I didn't make him mad. He got

mad by himself. He's crazy.

THE KILLER
Is that him?

. MIKEY
Slow down.

(The car slows)
No.

THE XILLER
What should we do? Should we
keep going?

MIKEY
We might as well.

THE KILLER
Jesus, this is the end. By the
time I pay my fare and my hotel
bill and my meals and the parking
tickets, I lose three hundred
bucks.

MIKEY
If it didn't take you forty-five
minutes to drive downtown you
could've got him at the first
bar.
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THE KILLER
The hell I could. ©Oh no you don't.

MIKEY

 Forty-five minutes. I was watch-

ing the clock.

THE  KILLER
Listen, you tell your story and .

'I'11 tell mine. All I know is I

never saw him. And I waited an
hour each place.

MIKEY
(Suddenly)
That's him!._

THE KILLER
Where?

MIKEY
Near the corner. See him?

THE KILLER
Okay. Take it easy. I see him.
Which one is he?

MIKEY
In the coat. Let me out of the
car first.

' THE KILLER
Well, point him out to me.
MIKEY
In the coat.
THE KILLER

They all got coats.

MIKEY
The guy with his head down. See?
With his hands in his pockets.
Let me out.

THE KILLER
I don't see which one you mean.
Which one has got his head down?



' °._fNever~m1nd It's not hlm. _
o . THE KILLER S
.. I don' t see anybody with thelr
'head down.. - o

'JANIGODOLiN isra'thin,attractive-woman.withfa:tense,.low-

key manner. She is in her mother's apartment and the living=~

room isjfilled with memorabilia. There are pictures of her
asla:Qirl, pictures of her with Nick, pictures of their wedding
and of their baby. She sits in her robe, plafing solitaire,
and when.her'mother'timidly'sticks her head out of the bedro&m
to ask if she is alright, she gives a reply that is bristling
with.sarcasm. She lays out the cards with the expertise

of someone who has played a great deal of solitaire in her

life. She stops suddenly as Nick knocks at the door.

, NICK 0.S.
Honey?

_ JAN -
I told you not to come here.

NICK .
Honey, please. Don't make me
yell thru the door.

- JAN rises, puts the chain on the latch, and opens the
docor a few inches.

JAN
Get out of here, Nick. I mean
it,
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NICK :
Honey, please let me in. I'm

‘in terrible trouble.

- JAN

- That's new;

' NICK.

No, honey, this time I really
mean it. They're gonna kill
me, Jan. Dave Resnick is look-
ing for me.

. JAN ‘ .
Why are you telling all this
to me.

NICK _ .
Jannie, I'm serious. EQ Lipsky's
dead. Dave Resnick had him killed.

: JAN
Yes, I told you he would. People

‘get mad when you steal their money.

NICK
Honey, I made a mistake. And I'm
very sorry.. _

JAN
I'm not interested.

NICK

I know that, honey. But I just
wanna tell you that I realized
some very important things. about
myself tenight, and about the way
I've treated you. And I under-
stand a lot more now about what
you've been trying to tell me,
and I'd just like a few minutes
to talk to you about it, Jannie.

o JAN
My mother and the baby are sleep-
ing. If you want to talk to me,
call me tomorrow. '
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_ ' o NICK . :
Please baby..I don't have the~
 time. Honest. I may have to -
leave town. I just want to
talk to you for a few minutes.

JAN -
No.

: NICK

I said open this goddamn door
or I'll break it dcwn! Do vou
hear, you...

. JAN :
You sure changed. I wouldn't
recognize you.

NICK begins hurling his body against the door. = And
his voice rises as he demands to be let in. JAN
takes the chain off the door and opens it. NICK
comes in and slams the door.

JAN
Alright. Now what do you
really want?

: NICK
Do you know what you are?

JAN
Yes. And I know what you are.
Now tell me what you want and
get out of here.

NICK
I cught.to smash your face in.

She laughs and he slaps her across the face...then
sinks to his knees and puts his head against her.

NICX
Honey, I'm sorry Baby, I'm
SOXry.



-107-

JAN |
Don't bother being sorry. Just
get out. :
- ‘NICK S
Please, don't treat me this way. .
Please baby.. ' :

JAN- '
What's the matter? Isn't this
the right treatment? How do
your girlfriends treat you?
Tell me, I'll try to learn.

NICK
Jannie, I'm sorry.

