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BI.ACI( SCREEN

SUPERIT{POSE,

195L

suddenly the screen is filled with grainy, color nevsreel
footage of an atonic blast. A gigantic aushroon cLoud erupts
off a desert floor. lle hear the ROLLING, THUNDERING
EXPI.OSION.

CI'SEUP - PORWARD OBSERVER

We are CLOSE in the face of a FORI,IARD OBSERVER in a desert
trench. He is young, Daybe 19, and Hears dark, protective
gogg1es. The color is still grainy Iike a neusreel.

Suddenl.y the observerrs face is shashed with light and dust
fron the atomi.c bLast. The irnage gets hotter and hotter,
his face gl,olring, the force of the explosion slanming against
hin. The trench Sllj\KES WILj!I, vibrates as if in an
earthqu-Te,

The observer I s face glows
SCREAMS I

ANGLE GEIGER COUNTER

A geiger counter lies on the edge of the SIruDDERING trench.
As the needle.jumps upward on the sca1e, fj.nalIy pinninq all
the way over into the red, we hear the HARSH STATIJ of the
counte? iTse to a SCREA.MTNG HISS IIERGING WITH THE SCREA}'TING
of the observer !

vhite hot. He opens his nouth and

CUT TO:

EXT. ROAD - DAY

Californiars best. A sizzl.ing sutrurer scorcher. The sun
blazing down, nelting the asphalt. Burning up the
countryside.

John Kneale is Eotionless behind the wbee1, Letting his baby,
a dusty beige 1960 190SL cart hirn through sleepy coast touns.
Kneale is Eoaked, hiE rr,hj.te cotton pants glued to his seat.

Her6 arrived uncertainly al forty. The lines deeply etched
in hi8 face. Eyes hidden behind Porsche glasses. whateverrs
happened has him by the throat, dug deep j"nto him. He's
clearl,y a good rlan, though. Strong features, cLean lj,nes.
This iE no slouch. Just a gnry ,hose dug a hole for hirnself
and canrt dig out. A eorld beater run off the track.

(CONTINUED)
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CONTINUED:

The radio blares a .'soft hitsrr nuDber. fn it, the guy cones
back and shers gone. Nou hers burning up the uires looking
for her. Hoping. Xneale 6nj.1es faintly.

EXT. DIABI' BAY - DAY

(neaIe hits the town and starts cruising on through.
Suddenly, his engine belches srDoke. Kneal-e pounds the
steering vheel, pissed of f .

KNEALE
You whore.

The SL bucks, hiccupping badly.

KNEALE
Go ahead. Fuck things up.

He sl.aps the dashboard.

KNEALE
who gives a 6h it.

The SL gasps for breath. KneaLe Epots a rinky-dink 76
Station on the far corner and glides lris sick friend on
through the intersection right up to the nearest punp.

The SL uheezes and dies. Dead. xneale flips back his
sunglasses and slares,

XNEALE
After everything Irve done for
you, this is Ey thanks, huh? The
nights together. The hours I
rubbed your sides. The lube jobs
ue shared. The cylj-nder heads
I gave you,

He snorts. disgusted.

KNEALE
You s1ut.

Her opens the door and slides out. A blonde surfer Ri.d
attendant saunters his way. Kneale broods over the SL.
Suddenly, kicks the right front Hichelin. The Surfer Xid
vatches, grinning. Kneale slowly pries open the shiny hood.
They both peer curiouEl.y j,nside. The kid's perfect pubescent
broi, rrrinkles.

XID
Too bad.

( coNTINUED)
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CONTINUED I

Krreal.e stares at this Dess-

KNEALE
AII Irve ever done is love you.

The car ans\rers, belching rlore stloke. Kneal.e rolls his eyes
to the heavens.

XNEALE
Is there no god?

the kid alEost laughs.

KID
f'd talk to the Uan. I bet ve
can get her shaped up by Dorning.

Kneale scolrls at the kid,
KNEALE

Fix her. And no funny stuff.
No bullshit.

He looks around.

XNEALE
You got a bed in this tolrD?

The kid grins, points across the slreet. Kneale foltovs his
finger and coneE on a Quality Ihh fallen on sad tines. Just
then, sonething else catches his eye. In the distance
looming oninously against a pale red dusk sky are four
roonstrous dohes. Xreale shakes his head.

KNEAI.E
Unbelievable. llhere the hel1 am

The kid takes off his cap and scratches his blond head.

KID
DiabLo Bay.

Ibeale sighs.

XNEATE
creat nuclear power heaven. Iihat
Iuck.

He ualks off.
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EXT. HOTEL - NIGHT

Diabl.o Bay's best. A chain No-Tell t{otel conplete vith happy
hour announcements, out of uork neon vacancy signs, gravel
parking 1ots, color television, the works. Kneile winders
out and heads across the street.

INT. BAR - NIGHT

The joint is Called Barbara-By-The-Sea. It's Late. The
diehards hang in. The vaitress uears half-assed E|ea nuhbers.
Therers a trio that plays baddly on Friday and Saturday
nights.
This is a Wednesday. Knealers bonbed, nursing hj.s sixth or
seventh Corona. He Iooks alound. This is not vhere he vants
to be.

The local bartender is aald Sid. sidrs just lost all his
hair and is devastated. IGeale i.s elbov to elbow urith hib.

BALD SID
I iroke up and it vas gone. I
couldnrt believe it. Every hair.
Disappeared.

Rneale shakes his head.

I$EALE
Unbel ievable.

sid is inconsoLabl e.

BALD SID
Every hair

Teresa stands in the door for a second and valks to the bar,
sI j.ding two seats avay frob Kheale. Close. Xneale looks
up, studies her. And Bhe's lrorth studying, Tat1, dark,
striking. A terrific brain to go vith a terrific all the
rest. ller look back is eye to eye. No Donsense. He
approaches the r.,hole intro as a joke.

X}IEAI,E
I guess youtre vondering ehy IrE
here.

She nonchalants hin.
TERESA

Not partj.cularly.
Kneale plows ahead, Dock Eeriously.

(CONTINUED)



CONAINUED:

KNEALE
Well, ny car broke doun, one of
those fancy foreign jobs. I call
her Sarnantha. So I puI1 into your
quaint radiated Iittle toi,n and
6hers dead. l,ly saln.

He puts a true blue hand over his heart. Teresa arches an
eyebrow. TbiS is going to be even better than she thought
and funnier.

XNEAT,E
Then, I check into your Bonanza
Bedsprings t{otel across the street
and wandered over here.

Bald sid places a Stoly-on-the-rocks in front of her and
retreats. He knous what.s coning, Teresa takes a sip.

TERESA
(dryry)

, Fascinating. Exciting. Is there
DOre.

l(neal-e nods. Tries on his Hemi.nglray for size.
IO{EAI,E

frrl headed for Mexico. Gonna
battle the nonster Earlin dou,n
Cabo uay. llano a Dano irith those
big fLyers.

Xneale gives it his best Paul Harvey deep toned inj.tation.
XNEALE

And now you know the rest of the
atory.

He sltiles at her.

TERESA
Sure you aren't trying to hook
sonething here f j.rst?

IGeale reels back in Dock astonishnent.

KNEALE
He?

He holds up tvo fingers, Boy scouts honor style.
(coNTINUED)
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CONTINUED:

XNEAI,E
I'E just a DaD alone. A stranger.
Stranded. Cast adrift in a stor[ly
6ea. Searching for a varl! port.
A friendly face. An outstretched
hand.

He looks plaintively at her.

IolEALE
Could it be you?

She canrt heLp herself. She sEiles.
TERXSA

Ahoy, Eate.

He leans to her.

KNEALE
How do you feel about short-terh,
long ranged, high voltage, 1o',
risk relationships?

She holds a nice hand.

TERESA
Not so fast, Who are you?

Khealers having fun.

XNEALE
Born in Redwood City. Raised in
Rochester. t'lalua wanted he to be
a doctor. Sau an ad for Brain
Surgery self taught in thirty
days. And the rest is history.
Fame and fortune fol.Iowed. The
vorld at ny calLoused feet.
Everything perfect until tonight.
And you?

Teresa inches qloser, At the end of the bar, BaId Sid smiles
to hihsel f.

TERESA
Born right hele and hever left.
Leading the snafl town qood life.
The world beckons just outside
ny door but vhy Leave? Hohe is
vhere the house is. 5o r^rhen they
offered he a job at the pLant,
I j unped.

(CONTINUED)
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CONTINUED:

Kneale jerks his thnb tovards the lrindov and the dohes inthe distance.

XNEALE
That plant?

He throvs up his hands to *ard off the nuclear periL.
IoIEAI,.E

Do you glotJ in the dark?

Teresa sniles at hin.
TERESA

OnLy uhen I'D hot.
Xnea1e considers this carefully, Lhen Leans cLose to her.

KNEAI.E
would you like to share an evenihq
with a Ean rrhose car dies. A man
vho canrt geC the part he needs
tilt Dorning?

She likes hiE. A good one night candidate. she looks hin
up and dovn.

TERESA
You sure everything el,se rrorks?

fhey both snile. It's great corn. A good gane to pass the
tihe.

KNEAI,E
Hanna check it out?

John finishes off his Corona and signals BaId Sid for tlro
Dore. Teresa leans in, playinq a delicate hand on his
sleeve.

TERESA
You got a nahe, Doc?

EXT. TERESAIS HOUSE - NTGHT

A perfect cottage conplete vith white cLapboard shutters.
brick driveway, slate roof.

INT. TERESA'S HOUSE - NIGHT

The bedrooD. I(neale and Teresa are entlrined in each other,s
arns -

(collTrNUED)
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CONTINUED:

TERESA
I think ItlI sneak do$n to the
Eas sCation and Dake sure your
part stays lost.

XneaLe is bathed ih pleasure.

KNEALE
Dut), calls. with the first light
I.ttr gone.

She kisses hit! gent1y.

TERESA
Yourre 9oin9 fj.shing j.n Hexico,
Doc. It can rJa it.

she kisses hiD again, stroking hiu softly. He Eoans.

K}.IEALE
Ienptress. siren.

Teresa sni Les.

TERESA
What's uith you?

KneaLe shrugs.

IOIEALE
The usual illnesses. Inertia.
Divorce. Snog, Sorrov. Traffic.
Broken dreams. crowds.

He sighs.

KNEALE
Lj.ving in IA is like living in
a concrete slag heap. I don't
wanna be a 61ag heap doctor.

TERESA
fihy donit you try being a Doc in
a smaI1 tovn vith a blue sky and
one road going through it.

He Eniles at her.

TERESA
You vant to see vhat itrs like
Doc? You vanna sample?

she leers at hiE.
(CONTINUED)
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CONlINUED:

TERESA
You knov about sanples, Doc. The
firs! oners free-

They Dove to each other a gentle coll.ision.
The phone shatters the Doroent, ringi.ng insistently. Teresa
reaches for it. Xneale pushes her hand away. She triesagain. Kneale's burrowed his face in her neck, tries
deflectinq her froE the call, r.ith his free hand.

TERESA
cut it out, Doc.

He gives. She reaches the recej,ver. XheaLe keeps p1aying.
she noans, shiles.

TERESA
Yeah,

Her face turns serious. Her body jumps. Kneale turns. He
fee1s. sonethingrs up,

TERESA
Slowdown, rlan. Half speeal De.

The quy at the other end of the Line is Dachine gunning words
a Dile a Einute.

AERESA
I got it. I gol it,

Teresa coDes to full upright.
TERESA

fsnrt anybody else ava ilabl.e?

she shakes her head. The news isnrt good. suddenly.

TERESA
Xeep trying. SoEeoners got to
turn up.

Sudden)-y, the 1i9ht bulb goes on over her head. She turns
and stares at Kreale.

TERESA
I think I khoe vhere I can lay
Ey hands on EoDeone.

Nneal.e stniles at her. He hasn't got a cIue. Teresats head
keeps bobbing up and doun.

(CONTINUED) 
\,,

I
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CONTINUED:

TERESA
Irm on Ey vay.

More static at the other end, She's irritated, grunpy.

TER.ESA
Yes. Irb on the vay now.

She slatDs down the receiver. Xneal.ers ready to resune.
She's eorried. Brou furrowed. Head u,hirling.

TERESA
Jesus.

The inpact hits her.

TERESA
ifesus,

Xneale reaches. fhis tiDe her hand pushes his avay. cently.
He looks at her.

TERESA
Doc, Lant to borrow you f or an
hour, lvo tops.

Kneale wants her back in bed.

XNEALE
Whatrs it to you?

shers griD, No tiEe for games no!r.

TERESA
I have to take a ride. I vant
you vith nle.

xneale sEiles.
XNEALE

f rrD yours until sunrise, kid.

EXT. DESERT - NIGH1 (EFFECT)

Lonq shot of a tuo-lane highway cutting through the silent,
dead night desert. Above the sky is splattered with stars.
MUSIC RIsEs fron a radio givinE usr {oNE NIGHT IN BANGI(oKI.

BEGIN UAIN TITLES

we see headlights in the distance. A late hodel station
vaqon blasts dovn the desert hight.,ay out of the darkness.
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rNT. STATION WAGON - NTGHT

Teresa'6 driving, her face eerily lit by the dashboard
lights. She doesnrt took too happy. Wa hear only the
constant Ht ].iHING from the tires and UUSIC fron the radio.
CONTINUE UAIN TITI,ES

ANGLE ON PASSENGER SSAT

Xneale gtares out the sindshield. on the seat beside hin
is his physicianrs bag.

EXT. DESERT - NIGHT

The station sagon pours it on, barreLing down the roead.
A rising lrind blolrs across the asphalt.

EXT ROAD - NIGHT

END MAIN TITLES as the car speeds along the dark highuay.
In the .background, the four domes spiral against the night.
sky lj,t eerily by green lrarning lights.

INT. STATION }IAGON - NIGHT

KNEALE
I got Dy bag. Where at[ I going?

Teresa decides to teII hiE,

TERESA
The plant.

(nea1e violently reacts, grabbing her hard. She jans on the
brakes. The car screams to a stop. Hers on her fast.

XNEAI,E
Wait a binute. What the hellrs
going on?

Teresa touches his arn, looks carefully at him.

TERESA
Please, Doc, Irn going into
6omething I donrt understand.
An hour,

NNEALE
No nuclear pover plant. No death
rays. No deal.

Teresa grips his are tightly.
(CONTINUED)
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CONTINUED I

TERESA
I got a glitch, Doc. Sohething
that doesnrt cohpute. It's
probably nothing bu! Irm uorried.

Kneale shakes his head.
. KNEALE

Why ne? Whv vou?

Teresa sighs.

TERESA
I'n Chief Systens Analyst for the
plant. we seem to have hit some
sort of cohputer mal function.

Kneale stares at her uncohprehendingl.y.

TERESA
It's rny conputer. l4y brainchild.

It suddenly dawns on hin. Xneale stares openly at her.
I(NEAI,E

( slo!'LY )
And yourre the bra in.

Teresa clutches at hin, giving xneaLe the full force of her
blue eyes.

TERESA
I need a friend -

Kneale sighs. He IoEt.
KNEALE

what the heII. What can happen
in an hour?

He laughs knolring the ansver. Teresa smiles, turns the key.

EXT. HTGHIiAY - NIGHT

Barreling tolrards the domes. Suddenly, a Highway Patrol car
loons up on the side of the road, lights flashing. A dark
Inpala sits next. to it,
Teresa stops the station wagon next to the PatroL car and
jumps out. Knealets riqht behind her,

(CONTINUED)
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CONTINUED:

' cregory Mendez, a highvay patrol cop, sits in the Ihpala
lalking heatedly t,i!h his vife, Janet. He sees Teresa,
breaks off the conversation and steps out of the car.

ANGLE ON MENDEZ

striding touard Teresa, Kneale. Hers a big, burly chicano
kid in a perfect uniform. There's some good stuff here.

(CONTINUED)
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CONTINUED:

A snall piece of the Cj.sco Xid Dixed lrith a sense of pride
in his people and hinself. Right norr', hers all business.

AI{GLE ON TERESA. KNEALE, MENDEZ

TERESA
AIl. right Greg, you got ne here.

llendez checks out XneaLe.

}TENDEZ
This guy a doctor?

Teresa nods. No tiDe for introductions. !.lendez noves on.

UENDEZ
Anyone knou where you are?

Teresa vaves hin off.
TERESA

Just calro doen and tell ne lrhat's
going on.

Suddenly JANET MENDEZ, hastj.ly dressed vith a sDall overnight
case under her arD, appears.

JANET
Greg....,

she looks as if shers been crying. She also looks scared
to death.

JANET
creg, I can 't do this . . . .

HENDEZ
Go, baby! ce! in the car and go!

KNEALE
Iitratrs irrong? where's she going?

ltendez ignores hin. Turns back to Teresa.

I.IENDEZ
You telI anybody anythj,ng?

TERESA
tlhat qould I telL theto? I donrt
kno!, anything !

ltendez Jutips into the Patrol car.
(coNTIlruED)
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CONTINUED:

LetIs
As Teresa opens

TERESA ' S POV -
Janetrs like a
behind her and

}{ENDEZ
go. Please, just get in....
the car door, she glances back at

IMPALA

the Impala.

car doorfrightened Little girI.
drives off. SLAMS the

CIJT TO:

EXT. DESERT HIGHI,IAY - NIGHT

The poLice car ROARS along the lonely highway.

INT. POLICE CA3 - NIGHT

Uendez sits erect, eyes straight ahead, jaw set ana rigid.
CTJT TO:

EXT. DIABI' SPRINGS - NIGHT

HIGH SHOT OP A CONCRETE BUNKER plopped doun right in the
hiddle of the bleak, desolate desert. Huge fluorescent arcs
hurL down eerie blue-green light froh poles. outside this
pool of light is the ghostly blackness of the desert. A high
barbed uire fence surrounds thj.s dark outpost.

A group of obvious government security types ring the
building, standing tuo feet apart and absolutely notionless.
A].IGLE ON THE BUNKER - HIGIIWAY

CA.MER} TRACXS past the coDcrete conpLex to another group of
Den clustered together at the entrance gate.

Theyrre also obviously Feds. All of them late twenties,
early thirties, neatly dressed in dark sui.ts and ties. They
stale bleakly into the darkness.

Headlights appear off dovn the highway. one of the tnen sees
theD and turns to another. The second guy seens to be the
head honcho.

SEC{IRITY 1
Car coDing.

ANOTHER ANGLE

The Patrol car pulls off the highr./ay and rolls in tovard the
entrance.



INT. PATROL CAR

lllendez brakes to a stop. Four men immediately surround the
car. They stare grinly j.n at Kneale and the cop.

TERESA
You know these guys?

Mendez says nothing. He shuts off the engine, opens his door
and steps OUt..

TERESA
( continuing)

Greg?

Mendezrs door sLAl4S as an answer. Kneale grabs his
physician's bag.

