THIS IS THE PROPERTY
e |
'RKO RADIO PICTURES, INC.
780 North Gower St.
~ Hollywood

Please return prompily to

STENOGRAPHIC DEPARTMENT

1 : when you have finsshed with it.

MR, JOSEPH YOUNG OF AFRTCA

REVISED scerT
) m—— 152
8/20/47 _
/.

__....._-...._...-.....___;_.............._...-__.-__.__-...-.._._._._.___——...,..__.._‘_....._—...",....._...._.__—..._......._

Received from

RKO RADIO PICTURES, INC. .

. s E: P . !

- ____M]L Tdswmx vmnm_om AF‘RT{"A i -

:oy l I : ;

i ] |

R A |
REVISED SCRIPT %

i

T S e e e Tt e e e e



MR. JOSEPH YOUNG OF AFRICA

Screen Play

by
Ruth Rose

CHANGES :
95—30"4’?

' 20.47
gf-f- ~3¢L
VS

&’-,

' REVISED scéxﬁ& ¥
AUGUST 20, 1947

e

10-27-47 | # o R e



A,

E.

P

G

MR, JOSEFH YOUNG OF AFRICA

Sereen Play

by
Ruth Rose

FPADE IN

LONG SHOT African Coast Lire. HOLD T0 establish,
then CAMERA ZOOMS Il OVER breakers., While sHill
moving,

DISSOLVE

Z400M IN. Up the Congo.
DISSOLVE

ZOCH IN., Up a smaller river, deep jungle and waterfall,
DISSOLVE

Z200M TO Figh jungle covered mountains in hee
DISSOLVE

ZOOM THROUGH opening in jungle down to native village,
DISSOLVE

Z00M. FULL SFOT Native Village.

4Z0CM DOWN TO group of natives standing around something
on ground. S0UND: excited naetive chatter. ZOOM STOPS
ON group filling screen,

MED. LONG SHOT -~ Native Chief and attendants apuroaching.
CAMERA FOLLOWS them to group of people. As Chief
reaches them he SHOUTS. Two men with spears exit
carrylng basket,

FADE OUT

(All preceding scenes Africa location).



Changes 12/1/4%
MR, JOSEPH YOUNG OF AFRICA 2

FADE IN
EXT. AFRICA - DAY

GLASS PAINTING - LONG SHOT - John Youngts farmhousze and
landscape. CAMERA MOVES IN

DISSOLVE

EXT, FARMHOUSE =~ AFRICA - DAY - (MATTE)

FULL SHOT from across trail. Jill, age 7, is hanging o
gate, peering off right. In one hand she holds a crude
wooden doll by one arm, so that it dangles outgzide wate

JILL
(looks off right)
Loolk, (enevieve. Somebody's
coming. Two men. I never gaw
them before. D14 you?

Twe Natlve Men enter from right, They wear loin cloths,
and blankets folded over shoulder. On blanket each
carries end of pole from which hangs a ¢lose-woven
covered basket. Each man has small cloth=wrappsd bundle
of personal posszessions in hand.

JILL
Jambo, watu,
(Greetings, men,)

The two Natives stop and touch thelr foreheads politely.

EXT. PARMHOUSE - DAY
CLOSER SHOT. Jill opens gate =nd comes out to them.

JILL
(points at basket)
Nini ule?
{(Whatts that?)

The Men lcok blank.
JILL
Let me gzee.
{she peeks between basket
and 1id; ecstatic sigh)
0000h! Will youw sell 1it? Nitakupa
shillingl. (I'11l give you money.)

Two Men still look blank.

; JILL
Don't you undergtand Swahili?

The Men start to.walk on., Jill clutches at basket to
hold them back,

[ alat Ykl SE IS VoL
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FADE IN
EXT. AFRICA =« DAY

Glass Painting. LONG SHOT. In distance, forested
mountains and hills., Lower right, clearing suggesting
farm, wlth white-washed thatch~roof farmhouse and
cutbuildings.

DISSOLVE

EXT. JOHN YOUNG'S BOUSE - DAY - (SET). °

FULL SHOT = House in shape of broed U, with open end
toward CAMERA. House 1s white-washed plaster with
thatch-reof overhanging broad veranda along left wing.
Right wing like left, minus veranda. Across f.g. a
flowering hedge, with rough unpainted wooden gate,

From left, along trail which passes gate, come two
tall black Natives. They wear loin~cloths, each has
& folded blanket across shoulder and s small cloth-
wrapped bundle in hand. Between them they carry a
pole from which swings a close woven covered basket,

Jill, a small blonde girl of 6 or 7, is running from
house across Courtyard toward gate, as two Natives
enter from left. She wears a plain 1little cotton
dress and sandals on bare feet,

EXT. FARWMHOUSE =~ DAY

CLOSE BHQT - Gate, Ji11l runs down to gate just as the
two Natives come level with her.

JILL
(as she hangs
on gate)
Jambo, watu. (Greetings, Men).

Natives politely touch theilr foreheads. Jill opens
gate and comes out to them,

JILL (contt!d)
{points at basket
they carry)
"What's that? Nini ule?
(What 1s that?)

Aa they look uncomprehending, she pecks through mesh
of basket, :

JILL (cont'd)
{(a sigh of
rapture)
Ooohh! Will you sell it¢?
Nitalkupa shillingil (I'1il
pay you.) |
' ( AONTTNITED)
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- 8he runs in door at left of house.
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3 (CONTINUED) &

JILL
Waitl ©Ngojal 1I111 get my father
to buy it.
{she gestures capgerly)
Wait! You sit down. You wait.

Men look at sach other.

15T WAN
Bremya das.
{We stop.)

The Men Lift pole from their shoulders.

JILL
{delighted)
Thatts it!l You wait. Just a minute --

She runs back through gate, dropping doll carelessly
Just inside.

EXT. COURTYARD AND HOUSE - DAY

MED. SHOT. Kifs, Native Woman servant, comes from left
door of house, carrying broom and pail, Jill enters,
running.

JILL
Kifa! Nataka baba. Wapli baba?
{Kifa, I want papa. Wherets papa?)

KIFA
Haya hapa.
(He!'s not hera.)
JILL
(disappeointed)

Ch, I forgot. He's gone over to
the new flelds. What shall I do?

_ KIFA
Sijui yuko. Zina nafasi gsassg.
(I dontt knows Dont't bother me.)

Kifa exlts through door at right of house.
JILL
(pauses, then

locks determined)
Well -~ then Itll have to buy 1t myself,

INT, JILL'S BHDROCM - DAY

MED. SHOT. Jill runs in, snatches up her bank, which ig
a gourd, puts it.on floor and stamps on It. 8he lmneels.



RR
3 (CONTINUED)
They look blank.

JILL (conttd)
Don't you speak Swahili?

Natives grunt and start to €o. Jill clutches basket
and holds them back,

JILL (cont'd)
Walt! 1I111 get some money
frem my father,

‘She gostures sarnestly to make them sit down, They
look at each other, grunt, and squet down in their tracke

JILL (contt'd)
That'ts it. You wait,

She dashes back through Gate toward house.

BXT. COURTYARD ~ DAY

sA
;
f
:
i
s

4 MED., SHOT = Kifa is coming from right wing of house.
She 1s a tsll, geunt Africen, very tribal locking in
gpite of the 1imp cotton gown that flaps about her
bare feet. She has a bucket and a broom. Jill comes

running in.

JILL
Kifa, Nataka baba. Wapl babaf
(Kifs, I want papa. Wherets papa?)

KIFA
Haya hepa. (He's not here.)

JILL
(disappointed)
Oh, I fargot. He won't be back
till supper-time, _

KIFA
Zlna nafagl sasa. (Don't bother me,. )}

Kifa crosses Courtyard and exits into left wing of
house,

JILL
Well -- then Itll have to do it

myself.

She runs across to left wing of house and up on
veranda. As she goes to middle doop =

INTs JILL'S BEDROOM - DAY

5 MED. LONG SEOT - Jill rushes in, snatches up her bank,
which is a gourd, throws it on floor and stamps on 1t
till 1t breaks. She *squats down,
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CLOSE SHOT =~ Jill picking three or four coins from broko:
gourd. She puts them in dress pocket.

CAMERA MOVES with her to burcau. 8he opens drawer, take
out string of beads, peers into drawer, gets jackeinethe
box and a yo-yo. She snatchss towel from wagh-stand,
and puts her treasures in it. Then she pauscs and lookrs
ot miniature plano music-box on burcau. She puts out
her hand to take it, then stops and shakes her hende T
1s too mueh of a sacrifice, 8he gathers up ends of
towel and runs out.

EXT. VERANDA - FARMHOUSE - DAY

MeD. SHOT. Jill hurries from house. 8he looks up at
big flashlight that hangs on veranda post. 8he olimpe
on chalr and takes flashlight. Then she pauscs. 8ae
knows she is doing wrong.

JILL
It doesnt't belong to me ==
(she decides to sin anyway)
Well == maybe Father won't mind.

She jumps down from cheir, pushes flashlight into towel
with the rest of her brade~goods and runs outb.

EXT. PARMHCUSE - DAY

SHOOTING TCWARD CGate and Parmhouse. The Two Native Men
are squatting to right of gate, their basket is at left
of gate. JIll runs across courtyard and out at gate wit
her bundle. 8he hunkers down opposite Two Men, pubs
bundle besids her.

CAMERA TRUCKS IN TO miss basket.

JILL
Nataka bishara,
(I want to trade.)

Two Men loolk blank.

JILL (contid)
Oh, dear,
(she brightens)
Well, never mind. I can meke you
understand.

CLOSE SHOT =~ Jill psntomiming.

: JILL
(points to hergeslf)
T ==
(points to her bundle)
-=got fine things -=-
{points to men
-- JOU, == '
{peints to their basket)
~= trade with me?%
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CLOSE S5HOT = Jill picks up the few coins froem broken
gourd, stands up, puts them in dress poecket. CAMERA
MOVES WITH her to bureau. She opens drawer, takes out
string of beads and a little bracelet. She rummages

and finds a small box (a jackein-the«box).

MED. LONG SHOT - Jill runs to washstand, gets towel,

runs to bed, spresds out towel and piles her treasure
on it. She gathors up onds of towel and starts from

room. Stops, turns and locks at table in window,.

INT. TABLE IN WINDOW - (A square wooden box on it.)

CLOSE SHOT - J1l1l1 enters from other side of table and
starts te pick up boxs Then she pauses snd decldes
not to take it., It is her most precious possession,
She half turns away, stops, then deciding to make the
sacrifice, she turns back, picks up box and runs out,
CAMERA SWINGS WITH her as she runs out of bedroome

EXT, VERANDA ~ YOUNG'S HOUSE - DAY

MED, LORG SHOT past veranda pillar to Jill's door,.
Ji1ll hurries out from house, clutching her towels
wrapped bundle and the sguarc box.

EXT. COURTYARD - DAY

SHOOTING TOWARD gete FROM trall. The two Natives are
squatting in f.g. Jill with bundle and music box runs

out from gate and squats oprosite MNatives like a
merchant in the marketplace. She puts box and bundle

beaids her,

JILL
Natake bishsapra.
(I want to trade.)

Natives lLook blank,

JILL (cont'd)
Oh dear. Well =« never mind. I
can make you understand.

CLOSE SHOT « Jill pantomiming,

: JILL
(points to herself)

I-”
(paints to bundle)
got five things -«
{points to natives)

Jou == '
(points to their basket)

trade?
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MED. CLOSE SHOT - Two Native Men and Jill, 3
Natives get the idea, look at each other, nod

gravely, then turn to Jill,

18T MAN
Takada,
(ALl right.)

fle puts hls folded blanket on the sround bstween them as
a display table for her goods, Jill pgets her four coins
from dress pocket and puts them down one by one on
blanket, watching the men's faces, When they sse her
hands are emplty, they shake their heads, Jill fumbles
inside towel, brings out besds, holds them up, turning
them from slde to side to make them sperkle,

JILL
{hopefully)
Very pretty,

The men arec dead pan. Jill puts bsads on blanket, pulls
out yo-yo and throws it a couple of tiwmes,

JILL (conttd}
This is lots of fun,

18T MAN
(grunts disdainfully)
Aphl

She puts yo-yo on blanket, brings out jack-in-the box.,

JILL
Here! Look! Very nice,.
(passes box to 1st Man,
gestures eagerly for him
to open it)
You epen it. Open!

lat Man examines box, pulls back hook, jack-in-the box
fiies out In his face. Both men nearly fall over,

JILL
(Laughs eacerly)
Very funny, Make you laugh, -

The Two Men are furlously anery. They stand up and
scowl a2t Jill,

15T MAN
Punya bas! Habima darun!
(Thet is bad., We shell go away,)

JILL
(in a panic) j
Oh, my goodness! Don't be crcss!
Don't go! Look!
‘(she hurriedly pulls out the bi
-flashlight and goes to lst Man
Look!  Please look at this, Z

{CONTINUED)



12 MED, CLOSE SHOT = Natives and Jill. Natives get the
idea, lock at each other, nod., Jill feels in dress
pocket, and brings out her three coins, and puts them
down on ground one by one, watching thelr faces. Men
look indifferent, when they see her hands are empty.
they shake tlelr heads, Jill feels 1n towel-wrapped
bundle and brings out beads and bracelet, holds them
up and turns them so sun will make them sparkle. No
reaction from men.

JILL
{brings out
jack=-in=the-box)}
Herel! Look! Very good,.
{passes box
A to one man)
: You open., Openl

She gestures. Man cxamines box, pulls back little
hook, jack-in-the=box leaps out. Both men nearly fall
over backward.

JILL {cont'd)
{laughs sagerly)
Very funny! You like?

The men are very angry. They glare at Jill and rise,
about to go.

JILL (conttd)}
Oh, no! Wailt! Don't be crossl
Oh, my goodneas!

Her last resort ls the large square box. She hurriedly
opens 1t and taekes out a music box, which she winds
feverishly,

JILL (contt'd)
(as she winds)
Look! Please! Look at thist

3he gets music box on ground and it starts to play
"0ld Black Joe',

13 CLOSE SHOT - Mén plcking up their bundles. TINKLE of
misic box OVER« They hear, turn and look.

14 INSERT - MUSIC BOX:

It has a little black~facs figure on it,
dressed gelly in stripes, and a straw

hat. It carries a banjo. A8 music
pleys "0ld Black Joe," the 1ittls figure
strums at, the banjo and shuffles its feet.

N

B
i



TR

ctgme

12/1/47
8

10 (CONTINUED)
She demonstrates lizht on and off,

JILL
(anxiousiy)

This very pood, Very useful,

Both men lean down and look, fascinated, as Jill turns

1ight on and off.
JILL (cont'd)

You trade? All this ==
gasturas to things on blanket)

-= For that?
(points o.s. to basket)

The Two Men lock at cach other.
2ND MaN

Walak?
(A denl?)

1ST MAN

VWislak,
(It's a deal.)
(he nods vigorously)

JILL
(delighted)
Oh, good!
lst Man holds out his hand for the flashlight.

JILL {cont'd)
(hesitates)

Ock.
(she looks up at him,

speaks confidentially)
I'm belng very bad. It isn't mine,

18T MAN

Lisab!
(Give it,)

JILL
I wonder what Pather will say -

15T MAN
(impatiently)
Lisab gana,
(Give it now,)
JILL

Well -- all right,
(she gives him flashlight)

(CONTINUED)
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MED, SHOT = J1ll winding at box, Natives come slowly
back, staring at music box.

JILL

(winding madly)
Pretty? Nice! Good! You
trade? All thig ==

(ahe gestures)
Tfor that?

{she waves at

their basket)

The two natives squat down and watch the little moving
figure with eager interest. Then they look up at Jill
and nod vigorously, motioning her toward their basket,
J11l looks joyful,

MED, CLOSE SHOT. Jill pulls off rattan that faestens
basket 1lid. Opens 11d toward CAMERA and peers in
eagerly,

AFRICA LOCATION
DOWH SHOT - Beby Gorilla in basket looking upa

EXT. VERANDA - LEFT WING OF HOUSE

MED, CLOSE ~ Kifa comes from house, stands on Verands
looking for Jill,

‘KIFA
{calls)
Kuja. Lala, Upesi,
(Come, Nap., Hurry.)

EX?, COURTYARD ~ DAY .
MED, CLOSE from acro@s trall toward Gate. Kifa on

Veranda, B.g., Jill in f.g., concealed from Klfa as she
squats by hedge.

.

‘ JILL
Oh my goodness. What will
Kifa say,

She looks around; picks up towel in whioh she brought
her trade goods, reaches into basket with 1t and
arranges ite. Then plcks up towel~wrapped Baby Gorilla
(dummy} and cuddles it against her, She ripes ond
calls over her shoulder -without turning toward house,

: JILL (cont'd)
Oh, Kifa, Do I have to take n
nap now? |
: L KIFA
Wango ea nini? Upesi. ,
(Whet are you walting for? Hurry, )

{ CONTINUED)
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CAMERA TRUCKS and PANS WITH heor as she goes to baskst
and takes off 1lid.

JOHN YOQUNG'S VOICE
(0.8, distant)
Oh, Jil--111!

Ji1ll jumps and with 11id of basket in her hand, runs back
to Two Men. They have picked up blanket with Jill's
trade goods and are examining flashlight,

CAMZRA TRUCKS mnd PANS WITH her as she runs to then.

JILL
Go away! Father's comingl

CLOSE SHOT ~ bBaby Gorilla in tasket., He crawls out
and exlts,

. JILL'S VOICTH
He mustn't see you! Maybe he
wouldn't lot me keep 1it! Tndal
Hurry! Go away!

EXT. FARMHOUSE, GATE AND COURTYARD
SAME AS SC. 9, Jill is pushing the Two Men toward right,

JILL
Ende harskal
(Go quickly!)
I don't want him to ses you ~-

Two Men exit right, J111 turns, looks toward gate,

] JILL (conttd)
Oh, my zoodnegs -=

CAMERA TRUCKS, PANS, TILTS WITH her as she runs away
from camera toward gate, bends and scoops up Baby and
racesd through gate townrd house and up on Veranda,

INT, JOHN:YQUNG'S BEDROOM -~ DAY

MED. SHOT, Jill enters over f.g,, clasping baby monk,
She runs to bed, puts baby under sheet and triss to
smooth it down to hide the lump. It heaves z couple of
times, : :

_ JILL
Sshl! fBe quiet!
(she glgoles)

Won't Father be surprised!
“



3 INUED)
-39 (CONT JTLL

Naja., {(I'm coming.)
Kifa goes back into house,
EXTREME CLOSE SHOT. J4ll's face and corner of towel

aoross her shoulder covering Baby Gorilla. She lifts
corner of towel and peecks.

g0

AFPRICA LOCATION.

21 EXTREME CLOSE UP. REVERSE ANGLE down into Baby
Gorilla's face as towel lifts up exposing it.
(Jill's hand not seen,)

JILL'S VOICRE QVER
{whispers)
fou have to take a nap, too,
- And be very gquiet,

Towel comes down again, covering Baby Gorilla's face.

29 MED. CLOSE. Jill holding towel=-wrapped Baby Gorillae,

JILL
Oooolr, won't Fathor be surprised,

She turns and goes through Gate toward house,

INT. JILL'S BEDROOM = DAY - (SET)

23 3111 is in beq, &éleap. An open basket like a clothes
basket, no 1id, is beside bed,

24 CLOSE SHOT - Jil1l in bed, asleep.,

AFRICA LOCATION
25 EXTREME CLOSE UP. Boby gorills in baakot nslocp.

26 CLOSEUF, BASKET. AFRICA LOCATION, SHOOTING sllightly
DOWN. Baby Gorilla Wakes ARnd oTimbs out., FQLLOW SHOT
a8 he goes to door and exits. B.g, plank floor.
Doorway not esgential =o long &3 Baby definitely exits
from shot, '

EXTs YOUNG'S FARMHOUSE ~ DAY

SHOOTING TOWARD house from across traile Johh Young
rides in. ‘He im sbout 40, close-cropped mustoohe, bush
Jacket, khaki trausers stuffed into laced boots, broad«
brimmed felt hat. Ho dismounts at gate, opens it,
leads horse in, 1
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EXT. COURTYARD AND PARMHOUSE -~ DAY

John Young enters. He wears bush Jjacket, khaki trousers
stuffed in laced boots, broad felt hets He hss basket
and 1lid in one hand, Jill's doll in the other.,

YOUNG
(peusesa, calls)
Jil1l!l Vhere ere you? Vhat's
this stuff?

He drops basket and lid under %ree, goes to Veranda,
pauses as he glances up and mieses flashlight from its
accustomed place, He locks around for 1t, shrugs, drop
doll on chair and exits c¢enter door of house.

INT. YOUNG'S BEDROOM - DAY

MED, SHOT. J11l1 not seenj she is hiding behind curtain
whsre Young's clothes are hung. 7Young enters, takes

off hat and coat, starts to unfasten pistol belt, glence
scross the room and stiffens; reaches for revolvere.

CAMERA PANS %o Young's bed. Bedclothes heaving up and
down. Young enters shot with drawn revolver and
cautliously approaches bed. 7Tskes edge of sheet 1n his

hand.

CLOSE SHOT - Sheet is pulled back to disclose Baby
Gorilla

YOUNG'S VOICE (0+8.:)
What on earth =-
{he shouts)
Jiily Jilld

MED SHOT shooting toward curtain. Jill jumps out from
behind curtain, lsughing.

JILL
Surprise, Father! Aren't you
surprised?

Young comes into shot.

: YOUNG
Ji1l!l: Where 4did that come from?

: . JILL

{nervously)
Oh =+ tnet's Joe, Father. Isntt
he swest? :

\

P



AFRICA LOCATION
INT. STOREROOM « D.LY

A corner of storeroom lined with shelves containing

all sorts of house supplies. A bunch of bansnas hangs
from rafters, there are packages and tins and Jugs
gelore. The Baby Gorilla ls investigating and sampling
everything and wrecking the place, Stay on him as long
ag it 1s amusing.,

EXT. COURTYARD ~ DAY - (SET)

John Young and Native Boy. The Boy is unsaddling
horse, He leads it off right, as Young pulls off
saddle and ocarrles it over to Veranda left., He throws
saddle down on Veranda,

AFRICA LOCATION
INT. STORERQOM ~ DAY, .

Baby Gorilla wrecking everything., SOUND- Baddle thumps
down on Veranda, Baby Gorilla jJumps and scuttles O.s.

INT. JILL'S ROOM ~ DAY

Jill wakea, looks over at basket, Jumpa up and hurrles
to it, finds it empty. She kneols and peers under bed
and other furniture, '

INT. YOUNG'S BEDROOM ~ DAY

MED. LONG SHOT. Young enters, pulls off Jacket, tosses
it and hat on chair, takes off pistol belt, and sits
down, Unlages boot and pulls it off, He glanges
across room and stares, very startled.

CAMERA SWINGS to Young's bed. A lump under the
bedolothes 13 heaving up and downe

INT, YOUNG'S ROOM - DAY

MED. CLOSE SHOT« Young staring at bed, resches for
revolver without moving his eyes, rises and cautiously
approaghes bed, revolver ready. CAMERA FOLLOWS. He
leans over bed, duddenly jerks back sheot.

AFRICA LOCATION,

CLOSE SHOT DOWN AT Bed from Young's ANGLE. Jérk top
sheet down to DIBCLOSE Baby Gorillas lying in. bed,
looking up at Camera. . _ :

(Notes show only lower edge of pillow and sheet wnder
Baby, no other background.?

M { AT Y
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CLOSE SHOT - Baby Gorillae in bed, He sits up. 9

MED .

SHOT

YOUNG 'S VOICE (0.5.)
Joe? That'!s a baby gorilla

JILL'S VOICE (0.8.)
Two men hed him. They didn't
speak Swahili,

- Young and Jill, looklng off scene at hed.

YOUNG
They must have brought him down
from the mountains. Gorllla
country is a long way from here.
{turns to Jill)
Really, Jill, you ought to have
more sense,

JILL
{anxl ously)
Ars you cross?

YOUNG
{drily)
For a tired man who's just found &
gorilla in his bed, I think I'm
behaving very well, You cannot
have a pet gorilla.

JILL
(hangs on his arm)
Please let me keep him, Pleass.
I bought him,

Young sits down and draws Jlll to him,

YOUNG

- How? What did you have to buy

him with?

JILL
(rapidly)
Oh, money and beads and toys =~
{hesitates)
~= and ~-~ or == other things.
{locks away uneasily)

* YOUNG
Other things?
. (eatches on)
Ah, Where's my big flashlight?

- JILL
{(wriggles, then
; “has 1lnspiiation)
Well ~- that makes him partly
yours, too, doesn't 1t?

LN
.,

(CONTINUED)



a0
- 84 (ooNTI YOUNG'S VOICE OVER
- What on earth ~e=w
(he shouts)
Jill, Jiil,

INT. YOUNG'S ROOM - DAY

35 MED. LONG. SHOOTING FROM direction of bed at Young,
Jill runs in, in her nightgown.

YOUNG
(points at bed,
says sternly)
Where did thet come from?

: JILL
(nervously)

Oh=-=~ that's Joe, Father,
Lsntt he sweet?

AFRICA LOCATION. DAY
36 CLOSE SHOT« 'Baby Gorilla sitting up in bed,

. YOUNG'S VOICE (0,8.)
Joe? That!'s a baby gorillal .

JILL'S VOICE (0.8-) ;
Two men brought him down the track,
I didn't know where they came from.
They didu't speak Swahili,

INT. YOUNG'S ROOM ~ DAY
MED. CLOSE. ,Jill and Ypung.

. YOUNG
No wonder. They must have some down
from the mountains. Gorilla country
is a long way from here., Really, Jil1,
you ought to have more sense,

JILL
{anxiously)
Are-you uross, Father?t

o YOUNG

{dryly)
For a tired man whg's just found a
gorilla'in his bed, I think Itm - |,
behaving very wells You cannot have
a pet garilla, It isntt practicalis

Lo JILL . . ;

{ ng on hia arm) ;
; Planse let me koep hims 'Pleagey .
I bouzhtﬂgjm‘




20

21

22

23

24

12/1/47

- i (CONTINUED) 10

YOUNG

{suppresses a smile)
I don't know what to say to you,
I'm sure,

(shakes his head

at her)
I have worries enough trying to
run this farm =

CLCSE SHOT - Baoby Gorilla walking about on bsed,

YOUNG 'S VOICE (0.8,.)
~-- and the idea of having this
creature for a pet is simply
preposterous =~ what do you
think will heppen when he grows
up -

CLOSE SHOT - Young and Jill,
YOUNG
It's impossible, I'm sorry but
you can't keep him, I will not
raise a gorilla,

DISSOLVE

EXT, COURTYARD - DAY
Young sits under blg tree, J111 leans on arm of his
chalr, Both looking down into basket. On table 1is
the mlnlature plano musie-box,
YOU NG
How the 1ittle fellow loves
his milk!
CLOSE SHOT - Baby Gorilla sucking bottle,
JILL'S VOICE (0.S.)
He'll go to sleep in a minute,
EXT. COURTYARD - DAY

Jill and Young. LT pleks up musilc box and winds it,

YOUNG
Does he always teke his nap to
muaic?

JILL

‘Oh, yess This is his favorite song.

- Jill puts music-box on ground beside basket. It

tinkles out theme'. sang.
(CONTIﬂUED)
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YOUNG
With what?

JILL
Moatly it was my music box, That's
why I call him Joe, Because that was
the tune that bought nhim.

YOUNG

Now listen. I have plenty of things
to worry about on this farm «w~-

AFRICA LOCATION,

CLOSEUP, SHOOTING DOWN ON Baby Gorilla sitting on the
floor, playing with Young's dlscarded boot. FPlank
floor background.,

INT. YOUNG'S ROOM - DAY
MED, SHOT ~ Young and Jill.

YOUNG
I'm sorry, Jill, but you can't keep
hime I will not raise a baby gorille.

DISSOLVE

EXT. COURTYARD ~ PARMHOUSE -~ DAY

Young is sprawled in & big chalr, table beside him,
Three-qguarter SIDE 8HOT., On ground beyond him is Joe's
basket, but Young's position blocks this from Camera.
Young has & glass in his hand, He finishes his drink,
puts glass on table, calls over his shoulder past
Camera,

YOUNG
Jill, where's that bottle?

Jill enters over f.g. from house, carrying whiskey
bottle. She gives it to Young and stends beside and a
1ittle behind him. He does something with the bottle,
Jillts position screens his hands, He might be opening
ity but he is really fixing a rag stopper in it. Then
he leans toward concealed basket, He straightens up,
both he and Jill are looking down at hidden basket.

AFRICA LOCATION.

-
CLOSE SHOT Baby Gorilla in basket sucking at whiskey
bottle full of milk. It has a rag stopper for a
nipple. N
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JILL
{(fondly)
I think he's grown slready,
don't you?
YOUNG

He'll grow. That's the trouble,.

JILL
But now I have someone to plsy with,

YOUNG
Jill, dear, please try to reallze
thaet the tYime will come when we
can't keep Jog =~

JILL
{(fimmly)
This is his home, We'll always
be friends,

YOUNG
But you have no idea ~- This
helpless baby will grow up into
& huge, flerce animal --

Jill looks deown into basket and puts finger to her
lips.

JILL
Sah!

CLOSE SHOT - Baby Gorilla asleep in basket,
FADE OUT

OMITTED.

FADE IN

SUB-TITLE
NEW YORK TEN YEARS LATEHR

HIGH STOCK SHOT - NEW YORK., Preferably Times Square
Distrist - DAY

DISSOLVE
CLOSE SEOT - office door, Painted on it:
MAX Q'HARA PRODUCTIONS
CAMERA DOLLIES FORWARD, DISSOLVE
Another door. CAMERA STILL MOVING FORWARD to legend
on door,
MAX OtHARA

~., Private
’ (CONTINUED)



EXT+ COURTYARD - FARMHOUSE - DAY (SAME AS 40)

Youﬁg turns to Jill smiling.

Young
How that little beggar loves his milkl

JILL

48

(fondly)
I think he's grown olready, Father.,
Ian't it fine, now I have someone ta
play with.

YOUNG
Mmmm, yos, It's all very fine now,
but I'm afreld it can't last. When
Joe gets big ===

JILL
This will always be his home,

YOUNG
But Jill, you've never seen a
full-grown gorilla. You have
no idea wewe

Jill looks down at baasketb.
JILL
{finger on lips)
Sssash.

Young looks down.

AFRICA LOCATION.

43 CLOSE SHOT Baby Gorlille asleep beside bottle,
(Notet In these basket C.U's, if necessary
Yo show b.ge., use plain dirt like trodden
esxrth of courtyard.)

DISSOLVE

EXT, JOE'S PARADISE - DAY

44 PATNTED GLASSES AND MULTIPLE MIN, PROJ. Distant b.ge
of rolling hills rising to forested mountains, Co
beautiful cloud effects, distant cascade tumbling int
valley., This is seen through a little open glade.

F,G, to left, & broad spreading tree} to rignt, a.
tumblo of mossy rocks down from higher ground 0.8.

A goone of peaceful beauty., Baby Gorilla (animetion
or dummy) sits sgainst tree looking out over Jlandscape.
Jill climbs down over rocks at right, BShe carries a
amall coverad'b&qket. ‘

' JILL
Here I am, Joel

5 Animated figure or‘&%mmy turns head toward her,
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AFRICA LOCATION.

CLOSE SHOT - Baby Gorilla looking up paat Camera; he
1a backed by dark tree root or trmmk.

EXT. JOE'S PARADISE ~ DAY
LONG SHOT ~

JILL
I brought the pienic.

She stops and holds up basket.

~

CLOSE SHOT - J111 egainst b.g. of mossy rocks. She ia
holding up basket,llowers_it, leans over rock, looking
dowm at Joe, R

o JILL ' '

Isn't this a lovely place? This

is our very own place forever,

And we'll always be friends, .no

metter what hﬁppena,‘won'b.we, )

Joe? ' : C '

LONG SHOT - J111 completes climd down to level ground.
? . FADE OUT

FADE IN
SUB TITLE
NEW YORK TEN YEARS LATER

HIGH STOCK SHOT = NEW YORK. Preferably Times Square
District. DAY

3

o ' DISSOLVE

CLOSE SHOT - Office Doors Painted on thy
" PRODUCTIONS
CAMERA DOLLIES FORWARD

]
1.

DISSOLVE

ANOgHER DOOR. CAMERA STILL MOVING FORWARD to legend
on door., .- : ‘ ‘ S

* MAX 'Q'HARA

Private

£ re v s v an—
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5 (cowrmvmn)

SOUND. Typewriters CLACKING, BUZZ of volces

SWITCH BOARD GIRL'S3
VOICE
(0-80)
Mex O'Hera Productions. Yes,
Mr. MeCunee. " His 1lines. are
buay. Will you wait?

CAMERA CONTINUES FORWARD
DISSOLVE

INT, O'HARA'S PRIVATE OFFICE - DAY

MED. SHOT - Max OtHara in shirt aleeves, sitting at
moderniastic desk cluttered with theatrical photos,
seripta, ete., his coat oh back of c¢hair, glving orders,
telaphoning,; looking at a model set, making notes.

He is rather ahort and chunky, not at all fat, but a
compa¢t bundle of energy and .dynamic drive. He 18 &
Broadway boy who has fought his way to the top.. He is
about forty. He 4s a combination of rubber ball and.
bull~doger ‘= bounca and overwhelming. drive. ‘

An artlst stenda opposibe Max, e portrolio of sketchos
open on deake He 18 trying to hand a sketch fo Max,
who 13 talking on phona. ,

MAX
{on phone)
Well, get Bomebody who lmowa
what I wants Find an aleotnician

- with idea t

He slams down talephane. Another one on his desk RINGS,
Artiet hands hin a sketohs- Max takes 1t in his free 1
band and looks at it while telephoning. ‘

. MX (coant'd)
(on phone)

Yos, Max OtHara speaking, Yea,.
Sure, That!s what I sa&d. P
: {to aptist)
No, ﬁol Iy 1nn*t big enoughl : .
“(to phane) . ,
: -Nog nol Kat: yauq What? Wall*
-1oen at your b%uaprinta. .

He hangs up gu No ¢ Artist hands him another sketchs
Sedretapry brings lettars for him to sign, ﬁ uts pan in
hiath:gd, He pcrawls aigaaturaa while 1@0 1ng at
SO'Q:FQ :
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CLOSE SHOT - Max.,

MAX
It isntt big enough, I tell you.
Listen, I'm breaking into new
territory. I'm building a
night-club in Hollywood. This
has got to be something different.
It'a got to knock 'em dead!

ANOTHER ANGLE - SHOOTING ACROSS Max TOWARD door to
outer office. Greg Ford stands against wall do left
of Max, his eyes fixed on Max. He is about 24, tall,
lean, diffident, uncomfortable in his store clothess
He glutches a letter of Introduction, and whenever he
thinks there's an opportunity to present 1t, he tries
to approach, only to be swept aside by the turmoil
around the desk,

{to artist)
Go see the architect sgain.
Bring me some new sketches tonight.

He pushes sketches at artist across desk in ope
direction, signed letters at secretary in ancther,

MAX (oont'ad)
What about my ateamer ticksta?

' SEGRETARY
The Company is sending them over,
Mr. OtHars.

Greg approdches desk as artidt gathers up sketches and
turns away, colliding with Greg.

- SECRETARY (conttd)
(a8 she turns
. from-desk)
Here's Mr. Jones from the bank.

Jones, a worrled banker, sarrying a briefcase, comes
between Greg and desk, just as Greg gets around artist
and tries to speak to Max. ' Jones leans in front of him
cpenlng briefcase.  Greg gives up for the moment,
and retires to the wall againe -

MED, SHOT' ~ ANOTHER ANGLE - Max's desks
S MaX
Hiyap Jmego' ‘
’ {tu secretary)
.Get Bridley on the phone.
N  (commnuED)
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4NUED)

JONES
The letters of ocredit, Mr. O'Hars.

He lays papers in front of Max and sits down heside
desk, while Max signs.

' JONES (contt'q)
You can draw on Mombasa, Durben,
Capetown, Johannesburg ---

Secretary brings doctor and nuras to desks Dootor puts
bag on desk and hs and nurse pull out things to give
shots. Secretary rolls up Max's left sleeve and exits,
Max pays no attention except for a slight winece when
hypo needle sticks him, 5 _

MAX
(brief glance up)

Hi" DOOO
; JONES
(aatonished)
Whatts this?
DOCTOR

Mr. O'Harats last inoculations
bofore he sails,

Nurse hands doator cotton; ho swabs Max's left arme

SECRETARY

(over doectorts

shoulder) :

Los Angeles on the phone,
re O'Hara,

Max pioks up phone with right hend,.

MAX

- {into phone)
Max O'Hars <= what about that
plate glesa}

(doctor stioks

" hypo in him)
You've gdt the measuremonts ==
quit argliing and get it!

He hahga up, doctor swabs his aprm,.

: JONES

I asuppose 1t's no use, Mr. O'Hara,
but I feel it My duty to protest
once morges This expedition of -

yours 1s 'so oxpensive. You are .
drawing 60 heavily on your
capitale ; .

Dootor awabs Max's erm for the gecond hypo., White-
coated boy enters, puts before Max tray with sandwich
and malted. Max me banically takes bite of sandwioch,
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puts it down as phohe RINGS, and pleks up receiver.
MAX
(into phone)
Hello, Bradley. Well, how do
I imow? That’s your businesd.
(doctor gives
him second hypo)

Oh, make it atrong enough to--
hold an elesphant.

He hangs up, tekes another bilte of sandwich while
dootor swabs arme

%j MAX (cont!d)
(to Jonea, through
aandwichs
I'm not the cautious type,
Jones. You oughta know that,.
3 And the more I spend, the
E' more I make.

3 : DOCTOR
3 Goodbye and bon voyage,
5 Mr, OiHara,

56 ANOTHER ANGLE, same as 54 Oreg In b.ge Dootor and
nurse gathering ampules, etc., replacing in bage.
Greg hoping for his opporunity, moves forward a stepe.

MAX
(waves sandwich)
G'bye, Dooce
. {to Jones)
f.ook at the mrecord. Look at
the newspaperas That reminds
"o« '

(he presses button
on inter~phone)
Hoy, Windy! Where are those
evening papera?

As doector and nurse go away from desk, Greg comes
forward a tentative step, bub is defeated DY secretary
who walks in front of him bringing messenger to desk.

: SECRETARY
Your steamer tickets, Mr. O'Hara.

G - MAX
. Right. G'bye, Jones, Dontt
worry about me. Max O'Hara
always puts 1t over.

Jones shakes ﬁénds and goo68. Greg adrgnoég_again a stop.
(QOHTINUEDJ.

~
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SECRETARY
(puts made-outg
check and
 messenger rocelpb
before Max)
The check for the tickets, please.
(as Max signs)
Mr. Fletcher 1s here, Mr. O'Hara,

MAX

(signing check)
Let him walt,

(secretary puss
. recelpt before
. him; he signa)
3 Let everybody wait., I gotta
shake up my press agent.

4 Msx sinks back In chair, takes sandwich in one hand,

2 glass of malted Iin the other and begina to munch and
E gulp. Messenger exits with recelpt end check,

3 Secretary follows hims Greg advances to desk eagerly)
this temporary lull is his chance; Max seems to have
lighted for a moment., Max is drinking, he looks over
rim of glass at Greg and pausesa, then swallows, sets
down empty glasms.

t GREG

i (he has a

2 alow drawl)

. I got a letter of introduction,
‘ Mr. OlHara,

He tries to give it to Mex, who pays no attention to 1t.

) MAX
What d'ya want?

GREG
I « I thought maybe -~ well,
I'd sure like to go to Afrioa.
So what?
SOUND -~ Opening Doop.
MAX (cont'd)
‘(looka off)

Hey, Windy! Where you been?
Agleep?

57 ANOTHER ANGILE. SHOOTING ACROSS Mex's desk to outer
offlce door. Windy just closing it behind him.

N (CONTINUED)
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Windy, a tired press agent, comes to desk. e hag
evening papers folded open at stories about Max. He
puts them before Max, who glances st them, making
disapproving comments,

GREG
(offers letter
again)
I gotta letter --

MAX
- {ignores him)
Hmmm. Half a column on pege 10O,

WINDY
: Thatts pretty good for the
g "Times",
” He drops into a ehair, glancing at Greg.
GREG
Itts a letter from Tex Wood e
MAX
(another
nawspaper)

% Three paragraphs! In the
] theatrical gection!

WINDY
Best I could do.

MAX
(gruntas, pieks
up another paper)
Hey! ©No picture of mefl

WINDY
{wearily)
I planted a picture with the
story. They didn't run it,

MAX
{throws
down
paper)
This whole thing needs more

ginger. I want front pace
space. Get in théere and pitch,
Windy. These guys don't secem to
believe 'Ttm going,

(CONTINUED)
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WINDY
Do you blame tem? I cant't ,
belleve 1t myself, Max O!Hara
going to Africa to bring tem back
alive. What for? Why, therets
fifty animal acts begging for
work right here in town.

MAX
(throws himself
back in despair)
And you call yourself a press agent!

WINDY
! (sulkily)
It's a waste of time and money.

MAX
Money! Listen, IT1l get &u
million dollars wopth of
publicity out of this expedition.

i

WINDY
! Well, aay you've gone to Africa
3 end go off on a-vacation somewhere.
What difference does it make?

MAX
(with a groan
of exagperation)
Can't I get any ccopsration?

He glances up as though appeéling to heaven and his eye
falls on Greg, still standing, holding his letter., Max
Jumps up and leans scross desk to Grege

MAX (conttd)
Here, youl! wWhat do you say?
- Dontt you think I ought to go
° to Africa%

: GREG
Why, sure.

MAX
(triuwmphantly
to Windy)
There! 8ee? Thera!s a smart guy.

| WINDY
(sourly)
-He agyees with you.,- He must bs.

' GREG
(offers letter)
This{is from Tex Wood =

i

~ (CONT INUED )
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Max pushes his chalr back and paces up and dowr,

- frowning.

MAX
I don't see why you cantt make
the front pages, Windy. ==
Think of a new angle. Thatb!'s
what we need. -

He paces aeross the office, muttering to himsslf.

ANCTHER ANGIH =~ Windy and Greg. MED. CLOSE SHOD,
Windy twists around in chair and looks up curiously
a8t Greg, whe still holds his letter hopefully.

WINDY
Who are you, anyhow? What have
you got to do with this rat race?

: GREG
I gotta letter of introduction
from Tex Wood -~

WINDY
(drily)
Yeah, that I got,

GREG

{shyly)
Maybe you know Mr. Wood?

WINDY
Sure. He puts on the shows over
at the Garden,

GREG
Yos, slr. Madison Square Garden.
Cur show closed last wsek.

Max has paced back to desk, 8tands gazing into space,
trying for_an angle,

WINDY
Oh, the rodso?
GREG
Yes, air. '
WINDY
Cowboy, - huh?
_ GREG
YGS, SiI‘n .
(Ke adds with
shy pride)

Championxroper.
o {CONT INUED )
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WINDY
{(bored)
8o you make with the lasso.
Well, what dtya want here?

GREG
(earnestly)
I saw in the prper how Mr.
O'Harat's going to Africa,

59 CLOSE SH0T - Greg.

(GREG
Now there's a place I always
wanted to see, Itd take any
kind of a job if I coull go.
I never been anywhere bubt Texas
-=- and this trip to New York.

80 MED., SHOT - Greg and Windy. Max in beZ.

WINDY
(armsed)
What dtya think of New York?

GREG

-{trying to

he polite)
Well == I reckon New York aintt
my kind of country. But a funny
thing -« ever since I wes a kid,
I wanted bto see Africa. You
reckon thers'!'s any chance he'd

take me?
WINDY
(laughs
scornfully)

For the love o Mike, why would
he? We're going to cpen a night
¢lub, 'not a Wild Weat showl

Max suddenly gf@es 2 loud seream, Greg and Windy jump

and turn.
61 CLOSE SHOT =~ Max. Max has clapped both hands to his
head in = gesture of sudden inspliration,
i MAX
I gotiitl
(shouting
i reproachfully
- at Windy)

Whatfa the matter with you? What do
I pay ygu for? I get all the ideas.
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MED. SHOT

Max greabsa

22
- Max, Windy and Greg,

WINDY
Now what?

MAX
Gotta new angle, It's great,
Just thought of it, It1l
take cowboys.

~ WINDY
Cowboys! Why?

MAX
To lasse lions, of courae,

WINDY
Huuh?
(recovering)
But, good goshe You can buy
all the lions you want in
Callifornia,

MAX

(with exasgperation

pounds on desk)
But I'n going to send back
stories from Africa., Itm
taking a photographer. 1?11
gend back stories theytll fight
to get. All you have to do is
hand tem out. Don't you
understand? Itm going to be in
torrible danger =« in Darkest
Africa -« with picturest

' SECRETARY
{ suddenly '
enters scene)
You'!re two hours late for the
dentlst, Mr. OtHara.

hig coat and atruggles into it.

- - MAx o :
Ard who's the greatest publicity
man in the world? You or me?
Gat the lead out of your pants.

.
I
‘

He grabs the astonished Greg by the arm and rushes
him to the door., CAMERA SWINGS WITH them TO the door.

. MAX (contrd)
Come on, you. Youtre going
to lﬁsso lions,

{ CONTINUED )
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64

644

2]

GREG
(dazed)
I am?

MAX
Sure. Round up some of your
friends to help you. Welll talk
it ovor while I'™m at the dentlst's,

He rushes Greg out of the office.

REVERSE ANGLE ~ Windy end Secretary. Windy looks
after Max.

WINDY
Oh boyl
{he looks up
at Secretary)
Who do you thinktll get the worst
of this deal, Maxie == or Africa?