JAN .
What happened? All the other
girls busy tonight? Wouldn't
the boys have a drink with you?
It's a shame Resnick wants to
kill you. That means you won't
be able to spend all your even-
ings with him anymore. Tell me
what he did that made him so
wonderful and I'll try to copy it.

NICK :
Please, Jannie,.I need you. If

you knew how much trouble I was in..

JAN

I do know. Why else would you be

hanging around?

NICK
You don't care, do you? You don't
give a damn. " You bitch.

JAN
You care for a while. I'm thru
caring. I'm thru begging you
to save your own life. You
had to have the deal, didn't youw?
It didn't matter what I said.
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g . . NICK - :
For you. I didn't do it for
myself, I was wquing for you.

JAN

wihank“YOu for sﬁpporting me.

NICK |
That's not what I meant.

JAN

' Mikey Mittner is in the same
‘business as you. He supports

Annie, too. 'But I never heard
Annie crying on the telephone
that she hasn't seen him in
two nights. I never heard

‘Annie begging him not to gamble,

not to throw his last penny

away. .

NICK
I never threw our last penny away.

_ JAN .
No, that's right. You never did
anything. You were an angel.
But it's just toc much for me,

‘Nicky. I can't do it. I just

don't want to feel bad anymore.

' NICK
Alright. But I just want you to
know that, believe it or not, I
didn't know what I was doing then..
and I know better, now..and I'm
sorry.

- JAN
Alright.

NICK
Do you mean that?

JAN
Sure. Why not?
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S . NICK -
- Thank you. B

(There is a pause) -
Can ES stay here tonlght'J

: : JAN S
I thought that was comlng .

NICK
- That's not what I meant.

' JAN:
I don't care what you meant.
I don't CARE! Can't you see
that? I just want you to
- get out of here. Now.

NICK
You mean that?

JAN
Yes I do.

NICK

Alright. Gaqod enough. Can I
go take a look at the baby
first?

JAN
Will it matter what I say?

NICK :
Yes. If you don't want me to,
I won't.

: JAN
I don't care. Do what you want..
just so you get out of here.

He goes into the other room. JAN stands waiting
until he comes back in again.

NICK
She wouldn't hold my thumb I
guess she's mad at me, too, huh?

~
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. , - JAN
- Do you need any money?

- NICK o
Ne. I don't need anything. I
need a shot in.the head-~but I'm
gonna get that anyway. ‘ -

JAN .
Why don't you call Mikey? He'll
help you. -
NICK

I can't call him anymore. We had
a fight. A bad one. -

JAN
What's the matter with you?  He's
the only friend you've got.

NICK '
Not anymore. I did too much to
him.

JAN

Get‘out of town. You'll be alright.

Thanks for the advice.

. JAN
Well, what do you want? You want
me to go get killed for you.

NICK '
No. I don't want anything. I'm
going.
(There is a brief pause)
Can I kiss you goodbye? I guess
not, huh. Okay. .

-

He starts out. She goes up behind him, puts her hands
on his shoulders. He turns and kisses her. She begins
» crying.

NICK
I love you, baby.
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: JAN
How can you treat me the way you
do. How can you be such a bastard.

NICK

.No more baby. That's all over, I.

swear.
- JAN
What are you staying here for?

Why don't you get out of town?

They 11 find you, Nlcky.

NICK
I had to see you first, baby.

JAN
But you'll go now. Promise me.

- NICK
Honey, will you think about coming
back to me? Will you? Just think
about it. '

JAN
You know I will. I always do.

Just be careful. Start now,
Please. I don't want you to die.

NICK
Right now, baby. First thing.
I'm starting, now. Oh, baby, just
wait. You'll see! Everything's
gonna be different now. You just
wait! I'll make you so happy!
(He hugs her) -

Do you have everything? Are you
sure you have enough money?
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S NICK _
Yeah. Plenty. I'll write to:

- you, sweetheart. Everything's
gonna be ockay. Do you love me?

- JAN
I love you. You fool, you know .
I love you. Take care of your-
self. .

- NICK

I will,
(He goes out..pops in a
moment later)

I love you more.
(He goes out)

DAVE RESNICK sits in his living room, listening to MIKEY

and THE KILLER, who is hollow-eyed with fatigue..

(-~ - : MIKEY

X:ED ' Dave, it was like making a wild
horse sit still for a picture.
And at 10:30 when we left the
B & O he still wasn't there.

KINNEY
You knew I had traffic to get
thru. I told you on the phone.