EXT./INT. STATION (PANAGLIDE)

I(nea1e gets out. Two men step up to hin.
FIRST MAN

May I have your nahe please?

Kneale glances over at Teresa who stands on the other side of
the station wagon.

KNEALE
Dr, John Xneal e.

SECURITY 2
Do you have some identification?

Kneale fishes out his va1let and hands it to the man vho
glances at it and hands it back.

SECURITY 2
( continuing )

Doctor Nneale.

Kneale shoots a glance at Teresa.

TERESA
(grinly)

crrtton, John.

CAI1ERA PANAGLIDE vith Kneate, Teresa and the two nen as they
walk past the other Feds to the bunker.

INT. BUNKER . NIGHT

They walk into the office. Technicj.ans run in and out
hurriedly. The air is tense.

(CONTINUED)
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CONTTNUED:

PREDERICX GERSH sits his pudgy body on the edge of a netal
desk. Hers in shirtsleeves, dishevefed. haraased. clearly
a powerfuL governnent tlDe, Cersh right no, j,s close to being
cohpl.etely unhinged. He,s jawing angrily with JACK PARXS aforty year old good looking top professional engineer and
first rate plant nanager, Parks knor"rs his stufi. He,s a
no nonsense guy who suffers no fools and he,s pissed.

PARKS
I told you this fucking plant is
a tihe bolllb. We're going on l.j-ne
too soon.

Gersh starts to protest. Parks blows on through.
PARXS

The first ueek those half-assed
kLutzes at Rentin botted the
diffuser blades in back ards.
You knou lrhat 9ou1d have happenedj.f lde hadnrt cauqht it in time?
Werre up the nuclear creek without
a paddle.

Gersh bolts out of his chair, jabbing at parks uith his
f i. nger.

GERSH
The point is r.re did catch it in
tiltre .

Parks keeps blasting.
PARKS

A Ueek later Fulton sent us the
vrong size Ehearer blades and lre
had to shut dovn the r.,hole fuel
reclahation line.

cersh throtJs up his hands in dis$rst.
PARKS

We've had hot spots, rod hang ups.
Ecrans that danaged the fuel
assenbly, Waddini failures, lousy
Eodifications of the ernergency
core cooling systen and toilets
that don't flush in the Een's
roon.

The phone rings urgently, Gersh yanks it off the hook, throus
it up against his ear.

( CONTINUED)
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CONTINUED:

GERSH
Yeah.

Whatever hers hearing isn,t good.

GERSH
( into telephone )...verve discussed that, it isn't

an alternative! cive De soDe tinle
and I can ....

(pause )I canrt pronise you that!
Xneale glances out the vindoir. llen rush across the grounds
under the glare of the overhead lights.

GERSHIS VOTCE
( continuing)

Just rrhat f've told you! I kno!,r
itrs sketchy! Werre going crazy
here!

(Pause)
No, no. no rre donrt sho!, any yet!

Gersh suddenl.y Eees Kneale and Teresa.

GERSH
whors this?

TERESA
Doctor John Xreale, I asked hin
to cone.

Gersh extends his hand,

GERSH
Frederick Gersh. Thank you for
responding so quickly.

Kneale Btares at hiE. Gersh puts his hand over the receiver,
answers the unasked.

GERSH
Irn the hotline ran, Liaison.
I get every crappy red alert.

KNEAI,E
AIert?

He Eoves up on Gersh forcing him to put dol{n the phone. It's
cerEh's tiEe to stare.

(CONTINUED)
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CONTINUED:

KNEALE
Excuse ne, but I think someone
better start talking to Inel

Gersh looks at hih.
GERSH

ft looks Like there's been an
accident at Diablo Rock.

Nneale is stunned.

There is a LUD SCREECHING that pulLs eweryoners attention to
the lrindor.r.

EXT. BUNXER - NIGHT

ARTHUR CUSHING a tiny intense rnan
long overcoat juhps orlt of an old
deterninedly to the bunker.

in his fifties dressed in a
Buick and walks

INT. BUNKER

Cushing barrels through the door and into the office. Arthur
Cushing is an East German refugee, a lrispy littIe man with a
vicked sense of the absurd. He's lived a fu1l, rich life,
survived the cerfiahs, survived the Russians, survived four
wives and the gout. Thereis nothing that can faze him.

UntiL tonight.
CUSHING

I knev this would happenl

cersh vaves his arns {ildly in the air.
GERSH

( into phone)
Look. Irve assehbled my crisis
tean, ny six best plus a doctor.
we,re going in,

Exasperated, cersh holds the phone over his head. Hersgetting a lot of heat from the other end of the line.
washington's crazed. Agitated, cersh brings the phone back
to his ear.

GERSH
(continuj.ng into
telephone)

werre leaving right after the
br j.ef j.ng. Yes, innediatel.y!

(CONTINUED)
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CONTINUED:

CUSHING
llhat are the Epeci fics?

. TERESA
Nothing yet.

Gersh is ta).king faster, frantj.catly.
GERSH

The options are liEited! lilerre
lloving as fast as Ue can!

Gersh abruptly hangs up the phone and gIares at the group.

GERSH
CoDe on.

INT. CORRIDOR - NIGHT

Gersh rushes dolrn the hall, the rest in pursuj.t.

INT. CONTROL ROOM

cersh bangs through the door. The others folIov. Overhead
neon lights cast a greenish pall over the rooD. Itrs va]l
to ealI conputer banks, Vielring Donitors.

ANGI,E ON HONITORS

The screens are all lit up. The image is the sane on alL of
the[. Diablo Rock.

A.I.ICLE ON DIABLO ROCX NUCLEAR POWER PLANT - ITONITOR

we see the entire plant. It is an unearthly, surreal iEage.
Four uhite domes gloving flom green nercury-vapor work
lights, rising above several low, concrete buildihgs. The
whole ominous conplex set right j"n the tniddle of the stark
night desert. In the distance, a Eountaj.n range looms like
a vague, dark si thouette.

REVERSE ANGLE - GROUP

Eyes riveted to t-he screens.

A}.IGLE ON CONTROL PANEL

Tiro people are at the panel.. SAIiAH ITAfTLAND is late
twentie!, Attractive. rntense. There is an outside vorld
but not for her. Her life is in that Plant and in this roon.
IARRY RAY!{ER sils next to her. A rocket age Did-thirties
scientist. An ex-whiz kid turned computer junkie.

(CONTINUED)
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A}IGLE ON I(NEAIf , CI'SHING

XneaLe leans to cushing, vhispering.
KNEALE

whatrs 9oin9 on?

CT'SHINC
Theie are eight Den inside and
r^,e donrt know shatrs happened to
tbeh. We need a doctor.

IOIEALE
Donrt you have soneone on call,?

CUSHING
Hers one of the eight!

IOIEAI,E
Look, Irn jus! no! quaLified
for. . .

CUSHING
Yourre a doctor, arenrt you?

KNEALE
IrD a surgeon.

CUSHING
Then I'n afraid yourre it.

Gersh cones over to l(neale. He looks at hiE reaIIy for the
first tirne.

GERSH
Doctor Kneale, rre have to call.
on you. we DaY have a serious
Eecurity breach in that p1ant.
An energency. We canrt afford
the time to find soEeone else.
It's too late. l{e're in trouble.
will you help us?

ANGLE ON XNEAI.E

No jokes hov. He knows that he has to do. There is no
choice - at Least none for a nan like John xneale. He nods.

ANGLE ON GROUP - GERSH

cersh nods back. There's alnost a group sigh of rel'ief.
Ra)rDer 6ni1es.

(CONTINUED)
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RAYHER
cl.ad to have you uith us, Doc.

Kneale sr8iles back.

KNEAI,E
f donrt usually Eake frj.ends this
easiLy.

cersh, Sara and Ra)rmer 6tand in front of a fV nonitor.
Ralaler punches various buttons on a consol.e ill front of hiln.
Sara looks at Gersh. Itrs a look tinged vith desperation.

SAIA
we're stiLl not in contact rrith
the control room-

CI.OSE ON SATA

coElpletely bel{iLdered.

SARA
Werve repeatedly asked Prornetheus
to rrPlease Respondri.

ANGLE ON SCREEN

CA-I'IERA MOVES INTO the readout screen:

CONTROL ROOM:
PLEASE RESPOND:
DIABE SFFifEsl

The screen rri,pes clean then:

CONTROL ROOU:
PLEASE RESPOND:qE@!V-TEEFi-rlf,{IlElll
DIABI' SPRINGS.

There is a pause as they r.,ait for the ansver.

Then suddenlv there are a couD1e of flashes and the screen

Ra)rDer is startled. sara junps.

SARA
It's gone dead I

ANGI.E ON SAX,A

shers turned deathly shite.
(CONTINUED)
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ANGLE ON CONSOIf

CAMERA I,mIPS OVER to a huge red light on one end of the
conEol,es. ft is pulsatinq a deep red!
A}IGLE ON SA.RA

She looks like shers about to juttlp out of her skin.
SAX,A

The automatic alarE.
ANOTHER ANGTE

There is frantic activity. TECIINICIA.IIS rush around to
warious consoles. Gersh and Sara 6tare at the TV nonitor
which suddenly fli.cks back to life:

CAUTION !
TE},IPERATURE FLUCTUATI ON
DOME 3

sAxA (v.o. )
( continuing )

Therers an increase in the roon
ternperature inside dorne 3. A
suEs=inEiE[ increase, enough to
trigger an a1arD.

CIFSEUP - READOUT SCREEN

A hand punches sorde keys, The screen readsi

O* RISE IN RADIATTON LEIEL
NO BREACH OT CONTAIN}IENT
NO BREACH OF REACTOR
NO EXCTJRSION

SARA (v.O. )
( continuing)

Prometheus isn't stro,ring an
accident. No radiationr s
escapinq.

Teresa turns on Gersh.

TERESA
I,lhy havenrt you cafled a Security
Alert?

GERSH
Because ve dontt knort uhat's going
on up there !

(CONTINUED)
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Suddenly everyone begins TALKING AT ONCE.

CERSH
(continuing shouts)

Listen to De! Werre not shoving
an accident !

. RAYUER
You had an alarE!

GERSH
we're shori.ng all reactors stable!
No radiation breach !

CUSHTNG
We're all. lrastinq tine!

ANGLE ON GROUP

cersh turns to Rayrer.

GERSH
Punch up the schehatic.

Ralryner hits the keys. A diagram of the plant flashes on
screen. The layout of the interior shosi.ng the control roon.
The domes. The corridors. Everything. Gersh points the
vay fron the nain gates to the control rooh and then to the
doEes .

GERSH
werve got to get to the control
roornr 6hut dolrn all the reaccor
6ystems, check out the fuel 1ab
and the domes. Werve Eot to find
out vhat verre up against.

ANGLE ON CONSOI,E

The red alert light blinks on and off insistently.
ANGLE ON RAYI{ER

Staring at the alarn. His brain going crazy vith the
perliutations.

RAYIi{ER
Jesus. whatrs going on?

EXT. BT'NKER - NIGHT

Everyone rushinq across the grounds to a taiting van.

(CONTINUED)
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ANGLE ON CUSHTNG. GERSH

They valk together,
Therers a bLue book in cushingrs hand, a half-inch thick with
a red paper band around it.
CIOSE ON BLUE BOOK

Under Cushing.s fingers ue can just read. TOP SECRET
DOCUITENT CLASSIFIED: PROUETHEUS: LAST RESORT......

Cersh poj.nts to the book.

GERSH
lrake aure it doesnrt corDe to this.

Cushing looks at hin closely,
GERSH

( continuing)
But use it if you have to. And
pray.

ANGLE ON CTJSHING

The ,ords sink in. He nods unhappiLy.

ANGLE ON GROUP, VA]I

Ra)tner Loads equipDen! into the back of a van and turns back
to the group.

RAY}lER
werre ready to go!

The group rushes off leaving l(neal,e lookj,ng uncertainly at
Gersh. They strain tensely agaj,nst the vind.

IOIEALE
what do you vant us to do?

GERSH
It's al.rnost eleven orclock. I
Uant the Bituation neutral ized
before one.

KNEALE
Then you want us to actually 9oinside.....?

(CONTINUED)
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GERSH
I-ook, Doctor, ho one knovs.
therers been no public alert.
Irm having the highway aeaLed off.
Werre all aLone out here in the
Eiddle of the hight. I can keep
us Secure,

KNEALE
Secure froD vhat?

Gersh looks at Xneale for a beat, then Euddenly valks aa,ay
totherearofthevanvheretheothers9atherequipnent.

RAYMER
Doctorl

Nnea]e Doves to the rear of the van where the group passes
paraphernalia back and forth furiously. Rayner tosses a
bulky mass to hin.

RAYI,IER
Make sure yourre conpletely
covered I

GERSH
cet in Doctor!

xDeale looks at cersh and then clinbs in the van.

GERSH
(continuing, shouts into
the van)

Irl.l rleet you there later.

INT. VAN - NIGHT

Gersh slans the van door shut.

It is dark inside. xneale EitE dorn looking dazed. The van
starts up. He gl,ances over at Teresa Eittihg across from
hitn.

TERESA
IrE sorry John'

XNEAI,E
ItrE aIl right. . . .

TERESA
TheY said to get a doctor but
didnrt tell De rrhY.

(CONTINUED)
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KNEALE
Why did f say f was a doctor?
Whatrs wrong vi.th a lov rider?
What about a used car salesman?

EXT. DIABLO SPRINGS - NIGHT

The van ROARS out of the garage.

EXT. DESERT HIGHWAY - NIGHT

rhe van THUNDERS down the highway.

INT. VA]{ - NIGHT

The gloup all TALX EXCITEDLY AT ONCE. Kneale liatches, trying
to pi.ece together the frantic bits of their conversation:

ANGLE ON GROUP

Everyone seehs to turn at once, looking at Sara. She looks
at the others, her jau flexing nervously.

PARl<S
How much radiation escaped?

CUSHING
I I'ant to kno', if r^rerre going into
a radiated atrnosphere !

SA.RA
No, the plantts c1ean.

xneale settles back against the waI1 and lratches intently.
CIJSHING

(evenly)
What happened, Sara?

CAI,IERA MoVES INTO A CIOSEUP of Sara. She is terrified.
SA.RA

I left the hain building at 7!55.

CUT TO:
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EXT. FRONT GATE - DIABIO ROCK PI,ANT - NIGHT (PANAGLIDE)

CAI.IERA PANAGLIDES ,ith Sara comfortably dressed aqainst the
desert vind, as she walks to a large gate in a high,
chain-Link fence topped with barb wire. she waves to a
SECURITY GUAID in a Bmall station who throws a svitch. The
gate 61j.des open vith a Low IIETALLIC HU}I.

sAxA (v. o. )'(continuing)
I vas the last one out because
lt !,as tr1y night to cool off the
stuff, As I uas qoing to ny car
I saw the graveyard crew check
in.

CAfiERA PANAGLIDES with Sara through the gate. Ahead of her
are SIX MEN walkinq toward the gate through a parking lot-
One of the hen, BENNETT TRA ER, stoPs and talks with her,
chatting amiably.

sAn}. (v. o. )
( continuj.ng)

I talked with Bennett Traner for
a couple ninutes. we just talked,
you knov, about nothing. About
the deadlines, about the veather.

EXT. DIABI,O ROCX NUCLEAR PLANT (EFFECT)

Itis deathly Etill. The warning lights play eerily on the
huge facadei. The sky is filled with stars.

we see sarars red sportscar rDoving dovn a snal1 asphalt road
leading fron the plant to a two-Lane hj'ghway in the distance.

SARA (v.O. )
( continuinq )

Everything uas nonnal. Nothing
unuslal about tonight, nothing
different. Tramer said something
about an insPection in Dome 3.
Just routine. I l-eft the Plant
about a:15

EXT. DIABIO SPRINCS - NIGHT

we 6ee sarars sportscar pull up and 6top' sara gets out and
goes into the building.

SARA (v. o. )
(continuing)

I dropped off Eome rePorts on nY
way horne.
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INI. DIABI.O SPRINGS - NIGHT

We see Sara in the b.g. by a desk. Rayner sits in a swivet
chair in f.g. drinking coffee, looking at a readout screen
and Daking notation in a loose-leaf notebook.

sAxA (v.o. )(continuing)
I got there about 8130 and I
overheard Rayner aay that
Pronetheus r.ras on schedule with
the instructions.

CAIERA MOr/ES IN to the readout screen in front of the
technician. we see:

PDT3SESYNx
REACTOR START PROGP}.M
INSTRUCTIONS TRANSI.IITTED
ocT 5 85 2031 HOURS

CUT TO:

INT. VAN - NIGH?

Sara has Iit a cigarette.
SA.RA

( continuing)
We didn't pay huch attention.
I started going over ,ly
reports.....

Kneale Leans over again to Parks.

Ic{EAI.E
(r,hispering)

who's ProrDetheus?

TERESA
Uy cotnputer. She runs and
Donitors all Eysterls in the plant.

Xneale stares at her. Teresa turns to sara.

AERESA
Go ahead, Sara.

SARA
I lras sti1l there at 9:30 uhen
ue got the phone caLl.

C[,T TO:
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INT. DIABIO SPRINGS - NIGHT

sara is on the telephone. she looks ,orried.
SARA (V.O. )

( cont inuing )
Bennett Traher ca11ed frorn the
control rooh.

CUT TO:

EXT. DIABI' ROCX NUCLEAR PI.ANT (EFFECT)

We see the reverse angle of the plant. Just outside the
perirneter of the fence, the desert floor drops off to theocean. It is Gothic ihage, the huge gLowj.ng dones above a
windy, dust-swept clif f .

SARA (V.O. )
( continuj.ng )

He said Eomething strange was
going on at the pIant. He sounded
scared !

INT. CENTNAL CONTROL ROOU - NIGHT

It is targe, neon-Iit and uindovless. There are a haze of
instrumentation throughout the roon: gauges, clocks, Deters
and conputer consoles rith j.nput keys and reception
print-outs. TV tnonitors cover the wal1s at celting Ieve1.
The roon is deadly cold and barren of any feellng. Just
clean, glowing nachj.nery.

Trarner talks into a red telephone excj.tedly, his eyes
fl.icking up to a TV bonitor above hilo o.s.

SAIA (V. O. )
(continu ing )

He had Euddenly lost contact vith
the three rlan inspection tean.
He couldn't reach the other tvo
nen j,n the plan. Doctor Hercer
didnrt answer the phone in his
buil.ding. No one ansuered the
conpuLer Page.

CAIERA SLOWLY HO!'ES UP to the TV nonitor above Traner.