FADE OUT

FADE IN

EXT. CAMP ~ AFRICA - DAY (LOCATION AND MATTE - SHERWOOD
FOREST) ’

LONG SHOT. In left fa.ge two supply wagons partly in
shot, suggesting there are more. Three native boys, in
ragged shorts and singlets, bare-footed, unpacking
boxes from wegons and carrying them across f£.g, A row
of four tents diaegonslly across from center b.,ge. down
to right f.gs The tent in right f.g. is Maxts. Tent
has extension fly. Moex sits on camp chair, a portable
typewrliter on folding camp table. He 1s pounding out a
8 toryo .

In left b.g. four horses are tethered, three cowboys in
levis and 1l0=gallon hats are rubbing them down. Over
right f.ge two more cowboys lead two unsaddled horses
and across to left be.ge to group of horses and cowboys.
Two more native boys over right f.g. with buckets of
water, they go off left behind supply.wagons. ‘

EXT. CAMP - AFRICA - DAY - (LOCATION)

CLOSE SHOT =~ Max at typewriter. He is dressed for the
part of a big-game hunter, in topi, shorts, boots,
revolver, hunting-knife, all looking very strange on this
Broadway character. He 13 traveleworn, saddle-sorc,
unshaven and sweaty. He stops typing for a moment,
shifts and grosns as his blisters hurt. He rubs his
back, mops his face and doggedly resumes typing.

N

“:
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MR. JOSEPH YQUNG OF AFRICA 04

EXT. CAMP -~ APRICA -~ DAY -~ (LOCATION)

MED. SHOT (PROCE8S). A wagon with a caged lion on it in
immediate f.ge Upstage and cutting in on right side
line 1s snother wagon with a lion or leopard in a cage,
suggesting there are many more, Greg is inapecting the
lion in f.g. He turns and takes s atep toward camera.

GREG
(Calls 0.30)
Heyl Ali: Bring water for this
lion, will ya? Majil
{he points)
Maji! Simbatl

ALI'S VOICE
Ndio a Bwa.na »

Greg turns back to cage., Crawford strolls in from left,
Crawford ls an Englishman, 35 or 40. Physically hard
83 nails, he g very pleasant in a2 detached sort of
way, He always gives the impression of being cool and
neat, He wears slacks, a buah jacket and a doubls

terai (African broad-brimmed felt hat).

CRAWFORD
He'as a beauty, isn't he?

GREG
Sure is. And just as full of
flght as he was two weeks ago,

CRAWFORD
Yes, Arfter you roped him, I
thought for a few minutes I'd
have to shoot him,

GREG
Sure glad you didn't,

CRAWFORD
O'Hara ought to be satisfled,
I think hel's got the biggest
lions ever captured,

GREG
{grins) .
Nothing but the biggest would do
for Mr, O'Hara, Guess this onets:
our ldst catch, -
S CRAWFORD | :
Yes, we're out of lion country now,

o GREG -
No animals around heret?

N (CONTINUED)

-
s
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EXT. CAMP - AFRICA - DAY - (LOCATION)

MED. SHOT. A wagon with a caged lion on 1t in

lmmediate f.gs Upstage and cutting in on right side line
is another wagon with a lion or leopard in a cage,
suggesting there are meny more. Greg is inspecting the
lion in f.ge Heo turns and takes a step toward CAMERA,

GREG
{calls ©a.s.)
Hey! Alil Bring water for this
llon, will ya? Majif
(he points)
Majil Simbal

ALL'3 VOICE
Ndio Fl BW{Elna ]

Greg turns back to cage, Crawford strolls in from left,
Crawford is an Englishmen, 35 or 40, Physically hard as
nails, he is very pleasant in a detached sort of WaYe

He always gives the impression of being cool and neat.
He wears slacks, a bush Jacket and a double teral
(African broad-brimmed felt hat).

CRAWFORD
He's a beauty, isn't he?

_ GREG
Sure is. And just as full of
fight as he was two weeks ago.

' CRAWFORD
Yes. After you roped him, T
thought for a few minutes 114
have to shoot hime

. GREG :
/ 8ure glad you didntt, Guess
- het's our last catch, ‘

CRAWFORD
Yos, we're out of lion country
now.
GREG
 No animals around here?
, CRAWFORD
{smiles) :
Nothing big enough to interest
Mr« O !‘Ha_r'a. :
| GREG |

: 'y
- Qh well, he can dream up some
more pf them adventures. ;

| Greg and Crewford grin at each other, Ali,;a native boy,
brings: water bucket and pours through a bamboo into
trough in lion's phges SR RN

[ PR S SV SR
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CRAWFORD
{smiles)
Nothing big enough to interest
Mr, O'Hara,

GREG
Oh well, he can dream up some
more of them adventures.

Greg and Crawford grin at each other, All, a native

boy, brings water bucket and pours through a bamboo
into trough in lionts cage.

(CONTINUED)
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Red, one of the cowboys, enters from right, dragging
his saddls,

He exits.

RED
Say, Crawford. OtHera's got
all the lions and stuff. How
long will it take us to get to
the coast?

CRAWFORD
Ten days =~ bubt we'll have to
make longer marches than we
did today.

RED
0.K., by me. Itve had enough.

CRAWFORD
It's praotically over, Red.
You!ll soon be getting aboard
e ship. ‘

RED
Thatts a step in the right
direction; bub I111 atill be
an awful long way from Texas.

Greg looks after him.

GREG
They all want to get out of here
fit to bust.

CRAWFCRD
All but you,

GREG
Thatts right. I always kinda felt
I'd¢ like Afriecs. And I sure do.

_ CRAWFORD
Africa gets gsome people, Ib got
e «

GREG :
Won'!t you be glad to see the last
of us? Reckon you think we'lre a
lot of freaks.

CRAWFORD
(smiling)
Not at all., I must say it!s the
oddest safarl I ever conducted,
but itts been most interssting.

MAX! VOICE OVER
" (yelling)

Crawford! Heyl Crawfordl

20



EXT. CAMP - AFRICA - DAY

| 66 Max's tent., Max 1s pulling sheet of paper from typewrliter.

He ocells again over shoulder,

MAX
{shouts)
Crawford! Come herel

E He folds paper and puts it in envelope, gets up stiffly
- with a groan, as Ahmed, a natlve boy, comes from tent
E with another canvas chair which he sets by table .

MAX {cont'd)
3 {to Ahmed)
- Take the machine away.
{he gestures at
typewriter)
Away |

2 Ahmed takes typewriter into tent.
MAX (cont'd)

_ {shouts)
Crawfordl

He turns as Crawford walks in from left.

MAX {ocont'd)
Oh, there you are. Look.
{he waves
envelope)
I got another story to send off.
Where's that place you asaild therets
a telegraph of fice?

CRAWFORD
At Livingstons. About 50
miles,

X
Have Greg or one of 'em ride
down with 1lt.

, CRAWE'ORD
They don't know the way. It1l
gsend a boy presently, after
theytve eaten., Let's have a
spot of tea.

Ahmed comes from tent with another canvas chair,
' CRAWFCRD
. (6o Ahmed)

Iete €hal.

(Bring tea)

. (CONTINUED)




87

ﬁ (CONTINUED)

Ahmed eXxl1lts right.

MAX :
Tea! Hope this never gets back
to Broadway,

(he limps around

table to sit up~

stage, his shoulder

turned to left)
I wanna sit here.

(lowers himself

gingerly into

chair)
I don't aven wanna gee any horses.

Crawford sits at right at Max%s left,

MED. TWO SHOT « Max and Crawford.

CRAWFORD
Well, we'll soon be saylng
goodbye. Are you satisfied
with the results of the safari?

MAX
Ch, sure. Just like I said I
got a million dollars worth
of publicity.

CRAWFORD
I hope your night club will be

& great succesa, Aa youlve

described it, it will certalnly
be, unusual,

MAX

ﬂhﬁsuail Nobuﬂy's over seen

anything liks what I'm going
to give tem.

Ahmed enters from right with three enamel migs and
teapot, puts on table. Crawford pours tea in three

mags .

MAX
{thoughtfully)

VGotta get back, Datets all

gset to open my plsce. But I
wonder 1f Itve overlooked
anything out heré to make 1t
bigger.

' 'CRAWFORD

{drt 1y) '

I've read the stories you've
been Bending back, and I really
think you've made the most of
everything.

e

{CONTINUED)
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MAX

(brightens)
That's right, I sure made the
front pages.

(pats envelope)
This is a great story I wrote
today. How I sacam & from
pigmy cannibals, :

CRAWFORD
(raises -one
eyebrow,
politely
interested)
Plgmy cannibals? Did you
really? Was that today?

MAX

Sure, They had me cornered,
Itd lost my gun, They dropped
& net over me out of a tree,
There I was, fighting =«
struggling, but there wems too
many of Yem, They were all over
me like ants w-

(he stops;

eyes Crawford)
How d'ya think I escaped?

CRAWFORD
(coolly)
have no idea, Dig I ever
tell you about the mad elephant
that selzed me in hisg trunk and
flung me one half mile?

. (pause)
I went back and measured it
afterward,
MAX
(laughs)

You'tre catching on,

Greg onters from left,

' MAX (cont'd)
Hey, Greg! Have g 8pot of tea m=
a4s we say in Africa, '

' GREG
Much obliged.
(he :aits back to
left. Crawforg
fills another mug)
I'm gettin' so I kinda like the
stuff, !

(CONTILUED)
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Changes : - a0
"yR, JOSEPH YCUNG OF AFRICAY

69 (CONTINUED)

70

CRAWFCRD
It ial I swear it Is! But how
can 31t -~

MAX
Whet is 147

Another roll and cough, quite near,

CRAVP(ERD
A11! My gun! Bilg gun!

As he shouts, he runs out of scene off right. idex &and
Greg jump up. A native boy runs 1ln from left, stons and
points back left.
NATIVE BGY
‘ Aka! Bwanal! Nyani RKubwal
(laster! Big monkey!)
He boeks up a few sbtens, then bresks and runs off right.
SOUNL: Canbtive lions ROAR.
Horses WHINEY.
Natives SHOUTING, and SCREAMING.

A group of seven natives stampede across, 1left to right,
yelling =8 they run.

MAX
What are they saving?

CREG
Durned 1f{ I know,

YMax and Greg run off left,

EXT., CAMP - DAY - (LOGATION)
MED, CLOSE SHOT -~ Red's tent, Tent flaps closed.
SOUND: Horses, lions, nalives, etc,

Red deshes out of tent just as ten panicking natives
run across from left to right, sweeplng Red with them,
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T (CONTINUED)

MAX
{to Crawford)
It took six months, but I
guess you're getting used to
e »

CRAWFORD
I'm rapidly reaching the point
where nothlng can surprise me,
if that's what you mean.

He 1lifts his tea, then stops abruptly with it halfway
to his lips, and sits staring through Max. A pause,

MAX
What'!s the matter?

CLOSE SHOT - Crawford, He is listening intently, not
moving.

CRAWFQRD
Hush, . sLiaten.

A pause. Crawford relaxes and smiles,

CRAWFORD (cont'd)
Sorry. Must have imagined it,

He takes a drink of tes,

MED, THREE SHOT - FAVORING Crawford.

MAX
(reminiscently)
You sure thouwght I was a
‘sorewball at flrst, DBut nmy
idea worked, dldn't it?

CRAWFORD
Most successfully -

There is a reverberating roll, very short, from not far
away, followed by a deep COUGH or GRUNT. Crawford sets
down tea and stares wildly at Max,

CRAWFORD
Itt's imposasiblel Wetre a
hmndred miles from that
gountry -«

The roll again, quite a lot louder and nearer. Captive
lions begin to ROAR. Crawford stands up, his chalr

falls over, !

(CONTINUED)
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CRAWFORD
It 18! I swear it 1sl But how
can 1t =w

MAX
What is 1t9

Another roll and cough, quite near,

CRAWFCORD (conttqd)
Allil My gun! Big gunl

As he shouts, he runs out of seens of f right., Max and
Greg Jjump up. A native boy runs in from left, stom and
points baok left,

NATIVE BoY
Akal Bwana! Nyani Kubwal
{Master! Big monkey! )

He backs up a few steps, then breaks and runs off right,

SOUND: Captive lions ROAR.
Horges WHINNY,
Natives SHOUTING, and SCREANING,

A group of seven natives stampede seross, left to right,
yelling as they run,

NATIVES
Floha! Enda barakal
(Hide! Run quick!)
Angalial Yupo!
(Look outl He is coming!)

: MAX
What are they saying?

GREG
Durned if I lnow,

Max and Greg run off left,

EXT. CAMP ~ DAY - (LOCATION)

~ NED, CLOSE SHOT -~ Red's tent. Tent flaps closed.

SOUND: Horses, lions, natives, atc.

Red dashes out of tent just as ten panicking natives
run across from left to right, sweeping Red with them,

A (CONTINUED)
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70 {CONTINUED) 31

RED
Hey! What's the master!

Netives run by, yelling,

EXT. CAMP - DAY - (KEY FOR MAX, GREG, RED - LOCATTION)
(KEY FOR LION - LION FARi) (MIN. PROJ. 0 *'BIIEN)

A wagon with a lion in cage left b.pg, From right, Max
and Greg run in, stop right f.gs They are m:sked from
rest of scene by suonly wagon niled with cases, Asg Max
and Greg ston sand stare, a full-grown gorills rises from
behind licn's capge., He inspects camn curlously, then
beats his chest snd GROWLS, Caged llon RCATS and bthrows
itself against bars, QCorille loocks down at ease and
bests on 1t with his fists,

CLOSE SHOT. Mox and Greg staring in ostonlshment, nast
carera, left, Green bucking, Hends snd snoulders,

Lion's eage. Corills behind it., (MIN, PROJ, C'BRIEBN)
Just head room fer gorille, and not quite showlng
bottom of eape. Lion Juumps around, SNARLING, Gorilla
peers down, GRCOVLS.

SOUND;: Snerling lion, Growling gorilla,
CLOSE SHOT - Max and Greg. (Seme ss Sc., 72}

MED, SHOT - (MIN, PROJ, O'BRIEN). Gorilla tips enge
off wagon, It smasiies on ground. Lion erawls out of
wreckage, (Some as Se. 71) '

(MIN, PROJ, O'BRITN) Gorilla in left £.7. Escenad
llon in P.2., runs secross scenc right to left, (Lion Far:

CLOSE SHOT - Max and Grege (Some as Se, 72)
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(CONTINUED )

RED
Hey! What'!s the matter!

NATIVES
{yelling as
they run)
Yupo! Enda Baraka! Upesil
(Ee's coming! Run! Hide!
Hurry!)

EXT. CAMP - DAY - (XEY FOR MAX, GREG, RED ~ LOCATION)
(XEY FOR LION - LION FARM) (MIN, FROJ. O'BRIEN)

A wagon with a lion in cage left b.g. From right, Max
and Greg run in, stop right f.g. They are masked from
reat of scene by supply wagon piled with ceses. 43 Max
and Greg stop and stare, a fullegrown gorilla rises from
behind lion's cage. He inspeots camp ocuriously, then
beats his chest and GROWLS, Caged lion ROARS and throws
itself against bars. Gorilla locks down at cage and
beats on it with his fists, ' '

CLOSE SHOT, Max and Greg staring in astonishment, past
camera, left. Green backing. Heads and shoulders.

Lion's cage. Gorilla behind it., (MIN. PROJ. OYBRIEN)
Just head room for gorilla, and not quite showing
bottom of cage., DLion jumps around, SNARLING. Gorilla
peers down, GROWLS.

SOUND: 8narling lion. Growling gorilla.
CLOSE SHOT -~ Max and Greg. (Samé‘as Sa, 72}

MED, SHOT -~ (MIN. PROJ, O'BRIEN). Gorilla tips cage
off wagon., It smashes oh ground. Lion crawls out of
wreokage, (Same as So. 71)

(MIN, PROJ. O'BRIEN) Gorilla in left f.g. Escaped
lion in b.g., runs across scene right to left. (Lion Fam
A '

CLOSE SHOT - Max and Greg. (Same as Sc. 72)
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REVERSE ANGLE, SHOOTING past end of supply wagona
PROCESS. O'BRIEN, Gorilla walks away from camera
in beg. pursuing venished llon. Max and Greg come
cautlously to end of wagon, backs to cemera, watch
gorilla, As Gorilla goes out of sight behind trees,
fied rushes in behind them,

RED
What was it?
Where is it?

REVERSE into Max, Greg, Red's faces, backed by supply
WagZOoN '

"MAX
{comes ocut of his stupor,
yells}
Catch it! Greg! Get your mend
Grab 1t}
GREG

{runs back around wagon
and off, shouting)
Red! Boys! Get the hoxses]

Max and Red run after him.

EXT., CAMP «~ DAY = (LOCATION)

Pethered horses, two cowboys run in from right,
dregging saddlea, svart saddling, Two cowboys
enter upper left, leading 2 horses, grab saddles
from ground, start saddling., Greg tears in from
left with his saddle, throws it on his horse,
Mex snd Red come running after him. Red runs

up stage, starts saddling. :

‘ MAX
{shouting in a frenzy)
Hurryl Don't let it get awayl

Crawford rushes in from right foreground. He
carries rifle., He seizes Max's &rm.

: CRAWFCRD
(ahouts) :
Are you crazy? You can't rope
a gorillal
MAX
Awildly)

I know what I'm dolng.
(sees rifle and grabs at 1t)
Lay off\shootingl

{CONTINUED)
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Greg in b.g. meles shouts,

GREG
Spread out! Head him-off}

Three cowboys, already mounted, whirl their frantie
horses around and gallop off right,

MAX
Get him! Get him}

Greg mouints and gallops off left, two remaining
cowboys string out behing him,

CRAWFORD
{pulls away from Max,
yolls after Greg)
Wait] Listen] vou can't rope a
gorllla w-

Crawford runs off left after Greg, Max is left all
alone, He suddenly realizes it, His back %o camera,
he looks first one way, then the other, :

CLCSEUP « Max,

MAX
(scroams)
Heyl! Wherets my horse?

He looks wildly around, then rushes cver f.g. past
camerea, :

I

EXT., CAMP AFRICA ~ DAY = LOCATION)

Three ¢owboys who rode off right in scene 80, gallop
agrogs gset 1, to r,

EXT. CAMP = AFBIQA - DAY = (LOCATION)

Max's horse tethered to a small tree not previously
8een., Max, carrying his saddle and tripping over
tralling girth, stumbles into scene and rushes at
horse, Alsarmed horse plunges around the tmes in a
cirele, Max pursulng,

MAX
Somebody holp med Hey!
Someboay! - -

(he grabs at halter)
Stand atill, you schnuck)

33
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EXT, OPEN SPACE and ROCKY LEDGE - AFRICA = DAY
Forty Acres {O'BRIEN - MIN, PROJ, = MATTE)

LONG SHOT -a.bare open stretch of ground. bege

a long irregular rocky ledge, crowned with scrub and a
couple of gnarled overhanging trees. In f.g« 8 large
prock. (MINIATURE) Last time this rock ever seen, all
other SHOTS CLOSER to ledge.

The gorilla is on all fours between CAMERA and rocks
Grog and Red and two cowboys gallop from left toward
center b.g., 88 2 other cowboys gallop in from right.
Gorilla suddenly stands erect and beats his cheat,
Horses panic and go bucking O.s. except one that rears
end throws his rider. (Number One Cowboy) No. 1
cowboy .crawls awey as Joe starts toward him,

EXT. - LOCATION - DAY

Greg, Red, and Nos. 2, 3 and 4 cowboys milling around
on their frightened horses, getting ropes ready, 6tcCe
No. Four cowboy dismounts and tightens cinch, No. 2
and 3 cowboys gallop OUT CAMERA right, ropes ready.

EXT, « FORTY ACRES ~ DAY -
(ROCKY LEDGE b.g. O'BRIEN MIN. PROJ. )

MED. LONG SHOT - Gorllla to rilght of soreell. No. 1
cowboy scrambles up and runs off loft as No. 2 cowboy
rides in from left, whirling lariat. He throws and
missaes, es gorilla makes an angry awipe at him, he rides
0e8, right, between gorilla and ledge re~coiling his
rope, as No. 3 cowboy rides in from left, and ropes
gorilla, Gorilla seizea lariat end yenks, Saddle turns,
No. 3 cowboy sprawls on ground, horse gallops OsSe,
aaddle uhder belly.

CLOSE SHOT - FORTY ACRES - DAY

No. 3 cowboy rolling over and over to get out of the
WaYe

EXT. ROCKY LEDGE « FORTY ACRES - DAY

(OYBRIEN MIN. PROJ.)

LONG SHOT - No, 3 cowboy acrambles up and runa safter

horse as Greg (DOUBLE) rides in from right. Greg
ropes gorilla from behind and pulls him over backward,

L4
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CLOSE SHOT ~ FORTY ACRES « DAY

ROCKY LEDGE b,g. = Greg takes turn of lariat round’
saddle~horn as rope pgoes taut,

ROCKY LEDGE - FORTY ACRES - DAY
{O'BRIEN MIN. PROJ.)

Gorilla gets up, turns, grabs Greg's lariat and hsauls
in, hand over hand, horse sliding on its haunches,

No. 4 .cowboy rides in from left, whirling rope.
Gorilla looks arocund at him, roars, goes back to his
hauling, No. 4 cowboy'!s horse goes crazy with fright,
bucks uncontrollably off set,

EXT, ROCKY LEDGE ~ FORTY ACRES - DAY _
CLOYE SHOT = Greg on horse being dragged forward,

CLOSEUP FLASH - Greg on horse, dragged forward.

EXT. ROCKY LEDGE - FORTY ACRES ~ DAY - (SAME AS 90)
{O'BRIEN MIN, PROJ.)

Gregts horse has been pulled almost within gorilla's
reach, {treg casts loose lariat, wrenches horase around
and gallops c.8. right,

EXTs = LOCATION « DAY

No. 3 cowboy on foot hanging to bridle of rearing
horse, saddle under its belly. No. 4 cowboy finishes
re=-colling his lariat, gallops off right,

EXT. ROCKY LEDGE - FORTY ACRES - DAY
(O'BRIEN MIN. PROJ.)

MED., LONG SHOT -~ Gorilla stands erect, snarling, as No,
4 cowboy rides in from left, throws rope, Gorilla
snatches it in mideair and pulls it away, - No. 4 cowboy
gellops on betwsen gorilla and ledge in b.g. Exits
right as Red rides in from right and ropes gorille.
Gorilla turns, pulls hard on rope, Red and horse go
over sideways.¢

CLOSE SHOT = FLASH = SHOOTING DOWN AT GROUND « FORTY
ACRES - DAY

Red and horse on ground. Red kicks free and rolls,
FOLLOW SHOT as he serambles up and runs off left,
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EXT. ROCKY LEDGE =~ FORTY ACRES = DAY - (O'BRIEN MIN,
PROJ. ~ USE AS KEY FOR FULL PROCESS)

Horse on ground, scrambling up. Gorilla gradbz horse
by tail, horse kicks, No. 4 cowboy gallops across IN
FRONT OF PROCESS SCREEN, right to left, swinging his
spare lariat and whooping.

(KNEE FIGURE F.G.)

Gorilla lets gc of horse's tall, Horse gallops off
right, as No, 4 cowboy ridea in from left, whirling
rope. No, 3 cowboy rides r, to 1, across IN FRONT OF
PROCHESS SCREEN, No, 4 throws rope, gorilla jerks 1t
awgy from him, No, 4 rides behind gorilla and off
right, No, 3 rildes in left, whirling rope, gorilla
throws a rock at him, His horse belta, No, 1 rides r.
to 1. IN FRONT OF PROCESS SCREEN. Red, on foot, runs
in left f.g. in front of process screen, whirling his
repe. Gorilla pleks up a rock and heaves it at Red
over f.g, and out of picture, as No. 1 cowboy rides in
from left and ropes gorillas, Red ducks rock and falls
out of piecture as Greg gallops right te left IN FRONT
OF PRCCESS SCREEN. Gorilla turns to fight No, l's
rope, as No, 2 cowboy gallops right to left acroas

IN FRONT OF PROCESS SCREEN. Greg rides into scene
from left, crosgses behind gorilla, whirls horse axd
ropes gorilla from right, Gorilla seizes a rape in
each hand,

(This is the only FULL PROCESS SCENE in this sequence,
It 13 used to glve effect of cowboys ¢ircling mmd
surrounding gorilla,)

CLOSE SHOT = LOCATION - BUSHES = DAY

Crawford burats into scene on foot, panting. He has
his rifles He looks off CAMERA LEFT.

CRAWFORD
: (shouts)}
Stop, you fools ==

He runs over f.gs CAMERA LEFT,

ROCKY LEDGE - FORTY ACRES = DAY ~ (O'EBRIEN MIN. PROJ.)

Gorilla has No, 1's rope in his right hand, Greg's

rope in his left, He tugs savagely in sese-gaw fashlon
on first one, then the other, as horaes lurch back and
forth on their hpunches, Nos 1 cowboy!s horse suddenly
sprawls over on ground, gorilla bites Greg's rope in
two, Greg whirls and gallops off right as Gorilla
turns and goes toward ledge, freelng himself f{rom ropes
as he goes, .
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EXT. ROCKY LEDGE - FORTY ACRES - DAY -~ EXTREME R IGHT END.

Crawford on foot, with rifle, runs in from right,
yelling, as Greg gallops in from left, Greg'!s horse
goes BETWEEN Crawford and CAMERA, knocks Crawford
down, Crawford falls, knocked out, riflie flies out of
his hand., Greg gallops off right. (DOUBLES: Greg,
Crawford)

OMMITTED,

EXT, LOCATION -~ DAY - (SAME AS 83)

Max has at last succeeded in saddling his horse, and
has one fecot in stirrup, hopping wildly as he tries to
mount excited horse, As he scrambles up, horse bolts
off left, Max hanging to saddle and meane. (DOUBLE)

EXT. r)zocm LEDGE - FORTY ACRES - DAY ~ (O'BRIEN MIN.
PROJ,

Gorilla right f.g., No. 1 cowboy stands flattened
sgainst rocl, left b.g. No. 3 cowboy rides in from
left, whirling lariaet, Gorilla snarls, msies a pass
at No, 3 cowboy, horse starts tc buck, whirls and
bucks off left, :

EXT. ROCKY LEDGE B.G. FURTHER TO LEFT e DAY =
EORTY ACRES -

§o§ 3 cowboy on bucking horse goes aoross, right to
etg r '

§§T& %OOKY,LEDGE -~ FORTY ACRES - DAY - (O'BRIEN MIN,
0.“

Gorilla f.g., No. 1 cowboy left bL.g. cowering against
rocks, looking to right at Gorilla, No, 1 cowboy
creeps away to left one step, a3 gorilla pilecks up a
rock and throwg it at him, just missing his head,
Grumbling angrily, gorilla starts to elimb up ledge,
No. 1 cowboy eowers, looking up at him,

EXT. ROCKY LEDGE - EXTREME RIGHT - FORTY ACRES.

Crawf'ord lying unconscious, Greg gallops in from right,
dismounts, runs to kneel by Crawford, :
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EXT. « LOCATION - DAY

Max clinging to bolting horse, topi over his eyes,
bursts out of bushes PAST CAMERA LEFT, close.

FXT. ROCKY LEDGE -~ FORTY ACRES - DAY »(O'BREIN MIN.
PROJ, - MATTE)}

Gorilla crouched on top of ledge, one arm around
gnarled tree, No., 1 cowboy cowering at foot of ledge,
looking up., Gorilla reaches down at him, then hears
something, turns head, locks off right,

EﬁT. ROCKY LEDGE B.G. = DAY ~ FORTY ACRES, PAN FOLLOW
SHOT, :

Max (DOUBLE) on horse bolting blindly along foot of
ledge, right to left. Max hanging on desperatoly on
horaels neck,

MAX
. (Yelling = WILD TRACK)
Catchhim] Where is he?

EXT. ROCKY LEDGE - FORTY ACRES - DAY «{(0O'BRIEN MIN.
PROJ, « MATTE. )

LONG SHOT, Same angle as 105, No, 1 cowboy cowers
sgainat rosk to left, gorilla crouched by tree, top

of ledge, Max rides madly in right to left along foot
of ledge, Gorills reaches down and plucks Max fyom
saddle, horge goes 0,3, left, No, 1 cowboy runs
limping off lef't,

!

EXT. ROCKY LEDGE - FORTY ACRES - DAY

Crawford on ground, Greg kneeling beside him, faeing
CAMERA, Greg has Crawford's head propped on hls knee,

.. MAX'S VOICE OVER
{Yelling)
. Helpl Helpl
Greg looks éff leftland upstage, drops Crawférd, jumps
up, grabs Crawfbrd's rifle and runs off left,
EXT. ROCKY LEDGE = DAY = (STAGE )

CLOSE SHOT - Max hanging and kicking, held in mideair
by gorilla’s hand. {PULL SCALE).
! .

MAX

HelpS-HHalpl

' S, o
Gorilla's hand starts to pull him up out of scencs.
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EXT. LOCATION = BUSHES ~ DAY

Jill, now 17 years 01d, oomes suddenly through bushes,

stops, looks off past camers with horriftied expression
88 she seoagt

EXT. ROCKY LEDGE ~ DAY

O'BRIEN MINIATURE. Gorilla stands erect on top of
ledge, holding Max by the back of the neck, shaking him
like a rat. (Max: DUMY MINIATURE )

EXTe LOCATION - BUSHES ~ DAY
J1ll runa out camers left, calling:

JILL
Jos!d Joe!

EXT. ROCKY LEDGE « FORTY ACRES = DAY

FCLLOW SHOT - Jil11 running as fast as she can, left to
right, along baas of ledga,

' JILL
(calling -
WILD TRACK)
Joed Stop it Stop!

CAMERA PASSES in f.g. a cowboy hanging to bridls of
rearing horsge, another cowboy getting up off the ground,
a riderless'hnrsp, eto.

O'BRIEN MIN.:PROJg LONG SHOT. Gorilla stands erect on
top of ledge. He lifts Mex (MIN. DUMMY) in both hands
over his haad, ready to dash him down,,

MAX'S VOICE
Help! Helpl

Greg runs in from right with rifle, as Jill rushes in
from left.

JILL
JoeJ‘ Stop!

Gorilla starts to lower Max,
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EXT. ROCKY LEDGE ~ STAGE =~ DAY

MED. CLOSE SHOT, top of ledge not in, Greg at right
with rifle, staring st Jill, She is looking up at
Gorilla.

JILL
Joe! Drop 1t!

Gorillatas arm and hand, holding Max, comes slowly into
scens from above.

JILL {oontt'd)
Drop it, I sayl

Hand releases Max, who drops to ground on all fours

and scuttles over to Greg, right, collapses, QGorilla's
hand withdraws, Jill whirls round, rushes at Greg

and snatches rifle from him.

JILL
(furioualy)
What are you doing?

CLOSE TWO SHOT -~ Jill and Greg.

GREG
(stammers. in
‘astonighment)
Why, I - my friend ~»- he was
getting killed ==

JILL
Well, Joe is my friend and you
leave him alone. Joe wouldn't
hurt anybody ==

i

CLOSE SHOT** Joa'a head - MINIATURE « O'BRIEN SHOT,
Joe, looking down at people, growls angrily.

EXT. $OOT OF ROCKY LEDGE - DAY = STAGE
MED, LONG SHOT. Max aits on ground staring at Jill,
who gonfronts Greg. - _
o JIEL Ca
- =~ he wouldn't 1f you treat
him right,

Crawford limps in from right rubbing his head, Jill
looks et them angrily a2a Red end No. 1 cowboy oome
in behind Crawford and stop,

(CONPINUED)
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JILL
Who are you, anyway?
What do you mesn by this?

GREG
Why, that - it - he -
Your friend - he came into
our csmp ang ==

JILL
Your camp? If it's within
five miles of here, it's on
my land. This i3 all ny
broperty. Get off it.
You big dullies!

She turns her back on them, looks up to top of ledgs,
holds up her hand,

JILL
Come on, Jos,

Joe GRUMBLES.
JILL (contta)
(atamps

her foot)
Come on, I tell you,

Gorillata - Joé's ~ hand (FULL SCALR) comes down from
above. J1ll takes it in both hera.

JILL (conttd)
All right .

Hand starts to 1ift her up, !

CLOSE SHOT, SHOOTING DOWN into stupefied up=-turned
fases of Greg, Max, Crawford., Theip eyea travel up,
foilowing J11l upward as she is 1ifted.

EXT. ROCKY LEDGE - FORTY ACRES ~ DAY

LONG SHOT ~ {O!BRIEN - DOUBLE MIN, PROJ.) at foet of
ledge, Mrx atill gittlng on ground, Greg, Crawford,
Red and hie. 1 sowboy are staring up at top of ledge,
J1il walks o.s. bakind tree laft, Joe follows her.
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124 CLOSE SHOT - Max sitting on ground in a daze. Greg
standing beside him, only legs.

MAX
(faintly)
Am I dreeming? Did I ses a
gorilla? And a beautiful dame-

He suddenly comes out of his stupor, scrambles to his
feet, CAMERA TILTS WITH him to CLOSE TWO SHOT -

Greg and Max., Max grabs Greg!'s arm with both hands
and shakes him urgently.

: MAX (eont'd)
Hey! Where's she gone? Find out
where she liveas! I gotta talk to
her!

DISSOLVE

EXT, FARMHOUSE AND COURTYARD =~ AFRICA- DAY

125 MED. SHOT -~ outside gats toward Farmhouse. Greg
enters on trail from left, He carries rifle and looks
about cautiously. XKifa, cerrying a broom, enbers from
house, sees Greg. She stalks quickly to gate snd bars
his way, looking hostile, 23 he starts to open gate.

KIFA
. Wende wapl: Wataka nini? ;
(Where are you going? What do you want?)

GREG
(hesitantly touches his hat)
Er == howdy.
20t KIFA

Wewe watu mbaya. Enda heraka,
(You are bad people. Go away.) -

: GREG

~ (blankly)
I reckon youtre right. T want
to see the young lady.

KIFA
Enda Kwako, Sass hivi,
(Go home. At once.)

, GREG
I don't savvy the lingo. I want
to see the young lady =-- 5

He starts to open the gate., Kifae gives an angry yoll
and brandishes the broom. Greg stops. He talks in
concert with Kifa, who gets louder and more threatening,
50 that he raises his volce too. During the shouting,

Jill comes from house, drawn by the noise. o
’ £ A AT T ITTTEN
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EXT. FOOT OF ROCKY IEDGE - DAY

CLOSE SHOT - Max sitting on ground in a daze. Greg
gtanding beside him, only legs.

Max
(faintly)
Am I dpoaming? Did I see a
gorilla? And a besutiful dame -

He suddenly ecomes out of his stupor, scrambles to his
feet. CAMERA TILTS WITH bim to CLOSE TWO SHOT = Greg
and Max. Max grabas Greg's arm with both hands and
ghakes him urgently.

' MAX
Heyd Where's she gone? Find out
where she livesl I gotta talk
to hen o

DISSOLVE

BXT. FARMHOUSE AND COURTYARD ~ AFRICA ~ DAY

MED. SHOT - gate. Oreg approsching gate from trail left.
He is carrying rifle and enteras cautiously, looking
around. Jill comes asross courtyard from house to gate,

JILL -
What are you dolng here?
. GREG . - .
I come to apologiss, ma'm,.
8 | | JILL -
With a gun? ‘
GREG

‘Wall, after what just happened,
I Kinda feal gafar.

; JILL,
~ (dorkly) S
You were going to shoot Joe!

GREG -
But ma'm - he had Mr, OtHaras =
if you hadn't come along =

You leave us alone and there
won't Ye eny trouble. What \
do you want? '

(CONTINUED)
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GREG
Listen, T just want to apeak to
the lady. I ean't understand,
All I know is maji end simbe and
stuff 1ike that w~w

KIFA

Endal! Shike lako!
(Go away, Mind Yyour own business,)

{she points to

Greg's rifle)
Wokea tini! Wasikia?
(Put it down, Understand?)
Si sawasawa. Ni mambo goni haya?
{This is wrong., What do you mean by 1t7)
Unotoka wapi? Enda! FPanya upesil
hivitl
(Where do you come from? Go. Hurry
ups. At once,) :
Wango ea nini? Enda! Enda harakal
Wesikia? Enda =«
(What are you waiting for? Go
quickly. Understand? Gow--)

Kifa is flourishing her broom menacingly, as Jill runs -
across courtyard to gate.

JILL
(calling)
Kifa! Basi kilele! Wafanya jo?
(Kira. Stop yelling. What are you doing?)

J111 puts her hand on Kifal's broom snd pulls it down,

JILL (cont'd)
Weka tini, Bada kidogo.,.
(Put 1t down. Wait a minute, )

Kifa stands aside reluctantly, but watches Greg with
suspleion, '

GREG
(pulls off his hat)
Aftorncon, m'am.,
{he grins disarmingly)
Seems: like you always come Just in time,

JILL
{000lly polite)
What do you want?

GREG
I'm Greg Ford, m'am. I ecome to
apologize,
. JILL
With ? gun?
GREG

Well ~~ T kinda feel safsy,

{ AN TRTTET Y
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GREG
Mr. O'Hara wants to talk to you.
He sent me to fing out if 1t was
a8ll »ight.

JILL

He's ofraiq?
GRREG

You can't blame him muash,
JILL,

I don't want to talk to any of
yous This 1s my fapm and I told
you to get off it,

GREG
(leans elbow
on gate)
It's sure an awfyl proetty place,
ma'm. I reckon this is my kina
of country.

. JILL
I know ittty my kind. I'vs been
here all my 1ife,

GREG
(glances around
into courtyard)
Exouse me agkin' - but where 'g
your folks?

JILL
I haven't MY

: OREG
You mean you run this farm alone ?

: JILL
It's not so hard, The servants
and the fielqg hands all worked
for my father for years., He =
dled. Six months g0, '

GREG
That's tough. You sure got =
lot of spupk to stay on here,

. JILL
There's really nothing else I
can dos Anf after all, 1tts my
home, - : :

. MAX'S VOICE (o.s.)
Fast! Gregl ‘ Lo
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She turns
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44
JILL
{(reproachful)
You were going to shoot Joe!

GREG
But mtam -~ he had M. OtHara w--
if you hadn't come ===

JILL
(shivers) .
I was so frightensd., Joe would
nave wwe-

GREG
(fervently)
He sure would,

JILL
If you had let him alone, there
wouldn't have been any trouble.

GREG
But we didn't know he belonged
to anybody.,

JILL
(quickly)

He doesn't belong to anybody.,
He lives here, %oodbye.

t0 goe

GREG
Walt, M'ame Mr. O'Hara ~- the boss
-~ he wants to talk to you, He
sent me to see if Lt's all right.,

JILL
He's afrald?

GREG
You can't blame him much.
{pleading) '
Don't be maud at us.

JILL
(relents)
I sorry. But you see, Joe's
the only friend I have,

GREG
{puzzled)
Excuse mo agkin! == but wherets
your folks?

: JILL
I haven't any,

(CONTINUED)
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EXT. A BUSH ~ DAY

CLOSEUP - Max peering through leaves, Crawford behind
hime.

MaAX
What's she say? Is 1t all right?

EXT. GATE INTC CCURTYARD - DAY
MED. SHOT ~ Jill insids, Greg outside gate.

GREG
Won't you please let him talk
to you, ma'm?%

JILL
I can't imagine why he wanta to.
But I suppose you can come in ==

She opena gate; Max and Crawford enter from left, Max
13 811 cleaned up in a fresh white suit. He anproaches
eagerly. Orawford has rifle, Max a revolver holster,

JILL (ocont'd)

(holding gate open)
-~ unless you'ra too afraid of

Joa?

MAX
{ looks nervously
, over shoulder)
Is he around here now?

JILL
(leughs)
I won't let him hurt you. Come

in,
They start forwerd.

: . JILL (cont'd)
But no guns.

Greg hesgitetes, then leena his rifle ageinst fence.
Crawford shrugs end doses the same with his. Jill looks

significantly at Max's holater,

; MAX
{pleading}
- No guns'?
. JILL
{firmliy)
No.guny.

{CONTINUED)
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_ GREG
(increduloug)
You live hers =- and run
this place ==~ alone?

JILL
It's not so hard, The servants
and field hends all worked for
my father for years,
(she looks away)
He =~ died -~ six months ago

GREG
That's tough., Say, you got & lot
of spunk to stay here,

JILL, .
I didntt know what elsge to doe

GREG
It!'s sure an awful pretty plnos.
Reckon this 1s my kind of country.
But ~- ain't you awful lonesome?

JILL
(defensively)
Nos It's my home ~= Il've been
here all my life -- it's beautliful -
I love it =« I ==

She looks down and after a second says almost to
herself,

JILL (cont'd)
-~ sometimes I'm -~ lonely,

S ’ MAX'S VOICE (0e8.)
‘Pstl Greg!

EXT. A BUSH = DAY

CLOSE SHOT = Max peering through bush, Crawford behind
him.

- BT A MAX

Whotls she say? Is it ell

right?

EXT. GATE AND FARMHOUSE - DAY

i
MED, SHOT =~ J111 inslde gate, Greg outsids. Both
locking off toward Max. :

y JILL ;

i (laughing, to Max) ;

Yes’iof sourse.- You don't need |

to 1hide. _ o | - |
. | ~ (CONTINUED)

e
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Max looks resigned, unbuckles revolver belt and hangs

it on gate post, He looks down, stoops, comes up with
a horse shoe in his hand. Looks at it, rubs it, puts

it in jacket pocket, goes fthrough gate,

DISSOLVE

EXT., FARMHOUSE COURTYARD ~ AFRICA - DAY

B,g. is wing of house with veranda, a battered old
upright pisno on veranda, To Left is a treec, in its
shade a tezble and scme rcugh but comfortable-~looking
cheirs., Jill, Greg, Crawford and Max slttirng. Greg
and Crawford have glesses In their handa, & Nabive
Boy, House Servant, in neat white shorts and tvnic worn
outside shorts, is putting two glasses from table on
tray, and exits with them while Max speaxs. Max is
leaning toward Jill, earnestly selling nls ldea.

MAX
-~ doult you see what a greatb
chance this is fcr you? I'm goling
to apen the most sengational nlght
club in the world, You'll be the
gtar - the talk of the country.
You'll meet femous pecpls - they'll
be crazy about you -~ you'll have
beautiful c¢lothes - get your halr
fixed - say, you'll be a knock-outl

JILL
I dontt understand. What would
I do?

MAX

Juat walk on the stage. And let
the people look at you. You and
Joe, Don't you worry asbcut that,
honey,

He whips out a typed contract,
{CONTINUED)
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Max looks resigned, unbuockles revolver belt and hangs
it on gote post. He looks down, stoops, comesd up with
a horse shoe in his hand. Looks et it, rubs it, puts
1t in jacket pocket, goes through gate.

DISSQOLVE

EXT. FARMHOUSE CCURTYARD - AFRICA = DAY

B.gs 13 wing of house wlth veranda, a battered old
upright piano on veranda. To left is a tree, 1n its
shade & table and some rough but coumfortable~leoking
chairs. Jill, Greg, Crawford and Max sitting. Greg
and Cpawford have glagsses in thelr hands. & Natlve
Boy, House Servant, 1in neat white shorts snd tunle worn
outside shorts, is putting two glassea from table on
tray, and exits with them while Msx speaks.

Max is leaning toward Jill, oarnestly solling his 1des.

MAX :
- don't you see whet a greab
chance this 1s for you? I'm going
to open the most sensational night
club in the world. You'll be the
atap - the talk of the country.
You'll meet famous pecple - they'll
ve crazy shout you =~ you'll have
beautiful clothes - get your halr
fixed - say, you'll be & knock-out!

JILL
I don't understand. What would L
do%
MAX

Just welk on the stage. And let
the people look at you. You and
JOB,.

CRAWFORD
Mr, O'Hara, you'll have to ahow
him in a cago.

JILL
{angrily)
L ocage? Joe's never been in s
cage 1in hia 1life.

MAX
(scothingly)
Now don't you worry sboutb that,
. honey. ‘

Ho whips out a typed contract.
{ CONTINUED)
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Max and Crawford enter from left. Crawfrrd carries
rifle, Max very spruce in fresh khaki, He hecs
revolver in holster,

MAX

(looks around
cautiously)

Is he sround here?

JILL
{amused)
Don't be afreid., I won't let
him hurt you,

Mex, reassured, bescomes very brigk and fast talking,

MAX
How are you: I'm Max O'Hara,
this is Gesorge Crawford,

JILL
My namo is Jill Young.

MAX
Plenged to meet you «-- and I mean

pleased. Greg's told you we
apologlzu,

JILL
And I told him I'm sorry I shouted
at you.

MAX

Don't mention it, ILittle
misunderstanding all around,
Everything's Jlake now, huh?

He offers his hand, Jill, puzzled, takes it, Max
shakes briskly and drops it.

MAX (contt'd)
I got great plans for you =~ wait
£ill you hear =-- tell you all about
it == let's sit down.,

Jill, run down by the O'Hara steam roller, obediently
opens gato.

JILL
Come 1in ==

The three men start in, Max first.

JILL (cont'd)
-~ but -~ 1o gunse.

Greg hesitates, then]xunnahis rifle against fence.
Crawford shrugs fatalistically and does the same with
hig rifle. Jill looks meaningly at Max's holster.,

(CONTINUED )
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4 MAX (cont?d)
g Look, I got a contract all typed

out, You'll find itts all right.
A falr shake all round, that's '
Max ('Hara's motto.

He pulls out fountain pen, flattens contract on table
’ while talking., Crawford leans over and looks at
contract,

MAX (cont'd)}
All expenses pald, everything
de luxe. Year's contract with
options., A ysar in Californisa,
You'll love 1i%.

CRAWI'ORD
(turning %o J111)
Are you sure you can control this
animal under all clrcumstances?