RESNICK o

Look, you both_had problems.
"KINNEY )

If you wanna know what I think..

(To Mikey) ’
I think if I followed you I'd
. find him.

MIKEY

I'm glad you told me what you
. think. I got a lot of respect
- . for your mind.
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WelIQ'I:think~it13'late'and;we're '

-~ all tired.

 (To Mikey)

: Whyrdon?t.you:go.home, Mikey.

Warren will stay parked by your
house in case he shows up there.
That's all we can do.

MIKEY
Dave, he's not gonna show up at
my house. I had a fight with
him. He hit me. Look at my
mouth.

RESNICK
Yeah,  but you know how crazy he
is. Maybe he'll show up there

anyway.

MIKEY
You can't let this moron park by
my house. First of all, there's
no parking. The owners hire their
own private guards to patrol the
streets. 1It's a very exclusive
neighborhood. They voted on me
before I could buy the house.

-RESNICK
So he'll circle the block.

MIKEY
They'll notice him if he keeps
circling the block. Dave, we
got private guards.

RESNICK
Then he'll circle two blocks.
I'm sure Warren knows how to
handle himself.

MIKEY
Well, I'm not.: I saw him drive.

' RESNICK
Mikey, I'm very tired. Stop
getting on my nerves and go home.
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| MIKEY |
I'm sorry you don't like me,
- Dave. And I'm sorry I get on
your nerves. I'm just trying
to explain the situation to you.

RESNICK
I understand the situation.
Now go home,

The couch in Nell's living room has been made up into a
bed and she is asleep on it. There is a knock and she wakens.

and ﬁhen there is another knock.

NELL
Who is it?

There is no answer. NELL rises, goes to the door and
opens it. NICK pushes his way into the apartment.

| NELL
Y I'm warning you. Get out of here.

NiCK
Boy, I'm really getting the treat-
ment tonight. Tonight's my night.

NELL
What do you want?

NICK

Nothlng much. I thought we

could lay down and talk about

politics for awhile.
(Sshe slaps him. He slaps her . N
back) - o

You know you're asking to get

: your face punched in. You know
- that, don't you Nellie?

NELL
What do you want? You haven't
got any right to treat me llke
- thls...

. : NICK
@xz | A lady like you.
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_terjget;cutioﬁ‘he:e;*:

U UNICK L

~ Listen, Nellie, if you want to .
. know, what I really came over
for was: to apologize. -

. " NELL

I'1ll bet. '

R NICK .
No kidding. I was a little sore
about. Moe Shatz and Jack Diamond
before. You know how it is. I
thought you were my girl and then
I find out you're putting it out
for everyone--a guy gets hurt.

NELL
Who said I was putting out?
Did Moe Shatz say that about me?.
Oh, that liar. ‘

NICK

You mean you didn't?

NELL
I certainly didn't.

NICK
You mean him and Jack Diamond
just got together and made up
a story like that out of nothing?
Jesus, they would be real bastards
to do that.

NELL
As a matter of fact, both Mr.
Diamond and Mr. Shatz were
very mad at me because I wouldn't
Iet them lay a finger on me.

~ NICK
So they both got together you
think and spilled a whole pile
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_ NICK (Cont'd) .
of crap about you just to get
even. . Christ, I'd like to be-
lieve that. :

- NELL
Well, I don't know why they did -
it. But I can tell yocu one thing.
Both Mr. Diamond and Mr. Shatz
were awfully embarrassed by the
time I got thru with them. I .
told them exactly what I thought
of them..and they left here
feeling pretty foolish, you can
bet on that.

: NICK '
Oh, baby, I'm sorry. I should
have known. That's what comes
from running around with sluts.
You get so you don't trust any
of them. '

NELL '
Is that what you run around with--
sluts?

NICK

 Not anymore. Not since I met

you. After a guy goes with a
girl like you, it's hard to
settle for just anything.

NELL
You didn't call me for a long time.

NICK
Well, after I heard..Jesus..

. NELL
And then tonight...

NICK
Oh, baby, I'm sorry about that.
(He takes her in his arms)
I'm sorry. You forgive me?
What is it? Why are you crying?
Tell me.
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. Nothing. What s: the: dlfference, '
“ You told them to try--both of - -
'~_them._5_ :

S .Nxcxn_ .
Who?  Me? Are you crazy?
S ‘NELL ‘
Oh, don't. I know. They told
me..both of them. I know the
stories you tell about me.
You call me & slut and an easy
make. I know about that.
(He pushes her away and walks
away from her)
Don't be mad at me. Are you
mad at me now? Because I told
you I know.