CUT TO:

( CONTINUED)
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sAiA (v. o. )
( continuing )

?hen he said he saw Eohething,
one of the hen on an exterior
canera, running acros-s Lhe south
concourse toeard doloe 3.

we are on the fV Donitor. A readout flashes:
REPLAY

On the
t!,/o of
briqht

screen we see an outsi-de vi.ew of the valkway bet\^reen
the dohes. Suddenly a fiqure dressed
oranqe rad i aEi on-EliEiEE6E-El. oi

SARA (V.o. )
( continuirlg)

But Pronetheus indicated that a1I
three men vere inside dohe three
p roceed i ng w ith-EEe d-r i v e
asseln-b1y.

A}IGLE ON TRAHER

Traner looks over at another fV honitor. He continues
taLkirlg animatedly into the phone.

SARA (V.O. )(continuing )
lle called the guard at the front
gate. No ansuer there either!

CIOSEUP - SECOND T1'/ I'IONITOR

we see the front view of the p1ant, including the gate and
the security station. The srnall station looks enpty.

SARA (V. O. )(continuinq )
The gate was closed but no sign
of the guard. Traner panicked.
The plant was completely vithout
internal recurity!

CUT TO:

INT. DIABIO SPRINGS - NIGHT

Parks taLks vith FRANco, a large, tough-Lookinq inan in his
forties. sara vatches.

in a LuLk
valklray,

(CONTINUED)
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sAxA. (v.o. )
( continuing )l{r. Parks ca1led in the security

officer, Francor and told him
about the ca11.

Franco hurries out of the roou.

EXT. DIABI,O SPRINGS - NIGHT

Franco rushes frorD the building, jurnps into his car and
speeds away down the highv,ay.

sAxA (v.o. )
( continuing)

Franco took off for the plant.
It vas 9:45.

CUT TO:

INT. VAN . NIGHT

SA.R.A
(continuing )

Parks tried calling the control
for fifteen minutes. Traher
didnrt ansver. It l{as like nobody
vas in the p1ant. At 10!0O Franco
arrived at the front gate.

CUT TO:

EXT. FRONT GATE - SECURITY STATION - NIGHT (PANAGLIDE)

Pranco is in the security station talking excitedly on the
telephone. CA}IERA PA-IIAGLIDES BACX to reveal the front gate
standinq vide open.

sAxA (v.o. )
( continuing)

The gate uas vide open. No guard
in the 6ecurity 6tation. Pranco
called the control rooE severaL
tiDes. No ansver.

Franco hangs p the phone, 6teps out of the security station
and starts ualking across the concourse torrard the plant.
cA},lERA PANAGLIDES him.

(CONTINUED)
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SARA (V.O. )(continuing)
He started walking to the Eain
building. The plant was totallyguiet. A11 the lights uere on.

ANGLE ON PRANCO (PANAGLIDE)

CA}IERA PANAGLIDES atong irj.th Franco. He stares straight
ahead. Suddenly, he sees soEething off canera.

sArA (v.o. )
( cont inuing)

He vas halfway across the
concoufse $hen he saw sorreone walk
froh the nain bui 1dfn9 to dome
2.

FR,ANCO ! S POV - WALKWAY

Thirty feet away te see
qqlq !ra1k quickly down
a han in his arms. It
aEEeIIs.

AIIGLE ON FRANCO

He stops and just Etares.

sAxA (v.o. )(continuing )
It uas soneone in a radiation suit
carrvino a bodv in his anns.

FRANCOIS POV - WALXWAY

Again we see the noving figure just before he ducks into
doorlray.

CUT TO:

INT. VAN - NIGHT

Everyone is very

Kneale and Parks

the fiqure in
a i,a1kway. lie
happens so fast-

guiet, there is a

exchange glances.

TERESA
the rest, Sara.

stunned si 1ence.

the oranoe radiation
carries the bodv of
L,e can't Eee any

Tell us

(CONTINUED)



CONTINUED:

SAXA
Then....Franco returned to the
6ecurity station and called back.
!1r. Parks told hiln to stay there.
Now werve lost touch with hin too.

Sudden1y, everyoners talking again, all at once. Cushing
waves his arns to stop the babble.

CTJSHING
Quiet! Be quiet a hinutel

Everyone subsides nonentarily.
CUSHTNG

Ra)nner, once werre at the entrance
road, get a reading. Letrs see
if werre hot.

ANGLE ON GROUP

The fear is palpable and very real.

EXT. JUNCTION OF HIG}IWAY AND ROAD - NIGHT

The vind has risen and dust blows ever!'vhere. The van and
the other cars pull to a stop at the junction of the highvay
and the asphaLt road leading to the p1ant.

A]IGI,E ON REAR OP VAN (PAXAGLIDE)

The door svings open and the group juhps out. cushing
emerges from one of the cars and hurries over as Rayner jogs
up pointj.ng a snal1 netaf box up the road toward the plant,

RAYMER
No reading! weire clean !

A.IIGLE ON GROUP

xneale stares at the nass of protective clothing, plastic
hoods, rubber gloves and overshoes and the canadian conbat
nask lrith an oxygen tube and tank,

Ralrner thrusts a ltetal box at xheale.

RAYUER
Radiation Eeter.

Kneale takes it. Teresa sees the expression on his face and
feans over !o him.

(CONTINUED)
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TERESA
Itrs like the old geiger counters.
Neasures rads. Radiation Absorbed
Dose. on this Ecale here.

she points to a Deter on the box.

TERESA
(continuing)

You can take up to 25 rads. Just
irtatch the needle here.

TNEAI,E
what if it goes above 25?

TERESA
150 rads and you can be fairly
certain of leukehia. {50 rads
and we find you a Lead box and
put you deep in the ground,

Kneale reacts to her vords. She sees the expression on hj.s
face. He has to break the tension sonehow. He throvs up
his hands.

XNEALE
AIl I uanted to do iras get Laid.

she sniles.
AI.IGLE ON }IENDEZ GROUP (PANAGLIDE)

Mendez straps a .38 onto his radiation suit belt. CAUERA
PULL5 BACX to reveal the group suited up. The vind is an
angry hoidl. Dust Eprays across the road. cushing sHoUTs
at the group over the vind.

CT'SHING
You have radio Dikes in you Easks.

The group sl.ide their hasks into place. They look like
gargoyles with nonstrous tubular appendages sprouting from
their faces,

CUSHTNG
(continuing over radio)

can you hear Ine?

c1ear.

cl ear.

SAXA

AERESA

(CONTINUED)
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RAYMER
clear.

I.IENDEZ
clear.

PARKS
CIear,

There is a siLence. Teresa nudges Xneale.

XNEAI,E
Sure....clear.

cushing nods,

CUSH I NG
shall ve take a walk?

CUT TO:

EXT, PLA-l.lT ROAD - NICHT

Dust obscures the asphalt road. Suddenly 6even figures
appear out of the hazy darkness, their fLashlights bearns
flicking like fingers through the swirling dust. They look
Iike a grotesque track tean frorn another pLanet.

A.}IGLE ON KNEAI,E

He trudges along, his face sball and fearfuL behind the
radiation nask, He glances over.

I{NEALE I S POV - PARKS

Parks Doves next to hiE. He Looks back at Kneale.

REVERSE ANGLE - ROAD A}ID PIANT (EFFECT)

Through the dust ve 6ee the weird, glowing Dercury-vapor
outLines of the four dones like ghost images in the distance.
The seven suited figures luDber i.nexorably tolrard then.

CUT TO:

EXT. DOUES - FRO}I GATE - HIGH ANGLE (EFPECT)

we are at an incredible, dizzying HIGH ANGLE Iooking down
froD the gigantic domes through the dust at a tiny group of
seven ants that nove tolrard the front gate of the pLant.
we can see a car parked by the road in front of the gate.

(CONTINUED)
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ANGIJ ON GROUP - CAR

Slor{Iy the group Doves up to the car. It is ehpty. The
driver's door is open. wind and dust bLow into- tie car.

sA.Ri
(over radio )

It r.s Franco r 6 car.
CUSHING

(over radio)
Cotne on.

They start up the road again.

GROUPIS POV - FRONT 6ATE - MOVTNG SHOT

CA}IERA HOVES SIPWLY up the asphalt road tovard the frontgate, thich is still wide open.

ANGI,E ON GROUP - XOVI;H;T
The group slolrly approaches the front gate, CAI.{ERA }IOVING
I{ITH THEM.

Rayuer holds up his radj.atian tneter.

RAYMER
still clean.

ATCLE ON XNEAI,E - I'IOVING SHOT

As he salks along Ibeale looks up.

KNEALE'S POV - RE}.TOTE CA}IER.A - GATE - I.{OVING SHOT

Ilounted high on the front gate is a rernote TV canera that
slovlv pans with the glggp as they walk. Xheale points
toward the gate.

KNEALE
The canera.

POV - REI.IOAE CAI.IER,A . GATE

The renote canera is now absolutely hotionless.

ANGLE ON GROUP

XNEALE
(continuing llystif ied)

I ssear it uas !!oving. Foltoving
us!

(CONTINUED)
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PAXXS
Hers right. I EaLr it too,

The others Look at Xneale and Parks, aDd then at the pLant.

EXT. FRONT GATE - CONCOT'RSE

I{IDE SHOT of ihe concourse and the front gate. The group
$a1ks through the gate and across the valkvay toward the nain
building.
ANGLE ON GROUP - IIOVING SHOT

CAMERA Ho\IEs WITH THEM as they waIk.

CI.OSE },ICVING SHOT - KNEAI.E

Kreale turns and looks behind hin,
KNEAI,E I S POV - FRONT CATE - MOVING SHOT

CAIi,IERA MOVES AWAY FROM the gate. TheTe is a },IEAALLIC CLICK
and the qate starts to slide shuL!

REAR ANGIJ - GROUP

XNEALE
rtr s closing !

They spin around.

POV - FRONI GAIE

The gate CLUNKS SHUT!

Then there is a Low lrUllHING soUND, iust audible over the
ui,nd.

A.}IGIE ON GROUP

Parks takes a step toward the gate.

PARKS
Can you hear that?

NAY}IER
I{hat?

PARXS
That hunning sound. . ".The
currentrs been turned onl The
fence is electri fied !

CUT TO:
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INT. CENTRAL CONTROL ROOU - NIGHT

we are looking at a 1v nonitor sholring the seven suited
people start to r{alk again, quickly across the concourse to
the hain building, a large two-story bunker-like structure.
Suddenlv the fioure steps into frahe! He is CLSE TO CAHERA,
out of focus; ue can only see the blurred outline of his
radiation Euit.
CIOSE UP - KEY PI'NCH

An orange-gloved hand punches seweral conputer keys.

CI.OSE UP - TV }'ONITOR

The irnage on the nonitor ZOOMS INr TIGHTENS on the group as
they nove under an archway to the front door of the tnain
buildinq,
One of then bends do\.rn and tries to open the door.
others cluster around in a huddle.

CUT TO:

EXT. ARCHWAY - HAIN BUILDING ENTRANCE - NIGHT

Tbe group watches Ra)'her try to open the door with his keys.
,le stands up and touches the surface of the door uj.th his
fingers.

R.AYUER
Pressurizedl It's sealed shut !

PAR(S
That neans aIl the corridors in
the irain building are sealed.
The doors vork on an interlock.

TERESA
we're locked in and ve're locked
out !

SARA
By whon?

There is a silence. They look at each other through their
tiasks.

CUSH I NG
AlL right, everybody l isten.
werl,l split up. Teresa, Raymer
and Mendez 9o tJj.th Sara to the
1ab.

(Dore )

(CONTINUED)
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OJSHING (Cont.d)
Uake sure the hot fuels are
contained and stable, Then get
to the controL rooD. parks, the
doctor and Dyself are going to
dolre 3, Nou the radios are no
good after about tventy feet so
you. can reach us through
Prometheus once you get inside
the control rooh-

TERESA
What do ere do about vhoeverts in
there?

A s ilence.
TERESA

(cont inuing )
Look, ao&eoners in there. The
gate doesnrt close by i.tself I

CUSH I NG
Thatrs vhy Mendez is here.

Everyone looks at !,lendez. He pul1s open his radiation suit
and takes out a second .38 revolver. He extends it tovard
KneaLe.

UENDEZ
You lrant this, Doctor?

Kneale looks at the gun then at Mendez. Ile shakes his head
no. Parks extends his hand. I'Iendez gives hil! the gun.
Parks jatns it into his coat pocket.

CUSHING
LetrE go.

ANGLE ON CUSHING, PARKS & KNEAI,E (PANAGLIDE)

CA}IERA PANAGLIDES with cushing, Parks and Kneale as they
trudge dovh the t{alkuay froD the hain buildinq. xheale turns
and looks back.

KNEALEIS POV - TARESA & GROUP - UOVING SHOT

CAMERA PULLS AWAY fron the Dain buil.dinq and the group
huddled around the door. Teresa turns and stares at Kneale.

ANGLE ON KNEALE - I.IOVING SHOT

(CONTINUED)
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Kneale uaves goodbye wi,th aoDe finality.
CUT TO:

CLOSE - TV UONITOR

On the screen-ve see the Eahe Bhot of the group under the
archvay at the Dain buitding, except that three of ther[ now
ralk away fron the others and final.Ly disappear behind a
bui1din9.

Then slowly the j.hage ZOOMS IN to the four Btanding around
door, TIGHaENING further to 6ee Ralrner insert the inetal probe
into the pressure seal on the door

ANGLE ON COMPUTER KEYS

The orange-gloved hands punch the keys irith a frenzy.
cuI'To:

INT. DIABIO SPRINGS - NIGHT

A Technician stares at a readout screen. fn the b.g. ve see
Gersh talking irith SEWRAL SECT RITY OFFICERS.

TECHNICIAN
There's a trans[ission froD
Pronetheus.

cersh and the security officers quickly gather around the
ECreen.

GERSH
They nust be in the control roon.

CI'SEUP - READOUT SCREEN

One at a tine the letlers bllp across the screen:

PDX3119
TRANS}IISSION TO
DIABI.O SPRINGS
ocT. 5 86 2334 IIOURS

The Ecreen goes blank. Then!

QUIETLY DRESSED IN
STAINLESS STEEL,....

Then:

(CONTINUED)
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SNOUTED WITH TI{E
BLIND }IASK OF ARES

I IIATCHED THE SEVEN COME.

Then a blank screen,

A}IGLE ON GERSH, SECTJRITY OPPICERS & TECHNICIAN

TECHNICIAN
What's that?

CI'SEUP - RTADOUT SCREEN

SURELY TO CONQUER
AND UNDO....

Then:

I.IBAT HAS BEEN DONE.

Then:

BUT I CANNOT DIE.

Then:

AND I CAN NOT BE UNDONE
THEY WILL FEEL.....

And then:

HY FURY.

And then the screen goes blank,

CI.OSE ON GERSH

A guiet dread begins to move across hi.s face.

GERSH
IlrE not theru....

CI'SEUP - RTADOUT SCREEN

The letters bl,ip on:

I A]1 THE ANGEL OF DEATH

Then:

I A}4 YOUR DAY OP JUDGEMENT.

( CONTINUED)
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Then:

TheD:

YOU WILL NOT BE SAIED BY
THE GOD PLUTONIT'M.

YOU WILL NOT BE SAVED BY

THE EXPANDING T'NIVERSE.

Then:

IN FACT.

And then:

YOU WILL NOT AE SAVEDI

And the screen goes dead.

AXGI,E ON GERSH, SECURITY OFFICDRS & ?ECHNICIAN

There is an incredul,ous silence.
GERSH

I vant the weather report for the
Los Angeles and San Dj,ego areas.
Get De the secretary of Defense
of the tel.ephone.

o.l:t To:

EXT. WALh:WAY - BUILDING . NIGHT

Three fl,ashtlght beans bounce vildly in the darkness at the
end of a valkuay beside a dark, concrete-cold building.
cushing, Parks and Kneale finaLly energe into a pool of
Dercury-vapor Light.

CUSH ING
There...

POV - DOHE 3

Rising 18 stories into the dusty night sky is dome 3.

A]IGLE ON CUSHING, PARKS AXD I{NEALE (PANAGLTDE)

cA.ltERA PANAGLIDES with the three as they nove tolrard the
done. They step in and out of work lights fron the building
next to them. suddenLy Cushing stops. Parks turns to hin.

(CONTINUED)
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PARRS
Ivhat is it?

cushing points rrith his fLashlight.
POV-DOME3ENTRANCE

Cushinqrs flashlight bean iltuhinates the entrance to done3. The beam boves up.

There on the side of the dohe is a skulL drai{n in sprjlpailtf It -is crudely done. - painE ailps Eronr tEE Eipty-
sockets and Eleaning, grinning teeth.

CTJT TO:

INT. CORRIDOR - MAIN BU]LDING - NIGHT (PANAGLIDE)

A WHOOSH of air and the door opensl

Teresa, Mendez, Sara and Ralmer atep in fron the archway to a
wj.de, cinderblock-cement corridor. Sara reads her radiition
neter.

SA.BA
c1ean.

Everyone except Sara rips off their hasks and clinbs out of
their radiation suits. Sara pushes a button on the ,atl.
The door closes.

HENDEZ
where are ve?

SANA
The labrs dovrn here.

CAITERA PANAGLIDES r{ith them down the dark corridor to a door
narked: HoT FUEIS IABoRAToRY. Sara takes a spindle key froh
her suit and inserts it in the door.

RAYHER
Itrs not Eealed?

SA.RA
Not on the interlock.

INT. HOT FUEIS I.AB - NIGHT

The door swinqs oDen. Thev cautiously step in. There is
a control conioLe-in front-of a muLti:plated vindow. sara
quickly noves to the windov.

(CONTINUED)
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On the floor a level below are rows of open-top cylj-nders.
Wisps of vapor play over the surface of the water in the
cylinders.

TERESA
Is it okay?

. SA.RA
I donrt know yet.

Sara moves to the cohsole and shoves her hands into tlroqlove-I ike qri ps

POV TI{RU WINDOW - HOT FUEL AREA

From jusC below the windovJ two nechanjcal qvro .
They have nechani.cal, fingers on the endl thaE IooX Ifxe
cLavs.

ANGLE ON SARA - CONSOLE

sara hoves her hands within the grips.
POV THRU WINDOW - HOT FUEL AREA

The qyro-arhs trlanipulated by sarar6 hands, reach out across
the top of the cylj.nders and grasp an obiect fron the
opposite vaI1.
Then the arhs 61ou1y bring the object back across the roo:ir,
right up to the rrindow. It is a radiation neter.

ANGLE ON SAXA AND GROUP

sara stares through the L,indov at the neter.
SARA

A slight reading. Point three
rads.

RAYMER
weII.....?

SAAA
It should be reading zero.

}lENDEZ
Is sohething vrong?

SA.RA
The readiDg go up and down a1I
dav lono. It's not critical
exaept it uas at zero when I teft
tonight.

(CONTINUED)
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Sara Eoves fron the console to a large Datal door ilith a
varning:

DANGER! RADIATION !
PROTECTIVE SUITS I.{UST BE WORN
AT ALL TIMES I

( continuing)
Irve got to go dovn and check the
pumps.

UENDEZ
can't you use the anns?