JILL
{smiles n little)
Where would Mr, QO'Hara be now if
I couldntt?

MAX
(shudders at
memory)
Yipel

JILL
1111 show you,.

She rises,
MAX

(looks alarmed)
What are you going to do?

: JILL
E I'm going to call Joa.
' MAX
( jumps up)

In heref With me?

JILL
{laughs)
Don't you want to see what he
can do?

MAX
{shndders)
I know what he can do,

CRAWFORD
Look here, Miss Young. Do you
think 1t's wise? What will the
brute do when he sees us agaln?
(CONTINUED)




~ HR | 11/22/47
!' 127 (CONTINUED) 47
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MAX
(pleading)
N> guns?
JILL,
{f1rmly)
No guns.

Max casts his eyes to heaven in regignation,unbuckles
holster und hangs it on fence post, He looks dowi,
stoops, comes up with a horse-sghoe, e loosks pleascd
and sterts through gate. Kifa with broom looks
ominnus and takes s step forword, Max stops, looks at
her Apprenensively, rubs horse-shoe,

. JILL (C‘.Zlnt!d)
(to glowering Kifa)
Kifa! TILete chai.
{(B2ing tea,)

Jill leads way to house., Max stuffs horse-shoe in
jacket poeke, and goes through gate. Greg and
Crawford follow,

DISSCLVE

EXT. FARMHOUSE GOURTVARD - AFRICL - DAY

Jill, Greg, Max sng Crawford sit st table between
house and big tree, Jil1l and Crawford have cups in
their hands, &4 Naotive Boy, house servant in neat
white gown, red fez and sush, barefoot, stands at

table, putting Greg's cup on troy with other tea=things,

Max is géstlculating with hig cup as he leans toward
Jill, selling his bill of goods .,

MAX
-=dontt you see what g great
.chance this is for you? Hollywoodi
You mugt have heard of Hollywood.

JILL
Yes, I've heard of 1%,

MAX
That!s where I'm going to open
my night club,

He jumps up, puts cup on table, Boy puts it on tray
end exits,

MAX {cont'd)
Listen, honey., I wantta make you
8 star, Youtll be the talk of the
tom. Bverybody'll be crazy about
you, You'll have beautiful clothege-
get your hair fixed up ~= say, you'll
be & knock-out,

{CONTINUED)
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fz Jill 1s enjoylng their discomfiture. OShe is getting
& GVan.

é JILL

' {smiles pleasantly)

Let's £ind coat, shall we?

She whistles & phraso of "014 Black Joe," There is a
loud rozr from Joe 0,s. Max loeaps for the veranda and
batks as far as he can against wall of house,

CRAWFQRD
(with a wry grin)
If youtll excuss me, I'1l join
Mr. O'Hara.

Crawford goes up on veranda beside Max., Jill lookas
at Greg, who stands beaide her.

JILL
Aren't you afrald of Joa?

GREG
(apprehensive, butb
standing his ground)
I « I roeckon it's 1like you say.
Hets all right if you treat him
right.

EXT, COURTYARD =~ DAY

129 ANOTHER ANGLE to miss Max and Crawford on veranda,
CLOSE SHOT = Jill and Greg.

GREG

{(drops his voicse

confidenbtially)
I don't want to butt in, maim,
but you got an swful nice place
right here., Maybe you won't like
1t = back there, Wish there was
somebody to advise you.

JILL
Like you?

GREG
Well - I reckon I know mors about
it than you do,.

JILL
{coldly)
I'm not a ¢hild, I can declde for
myseli.
{(turns from him
and c¢alls)
Joal

SOUND of an approaching grumbling and cracking of
bushos.
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JILL
But ~- I con't sing ~« op
dance =
MAX

Phooey! Who cares? 411 T want
is you to walk out on the stage.
You and Joe. Don't wgrry about
that, honey,

He pulls chair nearsr to her, whips typed contract
from pocket and sits.

MAX (econttd)

Look, I gotta contract here,
All expenses paid, everything
de luxe., With eptions, of course,
Think »f it -- bright lights --
muglc -~ Hollywood ~e=-

(he holds out pen)
=~=you'll love 1t, Come on, Sign!

Greg has been looking very worried through all this.
Now he speaks hesitantly,

GREG
Excuse me for butvin' in, Mr. O'Horao,
Maybe you'll be asore at me, Bub m!am--
{(he turnsg to Jiil)
==~ you got an awful nice place right
here. Maybe you won't liko it w~
back there,

MAX
(1ndignantly)
Hey, you keep outta this. Sure
she'll like it., Why not?

JILL,
It == 1t sounds wonderful. I've
never been anywhere =~ I'd liks to
travel =~

MAX
~= and go to prrties ~ and have
pretty clothes -~ meet famous people=-
be famous yourgelf =

GREG
Aw, quit rushin' her. You don't
give her time to think ==

(Jumps up and shouts)
What are you trying to dof? Stab
me in the back?

Crawford looks off right, hears Joe, atends end tries
to attract Max'as attention, Max ignores him and goes
on reproaching Greg at the top of his voice.

(CONTINUED)
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BXT. VERANDA =~ IJ_AY
CLOSE SHOT =~ Max snd Crawford,

MAX
(ealls off to Jill)
Honeyl Don't bring him in herel

EXT. COURTYARD - DAY ~ GLASS & MIN. PROJ. IN FULL
PRCCESS

Jill and Greg in right f.g. by table. Beyond, gale
and hedge of courtyard (MINIATURE) there is & blg
stumpy crotched tree loft. Background (PAINTING)
is beautiful rolling country rising to forested
mountains in dlstance,

From behind bushes beyond. hedge, Joe rises up to stand
ersct. Ho sees Greg and others, beats his chest and
roars.

JILL
(sternly)
Mind your manners, Joel GCome in.

Joe comes forward, approadhing gate.

EXT. VERANDA = DAY

CLOSE SHOT - Max and Crawford. Max pulls horse ghos
from pocket and rubs it.

MAX
(in a worried whisper)
Do you think ho's still mad at
ms?

Crawford nudges him to bs quiet.

EXT., COURTYARD -~ FARMHOUSE - DAY -« O'BRIEN MIN. PROJ.

MED. LONG SHOT to miss plano on Veranda. Jill and Greg
up stage left. Behind them, Max and Crawford on
veranda., Jos enters over rlght f.g., stops, looks atb
men and rumbleos.

JILL
{sharply)
Stop 1itl Frilends, Joe., Ald
friends,

Joe's grumbling'subsidea.

, JILL {cont'd)
Want some music, Joe? Music?

 (CONTINUED)
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MEX (conttq)
That!s gratvitude! Q@ueering my deal!
I'm a straight guy.

CRAWFORD
(gestures off right)
Mr. O'Harg --

MAX
(pays no attention)
Nobody can say different., Ask
enybody.

Crawford backs out of scene, looking off right.

MAX {cont'd)
They all know I'm a straight
shootep ==

EXT. COURTYARD - DAY (PROCESS)
128 SHOOTING TOWARD gate and troe, Max, Jill, Greg in

TeZe
MAX
My word!s good., I nsver baecked
down on a deal in my lifg ~--

With & roar ond a rush Joe enters from behind blg tree
left. Mex runs like a rabbitg out of ascens past camersa,
Greg leaps up, bubt then stands hig ground. Jue rushes
toward right f.g.

MAX
{(as he runs)
Yipe! Help!

GREG

(Jumps up)
Look out!

CRAWFORD'S VOICE (0.84)
3top the brutel!

JILL,
(doesn't rise;
speeks sharply)
Joe! Be guiet!

EXT. COURTYARD =~ D&Y

130 REVERSE TOWARD HOUSE -~ MIN. PROJ, Ji1ll standing,

. Grog stending beside her. Joe enters left f.g.
pursuing Max, who has rughed up to verunda., Crawford
is already there; he hns picked up a chelr to defend

himgelf,

' JILL
Stop, Joe! It's all right,
Frisnda.
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134

135

136

49

Joo steps o.s,. to right. Pecoplots cyes follow him,
SOUND of plano draggdd off verands,

Jog¢ comes back from right, carrying upright piano, =a
hand on each side. He sets piano down in right f.g,

in front of Ji1l at anglo., Jill draws chair up to
plano, and Joo leans on top of it, waiting expectantly,
The threo men stare,

JILL
He wants his own spceial tune.,
He mever gets tirod of it., Do
you, Joe?t

She plays "014 Blaeck Joo." Sho is not much of =
planlst and the old plano is badly out of tune, but
Joe loves it,

BXT, VERANDA - DAY
CLOSE SHOT -« Max and Crawford.

MAX
(groans in ecstasy)
Oh, boyl What an act I can make
outta this}

EXT. FARMEOUSE COURTYARD - AFRICA - DAY

{Same as 133,) Ji11 playing pianc, Joa in f.g,. Max,
forgetting his foar, Jumps down from veranda and rushes
at Jill, contract in one hand, pen in the other.

MAX
Honey, it's wondorfull Just slgn
here =

Joe rumbles at him, Jill Stops playing. Max hurriedly
rotreats to voranda again,

JILL
(rises, laughing)
You'd botter g0 along, Joe,

Joe rumbles sgain,

JILL (cont'ad)
Gc along.

Joo exlts over f,g. camora right, grumbling as he goos.

CLOSER to tgble, missing J1ll and plano., Max and
Crawford on veranda wateh Joe g20e Then Max comes
forward gnd down stage, again. holding out contract.,
Crawford steps down from veranda and leans against

Plllar, watehing,
(CONTINUED)
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Joe stops, but rumbles menacingly.
JILL (cont'd)
Be gulet, I tell you,
EXT. VERANDA - FARMHOQUSE - DAY

131 CLOSE SHOT - Max and Crawford backed up egainst houae
wall, Crawford holding chalr,

MAX
{hoarsely)
Toke him away! He's atill
mad a2t mel

3 He fumbles in pocket, brings out honseshoe and
§ oclutches it to his breast with both hands.

; EXT. COURTYARD - DEY

- 132 MIN. PROJ. TOWARD HOUSE ({(Same &s 130). Jill stending,
? Greg standing, Jos staring menacingly at veranda.
- Max and Crawford in b.g.

JILL
Itt's all right, Joe. Calm
down !

She whistles few bers »f musie box'tune. Joe relaxes,

EXT+ COURTYARD = DAY
133 MED. SHOT - Jill anc Greg.

JILL
(turns to Greg)
Aren't you afrald of Joe?

GREG
(frankly)
Yos, mtam, DBut I don't want him
to know it.

JILL
(considers him)
I think perhaps you could make
friends with him.
(turns towards Joe)
All right, Joe. Go sit down.

EXT. COURTYLRD ~ DAY -~ MIN. PROJ.
134 {S3ame as 130) Jill, Greg, Jos.

JILL
Go on, that!'s o good boy,

{(CONTINUED)
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MAX
Come on, honoy, Slgn here,

Jill comes over right f.gs slowly to table. Max
spreads contract on table and holds out pen.

' MAX (cont'qd)
Come oni What ars you walting for%
It's the chance of a lifetimol You'tll
love it!

REVERSE - PROCESS =~ SHOOTING OUT from courtyard., Table
in f.g. with people around it. A big stumpy orotched
tree in loft b.g. Joe is relaxcd comfortably in fork
of tree, ga®ing out over beautiful rolling country,
rising to forested mountains in distance,.

MAX
You'll bo happy, Joe'll be happy.
You don't wanta wasto your 1lifs
out here in the woodsj I'11l show
you what the real world is likc} .

Jill reachus for the pon and starts to sign,
DISSOLVE

EXT. NIGHT CLUB - NIGHT

Forecourt with semi~circular driveway, MATTE AND SET,
The building is a woird combinaticn of. medern,
classical and imaginary African architecture, very
garish and in the wopst possible taste. The wholo thin
is dominated by an enormous glittoring sign,

MAX. O'HARA'S
GOLDEN SAFARI
starring
MR+ JOSEPH YOUNG
OF AFRICA

Two broad, low steps lead up to bank of half-glags
swing doors, entrame to night club, Ordinary emergency
doors right and left. Cars are driving in and out of
forecourt, bausing to deposit pessengors. Two deoormen,
in Zulw costums, helping people out of Carses Men and
womon in evening dress going from cars up steps and
1nto night elub, In f.gs Buggestion of staring
on~lookers peering into forecourt,

DISSQLVE
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Joo ambles out of scene,
EXT, VERANDA -~ DrY

135 MED. CLOSE - 8ame as 131. Max and Crawford, Crawford
sets down chair, and wipes his brow. Msx is so anxious
to sign that he forgets his fear,

MAX
Oh, boy! What an sct] I gotta
sign her up.

He starts forward.

EXT. COURTYARD =~ DAY

136 TOWARD HOUSE. Max darts dnwn steps, waving contract.
Crawford comes to foot of steps,

MLX
Honey, you're wonderful, Pleass
sian 1it,

He spreads contract on table and offers pene

EXT. COURTYARD -~ DALY -~ (PROCESS)

137 SAME 2S5 129, Ji1l, Max, Greg in f.g. Joe is in b.g.
watching,

MAX

Flense, honey. It's the chance
of your life. What are you waiting
for?

(ho pulls chair

nearer table and

beckons her eagerly)
You'll love it. Joe'll be happy.
You don't wantte waste your 1life
out here in the woods, do youf
Let me show you what the real world
ig like.

As Jil1l tokes pen:
DISSOLVE

EXT. NIGET CLUB ~ NIGHT

138 Forecourt with semi~circular drlveway, MATTE AND SEYT,
The bullding is e weird combination of modern,
olassical and imaginary African architocture, very
gorish and in the worst pogsibleé taste, The whole
thing is dominated by an enormous glittering sign.

(COMTINUED )
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MAX O'HARA'S
GOLDEN SAFLRT
starring
MR, JOSEPH YOUNG
OF AFRICA

Two brosd, low steps lead up to bank of halfeglagg
swing doors, entrance to night club, Ordinary
emorgency doors right snd lef'ts Cars are driving in
and ouf of foreecourt, pausing to deposit Passengerg,
Two doormen, in %ulu costume, helping people out or
cars. Men and women in evening dress going from capg
up steps and into night elub, In f.g. suggestion of
gtaring on-lookers pecring into forecourt,

DI SSOLVE
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INT. NIGHT CLUB - NIGHT

Foyer of e¢lub, MED, SHOT, DIAGONALLY across foyer
toward stairs that lead up to balcony and Max's office,
At right, entrance to main floor of club is masked by
split bamboo stockade and follage drooping in from
above, 8¢ that nothing is seen of main floor,

Head walter with reservation 1list stands between atalrs
end opening in stockade, directing guests elther up to
the baleony or onto main floor, Men and women in

evening dress enter over f.g. from lefv, Men have now
left hats and topcoats in checkroom presumed .to be oc.8,

SOUND: Wild drumming and shouting from aect going on
inside, Head waiter looks coldly at a party of four
and waves them upstairs, One of the men in this party
i3 apologizing to the women with him,

‘ 13T WOMAN
Huhi You said every heade-waiter
in town knew you,

MAN
(defensively)
Well, it's better upstairs, You
can see more., -

Headwwaiter sees another party of four approaching.
He bows from the walst,

' T HEADWAITER
Good evening, Mr. Spiegels

(he signals inside

; “to_an unseen waiter)
Spiegelta table. '

A8 Spiegel phsses him, he s1ipd a bIll in head~waiter's
hand, A gipd bnsaea in front of camara, looking about,

b SR
‘ovdolyy. ty juah 1ike Arrical

INT. NIGHT unun dﬁNIGHW

Baleony, stage ani art of main floor, SET ANB ‘
PROCESS, * TIOWF _fP OF PROCESS KEY IS SET FROM PAR%
OF MALN FLOOR NE 'STAGR UP. LI oh
10«foot. head. room
ABDVE‘ MATT" LINE |

81 opeiy d Lree: ! co : RO
other, nmyoaa tog of proscenium. an 'Afria an
_bridge, made of frop vines., In ties house Ht
“suggeation of whits dance omhaam imxm:,
are not playingy . 8

o o (GORTINUED)
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INT. NIGHT CLUB = NIGHT

Foyor of ¢lub, MED. SHOT, DIAGONALLY across foyor
toward stairs that load up to balcony and Max's office.’
At right, entrance to main floor ef: club 1s masked by
split bamboo stockade and follage drooping in from
abova, so that nothing is seen of main floor.

Hoad weiter wilth roseprvation list stands botween sbalrs
and opening in stockade, directing guests elthor up to
the balecony or onto mailn floor. Men and womon in
evening dress enter over f.g. from left. Men have now
left hats and topceats in checkroom presumed t0 De 0.8.°

SOUND: V4ild drumming and shouting from act going on
inside. Head waitor looks coldly at a party of four
and waves thom upstairs. , One of the men in this party
18 apologlzing to the women wlth him,

J 18T WOMAN
Huh! You gaid every headewalter in
town knew ycu.

MAN
(defensively)
Woll, it's bottor upstairs., You
can S06 more.

Hoadwwaltor sees another party of four approaching.
He bows from tho walst.

HEADWA ITER
Good evening, Mr. Splegel.
{he signals inside
to an unseen waliter)
Mr. Spiegel's table,

As Spiegél passos him, he slips a bill in hosdswaiter's
hand, A glrl passes in front of camera, looking about.

Ny GIRL
Qoooh, 1t's just like Africel

INT, NIGHT CLUB = NIGHT

Baloony, stage and part of main floor, SET AND
PROCESS. LOWER PART OF PROCESS KEY IS SET'FROM PART
OF MAIN FLOOR MEAREST STAGE UP TO MATTIE LINE which is .,
10=foot hepd room on curtain and procenium, = ALL SET
ABOVE MATTE LINE IS MINIATURE. Stops lead up %o stage

from each sides' ' ;
| . (CONTINUED)

‘\_\:“
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5 (CONTINUED)

Oon stage, in front of ecurtain, six big Negroes in
savage costume, beating bilg native drums, TImmediately
below stage are two rows of tables, on each side of
amall clear space for dancings Here a Negro gouple
“if “costume are doing a wild barbarie daneé., Two zulus,
beating small tometoms whirl in and out smong the
tables., 1IN FRONT OF PROCESS KEY f.g. & section of
balcony and the split bamboo stockade that forms
railing, This set conceals all main floor of night
club except portion of PROCESS SCREEN, Tableag at
railing, people are coming in right, being aeated by
waiters, ordering champagne, ote,

SOUND all through these seenes of drumming and
shouting and laughing. Terrific din,. -

INT, NIGHT GLUB - NIGHT ﬂ e

MED., GLOSE SHOT.- Negrb couple danoing_on main«floo“
just below stage, Negrodfummers on stage abeove them,
CAMERA GUNNING DOWN so as not tc OVERSHOOT 16 ft,
heilght. of stage curtain backing, Suggestion of tables
at each side of dance floors

INT. NIGHT CLUB « NIGHT

CLOSE SHOT —'3u1w~drmmmers;

INT, NIGHT cppB “ NIGHT |
\1n&fronm saae main rloor.' SET  AND PROCESS,.

Portion. of 1
In Pige sav_r ,‘pows . of tables with guests, Behind
them the -bar -seetiony on: & platform 80 £tu longs  This

is de ‘ i £3.00r: by bamboo: atockade with
arbifielnl vinea hnd floweys. - DR bar side’ af* thig
divisiong: one: row'otﬁtablea againat”=ﬁoukade -Poaple
in brloony” above MIN . PRO; Behind. bar, there
are - ldsaarronted lion cages, 6t inteprvall, These are
divided. frbm each! other by Jungle dressing. One of
these 1s PROCESS SCREEN, The others are SET only, hhe
animala conaaai?d;by set dreasingaa_ T s -

: ;_ﬂé
Thyough this drea_ing
stag¢ at main. flo;r“ a,

eunfutiohﬁ

h
.«’



(CONTINUED)

Curtain is down., It is an elaborately painted African
fantasy. Prosc¢enium framod by two tall prop trees, in
aach tree at uppsr corners of proscenium is an open=
sided tree house. From one tree house to the other,
across top of proscenium, an African suspension bridge,
made of prop vines, In froes house te right, suggestion
of white dance orchestra (MINIATURE). They arc not
playing.

On stage, in front of curtain, six big Negross in
savage costume, beating big native drums. Immediately
below stage are two rows of tables, on cach side of
small clear spaco for dancing. Here a Negro couple in
costume are doing a wild barbaric dance. Two Zulus,
beating small tom~toms whirl ln and out among the
tablos. Ovorhead, suspended frem coelling, ABOVE MATTIE
LINE, six colored girls in scanty African costumes,
swing in circle over hoads of guaste. Thoy stand in
agirrups on ropes disguised as vines. Only far side of
this clrecling movement is seen. Girls swing in LEFT
side of KEY and out RIGHT. 1IN FRONT OF PROCESS KEY
fege 8 secticn of baloony and the aplit bamboo
stockade that fomms railing. This sot conceals all
main floor of night club except portion of PROCESS
SCREEN. Two tables f.g. At table right, two mon,

twe women. Table loft is unoccupied, A girl on a
ropa swings across right to left, just outside balcony
rails (This represents near side of swinging circle
of girlsy As sho swings past, she tossos some flowers
to men and women at table right.

GIRL
{(ns she swings past)
Wheeoeoo)
1ST MAN

: (wavos glass at her)
Wheeee to youl

Walter enters from right, ushering throe men to table
lefts Ag mon are sitting down, second girl swings
paat on rope, tossing flowars,.

MAN AT TABLE LEFT
Hoyl Did youn see what I saw?

2ND MAN
Waiter, bring a bottle.

As walter oxlita'left, third girl on rope swings in
from right, tossing flowers, Third man at fable left
makes a lungs et har.

SRD MAN ﬁ
‘Wailt Es minute, babyesries :

She kicks gailm in hls direction as she goea by
: throwing 8 handful of flowers.

SOUND all through, these scenea of drumming and
shouting and 1augp1ng. Terrific dine
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Changes
MR. JOSEPH YOUNG OF AFRICE 12/17/47

. 55
INT. NIGHT CLUB - NIGHT

Bar and Lien cages.

WOMAN AT BAR
Gee, I hope thatts a thick plece
of glass,

BARTENDER
Sure 1t is, lady.
{he wipes cage
front with bar
rag)
Mr. C'Here had it made spscial,
Thattll hold anything,

2ND WOMAN
{holds glass acrosa
bar, giggles)
- Poor kitty. Have a drink,
Kitty, kitty, kitty.

CAMERA MOVES to next group, Man and Woman.

MAN
Some joint,
(to Bartender)
Give us a drink.

BARTENDER
Want to try our new cocktail?
We call it King of Beasts.

WOMAN
{bitterly)
Ha; He doean't need it.,

MAN

Shut up, sugar, or I!ll throw
you to the lions,.

CAMERA ON %o next group.
WOMAN
The one in the middle looks
like my boss,

MAN
Bet he. can roar like your boss, too,

Next group, a haggard, gushing Southern Belle, and a
men, gigolo type.

(CONTINUED)
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INT. NIGHT CLUB - NIGHT 5354

MED. LONG SHOT - SHOOTING along length of bar into
green backing at right end of bar to missa PROJ. SCREEN,
People and bartenders in b.g. Man and girl get up on
stools in f,z. as first bartender comes to them.

MAN
Some {ointl
to bartender)
Give us & drink,

13T BARTENDER
Want to try our new cocktail?
King of Beeasts?

_ GIRL
(bitterly)
He doesn't need it,

145)
146)
147}

OMITTED

148 MED. CLOSE SHOT at bar, A man sitting between two
women at bar. Beyond them lion in cage. (PROCESS).

18T WOMAN
(Looks uneasily
gt lion)
Gee, I hope that'a a thileck '
plece of glassg,
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83
INT, NIGHT CLUB -~ NIGHT

MED, CLOSE SHOT« Nogroe couple daneing on nmain floor
Just bolow stage. Negro drummers on stage above then.
CAMERA GUN:#ING DOWN so as not to OVERSHOOT 10 ft.
helght, of stage curtain backing. Suggestion of tables
at each side %f dance floor,.

INT., NIGHT CLUB -~ NIGHT

On stage, SHOOTING FROM BEHIND drurmers, toward balcony
and entrapneo tc main floor of olub. SET, FROCESS AND
MINJATURE, F.ge. backs of four zulu drunmers on siage.
They with their big drums and head dressss, nask a
large part of main floor, so that people at tables are
only seen between thems On right side of PROCESS
SCREEN, end of bar platform seun. Balance of set in
palnting. MINIATURE glrls on vines swing across in
front of balcony, left to right,

INT, NIGHT CLUB - NIGLHT

Portion of left front side main floor. SET AND PROCESS.
In fvg5e saveral rows of tables witih guests. Behlnd
them tne bar section, on a platform 60 ft. long. This
is separated from main flcor by bamboce stockade with
artificlal vines and flowsrs. On bar side of this
divislion, cne row of tables against stoclade. Clumps
of banana trees at intervals along stocltads, CAMERA
GUNNING DOWN encugh to miss people in bolcony above,

Behind bar, thore are glass-frontoed lion cages, at
intervalsy These are divided from each other by jungle
drossings One of these 1ls PROCESS SCREEN. The others
are SET only, the anlmals ccncealed by sot dressinge

Right side of sersen beycnd end of bhar is return of
Jungle dressing, coming out to left edge of stage.
This provides backing for ANGLE SHOTS at tables..
Through this dressing, an opening leads tn door
back=stege at maln floor levole The bar is crowded
and customers ar¢ comlng and going. Three bartenders
vory busy. Among tables in f,ge threc negro men in
costume with small tom-toms slung srouwnd theilr necks,
are weaving in and out among the tables, sarrying the
riiythm of drumers on stage and adding to the din and
ccnfusion.

INT, NIGHT CLUB ~ NIGHT

MED., LONG SHOT = SHOOTING along length of bar lnto
green bapckingat right end of bar to miss PROJ. SCREEN.
Paople and barbtendera in beges MNan and gir) get up on -
stools 1In f«ge as first bartendor comes to them,

~ (CONTINUED)



. (CONTINUED)

54

MAN
Some joint}
(to bartender)
Give us & drink,

18T BARTENDER
Want to try our new cocktail
King of Beasts? o

GIRL
(bitterly)
Hs dcosn't neced it.

INT, NIGH? CLUB BAR = NIGHD ~ SET AND PROCESS

MED. CLOSE SHOT. Another man and womsn drinking at
bare Hyona in glass-fronted cage (PROCESS SCREEN use
game a8 for lion). Lower edge of cage framod by
bottles, Man and womsn set down glasses, Sscond
bartender comos into scene, wiping bar,

MAN
(pointing at hyena)
Wihass that?

ZND BARTENDER
An African hyena..

He wipes his bar rag over glass of cagoe as he walks
by Cela

CILOSER SHOT ~ ANOTHER ANGLE to miss hyona's cage.

MAN

: {plaintively)
Why won't somebody tell me== who
1s this Mr., Joseph Young?

" WOMAN
(ablowsy blonde)
Maybe hot!s g croonor, A cannibal

croonapl

She utters a haééh, cackling laugh,

CLOSE SHOT, Hyena in cage. Hyena laughs inlperfact
imitation of woman. ”

o

MED. CLOSE SHOT at bar, A man sitbing betwéen two
womon at bar. Bpyond them lion in ocage. (PROCESS),

L 1ST WOMAN
& ooks uneasily at lion) :
Ges, I hope that's a thick pieca of
glnsa, . .

R (CONTINUED)
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WOMAN
I just love lions. They're
perfectly darliint.

GIGOLO
You know what lions love, don't
you? Sweet little girls --
like you.

He takes her hand end pretends to bite it,

WOMAN
(pushes him coyly)
Now Dennis! Stop!

CAMERA on group of two producers and an agent,

1ST PRODUCER
(confidentially to
Bartender)
Say, Bill, what'a the low-down?
Who is Mr. Joseph Young?

BARTENDER
(shruga)
How would I know? That's O!Earats
big secret.

2ND PRODUCER
Maxie's sure got a new angle,

15T PRODUCER
Yeah, He never ran a zoo before,

AGENT
{eranes over
eagerly to get
in his bit)
He says thess are the biggest
lions in the world.

13T PRODUCER
{laughs)
Sure, They would be, Leave
it to Msx,

2ND PRODUCER
(turns and looks
across night club)
What d'ya suppose this set
Max back?

12/17 /47
54

(CONTINUED)
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18T PRODUCER
(hopefully)
Boyl! Suppose it's a flop!

AGENT
Oh, he!'d bounce back. He always
has,

2ND PRODUCER

(turns back to
face bar again)
What's the Joseph Young gag?

AGENT
(impressed)
Y& know even Variety cantt find
out who Joseph Young is.

OMITTED
INT. NIGHT CLUB - NIGHT

O'Hara's office. A simple I set, desk and chalr up
center with telephone, Door in right wall leads out
to balcony, small door back wall left, leads to
back~-stage. Drum beating comes OVER faintly, Max at
desk in shirt sleeves, very excited., Six reporters
in business sults clustered around desk, all holding
drinks., Windy in dinner jecket stands left of desk.

MAX
Come on, boys. Drink up. Go
out and look at the show,

1ST REPORTER
Aw, Maxie, come en~-give! Who
is Mr. Joseph Young?

ZND REPORTER
Give us the dope, will ya, so
we can write our stories.

SRD REPORTER
Yogh, we got deadlines. Who
is Mr. Joseph Young?

{laughs)
You'll find out,

{looks at wateh)
Go on out front, You know
where your table 1is,

(CONTINUED)
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3RD BARTENDER
{serving them drinks)
Sure, it is, lady.

Third bartender taps on glass of cage.

Second man holds her glass across bar toward lion,
giggles foollishly,

2ND WOMAN
Poor kitty! Have a drink? Kitty,
kitty, kittyl

MAN
{to 3rd bartender)
Say, who 1g Mr, Joseph Young?

2ND BARTENDER
I don't know, That!s Max O'Hara's
big secret.,

INT, NIGHT CLUB - NIGHT - (SET AND PROCES3)

MED. CLOSE SHOT, SHOOTING OUT from behind bar, asmall
geotion, wild, At maxiomum disfance for width of night
club 1s seen right side of main floor, (Use original
set of left slde of main floor to double as opposite
side, same as 143, masked at sides and acroas top with
banana trees, and scross bottom with bamboo stockade,
tebles in b.g,)

At bar in f,g. faclng camera . an agent and two
producers, They have drinks before them, They are not
in svening clothess First producer has swung round on
his stool to look over the premises. He turns toward
camera, '

15T PRODUCER
What do you suppose all this set
Max back?

2ND PRODUCER
(hopefully)
Boy, suppose it's a flopl

AGENT

{shrugs)
Well, he can always take it off
his 1noome tax,

SND PRODUCER
Maxie's sure got a new anglel

: 18T PRODUCER
(locking past camera)
Yeah, He never ran a zoo bafcore.

B {CONTINUED)
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515!

3RD BARTENDER
{serving them drinks)
Surs, 1t is, lady.

Third bartendor taps on glags of cage.

Second man holds her glass across bar toward licn,
giggles foolishly.

2ND WOMAN
Poor kittyl Bave a drink? Ritty,
kitty, kittyl

MAN
{to 3rd bartender)
Say, who 1s Mr. Josaph Young?

2ND BARTENDER
T don't know, That's Max Q'Hara's
Blg secret,

INT. NIGHT CLUB =~ NIGHT = (SET AND PROCESE)

MED, CLOSE SHOT, SHOOTING OUT from behind bar, small
seation, wild, At maximum dlstance for width of night
olub is seen right side of main floor. (Use original
get of loft sido of main floor to double as opposite
side, same as 143, maskod at sides and across top with
bansna trees, and across botbtom with bamboo stockade,
tables in beg. (PROCESS}).

At ber in f.g. facing camera an agent and two

producers, They have drinks befors thom. They ara nc

in ovening clothes. First producer has swung round on
his stool to lock over the premisca, He turns towanrd
CAMOYH «

18T PRODUCER
What do you suppose all this set
Max back?

2ND PRODUCER
{hopefully)
Boy, suppose it's a flopt

AGENT
{shrugs)
Woll, he ocan always take 1t off
his income tax.

t 2ND PRODUCER
Maxle's aure got & new anglel

13T PRODUCER
(-~ (looking pmst camera)
Yeah. He never ran a zoo bofore,

L {CONT INUED)
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Reporters set their glasses on desk as they start
for door. Windy comes around desk and herds them out,

18T REPORTER
(grumbling)
Oh, all I‘ight. .e

2ND REPORTER
(complaining)
You might give uc- a2 bhreslt...

{ CONTINUED)
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149 {CONT INUED}
. 2ND PRODUCER

Neh, I mean all tuls secrecy.

Agent cranes over the bar sco he can talk to both
producers. Ho bries 4o he confident2al, but has to
shout over tl: general din.

AGENT
You know evon Varichy con't find
out who Josepii Young 1s%

INT, NIGHT CLUB ~ NIGHT

150+ O'Hara's office. A simple L set, desk and chair up
sonter with telephene. Door in right wall leads out
6 balcony, emall doocr back wall left, leads to
back-=stage. Drum beating comos over faintly. Max at
desk in ahirt slsoves, very exclted. Six reporters
in business sults clustered arcund deslk, all holding
drinks., Windy in dinner jacket stands luft of desk.

‘ MAX
Come on, hoyss. Drink up. Go out
and lock at the show,

18T REPORTER
Aw Maxle, comc on--givel Who is
Mr., Joseph Young?

2ND REPORTER
Give us the dope, will ya, so we
can write our stories.

3RD REPORTER
Yash, wo got doadlines, Whe is
. Mr. Joseph Young? _

MAX
{laughs)
Youlll £ind out,
- {Yooks at watch)
Go on out fronte You know whore
your table is.

Reporters sot.thelir glasass on dask ag: thay Btart for
docr. Windy comes around dosk and herds them out,

. 15T REPORTER
(grumbling) IR
Oh, all righteses

28D REPORTER -
&compluining) L o
You might glve us a braak....‘ '

> | (GONTINUED)
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(CORTINUED)
S3RD REPORTER
Goah, what?s all the mystery?...

4TH REPORTER
Why don't you tell us what it 1s?...

5TH REPCRTER
And then we wouldn't have to look

at j.t [ N

WINDY
Go on, boys. Il join you in =
minuie.

15T REPORTER
(as he exits laskh)
Itm warning you, this better be
£o000 s s

windy gives him a gentle push snd oloses the d~or on all
the reporters, He leans on cloged door and looks
disgustedly at Max,

' VINDY

Holy smokeal I'm sick of keeping
my lip buftoned! This isn't the
way we ugad to put over a show,

CLOSE SHOUT -~ Maxe He leans back and strikes 2 pompous
attltude.

MAX
{(with burlesgue
solemnlty)
You ara looking at the new Max
O'Hara, Dienified, reatrained,
artistio.
{suddenly,

from a ocorner

of his mouth}
Clagsy.

(he grins and

spoaks naturally)
Watch meé milk this. You might
learn spmething.

MED, SHOT - ANOTHER ANGIE ~ .showing door to left of
Maxls desk. Door opens, Oreg enters, He ig in jeans
and flanneal shirt,

1

‘ . OREG . ,
All right, Mr, C'Hara, Just about -
time, - : . i

Max pises, showing he 1s 4in whike breechea and black

bonts. Puts on.& white hunting jacket which hangs on
ehair back, opens'desk drawer, takes out revolver in

holater helt and st{aps it on, while talkinge




10/27 /47
: 58

Llsz (CONTINUED)

MAX
Okay, Greg, Go on, Windy. Get
out there with your newspaper pals.

CLOSE SHOT - Windy at door.

WINDY
{bitterly)
Dignified ~~ restrained --
artistic. The shy type. Hal

Windy Jerks door open, oxits, slams door.

3ama ANGLE as 152, Greg and Max. Max strapping on
holster belt.

MAX
(to Greg)
All set back tpere? Jill ready?
How's Joe acting®

GREG
Jugt fine.

Max opens deep bottom drawer of desk, takes ouf big
white topia

: ‘ MAX
GOod.ﬂhing Joe likes you.
oot i
/ GREG

f ‘He sure doess

He amd Max start for door through which Greg entered,
GREG (cont'd)

I ¢can. handle him durn near as
well as she calleee

They_exit,.Mag'ﬁuttingﬂon topl.

oo

. NIGHT CLUB! =~ IGHT AT ik e

MED, GLOS@:bHOTl Danpers on main floor. belpw stage. .
Zulu drummers o stage bshind thém. Semé as 141,
Dancera finish dance and take bow. Zulw drimmer
piek up drums and start for wings left.

SQUND; MQDERJ-‘:E--?& APPLAUSE

";@\?

P
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MAX
Okay, Greg, Go on, Windy, Get
out there with your newspaper pals,

CLOSE SHOT - Windy at door,

WINDY
{bitterly)
Dignified -- restrained -
artistic. The shy type. Hal

Windy jerks door open, exits, slams door,

Seme ANGLE as 158, Greg and Max, Max strapping on
holster belt,

(to Greg)
All set back there? Jill ready?
How!s Joe meting?

GREG
Just fine,

Max opens deep bottom drawer of desk, takes out blg
white topi,

MAX
Good thing Joe 1lilkes you,

GREG
He sure does,

He and Max start for door through which Greg entered,
GREG {conttd)
I ¢cn handle him durn near as
well a5 she can...

They exit, Max putting on topi.

INT. NIGHT CLUB - NIGHT - {SET AND PROCESS)

Seme as 140, HNegro dence couple are now on stege working

up climax of thelr dence, Big Negro drummers bshind
them. The six Zulu tom~tom beaters carry ont ahoulders
the rope-swinging girls, They run off r, and 1, on
meln floor, Negro dance couple does a final stomp and
teableau for applsuse. People at tables applaud.

Same as 144, SHOOTING ALONG length of bar.. People

gitting at bar turn and look o.s. toward stage and
applaud. Bartenders applaude ‘ _ .

!

\\‘.
_2
v
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MAX

Okay, Greg, Go on, Windy. Get

out there with your newspaper pals,

155 CLOSE SHOT = windy at door,

WINDY
(bitteriy)
Dignified -- restrained --
artistic. The shy type. Hal

windy jerks door open, exits, slams door.

15¢  Same ANGLE as 152, Greg and Max. Max strapplng on
holater belt,

. MAX
{to Greg)
All set back there? Jill rsady?
Howts Joe aoting?

GREG
Just fine.

Max opens deep botiom drawer of desk, btakes out big
Whitﬂ topi.

MAX
Good thing Joc likes you,.

GREG
He aurs does,

He and Mex start for door through which Greg entereds

‘ ' GREG {cont'a)
I oan handle him durn near as well
g8 8he COlless

[

They exit, Max putting on topis

INT. NIGHT CLUB « NIGHT ~ (SET AND PROCESS)

155 Same as 140, Négro dance ocouple are now on stage
working up olimax of their dance., Big Negro drummers
hehind them, From each side of stage, the gix Zulu
tom=tom beaters are running up the steps from main floor;
each Zulu now saryies on hia shoulder one of ithe pove=-
swinging girls. {hey line up in front of curtein, as
Negro dance couplc does a final stomp and tableaun for
applauge., Feoplé'at tablea applaud. ' ‘ .

166 Same as 144, SH&dT?NG ALONG length of bar, ;Peqple
sitting at bar tww/and look o.s. toward stage and
applauds Bartandeﬂﬂ applauvd,




INT. NIGHT CLUB -~ NIGHT

CLOSE SHOT - Reporters and Windy at table, Reporters,
bored, don't apploud, Windy applauds, looking at
them indignantly.

¥INDY
You guys make mo tired,

13T REPORTER
(wasrily)
Okoy, nwey . Whore's this
Joseph Jovng?

INT, NIGHT OLUB - NIGHT

MED. SHOT, Passage fhrough troe to back-stage.
Donce ccocucle rea up steps, turn in door for final

bow, ant oxiv fack»stage.

INT., NTGHD CLUB -~ NIGHT

Back staks and wingg, with steirs up from cellar.
Zulu dyummers are comihg from stagé, gtage~hands
erossing the fthOL way, Dance couple snter from
left. Max and Greg enter. 8Stagse managor comes
toward thom from direction of stalrs.

o LMAX -
‘ (to drummara and- danuara)
Ga en, hurryf, Get off-

A STAGE MANAGER
g aaz-, every‘bociy. No' hanging
éround in. the wings, -

.'31113 rbo_ms am R
;\'d-(.}ﬂ !t wantt L [

nb abaut.

E ey b
PeoPIQ are stir
" (o of8 mm So

f;f_les and|
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CLOSE SHOT - a table on bar platform, bamboo

stockade across f.,ge Bar In b,g. SHOOT to miss 1lion
cages, Windy and reporters at.table, Reporteps look
off paat camera right, They don!'t trouble to applaud,
Windy spplauds, eyeing them indignantly,

WINDY
You guys make me tired,

Filrst reporter leans head on hand, gazing wearily into
space.

13T REPORTER
Okay, okay, So where's thig Joseph
Young?

MED. SHOT -~ backstage, back of curtain suggested at
cemera left, SHOOTING INTO b.ge. of scene -~ flats,
ropea, spotlights, ebte, Negrc drummers and girls are
milling around, Max and stage manager ordering them
off.

MAX
Go on, hurry, Get off,

STAGE MANAGER
Clear, everybody. No hanging
around in the wings.,

MAX
Go in your dressing rooms and
stay there, Keep the doors shub,
I donilt wantta hear a sound outta
any of you.

. 159 Same as 143, Portion left side main floor mnd bar,.

E Peopls are stirring about., A couple of two rise from
tables and start for bar, SOUND: a fenfare., Everybody
gtops and looks past camera right,

MED, CLQOSE SHOT - orchestrya platform in tree --
SHOOTING UP, Light comes from below, Backing is
plain, flat, in darkress., Orchestra loader gtanding
holding hand make, looking dowm ,

ORCHESTRA LEADER
Ladles and gentlemen, Mr, Max
O'Hara‘

MED. LONG SHOT = denter of stage end tables bélows.
House lights dim,. foots go up. Max in full régalia
comes out center, ' He takes off his topl and bows
to the applause, (SOUND' applause o
v
N




59
CLOSE SHOT - a table cn bvar platform, bamboo
stockade across f.g. Bar in b.g, SHOOT fo miss lion
cages. Windy and reportcrs at table, Reporters look
off past camera right, They don't trouble to applaud,
windy applauds, eyeing them indipnantly,

wWINDY
You guys make me tired,

First reporter leans head on hand, gazing wearily into
gpaca.

18T REPORTER
Okay, okay. 5o wheret!s this Joseph
Young? - , -

MED., SHOT = backstaga back of ocurtain suggested at
camera laft. SHOOTING INTO b.g. of scene -« flats,
ropea, spotlights, ete. Negro drummers and girls aro
nilliing around, Max and stage manager ordering them of £

_ MAX
Go on, hurry. Gct off,

STAGE MANAGER
Clear, ,vnrybod?. No hanging
aromd in the wings,

MAX
Go in your dressing rooms and stay
there, Xeop the doors ahut, I
dontt wantta hear a aound outta
any of you.

R

Same ag 145 Portion left side main floor and bar,
Paople are stirring abaite.’ A couple of two rige from
tables and. start for bar. SOUND: a fanfare, TAverybody
stops and Looks past camera right.

MED, CLOSE SHOT « orchestyra platform in treeg =-
SHOOTING UP, Light oomes from below. Backing ls
plain flat, in darkness, Orchestra leader standing, '
holding hand mike, looking down.

‘ ‘ ORCHESTRA LEADER
Ladies~and gentlemen, Mr, Max
O'Hara {

MED. LONG SHOT - &efb side of stage and tahlés below,
Houss lights dim, foots go up. Max In full rfgalia
comas out from wings. He takes off his tdpi and bows
to the applauae. SOUND- applevse,
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MED., CLOSE SHOT ~ orchestra platform iu troe a= ,
SHOQTING UP. Light comss from below, Backing ig

plain, flat, in darkness. Orchwstra loader standing
holding hand miko, looking dovn.

. ORCHESTRA LEADER
Ladies and gentlemon, Mr. Max
O'Haral

MED. LONG Si0T - center of stnge and tables below,
House lights dim, foots go up. Max in full regalis

comes oubt esenter, Ho takes off his topl and bows
to ths applause, SOUND:

applausae,
!;
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CLOSER SHOT missing audience. Nax on stagoe,.

MAX
Ladies and gentlemen. ‘Welcome
to the Golden Safari. I anm
sure you have all read of my
thrilling adventures in Darkest
Africa, But I have never given
out the story of the greatest
experience of ail, That was the
moment when I first met face to
face the gentleman you sre about
to meet, But first you must meet
his lifc~long friend,

Mex 1ifts his hand toward orchestra Oe¢3e SOULDS
Fanfare the curtain rises, disclosing Jill standing by
a gilded grand piano. she wears beautiful evening
dress, locks extremely pretty and very shy. Max stens
back and takes her hand,

MAX (cont'd)
It is my privilege to introduce
this charming young lady.,

J1ll mekes an awkward 1ittle bow. GShe is very
frightensed,

MAX (comnttd)
It 18 she alone who can
perfectly control the smazing
power of the personage whose
name sppears in lights ocutside,

He turns to Jill.

MAX {conttd)
IT you please ...

Max seots Jill at pilano with elaborate courtesy, turns
to audience,

MpX
This is a song which is a
special favorite of Mr. Joszeph
Young.

He bows to Jill, She timidly picks out "0ld Black Joe,"
Fer amateurish tinkling is forlorn snd feeble in the
puzzled silence.



