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Frod, 2162 ' 2
{lat Bwv. 5/14,/83)

+LOSE QN B=RT 5

who 13 playing a mouth ergan. CAMERA PULLS BACK, revealing
that Bert is performing upon an.axtraordinary enssmble of
Cymbals, whistles, tweeters, bulbhornz apd drums in addition
Lo the mouth organ, most of which ars =strapped to his person,
In hila handa is 2 amall battersd French coneertina, Cm his
toes are small, tinkling bella. Despite the encumbrances,
he moves gracefully, and CAMERA PANS WI™H HIN ag ke parforms
2 dance atap or two caleulatsed To catoh tha intersat of rtha
Pagaersby. a

He 1s attracting a fairtish orowd From the naighborhood
ehildran, a tradesman ar two, and sope atrolisrs and
shoppers. A POLICEMAR drifts onto the outes rim of the
apectators,

MEDTTMM CLOSE ON HERT S-d
as he gestures to the gathering crowd, inviting them closer.

EERT
Mcve 2 bit closer - thers's 3 love -
Poema and witty sayings! Extemporized -
and thought up before your very ayes!

CAMERA MOVES IN CLOSER to hold oh Bert -

EERT
Comical poems sultzabla for the occasion -
(3inging)
Foom 'ere for everyone
Gather around -

MED, CLCSE ON POLICEMAN 5

who Ls surrcunded by children, and a few grownups. fe
Teacta to Sert'z song with a dour amile, 3s the onlookers

laugh,

BERT
(singing o.3.)

The conatable'!s responstable!
Now - Tow doma that sgund?

- MED, SBOT - BERT T

He Joina in the lazughter, CAMERA MOVES WITH him as he
approaches MISS LARK.

EERT
(3inging}
"TElle, Miss Lark -
{aa he Joins her)
I've got one far you --
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Irod, 2162

CLOSE ON MIZE LARK

JERT
(ainging a.s.}
Miasa Larg loves to wark

A
{lat Rev. 5/14/63)

In the Park with An=drew!

Mi=z= Lark reacts to this, amlling emparrasssdly.

CLOSE ON ANDREW

4 small DOG, wha atands at Miss lark'a feet. He waars 2
Norfolk jacket, and a acarf, tuckad Ascot~fashleon, arcund the tho

{apcken o.a,}
'Ello there, RAndrew!

REW
Wurr! A

CLOSE ON BHERT

Ah, Mrs. Corry!
CLOZE ON MR3, CORRY

BERT
vainging o,s,)
A atory feor you!l

CAMERA PULLS BACK to reveal two encrmous DAUGETERS, ranged

an either_aide of Mra, Corpry,

HET?T
{z1nging o.s.)

Tour daughters were shorter
than yeu - but they graw !

The crowd 0,8, laughs.
NED, CLOSE - EERT

CAMERA PANS WITE him as ne danres aver Lo MISE PERSIMMON.

(singing)

Depr Mizz Persimmem, I --

CLOSE ON NMIS3 PERSIMMOUN

A tall, vinegar-faced spinater leans Forward, listening., Shs

“rles £o conceal her pleasurs at

being singled out by Bert,
( CONTINUED)

=
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CONTINUED
{sanging o.
Dear Mizs Persimm
(he brsaks
MISS
(eageariy)
Tan?

CLCSZ ON EERT

i
(15t Rev. 5/14/63)

a.)

of -~
oft)

PERSTMMON

He pauaes, looks around and Up at the sky, hisz facs gzone

wandering and gentle.

BE o
{singing)

Wind's in the east -
There's a mist comin' 1in -

Like somethin' 1=

brewin'

And 'bout to begin --

MED, CLOSE - SPECTATORS

23 they react wonderingly So the SOOND of the wind, A
scatier of leaves and cherry blosacms goes THROUGH SCENE.

CLOSE CHN IERT
BEERT

(singing saftly,

2% though to hRimgel?)
Can't put my finger on
What liez in stops
Iut I feel wot's to 'appen
All "appened befors .-

MED, CLOSE - SPECTATORS
loghing at Bert in puzzlem
CLOSE ON RERT

43 he COmes ouUt of his rev

JERT
feo nis
srowd)

SorTy! Whare waa

CAMERA MOVE3 BACK TO WILZH
rousipng, headlong piecs af

BNt .

eris, and the wind dies away.

I?

ANGLE, as Bert whaoks into a
mualec, 20ncluding hils performance

with a HINGING cymbal 3mash. There 15 a3 omzttcer of AFPPLAUSE,

and Dert removes nia cap,
the crowd.

zhakes It cut deftly and goes among

12

14

15
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Prod. =2ig2

15 MED. CLOSE - BERT

a3 he begina co move among the orowd,

AERT
(holding out nts gap)
Thank you, one and all, Tor your
kind support!

18-4 WIDER ANCLE = SPECTATORS

‘aE they start fo LEAVE “he SCZNE,
18- MED . CLOSE - DERT AMD MRS. CORRY

23 She dropa a Few zolns into his cap.

EFRT
Thank you, Mrs. Corry.

CAMERA PULLS BACK with Bart as He moves atong the remal

(13t Rev,

spectators. A UENTLEMAN drops a coin lnte the cap.

EERT
Eless you, Guv'nor,

The grin on Bert's face dies away quickly,
he 12 lnadvertsantly heolding his cap out Tto the

regarda him starnly,

RERT
(harr1edly)
SOrTy, no chargs!

Bert moves away, elliciting a final colin from Miss Lark,

EBERT
Thank you kindly, Misa Lark,
Eeuuruait; itmell, that's wot
Fou are! .

5/14,%3

ning

as he discovers
Policeman, who

A2 she goes COOUT, Bert next turns toward CAMERA, holding out
the cap wiih the colns in i1f, Me lowers the cap, smiling ==

' EERTY
(to CAMERA)
'Ow. 'Ow, 1t's you -- "Mlao.

18- CLORE CN HEAT

a8 he pockmta the ¢oina, puts :She aap back on hia head.

EERT
{leaning in to CAMERA}

" Number Zeventeen Cherry Tree Lane, Tou
3aF¥? Ol right,. Juat come along with me,

(startza to turn)

{1

18-3
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Prod. 2162 &
{l=t Rawy, ESNAETY

HEVERSE SHOT - WIDE ANGLE Z3-

SHOOTING toward Cherry Trea Lane, acroas from the aguare
where Bert ia atznding.

BERT
{points, a= ne
plcks up his gear)
This 'ere I3 Cherry Tres Lane. Nice
little apot, y'atght 5ay. MNumber
Seventesen 1s ‘ust down a bit,

CAMERA MOVES WITH Bert, 25 he starta zcross <qe atreat,
SHOOTING from the REAR, as he walks toward Chertr Tres fans.
The cymbals CTANG 2 l1ittle, and the drums SOMF a5 he walks.

WIIER AMJILIE - REHT 19
25 he =ztops in frent of Admiral Boom'a houasms.

BEFRT .
{indicating “he house)
Flrat, this imposint ediilice wot grests
the aye 13 the 'ome of ldmira] Boom,
late of 'i3a Majeaty's Royal Navy --

CAMERA MCVES PAJT BERT, FANNING UP cn Admiral Bocom'a house .,
The higher it goes, the more nautical 1t becomes - with a
dreadnought superatructure for a roof, signal [lags in
rProfusion, funnels inatead A ehilmneys, a crow's naxt, and

& cannon of gleaming braasa, poking ita snout over the Parapet .

BERT
(o.8.)
Likes an 'ouse ship-shape, 's does.
Ship-shape and Bristel faahlon.

CAMERA MOVES IN CLOSER to tha roof-ship, as BIKNACLE, a
salty-locidng flgure, ENTERS SCENE. He 13 a miner naval
rating, dresssd in garb that combines rgulation attire
wWith garments of a faintly piratical cast. He takes gut
2 bogun's pipe.

CLOSER - THE RCOP-SHIP 19-4

as Mpnacle satanda at attentlion, and FIFES the Admiral
aboard. ADMIOAL BOCM comes majestically INTC 3CENE, and
looks ont over the city with an air aof aroprilstorahip.
He produces a2 gold-encrusted watch on a shaln, and holda
it to kla sar, He BANGS 1t ilmpatiently on the ratling
to set 1t going, '

{ CONPINTED)
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Prod. 21482

CORTINUZD

ATMIRAL BOOM
{ta Binneclsa)
Tale gun Teady?

ETHNACLE
Ready and charged, sir,

ADNIRAL BOON
. {checking Ria wateh)

Three minutes, six secoBds =-
“LOSE O¥ EERT
as he turms to the audience.

EERT

Wot '='s famous lor is punctuality.
Toe 'ole world Sakes its time from
Grezenwlch, but Gresmwich, they say,
takea It3 fime from Admiral Bocm,

(locks up at roef-

deck and calls)
wWot cheespr, Admirasl!

TP ANGLE SHOT - ADMTHAL BPOOM

and Binnecle on the rogf-dsek, The Admi=al leans over
the cannon and calls dewn to Bert,

AIMIRAL BOOM
Good afternoon to you, young man.
Whers arsa you bound?

CLOSE OF RERT

EERT
{looking up and
cnllins?
Nunber Seventeen, Gob soxe partiss
In tow 'Are WOt want Lo ses 1t

CLOSE CH ADMIRAL BOCON
and Binnacle,

ATMTHRAL BOOM
Humber Javentesn.
{turning to Einnacla)
Entar that 1n the log.

HIANACLE
Aye, aye, alw,

T
(15t Rev. 5/14/61)
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Prod. 21582 8
(lst Rev. 5/14/63)

CLOSE ON ADMTRAL BOOM ' 23,

ADMIR AL BOCM
(leaning over the
ralling, czils to Bert)
A word of advice, young man. Storm
signals are up 2t Number Seventesn.
Eit of heavy weather brewlng there.

CLOSE CH EZRT 2l
EERT
(looking up at Admiral)
Thenk Fou, sir. I'l1 keep =zpn =y=
aidnmed .,
Bert turnas, winks at CAMERA and MOVES OFF.
MED. CLOSE - ADMTIRAL B0CM AND BTRNACLS 2l

atanding on the roof-deek on either aide of the Cannodn .

.Mnnacle haa a glowipg gunner’s mateh polsed to touch to

the cannon. 7The Admiral looks &t him watch agaln, and holds uwp
3 pre-emptory hand.

ADMTIRAL BOOM
{tenaely)
Two minutes, forty-thres zsconds!

BINNACLE
A¥e, aye, alp!

A MOVING SHOT 25

of Dert as he walka down Cherry Tres lane, AS he approaches
Number Zeventeen, he turnz to audience and indicatss the houase,

BERT
'Ere we are, Mumber Saventsen
Cherry Tree lLane. Residence of
George Banks, Eazguire.

QFF 3CERE, from inside the house, faintly comes the SOUND of
SHOUTING., There is the 3LAN of a door, a CRASH of diahes,
and the elangour of pots and pans being SLAMMED about,

YOICE
[a.s.)
Lat 'ar go! Let 'er go, that's what
I say! And good riddance! The old
water buffalo! And glad I am to sae
the laat of ‘an!

{ CONTINTED)
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Progd . 2182 =
{1st Rev, 5/14/61%

CONTINTED .5

SECOND VOICE
{c.a.)
Hol Step 'er! I'm not zolng to
take the blame for wot 'appened!
Cur af the way!

There 12 angother o.3. series of CRASKES. Jert ralzes his
Byebrowsa, as he- savs o audisnce, ..

3IEqT
'Tllo, 'Tlle, 'Tilo! Admiral's
rilght. ’Zavy weather at Numbsp

Seventasan and no mistals.

CAMERA CONTINTES PAST Zarxt toward the house, amd the IFOOTING
INCREARES in volums. ’

FIRLT TOICE
{o.a.)
And I say, you c¢ome to your ssnsesg or
I'1l fetch you a box on the ear that will!

SECOND VOICE
{o.a.) -
I'd 1ika to zee wou try'! I'd Just iike
=0 sees vou try!

FIRST VOICE
{0.a.}
Iwlll, 20 'elp me! MHow you stop your
srdvelin' and get sut af my kltchen!!

AECOND MOICE
(a.3.}

Ion't tell me wot to da! I dontft
Fave Lo take nons af Four sorce!

CAMERA MCVES UF CLOSER to front door of the Danks' house,
past the number "17" an the door post, ag we -

DIS3OLYE TO
INTERIOR = THE PRONT HALL 26
of the Banks' house, MRS, BRTLL, the cock, and ZLLEN, the
maid, COME THROUGH :the kitchen deor at the back of the rall,

and advance toward the foot of the atalrs In an arratic ameries
of movementa. (They have been the weeral adveraariesa. )

{ CONTINUED)
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t1l8% Rav, /140875

COUNTINTED :

MRS, ERILL
Get away from them stalrs! We
den't want no favors from 'er!

ELI=N
Zasy enough Jor you to zay!  Warnm
and cozy out 1n the kitchen!

. MRS, ERILL
- I never Liked 'er from the moment
she set foot in thet doar:

ETLEN )
But 'oo gets stuck with the children
with no Manny 1n the 'guas? Mg -
that's 'og! .

MR3. BAILL
'Er - with 'sr "igh and mighty ways -
and the fapge of 'er that would ALop
3 czal harge, 1t wouold!

There ls the 30UND of a dooer slam fram upstalrs, and Mra. BEeill
and Eilen look up to sse --

"HETA VIEW . ' =

o7 HATIZ NANNA, coming down the stalrs, arim and thunderous.
A formidable, large-podied woman with a dlisagreeabls expression,

ANCTHER ANGLE 28 -4
at the bhottom of. the =tairs --

ELLEN :
Nol HNo! Ratile Nanna - don't go!

Fatis Nanna sweeps the Frotesting Ellen aslde 1lkae a bit of chaff,

RATIE NANMA
{leftily) _
I wouldn't stay in this house =nother _
mlnute! Not 1f you heapsd me with all
the fjewels in Chrisztandom!

Ellen acuttles to the front door and stands In front of 1:.

MRS5. BHILL
Let the old zow go!

(CONTINUED)
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CONTINUZD

Mrs.

Brill

KATIZ MANNA
{ignoring Mrs. Brill)
3tand awey from that door, my girl!

TLIZEN
(tesrfPully}

Wot are we golng $o tell the Mzater
about the chlldren?

HATIZ NanNNA
It's no concern of mine! Those
11ittle heasta have run away eom
me for the last time!

- ELLE=M
But they must be someplace? IHd
¥ou loek round the Zoo 1in the Park?
Tow know 'ow Jane and Mizham]l 13 ==
(atopm, stricken’
by a mudden thought}
Cool You don't think the licn
could 'ave got at them, do you?
Tou kow 'ow fond they waa of
‘angin! arcundg the cage?

KATT=ZE NANHA
(thrusting her aside} -
I've 3ald my 2ay, and that's all

I'11 may! I've done with thisz house!

MR3. BRILL
Well = fMp, 'lp, 'Doray! And don't
=tumh1g an e way out, dearls!

alamms back into the kKkltchen,
ELLEN

Ho, HKatle Nanna! T weti't be abls
ta face the Mestar and Misgus!

(2nd Rev. &/1
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{ CONT INUED)
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"rod. Z1EF 1z -8
L Znd Rev, £/05/63)
AT THME DOOR ' Looa
Kactle Nanna struggles To open the front door with Zilen
tlinging to her slesave, From o.x. Comma the S0UND of --
MRS. BANKS
{ainging o.3.}
Cast off the =hackles of yeatarday -
Shoulder to shoulder into tha fray --
- ELLEN

Mra, Banks! She's 'gge!
STREET EXTERICH Ln-J
Mrs_ Eank;,'atriding SRATtly op the front walk to her door,
An attractive woman, with a broad ribhon acrass her front.
It spells forth "VOTES FOR WOMEN.™

. BANES
(singing)

Cur daughtera' daughters

Will adors us

And they'll aing

In grateful chorus,

Well don=, sister suffragetta!
She EINTERS the partlally OFENED door --
INTERICE HALL L Ta iy

a3 zhe comea IN,
MRS . BANKS
(heartily)

Good mvening, Katie Narnnma! dood
avening, Ellen!

TLLEN
Zvening, Mum.

MR3. BANEKS
What a glorlous meeting! Simply
inapiring! Mrs, Woitbourme=Allen
chained haraslf tq the wheel of tha
Frime Minister's carriags! Oh -
if you could aoply have sesn it!

KATIE NANNA

(sTimiy}
Mr3. Banka - T would like a woprd

with you --
{ CONTINUED )
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LO-C CCNTINUED

12
{2nd Rev, 6/26,/53}

MRS, BANK3
Mrs. Alnsllie was drageed off to jall,
singing and scattering pampnlets all
the way!

KATI= NAMNA
- {firmly)
I'm glad you're home, Madam. I've
always ziven the opest that's 1n mg -«

Luring the ¢ourae of the 308G, Cook returna to donTway .
Mra». Banks places ribbons on Mrs, Brill, Sllen and Xatilae Napng.

SONG:

mHS ., BANKS
Thank you, fatie Nanna, How good
Lo Wnow Fou'lre one of us!
{3inging)
We'!re clegarly acldiers in pettlcoats
Dauntleas crusaders for women's votas
Though wa adore men Individually
We agree that z2s a group they're ruther atupid --

: KATTE HANNA
Mrs, Janks --
MRS . BANKS
falnming)

Cast off the shackles of yesterday
Shoulder to shoulder ints the {ray

cur daughtera' daughters will adore ua
And they'll =ing in grateful choruas
'Well done!, aister suffragatte!l!

KATTE NANNA
Be that as 1t may --
MRS . BANES
(sipzing) -

From Ransiogten to Billingagzate
One nears the restless crles
From aviry corner of the land
Womankind arise!

{ CONTINUED )
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: (1st Rev. £/26/63)

40-C  CCNTINIED -z Ao e

MRS, BANFA {cont'd)
{ainging)
rolitical equalitcy
And equal rights with men
Take neart, for Mrs, Pankhurst has
Been czlapped in irona again!
He more the meex and mild subzarviants, we
wWe're fighting for our rights, ailitantly...

{apoken) .
Nevax» zou fear!
KATTE NANHA
If I may nave 2 word, Madanm. ..
MRS . BANES
{#1nging}

50 - gasy 9ff the shackles of yesterday
Shoulder to snoulder into the Tray
Qur daughters?! daughters will adore us
And they'll sing in zrateful chorus:
‘Well done! Well done! Well done, =zister -- °
(cognizant at last,
Katle Nannz 1 trying
to engage her attention)
What 13 1t, Tatie Nanna?

KATTE NANNA
Mrs. Banka, I havs something ta aay
o Fou --

MRS . DANKS
Where are the children?

KATTE NANNA
Ta be precisze, Madam, the children
AT™ IOt haps,

MRS . BANF3
In the pursery. surs=ly?

. EATIE MAMNA
They aps pot In the oursery. They
nave disappeared again,
MRS, BANES
Katie Wanna - this Ia peally too

carelgas of you! Dossn't th1d mags
the third tige thizs weak?

( CONTINUED)
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CONTINUED - 3 Ty,

HATTE NANMA
The fourth time, - Madam, and I, for
one. have had my FL12 af 1t, T'm
nat ocne to speak 111 af the children,
but - T

MRS, HANKS
Ahen d¢ you expect them howme? -

EATIE HANNWA
I really couldn't a3ay. Now L1f vou
wlll be good enocuzh to compute my
WAZEY «--

MAS, RANKS
(pEnicking) _
Sreclous, Katis Manna, you'rTs not
leaving! What will M-, Banks say?
He's going to be cross as 1f 13, o
come home and find the children missing!

{hurriedly removes

her "VOTES FOR WOMER"

Tibbon, and plucks them

from the bosoma of the

cthera)

Eilen - put thewse awavy. You know how
the Cause infuriztss Mre. Sanks!

=—LLFH
Tes, Mum,

CAMERA PANS ELLEN AWAY [recm the ETOUpP to the hall closast,
£3 she opena it to put the ribbona inalde, more colored
tibbons are HEVEALED hanging from within. Thev indicate
the extent of Mrs. Banks' "causeg”,

MR3. BRANF3
(o.s.) .
Katle Nanma, I implore you to reconsides!
Thiok of the children! And Mr, Banks -
Ne waa Just beginpninz to get uzed to you!

THSERT 81

of the hall cleock. An bminnﬁs stretching and eracidng
SCIND 2omes from withia it. A shreik from Ellen 2.5,
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{2nd Rev. 6/36,/8131

GROOF SHOT IN THE HALL ]l -3
{running)
Posts, everyome!
ADMIAAL 300M'S ROOPTOP . b

Adwiral Racm i3 poised, with upflung hand, ready to glve
the order to {fire off the cannon, Blonacle is ready to
aPply the Funner’'s maten ta the touen-haole,

ADMTRAL BOOW
(g=zing ax his wateh)
Flve seconds - four! - Three!

IN THE AALL : 53

Mra. Rapks, Ellen and Mra, Er1]11 fan OUT Llpte the fraont
raoom. Xatle Nanna remains immobile in the hall, helding
her sultcase, watching =imly,

IN TME LIVING ROOM ' ha

Ellen runa OUT of SCENE, CAMERA IEFT. ®rs. Brill sups OOP
CF 3SCENE, CAMERA RIGHT. Mra, Janks turma to left Just
inside the doorway arch, and selzss statue on pedeatal -
Juat as the o.3, BOOM from Admiral Boom's gun SOUNDS.,
Pletures on the wall, the statue, agarf on the pilano - vase
°n the plano JUMP, The planc begina to MOVE oOT COF SCENE
w0 CAMERA LEFT. The toppled vase rolls off plane 114 as 1t
does, and Mrs, BHanks catches it wlth practiaed dexterity,

ILIEN b

2% the corner chins cabipst. The thina 15 rociing from

the S0UND of the capnon in the FREVIOUs SEEHE_1 She steadisn
them. Plano ROLLS IN T rom RIGHT. Ellen shovas 1t hack oo
OF SCENE with her foot, Wall pictures are awTy.

MRS. BERTLL . L&

leaniag againat z bibhelat cabinet in the other cormar af
the room. steadying 1t, one arm ground & gaoldfish bhowl an
2 pedestal., A vase topplas off onm end of the cabinet, and
She catches it neatly with the toe of har ahma.

MAS. BANKS . Y

wlthout looldng behind, replaces her vase on the plano,
83 1t ROLL3 BACK INTO SCENE.
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ZLLTN

bangs the wall with mer fiat, and all! zhe AaWTy plcturss
eTuIm to their former poaition.

MRS, HANKS

straightens the pilcture on her wall, casmually. Then goes

intoc the hall to peagume her conversation with Katie Nanna.

MRS, DANKS
Katis Nanna, I bessech Fou --

FATTE NANNA
(firmly)
My wagea, if ¥ou pleama!

EXTERIOR - CHERYY TREE LANE
MR. BANES. a fine-looking men with a Pleasant senam of

1z
(2nd Rev. £,/25 /€

43
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assurance, comes through the Park gatea, approaching hia homs,

He wears a amall »ome in his buttonholes, a bowler, am. awings
2 tightly furled umbralla in the claaalc mannar, Ma 13 1n
exiremely good apirits, light -Tooting it acposs the atTest,
and whistling., Ha looks up o Admiral Boom's rooftap o.=8,

ME. BANES
{calltng)
Bt early tonight, aren't Fou, Admiral
Boom ?
ADMIRAL BOOM

looidng DOWN from a positian next o Hias smodng cannon.,
Blonaeles 1a swabbing 1t out,

AUMIRAL BOOM
Honsense! Bang-on-the dot, as usual!
How are things in the world of I'inance?

CLOSE ON MA, BANKS °

MR. BANES
(satly}
Nevar bettesr! Mopey 13 acundg! Cradit
ratesa are maving EE - Egi- up! The
Britlsh pound i3 £he a ravion of tha
warld, .

CLOSE ON ATMIRAI, BOON

MTAAL BOOQ
racd man! AP "

=

i
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CLOSE ON MR, BANTS %3
MH. BANKS
How do things leook from whe-s you
stanad?
CLCEZ ON ADMIAAL BCCM .. Bk
ADMTRATL BOCM

21t chancey, I'd say.

(raiaea a finger) .
Wind'a comin' up, and the glesa 1s "
falling: Don's like the lgak of 18!

MED, CLOSE - MA. DANKS 25
da he continues on his way.

ME. BANKS
(mechanically, not
gquite listening)

Food! Goed! Good!

p —

MED, CLOSE - ADMTRAL BOCM 13

a3 he leansa ovar the side of the roof-deck apd calls
aftaer Mr. Eankna.

ADMIRAL BOCM
Banks! Shouldn't wonder if voy
weren't steering intc a nasaty place
of weather! Banka! Do you hear me? -

WIDER ANGLE - MR, BANES ) T4

A3 he approaches his housa, whiastling merrily, he zess &
nanacm ¢ab walting at the curb, Hs turns up the front walk
and s=ees fatle Nanna EMERAGING from the house, CAMERA PANS
her down the {ront welk, where she encounters Mr. Darnks.,

He 11fts his hat politely and reaches for hep bags.

ME, BANKS
These must be quite heavy, Kitls Nanna.
Fermit me! '

She gats INTO the'cah, and Mr, Banks places the luggags in the
vehicle with her. He 1ifts his hat again as the cop drlves QFF.,

MED, SAOCT - MR, BANES 53

Whiatllng again, he heads up the walk to the front doar,
Congludes his whistling pasaage.

OMTTTED _ : 59-&:
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ef the Iront hall, as Zilen apens the 2oop =o 2Cmit M=, Sgnlksn .,
He remaves his bowler and gloves,

MH. BANKS
SONG: (singing)
I feel 3 surge of deaep satisfacsian
Muck 22 a king astride his noble steed
Jhands the pawler, zloves
and umbrella to ZIllen)
Thank 7ou.
(sinzirg)
When I resurn from daily =trifas
To hearth ard wife
{he gives Mrs. Banks, who
ecomes IN, a fieeting kisa)
How pleasanc 18 the 1life T lead -

Ellen'gn55 00T of =cene,

MES, BANKS
(traubled)
Dear - 1it's about the eckllsren -

MH. DANKS =
(singing on
Imperturbably)
1 mm my nome precisaly on acheduls
At six-ch-one, I march throuzh =y door
My zlippers, sherty and plpe are due
Ac sir-oh-two,
Conslstens 2=z the 1ife T lead,

M=, Banks strolla QU of SCENE. into living »oom, Mrs, Banks
hurrying after him.

INT., LIVING ROCM &5 =g
ax the Banka rspme IH..

MES, BANKS
Gagrge, they'ra mizaing!

MR | BANKS

(ret quite hearing,

ne 1z savoring the

words af his song)
Splendid! Splendid!

(singing]
It's grand to e an Engllanman in ninecesn-ten,
King Eéwazd's on the fhrope, 1t's the
Age of men --

( CCHTINUZD)
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Mr. Banks leans casually on the mantel, af~er takirng hia

glazas of sherry from a silver Eray --

MR. EANES

{singing) .
I'm the lord of =y castls
The saverelgn, the liege
T trezt my sub ects, --
(Servanta, wife, childrsn
AlZn a firm but gentle nand)
Noblesse gblige:! --

He slopes into hisa 233y chalr -

MA. BANES
{singing)
It's slx-oh-thres and
The halrs o my dominlon
Are acrubked and tuhbed
ind adequately fed

And so, I'll pat them on the head

And send them off to bed
Ah,; lordly ia the life I lmpd!

Mr. Banks turns 1o greet his children,
not preaent.

© MR, BANKS
(agiltated)
The zhlldren!  Mizhaal! Jane!

They are - of course -

wlnlirzd! Whare are my children?

MRS . BANXS

George - the children aren't hers,

ME. BANKS

Preposterous! Of course they're hers!

where #lase would they be?

MR3 ., BANFES
I den't know, deap.

Mr, Banks leaps out of his chair, CAMERA PANS RIN to the

telaphone on the wall in the hall --

MH, BANE3
on't now?

MRS . BaANXS
They simpiy haven't returned!
Nanne looked everywhere!

Katis

¥

-
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ANOTHTH ANGLE

+n tne hall. Mr. Banks coranks the hapdls determinedly,

MH, EBANES
Very well! T'1} deal with =his mymalfs
(incs ke phone)
Glve me tne pelice ssation! UL Ix1Y,
please!

MRS . BANKS
I don't know that we should Sether
the police, daar. The factz af She
matter are --

MFR. BANES

Kndly do net attempt to cloud the
lasue wlth fac%es. On= fact - and one
alone - pemainsg srystal clsar, Kabile
Ranna has faltered at her paat - ane
nas let the famlly down, and I spal:l
bring her to book without further --

{pauses, the wind

going out of hi= sails)
Oh - shea'sa Eone, haan't she?

MAS. EANES
Tes, George, Cnly Jjust.

MR . BANES
{into phone)
Tes - George Hanks tere, Seventaen
fherty Tree Lane, It's 3 magtar of
Some Urgency --

Trere 13 & AING at the front .docr, M-~s. Hanks goes -

MR, HANES
[on the phone)
I should like a policeman sant
reund lmmedliately --

Mra. Banka opens the door to reveal POLICE CONIT
a large, hulking man.

MHS . BANES
The policeman 13 here, George.

- ME. BANKS
Ha 137
{imte phone)
Thank you. Thank you. Splendid
responze. Jood nfight,

AELE JOMES,

[ CONTINUED)
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£2-30  CONTINUED E3-
Mr. Banks puts up the phone and turns to Constaple Jones,

MAR. BANKS :
Come 1n, Constabla, Come ip.

CONSTARLE JONES :
Thank you, sir, Wnile golng about
my duties nesr High Holborn, T noted
some Vviluables that had gorne a2stray.
I belisve they're fours, sir.

ME. BANX3
Valuablea?

Prom behind him, each 2linglng to a zlant hand, the Constaple
draws forth two children. JANE BANAS, aged elght, and MICHAEL
BANKS, aged =zix. Michasz] sarries 2 battered kitas.

MR3, SANES
{relieved)
Jane! Mlchaml!

3he moves loward them, but Mr. Banks ralaes a hand.

MR. BANES
Alnllrei! No emotlonalism, pleasas!

CONSTAELE JONES
I wouldn't be tog ‘ard on them, sir,
They've 'ad a long, wegry walk today.

M. BANKS
(to the childran)
Will you come here, please?

Jane and Michael slowly advance, Michas] atill carrying
the remnants of the kite,

JANE
I'm aorry we lost Katie Nanna, Fathep,

MICHAEL
The kite got zway from us --

CONSTAELE JONES
Tou gee, 3ls, in = manner of spealdnge,
1t was the kite that ran away. Not
the children,

MR, BANES
{caldly)
Thank you, Constable. T belisva T
can manage this, _ .
{ CORTINDED)
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Mizhael holdgs the Xite Qut to miz faswer.

< ANE
Getually, 1t 1sn't a very good kite,
Fatner., We made It curaslvey --

MICHAZL
(brightening)
Maghe 1f you nelped »uild one --

CONSTABLE JONES
That's the ticket, al>! Hites ars
sklrtish chings, Last week, wizh
my own youngatars, I --

Mr. Danks taxesz the kite from Mlehasl and throws it on She deszk.

ME. BANKS
I'm grateful to you, Constable, for
returrting the children. I'm sure 1T
¥ou go ta the kitchen, Cook will find
¥ou a plate 2f something.

CONSTAERLE TONES
{eoldiy)
Thank you, 3ilr. I'l]l be recurning
to of dutles, )

J ANE
Thank you, Conatabls.

The Conatable smiles at the ehlldren, the smile fading as
he lockas up o Mr, Banks.

COKETABLE TONES
Good night, =ir.

And ne goes QUT,

MAS, BANKS
I'm terribly szor—yt about all this,
Faorge. I sxpsct you'll want to

diacuss 1€,
{rings vbell lever on wall)

MR, BHANES
Tlacuas It? With whom? The children?
aftar 213, they'Te not qults persons
yet, ares Shey?
{as Ellsn comes IN)
Elien - take Jane and M!zhael upstai-a
straizhiaway.

(CONTINUIED}

i
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£9-80  CONTINUED - 3 ] B9~

Mr, Danks GOZS INTQ living room, followed =¥ Mrs. Hanks.
g2llen herds Jane and Michzel UP the =tairs,

CILEN

(grumbling}
I knew 1! When all's aa‘d and Gone,
'a0 2ears the brunt o everythineg
dround 'era? Me - that's 'go! Lika
Z don't rave enduch tao do. They don't
want 2n 'orest - Tard-working zirl
around 'are - Lhey wan: a ruddyr
EQO-Kmgnep!

DISSOLVE
§1-2C  THE LIVING RCOM - NTGHT ' 8] -¢

Mr. Banks is pacing reatlessly back and forth, Mra. ZSanks
watching him anxiously. Mr. Banks is wearlng his smeicding
Jicket now, He puffz hia pipe furigusly.

MRS, ZANES
I am sorry, dear. When I encaged
Kaffe Namna, I thought she would
be firm with the children. She
locked zo wonderfully salemn and cross.

ME. BANKS
Wil =4, never gonfuse a liver complaint
with afficiency, '

MRS, BANES
I'11 try to do better nax:s time.

-

MR, EANKS
Next time? My dear - you have angaged
53lx nanniea in the past four months,
and they've all beern unqualified disastars!

. MHS, BANKS
I quite agres,.

MR . DANES

Choosing a nanny for the childrsn
is an lmportant and delicate task.
It requires lasigat, balanze,
Judgment , and abilitv to »ead
zharaeter, Under Lhe clrocumstances,
i1t may be apropos to take it upon
myself to aelect the naxt sersen --

{ CONTINUED}
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Mrs .,

SUNG:

Pacing, Mr. Banks turns to ses Jane and Michael in their

canks sits down

MES, BANKS
{relieved)
oh, Gacrge - would you?

ME. BaANE3
Obwicualy the way te find 3 proper
nanny 15 to go zpout 1% ip a Proper
fashlon, I shall place an adveptisa-
ment in the Timez., Take this down, Dleacze.