SA.R-A
You donrt pick up the punps. You
9o in and read then.

She punches a code into the prefix keys on the door. Suddenly
it SUCXS VIOLENTLY INWARD and sLides out of the vay,
revealing a shall air Lock.

SAXA
( continuing)

This airlock seals fron the
inside. You canrt open it frorn
the ou-tside, r.11 lock hyself
in and rrait for you to cone back
and get ne,

Teresa Doves to the other door and looks out into the
corridor. No ona notices.

sara, j.trs hoL in there!

SA.RN
Point three. Itrs nothing.

sara step inside the airlock.
}TENDEZ

You shouldn't stay by yourself'
SAXA

Donrt worry. I do this five days
a veek. Now Yourre vasting tine.
Get to the control rooln.

sara bunches a code inside the lock and the door instantly
SEAIS SHUT! Parks steps to the door and tests it' It sonrt
budge.

(CONTINUED)
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Ralrmer steps to the console. Mendez joins hin. Through the
vindov they see Sara enter the hot fuels area froD the second
airlock door. She wears her radiati.on Dask and vaves to
theD.

},ENDEZ
She aII right in there?

RAYI'ER
she knous vhat shers doihg.

TERESA
cohe here !

tlendez and Rayner Dove to Teresa at the doorvay. they look
out into the ha11.

POV DOWN CORRIDOR - SMALIJ OFFICE DOORWAY

Dosn at the end of the corridor, sotne thirty feet, is an
opened doorwav to a srnall, briqhtlv-1it office.
ANGLE ON TERESA, UENDEZ AND RAYI.IER

TERESA
(continuing )

office for the night shift.
t.{ENDEZ

That door wasnrt open vhen Lre got
here I

TERESA
Thatrs right,

CUT TO:

INT. OPERATIONS ROOH - DO},IE 3 - NIGHT

Darkness. slov1y the door opens. Flashlight beahs sPin
crazj.ty in to the darkened roon

Parks, cushing and xneale finally step inside and close the
door, shuttini out the hot.,ling wj'nd. cushing flips on a
Light and the-roon igniies to ner., brilliance. He checks his
radiation neter.

CIJSHTNG
Clean. You can take off Your
Dasks and 6uits.

cughing and Parks rj.p off their nasks and clilnb out of their
9ear.

(CONTINUED)
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Alnost siuultaneously the three nen see sonething off screen.
They just 6tare.

POV - WALL

There is a tableau in sprav paint across the vafl.
CA}IERA SIOI,ILY PAXS ACROSS It: first, a crudely-rendered
drawing of a lllan in a radiation suit holding what tooks like
a human head. Itrs aLruost like a denented chiLdrs d!.awing.

The CAMERA PAIS 10:

rOR THOSE WHO DARX TO ENTER

MY DEHON (INGDOU

Finally CA.MERA STOPS ON drawings of severaf peopl-e kneelinq
a_41!_-p3-yj_!S to the tran in the iadiation slrlt-^--t6ove tIfE-
15 Wrltten:

AVERT THINE EYE FROI,I ME

THIS IS }IALI'WED GROUND

ANGLE ON PARKS, CUSHING AND KNEALE

KT{EAI,E
Theytre like primitive drauings
on the valLs of a cave.

PARI(S
crazy people draw Like that....

CT'SHING
I fear the artlst is in the
control roon!

CUT TO:



INT. DIABI.O SPRINGS - CLOSE ON GERSH - NIGHT

Gersh is eerily lit by a desk lahp. He talks into the
tel-ephone, staring straight ahead, his face puLLed tight vith
tensj.on. The nonitors across from hinl hold steady on Diablo
Rock.

GERSH
(into telephone )

Yes, l.lister Secretary, I'n afraid
60. Pronetheus controls
everything and he can operate
Pronetheus. He knev hor{ to bypass
the logic centers vithout
triggering the fail-safe alarms.

(pause)
No sir, he hasnrt just taken over
a conputer. Prohetheus runs the
reactors !

(pause)
Yes sir, gj.ven that he has this
kind of knovledge of the dachinery
he could:

OVER SHOULDER - READOUT SCREEN

over Gershrs shoulder is a readout screen l,ith endless
scientific data blippihg across it,

PRO}4ETHEUS 2350 HOURS AUTOTRANS
DO},IE 1 - CORE STABTE
TD},IP 480 DEGREES FA}IRENHEIT
DO}IE2.CORESTABLE
AUTOMATIC CI,ADDING AU]UST 2348
TEI,IP 499 DSGREES F&IRNNHEIT....

GERSH
( cont inuing )

At this nonent all gysterns are
stable.we have a line right in
to all four reactors, Therers
no indication of an accident and
no indiqat.ion that there's any
problen lrhatsoever vith the cores
or the cooling systehs... .

CIOSE ON GERSH

He Iistens for several beats.

REVERSE ANGLE - }IONI1'ORS

Canera posicions show all around the plant. Therers no sign
of l ife.

(CONTINUED)
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ANGLE ON GERSH

Itts goinq very badly.

GERSH
( continuing)

I know ve beli,eved it was
impossible. !{e were vrong -

CUT TO:

INT. SMALL OFFICE - NIGHT

Teresa, Mendez and Ra}r[er cautiously step into the small
office. ltendez has hj.s gun dravn. Teresa presses a button
activating the door. It sLides shut behind then.

The room is enpty. on a desk, a fresh pot of coffee sits
steaming in a coffee naker. fhere are several desks and
chairs. A typewriter HUUS guietly, a piece of paper in the
spindte. Ihere is another door on the other side of the
office. It is open and narked: AUTHoRIZED PERSONNEL ONLYI
Behind it, another brightly 1it office. Teresa carefully
examines the room her eyes falling on one desk.

She walks

ANGLE ON

He moves

CIOSEUP - PAPER

we can read:

TERESA
I'1I try the telephone.

to a desk on the other side of the roon.

I,lENDEZ

over to the typewriter and leans down to the paper.

IN TYPEI^,RITER

Log for October 5, 1985 10:00 PM Reasseinbly of control
rod drives Repl,acing aI1 pl.uqs and thi.nbles to

ANGLE ON !'ENDEZ

He stares at the paper a moment, then, almost by reflex,
cLICxs off the typei^rriter.

ANGLE ON TERESA

she Iifts the phone and hoLds it to her ear. Nothing. No
dial tone.

Dead.
TERESA

(CONTINUED)
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ANGLE ON DESK - TELEPHONE

She starts Lo replace the receiver, THen her hand turns it
over.

On the underside of the receiver is a thin faver of blood.
SIe opens h-er- 6a

ANGLE ON TERESA, RAYMER, MENDEZ

Teresa is in f .9. staring at her fingers. behind her Mendez
moves to the sealed rAuthorized Personnel Onlyl t door.

I'Iendez valks over. Teresa shows hin her fingers and the
receiver.
A.IIGI,E ON IAUTHORIZED PERSONNE], ONLYI DOOR

Suddenly the opened door SLAMS SHUT!

The three of them spin around, reacting to the HOLI-W ECHoING
soUND oF THE SLAU reverberating through the roon.

ANGLE ON DOOR TO CORRIDOR

Behind Raymer the sealed door leading back down the corridor
SI.OWLY SLIDES OPEN !

ANGLE ON TERESA, RAY}IER AND }{ENDEZ

They stare at the opening door in astonj.shnent.

CU? TO:

INT. CONTAINMENT CEI,L - NIGHT

cushing, Parks and Xneale step into the containnent ce1l.
a snal1 room vith a conputer outlet, a readout and keypunch.
There are 2 Tv nonitors in the ceiling. cushing hurries over
to the outLet.

CUSHING
It's disconnected.

As Parks opens a service door and begins tinkering !'ith the
insides of-the outlel, Kneale stares at a huge floor-to-
celiing aoor at the end of the room with an alarming sign on

(CONTINUED)
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DANGER! RADIATTON !
AUTHORIZED PERSONNEL ONLY !
PROTECTIVE SUITS MUST BE WORN
AT ALL TIMES I

CI.OSEUP - TV }'ONITORS (EFFECT)

The screens in the ceiling blink to life: Ivo different
anqles of the reactor itself rising 1e stories 6fgF tt's
IIkE a riemnoEEElfnaer with huge pipes running out of it.
The irnage is very dark.

A.I{GI,E ON CUSHING END XNEAI,,E

CUSH I NG
boks intact, No exterior
6tructural danage.

IOIEALE
Itrs darnn dark.

CUSHING
They've got the lights off in
there. Punch up the core.

Parks punches buttons. suddenly their faces are bathed in
an eerie blue light from the Eonitors,
cLosEUP - !V llONrrORS (EPFECT)

we see the inside of the reactor: the fuel rods, like long,
DtEallic spear=l;iTEing--in Eirling, ice-blue amniotic
pooL, glov noltenLy,

AIGLE ON KNEALE

HesEerized. The iDage is poverfuL. Avesone. Terrifying.

ANGLE ON PARKS, CUSHING

staring h)?notically at lhe rods, the pool. caught up in
their eerie glov.

ANGLE ON PARKS CUSHING & KNEALE

Parks punches hore buttons.

PARKS
Tehperature is {88. Pressurers
atable. she's cool and snooth.

cushing Leans over and punches a button.
(CONTINUED)
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CI,oSEUP - TV MONITORS

we see the outside of the reactor
The containment dome is ehptv.

fron different angles.

CUSHING
But vhere are the Den?

CUT TO:

INT. DIABI.O SPRINGS - NIGHT

cersh is still on the telephone. His face is noist vithperspiration. He has pull,;rd his tie open,

GERSH
(into tel. ephone )

We have to exani.ne our options
very carefully, Hister Secretary.
We need Diablo Rock. In 49 days
she goes on stream. Sherll plug
right into the national pover
grj,d. One plant servicing the
entire 6tate of california. Those
people inside the plant right now
lrere instrunental in its design
and creation. They know it inside
and out. They believe in it.
They ,onrt to anything to
jeopardize its future.

OVER SHOULDER ON READOUT SCREEN

lilore data blips across the screen:

DOME3-CORESTABLE
TEMP 468 DEGREES FAHRENHEIT
DOME4-CORESTABLE
ADfUST PRESSURE 4 DEGREES
TEMP 489 DEGREES T'AIIRENHEIT

GERSH (v. O. )(continuing)
we ca11ed their fahilies and told
them ve had a turnaround probleh
and theyrd be vorking an extra
ahift.

( coNTIr\'UED)
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CIoSEUP - GERSH

GERSH
( continuing )That should buy us sohe loore tiDe.

We've got the entire area under
security. AI1 ue need are sone
Iong lens television caneras
$atching and the National gnard
harching up to the front gate,and
the combined population of san
Francisco, Los AngeLes, and San
Dj.ego trying to get out of the
state at the sarne time.

(pause)
Yes sir, f agree L,ith you. Uy
feeling is that ue contain the
situation right here ourselves,
quickly and quietly. I think I
can have it under control in less
than two hours,

CUT TO:

INT. CORRIDOR - I4AIN BUILDING - NIGHT (PANAGLIDE)

Teresa, lrendez and Ra]'mer sl.olrly nove dolrn the corridor,
CAMEM PANAGLIDING WITH THEM. Parks has hj.s gun out.
ANGLE BEHIND GROUP ( PAXACLIDE)

He !,IOVE BEHIND the group.
stop.

They round a corner and abruptly

CAHERA MOVES FORWARD down the corridor ending in a wall. with
a Iarge seaLed doori CENTRAL coNTRoL RooM,

Above the door is another inscr-iption in sDray paint:

YOU OF THE zuTURE }IAY BEHOLD HE

ENTER THE CHA}.IBER OF DEATH

ANGLE ON TERESA, I.IENDEZ AND MYMER (PANAGLIDE)

For Eeveral Dohents they stare at the j,nscription then sl.owly
uove forward to the door. Rayner goes to a snall, inset
plate in the vall vith a Eeter on it.
k1

RAYMER
Cl,ean on the other side.

(CONTINUED)
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Ra)rmer bends doun by the door and extracts another netalprobe froD his toolbox.

HENDEZ
(looking at inscrj.ption)

Is this the onl.y r,ay j.n?

RAYMER
The fastest.

Ra]ryner begins prying avay at the pressure seal.
TERESA

rrYou of the futureI...I think I
khow uhat that is.

she points to the inscription.
TERESA

(continu in9 )Itrs like a noCe sealed in a tiDe
capsul,e. A half nillion years
in the future, uhen aohe
archeologist uanders in here,
itrll be the first thing he see.

Ii{ENDEZ
Why a half Eillion years?

For a noment she doesnrt say anything, just stares at the
inscription.

TERESA
Plutonium is the iraste product
this plant produces. It 6tays
lethal for 50O,00O years.

CUT TO:

INT. HOT FTJEL ATEA - NIGHT

The sna1l rooh is a dark, icy blue. The liquid in the
open-top cylinders surges vaporously. There is a painted
pathway on the floor stencilled: SArE PATll.

Sara cautiously noves al.ong lhe path. She stops by one of
the cyl.inders and carefully bends down.

CI.OSER ANGI,E - SA.R,A AND CYIINDER

Just under the cylinder is
tiny button in the top and

a shal l auqe. Sara touches a
liqhts up.the gauge

( CONTINUED)



CONTINUED:

She studies the reading, then nakes a careful adjustment on
a ring-Iike dia1, then glances back at the 9au9e. Satisfied,
she taps the button and the gauge light goes off.
ANGI,E ON SARA - WINDOW & GYRO ARMS

Sara stands up and takes another reading vith her radiation
Deter.

Behind her is the rnuLti-plated windou to the darkened
observerrs roon. The gyro-arhs are poised notionless in
nid-air like netallic cIaus.

Then suddenlv one of then qvro-ams noves silentlv upwardl

Sara stares at her neter, unairare of the other metallic arm
that hinqes and extends toward her from behind

Before it can reach her, Sara steps forward avay froE it.
ANGLE ON SAFA - CYLINDER

Sara valks over to a cylinder and holds her radiation heter
out over the liquidrs surface, She studies the heter.
There is an insistent BEEPINGI

Sara bends dovn to the sha1l. gauge under the cylinder. It
is BEEPING and blinking a briqht red on and off!

INT. OBSERVER ! S ROOT.{ - CIOSEUP - CONSOLE -
We.are CI-OSE on tw9 oranq_e-qI-oved hands Lhrust inside theqrips on the console in the observer's rooml

I.OW ANGLE - CYLINDERS & GAUGES

One by one, each of the sma1l gauges under the cyl,inders
begin BEEPING and blinkinq a briqht red!

ANGLE ON SAR-A

She slowly stands up staring in horror at the gauges.

SA.RA
oh no....,

She touches an intercom button on her face nask.

SATA
Can anybody hear rne ?
in the hot fuet labl

This is sara

(CONTINUED)
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She saits and listens. Nothing but static.
SA.RA

(continuing into Dike)
sohething weird is happening ih
here! The gauges are all qoinq
lpl They're blinkihg reactoa
start earnings !

More static. Sara slowly turns around. She Looks up.

SA.RA i S POV - GYRO-ARM

The gryro-arn hovers above her, it.s fingers twisted into a
claw! Suddenlv the arln luncfes fonard into CAITERA !

AXGLE ON SARA

The nechanicaL hand grabs the oxygen tube on her nask and
RrPs it off her facel

ANGLE ON SAIAIS LEGS

the other qyro-arn reaches lql in a flash and CLAMPS its
finqers around her Irr-FIEI

CI.OSEUP - SA.RA

She opens her nouth to screaD but suddenly 6he is upehded!

A}IGLE ON CYLINDER

The qyro-arn lifts Sara up in the air bv her ankle! It
cylinders l

Then it 1olrers her dolrn head first!
sara grabs the 6ides of the cylinders and holds her head
above the surgihg liquid. The other q'yro-aEl reaches in,
grabs her head fimly and pushes her face dowr into the
fiqufd---
CIOSEUP - GYRO-AR}'I - ANKIJ

cLsE on the EechanicaL hand holding sara's ankLe. Her leg
twists and struggLesl Then less and less. We hear a VIOLENT
GI,RGLING and BUBBLING I

Final.l.y her leg slovs and 6tops, hanging lifeless in the grip
of the hand !

CUa To.



INT. DOI'E 3 - REACTOR - HIGH ANGLE - NIGHT (EPFECT)

The Ecreen is in darkness. We hear a DEEP HUUI,'ING of
Donstrously huge Dachinery.

There is a HISS OF AIR and a shaft of light bursts through
the airlock door as it opens. we are high up in dorne 3,
Looking do!.'n past the gargantuan reactor vessel at Parks,
Cushing and Kneale, three tiny figures that. rtep through t'he
airlock into the dome.

They stand for a lrolnent, their flashlight beans playing
around the cavernous tralls at the botton of a huge, dark
concrete pit.
AN6LE ON PARKS, CUSHING & KNEALE

PARKS
where are the liqhts?

CAI,ERA PANS OVER TO a rlall as a flashlight beau illurninates
a blackened, shashed pover box.

CUSHING
There are no lights.

ANGLE ON

Parks Eteps to the box.

PARKS
Looks burned... fron the outside.
It didn't explode, it was set on
fi.re.

CUSHING
The val1s look scorched. Look
up there.

The three Den looks up.

POV - WALIS

CA}IERA FoLloWs Cushingr6 flashlight beaE up the blackened
$alls, higher and higher,
Then suddenlv the bean and the CAHERA sToP oN A HIJI.IAN FIGURE,
black and smoul,derinq, ihpaled on a steel rod protrudinq fron
the ual] right next to a remote TV cameral It is one of the
inspection team but he been charred featureless. His body
is 6til,1 aboking.

A}IGI,E ON PARXS, CI'SHTNG E KNEALE

They just 6tare for Eeveral beats.

(CONTINUED)



5a.

CONTTNUED:

PARKS
He rras next to the carnera behind
the lens. We couldnrt 6ee hiD
on the Don itor. ..

CTJSH INC
He didn.t fall.. Therers no
Ualkway above him. He
uas....crucified-

PARKS
Or throrn. ProE the stairs there.

KNEALE
we Ehould get hiE dolrn.

PARKS
we'd need a crane to get to hin.

CUS HING
There should be two hore hen in
here.

The three look at each other.
ClJSHING

( continuing )
Lets spread out. stay in radio contact. werll heet on the
other side of the reactor.
HIGH ANGLE - DOME 3 - REACTOR

FroE above the reactor fooking down on the floor ve see the
three of thern separate and start around the reactor, Parks
going one direction, cushing and Kneale the other.