' 60
CLOSER SHOT miszsing audlence. Max on stage. -

MAX
ladies and gentlemen! Welcome to
the Golden Safari, I% is the
roesult of my exploration of
Darkeost Africa, I am sura you
have all read of my thrilling
adventures, But I have never
glven out the story of the greategt
experlence of all. That waa the
moment when I first made thes
acquaintancc of the gentleman you
are about to meet; In him you will
sec amazing gtrengbth, dauntless
courage, decp feroclity -~ indeed
the very spirit of the Dark
Continent. At firat sight you
mey be alarmed, but I assure you
thore 1s no occasion for it,
beoause he is completely subjoet
to hils loyalty, to his devotion
to his childheood friend, ,

Max goes to wings end leads out Jill, Two or three
people applaud feebly, Max relishes audicnce's
surprise. Jill bows awkwardly. She wears boautiful

evening dress arxl looks lovely.

MAX (cont'd)
It 1s my privilege to introduce
to you this charming young lady.
It is ghe, and she alone, who can
perfectly control the incredible
force and power of the personage
whose name appears In llights
~outside,

Max leads J1ll across stage in front of curtain,
CAMERA TRUCKS WITH them TO stage ¢onter., There 1s now
a gilded grand plano thers,

. MAX (cont'd)
There 1s a song which is the
special favorite of Mr, Joseph

Young. .

Ho seats Jill at planoc with elaborate courtesy, thon
steps baok and waves his topil,

MAX {conttd)
If you please...

J111 timidly plcks out '0ld Black Joe. ' Her amatourish
tinkling 1s forlorn and futile In the puzzled 8ilenco.

(.
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OLOSE SHOT « rcporters and Windy at a table on
bar platform, bamboo stockade across f.ge Bar in Bee
Same as 157, '

1ST REPORTER
For the love of Mike, what's this
supposed to be?

ZND REPORTER
Has Max gone nuts?

CLOSE SHOT - two tables on main floor, Backing

bambo¢ stockade scparating main floor from bar ieval.
Bascombo's tables. Bascombe, Piarson, Gloria, Alice at
tables They are over~dressed, overwoight and undsrbred,
Anotheor table at right pertly in shot, two fat women
seated there, All peovle in set looking off camora
right, with expressions of disgust and bewildeyment,
SOUND: faint plano tinkle,

GLORIA
For heaventa sake! What goes on?

BASCOMBE
I'm aorry, honey. I thought it
was going to be good,

FAT WOMAN AT 2MD TABLE
She lsntt even pretty.

ANOTHER WOMAN AT 2ND TABLE
Good night] Letts get out of here,

CLOSE SHOP - Max and Jill on stage. J111 s4111 feebly
playing 0ld Black Joa, Max turns to face the audlence,
and puts all he's got iInto his full~armed aweep and

ahout .

! MAX

(at the top

of his voice)
Ladlos and gentlemen! Mr, Joseph
Young of -Africal

Every light in the place goes out, The orchestra
suddenly CRASHES into'0ld Black Joe sz a brililant
cone of light fpom‘above Foouses on Jill still playing,

Same as 140, Balcpny f.g. (SET AND PROCESS) MATTE
line in XEY is now at front edge of stage. House dlmly
lighted, people atitables in f,g. dimly seen. On stage,
J111 at plano., A qlrcular section of stage, just large
enough to heold plano and Ji11, starts to rlse slowly,
Two big halry hands come into view, supporting platform,
which continues to0 rise, disclosing arms, then head,
then whole body of Joes (conttd)

| ( CONTINUED)
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e is lighted from below, J1ll from above, ORCVESTRA
CRESCENDO as platform rises till Joeta platform reaches
stase level. Girl, plano and Joe all HINATURE.

qOUND: Orchestra drowns piano. Murmurs of astonishment
fpom audience. A couvle of women in f.z. cry out in
alarm.

CLOSE SFOT - LOw CAMERA ~ WATTE SHOT - MATTED at edge
of stage. SHOOTIHG UP PAST two men f.g. table. They
ere recoiling in terror as they look directly up at
Joe towering over them on stage. Top line of »icture
1s underside of piano platform, 80 Jill at pisno not
seth.

L 169 HIGE SFOT FROM stage ANGLE - SFOOTING DOWN on bar

L. platform and tables on main floor. Bar on left side
i of set, dressing on platform conceals Process Screens.
- game as 143, but rearrange people and turn film over
to double as opposite side of night club. Audlence
showing estonishment and fright.

169 @ AND O'BRIEN 1IN, PROJ. MED. SFOT. Joe carefully
palances plano and takes a few steps around, so that he
3 mekes & complete turn without ever stepping off his
E platform. SCREEX SELIT ot planc vlatform line. Jili
- still playing, orchestra drowning her.

170 WED. CLOSE SFOT - balcony - GUNNING UP %o show only
front row of tables, seated people leaning over bhamboo
reil, others standing behind them, all looking well off
camera right, to indicate this is balcony at side of
cluba

171 SET AND O'BRIEN MIN. FROJ. MED SHOT. Same as 169 -
as Joe completes his turn so as to face audience again.

172 Bar ~ SFOOTING DOWN bar to miss lion cages., A drunk
at bar staring at Joe ¢.8. He turns to ber with a
shudder, tosses off his own drink and that of the man
next him, and then looks cautiously at stage agaln.

L 173 Balcony, stage in b.ge. Same ag 166. (SET AND PROCESS)
L Peoole at tables .5 leaning over bamboo rail staring
3 at stage. Joe on sbtage holding Jill and pianc

a (MINIATURE) ., LUSIC comes %o a big finish, and front
curtain comes down (MINIATURE). SOUND: greatb
applause. House lights go up. '

+
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g (CONTINUED)

He 1a 1lighted from below, Jill from above, ORCHESTRA
CRESCENDO as platiform risas ti1ll Joe's platform reaches
stage level. Girl, plano, and Joe all MINIATURE,

SOUND: Orchestrsa drowns piano. Murmura of astonishment
from audience. A ocounle of women in f.g. ory out in
alarm, "

CILOSE SHOT - LOW CAMERA ~ MATYE SHOT - MATTED at edge
of stage. SHOOTING UP PAST two men f,.g. table. They
are recolling in terror as they look directly up at
Joe towering over them on stage. Top line of picture
is underside of piano platform, so Jill at piano nob
gaan, . :

HIOH SHOT FROM stage ANGLE « SHOOTING DOWN on bar
platform and tables on main floor. Bar on left side
of set, dresgsing on plaiform cdncaals PROCESS SCRELNS,
This 418 a REVERSE ANGLE on 143, doubling for opposita
sida of night club., Audlence shawing astonishment and

fright .

1

SET AND O'SRIEN MIN, PROJ. MED. SHOT. Joe ocarefully
balences piano end takes a few stepa around, so that he
makes & complehe tum without ever stepping off his
platform, SCRE SPLIT at plano platform line, Jill
8ti1) playing, orchestra drowning her.

MED, CIOSE SHOT, « belaony - GUNNING UP to show only
front row of tables, - aea ed paople leaning over bamboo
rail , others standing Behind them, all looking well off
ugmera right, to indipata this: 19 balcony at side of
blub, N

SET AND O'BRIEN MIN. PROJ. MED SHOT, Same as 169 =
a8 Joe oqmpletea his turn so a8 to face audience again.

Bar « SHOOTING DGNN bar to miss lion cages. A drunk
at bar staring @&t Joe 0¢84+ He turns to bar with a
shudder, toasgn off his. own. drink and that jof the man
next him, and ﬁen looka cautﬁaualy at staga again.

Balcony, atage n Defe Same ag. 166, (SET AND PROCESS)
Paople at tables f.g. leaning ovsr bamboo rail staring
at stage, Joe bn stage holding Jill and plane”
(MINIATURE)., MUSIC comos to a big finish, Bnd front
curtain comes down (MINIATURE). SOUND: gres.t:
applause. Houia‘lights go up. ‘
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TNT. NIGHT CLUB - NIGHT

portion of 1eft front side main floor - Bar = Same a8
143, Eouse lights are up. Lights in lion cages EoO
ups People looklng of f right, applauding.

QUICK DISSOLVE

I{NT. NIGHT CLUB - NIGHT

LONG SHOT - toward stage, missing sides of proscenium.
mTables below stage, MIN. PROJ.

SOUND: ORCHESTRA - FANPARE

#MiN. CURTAIN RISES, DISCLOSING platform'ﬁ% ft. high
at each slide, Between and below platform 1s & tank,
edg% of which is 3 ft. above stage level. CAMERA
just below top of platform level. On platform at
left stand ten hulking wrestlersa in leopard skins.
On stage Max is standing below platform at right.

A heavy rope 1is stretched acroas tenk, ends lying
on platforms.

MED. CLOSE SHOT - Mnx.

| | uAX
lLadlies and gentlemen, T thank you
Tox your applauss. You have seen
S bﬁ&?ﬁemdnatﬂ&tion:bf;the-atrength
T ip&mihbelliganoewpg;m?r,aneph _
T Yeungs Bub you Wl
© g amazing test of - his true powers

¢ But yon will now witneas

e s :";"'.(:‘h_:e-'f"g_a-._,ﬂ‘b!lr'?ﬁﬁ. toward
o i wrestlers)
' “ﬂ=f_ﬂaraswbuwa$e_tan-man-

B 1 ctosE sHOT qwéﬁfﬁféstlers . CAMERA TRUCKS ALONG line,
3 M{qgﬁh«wﬁeaﬁl&r-ﬂ}exea muscles and expands chest as his
i ~Iname; 4§ spokeny: . - | _

 sombed. the country to find

“ tnps nets ~ Mastodon Murphy = $
'Tréb-nﬁkﬁivtherT1S3??ﬁ_Sﬁn*f:Thﬁ;-ﬁ;
BrwafBUlidGSQ?ff_ferfible-JDnBQ -

. THe Cherub = The Iron Men = :

o ' Crusher 0'Brien = Handsomé Harry -
L ';&Mbnsaﬁrvﬁﬁeee;*&ﬁmﬁ@laatgﬁﬁéqgrﬁataat_-
'“%'ﬂ~>:;'tcAMERA“STQPS~bn*‘-"*' g T
/ i 1ast wregtler) RRRE SRS
: -tha(man who needs ho introduction -
; 1@T(N6té&¢ﬁﬁﬁ$&§1h8"diréﬁﬁbf;$-*'
/o N Tpy to get bhe mosh: famous |
s ~ natiomall W lﬁr;é_”);;

<known wresb
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(Curtain down in LONG SHOT)

INT, BACKSTAGE -~ NIGHT

CLOSE SHOT - Max and Greg in left wings, looking

of f right. Backing of flats and ropes., Max is mopping
hls brow nervously, SOUND: applause and orchestre
miffled from basyond curtain.

MAX
We got 'em so far,

GREQ
(anxiously)
Hope this gooes all right., Jillts
wonderful.

Max speaks over shoulder to swltchboard man o.s.

MAX
Orohedtra slgnal,

INT, NIGHT CIUB - ORCHESTRA TREE HOUSE - NIGHT

CLOSE SHOT =~ UP AT orchestra leader, lighted from
below, He stops orchestra, taps his baton, and leads
Into "Volga Boatman,"

INT. NIGHT CLUB -~ NIGHT

LONG SHOT - stage. (O'BRIEN MIN. PROJ.) Peopls at
tables fo,ge Front curtain (MINIATURE) riscs o
dlsclose ten bhurly wrestlers in leopard skins lined
up left alde of stage. They hold a heavy rope
which atretohes across a sunken tank of water

stage centers On right side of tank, Joe holds
other end of rope. To right and upstage is Jill,
The wraestlers start to pull on rope. Jos, not much
interested, obligingly glives a 1little and advances
a step towand tank,

MED. CLOSE SHOT ~ stage and tank, Wrestlers and side
of tank « GUNNING DOWN ENOUGH to show that it is

full of water. Wreatlers pulling hard and gaining

a 1little ropes They are grinning,

INT. STAGE -~ NIGHT - (O!BRIEN MIN, PROJ.)

Joe holding rope casually, giving ground a 1ittle,
Jill beside him, | :

! JILL
(protesting)
“Joe } Pu}li

Jos 1ookﬁ at her, tﬁén gives rope a jJerk.
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( CONTINUED) 64

MAX'S VOICE {(oonttd)
Look at them., Every one a
champion., Leok at those
brawny ams, those massive
chests,

MED, SHOT - MIN. PROJ. Max on stage below right
platform - missing wrestlers and audience,

MAX
I ask you, is there any ¢ne creature
powerful enough to overcome this
combination? That is the guestion
to which we seek an answer,

Joe enters from right on platform above Max., Jill
follows him,

MAX
That is the test we are about
to make,

Joe sees Max down there, stops and crouches to peer
down at him, Max is obliviocus of Joe.

MAX
When I give the signal, the fearless
little lady wlll bring my friend,
Mr., Joseph Young -~

Joe, hearing his name, RUMBLES 1nquiringly. Max
stops short, and turns to lock up.

GLOSE SHOT 71Max“--looking up at Jbe O 8 He forgets
his speaeh S : _ . ,

MAX
rEr - yes « my friend -

INT. - |
,MEﬁ;.SHoT - Samé a8 178. .

f;baeking toward wings)”"- S
- Er ., &dlﬁ&f&nd gentlemsn “We ~ .
‘.{I - th nk y@ug R . o

. T :'“ )

gy :quiet-‘-{ to Jos)
- Jogl . iBtop 1 |
Er -
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INT. NIGHT

MED. CLOSE SHOT ~ wrestlers on their platform. They
plek up rope and brace themselves.

SOUND: ORCHESTRA STARTS VOLGA BOATMAN,

INT. NIGHT CLUB - NTGHT

LONG SHOT TCWARD stage, same as 175, Joe on one end
of rope, wrestlers on the other, pulling. Joe, not
mush interested, just holds the rope wifh one hand,
while wrestlers pull,

INT. STAGE

VWED CLCSE SHOT -~ atage and tank. GUNNING DOWN TO SHOW
tank. i3 full of water. Wrestlers pulling and gaining a
little rope. They are grimning.

INTs STAGE ~ MIN, PROJ.

Jill and Joe. Joe holds rope casually, lets it slip
g 1little.

JILL
~ {protests)
Joel Pulll

Joo lcokszat_ﬁer;zﬁhen.gives rope a jerk,

T & Wireatlers, same as 183, Wrestlers
are abruptly  jerked forward as Joe pulls. They recover,
. brace themselvg ~and settle down to earnest hauling;

865 MED. OLOSE SHOT &

1 e
B o7 v ot - wem

486  LONG SHOT. - MIN. PROJ, Seme as 175. Wrestlers digeging

4 in thelr heels ahgkhduling. Joe briskly pulls hand

£ over hand, and wrestlers start to plop into tank cne
after another, et 5

I SOUND:.- ORCHESTRA
b to jerky temos,

;’GUGH@UTTbﬁiifhé"Bcehe'keeps?time
and cymbals, AudianfeﬂLAUGHING. Wrestlers flounder

“accompanies each splash with drum

£

_§ In water; and struggle dver side of tank to stage, then
3 run off left. ! : o e PETTE RTI
: N , i

1
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Vrestlers and tank - same as 177, VWrestlers are all
abruptly jerked forward as Joe pulls, They rccovep
thelr footing and settle down to earncst hauling,

INT ., NIGHT CLUB - NIGHT

LOVG SHOT - stage and %anks - same as 176. (O'BRIEN
MIN. PROJ.) virestlers digging thelr hcels and really
working, as Joe does onc hand over hand pull, dragging
wrestlers forward two or three steps. Joe then briskly
hauls in, and first threc wreatlers drop into tank In
rapld succession, SOUND: orchestra accompanles oach
splash with drum and cymbals. Audienge laughinge

MED. SHOT FROM stage level DOWN INTO faccs of prople
at tables laupghing.

INT, STAGE - NIGHT - (O'BRIEN MIN. PROJ.)
Jos holding rope, looking inquiringly at Jili,

JILL
Go omn! Pulll

Wrestlers and tank. Same &3 177. Wresatlers sweating
and grimaocing as theoy strain on rope. They are puiled
forward Inexorably.

INT., NIGHT CLUB - NIGHT

Stage, tank, tables in f,g. - same as 176, Wreatlers
straining, Joo pulling fast hand over hand. One by one
wrostlers plop into tank, going faster sa thelr number
diminishes. Joe careleansly flips the last and higgest
wrestler inteo tank. SOUND: orohestra and audlence
all through splaahing scenes,

mT, STAGE - NIGHT

GUNNING DOV INTO tank full of wrestlers, floundering
in the water, '

MED. SHOT ~ (O'BRIEN MIN, PROJ.) - Joe's side of tank,
not showing water. Joe looking curiously down into
tank, Jill beside him, He reaghes in, 1ifts up a
dripping wrestler and inspocts him. o -
. S sory
(sharply)
Joe! Drop 1t! |

Joe lets go, and wrestler drops back into tenk with a
mighty splashe 1 e R R

INT. NIGHT CLUB = NIGHT
Left front side, 'main floor, Bar platform in bege

Same 2a 143, People at tables and at bar all looking
of f camera right, leughing and applauding, .
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ELOSE SHOT - in tank, Wrestlers falling in,
fioundering and serambling out, to intercut with Scene
868.

:MED. SHOT - from stage level down into faces of people
_-at tables, LAUGHING.

MED, LONG SHOT - MIN. PROJ, ' '

Joe and Jill ot platform right. All wrestlers have been
pulled into tank execept the last one; the Wlgeest and.
-ugliest &6f all, He Has feet braced on edge.of platfoim
left. Joe holding rope, looks around at Jill for orders.

CLOSE SHOT « the last wrestler scowls, takes a turn of
rope around hils own body, and yanks suddenly on rope,
to tak§¢.oe by.gurpgiae._

Vol s
MED. LONG SHOT - MIN. PROJ.

Jill and Joe, platform right., Last wrestler, platform
left. Same as 188, Joe's arm 18 jerked forward as

last wrestler yanks, Joe with one easy flip jerks last .
wrostler into tank aend drops rope. ‘ T

- Gown suriously at
owny 1ifts. deipping
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66
INT, NIGHT CLUB -~ NIGHT

Same as 143 - Left front side, main floor ang bar,

People looking off right, LAGGHING and APPLAUDING.
House lights dim, lion_cages dark,

LONG SHOT., Same ag 175, MIN, PROJ.
Jill on platform right with Joe, she turng toward

audience, Joe 1ooks 0.s. after wrestler, MNIN.
CURTAIN FALLS.

INT. NIGHT CLUB - NIGHT

LONG SHOT - REVERSE - at audlience LAUGHING and
APPLAUDING,
INT.-NIGHT CLUB~¢-NIGHT - (Same as 157).

- Windy and reporters at table. Reporters are rising
{‘pﬁeparing to leave, .

' FIRST REPORTER
O'Hara's put one over again,

WINDY
What did I tell you?

T SECOND. REPORTER
How about interviewing the gal?

- PHIRD REPOREBR
(wnlt whiatla )-¢_

FOURTH REPORTER
I cauld use. aema or bhat‘

_':'Paocass." " MIH; sm. Fro !
.10611.J‘Door“ ;
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188

189

190

1ol

192

e/30/47
66

INT. NIGET CLUB - NIGHT - (C'BRIEN KIN. PROJ. Same
as 176,)

LONG SHOT -~ STAGE, Dripring wrestlers are clamboring
out of tank and running off-stage left., Jill at right
of tank bows to audiocnce and indicates Joe. Max ecomes
tearirg out of wings, dodging web wrestlers, and starts
ecross stage toward Jill,

SOUND: THUNDEROQUS AP:'LAUSE.

RINTATURE curtain comas down.

IHT. NIGHT CLUB - NIGPT - {Small section balcony -
SPOOTING UP. Same as 170,)

People at tables ang standing people crowded behind
them, all laughing and aprlauding.

INT. NIGHT CLUB - WIGHT = (Same as 181.)

KED. SHOT from stage lovel DOWN into faces of vpeople
leughing and anplauding.

INT. NIGHET CLUR - NIGHET - STACE AND CURTAIN

wiDe CLOSE 3EOT - center of curtain perts, iax comes
through.

SCUND: APFLAUSE,
Max bows, then leads Jill through curtsin,

SOUND: LOUDER APrLAUSE,
Jill and Mex take bows, and exit,

INT. NIGHT CLUB ~ NIGHT - (Same as 187,})

Windy and reportsrs at table. Reporters are rising
prepering to leave,

FIRST REPORTER
O'Hara's put one over again.

WINDY
What did I tell you?

SECOND REPORTER
How ahout interviewing the gal?

TFIRD REFORTER
(wolf whistles)

FOURTY REPORTER
Yoah, I.could use some of that.,

{ AT e T
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188

189

190

191

102

66

INT. NIGHT CLUB - NIGHT - (O'BRIEN MIN. PROJ. Same

as 176.)
LONG SHOT - STAGE. Dripping wrestlers are clambering
out of tank snd rumning offe-stage left, Ji1ll ot right
of tenk bows to audience and indicates Joe., Max comes
tearing aut of wings, dodging wet wrestlsrs, and sterts
across stage toward jill.

SOUND: THUNDEROUS APPLAUSE.
MINIATURE curtsain comes down,

INT. NIGHT CLUB = NIGHT - (Small section balcony -
SHOOTING UP. Same as 170.)

People mt tables and standing people crowdsd behind
them, all laughing snd applauding.

INT. NIGHT CLUB - NIGHT - {Same as 18l,)

MED, SHOT from stege level DOWN into faces of people
laughing and spplsuding.

INT, NIGHT CLUB - NIGHT -~ STAGE AND CURTAIN

MED., CLOSE HOT - center of curteln ﬁérts, Max comes
througha

SQUND: APPLAUSE.
Max bows, then leads Jill through curtain.

30UND: LOUDER APPLAUSE.
Jil1ll snd Max teke bows, end exit,

INT. NIGHT CLUB - NIGHT - (Same ms 157.)
Windy end reporters at table.

FIRST REPORTER
O'Hara's put one over egsin.

WINDY
Whet did I tell you?

SECOND REPORTER
How about interviewing the gal®?

THIRD REPORTER
{wolf whistles)

FOURTH REPORTER
Yean, I could use some of that,

(CONTINUED)
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87
MIN,

. iQ&A CLOSE SHOT - Jos slumped woarily on straw,

GREG'S VOICE OVER

You did fine, Joe,

INT. BASEMENT - NIGHT
194 Toward foot of stairs,

Greg and Joe not seen, J111
runs down stairs and along corridor calling,

JILL
(very oxolted)
Greg! Greg!

Greg comes into scens to meot her,
his arm with both hands,

She clutches
half ecrying.

She is half laughing,

JILL
Was I all right? on - I waa
80 frightened

(CONTINUED)
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193

194

67

WINDY
She's » sweet kid, And & great
story. I'ill fix it up.

INT. BASEMENT - NIGHT CLUB - NIGHT - (PROCESS)

In left back corner of set o stgel~brrred cell for
Joe, In left wall of cell a small barred window at
Joe's eye level. Thils looks out on bagk srea of club,
In left wall of set, downstege from Joe's cell, a
metal-sheathed door which leads to back aresa, (This
door is never seen open,) Joe's cell heg full-length
steel-barred door in front wall, To right of set, a
doorwsy (no deor) opens on a corridor leading off right
to foot of steirs up to stage level. Stairs are bulltb
sgeinst end wall of corridor, snd maskoed from CAMERA
by » s011d sloping concreis well st weist level,

The hsrsh light comes from celling bulbs. The sot is
dreery 8s & prison, in contrast to the gaudy club
upstalra,

MED. SHCT's At cell door. Greg is just closing and
locking steel=barred door., Joe in crge, slumped down
on pille of atrsw,

GREG
{to Joe)
Poor old boy, sorry I have to
lock you up.

JILL'S VOICE QOVER
{very exeited)
Gregl Gregl

Throughout this sequence, APPLAUSE fsintly heard OVER.

INT. BASEMENT - NIGHT

MED. SHOT TOWARD foot of steirs, Ji111 running down
steirs,

CAMERA TRUCK and PAN WITH her ss she runs along
corridor to Greg as he comes forward to meet her,
(Corner of cell in as truck ends. Joe not seen.)

J111 i3 very exclted snd out of breath. BShe runs %o
Greog snd clutches his arm with both hends, haelf

laughing, half crying.

JILL
{(breathless)
Oh, was I all right? I was
awfully frightened.

(CONTINUED)
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GREG
You were Just fine. And vou
look owful pretty.

JILL
Wasntt Joe wonderful? I -~ I was
80 scared =-- must have beoen stage

fright --

S0UND: Mex FOOTSTEPS GALLOPING down steirs and slong
corridor, SHOUTING as he comes,

MAX'S VOICE OVER
Jill! Greg! Oh boy, oh boy,
on boy =

He bursts into seene, egog with triumph. (No topi.)
Mex huga J111, slaps Greg's shoulder, telking =s fast

3 he can,

MAX
- oh boy 1t's & wow! They're
crazy about 1%! IListen to 'em!
Boy, did T knock 'em desd! Greg,
you did noble! Jill, you were
swell! Come on upsteirs, Bascombe
wents 0 meet you ~-

He trkes her srm snd trises to hustle her off, Jil1l

hanga back,

JILL
Who!

MAX

(impressively)

Taylor 2. Bascombe!

GREG
Who'!s he?

MAX

Who? Hsh! Just the blggest shot
In town, thet's a1,

{he pulls J111

towsrd corridorn)
And he sent me to get you.

JILL
{pulled slong
reluctontly)
But I ought to give Joe his supper,

' GREG
Go on. T!'11l gilve 1%t to him,

J111 glves 1in snd Mex tskes her briskly along corridor

towerd stairs, :
CAMERA POLLOWS them

{CONTINUED)
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(CONTINUED)

MAX
Sure, let Greg. Bascombe asked
speaially to mest you, Youtve
made a hit with him, Youftre
Jucky. The partles he throwsl!
You're in =~

Max and Jill start upstairs,

INT. BASEMENT - NIGHT -~ (PROCESS) - (Same)set-up as
193,
195 Joe in cage, Greg standing right, looking off right
after Jill., Greg turns and stands with hands in
pockets, loeking at Joe, :

9 GREG
3 (slowly)
i ‘ Well, Joe, I don't like it any
more than you do, but I reckon
that!s the way it!s going to be,
{ehanges to a
brisk tone)
Cheer up., I'll get your suppsr.

9 He starts out CAMERA left.

INT, NIGHT CLUB - NIGHT

196 MED, SHOT -~ Green backing at left side of stage.
Edge of tables suggested f.g., Through opening which
leads backstage, Max brings Jill, She hesitates,
looking PAST CAMERA. Max urges her forward.

SOUND: DANCE ORCHESTRA, BUZZ OF VOICES, LAUGHTER, ETC.

9 INT, NIGHT CLUB - NIGHT

g 197 MED. FOLLOW SHOT along bamboo stockade at edge of bar
. platform., Tables in f.g., people coming and going.
Max leads Jill ». to 1. dodging among tables and
people. People stop and stare, turn from tables

and tell each other to look, everyone pointing and
nudging. No 1lines heard in DIN of ORCHESTRA and
CHATTER, S

i
P
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195

196

197

198

69

MAX
Sure, let CGrege Boscombe sosked
gpoclally to meet you. You've
made & hit with him. You're
luckys The norties he throws!
You're in =

Mex end J111 atort upsgtelrs.

INT. BASEMENT - NIGHT - (PROCESS) - (Seme)set-up ng
193,

Joo in cege, Groeg stending right, looking off right

after J111, Greg twns md stonds with hends in

pockets, looking =t Joe.

GREG

(slowly)
Well, Jee, I don't like 1t any
more then you do, but I rackon
thet's the wey it's golng to be,

(chonges to a

brisk tone)
Cheer upe I'11 get your supner,

He sterts out CAMERA left,.

INT. NIGHT CLUB - NIGHT

MED., 0T, Green becking 2t left slde of stage.
Edge of tables suggested f.ge Through openlng which
loads back-stage, Max brings J1ll., She hegltates,
looking PAST CAMERA. Max urges her forwsrd.

SOUND: DANCE ORCHESTRA, BUZZ GP VOICES, LAUGHTER, ETC.

INT. NIGHT CLUB - NIGHT

L}
MED. FOLLOW SHOT slong bamboo atockade at edge of bear
platform, Tobles in f.g., people coming end golnge.
Max lerds Jill r. to 1. dodging among tebles end
people. People atop and stere, turn from tedles
and tell esch other to look, everyone pointing snd
nudging, No lines leard in DIN of ORCHESTRA snd
CHATTER., ]

INT. NIGT CLUB - BASCOMBE'S TABLE - NICGHT

MED, SHOT - Bascombe, Plerson, Gloria, Alice 2t table.
Max enters right with Jill,

(CONTINUED)
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198 Bascombe's table, Bascome, Plerson, Gloris, 70
Alice at table, Flashlight photographer 1s focusing
on them, He pops the flashlight amd starts to prepare
another,

PHCTOGRAPHER
Just one more, Mr, Bascombe ~~--

Max enters with Jill,

MAX
Here she 1s, Mr, Bascombe.
Here's Jill Young. '

BASCOMBE
8it down, Heve a drink,

PHOTOGRAPHEER
Miss Young! A blg asmile, please,

As Jill looks at him, not understandlng, headwalter
enters left, looks significantly at Max,

HEADWAITER
Mr, Ot'Hara, could you come out
to the foyer?

Max turns and looks at him, headweiter makes & slight
gesture of throwing something aside. Max catches on,

MAX
Sure, Be right there,
{turns to Bascombe)
I'11 be back in a minute.
Excuse nme,

4s he exits, he clears the way for the photographer,
who explodes his flashlight at Jill and Baascombe.

+ Jill jumps and gives a 1llttle involuntary ery, then
looks spologetie,

: JILL
I'm sorry. I dldn't mean to

jumpc

_ BASCOMBE
{eyes her
approvingly)
You're a cute 1little monkey.

_ GLORIA
{sharply)
Well, her name is Young, too,
It mus® run in the family.

Bascombe and Gloria leugh, J111 looks from one to the
other then tries to smlle.

(CONTINUED)
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199

200

70

MAX
Here she 1s, M¥r, Bescombe,
Here's J111 Young.

Bascombe doesn't bother to rise or introduce snyone,

BASCOMEE
S1it down. Have a drink,

Mex pulls up & chair for J1ll. She sits between
Begscombe engd Alice smiling uncertainiy, Max pulls
up another chair for himself, but before he can ais,
Windy comes from left, spesks across table.

WINDY
You're wented in the office,
Maxie,

MAX

(to Bescombe)
Excuse me. See you later,

He crosses in front of teble, exits peat Windy, left.

BASCOMBE
{glences up)
81t down, Windy.

Windy crosses behind table, to right, site between
Allce ond Plerson, Gloris is between Plerson snd
Bagcombes Jill i3 very polite, snd bewildered by
the bed menmners of these people,

INT. NIGHT CLUB - NIGHT

CLOSE ¥ OT -~ Bascombe's teble. Bsscombe between Jill
end Gloria,

BASCOMBE
(eyos J111
epprovingly)
Yoa're a cute little monkey,

.GLORIA
(sherply)
Well, her name is Young, too,
It must run in the family,

Bascombe leughs loudly, GLORTA GIGGIES. Ji1l locks
Ineredulous, then tries to amile, . -

INT, NI®HT CLUB - NTIGHT

MED. SHOT - Bascombe's teble. From behind Plerson
looking across et Jill.

{CONTINUED)
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1968 (CCNTINUED) al
PIERSON

I was in Afries once.

JILL
{brightens)
You were? Where?

_ PIERSON
Cairo,
(wiggles a
hoothehy~coothehy)
Ta~ta-dee-dee~dum =w=-r

The others laugh, Jill locks puzzled, then trles to
take part in the conversation.

JILL
I'm from Rhodesia,
PIERSON
Rhod-whosia? Never heard of it,
JILT,
That 's where my farm 1a.
BASCOMBE
Mean to tell me there are farms

in Africa?
Greg enters with Jillts coat, stands behind her chsair,

JILL ‘
Oh yes, And my farm i1s beautiful -w-

ALICE
Why, sure, I'e heard of you,
You're the farmer?!s daughter!

They 8ll laugh loudly at this devastating wit, Jill,
completely baffled, smlles uncertainly, Greg scowls
angrily. Bascombe suddenly noticea Greg.

BASCOMBE
Well, what do you wart ¢

JILL
(turns and
- sees Greg)
Ch, Greg, I didn't see you,

Ji11ll adresses Bascombe very politely.
| = JILL (cont'd)
This is Mr, Johnson. He's come
to teke me to the hotel, I
think perhaps -~--

{CONTINUED)
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200 (CONTINUED)

PIERSON
T wes in Africe once.

JILL
(brightens)
You were? Where?
i PIERSON
Cairo,
{he nudges Windy
at his left, md
wriggles a
hootchy~kootchy)
Ta= dow da= do- da -=

Jill looks puzzled #s others leugh., Then J1l1 trles
to take pert in the conversation.

JILL
I'm from Rhodesis,

PIERSON
Rhod~ who~ 8la?
Never hserd of 1it,

INT, NIMT CLUB - HNIGHT
201 ANOTHER ANGLE » Bascombe's table - to give standing

head~-room for freg ageinst bsr leval stockeade.
Suggaestion of people at bar.

JILL

Thetts where my fsarm ia.
BASCOMEE

You mesn to sey thers arse farms

in Africa?

Greg enters from right md stends behind Jill's chair.
He hes her coast over his arm.

JILL
Oh yes. My form 1s beeutiful --

ALICE
I've hesrd of wou! You're the
former's dasughter!

There 18 o burst of lsughter nt this devaststing wlt.
Ji1l looks from face to faca, smiling uncertainly,
completely beffled, GOreg scowls engrily. Bascombe.
suddenly notices him,

. BASCOME
Well, what do you want?

(CONTINUED)
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72

She tries to rise, Beasombe puts his hand on her arm
and pulls her down in chair,

BASCOMBE
No, no,  Shank of the evening.
Tell your boy friend tec sit
down end have a drink,

GREG
(scowls at him)

No thanks,
ALICE

{eyeing Jill)
Where dld you get that dressf

JILL
- {(innocently)
Isn't it prettyl Mr, O'Hara
bought 1t for me.

ALICE
(jerks her
head at Greg)
And the boy friend doesn't mind?%

BASCOMBE
{Laughs)

Maxie cen pick tem!

Bascombe takes unopened champegne from bucket con floor
beside him,

BASCOMBE (cont'd)
(twisting wire)
Let's have a drink for the
farmer's daughter!
{to Jii11)
Want to see me shoot a lion?
(points bottle
across in front
- of her)
I'm the biggest hunter in Hollywood,

ALICE
{to Pierson)
Cha&br! he means,

Cork blows out of bottle, drenching Jill. She starts
up, almost eryling., Greg looks furiously angry.

| o JILL
Oh! 'Oh, my lovely dress!

L (CONTINUED)
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JILL
(turns =md sess Greg)
Ch, Greg, I didn't ses you.
(politely to

Bascombe)
This is Mr, Ford, He's come
for ma.

{she tries to rise)
I think perhapSes..

Bagcombe vuts & lerge halry hend on her asrm and pulls
her dewn In chair.

BASCOMEE
Yo, no, = ghank of the evening.
Tell your boy friend to sit
down,

GREG
{(scowls)
No, thanks.

ALICE
{eveing J111)
Where did you get that dress?

JILL
(innocently)
It is pretty, isn't it, Mr.
O'Hara bought it for me.

ALICE
{jerks heed
toward Greg)
And the boy friend doosn't mind?

BASCOMER
(laughs)
Maxle can pick ‘em,
{he 1ifts unopened
bottle from bucket
beside him)

INT. NIGHT CLUB - NIGHT

202 CLOSE 0T = Bascombetls table., Bascombe =md Jill st
table.

BASCCMBE
(twisting st wirse on
chempagne bottle)
Let's have a drink for the
fermer's daughter,
(to Jil1l)
Went to see me shoot a lion?
(he points bottle
acrosg In front of
hepr, siming off
scene rlght)
I'm the biggest hunter in Hollywood.
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Bascombe laughs, pulls her back into chalr and debs at
her with napkin,

BASCOMBE
Forget itl Get another,
Anything you like, Charge it

to me,

GLORIA
Well! I wish you'd pour champagne
on mel

Baacombe puts his arms round Jill with mock solicltude,

BASCOMBE
There now, Daddy's pretty beby
muatnit cry ===

Greg suddenly leans over and shoves Bascombe away,

GREG
Thet's no way to talk to a lady,

BASCONMBE
(sputters
ineredulously)
What ~- What are you ~=-

GREG
And if you weren't old enough
to be my father, I'd sock you,

Pierson starts to get up,

PIERSON
Lock here, you hick ==~

GREG
And that goes for you, too.
{shoves Plerson
down )
31t down,
{turns to Jill)
Come on, Jill,

He tucks her under his arm and shoulders hia way out,

BASCOMBE
(looks after him,
gasping in fury)
Why, that lmpudent young squirt -~

GLORIA
{(pats him
conaolingly)
Don't 'you care, honey. Yould
never get along with her family,
anyhow,
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205

204

205

73

INT. NIGHT CLUB - NIGHT
CLOSE SHOT ~ Bascombe's table - Alice, Windy,

ALICE
(to Windy)
Chaser, he means.,

INT, NIGHT CIUB - NICHT - {(Soame as 201)

Bascome's table., Bascombe pointing bottle across Jill,
cork blews out, champagne foems into her lap. She
starts up, almost ready to cry. Greg looks furiously

Engry .

JILL
0! My lovely dresas.

BASCOMBE
{(lsugha, pulls
her back in
chair, dabs at
her with napkin)
Farget ite Geot snother., Chargs
1t to me,

GLORTA
I wish you'd pour champagne on me,

Bascombe puts his sms round J11l1l with mock solicitude.

BASCOMBE
There now, daddy's pretty Lsby
mustn't ery.

Greg leens over and shovesz Bsscombe away,

GREG
Thet!s no way to talk to o lady.

Bescombe falls back, astonished. Windy jumps up and
hurries behind Alice to Greg, pulls him around.

INT, NIGHT CLUB - NIGHT
CLOSEUP - Bescombe's table « Greg and Windy.

WINDY
{horrified undertone)
You can't tslk to Bascombe like thetl

GREG
(stonily)
Why not?

WINDY
{exasperated)
Baceuse he's got too much money,
you sap!
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1/6/48
OMITTED. 74

INT, NIGHT CLUB - FOYER OF CLUB - NIGHT (Same as 137)

Flve guests pass acroas foyer, one group of two men and
s woman come through bemboo stockade from main floor of
elub and exlt PAST CAMERA RIGHT to checkroom, A man

and a woman come down stairs from baleony and exit left,

This is b.g. actlion for seene:

Greg and Jill come through stockade from main floor,
right, Greg 1s locking very grim, and Jill is looking
up at him rather timidly., He stops and holds her coat
for her., Max runs down steirs from balcony.

MAX
(surprised)
Hello, where you going?

GREG
(gruffly)
Shets tirsd, I'm taking her
back to the hotel,

(CONTINUED)
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INT. NIGET CLUB - NIGHT = (8rme as 201.)

208, MED, SHOT - Baseombe's toble. Greg pulls hils srm away
from Windy and leans over a lititle to speak directly
to Bascombe,

GREG
And if 7vou weren't o0ld enough to
be my father, I'd sock you.
{ho lcoks down
et J111)
Coms on, Jill,

She risges, he takes her arm, crosses in front of
table and exits left, shouldering Windy out of the wey.
Basconbe looks after him with incredulous fury.

BASCOMBE
Why that impudent voung squirt --

INT, NIGHT CILUB ~ NIGHT

207 MED., CLOSE SHOT « Bascombe's table - Bascombe, Gloria
beside him at left, Windy st right, sits in Jill's chail:

WINDY
(anxiously)
I'm terribly sorry, Mr. Bsscombe,
He just isn't civilized, '

GLORIA
(pats Bascombe
consolingly)
Don't you csre, honey., You wouldn't
ever get on with her family, anyway.

INT. NIGHET CLUB - FOYER OF CLUB ~ NIGHT - (Same as 137)

208 FPive guests psss scross foyer, one group of two men
and a woman come through bemboo stockade from main
floor of c¢lub end exit PAST CAMERA RIGHT to check
room. A man and & woman come down stairs from belcony
end exlt left. Thils is b.g. action for scene:

Greg and Jill come through stockade from main floor,
right. Greg is loocking very grim, and Ji11l is looking
up at him rather timidly. He stops and holds her cost
for her. Max runs down atairs from balcony,

MAX
(surprised)
Helle, where you going?

. GREG
{gruffly)
She's tired. I'm taking her
- back to the hotel.

{CONTIN UED)
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209

75

MaxX
(exuberant)
Well, Jill honey, everything's
happened just lilke I promised you.
You're on top of the world.

JILL
(healtrntly}
How « how long do you think weutll
want us, Mr., O'Hera?

MaAX
(besming)
Den't you worry ebout thst. Your
conbract!s goods You rnd Joe
will be working for me from now

onl

(he prts

her shcaalder)
G’O()dﬂi@l te

He exits through stockade to main floor. Jill and
Greg look after him with sobsr facesn,

JILL
(tries to mille)
Well - that scunds like & long
time, doean't 1t?

PADE OUT

FADE IN
BXT. NIGHT CLUB -~ DAY

Painting only. Sign on top of night club, gaunt and
ugly by deylight on its steel freme, It now reads:

MAX O'HARA'S
GOLDEN SAFART
sterring
MR, JOSEPH YOUNG
TENTH COLOSSAL WEEK
(Last line tzkes plece of "of Africa")
SOUND: Traffic nolses,
As CAMERA DOLLIES IN TO fesnture 10th colossal week,
DISSOLVE



b1 i
R EXT., SIDEWALX - DAY =~ (STOCK SET)
(30 ft. of sidewalk set sufficient)

210 ¥ED, SHOT., People on strset passing., Jill enters
right, in simple strest dress and hat, A small boy
trops bestde her, tugging at her sleevo.

SMALL BOY
How big is ha, hey, how big is
he ==
Two boys of 14 enter from left.
137 BOY
Hey, thet's Jill Young!
2ND BOY

Hey, Jill! Gimme your sutogrophl

1st snd 2nd boys ber her wey., Men snd women enter,
stop., Woman hes cemera.

WOMAY
Oh look! Ttls thet girl from
Africa =

MAN

You mean the one with the gorills =%

The woman is trying to focus her small cemera on J111,
blocking her wany., Two teen age girls enter right,
StOp.
187 GIRL
Onh lock! Thet's Jill Young!

They crowd up to her,

2ND GIRL
Gimme your autograph =

She pulls at & button on Jill's coat,

WOMAN WITH CAMERA
Stmmd still! Smile, won't yal

Two men enter from left, stop and stere.

18T MAN
Say, thet's the girl has
the gorilla ==

They move Into the group.
18T MAN {conttd)

{to J11l)
H1i, how about » pass to the show ==

Jill 1s uneble to move as the kmot of people push
end shove around her.
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2le

213

i
INT, BASEMENT - NIGHT CLUB - DAY (PROCESS)

(Same setup as 193) Joe's cage, etc. Daylight comes in
through small window high up in left wall of Joe's cell.
Joe is sttting gloomily in his cell. Greg stands looking
at himi There is a big pan of untouched food inside
cells Greg is rolling a cigaretto.

GREG
Go on, eat your dinner,

Joo turns his head, looks at food, turns head away.

GREG (conb'd)
Lost your appetite, haven't you .
(he puts cigarette in his mouth,
takos it out,looks

at 19} _
Guess I have, too.

Greg drops clgarette and turns away right, as Joe gets
up and goes over to high barred window left.

INT. BASEMENT - NIGHT CLUB - DAY -~ MIN. PROJ.

Inatds Joe's call, looking out of smell barred window at
ground level. Back of Joe's head and his hands
clutoching the bars, as he peers out st beck premises of
night club, surrounded by high board fence and littered
with rubbish and over-flowing garbege cans.

GREG'S VOICE OVER
Poor old Jos. I don't blame you .

INT . BASEMENT ~ NIGHT CLUB - DAY

MED. SHOT - ANOTHER ANGLE SHOOTING TOWARD corridor
doorway, corner of eell at loft. Joe not seen, Ji11
enters quickly from corridop right, straightening her
hat and adjusting her coat., She 18 a 1little breathlesa.
Greg enters at left, '

GREG
Hello,

(he takes in her

dishevelment

and looks angry)
Besn mobbed again?

JILIL,
(getting hep
breath?
Yeg e

GREG
(dryly)
Well, O'Hara said he'a mAke you
famous, - -

(CONTTNYITEM



V' 215 (CONTINUED)
Ji11 smiles ruefully, then looks 0.8+ loft.

JILL
How's Joe today?

GRE®
Hoe won't eat.

JILL
I was so stupide I never
reallzed he'd have to live in
a cago.

GREG
Too bad. But he's just too
big for fem.

INT, BASEMENT - NIGHT CLUB .~ DAY - MIN. PROJ.

214 Inside Joe's cell, same as 212. Back of Joa's head, f.g.
in begs 2 man in soiled white apron comss from right witk
pail of garbage which he throws in general direction of
garbage cans. Most of 1t goes on the ground. Man exits
ri ght . -

JILL!'S VOICE OVER
My poor Joel

Joe looks around at sound of his name, then peers ocut of
the window again,

INT. BASEMENT -~ NIGHT GLUB - DAY

215 Same as 213, toward corridor, Joe not sesn. Jill and
Greg looking o0e.ss at Joo.

JILL
He's so unhappy --

Her volce breaks and she covars her face with her hands,

GREG
Oh gosh! Don't, Jill -w

Ho awkwardly puts his arm around her.

JILL
(brokenly)
I Imow just how he feels. That
slgn outside -- ten weeks -. it
geems llke ten years --

She turns her face sgainst Greg's shoulder and sobs.
Greg puts both arms around hoer.