MR . BANES

Ragulired - MNanny - Firm - Reapectaple -
Ho nonsense -

{singing)
A4 Britlsh panny muskt be a gonoaral
The future Empire llea within herp hands
And 3¢ the person that we need
To mould the bresd
I2 2 nanny whe can give compands -

(to his wifE?i
Are you getting this, Win:-rsl - 7

MRS . DANMS
Jh, ¥ye&a dear. Every word,

ME. BARKS

(reszumes singing aong)
A Pritlah bank 13 run with precision
A Britlsh home regquires nothling lesa
Tradition, diselpline and rules
Must be the Lools
Without them - dlsorder! Catastrophel
Anarchy!
In short, you have a ghaatly mess!

MAS . 3ANKS
{wrlting furiously away)
Splendid, George! Tnspirational!
The Times will be so pleased!

nizht<lotnes, at the door.

MR, BRANXS
Yax»

Michael and Jane come in. Jane has a sheet of writing
paper 1n her hand.

(CONTINUED)

£3
{lst Rev. 5/13/6%)

L

%@ ner desk and takes up pen ip readiness,
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MH, BANKS
Wall®

JANE
Michsel and I have discussed BVEIY -
thing, Wa: ng vary sorry aboul wharc
we 214 today.

MA., HANES
I should zertainly *hink sc!

JANE
It waa wrorg to run awdy¥ Irom Katla
Hanna,

MH. BANES
T was indesd!

JANE
And we do 50 want to gat on with
the new nanny.

MR. DAMXS
Very =ensibla. I zhall be ziad to
have your help in this mattep,

" ANE
Tnank you, Father. Thas'sg why Mlicham]
and I wrote thina advertizement ,

MR, EANES
Advertisement? Por what?
JANE
For the new nanny -
MRS . BANES
George, I think we ought to liaten -
w ANE
Tou sald you wanted cur help -
: MR, BANKS
Jut -- ch, veryr wsll!
JANE
Wanted - A Nanny Por Two Adorabla
Children,
MR. BANES

fdorable) That's debatakle, I must say.

{ CONTINUED])
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BONG:

J RHE
{singing)
If you want this cholce position
Have a cheery diapasition
Rosy cheeks, no warts -

MIZHAEL
That'a {he pary I put in -

MR. BANKS
(exasperated)
Iniyz2. Really --
MR3. BANES
(husning him}
George!
JANE
(singing)

Flay games - all sorts

You must be kind

fou pust he witty

Very sweet and very Fretty

Take us on outings - give us treata
Sing acngs - bring =weets --

MA. BANKS
There! You see? The sntire thing
is prepostaroual

Mrs. Banks logks warningly at him - and he aubhzides,

+

JANE
(e1nging)
Hever be crosa or oruel
Never fesd ua castor oll aor Eruel
Love us ar a son and daughter
And never smell of barlesy water --

MICHAET.
I put that 1in, too.
 MR. 3ANES
Min, oDag aw
MRS. BANEKS

S5ash! Do be guiet, dear!

{ CONTINUED}
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JAME

{singing) _
if you won't scold and dominace us
We will never give you cause oS¢ hate us
We won't nide your spectacles, =0 7ou can't see
fut toads in your bed '
Or pepper in your tea -
Hurry, Nanny
Meny Thanks
Slnceraly -

MICHAEL, AND JANE
Jane and M chasl Banks,

MR, BEANES
Thank you, Most Interesting.

Mr. Banks puts out his hangd for the sheat of paper with thn.
advartisenent wriltten on 1%, Jane hands 1% to him.

MH, BANKS
Wow, I think we've had quite endugh
of this nonsense. Gogd night, children.
Pleaze returtn to the nursary.

J ANE
Tood night.

MICHAEL
Goad night.

Crestfallen, the =hlldren go QOUT,

MRS, BANK3
They wanted to help. They're Just
chdldren,

MH. BANES

I'm aware they're chlldren, Wiati{red.
I only congratulate myaelf I declded
to atepn In and tak= a handt

{glancing at the

children®s advertlse.

ment, then slowly

taaring it up} ‘
lve treats! 3Sing songs! Play games!
Aldlieu]laoual :

He throws the pisces inte the cold fireplace, Then goss %o
the talephone,

MH. BANKS
There's no questlon In oy mind whastscever!
How 1a the time for actlan!
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ANGLE IHTO FIAEFLACE

The bita of paper begin to STIR 11 the fireplace --

MH. BANKS | 92
4t the telephone.

MR. RANKS
Wlll you give me 'The Times' please?

ANGLE IN THE FIREFLACE &3

A zudden, mysterious WIND picks up the torn bitas of papsr with
4 gentle whooshing SOUND, and sends them nurtling up the chimney.

MRS, BANES
fo.s.)
You're alwarys =0 foreaful, daar.

MR. BANKS
fo.s.)
The Timea? This 13 George Banks af
Jeventesn Cherry Tree lane. I wiszh
to place an advertisemsnt in your columns -

ZXT. TOF OF CHIMNEY ol
The torn scraps of paper EMERGE from =he chimmeysop and
Soar upwards. CAMERA PANS TUF with tha acraps of paper,
28 thney whirl UPWARDS into the moonlit night.

DISSOLVE
EXT. ADMIHAL BOOM'S WEATHER VANE - DAY 95-9
Next morning. Tha wind, which has “esn wnipping briakly from
the WEST, begins to falter. The vane tumms slowly, and a pnew
Dreeze comes on Strongly frox the TAST --
There 15 the SOUND of tha hosun'a WHISTLE o.1,

CAMERR PANS DOWN to reveal Admiral Doom being plped aboard the
rocl deck o his house. Blponacle stands at adrtantion.

ADMIHRAL BOOW
I'll take the eport, Mr. Bdnnacls.

BINNACLE
wind has changed, sir. Appears to
be blowlng from a new guarter --
Atmiral Boom squinta up taward the vane --

( GONTINUED}
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CONTINUED
ADMTRAL BOCM
30 1t 1l=. Time gun ready?
EINNASTE

{ready with gunner's
mateh for the cannon)
Frimed and ready, air.
{locking o.a,)}
Sima!

AIMIRAL BO0M
What 1s It? -

BINNACLE
Bt of scmething or other taking
Flace off the atarboard beam, air!
CLOSE ON ADMIRAL BOOM
ax he looks gver the side toward the Banks' housae,
HIS VIEW - DOWH SHOP
A queue of grim.faced applicents for the Job of Nenny, are
lined up to tha door and down the sidewallk. They ars a
somber, unattractive group, 21l loekding very zuch alike,
“h the same drab clothas, the same dapni hais screwed up
under a 4ingy bonnet, Zach haa a top¥ of the Londom Times

“ucked under her arm. They stand ailently, walting the
stroke of sight o'clock,

ADMTRAL BOCM
[o.a8.}
Chastly-lookdng crew, I must =ay,
EXT. WINDOW - BANE3' HOUSE - MED, CLOSE - ELLEN
whe 1s looking cut the window at tha side of the front door
HER VIEW
af the stars, lmmobile faces standing in lins.
MED, CLOSE - ELLEN

a8 she grimacea, turna from the window and goen INTO
the dinlng room,

23
(lat Rev. 5/L7/51)
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INT. TINING ROOM S
Mr, 2nd Mrs, Banks are breakrasting asx Ellen comes IN.

: ZLLEN
There's a fair good queus of ‘em aut
there, sir. Shall I send 'em in now?

MR. BANYS

Certalnly not! T sald m=ight a'clock,
and eight o'ecloek 1t shall Jolly wall
ba!

(takes ocut hila watch

to caonault It - hse

atands up, lifting

his coffes cup from

_ 1ta saucer)

Yes - elght seconds to go. Six - five --

MRS, EANKS
PoBta! Pleasa! Tupeg - two --

Mrs, Brill flaszhes through the Aning room on her wey INTO
he llving room. Mra, danks and Fllen hoth EXIT hastily tao
the living room to taks up their stations.

There 13 a thundepring BOOM! of the Admiral's cannon next door,
The Zanke' house QUIVERS, there is the SOUND of the plang .
BANGING arcund in the living rooem o.a,

TEE CAMERA l» FEATURING Mr, 3anks. The tabie in front of him
Rlves a convulslve tremor. The curtalns shudder behind nim.
The china cabinet doors swing back and forth, Mia their, and
the fern Iin the pot in the window bay to his rear Elve =
notlceable twitch, The chandeliar aver his head aways back
and ferth. The table shimmers away from bensath hia hand.

Mr. Banka aways back and forth, with digniky, like a seg
captaln on a stormy bridge.. The table shimmers BASE into
its former position. He puts the coffes eup down in ita
axact former poaltion.

MR, BANES
Eilen, it I3 now atight o'olock.

ELLEN 105

poaitioned against the china cabinet in the froant room
nearby. The plang haa ¢ome agrgs=s the room and is resting
on her hip. With a flip aof her derriers, £llen propels 1t
OUT OF SCENE back to ita proper pasiticn,

ELLFN
Yen, ai=,
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105-A IN THE DINING ROOM 105~

Mr. Banis turns and glances at himeslf in the atlll IWAYTHG
mirror, adjuating hix tie, He SwaAys gently to keep in line
with the mirror.

MR, BANEY
You may show them in - ona at 3 time!
106 ZLLEN 166
steadying the cabinet cnce ggain, and going CUT --
ELLEN
Tes, sir,
167 EXT, WURSERY WINDOW - JANE AND MICHAEL 107

looking down disconaglately at the gueis of panniss,

MICHAFT,
They 're horrible!

( CONTINUED)
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CONTINUED w07
JANE
{turning away)}

I don't understand. Ther're not what
wa advertisad for at all,

THEIR VIZW - DOWN SHCT ' ' 108
2f the gqueus of nennies, 4 Sucden WIND starts up,

TAT.. NUASERT WINDOW - JANE AN MICHAEL '10E
Michael 12 leaning our the window, pointling excltadly.
MICHAEL
Jane! Took!?

Jane furny gulekly, and laans ouf the window --
TEEIR VIEW - DCWN ANGLE - QUEDE OF NANNTES 1086.
on the froot sidewalk, They ars belog seversly buffetsd’
by the wind, Their hatx, papers and begas zre blewn away,

and a couple of umbrellas are hlown “pen and ripped apert,
It 13 & acens of wild comfusion,

CLOSER « THE NANNIES 108-

They are deapsrately fighting the wind, Suddenly. a couple
of the panniesa begin to risze off the Eround,

CLOSE ON ANTREW . 1o8a

the dog, who has been watching interestedly frem tehind a
post. He pulla back bahind tha Poat faarfully, as ke saeag .-

HIS VIEWPOINT - THE MANNIEJ 109
a2 they begln to blow AwWay.
WIDER ANGLE - THE NANNIES : 10G%-,

blowing THAROUGH SCENE,. Crne clings desperately to tha
fence railling, hut she too 13 lown away,

EXT. HURSERY WINDOW - JANE AND MICHALT 109}
looking down, watching the drama below.
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THEIR VIEW - THE NANNIES 109.
as they are being blown AWAY.
EXT, NURSERY WINDOW - JAHE AND MICHAEL 110

Michael polnta upward, as the two ¢qildren wateH the flight arf
the departing nannles.

THEIR VIEW 210

of the nannles being blown over the tepstons and Up ovar
the clty, disappsaring intg the distance,

EXT. NURSERY WINDOW - JTANE AND MICHAEL 11l

Jane 1s still watching the pnannies, Michael 1x locidng
QUL towsrd the Park., Suddenly he points,

MTCHART,
{exeitadly)
Jane - look!

J ANE
Yhears?

MTCHAERL
(pointing)
@rer the tress!

TEEIR VI=EW 112
locking toward the Park. Across the trees, a PIGURE App&ara

to be blowing toward them. A® 1t grows in size, we bagdln to
recognlze Mary Popplins, clinging to her opened umbrellsa,

EXT . NURSERY WINDOW - JANE AND MTICHAET 1132
as they watch the approaching figure.
' ATCHAEL
DO you suppose 2t's 3 witen”
JANT '
Of ecuras not! Witchea have brooms!
THETR VIEW ' 114

of Mary Poppine. She floats through the alr, swipging
gently back and Jorth aa she ¢lingy to the umbrella handls,
Deapita the wind, which ifs blowlng her Iike a parachutist
Le the Banka' household, her clothes are unruffled, and
her hair unmussed, 3he Ia elaborately unpercurbed.
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FI¥ZRSE TOC MARY MIPPFINS 113
a2 she [{loats aorgss the street, croesing the now deserrad

frent walk and up -to the fropt porah,

CLOSE ON JANE AND MICHAEL - 118

staring out of the nursery window,

. JANE
Tt'sshe! It's the parson! Hne
answered our advertizament! Rosy
cheeks and everything!

ANGLE TQ FRONT PORCH 117

Mary Poppins comeas IN for a graceful landing, puts down

B carpethag, cloaea haw umbrells, and tucks 1t ander her
arm. We have a view of the umbrella hapdles - the cgrved head
2T a Jaded, cheoleric-loocking parrot. She pulls the doorbell
shord,

OMITTED - 118
THZ FRONT HALL 11 .
2llen ovens the door to REVEAL Mary Pormins.
ELLYTN
You may come in. Ome at a time.
MARY POFPINS
Thank Fou!l

Mary Poprina movea past Ellespm and into the living room,
OUT OF SCEME. HOLD ON Ellen a moment as ahe looks put
the door, puzzled by the dessrted front walk. .
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INT. LIVING AQOM 15

43 Mary Foppins comes IN. Mr, 2anks fa poised % rhae mantel,
fllling hls pipe with a filrm, ex=cutive pir, He STAMTSE TO Speal

MH, BANE3
Now L“hen -

MAHY POPTINE
You are the father of Jang and Michzel
Henka, are you not?

- {she producses 2

paper from ner Lag)

Mr. Sanks frown=, She 13 not juite what he expestec., HNor nad
he expected her To aspeak so ferthrightly,

MR, BANK3
Ah - you brought Four refersnoes.
May I 3ee them? T --

MAHY FOPFINS
(unfelding the paper,
looks over the top of
. 1z, and says haughtily)
I make 1T a4 rule naver Lo glve refsrencos,
A very old-fashioned idea, to my mind.

MR. BANES
Indeed?” We'll Just have Lo zee 2pOLT --
{he pausesn, looklng at
the paper in ner nand -
it Ls the advertisemens
written by Jane and Mlchaal,
but pazted Iinta 2z single plece)

MARY POFPINE
The gualifications, Item Cne - A& cheery
dispoasttlan. I am never cress. Item
Two - Hosy cheeks - Cbviously., Item
Thres --

MR, BANES
Zxtuzge me, May I?
{he takes the papes
from her hand, and
stares at it)
tut how did you get this? I sore 1t up?

Mary Popping takes the paper out of Mr, Banks' hand,
{ CONTINUED)



'
H
[}
'e]
I}
—
£n 1Y
m
Nk
bl

Z0=122 CONTINTED wdu el

MARY POFRINS
{eontinudng)
ISem Thres - I'm sure tne children
Wwll]l find oy games extrensly diverting -
{she pauses o look
at Mr., Zanks, who 1a
crouchesd over, looking
up the chimney)
Have you lost something?

Mr. 2anks leoks up gulckly, bangine hiz nead an the mantel,

¥R. BANKS
Uw! Confound 1t! No! That is --
yes! That paper - I thought T had --

MAHT POPPINS
You are - Georze Tanks - irs you not?

MHA. THANKS
Of course I am'! Sut who a=s —- 7

MARY PCPPINS
And you 21id advercise for a nanny, : -
did ¥ou noc?

MAR. DANEE®
Yes --

MARY POPFINS
Very well then, Item Four - T am
«ind but extremely firm --
(she stopa agazn
2% she sees!

“Mr. Banis 1= £rying to reconstruct in pantomlme what he did
with the paper., He torme iz up - and chrew it In the fireplace,

MAHTY POPPINS
I beg your pardon. Are you 111°

MR, BaNKS
{eaught in the act)
If course not - I fust -

MAHY POPPING
The refarsnce NEre o My waged 1S
Yery obacups.

MR, HANF3
How Just a2 moment -- .

{ CONTINUED)
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MARY MIPDTINE
We muest be ver—r clear on Shzt oeing,
mustnfs wa?tl

MR, 3ANKS

ey -- T zuppuse 5@, bu -—

MARFTY POEPINS
Z 3hall Tesylre evary sacond Tuesday afl,

M. Banks 1s ciroling Mary Popplns, staring at her. 3he stancs
her ground, sayine:

MARY PFOFPINS
dn further theouznt, I believe a trial
merlod mlght be wise -

M, BANKES
A trlal period? I don't think --

MARY POPRINZ
T*ll give you one weak. I shoulld know
oy then. )

MHE, DANKS
{(complesaly warflad)
You should mow?

Mary Foppinsz folds up the acvertlsement, Dops At in har hag
and snaps 1t shut.

MARY FOFEINZ
I'll =ée the chlldren now,

She turms on her heel and walks through the dger,
CLOSE 12&
9n Mr. Banks, Mis face 1z a2 plceure of frustration.

MR, BANKS
Put —-- '

INT'. JANH3' HOITSE - HALL 127
Mary Poppins walks to foot of stalrs - laoks up,

HeR WIZwW 126

Michael and Jane laoking dawn througn the rallings of the
first Tloor landiag.
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THEIR VIEW

cf Mary Poppims at the foot of tha ataira, as she grezcefully
hopa onto tne bamnniats:r, adjusting her carpethag and umbrella

in her hang.

CLCSE ON JANE AND MICZHAEL

Peelding through the ratlings, a look of puzzlemsnt cn thedr

fapes, .

THEIH VIEW

of Mary FPoppins as she atapts to slide UP the ocEnnister
¥ the landing where tha childrspn aps.

CLOSE ON JANE AND MICHAFEL
who atare through the railings, tranafixed.
THETR VIZW

¢ Mary Foppins a® ahe continues on bp the baanister,
nearing the landing.

MED, CLOSE - JANE AND MICHATL

a3 they pull away from the bannlster in ews, huddling
together against the lending wall.

- WIDEFR ANGLE - JANE AND MICHAEL

hiuddling agalnst the wall, as Mary Poppins SLIDES INTO
SCENE on the bannister,

CLOSE ON MARY POPPINS

. MARY POPPINZ
(leoking down at the
children, aternly)
Close your mouth, Mlichael. Yeu
are not a codfian!

ohe hops off the bannlager,
CLOSE ON JANE AND MICHAET
The chlldren zre too surprised to aay anything., Michasl

2loses hls mouth, but both children continue to atare as
Mary Popplns passes in fromt of them,

?5
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WIDER ANOLZ - ON THE LANDING 132
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Mary Feopoins passes in front of the shlldren, as they
atand ataring at ner.

MARY POPFINS
{2everaly)
Don't stapnd there staring., I'm not
g8 grizzly gorilla,

The children turn fo.lock at ner.

MARY POPPINS
Peat oot Torward! Spitc spet!

Almost against thelr own will, they turn end mareh off
vbedlently, up the stairs to the nursery on the top floor,

133-136 IN THME STUDY 133-

Mr. Bankws i3 c¢rouching st the Ilreplace, peeripg up into
the chimmey again, as Mrs, Zanis comes INTO the Toom,

MR3, BANES
George!

Mr. Banks involuntarily ralass hisa heead, and bangs 1t
againat the bricks again.

FER, EANKS
Ol

MH3 ., BANKS
What on earth are you doing? T thought
you wars interviewlng nannies?

MR, BANTS

(Eropzily)
I d-tliq

MRS, BANEY
You mean, you selected cne already?

. HWH, BANXK3
Tes, yes, Tt'a all aver,

MHSI . BANKS
Well - whare 183 ghe?

{ coNTTHUED
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- MA. BANES
Where? 0Oh. Opstairs in the nursery.
Of ¢oursa, I put her stralghtaway
to work,

MES . BANHS .

How zlaver of vyou, Georgs. )
(tucking her arm -
toaily in his)

I'd have muddled the whole thing.

Tell me - 13 she everything we

hoped apelid wg?

MR, 3ANKS
(dimly)}
Well - it all happened ao gulckly.
T =-w
MRS . EANFES

(quoting her hueband)
Is gshe Iirm? Wlll she zive commands?
Will she mould our roung breed?

Mr. Banks starea at her and his face begin= to lighten --

MH, BANKES
You know, Kt =47, I think she will!
{he sollas}
Tes! Ha - hal! I think she will!
MRS, BANKS

In that c¢zse, perhapa you'd hetter
tall Ellen to dismias the athers,

MR, BANES
{Uh - the others. Yes, of couras!
{c&lling] '
Ellean!
ZLLEN
{appearing 2 bic
toa quickly)
5i-?
MR, BANKS

Tell the other applicants they may
&0. The position has been fllled.

ELLEN
(Blankly)
The athers, =ir¥

{ CONTINUED)
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CONTINOED - 2
MH. BANES
ey, ye=, yas, the cthers! Confound

it, Ellen, how many nennles dg you
think we need in thia houssa!

Ellen scurries to the dAoar,
CLOSER SHOT - OVER ELLEH'EHSHGULDEH

As she openas the deor, no nné i3 on the front walk, save
for Andrew, the amall, ssated dog, whe locks up curicusly.

AEVERSE
Yo Ellen. 3he looka out, says to the dog -

ElL1EN
The posltion nas been fillsd.

CLOSER

The dog turns and goes,
ELLEN

closes the door,

IN THE WURSERY

Mary Poppins ia Standing in the center aof the room, looklng
arcund with a critical eye, The room i5 1n disarray. Toys
and elothea are littered about,

7 ANE
(apclogetically)
I'm afraid the purssrv'as pot very tidy.

MAHY POFPINS
It 1» rather 1ike i bear pit, ian't it+

Jane lndicates another, smaller rocm, adfoining the nurssty
and leada the wWay.

MICHEAEL
(Lndicating carpetbag)
That's a funny sort of bag,

MARY FOFPINS
Carpet . .

{ CONTTNUED)
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MITHAEL
To carry carpets in, you mean®
MARY POPPINS

Ho. Made of.
AB LheT 2o thrdugh a palr of doubls doors -

JANE
Thiz 13 your moom. It has a lovely
view of the Fark.

Mary Poppins put® her bag and umbrella down, and looks around,

. -MARY POPPINS
{surveying the room)

MED. CLOSE - MICHATL 152

25 he reaches out to touch Mary Peppina umbrella, CAMERA
MOVES IN CLOSER ONW the paprret's hesd handle, and we sepe the
cAarTot's eyen are cloaed. '

CLOSE - PARROT'S HEAD _ 142-
48 Michaei's hand comes INTO SCENE to touch the parrotis
head, The parrot suddenly opeana his eyes, and throws a
warning glance in Michasl's dirsction. Michael quickly
draws back his hand, During above -
7 ANE

(o.s.) )
I'm afreid the room 15 rather Plain -

CLOSZ ON MICHAEL 142-

as ne reacts 11 amazement tg the parrot's kRead.

MART POPFINS
(a.a.)
Cn the contrary. It's guite sujtable.
MDD, CLOSE - MARY POPPINS 143

Jhe removes’ her hat aa ahe continues %o loak about the room,

MART POFFINS
Juat nesds a touch hers and thers,
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WIDER ANGLE - MARY POFFINS ROCM

Mary Poppina walxks to the table where she has plazed her
carpathag, The chlldren astand watcnlng her, wonderingly.

MARY POPPINS
Let me sea? Pirst things firast.

She opens the carpetbag, and before Jane and Michaei's
agconlaned agyes, pulls cut a hasrack.,

-

MARY POFPPINS -
{puliing out the hatrack}
I alwaya say the proper place to hang
a4 hat 13 on a2 katrack,

MED, CLOSE - JANE AND MICHAFL

R8 Mary Poppins moves OUT of SCENE to placs the hatrack
in a corner, Jane and Micheel! lean forward anxiosuasly and
look lnside the carpetoag, only to find it enpty. Michasl
Pilcks up the bag and turha it upside deown,

MED . CLOSE - MARY POPPING

She hangs up her hat and acarf on the hatrack, and then
turns to look Into a small mirrer hanging on the wall,

MARY POPPINS
{leckdng in the mirror)
gh, this will never do --
WIDER ANGLE - GROUP SHOT |
as Mary Popplns goes pack to the carpetbag - .
MARY POPPINS
I mueh preafer seeing all my face
at the zame time, .

As the children watch, snem 1ifts the bag over closer to
her and removes a large, gllt-sdged mirror,

CLOSE O8N JANE AND MICHAEL
MICHAEL
{tn astoniahmant to Jane)
But there was nothing in it!
ML, CLOSE - MARY ™OFPINS

She ha® hung the mirror over the chest af drawers, and 1s

flst Fmv. 5;1&/53?

Tua

1Lk,

145
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146

touchlng at hex nalr aa ahe locka at her reflection appraciatively

{ CONTINYED)
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CONTINUED P =Y
MAHY FCEPINS
Never Jjudge things by their appearsanca.
Zven carpetbags. I never do.
CLOSE ON JANE AND MICKAEL 1L5.
at they stare at Mary Poppins, dumbfoundsd.
WIDER ANGLET - GROUR SHOT 187
Mary Popplna has moved back o the table and her carpethag.
Az Jane laoks on, Michael crawia under ths tapis to &Xamne
“he underalde of it. During this Mary Popplns reaches
into The carpetbag and »smoves a large Tubber Plant. She
carries 1t Qut of acene as Jane and M chael watoh,
MED, CLOSE - JANE AND MICHAFL 147
Michael I3 3t1l1l undsr the table, and he and Jane loaok
after Mary Poppins with astonlahment .
M=o, CLOSE - MARY POFPINS 147 -
ax ahe places the rubber plant nsar the window, and atands -
back to study 1t eritically.
MART POFPINS
Foomm, A little more light perhaps,
WIDER ARGLE - GRCOUP SHOT 1483
23 Mary Popplns movea back to the carpeatbag, and removes 2
lighted Ileor lamp, which she carries aver neaar the rubbar
rlant. Mlchasl comss gut From under the Tavle, and Joilns Jane,
CLOSE ON JANE AND MICHAEL 148,
J ANE
[asile to Mizhael)
She's wondartal?
MICHAEL
{unconvinced)
I don't know - abe's tricky --
CLOSE ON MAHY POEPING 143~

a5 she puts the lamp down near the rubber plant.
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WIDER ANGLE - GQROUP 3HOT

Mery Poppinag reaches into her carpetoag again, asareh’ng feon
something,as Michael conce again goes under the table.

MARY PCFPINS

(removing various Items

from the carpetbag as

dhe aearcnegg '
Now where did I put &y tape measure?

(anhe produces a .

colled messuring taps) -
Let's see how Fou two measure up!

CLOSE ON MARY PORDINS
38 ahe holds up the coiled tape meaaurs.

MAFY POPPINS
NHow, stand over there. .,

MED, CLOSE - JANE AND MICHAEL

Jane doea what Mary Poppina asks willingly. Michael
Erudgingly goea to stand naxt to hla aister, as Mary Fappins
comes Qver Lo measure them. _

HARY POPFINS
Head up, Micheel. Don't slguch,

Mary Popplne measures Michael from head to tom.
MEL. CLOSE - RARY POPRINS
aa she reads off the tape. The children atand wvatzhling her.

MAHRY POPPINS
Juat as T thought...axtremely
atubbarn and susplicicus.

AEVERSE SHOT - MICHAEL AND JANE

Mlchael looka indignantly at the measuring tape in
MeTy Popplns' hands.

MNISHEAET,
I am not!

Mary Poppins thrusts the tipa under Michael's nooe,

MART POPPINS
See forT youraelf.

51
{lat Fev., 5483
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INSERT - THE MEASURING TAFE
which reads "EXTREMELY STUHBECQRN AND SUSPICIONs ™

MICHAE],
(reading with diffizulty a,s.)
Fxtremely stub-stubborn and sus, ...

MEL. CLCSZ - JANE AND MICHAEL =20

Mary Foppins moves around Jana, who is gigeling at Mlichasl's
resctlen, 3Jhe leans dewn and peasurss Jane from head to toe,
znd reads from the tape.,

MARY FOFPPINZ
(resding tape)
Rather ineclined to gipgple. Doesn't
put things pway.

1=
W

Michasl starta to laugh, 2njoying Jane's smbarreasment.
INSERT - THE MEASURING TAPE 150~

whicE reads "RATHER INCLINED TO GIGGLE! DJOESH'T FUT TUTHGS
AWAT"

CLOSE ON JANE AND MICHAFL 150 -]

a4z they lack up at Mary FPOppina, 0.3, Mchasl asks
crlitically -

MICHAETL
(to Mary Poppins)
How about you?
CLCSE CON MARY POPPINS 151

48 =he helda out the and of the tape to Michasl,

MARY POPPINS
Yery well. Hold this for me,
WILER ANGLE - JANE AND MTCHAEL 151-4

a3 they 31t on the floor at Mary Poppins' fset, M ohael

holds the tape measure to Mary Foppins' toe. CAMERA PANS UPWARD
2= Jane folloews the other end of the tape measure, which Mary
Poppina holda te the top of her own head. CAMERA MOVES IN

CLUSE on Mary Foppina as she takea the Lape measure and reads 1% -

NARY POPPINI
(locking at tape measura)
Just aa I thought --
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INSERT = MEASURING TAPE

whlch reads "MART FOPPINS, PRACTICALLY PERFEC™ TN EVERY WaY™,

MAHY PBOPPINS
{reading o.3.)
Mary Poppins, practiczlly perfect in
BYary wary,

CLOSE - JAME AND MICHAET

: JARE
Mary Popmina® Ta that Four nams?
It's lavely.

CLCSE ON MARY POPPINS

MAHY POPPINS
Thank gou, I'vs alwaya liksd 1%,
conaulia her lapel watch)
Now then, shall we get aon with 1t?

WIDER ANOLE = CROUP SHOT

Mzry FPoppina, followed bty the :H;ldrﬂn, walks back to
the table and takes an apron from the group of things
ahe hasa removed from her carpetbag.

JANE
With whatt

MARY POPPINS
In your sdvertisement, you did, did
Fou not, apecificzally requast "Play
Games’t?

JANE
., Fes.

MARY POPFPINY
(putting on the apron)
Very wall., Our rirst game la calied -
'Well begun i1a half dope’'.

- MICHAEL
(aunplcivusly)
I don't like the sound of it

MARY PCPPINS
{23 =he movex towarq
the nuraery)
Obherwlse entitled, 'Lat's tidy up
the nursery!, '

ug.
(1lat RAmvw. 5/14/63)
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“LOSE ON JANE AND MIZHAEL 1=a.
MICHAET,
{to Jane)
I told you aha waa tricky --
CLOSE ON MARY POPPING 1=3
a5 she turns to look at the children, bafors enterlng nursery.
MARY POFFINS
Indeed?
CLOSE ON JANE ANT MICHAEL 154
JANE
It 13 2 game, lam't it, Mary Poppina?
WIDER ANGILE - GROUP SHoP 155

a8 Mary Popplns stands looking down at the chlldren.

MARY POPPINS
That depends on your point of viaw,
doean't itz? After 511 -
fsinzing}
in svery Job that miat be dona -

155-1

23 Mary Poppins comea IN, plokitg up an orcasional shoe=,
rybblng 2 flnger a-ong the edge of the furniturs =o
determine the amount of acocumulated Auat,

MARY POFFINS
(stnging)
- We find an slzzent of fun -

Micheel and Jane have stopped at the daor to wateh.
Michael ia acernful -

MICHAEL
fapoken)
Fun? Where's $he *un®

MAEY POFPINS
{airnging)
We find the fun, 2=2nd smack!
The fobh's a game!

MICHEALTL,
I den't beliave 1t

( CONTINUED)
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MARY =CEDTNS
(singing)
And every task we underzake
Secomes a plase of cake
A lark - a apree .
I%'a vary olezr to ses --

-
vl
n
i
IJ
]
L)

That a spoonful af sugar
Helps the medicips Z9 down
“he medicine po Scwn-own
Medlcine zo Zown

Just 2 spogrfal of =ugar
Helps the medicins 2o down
il & moat delightfuyl WAY ==

{apoken
SEUffy in hara --

She goea to the window and throws it open, looking cut --
180 REVERSE . 150
on Mary Poppins. & 30UND of 3 roblin o.s8.

MARY PCPPINS
Even such a Practiczally Perfact
Feraocn as -
{einging}
A mobin feachering hix nest
Has vezy litctle time to pest -

181, F=R VI=W ' 161
9f 2 robeln and hia masze ousy with nest huilding --

MARY POPFINS
{singing o.5.)

while gathering
s bita of twine and twig
Though quite intent in his pursuilt
He ha2 a meprry tuns to toot
He knows a song
Will move the Jfob along -

The male robin flies OUT af SCENE toward Mary Popping --
1£2-155 MARY POFPINS 162-1&¢
reaches down QUP OF SCENE and brings the rohin INTO SCENE,
parched on her finger. The robin whistlaes an INTRGQ and
CELIGATO 2a Mary Poppins Eings the shorua,

{ CONTINUED)
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MARY PC0FPINS

{sinzing)
ror g spoonful of augar
delps the medicines go Sown
The medizine zo Sown-own
Meticine Zo down
JUSt a zpooniul of sugar
Helps the medicins zo down
In a most delightful way --

The rohin zoes bask OUD Sa finish ata ness, and Mary Fappins
cloges the window,

Mary Poppins turna $2 her =ask in the nursery. With a snap

af her {ingers, pileas qf ¢lothing leap off the flapr, folding
tnemaelves In pild-alr, placing themealves in Mary's hands. Bureay
ard dressar drawsers open to recelve Shem, Weary-looking animals
and dolls ssralzhten up. Michasl and Jans Took on, wlde-syad.

Jene wants to help. DNollis and baoks leap from their scattepaegd
Places into her arms. '

MTCHAZT
{fiercely, in a low
tone, to Jane)
You can't play! You're not a
practically perfect persan!

