FADE I N:
The screen i n BLACK

Slow y the blackness DI SSCLVES into a deep m dni ght bl ue.
Pinpricks of light appear in the blue: stars; mllions of
mles away.

EXT. KENTUCKY COALFI ELD -- DAWN

An abandoned Kentucky coalfield set in a barren |unar
| andscape.

In the glinmer of dawn, we can discern the outline of an
unused m ne shaft.

The CAMERA PANS around the strange-looking site until it

pi cks out the FIGURE of a MAN (NEWTON) wal ki ng along the rim
of a slag heap. The MAN is sil houetted against the gradually
i ghteni ng skyline. Suspended, as it were, above the distant
MAN is a full noon. The MAN seens al one on Earth.

EXT. KENTUCKY ROAD -- EARLY MORNI NG

The MAN (NEWION) now wal ks toward t he CAMERA al ong the

strai ght hi ghway. He | ooks around himat the | andscape as he
wal ks, half-turning. A car, headlanps still blazing fromthe
ni ght drive, races past him

The MAN, his face not yet distinguishable, seens frightened
by the car and staggers away off the road.

For a nmonent we think the MAN nmay be drunk or in a dazed
state. Then, resolutely, he returns to the road and wal ks on.
As he noves into CLOSE UP and the CAMERA begins to nove with
him we see that the MAN is actually in pain. He grinmaces. He
takes deep breaths. He walks with difficulty. But there is a
strong and determ ned | ook on his face. He does not |ook |ike
a man who wll give up.

There is a sign which reads "Haneyville."

EXT. KENTUCKY TOM -- DAY

The MAN, whose nane is NEWON, wal ks down the main street of
the very small, very ordinary town. There are only a few
PEOPLE and a few cars about.

There are no shops open yet.
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Newt on, shielding his eyes against the sunlight, stops at an
intersection, and although there is little traffic he takes
el aborate precautions before crossing the street, |ooking
both ways two or three tines before wal king. He notices a
DRUNK, fromthe night before, on the street corner.

Newt on sits down exhausted on a bench near a snmall store
call ed "The Jewel Box."

Eventual ly, the OMNER of the store appears. Wth his keys he
goes through the el aborate process of opening up the snal
jewelry store.

Newt on waits. Then, when the store is open, he goes to the
door and gently turns the handl e.

A bell RINGS when he goes in.

Newton is slightly startled by the unexpected sound.

I NT. JEWELRY STORE -- DAY

The owner of the cluttered store, whose nane is BROMA, cones

up to Newton as Newton is | ooking around at the cheap
jewelry, oddnments, bric-a-brac and watches.

BROWN
Can | hel p?

NEWTON
Yes ... | hope so ..

Newt on funbles in his pocket and produces a small object
wrapped in soft white paper.

Brown watches as Newton carefully unwaps it.
The object turns out to be a small gold ring.
Brown exam nes the ring.

NEWION ( CONT' D)
I"d like to sell this ring.

BROVWN
(suspi ci ousl y)
Where did you get this?

NEWTON
(surprised)
It's mne. My ... wife gave it to ne.
Look on the inside -- you'll see ny

initials.
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BROVWN
T.J.N
(1 ooks up)
Do you have your 1.D.?
NEWTON
I"'mBritish. | have a passport.

Newt on takes his passport fromhis inside jacket pocket and
hands it to Brown, who is still suspicious.

Brown exam nes the passport.

BROMN
(readi ng)
Thomas Jer ome Newt on.

CLOCSE UP -- PASSPORT PHOTO

Newton is a younger man. Brown | ooks up at Newton, then
cl oses the passport book and hands it back to him

BROVWN
This isn't a pawn shop

NEWTON
(questioni ng)
| beg your pardon?

BROWN
If | buy the ring now, you can't redeem
it later. You understand?

NEWION
(nods)
| under st and.

Brown puts the ring on a small pair of scales and weighs it.

BROVWN
Si xty doll ars.

NEWTON
Si xty dollars?

BROAN
Take it or leave it.

Newt on nods. He is disappointed.

Brown counts out six ten dollar bills fromhis billfold. He
hands them to New on.
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Newt on | ooks at them for a nonment before carefully folding
t he noney.