'NICK
Naw..why should I be mad at you?
Don't be silly. Alright don't
cry. I'm not mad. Hell, I
don't know what's wrong with
me. I guess I just like to
show off.

A
)

Mikey stands at the window of his living room loocking
out on the street. Annie watches him, quietly. Through
the window we see the Killer's car make its orbit around
the block. Mikey whispe:s under his breath "schmuck"”.
ANNIE
What? '
- _ - MIKEY

Nothing. Honey, why don't you

go to bed. You'll be out on
your feet tomorrow.
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ANNIE

I want to wait up- for you. I'm
lonesome. ’ S
MIKEY

What time is it?

: ANNIE '
"Five o'clock. What happened
‘to your watch?

MIKEY

I broke it.
ANNIE
When you fell?
‘MIKEY
Yeah.
ANNIE

Oh honey. Your good watch.

Thru the window, we see, with MIKEY, the nose of the
KILLER's car slowly turn the corner. At the other end
of the block a private patrol car turns into the streeét.
The KILLER hits his brakes and backs. around the corner
again. MIKEY puts his head in his hands and murmurs
"He can handle himself".
ANNIE
What? :

MIKEY
Nothing. Honey, please go to bed.

*
Nick is standing in a small luncheonette, candy store,
newsstand in which there is a weary-looking proprietor.
-

NICK
You got any ice cream?
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.  STOREKEEPER o
- No ice cream. Magazines, candy,
cigarettes. Just what you see.

NICK . | -
You don't have any ice cream?
In a candy store?

STOREKEEPER
Just what you see. And this is
& luncheonette.

NICK
You got any Neccos?

STOREKEEPER
Mister, look on the counter.:
What you'll see there is what I
got. - '

NICK studies the candy counter..and finally picks. out
i:x ' five or six candy bars and puts them on the counter.
‘:D NICK :
Put 'em in a bag, will you. I'm
keeping this one out to eat.
(He hands the man a dollar)
Got any comic books?

STOREKEEPER
On the rack.

NICK ' C.
I just wanna pick out a couple
for my nephew. I promised him
some.

STOREKEEPER
(Knowingly)
Sure. Don't get chocolate on
them, please. I don't think
S - they make Neccos anymore.
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| THE KILLER is Stlll c1rcllng the: block out51de MIKEY s

- house.' Hls lntervals are now longer~because he must. av01d o

the patrol car which lsvalso-c1rcllng'the nelghborhood;

MIKEY still stands by the window and ANNIE still sits on

- the couch, yawning'occassionally.

MIKEY
Dld I ever tell you

MIKEY turns to her suddenly.

I had

a brother Izzy who died.

ANNIE

No, I don't think so. I don't

remember. When did

MIKEY

he die?

Oh, years ago. This happened
when I was a kid. You enjoy hear-
ing stories about when I was a

kid, don't you?

ANNIE
Sure I do, honey.

MIKEY
My brother Izzy was
scarlet fever. The

ten. He had
fever got so -

high he lost all his hair. And

then he died.
. ANNIE
That's terrible.

MIKEY

My mother just sat there like
stone. She didn't even cry. She

cried at the grave.

No. Wwait a

minute. I don't think she cried

at the grave either.
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- ANNIE

That s a terrlble thing when
-you lose: a.chlld Was he the

baby’

MIKEY

" No. He was ten.

- ANNIE.
I mean was he younger than you.

MIKEY :
Oh yeah. My father cried I
remember. But my mother just
sat there. I was the favorite.

ANNIE
She must have felt awful.

MIKEY
Ch sure. My father cried llke a
baby. When Izzy was sick he gave

. him his watch. The one I have.

ANNIE
The one you broke?

MIKEY
Yeah. But that was just because
he was sick that he gave it to
him. He meant it for me. I was
the oldest. Then after Izzy
died he took it back and gave it
to me. He gave it to Izzy be-
cause Izzy was always asking to
wear it, so when he knew he was
gonna die I guess he thought it
was safe to give it to him.

ANNIE
That's sad.
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I was crazy about Izzy. I felt
‘terrible when he got sick. ' But,
you: know, a kid looks funny

when he's bald. ; ~ .
. ANNIE
Baldz?