JANT
I don't garel

Mizhael hesitaces a moment, then can't stand it any longer,
He Jodns the Tidyvying-Up Game and Is virtually bpuried under
the toys and clothes that leap at him,

MAFY POPPINS 1565

watches the chlldren as work, then moves Soward e OwTl
room, removing the starzhed anron as she does --

MAHY TOFPIMS

Even such Pracsizally FPerfect
Fersons ag -

{2inging)
The noneybees that fexch the nectar
From the flowers ta the gomb
Never tTire af sver tuzzing
o and fro,
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L£T-15% IN MARY PCPPTHS' ROOM

Zhe 3%ands hatosre hes mi=rap sucddng a sTrend of nair or Swo
in place, intent on her reflsczticn. I= Tne >.g., Mizhaal ang
Jans zre scurrying arcund the Qursery, cleaning up -

NARY POPEINS
(singing)
Decauze they Taks a littls rip -
Mary Zoppins reflestlion 4in the mirrep STNOS the naxi linge.
MARY POFPPINS
(ner reflactiecn singing)
Of avery flower zhat they slp -
Mary Poppins and her reflecticn sing the next line together,

MARY POPPINS AND
HER REFLECTIOR

{singing}
And nmnce
ey find

Their task 1s not a grind -

Maly Poppins begins to WHISTLE, Putting an her kat. She comes
INTQ the nursery,

170-150 1IN THE NURSERY 170-10x

Mary Poppins pileks up the children's hat and Ccoats. She
£lances at her lapel wateoh,

MARY POPPINS
Yindly de not dally. Time ia getring on,

With her umbrella, Mary PFappina TAPS OUT Lime, Plzking up the
TIMPC of the music.

Now, the nursery falrly hums with the SFEEDED-UE activity.
Shees spring up, assorting and reasserting, marchling 1lota
¢losats, - the bed makes itzelf, tne buresu tidles itsell up

At a starm glance from Mary Foppins, Toya race intoe their
Proper places, and there is 2 finzl frenzied burs: arf activitcy,
Mary Pappins gurna AWAY - but thers {3 = astondary frenzy of
MOvements a3 the toys, bureau drawers, doors, kezp opening and
shutting, reluctant o glva up the game, Mary Popplns urna,
watohing 1t all haughtily for a moment, EveryLnlng subsiiss
under her zare,

MAFT POPEINS
} {1cily}
If you'rrm quite finished!

( CONTINUED)
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170-1%0 CONTINUED 170-18

MICHAFL
(exuberant)
Let's do that agaln:

He picke up an armlnad of toya and is about to burl them
back anto the flogr,

MARY POFFINS
{consulting her
lapel watch)
That will be sufficlent, thank rou,
It 13 time for our outling in the Park,

MICHAET,
I den't want an outing! I want to
tidy up the nurse-y again!'

The toya wriggle ocuf of his arms and Sack onto the shalves,

MAFY POPFING
{zalmly)
Hats and coata, please, BSpit apot!
Spit =zpot! Off we go! .

190-A WIDER AMG'E - GROTUP ZEOT 190-4

CAMERA PANS WITYH them as Mary Poppins leads the way to the
door, with the children marching benind her, hastily putting
on their hats and coats,

JAHE AND MICHAEL

[singing}
Por 2 spoonful af sugar

Helpe the medicine gg down -

As Mary Poppins goes OUT the doar, CAMERA MOVES TN CLGSER
on Jane snd Michael as they hurry after her.

JANE AND MICHAEL

(singing)
Medicine go down-own -

191 EXT, SECOND PLOOR LANDING 191

Ellen is dusting the balustrads. She looks up 22 ah=
HEARS the o.,a. singing.

TANE AND MICHAEL

(alnging o.s.)
Medicine go down.
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T=H VIEW 151

a9 Mary Poppins and tha children, aa they comas sliding
dawn the bennister.

JANE AND MICHAEL
(singing}
Just a spoochful of sugar -
REVERSE AND CLOSE 131-
an'Ellen, 43 3pe atapnda watohing them, dumb{ounded .
JANE AND- MTCHAEL
(2inging o.s.)
Helps the medicine go down
In a moat deltghsfrul way -
WIDER ANGLE 191 =

Ellen 2tands back as Miry Poppins, Jane and Michasi glide
FAST her an tha ba;nister. wvand turns to -emile at Elle=n,

CLOSE 0N EILTEN 1921
a3 ahs watchea them continue 2n down tha bannister,
AZR VIZW - DOWN SHOT _ ' 151 -]

of Mary Fopplns and the ehlldren, aliding down toward ths
front door.

REVEHRSE AND CLOSE - 131-F
on Ellen aﬁ she atares wlde-eyed at the Brouy .
FER VIEW - DOWN SHor . 192

ol Mary Poppina and the ghildren as they debark gracefully.
Led by Mary Poppina, they march toward the front doar, whieh
OFEK3 by 1tzel’, Without a Fause, Mary Poppins goea OUT the
deor. The child@en turn to wave at Ellen, then fgllow Mary
Popping OUT the docp, as 1t CLOSES by itaelfl behind them,

MED . CLOSE - ELLEN 193
gtanding on the landing. She laoks at +the balusatrade, then
E2tiling an idea, glimxba abeard it and atarts_tu alng.,

{singing)
Just a spognful of SUZAT =
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REVERSE SHOT - M=9. 3RTLL ' =1

who has Just come INTO the front hall, She laoks up in
astonlahment at Ellen.

TLILEN
(singing o.s.)
"EIPS the medicine zo down -

KER VIZIW 155

of Zllen, as she slides down the banpistsr to the front
hall, singing and duating as ane goes,

TLIEN

(atnging)
Meclzlns go down-own -

ATVERSE AND COLOSE 196

on Mra, Erill, who resacts in horror as she watohes Ellen's
descant,

mIFY
(Einglng o.s.} B
Medigine go down -

AER VIZW 19&.

of Ellen a3 she hita the bottom =t full apeed, She

comes off staggering slightly, regains her balance and

cances past the asstonished eyas of Mra. Erill, Fflizldng an
lmaginary blt of dust off her aw she goes by, ond QUT QF SCENE.

{singing)
In a most delightfal way -

DISSOLVE
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XT. - ENTRANCE 70 THE FARK GATES - DAY - A LONG SHOT - 23T
CRANE MOYING DOWN

A carrlage passes THROUGH SOERE in i.82. A half-fozen or

3¢ portraits and landscapea have hesn done in colomed

chalk an the sidewalk near %he park wall. The aubJects
inzlude varioualy - "Puncing sn the Thumes", "Henrs VIII",
"& SE1I1 Lire™, Ma Country Circua”™ and other tipe-worm
crowd-plassers. A placard pearby states modestly, "All

My Own Work". A few passersby atop to look at tnm plotures,
and then continue ap their way.

The aldewalk artist 1a Sert, whom we met *n “he apening
Scens as & ane-man band. CAMERA MOVES CUP BEHIND Sare,
Teveallng him at work on a lovely acens of pastaral
England. The bright, freah colors stand out strongly
2galnst the surrcundings.

BERT
{2ingzing)
Chim, zhim-in-=y
Chim, chim-in-ey
Chim, chim cher-oo
I does what T likes
And T llkes what I do -
[he turns alightly,
lockdng coward CAMERA}
'MNls, art lovera!

MED. CLOSE - EERT . 158

With blts of chalk fitted ta the end of an aextenaicn
3tlick, Bert moves arcund easily and exuberantly, SHADING,
definipg, artfully improving each pleture with a practissd
nand.

AERT
(singing)
Today I'm a sereever
And as Fou can seeg
A AcTmeaven'ls an artist
Of 'igheat degrese -

MET}. CLOSE - THE CHALE DRAWTNGE 158-,

BERT
{singing o.x.)
And 1t'a all me own wark
From me own memory --
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CLOZE QN FERT
BERT
{epeaking]
Not Royal Academy, I SUFnoss -
St1ll they'rs bettar than a
finger in the eys, ain't =hey?

WIZER ANGLE - 3ERAT

s ne dances f-om portrRit to portraly, using the
BXTENILON stick tQ toush-up and lmprove them.

3ERT
{singing)
Chim, chim-in-ay
Chim, chim-ip-sy
thim, chim-cheroo
I drawers wot T likas
And T likes wot I drew =

MED, CLOSE - EERT

a2 he geta down on his kness. Futting the sxtenaion
stick aalde, he selects a few colored chelks from &
plle, and qulckly drawe ansther piloture.

JERT
fainging])
Ho remuneration
Doea T ask of you
Bt me cap would be glad
Of a copper or two =

INSERT

cf tha picture Bert has Juat completed. He places his
cap In the middle of the pilcture, which has a bannew

running across the top reading, "ALL CONTRIRUTIONS WELCOME" .

BERT
(=inging o.3.)
Me cap would be glad
Of 2 copper 0 Ewg ~=

DOWN SA0T - SILHCUETTES

9f Mary Poppins and the children, aa theay appasr on the
PAVEmETE. .

BERT
(singing o.3.)
thin chim-in.sy
- Chlm chim-in-ey -

( CONTITNTED)

' i
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CONTINTED.

As Mary Poppips’' silhouetta appeara over the portrals
on which Bert 13 workdng --

{apoken)
Walt! 'Qld it! Btay right
where you ara! .

INSERT - MAKY POFPINS' 3ILHOTETTH
as Bert's hand traces around it.
BERT

(0.a,)
I'd know that silhoustte amywhers!

CLOSE - EERT

HERT
floedng up)
Mary Popplnsg!

GROUP ZHOT - MARY POPPINS, BERT AND THE CEILIREN

MAKY POPPINS
It*s nice to ses 7OU again, Bert,
I expect you know Jans and Mlichae]l.

BERT
Well, I've asen them '‘ersa and
about -~ chasin'® a kKite last timm,
waran't it?

Jane and Michael ruspuﬁd with a small curtsy and how,
CLC3E - JANE AND MICHAEL

.. JIANE T
Mary Poppins ia taldng us to the
Fari.
CLOSE ON EERT
EERT

Ta the Park? WNot if I know
Mary Foppiza! Qther nanniea
take children tS parks....

{lat Rav. 5}13{53?9
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CLOSE CH CHILDREN 2 -

235 they reasct to Zert's wards.

QERT
{o.5.)
But when you'rs with Mary Poreins ==
audcdenly! -- you're in places Tou
. never dreamed of - and gquick as yau
* ean Laay, 'Sob's your unels!'! - the
m&at unuaual things begin to rapoen!
CLIEE ON MARY POFPINS 204 -]
MARY FOFPINS
{lofcily)

I'm sure I haven's the fajptest
idea what you're talldng about!

SROLP SHOT - ZERT, MARY POPPINS AND THE CHILOPEN 205

BERT

Mind you, it's not my place =a
conJecture, but what she probably
'aa in mind i3 a Jally 'eliday
ACchewhers or othap,

(l=ading the czhildren

over to the drawinga)
Something aleng these lines, I
shouldn't be surprised --

A3 tThe children look down at the drawinga, Bert amiles
at Mary Poppins.

INSERT : o0h

9f the chalk drawing, "Punting on the Thames",

RERT
{o.=.}

Punting oo the Thamea == Shat'a
glways good, Lf you like gutings.

MED>. CLOSE - SERT AND THE CHILDREN 27

witi: hiszx drawing stick, Bers mimes the fellow poling
the boat in the drawing for ghe entertalxment of the
children. He pretends the pole becomes stuck in the
mud, clambers on 1t and falls, The childmen laugh.

BERT
(clambering on the pole}
River's a bir sticky today --
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CLOSE COH MARY POPPINE
MARY POPPIHS
(2everely)

Jert, I'il thenk you nct ta stuff
their heads with your nonaensa,

MED, CLUSZ - ZERT AND MICHAEL

Bert kneels down tafore anotker chalk d=awing --

AZRT
{incfcating @rawing)
The s{rcus! ' about a iovely circum?

Llans and tizera'! --
INZERT

A chalk drawing of a small COURTry elrcus, A man on a
unigycie ia performing,

BERT
(o.a.}
‘World ferous artiates, rerforming

death~defyineg feats orf dexterity
and =ajdll befors your very symal

MED. CLOSE - 2ERT AND MICHAZL

Mimlzidlng the agtian af +hae Picture, Bart pretends So
ride a unicyecle for the benefis of the azused oy,

CLOSE ON MARY POFPINS
who looks on, dlaspprovingly.
CLOSE UM JANE
28 3he loocka down at one of the other chall drawings,
JANE
Gh - that's lovely! IP vyou
Pleaaé 1 'd much rathen o thers ..
{ CONTINUED)

=1
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CONTINUED

dert and Michael come up behind Jape to laok gver her
shoulder st the drawing,

BE=RT
Jeautilfal, ain's 2c7

INJERT

of The pastoral driwing --

EERT
{o.s.}
A T¥plcal Engliah countryside, as
done by a true and levin' fand.
Wot's more, tho you can't age it,
there's a little country fair down
that road and ove» the mI1]1.

CLOSE ON EERT AND THE CHILDREN
lockdng down at the plcturs,

MICHAEL
(erditically) _
I den't see any road --

BERT
¥ot? No road?

INSERT - THE DRAWING

23 Dert's HAND comes INTD SEEHE, and deftly aketches
a rosd down the zcenter of the Blcture,

IERT
{o.5.)

Cne country scad - suitable For
travel end Tigh adventurs!

GROUP SHOT - DERT, MARY POPPINY AND THE CHILDAREN

Jan= and Michasl ars clamoring and bounding about MaT7
Pappina,

NITHAEL
May we oo, Mary Poppins? Plemss!
Hay wm?

( CONTINTED )
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217 CONTINUED 21

JANE
It's sueh a lovely place. Don't Fou
think it's loveliy, Mary Foppins?

217-A  FERT AND THE CMILIREN ; g1
RERT

How'a the fime, Mary Poppins!
. Bo cna's lnnkingl

MIZHAEL AND JANE
Pleaas, Mary FPoppina. Pleaza!

218 CLOSE ON MARY DPOPPINE 21f
MARY POFFINS
I have no intention of maicing a
apectacle of myaslf, thank you.

219 CLOSE CH FERT aND THE CMILLREN 2

(Y]
e

(:nnapiratoriall Lo
Jane and !lchailf
Then I'1l do 1t myself,

MTCTART,
[ what?

EBERT
(matehing the action
to the words)
Hlt of magle., I%'s cazy!
fou wink -
'fou think -
"fou do a double blink --

219~-A MED. CLOSE - EERT AND THE CHILIF=N 219
He Cakes thelr handa, and gets ready to jump -
BERT
[elosing his eyes)
"¥You close your eyes and --
220 WIDER ANGLE - EERT AND THE CHRILDAEN 220

CAMEHA JFCOTING FROM JEHIAD, aa holding hands, they
all Jump into the shalk drawing --

{ coNTTHUED)
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They land in the middls of tha drawing, but mueh to Bepr's

surprise, nothing happens.
MED. CLOSE - 3ERT AND THE CHILDAREN
Jane and Michsel stand looking up at Rert questioningly.

J ANE
Is something supposed to nappen?

CLOSE ON MARY POPEPINS
MARY FOPPINS

(meversly)
Bert, what utter nonzense!

EERT, MARY POFFINS AND THE CHILDAEN

Mary Fopplns opens her umbrells, spd ateps over to where

Bert and the c4hildren arse standing next to the pastoral
scene,

MAAT POPPINS
Why do you mlways complicata
thinga that are reslly guite
alppie?

NED. CLOSE - GROUFP SHUT

Mary Foppina holds her umbrellz ovar the EToup, as thay
stand in front of the Arawing.

KARY POPPINS

Give me your hand, pleass! Michasl,
donft =louch! Cne - twa --

GROUP JHOT - WIDER ANOLE

On the count of three, they all leap up together, and
INTO the chalk drawing.

KARY POPPINZ
Thres!

They rapldly diminish in SIZE, landing on the chalk road

in the drawing, as a cloud of colored chalk goes up,
EBcmentarlly cbscuring their arrival.

=1}
{lat Rev. 5/13/67)
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2ok
JOLLY HCOLIDAY EEQUENCE - REFLACED EY JH-1 THRUT JH-228 - THRT
(LIVE ACTION AND ANIMATION COMBIKED) 2

ZXT. BMGLISH COUNTRYSIDE - MART PQFPINS, SERT AND CHILDREN JH-1

A styllzed version of the pastoral SCENE - done in chalk

tones and nues, A3 The zhalkx dust setTles, Mary Popoins and
“he otnerm look at eech ather in delight and Burprise, as they
atand in the middle of a windlag country road.

Mary Pocprins, iookdng a2 zreat deal younger, 13 dreszed {n che
ziriexz al fagnlon. A large sweaping hat, with a long curling
faather, ahoea with diamond buckles, Jine white glovas, gnd a
tllk umbrella make up an ansamble to dazzle the Eys,

Sert tzo, ls younger looklag. He logks acrubbed apd 2hining
in white flannels, »ed and green blazer, straw boater and CEne-,
Michael and Jane, save for the chalky hue to thair tlothes,

ape much the sams.

From 0,5, conmes the faint SOUND of mersy-go-round MUSIC,
AEAT AND MARY POPPINS - JH-2

HERT
{sumning to Mary)
Marsy Foppins! You look beautifulr

MARY POPFINS
(plessed) :
Do I really®

BEAT
You do, for feir! Like the firat
d2y I met you.

CLOSE ON MANY PCOPPINS - JH-3
MARY POFFINS
You look fine, tuo, Bert.
CLOSE ON EEH!T ; JH -4
45 he react® with pleasure, flicking the brim ol pis boatew,
JANE ' JH-5
JANE

{locking around)
Everything's a0 lovely!

MICHAET _ Jd -5
MICHAEL

{%o Bart)
I theught you aald there was a falz.
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A=AT ANJ MAEY FOPFINS

_ IERT
(2=ing hls zane ta
ooint the way}
So I @id. Down the moad, and ovex
whe hill, remsmber?

o ANZ AMNT MICHAEL

vaAne tales Micnhaells hand, and they start 2ut 1n the Slrastion

2art has indicatad,
- AME
Fome on! I heEr Tthe musie fam the
mersy-co-mound!
As they dt=appesar over a pill: -

ZERT AND MARY PCPRING

BEPT
T2ll 'em Bert sent youtl
MAHT POPPINS
{calling)

Lap't fall deown and smudge the drawing'
Zert Tekee Mary Poppins' apm, and thay ziagrt down the road.
2EIT AWND MARY POPPINS
22 they walk along the countTy road,

{ainging}

Aln't it a glorfous Jday!

Fight as a moroin' in Msy -
CLOSFR - BIAT AND MARY FOPPINS

They are Joined by a bird, whe fliss Bally around them. Mary

(1]
LBL]

Ly

vH=-10

“H-11

Foppins looks an as Bert flapa his arms in Imitation of the bixI,

IERT
{slnging)
Teel like T could f27!

3ERT AND MARY POFFINS - LOWGER ANGLE

vH-12

As Bert starts to walt upward, Mary Popplna reaches fop his AT,

palling kim down.
MARY FOPPINS
{=poken)
None of your larsking abouk, pow --

{ CONTIRUED}
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CONTINUED s
EERT
{singing}
Have vou pver zmpan --
SZRT AND MARY POFPINS - WIDFR ANGLE : : JH
(sinZing, gescures
with his gane)
“he grass me goegan?
Or = bluer sky!
2TRT ANT MARY POPINS - CLOSER ANGLE JH-1
BERT
(ainging)
Oh, 1t's a Jally '0iiday with MeTy
Ma=y makes your 'eart so light --
CLOSZ ON MARY POPPINS JH-1
MARY FOPFINS
{spoken)
Haven't changed a bit, have wvou?
CLCBE ON BIRT - JH-1i
(sirging)
Whan the day i= grey and ordinary -
WIDER ANCIE - BERT AND MARY POPFPINS -1

a3z they srroll along the path through the countryaide.

(singtng)
Mary makes the sun anine bright -

MARE POPPINS
{ spoken)
Oh, give over, Bart --

_ OFRT
(singing)
'Arplnesa 1s hloomin' all arpund 'er -
The daffedils are amilin' at the dove --



(13t Rev. 5/2/63) -
SH-12 TZVEASE - MARY POPPINE AND EBERT a=1

EERT
(#inging)
whenh Maz-y 'oids your 'and
Tou fam]l so grand -

CH-1% CJLCSE CON EERT Ja-1

23 ne places his hand lnxide Nis coat over his heart, and
demonatrates 1tz pelpatations. With his cane he baass out
The mhytam on the Top of hia bYoater, forzing 1t down cven wis gyeE

EERT
(singing)
Your 'eart stars:s beating
Like a biz brass band --

JH-20 CLCEZE ON MARY POPPTNS JH =2
MAAY PCPPINS
{ apoken) '
Light-headed, that's what Fou are!
JE-21 MARY POPFINS AND HERT JH-2]
{ainging)

h, 1t%'s & Jelly 'Qliday with Mary
No wonder that it'a Mary that we love!

JH-22 WIDZER ANGLT - MARY POPFINS AND RERT JH=-2%
They nave <¢ome to a atile separating the lone from m apeil
varmyard. Bert lifts Mary Poppins onto the mtile, and 1»
PULLED OVER himself by the sna»gy of his geaturs .

JH-23 EERT AND A GROUP OF FARM ANIMALS JH-27
who athpr around to sdd thelr tributes te Mary Poppins.

ANIMRL AD-LITRS
'Ear! 'Har! =-- Right ¥vlare!

JE-2U  MAAY POFFINS AND BERT JH-2h

Mery Popping 8its on the fence, watching aoprovinaly as Sert,
ug8lng ~la cane as a baton, laads the anlmals in song.

TH-25 A LARGE RAM IH-2

RAM

{singing)
th, 1t'a & Jeily '0liday with Mary -
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“H~2C WIDER ANGLE - MARY POPPINS, EERT AND THREE LAMRS vil-2
- The lambs bound past Mary Poppins and Bers,
LAMES
{singing)
Mary meiea your 'eart so liget!

wH-27 A DORAY HORSE -

LRAT HORSE

(2inging} .

When the day 1s gray and ordinery --
He 13 Joined by 2 COW -

COW
{singing)
Mary makes the sun shine bright --

JH-28 & TRIO OF GEESE T JE-2

TRIO QOF GEESE

{singing}
'ApEinesas i3 bloomin' all around har -

The gesas acatter am a PIO intrudes %o add hia pralses -

PIG
The daffodfls are smiling at the dove -
sno>t! Enors!

Jii-z5% WIDE ANGLE GROTF SMOT - MARY FOFPINS, EERT AND THE ANTMALS JH-2%

Dert helps Mary Poppins down from the fance, and the animals
all jein ip with him to sing tha chorus.

EFRT ANL AHTHALS
{ainging)
When Mary ‘olds your 'and
You fasl a0 grand -=
(Bert leads Mary Poppins
through tha farmyam!
Tou're 'eart atarte beating
Like a big brasa band --

JH-33 GROUF BHOT - DRAY HORSE AND ANTMALS ' JH-30

Using his hoof, the dray horse beats cut the riythe on a
waahtub hanging against the Larn wall.

DRAY HORSE
Bang! Eang! Bang! Eang!
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GROCTP SHOT - MART FPCFPINS, BEFT AND ANIMALS w_ ez

The animals in b.g. look on 2s Mary Peppins and Bert waik
through farmrard and CUT of SCENE.

ANTMALY & BERT
L singing}
It's a Jolly 'Q1iday with Mary --
(BOLD OR GROOP SHOT
of ANIMALS singing)
Ho wonder that 1t's Mary that we love! -

IXT. FAAMTAAD GATE - ZERT AND MART POPPINE vH-3
They are Just zoming through the gate, Bert clozes i+ henlind
h'm and lesns nila cane against 1<, He takes Mary Poppinsat

Tarascei, and with g flourlah, cloges 1I: znd lsaps 1t pext to
Nlis cane.

WILER ANGLE - JESRT AND MARY POPPINS FH-3,

Pert takes Mary Foppins' hand, and they danees through She
countryside, away from the fammyard.

CANL AND UMSRTLLA sH~3

A% they rlse from iheir place against the gate, and float
thigugh the alr in pursult of Measy Foppins and Bert,

WIDE ANGIT - MAHY POPUINS ANT RER™ vH-3!

a8 they dance through the counsrysids, followed by the
urbrella and cane in b.g.

CLLOETR - BERT ANDT MARY POPPINS - I

strolling hand-in-hand through & zrove of trees, A rlock
ol blrds fly overhead and the forest animals come out to
gmeetr then, -

AERET AHD MARY POPPINS wH =31

They stop in a fdeld of wild flowers. DBSert pilcks a
bouguet and gellantly presents 4%t ta Ma-y Foppina,

CLOSE ON MARY POPPING JH=-3E
2% she appreciatively aniffas the Clowsrs. Juddenly the

Slowers come to 1ife In her handa, and ars transformed
lnto a ayrizd of flying butterflies,



wH=30

_-—a

o=l

JE-E0OA

LI
LA S

w =i 2
JH =428

JH-43
cH=U3A

THail
NE RIS

TH-45

JH=L45

JE-U4T

Prod, 2145E

18t Rev, 5/2/53)

WID=R ANGLI - BZAT AND MAST POPPINS

sirellling through the foress, foliowed by the animals and
butrterflies in & g.

OMITTED

2ZFRT AND MANY PORPING

The animal: Wzve followed Bert and Mary Feppins to a pond
inhaklived by two turtles, The rane ang parasal fly into

S2ene, and Dert and Mary Popplins ssach up fa Er2ap them.

SLCSZR - SFRT AND MARY PGPPINS

BE Lngy ITAsSPp The pErzacl znd cape.

S TTED

BERT AND MART POPFINS

Az the animelis look on, Sert zazista Mary Foppins onto ths
zack of one of she furtles,

CMITTE
CLOSE CN TURTLES

znd fest of Mary Poprins and Bert, as <hey atep lightly
onto Tne Tzoka of the turtles.

OMITTET:
WI.E AMGIZE - EZRT AND MAFRY FOPPINS

28 Lhey £llde acroas the pond on the backs of the Turtlas.
In ©.g. the furest animels watch the daparting figures,

“LCAE ON ZEAT AND MARY POBPINS

Bobtlng lightly on the backs of the turtles,
WIDER ANGLE - 3ERT AND MARY POPFINS

gliding down e pong, approzehing a ?ank.
CLOSCR - BERT AND MARY ZOPRINS

43 they zeach the bank. 3e-t helps Mary Popping as ahe

alighte from the turtle's back, and turns %o thank the turtle.

MAHRY FPOPFINS
(%2 =9.3. fturtls)
Thank you, very much,

wH-4
JTH-b

JH-b
JH-

g, PN
JA-L4L

JH-UT

JH-LE

wH-UT
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Ir

o d=zH CLOST ON TURTLES Se_.

ALt they react with plegsurs.,

wn=-20 ZZRT ANL MARY POFPINS - WIDETRE ANGLE v =2
to include the pond and turtlss, Sert and Mary FPappina
stend at the foet of a small oridze which spars a stream,
Mazy Poppine waves zoodbye to the Turtles, as 3ert offers
her nls a2om.

JE-3C GLCSZR - EEAT AND MARY POPPTING ' aH -
23 Tney stArt asrross the bridoe.

MAEY POPFINZ

{singing)
Dh, iIt's a Jolly ¥olidey with FoU, Dwet o
Centleamen llke yYou a=~e Tew -

Z=RT
{=poken) _
A vanianlng oresed, that's me.

JH=51 'IDE RNGLE - EELRT AND MATY POPPINS cH =51
a% Lhey pauss in the middle of the bridze.
MARY POPFINS
{singing})

Though you'Te Just a diamend in the roush, Dert -
Underneath your blsod 13 =iue.

JH-52 CIASER - HERT AND MARY POFPING . JH-52
(spoken}
Commeon owledge, you might aay,
MARY POFPPINS
- (singing)

You'd never think of pressing your advantage - .
rorpearance 18 the Rellmark of vour creed,

cH+~53 CLLSE ON BERT vE=-33
IERT

{ spoken)
Truse --
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JH-Z4 CLOSEZ - MAHY POPPINS AMD HERT i P

MART POPRINS
(singing)
A lady needn't [mar
When you ars pear
Tsur sweet gentilisy 15 crystal clear --

5

C

[ ]

1
i
(1]

AZFLECTION SHCT - 3TBT AND MARY POPPING

Ey
!
|
4]
i

whooe Images zre refisstzd inm the sTream. .
MATY TPOPPINS' REFLECTICON
(singing)
Oh, 1%'s a Jally Holiday with you, Sart
A Jolly Jolily Hollday with you,

A Swan Enc her cygneta glide Lo apene, diaturting the
mefiectlion, which disagolves in Shelr waks.

JH-56  WIDE ANCGLE - 3EA™ AKD MARY POPPING vH =356

ax they atep frem the bridge 2nd approach a charming tes
pavilion.

JH-57 EERT AND MARY POPPING ' JH_5T

They have sntered the tes pavilieon, and Bert bows Mary
Fopping gramdly to & tablie. A hatrzck atands in B.E.

JH-58  CLOSE ON BEERT JH-58
28 he turns and tosses his boater Stoward the o.a. hatpack.
JH-E3 THE HATRACK JH=-5%

Dert's het, cape and Mary Poppine' parasel fly Iintoc acsns,
aid find their proper placas onm tha rack.

TH-560 CLOSZ ON EERT : JH-SD

seatad at the table. Lopkding off to 2 deor 1o %.3., he
clapa hla hands. :

fcalling)
Walter! Sarvice, please!

The door In b.z. awings apen, and waddling out at nigh apeed
come four FENOUIRS,
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THE PENGUINE _
Thay are dreased in walter's garp, with napkina over thei=

2rms, and are hearing water glasses, napkina and menux. *her
rush forward to serve their o.2. customers,

BERY?, MARY POPPINS AND TRE PEMUUIR3

“he penguins scuttle around She table, placing & cl=an cloth
over Iv, 3etting down a vase of [lowers and water glasses,

BERT, MAHY PCFFINS AND THE PENGUINS

{ne of the pepguins leaps gnto ths tacle, filling the glzases
from a pitcher. Hs is Jolned by & asecond PERguln, wne haopa
cato the table To present Mary Fopploe and Bert with menun .,

CROUP SHUT - THS PENGUINS

ne of the penguins leaps off the table, and Jjoins the othar
three, who atand walting for the order.

CLOSE OF MARYT POPRINS
&3 she atudis=s the manu.

KARY PCOEFFINE
(singtng)
Now then - what'd be nlise?
We'll start with rasphersy ice -
And then msoms cakes and tep —-

CLO3E OF QUARTET (. FEHEUIHB
{minging) -
Oder what you will
Thara'll be o H111
It's complimentary
CLOAE OF RARY POPPING
MARY POPPRINS
{ apokan)
Tou'rs very clnd,
CLOSE ON FENGIIN

FIR3T PERCUIN
Anything fer Fou, Mary Poppina,

81
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wH-59  CLOSE ON SECOND PENQUTN JH=-5!

SETOND PENGUIN
Tou're apr favoriie person --

TR BERT AND THZ SUARTET OF FENGUINS JH=T1
) =l
IT's tryue that -
feinging)

Mavis enc 3ybil nave wogys that aps winhlog -
?rudence and Gwendolyn aet your heat soinning

JH-T1 CLOZE OW MARY ROPPING JH-T1
4% she siudies the menu, Zgnoring Dert.

EERT
(singing o.a.}
"hoebe's deligntful, Mands 13 dlsarming -+

JE-T2 THE PENCUINS wH-TEZ
PENGTINS
{sLlnging)
Fellceia, Pelicity, Cynthiz -
JH-T3 CLOSE ON EERT J3-73
(singing)
Charalng!

Winifred's dashing, ¥ivian's swest
tephaniets smashing, Priscilla a treat -

JH-TL  CLOSE ON MARY POPPTNS JE-Th

reactlpg 41sapprovingly to Bert's observationa,

JH-T% THE FENGUIRS _ JH=-TH
FERGUINS
{2inging)
Varonica, Millicent, Agnes and Jane --
JH-TE  CLOSE O EERT _ JR-76
{stnging)

Convivial comperny, time and agpin
Dereas and Phyliis and Glynila are sophbs
T'll 2g=esa are thres Jally good sports -
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wH-TT CLCLZ DN MAPY POPDING T
who laoks on with mounting disapproval,
(sznzing, o.s.)

2ut rream of the argp -
Tip of the Lop -=-

~d-TE  ZZRT AND TEE PENGUINS JH-T
The pengulns have leaped ante the table, and jein Bert in
Song. .
SZHT AND PINGUTHS
(ginging]
i2's Mary Tappins and there we siop!
JH-TS  CLOSE CN MARY POPPINS JB-T

a3 she rescts with plezsure to their choice,
JH =30 SROUP SHOT - BERT, MARY POPTINS AND THE PEROUINS JE-3
3ert takes a salt shalker from the teble, unscrews the tap
and scatters the grains on the ground, Thne renguins and
Mary Porplne watcn zx Bert does a sand dancs, —
JE-Bl  GROUP SHOT - BEERT, MAFY POPRINS AND THE PLHGUINS JH -5

Bert appraaches the tadble, and gesasurss for tha pEnguins
to joln him in the dance, a= Mary Popoins looks on,

T9-82 BzAT AND TME PENGUINS ‘ TR-85
tne by ane thea penguins leap frowm ﬁhe table and follow Bert,

I¥-33 I=AT #ND THE PENGUINS ' JH-8:
iz They dance,

T -3 CLOSE DN MAAY POFFINS _ JH B
meacting with pleasure za2 she watches.

JH-85  BERT AND THE PENGUINS . | JE -85

dancing. 3Dert mimies the penguins, imftating thelr
Zesturzs and movements.

JH-56  CLCEE ON MART TOPRPINS JH-B8

4% she watgohmg,
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2Z8T AND TM= PENGUINS
£ they sfontinue the mputine. 2art Flayfully farcas
ne Dengulns to one side of the dance 7loor. Thay

"1k ir

ik
fiu

€3 in surpriss, then pleasurs, and stars out S0 Tollow Rim.
CLCEE ON 3ERT

25 ne sturries away Trom the panguins, s“hen turns on Shem sudde
exnz helds Qaut 2 mestTainingz hand,

LLSEE CN FENGUINS

a5E :heﬁ Skld to a stzp, toppling bathwasd on thelr hesls,
CLOEE ON BEERT

fancing a zola,

C_CSZ ON EZRET'S FET™

2% he does an Intricate danze step.