GREG
Please, Jill - dm't ory -
(he sets his jaw)
Listen. You come upstairs to O'Hara'sg
office. Wo've had enough of this,
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216

INT, OFHARA'S OFFICE -~ NIGHT CLUB - DAY

Same as 150. MED., SHOT - Max sitting on front edge of
desk (in business sult), Windy siltting right at end of
desk. Max looklng at account sheets, very happy.

MAX
My biggest hitl Better'n
anything I ever had on Broadway.

WINDY
Sure is, Maxle. It'11 run for
yearse

Door left opens, Greg snd Jill enter, pale and detormined.

MAX
Hello, children! Ws sure struck
gold in Californial
(he waves account
shoets at them)
Look at these figuresl Business
1s groatl What can I do for you?

GREG
Jil1l's quitting.,

MAX
Huuh?

JILL

Mr. C'Hara, Joe and I are going
home we to Africa.

{stunned)
Are you orezy%

WINDY
(cynlocally)
Like a fox. It's a hold-up for
more money, of course.

JILL
Hol TITt's nothing to do with
money! I want to take Joec home .

{ jumps to
his fest)
You slgned o oontract ow

GREG
(quletly)
You know that contract's no
goods She's under agee.

WINDY
(swings round
to look at Greg)
Did you put her up to thia?

(CONTINUED)
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216 {(CONTINUED) MAYL

Keep outte this, Windy.
(tearfully to Ji11l)

Look honey. You're throwing good

money away. You're killing mel

217 CLOSE SHOT - Jill, Max. Jill puts her hand on Max's arm.

JILL
Mre O'Hara, I'm sorry to soom
ungrateful. You've been very
kinde You think all this is
wonderful. I thought it was
going to be. But Joe can't
live in a cage. And neither
can I.

MAX
Oh honey, talk songe e

JILL
It 1s senso., We're not going
to kL1l Joe.
(hositates,

then shrugs)
Well, 1f that's the way you fesl w~a
(he tries stalling)
But I gotta get an act to take
Jour place. Youlll give me a
1little time, won't you? T
gotta protect my investment.

JILL
Wny - of course T « T want %o
do - whatever's »ight.

Max puts an arm around her shoulder,

MAX
Sure you dg =

INT., O'HARA'S OFFICE - DAY

218 MED. SHOT TOWARD doar in right wall, missing Greg. Windy
unobtrusively slips ahead of Max and J11l1 as Max walks
J111l toward door, arm on her shoulder.

MAX

(scothingly)
~=8urs you 4o, honey, you wouldn't
let old Maxie down. Now don't yon
Worry about ite You just think 1t
over for a whille and if you atill
feel the same way, T!1l ses that
you and Joe get back home in
first-class style o=

(CONTINUED)




(CONTINUED)

By this time Max has walked Jill out into tho hall. Greg
enters soene from left, to follow them out, but Windy
guisctly closes the door.

1 g;219

INT. O'HARA!'S QFFICE -~ DAY
019 MED. CIOSE SHOT at door « Greg and Windy.

WINDY
Congratulations, pals And I
thought you were dumbl

GREG
What?

WINDY
You've been making a play for
the gal so you could swipe the
acte

Greg just looks at hims. Then he takes a long breath.

GREG
Listen Windy. You ain't a2 bad
guy. But there's things you
don't understand e

WINDY
(laughs)
I understand what you'rs up to.
But see here, you don't know
show business.

GREG
(struggles to
express himself)
I can't figure a guy like you ==
I oughtta be sore -- gosh, wish
I was & talker --

_ WINDY
(laughs)
Because I caught on? But you'll
never be able to swing this.

GREG
{sighs regretfully)
Sorry I ain't a talker. Here's
something I can swinge.

He gives Windy 2 hearty sock on the jaw. Windy staggers
back and falls 0.5¢ Grog looks down at him o.s8. gently
rubbing his lmuckles.

GREG (oconttd)
(sadly)
Sure wish I was a talker.

FADE QUT
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82
FADE IN

ZXT. NIGHT CLUB - NIGHT
Painting only. Sign on top of club now roads:
MAX QO'HARA'S
GOLDEN SAPART
starring
MR. JOSEFH YOUNG
L7TH COLOSSAL WEEK
CAMERA DOLLIES IN to feature 17TH- COLOSSAL WEEK o

DISSCLVE
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222

_ 82
FADE IN

EXT. NIGHT CLUB -~ NIGHT
Painting only. Sign on top of ¢lub now reads:
MAX O'HARA!'S
GOLDEN SAFARI
starring
MR. JOSEPH YOUNG
17TH COLOSSAL WEEK
CAMERA DOLLIES IN to feature 1¥TH COLOSSAL WEEK.
DISSOLVE

INT. NIGHT CLUB - NIGHT

LONG SHOT - 3Stege « from mein floor, tables in fege same
as 176 MIN, PROJ. 8tage center, where tank was located
in. Scene 176, there is a pedestal, top of which is
higher than people's headroom. Everythlng above top line
of pedestal, heolding a long steel rod across his
shoulders. Cablos from each end of rod run down across
split line to small platforms on stages On ecach platform
8 jeep. Jill in one, Greg in the other. Joe slowly
lifts rod, and joeps are lifted a few foet above astage .
Then he slowly lowers them to stage again. Greg jumps
out of jeep, runs across and helps Jiil to Jump down, she
takes a bow,

CURTAIN FALLS to audisnce APPLAUSE.

INT. NIGHT CIUB - NIGHT

MED. SHOT. Left portion, msin floor. End of bar where
it Joins green backing between bar and stagee. Door
backstage through green backing. Stage not shown. A
table with two drunks, Smith and Jones, in f.g. They are
in business olothes, gross, fat and uglye. They are
looking off right at stage and APPLAUDING vaguelye There
are bottles of whiskey on table. A few people are seen
sitting at bar, they ocoasionally pass in and out. (Do
not shoot over bar.Y

SQUND: DANCE ORCHESTRA STRIKES UP. Brown, an ugly drunk
%ike Smith and Jones onters left and staggers to table
oFe

(CONTINUED)
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INT, NIGHT CLUB - NIGHT

221 LONG SHOT ~ High Angle from stage., Bar cection seen
at right, people at tables f+8. laughing, waiters
distributing big fake money clackers to tables,

SOUND: ORCHESTRA PLAVING
"Down In Jungle Town,"

INT., NIGHT CLUB - NIGHT

3 222 MED, CLOSE SHOT. Left portion, main floor, snd of bar
; where 1t joins green backing betweoen bar and stage.
Door back stage through green backing. 8tege not
shown. A4 table with three drunks, Smith, Brown, Jones
in f,g, They are gross, fat, and ugly. They wear
business suits. Bottles of whiskey on table, 4 waiter
is putting a pile of big fake money clackers on table,
These are made of heavy cardboard, 8 or 10 inches in
diameter, marked "One Penny",

Golden Safri, and each has a lerge number on it.
SMITH
(stares foggily)
What's that?

. WA ITER
3 (briakly)

Big money for the big monk, sir.
He exits., Orchestra stops.

ORCHESTRA LEADER'S VOICE

i (OQS.)
B Ladies and gentlemen -

INT, NIGHT CLUB - NIGHT

2224 MED, CLOSE SHOT = Orchestra platform in tree.SHCOTING UP
SAME AS 180, Orchestra Leader talking into hand mike,
looking down. '

H ORCHESTRA LEADER

When the musie starts, start throwing
Jour money. One table has a lucky
humber. If Joseph Young picks it up,
1t mesans froe champagne, Ready?

; 3 He signals orchestra, which plays in imitation of a
hand=organ. L f

INT. NIGH] CLUB < NIGHT
%828 MED. LONG SHOT ~(MATYE and MIN. PRoy. SHOOTING

. (CONTINUED )
\\ :

e}
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222R

2285

9/30/4%
820
CLOSE SHOT - Jill. She is almost crying and her
volce breoaks.

JILL
Your cap, Joc.
Take Off your cépe

INT. NIGHT CLUB - NIGHT

MED, SHOT ~ MIN. PROJ. Toward stage - Jill and Joe,
aame as 222E, More and more fake money is hitting Joe.
He suddenly throws down the tin cup, snatches off his
silly cap, and with a mensacing growl stands up to his
full helight.

CLOSE TP - Joo ~ MIN. He is bristling and growlinge

INT. NIGHT CLUB - NIGHT

MED. CLOSE SHOT ~ Smith, Brown and Jones standing up

at- table., dJones throws last piece of fake money.

Smith looks eround for something to throw, snatchos up
an empty bottle and with a guffaw pitches it gt Joo 0e8e

MED, SHOT - MIN. PROJ. Stage, Jill and Joe, same a3
2998, Bobttle hits Joe. Jill drops hand~organ with a
cragh, as Joe gives & menacing roar.

JILL
(to Audience)
Stop!

INT, NIGHT CLUB - NIGHT

Back stage - same sct as 174. Greg, scared, signals to
electrician,

GREG
Curtain!

INT,. NIGHT CLUB - NIGHT
MED, S10T - MIN. PROJ. Stage - Jill and Jee, same 48
2028, Joe bemts his chest and roars, Jill staris

toward him. Min. Curisin falls. Fake money still
hitting it.

INT. NIGH: CLUB - NIGHT

MED. SHOT - Smith, Jones, Brown at table fu.g., some
a8s 222. i . '

S0UND: DANCE ORCHESTRA STRIKES UP,
f%
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222F

222G

222H

2227

9/30/47

QEB (CONTINUED) 82B

toward stage, peoople at tebles in f.g. Jill is on stage
in Italian peasant costume, turning the handle of =
one~legzed prop hadd organ,

SOUND: ORCHESTRA imitating hand~organ, Jos, with a
8illy little round red cap on his head, like a handw
orgen monkey, and & huge tin cup in his hand, stands

on her left nearest stage center., He looks bewildsred
and forlorn. People at tables laughing. They start to
throw the fake money at Joe,

INT, NIGHT CLUB ~ NIGHT

M3ED, LONG SHOT. SHQOTING from sbtage angle at group of
people at tables, laughing and throwing fake money,
Some men stand up to get & better throw. ‘

INT. NIGHT CLUB - NIGHT

MED. SHOT. Small section baleony, seme as 170.
SHOOTING slightly up at people laughing and throwing
fake moneye.

INT, NIGHT CLUB = NIGHT

MED. SHOT - MIN. PROJ.~ toward stage, missing people at
tables, J111 and Joe. A few pieces of fake monay

come flying into scene, one or two hit Jill and the
rest fall around Joe, '

INT. NIGHT CLUB - NIGHT

Back stage in Wings. Same set as 174, Greg looking
anxlously o.se. at Jill and Joe on stage,.

SOUND: ORCHESTRA - AUDIENCE LAUGHING

INT., NIGHT CLUB - NIGHT

MED. SHOT » MIN.PROJ. Toward stage, missing people at
tables - asame as 222E, Jill and Joe.Fake money is
showering around Joe faster, Joe stands more ersect and

bristles angrily,

CLOSE SHOT = J1ll with set teeth she is watching
Jos with angry sympathy, as she mechanicelly turns
handle of organ, '

‘ JILL

Piek iﬁ up Joee
INTs NIGHT CLUB - NIGHT
MED, SHOT - MIN. PROJ. Stage = Jill and Joe, same as
222E. Joe plcks up a plece of fake money, 1ooks at
Jilli i :

("
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The people seon in b.g. are laughing, seating
themselves, a few pass to and from bar,

BROWN
Who got the lucky number?

SMITH
Aw, the monkey never picked 1t up.

JONES
It's 2 gyp., OtHara stopped the
act 80 he wouldn't have to glve
away a drink,

Cigarette Girl, in Hollywoo& African costumo, comes
down steps from bar to table betwsen Smith and Brown.

CIGARETTE GIRL
Cigers? Cigarottes?

BROWN
(looks at hesrp
approvingly)
Hi, babe, 8it down. Join the
party.

He tries to pull her down on his knee., She resists
but continues to smile mechanicallye.

CIGARETTE GIRL
No thank you, sir,
Cigars? Cigarettes?

BROWN
(puts arm around
her )
Come hore., Siddownt

223 TWO SHOT - Brown and Cigerette Girl.

CIGARETTE GIRL
(struggles away and
tries to push hlsg
arm off)
I can't do that, sir,
Cigarettes?

He socowls at her and deliberately empties his glasas
into her tray of smokes. She cries out in dismay.

{(CONTINUED)
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| CONTINUED)
222 ( SMITH

Hoy there, you're lata.
Brown sits down with a thump betwoeen Smith and Jones.

BROWN
Where's show?

JONES
(pouring him
g drink)
You're late. ¥You miassed 1it.
1S all over.

Cigarette girl in a Hollywood Afriocsn costume comes down
steps from bar, to table between Smith and Brown.

CIGARETTE GIRL
Cigars? Clgarottes?

SMITH
(to Brown)
It's a greseat big monkey --
you missed 1%,

CIGARETTE GIRL
Cigars, sir?

Brown tums and stares st her.

223 TWO SHOT ~ Brown and Cigarette Girl.

BROWN
You « go tell 'em 4o 1t again.

CIGARETTE GIRL
(with
professional
amile)
Yes sir, cigars? Clgarettes?

BROWN
I wantta seo that monkey -
unnsrstand?

He shakes her arm in emphasise.

CIGARETTE GIRL
I can't do anything about i¢,
sir,
(she tries to
free her arm)
Clgarettes?

Brown scowls at her, then deliberately empties his glaas
into her tray of smokos. She gives a ory of Gismay.

{CONTINUED)
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BROWN
Nex' time do what I tell you,

He relezses her and holds out his glass for & re-fill,

IN?. NIGHT CLUB - NIGHT

224 Same as 222 - Table, Smith, Jones, Brown, f.g. Bar and
green backing b.g.

CIGARETTE GIRL
But look - youl've spoiled - say,
I'11 have to pay for these.

BROWN
{snerlis at her)
Shut upl! Get out!

SMITH
Sceram, will yal

During thils, Max has come down steps from bar level,

as though he had been watching from above, He is in
dinner jacket. He comes cuietly to table, and puts his
hand on cigarette girl's shoulder,

MAX
(quietly)
Run along, kid, It's O.K.

She exits left. Max leans confidentially over table
between Brown and Smith.

MAX (conttd)}
(very gently)
Iisten, boys. Be nice, s66? Any
more funny business and you souses
will go right out on your -~ ears,

Ho straightens, smiling amiably, then adds:

MAX (cont'd}
And the kid's cigarettes will be on
your check,

Ho walts a second; they have nothing to say,

MAX {cont'd)
(smoothly)
The rough stuff is out. Enjoy
youraelves -- gentlemen,

He strolls off left. Smith, Jones and Brown sit in
sulky silence until he has gone,

SHITH
Who's he think ho 1s9%

JONES
Insulted ua =

{CONTINUED)
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24 (CONTINUED)

BROWN
This Joint's dead, 'Less get
ocutta here ==

He starts to rise, Smith pulls him back,

SMITH
Walt a minute, T gotta great
ldea =--

BROWN

I wantta have some fun -~

SMITH
'Less buy that big monkey a
drinkl Where's O'Hara?

Jones 1looks around C.8.

JONES
He's gone,

SMITH
{giggles) ,
Come on. Back there., Everybody
bring a bottle.

BROWN
Great ildea, That grouch O'Haral
Show him we can have some fims

Each man tucks a bottle under hils coat,

JONES

Poor old monkeyl! Bet 0!Har
never bought him a driﬁET——Q

SMITH
(makes elaboratc gestures
for secrecy)
8shl Jua' follow me.

They all stagger to thelr feet and start toward door
backstage.

DISSOLVE

EXT. FRONT OF SMALL CHOP SUEY RESTAURANT - NIGHT

STOCK SHOT, (If not avallable, use hanging electriec
sign Chop Suey.) SOUND: TRAFFIC NOISES,

DISSOLVE

B85
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TNT. CHOP SUEY RESTAURANT - NIGIT

226 Set congists of one booth, Chinese lantern overhead.
Jill and Greg in booth, facing each other across table,
both in street ¢lothes. (reg is eating cheop~suey, Jill,
very depressed, sits locking at her untouched plate.

GREG
{looks uvp at her)
You better ealt something.

JILL

{pushes plate

away)
I cantt,

(she bursts out

guddenly)
How could I let Nr. O'Hara talk me
into doing that new act tonightl

GREG
Het's a fast talker,

JILL
To think of me letting Joe stand up
there and be a - & target - a clown -
for all those awful pecplel TI11l
never do 1t again.

GREG
You bet you won't., Itt's %Too
dangerous. Joe won't take much more
of that. '

JILL

T d4id it to him - to Joes He was
free and happy =~ how could I be 80
gtupid!

(she thumps her closed

hand on the table in

helpless anger) .
Mre Ot'Haral's got to set a date when
I can take Joe back home.

GREG
Dont!t kid yoursslf. He'll never
set 1t. Helts stalling. You've got
to set it. You go back to the club
tonight. You tell him youtre through.

JILL
Will you come with me?
. GREG
I sure will.
’ JTLL

% {looking determined)
Wetll both teoll himl

DISSOLVE
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86
INT, CHOP SUEBY RESTAURANT - NIGHT

Set consists of one booth, Chinese lantern overhead.
J111 and Greg in booth, facing each other across
table. They are both in strect clothes, They are
eating chop suey,

JILL
{puts down her fork snd
sighs)
Well, one more show is over, I
word er how many more ==

Chinese waiter enters with fresh pot of tea and plate
of rice cakes.

CHINESE WAITER
{amiling)
Rice cakes, Toll you fortuns,

He takes empty teapot and exita.

_ GREG
Open one,

Ji11l erumbles a cake, takes cut slip -of baper and
reads,

JdILL
{reads)
"A small dark man obstruct your
way to happy."

They both laugh,

GREG
That sure sounds 1like O'Hara,
JILL
(soberly)
When will hc set the date when
can go?
GREG

Listen, J111, don't kig yourself,
He'll never seot it, He's stalling,

JILL
But - then what can T do?

GREG
You've got to set it, Why don'¥t you
g0 back to the club tonight and tell
him in two rmore weeks you're thriugh,

JILL
(heiplessiy)
It won't wark, He talks so muchl

{ e avmre e
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INT. BASEMENT - NIGHT CLUB - MIN, PROJ.

SHOOTING FROM 1nside Joe's cell, Joe in right Tolle
drinking from whiskey bottle. Smith, Jones, Brown
seen through barred cell door. They are laughing

wildly. ‘

(SOUND: DISTANT DANCE MUSIC all through SeGUENCo. )

SMITH

Look at him pour i1t down -
JONES

He likes it =w

Joe drops'the empty bottle and sits staring at the men.
Smith pulls out bottle from his coat and uncorks ite

SMITH
(waves bottle
toward Joe)
Herets looking at you -~

Joe starts te reach through bars,

INT. BASEMENT - NIGHT CLUB - NIGHT

MED. CLOSE S8HOT, across front of cell right. Joe's
. body not seen. 8mith, Jonss, Brown at left. Samlth
tipping bottle to drink, Jos's hand and arm (full
scale) sticking out between bars of cell, reaching

for Smithts bottle.

JONES
{guffaws)
Thass a smart monkey. He!s
prattically human.,

BROWN
{to smith)
Co on, don't be stingy. Give
it to hime

(CONT'INUED)
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GREG

All right then, T'11 tell hirm}
JILL

You will? Truly?
GREG

If that's what vou want - sure

I ﬁfi ll.
DISSOLVE

INT, BASEMENT - NIGHT CLUB - MIN. PROJ,

227  SHOOTING FRUM irside Joels cell, Jece in right f,g.
drinking from whiskey bobttle, Smith, Jones, Brown
socn thmugh barred cell door, They arc laughine

(SOUND: DISTANT 9AXE MUSIC all through seouence. )

SMITH
Look at him pour it down -

JONES
Ho likes 1t ==

87

Joe dreps the empty bottle and sits gtaring at the men,

Smith pulls out botile frem “is coat and uncorks it.

MITH
(waves botthle
toward doe)
Hore's locking at yeu --

Joe,starts tc reach through bars,

INT. BPASENENT ~ WIGHT CLUB - NICQHT

228  MED, CLOSE SHOT, across front of cell right. Jdoo's
body not seen. Smith, Jones, RBrown at lefte S8mith

tipping bottle to drink, Joe's hand and arm (full
scale) sticking out bebween bara of cell, reaching
for Smith's bottle,

JONES
(zuffaws)
Thass a smert monkoy, Hels
prattically hunman,

BROWN
(to Smith)
Go on, don' be stingy. Give
it to hinm,

(CONTINUED)
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289

230

231

88

SMITH
Oh 11 right -

Smith puts bottle in Joe's hand, hand withdraws,
Smith, Jonss and Brown stare after it, watching
Joe drink 0.9,

JONES
Junpint catfish, what a thirst]

SHOOTING INTO Joe's cell. CLOSEUP - Joe seen through
bars, drinking. Zntirely MINIATURE,

INT. BASEMEWT - NIGHT CLUB - NIGHD? - (MIN. PROJ.)

Same as 227, SHOOTING FROM 4nsido Joe's ccll, Men in
bege Joe in f,g, finlshees sceond bottle, drops 1t,
trios to stand up, stazsers and sits down again,
Smith, Jones and Brown howl with laughtor,

SEITH
You know what I think? He's drunk)

BROWN
1'd like to soo OtHara try to
throw hinm outl

They all laugh wildly,

INT. CHOP SUEY RBOOTH _ NIGHT

MED. SHOT, J111 and Grog at table, same as 2286,
Chinese waiter 1is taling thoeir enpty plates away. As
waiter clears scene,

GREG
Stop worrying! I won't let
O'Hara ts=lk vou out of it.
(he smiles at her)
Anéd just to meko surc, I'1l
atand on the pler until your
ship is out of =ight,

JILL
(with relief)
That's wondorfull I wish T
could neke Jos understand wa'lre
really aoving homel

Her exprossion suddenly changed., She looks at
Greg, startled,

JILL
But « aren't you coming too?%

(CONTTNUED }
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GREG
Huuh?

JILL
(reproachfully)
That will spoil everything. Youlre
always saying what 2 wonderful place
my farm is - vou mean you don't want
to go back?

Greg looks at her in a sort of daze. Then he rises and
starts around table to her side of bhocth,

232 CIOSE SHOT - Jill, Greg. Oreg slldes in beslde 4111,

GREG
(soberiy)
Listen, Jill, You can't go arounc
asking guys te go to Africa with
youe

- JILL
I don'ts I'm aaking you.

GREG
(groping fer words)
You = I == of course I want to go =-
any place you go == But I - I never
figured you felt -~ do you?

JILL
(gravely)
Of course I do,

Greg looks at hor intently for a seccnd.

GREG
{ewe=struck tona)
Great day in the nornin'l

He takes her in his arms, they kiasag.

INT., CHCP SUEY RESTAUHANT - NIGHT

33 MED. SHOT, booth, same as 226. OGreg, J111 kissing,
Chinese walter entors fe.ge. right with check, stops
short.

CHINESE VAITER
Oh ohl IBxcuse plsasel

He exits quickly, Oreg armd J11ll break cmbracs quickly,
amd anile at each other,.
(CONTINUED)
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JILL
Greg darlingl Evsrything is
wonderful now,

GREG
It's cven better than that,
(he looks very detormined)
and now we'll go talk to O'Haral
he calls o0.3,)
Wal tert

INT, BASIMENT =~ NIZHT CLUB . NIGHT - (MIN. PROJ , )
23¢ Joe's cell, Smith, Jones, Brown cutside. Same as 227,
Joe drinking third bottle of whiskey. He drains it and

amashes 1t on floor,

BROWN
Looka thati

SKITH
Wiah I could do that,

JONES
He drinks like o sentleman -

Joe starts to reach fop 10T S 4

INT. BASTVENT -~ NIGHT CLUB « NIGHT

205  Across front of cell right, same as 228, Joe's hand
(full scale) reaching out through bars.

JONES
Thaas all there isl

Brown is drunkenly trying to light a cigzarette with a
pocket lizhtor,

SMITH
(to Joe)
You drank it all, big bov,
BROWN
I'11 toaeh you to drink all my

liquor =~

He deliberately holis lighter against Joo's hand,
Hend is snotched baok into cell. A roar of peain
from Joa, _

236  CLOSEUP - Jce in cell, seen through bars, All
MINIATURE. Joe roaring and wrenching at bars.
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INT, BASEMENT - NIGHT CLUB - NIGHT

CLOSE SHOT = REVERSE into frightened faces of Smith,
Jones and Brown as they rscoil against wall,

SMITH
Hels getting out «

BROWN
Ho cantt ==

JORES
Look out ==

INT. BASEMENT - NIGHT

Similar set~up to 1924. PROCESS., Front of Joe's cell.
Joe wrenching door off hinges, Smith, Joneas, Brown
atumbling snd erowding backwaerd, from left to right,
toward corridor opening. Joe yanks door off. Smith,
Jones, Brown exit right, yelling.

JONES
Look out -

SMITH
Run -«

. BROWN

Help - -
caves. the daor after thems . . . .
e \\ : B s o '._;: ; -"".:"".‘:: . , B I R a P

BBd 6f Gorridor. and foot of stelrs. Smith, Jonss and
Brpgg‘

ridor and stumble up stairas as FULL
&éh@ahéﬁﬁﬂ“fﬁﬁm’abb#é;{jﬁktﬂbehind‘

yun down oor

oy

'“Iﬁ?i7ﬁieﬁ&’d£v3 . NTGHT
238A

ﬁé@”géi&kéfqﬁg ff}?iiwb';ﬁ'
: \hos. And Bro
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91
INT. BASEMENT - NIGHT CLUB - NIGHT - (MIN. PRCJT.)
SHOOTING FROM INSIDE Joo's cell, men se¢en beyond barred

door, Joe wrenching door open, Smith, Jones, Brown
staring horrified, '

SMITH

Hels tearing the door off!
BROWN

He cantt ==eaw
JONES

Look oub e=wa

The door starts to come off hinges, Smith, Jones, Brown
run off left, screaming.

JONES (conttd)
Look out =--w

BROWN
Run ~---

SMITH
Help =~w-w

INT., BASEMENT - NIGHT CLUB - NIGHT - (MIN, PRCJ.)

SHOOTING ACROSS front of Joc's cell, left f.5. DOWN
corridor to foot of stairs leading up to stage. LOW
CAMERA, bottom line of victure Just missing floor as
far as foot of stairs. Smith, Jonesa, and Brown run
awey from canmera down corridor and upstairs as Joe
bursts from cell with torn-off door in his hands, and
staggers in pursuit. Joe heaves the door after themnm,
and chases them as far =s foot of stairs,

INT. NIGHT CLUB - NIGHT

LONG SHOT - At stage. Tables with pecple around edges of
dance~floor, which is jammed with dencing couples,
(Not shooting over asctual seb curtain,}

SCUND: Dance orchestre,

Curtain is fumbled open at center split. amith, Jones,
Brown stumble out onto stage, yelling.

SHMITH
Hel's out ===-=

JONZS
He's coming =---

BROWN
Run! Run!

(COMTTNTIRD Y
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243

_fINT. NIGHTE : | s
JMED. SHOT - SHDOTING DOWN bar, missing lidn.qagas.

People at bar ‘turning to look off leéft, laughing at
 Brown's antios}. A few stand up to 890 ba”tﬂr-_

Im.Mchw“; 2t
MED, wm-mﬁ&mm, _
-1looking o.s‘ 1ght,_1aughing'

RR
7238 (CONTINUED) o2

SOUND: DANCE ORCHESTRA

Smith, Jones and Brown stumble out of backestage
sntrance, yelling.,

SMITH
He's oub w~e«

JONES
He's coming ===

BROWN

Runl. Runi

Smith and Jones rush down steps and exit among tables,
bumping end pushing end screaming. Brown stumbles
end falls on steps, picks himself up and scrambles
wildly up over tree roots at right toward stage.
Poople at tables laugh.

INT, NIGHT CLUB -~ NIGHT

MED. LONG SHOT -~ ANOTHER ANGLE TOWARD tree and left
side of stage, over dancers jammed on dance floor.
They are daneing, and looking and laughing at Brown
in b.ge. &8 he slips and scrambles over tree roots to
stage.

INT, NIGHT CLUB ~ NIGHT

MED ., GLOSE SHOT - Corner of stage as Brown climbg
oveﬁ trea roats to staga;--'=-

.p.jl‘:"-::f'. A S BRDWN
(yelling}
Helpt He'a coming -

-Ha;alipilandgtaixgﬁflat op'stage;““

!j O .A; MAN :
h(laughing, to sompanion)
Whatgkind of & gag is this?

backstage, one table, w

“%

e
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240

241

242

243

244

245

9

Dancing ccuplea siow down and stop, looking up at stage,
Smith and Jones jump over footlights and tangle in the
Jam on dancefloor, trying to struggle out and £SCapee
Brown rung. cff on stage right,

INT, NIGHT CLUB - NIGHT

MED. SHOT. Base of tree at stage right, with ladder
leading up to orchestra Tree Pousec. Brown, gibbering
with terror, rushes in from left and starts £ec climb
ladder,

INT. NIGHT CLUB -~ NIGHT

MED. CLOSE SHOT. Orchestra in Tree House. SHOOTING Up,
same as 160,

Orchestra Leader peering down at ladder, which shakes as
Brown (o.8.) climbs. Orchestra is getting mixed up and
slowing down,

INT. NIGHT CLUB - WIGHT

HIGH SHOT FROM stege, ANGLE SHOOTING DOWN ON bar
platform at left doubling Tor opposite side of night
club. Same as 168, People at bar and at tables looking
and laughing at Smith, Jones, and Brown, not seen,

INT., NIGHT CLUB - NIGHT - (MIN. PROJ.)

LONG SHOT at stege from main floor, people standing on
danee flcor, people at tables, all looking up and off
right, laughing at Brown (o.s.)

SOUND:  Orchestra stops. People laughing,
SOUND: Joe RCARS behind curteain.

People all turn and look at curtain which shakes, then
is suddenly torn down and collapses over neosle close
to stage. Joe is revealed stage center,

INT. NIGBT CLUB - NIGHT - (MiNIATURE ONLY)

GUNNING UP at Joe, standing on stage. He HOARS, and
beats his chest.

FLASH - COLLAPSED CURTAIN

MED. CLOSE SHOT. About 15 ft. spread. SHOOTING DOWN.
Curtain heaves wildly and people crawl screeming oub
from under,
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247

248

INT 'NIGHT CLﬁBi- NIGHT

10/R7/47
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243 (CONTINUED) 93

SQ0UND: Jee ROARS.

Joe smashes his way out through passage. Stands at top
of steps, ROARS and beats chest, People in f.gs panie
and rush off,.

INT. NIGHT CLUB - NIGHT

MED. LONG SHOT - PROCESS., STRAICHT-ON SHOT at bar,
missing balcony. Lions In cages leaping about excitedly.
People in f.pg.panic-stricken, rushing about,

INT. NIGHT CLUB - NIGHT

MINIATURE. Toward backestage pasasage, same as 243,
Joe looks off right, sees Brown o,s., snarls, staris
to olimb after him over tree roots,

INT; NIGHT CLUB -~ NIGHT

MED. LONG SHOT., MIN, PROJ. Toward left side of stage,
a8 much spread as curtain will allow., (MIN, PROJ.)
People Just below stage overturning tables end panicking
outi, as Brown aprawled on stage, sees Joe coming,
clutehes curtain %o scramble up, end staggers off right,
as Joe enters left., Joe has plece of broken ropt in his
hand. ~He stops and throwa it after Brown, then exits

'right 1n.purauit.'

. NIGHT GLUB « NIOHR

”*QSE  H9T - Right Proacenium tpee .and foot of
“a{fﬁéﬂ left-hand tree set. Turn £ilm over to
E _?bﬁnﬁgkrﬁﬁi‘awﬁ‘\ -

nterﬁut shots people panicking, 1iona leaping
scagaa. throughoub this aaquenae, unxil Joe
a i

MIN{ AND MIN. PROJ. MEB. HI&H @&MERA,
‘;wﬂ 811 hxly_at right-hawq o} ¢ tree and
:’b" Yoot = Pogple on. flopt &tampeding toward -

oftatan %rea,fturn film > ] : (I
erybhing qhovt footlight level, MINIATUﬁEﬁIK‘ -
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247

. 248

249

250

251

252

253

INT. NIGHT CLUB - BRAR - WNIGHT - {PROCESS)

HieDe. CLOSE 3HOT -~ Licns in cage. Seme asg 148. TLions
in beg. jumping around excitedly. Pecple rushing
panic=-stricken left to right along bar, f.g.

INT, NIGHT CLUB - NIGHT

MED. CLOSE. Section of tree trunk and ladder., GUNNING
UP at Brown, trying to climb, lcoking over his shoulder,
velling in terror,

INT. NIGHT CLUB - NIGHT - (MINIATURE ONLY)

GUNNING UP at Joe. Same as 244, Joe locks up and off
right at Brown, c.s. exits right,

SOUND: PANIC NOISE., All through scquence.

INT. NIGHT CLUB - NIGHT - (MINIATURE ONLY)

Base of Tree and Ladder Up. Joe enters left, looking
up, takes hold of ladder and shakes’it violently,

INT. NIGHT CLUB - NIGHT

MED. CLOSE SHQOT « Scobion of Tree Trunlz and Ladder,
GUNNING UP at Brown, trying to c¢ling to ladder as 1t is
violently shaken,

INT. NIGHT CLUB - NIGHT

LOW SEOT, toward Proscenium Tree, missing Tree Housc.
PROCESS. KEY in MINIATURE. Pecple panic across f.gZe
Brown (Miniature)} climbing ladder, b.g. Joe sterts up
after him,

INT., NICGHT CLUB - NIGHT

Tree Fouse and End of Rope Bridge acroas Proscenium.
Same as 160, Brown climbs ladder into scene as
Orchestre Leader and Violinist lean over and pull him
over rail. Musiclans are running from Troe House &cross
Bridges. Brown, Orchestra Leader and Vioclinist follow.

INT. NIGHT CLUB - NIGHT

Foyer. Same as 1328, People are jamming down the stairs
Max is in the midst of the crowd, trying to make himself
heard over the sercams and shouts,

{CONTINUED)
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251

252
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Joe runs in to foot of ladder, looks up, shakes ladder,

Brown (MINIATURE) part way up ladder, is shaken violently

against tree,

INT, NIGHT CLUB - NIGHT

MED, CLOSE SHOT - Beetlion of tree trumnk and laddew,
GUNNING UP at Brown, lsoking down and clinglng to
ladder as it 1s violently shaken,

INT. NIGHT CLUB - NIGHT

LONG SHOT - MIN. AND MIN. PROJ. Same as £48. Rightw
hand tree (use left-hand tree, turn film over). Last
people on f{loor pioking themselves up from overturnsd
tables and chairs, running off left. Brown (MINIATURE)
climbs up ladder out of ‘8gene, dJoe 1s starting to
climb after him,

!

INT. NIGHT CLUB - NIGHT

Trees house and end of rope bridge seross proscenium.
Brown climba ledder into scene, orchestra lomder lessans
down snd pulls him over rall, Other musicians running
from tree house across bridge., Brown and orchestra
loader follow,

_‘INT NIGHT CLUB - NIGHT

'Foyer.: g(as 139. Screaming people jammed on stairs

and in. foya trying to get out. Max in crowd, trying
to make higaelf heaﬁd. : .

. MAXZb,ﬁ“.m
Tak_;it eaayl

*trnm main rlbor batween bamboo

“weels

'*stockada end prop grae right. Max: 8trugglin8: 1s
i h oL _ o g .

Laeft, .
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INT. NIGHT CLUB - NIGHT 03B

MIN, AND MIN, PROJ, Tres houss, In b.g. 0ther end of
rope bridge soen sloping up to opp., Tree house. dJoe
climbs into tree house f.g, He looks and sees Brown and
orchestra leader running across bridge. Other musiclans
climbing down ladder of opp. proscenium tree, Center of
bridge concealed by f.g. tree house. As Brown, last man
across, reaches opp. tree house, Joe tears loose the rope
bridge at his end, and in b,g, rope bridge falls,

(Original tree house doubles for this opposite one, rest
of b.g. painted)

cuT

'INT, NIGHT CLUB - NIGHT

GUNNING UP at-Smell 15 ft, Baloony Section, same as 170.
Psopls - Jammed, fighting to get from right to left,
almost at a standstill, Stunt Man, pushsd against
railing, olimbs overmnd drops down 0.8.

INT, NIGHT CLUB - NIGHT

STEEP ANGLE DOWN SHOT FROM Parallel onto main floor.
People rushing among over~turned tables and chairs.

Stunt Man drops into set from asbove, upsetting another
teble as he falls, L

INT. NIGHT CLUB - NIGHT

fmﬂﬁ;fﬁpisﬁlffmxﬁ,fénij; Joe in Tree House. Joe grabs

gorative toon of vine which is tied to bandstand

8¢ as he hangs on 1.

+ balcony
ot out, Joo

5 L - ..

- -seetlony P
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262

263

b 266

E o8

trying . to-Buok the mob to get back

10/27/47
INT. NIGHT CLUB - NIGHT 94

Foyer, shooting toward entrance to main fleor of club,
MIN. MATTE.

People jammed in opening struggling out. Beyond and
above them, in upper part of set seen through opening,
Jos on vine swings in from left off right, then swings
back agaln from right off left,

INT. NIGHT CLUB . NIGHT

Section of Bar and Lower edge of balcony only - MIN,
Lion Cage - MIN. PROJ. SHOOTING straight on, Joe swings
in over right f.g.,grabs baleony reil end pulls out a
plece of it, Lets go vine, which swings out of picture,
Lions leaping and anarling, Joe smashes glass of lion
cage with fist, as lions retrest o,s, erch side. Joeo
staggers o.s. brandishing piece of rail like a ¢club,

'INT\, NIGHT CLUB - NIGHT

CLOSE SHOT - Brown peéré from under wrecked tables near
S‘bage .

SOUND: Crash of smashing tables, DBrown ducks bmek.

INT, NIGHT GLUB ~ NIGHT

CLOSE SHOT ~ ALL MIN.
Joe flalling about with his club,

“EXT, NIGHT CLUB - NIGHT

Eﬂt?&ﬁé&ﬁtOfﬁlubv Reﬂﬁie Btruggling ogg,'Max £l
nside.

INT. NIGH? CLUB - NIGHT

< 'LYON GAGE, with piece of broken baloony.

- fLion-Fapm) Lions jump out of broken cege, two climb
"up broken beam to balcony, others runm off left,.

oF 4 Wrepkage of balacny = A cotner with

thyee Women ‘and 31:0 mén trapped ageinst  wreokage, -
heen - SR

ified,

R B
INT, NIGHT CLUB .| NIGHT

GUNNING UP at grpip of lions on valeony wreckage, (Lion
Farm) looking down, snariing, 0 T

5,
i
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254

£58

256

257

268

259

94

LAX
Toke it easyl
Don't panicl

Another jam of Pecple trying to get off main floor,
squeezing between bamboo stockade and prop tree right.
Max is swept along by crowd off left,

INT, NIGHT CLUE - TREE HOUSE - NIGHT - (MIN. PROJ.)

Joe tearing down tree~house in f.g. In b.g. other end
of rope-bridge sloping up to other Tree Fousc., Orchestr:
Leader and Brown running across to opposite Tree Housc,
(Criginal Tree House doubles for this opposite one,

rest of b.g. painbed.)

INT. NIGHT CLUB - NIGHT

GUNNING UP at Small 15 ft. Balcony Section, same as 170.
People jommed, fighting %o get from right to ieft,
almost at a standstill. Stunt Man, pushed ageainat
roiling, climbs over and drops down O.S.

INT. NIGHT CLUB -« NIGHT

STEEP ANGLE DOWN SHOT FROM Parsllel onto main floor.
People rushing among over-turned tables and chairs,
Stunt Wan drops into set from above, upsetting another
table as he [alls,

INT. NIGHT CLUB - NIGHT - (MINIATURE ONLY)

Joe in Tree House. dJoe sces looped-up vine thot
chorus girls swing on, reaches for it and swings out
over lsit f.é’;-

INT. NIGET CLUB =~ NIGHT

Belcony, stage, and part of Main PFPloor. Same PROCESS
Set-Up es 140 but Rackground Key entirely MINIATURE.
Tebles overturnsd in f.g. as People rush across left to
rights Joe on vine swings from wrecked Tree House
a¢ross the whole main floor. People on balcony scream
and duck as Jee swings up to Ralcony Rail. As he hits
it, Balcony and Rail smash upwards dumplng pecple and
tables toward CAMERA,

INT. NIGHT CLUB - NIGHT

Base of Proscenium Trec and Ladder Up. PROCESS, People
in f.gs ducking and SCREAMING as Joe on vine swings in
over their heads, kicks the tree and takes off again in
a swing off left,
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TWO MIN. PROJ. People trapped (Cont. of 266 as key)
Lions on balcony wreckage right (Lion Farm) Rest

of set, MIN, Joe enters in f,ge Lion springs from
balcony right at people left. In midair lion 1s covered
by Joe. Lion then becames miniature. Joe seizes lion
in midair, whirls him around ard throws him o.s. left.

INT. NIGHT CLUB - NIGHT

8 060 SPLIT SCREEN, Shooting toward Bar at right side of club.
3 (Same set as 143, doubles for left side)} B8plit Line at
4 top of bamboo stockade. Inclined floor below aplit line
& (Lion Farm) Lion glides away from Camera, knocking over
- 3 tables and chairs, Above Split Line, four men run across,
terrified, left to right.

INT. NIGHT CLUB - NIGHT

- CLOSE'SHOT - GUNNING UP at a lion on balcony wreckage.
: He looks down, snarls, Jumps down over CAMERA. (Lion Farm)
INT, NIGHT CLUB ~ NIGHT

o7, TWO MIN, PROJ. Seme as 268. People trapped against
wreckage at left, MIN, PROJ., Joe in f,g. ILion aprings

from baloony, Joe catches it by the neck. Another lion
ohargea on floor, Joe steps on 1t, o

st

INTf NTGH@ ﬂbﬂﬁ: NIGﬁ?

B CLOGE $HOT - F;nm SGALE. oe's 1eg and. foot = . standing
' - - on 110:1. o
g (Jaakie @n 8Y ae)

'ﬁn Peapla ughinst Wrack&ga

fan Jumps down, grabs: antia degs
“hefs hoicung, Tulls thir on, off
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INT. NIGHT CLUB - NIGHT

Left FPront Portion Rar, 3mzll Secticn, Lion on Frocess
Screen, rest of set, MINIATURE. Lion jumping around,
wildly. Joe on vine swings in, grabs edge of balconyy
Balcony sags. Joe lebs go of vine, peers down at lion
and kicks at glass front of cage. Glass breaks. Jose
drops to floor on bar level.

INT. NIGHT CLUB - HIGHT

Miniature Bar and Joe, MIN. PROJ., SHOOTING ALONG
minlature bar TO wrecked back balcony, (MINILTURE XEY)
wreckage hanging down tec main floor. People scrambling
down wrecked pleces of balcony and runhing across right
to left. Bsalance of set, MINIATURE, Joe recaches
overhead and wrenches loose a timber support of balcony
overhead, and swings wildly about him, He smashes bar,
tables, and demolishes front of lion cages o.s. right.

SOUND: CRASHING GLASS, SPLINTERING TIMBER ond Tables,

People SCREAMING, Lions ROARING, Joe GRUNTING
and SNARLING,

INT. NIGHY GLUB - NIGHT

CLOSE SHOL - Base of Proscenium Tree - Left of Stage.
Brown pecers around from behind tree,

SO0UND: Terrific CRASH of Wood and Glass,

Brown ducks back out of sight.

EXT. NIGHT CLUB - NIGHT

Entrance to Club, Terrified Guests shoving through
doors, men supporting women, etc. Max in f.g. strugeglin
to get back into club,

INT. NIGHT CLUEB -~ NIGHT

CLOSE SHOT. Broken front lion cage above wrecked Bar,
{Lion Farm.) Pifteen feet of wreckage. Four Lions
Jump out of broken cage., Two jump dewn and off left,
two c¢limb up broken beam toward baleony, abova.

INT. NIGHT CLUB - NIGHT

MED. CLOSE SHOT. Wreckage of Balcony hanging down to
mein floor, (Redreas Wreckage from 28l.) Three Women
end Two Men trapped against wreckage, staring horrified
up and off right at lions,
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INT. NIGHT CLUB - NIGHT

TWO MIN. PROJ, BSame as 268, Joe 1lifts Third Lion above
his head and heaves it o.s. loft,

INCLINED SET. (Lion Farm) SHOOTING DOWN to show only
floor and tables. Lion slides straight toward CAMERA end
past 1t, knooking over tables,

EXT, NIGHT CLUB - NIGHT

People fighting to get out - Max trying to get in. Greg
and Jill rush in to scane, Greg selzes Max,

GREG
Whatts happened -

\ MAX
Joe's loose = hels gone orazy -=-

JILL
Help me get In ==

Max and Greg together buck the mob. Jill behind them,

INT, NIGHT CIUB - NIGHT

Lions on balcony wreoknge - {Lion Farm) - They spring
downe-

©INT. 'ﬁIGﬁT“cLU$ ~ NIGHT

TWO MIN. PROJ; Sdma ‘as 268, Two more Lions Jump on Joe,
he throws them away, then kioks away Lion he is standing
on, Three women and two men scramble desperately over
wraokage aff laft., -

INT, NIGHT GLUB - ﬁIGHT

GUNNING . DOWN on-wrﬁéked bar terraoe. ‘Byown o eping
cautiously fcmwarﬁ erouohing and looking past { AMERA left,
f .

v .

INT. NIGHT cLUBf NIGHT

ALL MINE Jos - turnéiaround, looking for more 11ona.
' e = 1.