As he does, Newton stands between two facing mrrors on each
side of the shop. Together, they create an apparently endl ess
multiple reflection of the man and the noney in his hands.

EXT. KENTUCKY ROAD -- DAY

Newt on passes the CAMERA from behind as he wal ks back al ong
the same stretch of road we saw earlier in the early norning
light.

This tinme he is awkwardly carrying a small parcel of
groceries. He is still slightly nervous of passing cars and
still obviously tired.

The sun is up now. H's shadow i s dense.

Newt on stops to rest for a few seconds before going on. W
see that he is now wearing dark gl asses.

EXT. KENTUCKY COALFI ELD -- DAY

Newton is alone. He is sitting on the ground in a holl ow near
t he head of an unused m ne shaft.

He cannot be seen from ground | evel.

In front of himNewton has laid out the food he has bought:
eggs, potatoes, celery, sausage, cookies, carrots. Eventually
he opens the pack of cookies and takes one out. He begins to
eat the cookie.

As he eats, Newton counts out his noney.
EXT. KENTUCKY STREAM -- DAY

Newt on i s bendi ng down by the side of a stream filling a
vacuum flask with fresh water.

He drinks a cupful. Then another. He is very thirsty. He
screws the cup back onto the top of the flask and sits back
on the bank. He does not notice the piece of floating trash
in the water.

Newt on | ooks around the green countryside w th obvious
pl easure.

Then he takes from his pocket a bunch of bills. He sorts them
out into singles, tens, fifties and hundreds. He puts an

el asti ¢ band around each denom nation, and puts it away
carefully in his pocket.
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Then he pulls fromhis pants pocket a |l ength of cord. The
cord is a conplete loop, and on it there are maybe fifty gold
rings of differing shapes and si zes.

Like a child, Newton starts to count the shining rings.
I NT. NEW YORK -- FARNSWORTH S PENTHOUSE -- EVEN NG

Through the huge wi ndows of a Manhattan pent house we see the
famliar skyline of New York in the evening |ight.

As CAMERA PULLS BACK we hear the explosive sound of Holst's
nmusi ¢ "The Pl anets: The Mars Thene."

CLlI VER FARNSWORTH, a |awer, is fiddling with pre-anp on his
quad.

Farnsworth is a stout man with thick gl asses: he doesn't see
very well but has a marvel ous ear.

The roomis |it with concealed lights. It is dimand warmy
| uxuri ous.

Suddenly, Farnsworth junps. He turns to see a MAN standi ng at
the far end of the |ong room

Farnsworth i mmedi ately turns down the nusic and faces the
man, who is silhouetted in the doorway against the light from
the hall. He wears a broad-brimed hat.

Behi nd the man, who we recogni ze as Newton, we See
Farnswort h's Japanese houseboy, TREVOR, and hear the young
man' s voi ce.

TREVOR
It's a M. Newton, Sir.

Newt on wal ks into the room He is dressed in the traditiona
suit of an international busi nessman.

Farnsworth cones towards himw th the intention of shaking
hands.

Newt on avoi ds shaki ng hands, but w thout seem ng rude. He
noves his briefcase fromone hand to another, as if it were
heavy.

FARNSWORTH
I"'mdiver Farnsworth.
(newt on nods)
VWhat will you have to drink, M. Newton?
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NEWTON
A gl ass of water.

Farnsworth nods at Trevor, who crosses the room

FARNSWORTH
Are you all right?

NEWION
Yes. Alittle tired.

Newt on si nks suddenly exhausted into a | eather arnthair. He
puts his black briefcase dowmn beside him There is a pause.

FARNSWORTH
I"'msorry I couldn't see you at ny
office, M. Newton, but I sinply didn't
have even ten m nutes today ...

Trevor cones back with a silver tray of Scotch, ice and
water. He pours a glass of water for Newt on.

Trevor hands Newton the water, then gives Farnsworth his neat
whi skey.

Farnsworth suddenly noticed that Newton has renoved a white
envel ope fromhis inside pocket.

Newt on holds it out to Farnsworth who opens the envel ope and
renoves ten one thousand dollar bills bound tightly with an
el astic band.