ANGLE ON CUSHING & KNEALE - I,IOVING SHOT

cA.uERA FoLI-ows Cushing and Kreale as they rlove alray froli the
airlock. Cushing Doves ahead, veerj,ng over toward the
reactor. Kneale hugs the eall and Etops for a homenC to
tentatively inspect a trletal staircase runninq up the side
of the val,l. He turns around and catches Parks in his
flashlight bearE on the otber 6ide of the roon.

suddenlv an arm lashes out from behind the stairwav. the hand
qlabbinq Knealers forearn lrith a SNAP:

xheale 6pins around, scREA}ls and steps backvard, puLling a
Dan out fron behi.nd the staircase on to the floorl
The hand lets go of his forearn and liDpLy slides dorm
Knealers Ieg.

( CONTINUED)
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KNEALE
Over here! Over here I

AIGLE ON UAN - XNEALE

He has been burned badly but i6 6till alive. HIs face is
black except for his vhite, staring eyes. Rneale quickly
bends dovn, RIPS open his bag, digging franticatly through
it eith one hand \rhile he takes the Dan's pulse uith the
other.
The Eanrs eyes nove to Xnealers face, trying to see uho he
is. Then, lrith a tremendous effort, he opens his mouth.

UAN
(a raspy vhisper)

Pireman! Firebanl F.ireDan !

I(neale leans dol'n to hiD rrith a hypoderDic.

KNEALE
Irn a doctor.....

MAN
Firenan! Fireban !

Ahe next instant the nanrs eyes flick up to the ceiling and
rehain fixed there. He is dead.

ANOTHER ANGLE

Ral'mer and cushing coDe running up. Ibeale just stares dor,n
at the Dan.

lOIEALE
He uas callinq for a firenan.

CUSHING
what?

KNEAI.E
He just said I'fireDan" over and
over.

Parks searches the metal staircase vith his flashlight.
PARKS

I found the third.
xneale and cushing look up.

(CONTINUED)
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POV - StATRCASE

H?n?i!q yndefneelh ltlg .stajrcase fron a rope, just barelyvlsrD1e rn Ene rlashlrght beah, 1s the third manl

ANGLE ON CUSHING

SoDethingrs going vrong. ftts as if hers crossed over someinvisible threshold. Hi6 face tlritches.
CUSHING

Hers going to kj.11 us.

Kneale and Parks turn to Look at him.

ANGLE ON KNEALE

He knows instantly, This gi.ry is right on the edge.

ANGLE ON CTJSHING

His eyes blinking rapidly. His voice uavering.

CUSHING
Hers going to destroy all ny lrork.
And then hers going to kiII us
aII.

CUT TO:

INT. CORRIDOR - MAIN BUILDING - NIGI.IT

Irendez paces back and forth in the corridor. Teresa
continues to stare at the inscription. Ra)rmer pries at the
Pressure seal on the control rooh door.

RAYUER
All right !

Mendez and Teresa hove up behind Ra),mer. There is a CLICK
as lilendez cocks the hammer of hi.s gun. Rayher tvists his
Detal probe. There is a WHOOSHING fron lhe door!

INT. CENTRAL CONTROL ROOM - NTGHT

The door pneuhaticall,y HISSES OPENI

The lights are on, the machines blink and CLICX nonnally.
Teresa, Mendez and Ra)ft1er cautiousLy step insj.de.

RAYMER
Home!

(CONTINUED)
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HENDEZ
Is it alL right?

Teresa hurries to the Eain console. She quickly runs dotrn
several rorrs of dials and gauges.

TERESA' (reading gauges)
All four reactors stable...Core
tetiperatures holding. . . coolant
flo, nornal. . . pressure nortDal....
Theyrre sleeping like babies.

Ralmer exhaLes a aiqh of relief.
RAY}!ER

God....
llendez valks over to another door at the other end of the
control roon. Next to the door on the rrall is a large
electrical power box.

UENDEZ
Where does this go?

RAYUER
Haintenance area -

TERESA
Look at his?

Raymer Doves over to the consoLe as Teresa rtares at a rou
of dials.

TERESA
(continuing )

He cut the prinary BysteDl

she fl,ips a svitch several tiDes.
HENDEZ

Who?

TERESA
whoever verre supposed to be
after. He cut the circuitsl. I
canit override the controLs !

I.IENDEZ
f donrt understand.

(coNrlNUED)
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TERESA
Like an autohatic pilot.; If I
tant to take over the rnanual
controls, I canrt. Theyrre dead!

RAYI{ER
Can you open the front gate?

TERESA
I canrt do anything except turn
on the remot.e caEeras and heat
up the coffee I

t.{ENDEZ
can you fix it?

TERESA
Sure. Give Ee tuo hour6.

RAY},IER
wonderful !

HENDEZ
What's that?

Mendez points do!,rn the concourse to a blinkinq liqht. in a
rov of buttons.

Teresa noves do!.rn to the blinking liqht.
TERESA

It opens that doorl

she points to the naintenance area door behind l.lendez. He
spins around to the door.

UENDEZ
Does it uork?

TERESA
I donrt knov.

Mendez braces hinself. He raises his gun.

I'ENDEZ
Try it.

leresa punches the blinking button.
ANGLE ON I.TAINTENA]ICE DOOR - INT. I{AINTENA}ICE AREA (PANAGLIDE)

The Daintenance door Blowly Elides open revealing a pitch
bLack rooD.

( CONTINUED)
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Mendez stands at the threshold of the door and CLICNS on his
flashlj,ght. As Teresa and Rayher hove up beside hin, cAl,rERA
PUSHES T'ORWARD SLIGHTLY.

The flashlight bean reveal.s a snal.l roon fiLled r^,ith valious
banks of hachinery in states of repair.
ANGI.E ON TERESA, UENDEZ & RAYUER

There is a cLIcK fonD soeerahere in the rooh.
his flashl ight.
A}.IGLE ON WIRE

The bean Doves up the r,a11, and across the ceiling.
ANGLE ON TERESA, I,IENDEZ AND RAYMER

CAMERA ITOVES IN on their faces.

A}IGI,E ON CEILING

Hanqi.nq bv wires from the ceilinq, are Franco, the securitv
offiiEr and Bennett Tranrer, the computer operator!

Both men are dead. Thev hang togetherl ltleir arms entwined
as jf they are dalciffis.

ANGLN ON TERESA, MENDEZ AND RAY},IER

All they can do is stare. Teresa beings to cry'

ANGLE ON TERESA, I{ENDEZ AND RA}'I'IER

Teresa turns frol[ the 6ight and EtePs back into the control
room.

TERESA
shut the door!

l,lendez and Ra)rher step back into the control rooh. Teresa
punches the button on the console and the room in Plunqed
into DARKNESS.

c'rrT aor

NIGHT

around the computer outl et.
shovi.ng endless sc ientif ic

INI. CONTAINMENT CELL - DOI'IE 2 -
Parks, cushing and lheale huddle
They stare up a! the TV nonitors
data blipping by.

l,lendez sp j.ns

(CONTINUED)
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XNEALE
Did sohething bl.or,J up in there?

CUSHING
Not IikeIy. There.d be dauage
to the reactor.

PARKS
Lool< there.

(points to the Donitor)
Therers the tenperature rise and
the alano at 10!1{. But no
indication the core heated up.
Alnost like soliebody valked in
vith a flame throlrer and torched
the inspection teaE.

XNEALE
Ipok, I knov Irve been asking a
lol of stupid questions. Irve
got another one that vonrt stay
down.

CUSHING
IrD sure it's not a stupid
question, doctor. ,Just one
!rithout an answer.

KNEALE
The front gate cl"oses, the
electricity cones on, the doors
aII 1ock, paintings on the eal1,..

CUSH I NG
Territorial displays.

PARKS
what?

CUSHTNG
Itrs his plant I

KNEALE
who?

CIJSHI NG
who he is doesnrt natter. A
psychotic, a saboteur, the result
is the sahe. Therers a doori{ay,
Doctor ,(nea1e, a tealed doorway
tha! vas never intended to be
oPened bY any rational rlan.

(Dore)

(CONTINUED)
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CUSHING (Cont,d )
It leads precj.sely and directLy
into hel]. Right now gorneone is
poised by that doorvay. I have
no vay of knoving if he'6 capable
of openj.ng it, but tbere'6 every
indication he's going to try.

PARKS
I don't think he kror^'s how to do
anything to the reactors! Take
a Look. We're floating along,
cool as a cucunber.

CUSHTNC
If he controls Prometheus he
controls four nuclear reactors !
He can render the vest coast
uninhabitable for the next 5O0.0OO
years.

PARKS
A1l. he krows how to do so far is
close tbe qate and Eeal the doors.

CUSH ING
So far.

cushing turns fron the conputer outlet and Eteps to the door.

CUSHINC
(continui'ng )

we nust regain control of
ProIIletheus.

XI'IEALE
I'rn a nornal person. I eat
breakfast, f 9o to the bathrooE.
what an I doing here?

Nneale looks hard at each Ean but gets no ansuer.

INT. DTABIO SPRTNGS - NIGHT

cersh and the technicians junp to their feet and huddLe
around a readout 6creen.

TECHN]CIAN
It just started coDing in!

(CONTINUED)
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CIOSEUP - READOUT SCREEN

PDX 312 0
TRANSUISSION TO
DIABI.O SPRINGS
ocT. 6 85 01.29 HOURS

fhen:

HAVE REACHED CENTRAL CONTROL ROOI,I
BENNETT TRA},{ER DEAD
I,ARRY TRANCO DEAD

Blank screen. Then i

ALL FOUR REACTORS STABLE.

ANGLE ON GERSH - 1ECHNICIAIS

The roon EXPIODES everyone SHOUTING at once.

GERSH
Wait, vait !

CI'SEUP - RXADOUT SCREEN

HOWEVER, ALL PRIUARY SYSTEMS
TROZEN
CIRCUITS TIAVE BEEN CUT

ANGLE ON GERSH . TECHNICIANS

TECHNICIAN
That's irnpossible.

GERSH
Hers Ehut dolrn the Dain eontrols.
The goddarDn thingrs inoperable !

CI'SEUP - READOUT SCREEN

ONIY KEY PIJNCH AND
REMOTE CA.}'ERA SYSTEI{S
FUNCTIONING

Then:

(CONTINUED)
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Then:

CAX NOT COHPLETE POWERDOWN
OP REACTORS
WE ARE NOT IN CONTROL OT
PROI{ETHEUS

2 HOURS TO REPAIR CIRCIJITS.
IIILL BARRICADE INSIDE CONTROL
ROO}I. INTRUDER STILL INSIDE
PI.ANT. 

--.--'
Then:

CALL A SECURITY ALERT.
PRONT GATE HOT. SEND IN
HELICOT]ER WITH HELP.
TERESA.

ANGLE ON GERSH - TECHNICIA.}IS

TECHNICIAN
Do ve caII a Security Alert?

GERSH
No'

Gersh turns fron the readout 6creen. He looks at his vrist
walch.

GERSH
( contj.nuing )

t{erve still got another hour.

SECURITY OFFICER
ltr. Gersh, what about the
helicopter?

GERSH
cet it.

CIII TO.

INT. CENTRAL CONTROL ROOU - NIGHT

wItA !

Teresa vrenches open a service plate in the side of the
cornputer console. Inside is a mass of sires, transistors
and instruhentation. She pu1ls out a transistor sheet.

( CONTINUED)
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CAHERA MOVES OIrER TO Mendez draEging a fil.ing cabinet over
to the door leading out into the corridor, then IN To Rayrner
standing by the console staring up at the fV honitors abave
hin.
A}IGLE ON TV }IONITORS

The screens Ehov various vie!.,s of the outsi.de of the plant.
CAI'IERA UOVES IN to one 6creen. We see Cushihg, Parks and
XreaLe trudging along a valkvay,
ANGLE ON TERESA, UENDEZ AND RAYI.'ER

RATANER
There I s Cushing !

Teresa and l.Iendez rush to the console.

TERESA
They look aII right,,..

I.'ENDE Z
They dontt even knou irerre in
here.

?ERESA
If they get near a termi-nal I can
punch a nessage through.

MENDEZ
There he is!

llendez points to a nonitor.
CI.OSEUP - TV }TONI?OR

The fiqure steps out of a door in the Dain buildinq and
quickly disappears around a corner.

A.}IGLE ON TERESA, }IENDEZ AID RAYMER

TERESA
He l{as in the trlain buildingl

n}YHER
Sara... '.

TERESA
Look there !

She poinls to anoLher Eonitor,
(CONTINUED)
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CI'SEUP - TV UONITOR

Parks, cushing and xneale hurry along a valkway by a Dass
of sires and transforhers,

TERESA
(continuing )

They're by the substation.

ANGLE ON TERESA

She punches Eone buttons on the console.

CI.OSEUP - 2 TV }.{ONITORS

on the right lronitor we see the three l[en tnove by the
substation. on the left honitor we see the fiqure dart out
of tbe shado,rs by a buildi .

He carries a cvlindrical obiect in his arns.

TERESA (V. O, )
( continuing )

Hers just a fev yards behind theh,
by the conpressor Iock !

ANGLE ON TERESA, MENDEZ A.I{D RAI'MER

RAYMER
Hers after thelD !

CI.OSEUP-2IVHONITORS

No!, on the ri.ght Donitor Parks, cushing and xneale Dove
toward the llain building. on the left nonitor is the vie',
of the substation and the suited fiqure racing a1on9.

TERXSA (V.O. )
He's gaining on them.

on the rj.ght honitor: the three nen lrove to a door in the
llain building.

TERESA
( continuing )

Theyrre outside at one of ihe rear
doors !

Right nonitor: Parks bends down to the seal on tlte door'

TERESA (V. O. )
The door's sealed! TheYrre try1ng
to open itl

(CONTINUED)
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ANGLE ON TERESA, I.IENDEZ AND RAY}'ER

RAYMER
Theyrl,l never hake it!

MENDEZ
open the doorl

Teresa franticalLy Eearches the console. She finds a button
and punches it.

TERESA
Itrs dead!

CUT TO:

EXT. REAR DOOR - HAIN BUILDING . NIGHT

Parks uses the end of a stethoscope on the pressure seaL.

KNEAI,E
Take j,t easy. Those things are
exPensive.

PARKS
Itrs not L,orking.

CUT TO:

INT. CENTR.AL CONTROL ROOM - NIGHT

Teresa YAN(S out a s[a1l panel in the service door and RIPS
oUT a transistor sheet. She runs her fingers along the
surface, carefully punchinq the transistors back into
sequence.

MENDEZ
Hurry.

CIPSE ON TV I.{ONITORS

Right tlonitor: cushing, Parks and xneale by the door. Left
Donitor: a ualkvay. The fignlre races along.

ANGLE ON CONSOLE

Teresa SLAtls the transistor sheet back into the inside of
the console, jutips to her feet and sMAsHEs her fist dovn on
a button!
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The door gLides open suddenty. Kneale. Cushing and parks
step inside a cinderbLgck corridor. There is another door
naTKedI STORAGE TANK 2.

CUSH 1NG
CongratuLations, Parks.

. PAR(S
I didnrt do it.

He hands Iheale the 6tethoscope.

I<NEAI,E
IrE bil,ling you for this,

CAI1ERA PULLS BACK TO REVEAL a conputer terninal with a shaLl
readout screen. Letters are blippinq on the screen. Cushing
and Xneale step over to the terminal. Parks stands by the
door.

CI,OSEUP . READOUT SCREEN

HEIS RIGHT BEHIND YOU!
HEIS RIGHT BEHIND YOU!
HEIS RIGHT BEHIND YOU!

ANGLE ON KNEALE, CTJSHING AND PARKS - DOOR

cushing and xneale whirl around.

ct]SHTNG
The door! Close the door!

Parks stares at then for a Doment,

Then he conprehends! Parks noves for the button on the vaIl!
suddenly a wal1 of flane BLASTS throuqh the opened door, shot
in from the oucside Like a fl.ame thrower.

ANGI,E ON PARXS

He leaps avay fron the fl,ane, back against the storage tank
door!

ANGLE ON CUSHING AND KNEALE

They Junp back froE the tonque of fire r^,hich has separated
then from Parks,

(CONTINUED)
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AXGLE ON PARKS

Flahes lick around hin! He guickly opens the storage door
and ducks inside! The door BAIGS shut but doesnrt catch!
It swinqs open !

ANGLE ON CUSHING AND XNEALE (PANAGLIDE)

They back dovn the corridor, CAMERA PANAGLIDING WITH THEM.

POV - EXTERIOR DOOR - STORAGE TANK DOOR

Suddenly the vall of flane g!g!E I

We see the shadov of the fi.qure, holdinq a larqe cvlindrical
tank
Eh=-Eooaf-
ANGLE ON CUSHING AND KNEALE (PAXAGLIDE)

They both begin to run dolrn the corridor, CAI,IEFA PANAGLIDING
WITH THEM.

XNEALE
Pa!ks.

CUSHING
RUN I

CUT TOr

INT. STORAGE TANX 2 - NIGHT (PANAGIIDE)

The light frol[ the corridor Ep1lIs into the Etorage tank.
Parks backs qui.ckly dorrn the rlj.ddLe of two ror,rs of bright
oranqe radiation suits hung on racks. CAHERA PANAGLIDES lrith
hiD. He suddenly Etops.

POV - STORAGE TANX DOOR

we qan Eee out into the corridor
we hear fooTsTEPs. They slow. Then g!gP.

ANGLE ON PARKS

He crouches, pulls the gun out of his Euit and raises it,
taking aiD!

(CONTINUED)
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KNEALE
cushing. . , .

CI.,SHTNG
( irritated)

W}IAT?

KNEALE
I heard sonething.,,, Like a Io!,,
runble. I felt it through the
fLoor....

CUSHING
I donrt feel anything.

XNEAI,E
Itrs gone nov....

CI'SHING
CotDe on, doctor!

They Etart running again.

KNEAI,E
Do you think Parks is dead?

Cl'SHING
(a long pause)

Yes.

CUT TO:

INT. STORAGE TANX - NIGHT

Parks is hotionless against the rear !ra1l of the storage
tank. streahs of perspiration run dorrn his face. First he
Looks 1eft, center then right.
PARKS POV - STORAGE TANK - ROI,IS OF SUITS

CAITERA PAXS froh one wall past the lor.rs of suits to the other
vall and then back aqain, Nothing. silence'

ANGLE ON PARKS

It'6 alDost as if Eohething caught Parks's eye and it just
reqisters on his brain. He looks again.

PARXS 'S POV - IiALL

Between the rows of radiation suits and the vall is a
in the shadolrs.

(CONTINUED}
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ANGLE ON PARKS

He leans slowly to his left.
PARKS'S POV - WALL

CAI,IERA UOVES SLIGHTLY and l{e can see around the suits. There
is what see:ns !o be the shape of a rlan sittihq there lea;i;-ffi
ANGLE ON PARKS

He s1ovly raises his flashliqht and then the gun.
a beat, and then CLICKS on the fLashlight.
PARXS IS POV - WALI

The door to the

He r{,aits

The bearn illuninates the security quard, eve
@
Next to him, is another dead han: the reactor operator.
They both look as if they are just sittj,ng there staring
uide-eyed off into Bpace.