MIKEY

I just-tqld you he lost all his
hair from the fever.

ANNIE
Oh yes. Oh, I see.

MIKEY
(A pause)
Nick Godolin knew Izzy.

, ANNIE
My goodness.

MIKEY"
And he knew my mother and father
and my aunt Rose..

ANNIE
I envy him. I wish I'd known
your father.

MIKEY
You wouldn't have liked him. He
was a very sour man. And he
didn't like any of the women in
the family. He liked Nick, tho.
And he liked Izzy. Nick kidded
him a lot..

ANNIE
I'm sure he liked you too.

o MIKEY
Oh sure. I wasn't including me.

He rises and goes to the window and stands looking out.
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There is a pause.

- MIKEV
_ (Suddenly)
Go to bed, Annie:

‘ ANNIE
I told you I'm not...

o MIKXEY
Son-of-a-~bitch..
(He looks wildly around)

ANNIE
What is it?

MIKEY
Don't answer the door.

ANNIE
Why? Who's coming?

There is a knock.

NICK o.s.
Mikey?

ANNIE opens her mouth to answer and MIKEY grabs her,
and speaks very softly.

) MIKEY |
Tell him I'm not here and don't
let him in.

NICK rings the bell.:

NICK
(Knocking again)
Mikey? You're gonna make it up
-with me sometime so why not now.

' MIKEY

(To Annie)
Get him away fast, Annie. Go on.
‘Don't let him stand there.
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- MIKEY |
(®e rings the bell)

- Mikey, will you open the: door?

- ANNIE
{Calling) .
Mikey isn't here. He isn't

‘home,.

NICK
Annie? Did I wake you? I'm
sorry, honey. I thought Mikey
was home.

ANNIE
No. He isn't home.

NICK
You know who this is, don't you?
It's Nicky Godolin.

ANNIE

. Yes. He isn't home, Nick.

NICK _
Oh gee. He isn't, eh? I wonder
if I could come in and wait for
him, Annie, until he gets back.
He oughta be back soon. I left
him about an hour ago and he was
on his way home. Would it be
alright, Annie? It won't take
long.

" ANNIE
I'm not feeling very well, Nick.
Can you come back tomorrow?

NICK
I wish I could, honey. But I'm
leaving town--and it's pretty
important that I see him before
I go. Could you let me in?--just
till he comes?-

She locks at MIKEY. MIKEY shakes his head.
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‘ ANNIE.
I'd like to, Nick..but Mikey
told me not to let anybody in
so I can't. L

NICK
Well, I don't think he'd mind
you letting me in Annie.

MIKEY
(Softly)
Make him go away. Hurry.

ANNIE _
- I can't let ycu in, Nick. You
better go away. I'll tell Mikey
you were here.

| NICK
Annie? Are you mad at me.

MIKEY crosses quietly to the window, moves the drape
aside a few inches and peers out.

'ANNIE
No. '

NICK
Annie, it's really important
that I get to see Mikey. I
wouldn't push it, Annie, but
I'm in kind of a mess..

Thru the window MIKEY sees the KILLER's car turn
the corner. -He drops the drape and pulls his
wife away from the door. ' '

NICK '
..and Mikey's been trying to
help me. And I know he'd wanna’
see me, Annie. Annie? I think
you better let me in, Annie.
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_ (Softly) . o

~ Run, schmuck. Why won't you -
©. run. - T

: | - NICKT |
- Honey I think you better let me .
in. Annie! . Annie let me in.
ANNIE! ' =

He begins hurling his body against the door. The
door trembles and MIKEY quickly bolts it and then
begins pushing furniture in front of it. He nods
to ANNIE and, without speaking, she helps him.

NICK :

Annie? Could you open the door?
Oh, PLEASE, Annie, open the door.
‘Annie? I don't feel good. Annie
I'm gonna be sick. Oh, PLEASE
Annie. Annie..Annie..Annie...

(He breaks off and there

is the sound of retching)
Oh no, oh no, oh no, oh, no!
Oh, please! Get me a doctor!
Please get me a doctor! Wait,
please! Mikey, get me a doctor.
I'm perforating. Mikey! Wait,
you got to wait. I don't feel
good. Mikey! Get me a doctor.

There is the sound of a shot, and then another. We hear
NICK fall, still retching. After a moment, there is

the sound of voices and footsteps outside. MIKEY turns
suddenly on his wife. -

_ MIKEY
Will you go to begd!

THE END