SL0OSE ON HERT

s ke turns toward the penguinsg, gesturing for them to
imZtata the step he haa Jast done.

EAOTF SHOIT - PENCGUINRS
28 they IJallow nixs lead, and succegsfully imitate his routins.
CLOSE ON BERT

a3 he perlorms another routine, wiih 2 floger napping
ending.

GROUP SHOT - THE PENGUINS

g3 Lhey take Turns attempting to imitate Bert'a rﬂufinn+
BT AND ™E PENCGUING

Bert waiches as one of the pangulha succesafully duplicates
a stap., DSert performs a tricky slide, am she PERTULNS
o3t In wide-eyed surprias,

CLCSE CN JERT

ag he goes inte a cumplinated and frenzied routlns,

ending 1t with a flowrdsh in frent of Mary Poppins,
ZiTting at the table,

ru

=

fn
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TH-3

Jii-3

JH-3

wH=3
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3EAT AND TH=E TINGUINS JE=100
SLAPPING thelr thighs in time to the muajic,
Z=RT, PEROUINS AND MARY FOPPINS wH-120

Mary Poppins watchea as Bert and Fenguing conclude thei-
performance, dancing OUT OF SCENE, :

EFAT AND PENGUINS
fsinging)
No wonder That 1t's Mazy what we love!

CLOSE ON MARY POPTPTNG ' JH- 1001
23 she apniauds.
AERT, PENGUINS AND ®ARY POPFTNS ' cH-100.

26T and Fenguins come THTO 3CENE So take Shelr bows in

ront of Mery Poppins. Bert sxitends his cane Soward the
tazle, forming a bridge for the pengulins. Ome by cpe shey
leap onto the cans,

CLOSER - HERT, MAHY POFPINS ANT PENGUINS 100,

BerT givaz the penguins a gentle shove, asd they hop from
the cape onto the table. Each takes & bow snd daparts, except
the last penguin, who stand= looking shyly at Mary Peppins.

CLOSE - MARY POPFIRE ANT THE PENGUIN JH-100F

The penguln gives Mary Poppine a Kiss, then turna ahyly away
23 ane reactsz with Eleaaure. Bert's tane comes INTO S5CEME,
g1¥ing the penguin "the hook" and pulling nim OOT,

WIJER ANCLE - BERT, MARY POFFINIS AND THE PENGUINS JH-1 001

The peogulna look on as Bert bows gallently apd Invites Mary
Poppins te dance. Be draws her to her fast, asnd they begln
to waltz. The penguina dance zround the wilrling figures.

EERT, MARY POPPINE sFD THE PENGUINS vE=100P

3e-t and Mary Fopplna walitz foward the o.s. merry-go-round,
whone 3QUHD grows stropger in the weltz time. The petOguina
pound gelly around the receding figures. Tha b.g. whirla
Taster, and the whirling colors begln to take the shape of
d merTy -go-round,

MATCH LDISSOLVE
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TH= MERARY-GO-ARUND - DAY

The brightly-painted horssa plunge to the misic of a
talllope and breas enssmble.

CLO3=H - CROJF =HCT

Mary Fopplns and Jert zre sentsd an woodan horsss .
vehindg Jane and Michael, whe are wildly excited. ™he
horses bhear a sTrijing resemplancs to their =<tdaps.
=LUSE ON MICHAFEL

2as e pxcltedly urges Rls steed fopwand.

MICHAEL
Clddyup: Come on, boy! Faster!
rastmet
CLOEE ON JANE
JANE

Al Thié 1 =uch fun! Imaginer
Sz own Brivate merry -go-round!

CLO3C ON EERT
who Ia riding his horses slde-zaddls.

JFRT
(nonechalantly)
It'a very nlce. Very nice indeed,
{turns 1n his zaddle,
20 he I3 riding backward)
I you don't want to go anywhers,

CLOSE COKN MARY FOPFINS
a3 aha ridmp demurely atop har steed,

MAAY POPPINS
Who says we're pot golng anywhere?

CLO3ER - MARY POPPTNS

a3 she lsans from her nhorse and calls to o.a, guard.

MART POPEINS
(ealling}
Uh, guard!

5/6,/63)
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THE GUARD

¢ dumpy, cheruhic 1ittle MAN, standing in the cepter by the

a&
{lat Rev. 5/5/63)
Py o e

1l

t4lllcpe, with a number of lavers bagids nim. He liftn hia gap -

GUARD
Rlzht'c, Mamr Poppins!

He pulla back on <he *2lleat laver ..
TLCSE QN MARY mobbTNS

MASY POFTINS
Thank you.

A LCHG YIEW

With a serlex of crasping SOUNDS, the zalliope znd brass
en3emile on the mersy-go-round EToWE louder, and it picks
Up speed. As 1t spine faster and fantar, Mary Poppins’
aorae plunges from the whirling platform onto the ground,
vane's horse ngulckly follows suit, Michael's and Bert's
horaea both follow,

THE GUARD
shoute excitedly.

GUARD
They‘ra off!
[locking alfter them)

It's Mary Foppina isading by two
i8ngtha -~ Jans 13 seec - by &
length «~- Michael third -- theps
goes Beri on the outaide ==

A LONG YIEW - MARY POPPINS, THT CHILDOREX AND EERT
28 theay tound awey fromw the merTy -go-cound .,
WILE ANGLE - MARY POPPINS, THE CHILBR;H AND PFERT

as the horzes gallop across the countryside.
LONG VIEW - 4 BRIDGE

Mary Poppins' horss comes over the bridgze, followed by
Bert's and the children's horsas.

JANT AND MICHAET,
Mlchas]l urges his horas forward, and satsrts moving up.

I CHAET.
My horae 13 the lastest!

wil=108

JH-11€
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JRE-112

JH-113

JH-11l4

vd=-115
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S5=RT AND MICHAaAET,
a3 Michael's #arse paxsas Bert.

EERT
(£ hia horse)
'Ow about it, Mate? You geing %o
szand Ior thas?

whislil

Bert 's horse plunges forward alangside Michael's, and tne

SwWe horsed race past Ma-y Poppins.
CLIOGT OW MARY POPPINS

MATY PCPPTINS
Bertz! Mighael: Now, =eally, Bert!
You'se 2s nhad aa the cRlidran!

JEAT AND MICHAEL
Bert relme in hla morse,

BERT
Sorcy! He, boy - Ho!
(palling to Michael,
who I3 having trouble
Telgning in his horas)
Puli him Iin, Michael!
(Bert lends Michael
a2 hand)
¥hnoa! You wiln! Zasy now --

GROTUP SHCT - MaRY POFPINS, JANE, MICMAEL AND EERT
Jarme and Hafr Poppina, riding sedatsly side-by-mids

JH-21"

- JH=-11{

wH-115

., ATER TE-

Jeined by Dert and Michael, who now have control of thels etends .

MARY POFPPINS
That's better! After all, wa'rTs not
on a raclng courss, ire we? '

CLOSZ ON MARY POPPINY _
MARY POPPINS

Zverything in its proper place, at
tha proper. time.

vH-120

A HUNTING HORN sounds in the distance, and Marv Poppins rezcte

newingly.
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LONG VIEW - p FOX HUNT

which 13 in progress, As the sunting horn SOUNDS, nuntamen
and hounds LSound acToxs the countryside.

MARY POPFINS, 2ZXT AND TRE CMILIDREN

zitTing atop the perry-go-round howses, Sart znd the
cnlldren look expectantly at Mary Foppina. She starts
all, leadlng the way to the fox hunt.

MARY FOPPINS
Now {fellow me, pleans!

WIZDE ANGLE - MARY PCPPINS, DERT AND THE CHILDREN

28 they ride off 1n puroult of the nuntsmen.

MARY POFPINS AND ELDERLY HUNTSMAN

A dignifled and slsgantly dressed huntsman, bounding aleng

2tap hla steed, 13 suddenly overtaken by Ma-y Popplns atop
Her wooden horas

CLOSE CN MARY POPPINS
Ay she pasass the huntsman and nodp.

MAFY POFFPINES
ood morming,

CLOSE ON HUNTSMAN AND HIS EORSE
Neither horee nor ridar reacts immedlately.
HUNTARAN
Er - 3 - yes, gquite -=-
{suddenly reaacts,
astonishsd}
nat?==
WIDE ANGLE - MAFY PUFPING AND THE HUNTSHMAM

hs Mary Toppina gones sailing ifzperturbably over a stream,
the huntaman's horse panicy, miases the jump and both —ider
and horase go crashing intoc the atream,

CLOSE ON HUNTSHAN
a3 ne aticks his head op out af the water.

HONTS
I =zay! AN

( CONTINDED}

{lat Rew, 5f5f63]¢

-
5 -G

wad=123

JH-123

JH-124

Ja-125

JH-126

TH-127

JH-128



JH=-129 |

JH-130

JH=-131

JH-132

FH-133

H-134

rod, 2162 o5 -H
(latr Rev, /663

CONTINTELD JH-1Z!

Michasl's horsa come=s sallinge over the atream. The mETTY-gO-~
—ound pole pushes the huntaman's head under water again. A3 tue
huntaman ccme® Up for the ssoond tima -

TONTSMAN
Have you ----

dert's horae comes INTQ SCENZE, and <he melTy -go-round pole zgazn
plunges the huntaman under tha water,

AONTSMAN
(coming up for the
third tims)
Evan === =¥

Jane's horse zomes INTG SCENE, and ance mare *he huntsman 1a
sunme-ged .,

CLOSE ON HORSE AND HUNTSMAN M-179

s1tting aide-by-side in the middle ef the stream, looking
after the merry-go-round horses in wonder.

HORSE o
" E+FEr H’E‘r..h!
THZ MERRY-OO-ROUND HORSES : vH-130
as they leép ever 2 hayrack, sitcting in front of B Aatena well,

CLOST ON MICHAEL JE-171
MTCHAETL
{shouting excitedly)
Yolcka! TYolgks!
YWIDER ANGLE - MICHAEL JH-132

A8 he comes up behind a portly huntswoman, riding ssrenely
atop her ateed. )

MICHAET
Yolcka!

CLOSE ON THE HORSES JHE-133

a8 the huntawoman's horse rescts in ferror to Michael's
flarce-looilng stesd.
WIDER ANOLE wH=-1=d

As Michael and his horse hound cut of Jcenes, ths huntling
norse bolus, throwing the startTed rldar t5 “ha ground ,

HUNTING HCORSE .
Marciful heavensx! .
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LOSE - HUNTINS HORSE
as it clapbers up 2 <ree,

HUNTING HORSE
(elinging to branches)
Extraordinary!

ZERT AND SECCND HUNTSMAN

Dert, riding bzckward, recllaing againzst the RETTF-g0-mpund
pele, gallopa 2ast a second suntaman.

BEQT
(darfing nis nat)
Phat cheen, Suye
CLOEE ~ SECOND HUNTSEMAN ANT HIZ HORSE

A% they react in surpriss, each lozes his monosle,

=1
ridiag ofl, waving tec the startled huntaman.

CLUSE - SECOND HUNTSMAN ANT NTS HORSE
fhe horse sits down incignantly, refusalpog o go on.

BOR3ZE
Naw really! Mermy-go-round horseg!

CLOSE ON MUNTSMAN
atlll &stop the seated horse.

HIRTTSMAMN
That '= the trouble with hunting
nowadays - No standarda!

WiIER ANGLE

Jane comes riding through scene, waving to the Auntaman
ALOp fthe seatesd horss .

o ANE
T2 ta.p ---

HUNTING HORSE
(erying and stamping
mlx hooves)
Ne - np - o - ng - no!

' &
{1zt Rev, 3/6,/63)
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JE-137
JH-138

JH-130

JH-140

JH-141



e R

SH-1u3

JH-L4K

JH-1045

cH-145

JH-14T7

JH-144

-

Prod. 2162 Q=K

=
{1st Rew, 5/6/63)
MASTEH OF TEE HOUTHDS Sy-i4

segted atop his harse, surrounded by his pack of hounda, Horae

and hounds allke are “"pointing”, when auddenly all react to

something o.8.
CLOSE - MASTER OF TH=E HOUNDS ; wH=14

and kis horse, as they both look of? and react o what They zes,

s, MASTER 0P THE HOUNDS
View Haloo! View Halpo!
HIS HdCUSE
Ok, yes -- defiritely -- ¥Yiew Haloo!
TUEIR VIEW JH-11d

cf a FOX - with an Irlsh brogue - =ltting ator a stone wall,
logkding back at them.

POX
{reacting)
Wiew Haloo?
KASTER QOF THE HOUNDS JH=_«F

a8 ne SOUNDS the csll, and gallopa aff in Pursult of the Iox.
CLOSE ON FOI ' ' JH-1045

reacting with fear to the sounds. He looks areund deaperately
and tekma the nearest avenus of escapes .

FOX
PFaith angd begorrat! It's thim
redoecatas agaln!
CLOSE O THE ROUNWDS JH-147

23 they race in hot pursuss,

HOGND
(howling)
. View Hallaocooooo!
WIDIR ANGLE - THE HOUWDS TH-145

as they vound over the stanes wall, howling and ballowing.

HOUNDS
Towp! Yoawp! Yawp! -
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CLOSE ON »ox
ETYing desperately TO sut.run the hounas ,

FOX
Sh - wurra - wurra --

CLOSE ON Ttar
wWno has feined the c=ase -

BER™T
Tally na: Sawrn away!

CLOSE ON HOUWDS
Erowling and panting in hat pPursult of the fox,

HOUNDS
Growf! Crrrowt!

CLOSE OH POY

3% he looks over hils shoulder at the pursuing hounds, so
ser Lhat they are Eaining an him. ;

- Mox
Saints presarve us® Yoloks!

EERT
lsans down to Booop up the beleaguersd quarry,
CLOSE - A HOUKD

Who makes a desperate lunge at the fox'a tall, Just am Dart
Pulls the fox out of scene, The hound goes sprawling.

2ERT AND THE FOX

3eTT pulls the fox intc Trame by the tail, and sets him
gown on the back of Trne mearry -go -round hoaraas,

BERT

Up you go!

The confused and terrified fox closes his eyss and hengs
an to Bert lor despr 1ifs.

EERT
How heng opn!

&
(1=t Rev. 5/6/63)
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WILZR ANGIT - #=FAT AND THE POY

2LoF the merry-go-round horse aa they 221} =aslly over a
medoe, fallpwed by the acrapbling hounda.

FIVIFIE SHEOT - TEE OTHTA EITE OF THE IEDGE

Bart and the fox with the hounds in clome pursuls, find
“hemselves bounding 2laNg & race couras,

CLOSE ON FOX -

rldlng ¢on the back of =4=a merry-go-round horse., Ha 13
PEELNALINg to enloy his ohvipus advantaga,

FOX
{thumping the horas's
. flank, expsrimentally)
Whlgzst! Would ye look at thet now?
Tis am 1ligant merry-go-round horms!

CLCSE - THE HOGONDS
atill im hot pursuit,
CLCSE ON THE POX
whe 1s Jjumping precariously om the back of the horase,
cthalliesnging the hounda -
FOX
{tauntingly) '
C'men an' fight! ¥Y' dircy omadmauns!

Az one of the hounds Jumpa up to snap at the fox, the Fox
Mizks him in the snout, and Tetreats to a safer Fasition.

X
(ileidng the dog)
I idn lick the lot of yer -.

CLOSE OH POX

who has taken a position on the head of the merry -£0-round
noTas,

FOX
{to> horse)
Fagter, me beauty!
Ernacting in
Lerror to something o.s.)
Areogh!

E&
(1t Rew. E/BSE3)Y
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RIS vVIEW

of 3 pounding pack of STEEFLECHASE HORSES and theip RIIZRS,
bearing down on them from the opposatte directian.

HERT AND THE POX

Terrilied, the fox leaps onto Bert's haad and up the merry-
EO+Tound pole. Bert's boater hap been shoved down cover his
r¥es, momentzarlly -estricting bis viaion,

TCLOSE ON POX

clinging desperately to tha tap af the pole,

WILER RHGLE - EERT AND TE= POY

Reacting te the danger ahead, Bers tries frantically to
~#in up hls horae. As the horse comes to a scresching halt,
“he pursuing hounds coma craaning lnto them from behind,
There 12 a growlng THUNIDER OF HOOVES, as ths atseplachase
horaes come pounding INTO SCEME, sending the hounds off In

4l directiona. Am the dusxt Clears, we ase Bert's merry-go-
round horas spinning viciently on ita pole.

THE ACUNDS
rating away, howling and bellowing in terrar.

HOURLDS
Yipe! TYipe! Tipe!

CLOSE CON T™ME FOX
clutehing the top of the aplnning pole.
EERT AND THE POX

The terrified fox dropa down beside Bart, ang extsndas his
paw. DBert takea thea paw and shakea it -

FOX
F-bye --- lad ---

CLOSE ON THET POI
quickly shakdng handa as he looks nervously about,
FOX
An' -- t-th-thank y® --- It's g --
I - ET - grand th-thing -- ralve
d-done thia d-day --

e quickly Jumps to the ground.

£5-1
. {1st Rev. 5/6/63)
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CLOSE OF FOX
a5 he hidex shaldly bhenind a post --

FIX
I'l]l never forget 1t --

WIDE ANGLE - JAME AND MICHAEL, EERT
Michael and Jene come boundlpng INTO SCENE.

MICHAEL
C'mon, Zert! Welrs really rasing now!

JANE

And Mary Poppins Is wloning!
{she peinis o.%,)
Look, Bert!

Bert loocks off In the dirsction Jane has ipdicated,

BERP
Crikey!

HIZ VIEW

The pounding pack of atesplschasae borses, lncluding Marr
Topplng near the lagd,

BERT

HEERT
Go get 'em, Mary!

WILTR ANOLE - STRAIGHT BACE

facing the twe leaders of the race, Thelr facas tanas,
thelr mounts stralning. Mary Poppina zppears behind them
on the mersy-go.round horae, coming up fzs8t. She l=ans
forward alightly, apnd with her umbrells, taps one of the
leadara on the shouldep,

MARY POFFIRS
h, riders --

CLOSE ON MARY POPPING
MARY FOFPINS

Would Fou be goaod snough to let me
pasa, pleaas?

z
(L=t Rew. 5/8/61)

-

o=-0

JH=LTE

JA-171

JE-NT2

JH~1T3

Ja-174

JH-1T%



JH=-1T6

JH-1T77

SH-179

JH=180

JA-181

JH-182

JH-183

Frod. 2162

“LOSE ON JOCKEY
25 ha dofls his cap o Ma=y Poppins.

JOCEETY
Certalnly, Mum,

GROT? SHOT - MARY POPFINE AND JOCHSYS

The [Jozckers doff thelr caps and move aslde, zllowlng Mary
Poppins teo ride through, directly betwesn them.

- MARY PCPFPINS
Thank you.

i lw w4
Not atv all, Mom ---

CLCSE CN JOOHEYS

wha stare unbelievingly as Mary Poppina forgesa into the Iaad.

JOCEEYS
Hot At A-s-eceaa-

A LONG VIEW

of the finlsh, as Mary Foppina, in She l=ad, iz chesrsd on
By Che crowd.

CLOSE OF MAHY POPPINS
ricing demurely atocp her merry-go-round horse.
WIDE ANULE - THE FINISH LINE

28 Mary Foppins bounds acrosa the finish iine, well ahead
ol the other riders,

CLOSE OF MARY PQPRINS

Pleasad with herssalf gs she rides toward the winnpsr's
eirclae, '

IN THE 3TEWARD'™S BOX - OROOF SHOT
Two elegantly dresaed English gentlemen - the RACING

STEWARADE, are discusaing tha finish, The filrat steward
12 gazlng through vincculars, while the second checis

nls stopwatch. The otner gentlemen in the Sox ook on mutely.

SZCOND STEWARD
(looking up Irom stopwatch)
Excallent time, gentlemsn.

fE-P
{lsz Rmv. 5/6/67)
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JH-180
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JH-182

JH-183
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CTLCEE ON SECCND STEWARD

as nhe lowers the bimcculars.

SECOND STEWARD
Zxeellent form, ajae -- 1if I may smy 30 --

AT TEE WINNER'3 CIRCLE

i

-3

{ls% Rev, 5/8,/63)

Mary Forplns, holding a bouquet af flowers, is belng
chotographed. There 15 an 3.8, sound o HUMMING, which
20mes Tram & group of pearlies standing nsarby.

PEARRLIES
{hamming o.=,]
'Om 2iddle diddle diddle,
'Im diddie diddle 2iddle,

CLOEE CN GROUP 0OF PTARLIES
FE/RLIES
fEumming)
'dm diddle diddle diddle,
'O diddle 2iddle diddle,

CROUF SHOT - EEAT AND THE CHILDREN

'Tm diddle
e diddle

Tim diddle
"Um diddle

oA
JHE-17¢
Ay
AF
JTH=-18&
Ay
AY
JH- 7

are sltilng on a fence pearby, sating candisd apples aa they watosh,
The merry-go-rotnd horses ire tethered alongaigs Tthem.

THE WIBHER'3 CIRCLE

JE-1E8

Mary Popplina i2 aurrcupndad Ly newspaper reporters, photographers,
track officiala, puskers, =inging peaprlimss and ha'peruty bettors.

der perry-go-round horse stands slongaide

flowars around nis neck,

FHOTCORAFPRER
'01ld st1l]l now!

Thare 1a an explosion and & cloud of smuke

her, a zarland of

s 33 Tthe photographer

takes the pleturs, CAMERA MOTES IN asn Mary Topplins ia avrrvunded

by The . reporiars.

FIAST REPCRTER
How doas 1t feel, Mary Poppins, winning

the race?

SECOND HEPORTER
Galning fame and fortuns --

{ CONTTHUED)
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CORT INUEL

THIRD REPCRTER
Having your pleture taken for the
newspaper -- .

FOURTH REPORTER .
Besider having your extreme good looks,
1 I may oExy ag --

FIAST H=PORTEFR
There probably aren't words to demgribe
your smotlons -

CLOSZ ON MARY PCPPINSG
MAFY POPPINS
Un the cantrasy - there's z vary good
word! An T right, Bert?
CLOSE ON SERT

ELRT
Tall fim whet 1t is!

WIDER ANGLE - MARY POPPIKS AND ACPORTERS

MARY POPRINE
Sure you dan't mind?

CLOSE UN Z=RT

SERT

(enJoFing the
candied apple)

¥Wo: at all =--
CROTF SHOT - EARY POPPINS AND FEARLTES

Ma-y Poppins hes walked over to Join the pearliea, who
begln humming.

PEARLIRS
"Um diddle didadle diddle, 'Dm diddie A¥
'Tm diddle diddle diddle, 'Tm diddle ay

CLCSE ON MARY POPFPIRS
MART POFPING

(2inging)
Super-call-fragll-iatig-ex-pi-ali-docicus

' £5
(1=t Bmv. 5/5/83)

TH-18¢

JH-189

JH-150
JE-151

JH-152

- JB-153

JH-154

Zven though the acund of 1t 13 something guite atrocious
II you say it loud enough, you'll always sound precocicus -
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GROUF SHOT - BERT, MARY FOPPINS AND PEARLITS JH 201

BERT
(slnging) :
The blggest word you ever Is
And this i3 'ow 1t gbes! OB --

Dert &and Mary Poppins dangs and’ siog & chorus.

EERT ANWD MARY POPPINS
Super-cali-fragil-1=t1¢-ex-pi-a11-dacinu=1

MARY FOPPINS

(singing)
Even though the sound of it 1a something quite gtrocions
If you may it Loud sncugh, you'll always sound precocicus

They Tesume thedr places in front of Pearlies, who Join 1n song.

EERT, MARY POPPINS AND PEARLIESR
Super-cali-fragil-iatig-ex-pl-ali-docious’

CLOSE ON MICHAEL AND JANE JH203
watchlng happlily from their place oa tha fencee,

- FEARLIES
(humming o.s.)
'Iln diddle did4dle diddle, 'um aiddle Ay

WIDER ANGLE - GROUP SHOT - PREARLIES, MAAY FOPPINT AND BERT JH-204
Bert and Mery Poppins watch, as the prarliss hum snthuslastically.

PEARLIES
"im diddle diddle diddle, 'um diddle Ay -

CLOSE ON MARY POFPINS JH-205

MARY FOPPINS
(ainging)
Re traveled all around the world
And avearywher® hse went '
{bowing to Bart)
Fa'd use hia word and rolks would say
Thern goas 5 cleaver gent -

CLOSE ON EERT : JE 205

BERT
" {singing; salaams deeply)
when Dukes and Maharajas pass -
The time of day with me -
{ETin= broadly =a
he doffa hi=s hat)
"I s&y me speclal word and them ==
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GHCUF SHOT - BERT ARD MAXY POFPING JH-20
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Bz the pearllies wateh from w.E-

BERT
(2inging; takes Ma=y
Popplns arm)
They aak me in to tea - Oh —w-

Dert and Mary Popplns sing and dance a chorys., .

3ERT, MARY POPPINS & FPEARLI=S
falnging)
Super-cali-fragil-istic—ex-p1~ali-dacinu=
Even though the spund of 1+ ia something gquite atrorious
I you say it Loud endugh you'll always sound precocicus -

HBERT AND MAHY PQPPINS JH-2DE

dancling with their hats cipped Torward, concealing their
fapes, Am they end the dance, they push thelr hats hapgk -

DZHAT AND MARY POPPINS
(ainging)
Juper-call-fragil-1stic-ax-pl-ali-dociogus!

CROUF SHOT - PEARLIES _ JH-209
humming and dancing enthuslastically,

FEARLIES .
'Im diddle diddie diddle, tum dA{ddls AT
T diddlas arddlas diddla, " iddle Ay

CROTP SHOT - MARY POPFINS AND THEE RERORTERJ JH~210C

MAYY POFPINS
(3inging to reporters)
S5 when the cat has got your tongue
There®s no need for dismeyr -

CLOSE QN RARY POPPINS ' JTE-211

MAYY POFPINS

(singing)
Just summon up this word and Shen
You'vye got a 1at to 1EY -
Ut better use 1t carefully
For 1t can zhanpe your life -

(Elances o s, ;-

spoken )
FPor example -- -
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CIC3E ON A FEARLY
He im a =zmel]l, timld =zan.
FEARLY
(wlzsfully)
fne nlght I =aid It to me zip] -
CLCEBE ON HIS GIRIL

She I3 an epnowrmoun, farmidable-loaking iummox. 3he ralses

ner tambourice as =Re glares a2t the pearly with £isapproval.

FEARLY
{ainging o.s.)
And now me Zila me wife!

CLOSZ ON THE FETARLY
as the tambourlne comes e¢rashing down on his head.

FEARLY
{apoken; dazzedly)
And a lovely thing she is, too --

(zinging)

Ehefa e — —— -
CLOSE ON THE PEARLY 'S WIFE
apiling in selfesptiafacticon.
Hen™, MARY FOFFINS AND PEARLIES
(einging o.s.} '
Super-cali-fregll-istic-ax-pi-g1i-doctoua!’

CLOSE ON THE THIRD PRARLY

£
(1=t Rev. 5/8/63)

Fal

By

JA-222

JE-212

JH-21%

JE-215

JE-215

who la short and fat. He I3 vigorcusly strumming an instrument

as he alngs,
.EERT, MARY POPFINS ARD PEARLIES

(singtng o.a.)
Super-cali-fragil-istic-ex-pl-ali-docious!l.
CLOSE ON KARY PCPPINS AND EERT

BERT AND MARY FOFPINS

(minging)
Supar-call -fragil-teatic-ex-pl-all-doclioua:

WILE ANULE - GROUF SHUT

SERT, MARY POFPINS AND FEARLIES

(aingihg)
Super-cali-rragil-istia-ex—pi-ali-dnciuusE

Over the last of this, thers ig a sudden CLAP OF THUNDER.

JH-217

JE-218
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0SS OH BERT

ax he looks up. His grin widens as the ain beats
meavily lnte hle face,

BERT
I'm chenglng to another business.
mria 'sras 13 lovely ‘ot cheatnut
weathar.

M=o . CLOSE - MARY POPPINS AND THE CHILDHEM

She selzes the children and nurries thea off in the .
darection of the 3anka' house.

MrEY POPPINS
Hurry along, children! WeTll be
1ate for tea. -- Qwodbye, Bart --

WIDE ANGLE

ga Mary Popplna and the chlldren »un down the streat, “he
chilé==n call thelr goodbyes.

JAHNE AND MICHAZL

( shouting)
Goodbye, Bart -- Goodbye --

BERT
[watcking them go}
Goodbye --

Be turnsz up hls coat collar, re-cocks his het, aod with a2

light-hearted little atep, Asncoms through the disintegrating '
sorms and colors of his sidawalk pletures, and into the park.

. EERAT
(singing)
Cnim chim-in-ey -
Crim chlim-in-eoy -
Cmim, chim, chear-0o ---

Ar the rnin beats down , nhﬁcuring the acepe -=
FADE OTUT

(1st Fev, 3/6/63)
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INTZRICR THE WUASERT

4 #ire glows in tne fireplace. On the hearin are Janets

g )

and Mizhaei's shoes, drying out from the dash ThTough
sme vrain. Over the flirsacreen and 2 naardy chalr ars
several pleces of wet ¢lothing. Mary Popplnas' umbrella

“eans ageinst she flreplace near the agTeen.
M=, DLOSE - MATY POPPINS AND v ANE
Mary Poppins Zs tuckdng Jane lato bed.

JARE

{looking wup lovingly )
Ma—y Popplins, you won'i 8Ver 1mave
ug, will you?

MARY POPRING
Do you have a handkerchiel for ander
your plllow?

MED . CLOSE - MARY POPPINS ARD MICHALL

Mary Poppins turms to Michasl's bed, and adjusts the

Blanket around him.

MICHAEL .
wWill you =tay 1f we progise to be good?

MART FPOPPINS
(turning to switch
off the bed laxp)
That's a plecruat promise, Easlly
made. Easlily broken.
Michasl locks after her as she goed OUT of scene.

mosSE OH JARE
JANE
{sttting up in bed) _
But what shall we sver do witnout rou?
wED, CLOSE - MARY POPFING
as she =witches off the 1llzht pear the door.

MARY POPPINZ
T shall stay till the wind changea.

{15;; Rev. 5715830
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CLOEE ON MICHAIL

an he sits gp in Red,

MICHATT,
Mary Foppins, how lopng will

M=, TLOSZE -~ MATY RPOPPINS
23 gne repoves =ome of the glothing From the Mirescresn,

MARY POPFINE
[1rremmunting)
Zileance, please.

to sleep.

It 1 tlme o go
M=, CLOEE ~ JANE

{axcitadly)
Oh, we couldn'™t possibly sleap!?
- 50 many lavely things have happened

M, CLOSE - MARY POPPINS
3he alts 1o a fucker near the flocorlamp, mending.

MARY POPPINS
(loolkting up)
I beg your pardon?

MED. CLOSE - JAME

Why, when we Jumped into Bert!':
ghalk pleturs. .,

WIDER ANGLE = JANE AND MICHAZL

MICHMEL
And we rode the merry-go-round -
then all tre norses Jumpsed off -=-

And we ﬁll went riding over the
COWNLIFSlae !

CLOZE ON MICHAEL
28 hae re-lives tha ride,

MICHAET
[exaitadly)
Tally-hooosa!

== Tohunga! Tohune!
Trhunga! :

SEmy
(1st Rev. %,/135/63}
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MED, CTLOST - MARY POFPIRS
a8 she gees back to her mending.

MARY POPRINS
Really?

CLOSE - JANE
J KHE

Mary Popplna - dortt ¥ou remembsr?
vou wop the horsse race?

¥ID, CLOSE - MARY POPPINS
ag she looks up stemly.
MARY POPPINS
[savarely)
A respectable peraon llke na ina
hopse race? How dare Fou auggest
sunh a thing?
CLOSE OH MICHAEL
MICRAEL
Pzt T saw you deo it!
M=D. CLOSE - MARY MOPPING
TznoTning the statement, she goes hack to her mending.

MARY PUPPINN
Not another word - or 1 shall have to
gummon. & policemant Ta that clear?

CTOSE - MICHAEL
who 12 =t1ll defilant.

WICHAEL
Tt 4id happen! I saw BB

MARY POPPINHS
(o.3.}
50 to mlesp, plessel

MICHAEL
T don't want to go to alasp!

(ist Rev. 5;15;533
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CLORE ON JAHE

J ANE
We!pe puch too extited, Mary
Poppins! :

=T}, CLOSE - MRHY FPOPPINS

MAiAY POPPFING
(carslessly)
Yery wall., Sult goursslves.

CLOSE OGN MICMATL

Ha deflantly sits bazk egalnest the millow, detarmined
not Lo g0 to alEep.

CLDST ON MARY FOPFINS
sitting in the rocker, mendling.

MARY PORPINHS
SONG: {ainging)
Stay avaks -
Tan't rest your head --

CLOSE O IANE

who 13 fipding it increasingly A< rfigult to keep her
eych OPEI. L

MARY POPFINS

(ainging ©.8.)
Don's lig Awn JUpon youl bed --

CLOSE LN MICHAEL

whe has put his head down on the pillow, Hl= eyex are
peginning to closa,

MARY FOPPIKS

(singing o.8.)
Wwhile the moon drift2 in the aklisa --

CLOST ON MARY POPTINS

MARY PCPPTNS

[singing)
Stey awake +-

Den't cloae your eyss -

331-

331.
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CLOSZ ON JAWE

Heo #yes are closed and phe 1s sleasping aoundly.

MARY POPPING
{singing o.s,)
Though the world is fasat azleep -

LG ON MICMATT
He tog 1l scund aalsap,

MARY POTFINS
(singing o.a.)
Theugn your plllow's aoft and deesp -

CLOSE ON PARPOT'S MEAD UMBRELLA

wnich 1= leaning against the fireplace. The parrat e
eyesa are cpen, and he 1s looking over to where Marr
Popping 1a altting o.s8.