ANGLE ON PARKS

There is a IOUD CLICK. Parks spins around.

PARXSIS POV - ROWS OP SUITS - DOOR

stolage tank sliinqs open and we see the
duck -into the corridor. Then the door SLAUS

sHlr.
A}IGLE ON PARKS (PAIAGLIDE)

Parks slowly gets to his feet. He starts ,alking down
betveen the racks tovard the door, CAMERA PANAGLIDING vith
hin.
PARRS IS POV - DOOR

CAHERA HolEs toward the door.

ANGII ON PARXS (PANAGLIDE)

Parks raiEes the gun. He 6hoves the flashtight in his belt
and reaches out r,ith hand,

ANGLE ON HAND - DOORKNOB - HOVING SHOT

CAITIERA t4ovEs FoRWARD lrith his hand as it grasPs the door
knob.

(coNTrrruED)
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ANGI,E ON PAR(S

Parks stands for a Donent, poised. He takes a deep breath
and slowly pu1ls the door open a crack.

POV - CRACK IN DOOR - CORRIDOR

Through the smal-l crack ve 6ee the corridor outsj.de. we hear
RECEDING FOOTSTEPS, noving off donn the halt. And on the
wall is the shadolr of the f_i-flle qettinq slllaller a
as he rnoiEE-Ei6i.

A}IGI,E ON PARIG

He waits several beats. silence. lle starts to open the
door-

ANGI,E ON SIORAGE TA}IX DOOR

Slorly the door svings further open. Parks is on the other
side, peering out.
what he doesnrt see is a trqht wire attached
leu4l!! u.s.:

Parks opens the door.

ANGLE ON CYLINDER

The wire is attached to the_S.ylilgligql_g4q_lglE vhich sits
ffi
As the door opens !!gl{i!g_!g]lE_g_!!i!9h !

The next instant a BIIRST OF PLAMES EXPI-oDES out of the
fficletank:-
A.IIGI.E ON PARKS

He is enqulfed in flarnesl

He staggers back'^rard, arEs flaiIing, a huhan torch! Finally
he falli into the rack of suits and sFumps t6--EE-f1oor in
a fiery heap !

ANGLE ON CYLINDER . FIGURE

The cylinder cont.inues to gush fire into the storaqe tankl
standinq down the hal1, watchinq, is the fiqure.

CUT TO:
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INT. CORRIDOR - NIGHT (PANAGLIDE)

cAl,tERA lrOVEs vith Xneale and Cushing, still running but !0uch
slouer.
POV - CORRIDOR - OBSERVERIS ROOU - I{OVING SHOT

CAMERA ROUNDS A CORNER. Dolrn the corridor. Opened door
ahead. The hot fuels lab. Then Raymer running touard them.

INT. HOT FTJEI^S I,AB

AII three are out of breath a6 they cluhp into the room,

RAY}{ER
Wherers Parks?

CUSHlNG
....Donrt knos....

RAYT{ER
(points to airlock)

sara's in here....
XNEALE

l{here are the others?

RAYI'IER
control roon. That vay.

Ra!.mer runs to the lrindov and looks into the ho! fuel" area.
cuihing peers in beside hitn.

ANGLE ON CT'SHING

Horrified.
CUSHING

HY god.

R.EVERSE ANGI,E - HOT FUEI.S I.AB

Sara's Eubherged. Her feet hang hotionless over the tank.

A.}GLE ON CUSHING, IO{EALE, RAYUER

staring in shocked astonj,shhent.

ANOTHER ANGII

They burst through the door, run to the tank.

CLOSE ON SA.RA

Undersater. Her face is a death Dask frozen in fear.
(CONTINUED)
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ANGLE ON GROUP

l{esEerized. Staring at her lifeless body.

A}ICLE ON KNEALE, CT.ISHING

XneaLe starts for her. Cushing gent1y grabs his arm. Kneale
slares at hin., Cushing shakes head. Theytre nuch too Late.

EXT. TUEL LABS

Ihey lral,k out, lean against the uall,
ANGI,E ON KNEAI.,E

He closes his eyes. ft,s aII too much to comprehend.
Suddenly, his eyes open vide.

IoIEALE
I felt it again.

Ra)qner stares at hin.
RAYMER

FeIt what?

XNEALE
The floor Ehook.

CUSHING
You I re ha 1]ucinating.

Cushing turns and loaks back dovn the corridor.
C1JSH I NG

Now I'n hearing sohething.

KNEALE
A runbling sound?

CUSHING
No. Footsteps. DoL,n the
corridor. coDing this vay.

POV - CORRIDOR

The corridor is enpty. we hear the heavy CI6UPING of boots
against the tiled floor fron around the bend.

ANGLE ON KNEALE, CUSHING A].ID RAYMER

CI'SH1NG
cetting cl.oser.

(CONTINUED)
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XNEALE
Do you think it's Parks?

CTJSH ING
I donrt know.

He listens aga in,
CUSHI NG

There !

POV - CORRIDOR

A huge shadov is splayed across the corridor wal.I. Suddenly
the figure rounds the bend like a juggernaut and hurtles
touard the CAHERA! He carries the qas tank!

ANGI,E ON KNEAIE, CUSHING AND RAI'}tER

Cushinq and xneale take off. Ra]'ner fiddles franticalLy rrith
the air.l,ock door, I(nea1e turns back.

KNEAI,D
RI'N !

Ralrner looks up.

POV - CORRIDOR

The figure sprints tosard hiD.

ANGI,E ON RAYHER (PANAGLIDE)

He dashes out of the roon. cA.uERA PANAGLIDES vith hin dovn
the haIl. incredibly fast. Up ahead are cushing and Kneale
running with a1l their hight.

CUT TO:

INT. CENTRAL CONTROL ROOU - NIGHT

Mendez has total.Iy barricaded the door. Teresa still sits
on the floor by the console surrounded by nuch of the
Dachine I s inards.

HENDEZ
Anything vorking?

TERESA
Go auay.

ltendez glances up at the fV Donitors.
( CONTINUED)
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},ENDEZ
Can f 6ee the interior caneras?

TERESA
That panel over there....

MENDEZ
which one?

TERESA
Count....seven fron the Lrall.

I{ENDEZ
(counts)

Yeah.

TERESA
Third rou. Itrs labelled.

Hendez stares at the panel.

I.{ENDEZ
okay. . . ,

He punches the buttons. Above hin one by one the Ev monitors
cut fron outside views to vide angles looking dolrn various
interior corridors. l{endez takes a peripheral glance at the
various Ecreens.

TERESA
(glares at the
transistor board)

which one are you? The front
gate, nain building doors....?

!'IENDEZ
Huh?

TERESA
lrain buiLding doors.(to l,lendez )I was just talking to this
transist or.

l.lendez glances back up at the Donitors.

CIOSEUP - rv UONITOR

A vj.de angle on the corridor. suddenly cushing and xneale
race through, followed by Ra)'ner.

( CONTINUED)
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ANGI,E ON I{ENDEZ - TERESA

UENDEZ
Hey.....

Teresa looks up, first at Mendez, then at the screens.

CIOSEUP - TV HONITOR

Sane corridor. The fiqure running after then.
I.}IGLE ON HENDEZ - ?ERESA

MENDEZ
can yau close the doors?

She stares at the transistor board.

TERESA
Alnost !

MENDEZ
Hurry!

She frantically SNAPS pieces into place.

CUT TO:

INT. COR.RIDOR - NIGHT (PANAGLIDE)

CA.I(ERA PANAGLIDES do!,n the corridor.
ANGLE ON CUSHING AND XNEALE (PANAGLIDE)

Running eith aLl their night!
ANGLE ON RAYT.IER (PAXAGLIDE)

Running! Behind hin down the corridor is the figure running
just as hard but Ueighed dovn with the gas tank!

CUT TO:

INT. CONTROL ROOM

Mendez pulls the pieces of the barricade doi{n fron the door.

Teresa Ehoves the transistor board back into its slot in the
side of the console. she juhps up and runs around to the
front panel.

(CONTINUED)
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CI'SEUP - PANEL

Her fingers SLAH doun a ro, of buttons.

CUT TOI

INT. CORRIDOR - DOORWAY

Cushing and Kneale run through a doo!:rlay.

It Btarts to 6lide shutl

Ra)rmer leaps through !

ANGLE ON RAYHER ( PAIAGLIDE)

Bunning, he looks back.

POV - DOORWAY - TIIE FIGURE (PANAGLTDE)

sprinting harder, the figure makes it through also.

POV . THE CORRIDOR AHEAD (PA]'IAGLIDE)

Another doorrray. Cushing and Kneale run through.

It starts to close !

ANGLE ON RAYHER ( PANAGLTDE )

Going for it, the fiqure qaininq on hih!
POV . THE CORRIDOR AHEAD (PANAGLIDE)

The door haffvay shutl Three quarters.... !

ANGLE ON R}YMER (PANAGLIDE)

Gasping, reaching for the door, the fiqure riqht behina hiinl

POV - THE CORRIDOR AHEAD (PANAGLIDE)

Riqht into the closinq doort

ANGLE ON DOOR PROI.I OTHER SIDE

Ra)rDer'6 hand !e!q!eq desperelelf thro"qh the tinv,
space between the door and the lra]Ll

His fingers clav at the air and i,e hear hi!! lqllBE44 qn the
other 6ide! Then suddenly his hana-ls i dIEa-EEEI-Efr h!

( coNTINTJED)
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ANGLE ON C{'SHING AND XNEAI,E

Behind then the door cRAsHEs SHUT! The Eound echoes dorrn
the corr j,dor.---u-shing- and -xnEEl,E stop and turn around.

we hear Ra!'merrs short, PIERCING scREA.l'l and then silence.
Just the WHIRRING of the air conditionj.nE.

' CUSHING
No!

Out of breath, Cushing stumbles back to the door and leans
exhaustedly against it, hands extended as if he vants to openit.

CUSHTNG
( contj.nuing)

No....
ahen he sLurnps against the door. Nneale just Btands thare
nunbly.

CUI TO!

EXT. DIABI.O SPRINGS - NIGHT

several nen msh out of the buildinq as a helicopter TEUNDERS
down fron the night sky and Iands i; the pSrIIn-6^Tot-.

INT. DIABIO SPRINGS - CI'SE ON READOUT SCREEN

Another llessage btips across:

RAY},IER DEAD. IiIAITI.,AND DEAD.
PARXS UISSING. PRESIJUED DEAD.

Then:

}IE ARE SEALED IN CONTROL
ROO}I. INTRUDER WAITING OUTSIDE.
TERESA.

ANGI,E ON GERSH - TECHNICIANS . SECURITY OFFICER

He uatches the letters sweep off the Ecreen.

SECURITY OFFICER
Helicopter's here, l1lr. Gersh.

(CONTlNUED)
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GERSH
Load it up. Have your n€n stand
by with decontahination foam,
ireapons and extra suits. l{e leave
i.n fifteen minutes.

CUT TO:

INT. CENTR.AL CONTROL ROOI{ - NIGHT

CA.I':ERA UOVES BACK from the barricaded door. !{endez sits in
a chair, his legs propped up against a tabLe, $rn in hj.s
hand, staring at the door.

CAIIERA MOVES to Cushing seated by the console. He nervously
scans the bank of TV bonitors above hiin.

ANGLE ON TERESA AXD XNEAI,E

standing at the conputer console. Kneale is standj.ng next to
her. The situatj,on's irnpossible but they,re back together.
Kneale studies her face.

IO.IEAI-E
Arn I glad to see you.

shers harried, desperate but just as pleased to 6ee hin.
TERESA

so an I.
CI.OSE ON XNEALE, TERESA

They shile at each other.
ANGLE ON KNEALE

XNEALE
You get any other great ideas,
let, rlle know.

ANGLE ON TV HONITORS

Filled with shots of ehpty hal1s and corridors.

ANGI,E ON TERESA, KNEALE

shoulder to shoulder. she keeps working on the console
circuits.

IOIEALE
I.lhy L,ou1d the floor shake?

(CONTINUED)



86.

CONTTNUED:

TERESA
what floor?

KNEAI,E
Out in the corridor. Runble and
6hake.

lERESA
(looks up from her lrork)

Uaybe if all four reactors vere
heated up sinultaneousl-y and very
quickly. If there vas that kind
of a biq power up, you Dight feel
a Iittle vibration.

KNEAI,E
Did that just happen about t!,enty
ninutes ago?

TERESA
You feLt the floor shake?

KNEAI,E
Tvice.

Teresa gets up and goes to the console. she stares at a bank
of neters and gauges. She shakes her head.

TERESA
Not according to lhe gauges.
Everything' s fine,

Teresa returns to the console cj.rcuitry.
XNEALE

Maybe the gauges are vrong.

TERESA
Coufdnrt be.

suddenly a thought strikes Teresa, she looks alanled.

XNEATE
whatr6 vrong?

As rhe gets up fron the floor and steps to the console,
lbeale foLlolrinq,

TERESA
couldnrt be....

cushing gets up fron his chair.
(CONTINUED)
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CUSHING
ue back on board?

TERISA
(alrnost thinking out
Ioud )

The circuits affect rnv controls.
But not ny qauges. Not the tneters
or ahy of the observationalgysterlls. Prohetheus gives us a]l
that hard data.

CIISHING
And?

TERESA
And yet he felt the floor ahake.

Teresa sits dolrn at the console. She rapidly t)t)es on
keyboard.

CTJSHING
It Eeans nothing.

TER.ESA
Unless uhat rrerre seeing isn't
rea 1l.y whatrs happening.

KNEALE
I thouqht I uasnrt naking any
sense -

Teresa continues typing.
TERESA

what if he punched in his own
naster progran? What if he
delayed things so that the gauqes
are giv.ing us the readj,ngs fron
an hour ago, tlro hours ago? who
knows hov long?

She continues tlrping.

CI'SEUP - INTERTACE SCREENS

we 6ee two readout screens side
Teresa's Dessage:

by side. on the left IS

REQUEST },IASTER PROGRA}I
RSU24 4 4SYNXX
REACTOR START
ONE THRU FOUR

(CONTINUED)
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On the right screen is the coDrputerrB answer:

DOES NOT COMPUTE
SYNTAX ERROR

ANGIJ ON TERESA, KNEAI,E AND CTJSHING

TERESA
Prohetheus doesnrt knov vhat IrD
talking aboutl It's forgotten
i.ts own haster progran I

she begins typing again.

CI.OSEUP - INTERFACE 5CREENS

Left screen:
SECURITY OVERRTDE ],18
REQUEST NEW CODE PREFIX
FOR REACTOR START

Right screen:
REACTOR STA.RI
EXE000
SUPERSEDES PREVIOUS PROGRAM

A}IGLE ON TERESA, XNEALE AI.ID CUSHING

Teresa punches out the code on huge prefix buttons.
CI.OSEUP - INTERPACE SCREENS

Left screen:
REQUEST INTERPACE
REACTOR START
EXE000

Right screen:

PLEASE STAND BY.

ANGLE ON TERESA, KNEAI,E AND CUSHING

Suddenly there is a HIGH-PITCHED ToNE fron above then.
Teresa, Xreale and Cushing look up.

CI.OSEUP - TV }IONITOR

The tone cones froltl the Tv Donitor. on the screen lre see:

PRE-RECORDED VTDEO TAPE

Then an inage pops on. ft is a UAN sitting in a chair in
uhat looks like a section of an !IggE9I9g!g_9ByeI!.

(CONTINUED)
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There is a light
over his shoulder but his face is ln shadov. we can't see his
features. He holds a renote control button for the video carnera
in his hand,

MAN
You have the knowLedge required
to reach the interface of this
nachine, I assurne you v-ilI
understand what I an about to say
to you.

ANGTE ON TERESA, KNEALE, CUSHTNG AND I'IENDEZ

Mendez steps up behind them to listen.
MAN (v.o. )

( continuing)
You are standing in the central
control room of what was once this
planetrs largest nuclear power
plant. ff you are pLaying thj.s,
then some of the instrumentation
survived, a posthumous tribute
to is creators.

CLOSEUP - TV MONITOR

MAN
(continuing)

The lllen of ny time built this
plant. It was to be a glorious
creation, a miracle of technology.
A nillion rnan-nade fires would
burn to conquer the night.
Another nillion appliances,
rnechanical appendages of a
decaying race of godless, self-
centered children would filL their
hours of boredon.

ANGI,E ON TERESA, KNEALB, CUSIIING AND MENDEZ

while he is talking Teresa leans for!ard and punches some
buttons.

CUT fol

INT. I.{CI,IURPHY SPRINGS - NIGHT

The man in the cave pops on the screen.
(CONTINUED)
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xAN (V,O. )
( continuing)

They sought only to fina the
expedient conforts and the
Eublirnation of an ehpty,
Ileaningless existence.

Gersh and the .other Technicians quickly gather around the

CLOSEUP - TV HONITOR - DIABI,O SPRIN6S

MAN
( continuj-ng)

In nuclear power they created a
force they hadnrt the technolog"y
to control. They would risk even
the obtivion of their own planet
for their electrical trinkets and
art j, f ic j.aI gods. Thej.r eyes
retnained focused on thensel-ves.
They refused even to Look up into
the sun.

CUT TO:

CLOSEUP - TV MONITOR - CENTRAL CONTROL ROOM

I.IAN
( continuing )But I came to then. I am the

angeL of death. Las born of
the atom in a vind-blown trench
at the bonent of detonation. The
rays penetrated ny body and ny
souI, Soon after ny nirror showed
a face even I coul"d not, vould
not recognize. Later those I
cherished and vho cherished ne
in return shriveled before ny eyes
and welcorned death as a savior.
There are no Dore tears to shed.
Now there is onLy vengeance.

ANOTHER ANGLE - TV I{ONTTOR

!,AN
(continuinq)

f hoved among then for alrnost 30
years. I learned and studied of
their nachines. In secret. Alone.
Consuned with ny task.

(coNIINUED)



CONTINUED:

ANGLE ON TEMSA, XNEALE, CUSHING AND MENDEZ

watching in horrified 6il.ence.

MAN (V. O. )
( continuing )I entered the plant unseen, hidden

,ithin the hoIIoL, core of a newly
installed reactor. I lived for
honths in the lihestone caverns
beneath the p1ant, foraging for
food at night, tinker.ing with
their nachines, building ny own
arsenal.

CI.OSEUP - TV MONITOR

HAN
( continuing )

On the third night of the tenth
Donth I arose fron the caverns
and walked anong the nachj.nes of
obscenity. I took the poner unto
De, and saw that it vas evil and
saw that the ihpossible uas
possible, and man hinseLf corrupt
beyond redemption. I noved upon
the face of the planet and call,ed
the nessenger of the gods to
deliver Ey judgrient. I cone not
to bring peace, but a suord, a
burning suord !

Then suddenly the ihage disappears and words blip on:

PLEASE STAND BY.