FARNSWORTH ( CONT' D)
VWhat's this? Sone kind of bribe?

NEWTON
I'"'mpaying for your tinme, as fromnow. |
shall want up to ten hours of your tine
at a thousand dollars an hour.

FARNSWORTH
(smles)
Thi s kind of noney buys nore than ten
hours of ny tinme. Wat exactly do you
want ?

Farnsworth pulls out a cigarette and |ights it. Newton
notices and sniffs. He obviously doesn't |ike the snoke.

NEWION

I want a |l awer who is well-versed in
pat ent s.
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FARNSWORTH
That's ne.
Newt on takes a white pill froma small Bayer aspirin case and
drops it into the glass. The pill starts to dissolve. The

wat er goes cl oudy.
Far nsworth wat ches Newton, nore intrigued by the m nute.

NEWTON
Wul d you take ny briefcase? Here.

Farnsworth opens the briefcase and di scovers a silver-colored
file. He renoves it. He | ooks at Newton, fascinated by the
mystery of it all.

Farnsworth starts to thunb through the file.

FARNSWORTH
El ectroni cs?

NEWION
(firmy)
Read the file.

FARNSWORTH
May | keep it overnight?

NEWTON
I"'msorry. | can't leave it wth you
It's not that | don't trust you.

Farnsworth exam nes the file. The paper on which it is
printed is |like wafer-thin Indian rice paper. The type which
consists, as far as we can see, of fornulae and text in about
equal proportions, is like careful handwiting in blue ink.

FARNSWORTH
Al right. 1'Il read it.

Farnsworth pours hinself another whi skey and sinks into an
arnchair with the file. He begins to read.

Wil e Farnsworth reads, Newton quickly sips his glass of

cl oudy water. Newton | ooks around the room The furniture is
a mxture of nodern and antique. H s eye is caught by a piece
of scul pture about two feet high. Wth difficulty, Newon
gets out of his arnthair and crosses to the bronze figure

whi ch stands on a plinth.

It is clearly Jesus Chri st.

Newt on stares at the face of the figure.

( CONTI NUED)



CONTI NUED:  ( 3)

Farnsworth | ooks up fromhis reading. He watches Newton for a
nonent .

FARNSWORTH ( CONT' D)
M. Newton, if you would |ike to choose a
record? Alittle Vivaldi wouldn't disturb

ne.
NEWTON
(turns)
No, thank you.
FARNSWORTH
Well, if you want anything, press the
bell over there and Trevor will get it

for you.

Newt on nods. Farnsworth returns to his reading, carefully
turning the pages of the files as if the contents were an
anci ent manuscript that mght crunble at the touch.

Newt on crosses to the w ndow overl ooking the city.

Newton's reflection in the window is superinposed over the
scattered tw nkling stars.

The CAMERA ZOOVS IN to a CLOSE UP of a star sparkling in one
of Newton's eyes.

EXT. MANHATTAN -- DAY

The sun rises slowy over the skyline of the island. A flock
of birds circles the sky.

A series of SHOTS of the great office block housing the
executives of the mgjor U S. industries and set in the canyon-
i ke streets.

We see the nanes of the great corporations on the buil dings
t hensel ves, househol d nanes.

Over these i mages we hear the foll ow ng exchange:

FARNSWORTH (V. Q)
(ast ounded)
| don't believe it. | can't believe it.
You have ni ne basic patents here. Ni ne!
That's basic patents. Do you know what
t hat neans?

NEWION (V. Q)
Yes, | think so.
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FARNSWORTH (V. Q)
Do you really? I wonder. It neans, M.
Newt on, that you can take RCA, Eastnan-
Kodak, and DuPont for starters.

I NT. FARNSWORTH S PENTHOUSE -- DAWN

Newton is at the window. He |lowers the blind against the dawn
light.

He rubs his eyes and turns to Farnsworth, who puts down the
file on the coffee table.

NEWTON
In, say, three years, what would this be
worth to ne?

FARNSWORTH
I"'ma |lawer, not an accountant, M.
Newt on. Sonet hing of the order of three
hundred m | 1lion dollars.

NEWTON
(si ghs)
Not nore?