MY PLCPPINS
(singing o.a.} -

Tou're not slsapy

AE FoU mmaam

The parrot's aysa begin ta slose. He opens hls beak
and exlts a YAWN,

MaY POPPINS

{=ipging o.s.}
Stay awake - :
Don't ned and dream --

The parret'a eyes ara glosed, AS he Talls asleep, hin
head droops to ona side,

<LCEE - MARY POFPINS

MATY PCPPING

{=inging}
Stay awake
Don't nod and draam,

DISSTLYE
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IXTEAIOR - ATOMIRAL BOCM'S ROOF-DECK - DAy

The next morning. A beantir day. The aignal Ilags
are whipping crlaply In the spring breegze, Admirs]
2oom 13 PIPED ONTO LEJK by Blonacle, who atands at
atventlon es Adeiral Soom strides hix domain, avidliy
snllfing the morning air.

ADMIRAL BOOM
Jlorious cay, Mr. Binnacle!
Flerigus! NHo cne slesps this
merming!  Fut in a doubie chargs
af powgdar!

EINNACLE
rezcting,
SINNACLE
- (delightedly)
& double chargs, sir?
AOMTAAL BOOM

ADMTRAL Bl
Shake things up a bit, what?

SINNACLE

de Joyously starts pushing large kegs of powder up
T2 the cannon mouth,

£7
5/15/53)
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INT. DINING ROOM - 3

af wne Zanks' house, Mes, Tanks L= at the sidatasrd arranzaing
the {lowenrs g5 El-an comes IN wWithh gsome of the Sreaklisss thinzs.
=xl2n 15 humming, In The kitehen ©,8, we HzAR Mrg, S-ill
alpging im a sTtrong, cenetrating vaelse, A robldn 13 cplrvuping
loudly QUTEIOR one wincow,

MRS, HANES
A lovely, lzvels morning, =llen!

EZLLEN
Tngasd 17 15, mum.

MEEZ, BANKS
I've rather a Tull roheduls ta3ay.
D1id you put The sgollec eggs 1lato
my <arry-all?

ESLIEN
Yas, mum.

MAS, BANKS
After the mesting at Albert Hall,
walre al] going to Downing Stress —
to tnrow thinga at the Prime Minlster.

ZILEN
YTea, muom,

And Zllan goss QUT, hvmoming, 3z Mr. Banks comes IN from the Rall,
Mrs. Bznks goes to nim with 2 {lower for his buttonhols --

: MRS, JANES
How diatinguished you lock thila
mermling, decrge,

MR, 2ANE3
- {lrpitably) -
What'a all that fearful caterwauling
iIn the Kcchen®

MRS, ZAMKS
It's Cook, slngine.

MH, BANES
Cook? Singing? Whet's wrong with her?
T chHought she pated She world!

MRZ, BANKS
She'as merry as a cricket., As a matter of
fast, Gaorce, alnce you hired Mary Poopins,
che most extrecordinary thing sesmas Lo have
come Quer This nouss,

{ CONTINTED)
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SOCNTINUED
ME. TANHS
Really?
MRS . BANES

Taxga ZTllen, for instance, Sne nasn'c

bookean a 3izk all merning.

ME., SANHE
Aeally? That is #xtrzordinary.
W=3, BANKS
Anotner thing. she and Jool 2IWEYS
fight llke cats eand dogs, But teday --

Mri. Hanks pauses and logks ©.35, toward the
Mr. Banks follows ner gazZe.

AT THE PANTRY [OOR

which 1a gpening. M-s, EBrll: 1s gracigusly holdiag the

agpen for Ellen.

MRS, BRILL
{singing}
Superaallfragllistis --
{ spoken)
Sure that %yay lan't too ‘teavy lerT
Auaxs? '=Zre, let me 'ald the coor

you,
for you.

eLLEN

(amiling at her)
ever 5Q.

Thanka,
MR, BANYS
reacting to thia in puzzlement --
GROUP SHOT

Ellsn, with the %ray, comes IN, hummlng,
egga and Nippera in [ront of Mr. Banks,

MF.. SAMKS
Findly szap saking that affensive sound

with your noze. And shut the window!
™at pird L3 giving me a headache.
ZLLFN
Yervy zood, alr.
{ane coes to wWlndow,
iooks aut, =znd CALLS)
guiec! ¥au'rTe zivin' the Master

"an 'eadzche!

mantry 4door.

doar
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of the popin in his nest, The roblrn subksiiss,. Wwith loJupess Z-ons
-y THE LINCZNG 30CHM T-Z

Zllen ¢lszes -Sna window, gees ZUT o
ligntiy, M-, Sanks glares afler he

= TNne® SERTTY . WRLsLiing
- )
- q

MRS, EANK3
T'm sgrTy you're not feeling w3ll
thiz morning, dezar,

MR, SANER
Who said I'm net fasling wallyY T'm
An ahsolately Tip-top shape!

MRZ., SANES
I'm ao glad.-

ME, BAN¥S
(frritably;
T Jjuass don't unders=tand what everycne's

g0 confoundadiy cheerful about!

Mr. Barks turn® at the S0OND of Jane and Michael singiag,
"suparcalifraglliscsicexplalidecicus” OFFSCENE as Tney coms
downataira, '

IN THEZ FAONT HALL 343

Tmey march down the last few =tairs ainging, and INTQ the
dining room,

THZ LINING RCOM 34b

253 Jana and Michas=l come IN. They march happlily around gne
table, singing. Mr. Panka watches them bhalsfully --

MICHAEL ANL JANZE
(ainging)
Superecalifragiliatlic-
Explalidecicusx!
Supercalifragiiistic-
Txpialidocious!

A5 Michael marches p=at his ppther, he puts a bouguet af
morning flawera in front of her nlate, '

MRS, BANES
(appreciazively;
Swapr! Thank you, my darling!
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AT TIZ FANTAY 20O0R

Mr®. Erlii and Zilsm zun Tihein Feads OUT, to acd Theis vatcas

T2 “he song.

, ALL

LSINZINE, =xispt Mr, Zaniks)
Suparzaiifragriiisiio-
xplalidoczioua!
Superczlif~agilistio-
Explalldceious!

This 13 enoush f2r Wr, 2anks.
AHOTHER ANGLE

M. BANLS
top! 3Jwop! EStop!

JANE
Good morning, Pather, Mary Popplas
taught us tne most wonderful wopd!

MTCHAEL
{ainging)
Supercglifragiilatic-
Explalidacious)

MR. ZANKS
Wnet on earth are you Talking about?
Supercalicalifragmm - whatever the
infernal thing is!

JANE
It'a somethlng t¢ s2y when you can't
think what -9 a3ay.

MR, BANALS
Rldiculous! If you ask me, the
antire thing 13 - 1=z - ah --

JANE
Supercalifragilisticexpiliaiidocious!
[smiling)
See how 1t works?

MRS . BANFS
Why, that's wonderful!

JANE AND NMTICHAE],
(singing)
Supercallifragilistic --

{ CONTINUED}
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CONTINTUED YT
MA. BANES
Winifrad! Ww1ll you oe good anouzh ca
2xplaln thia unzseemly nullabaloo?
MRS, BARES
(calmly)
I den't think there's anytning to exmlain,
- do you? You're cbvlously out of sarts thls
momoing, and the zhildren came In to make
¥you fa2)] bettar! -
MH. DaNKS
(with an =ffort tg
remain calm)
I should 1ike to make ons thing claar,
once and for all. I am not out of sorts.
I am in a perfectly equable mood. I do
not requirs bhalpng made to feel better!
CLOSE ig]
a1 the clock on the aldebeard,., A FINGING 30UND that heralds
the approach of elght o'clock, ' -
¥R3. BANKS
fo.s.] :
GeocTge - you are zlwaya sayling you want
g theerful and pleazant household --
MH. ZANE3
fe.s.} :
Winlfred - I ahould Ilke %o make a slight
differentiztion between the word 'cheerfult
and Just plaln glddy irresponsibility --
IN THE DINIMNO ROOM 3182
MRS . BANKS '
Excuss me, dsar.
(c=llling)
Poats, everyotle, pleame!
ANOTHASH ANGLE 333

Ellen and Mr»s. Br1ll come racing OOT of the pantry, through

“ne dlping room and QU into the living room. They are followed
by Mra, Banks, Mr, 3anky, left alone, Zeta up from the breakia
table, CAMERA POLIOWS IIM to the archway hetwesn the llving room
and dining oo, There 15 a4 chalr there,

{ CONTINTUED)
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CONTINUED 3
MR . BANES3

I have no objJectlion Lo anyone being

Fleazant or sheerful, 3Sut I do
1nsist on proper decorum ==

MRS, DANES

bt

vhn
Lal

{o.a.)

FAwe - four - Shres --

MR, BANES
£'ll tell you cne thing, Winlf=-=d,
I dan't propose to stand 1diy by, and
watah thls woman, Mary Popping, under-
mine the discipline in oy family --

CFPSCENE, Admiral Boom'™s cannon goes OFF with a shattering ROAR.
More than TwWICE the uzsual SOUND, The entire houses quivers and
shakes, There 1a alao the S0UND of falling bric-a-brac and
furnitures.

The chalr 1n the archway Jjump® up and strikss Mr, Benks back of
the iness, He 3its down abruptly. A vase on the pedestal
behind him rocke back and forth dangercusly over his head.

The planc comea RCLLING INTO 3CEHE, hemming him in somewhat.
Aut in hi= indignation, he contlnues wlihout pause --

MR . BANES
Thers's been something odd - I might
aay, axtremely odd, about the behaviour
of thls household singe that woman
arrived - and I want you to know Ifve
noticed 1t.

MRS, BANES 354
daaperately trying to =teady the pedesatal near the doar.

MRS, BANKS
Teas, dear --

MR . DANES _ - _ 35

zat® hi= zoflfes cup onto the plano, and plunks a key
irritaply. It glves forth & dfacordant S0UND. He pushes
the plano 00T OF SCENE -

(N1

MH, BANES
Cne other thing --

MRS, BANES 358
as the plano =»alla INTO SCEME, and ahe pleesa the vase on it,,,
MRS, BANKS

oo Aoawf
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MR, EaNK3 e}
aa ne r1aes and wallks INTO SCENE with Mra, Sanby,

MR, BANES
I auggest you have this plana repaired,
When I sit down to an lastrument, I
want 1t 1n tune!

L% ]

T MRS . BANHES
Put, Geaorge - you don't play...

M+, Banks - in archway to the hall - turna. ..

MA. BANK3
Madam - that 1s esntlrsly heside the point!

He anatches up his uvmbrella and bowler and slams OOT the 2ront do

DIS30LVE
OMITTED 358
TXT. BANES' HOUSE - DAY - 363

am Mary Poppins comes QUT with Michael and Janes, Mary Foppins.
has =2 shopping list in her hand. The &hildren are bounding
happlly arocund her lika pupplea,

MARY TOFPINS
(copnaulting hen
list)
Lat & geqa -- Flrat off, we muat atop
at the fishmonger’s for a nler Dover
aole and a pint of prawna --

JANE
Marr Poppiny, you won't ever lsave us,
vill you? _

MARY POFPINS

{not heeding)
Then the planc tuner's, After that,
to Nr=, Corry's shop for acne ’
Hogerbresd --

Michael is walldng aleng, one foot on the curbing and ane
foot Iin the gutter, playing "long leg, short leg

RMARY POFPLIES
(severaly) -
Michael, stop stravalging along
benind!

{ CONTINUER}
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CONTINUED 3633

ADMIRAL BOOM
{o.a.}
Ahgy!  Ahoy, thare!

I.ONG SHOT - THEIR VIEW (OF ADMIRAL BCOM'S HOUSE Bl

The Admiral znd hiz man, Binnacles, are astandinog In a small
rowpoat suapended by ropesa hanging from overnead Adavits,
mounted on the T~oof, With a long handled bruah and a pail
of water, Binnacle 13 serubbling down the side gf the house,
under Admiral Boom'a directlion.

ADMIRAL BCAM

{calling down)
Tood day to you!

MARY POPPINS AND CHILDREN _ 38T

MARY POFFINS
Fond day, Admirgl Boom,

ADMIRAL BOOM 368

ADMTRAL BOOM
{heartily) :
Mizhasl! What fine adveniur-e are
we off upom today? Going to fight
the Hottentota? Idg for hurled

treapure?
CLOSE SHOT - MIGCHAEL 389
| WICHAEL
Welre going to bur scomes Iish!
ADMIRAL BOOM AND RINNACLE TN THE 2OAT aTo
ADNIRAL BOOX |

Tary gued! FProceed at flanidng aspeed!
. {to Binnacle}

Lat'p put our backa intoe It, lad!

Mors spit snd polish -- that's what's

wanted around hers!

OMITTED 371
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MamY POPDPINS, JANE AND MICHAEL

SIrOEE Yhe actreet, sphrozching the park

2% thne Z0UNZ of JAHKING o.s.

3T&n THEIZ VIZW

373
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378

ol Andrew -- Miss Lark's dog -- running down the St“Elt

toward them,
MARY FCPPINS AND THE CHIZIREMW

MLCHAEL
It's Andrew!

ANDRE W
bariing hurrledly =--
ANDREW

s8R,

Yap - yap-yap! Yap-yap-yap-yap!

MaRY PCPPINS

MAHY POPPINS
Wot 3o fast, plesse,

cut 2 word you'rTe saving.

ARHDREW

AMDREY
{slower)
¥ap - yap - yap - yap!

MATY POPPINS

MARY FOPPINE
{ineredulously)
Again?
ANTIREY
ANDREW
Yap!
MICHAZL AND JAWE
reacting Ya all this --
ANDREW
ANTIREM

Yap! Yap! Yap-vap!

Yap!

I can't mage

YTap!

ey Lurn
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SCPPTNS
MARY POFPING
Tas, of ¢ourse! Thers ian't a moment
<o lose, I'll z3 stralzhtaway, ang
Thank you very much.
ANDREW RO
ANDREW
¥3ap - Fz2p - Fap!l
4 LONGER aMGI= 381
28 Andrew turns and GOES., The children zre consumed with
surlasity,
. JANE
What 21d ke aay?
MAFY POFPINS
[ahmmgly)
e galg, "Youlrs walecme, !
< ANE
What elze did he say?
MITHAEL
(skeptlcslly)
I den't =hink ke sald anything.
MARY FOPPINS
{loftdily)

¥You know Best. 23 uaual,

Mary Poppinas takes the children by the hands and takas them
in tne DIASCTION fom which Andrew came -

MICHARL
I thought we were going t2 ths
flzshmemger's ---7

MARY POPDTINS
There's been a chang=s of plana!
Ccme along, please! Don't stragglis!

They hurry se¢ross “he streest,

wI33CLVE
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LONG SHOT - [MATTE)

A atreet exterdor near Tnols Alberst's house, MEry Poprpins
approaches CAMERA with Jane and Miohael,

EXTERICR - DOCAWAY CF ITNCLE ALEERT'S HOUSE

Mary fopplns raps at the door w#with She umbrella hapdls,
Dert opena the door and looks OUT. Mis expression Ls

serious., -

MATY POPPINS
Oh, 3&rt, I'm glad you're nere,
BERT

I came over the moment I ‘eaprd.
HALTLWAY INTEAICOR
as they 211 com= IN,

MARY PFOPFINS
How ia he?

BRRT
Never seen 'Im as bad as thla, and
that'a the truth,

Poom OFFSCENE comes & serles of gasping, high-pliiched
SOUNDS.

BERT
(indicating the zhildren)
'Ow about them? It's contagious, you
now,

JANE
Shall we get apota?

MaTy Poppins motlions for Jane apd Hichéel to stand behind
her as she opensa the hall door to the front roocm, and Zoey
IN.

URCLE ALDERT'S FHONT ROOM
Mary Mopplns and the others stand at the door, looking UF.
MARY FOPFINS
(imdignantly)
Oneole Albers!

{ CONTINUED)
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CAMEAA PANS TP to disclese THCIZ ALPERT, fica
up neir the Cop cof the celling, The high-o

3T Fay

S/RSEL

=i
-
-
-
-

Libk
a1
i

L ellfopTissal

~cked gasping

SCUNDE nave come f-om K23, 32Ut rashner skan SMOWLINE any sizns

of dl3tress, ne has Teen gaspiag with lagghter --

THCLE s arpm
Bless - Dlegsa = goul! s that
Mary Poppins” I'= delizhzsd zo
se® youl

DCWH ANRGLE
el Mary Poppina aznd the grous at she door.

MARY DOPETNS
{sserniy)
Onele Altert, you promiasd!

CLOSE - UNCLE ALRERT

UNCLT ALEBTRT
I = I mow, oy dear! I sried -
reglly I dild! Zut I do 3o enjoy
laughing, vou now!
{atarts to break up}
And the moment I atart -- 15 -
1t'2 821 up with nme!

CLOSE - JANE AND MICHREL
They atart to giggle.
SERT AND MARY POPRINE

MART FOFFINS
Jana! Michael! Don'™t you dare!
Tou'll only make him woram! It'as
Tazlly quise aer{cua!

QERT

Tes - whatever you do - keep 2
atralight facwe!

(t=ying 5o stifls

nis awn =ising

laugnterh
The laat %ipe - the last time --
it todk g3 two days to zZet him
dawr!

L]
LE+
LR

ise
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LONG SHOT

of the room. Mary Poppins and the Sthers lagkdngz UP
2a Uncle Albert bursts into ZENg ~-

UNCLE ALBERT
{ainging)
I love to laugk -
Ha, ha, ha, ha
Loud =znd streng and clear --

CLOZE - INCLE ALFERTY
UNCLE ALEERT

(minging)
I love to laugh --

MARY POFPINS AND THE CTHERS
UNCLE ALEERT
(alnging o.s.)
Ho, he, ho, ho ---

AN TP ANGLE

Mary Foppine and Bert in the T.2. Mnecla Albert flocating

and bobbing zbove them .-

ONCLE ALEFRT

Leinging}
And it'a getting worse SVery Fear!

EZR? AND MARY POPPINS

Mery Popplns turns indignantly to Bert, who can no leonger

contaln his own aousempent.

MARY POPPIKS
I oust aay you're not helping mattera!
CHET™TED *
CLCSE ON UNCLE ALEER™
' ONCIE ALBERT
(=inging)

The more I laugh,
Ha, ha, ha, ha --
The more I rill with gles --

He boba OFWARDS -

(Lst Rav, 57287
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vANE ANT: MTICHATT
bubbling with laughtepr --

UNCLE ALZERT
(2inzing o.2.)
And the more the gles
Hee, hee, hee, has

BEERAT AND MARY POFPINS
UNCLE ALEERT
{28inging o,9.)
Tha more I'm a marrler me!

THCLE ALRFRT
UNCLE ALBERT
It's ambarrasaing!
{2inging)

The more I'm a mewriar me!
Ha, ha, mw», no, ho!

BERT AND MARY POPFINS

Bert sninkﬁrins unchecked, as Mary Poppina regards him
coldly -

MARY POFPINZ
(ainging}
3ome pecple laugh
Through theipr nopss
Sound: something like this =
nf Yating Bertc}

2opf! Sopf! Smpr!
Rldiculous! That'as whet it Is!

OMITTED
UNCLE ALEBERT .
ga2sping in mirth -

. UNCLE ALEFRT
Tzzz! Tzzzz! Trezz!

MARY PUPPINS AKRT: SERT

MARY POFEINT
(singing)
Some peaple laugh
Through their Seath,
FoCdneas sakes,

30
5/2/E3)
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ual SONTINUED
MARY POPPINS [cont'd)

{singing]
Flzzing and hissing
Like anakes!
{mimicking Tneie
Albert)
Tzz! Tzzz! Tzzz!
(spoken}
Nat ai all actractive to oy way of
thinking! -

G2 DNCLE AIBEAT

tleating and bobbing and Lurbling --

PNCLE ALBFRT
Ch, my!
Loy BEHT AND MARY POPPING
ECRY
(singingz}

Some laugh too fast -
(a rapid laugh)
Some only blast!
{single laugh blasat)
Cthers they twitter lilk= birds:
{bird-like yammar)}

MARY POPPINS
{to Pert)
I bellieve you're 2a cad as he is!

4024 EERT

HERT
(singing]
Then thera's the ind
Wot can't make up thelr mind
(a sepies orf -
Ilnconcluaiye
laugha}

LO3-B [NCLE ALZERT
ONCLE ALEEHT
{singing)
When thinga strike me an funny
I can't hide it insids
And 'agueak!
AB the squeakalers dg -

a1

‘lst Rew, S5/2/67
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ach BERT AND MARY PCPPINS Lch

UNCLE ALEBERT
{singing o.a.)
I've got to let go --

HERT
(convulaed and jeining in
=ong wilthn Tnele Albert)
With a he, no, ho, no!

He rises from the flgor, meving QU of FRAME --
Los A WIDE ANGLE ' L5
A3 Bert RISES from the flocr toward Tnels AlBert --

{singing)
And 2 ha, ha, ha, ha, ha, ha, too!

LOB-A BERT AND URCLE ALBERT a5 - A
ag Uncle Albartc grests him warmly --

TNCLE ALRERYT
How nice! I was hoping you'd tuen up!

40F  MARY POPPINS ' . wgé
reacting with disdain --
wot A WIIE ANGLE - 407 |

Mary Poppina ip the f.g. lookdng UP to Bert and Uncle Albew=r
Ferformlng an iaprompity dance step as they sing -

EERT AND UNCLE ALBERT
{singing)
We love to laugh
Ha, ha, ha, ha'
Loud and atrung and clear -
We love to laugh
B2, ha, ho, ho!
35 everybody can hesar!

408  JANE AND MICHAEL 'h_ua

bursting lnto laughtsr, 2nd starting to RISE OUT OF
FRAME .
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 ANCTHER AWGLE ' st

A3 Mary Poprpi:as seizes tnam =Y th® Anklas anc zpiocn
T2 haul] them down --

MATT POPPINS
Now don's you two start -- |

SEAT AND UNCLE Al RERT aig

3EAT AND TGNCLE ALFEPT
1singing :

And the more the glas

Hee, hes fkee, nes -

The pore wa're a merrier we'

JANE AND MICHATT 411

Jelning delightsedly in with Bert end Tnols Aloeprw. Agaln
they rlae QUT OF FRAME,

JANE AND MTCHREL
\singing) '
Ha, ha, we, no, nRo!

ANOTHER ANGLE Liz

Mary Peopplns resiznedly watches Jane pnd Mippasl RIZE
AND 0 QUT CF FRAMT .-

vANE ANT MICHATL
{with Bert and Uncle
Albert o.5.)
The more we're & merriar wa!

YITE ANTLE Ul3

Mery In the P'.g., lookdng UP as the childrsn Joln Bert
and Oncle Albert --

UNCLE ALEERT
Welcome, =y deara! Do maks Fourselves
comfortakla’ _
MARY POPPINS | 514

MARY POFPINS
I miat aay, you're a aignt, =he lot
of zau!
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& W0 ANCGLE

Mary Popplins in the f.z., iecking toward the tusblicg
fouraome --

SERT
Tou gmow, apeaing of aighta,
that reminda e of =y Srothar --
TERT AND TNVLE ATLATPT .

XCLE ALSFRT
A brotheri Zanfr chat intersating!

AERT
Tea, and Fou Yoow wotbk? 'E Tasx a mice
cushy Jeb in a watch factory!

MNCLE ALDFRT
I3 that ao? Wnat does he da?
BERT

You know wot 'g doasan?

flaughing ag he zan 1
hardly get the words oug)

'E standa around 1n this wateh factory
all day and makes facex!

Tncle Albart sersaches with a;prtciaﬁivu laughter --

A WITE ANGLE

Mary Fopplns in the £.g. loaking UP to Bart, Uncls Albert,

Jane and Mizhael, howling and rolling with laughter --

ASYERAE ON MARY POFPINS

MANT POFFINS
{ealdly)
Juch behavipur!

HERT AND UNCLE ALEERT

' HEW?
Spmaifing of behaviowr, I rfound a
horssanos today, You wnow what
that m=ana?

UNCIE ALTERT

ONCLE ALBERT
I eertalnly do! It meapns scm= poor
horse la walking around ip his
stocking fest!

45

417

41T-a

418

b18-4
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11g EERT e
Tumbles zhous in a parcxysm of Liughtapr --
420 A LCHAGER ANGLE & ey

Unele Albert, Jane and Mohaal laugh unsentrollably, Sers
has turned ail the way CPSIDE DOWN, and 13 stamping zpn sha
celling in helpless delignt --

420-4 CLOSE bap .
on Mary Poppins, logking TP --

MATY POPPINS
Most disgracsrul thing I've sver sssp -
or Iy name I1sn't Mary Poppins!

al A WIDE ANGCLE Rzl
cn the gellling fourscms.

EERT
Spe=aking of Name=, I ¥now a man with
8 wooden leg named Smith ==

ha2 URCLE ALEERT, JANE AND MICHAEL : 422

UNCLE ALFEERT
Really? What's the name of his othew leg?

All guffaw wildly, beobbing UPWARDS and Bangieg against the
celling,

422-A MAHY POPPINS ' 429

MART FOFPINS
(firmly}
Now then, Jane, Michael! It ts tige
for tea! I will not have Iy achedyls
diarupted!

ha3 A LONG ANCLE 423

: ORCLE ALBERT
h, pleazas =tay! ZLook!
{indicating table below)
I have a splendid tea walting For us!

MARY POPPINS
S0 T see, It's undoubtedly getting
cold,



A3 -3

La3-g

423-D

Lk

Bz25

boe

{lst
UNCLE ALEER™

UNCLE ALAEAT
Wrat & tragedy! The tez table ias
down there, and we'r= UP HTRE!
Mary ropolns, zan't you help us?

MARY POPFINS

MARY PCFPINS
{lofsily)
May I ask, wnat you exoecs me to do?

UNCLE ALAFRT

UNCLE ALBERY
Well - T dislike to ask thess thlags,
but you could manage to get the tas
table to --
: {he pauses, locking
5 POWN and ©.5., pleanmed)

THE TEA TAHLE

qulvers alightly, and RIZES TOWARD THE CEILING «-

( }UHCLE ALBERT

0.4,

Spiendid! Splendid! Thank you,
my dear!

ONCLE ALHERT, JANE AND MICHAET,
UWCLE ALBERT

{ta the children)
Kesp Tour {eet back! Mind the Jjam!

A LONG .AHGLE

=]
Rew, Z/3/E3)

433.

423

b3 -

b23-.

Lok

. 425

as the tea table comes UP and settles itself in the centar

of the fourscme --

: BERT
Goocd-oh! I knew she'd bring 1% orff!

MARY PCPPINS
; MAHY FOPPIN3
Next thing, I suppose you'll be
waniing me to pour oqut,

Ske RISZ3 OUT OF FRAME toward the celling --

L35
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A LONG ANGIE
as Mary Poppins wafts upward toward the gtheps .

MAFY POPEINS
Yery well, If you'ill ‘ust =fop
behaving like a pack of laughing
nyenas -- -

AT TIE TEA TAZLZ

23 Mary Poppina ZISES INTD SCENE at the end of =na -}
tabla.

MAlTY POFPINZ
We realiy can't stay long.
(a3 ahe pleks up
the teapot)
Two ILumps, Tnels Albers?

: UNCLE ALHERT
¥ea, pleanms
NMARYT FOPFINS
Pert ?
EERT
Mo sugar for me, thanks,
ANE

(as Maly 13 pours

milk into the cups
1'm a0 glad you're here. It wouldn':
have been anmy fun without yFou,

MARY POPPIRS
(handing her the jug)
Tou may pour aome milic for Mlzhael
and yoursaell. "

{the awave conversationalist}
Delizhtful weather wal=a havring for thia
time of year, don't you agree? .

{Mary Poppina gives him

a cool glance and handa

him his cup)
UNCLE ALEERT ‘

starta to giggle --

. By
5/2/63)
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CCNTINTED - 429
LRZLE ALBERT

Speeking of weather, vou Kiow, A

frlend of mine went to buy saome lon

dnderwear. And the shop agsistant 3aid,

'How long de you want 157"  And my

friend said, 'Zh, #rom about Jeptember

Lo March!® .

TANE AND MICHAEL kag
laugh uproaricusly, and bob Upwards --

SEAT ' B3
gufiaws unrestrainsdly --

A WIDE ANGLE 432

All - with the exception of Mary Foppins - laugh and bobble
2bout. The taa table tips and awaysy Precaricualy --

MARY FOFPINS AND UNCLE ALBERT £33
Unmoved, she hands & cup to Onele AlbeTt «-
MAYY POPPIRS
Tour Tea, TOncls Albert --
UNCLE ALBERT i
' UNCLE ALETSHT

Thank you, my dear., I'® hawving such
4 good tiae, I wish you could aflT
3Lay up hers with me olways.

JANE AND MICHAEL h3sg

MICRAEL

(happily)
We'll jolly well have to! Thera's

noe way to get dawn!

k36
OMITTED THRY

U7g-3
UNCIE ALBERT _ ro.c

UNCIE ALEERT
well, to be honest, there 1a a way
to get down. But frankly, I doa't
1lk# to mentlon 1t, You have o
think <f something aad --
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L79-I1 MARY FOPPINS T I,
MARY POPPINS
Then, do get on with 1%, plaassr
479-E TUNCLE ALBERT AND EERT UTQ-;
INCLE ALEFRT

It works like a charm. Lat me ges?
Something sad. Ch - the very thing!

The woman next door answered hepr hell
yeaterday - and 2 men was atanding thers.
He sald, 'I'm moat ters-ibly sarry - I
JUSt Tan over yaur oat --

LTI-FP JANE AND MICHAEL 4TS-F

atarting to DROP behlind the tea table, as their faces
oW aomber --

JANE
Ch - that 12 sag!

MICHAFET,
The poor cat!

L0 UNCLE ALZERT AND EERT : LY g

ONCLE ALHERT
Tes - the man =aid, "I'm very 39TTY
about your cat, I'd like to replace 1t.!
'Wall,' s2id thsa woman, ‘thatta all right
wlih m&. But how are you at catshing mice?r

Dert and Onecle Albert, who have begun ta DROP behind the tea
table, suddenly BQB UPWARDS, a3 they burat inta roars of lsughter,

L80-a JANE AND MICHAEL hEO-A
| sheot TP agaln --
4H0-B MARY POPPINS 4BG-R
| regards thie Adisapprovingly --
BE0-2 TNCLE ALEERT ' 480G
UNCLE ALHERT

Tou zee? T do try to be 3ad. But
Aamehow, averything turns aut hilarigus!

LEQ-D EEm 480 -1
' . HERT
'0ld en! I know scmething sad. A real
'eart-wringer, 1% is. Joncerning ma
souain, 'co went out 'unting with a gun
one day., 'I never came bazlk,
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481  JERT AND UNCLE ALBZAT -2
Thney 8tart to SINK agaln --
UNCLE ALFERT

That's very unfortunate, e t happened
ta the poor fellow?

. dERT
We don't really know. Near as we can
make out, something ‘e disag—esd with
ate 'im: T

They guffaw and shoot [P Again --

Az MARY POPPI a8z
glancing at her lapel watsh --

MARY FCPFINS
That's quite encugh of that! Tt's time
£t g2 home!

£H3 BERT, UNCLE ALEERT, JANE END MICHAEL E83

NCLE ALFERT
dh, that'a sad! Tnat's very sad!

They all begin to slowly DROP behtind the tea tahlae --

483.4 CLOSE ' hE3-A
oh Ungle Albart, as his head DROFS OUT OF FRAME -- '
OMCLE ALBERT
That'a the ssddest thing T sver heapd!
g84 A LONG@ ANGLE han

Mary Foppins 1a already down, wziting, =z Berc, Tncle Albert,
Jane and Michael DESCEND INTO 3CEME from above, They go
unceremonlously to the floor, all ending in aliting positicona.

MAAT POPPINS
{salmly)
.Cams along, children! Spit.apot!
LRT ANOTHER ANGLE 285
ol the seated gooup --
UNCLE ALBERT
tearfully]

Must you really go?
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485 FERT AND UNWCLE ALEERT aae
UNCLE ALAERAT
{=cbbing)
Feople come to s&e mm -~ and we have g
lovely time. Then they all have to go
home - and I'm =20 diacressed -.
LSBT AT THME DOCR LET
Ma—y Foppina, Jane and Mchasl tause %o 100k back --
MICHAZL
Don't wormy! Welll ke back zoon!
JANE
Thank you! We've had a lovely timm! -
MAHY POFPINS
Do keep an eye on Tncle Albert, will
you, Bert?
EBE HERT AND HCLE ALFERT 488
BerT puts an arm around the disconaclate Onele Albert -- _
I'1l =it with *im a whils.
(ta Toels Albere}
I 'ave a cheery litsle atory, I've
saved for just such an ggcasion.
Wauld yog like to 'ear 1t7
ONCLE ALEERT
(aobbing)
I'd be »q greteful,
LEBB-& TWO SHOT - FAVORING HEAT BEE -
. EERT '
Rghto. About me grapddaddy, 1t 1is.
'Ad a nightmare. 3deared 'lm sa much, .
'm chewed 'la pillow to blta! Next
metalng, I asked 'Io 'ow he felt, 'Nat
bad,' 's 3ays - tJjuat 2 littls down in
the mouth!?
438-B WO ZHOT - PAVCAING UNCLE ALEERT LEE-B

Thcole Albert bresaks into fresh tears,
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2ERT AND UNCLE ALEEST

RERT

{Joyously)
1 always say thers's ndthling like
a zood Joka,

UNCIE RLEERT
{mobbing)
Yax - and that's nocthing 2lke a
good joke,

DISSOLYVE
EXTERAICR - ADMTRAL BCOM'S HOOFDECK - DAY

Jusk on Cherry Tree Lane. Admiral Boom 18 standing nexs:
o hia cannon, with arm upflung, eayes oo nda wateh, ready
Lo glve The aiznal to "FIRE!". Alnnacle stands pext ta
the cannon, ready with the gunner's mateh.

ADMTRAL BOOM
Fire!