ANGLE ON GROUP

No one Doves or speaks or does anything except stare at the
screell -

lhen cushing spins around suddenly as if struck by lightningl
CUSHING

He said rfireuann but be neant
Fierlllan I

The others are startled. cushing turns to Kneale.

CUSHING
( continuing )nFirehanr was Pierman I

name I
A Inan's

( CONTINUED)
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MENDEZ
whors that?

CUSHING
A four nillion doIIar studl vas
conducted for the goveiiffie;t by
Dr. .NorEan Fiennan, a professor
at IT. He postulated the vorst
possi.ble accident that could
happen in a nuclear plant: a
Ineltdou'n !

}lENDEZ
I donrt understand....

CUSHING
(possessed )

Listen to rle! No one knous vhat
would happen in a heltdovn because
t,erve alvays stopped it before
itrs gone that far. It's all,ays
been theoretical uith 5 billion-
to-one odds that it never will
occur. (I saw that the inpossible
L,as poss iETE:n-l'l r-fs Ill-tAm;iJE
9o j,ng to make it happen I

XNEALE
That guy is fierEan?

CUSHING
Either Pierrnan or someone using
Piernan I s scenariol He couldn't
be--surE-That-Prone-theusuouldn't
Etop the neltdovn !,j.th its backup
safety syslens - unLess Pronetheus
itself caused the rheltl Now hers

He hoves over to the console, staring at, the gauges and dials
oninously.

CUSHING
( continuing )iI called upon the messenger of

the gods to deliver lly jud$nent,r!
In Greek Legend Prometheus vas
the nessenger of the gods rrho
brought fire to the irrorld and vas
bl.inded and bound to a rock as
punishnent.

(luore)

reDrosrei;Ed-Pronetheus into
bel ievi nq Fierinanrs scenarro

( CONTINUED)
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CUSHING (Contrd)
If we donrt stop it. Pronetheuswill qo throuqh Fierm-an,s
E goretiggl-?lEiEenc step bv step,
nelElnq rtse.Lt down:

TERESA
Look at the gauges! They,re
novinql

CTJSHING
It rs started.....

And then it begins.
OF THUNDER. The fIflooffi4 loll ry.luBLrNG LrKE rHE Drs_!4!I_j9!!IIq

XNEALE
Whatis that?

TERESA
Theyrre going up to stream, all
four of thern at oncel They Dust
have started hours ago !

The RUUBLING gets louder.
roorD for an instant, Ij.ke

TERESA

A VIBRATION shudders the control
tEe-Fi;EEock of an earthquake.

(frantically reading
gauges)

Forty per cent pover upl The rods
are withdraving.

She punches a butlon,
CI.OSEUP - T1/ }IONITOR

Superihposed over the iDage j.s: Dorde 1. We see inside the
reactor. The fuel rods withdraw from each other. They
sLovly separate and pull apart like netal sheaths.

fnside the rods the fuel is exDosed: thick, round chunks

ANGLE ON GROUP

CUSHING
The fuel is exposed !

TERESA
Rods withdrawing in al1 four
dones I

(CONTINUED)
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ANGLE ON TV }IONITORS

Four bonitors, side by
the uranium fuel chunks

ANGLE ON GERSH

INT. CENTRAL CONTROL ROOM

The roon shakes wildlvl A

Teresa frantically pushes

side, 6how the ins ide
in a l.1 four reactols

of
are

each reactor:
osed.

Tlcv Lr!!,Eel!9elr

TERESA
( continuinq)

A11 four turbines. . . speed one
thousand and risingl Fifty per
cent Dover level !

CUSHING
It's rising too fast !

CUT TO:

INT. DIAB]' SPRINGS - NIGHT

The roon vibrates suddenlv. There ls a LDW RUIIBLING.

TECHNICIAN
Did you fee] that?

The vibration hits aqain. cersh stares i,nto the readout.

CI.OSEUP - READOU! SCREEN

EMERGENCY !
FUEL EXPOSEDI
NUCLEAR RUNAI.IAY I

GERSH
(screahs in frustration
at the screen)

SHUT IT DOI.]N !

DEEP RUMBLING ROAR !

bu!tons.

CUT TO:

ANGLE ON GROUP

( CONTINUED)
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TERESA
Nothing lrorks, nothing rrorks I
seventy per cent power 1eve1!
Eighty per cent! Ninety percent!

The RITHBLING and the vibration reach a cREscENDo!

. TERESA
( continuing)

One hundred per cent! FulI pouer
on all four reactorsl We're on
rtream!

Suddenly IOUD EMERGENCY ALARMS 9o off! Red lights on the
console flash !

Then a distant, Eechanically cold FEI{ALE VOICE BIASTS into
the roon!

COMPUTER VOICE
Attenlion. Pipe fractures in
dones one through four.

CUA TO:

INT. DOUE - PIPE - NIGHT (EFFECT)

water RoARs oul of a completely severed pipe. BilLovs of
stearn HIss into the done.

CIJ? TO:

INT. CENTRAL CONTROL ROOM

COI.TPUTER VOICE
water frorn reactor core in domes
one through four. Radioactive
6tean escaping in dones one
through four.

MENDEZ
can't you stop it?

ClISHING
Nothing can Etop it.

COUPUTER VOICE
Attention. Hot spots in Dones
one through four,

(CONTINUED)
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CLOSEUP - TV UONTTOR

we see the vater level dropping inside the reactors. The
uraniun fuel beqins to qlow briqhter and briqhter! 

-
ANGIT ON GROUP

COUPUTER VOTCE
Temperature is eight hundred forty
degrees Fahrenheit and risj,ng.

TERESA
The lraterrs evaporating.

Ct,SHING
The core's are nelting !

Above the RIJUBLING and VIBRATING ,e suddenly hear the SHRILL
DRONING of a XLAXON fillj,ng the roon!

COI'IPUTER VOICE
Attention. Evacuate the plant
itnmediately. ALl, energency exits
are clearly narked. Repeat,
evacuate the plant irnrnediately.

tlendez runs to the barricade and begins tearing the tables
and chairs avay froD the doorl

XNEALE
Hers out therel

tlendez stands in front of the door, his $rn raised.
I,IENDE Z

Irrl ready !

AIGLE ON CONSOLE

Teresa jams dovn a rou of buttons.

COI.IPTJTER VOICE
Tenperature is one thousand
degrees and rising.

rNT. CONTROL ROOM - DIABI.O SPRINGS

Bedlau. Turnoil, Technici.ans running everlrwhere. Gersh
stands at the computer board screanj.ng at the screens.

GERSH
Activate Pronetheus Last Resort !

(CONTINUED)
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REWRSE AI{GI,E - PANEL

A technlclan leaps at the key punch tl'ping the u'ords as fast
aa he canS

ACTIVATE PROUETHEUS
LjA.ST RESORT

ANGLE ON GERSH

Hysterical. HiB face beet red, Pounding his fist on the
panel. screaming,

GERSII
Dann itl Activate PromeLheus Last
Resort,

ANGLE ON PANEL

The technician pauses. Therers no response, He Etartg
typing the nessage again.

ANCLE ON GERSH

Out of control.
GERSH

For codra Eake. Do it! Do it!

INT. CONTROL ROOII - DIABIO ROCK

The monitors. The words froE Gersh flashing unnoticed across
the screens.

Kneale, Teresa, Hendez anil cushing are crouched, tense. A11
eyes on the control roon door.

A.}IGLE OVEN UENDEZ ON DOOR

The door Elowly opens. Illendez tenses. Hers not there. The
corridor'6 enpty.

A}IGIJ ON TERESA - I{AINTENANCE DOOR

As Teresa uatches, the nainlenahce door behind her s1owlv
opens I

standing there Ls the fiqure, holdinq sonethinq in his arms.

ANGLE ON XNEAI,E

He turns and Eees hirn.

(CONTINUED)
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AN6LE ON TERESA - THE FIGUR-E

He 6teps into the rooinl

REVERSE A.I{GLE . CONAROL ROOI'I

Kneale grabs Teresa. CushiDg leaps avray frod the console,
They rush to the door into the corrj.dor.
llendez turns and takes ail[:
ANGLE ON FIGURE

The fj.gure ains the nozzle of the gas cylinder at the
electrical pover box on the vaI1 next to hin!
The box EXPIODES !

ANGLE ON CONSOLE

The panels BIAST OPEN, showering sparks!

ANGIE ON CEILING - TV UONITORS

AL1 the screens BI-OW OUT at oncel The neon lights in the
ceiling BURSTI The roon is plunged into darkness!

ANGLE ON MENDEZ

He FIRES I

ANGLE ON FIGURE

He is hit, in Lhe upper chest!

ANGLE OVER MENDEZ'S SHOULDER - COTITROL ROOU

Mendez stands vith his gun raised. The control roon is
conpletely dark. Across the room is the opened maintenance
door, But the fiqure is qone!

COMPUTER VOICE
Temperature is eLeven hundred
fifty and ris ing,

ANGLE ON TERESA, XNEALE AND CUSHING

Behind Hendez but in the corridor are aeresa, cushing and
xneale. cushing turns and races a\ray down the corridor.

KNEALE
Get out, Greg !

(CONTINUED)
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ENDEZ
He rs nine!

KNEALE
coddamn it, GET THE HELL oUT oF
THERE !

ANCLE OVER }TENDEZ IS SHOULDER - I.{AINTENANCE ROOI'I

Mendez runs into the maintenanse room.

HENDEZ
YOUIRE HINE I

Suddenly the fiqure steps fron riqht beside the door and
blasts Mendez with the qas cyLinder, hurlinq him aqajnst the
waL1.

ANGLE ON UENDEZ

Engulfed in ftanes. He screams!

A.NGLE ON KNEALE & TERESA (PANAGLIDE)

They turn and run! CAITERA PAIIAGLIDES vj.th then at full speed
doun the corridor.

COMPUTER VOICE
Ternperature is tl{o thousand five
hundred and rj.sing.

They round a corner. Xneale runs up to a door j.n the Lrall
Darked TRANSFER HALL, opens it, shoves Teresa inside.

INT. TRANSFER }IALI, - NIGHT (PANAGLIDE)

Xnea1e sLAHs the door. They run dovn the dark, office-1ike
corridor, CAI,IERA PA.I{AGLIDING vith them.

CO}.IPUTER VOICE
Tenperature is three thousand
nj.nety-three degrees Fahrenheit
and rising.

Around a corner.

Dol{n another length of hall. Pinally to another door marked:
STAIRWELL TO STORAGE LEVEL.

xneale opens the door. standinq there is cushinq i^rhon thev
scare the shit out of!

(CONTINUED)
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ANGLE ON CT'SHING

He looks like he's seen a ghosl. His face is deathly paIe.

CUSHING
Itrs all down belolr. cone ra,ith
me.

ANGLE ON CUSHiNG, XNEALE, TERESA

cushing turns and slowly descends the stairs into darkness.
Teresa and Kneale follow. Par below, pools of light
illuninate the storage 1evel.

INT. CAVERN - NIGHT

cushj.ng stands transfixed in horror. Hers uncovered a
cavern. It's lit by flaming torches janmed into the cavern
vaIls .

A crude bed is cut into the rock i.,all. An arsenal of
conputer parts have been torn apart, devoured and discarded.
cushj.ng holds three scarred and faded snapshots. He silently
hands then to Teresa. She absorbs thexo, her hands trehbling.

TERESA
My god.

she gives them to lGeale.

CI.OSE ON STILI,S

There are three snapshots. rwo littLe boys sniling
beautifully at the cahera. The last shot is of a very young,
very loving vonan. Together they rnake a strong fahily.

Kneale turns over the pictures.

ANGLE ON THE PHOTOGRAPHS

scrawled on the back of the shot are the vords:

Taken in the Year nineteen hundred
and fi.fty by the Denon Death RaYs.
Hov Eany nore shall perish?

A]IOTI{ER ANGLE - TERESA AND K}IEALE

Kneale Ehakes his head sadly. Teresa is close to ueeping'

ANGLE ON CUSHING

He holds a vrinkled nap in his hands.

(CONTINUED)
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A}IGI,E ON XAP

A Eeries of black dots are connected by bright red lines.
The lines, k,ritten in blotchy red ink, seeD to have
dissolved, -drippinq dot.,n over the rnap like blood drippinq
froh a knife,
ANGLE ON INEALE, CTJSHTNG

XNEAI,E
what is it?

CUSHING
AII the nuclear poirer plants j.n
the torId.

CI.OSE ON CUSHING

His face an intense uask.

CUSHING
Hers going to blow then all up
Etarting with us.

F1JLL ANGLE ON GROUP

Teresa turns auay devastated.

CUSHING
Therers no escape,

Kneale stares grirDly.

CUSHING
He coul.dnrt be sure that
Prohetheus rrouldnrt stop a
rneltdoun irith its backup safety
systems. unless Prometheus itsel f
ciused th6-rn-Elt.

KNEAIJ
can't you fix the uh, prirnary
systetll?

CUSHING
Take ne at least an hour and it's
already too late.

Teresa starts for the door.

TERESA
Come on. we've got to try.
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INT. CONTROL ROOU - NIGHT

They stand in front of the cornpuLer readout Ecreens. cushing
shakes his head. Xneal.e cautiously va.Lks to the naintenance
rooE door and slouly opens it.
REVERSE ANGLE

The door suings lride. I<neal,e Eteps into the room.

CI.OSE ON KNEAJJ

His eyes darting everywhere.

ANGLE ON TERESA

Eyes on the dark room.

ANI,E ON KNEAI,E

He steps out. He'6 holding Mendezis gun in his hand.

ANGI,E ON TERESA, KNEALE

Staring at each other. Nneale jams the gun in his coat
pocket.

AIGI,E ON CIJSHING, KNEAI,E

cushing shakes his head.

CUS HTNG
werve got Daybe ten Dinutes left
before anyone of those dones
breach.

Xneal,e stares at hih helplessty. Cushing's lost. Sonevhere
else -

CUSHING
werre dead. AIl of us. Everyone.

ANGLE ON SCREEN

Itts going crazy. The nessage alnost iunPing out at us.
Repeating over and over.

CUSHING
ACTlVAlE PROI,TETHEUS
I,AST RESORT

A}.IGI,E ON TERESA, XNEALE

staring at the vords, sPellbound-
(CONTINUED)
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ANGLE ON SCREEN

The uords coming at us over and over:

CT]SHING
ACTIVATE PROMETHEUS
I.AST RESORT

ANGLE ON TERESA

Turning around. eyes fastened on Cushing.

TERESA
Last Resort? What last resort?
whatrs going on?

ANGLE ON CIJSHING

starting to back auay.

Ct,SHING
You can't use it-

ANGLE ON TERESA. (NEALE

Advancing on hin. Teresa's sil,d. She starts yel,ling.
TERESA

Whatrs this all about? What are
you hiding fron us?

ANGI,E ON CIJSHING

shakj.ng,

Cushing reaches inside his jacket and pulls out a blue
doculllent.

INTERCUT NTS POV

of the uords;

TOP SECRET DOCT'I{ENT. CIASSIFIED.
PROI'IETHEUS IAST RESORT

CT'SHING
Itrs too late,

ANOTHER ANGI,E

xneale anatches the book fron hin, thrusts it into Teresa's
hands. she f1j,ps it open, eyes riveted to the page'

(coNTrmrED)
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CONTINUED!

ANGLE ON TERESA

coing a Eile-a-Eintue. Absorbing it as fast as Ehe can.

ANGLE ON XNEAI.E

HoLdihg hLs breath.
ANGLE ON TERESA

Shers speechless. Incredulous.

TERESA
why did you vait until noi,?

She's incensed.

TERESA
Why didnrt you tell us?

ANGI,E ON CUSHING

Her s not all there.
CUSHING

we canit destroy this plant.
AIGI,E ON KNEAL,E

He can see the 9uyr6 loony tunes.

A.}IGLE ON CUSHING

Pleading rrith then.

CUSHING
It eonrt work. I told theD that.
They have to trust ny desiqn.
ahe year6 I've given to it.

ANGLE ON XNEAI,E

canrt take it anlmore,

KNEALE
what the hell is it?

ANGLE ON TERESA

Eyes fastened on the page. Taking in every word'

(CONTINUED)
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CONTINUED:

TER.ESA
The Iast Resort is a failsafe
device built into the p1ant. If
it works, we save the lives of
fifteen to twenty Dillion peopl.e.

ANGLE ON KNEALE

A faint gl,inner of hope noves across Kneale's face.
KNEALE

Have ,e got a shot?

AER.ESA
Werve got to contact Gersh.

INT. CONTROL ROOM - NIGHT

Teresa punches up Diablo Springs.

ANGLE ON CO}IPUTER READOUT

The words come out.

INUNCHING PRO}IETHEUS
IAST RESORT
STAND BY FOR CODE INDEX
COUNTDOI41{

A}iGLE ON TERESA

Reading the docunent.

TERESA
werve got a chance if none of the
domes breach fi rst. -

AN6LE ON CTJSHING

cor^,ering against the va11.

ANOIHER ANGLE (FAVORING TERESA)

as rhe beqins typing out her Dessaqa.

EXT. DIABTO SPRINGS

The Einkinq ship. Everyone running for their lives. chaos.
All order !one.- Cars speed by the exit, horns bfaring-
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INT. DIABI' SPRINGS

The bridge. cersh stands eyes glued to the Ecreens a
technici;n vith hin. every6ne,i u.ir:.nE -"t. --iiixor," 

"or.,a.
ANGLE ON SCREENS

suddenly alive vith Teresars print out. The vords jumping
out.

LAUNCHING PROI{ETHEUS
IAS? RESORT

ANGLE ON GERSH

His lrhoIe body seems to shake.

GERSH
Thank god.

INT. CONTROIJ ROOM - DIABI' ROCK

Teresa is furiously typing the code into the conputer.
xneale taatches anxiously. cushi.ng seens alinost in a daze.

IOIIEALE
Hhat will happen?

Ieresars fingers fLy over the keys.

TERESA
when the fail.safe device
detonates, a nassive dynaftite
charge vi11 explode, blowj.ng out
the reactor floor.

ANGLE ON CUSHING

shrinking fron the panel.

ANGLE ON TERESA, KNEALE

Xneale stares at her,

TERESA
It vilt cause the nelt to drain
off into the underground caverns.

The building shakes violently.

TERESA
Itrs our only chance.

(CONTINUED)
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ANGI,E ON CUSHTNG

HiE eyes bulging, horrified.
A.IIGLE ON TERESA

Her fingers pound the keys.
' TERESA

The plant uill co11apse, the DeIt
dissipating into the ground.
There lrilL be no radioactive
cLoud.

A RUI,IBLE beqins. Somehov, itrs unlike anit-AoEsn't ieen I ixE-iEGt@ r

ANGLE ON CUSHING

Hers falling apart. His eyes bounce around vi1dIy.
CIJSHING

Donrt do it. The pfant vj.ll ho1d.