INT. NIGHT GLUB - ﬁiGHT -

CLOSE SHOTJ- Brown(stops, 1ooks GeSs 0t Joo, reooils and
gtarts to nreep ba@gward along: foat of bar. : .

x‘.
iy
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INT, NIGHT CLUB - NIGHT

TWO MIN. PROJ. Peoplc trapped agalnst wreckage left
{same set as 265), Lions on balcony wreckage right
(Lion Farm). Rest of sebt, Miniasturc. Joe onters in
fogse Lion springs from balecony right at people left,
In mid~alr lion is covered by Joe. Lion then becomes
Miniature, Joe seizes lion in mid-gir, whirls him
around and throws him o.s, left.

INT, NIGHT CLUB - NIGHT

+ Split Scerecn. SHOOTING TOWARD Bar at right side of

club. (Same set as 143, doubles for left side.) Split
Linc at top of bamboo stockade., Inclined Floor below
Split Line. Lion slides away from CAMERA, knocking over
tables. Above 3plit Line, Four Terrified iien running
across, Left to right.

INT. NIGHET CLUB - NIGHT

TWO MIN. PROJ. Same as 266. People trapped MIN, PROJ.
left, Joe in f.g., is standing on one lion, has another
by the neck. 4 third lion jumps off bar and grabs Joe
by the leg, Joe hurls away the lion he 1s holding,
grabs lion off his leg, ralses it up in both hands and
heaves it oc.s., past CAVMERA.

INT. NIGHT CLUB - NIGHT

Inclincd Set, SHOOTING DOWN so as %o show only floor and
tables, Same Floor as 2687, {(Lion Farm) Lion slides
atraight toward CAMERA and PAST, knocking over tables
and chairs.

EXT. NIGHT CLUB - NIGHT

MED. SHOT. Front Entrance, People fighting their way
out, Max still struggling to get back in. Jill and
Greg rush in over f.g. Greg grabs iax.

GREG
What's the mattery

MAX
Joel's loose == hels gone crazy =-

JILL
Help me get in =-

Greg and Max together buck $he crowd,
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SOUND: @irens %
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INT. NIGHT CLUB - NIGHT
CLOSE SHOT. SHOOTING at bar toward broken lion cages.

~From behind ber a lion springs up on bar and looks down

&t Brown o.s. {(Jackie on stage)

INT. NIGHT CLUB - NIGHT

Wrecked section - Bar Terrace -~ SHOOTING DOWN from behind
Brown (Lion Treiner doubles for Brown.) Jackie on stage.
Licn erouched on bar. As Brown backs up, Lion springs
down. on him, they roll off terrace and over bshind
wreckage,

INT, NIGHT OLUB - NIGHT

ALL MIN. Wrecked bar and smashed tables. Joe enters over
fe8s . reachas down into mess of broken furniture, pilcks
up MIN. Licn end heaves it high off left,

INT. NIGHT CLUB ~ NIGHT

Corner of bawboo stoekado. (Lion Farm) Several Lions
erouching and snariing. Last Lion drops down among them
from above, - -

INT. NIGHT CLUB - NIGHT

Brown ovawls out from under wrecked tables and o;sy left,

. - _ i
INT: NIGHT CLUB-~ NIGHT .

‘Gornor of bewboc stookade MIN. PROJ. masked with cormer

of balcoay ebovey and MIN. Tree.on each side, .Several
Lions erouching snavrling., Two more Lions run i in from -
1IN Bs ' '=a;q%_-gd@fn£ﬂ$ah£g&“”" ehairay Thig
| oks (0L Li 0@ s hig chest in
trivmpb, then staggers off left fege.. . .- ... -

eemplietely blo Idiong, Joe heat

J111 rush 1
o main f1¢

FOYER:. - Malxy Greg|

(gagpa}., oo
1ed|to Kill me ~ He ==

'f f Hewtf

A
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272

273

274

275

276

277

INT. KNIGHT CLUB =~ NIGHT

MED, SHOT. Wreckage hanging down from Balcony. Same
as 265, Throe Women and Two ilen, saved from Llions by
Joe, panic off left.

INT, NIGHT CLUB - NIGHT

MED. CLOSE SHOT =~ Base of Proscenium Tree, left side of
stage., Brown peers out from behind Tree and cautiously
starts forward,

INT. NIGHT CLUBR =~ NIGHT

MED. SHOT toward end of wrscked Rar nesrest stage.
Brown scuttles in and up steps to Bar level., FOLLOW
SHOT as he crouches along behind bits of broksn bamboo
stockade, looking terrified, off left.

SOUND:  Joe and lions SNARLING and ROLRING, SMASHING
TABLES,

INT. NIGHT CLUB - NIGHT - (ALL MINIATURE)
Joe, back turned, smashing tables, he turns as thouzgh

he might see Brown,

CLOSEUP. Brown stops, looks up in Joe's direction,
recoils and starts to erawl backward ailong foot of bar,

Wrockod seetion of bare. (Lion Parm) Brown not scen,
A ilon springs up onto bar from behind it, looks down,

INT, NIGHT CLUB - NICHT - (ALL MINIATURE, same as 274)

Joe sees Brown, o.s., drops a table and staggers
forward,

INT. NIGHT CLUB =~ NIGHT

Wrecked section - bar, (Lion Farm - Lion Trainep
doubles for Brown).

SHOOTING AT Brown's back as he backs up, watching Joe
Os8e DLion is c¢rouched on bar, watching Brown, lion
springs down on Brown, they hoth roll over behind
wreckege,
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" 289 (CONTINUED)

10/27/47
98

CREG
Hear that? Police. They'll
shoot Jde..,.

JILL
Keep them out!..
(a3 she rns
for main floor)
Give me just a minute....

She exita., Mex snd Greg turn back and bolt outalde
doors.

INT. NIGHT CLUB -~ NIGHT

CLOSE FOLLOW SHOT - Jill. Wrecked by terrace in b.g.,
masked by wreckeage, foliage, ste, J11i runs 1. to »r,
calling:

‘ JILL
‘ Joa! Joe! Stop!

Any pild.of wreckage for b. g. MIN., PROJ. Joe 1a about
to heave a table. Ground Line masked by wreckage, J111
rushes 1in left f.g.

. JILL
Joe! Step 1t!

Joo pausea,:ﬁahle.over his head,_turns and looks at her.

- JILL - (eonttqd)
Stap 1t, I say'

Jeo sets tq 1e down ganbly;dnd éyaya.
SOUND: Siyanﬂ lcﬂdar.

JLiE aroasea “ehind Joe, coaxing him to follew her,
trying tb saund aalm. . o
! . JILL {cont'd}
GQma gn,ngwl Come: Jogd v
Hurry, aleng ! Cemo....

He staggers unétLadily arter her»

EXT NIGHT GLUB + NIGHT

EXOITED caowns ‘{T;wﬁﬂhiﬁ;f ;:%;;7
Gaﬁﬁ’hear&.. Firihg, anound, on

SOUND: Dying sﬂ;bns, squealing brakes. _

Police rush in with guns.

‘ﬁa
-
£
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282

283
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INT. NIGHT CLUB - LION FARM - NIGHT

CLOSE SHOT DOWN - among smashed tables. Lion and
Brown (trainer) roll over and over in wreckage.

INT. .NIGET CLUB - NIGHT.

SHOOTING TOWARD wrecked bar., MIN. PROJ. MINIATURE
smashed tables f.g. Joe enters over f.g. reaches down
into bunch of smashed tables, picks up MINIATURE lion
and throws 1t oc.s. right.

INTs NIGHT CLUB - NIGHT

MED. SHOT - Main floor - Wrecked tables. Brown crawls
out from under tables, gets to his feet and runs o.g.lefi

EXT. NIGHT CLUB -~ NIGHT.
MEDs CLOSE SHOT, SHOOTING ACROSS doors jnto club.
Crowd milling around outside. As last few guests

rush out, Max, Greg, and Jill push through, dodge
outcoming people and run ine.

INT« NIGHT OLUB =~ NIGHT.

FOYRER. Max, Greg, Jill rush in from left, as Brown
limpa in right frowm main floor.

SO0UND: Joe SMASHING furniture.
BROWN
(gasps)
He trled to kill me -=
He 1limps hurriedly off lerft.

SOUND: SIRENS

(REG
Hear that? Pollice. They'll shoot
him =-

JILL

Keep them out «=-
(she runs for main floor)
= give me a minute =~

She exits. CGreg and Max turn back to bolt outside doorss
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INT, WIGHT CLUB - WIGHT 9¢

POYER. Max and Greg push down prep tree, which crashes
acrogs. entrance deers in a tangle. Police hanging on
bolted doors.

EXT. NIGHT CLUB - NIGHT

Pollce Wreaking glass in doors.

EXT. 8TQOCK SHOT ~ NIGHT
Police hold back crowda.

INT. BASEMENT - NIGHT

S{milar shet to that in which Jos broke out of cell.
PROCESS SHOT - logking toward cell., J1ll enters right
acrpss f.g. follewed by Joe slightly up-stage (in Key)
Jill croases to left of ¢ell door and tries to urge him

in.,

JILL
Go In, Joel! Hurry! Plesse
hurry!

Joe callapses in door of cell, half in, half out.

_.INT'.-"NIG'If‘I‘*“’GIEbB-"':.iHN'IGHT' T

FOYER) Threa palicemen climving through tangle of prop
tree and vinps. left. .Max and Greg right.

gpw Juat o minute ~'hold on ~
ait... ;

'Greg rushes hﬂf right.

"*W“::" 1st POLICEMAN
Gﬁtruggliﬂg to
- extricate himself)
Gut of the way....
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INT. NIGHT CLUB - NIGHT.

MED. SHOT - TOWARD wrecked end of Lar and door back-
stage. MIN. PRCJ. Joe in right f.g. He has ricked
up a table and is about to heave it across at bar,
lefte.

JILL!'S VCICE OVER
Joel Joe! Stop!

Joe pauvses, with table poised overhesd, as Jill runs
in left,

JILL
{(breathless)
Joal! S8top 1tl

Joe gets down table gently and weaves groggily as he
atares at her. '

JILL
{trying to keop her
volce steady)
Now come ont

She moves sideways toward door backsbtage watching Joe
all the time.

: JILL
Come on, Joe} Hurry along!

Joe starts unsteadlily to follow her.

EXT. NIGHT CLUB - NIGHT.

Excited crowd milling around entrance doors.

SOUND: SIRENS DRONE to stops SQUREALING brakes.
Pollicemen come running in, pushing through crowd. They
carry riot guns.

INTe NIGHT CLUB =~ NIGHT

FOYER. Max and Greg run up three steps of balcony
stalrs, brace themselves and hsave on prop tree at

foot of stairs, left. Pollce are shaking at bolted

dooras Prop tree crashes down across doors, bringing
a tangle of vines with i+,
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MR. JOSEPH YOUNG OF AFRICA 100-101

INT. NIGHT CLUB - NIGHT

295D  SAME SHOT as used for Jill'!'s running shot among
wreckage on main floor, Seversl policemen enter,
guns drawn, looking aboutb cauticusly.

INT. BASEMENT - NIGHT

295E  Toward corridor. Jos not seen. Jill in f.ge Greg
runs downstairs and along corridor, Jill runs to meet
hime

SOUND: Shots from upstairse.

' GREG
They're shooting the lions!

2958 CLCSE SHOT « Jill eries out,.

JILL
NOI

DISSOLVE

INT. COURTROOM - DAY

296 A small one-way set, Judge at bench on 2 ft,.
platform center. Witness chair right, on platform.
Brown in witness chalr. City Attorney stands in
front of bench,

BROWN
sestnd we were just standing
there, looking at him, and he
broke out and attacked us,

CITY ATTORNEY
‘Without any provocation?

BROWN
Certainly. We werentt doing
anything. He tried to kill me,

{CONTINUED )
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10/27/47
INT. NIGHT CLUB - NIGHT 100~101

SAME SHOT as used for Jill's running shot ameng
wreckage on main floor. Threse policemen enter, guns
drawn, looking about cautiously.

INT. BASEMENT - NIGHT

Toward corridor. Joe not seen, Jill in f.g, Greg runs
downstairs and aleng corridor, Jill runs to mest him.

SOUND: Shots from upstairs.

GREG
Theytre sheoting the lions!

CLOSE SHOT - Jill cries out.

JILL
NO!

DISSOLVE

INT. COURTROOM - DAY

A small one-wey set. Judge at bench on 2 ft. platform
center. Witness chair right, en platform. Brown in
witness chair. City Attorney stands in front of bench.

BROWN
v eecBnd we were juat standing
‘there, looking at him, and he
brokaﬂout and attaoked ug.,

S B CITY ATTORNEY
| w(thout any provocation?

B o BROWN
__Gertainly - We weren't doing
.JLAanything._ He. triod to kill me.

ﬁ - (comxm)
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EXT. NIGHT CLUBR - NIGHT.
287 SHOOTING ACRCSS entrance doors. Police are smashing

glass upper halves of doors, they reach in to draw
bolta.

EXT. STOCK SHCT - NIGHT.

288 Pollece holding back curious crowds.

INT. BASEMENT ~ NIGHT CLUB - NIGHT ~{MIN. PROJ. Same
set up as 193 and 211)

- 289 Joe's cell, Jill standing right b.g. Joe staggering
- at wrecked doorway, fag.

JILL
(Low, urgent voice)
Go on! Hurry. Please hurry!

INT. NIGHT CLUB FOYER - NIGHT

290 Police have opened doors and are climbing over
tangle of prop tree and vines, left. Max and Greg
at right.

MAX
Now just a minute, -~ hold on--
WALL mm

18T POLICEVWAN
(untangling himself)
Out of the way!

Max snd Greg dash off right to main floor. First two
poliecemen get past obstacle and run after them.

INT. NIGHT CLUB -~ NIGHT.

291 Corner of wrecked bar and door back-~stage. Max and
Grog run in over f.g. and dodge around smashed tables.
They exit door back~stage.

INT. BASEMENT « NIGHT CLUB =~ NIGHT - (MIN. PROJ., Same
set up as 193 and 211 and 289.)

292 Joe's eell. Jill in right b.g. Joe, f.g. holds to
4 edge of wrecked doorway to cell, slumps down groggily
E outside cell.

JILL
Get up! Go int
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INT. NIGHT CLUB = NIGHT

Corner of wrecked bar and door backstage - Same as 291.
Three policemen run in over fvge, dodging around tables
to door back-stage.

18T POLICEMAN
(atopa, shouts)
Get those lions!

2nd and 3rd policemen check, whirl toward right, guns
ready.

INT. BASEMENT « NIGHT CLUB - NIZHT -~ {PKOCESS. Same
get up as 193 and 211).

Joelta ¢ells Jill stands besids wreckod doorway.
Joe¢ staggering into cell. He collapses, as Greg
end Max rush 1in.

SOUND: Several shots upstalrs.

GREG
They'ro shooting the lions!

INT, BASEMENT - NIGHT CLUB - NTGHT.

CLOSE SHOT - J1ll. She looks terrified, looks off,
left.

JILL
Not

DISSOLVE

INT« COURTROOM « DALY

A small onee-way set, Judge at bench on 2 ft. platform
centers. Witness chair right, on platform. Brown in
witness chair. City Attorney stands in front of bench.

BROWN
-~ and we were just standing
there, looking at him, and he broke
out and attacked usa.

CITY ATTORNEY
Without any provocation?

BROWN
Certainly. We weren't doing anything.
He tried to kill me.

{CONTINURD)
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CITY 2ATTORNEY

The defense hos made o grest noint
of empty whiskey bottles found in

the snimel's enps, Did you or your
friends take any liguor down there?

BROWN
He did not,

CITY ATTORNEY
You masy sten down.

Brown gets uvp s&nd £CES 048,

CITY ATTORNEY
I re-call Missg Young,

297 CLOSE SHOT - Greg, Ji1l, Max, seated cgninst eunll
section,, wild wall. che rises, as Max pata her
shoulder enccuragingly, and Greg squeezes hor hend,
They all lcok vory worried. She goes o.s.

INT. COURTROCM - DAY

es8 Judgals bench ond witness chair - seme &8 2086, Jill
stens un tc witness cuair end sits,

CITY ATPTORNEY
liiss Young, ss owner of this animal,
don't wvou kKnow he is a terrible donger -
a mensaee to clvilization?

JILL
Those men - it'tg their fault - they
mode hi drunk -

CITY ATTORNEY
Can you prove that the nrevious
witness gove the animal liquor?

JILL
No. But thet's what must have
heppened,

CITY ATTCRHEY
Your Honcr, I sulmit Shat any further
exemination of witnesses is s woste
of the Court's time, How end why the
brute escaved is beside the voint, T
submit thot the order to destrey it
should be carried out.

JILL
Judge - nleass = please let me sy
scuethl ng?

JUDGE
Very well, What 1s 19

{(CONT TE UED)
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296 (CONTINUED)

297

298

102

CITY ATTORNEY
The defense has made 2 great polnt of
empty whiskey botitles found in the
animal's cage. Did you or your friends
take any ligquor down there?

BROWN
We did not.

‘ CITY ATTORNEY
You may step downe.

Brown gets up and goes o.s.

CITY ATTORNEY
I re-call Miss Young.

CLOSE 8HOT =~ Greg, Jill, Max, seated against smil
section, wild wall. She rises, as Max pats her shoulder
encouragingly, and Greg squcezes her hand. They all
look very worried. She goes O.ss

Judge's bench and witness chair - same as 208, Jily
steps up to witness chair and sits.

] CITY ATTORNEY
Mleg Youbg, ag ovner of this animal,
don't you know that he is ferocious -
a menace to clvilization?

JILL
He didn't know what he waa doing.
These men - it's their fault -
they gave him =

CITY ATTORNEY
Answer the question.

JILL
If he'd been let alone =

CITY ATTORNEY
Can you prove that the previous
witnesa gave your aniral liquor?

JILL
I can't prove it, but that's what
miat have happened.

CITY ATTORNEY

(to Judge)
Your Honor, I submit that any further
questioning of witnesses is o waste
of the Court's time. How and why the
brute escaped 1s beside the point.,
I submit that the order to destroy it
should be carried out.

{ CONTINURD)
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Clty Attorney sits down.

JdILI;
I want to try to exnlain -- thev
call Joe an aninsl ~ and - brute ==
but you see, he 's my friend. 1
brought him here, ¥Hs dosan't
belong here, It'g my faalt, T
didn't know how it would be --

She pauses, struggling to suppress her tesrs, and
groning for words.

JUDCE .
(not unkind 1y)
Have you anything rore to say?

299 CLOSE SHOT ~ Jill.

JILL

Yes - please, About Joe == when
I was a littls girl, he was broucht
to my house., You can's imagine it,
but he wes very small end helpless
then. Now he's an ol g - and so
strong -~ and he did all those bad
things -« 3¢ vou thinkg he's bad, too,
But he wouldn't have acted like that
17 people had let hin alone, They
made hii drunk, It wasn't Joe's
fault., He didn't know., Vou think
hets just an aninel, and it doesn't
netter if you kill nim, But if =
man did what Jee did, you wouldn't
ki1ll him, Of course you'td nuniash

My You'd lock him un. But Joe is
punished =2lready. He's locked un in
a cage. Don't be more crusl to hinm
than you would be te a man, Don's
kill Joe -- plemss don't kill Joe -=

She breaks down cempletely, A& slight peuse,

INT. COURTROOM - DAY

299A Judge's bench and Witness Chair - same 88 296,

CITY ATTCRNEY

{rises)
Your Honor, I am not unsymnathetic
to Miss Young, But in view of the
destruction end wanic already coaused
by this dangerous animel, I eannost
egllow sentiment Lo influence ne. Apein
I subnmit that the court order should
be carried cut., I rest ny case,



298 (CCNTINUED)
JILL
Judge =- please! Plcase let me g8y
something == to you.

JUDCGE
Very well. YWhat is 149

Jill Yeans toward the Judge, twisting her hands together
desparataly.

JILL
If I could only explaln to you =
you all keep celling Jos an animal,
But, you see, he's my friend.

INT. COURTROOM - DAY
299 CLOSE SHOT - J111

JILL:

When I was a 1little girl, he was
brought to my house. You ecan't
imagine that he was very small and
helpless then. <You only see that
now he's big and strong, and because
of the bad things he did, you think
he's fierce and terrible. But he
wouldn't have behaved like that if
he'd been let aloneg

(she rises and

leans toward the

Judge, gripping the

rall In front of witness

chair)

These paople talk sbout civilizetion.
They say Joe is a menace to it. But
1t was those civilized men who gave
Joe whiskey and made him drunk.
That wasn't Joe's fault. Were they
trying to ecivilize him, when they
made him drunk so he didn't know
what he was doing?

{she turns and
looks 0aegs)

You think he's just an animal and
it doecsn't matter if you kill him.
But 1f s man did what Joe did,
you wouldn't k11l him for it. Of
course you'd punish him.

(she turns

bask to Judge)
You'd lock him upe But Joe is
already punished, becaunse
civilization keeps him in a cage.
Don't be more crusl to him than
you wounld be %o a man -- who ought
to know what he's dolng ==

8he breaks down and can't go on.
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INT, COURTROGM - DAY

THC 5107 « Judge and Jill,

The Judge considers for a moment., Then ne turns to
Jill.

JULCE
I am very sorry, Miss Young. But
he mast be shot.

DISSOLVE

INT. BASEMENT - NIGHT CLUB ~ NIGHT -~ (MIN, PRGJ.)

Inslde Joe's cell, new door, Joe right f,g, Jill
outside. Same set-up as 221. Jill has Joe's hand,
but Jeoe's body covers hends,

. JILL
-~and Greg and I were going to
take you back home. We had it
£ll nlanned--

INT, BASEMINT - HICGHT CLUB - NIGHT

SHCOTING TO#HARD corridnr, cell door left. Joe not

seen. PFull scale hend is thrust out betwesn bars. Jill
ig holding it. A policeman ermed with s rifle sita

left of corridor doorway,

JILL
It was nice back there - at home -
wosn't 1t? Nobody hated us -
nobeody wanted to kill --

She breaks down and turns awaey toward corrlidor, Joe's
nand withdrawn,

POLICEMAN
(a5 she
passes him)
Now, lady, you don't want to
gct llke that -~-

Jill lesns on wall at corrider docrwsy, sobblng,
Policeman rises.

POLICEMAN

{unesally)
You don't want to be down here
when they come to shoot him,
Look, you go find O'Hera end
the young fellers "~They're likely
upstalrs in the office, Go on
nOW.

(CCHTINUED)
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INT. COURTROOM - DAY

300 TWO SHOT - Judge and Jill,

CITY ATTORNEY!S VCICE
Your Honor, this is mere
sentimentality, I rest my case.

JUDGE
I'm sorry, Miss Young. He must
be shot.

DISSOLVE

INT, BASEMENT - NIGHT CLUB - NIGHT - (MIN, PROJ.)

301 Inside Joe's cell, new door, Joe right f.g. Jill
outside, Same set-up as 221, Jill has Joe's hand, bhut
Joets body covers hands.

JILL
~-and Greg and I were geing to
takke you back home. We had it
all planned--

INT, BASEMENT - NIGHT CLUB - NIGHT

302 SHOOTING TOWARD corridor, cell door left. Joe not seen,
Full scale hand is thrust out between bars, Jill is
holding it. A policeman armed with g rifle sita left of
corridor doorwsy,

JILL
It was nice back there - at home -
wasn't it? Nobody hated usg -
nobody wanted to kill --

She breaks down and turns away toward carridor. Joet's !
hand withdrawn, '

POLICEMAN f
(as she
passes him)
Now, lady, you don't want to
act like that --

Jill leans on wall at eorridor doorway, sobbing.
Policeman rises,

POLICEMAN

(uneasily)
You don't want to be down here
when they come to shoot him,
Look, you go find 0'Hara and
the young feller, They're likely
upstairs in the office, Go on
now,

( CONTINUED)
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302 {CONTINUED)

Ji1l goes slowly down the corridor,

POLICEMAN
(watching
ner go)
That's a good girl --

EXT, PARKING PLACE - REAR OF SHERIFF'S OFFICE - NIGHT

Set is section of brick waell, one lighted iron-barred
window, Enough for backling for car,

303 MED, CLOSE SHOT. Three deputies, First deputy is at
wheel of car. Second and third deputies, armed wilth
heavy rifles, stand beside car. Second deputy trying
bolt of his rifle.

THIRD DEPUTY
{looks at
hia watch)
Say, it's after eight o'clock,
Wheret's Schultz and his court
order?

FIRST DEPUTY
He's on his way.

SECOND DEPUTY
T don't like this job much.

THIRD DEPUTY
For Petets sakel It's just
like shooting a mad dog.

FIRST DEPUTY

{at wheel)
Wny sure. This ape's a man-killer.
Hets gotta be shot.

Schultz enters around car.

SCHULTZ
A1) right, lett!'s get started.

THIRD DEPUTY
ot the court order?

SCHULTZ
Sure. Come on,
{(as he gets
in car)
Lett!s get it done. I gotta
date tonight.

Second and third deputios get in, as first deputy starts
motor. SOUND motor starting.
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INT. O'HARA'S OFFICE - NIGHT CLUB - NIGHT

304 Jill and Windy. Windy is leaning on the wall bshind
desk, watching Jill, as she paces up and down,

JILL
{desperately)
But where did they go?

WINDY
{looks at
wateh)
If they're going to do anything,
theytd better hurry.

JILL
Those men are comingl They'll
shoot Joel

She drops into chair beside desk and hides her face.,
Windy comes around behind desk end pats her shoulder.

WINDY
Chin up, kid., Max has a schenme,
I don't know what, but welre not
licked -- yst,

INT., O'HARA'S OFFICE - NIGHT
305 MED, SHOT TOWARD door at right, Max and Greg rush in,

CAMERA with them as they cross to desk, Jill comes to
meet them,

GREG
Wetve got & plaen, Jill.
MAX
We'll get Joe away, honey,
WINDY
Going to get him outta the state,
huh?
MAX

Outta the state? Outta the
country. Joe's golng back to
Afries,

JILL
Ohl You mean it?

(for once he is

playing straight

as sincerely as

he knows how)
Listen, honey, I did a lotta
thinking these ten days. If
Joe gets shot, 1t's my rault,

You end Joe don't belong here, :
{ MONMTAIEN
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305 (CONTINUED)
MAX (cont'd)
I talked you into it and it's
ur to me to get you out, 7Tt!1ll
get you back home if I go to
jail for it,

JILL
Oh=w~ -~
{she throws her
arms round him
in a big hug)
How are we going?

GREG
¥Mr, O'Hara's paid the captain
of a freighter down at the
harbor. He's promised to put
off sailing till morning,
He'll wait for us till six
otclock,

JILL
How can we get Joe out? fThere's
2 policeman ---

MAX
I gotta plan. Split second timing,
We all got to work together --
and fast. Now listen e--

The four huddle, heads together,
DISSQLVE

INT, BASEMBENT - NIGHT CLUB - NIGHT

508 SHOOTING TOWARD corridor, cell at left, Joe not seen,
Same set-up as 302, Max coming down corridor from
- #stairs. He is acting for all he's worth,

MAX
(mournfully,

to Pollceman)
Hello, MecMannus,

He comes to f.g. and stands looking into cell,

MAX (conttd)
Just came down to take my last
loock at poor old Joe,

POLICEMAN
Okay by me. Just keep the girl
outta here. They!ll be here to
Shoot him any minute,

MAX
{shakes his
head)
Too bad,
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INT, BASEMENT - NIGHT CLUB - NLGHT

Inside Joe's cell, SHCOTING THROUGH bars, Joe 1in f.g.
same as 227, Max in b.g. talking to Joe,

MAX

T gsotta lotta dough tied up in
TOU.

(he slghs

heavily)
Well, - goodbye, Joe., I oughta
left you in Africa where you
belonge.

INT, BASEMENT - NIGHT CLUB - NIGHT

SHOOTING FROM corridor past policeman toword Max ag cell
door right b.g., Max burns from cell and plods

de jectedly toward CAMERA. As Mex passecs policeman and
reaches f.g. Max suddenly doss a terrific dramatic
stagger, clutches his heart and reels against the wall,

MAX
(gasping)
Aaahl
(he groamns)

Policeman jumps up, leans rifle against well and runs in
behind Maz, suppvorting him.

MAX
My heart! The straini Ny
medicinel! Help me -~ upstairs --

Policeman pulls Maxt!s arm over his shoulder to 1ift him
along a3 they move over f.g.

POLI CEMAN
There nowl There nowl Take
it easy. I got you ==~

INT. BASEMENT - NIGHT CLUB ~ NLGHT

¥ED., CLOSE SHOT - Stairs up to stage.

Max and policeman stagger in over f.g. Policeman half-
dragging Max up stairs, Max grosnlng dismally.

POLICENMAN
Come on now = I got you ==
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INT. NIGHT CLUB - BACKSTAGE - NIGHT

310 MED. CLOSE SHOT - Top of stalrs up from bascment, Stair
well enclosed on three sides By concrete wall, backing
of scene flats., Policeman supporting Max staggering up
to stage level, left to right,

MAX
{elinging to
polliceman)
My office = medicine -

POLICEMAN
Sure now ~ go eagy -

They exit right to left over f,g. A moment's pause.,
SOUND Max GROANING,

POLICEMAN'S VOICE
There now,

Door SLAMS. Jill rises cautiously from behind concrete

stair wall, peers o.s, after Max, then darts down the
stairs.

EXT. NIGHT CLUB - NIGHT

311 Glass entrance doors to wrecked club, bearded up. Sign
"Closed for Repairs™. Smaller solid door at side still
usable,

Windy sits in an open roadster, parked in front,
Schultz's car drives in from right, parks behind
roadster, Schultz and 2nd and 3rd deputies with rifles
get out end start for entrance to c¢lub, PFirat deputy
remaing at wheel,

EXT. ALLEY - REAR OF NIGHT CLUB - NIGHT
312 SHOOTING TOWARD resr wall of club. Sign:
GOLDEN SAFARI
DELIVERY ENTRANCE
A curb at ground level conceals ramp down to basement,
Garbage cans at right, A large furniture van backs in
over left f.g. Greg at wheel. He shuts off motor,

gets down, runs %o rear of van, starts to open rear
doudble doors,




BR 110
INT, C'HARA'S OFFICE ~ NIGHT CLUB - NIGHT

313 MED. SHOT. Mex sprawled at his desk, pretending
. collapse. Policeman rummaglng in desk drawer.

POLICEMAN
I can!'t find any medicine,
Better call a doctor --

He reaches for phone, Max with a groan falls across
phone,

MaX
No = no - medicine -~ find it -

INT., O'HARA'S OFFICE - NIGHT

314 MED, SHOT TOWARD door right, Schultg and 2nd and 3rd
devuties enter, wlth rifles. CAMERA SWINGS with them
over to desk.

SCHUL TZ
Evening, OtHara -- what's the
matter?
{to policeman)
Why aren't you in the basement
guarding the ape?

POLICEMAN
He took sick, I had to help
him,

MAX
(weakly)
My heart, &1t down,

SCHULTZ

No thanks.

{pulls cut

legal paper)
Here's the court order,

(he puts it

on deak)
Wetll go dwn and get the job
done,

MAX
No = nol Wait -~ don't go yet -«

SCHULTZ
I gotta date -«

. MAX
But I'haven't read the cour
order = '

{ CONTINUED}
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314 (CONTINUED)
SCHULTZ
(impatiently)
There s novhing wrong with it.
You coming with us?

MAX
Oh no « my heart - the strain --

SCHULTZ
All right.
(to policeman
and deputies)

Come on.
POLICEMAN
(opens door
left)

This wayts shorter.
As 2nd and 3rd deputies and policeman exit left.

SCHULTZ
{to Max)
This won't take long.

He follows the others ocut. As the door closes hehind
Schultz, Max loaps up, takes scissors from desk, cuts
Phone cord, CAMERA SWINGS WITH him as he starts Tor
door rlght., He stops, bakes small strip map from coat
pocket, lays it carsfully on carpet between desk and
door, and rushes out right.

EXT. ALLEY -~ REAR OF NIGHT CLUB - NIGHT (MIN. AND MIN.
PROJ. )

315 Rlght f.ge side of van doors open backed up to ramp
down tc basement. At left, rear wall of c¢lub. Entire
set and van, MINTATURE. Betwsen van and wall, and
beyond curbing around MINTATURE ramp, Jill and Greg
stand (MINIATURE PROJ.) Backing is alley wall
sufficlent to cover their heade-room. CAMERA high
enough to se¢ upper part of ramp slope. Joe is coming
up ramp from basement.

JILL
(urgent low voice)
v Hurry, Joes., Get inl

Joe c¢limbs in ven. 8prings sag. Greg reaches forward
to close van deor, as J111 runs off right behind him,
disappears behind MIN. van.

EXT. ALIEY - REAR NIGHT CLUB ~ NIGHT

316 MED, CLOSE SHOT. ACRO8S driverts sest, van., 8Small
portable radio on seat, 8mall dark backing. Jill is
climbing te seat on far side. 8he slides scross under
wheel, plcks up portablc radio, holds it in her lap.
SO0UND: Rear doors of van closlng. Greg runs in, Jumps
under wheel, starts motor and drives out right.
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112
IlT. BASEMENT - NIGHT CLUB =~ NIGHT

SHOOTING DOWN corridor, front of Jos'!'s cell at left,
Schultz, and policemsn, coming btoward camera, moving
briagkly about their business. 2nd =2nd 3rd deputies
with rifles just coming down stairs. Pollcemants rifle
leans on wall where he left 1t to help Max. Schultg
glaneces at rifle as he comes through corridor doorway,

SCHULTZ
Pretty carsless, arent't you,
McManus 9
(he pleks up
rifle and hands
it to policeman)

gnd and 3rd deputies come through corrvidor doorway.

ZND DEPUTY
{loaks toward
cell 1left)

Hoyl
{(he starts Fforward)

INT. BASEMENT ~ NIGHT CLUB - NICGHT

SHOOTING TOWARD empby cell in bDe.gs Schultz, 2nd and
Srd deputies and peliceman oll come in from right,
crowd up to cell d&i.upe

SCHULTZ
He's gonel

e2nd deputy rushes to dummy basemsnt door down left,
CAMERA SWINGS WITH him as he tries 0 open it.

2ND DREPUTY
T™iis doorts locked!

3RD DEPUTY
(comes in and
tries door)
My gosh, maybe hets lovse in hersl

SCHULTZ
S8earch the buildingl Get 0'Hara --

They all stempede across and exit right.

EXT+ ENTRANCE -~ NIGHT CLUB -~ NIGHT

Windyts Roadster and Schultsz's car parked, 1st deputy
£t wheel of Schulitz care Back of Windyts Roadster in
bege Windy leaning against fender, smoking. Max comes
through one uadble door of wrecked club, goes briskly to

Schultz! car.
{CONTINUED)
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RE
319 (CONTINUED ) MAX
(to 1st deputy)
Schultz wants youw inside,
Right in here.
st deputy gets out, Max takes him up to door, as he
goes in, Max closes and locks door from outside. The
moment lst depuby is in, Windy opens hood of Schultz car.
320 INSERT - CLOSE SHOT - TOP OF MOTOT,
Windy's hand vanking off wires and
distributor,
5XT. ENTRANCE -~ NIGHD CLUB - NIGHT
321 SHOOTINCG ACROSS Windyts Roadster. Max getting into
Roadster, Windy ruus in, jumps behind wheel, they drive
off left,
INT. O'HARA'S OFFICE - NIGHT
328 MED. S8HOT. Door left bursts oPen. Schultz and 2nd
deputy rush in.
SCHULTZ
O'Haral
(sees Max zone,
grabs phone on
desk)
Pollee Headgquarters!
end deputy rushes off right,
SCHUILT %
{remembers he must
dial, whirls dial
onee, yelling)
Operator! Police hoadquarters!
Third deputy and policeman rush in through door left,
POLICIIMAN
Nobody in tho buildingl
SCHULTZ,
(banging phone book)
Operstor!l Wske up -
INT, O'HARA'S OFFICE = NTGHT
SHOOTING TOWARD door right. 2nd depuby picking up

323

map that Max dropped.
{CONTINUED)
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324

114

2ND DEPUTY
Sehultz!l Hoerets o tipweoff!

Schultz rushes in from left, still with recciver at car,
Suddenly reallzes he ought net to be able to do that,

takes phene from aar and holds it cut to show
dangling cut wire. With an angry yelp he throws it
ACIOES IO0M. Flrst deputy enters door right.

18T DEPUTY
Here I am, Schultz -

SCHULTZ
What? Why?

18T DEPUTY

OtHara said you wanited me =

2ND DEPUTY
Lookl A map. Las Vegas. Thoy're
getting out of the statel!

SCHULTZ
T111l get that guyl Get to a
phong —-

He runs out door right followed by three deputies and
policeman,

EXT. STREET - DRIVER'S SEAT - VAW - NIGHT - (PROCESS -
RUNNING B.G. - 8TOCK)

Van going left to right. SHCOOTING ACROSS J1ll and Greg,
Jill nearest CAMERA., 8he holds portable radiloc.

GREG
(glances in
rear-view mirrer)
Therets a car catching up with us.

JILL
The police?
SOUND: Fanecy aubo horn.
GREG
{relieved)

Itts Max. Ho made it,

Beyond Grog, Windy's Roadstor comos alongsicde, Windy

at wheel, Max standing up. As Roadster comes even with
van, Max Jjumps to running-board beside (Greg, hangs on
with both hands and speaks over his shoulder.

MAX
0.K. Windy. Go do your gtuff,

Windy waves, and Roadster falls back, as Max awarms
into van,
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EXT+ ENTRANCE - NIGHT CLUB - NIGHT

Sehultz car parked as besfore, same as 3109. The one
usable door 1s shaking under furious kicking from inside.
S0UND: Muffled shouts and thuds. Decor gives way.
Schultz, three deputies, policoman tumble out and rush
to parked car. lst deputy gets in first, trleos to start
car while others are scrambling in. SOUND = whirring
starter. Policeman, not yot in car, 1lifts hood,

POLICEMAN
Look at thig we

He holdes up loose wires.

SCHULTZ
(getting out
of sar agaln)
Wherets a2 phonel Turn in a
general alarm w-

Policeman drops car hood with a crash, as the other
men tumble cut of car and run off left,

EXT. DRUGSTORE ~ NIGHT

Windy in Roadster drives in, jumps out, runs in
drugstore. ‘

INT. DRUGSTORE PHONE BOOTH -~ NIGHT

CLOSE SHOT -~ Windy closing door of booth, drops nickel,
dials.,

CLOSEUP ~ Windy st phone.

WINDY

(assumes

dialect)
Polliece=al Da beegea monk!
Breake=n da door! Comecwa
queeck! Huh% Deecse~a Tonyl
Nine~a hondred easte-a Tracy
Stroot «-

(he secreams)
Aaaash! Help -

He bangs receiver and bolts out,

EXT+ DRUGSTORE - NIGHT

Windy runs out of drugstore, jumps in Roadster, drives
Outo
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331

332

533
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EXT, FILLING STATION =~ NIGHT

MED. 8HOT. Van drives in, left to right, stops,

EXT. FILLING STATION ~ NIGHT

SHOOTING ACROSS drivor!s seat of van, Max holding
portable radio, Jill between Max and Greg at wheel.
Attendant comes from station in he.ge to side of van.

GREG
Give us some alr In the left
front, bud. Got a slow leak.

: ATTENDALNT
Want I should change the whesl?

GREG
No, Itm in a hurry.

Attendant exits right.

MAX
Listen.
{he turns the
rodic up a
little)

RADIO
Calling all cars. General alarm.
Lecaped gorllla reportcd at 900
Eost Tracys. Investigate, That
is all.

MAX
(chuckles)
Good work, Windy.

EXT, FILLING STATICN - NIGHT -

MED. SHOT ACROSS rear of van and toward corner of
filling station. From behind station & ragged old
bindlestiff comes out cautlously. He snesks over to
rear decrs of van., Stealthily opens one door, climbs
in, ¢loses door, Shirt pause. Then with a SHRIEK the
bindlestiff catapults out, slams door behind him and
runa SCREAMING off left,

EXTe FILLING STATION ~ DRIVER'S SEAT - VAN < NIGHT
CLOSE SHOT - Max, Greg, Jill jump at bindlestiffts

- seream and door slame Greg qulckly throws in gear and

drives off, right.
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EXT. FILLING STATION = NIGET

354 LONG SHOT at right front wheel of van. vVan drives off
right, exposing astonished attendant, squatting on
ground, air-hose in hand, looking first one way and
then the other.

EXT, DRIVER'S SEAT - VAN - NIGHT - (BURNING BeGo+ STOCK)
(SAME SET-UP AS 324)

3586 J1ll is peering through small window into body of van,

JILL
He's gll right.

EXT. STREET ~ NIGHT - (STOCK SHOT)

336 Police car (different type from Schultz car) SIREN
. WAILING, pulls up, police pile cut, drawing guns,

EXT. HOUSE FRONT AND DOOR - NIGHT

387 MED., SHCT. Police rush in and hammer on door. A
gentle little old lady in black openg door.

OLD LADY
(in a feeble voice)
What is itct! s

POLICEMAN
Wherets that gorilla?

OLD LADY
(in a harsh tough
scream over her
shoulder)
Scram, PFetel They're after youl

SOUND =- Running feet, crashing glass. Policemen »rush
into house.

338 CLOSEUP. Windy in another phone booth,

WINDY
(high-pitched voice)
Polical Help! Therets an ape
in my bedrooml What? No, not my
husband! Mrs. Thompson - Westwood w
hurry -~ -

QUICK FLASHES - (STOCK) = NIGHT

339 Police cars =- mbtorcycles - right to left and head on -
general confusiona SOUND « Sirena and motors,
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EXT, FILLING STATICN - NIGUT

334 LONG SHOT &t right front wheel of van. Van drives off
right, ecxposing astonished attondant, squatting on

ground, air-hose in hand, locking first one way and
then the other,

EXT, DRIVER'S SEAT ~ VAN = NIGHT - (RUNNING B.G. STOCK)
{(SAME SET-UP AS 324)

335 Jill is peerling through small window into body of vane
JILL
Hots all right.
EXT. STREET ~- NIGHT ~ (8TCCK SHOT)

386 Polico ecar (different typc from Schultz car) SIREN
WAILING, pulls up, police pille oulb, drawing guns e

EXT. HOUSE FRONT AND DOOR - NIGHT

337 MED. SHOT. Police rusi in and hammer on deor. 4
flashy=looking Blonde in kimona opens door.

POLICEMAN
Wherets thet gorillaf?

Poliece start in, blonde tries to hold door.

BLONDE
(screams over
shoulder)
Soram, Petel They're after youl

SOUKD - Running feel, erash of glasa.

338 CLOSEUP. Wilndy in another phone booth.

; WINDY
(highepiteched
voicea)
Pollce! Helpl Therots an ape
in my bedruem! What? No, not my
husband! Mrs. Thormpson - Westwood =
hurry =

QUICK FLASHES -~ (STOCK) - NIGHT

339 Police cars - motorcycles = right to left and head on -
genoral confusions SQUND - Sirens and motors.

{
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340  CLOSE UP - Windy at anothor phome. .

WINDY
{(being Chinese)
Charley Wing Laundry - very large
monkey my place ~ all same King
Kong ~ ¥You come qulck please =
North Hollywood -~

SERIES OF QUICK FLASHES - NIGHT (STOCK)

§ 541 LOW SHOTS - Motorcyoles OVER. CAMERA - Police oars
;] whizz past - anything for confusion.

SOUND: Sirena and motorsa.

P

INT. POLICE STATION ~ NIGHT

342 MED. SHOT - Desk. Sergeant in f.g., with feet on his
deske A patrolmen enters from right, up-stage side of
deak, dragging the old bindlestiff, who is lirmp and
incoherent with terror, muttering wildly to himself in
Pollshs Sergeant doaan't bother to take hilsm fest down.

SERGEANT

What you got?

. . PATROLMAN
Something for the tank, Boy,
has he got the horrors! Runnint
down the road yellint like a
banshee, -

B o SERGEANT
2 - Take him backe I'1l book him

- when hae's gober.

2 Patrolman starts to push bindlestiff toward left.
- - BINDLESTIFF

k (yolls 4in Polish)

He nearly got mes The biggest
monkey in the world -« -

: i . SERGEANT
. (sits up)
- 4 Heyt 'Hold oni -

.
Patrolman atopa;

' .SERGEANT {oont'd) -
That'ds my old man's lingo.
, In Poldsh} - -
What did you say?

o BINDLESTIFF
(Jabbers wildly _
about his horrible TR
. experience) (GONTINUED)
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342 (CONTINUED)

Sergeant pleks up phone.

SERGEANT
{(into phone)
Get me headquarters.
{to bindlestiff,
in Polish)
What did you see? Where was it?

BINDLESTIFF
(jebbers and gestures)

3 SERGEANT
(into phone)

Captain OtToole? This 1s

Obrinski. We got a report

on the gorilla. This 1s the

real thing ==

EXT. DRIVER'S SEAT ~ VAN ~ NIGHT (Seme setwup as 324,
SHOOTING ACROSS driver's seat.)

343 Max holding portable radlo to his ear to llsten over
van nolse. He lowers radio to his knee and chucklea.

MAX
Windy's sure got the cops crazy.
Theyt!re golng every direction
but the right one.

EXT. SCHULTE CAR - NIGHT
344 LOW SHOT, 1. to re Car rushes by.

EXT. SCHULTS CAR - NIGHT (STOCK RUNNING B.G, Car
going 1. to r.) .

§ 345 Front seat, 1lst deputy at wheel, Sohultz beside him,

1ST DEPUTY
What's the senseo of golng south?
No reporta from this direction.

SCHULTZ
Well, all the reports have turned
ou# phony. I'm playing a hunch.