Einnacle applies the match to the touch-hole. They brace
themselves for the explosion, There is a alzzlling and
gmmbling SOUND from the cannon, but no explosion, They
turn te look gquestioningly at 1t. :

INT. THE EANKS' LIVING ROCM

Mr=. Banks, Elle=n and Mrs. Erill are all ready, varlously
helding the bric-a-hrac and bracing the china closet,

The explosion of the camnneon falls to eventuate, Pugzled,
thelr heads turn toward the dirsction of Admiral Boom'a
o.8. roaftop.

ON THE ADMIRAL'S ROOP

He iz gazing Iirritably toward the Sannon, from which tha
muttering and slzzling SOUND still comes, _

ADMIRATL, BOOM
Something amiss thers. Have a
look-gee will you, lad?
BINNACTE

Fees o the moirth of the cannon and reara into the
21zzling barrel. Frum the cannon comes the SOUND of 3

Ernt, & small apologetic belch and a spume of black amoie

31
[2nd Rew. 5/14/83]
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ANOTHER ANGLE i

Binnacle pulls back and turna to Adpiral RBoom, salating,
Jinnacle's face i3 bleckenad ¥ the zmoke.

SINNACLE
3ir! Wish to report what appEars
to be a wet powder situation!

ADMIRAL BOCM
{crestsallan)
FPlty! S5till - there are days wihen
things don't cuite alwars gzo Soom!t,
aran't there?

Blnnac¢le pilcka up a smail keg of pawder,

SINNACLE
I'1l take this lot down to the
gallay, adr. Have 1t dried gut
in & Jifry,

Admiral Boom salutas mechanically a3 Pinnacle GOES QUTp,
Boom locks over the parapet, reacta,

HIS VIEW ' 43

of M-, Danks, walking slowly rast, vent in Shaought,
ATMTRAL, BOOM . 49

PuzZZled, consults his wetsh, Leana over the alds to
bellow --

ADMTRAT, BOOM
Late tondght, arentt you, Banks?
I s=y -- Banks!

ME. BANKS . Hog
sonitlipus? walking, wrappsd in meditation,
ADMIRAL BOONM ucT
ADMTHAL BCOM
{eallinc aftap
him)

ANything the matter, HAanka*
canka!
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THE FRONT WALK | ey

22 Mr, Banikw approaches his own frant door, unheading
Admiral Boom.

INTERIOR - BANKS' FRONT HALL | Lga

a® Ellen, holding a vase under ppae arm, QFEN3 the doopr
for Mr, Banks. He hands her his bowler and glaves, as
he staggers undex> ap ONSLAUSHT °F Jane and Michael, who
race INTG SCENE. They are wearlng their night shings.

JANE
Father, waetpa ap glad you'rs home!
We've bean waiting fop Tou!

MICHATL
Want to hear a joka®

JINE
W2 had the most wonderful afternoon
with Mary Poppins!

MICHARL
Speaking of afterncons, the Jzke
goes like thia --

w ANE
Plrat wa weant o Unele Albertia -
and we floated in the pip - |

MICHOAFT
I know a man with a wocden leg
named Smith =-=-

MH. DANKS
vuat a minute! We don't kmow any
people named Smith, do we? And who
is Unelie Albert? We don't have any --

J ANE
And we hed the most bheautiful taz
party! .- And --

MR, BANES
Just a moment, please --

(CONTINUED)
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MICHAET
{stubbornly)
There's this wooden lsg named
dmith, Ané Thners was znother
chap --

JANE
Thers we zat - the ot of us -
bobpinz ar-und the cedllng -
2iry a8 you please!

MICHAET
The second chap says, "What's the
name of hls othar leg®!

MR, BAMKS
topl Stop!  Stop!

v ANE
Mary Poppins szys 1P we are good,
2he'll take us there zgain when =-
{Jane's spesch
tralls off as=
she zses her
father's axpression)

MH, TANES

logking o.3, to ==

MARY FOFPINS

ealmiy descending the statrs,
MR, BANHS

M, BANHS

{erizly}
I aae, Mary Foppina said that,
g¢id she?

{to the

ehildran)
Wlll 7ou return to your room,
pPlease? and Pappins - will Tou
be good =nough ta zome into thae
front room?

Su
.

21407

I-
ik

0%

506

=07
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SO& A WIDER ANGLE !

BFY POPPING
AR you wiah.

Subdued, the childran €9 UP the staims, Mary Poppina zoes
inte the front room, rollowed by -Mr. Banks, wWne carefully
closes the deubla doap laading ta the nall.

MR. BANES
{2s he egloses tha dooral
Poppina - T vesy much regrat what T
must 53y Lo 7oA --

309 CLOSE 209
on wne children. They pause on the ataira, reacting uneasily to
10 INT. LIVING ROOM 210

43 Mary Popplns and Mr. Banks come IH. Mrs. Banka ia Just
“#placing some of the brig-a-brae In her arms.

MR3. BANES
Good sveming, dzorge.
{aees Mary Poppina}
Is anything the matter”

M, BEANKS
I'm afrald there 13,

MRS, BANHS
I should love to stay, but T must
dresa for a rally in Jempatead -

MRE. BANKS
(firmly)
Winifred, 1t is my wish you be present.

MR3, BANES
Yea, George, Of courss,

MH, BANHS
(turning)
Now then, Poppina, I must confessa I'm
disappointed in you,

=11 AT THE KITCHEN DOCR

Ellen and Mrs. Brill, heads taogether, are listening througn
the door, ajar --

LW
| Bad
A

{ CCHTINUED)
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ILLEN
She's fpp 4% n¥w, I've feard “he
Mazter dao this spessh bhefope |

' MA3. ERTILL .
I'll ke sor-y to sem he- Bo. She wasn't
& Sad sprt for all hap SCrange ways -

[
i

512-328°TH THE LIVING ROOM .5

ME . BANKS
In Iight of what nas happened --

MRS . BHANKS
Teorge - are you cerrtain Fou ow
what vou're dodng?

MR . DANES
(with dignity}
I bellevae I-do, Crnthla --
SCNG: {singing)

A BEritish bank is mun with Preclialon
A British home Tequirss nething lean
Tradition, diseipiine and rules '
Mizt Te the Ltoola
Without them - Dizorder!
Chaoa! Moral disintegraticont
In short, you have g ghazatly meas!

MARY POPPINS
I quite agreas,
MR, BANES
(ainging}

The children mist ne meulded,
Shaped and taught :
That 1ife's a looming battle
To be faced and Fought!

(2moken)
In short, Poppina., I am disturbad
Lo hear my children speak about
Popping in end out af chalk
pavemsnt pletures, Fox hunts -
consorting with race track paraons,
having tea parties on che cellling,
and highly gueationaklas sutings of
svery Klnd. '

{ CONTINUED)
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MR, BANLS [=2qnotd)

[ singineg)
IT they must £ on cusings
These outings ought to ba
Fraught wizn purposs, yes -
Arnd pragtizalizy!

{spoken)
These allly words like 'Supswsss]if=p .
cra) '- ah -

MARY TOPPINS
Supercalifragiilaticexpizlidastious,

MR. SANKE
OF 22urse. Thwan«< 7ou.
{alnging)

And popping through pletures

Have little use, fulfill no basais nesd
They'!ve got to lsarn the hones:t truth
Jesplte thedr youth

They muat Jearn -

MARY POPPINS
About the life you lead,

MR, EBANKS
Exactliy!

MARY PFOFFINS
{zinging}
They must feel the thrill
Of totting up a bhalanced boolk
A thousand .¢lphers neatly 1n a row.

MR. EANKE3
wuite rlght, Poppina!

MARY PCPEINS
{8inging)
When gazing At z graph
That shows The profits up
Thelr llt:le cup af ‘oy
Should averflow -

M3. BANES
Fracigelsx!

MARY PCPPING
{ginging’
i%'s time tney lzarned to walx
In your fogoosseps

Te tread your straight and sar-ow pash

Wlth nride.
{ Ot THITER
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Absclutely correc
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MARY PFOPPINS
(singing)
Toma=ow
CUST 42 TOu 3uggest
Fressed and cresaed
Janz and Michael w{ll ©ma =zt yaur =side!

MK, BANES
Splendii! You've npis zhe nail directly
o Sthe -o
fpavae)

At my side? Wherse ars we solng?

MARY POFPINS
Ta the bark, of course. Xactly as
¥ou propgoaed,

MA. BANES
{hlankly]
I -- proposad?

MARY POPPINS
Good night. Tomarrow 1s taportant for
the chlldren. T must aze they nave a
proper night's slesp,

Mary Poppina goes QUP,

ME. BANES3
Good night, Poppins.

MRS, BaN¥3
Sood nilcht.

M. danks Eurns sommwhat dazedly tﬁ his wifa -

MR, BANES
T z2ay - dad I say T waa golng to take
the children toc the bank”

MRS, 3ARES
It certainly sounded that way, dear,

ME. BANES
{with conviction)
Tea, 83 - of course I 41d' And Wiy not?
Capital fdea. Just the medizipe they neagd
Jor the 3llpshod, sugary female Ehinkdng
cthey zet around hers all day iong! HAah-Hah!

He chuckles 1in sell.satiafaction.
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TNT, NURSERY ' szo-

-

Jane and Michael run to the door =a -
apnd fluteh at hear -- Mary Popplag comes IN

. JANE
ftearsully)
No, Mary Peopplna' No! We won't iet
you go!
o 6o MANT PCPPINS
; ? What on @arth are yeou tallkdn
about® d i
MICHAEL
Didn't rou get macked?
MATT POPPINS
Sacked? Certalinly noet'! T am newvar
zacied:;
JANE
(relieved)
Ch, Mary Poppina!
MARY FPOFPPINS

(aa the children

laap Joyously

about haew)
Nelther am I a Maypcle! Kindly atop
apinning about ma!?

MICHAET
Bur --

{ CONTINUED)



S29-I3z

Bmad, 21E2 aln)

CONTINUED =3

[ -

MAAY POPPINS
Foata buts, blrds fly and children who
ares gZoelng an an outlng wilth Sneir fathew
Tust have thelr sleep., Come along, spit-apot!

JANE
{wida-ayed)
An guting? Wiin Father?

WMIZHAETL
I don's wellieve 1=t

J ANE
He{s never taken us Ior an ocuting sefors,
. MICHAEL
HAa's never Laken us anywhersz,
TANE
How did you manage it?
MARY POFPINS
Manags what?
J ANE

Mary Popplrna, you mﬁat have put the jdea
in hlis nead somenow.

MARY POPPINS
{erosaly)
Impertinence! What a rude thing %3 say'
I never put things in psopls's heaada!

Sha has herded the shildren to their beds =--

J ANE
Where ls he Lbaziklng us?
) MARY POPPING
To the Dank. :
. IMNE
{excitedly)

In the Clry? ©Ch, MicheAel - imagine!
The Cityl We snall see all the aighta!
Father can polnt them out to uat

MAHY FCPPINE
Perhaps you can show your father a
thing or two,

{ CONTINTED)
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JANE
How 2an that be? Pather walia 52 the
City and back avesy day. He seas
sveryThing.

MARY POFFINS
e that as 1t may. Bu% sometimes, a
e300 we love - throusgh no fadls ef
* his awn - 2an't ase past the end of
qls noas,

JANE
Then we muss nelp!

MART POPPINS
Exactly -- !

JANE
Jow, Mary Fopplina? How?

From her dreszing table nea= the connectling door £o the
nursery, Mary Popplns has taken off a Victorian -style paper-
welght. A& asmall heavy c<rystal »all contalning a replica of
3t., Paul's cathedral. As the zhildren look --

AN INSEAT =34
of the paperweighi.
MARY FOPPINS
(o.s.]

On hlx way to the Bank, your father
always passes the great cathedral --

JANE
{o.5.}
Yoz ?
MARY POPPINS AND ™% CHILDREN C35-53

as Hﬁr? Fappins £its on Jane's ped --

SCH(G: MARYT FOPPINS
' (singing)

Early each day
To %he steps of Sx. PFaul's
The 1lttle old hird lady comes
I her swn speclal way
To the people shie 2alls -
'Come buy my haga full of cruabs’

{ CONTINUED}
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MARY POPPINS {(contra)l
{singing)
Come feed the 1ittle birds
Show them you care
And you'll re gilad 1f wvou do
Their young ones are hungry
el nests are so nDare
All 1% takes 13 tuppence
From you --

Mazy Yoppins turne the paperweigh: CYEH, -hen righta it again.
CLOEE 537

o the Daperwelghnt, 4 skawer af whina particles, suggesting
birds, flutters DOWN and A2CUT the mepliza of 3t. Paul'a, immersasd
<0 the 1lguid within the glass paperwelzhs .

DISSOLVE
=XT. 3T, PAUL'5 - DaY . 530

MEDIM CLOSE on the Bird Woman. The nigsons are poking argund
her long skirts on the ground, They are in her pocketa, on
her shoulders, znd in the air about her,

MAHY FOFFINS

{singingz o.8.)}
Fapd the bipds
Tuppence a bag
Tuppence, tuppence, tuppence a bag
Feed tha ml-dns
That's what she zries
While overhead
Her »irds 111 the ski=s

CAMERA IS MOVING BACK %o reveal more scope of the cathedral.
'FANNING UFWARD, 1t reveal: tne dome and large flocks of
Plgesns flying about 1.

MARY FOFRTINS
{singing 9.a.)

ALl around the zathedral
The 3alnts and Apoatles
Look down am zhe vends her wares
Although you can't sea i
You know They are smlling -
Each tlme scmesope shows that Ma caras, ..
Though ner wiords arTe 3imple and few
Listen, listen, sne's ecalling o you -
Feed tne tlrda, tuppenice z bag.
Tuppence, Iuppense, tuppence 3 hag.

{ CONTINUED)
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INSTRUMENT AL MUSIC as the birds wheel and turn overhead -
S LIGHT begins to CHANGE. DUSK falla sonts “he scape,
e birds flutter down around the Bird Woman, s:tlll poking
arcugd her szidrts, snuggling into her pockets, sitsing zn
aJer hat.

DIS2JLVE

-

CLOUSE -
S0 the plass pnaperwed skt
MART POFPINS

MARY POPPINS

{=inging)
Though her words are simple zngd few
Listen, 1liaten, she's zalling to you -

A WIDIR ANGLE

aa Mary Popplns tUEkE-ﬁhE covers closer about Jane and
Michael, who are aslesp,

MAHY PCPPING
(ainging)
Feed the birda, tuppence a bag
Tuppance, tUuppence
Tuppence a hag.

DISZOLVE
£XT. DOME 3T, FAUL'S CATHEDRAL - Day

CAMERA HOLDSE ON the dome for a moment, then slowly pans
DOWN %o a city street nearby. OUT of the passe-sby emerges
Mr, Panks, followed by Jane and Micheel, holding hands.
OVEH SCENE we h&ar the FELLS of 3%. Paulis. :

WIDE ANTLE - CZROUP SHOT

CAMERA MOVES WITH Mr, 3anks, Jane and Michael asx they
walk down the street, appreaching a cornsr.

ME. BANES )
Remember that 4 bank 13 a gquiet and
decorous place, "™ie best bekravipur
il required,

MTCHAET,
I thought 1t wan your bank,

{ CONTINUED)
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MR. BANES
Well, in a sense it i1z, T happen
Lo be one of the younger offizeprs.

They have reached the cormer, Mr. Ranks starts arvuand 1t,
when suddenly Jane reacts to something o.5.
JANE )
Mizhael! Look!

The two children pauas to look o,=.
THEIR VITw . sua
of the BIRD WOMAN, Seated an the 8teps in front of &5t Faul 'a,

she 1» zurrounded by walidng, flying, {luttering birds. Shs
freffers bags of breaderumbs to the passarshy -.

SIED WCMaNM
Feed the birds! Tuppence a bag!
Feed the birds.

JANE, MICHAEL AND ME,. BANKS . : Sk m
MICHASLT
It's her!
ME. BANKS

(turning; puzzled)
Whe? It's who?

J ANE
The Bird Woman'

THEIR VIZW 5LE

af the 3lrd Woman, am & passerby atop® T2 buy a bag of
crumba .,

J ANE
{ﬂ.ﬂ--} )
Just whers Mary Poppins safid zhe'd pe!
MED, CLOSE - JAME, MIDHAEL AND MA. 2AMKS S4T -
» ANE

Tou do see her, don't you, Fathars

{ CONTINTED)
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MR. BANES
Cf courss I amse her! Do you think I
can't aee past the end of =y ncse?

MICHAST,
{lockdinz o.s.)
h, lis=ten, Father. She's saying L:!

THEIR VISW - THE EIAD WOMAN

BIHD WOMAY
Fead the birds! Tuppeticea 3 bag!
‘Fead the kirda!

MED ., CLOSE - JANE, MICHAEL AND MA. BANKE

ME. DaNE3S
{puzzled)
Wnat alze would she zey? --

JANE -
Fleage, Father, may we feed the birda?

MA. BANKS
Yhatevar for?

CLOSZE - JANE AND MICHAEL
Isokinz up pleadingly at their father.

MICHAEL
I've got tuppence Irom Oy money box.

JANE
Just tkis once, pleass,

CLOSE - MR. BARK3

MR. BANKS
Waste vour money on a lot of
ragamiffin hirda? Certainly aot!

CLOSE - JANE AND MICHAEL

JANE
But Mary Foppins says --

LOSE - MAR. BAKRE3

MR, BANKS
I am not Interescad in «het Mary Foppins
agy=. Nor do I wish to keep hearing her
pname for the est of the day. HNHow, come
alongl

{lzr Rew. sthfEiij
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CLOSE CH MICHAEL

MICHAEL
i-'S my tuppenice, Father,

He starts toward t&e Bind Womean,

HEVIRSE SHOT - MICHAZL

i3 he walks toward zhe Zipd Woman in b.g.

MA. BANES
(o0.2.)
M oehpel!

Michael turns to lask at hls father.
CLCE2E - MR. 3ANES
MR, BANES
I wlll not permis vou to theow Four
marey away,
MR, BANK3S AND JANE
MR. EANES
o Michael o.as,)
When we get to the benk, I shall show

Fou what may be dong with voup tupoenae,
¥You will Iind ik extrenely interesting,

CLOEE - MICHAEL

atlll leooking back at his father, trying to decide.

WIDE ANGLE - MR. BANKS, JANE AND MICEAFET

Mr. Janks starts Jdown the gtrest, as Michael comea INTO .
thlldren
atart down the atrest behind their Tather. Michael looks

SCENE to Join Jane. She takas his hand, and the
Back wistfully towerd the Bipd Woman, «.3,
ATRD WOMAN
{o.a.}
Feed the Bipds --

I3 VIEZW

the Bird Woman, as ahe laoks after them lmpasagively.

3THD WOMAN
Fead the bipds --

DIS3COLYE

ir
(1st rav. s/27/63,
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CLOSE ON PLAGUE

which 13 on the pedimen: high above tha zolumns of tpe
bank. CAMERA HOLDS on the plaque whizh reads: "TYE DAWEY,
TUMES, MOUSLEY, GRUEES FIDELITY FIDUCTATY =ANK LTC,"

DISSCLY=E
=XT. BANK - DAY -

i% la a masaive, centuries-old atTucture of decorum and
Drapriaty. Mr. Danks and the children dessend the steps
leading 5o the huge doors, which are flanked by acately
coilumna. A dogrman atands ready o admit them to che henk,

MED. CLOSE - SROUP SHOT

as the doorman opens the door for M. Tanks and the
thlldren, ushering them into the Maln Hall.

LONG SHOT - INTERIOR THT MATN HALL .

SHOOTING DOWN on ths seunting and drawing hall whers
the tellers' zages prs, The atmosphears 1a hushed.
M. Eanks and the children walk towar-d C2mera, pash
»ne taller's cages,

CLOSER - MR, BANKS AND THE CHTLIREN

as they walk down the maln afsle, Jane and Michael

look about them in wlide-eyed wonder am they pass the
tallers! cages, Both tellers and clisnts speak in tones
2llightly above a whisper, Measengers go by on nolaclass

feet. The interdor of 3 cathedral ¢ould not ba pore solemn,

WIDE ANGLE - THE LCEEY

As they remch the =nd of the hall, they cocme upon tha
lobby of the exsautlive wing into wnloh the directopat
off'lces and the board room opsn. M. Banka and tha

¢hildren stand walting za the Measars. JAWES, TONMES,
MOUSLEY and GRATUERS approach them.

NED. CLOSE - GROTOP SHOT

2% Dawex, Tomesa, Moualey and Grubba walk toward M-, Zgrnka
and the children.

MR. DAWES, JH,
Hulla, Sankws, Wwhat's 211 this about?

The Bankers aternd looking down at s chlidren.
{ CONTINUED)
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MR, ZANKS
These are my child-sn, Mr. Dawes,

MR. DAWES, JR,
3¢ I asaumed. 2ut why are they hara?

REVIRSE FHOT - MR. BANKS AND TEE CHILIOREN - SEE A
ta INCLUDE She backa of the banksps.
M, BAMNXS
They wish to open an account --
CLOSE ON THE DANFERS 555 -B
Thelr faces abow thaelir appreval, as they contlnue £o
lock down at the =hildren.
MR. DAWES,JR.
On capltal! Capital! And how much
moniey do you have, young man?
CLOSE ON JANE AND MITHAET Am
MICHAST,
(zlosing his fist
proteciively cn the
tuppence ) .
Tuppence, but I want 1t to fesd the birds.
MH, DAWES, 3R.
{a.5.} .
Tuppangs?
They turm.
THEIR VIEW 558-D

AHOOTING ACACSY the lobby to the far deor through which

MR. DAWES, SR. has Just smerged, Ha 1a a.fragplle, =togpad

man of ninety-odd yeara, and as he makeas his WAY acTnss the
lobby toward the group, he leans heavily on a geld-headed cane.

' MR. DAWES, SR,
Tuppencal That i3 precissly how I
atartad. ..

CLOSE - MR, BANKY AND THE CHILIREH gEs =

MR. BANRES .
(laaning over and whispering
te the childrsn) :
The alder Mr, LDawea, CThairman of ths Board.
A glant in the world of finance.
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CLCSE OF MICHAEL $26-:
23 he looks o.3. at the tiny bent-over man apnreaching him,
MICHAEL

{perplexedly)
A Elang?

L
Wi
|

315 VI=W

of M. Dawesa, Sr. aa he totters acposa the lchby towars
e Iroup, CAMERA MOVES with him za he moves ints scape
and stands dipectly in F—ont of Mlohael.

MR. DAWES, ZH.
Theass ars Bank='ta 2rlldren, Pather.
They want Lo opsfl an aeoount.

MR, DAWES, SR,
I know, boy - I know!

A8 the old man totters Past hlis son, hea rapa the Jr. Dawns'
ankles wlth his cane, .

MA, DAWES, JR.
Of course, SorTy, Pather.

MA, DAWES, 3R.
(atanding im front af
Micheael and extending
his hand)
S0 you have tuppence, May T be
permlitted to zem 1t?

FEVERSE ANCLE - MICHAEL 557 -4
as he looks up fearfully at Mr. Dawes, 3r,
NICHART,
(clutching the tuppenca
In his fiat}
_I nead 1t to rfesd the bipds.
AEVEASE ANGLE - MR, DAWES, SH. 557 -5

83 he peera Jdown into the boy'm fage.

MR, DAWES, 3R.
Flddlesticka! Paed the hirds and what
have you got? Fat birds! But - 47F you
invesat your money wlsely in the bank -

{ainging)
3afs and aound
Joon that tuppencs
Falely invesied in the ban'
Will compeurnd. ...
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CLOSE ON MroqafbL
pulling beck as M-, Dawea, 57, leans over Wig -
M2, DAWEI, SR,
{singing}

And you'll achisve that sense nr'cﬂnqueat'
Af your alffluence expands --

YED., CLOSE - MA, DAWES, 3H.
furreounded by the other hanks+=s in b.2.
MA. DAWE3, SR,
(2inging)
In the hands of the directors
¥ho invest as propriety demands.
Ha pausea, out of breath and eExhauated,
CLOCZE ON MR, DANKES

ME_ BaNER
May I, sir?

CLCSE ON MA. DAWES, SR.

MR, DAWES, 3R.
Carry on,

WIDER ANGLE - MR, HANKS AND MR. DAWES, SR.

in r.g., with Dawesa, Jr., Pomes, Mousley and Grubbhs in b.E.
They all face the chlldren, as Nr. Banks tries to inpreas
Elchzal with ‘the-importance of s5avliog his tuppencms.

MR, BANES

{singing}-
Aallwaye through Al—dca!
Dams across the Niis!

MH. DAWES, =R.
{apolen)
The shipa! Tell him about the ahlpa]

MR, RANK3

{singtng)
Fleeta of ocean greyhoundas!

MR, DAWES, 5R.,
{apoken)
Mope! Tall him mops!

1m .
[lst Saew. EXEEJEEi_
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Z5T-%  CLOSE CN MICHASL
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-

as he lcaks cp at the Eroup.

MA. BANES
{atnging ©.s.)
Majestic, sell-amortizing canals!

237-4  CLOST ON MR, DAWES, &R. : 257 -7

MR. DAWES, =R, i
How it fires the loexinaticn!

MR, BANES
(singing)
Flantationa of ripening tea!
All frem -
557-L  GROOF SHOT 557 -1,

M-, Hanks and Mr, Dawes, 5r. in I'.g. with the other
hankers in b.g.

MR, BANES & TH= DIRECTORS
{ainging)
Tuppatice -
Prudently, thriftily, frugally
Investel in the --

MR. DAWES, 3R,
Ta be apeclfic .-

MR, BANKS & THE CIRTCTORS

(singing)
In the Dawes, Tomes, Mouslery, Grabba -

. Fldellity, Piduclary Bank!
558 WIDER ANGLE ' 558
Jena and Michasl atand In f.2. watching as Mr. Dawas, 3r,
pounds on the floor with_hia cane, keeping time to the
miglc, ax M-, Fanks and the dlrectars march past him,
558-4 CLOSE ON MR, DAWES, SR. 558-4

42 he pounds his cane on the floo-, The childpen watoh
irom b.g. a’ they huddle tagsther feariully,
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. I3t HAwv,

MED, CLISE - TIE DaNK=R3

Dawes, Jr., Tomes, Mousley and Crubbg as tHey maroh
pAsSt camers.

CLOSE - MR, DAWES, SR.

23 he leans over and sxtends Ris harmd =0 Mizhael fap
thne turpence,

MA., DAWES, SR,
Yery well, my oy --

CLOSE ON MICHATL

2/29/6

2% he pulls Task, =tiil ctiutchlng the tuppencs ip Ris Tiat.

MIZHAEL
EEE I want 1t ta feed the nirdar

CLO3E ON MR. DAWES, SR,
as ne locks up angrlly and zhouts -
MR. DAWE3, SR,
{shauting)
Sanka!

CLOEE M MH. BANKS

MR, BANFEE
{nervoualy)
Tea, s8lp --
(leaning over Michasl)
How, Michael, when you deposic uppenca
In a bank acocount --

FEVERSE - CLOSE ON MICHARL

MR, BEANESR
fsinging o.s.)
S0 Fou'll mae .-

CLOJE OH MR. BANES

MR. BANES-
{atrging)
That 1t hlooms into oscedlt
Of 2 zeneracs amount --
Seml-annually.

Mr. Dawss, 5r. and the ather banksra move ipn CIO3ER,

{ CONTTNUED)
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ALL
{singing]
And you'll achlave that sense of staturs
As your Iinfluence expands

LOEZ - MICHASL
ag Mr, LDawas, 9r. leans over him.

ALl
(singing o.3.)
To zhat hign financilzl strata
That esgtablished 2redit now commanda!

HIs V=W
af Mr. Dawes, 3r. who starts advancing Soward them,

M. DAWES, SR.
{=inging)

Flrst and Ssaaond Trust Deeda -
(apoken as he leans
toward the chlldren)

Think of the foprsclosurea’

REVEFSE DOWN SHOT - JANE AND MTCHAZL

AL they loock up'parplezedlr at M=, Déwen, Sr., A8 ha lganas
closer end closer, thelr expressicna change to fear.

MH, DAVES, SR,
Ponds! Chattels! Dividends!
(leans closer)
Sharesg! -

[uring the ahove, Mr, Hanka and the cther diwsptars ENTER
FHAME 2nd begln advanzing on the children, who back away
fearfully, :

"HE DIRECTORS - JANE AND MIZHAEL'S F.0.V.

Lead by Dawes, 3r,, the group contlinues to advance,

' MCUSLEY
Benkrapteies!

TOMES
Debtor aalaea!

GROHES
Opportunities!

DAWES, JH.
Ml manner of private enterprise!

{lst Rev. 5/29/£3)

LAk

Lk
Lh

e
|I 1

L1l

w11

g |
1

| = |

55%-H

253=J



1ot

=095

055

=£%5

-4
=
=

jEoeRE poE TSy
- PUETIUT JO EXUBA U3 DUEIE STTWe
"Ys ‘eEEvd UM

"Us3Es UsLRTTUD
PRIFUIOL.EUL EBE '35 FSEmBd UOAED ENURZ CJN PHE Cop fseNeEg

_ MOHE 400Y¥D - TIONY HADIA
*Fouldegnog mTY ePceds JINgEeF ETY Jo eodof Bl

T == PURTUZ O TEUTA SUl DURLE STTUR
{ATecawoy (UAIPTTUD ey3 3w JaFuflj
ST IEEEID fiuch B O BUTaenIyl}
‘s "CEAYG "M

'EIo3aaITD S PUE
SXURE g Lg papumicdIneE ¥ amaIaxas UT (I TesMBI "IN

"A'0°d 5, TIYEIIN MY ENYL - SeoloIHId L

11 LUeg
{1Tex 7 aBUTERT paMoeq
a7 TPRUCTIM PUT aues)
(RUOTIEIEETEeY [ sucTiEdolIoauT
EHOLOAMIO

‘MRl AoL7 AEMe HoEQ
03 EANOIIUCT TaRUITH PUR *UBp 8¢ ‘dnotd Fugsiuwape @uyg Jo

TIDNY HEIIn
1 ER L1EUUR]
ﬁ. i ﬂu
"Er ‘SAMYG
IERTIBTTIOD
{"® D)
EEEOHD
1#*Tliaveoasm atg
("8 o)
MOl
i FpARddTUS
{"& 0}
LTTE00W

“Lemer Supmomqg

TIYHATM INY ENY[ - LOHS HMOO

5/62/% "a8d 28T}

29T "peagd

_ﬂl

HI.

T3

04

oge

s

-




Z41-4A

L
O,
|

I
Lt

S51-C

51 -0

EEl-P

581-G

Frod. Z21E2
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“LOUSE ON MR, DAWES, 3R.

He iz belnhg cropped up %y nis son ane Mr, Banka, w<ho
SUppert nim on sither side, He lapns cvar =hg enlldrep
aenazingly. :

MR, DAWES, 3R. .
When {21l the banks af England -
Ingland falls! -

HIS VI=w
of the lercified children, eringinz age’nat the wail,
MR, EANKS

{o.a.)
You aee, Michael, all for the lack of --

MED, CLCSE - MR. HANES AND DIRECTORS

MA, BANKS & CIRECTORS
(singing)
Tuppence,
Fetlently, cautiously, trustingly --

WIDER ANCIE - MR, BANKS AND DIRECTORS
te include Mr. Dawex, Sr., leening over the childmen in r.g.

MR, DANES ANY DIRECTGORS

(singing)
Invested In the -
To he epecific -

TLOSE CN M, DAWES, =R,
He ruba his chin thoughtfully as h= looks down at Mlchas]l.

MR, BARES AND DIRECTORS

{=inging o.s.)
In the Dawes, Top=a --

CLOSE OW MICHAEL

Hes pulls back In fear and Rin filngers locasapn on the
tuppence,

MR, BANKS AND DTRECTORS
{atnging o.s.)
Mousley, Grubba -

IHSeRT

of the tuppence in Michaal's hand,

MR, B AND DIRECTORS
{singing o.=, '
‘.Fidel:l.ty, Flduclary «-

y

1=4

A
O

Z81-3

=51-C

561-D

51 -E

SE1-P

561 -3
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CLOSE ON MR . DAWES, SA. SEI -
as he resches forward,

MR, BANKS & DIPECTORS
Aank: (einging o.3,}
ank !

M. Dawes, Er. snatchea he Luppence aut of Michaelfs nana.
Hia eyes glitier as ne looks at tha TUppence

¥A. DAWE=, =R,
(to Michael)
#elcome! -- To our joyrul Famtly aof
ipvestors!

CLOSE ON MICHAEL 561 -,

MICHAEL,
{reaching ocut for
the tuppence; angstly)
Glve Lt vack! Glve me back my oonay !

VIDE ANGLE - GRODP SHOT : 567 -3
Mr. Dawes, Sr. and Michael 3truggle over the tuppence, '

MH. BANKS
{ shocked)
Michael! Delave yourself!

JANE
Pleazs give 1t back!

MTI CHAET,
(determined}
I want my money! (Give it back!

INT. MATN HALL - & TELLER'S CAGE o&2

Two WOMEN atanding at a teller's cage react to the
surmell in the lobby, The ataptisd tallap logks o. 3,
In diabheliar,

FIRST WOMAN
(looking o.a,)
There's something wrong. The benk won 't
Elve somecne their money!

SECOND WiMAN
Well, I'm going to get =ipne -- !

{ CONTINUED}
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CONTINUED : 350
The seccnd women grabs the lapela of the dumbfoundsd teller,

SECOND WCMAN
Come along, young map, Evary panny
from my account!

MED, CLOSE - ANOTHER T=LIZAS CAGE 553
A GENTLIZMAN 2lient reacts to the woman's ¥ole=s, as it
CARRIZE OVZR, and pounds hiz fist on the counzer, demanding
his money {rom ancbher startled wellep,
MAN
Glve me oy money -- all of 1t!
<N THE MAIN RALL - WIDE ANGLE ' =1

Small flurrises of pani¢ mount throughout the »oom, The
“ustomers zll race te the counters SHOUTING for thetin manay .