ANGLE ON TERESA

Staring at hit!. Realizing instantly that hets losing it.
She keeps Dachine gunning the code,

ANGLE ON COMPUTER PANEL

The panel begins to 1i9ht up varning lights tripping off
across the board.

ANGLE ON CUSHING

Looking at the board. He's f1j.pping out.
ANGLE ON PANEL

The index code is alDost cohpLete. Systen lights are alhost
all on.

ANGLE OH KNEALE

watching eushing.

ANGIf ON TERESA

The s!'eat pouring off her.
code run.
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of the others and

Sheis about to nake the final

(CONTIMJED)
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ANGI,E ON CI'SHTNG

Hers gone. Leaping for the panel.

CT]SHING
No!

ANOTHER ANGLE, RNEALE, CUSHING

Xneale grabs hin, urestles hin to the vaII.
ANGLE ON TERESA

A]nost leaping out of her 6kin. She hits the final keys.
ANGLE ON PANEL

Iast Resort is activated. The board is fulLy lit.
ANGLE ON KNEAIE, CUSHING

Kneale holds hin firnly in his grip. They both stare at the
board -

ANGLE ON PANEL

Itrs alive. Every light pulsating.
ANGLE ON TERESA

Sitting at the panel. Her hands shaking. Her body
qurverrng.

EXT. DIABI.O SPRINCS - PANAGLIDING ANGI,E ON GERSH AND HIS
TECHNICIANS

As they scurry out of the back door of the building over andj.nto two readied '.Army" helicopters.
Crashing through the noise of rewed engines and blades
vhirring, ve HEA.R the loud, shrill sound of an alarn klaxonl
It drones on fron the building as the choppers Iift up froh
the grounii-nd fly off into a-verv vindv, Arav darrn.

INT. MAIN BUILDING OF PI,ANT - I.5 - CENTRAL CONTROI, ROOI{ DOOR

llhich is VIBRATING fron the UNENDTNG RUMBLE that atarted a
short timE-EETore and will c6i-€Ti[6 t]rrougnout.

COI.'PUTER VOICE
Pive ninutes to last Resort
detonation of alL reactor bases,

(CONTINUED)
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CONTINUED:

Suddenly the coritrol rooh door TIHOOSHES open and Teresa,
Kneale and cushing cone runninq out, dragging cushlng lrith
ttrem. when they REACH cA-l'lERA and turn oUT OF FRAME we:

CUT TO:

ANOTHER CORRIDOR - ANGLE ON GROUP

As they run down it.
COMPUTER VOICE

Four uinutes thi.rty Eeconds to
Last Resort detonation of a1l
reactor bases.

CUT TO:

ANOTHER CORRIDOR - REVERSE ANGLE ON GROUP

As they run down it. l,lhen they turn and disappear down
another corridor.

CUT TO:

FULL E]IGLE ON A TWELVE FOOT HIGH EI.EVATOR

with an TUNAUTHoRIZED FoR UsEtr sign above j.t. A beat and
then our group runs INTO PRAME up to it. catching her
breath, Teresa opens the bluebook and goes to a snall digital-
panel thatrs on the ua1l to the righL side of the elevator.

COUPUTER VOICE
Four Dinutes to Last Resort
detonati,on of all reactor bases.

Despite the unending RWBLE that VIBRATES and SHAKES tbe
entire building, Teiesa sti1l rnanages to rather quickly punch
in the code thatrs supposed to activate the elevator.

ANOTHER A}.IGLE

As the group gLances up thegreen arrowed liqht pops on but
rema ins - stati6nary, sidden].]r-:--a couple oT-Eeats later, the
arrowed Light noves upwards, indj-cating tbat the elevator
is on EEe way.

COMPUTER VOICE
Three ninutes thirty 6econds to
Last Resort detonation of aLl
reactor bases.

(CONTINUED)
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CONIINUED:

ANOTHER A.}IGLE

As the group steps directly up to the large elevator door
exchanging anxious glances. It uon't open.

ANGLE ON ELEVATOR DOOR (EPPECT)

The doors start to qLo!, a deep cherrv redl
COMPUTER VOICE

(distorted )
three ninutes to IEst Resort
detonation af all reactor bases.

ANGLE ON TERESA, KNEAI.E

shrinking back, Etaring.
ATGLE ON ELEVATOR DOOR (EPPECT)

The doors shihner and start to slump Iike neftinq u'axl

CI.OSE ANGLE ON TERESA, KNEALE AND CUSHfNG

stilI staring !

ANOTHER AXGLE - THE GROUP

Cushing looks to Xneale and Teresa. CAITERA DOLLIES TO POLLOW
as thev suddenlv turn and take off runninq!

INT. STORAGE AREA LEVEL - NIG}IT

A door swings open. xneale, Teresa and cushing rush out into
the dark Etorage area ]evel.
Lots of pipes and vents criss-cross the dank, concrete
corridor. CAIIERA IIOVES vith then as they hurry along.

The RUUBLING is a dull echo frorn above, Ocsasiona]l,y a
vibration sends dust froin the ceiIing.

XNEAI,E
where are ve going?

TERESA
There are other caves under the
plant. Liinestone caverns.
Theyrre used to 6tore wastes.

KNEAI,E
Radioactive wastes?

(coNTINUED)
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CUSHTNG
Stop talking and run I

Cushing glares at Xneale.

CUSHING
The reactor cores are heLtj.ng dovn
above us. llaybe ten thousand tons
of radioactive Detal uelting like
a candl,e into a vaxy, dripping
eessl It,s going to 6tart sinking
into the ground !

They stare up at the ceiling as another vibration shakesloose some dust.

CUSHING
( continuing )werre belov the DeIt! Itts going

to be E6friig after usl

CUT TO:

ANGLE ON CETLING.

Therers a trenendous vibration. The ceiling cracks.
avalanche of concrete chunks rains doun.

COUPUTER VOICE
(nuffled fron above)

fwo binutes thirty seconds to Last
Resort detonation of all reactor
bases.

ANGI,E ON GROUP

They take off on a dead run.

EXT. DIABI.O SPRINGS - NIGHT

Technicians race out of the building as cars and trucks
SCREECH avay doi.rn the highray.

INT. DIABIO SPRINGS - NIGHT

Just a few technicians scurry around
briefcases, The alarm kLaxon DRoNES

cersh stands rigidly by the cohputer
ehPty screen.

111 .

gatherj.ng books and
on,

readout staring at the

(coNTINIJED)
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CONTINUED:

TECHNTCIAX
l{r. Gersh, Cone on!

Gersh doesnit Dove.

TECHNICIAN
( continuing)

The .donesr11 breach any Einutel
Gersh starts Ecreaming the veins 6tand out on his neck. Itls a voice of pure anguish.

GERSH
r,hy didnrt they activate the
Prohetheus sooner? Where are

The technician leans in. Hers trying to be understanding
and tactful but the hour has groun very late.

TECHNICIAN
t'tr. Gersh, theyrre dead.

cersh stares at hin blankty, uncomprehendingly.

GERSH
I canrt Ieave theE in there.

The technician is staring at a madnan. He takes off, running
for the exits.

CUT TO:

INT. DOME - I.OI,I ANGLE - BOTTOM OF REACTOR - NIGHT (EFFECT)

Looking up at the reactor. There is steaD everywhere. The
top of the done qlows briqht redl

suddenly a qioantic cRAcN TEARS across the steel bottorn of
the reactor I

The another CRACX rends the steel lrith a HIDEOUS SCREECH!

rnside the cracks ve can see !!C_!9!!!!g_lEgE!!I is hot and
shirnherinq !

CUT TO:

INT. STORAGE AREA LEWIJ - NIGHT

Kneale, Teresa and cushing come to a Elop.

( coNTTNUED)



113 .

CONTINUED:

The valls of the corridor beqin to srnoke!

CUSHING
The valls are heating up!

Ahey begin to run again CAI.IERA I{OVING WITH THEu.

CO}TPUTER VOICE
Two minutes to Last Resort
detonation of aLl reactor bases,

TERESA
There!

POV - ELEVATOR DOORS . }'OVING SHOT

Ahead of then are the freight elevator doors Bet in to the
corridorrs dead end.

clrr To:

IN?, DOME - LOW ANGT,E - BOTTOI.i OF REACTOn (EPFECT)

The reactor is shakinq, vibratinq, shudderinq!

cuT To:

INT. STORAGE AREA LEVEL - ELEVATOR

cushing punches the button for the elevator. Teresa looks
up above the doors.

ANGLE ON INDICATOR

There are three levels indicated!
MAIN I,EVEL

STORAGE AREA I,EVEL

X DISPOSAL LEVEL

ANGLE ON EI,EVATOR

KneaLe touches the el-evator doors. He jerks his hands off
the Detal with a sssss,

CUT TO:
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INT, DOI.{E - rrw ANGLE - BOTTOI.! OF REACTOR (EFFECT)

The bottoD of the reactor g1olrs red, then to oranqe, then
to purple, then to blue, then to vhite hot!

C,t'T TO:

INT. STOFAGE AR.EA LEVEL - ELEVATOR

A1l three of theh are perspiring heavily.
TERESA

Hard to breath....
CTJSHING

( gasping )
Itis...,burning up,...oxygen....

There is a cIANx!

POV - DOWN CORRIDOR

The fiqure ualks sIowl\, down the corriaor toward then! He

ANGLE ON TERESA, XNEALE AND CUSHING

TERESA
Nol

Kneale looks up.

ANGLE ON INDICATOR

It has Doved up:

I{AIN I.EVEL

STORAGE I,E'VEL
x

DISPOSAL LEVEL

AIGLE ON FIGIJRE - }:OVING SHOT

He valks ELorrly, deliberately.
COUPUAER VOICE

(huffled froD above)
one Dinute thirty Eeconds to Last
Resort detonation of aII reactor
bases.

ANGLE ON KNEALE

Frantically jabbing the elevator button.
(CONTINUED)
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CONTINUED:

ANOTHER ANGI,E - THE FIGI'RE

Stunbling tolrards us. Hasked by darkness, its orange
radiatj.on ruit alErost seems to 91orr.

ANGLE ON TERESA

Transfixed. She screahs. Itrs a screaD of pure terror.
ANGLE ON XNEALE

He pulls the gun out of hj.s pocket, crouches low, ains and
fires.
ANGLE ON THE TTGI'RE

It staggers, hit in the chest.

INT. STORAGE ARXA LEVEL - ELEVATOR

suddenly the corridor VIBRATES like itrs going to explode!
xneale, Teresa and cushing are hurled against the vaII.

Debris falls froE the ceiling.
But the fig\rre keeps waLking tovard then.

CUT TO:

DOttE FT.OOR (EFFECT)

The EeIt SMASHES into the fLoor, CRACKING tl.e concrete ldide
open!

CUT TO:

INT. STORAGE AREA I,EVEI, - ELEVATOR

The fiqure is six feet auay Hhen suddenlv the entire corridor
iurns i dark, qlowinq red!

A}IGLE ON FIGURE

He raises the gas cylinder and shoots a araLl of flane at
Kheale and Teresa.

ANGLE ON XNEALE

His arD i6 burned, He drops the gun, staggers against the
nall .

(CONTINUED)
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AXGLE ON CUSHTNG

CoEpletely disoriented. His bind Enapped.

COMPUTER VOICE
(muffled froh above)

One hinute to Last Resort
detonation of aIl reactor bases.

A}IGLE ON FIGURE

The figure is alhost on top of theh.
ANGLE ON XNEALE, TERESA

Hel.pless.

ANGLE ON CUSHING.

He suddenly steps forward both his arns outstretched to
l,elcoDe hin.
ANGLE ON KNEALE, TERESA

ScreaEing.

KNEALE
Cushing !

ANOTHER ANGLE - KNEALE, TERESA, CI'SHING

Xneale struggles to stop Cushing and falls back his arm
useless. Teresa reaches out and tries to stop hih, cushing
yanks free of her grasp and stunbles forward.

I(NEALE
cushing. Nol

He starts after hiD. Teresa qrabs hirD, hangs on. ftis too
1ate.

ANGLE ON CTISHING I FIGURE

Cushing leaps at his throat.
ANOTHER ANGLE - CUSHING, PIGURE

They are in a death enbrace, Etrangling each other.

ANGI,E ON CIJSHING

His face purple. There is incredible Ecrength in his hands.
The veins on his neck Etand out like ateel cords.

(CONTINUED)
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CUSHING
You did this! You kil.Ied Diab.tol

ANGLE ON FIGURE

His strength is inhuhan. He.s choking Cushing to death.

ANGLE ON CUSHING, FIGI'RE

Cushinqrs fingers tear at the figure'B face, ripping off his
nask.

ANGLE ON FIGURT

We aee his face for the first tirie. It'6 beyond description.
The long.ago nucLear blast has ravaged it, burned it bevond
recoqnition. Itrs a qaroovle nask of horroi-
ANGLE ON XNEALE, TERESA

tlorrifi.ed.
COMPUTER VOICE

Thirty seconds to Iast Resort
detonation of al.l reactor bases.

ANGLE ON CI.,SHING, FIGI'RT

cushingr5 losing his life. His face quivering, his eyes on
fire.
CINSE ON FIGI'RE

Dying as we1l. Cushingis hands squeezlng his throat, his
fingers gouging the scarred flesh,
ANGI,E ON CUSHING

The fi$rre reLeases hi![. cushing slulllps to the ground-

AXGLE ON IERESA

crying, EcreaDing.

TERESA
No!

ANG].B ON EI,EVATOR DOORS

The doors open !

Xneale 6hoves Teresa and hinself inside.

ANGLE ON CUSHING

l{otionl,ess. His lifeless eyes Etaring at us.
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rNT. DTSPOSAI, LEVEL - CAVERNS - DAWN

Elevator doors gpen. XneaLe and Teresa race out into thedisposal 1evel.

It is dark, Iit only by a fel, bare butbs strung atong the
cave va11s. Nneale and Teresa rush past ye1Iov disp6sal.
drums stacked neally in rovs.
CAMERA HOLDS Vhen they veer off into another section of the
caverns lrhere dayliqht can be 6een in the distance! We lratchther! run for their lives toward itl

COMPUTER VOICE
(nuffled fron above)

Fifteen seconds to IJast Resort
detonaCion of all. reactor
bases....ten, nine, eight, Eeven,
six, five, four. . .

We SEE then alhost to the glare of davliqht!
COMPUTER VOICE

(continuing)
Threer tvo one...,

INT. DOI'IE - REACTOR FI'OR

It explodes uith an incredible tethal fury. The floor
literalLy disintegrates.
A volcanic sDrav of nol.ten uraniun BLASTS DOWNWARD !

CUT TO:

INT. CAVER.I{S

Suddenly, ve HEA.R the TI{UILDEROUS EXPLSIONS of all the
reactor bases I I s inultaneousfr;--tEe cavernrs natural
entrance that Teresa and Nneale are just running out
EXPLoDES, Ieaving us in darkness as it COLLAPSEg Lehind theh!

I.oW ANGLE - REACTOR (EFPECT)

ahe entire reactor caves in and topDlesl

DOUE FIPOR (ETFECT)

The Delt and the 18 Etory reactor lllry jl!-q!I9!g!_!h9]Ef99I !

CUT TO:
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CIOSE ON FIGURE

furning to face the De1t, staring in coDplete fascination,his horribl-e face starting to glow with a brilLiant radiance.
ANOTHER ANGI,E - THE TIGURE

He turns and stares do1fn the corridor as i! glovs brighter
and brj.ghter I

POV - STOR"AGE LE!'EL CORRIDOR (EFPECT)

ROARING right at the CAI'IEFA like a speeding train, compl-etely
fi11ing the corridor, the trlelt plunqes through the storaqe

US,level. Groving larger@
cohpletely obliterating the SCREEN !

The figure stands, r'aiting. It's as if vhat,s coning !riI1give hib the ultihate strehqth. He raises his arl]ls Lo
embrace THE FIpoD OP PIOWING, SHII,IHERING URANIUM the POURS

STEEL DUCTS I I

GI'WING WHTTE HOT WHEN THE I'IATTER SWALI'ITS HTI.I THE FIGI'RE
cREA],IS.

CUT TO:

AN6LE ON TERESA AND KNEALE - MOVING SHOT

Running for all their vorth dovh a tunnel.
CUT TO:

FRONT ANGLE - KNEALE AND TERESA - I.IOVING SHOT

Racing tovard a I!.gE! up aheadl

POV - CA!'E ENTRANCE - BEACH - DAI.IN (PAXAGLIDE)

CAHERI HIrRTLES out of the tunnel on to the dai'n beach, toward
a helicopter REWING near waterrs edge, up to the helicopter,
in ttrrougtr ttre open door, up to cersh's face behind a
radiation suit l[ask !

CUT TO:

A].IGLE ON TUNNEL (ETPECT)

It isn't there anv hore. The nelt bursts throuqh, covering
CA.I{ERA I

cuT To:

into the-aavern
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EXT. DIABI,O ROCI< NUCLEAR PTANI - OCEAT - DAWN (EFFECT)

WIDE SHOT of the plant sith the darrn liqht pLayinq over the
Dountains in the distance.

As the helicopter rises and dips away across the ocean we
see the dohes now glowing white hot. Then the entire plant
ueqiffi
Like the house of Usher, Diablo Rock 6inks, meltinq riqht
dovn into the earth !

EXT. BEACH - BRIGHT, SI'NNY DAY

Sornevhere i,n uexico.

ANGLE ON

A tirenly to thirty pound, SPOT TAfL SEA BASS as it leglE out
of the uater, anori.lv ierkinq the fishing li.ne it's-IooEed
to.
ANCLE ON XNEALE

Standing uaisE-deep in the 6urf.
he ierks back his fishinq rod an
he's in for straininq backvards
Thereis a ttriEI-EE nd6ge wrapped

ANGI,E ON TERESA

As she excitedlv stands on one of the reathered deck chairs
they've pLaced on the beach.

A MONTAGE OT ANGLES

As Kneale battl.es the Eea bass beinq cheered on by Teresa.
suddenly, th-E-=EE bass rips off the-hool and-llEap! avay.
Kneale hurls his rod into the r.,ater and storms out. Xneale
g1ares out at the escaping fish.

l<NEALE
Have a nice day I

Teresa Laughs at him. xneale glolrers.

IolEALE
Nothing irorks right.

Teresa grabs hiir.
?ERESA

Yeah, 6ure.

vellino out excitedlv as
d beqins the fioht he knous
into shallower water.
around one upper arr!.

DISSOLVE TO:

( CONTINUED)
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CONTINUED:

She turns hirB back touards the 6un, the ocean, the 6ky.

TERESA
Look at that, Doc' Perfect.

xneale stops g1overing, Etarts 6eein9.

XNEALE
Right.

she hooks hi.s arE.

TERESA
cohe on, Doc. I'II buY You a
beer. Then 1et Ee buY You a new
1ife.

TheY ualk off, arm in arm.

THE END

I
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