CAR RADIO
| Calling all cars, Disregard eariiar
E | reports on escaped gorilla, It -
s 18 now definitely known to be in
- © lapge furniture van.  Last deen on
truck ‘bouleovard headed south -

o SGHULTE
My hnnch was righ$ -

(CONTINUED)
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345 (CONTINUED) 120
CAR RADIO
-=-animal very dangerous.
Approach with caution. Shoos
on gight ~=-

EXT. DRIVER!'S SEAT - VAN - NIGH? (STOCK RUNNING BeGa
Same set-up as 324.)

3486 Maz holding radio to his ear, he lowers it,

MAX
(in dismay}
Ob - ohl We're spotted! They
know wetre in a van - and
headed south.

GREG
This thing won't go any faster.

MAX
(worried)
Spead won't do us any goods We
need a different car ==

GREG
(suddenly yells)
Look out!

Greg grabs for the brake.

EXT. VAN « NIGIT
347 LOW SHOT - Van slowing abruptly.
SOUND: BRAKES SQUEALING.

EXT. DRIVER'S SEAT - VAN - NIGHT
348 STRAIGHT ON SHOT at driver'!s seats. No b.ge but van body.

FLASH - as Greg, J111 and Max brace themselves for a
crash,

SOUND: BRAKES SQUEALING,

EXTe« ROAD -~ NIGHT

g 549 GUNNING DOWN slightly, as seen from Greg's View-point,

' A canvas-covered truck at road intersection, broad-gide
on, headed %o right, btoward intersécting road,; At right
corner of intersection, a sign-post (not legible),

Truck just stoppings This scens i1s shot from about 80
fte distance, and %ighted by arc-lights from below frame
line, to represent!glare of van's headlights. Everything
else dark, no set required oxcept 60 ft, of rcad,

N, (CONTINUED)
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"]345 (CONTINUED)'

120

CAR RADIO
~~animal very dangerous.
Approach with caution. Shoot
on sight -~ _ )

EXT. DRIVER'S SEA? - VAN -~ NIGHT {STOCK RUNNING B.G.
Same set-up as 3524,) .

Max holding radio to his ear, he lowers it.

MAX
(in dismey)
Oh =oh! We're spotted! They
Imow we're In a van - and
headed south,

GREG
This thing won't go any faster.

(worried)
Speed won!t do us any good., We
need a different car «-

GREG
(suddenly yells)
Look oub!

Greg grabs for the brake.

EXT. VAN - NIGHT
LOW SHOT - Van siowing abruptly.
SOUNDt DRAKES SQUEALING.

EXT. DRIVER'S SEA? ~ VAN - NIGHT
STRAIGHT ON SHOT at driver's sest. No b.ge but van body,

FLASH » as Greg, Jill and Max brace themselves for a
erashe -

SOUND: BRAKES SQUEALING.

EXT. ROAD - NIGHT.

GUNNING DOWN siightly, as seen from Greg's view-point,

A canvasiocovered ruck at road intersection, broadwside
on, honded to right, towara interseoting road, At right
porner of interseqtlon, a sign-poat (not legible),

Truck jJust gtopping. Sam, 1ts dmunken driver, in
overalls, staggers out from driverts seat in . glare of
approachling van's headlights. He weaves about, trging
to read sign-postls’ This sgene 48 shot fvom about 60 £,
distan@@b’ﬂnd-lighﬁﬁﬁ.bv.anaglﬁghﬁaqftom;belot-fa@m@;-~
line, to rapresent. glare of vanta headlights. Everything

else dark, no set reguired oxcept 80 £t of road,

I O X A ik e vt
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349 (CONTINUED) & {gz

SHOT Z00MS UP and stops at about 25 £t. from truck,
(Optical printer)

SO0UND: Brakes squeal and stop.

EXT. DRIVER'S SEAT - VAN =~ NIGHT

350 MED, CLOSE SHOT = Greg jumps down and exits over right
foege

EXT. CANVAS~CQVERED TRUCK ~ NIGHT

351 Side of truck lighted by van's headlighbs o0.s. Sam,
a large belligerent truck driver, at wheel., Greg runs
in over left f.g.

GREG
(shouts)
What dtya think you'lre doing?
Went to get us all killed?

Sam c¢limbs out of truck, ready for a fight.

- SAM
Who are you yellin! at?
GREG
Get off the I‘O&d..--
SAM
I dont't take ordera from nobody.
GREG
I'm in 2 hurry. get out of the
Way--u-
SAM
Says who?
GREG

Look, I dontt want to fight.
Move your truck or I will,

SAM
0.K. buster, you asked for it....

He swings et Greg, who ducks under the swing and comes
up with & swing of his own to Sam's Jjaw, Sam staggers
back and half turns as he collapses, @Greg catches him
under the arms.  Max enters left, and runs toward truck.

{CONTINUED)
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349 (CONTINUED)

SHOT ZOOMS UP snd stops at about 25 ft, from truck,
(Opticel printer)

SOUND: BRAKES SQUEAL AND STOP.

EXT. DRIVER'S SEAT -~ VAN - NIGHT

350 ?ED. CLOSE SHOT =~ Greg jumps down and exits over right
aBe .

EXT. CANVAS~-COVERED TRUCK - NIGHT

351 Stde of truck lighted by van's headlights o.8. Sam
weaving and staring off at sign-post. Greg runs in
over left f.g. and selres Sam's arm.

GREG
What do you think you're dolng?

SAM
Wantta go home. Which way's home?

Max enters left.

GREG
Get your truck out of my way-=-

Ho has a sudden idea. He shouts 0.8,

GREG (conttd)
Jill! Get Joe_outi

' MAX
Whgt'a the 1dea ==

_ GREG
See how mich gas there 1a in
the truo kﬂn

- MAX
mt? ikl Oh’ I got 1 =

He leans-in,ilooka at dash-board of trucks

SAM
{looksa fondly
gt Greg)
My frien' --

MAX
. '(turns back to Greg)
Tark!s half full.
: GREG
Help :J1ll.
Max runs off owver loft f.ge
| - SAM
{throwa arms round

¢ Greg)
Take me home ==

Greg struggles ﬁaward van o.a. with Sam aliﬂgiﬁg $o him.
faunwxnvma)
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551 (CONTINUED) / lélA

{ag he
enters)
Itll move the truck...

GREG
{gets sudden
idea shouts o.8.)
Jilll dget Joe oubt...

MAX
{(turns
to him)
Whatt's the 1den...

GREG
How much gas has he got?

MAX
What? ~« Oh I get it,.

He lesans into truck to look at gas gauge. Greg starbs
to drag Sam off left,

MAX (cont1d)
{turns
to him)
Tankts half full,

GREG
Help Jill,

Max runs off over left f.g. Greg struggles after him,
drageging Sam. _ ‘

GREG (conttd)
{calls)
Hurry up, Jill.
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9/30/47
122
EXT, SCHULTZ CAR ~ NIGHT

STOCK RUNNING b.ge Car going l. %o r. Same sete-up
as 345, 1lst Deputy at wheel, Schultz beslide him.

SCHULTZ
(peering
ahead)
They can't make time ln a
furniture van.

15t DEPUTY

Wwe!ll catch fem all right.
Wonder who'ls driving.

SCHULTZ
Well, step on itl They can't
be far ahead.,

gachultz starts car siren.

EXT. CANVAS~-COVIRED TRUCK = NIGHT - (MIN., PROJ.)

Rear end of truck, tail-gate down, Jill stands beside
it, Joc climbing in. Light effect: ¥Van headlights
OeSe

SOUND: Distand siren.

JILL
Oh, hurry, Joe, Hurryl ¢et inl

Joe climbs in.

EXT. VAN - NIGHT

MED. CLOSE SHOT - right side of van., Max in seat
noarest cemera, Greg stands looking up at him.

SOUND: Distant siren.

MAX
(points
off right)
rake that road, Itts a back
road to the harbor.

; GREG
8co you at the ship.

A MAX
I hope &

He slides over under the wheel, and starts motor, as
Greg runs off r%ght.

4
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351 {CONTINUED)

GREG
(trying to free
himaelf) :
Harry up, Jill =~

EXT. SCHULTZ CAR - NIGHT

352 STOCK RUNNING B.G, Car going l. to r. Same set-up as
345. 1st Deputy at whesl, Schultz beside him.

SCHULTZ
(poering ahead)
They can't make time in a
furniture van.

lst DEPUTY
Wo'll overhaul 'em all right.,
Wonder who'a driving.

. SCHULTZ
Well, atep on 1tl They cantt
be far ahead,

Schultz starts car siren.

EXT. CANVAS~COVERED TRUCK - NIGHT (MIN. PROJ.)

383 Rear end of truck, tall-gate down, Jill stands beside
it, Joe climbing in. Light effect: Van headlights 0.S.

S0UND: Distant siren.

JILL
Oh, hurry, Joes Hunryl Get in!

Joe olimbs in.

EXT. VAN - NIGHT

5564 MED. CLOSE SHOT - Right side of wvan. Max in seat
neareat GAMEBA, Greg stands looking up at him.

S0UND: Distant siren.

C MAX

(points off right)
Take that road. Itts a back
road to the harbor.

coe - GREG
386 you &t the ship.
S MAX

I hOpag

He slides over under the wheel, and starts motor, as
Greg runs off right.
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EXT. CANVAS-COVERED TRUCK - NIGHT (Same as 351)

Greg runs in over right f.g,, jumps to seat, slides over
under wheels, starts meotor. Meanwhile Jill at back of
truck slams tail-gate, runs to front of truck and gets
in beside Greg,

SOUND: aprroaching sirsn,

JILL
Put out the lightst

Greg turns off headlights ang drives off right.

EXT. ROAD INTFRSECTION - NIGHT - (MINILATUKE)

LONG SHOT. SHOOTING TOWARD msin read. Side roead leads
from main rosd cver left f.g. Truck, headlights off,
comes from main read toward Camsra., As truck pulls into
side road, van in b.g. crosses intersection and exits
right on main rosd. Truck stops. Then Schultz car
shoots along main road, 1. to r. in pursuilt of van,
Truck turns on headliights and passes over f.g, left,

SQUND: s=iren.

EXT. DRIVER'S SEAT - VaN - NIGHT

SHOOTING 4CROSS driver's seat, same set-up ag 324.
STOCK RUNNING B.G.

Max at wheel,
SOUND: siren appreaching,

Max pulls hat down and collar up, Schultz car draws
alongside on far side of van, Schultz leans out and
shouts .

SCHULTZ
Pull over, youl! Pull overl
(he brandishes
¢ revolver)
Pull over or 1'll shootl.

EXT. ROAD - NIGHT ~ (MINIATURE)

LONG SHOT from right sids of road, Van anpd Schultz car,
Van stops. Schulftz car skids around in front of it.

SOUND: brakes squeszl,

EXT. ROAD « POLICE CAR - NIGHT

MED, CLOSE SHOT, toward side of Schultz car in glare of
van's headlights 0.8, left, Schultz and three deputies
scrambling ont and running off left to van, Dark Dage
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EXT. RCAD -~ VAN - NIGHT

SHOOTING ACROSS driver!s seat and hood of van fron right
side. MNax at wheel, Schultz and thres deputles running
in from right.

SCHULTZ
(astonished)
O'Hara! What are you doing =-

MAX
{innocently)
Wag I going too fast?®

SCHULTZ
“(enraged)
Come outta thereotl

He grabs Max's arm and pulls him down of f van,

EXT. ROAD - VAN - NIGHT

Left side of van, SHOQTING TOWARD rear., Schultz holds
Max by arm.

SCHULTZ
Thought you'd put it over on me,
didntt you?

MaX

(with dignity)
I demand an explanation =-

SCHULTZ
Aw, Blut up,
(to daputies)
Open those doors ==

Max pulls loose and rﬁna.off to end of van left,
Schultz and deputles follow.

SCHULTZ (cont'd)
{as they go) :
Be ready to shoot ~-

EXT. ROAD - VAN =~ NIGHT

SHOOTING TOWARD rear of van. Max runs arcund from left
slde and takes heroic pose with arms flung out across
closed doors of van., Schultz and Qeputies, rifles
ready, run in. -

. MAX
(dramatically)
Stopt What are you going teo do¥

SCHULTZ
Shoot that gorllla. -
T { CONTINUED)
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' MAX
Gorills? What gortlla?
SCHULTZ
Cut 1t out. You lmow we got an

order ~m

MAX
Order? What order?

SCHULTZ

The court order ~ in your office -
MAX

What office?
SCHULTZ

Get outta the WY ==

MAX
And you left the order on my desk.
You can't procsed without -

SCHULTZ
Get away, I tell you -~

MAX
Besldes, there's nothing in here.
Dontt leok ~- 1t's empty =-

SHERIFR
(grabs him anad
drags him away)
Get out -~ Quiock, Jiml

lat deputy comes to doors of van.

MAX
(struggling 1in
Schultz grip)
Look out -~ 1t's dangerous ~-- you'll

get hurt ~-

SHERIFPF
Ready, boys!

end and 3rd deputies raise rifles. lst deputy throws
van doors open and jumps back to one side, They all
stand transfixed. .
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MAX
- Gorilla? What gorilla?
SCHULTZ
Cut it out. You know we got an
order -~
MAX
Order? What ordenr?
SCHULTZ
The court order - in your office -
MAX
What office?
SCHULTZ
Get outta the way ~=
MaX

and you left the order on my desk.
You can't proceed without -

SCHULTZ
Get away, I tell you ~-

MaAX
Besides, thersts nothing in here.
Don't look =~ it's empty ~-

SHERIFF
{(grabs him and
drags him away}
Get out = Quick, Jim!}

lst deputy comes to doors of van,

MAX
(strufgling in Schultzt
- grip
Ledk out -~ 1t's dangerous -- yourll
get hurt e-
SHERIFF

Ready, boysi

end and 3rd deputies reise rifiss. 1st deputy throws
van deors open and- jumps back to one side, They all
stand transfixed,

363 CLG&E SHOT - Through cpen doors of van. Sam the drunken
truck driver 41c on his hands and knees, blinking vaguely
at the group befere him.,

SAM
{plaintively)
I wantta go home,
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1254
CLCOSE SHOT - through open doora of van. Sam the truck
driver, just coming to, lying on floor, rolls over.

(mutters vaguely)
You asked for it....

He suddenly sees rifles pointing at him, does a double
take as he gets on hands and knees.

SAM (conttd)
Copal! Don't shoot..s °

He holds up his hands but as his weight was resating on
them, he promptly collapses on his face.
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EXT. ROAD -~ VAN ~ NIGHT

Rear of van, doora open on Sam, Schultz holding Max,
deputies, all staring at Sam, who stares baclk,

SCHULTZ
_ {(blankly)
Whota that?

MAX
(haughtily)
Cen't I ses a friend home
unmelested?

SCHULTZ

(choking with rage)
You deuble-crossing smart sleck =-

(to deputies) ‘
He's hidden the gorills somewhsrs.
We'll go back,

(he drags Max along

83 he satarts right)
You come with me,

13T DEPUTY
(points at Sam)
Wsnt him, too?

SCHULTZ
What for? Iisten, O'Hara, you're
obstructing justice =

They all troop off right.

CLOSE SHOT - Sam lylng on floor of van. He rises on
one elbow and peers cautiocusly after Schultz.

' SAM
(bitterly)
Cossacksid

He falls down again.

EXT. ROAD - POLICE CAR =~ NIGHT (Same as 358)

Sehultz car. 1st and 2nd deputiss ape getting into osr,
ag Schultz enters, pulling Max, followed by 3rd deputy.

SCHULTZ
Where 's that gorilla? You'd
better talk, O'Hara.

MAX
- {hanging back)
1'm going to have a heart attack ~-

SCHULTZ
Finet Have it in there.

Schultz shoves Max intd back seat, 3rd deputy gets in
back after Max, fRONT T ITe™



EXT. RPAD « VAN -« NIGHT

Rear of van, deors open on Sam, Schultz holding Max,
deputies, all staring at Sam, who steres back.

' SCHULTZ .
(blankly)
Whots that?

MAX
{haughtily)
Can't I see a friend home
unmolested?

SCHULTZ
(choking with rage)
You double~crossing smart aleck w=
(to deputies
He's hidden the gorilla somewhere,
We'lll go back.
(he drags Mex along
ag he starts right)
You eome with me,

18T DEPUTY
. {polnts at Sam)
fiant him, too?

SCHULTZ
What for? Listen, O'Hara, youtre
obstructing justice =

They all troop off rlght. Sam cranes his neck after
them, smiling benignly.

SAM
Good-night, alll

:g i He collapses in instant peaceful slumber,

EXT. ROAD - POLICE CAR - NIGHT {Same asg 359)

. 365 Schultz car, 1lst and 2nd deputies are getting into car,
- as Schultz enters, pulling Max, follewed by 3rd deputy.

SCHULTZ
Where'!s thet gorilla? You'd
better tzlk, Q'Hara,

MaX
(hanging back)
I'm going to have m heart attack «=

_ SCHULTZ
Finel Have it in there,

Schultz shoves Max into back seat, JIrd deputy gets in
back after Max,

(CONPINUED)
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SCHULTZ
{getting into front
geat as motor starts)
Turn around, Jim., We're going to
find that aps.

DISSOLVE

EXT. COAST ROAD - ORPHANAGE ~ NIGHT (MIN. AND MATTE)

366 LONG SHOT SHOOTING ACROSS a cove and high coastal cliffs.
The road leads up and aocross f.g. from right to left,
curving back on top of. promontory. On this stands
old-faghionédd four~story building among trees at edge of
sheer drop down to the gea.

Canvas~covered truck enters from right to left going
up~hill across f.g. Surf at foot of cliff MATTED IN,
Balance of set and truck, MINIATURE. The orphanage is

on fire,

EXT. GATE - ORPHANAGE ~ NIGHT ~ (MINIATURE AND MIN.H,)
PRQJ,

367 LONG 3HOT. Orphanage grounds separated from road acroass
feg. by a high hedge. 1In hedge to left, gate angd
driveway. Burning orphanage seen through trees, b.g.
Over gate, iron arch with sign.

SEACLIFF
CHILDREN'S HOME

’ Truck drives in from right, stops.

EXT. DRIVER'S SEAT - TRUCK
368 No be.gs but dbody of truck. Oreg at wheel, Jill beside

him,
JILL
Go in!
GREG
But we have to keep going «-
JILL

No! They may need help -~

EXT. GATE - BURNING ORPHANACE - (MIN.) {Same as 3568)

369 Truck swerves in gate and up driveway.

P
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367

368

360

127

SCHULTZ
{(getting into front
seat as motor starts)
Turn areund, Jim. We're going to
find that ape ==~

DISSOLVE

EXT. COAST ROAD = ORPHANAGE - NIGHT (MIN. 4ND MATIE)

LONG SHOT. SHOOTING ACROSS a cove and high coastal
¢liffs. The read leads up and across f.g. from right to
left, curving back on top of promontory. On this stands
old-fashioned four-story bullding among trees at edge of
sheer drop down to the ses.

Canvas-covered truck enters from right to left going
up=hill acress f.g. Surf at feot of cliff MATTED IN.
Balance of set and truck, MINIATURE., The orphanage is
on flre.

EXT. GATE ~ ORPHANAGE - NICHT - (MINIATURE &ND MIN.
PROJ.)

LONG SHOT. Orphanage grounds separated from road acress
f.g. by a high hedge., In hedge to left, gate and
driveway. Bumming orphanage seen through trees, b.g.
Over gate, iron arch with sign

SEACLIFP
CHILDREN'S HOME

Truck drives in from right, stops,

EXT. DRIVER'S SEAT - TRUCK

Ngmb.g. but body of truck. OGreg at wheel, Jill beslde
him,

JILL

Go in}
GREG

But we have to keep going =~
JILL

Kol :There are children in there =

|

EXT, GATE - BURNING ORFPHANAGE - (MIN.) (Same as 368)

Truck'awervasfin gate and up driveway,
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EXT. BURNING CRPHANAGE - NIGHT -~ (SET AND MIN.)

LONG SHOT. Front portion - front door. SET - front door
and windowa to left, as high as 2nd floor. Bullding to
right of door in flames, MINIATURE. Windows on left, and
front door have smoke pouring out. Thres nurses in
nightgowns and kimonas each carrying two babies (Qummies)
in blankets and herding befors them groups of smail
children in pajamas, are rushing out from front door and
off left. About 24 children, seven or eight years 0lg,
among them a few colored children.

SQUND thrbughout geguence &8 necessarys crackling flames,
crying children, screaming nurses.

EXT. PATH TC BEACH - NIGHT

Looking down steep trail, right to left, leading down to
beach. Nurses and children stumbling and crying on their
way dovme..

EXT., BURNING ORPHANAGE . NIGHT {Same as 370)

Truck drives in right to left and stops left f.g. (Joe
not seen). Greg and Jill jump down from truck and dodge
through groups of nurses and children toward front door,

EXT. BURNING ORPHANAGE -~ NIGHT

MED. SHOT - foot of steps, front door b.g. As Jill and
Greg rush in from left, the fourth nurse, carrying two
bables (dummies in blankets) staggers out of door and
down the two steps, She collides with Greg and half-
collapses, so that he mist support her.

FOURTH NURSE
{coughing
and gasping)
More children - upstairs «

J111 1nstantly dashes Into smoke-filled door.

GREG
(shouts as he
holds nurse)
Jii1! Stop!

Anothey nurse runs in from left and takes over Fourth
nurse from Greg. He runs for the door.
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EXT. BURNING ORPH&ANAGE ~ NIGHD? - (SET AND MIN,)

LONG SHOT, Front portion - front door, SET - front door
and windows to left, as high as 2nd floor. Building to
right of door in flames, MINIATURE. Windows on left,

and front door have smoke pouring out. Three nurses in
nightgowns and kimonas each carrying two bablies (dummies)
in blankets and herding before them groups of small
cthildren in pajamas, are rushing out from front deor and
off left. 4bout 24 children, seven or elght years old,
among them & few colored children,

SOUND throughout sequence as necessaryt crackling
flames, crying children, screaming nurses,

EXT. PATH 70 BEACH - NIGH?Y

Leoking down steep trail, right to left, leading down to
beach. Nurses and children gtumbling and c¢crying on their
way down.,

EXT. BURNING ORPHANAGE -~ NIGHT {Same as 370)

Truck drives in right to left and stops left foge (Joe
not seen), Greg and Ji1l jump down from truck and dodge
through groups of nurses and children toward front door,

EXT. BURNING ORFHANAGE « NIGHT

MED. SHOT - foot of steps, front door Degge As Jill and
Greg rush in from 1left, the fourth nurse, carrying two
babies, (dummies in blankets) staggers out of door and
dewn the two steps, She collides with Greg and half-
collapses, so that he must support her.

: FOIRTH NURSE
(coughing and
gaapl
More children « upstairs =

J111 instantly dashes into smoke-filled door,
GREG
{shouts as hs
holds nurse)
Ji1ll S8topl

Another hurse runs in from left and takes over Fourth
nurse from Greg. He runs for the door, :
INT. BURNING ORPHANAGE - NIGHT
Front hall and stairs - very smoky.,

(CONTINUED)
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INT. BURNING ORPHANAGE - NTGHT

MED. IONG SHOT - FRONT HALL STAIRS - very smoky. Jill
races up stairs toward 2nd floor and disappears,

INT, BURNING ORPHANAGE - NIGHT

FULL SHOT - FRONT HALL STAIRS. Greg rushes in over f.ge
Just as right wall falls in with a burst of flame and
smoke and stalrs collapse.

CLOSE SHOT - REVERSE - Greg. He looks up.

GREG
{shouts)
J111}

INT. BURNING ORPHANAGE - NIGHT
FULL SHOT - FRONT HALL AND STATRS. Greg turms and runa
back over f.g.

INT. BURNING ORPHANAGE ~ NIGHT

MED. SHOT. Corner of smoke~filled room, Jill is groping
through smoke, calling.

JILL
Children! Where are you?

EXT., BURNING ORPHANAGE .~ NIGHT

MED. CLOSE SHOT - left side of truck. Joe not seen. Greg
runa in, grabs coll of rops from sids of truck, runs out.

INT. BURNING ORPHANAGE- NIGHT

MED, SHOT, Corner of smoke-filled room - same as 378,
Jill opens closet door. Two small terrified chlldren
huddled inside., Jill pulls them out, snatches blankets
from bed, exits right, pushing crying childron ahead of
her.

EXT. BURNING ORPHANAGE - NIGHT
MED, SHOT - Front of building %o left of front door. Greg
whirls rope and throws up and out of scene.

INSERT. Rope catches on faney trimming over 3rd floor
window, s
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129

Jill is racing up the stairs. Just as she dissppears on
2nd fleoor landing, right wall falls in with a2 burst of
flame snd smoke, and stairs collapse,

( BREAKAWAY STAIRS AND O'BRIEN FLAMES). Greg rushes in
over f.g., Just as stairs fall,

GREG
(shouts)
J111t

He turns and rushes 0.8.

EXT, BURNING ORPHANAGE - NIGHT (Same as 370)

Greg runs out front deor, flames behind him. He whoels
arourd to look up at burning building above him, A
nurse runs in from left.

NURSE
(sereaming)
The children =« up there ==

Greg turns and runs to truck,

EXT. BURNING ORPHANAGE - NIGHT

CLOSE SHOT - side of truck., Greg dragging big c¢ell of
rope from its fastening, he turns teward building,
leoking up and colling rope in his hand,

INT, BURNING ORPHANAGE ~ NIGHT

MED., SHOT, Corner of smoke-filled room. Jill groping
through smoke, calling,

JILL
Children! Where are you?

She hears a faint CRY. She gropes around and opens a
closet door, Three small terprified chlldren are huddled
there. Jill pulls them out and pushes them off right,

EXT. BURNING ORPHANAGE - NIGHT (Same as 370)

Greg (DOUBLE).th$OWS rope to ornamental projection sver
3rd floor window, secord from left of entrante.,  He
gtarts to ciimb rops.

INT. BURNING ORPHANAGE - NIGHT

MED. SHO' ~ Second floor landing. J1ll comes from thick
smoke left, pushing the three children ahead of her,
Flames from corrider right, smoke and flames up staly-
well, Jill and children start up stairs: to 3rd fleoor.
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EXT. BURNING ORPHANAGE - NIGHT

MED, SHOT. CGreg jerks rope to test 1t, and starts %o
climbe.

INT., BURNING ORPHANAGE - NIGHT

MED. SHOT. 2nd floor hall at stalirs. J111 with two
children. FPlames flare out from left, she and children
start upstairs to 3rd floor.

EXT. BURNING ORPHANACGE -~ NIGOT

CIOSE SHOT - Second floor window, smoke coming out. Greg
climbs into scenc on rope from below, pauses with knce
braced on sill. Smoke and flames socn inside.

GREG
{shouts)
Jiilt Ji1ll

He climbs on up out of shot.

INT. BURNING ORPHANAGE - NTIGHT

MED. SHOT ~ Third floor landing. Smoke and flames from
belowe. J111 is wrapping one child in blanket.

EXT. BURNING ORPHANAGE ~ NIGHT

Third floor window. Greg climbs up rope into window,
shakes rope loosge and pulls it in.

INT. BURNING ORPHANAGE - NIGHT

Third Floor Landing - Jill is wrapping second child in
blanket. Greg bursts in from left, coughing and choking, .
he picks up the two swaddled children, hands coiled rope
to Jill. They start up stairs to 4th floor.

EXT. BURNING ORPHANAGE - NIGHT - (MIN, AND MIN. PROJ.)

EXTREME LONG SHOT - Pront of building.. Truck stands in
f.gs Right wing of building collapses and front wall of
stair well falls out.. Jill and Greg, carrying children
(dummies) are seen, climbing stairs to Fourth (Mansard)
Floor., As the walls collapse, Joe climbs out of truck,.
looks up &t Jill and Greg, starts to climb blg troe at
left corner of bullding.

1

TITGUNVELN UALY
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EXT. BURNING ORPHANAGE - NIGHT

MED, CLOSE SHOT - Ext., of second floor window, Greg
climbs rope which hangs down from 3rd floor 0.3. and
braces his feet on window~sill, Room beyond
impenetrable swirling smoke,

GREG
{shouts)
Ji1lt Jillt

He climbs on up out of shot,:

INT. BURNING ORPHANAGE =~ NIGHT

MED. BHOT - Third fleor landing - Jill is now cerrying
the smallest of the three children, as she struggles up
last fow steps from 2nd floor, the other two children
stumbling shead of her., 4s she reaches landing, from
flsor above

S0UND: children crying.

She leoks up, holding child, two clinging to her, as
two children come stumbling and wailing dewn stairs from
4th floor.

EXT, BURNING ORPHANAGE = NIGHT

Exti window on 3rd floor. (2nd floor wirdow doubles for
Srd * ’

Greg just ¢limbing over window sill, he .reaches out and
up, shakes rope loose and pulls 1%t in.

INT. BURNING ORPHANAGE - S8RD FLOOR LANDING = NICHT

Jill carrying one child, 2 others clinging to her, as
last 2 children stumble down last few steps from 4th
floor and run to her, As she looks desperately around
her, Greg rushes in from left through smoke, coughing
and choking. His rope is coiled in his left hand. BHe
‘takes child from Jillts erms,

" GREG
Upstalrsl

The gasping groﬁp start upstairs to 4th (maﬁsard} floor,

EXT. BURNING ORPHANAGE - (MIN. AND MIN, PROJ.)

LONG SHOT -, Showing entire height of building and trmck
left in f.g. Entire blazing right wing cellapses,
carrying with it front wall of central stair well, up
gg lewer edge of cupola which stands above 4th (mansard)
oor ™ ‘ "‘\\ -

f rEPOTIT R ey
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INT, BURNING ORPHANAGE . NIGHT 13

MED. CLOSE SHOT - Landing on Fourth (mansard) Floor. Greg
wlth the two children (dummies) wrapped in blankets over
his shoulders, Jill carrying rope; smoke and flames from
below and both sides.

GREG
Get to the roof -=

They start up.

EXT. BURNING ORPHANAGE -~ NIGHT

EXTREME LONG SHOT - MIN. AND MIN, PRCJ. Same as 389,
Grog and Jill struggle up last steps to Cupola. Joe
¢limbs from tree onto roof.

INT. BURNING ORPHANAGE - NIGHT

Inside Cupola CGreg carrying children, and Jill enter.
J111l runs to door leading to roof and tries to open it.
It is locked, Oreg pubs down children, goes to help her.
She runs to lowered window and pounds on it.

JILL
{screans)
Joa! Joo!

EXT. BURNING ORPHANAGE -~ NIGHT

LONG SHOT -~ MINIATURE. Joe crosses roof to cupola and
starts to smash In left side of 1t.

INT. BURNING ORPHANAGE ~ NIGHT

Inside Cupola ~ Joe's hand (full seals} smashes in wall,
Greg helps by wrenching away smashed timber, Jill holds
children.

EXT. BURNING ORPHANAGE - NIGHT

MIN., PROJ. SHOOTING FROM roof TOWARD left side of cupola.
Joe in f.g. rips open side of cupola, leaving most of
front standing. Greg, Jill and children seen inside.
J11l and Greg wrap children again in blankets. Greg
plcks up children and starts forward, Jill follows with
coll of rope.

ZXT. BURNING ORPHANAGE -~ NIGHT - MIN. AND MIN. PROJ,

EXTREME LONG SHOT, showing oliff and orphanage on top.
Climbs down to mansard coping and goes slong it %o big
tree at corner. Jill and Greg oarrying children
(dummies in blankets) and rope, come from right from
behlnd scanding front wall of cupola and run along roof
toward tree. ' : : -
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84 (CONTINUED)

Greg, Jill and & children seen in MIN, PROJ, climbing
exposed stairway from 3rd to 4th (mansard) floor. 4

steop stair 1s seen reaching from 4th (mansard) floor
up into cupola. As the well crashss Joe climbs from

truck and looks up.

SOUND: Jill screams,

Joe starts to climb rapldly up left wing of building.
Smoke comes from windows, Window in 4th (mansard)
floor nearest cupola 1ig all in flaemes,

INT, BURNING ORPHANAGE -~ NIGHT

Landing on 4th (mensard) fleoor, Steep stair to cupola
in f.gs Greg, Jill and five children at foot of stmir.
Greg is pushing the children up steep stair,

GREG
We'll get on the roof ~-

J111l starts up,.

INT. BURNING ORPH4NAGE -~ NIGHT

Inside cupola ~ unfinished beamed sloping walls,
SHOOTING INTQ cormsr, In right wall, door to moof.
Left wall, a circular louvrad window, cannot be seen
through. Five children climbing through squarse fleor
opening, followsd by Greg and Jill. Greg dashes to
deoys - It 1s lecked, He tugs at it and throws his
weight against it.  Jill runs to louvred window and
pounds on ity

JILL
{(screoms)
~'Jeel Joel

 EXT. BURNING ORPHANAGE = NIGHT

MED. SHOT - Edge of roof, oupolsa at right, MIN,

Joe olimbs up to reof at left,; crosses sbave blazing
mansard window to cupola amd smashes at it with his
fists, asmoke and fire ba.gs

EXT. BURNING ORPH4NAGE - NIGHT (MIN. PROJ.)
. _ ORE

CLOSER SHOT - Cupole., Joe at left smeshes in curved
side of cupola, distlosing Jill, Greg and children
inside, / - =

3

I
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EXT. BURNING ORPHANAGE ~ NIGHT

MED. SHOT - (MIN. PROJ.) at loft corncr of roof and
coplnges Big troc at left. Joo, facing camera, straddles
betweon trec and coping. Above, on flat roof, Greg puts
down children, takos rope from Jill, ties one end to
ornamental ralling and tosses coll of rope down to
copings He then slldes down toc the coping. Jill hands
first one ¢hlld, then the othor down to him. Greg
roaches up and hangs tho childroen on Joe's back, talking
all the time, as long as scene requiros.

GREG
Hold on, klds.
Hang on tight.
You'll be 0.K.
Don't bhe scared.
Just hang on.
Joe won't hurt you.
Hotll take you down.

Joe quickly slides down tree and oubt of scene, as Jill
starts to climb over rail.

EXT. BURNING ORPHANAGE .~ NIGHT

MED, SHOT. MIN. PROJ. Big tree and corner of roof,
SHOCTING STRAIGHT ON TO cornmer of roof and coping. Tree
(Min) loft feg. Orog helps Jill slide down to coping,
slips loop of rope around her and lowers har out of scens.

EXT. BURNING ORFHAWAGE - NIGHT

LONG SHOT - MINIATURE, Joe sliding down tree, Jill on
ropo reaches ground, Greg slides down rope after her.

{(This scene may be needed to correct timing of preceding
and following scenes.)

EXT. BURNING ORPHANAGE - NIGHT

MED. SHOT - MIN. PROJ. TFoot of tree and corner of
building. Joe with childron on his back slides down kreo
to ground, steps away Ifrom tree. J1lll reoaches ground,
throws off rope, takes one child from Joe's basck, Greg
slides down rope into scene, grabs second child from
Joe!s back. Jill and Greg, each carrying a child, rush
off right. Burning rope falls into set from above. Joe
looks up. ‘

EXT. BURNING ORPHANAGE . NIGHT

MED. CLOSE SEOT - Smokling Dormer Vindow. A small child
in pajames’ crawls out of window %o coping.
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EXT. BURNING ORPHANAGE - NIGHT - (MIN. AND MIN, PROJ.)

EXTREME LONG SHOT GUNKING STEEPLY UP from beach, foot
of cliff. ILseking up cliff at left side of orphanage.
At left ocorner of building a tall tree at cliff 8dge,
Right side of picture (front of orphanage and cupola)
hidden by smoke end flame, Joe comes out of smake ,
climbs down to mansard coping and goea left aleng it
past dormer windows to lsst dormer left nearest tree,
He lsoks in window., Meanwhile, Jill, Greg and five
children come from right through smoke and run along
edge of roof to left cormer, Smoke [rom upper windows,
Llame from lower windews.

Left corner of roof, ineluding sleope of mansard and
dormer windows., MINIATURE tree, left feg¢ Joe standing
on mansard coping, he reaches in dormer window and pulls
out basasinet (MIN,) puts it up on roof, as Jill, Greg
and flve children run in from right on roof above.

MED., CLOSE SHOT ~ Corner of roof - Joe not geen, J1ll
1s bringing children into sgene, Greg kneels beside
bassinet, tying rope through handles. Jill Lifts
three smallest children inte bagsinet, showing them
how to erouch and . hold on.. Greg finlshes tying knets,
tosts them,

GREG
That's all 1¢'11 take =

JILL
All right, Joe -~ }

Corner of roof, slape of mansard and dermey window,

Same as 390, Joe on coping, 1ifts MIN, baseinet and -
MIN. ohtldren (3) from roof and lowers theme Jill and
two remaining children-stand .on.roof right. Greg besids
them, is kgeellng tying end of rope to ornamental railing
around roof edge, -

EXTREME HIGH LONG SHOT - (ALL MINTATURE). Burning
bullding, beople “en roof, Joe-lowering bassinet which
aways dangerouslya.

594 Foot of tree and-corner of bullding « Sot.

305 INSERT
Rope pagssing window » flames lick out and
rope sterts to-burn. - ,




L

402

403

404

405

408

407

408

409

410
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EXT. BURNING ORPHANAGE - NIGKT

DOWN SHOT from above coplng. SET, NATTE and MIN. PRog,
In f.g. small child crawls along coping from 1. to r,
toward big tree. Below Greg, Jill, group of Nurses and
children are looking up. At one side we see vast the
edge of cliff to the surf fer below,

EXT. BURNING ORPHANAGE - NIGHT

MED. 3HOT - MIN., PROJ., seme as 400. Foot of tree and
corner of bullding. Joe starts back up tree, burning
debrls falls into scene from above.

EXT. BURNING ORPHANAGE - NIGHT

CLOSE SHOT - MINIATURE. Joe on swaylng tree, burning
debris fslls from ebove, Joe continuss climb.

EXT, BURNING ORPHANAGE - NIGHT

CLOSE SHOT - QUNNING UP at small child on coping looking
down.

EXT. BURNING ORPHANAGE - NIGHT

LONG SHOT - MINIATURE Tree and corner of blazing bullding.
Joe climbs up as plece of wall collapses, and flames
scorch Joe.

EXT. BURNING ORPHANAGE ~ NIGHT

MED. SHOT «~ MIN. PROJ. Tree and edge of coping. Small
chlld clinging to coping. Joe climbs into scene. Flames
end smoke from below, Joe tries to reach smell child but
tree sways out dengerously and Joe cannot reach far enougt

EXT. BURNING ORPHANAGE ~ NIGHT
MED., SHOT - GUNNING DOWN into faces of Greg, Jill, Nurses

and children as they wateh in terror.

EXT. BURNING ORPHANAGE - NIGHT

MED. SHOT - MIN. PROJ. Tree and edge of coping, seme as
407. Joe on swaying tree mansges to reach smail child
and lifts 1t from coping, just as coping and corner of
building fall away. More flames come up, Joe ia forced
to climb higher.

EXT. BURNING ORPHANAGE - NIGHT

CLOSE SHOT - DOWN into faces of Jill and Greg looking up.
They resct.
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EXT. BURNING ORPHANAGE - NIGHT

- 396 Tree and corner of building. Bassinet with three
children reaches ground, a nurse runs in, 1lifts
children out, as end of burning rope falls into picture
from above.

387 Edge of roof, alops of mansard, etc. Same location as
890, but slightly different angle and closer. Set and
MIN. PROJ. Mansard coping and tree, MINIATURE. Rest,
real get. Joe stands on coping, looking down. He hsas
let go of rope, which i3 tled to rail behind and above -
him. Jill, Greg and two children on roof, looking down,

as Greg pulls burned-off rope up an arms-length, drops
1t and pantomines "no use" to Jill, Jill picks up one
child and 1lifts it over rail to Joe's back. Greg does
the same with the other child, then helps Jill over
rall. She puts her arms around Jos's neck.

EXT, BURNING ORPHANAGE - NIGHT - (ALL MIN.)

398 EXTREME LONG SHOT. From foot of cliff up at burning
building. Same as 389. All MIN., Joe climbs down
tree, J1l1 and two children on his backs Greg on
roof leans over, watching.

399 Section of roof, mensard slope and dormer windowe
MIN. tree not secen. SET. Greg on roof, slides down
rope to coping. He pauses and looks down, SOUND -
baby walling. Oreg looks around, peers in dormer, then
ataprts edging along coping to right.

EXT. BURNING ORPHANAGE - NIGHT - (PROCESS)

400 S8TEEP DOWN SHOT SHOOTING FROM edge of roof down to
coping, far below edge of cliff and below that,
beach and people looking ups FULL PROCESS - B.C. Key
of ocean and beach, LOCATION3 Edge of oliff. PAINTING.
Greg inches along coping from one dormer window to the
next one. He looks into second dormer.

401 CLOSE SHOT . seopnd dormer window (first window doubles
for second). Oreg climbs into smoky room.

INT. BURNING ORPHANAGE - NIGHT

402 MED, CLOSE SHOT.: Corner of smoky room, a crib in corner,
colored baby in it, orying. Greg gropes to erlb,
gathers up corners of bed-clothes and tles in a handy

package «
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411

412

413

414

415

416

EXT. BURNING ORPHANAGE - NIGHT

EXTREME HIGH SHOT - MIN. PROJ,.,, from abowve top of tree.
Joe climbs as high as he can, clutehing small child to
him. FPFoliage ls catching fire around him. Far below,
surf on beach. Tree sways as though it were going to
fell over c¢liff.

EXT. BURNING ORPHANAGE - NIGHT

MED. SHOT =~ GUNNING DOWN at driveway. Schultz car rushes
in, stops, Schultz, Deputies, Max, scramble out, Max
struggles te get away from Schultz as all look up past
camsra to left, and Deputies start to rsise rifles.

EXT. BURNING ORPHANAGE - NIGHT

MED. SHOT - MINIATURE - GUNNING UP at Joe on top of
swaying, blazing tres, trying to shield small child by
clutching him egeinst his chest 3o c¢hild 1s scarcely
visihle,.

EXT. BURNING ORPHANAGE - NIGHT

MED., SHOT - GUNNING DOWN et Schultz and Deputies with
raised rifles alming past, CAMERA LEFT. Max struggling
with Schultz, Greg rushes in, knocks aside Deputies!
rifles.

GREG
{ shouta)
He's got a child --

Blezlng debris (bi-pack) falls between them and CAMERA.
Schultz and Deputles dodge back out of scene. Max breaks
loose end runs off right with Greg.

EXT. BURNING ORPHANAGE - NIGHT

MED. CLOSE SHOT - MINIATURE, Joes in top of burning tree
trying to shield smsall child, and looking around in
desperation.

EXT. BURNING ORPHANAGE - NIGHT

LONG SHOT - MIN. PROJ. Corner of furiously blazing

bullding and tree &% right. Truck at center. Greg, Jill,
Max, Nurses and children 1n left b.g. backed by shrubbery
(MIN.KRY). The rest of building collapses in a tremendous
crash of flamlng rubble. The burning tres falls right to
left, crushing down on the truck, (MIN.)} People in left
b.g. reget and rush off left, ' -
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EXT., BURNING (RPHANAGE - NIGHT

403 CLOSE SHOT - Second dormer - Same as 40l. Greg climbs
out of window with baby.

404 STEEF DOWN SHOT - (PROCESS) - Greg carrying bsby inches
along coping left to right, people far below on besch.
Samo asg 400,

405 Foot of tree and ecorner of bullding - (Min. Proje). Joe
at foot of tree, Jill and one child standing, Jill just
taking second child from Joe's back. She looks up and
sees: :

406 Section' of roof. Mansard and dormer window, Same as
599. MIN. Tree not seen. Greg on coping puts baby
down and looks down at ground.

407 Foot of tree and corner of building, same as 405, MIN.,
PROJ. Joe at foot of tree, Jill with two ohildren, she

1s looking up at Greg.

JILL ,
Go back and help him, Joal

Joe starts to climb tree. Jill takes two children's
hands and runs with them off right.

408 Section of roof, mansard slope and dormer. Ssme as

: 309. Baby on coping. Oreg lets himself over edge of
coplug on rope tied to rall above. He braces one knee
against ‘coping and reaches for baby,

BX7. RAIL AROUND ROOF -~ NIGHT
409 CLOSE SHOT . Rall suddenly glves and bends downward.

"EXT. BURNING ORPHANAGE -~ NIGHT

410 Section of roof, mansard and dormer. Same as 399,
Greg roaches fdr baby, as rail bends outward. He falla
back, and out of-pleture, clutohing rope which catches
on knobbed rail do that he does not fall Frea,

+

411  MED., CLOSE SHOT - A second story window - sméke and
flames coming outs End of rope hangs in just over top of
window. Greg (double) half falling, half sliding on
rope, falls in fyrom top of gcreen, ochscks himself for.
an lnstant with feot braced against building, and pushes -

himself out and away from blazing window in a desperate

leaps.
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EXT. BURNING ORPHANAGE - NIGHT

CLOSER SHOT -~ MIN. PROJ. Top of tree slopes across top
of screen. Jill snd Greg rush into scenes ag Joe'ls

hand (full scale) comes in over top line, holding small
child., J111 reaches up end takes child, as Nurse runs
in from left. Joe!s hand withdrews as Jill tums znd
glves small child to Nurse. Nurse runs off left, s Max
runs in from left. Joe climbs down from tree into rf.g.

EXT. BURNING ORPHANAGE -~ NIGHT

MED. CLOSE SHOT - Jill, Greg, Max, a1l looking o.s. at
Joo.

MAX
Don't worry, honey.
Everything's going to be all right.

CLOSE SHOT - MINIATURE b.g. fellen tree and ruined
smoking bullding., Joe in f.g. rubbing his scorched oyes
and blistered.

: GREG's VOICE :
Show me the guy who'll shoot Joe now.