INT. TELLER'S CAGE -1

SHOOTING OUT toward tha onTushing moba, As the SHOUTING
INCREASES, clerks begin to alam the wickets shut .

LONG SHOP - DOWN ANGLE E56

of the Main Hall, aa the panic spreads, The entire plage
is in an uprear. .

EXT'. BANK - MATN ENTRANCE ) BeT
The HOISE inaide the bank apreads the panie to the cutalde,

and passersby 3torm up the front ateps, trying to gain

entrance to the bank. _

WILE ANOLE - MOA OF CUSTOMERS EE8

to¥ing %o force thelr way through the dooprs lezading into
the Malnm Hall. )

MED. SHOT - CLERRS ' 559
23 they hurrledly remove bhags of bullion,
MED, CLOSE - ZIDERLY TLEYE T

42 he push®s ghut g zale.

WINER ANGLE STL

An 2lderly clerk, stagzering under a mountainoua asack of
ledgera, eollides with anather clark who rushes inta SCEME
CArTying begsz af bulllan. Aa they collids, pullion and ledgers
g0 flying.
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WIDE ANGLZ 572

mad, 2142

of Che pandec stricken mob as a guard forces his way Shrough
the confusian to alexrt the management,

MED. CLOSE - GUARD AMD MR, DAWES, /&, =73

a5 the zuard whiapers tc Dawes, Jr., who reacts in normow.
e leana over and whizpers =o his fathear, who repliex angrily -

DAWES | ER,
Aun on the bank? Plddlasticks, boy |
Hasn't besn 2 »un on t4iz bank for Swo
hundred yegrs'

WIDER ANGLE - GROUP FHOT ETL

MichasaZl tsakes Ethis SPpOrvunity ta retrleve hlz tuppence,
Ha reaches over and snatches the Cuppence from Mr. Dawaes,
Er. Jane and Micpael turn  =nd Mun, as the bankers r»maat
in anger and surprise,

MR. DAWES, SH,
ishaidng hia cane)
Stop that young ruffian!

MR, BANES
Children?! ¢fome back here at once !
Da you hear ma!

v AHE AND MICHAEL 575
2% they rin through the milling crawds in the Main Hall,

C1OSTR - JANE AND NICHASL ST6
pushing their #ay through the moh.

WIDER ANGLE - THE MAIN DOORS STT

as the guards $2y to snut the doors against thne mob outaide.

CLOSER - JANE AND MICHAFL 578

pushing through the crowds,

A GUARRD y 573

whe is purmsplng Jane zod Michasl through tha ElIling threng,
CUARD

- {anouting)
Stop thoae 2hildren!
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JANE ANT MICHAPL 580

Tunning through the erowd, followed by the guard. Ther inally
ancape by <¢rawling under the iega of the custapmers,

=XT, MAIN DGORS 381

as Jane and Ml:zhasl squesze through the mi1ling crowd
sutalde, and —m down the Eteps of the bank.

REVERSE SHCT - CLOSE GN GUARD ad=r]

a8 he tries to follow the crildren through The doars,
pushing ageinat the Strugzling suatomera,

GUARD
{shouting}
S%9p thome chiicren!

The doora slam in nis fzeoe. & City of Lomdon POLTCEMAN
gutside the bank hlows his WHISTLE,

tXT, STREET - WIDE ANGLE S83

sane and Michael plummet down the atrest, Prom the
distance comms the SOUND af z pollice WHISTLE.

LOSER - JANE AND MICHALL SE8

munning down the acreet. Ag they tu=™n a sormer thery run
directly intoe a POLICEMAN, who hurriss OFF in anawar to
the police whistls, The children dasn Qf'f in the opposits
direction,

LONG 3HOT 385
Jane and Michasl come Tunnlpng TCWARD CAMERA, down 2 long

NarToWw atreat. As they come 1n CLOSE, CAMERA HOLDS on theip
terrorized facen,

HEVERSE SHOT 526

28 Jane and Michael run dewn the atreset, and around a ZOrner.

CLOSER ' 87

on the children ss they turn the corner ang *ind thema=lves
ir a dead snd. An svil-lociding old CRONE, comes INTD SCEXE.
Jape and Micheel turm and dodige fearfully peat Has pawlng hands,

. The police WHISTLZE SOONDS egain o.s,

CRONE
Come with me, my dears. Granny'll
Tlde you safes and asund.

WIDE ANGLE - JANE AND MTCHAEL Ba4

unning zerosa 3 brldgs, gpanning the river. They run down
the steps and QFF Into the distance,
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METD, CLESE - JANZE AND MICHAET =

28 Lhey run past a building, and are confronved by a
vizlous, snarling doz.

WIDER ANGIE - JAWE AND MICMAEL - o0

28 they turn and run back down She at-eset. Ay ther round
4 carmer they come to & sudden halt and leek up in terrop
at a atrange LAPPARTTION. Tme apparition's Jace 1a smudged
black, and peculilar brush-liks fopms Proetrude from {5 in
every dlrectfion,

CMITT:ED 591 &%
S92
JANE, MICHAE]. AND APFARITTCN EQE-
(s

Jans screama, as the creatups dgizsa poth of them.
Michael atpruggles ferocioualy.

MICHAEL
Let her alone! ¥ou let my sister alone!

APPARITION
Fasy now! Your old frispd ain's going
to 'arm you!

Terror-stricken, the childrsn enly Cight the harder,
APPRRITION
Come off 1t, young Mizhael! Jane -
look at yoursalf., TYou'ras getting all =ooty.

Jans and Mishael ceass thelr atruggles to lock wonderingly at
thelz captor -- '

JANE
Bart! Tt's you!
EERT
(bowling)
In tha Ileah and at your sepvice.
MICHAFL

(looling Bert over
with lntersat)
Tou're filthy.

BERT
Per'apas z smudgs 'ere and there,
{holding up a bruash)
It eo Tappens that today I'™m a
chlmnay =weep.

{ CONTINTED)
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Bart and the chilldren =it down on aome stepn.
82 comforting arm arcund the-children,
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CONTINUED

JANE
{bursting into tears
and falling sgainst hlxz)
Ch, Bert - we're so frightansd!?
ASHT
How, don't take on. Bert'il look
alter you - like I was your own
father. WNow - 'oo's after wou?

JANE
fathar 1=z,
RERT
fatartled}
What?
J ANE
(miserably)

Father brought us to see his bLank,

I don't know what we did, but 1t must
have been something dreadful, Ha was
furiocus with us.

MICHAFL
{indignant)
He sat the pollice after um! And the
army - and evarytodng!

< ANE
Michael - don't sxaggerats!
' HERT
How, now, there must be scme mistake,
Your Dad's a vary fine gentlaman. T
loves you,

JANE

I don't think 2. TYou zhould have sssp
hia Face,

WICHAET,
He domsn't 1ike us at all.

BERT
Now - that don't sesm very ilkely,
doex 147 :

bLakp s

ET 1
sk~
[hHal

k

ey, SS9

e outn

{ CONTTNUED
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CONTINUIED - 2 Eg:-
(W)=
JANE
(snifring)
It's trae.,
EBERT

Tou know - hegzing rour pasden - tpe
ane my 'eart goes out to 1a your father.
{the shildren lpak :
at him in puzzlement)
“Therg 'a is, in that ¢oid, 'sartlexa vanlk
day after day, 'Ymmed 1in on gvery aide by
mounds of cold 'eartleas moner, 48 the
lady 1ln the zoo =;aild, 'T tats o gee
any living ihing caged up.!

J ANE
Pathar? In a cage?

EERT :
They make cages 1o all shapes and alzas,
FOou know. DBank-shaped, some of lem,
with carpeta mand all,

JANE
But Father's not In trouble, We are!

BERT
[sorftly)
Sure of that, are your?
{Jane 2nAd Michael con-
slder this thoughtfully)
Lock at 1t thim way, Tou'we got your
mother to look after you, and
POppina, And Constable Janesa, And me .,
‘00 locks aftar your Tathep? Tall me that!
{Jane and Michasd
look sheepish]}
If something terrible 'appana, wot dges
‘e do? Pends for '"imaelf, 'e dosa! 05
does 'e tall about it? MNo one. Tovesn't
blab his troublas at 'ocma, Juast pushes
on at 'ia Job, uncomplaiming, Alone, 3ilent --

MTCHAEL
Father's neot very sllent,

JANE
femoticnaliy)
Be still, you little heast. Oh, Bert --
do you think Fethar needs help?

% _ f CONTINTED)
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93 CONTINUED - 3 243
a08 ECE
: BERT
'Co knows? It's not oy »lace to say.
{riaing}
I only obaerve, x father can always <o
wil a bBl% of 'elp. Cope gnn, Irl]l a=s
¥ou fcme,
Fe takes the children =y the hand angd leads =rem up the
ateps,
CIESOLVE
=) STREET ZXTERIDR sl

Late afternoon on Cherry Tres Lane. Bept -2 coming through
the Park gates with Jane and MIghas]. A PASSEFEY atopa to
shake hands with Zept. Jane and Michae] are ‘nterested by this,

EERT
{singing)
Chim chim-ipn-ay
Shim chim-in-ay
Chim, chim chet-ca
A sweeD 1a as lucky
A lucky can be --

Chim ehiz-in-ay

Chim chim-ip-cay

Chim chim zher-po _
(he stopy to shake hands)

dood luck will rub off

When I zahalss 'ands with Fou!
{a® he continues

. ofl hia way)
O Blow me a wizs --

Bl MED}, CLOSE 810

of a Leautiful LADY in a passing hanscm. She pauses So
blow Bart a3 Kiss.,

511 HERT AND TRE CHTILIREM 611
' AFRT

{zinging}
And that'a lusky, too!
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43 they stroll soward CAMERA.

#e storcs
down the

EERT
(singing)
Now ax the ladder of 1ife 'as been strung
You may think a2 awesp's on the bottommost rung
Thoeuzh I spenda me time in the aszpes and smoke
In thls 'ole world there's no lappiler bloke!

2 shake hands wiih another PASSZHEY, than continges ~n
gtrest with the childran.

BERT
(ainging)
Chim chim-in-ey
Chim chlm-in-ey
Chim chlm chep-as
A swsep {m as lucky
AR Iucky can bat

He hesitztes 3 moment to shake hanpda with atil]l another PARSERTY.

BERT
Chim ¢him=in-ay
Chim chim-ih-ey
“him chilk cher-oo
Good iuck will =ub off
Wnen I shakes hends wir you!

EERT, JANE AND MICHAEL
{singing)
Chim chim«in-ay
Chim chim-in-&y
Chim chlim cher-as
A awsep in ax lucky
A% lucky can bet

EERT, JANE AND MICHAEL - ANOTEER AWGLE 613
as they walk up the path to the Hanks' house,

_ BEAT, JANE AWND MICHAFRL
(singing)
Chim chim-ifn-ey
Chim ¢him-Iin-ey
Chim ¢him cheapr.qo
Gond luck will rub off
When I sahakes 'anda wil you!

Jane reaches up and AINGS the doarbell.
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INT, BANES' FRONT HALL

Ellen ia helping Mrs, Banks PIn on cne of her banners,

MRS, BaNXS
Ses who it is, Ellen, and send them
away. I'm dreadfully late,
EXT, FRONT DOOR - SANKS' =CUSE

Hert starts to hid ==ga chllcdren Tarewell.

A=RT
Well, T'11 e EettloEg 9f now --

JANE
h, Bert, Pimase atay 'til goar Fether
tomes home.  Herill feel =o guzly bettar 17

FOU ahake Rands with him!
MED, CLOSE - ELLEY

&3 she opsans <he froct door, then turms to Mea, Banks,

FIILENW
It's thm shildren, mm,

MRS, HANKS
I zhoughs they were wish their father,
{as ahe comea to dacr
and looks down at ahildrsn)
You haven't been running off agaln, have

i22-3
S/28/E1)

£11

21

LIl

616
in b.z.

you? Il you knew how terribly It upsets me -- 1

MED, CLOSE - EERT AND CHILDREN
a3 they 2tand locoking at Mrs, Sanks,

EERT
They 'avan't exacsly hesp munning away,
mi. They 'ave '3d a bis of & right,
though -- nesd somecne ta look after 'em!

MED., CLOSE - MAS, EANES AND ZLLEN

MR3 ., BANES
Why, of course! Mapy Fopplps will look
after - po, it's ner day cut.
(turning to Ellen)
Ellen, I wonder if --

ELLEN

{firmly)
Sorry, mmum - T ‘aven't- done me brogsss --

417

£15
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EJT AND

s CHILLDREN

The thildresp look up =t aws wistfuily,

CLCSE ON

CLOSZ O

CLOSE ON

MRS, BANKS
{o.3.])
Will you asik Mo, Ori1l”
ITI=N
) TLLTH

I wauldnTt set Igot 4ip Shat KeiSchen
Tor an 'undred guld. This rere isx
Saking Day, and you know how Cook Is!

MRS . SANKS

ME3] . DBANEE

(turmlng to Bert)
You've been =o klnd abous leoidng

aftar the ghildren -
EEAT

SERT
Yea, oum, But I've got to he moving
along - the Lotd Mayar has this stopped
up chim}ley --

MA3., DAMES

MRS, EANKS
The chimmey! Of courae! Mow claver oo
you to lmow! The Drawing Roem chimney
1=z in ghastly condition! Smolkes
incaasantly!

JERT, MF3. EANKS AND TUE CHTI DREN
The children giggla happily.

MHS . SANES
Thank you, =o pmuekh!

BERT
Bt -

REVZRSE ANGLE - MRS, BANES.
an 3ert and thae ~hildren atand looldng at her.

MRS . BANKS
Bealden, it willl amuse the children --

E21

528

623

B2

525
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aoQUP 33oT
M3, Janks walks past Ser< and the children.
HERT
The Lord Mayor's golag o be ta=riblse
PUL Sut .-
M5 . 3ANKS

- Thank you sc mush! I do appreciacs it -.
MEL. CLOSE - MAS, ZANES

2% she turng to laok back at them as she santinues down
the wall.

MR3 . BANKS -
I really muat hursy! Our gallant ladies
in prison sre walting for me to lgad =hem

in song.
JCRT AND THE. CHILTPEN

standing on the front doorstep. The childpsn look up at
Bert, as he perplexsdly atands seratching his hagd,

MRS, BANKS

fa.s.}
Bye bye, oy darlings --

MHY . BANK3
28 she waves back to the children,

MR3, 2AKES
Sae you &t tea!

DYISSOLVE

INT. THE LIVING RCOM

Eart 1s putting down his brushes, za Jane and Michasl
drape sheets over the furniturs.

SERT
{3inging)
I choose me bristles wif pride
Yes, I do
A broom for the askaft
And a biak for the flue.

The zhildren join him in froob ﬁr the firaplace, They
srouch down amd peer inta the blackened flue,

JANE
Srr!l I shouldn't like to go up thers --

[¥y
|

628

G529

E3¢
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2ZRT, JANE AND MICHAZL - DOWN SHOT 333

Az 3Jert znd the chlldrsn look WP into the blackened flue,
CAMERA shoots DOWN on Shelr uptdrned faces,

I=RT
(taking up one af
rls brushes} .
Thers! You zeze haw wrong peopls can hev
That there 1= wot you mizkt eall the
SOOWweyY To a place arf ENICOANTMETIT .
(aingzing)
Up whers Sne smowe {3 311 bflle-sd and curlad
Twixt Davement &nd stars
I3 the chimney awesp world
{putting an extansion
Sn the handle of he brush)
Whent there's 'ardly ne day
Nor 'ardly no night
There!s thirgs 'alf in shadow
And 'alfway in 1ight
Cn the reoaficps af London
Coo - 1 What a sight!

£31-4 CLOSE ON JANE 534

JANE .
(lacidrg up)
Ch, I wiah we nould zo up thers!

£31-3 CLOSE ON MICHALL E31-B

MICHAET,
{enthusiestically)
So derI! I like chimmewa!

ON HERT &31-0

2ERT :
Rightly 20. A& chimlevy's a wondrous
thing. TIt's budl*t fall uop there on
the roof. When the wind ia just right «
1t blows zaz2ross the top - and it dproars
the omolkes »izht up the Fflum!

g3z DOWN 3ROT - MICHAEL, JANE AND EERT . 532

Bart glves Michael tne nendls af the bra3h, which A& has
extended up the Fluas,

£31-C CLOS

JERT -
'Ere - fme]l the pull on the apnd of
this bruan? [ike you gor 4 whale
on the and &f cthe line, don't 1t7

{ CONTINTED}
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Michael holds onto the handle of the bruah.
“urn 43 they hear -.

50 o

HARY PCPPINS
fa.a.)
ghael! Be caxreful!

THEIR VIEY - MARY POPPINS

stanéing in the hall, teking off hap zlowvea, Ehe
wearing her hat and carrying her umbrella, having
come 1n,

MARY PCPPINS
(ne never knows whaet may happan around
a fireplace,

MED}, SHOT - EERT, JANE AND MICHAEL

Ty the fireplace.
¢.3. when sufdenly they hear a "WHOOSH'" from the

Bartangd Jans are lookdng at Mary Poppina

They turm Lo se&e Mickae]l, atill helding the end of the Brush,

23 he flies UP the chimmey OUT AF SIGHT,
CLCSE GN MARY POPPING
28 she looks of! toward fireplace,

MARY POFPPING
Bother!

EXT. HAQQFIQP

83 Michael comas flying OUT of the chimney, s%till holding
ents the brush, and starts downward toward Lhe pacltop.

CLOSER - THE ROOFTOP

next to the chiomey, as Mlchael's feet COME INTO FRAME,

as he lands géntly an the roaf,
the chimmey 1o awe,

INT. LTVING ROGM - THE FIRFFLACE

He atands Jooking up at

tzg-
Hew. 57297631
532
and Jane
£23
ix
ax
a34
anlianey
835
&36
&37
£38

Jane leang into the fireplace and pesrsy op afier Migchael |

JANE
Michael! Michael!
Bert turne to look at Mery Popplnm, o,a3.

HERT
That 's ewkward, I must aay!
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E3Q MEL:. CLOSE - EERT AND MARY POPPINS iz
MARY POPPINZ

I'2]l thank you te stop putting ldens
in their heads.

=Ly THE FIREFLACE B40
Thare 18 a sscond "WHOOSH'", and Jane r'lies TP the chimey,
CUT OF ZTENE, i}
E] MEL. CLOSE - BERT AND MaAT POPPING : &1
MARY PCPFINS
Ther# gues tha obther one --
EERT
Shell I zo after 'em?
MARY POPPINE
{erossly)

Well, we can't nave them bounding
around the mmoftops like kmngarooa,
CEN wa?

E42 EXT. ROCFTUF - JANE AND MICTAEL g4a

. JANE
D-don't be frightened, Michael -«

The children turn around suddenly, reacting to 2 third
"WHMOCSH!"
G42-p CLOSE ON JANE AND MICHAEL Bha-a

Thelr faces are blackensd, and their clothes are coverad
wlth s00t, They look up in awe o sSpe --

E4&2-B MAAT FOFPING a42.R

some ahooting OUT of the chimmey. She is aclding her
¢losed umbreila straight up In the atr. As she begins to
dascend to the rooftap, the umbrealla opens automatizally,

(S8 E I EXT. ROCPFTOF - JANE AND MICHAFL Ehz-0

lockding up in wondar, as Mary Poppios comes INTO FRAME ,
rest firat, for a2 gsntle landing beside the childpen,
dhe holds out something to the childrsn,

MARY POFFINE
indly puk Four hata and zonts on at
Qnos,
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McD, CLOSE - THE CHIMNEY BLz.n

o there ia a fourth "WHOCSE!", and Bert somes shooting GOT
aff the chimmey.

CLUSE CN JANE AND MICHAEL ELo_E
ax they look up in wonder as they atrugzle ints their coats.
=X, RQQFTOFP - WIDER ANGL= slo-7

The chiicran continue 55 look up- 38 Hert descands, fast rirat,
Mary Poppins stands lookdng down at them, as they stmigzle
with thelr comtw,

MARY POPPINZ
Hurry up, pleass! Spis spott

The childsen menage to get thelr ¢gats on as Bert lands on the
reci{Top be=ide Mary Poppine. He looks down at the ohildren.

BERT
'Ere you ars! I thought you had gorn
and leaft ual

CLOZE OH JANZE AND MICHAFRL SO .G
i J ANE
¥We 21dntt mean to --
CLOAE ON EERT AND EAHY POPFINS &42-H

tnelr facea ars amudged with acot. Mary Poppins locks at
Beart diaapprovingly, '

BERT .
No 'arm done! Truth i3 - this {3 wot
you might ecall a fortultous circumstancs --
Look ovar there --

THEIR VIZW ~ THE ROCFTOFS - © gha-d

CAMERA PANS acroms the rooftops. In the soft, gathering
2arly dusk of london, there 13 a feeling of fantasy about 1k,
Roofs and chimneys loom on all aides.

HERT
fo.a.]
A Trackless jungle - Just weltin!' to
ba sxplored!
MARY POPPINS, EERT AND THE CHTLOREN 643 -K

Ber: turna to Eary Popplna, who wesrs 2 look of disapproval .,
{coNTIalUED)
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EFRP
Rlaht -0, Mary Foppins?

JANE
(lookdng up as
Mary Popping pleadingly)
Oh, plazae, Ma-y Foppinal -

CLO3E OH MARY PCOPTINS She-L
Ea she talkea out = ﬂmall-cnmpaut and veglns to powder her
face, WARY POPPIRS
Very well. If we guat, we ouat.
£XT. ROGFTOP - WIDFR ANGLE g3

Mary Foppina lines up Bert angd the children in a single file.

‘MARY ROPPINS
Ahem!,.. . Expedition!...Atten-shun!?
(Bert and the children
come Lo attention)
ILalfs turn!
T [Ehey turts and Mary Pappins
heada the zroup)
ulsk march!

Lead by Mary Popplns, the group marchas THROUGE SCEME.
EXT, ROOPTOP Bh3-A

‘as Mary Poppins leads thes group TEROUUH and OUT of SCENE,

MARY POPFINS
Trell...arms!

She extends her umbrellsa, and. the group Imitatss hepr lead
by axtending thelr hrusanss.

WIDE ANGLE - REVERSE SHOT | . §43.B

32 Mary Poppina leads them across the recftop and deown
the ateep alope of the roof.

WIDE ANGLE - LONG SHOT . Bb3-C
as the group marches down the steep slaps of the roof,

3tepping off 1ta edge onto a flat ad)oining roof coveprsad
wilth oumeroua chimmeys,
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CLOSER - THE CHTMNEYS

As Mary FPoppins comes INTO SCENE, leading the zrour deown
8 narrow gisle past the chizneys.

CLLSE ON JANE

CAMERA DCILIZS BDACK WITY HIR as zhe loaks apound,

FEA VIEW - A MOVING SPOT

9f the many chianeys, belehing Enfth Amaoke .

REVEASE SR0T |

SEOCTING DOWN a narrow alzle hetween the tall chimneys,
43 Mary Poppins COMES INTO SCENE, ieading the goup
toward camera.

HEﬁ. CLO3E - MICHAETL

a8 he 3topa teo Investigate one af the chimner pipes.
As he peers into it, a suddan cloud of sant shoota farth
into his face, :

CLOSE OW BERT
leckdng down at Michasl.
BERT
(laughing!
It™s Just nice, c¢lean sgot, Mizhaasl!
QROUF SHOT
Mary Puppins, the children and Bert all join hands and
dance along the =dges of tha rogf, As they ancend a aloping
Penk, they disappear inte & ¢lowd of hegvy amoke.
™UE ROCPTOES '
aticldng out of the smeke cloud., Mary Foopina, Bart and
the children suddenly come aut of ke amoke cloud aa they
aacend the peaksd rogr,
TOP OF THE ROOP
a8 Mary Poppins, Bert and the chlldren regck tha top,

SRCUP SHOT

S43.3

643-2

44

65

BUS -4

.|

Sl

Mary Poppins, Bert and the children alide on thelr heels down

the zther 2ide of the 3lopping roof, and ste&p ovear Lo an
adJodning peaked raof.
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sh7 WIDE ANGLE - 247

a8 the group walks single fi1le along She lengsh of the
peaked Toof toward the edge. As short wey off in the h.gz.
stands a towering chureh steeple,. A3 they teeter along
the steepr pealk, Tapt YODELS.

£47_4  CLOSER - SERT, MAAY POPPINS MD THE CHTLDREN & BUT 4,

The group standa hefors thres spoking chimneysz, and look
up at the [owering ateeple o.%5.

2ERT
ra far as we 2o, right?

RARY POFPPINS
(poxdlog atr the amoke
from the neareat chimney
with her umbrajla)
Nat at all --

E4T -3 CLUSE - MICHAEL AND JANE _ S47 -8
. watzching Mary PFopplna in wide-eved wonder,
Gi7-C  WIDER ANGLE - GROUF SHOT SUT I

The smoke fom the chimney has taken the form of steps,
antd Mary Fopplna l=ada the group up tTnem,

EARY FPOPPINS
{reaching for Michagl's
hand)] - -
Come along, Michael --

G4T-D CLOSE ON MARNY POPPIMNS &7 -I
as a%& Lurns and walta fnf Mlchas]l,
E4T -E WITDE ANODIE - CLOIE ON SMOEE STATAWAYT A4T -E

a3 Michasl staps cautioualsy onto the smoke staf{rway, and
followa Mary Poppins dp and QUT of SICENE. Jane QOMES THTO
SCENR, f{ollowing Michaal. They =aczh cling to the handle of
the chimney brusah in front of chem, forming a chatn.

MARY POFPING

fa.a.)
Do Keep & steady line, pleraa,

SAT-F LOMG SEOT - WIDE AN(HE Al

af the group as they wallk up the samoke atairwey, nearlng
the top of the church steaple.
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I, STEEFLS FLATPORM ' Ut .
Mary Poppine, Bert and the children aten onso 31 zmell
platform at the toh of the stasplae s
MED, CLC3E - GROTUP SHO® BT
Mary Popplna, Bert z2nd the chlld-en a*and looking oux
over Che clzy.
SERT i

Wot did T tell you? There's She

whole world at your feet
THEIR VIEW - THE {I™7 BLE

™e last rays of sun shins whrough the miat, bathing
rooftops eand atesples 1 2 golden haze, am the sun dlsappears
beyend the horizon, a faw lights in the <1ty hegin to come on.

BERT
{o.2.}
And who aver gets to ses 1t, hut ths
birds, the stars and the chimney awesp?

CLOSE - JAME AND MICHAEL £49
JANE '
What a lovely sunasst!
£LOSE - MARY POPPINY AND HERT E4G-A
MARY POFPINS
We muat 2ll come ln out of tha night
air. Follow me, pleaae,
WIDER ANGLE bkg-3

Mary Foppins atepa off the platform onto a clagd of smoks.
Bert and the chilldren follow, and the cloud begice o descend,

LCNG SHOT - WIDE ANGLE S43-2

of Bert, Mary Poppins and the ¢hlildren atop tha smoke claud,
as iy gently brings them down {rom the church stesple in b.g.
We sgas the cloud 15 part of a long column of amoke, streamling
from dne of the chimpeya hHelow,

CLOSE SHOUT - HOERT AND MAHY POPPINS

MARY PFOPFINS & EEWT
(singing)
thlm chim-in-ay
Chlm chim-in-=y
Chim chim chepres -

549-D
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EUG.FE  CLOSE - JANT AND MTCHAEL Glg T

JANE sND MICHAEL
{looking down; singing}
When you'rs with a awesgp -

fAQ.F  THEIR P.O.V, BUG-7

of the rooftop below, to include the ec-imney and coliom
ol smoke. CaMERA MCVES IN AND DOWH, following the smowe
coilumn as 1t syclones= back intu the chimmer,

DERT, MAART POPERINS & CHILTAEN
(singing =.5.}
fou're in zZlad ¢ompany -
Howhere 1= fhere -

£45-C MED, CLOSE - SROUP SHOT . S~
ECAT, MARY POPPINS & CHILDHEM
(singing)
A more tappler arew .
A40-E  WIDE ANGLE - CHIMNEY OX ROOFTOF So-H

CAMERA HOLDS on the chimney am the smoke pours baek ints it.

BEeRT, MARY POFPINS & CAILTIREN

{ainging o.=.}
Than them wot glngs -

Mary Foppins, Bert apd the children descend into frame
fest first, atop the dlasappearing columh of SDoka. AS
they step from 1t ontos the chimney edge -

BERT, MAHY PCPFINS & CHITDREM

{singing)
chiiim ohim cheree -

They step onto the rooftop as the last puffa of sooke
DISAPPEAR down the chimnay,

BEWT, MARY POPPFINS & CHTLDHEN

{atnging}
Chim c¢cheroo

645-T CLOSE - MARY POFPINS AND BERT 5453

MARY POPPYNS AND BERT
{atnging)
Than them wot sings -
Crim cnim gheras
Chim cheroo
{Bert looks o.3.; listena,
then shouts)
cheroo! Cherco! Charoo!
(Mary Popaina reacts
with disapproval)
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EXT. ROOFTOPS - DEAT'S ?.0.V. &30~
Suddenly, from a2 dozen chilmmeys, a number gf SWEERT

2xplade In black puffs of smoke, They. are dressad

like Bert, begrimed, grinnlng and dancing flercely,

Acrobatle leapa, sliices, “owarlng, death-defying

Jumps around Tie roafiop arsas,

~hey have 2 #wlld Cockney Song and Dance --

SONG: SWESFS -
(ed=ging)
Flck yaur mees up, ttep In Lime!
ok your lmess up, step in tims'
Never need a reason, nevar nged a ryme
Kok your knees up, step in timpst

ink your elbows, atep in tige!
Link your sluows, satep in Sipe!
Never need a resscn, pever nesd a rhayme
Link yoor elbows, step in time!

Spln about, and step in t{ime!
Spin about, and step Iin tipe!
Hever need & reason, naver nead 3 rryma
SPin abcut, and ztep in tipe!

Round the chimpney, atep i1 time!

Jump the chimmey, step in tirs!

Never need 2 regson, never nead 3 Thyma
Round the chimney, step in tige!
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ADMIRAL BOOM'S ROOFTCP CE

Afmiral 3S30om 1z peering through kig glzess at <ha clazkaned,
wnirllng cervishes on the nelghboring rooftaps. Sinracis aps
Jarriacle apa standing nearby, wistn the gunner!s mateh 2p ThE vess-

ACMIRAL Z0OM
Stand faa:, zentlemen! We'l;a being
atTacked by Hottentors!

BINNACTE aAND BasNACLT
{9tauncnly}
Slr!
rPLMTRAL BCOM
Cheeky devils! 35ive them the works!

ATNHALTE
(deligh=ed)

Evertthing, g7

ADMIRAL BOOM
Zvery serap! Teach the begzars a
lesgsan! Lively, now!

Einnacle tllts the cannon baeck, Barnacle starta ahovellinz in
8l2nal flares, Very l)lzhts, fuzes and CoOwdasr,

CH THE RBANKS' RCOF EG G -5
2ert, angd the sweaps continue thelr ravspus danos

BERT AND SWESPS
{ainging}
Flap like 2 birdie, step in Sine!
Flap like a hirdle, step in time!
Never need a reason, never nead = rhyme
Flap iike a »ircdie, step in gime!

Theres 13 a tremendous RQAR from o.s., znd the alp is rent by balls
2f flre, clota of =parks and exploding ¢olors, lssulng from Admira]
Boom's cannen. Eert selzes Jane and leaps DOWN the chnimpey. Anoo:
SWEEP grabs Michael and FOLLOWS --

SWEETPS
{ainging)
Down the chimney, step In tipme!
Down the shimney, step in time:

INTEAIOR - LIVING ROCM BTC-5T

25 “he aweeps come bursting OUT of the fireplace and continue
daneing gally around $hne room., Twa of them Stand on elther slde ~
o the firsplace o catsn Mary Popplns as she Plopz IN throuzn 3
clouwd of zagt. Evepryone, inzluding the cnildren, 1a dancing.

{ CONTINUED}
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ALL
{minging}
Hoep =n one {oot, stem in time!
Hoo on one fooi, step in time!
Hever need a reazon, never need a Toyme
dop on sne Soat, step in tlas!

MICHAEL
WiZZIe YOUr 2Ars a- -
ALL
(singling}

Wlzgle your ears, atep in time!
Wizgle yFour ears, step in time!
Never need & reason, never need a rhyme,
Wiggle your ears, step in time!

Mrs. Epill and Illen come INTD the raom. Cook lets aut a SCREAM,
as They are grabbed and browmht Lfnto thse dancing ecircla.,

MRS, BRILL
(Scream!)
ALL
(singing)

Scream!} Ster in time!
Scream!) Step 1o time!
Never need a reascn, naver nesad a rhyme
{2ereamt) Step in time!

&80 TIN TFE FRONT HALL 280

Mra. Banks has Just come IN. She 13 standing, wlth the "VOTES FOR
WOMEN" rihbon across nar front, looking into the 1iving room.

MRS, BANKS
Ellen - when you have a momantg?

I forgot my pecphless.

£81 A WITER ANGLE ==
A couple of the sweeps come P, bow gallantly, and draw per
INTD the living rocm and the dances.
: MES ., DANKS
Thank vou, Pug r=2lly, I den't Shink -~
£82 IN THE LIVING BOOM - . G822
2% they dancs her gally azround the room —-
ALL
- - [singing)

Votes for Women, Ster in time!

- Yotes lor Women, 3%ep in timae!
Never need a =ezaon, hever need a rhyme !
Votes for Womern, 3tep in time:
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al THZ FRONT DOCR 3=
It 15 open, Mr. Banks ‘s coming IN slowly, watching, an
lneredulous expression on his face,
MRS, BRILL Soi
locks o.8. and sees Mr, Sanks.
MHZ. BRTLL
tar=1figd}
It's The master!
ALL
{alnging)
IS"s the master, step 1in time!
It's the master, aten in tima!
Never need a reascn, nevar need a rhyme
It's the master, step 1n time!
AT THE DOOR BES-Ag

M-, Banks, temporarily raralyzed by the sight, fipally ioo=ans
a bellow of rage. :

MR. BANKS
wWhat's all this? _ : .

ALL
{9inging)
Wwhat's all this, atep in time!
What's all this, step in time!

The sweeps grab Mr. Benks, dance him, struggling vainly, around the
ream, He wrenches himself loose. They dance past him, cut the
open fromt deoar, pausing only to spnake hands with nim vilgorously
as they GO --
SWEEPS
Good luck, guv'nor! Good luck!
Fogd luek!

They all doff their caps golng out, each reveallng the scark whise
forehead atop the smudged faces. '

EXTERIOR - STHE=T Q0

as the dancing sweeps pour ouf of the Banks' house, Still dancing,
they go Thelr roliicking way dawn She atreet AWAY fram CAMERA.
Fauaing here and there o selze an gutraged POLTICEMAN aor a startled
PASSEREY and whirl them around and around. They 0 CUT OF SCINZ,
some turning arocund the corner, some into the Papi,

INT, THE LIVINQ ROON E91-55"

Mr. Sanka, shattersd, dishevelsd, nia hand= and coat coversd with
30G%, 13 standing in the middie of the room, looking arcund. Cock
and Illan have fled.

{ CONTINUED )
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' JANE
Chy, Father - I'm so glad you zot nome
In Time!
MH. BANEKS
(Gdazedly)

wnat? Time for whatg®

J ANE
Every 3ingle one of those sweeps shooi
four hand! You're golng to be the
napplest, luzkiest parson 1o the world!

Mrs. Banks takes this oppertunity to go OUT - covertly reamoving
the "VOTES POR WONEX™ ripbon as she does.

MHS , BANKS
I believe I'll fust gp upatalrs and
freshen up.

MA. HANES
{zalling daspairingly
after her)
Wind ot
MARY PCEPING
Come 2long, chlldpen!
MA. BANES

JUust a moment, Poppina! Poppinal
What 1a the meaning of thiz ogutraga?

MARY POPPINS
{eoally}
I beg your pardon?
MR, BANHS
Will you he zood encugh to sxplain all
tnl=? .
MARY POEFPINS

Flrat of all, I =hould like to make ane
polnt quits clear!

Yug? M.

; MARY POFPING
I nevar sxplain anything!

MR . BANE3

But -
MAHT POFPINS

Come along, children, 3pit-spot!
MHA, BANE3

Buf -~

[ CONT INTED)



wdh
L1
i

1
i
-."J.
11l

537

G38

Prod, Zl22

'K
I
it

CONTINUZD -

Mary P2ppins and zhe children go QUT. The phene 2TNGS 2a
Tiie nall. Mr. Banks goes to it and I1fts the sepedivan,
oH. BANNS

Y¥23? TPanks here «-

(ha stiffena suddenly)
Yen, yes, Mr. Dawea, Yaz, sir - T anp
dreadiully sarry abougt what happened
today. I can asaure you --

{he falters)
Tordght, si-7

THT. DAWES' QFPICE

Ty
w3
Ty

at the bank. Dawes, J=, 1s on the phone, talklng zo Mr, Banks.
Mr. Dawea, 3r. 1% at hias =zide, prompting him,

MK, DAWES, JH,
faoldly)
We shall expect ¥you precisely at nilne
o'alock, Panka,

MA. DAWES, ER.
Without fall!

MR, DAWES, JF.
Wilthout faii!
{pauae]
Yos, .Banks, I'm afraid it's extremely
zepriong.

MR . DAWES, 3R,
We regret this course of actlon. After
all, you've been wlth us a good many
Feara, A3 waa your father before you =--

ME. DAWES, JR,
(repeating 1t)
Wae regret thls courae of action. After all -

MA. DANFS -&g7
Liatening with 2z sinking h=art.

, M. EBANES
Yes, zir. Sir - does this mean that T -
well, you wouldn't be needing me anymore?
(pause)
T2a - yes, Mr, Dawea, I'll be chere at
nine s'z2lock.

Mr. Zank® nanga up the phore. 3tands juietly a moment. -
AT THE LANDING ' 558

on the aecond llaor. Jahe and Michael are looking down
through the banlsters at Sheir father.
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Mr. 2aniks comes slpwly INTD =ne living rocm, siss Sown naavile,
Zert 15 wrapplag up his poles and cristles. Mr. Zaznbs sepms
unaware of hix presence,

SONG: MH. BANKS

) (singing)
A man hes dreams
Of waliking wizh glants
7o zgarve his oicne
ITn the ediftze af time
Qefsre the morteir of nis real
Has 2 chance tao congeal
Tha zup 1& dashed from nia lipa!
The Ileme iz snuffed a-bporning.
de's brought Lo rasik and ruln in his prime!

{apaken)

The prize 1s anatched from his zraap!

IEAT
(sympatnetically)
Life’'s 2 rum go, guv'nor. That'a the
truth -

MH. EANKS
{slowly rising from his
chalr, the light dawning
an him)
You xmow what I think? It's that woman,
Mary Popplna! FProm the moment she steppad
Inte this house, things bhegan to happen to me!

BERT
Mary Poppins?

MR, ZANES
Yeal Yea, af course!
{ainging)
My world wasa calm! Well oprdersd!
Exemplary!
Ther cams this woman
Wilth chaos In her waike!
And now, my life's ambitions go
With one {fell blaw
It'as quite a bizter pilll to take!
{apaken)
It's that Poopins woman! 3She 414 1t!

IERT
I know the very per3aon you mean, Marmy
Poppinas Ls tha one that sings --
(ainging)
A spoonful af sugar
That 13 all <% takes
It c¢hanges pread and water
Into tea and calkea!

{ CONTINUED}
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MR, BANKE .
Tou see? That's exactly wnat T mean!
thanging orezd and water inzo tea anc
cakes IZndsad! Ho wonder gveything's
Coming unstrung arcund here!

: EERT
[singtng)
A apocaonful ol sugar
Goes 2 long, long way
'Ave yourself an 'salthy ‘alpin’
Tvary day!

(spoken)
An 'ealthy 'elzin' of sroukla, 1f Tou
A3l met!
MH, 2ANKS
(indiznantIy)

You kmow what she did? T reallze it
now! She tricked me into taking Jane
and Michasl on an outing! That's how
all the trouble stcarcmd!

BERT
Tricked you into taking the children on
an outing? oQutragecuxs! A man with all
the important things you 'ave to do?
Shameful!
_ {singing} :
Toulra 5 map of 'igh postiticn
Eateamed by your peers
And when gour llitles tykes
Ae ceryln!
You 'aven't time to dry their tears
And see them grateful 1ittls faces
Smllin' up at you
"Because thelr dad, 'e always yrows
Just wot toa do.
{aa Mr. Pank® satarts to
protest, Dert stops him)
1 know, Ouv'nor -
You've got to grind, zrind, g=ind
At that grindaccone :
Though chlld'ood slips
Like sand through a3 sieve
And 8ll €90 3oon, they've up and grown
And then they've flown
And 1t'sa teo late for you to glve -

Just that spoonful of augar
To 'elp the medicine go dewn
The medicine go down-own
Madicine go down
Just a speoonful of sugar

, "Elpa the medicine go down
In a moat gellghtul way!

{ CCNTINUED)
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CONTINUED - 2 ACCLT
SERT {conz'd)
{ apoken) :
That's llke all that other argr-
bargy Mary Pooplina 1a always talxint
.about --
Jert has gatherad up nia Shings and goes o the hall, H& gurms --
BERT
Well, goed 2ay, =ir. Sorry to 'ave
troubled wou.,
Y= goes O0T,
MH, BANKS Til

Moved by BPert's song, Mr. Banka slts guietly in hiz chair.
After & moment, he looks up and off to --

JANE AND MICHAEL ) Tiz2
standing in the doorway of the hall.
MR. BANKS 713

MR, BANES
Yea?

A WIDER ANGLE T1Y4

Jane and Mlichasl come slowly INTO the »oom,

J ANE

Wa'rTs m2orry about the tuppence...
ME. 3ANE3

Yon?
J ANE

Wa 2Idnft xpmow 1L would cauase you =50
much trouble,

MR. PANKS
It's all right. How Iould you kmow,

OW THE STAIRS T15
Mary Popplna liatenling culessly., -
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IN THE FRONT ROOM T
sane takes her *ather’s hand and Placea the tuppencs *nmta e,

JANE
You can kave the tuppence,

Mr. Zanks stares down,...
CLOSE ' 7

2n the Stuppense in 713 hand.

IN TUZ ROOM To8
JANE
Will that make everything all rizht?
M%, RANES

Yea, Thank you. Owod night,

The children go CUT. Mr. Banks looks at the tuppence
resting In tke palm of his hand,

DISSOLVE
A STREET EXTERICR - NIGHT : Tle
A lonely, darkensd =tr=et in the Clsy. Mr, Zanks 1= making

"his way to the Bani,

ANOTH=R 3TRE=ST EXTERIOR - NIGHT Tao

approaching the Bank, The area is deperted. He alowly walgks
the steps,

AT THE DOOR ' 721

A grim-faced custodlan admits him to the interior af the
eatabliahment. :

THE DOOR Tz2

el the Zoard Roam. Mr. Banks® pauses at the door a mament.
%2 pluck up heart, opans tha door and goes INW,

MH, DANES' VIZNW : 723

of Mr, Dawea, Sr. and the Board of Ilrectora asated at a
massive table In the meeting room, One by cne, the heads

at the table turn toward him, shafts of iight glinting off
thelr zlassea and plnce-nez, plercing the dark Edwardian glocm
of She room. The faces zrs stern and intractable.
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ME . DANES Tad-T2

wallks slowly, hravely, toward the irplacable facex., Hes
gzands befors them, STFLOE tO gather his compoayre,

MR. 3ANKS
Gocd evening, gantlemen,

There 1s allence for a moment. Mr. Dawes, Zr, pokes his
S50 with the cabe,

MR, DAWES, =R,
o on! Get on with 1in!

ml DAHF—S’ ml
Yan, father,

{addreasing Mr. Banks)
In the year 1773, an official of this
bank unwlsaly lozned large sum af
money to flnance a shipment of tea o
the Amerizan colomtes, Do YOUu Xnow
what happened?

MR. BANKS
Yes, sir. - I balisve T do, =ir, As
tha ship lay in Boaton Harbeor, & number
of colonists, dressed za Red Indlanx,
boarded the vessel, behaved fin a dis-
SOUrTedus mannar, and threw all the tesa
o¥erboard, This mads the tes unsuitapls
for drinking, even by fmericana,

MA, DAWES, JH. :
Frecliasly! The loan was defaultad,
panic ensuved within thase wzalls - and
there was a2 run on the bhank --

- MR. DAWES, SR.
Frop that tima tg now, sir - there has
never been a run on this bank - untill
thils morning! A run caused by the
A sgrzceful conduct of your aon! Do
Fou deny it?

Mr. Banks aguares hils shoulders ageinst the fury of Mr, Dawea, Sr..

MR, BANES v
I do not, #ir, I shall he glad to
Asslme the responsibility fop my 30m,

Mr. Dawes, 3Sr, squints at him, mcmentarily surprised at this
glint of courage - then Pokes Dawes, Jr, with his cane,

{ CONTINTED)
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SONTINTED 7247

DAWES, &R,
wWell - what are you walting for?
> on!

My, Dawes, Jr., hiz face agrim and expreszalonless, comes around

Ca Mr. Banks and confronta him., Amid a deathly silence. ha

takes the rose from Mr. Banks' lapel and shreds it, the petalsz
dropping to the floor, He takes the Sightly furiled umbreila

‘Tam Mr, Banks' hand, uncoes the 211y, and begins to shake it oux,

M. MOUSLEY AND MR, SRUEES T28
a2t the table. Mr, Mousley flinchas,

MA., MOUSLET
(noarsaly)
Mol Not that!

MR, GRUEES

{eripping his arm}
Steady aon!

MR. BANKS AND MR. DAWES, JA, 729

Mr, Dawea, Jr. takes the umbrallsz apd wlth a awlft, cold
movement of the handle, pulls it insids cut, the ribs going
AWry 1n every direction. We nends the umbrella back to

Mr. Banks, takes the bowler from his hand,

ME, TCMES T30
at the table, averting his eyas,
MR, DAWES, JR. ' 731

helds the bowler at arm's length, and with snother awir- movement ,
punches a hele through it. He hands the batterad hezdplace hack
to Mr, Panks, Dawes, Jr. turna and Meaumes nia place at the table,

MR, DAWES, SR, : T3z
- MR, DAWE3, SH,
Have you anything to 2ay, Panks?

MR, 3ANES 733

ME. BANES
Wall, sir. When thersts nothing

to 2=y, all you can may i3 --
vanding, ahalen but unbowed, he has found aomething in hils
zocket. Surprlsed, he locks down to Jane and Mlchasl's tuppeance,
estlng 1o the palm of kis hand,

UMITTED =L
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A4 JROUP ANGLE T3
MR, DAWES, =R,

Confound 1t, 3anks, I said, do Tou
have anything to may?

Mr. Banks pegins to snicker. .The mexbers of the Board, aghass,
look av each other in wondsr. -

MR. BANKS
Just ones wosd, =irp.

Yes? MR, DAWES, SR,
e

MR, BANKS
Sup&rnalifragilist1=Expia11dnciuua.
MR, DAWES, SH.

What?
MA, BANKY
Eupernalifragiliatictxpialidﬂciaua!
{chortling)

Mary Popplna wae right! Lxtracrdinary!
It doea make you feel better!

ME. DAWES, 3H.
What are you talking about,;, man? There's
no such word!?

o MR, BANKS
{roaring with laughter)
No - no, Mr, Dawas' Tt i3 & word! &
rerfectly good wordd Actually, Fou know
what thers's no such thing aa? With =11
dus raspect, =ir - it turnas out, theretsx
0o such thing az You!

: Mh. DAWES, SA.
Impertipnance, air!

- MA. BANES
- [leaning in comfidefAtially)
dpeaking of lmpertinenca, sir, would yau
like to hear a marvelous joke? A real

mapper?
. ME., DAWE3, 3RH.
(blankly}
Joka? Spapper?

MR, BANES
Well, sir - these two perfectly marvelous
Foung people named Jane and Michael met
GIIE #notner on the street, Jans says to
Michael: 'I know 2 man with = wooden lag
,damed 3mith.' And Michasl aasys: 'Reallys”
Wnat's the name of his other lag?f

(he laughs uproariocusly) o .
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MR. DAWES, =R,
{anaide to his aon
Ha's gone mad! <Call the Fulard!
' [Pacses as he seay M,
Sanks coming toward him)
Banks! 3top! Don't ccme nesr me!

MR. SANKS
SupercalirragilisticexpialidnciuusE
I'm feelins better all the tima!

MR. DAWES, JR,
{trring to throw his
body across hia father)
Don't you dare strike oy Iather, Banka!

zeizes Mr. Dawes, 5r.'a hand, opens the clutghing

flngers, and thrusts the tuppence into hls hand.

Mr, FHanka

ME. BANKS
There!s tha tuppence, Mr. Lawes! Tha
wonderful, raterul, Bupercalifragilistic-
2xpislidoclous tuppence! {fuard it walll
Goodbys !

MR. DAWES, 35RH.
Banks! Where are you golings

MR . PANKS
(ancther laughing ==irure)
I don't kmow! I might pop through a chalk
pavement picture. I might seize a horss ofs
i EArTy-go-round and win the Derby! I mlght
Just go fly a idte! Onlvy Marv Popping
would know.

MR, DAWES, 57,
fopplna®

cocks the battered bowler on his head, twirls the

desecrated gmbrslla Jauntily, and heads fop the doar.

MA. BANES
Yea, our Nanny! Of coursa! She's the
one who slogs that ridiculous A0ng --
{singing)
Just a spoonful of sugar
Helps the medicine Z0 down
Medicine go down-own
Madlcing go down -

fe woes OUT, Thaey atare after him,

HH._ DAH‘E* mi
{tc Mousley)
Med 22 & Mareh hare!

(turns to his fathen)
Father =-- %

"
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He 15 Zdmep in eopntemplation.

MR. DAWESE, 3R,
{frowning)
A woodaen leg named Smithk?

e looks down Lo -

TLT CLOSE : g

I

“n the tugpencs In his gnarlesd nand.

ol |
-
L

A LAAGES ANGLE Tug

Teaturing Mr, Dawes, Sr, with nls son and the othars hovaring
2pDrehanslvely about him. Mr. Jawes, 5r. snickers - then
tegins to ceekle in & high, resdy volce.

MR _. DAWES, JR.
Father? Father - wnat iz =7

MR. DAWES, SR,
(geaping with mirsh)
4 wood -- wooden leg named Smish!
{and he bursts Imoo doy,
heaving peals of laughtar)

ind a5 n= laughs, Mr, Dawes, Sr., Segins o FLOAT UBWAFTE.
Tney Iy <0 selze and held him in his chair.

MR, DAWZ3, JH,
Father! Stop 1t! Come Aown!

Mr. Diwes, 3r. bubbles with uncontrallabla lsughter and slowly
walta upwardz, The partners 5r¥y ©o bring him down. CAMERA
LOUOWLY MOVES BACK,

DISSOLVE
T4 EXT. - DAY . Th

The next morning. C(LOSZ on the weatheér vane atoo Admiral Seoom's
houae. Tha wind, whizh has besn blowipng steadily from She ZEST,
falters. The vane bobbles almiessly for a moment, then turns,
and ateadies, az a fresh breeze come= 1In from the WEST --

TS2 CLOSE S
sn Soindiral Boom, squinting TP at 1t

ADMIAAL 300M
Wind's come around, lad! Elowing
dead-on from the wesyt! :

TSl TINT. MARY POFFINS' A0C0M 751
Jane and Mizhael forlernly watch Mary Poppins pack her things.
{CONTINUD]
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MICHAZL
(bitterly)
She doesn't care what happens to us!

CLOSS ON JANZ AND MICHAZL

- JANE
She only pramised to atay untill
the wind changed. Ian't that ao,
Mars Poppins?

WIDER AMGLE - MARY POFPINS AND THE CHIImEEH

Jhe ¢ontinues putting her perscpnal effects into the
carpetbag without looking at the chnildren,

M:EY PORPINS
Wiil you oring me oy hat stand,
Pleasae -~

CLOSE ON JANE AND MICHAE]L
a8 Tthey pick up the hat stand,

MICHAEL
Mary Poppins, don't you lave um?

CLOSE CH MARY POPPIHS

She pauses for a moment, looking at the unhappy children.
There 1a a fleeting moment of tenderness in whlch we assa
haw much she does love Jane and Michael, Then it 13 gone.

MARY PCPPINS
May I ask, what would happen to me
1f I loved ail the echiidren that™
were Ltaken from me?

WIDE ANGLE - MANY POFPINS AND GHILDREN

ane= puta tha hatatand intg her carpetbag. A8 she puahés
1t down, 1t pushes Up & halrbrush, which she catches,

INT, PFRONT HALLWAY

Gonstable Jones is at the talephone, speaking and
gooaglonally refsrring to nis notebook,

POLICE CUNSTABRLE JCHES
That'a right, sir. OJecrge W, Panks,
Number 17, Cherry Tres Lans, I should
Ay dbout 2lx feet one, 3ip --

F v s Y
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TS7 CONTINUE=D 757

ANGLE WIDENS as CAMERA PULLS BACK te tneluds Mra, Panksy,
extrerely dlatraught, as she crosmes to whepse Ellen and
Mrs, Arlll are standing.

POLICE CONSTAHLE SONES
Tes, air, We rang up '{a Bank fipat thing
thls morring. Only thing we discoversd,
8lr, 'e 'ad been discharged last nlght.
CAMEAA WITH Mrs. Banks, aa ahe Joins Ellen and Mra, 2rtll,
hoth of whom are wringing their hands and making scunds of
dlstrass,

{ }PDLIEE CONSTAELE JONES
ﬂ#!i

No tellin' wot 'e might 'eve done in g
Iit of demspondency.

(darkely} .
Wouldn't furt to 'ave them drag the
river, There'a a nice wi: thape by
Southwark Eridge that'as pepular with

Jumpers!

=llen submides as Mrs, BErill, with a warning glancs at
Mre. Banks, Jmbha Tllen aAharply in the »ikg,

MRE, BARES
(shosked; turns)
Ellen, pleass!

758 CLOSE ON CONSTAELE JONES 758

CONSTAHLE JONES
(8t1ll on phone)
'E BeemB Lo ‘fave been & fins, stables
gentlemarn, air. Wo henky-panky, if
Fou knew what I mean, sip,

FProoy the direction of the n-llar; 2.8, coxens the SOUND of
Mr. Banks einging lustily in a Thiocnia, oparatlic fashilen,

MR. BANTS
{sinsing o.a.}
For a spoanful of =ugsps -
Fa! La! La! La! La' La?

CONSTADLE JONES
{en phons)
Regular habits aa far =s BITYSNE KNOWS ==
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=, CLOSE 70

M-s. Bankz, Ellen and Mos. Brill all look toward 9.8,
tellar with startled sxprsssions.

MA. SiNT3
{singtng o.3.)
Fol-fol-la! Ta! La' La!
Fa-la La, la, la! GLa, la!

CLISE CN POLICE COMSTARLE JONTS TEO

CONST ABLE JONES
(o Mra. Pznka}
Mra. Banka, could we have a lit<lse
leas noise on the premjges? I
can’t make out what the ilnaspsctor
i saying.

TYE CELLAR DOOR TE1

There 13 the aound of FOOTSTEFES on the gtalrs, and
Mr. Banka' a.s. sipging. The cellar door 1s 3lightly Rjar.

BANKS
{singing o.3.}
ILa! La! PFals-la-la!

MED, CLOSE - THRSE SHOT 768
Mrs. Pank=s reacts happlly to the ¢.3. sounda,
. MBS, BRILL
{happily)
It'a 'im.
ELLEN
{terrilied]
. Ur something that sgunds 1ike 'im!

MED. CLOSE - CELLAR DOOR 763

Mr. Banks AFPEARS in the doorway, HMe i1s smudged, rumpled
and dilahevaeled. He 1a stlll wearing the bowler with the

broken, flapplng crown, With one hand, he ia conceallng

aomething behind his baclk. .

MR. BANHS

(ainging})
. La La-fwol, la, la, la, la!
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TAL MED, CLOSZE TEL
Mro. Banks, Eillen and Cook reast with surprise =% hins
Zppearancs .

MES, BANES
Geaopge!

she rushes to nim, throwing her arma around als hegk. He
still helds thne mysterious ob/est behind his Dack, They Wisa.

) MRS, BANES
(e2moticnally)

Ch, Zsorge - you d4idn't ‘ump intg

tho* river! How very sensibla!

TE: CLOSE CN CONSTAELE JOINES TES

CONSTANTE JONES
{on the phone)
It's all rilght, alr. T'E's just been
fournd. Ne, z2live, sir., Or so I
Presume. 'ZT5 klssing Mra. Danks.

THS  CLOSE - MR. AND MRS, DANES TEE
MRS . BANKS
freoTge, I've been aso worried, What
nappaned at the Bank®
TET WIDER ANGLE TET

Mr, Eanks haz put the cbjact he hasn bean holding down near
the cellar docr, He picks up his wife and whirls her
round merrily.

MR. BANKS
{breaking into
song again)
La! La! La! -- I've been sacked,
my dear! TDlacharged! Flung into
the atreet! Fa! Ia' La'! La?

TES CLCSE ON ELIEN AND MRS. BRATLL T68
ZLLEN
{whnispering to
Mrs, Brill

- Bome fround the bend, shet's wot
'e's done! Dottty as you please!



—

nu|j
'y
{1
ik
(7]
i
)

[T.

LIy

-
bt bt

ME. AND MR3 . ZANES

MRS . BANKS
George ~ what on sarth have you
besn doing in the cellar?

MR, 2ANXS
45T 4 Momens, my dear. wWhera
are the ghildran”
{looks 0.3, *to .
nursesy; calis) -
JALE .  Miahze]!

(turns goes back

to cellar Jdocr)

TG INT. MARY POPPINS' ROCM

Mary Poppins Lfa filnishing her packing.
and look off to the SOUND of M-,

Banks' «czlling.
MR, BANES (o.s.}
Jane! Mizhael! )

MICHAEL
Who's that?

MARY POPPINS '
Tour father's zalling you!

MICHAEL
It doesn't sound like Father --

MR, BANKS fo.s.)
Jane! Mlchael!

J ANE
It 55 Pather!

The chlldren turn

She turns and runs CUT. Michael stands hesitantly z moment,
looking up at Mary Poppins.

MICHAEL
You won't go°

MARY POPPINI
{finlshing her
packing)

Aun along, Mlchael! Spit-gpot!
AIDER ANCLE - STATACASE

Jana and Michael race doewn the stairs. They =top on the
landing to laok down at their fatner,

Trl
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of Mr. and Mrs. Banks locying up taward the landing,

Tanis 15 notding the object behind his back, He brings 1%
forward, aiaowly., It 13 the zhlldrpen's kKita - gnoe battersad

and sroken, now restored to i1ts former glory.
CLoEZ N JANC AND HMICHATL
on The Landine. .

Mo ChRAaeL
funbe_leving,
da mended 2!
Twg chiidren dash down Thne atairg,
WICE SMGLE - THS STAIRWAY

®r. and Mra. RBank® watch as the children coms bounding
down The atalra toward them. :

CLOSE ON JANE ANo NTICHAEL

Michael takes the kite and lpapecta it. Jane Iocoks up
at her father. :

JANE . )
I+ 's wonderful! How dld you menhage ft?

#_LEF ANGLE - GROOR ZHOT
FEATUEEHG Mpr, Banks, aa he begins to s2ing.

MA. DANK3
fsinging)
. Wlth turvpencs for paper and stringsa
You ¢an nave your own set of winga -

CLOSE OGN JANE AND MICBAEL
Wwatening happlly. -

: MA, 3ANH3
(singing <,a.]
With your fest on the ground
You're a bird 1n flight --

CLO3E CN MR. BANKS

m. E\Am
{ainglng} _
With your flat heolding tight -
To the atring of your kite --

Ti&
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e CLOSE ON JAWE AND MICHAZL 75

JANE
( Jumping up and
down, excitedlyl
h pleasa, may we {ly 1:?

MIGHAEL
Pleasa? _
780 MED. CLCSE - GROUP SHOT ' 80

Mr. Danks takes the chlldren Dy the hand, 22 Mrs. Banks
1ooks on with pleazure.

MHE. EANES
. (=inging)
Let's go Tly the kKte
Up to the higneat height -

781 WIDER ANGLE _ . TBi

Mr. Banks leads the children toward the front door.
Mra. Banks turns, goes to the hall cloaet.

MR, BANHS
{singing}
Let's go Ifly & iclte
And send 1t sparing --

Op! . Through the atmoepheare!
Up! Whers the air 1s clear:
{they turn %o

look at Mra, Banks)
Uh - let*s go
Fly a2 kite!

T8z MED, CLOSE - MRS, BANKS 782

who has taken out her "VOTES FOR WOMEN" banner. Sha twrns
- ta the group -

MHEE, BAREKA
A Ppropsr xXita needs a proper taill,
don't you. think?

Mr. Banka and the chiidren bpring the kite to her, znd she
famtens the bamner anto %ine kite,

T3 CLOSE ON COMSTABLE JONES 78

CONSTARLE JOMES
(=till on phone)
Tat's wor I zald, sir. Go fly a kite.
Ro, alr, I donit mean you, peracnally.
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T3 IXT. DANKS® ECUSE 75
as Mr. and Mrs. Qznks and the children ¢ome out af the
houns,
ALL
{singing)
Let's go fly a kita
Up %o the highgat height -
TES T, WINDOW - MARY POPTINS' BOUM TSE

Mary Porpins, wearing her hat angd coat, Iookz dawn ak
the departing zroup.

ALL
(einging o0.s5.)
let's go fly 2 kita
And send it soaring -

TERE HER VIZW - DOWN SHOT T84

of Mr, and Mra. Banks holding the children's handa zs
they walk down Cherry Tree Lans.

ALL
{singing)
"Up! Through the atmoaphere -
Up! Whers the zir i3 clear’

7T CLOSE ON MARY POFFINS 787

23 ahe watches them with satiafaction.

ALL
(ainging o.3.)
Oh - let's go!
Fly a dte!

7H8 EXT. STHEET ' -

near the Park gatea. Zert 1s at his vgusl apot,
3elling kitea. He iz surrounded By a2 amall zroup.

(singing)
A3 you wateh It fiving up thersa
All at once you're lightar than air -

. B8-~a CLOSE ON BERT TE3-a
BERT
(singing)
You ¢en dance opn the breszs
. Ovar 'ouzses anid trees
With your filat 'olding tight
To the string of your kite!
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(1st Rev. 6/5/63) -
MICHAEL AND JANE - =XT, PAPK 5D
near gatas, Michael Is holding the ball af twine, and is
Lettlng out the atring. In b.g. Wwe capn mas Severa]l pther
kits flyersa, colorfully dotting the arez,
MICHAEL
{calling to kia
father) .
How! .
MR. EXNKS 790
&3 he holds the iKdte in the alr, and prepares to launch it
ALL
{singing o.2.)
Let's go fly a Kte -
CLOSE ON JANE AND MIGCHASL 7ol
a8 they excitedly tug on the stripg as the kite zoea up.
ALL -
(singing o.s.) -
Up to the highest height!
IXT. PARK AREA - WIDE ANGLE 7oz

The =z above the Park 13 dotted with colarful, scaring
tez., TIn f.g. Jane and Michasl's kita begins to drift
Upward, Joining the otheps.

ALL
(singing o.s.)
Let': go ly a Klte
fngd zend it scaring -

MED., CLOSE - MA, AND MRS, SANKS : 793

Mrs. Benks locks at her husband proudly, as he watches
Jane and Michael a&.3, '

. ALL
(singing o.».)
Up! Through the atmosphers!
Op! WwWher= the alr im gleap!
Oh - let's go fly a Klte!

Mr. Banks puts nals arm around his wifs, They bath look JFF,
az they hear -

MR, DAWES, JH,
(o.2.)
Ah, thers you are Banka!



i.r\ :

Tl

TS5

796

TI7

798

799

801

Prod. 21862

THEIR VIEW

127
{lat Rev. §/5/67)

af the banldng pariners, Dawes, Jr., Tomes, Mousley and

Grubbs - who are all in holiday mood, happily all elinging

to Kte strings, Mr. Dawes, 5p. is nat. present .

MA. DAWES, JR,
Want to congratulate you! Capital
Bit of humor - that. & woodan lag
named Smith or Jonea -- whatever i
was. Father dled laughing! -

CLOSE ON MA. AND MR3, BANKS
reacting sadly,

- MR, BANKS
He -- I'm 3o sarry!

CLOSE ON DAWES, JR,

DAWES, JH,
Nonsense! Nothing to be 2O0TTY
about Never saw Fathar so Lappy
in bkls life! Left us with an
gpening for a new partner!?
Congratulationa, again!

CLOSE ON MR, AND MAS. EANKS
Mrs., Bank® kissss har hustand on the chesl,

MR. BANES
Oh - thank you, air!

EXTERIOR - BANKS' HOUSE

g Mary Peoppins comes QUT of tha houase and looka off to -

THE PARK - HER P,0.¥.

ol the area in {front of the Park gatea, She sega the

cglorful area of Wite flyems,

CLOSE ON THE BANES' PAMILY

in a happy group.

MED, CLOSE - MARY POPPINT

and.tha parrot -head umbrella,
PARROT -HEAD

That's gratitude for you. [idn't
evell say goodbye!
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CONTINUED
MARY PCPPRINS
(eooily)
wulte true.-
FARROT -HEAD

Leok at them., They think more of
thel>r father thzn they do of you!

CLOSER - MARY POP®INS

and the parrot-head.

MAFY POPPINS
That's as 1t should be, don't you
think?

PARAOT-HEAD
Don't you gare?

CLOSE ON MAHY PORPTIMS

MARY POPPIMS
Practizally perfect pecple never
perTmit sentiment to muddle their
thinklng --

CLOSE ON PARROT-HEAD

FARROP-HEAD _
Is that =g? -- ¥au don't fool me
a plt -- 1

CLOSE ON MARY POFPINS

MARY POPPING
Rezlly?

WIDER ANJLE

PARROT -HEAD
Fea, really! I knmow what these
children mean to you, and 1f yFou =
think I'm going to keep atill any
lenger -- Slurggh!

Mary Popplns has reached cut and pulled the drawatping
around the parrot-head’™s neck taut, effectively cutting

off his spsaech.

MARY POPPINS
That will be gquite snough of that,
thank you!

157-2

=gl

BOl-a

801-B

&01-C

802

Bo2-A



Ipad. 2182

13t Rav. Efifﬁ}i

203 EXT. FRONT DOGR - BANKS' HOUSE
Mary Porpins turns the umbrells over and ocpena it. Ag
she does a gust of wind comes in ang lafta her inte
the alr.
gL #IDER ANGLE
IE_ She rizes gracefully from the dopratep, and d={fts
. upward toward the Park area. .
805, CLOSE SHOT - ANDREW
_ &3 he sits watching Mary Foppins' aacent,
BO6:. MED, CLOSE - BERT
at hls place near the Park gates. He loocks up to gsem -
807 -7, WIS VIZW
- of Mary Poppins, ¢iinging to herp wobrella, rlsing among
the golorful array of wites in the aky.
808 CLOSE ON HERT
g {sortly)
eTE g Goodhye, Mary Poppins. Don't atay

g away too long!

'E;fﬁnd he blows her a kisa, .,

FoLm
'

809 ¥ 7BLOSE ON MARY POPPTNS

By

#°¥a she looks back and smilas slightly,
ot

=T
810
i

Z4r Mary Poppins drifting,

¥ED. SHop

ihiThat, AWAY from CAMERA,

811, 5§ LoNG SHOT

of Mary Popplnsz, outlined in the

tumnlng slawly, this wey and

rays al the mnrning aun.

A8 ahe wafts past 3t . Paul's Cathedral, a oloud of Birds
RISE to provide her msssopr through the Landen sky.

A3 end titls cnmés OVER scang -

FADE QT
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