FADE 0OUT

FADE IN

EXT. JOE'S PARADISE -~ DAY {(PAINTED GLASSES AND MULTIPLE
MIN., PROJ.)

Same 88 44, The seme scene of pesceful beauty where

Jill and Joe used to pilenic when they were small. Now
Joe sits in the same place, looking out over the
landscape. SOUND: Jill whistling "01d Black Joe". Joe
turns his heed and looks up st the mossy rocks, right.
Jill and Greg enter from sbove right. They stop and look
down. Jill holds up & basket.

JILL
Here we are, Joe! We brought the
picnic.

Joe mekes a plessed sound.

EXT. ROCKS ~ DAY

CLOSE SHOT - Jill and Greg looking down and 0.8. at Joo.
Jill turns end smiles at Greg. He kisses her.. ‘
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42% (CONTINUED)
JILL

{with a lon

happy sigh
This 1s our very own place =
forever.

424 Same as 422, Joe'sy Paradise, Jill and Greg continue
climb down over rocks toward Joe, who watches them.
MUSIC: "0ld Blaok Joe" in crescendo with varistions,

FADE OUT

THE END
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419 (CONTINUED)

420

421

422

423

136

Nurse runs in from left, J1ll gives her the baby ang
they see it 1s uninjured. Joe aslowly sits up and rubs
his hand across his eyes. Nurse exlts with baby, as
Sehultz and three deputies run in from right. They
ralse thelr rifles. Max enters and rushes to Jill.
Jill sees Schultz and deputies aiming. Jill SCREAMS.
Greg puts hils arm around her. Max, Greg and J11l stare
at Schultz.

CLOSE SHOT - Schultz and three dsputies. Schultz has
drawn his gun and is aiming at Joe, The deputles have
raised their rifles but they are watching Schultz, not
Joes Schultz slowly lowers his gun, and the deputies!
rifles go down too. Schultz suddenly rams hls gun back
In its holstex,

Same as 419. Schultz turns on his heel and marches off
right, the three deputies straggle off after him. Joe
rubbing his eyes in f.ge. Jill in Greg's arms b.g.

Max beside thema

MAX :
Don't worry, honey, Itd like
to see the guy who'd shoot Joe
nows ’

FADE OUT

FADE IN

EXT. JOE'S PARADISE - DAY ~ (PAINTED GLASSES AND
MULTIPLE MIN. PROJ.)

Same as 411, The same scene of peaceful beauty where
Jill and Joe used to pienlc when they were small, Now
Joe sits in the samo place, looking out over the
landscapes SOUND: J111 whistling "01d Black Joe'.
Joe turns his head and looks up at the mosay rocks,
right. J11l and Greg snter from above right, They
stop and look down. Jill holds up a basket,

JILL
Here we are, Joel We brought
the pilcnic,

Joe makes a pleased sound,

EXT, ROCKS - DAY
CLOSE SHOT ~ J111 and Greg looking down and, oese at

‘Joes Jill turns and smiles at Oreég. Ho kigsses here

(CONTINUED)
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JILL 136
(with & lon
happy sigh
Thls is our very own place -
forever.

422 Same a8 420. Jee's Paradlse., Jill and Greg continue
climb down over rocks toward Joe, who watches them.

MUSIC: "ola Black Joe" in crescendo with variations.

FADE OUT

THE END
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414

415

416

417

418

419

135

Foot of tree and corner of bullding. Greg falls and
rolls right to left. J4ll runs in from right, as he
plcks himself up, she runs to him. They both look up.

' JILL
Jool

GREG
Look outh Get awayl

He drags her off right, as a burning timber falls from
above.

CLOSE SHOT - Baby lying on coping, crying.

‘S8ection of mansard slops, MIN. tree and dormer - ALL MIN.

Joe ¢limbs up tree in left fug., reaches over, picks
up MIN, baby from coping.

Lower part of tree and building. A big section of the
wall falls out with a CRASH and hits the tree in a burst
of flame.

ZOOM SHOT - ALL MINIATURE -~ Joe clinging in tree,
holding baby in one hand, as trce totters and starts to
fall toward beach., Follow down as tree falls.

EXTREME LONG SHOY UP from beach at tree whieh falls and
catches momentarily at edge of c¢liff, Ancther plece

of burning buillding CRASHES down, and tree contlnues
fall more slowly, till in a cascade of flaming debris
it lands top downward on beach, Joo in upper branches.

EXT. TOP OF CLIFF AND TRAIL TO BEACH

LOW SHOT. Schultz car rushes in 1. to r. Heavy smoke
begse Schultz, Max, three deputiea pile out, look Ca3.
and down.

SCHULTZ
- {points)
Therel

They rush 0e8e

EXT, POOT OF CLIFF - NIGHT ~ (LOCATION AND MIN. PROJ.)

Fallen tree top suggested upper left oorner {MIN.). Joe
lies in a heap In f.ge¢ Jil) and Greg run in behind

him, J1ll s#ocops and picks up the ocolored baby from
behind Jose (ocont'd)"

£ £ AR T AT Y



MR. JOSEPH YQUNG OF AFRICA
HASE SEQUENC

EXT. CLOSED GLUB ~ boarded-up doors, eto.

MOVE IN TO sign "(Closed For Repairs.”
DISSOLVE

INT. BASEMENT - Front of Cell, whish now hes new door
and chains on it. A policeman, holding rifle, is
iooking in at Joe, as Jill enters,

POLIGEMAN .
He'll never breek out again, lady.
Them bars!ll hold anything.

Policeman exits right, as Jill approaches cell.

JILL
Joe,
{she puts her hands on
the bars)
There isn!'t anything I can do, Joe.
I tried, But they wouldn't listen.
(she pauses to control
her voics)
Greg and I were going to take you back
home. We had it all planned----

(SHOT) CLOSE SHOT - Jill at Cell,

JILL
It was nice back there ~- at home ==
wasn't it? Nobody hated us -- nobody
wanted to kill --«

She breaks down and turns away,

(SFOT) BASEMENT -~ Policemen, as Jill passes him.

POLICEMAN
Now, lady, you don't want to act
like that -~--

Ji11 leans against wall, sobbing.

POLICEMAN .
You don't want to be down here when they
come to shoot him., Look, you go find
O'Hare and the young feller. They're
likely upstairs in the office. Go on now, -

* (CONTINUED)
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4 (CONTINUED}

Jill goes slowly down the corridor.,

POLICEMAN
(watehing
her go)
Thatts a good girl --

5 {SHOT) EXT. PARKING PLACE - REAR OF SPFERIFF'S OFFICE -
NIGHT

Set is section of brick wall, one lighted iron-barred
window. Enough for backing for car,

MED. CLOSE SKCT. Three deputies., First deputy is at
wheel of car. Second and third deputies, armed with

heavy rifles, stand beside car. sSecond deputy trying
belt of his rifle. :

THIRD DEPUTY

{1mpks at f
- hig watch)

Say, it!'s after eight o'clock,

Where's Schultz and his court

order?

' SECOND DEPUTY
I dontt like this job much.

THIRD DEPUTY
Itts Just like shooting a mad dog.

Schultz enters from bullding.

SCYULTZ
(as he gots
in car)
Let's get it done. 1 gotta
date tonight, :

Second and third deputies get in, as first deputy
starts mebtor, SOUND motor atarting.

6 (SHOT) INT. O'HARA'S OFFICE - NIGHT CLUB - NIGHT

Jill and Windy. Windy is leaning on the wall behind
desk, watching Jill, as ahe paces up and down.

JILL
{desperately)
But where did they go%

‘ WINDY
{(looks at watch)

I don't know but you cén count

on MaX.

(CONTINUED)
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6 {CONTINUED)}
JILL
These men are coming! They'll
shoot Jael

She drops into chair beside desk and hides her face,
Windy comes around behind desk and pats her shoulder,

WINDY
Chin up, kid, Max has a scheme.
I don't know what, but welre not
licked == yet,

7 (SHOT) INT. O'HARA'S OFFICE -~ NIGHT
MED, SHOT TOWARD door at right. Mex and Greg rush in.

CAMERA with them as they cross to desk, Jill comesa to
meet them,

GREG
We've got a plan, Jill.
MAX
Wetll get Joe sway.
‘ WINDY
Going to get him outta the stats,
huh?
MAX

Qutta the state? Outta the country.
Joets going back to Africa.

JILL
oh! You mean it?

MAX

{for once he 1is

playing straight

as sincersly &s

he knows hew)
Listen, honey, I been doin' a lotta
thinking these ten days. If Jo& gets
shot, itfs my fault., You and Joe
don't belong here. I talked you inte
this.and it!'s up to me to get yeu out.
1111 get you back home if I go te
jail for it.

JILL
Oh~men—e

(she throws her
arms around him
in & big hug)

GREG
We paid the captain of a freighter
down at the harbor., He'!s promised
not to sall t111 six o'clock.

{(CONTINUED)
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7 (CONTINUED)
JILL

How can we get Joe out? There's
& policeman down there.

MAX
I gotta plan. It'll take split
sscond timing. We all got to work
together-~-and fast., HNow listen---

The four huddle, heads together.
DISSQOLVE

8 {SFOT) INT. BASEMENT - NIGHT CLUB -~ NIGHT

SHOOTING TOWARD corridor, cell at left, Joe not seen,
Same set-up as 302, MNax coming down corrlidor from

stairs. He 1is scting for all he's worth.

MAX
{mournfully,
to Policeman)
Hello, Moran.

He comes to feg. and stands looking inte cell,

MAX (cont'd)}
Just came down to take my last
look at poor old Joe,

POLICEMAN
Okay by me. Just keep that girl
eutta here. They'll be here to
shoot him any minute,

MAX
(shekes his head)
Too bad,

9 INT. BASEMENT - NIGHT CLUB - NIGHT

Inside Joe's cell, SFOOTING THROUGH bars, Joe in f.g.
same as 227. MNex in b.g. talking to Joe.

MAX .
I gotta lotta dough tied up in you.
{(he sighs heavily)
Goodbye, Jos. I oughta have left
you in Africa where you belong.

i0 (SFOT) INT. BASEMENT - NIGHT CLUB - NIGHT

SHOOTING FROM corridor past policeman toward Max as
cell door right b.g. Max turns from cell and plods
dejectedly toward CAMERA. As Max passes policeman and
reaches f.g. Max Suddenly does a terrific dramatie
stagger, clutches his heart and reels against wall,

(CONTINUED)
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10 (CONTINUED)

i1l

12

13

14

MAX

(gasping)
Asaht
(helgroans)

Policeman jumps up, leans rifle against wall and
runa in btehind Max, supporting him.

MAX
My heartl Help me =-

Policeman pulls Max's arm over his shoulder to 1ift
him along &8 they move over I[.g.

POLICEMAN
There now! There now! Take
it easy. I got you ==

MED. CLOSE SFOT ~ Stairs up to stage.’

Max end policeman stagger in over f.g., FPoliceman
half-dragging Max up stairs, Max groaning dismally.

MAX
Upstairs - my office,

POLICEMAN
Easy now - youtll be all right, -

{SEOT) INT. NIGHT CLUB - BACKSTAGE - NIGHT

MED. CLOSE SHOT - Top of atairs up from basement. Stair
well encleded on three sides by concrete wall, backing
of scene flats. FPoliceman supporting Mex staggering
up to stage level, left to right.’

MAX
(¢linging to
policeman)
My office -« my medicine -

POLICEMAN
Take it easy = I've got you.

They exit right to left over f.g. Door SLAMS. Jill
rises cautiously from behind concrete stair wall, peers
0.8, after Max, then derts down the stairs,

PAN SHOT with Jill down corrider and to Cell.

PROCESS - FRONT OF CELL - Use sams key as Jill's
goodbye speech to Joe. J1ll gets key from pocket
and starts to unlock padlock. '
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16

17

18

19

20

CLOSE $20T - Jill struggling to unwrap chains from
cell door,

(SHOT) Max's Office - Max sprawled on desk, pretending
collapse, Policeman rummaging in desk drawer,

POLICEMAN
T can'%t find any medicine, Better
call a doctor ==-=

He reaches for phone., Max with a groan falls across it

MAX
N¢ =- no =-- medicine =« find
mediclne ===

£XT. NIGHT CLUB - Schultz and Three Deputies with
rifles drive in, get out-of car and exit into club.

INT, BASIHUNT PROCESS N&T KEY - New csll door open =
Jili coaxes Joe cut left,

ADDITION TO GAT® SHOT - Greg backs Van into.rear
entrance of club, -

(SHOT) INT. O'HARA'S OFFICE - NIGHT

MED. SHOT TOWARD door right. Schultz and 2nd and 3rd
deputies enter, with rifles, CAMEDA SWINGS with them
over to desk,

SCHULTZ
Evening, CtHara=- What's the
matter, Moran?
(to policeman)
Why aren't you in the basement
guarding the ape?

- POLTCEMAN |
He took sick., I had to help him.

MAX
{weakly)
My heart, Sit down.

SCHULTZ
No thanks.
(pulls out
legal paper)
Here's the court order,
{he puts it
on desk)
We'll go down and get the job

done. ( CONTINUED )
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21

MAX
No = nol! Wait «- don't go yet =--

. SCHULTZ
I gotta dato -~

MAX
But I haven't read the court order =

SCHULTZ
(impatiently)
Therets nothing wrong with it,
You coming with us?

MAX
Oh no - my hoart = the strain w=-

SCHULTZ
A1l right.
(to peliceman
and .deputios)
Come o,

! PCLICEMAN
Let's go this way. 1t's shorter,

As 2nd and 3rd deputies and.policeman exit .left,

SCHULTZ
(to Max)
This won't take long.

He follows the others out, As.the door closes behind
Schultz, Mex leaps up, takes scissors from desk, cuts
phone cord, CAMERA SWINGS WITH him as he starts for
door right, He stops, takes small strip map from coat
pecket, lays it carcfully on carpet betwcen desk and
deor, and rushcs out right,

(SHOT) &XT, ALL3ZY ~ REAR OF NIHT CLUB - NIGHT
(MIN, AND MIN. PROJ.)

Right f.g. side of van deors opon backed up to ramp
down to basoment, A% 1luft, rear wall of club, Zntire
set and van, MINIATURE, Between van and wall, and
beyond curbing arcund MINIATURE ramp, Jill and Grog
stand (MINIATURE PROJ.) Backing is alley wall
sufficient to cover their head-room, CAMERA high
cnough to see upper part of ramp slope. Joo is
coming up ramp from bascment,

JILL
(urgent low
voice)
Hurry, Joc. Get ind



22 (SHOT) INT. BASEMENT - Schultz, policcman, and
deputics come toward Joe's cell., Schultz glancoes at
rifle leaning ageainst wall,

SCHULTZ
Protty carcless, aren't you, Moran?
(hands rifle to Moran)

He continucs on to cell door, discovors that Joe 1s
gonc.

SCHULTZ
Heyt He's gonel

One Deputy rushes to door down left. He tries to open

it g
DEPUTY
q This door's lockedl
23 EXT. REAR OF CLUB - MINIATUEE - Joc climbs into van.

SOUNDS: COPS HAMMERING ON BASHEMENT DCOR,

24 INT. BASEMENT - Deputiecs trying to open basement door,
Schultz goes into cell, looks out Joe's window,

SCHULTZ
Hey, youl! Stopl

25 EXT. REAR OF CLUB - PROCE3S - NEW K&Y
Greg alams van doors on Joe, cxits left,

26 - INT., BASEMENT - Schultz dashes out of cell,

SCHULTZ
They've got him in a big white van,’
Get to a phone - O'Hara's office.

Schultz and Deputics exit right.

27 EXT, REAR OF CLUB « FRONT OF VAN. Greg climbs in,
Jill alreaedy in. Van pulls out right,’

28 (SHOT) EXT. FRONT NIGHT CLUB - Windy's roadster and
Schultz! car parked, First Deputy at wheel of
Schultz! car, Max comes from wrecked club, goes
briskly to Schultz! car,.: '

MAX
{to 1st deputy)
Schultz wants you up in my office,’
Right in hore,
(CONTINUED)




28 (CONTINUED)

1st deputy gets out, Max takes him up to door; as he
gocs in, Max closcs and locks door from outsids, The
moment 1st deputy is in, Windy opens hood of Schultz
car, Max joins Windy at roadster, They get in and

drivc awaVe

20 (SHOT) INT, O'HARA'S OFFICE - NIGHT

MED, SHOT. Door lcft bursts opens Schultz and 2nd
deputy rush in.

SCHULTZ

Ot'Harai

{sces Max gonc,

grabs phone on

desk)
Policc Headguarters!

(remombers he

must dial,

whirls dial

oneec, yelling)
Ooperatory Policce hondquartcersd

{banging phonc beok)
Opuratorl Wake up -

2nd depuby picks up mop that Max dropped,

2ND DEPUTY
Schultz] Here's a tip-off] Lookl
A mape Las Vegas., Thoy're getting
out of the statel

Sehultz rushes in from left, still with rcceiver at
oar. Firat deputy enters door right.

13T DEPUTY
Here I am, Schultz «

SCHULTZ
What? Why?

187 DEPUTY
O !Hara said you wanted me «

gehultz suddenly roalizes he ought not to be able to
do that, takos phonc from car and holds it out to show
dangling cut wirc, With an angry yolp he throws it
across rooms.

SCHULTZ
It11 get that guyl Got to a
phone ==

He runs out door right followed by thrce deputies and
policeman,




30

31

52

55

34

35

10

(PROCESS) SEAT OF VAN GOING LEFT T0 RIGHT, Greg and
Jilil,

GREG
OtHara ought to catch up along
here somewhere - watch out for him,

(SHOT) EXT. ENTRANCE NIGHT CLUB - Schultz! car parked.
Door shaking from furious kicking from insidc, Door
gives way - Schultz and cops tumble out - rush to
parked car, Find motor won't start,

SCHULTZ
Where's a phone? Turn in a general
alarm,

Schultz, policeman and one deputy run off lcft,. First
Deputy still at wheel - second deputy working on motor,

(SHOT) STREET ~ Max and Windy drive in and stop.

MAX
Hope the kids made it all right.
I'11 look for tem,

He gets oub of car, runs to mouth of allay, runs back
and gots in car,

MAX
Herec they come,

Windy starts car, Van passos mouth of alley, Windy
follows,
(SHOT) PROCESS - Max gets from Windy's car to Van,
MAX
So long, Windy. Be scoeing you.

STRATGHT ON SHOT - SEAT OF VAN - Max, Jill, Greg.

MAX
Step on it, Groge.
- GREG -
Gotta get soms air in that front

tire,

PHONE BOOTH - CLOSE SHOT - Third Deputy at phone,

ZRD DEPUTY
essin a big white van, Probably
headed for Las Vegas, :



38 POLLCH npAlgUaniiio HRALLYD LM « (LAJol oius
Policemsn at micerophone,

POLICEMAN
Calling all cars, Escaped gorilla in
large white van, headed north. Animal
very dangerous, Shoot on sight, Watch
all north roads. ©Callinpg all cars...

37 (SHOT) EXT, FILLING STATION Van drives in and atops.
Attendant comes out to them,

GREG
Give us some alir in the left front,
Got &2 slow lesak,

é ATTENDANT
Want I should change the wheel?
| GREG
3 No, I'm in a hurry,

Attendant exlts to frent wheel.

38 DRIVER'3 3EAT OF VAN -~ Greg, J111 and Max. MNax
listening to portaple radio.

CAR RADIO
€Calling all cars, Escaped gorilla
in white van headed north,.,...

MAX
{chuckles)
Fine, ‘It worked., They think we'rs
going north.

39 NEW PROCESS -~ Bindlestiff scared by Joe, Van pulls out,
40 (SHOT) FILLING STATION - Ven drives off, exposing
astonished attendant loocking firat one way and then
the other,
41 (NEW PROCESS) DRIVER'S SEAT OF VAN, .Jill opening
window to look back inside van,
MAX
What heppened? What was that?
GREG
I don't know, -
JILL

{(Peering back into van)
I don't know - ‘but Joels all right. .

42 FRONT ENTRANCE OF CLUB - -SCHULTZ! CAR. . Second Deputy
gots motor repaired end drops hood as Schultz and

AT TR T



42 (CONT NUED 12
Shird Deputy enter from le®t,

2ND DEPUTY
Ckay, Schultz., We go north, huh?

SCHULTZ
No. That map may be a trick.
We'll go south.

435 INT. POLICE STATION ~ NIGHT

{SHOT) MED, SHOT at desk - Sergeant at desk. A
patrolman enters on other slde of grill opening,
dragging an old bindlesgtiff, incoherent wlth terror,
mittering wildly to himself 1n Polish.,

SERGEANT
What you got?

PATROLMAN
One for the tank, Sergeant. And has
he got the horrors, Humin' up and down
the road yellin' like a banshee,

SERGEANT
Take him back, I'1l1 book him
when he'tsa sober,

Patrolman starts to push bindlestiff toward left,

BINDLESTIFF
(yells in Polish)
The monkey nearly got me, The biggest
monkey in the world -

SERGEANT
Heyl! Hold on} Thatfs my 0ld mants
lingO-g
{to bindlestiff)
What did you say?

BINDLESTIFF
{ Jsbbers about his experience)

SERGEANT
(picks up phone)
Get me headquarters.
{in Polish)
What did you see? What was 1%7%
Bs quiet!

BINDLESTIFF
{ jabbers and gestures)

SERGEANT
(into phone)
Captain O!Toole? This is Obrinski,
We got a report on the gorills.
Thie i1s the real thing -~

44 (SHOT) RUNBY of Van - L to R.



45 NEW PROCESS - SCHULTZ' CAR - The radlo 1s talking. 13

CAR RADIO.
Calling all cars. Kscaped gorilla
reported at serviee statlon - Duane
and Tilford --

SCHULTZ
Hoy -~ that!s not far from here,..

CAR RADIO
«selarge white van headed south -« animal
very dangerous - shoot on sight,.. repeat,..
escaped gorilla reported at service
station - Duane and Tilford..,.

46 {3BOT RUNBY OF Van -~ L to R,
47 (SHOT) PROCESS on seat of Van., Max pubts down radlo.
MAX

Oh, ohi We're gpotted. They
know welre heanded south,

JILL
What cen we do?

GREG
{yells)
Lock out!

48 (SHOT) EXT. CROSSROADS - A canvas-covered truck stopped
across the rcad, Z0OOM UP fast on truck and stop.

49 (SHOT) Side of truck lighted by van's headlights os.
Sam, a large belllgerent truck driver, climbs down as
Greg runs in teo him,
GREG
What d'ya think you're doing?
Want to get us all killed?

SAM

Who are you yellling at?
GREG

Get off the road!
SAM

Hey, look -~ I take orders from nobody.
GREG

I'm in & hurry. Get out of the wayl
SAM

3ays who?
GREG

Look, I don't want to fight, but if you
don!'t move this truck, I will,

{CONTINUED)




49 (CONTINUED) | 14
' SAM
Okay, buster, you asked for is.

They exchange blows, Greg knocks Sam out, and Max runs
into scene.

MAX
I'1ll move the truclk,..

GREG
(yells os)
Jilll Get Jos outl

MAX
Whatts the idea?

; GREG
% How much gas has he got?

' MAX
What?,.. Oh, I get it.
{he looks at gas gmuge)
Half a tank,

GREG
Eelp Jill,

Max and Greg exit fg, Greg dragging Sam with him,

50 EXT. PILLING STATION - CLOSE SHOT

Schultzt car drives in, stops by pump where attendant
stands, :

SCHULTZ
Seen a big white van?

ATTENDANT
(eagerly)
Sure did - something funny about that
outfit...

SCHULTZ
Colng south?

(CONTINUED)
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50 (CONTINUED)

51

53

52

54

&5

56

57

ATTENDANT
Yeh. Say, what goes on...

Schultz' car drives cut.

(PROCESS) BACK OF TRUCK - Joe elimbing in. Jill closes
canvas.

(PROCESS} SCHULTZ' CAR -

SCHULTE
(yells)
There 1t is!

Schultz starts siren.

(SHOT) SIDE OF TRUCK - Jill getting in, Greg at wheel.
Max beside truck, closes door. SOUND: DISTANT SIREN.

MAX
(points off right)
Take that road - back way to the harbor.

GREG
3ee you at the ship.

MAX
I hope .

He runs back to van, climbs up and starts the motor.

(SHOT) CROSSROADS - Greg in truck, drives toward camera
8tops, turns off headlights. In b.g. Max drives van off
right. SOUND: APPROACHING SIREN. Schultz! car drives
across b.g. left to right, pursuing van. Greg turns on
headlights, drives truck over f.g. and out CR.

SHOTS of Van and Sehultz! car past camera.,

(SHOT) Van down roasd toward cemera. Schultz' carp draws
alongside and pushes 1t off the road. Van and Schultz'

car stop, Schultz and Deputies pile out and run back to

van.

(SHOT) FULL PAN SHOT at Schultz' car and Van. Schultz
and deputies stop as they recognize Max on seat of van.

SCHULTZ
O'Haral VWhat are you doing here?

{ CONTINUED)




57 (CONTINUED)

18

MAX
{(innocently)
Was I golng too fast?

SCHULT?
{enraged)
Come outta there!

He pulls Max out of van., The group procead along the

road bto resr of van, N
SCHULTZ
Thought youtd put 1t over on me,
didntt you?
MAX

They have

Max pulls
the doors

I demand an sxplanation... this
ls a great Indignity.

SCHULTZ
Aw, shut wupl

reachad the ond of van,

SCHULTZ
(to deputiles)
Open those doors.

loose and runs to stand with back against
at reoar of vane.

SCHULTZ
Be ready to shoot!

: . MAX
(arms wide)
Stop! What are you going to do?

~

SCHULTZ,
Shoot that gorllla,

MAX
Gorilla? What gorilla?

SCHULTZ
Cut it out. You know we got an order...

MAX
Order? What orden?

' SCHULTZ ‘
The court order - in your of £ico ...

MAX
What office?

‘ SCHULTZ
Get away from theare!
(CONTINUED)



17
57 (CONTINUED)
MAX
But you left the order on my desk.
You cant't proceed without --

SCHULTZ
Get eway, I tell youa..

MAX
There's nothing in here, Don't
opent 1t -~ 1t's ompty...

SCHULTZ
{(pulls Max away from doors)
Get out - Quick, Jim!

MAX
(struggles in Schultz! grip)
Look out - i{'s dangercus - you'll
get hurt!

SCHULTZ
(to deputy at doors)
Ready, boys! Open the doorl

Deputles raise rifles. 1st Deputy throws open the
doors and jumps back to one side, They all stend
tranafixed,

58 (SHOT} CLOSE SHOT on open doors of van. Truck driverp
gets up on hands and knees,

59 {SHOT} REAR OF VAN = Schultz holding Max« Deputies
lover I‘J.fle 8,
SCHULTZ
(blankly)
Whots that?
60 (NEW SCENE) CLOSE SHOT ~ Sam in Van.
SAM

Hoyl Where's my truek?
Somsbody swiped nmy truck!
(he collapses)

61 {(NEW SCENE) CLOSE SHOT AT REAR OF VAN , Schultz and Max.
SCHULTZ
You double~crossing smart aleek!
S0 now the gorillats in a truck!

' MAX
What 2re you tslking about?

{ CONTINUED)




18

61 (CONTINUED)
' SCHULTZ
Where did they go?

MAX
- None of your business,

g2 (SHOT) REAR OF TRUCK AND PAN ALONG ROAD to Schultz!
car - Schultz dragging Max,

SCHULTZ
You come with me. Listen, OtHara...
you'lre obatructing justice. iWhere's
that gorilla? You botter talk, OfHsra,

MAX
Aash]l I'm going to have a heart attack.

SCHULTZ
Finoel Have it in there.
(he shoves Max into cap)

SCHULTZ (NEW LINE TO BE SCORED)
Turn around. Back to thst erossroad.
That's where they went.

63 (PROCESS) SEAT OF TRUCK - Greg and Jillf

JILL
How long can Mr. O'Hara stop them?

GREG
I don't know, but we better get off
this road.

64 COFFEE STAND AT INTERSECTION - Owner and one customer.
Truck swings off at corner onto secovndary road, axits’
right t6 lef't past camers.,

65 CLOSE SHOT = AT GOFFEE STAND,.
OWNER
Wherets that fool think he'!s golng?

668 DIRT ROAD LOCATION ~ Truck comes around clay bank «
R to L. past camera.

87 LONG SHOT - MINIATURE -~ Van down road into ditech,
sticks in sand. OVERLAP with real truck, goes down
into diteh and stigks.

é8 CLOSE SHO? - Wheels spinning in sand§




69

70
71

72

73
74

75

76

77
78

7%

80

81

19
TRUCK SEAT - JILL JUMPS DCOWN, runs to rear of truck.

(PROCESS) REAR OF TRUCK - Jill opens canvas, disclosing
Joe. Jill exits right.

SIDE OF TRUCK - MINIATURE KEY, Joe goes out. Jill
ocrders him to push. He does.

COFFEE STAND AT INTERSECTION -~ Schultz' car stopped In
front. Second Deputy runs out of coffee stand and gets
in car.

SECOND DEPUTY

{shouting as he runs)
He says a truck turned off heretl

SCHULTZ
Maybe that's it.

LONG SHOT INTERSECTION - Schultz! car makes turn and
follows truck,

ALL MINIATURE - Truck stuck in sand, Joe pushing, Jill
watches Greg at wheel. SOUND: APPROACHING SIREN.,

DIRT ROAD LOCATION - Schultz! cer rounds clay bank,

(PROCESS) SQHULTZ! CAR - CLOSE SHOT

SCHULTZ
Therel There he isl SHOOT!

The second deputy In the back seat leans out and shoots.
Max besids him, lurches against him to spoll his aim.

LONG SHOT - Joe pushing truck out. Deputies coming in
b.g+ shooting.

CLOSE SHOT ~ SIDE OF TRUCK - Jill rung in, climbs to
seat with Greg.

LONG SHOT - ALL MINIATURE ~ Truck pulling out as Joe
climbs in, Truck exits right, as Schultz'! car comes
down bank and sticks in right,

CLOSE SHOT = Schultzt ocar sticking in sand,

" CLOSE UP - Wheels spinning in sand.



82

83

é 84

85

86

87
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89

20

20
SCHULTZ' CAR STUCK, Schultz and Deputies seramble
out and start shooting. Max after them, grabbing at
their guns.

MAX
You'll hit the girl.

SCHULTZ,
Get the tires.

They shoot.

TRUCK LURCHING ACROSS FIELDS, canvas back hanging open.
Sand spurts from bullets.

TRUCK TURNS across diteh and onto tree-scresned lane.

ON LANE, as truck leaves field and gets onto lane
left to right.

SCHULTZ' CAR STUCK, First Deputy gunning motor. Schultz
and other deputies start to push.

SCHULTZ
{to Max)
You! Come on, pushl

) MAX
No, thanks - I'd prather watch.

(PROCESS) SEAT OF TRUCK - Same key as for Schultz' car
along bank.

JILL
Can't we close that canvas?

GREG
(he peers back)
No, we can't stop --
(he turns back, suddenly yellas)
Hang ont .

He swings the wheel desperately.

O'BRIEN SHOT - THROUGH WINDSHIELD ZOOMING UP ON BROKEN
BRIDGE AND DETOUR SIGN.

MINIATURE TRUCK - swerves and tips, knocking Into bank.
Truck tips over, as rocks fall behind it,

MINIATURE PROJECTION - CLOSE SHOT - Greg and Jill olimb
out of overturned truek and rn to the front of it,




21

92

93

24

95

96

a7

21

LONG SHOT ~ Use same key. Continue action as Joe
climba out of truck, goes behind it, and tries to right
it. Greg and Jill demonstrate what to do.

SCHULTZ' CAR - out of sand. Deputiss throw Max in and
drive off.

MINIATURE PROJECTION ~ Joe struggles to get truck
upright.

SCHULTZ' CAR - bumping ascross fisld onto treec-screened
lane. -

MIN, PROJ. - Joe gets truck upright and climbs in.
FRONT OF TRUCK - Greg and Jill climb in.

LONG SHGT - MINIATURE - Truck drives off through detour
around broken bridge. As truck exits right, Schultz!®
car enters left, is stopped by fallen rock.

CLOSE SHOT - Missing ground, MIN. PROJ. Ruck barricade
in miniature right, frent of Schultz' car left. Schultg
out of car, looks at rock barricade. .

: SCHULTZ
Get back to the coast road! .
They're headed for the harbor.

INTO ORPHANAGE SEQUENCE.
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2/3/48
MR, JOSEPH YOUNG OF AFRICA

PICK-UP SﬁOTS FOR CPASE SEQUENCE

PROCESS = Greg and Jill on Van seat.
GREG

OtHara ought to cateh up along here
gomewhere, Wateh out for him,

SEOQT - O'Harat's Office - Schultsz and Deputles in,
Phone and map business, they rush out,

SHOT « Max and Windy in alley. Van passes, they follow.

EXT. NIGHT CLUB -~ NIGHT
2nd Deputy working on Schultz' car, lst Deputy at wheel
gets motor started. 2nad Deputy drops hood of car and

gets in, as Schultz and 3rd Deputy run in from left,
get in car and drive out,

EXT. DRIVER'S SEAT - NIGHT «(PROCESS)

Greg driving fast, Jill opening window to look back
at Joe,

MaAX
What happened? What was that?

GREG
I dontt know wme

JILL
I don't know, but Joe's ail right,

EXT. DRIVER'S SEAT - VAN - NIGHT
Mex holding radic to his ear, he lowers it,

MAX
Oh - oh. We're spotted, They know
welre in & van. And headed seuth,

GREG
We got to get off this boulevarde-

MAX
Take the next side road ===

GREG
There's one =—-e



2/3/48
2

MR. JOSEPH YQUNG OF AFRICA

PICK-UP SHOIS FOR GEASE SEWQUSNCE
EXT. ROAD INTERSECTION - NIGHT
7 Opren front lunch stand at corner, Owner and one
customer,., Van swings off truek boulevard ontc

secondary road, toward damera, Exits right to left
past camera.

LUNCE STAND-NIGHT

a 8 LUNCH STAND OWNER
; (peers after Van)

Hey. Meybe thatts the van the
police are looking for.

EXT, FILLING STATION - NIGHT

o CLOSE SFOT - Schultzt car drives in, stops by pump.
Attendant stands beside it,

SCHULTZ
Seen a big white van go by?

o e S ot N b i

ATTENDANT
{eagerly)
I sure dids Something funny
about that outfit-w-

SCHULTZ
They golng south?

1 » ATTENDANT
' Yeah, Jay, what goes on ~-=

3 Schultz! car drives out,

j SECONDARY ROAD CURVE - NIGHT
10 Van run-by right to lefg.

EXT. SCHULTZ' CAR - NIGHT

11 SHOT =
SCFULTZ
They can't make tims in a
furniture van,

1lst DEPUTY
(at wheel)
Wetll cateh fem, Wonder who!s
drivinge. '

SCHULTZ
Well, step on it. They can't be
far shead,




1z

13
INSERT

14

15

16

17

18

2/3/48

MR, JOSEPH YOUNG OF AFRICA
PICK-UF SHOTsS FOR CEAGE SEQUENCE

EXT. SECONDARY ROAD DIPS INTO DRY WASH. MIN.

Van drives down into dip, sticks in sand,

VAN WHEELS SPINNING in sand,

SIDE OF VAN - DRIVER'S SEAT -
CLOSE SFOT. Max Jumps down, helps Jill, they run to -
back of V&n.

PROCESS - Shooting at Ven doors. Mex and Jill open
doors wide and exit right,

SHOT -~ SCHRULTZ GAR - (PROCESS)

Car left to right, siren going (SQUND)

ALL MINIATURE,

Van stuek in sand, Joe pushing, Max and Jill waetching,
beside Van.

EXT. INTERSECTION AND LUNCH STAND

Siren heard approaching. Owner of Lunch Stand runs out
into roag, flagging down Schultz car as it drives in,

SCHULTZ CAR' - Lunch Stand owner pointing,
OWNER
Big Van - white one - turned off -
going fast -aa
(he gestures)

EXT. INTERSECTION ~ Same as 18,

Schultz car goes down Secondary road,

ALL MINIATURE ~ Van stuck in sand « Joe pushing it out~
Max and Jill watehing,

SECONDARY ROAD - Same ag 10.
Sehultzr Car, SIREN going run-by camera right to left,



23

24

25

26

27

28

29

20

31

32

‘8/3/48
4
MR, JOSEPH YOUNG OF AFRICA

PICK-UP SHOTS FOR CEASE SEGUENCE

CLOSE SHOT - Schultz' car - PROCESS,

SCHULTZ
There they are,

Second Deputy in back seat leans out and shoots,

Slde of van - driver's seat - Greg at wheel. SOUND:
shot as Max and Jill run in from left,

JILL
Get in, Joe,
{she starta back~
Max stops her)
Never mind the doors w=-

Max pushes her up to seat, scrambles after her,
Van pulls out of sand, Joe climbs in, van gathers speed

and exits, as Schultz! car comes from begss goes down
into wash, eand sticks in sand,

CLOSE SHOT ~ Schultz!car stuck. Second and third
Deputies tumble out and start shooting,

Van lurching across fields ~ sand spurts from bullets
at tires. Doors are swinging open,

CLOSE PROCESS SHOT, Max, Jill, Greg on seat react to
shots,
Schultz' car stuck in sand, Deputies and Schultz look

after van, shoot sgain. First Deputy at wheel trying
to force car out by gunning motor,

Ven - doors swinging open - bumps across ditch onto road
again.

Schultzt' car stuck. Schultz and second and third
deputies struggling to push car,

PROCESS « driver's seat of van - Max leaning out to look
back,

(CONTINUED)




MR, JOSEPH YOUNG OF AFRICA

PICK-UP SHOTS FOR CHASE SEQUENCE

32 (CONTINUED)

33

54

36

37

58

39

40

41

42

43

MAX
I hope itts quickssnd -=-

JILL
Can't we stop and close the doors --

GREG
Not yet -=

EXT. ROAD
Van RUN-BY left to right - doors swinging open

PROCESS - driverts seat, van, Greg, Jill, Max,

GREG
(suddenly yells)
Hang oni

O'BRIEN SHOT - through windshield, broken brid
detour sign,

QUICK PROCESS FLASH - Greg, J11l, Max react.

O'BRIEN 3HOT. Van swerves and tips over,

2/3/4§

ge and

MIN., PROJ. ~ side of van. Max, Jili, Greg climb out and

exlt left behind Min. van,

MIN. PROJ. - Joe out of ven, goes behind i, s

.

to right it. Max, Jill, Greg against rock set

truggles

Schultz'car stuck. Schultz and beputies pushing car out

of sand,

MIN. PROJ., - same as 39, Joe rights van,

.

EXT. FIELD

Schultz! car bumps across field onto road,

MIN., PROJ, - same as 39, Jill points to overhanging rock,

Joe pulls it down, blocking road behind van.
into van. -

Climba




2/5/48
, 6
MR, JOSEPH YOUNG OF AFRICA

PICK-UP SHOTS FOH CHASE SEQUENCE

44 PROCESS -~ Joe in van., Jill and Greg siam doors and
run for front seat, Max and Jill to right. Greg to
lef't,

45 Bridge and detour set - roek b,g, - driverts seat -
vean - rock backing. Max, Jill, Greg climb up and drive
off,

46 LONG SHOT - 'MIN. van drives off on detour,

% 47 Same as 33, Schultz' car RUN-BY left to right,

48 MIN, - Same as 39, Schultz! car comes to road blocked
by rock, stops.

49 Driver's Seat - PROCESS B.G. ~ van, Max, Greg, Jille

JILL

Do yeou think wetll get away?

MAX,
(looking very
worried)
Pon't worry, honey. We'll meke
it,

GREG
This van is so blamed easy to
spot =
{he yells)
Look outl

Greg grabs for brake.

50 Sequence of truck driVer fight and ¢ransfer of Joe to
truck. (3HOT)

51 MIN. O'BRIEN - Schultz' car maneuvering to get around
rock, Same as 39, Car gets around obstacle and goes on.

52 Schultz! car - drivert's seat,

SCHULTZ
(peers ahead)
We've got 'em nowl




2/3/48
MR, JOSEPH YOUNG OF AFRICA
PICK-UP SHOTS FON CHASE SEQUENCE

53 Greg and Jill on truck,

JILL
They'll cateh Mr. O'Hara.

GREG .
Yeah, But he'll stall 'em as
long as he can, .

54 WHIP SHOT - at curve in road, as van speeds around
curve,

55 Same as above, as poliee car fellows van, .




MR. JOSEPH YOUNG OF AFRICA 2/24/48
RETAKES & PROCESS SEQUENCE - DRUNKS & JOE IN BASEMEINT

INT., BASEMENT - NIGHT - (PROCESS)

227 LONG SHOT (Without bars) - Joe sitting, rises during
scene, PBrown, Smith, Jones enter right,

i ' SMITH

f There = see? Tol! you I could
; fin!' him,

i

| JONES

Look at him} Very sad., Isn't
havin' any fun}

. BROWN
He needs a drink, Then he!1l}
feel good, Like us. Come here,
fella,
(holds out botitle)

s i

SMITH
Wen't you join us, Mr. Young?

BROWN
's good for you, Forget your
troubles, Come on, That's g sport.

INT, BASEMENT ~ NIGHT w (PROCESS)
228 CLOSEUP at bars = Brown and Joe.

BROWN
This is good stuff, Watch me,
(takes a swig)
Mmm. Good. See? Now you take it,
Come on, Don't you wanta feel good?
Try it., Grow hair on your chest,
(Joe puts hand
through bars)
Thass right, Here you are,

SMITH (o,s.)
Think hetll like it?

BROWN
Why, sure he will, Jus! what
he needs,
{Joe sits and looks
‘at bottle)
Go on, Try it,
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INT, BASEMENT - NIGHT - (PROCESS) 2
229 LONG SHOT - Joe sits looking at bottle,
JONES

He doesn't know what to do with it.
Hey - watch me}
(he drinks from hig bottle)

Joe starts to drink,

SMITH
He'a caught on, Look at that,
Drinks like a gentleman,

JONES

Look at him pour it down,
BROWN

He likes it all right,
SMITH

(waves his bottle)
Here's lookin' at you, Mr,. Joseph Young,
{he drinks)

BROWK -
Hey, I wanta drink...

Joa reaches for second bottle,

INT. BASEMENT - NIGHT =~ (MIN. PROJ, }

230 OVER Joe's shoulder,

SMITH
He wants some more,

JONES
Thass a smart monkey. He's
pral titely human,
. BROWN

{to Smith) .
Go on, don't be so stingy, Give

it to him, He got mine,

JONES
He knows what he wants,

"SMITH
Oh - all right,
(gives Joe his bottle)

BROWN
If we hadn't come along, he never
woulda had a drink,
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INT. BASEMENT ~ NIGHT - {PROCESS) 5

R34 CLOSEUP - Joe has bottle, looking at it.

SMITH
Wetre showin' him a good time,

BROWN
Sure, VWe're goed sports, An' Mr,
Young!s a good sport. Thass right,

Mr, Young?

Joe drinks scecond bottle,.

JONES
Look at thatl Two botilesl

BROWN

{tries to sing)
"We won't go home £ill morning..."

SMITH

Can you imagine the size of his
hangover?

Joe astarts to risc.
TNT, BASEMENT - NIGHT - (PRCCESS)

235 LONG SHOT - Joe rises.
BROWN
Oh, brother} "What a headache hetls
goin' to havel

Ment laugh.
SMITH
You know what I think? I think
het's drunk}

They laugh again.
BROWN
I'd like to see D'Hara throw
him outl

They try to sing: "Won't go home till Morningi"

TNT. BASEMENT - NIGHT - (MIN. PROJ. OVER JOE'S SHOULDER)
236 Joe reaches for third bottle.

JONES
Wheeel He wants morel

SMITH
Well, you oughta let him have

it. I gave him mins,
- {CONTINUED)



2/24/48
4

235 (CONTINUED)
JONES

Okay, big boye.
Joe takes third bottle,

BROWN
{scowls) .
He doesn't know when het'd had enough.

SMITH
Ge to it, brother,

Joe drinks,

JONES
Skoll

INT., BASEMENT - NIGHT - {(PROCESS)
237 LONG SHOT - Joe drinking.

JONES

Jumpin' catfishl What a thirstl
SMITH

Dontt you wish you could do thati
BROWN

He's just a hog, He doesn't leave
any for us, Thass gratitude,

SMITH
Bet you he could drink all the liquor
in this Joint,.

BROWN
Well, I'm not goin' to buy him any
rore, lets drunk, Disgusting.

SMITH
Listen, Mr, Young = if you can't
handle your liquor, you shouldn't
drink.

INT, BASEMENT ~ NIGHT - - (ALL MINIATURE)

o37A  SIDE ANGLE ~ Joe looking through bars. Men speak Oe3,
BROWN {(o0.84)
You drank all our good liquor,

You big moocher. Y'oughta be
ashamed ==

Joe reaches through bars,

BROWN (o, 8.)(conttd)
What - again?
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TNT, BASEMENT - NIGHT - (PROCESS) 5

o3mB  CLOSEUP - Joe'!'s hand through bars, Brown lighting
cigarette.

BROWN
Ah, lay off, will ya?

SMITH (o0.8.)
Vou drank it all,

© BROWN
I'11 teach yal
{he burns
Joe's hand)

Joe retreats, loocks at hand.

BROWN (conttd)
Drink all our liquor, will yal

JONES {0.3.)
Serves him right.

Joe turns, snarils,
BROWH
{retreats)
Hey =« quit thatl
INT. BASEMENT - NIGHAT ~ (PROCESS)
237C LONG SHOT « Joe beats on bars,

BROWN
He'1ll get out}

SMITH
Look outl

JONES

Hf?«lpl RU.D‘ se e )
They panic out right, yelling, "“Helpt" etc., etc.