FARNSWORTH
(1 ncredul ous)
Mor e?

NEWTON
(coolly)
I need upwards of five hundred mllion.

FARNSWORTH
(suddenl y)
VWat the hell for?
(Newt on doesn't answer)
| didn't nmean to put it like that, M.
Newton. |I'mjust trying to adjust my mnd
to all this.

NEWTON
"Il offer you ten percent of ny net
profits. Plus five percent of al
corporate holdings. That represents, in
ternms of your figure, an annual sal ary of
bet ween seven hundred and ei ght hundred
t housand dol | ars.

Newton turns his attention absently to a color TV. There is a

news bulletin. He turns the sound up by renote control. There
is an itemabout a strike. MEN are marching in protest.
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10.

FARNSWORTH
That's an awful ot of noney for a highly
successful | awer |ike ne.

NEWTON
It's five tinmes what you nmake now. Thi nk
it over, M. Farnsworth. I'msorry to

have [ ost you a night's sleep. It may
have been worth it.

Newton idly switches channels on the renote control device.

Newt on put

FARNSWORTH
I must think about it all. I'Il have
Trevor take you hone.

NEWTON
Thank you. | have ny own driver waiting.
FARNSWORTH
Al night?
NEWTON
If you take the assignnment you will have
conplete authority -- below ne. | don't
want to have contact w th anyone apart

from you.

s his silver file back into his briefcase. He wal ks

to the door. On his way, he points at the very el aborate and
sophi sticated consol e of disc, tape, audio and video

cassette,

anplifier and radi o tuner.

NEWION ( CONT' D)
If you take the position, M. Farnsworth,
you'll be able to replace all this
anti quated sound equi pnment and buy sone
of m ne.

FARNSWORTH
(smles)
Buy it?
NEWTON
At cost, naturally.
FARNSWORTH
(1 aughs)

Maybe you're not that different after
all, M. Newon.

Newt on does not smle.
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I NT. NEWION S LI MOUSI NE -- DAY

The | ong bl ack car slides along a New York street. Newon is
sitting in the back behind a gl ass panel which separates him
fromhis driver, ARTHUR

Newt on wears a safety belt. Newton passes his hand across his
forehead. He | ooks sick. He speaks with sone difficulty into
a two-way intercom

NEWTON
Arthur, would you pl ease sl ow down?

ARTHUR
(hal f turns)
We're only doing forty-five, M. Newton

NEWTON
It's making nme dizzy. Keep to thirty,
pl ease.

CLOSE UP: NEWON, he closes his eyes to fight the dizzy
sensation. Hs face is contorted.

I NT. FARNSWORTH S PENTHOUSE -- DAY
Farnsworth is sitting on the sofa.
He | ooks up at Trevor who has brought in breakfast.

FARNSWORTH
Check himout. | want to know everything.

EXT. CHI CAGO UNI VERSI TY -- DAY

NATHAN BRYCE, a Professor of Chem cal Engineering at the

Uni versity of Chicago, cones down the steps of the University
Bui | di ng.

He is a man in his forties, wth a nustache.

Carryi ng books and papers, Bryce eases through a group of
G RL STUDENTS to his parked car. He glances at the girls.

One of the girls we see in CLOSE UP and | ater recogni ze as
El ai ne.

I NT. CHI CAGO -- BRYCE S APARTMENT -- DAY

Bryce is sitting in a winged arnchair. He is opening a parcel
whi ch is obviously a book.
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On the wine table beside himis a photograph of tw wonen.
Bryce's wife and daughter.

The book is called "Masterpieces in Paint and Poetry." Bryce
flips through it. He pauses to exam ne a doubl e- page spread
whi ch opposes Breughel's painting of "The Fall of Icarus" and
Auden's poem "Misée des Beaux Arts" which describes the

pai nti ng.

Reachi ng for his glass of Scotch, the book falls and a card
drops out. Bryce picks up the card, which reads "To Darling
Daddy, Many many happy returns. | mss you. Sharon." Bryce
gl ances at the phot ograph.

I NT. JAPANESE RESTAURANT -- NI GHT
Newton is sitting alone in a private room

A JAPANESE WAI TRESS i s serving him Tenpura. She bows and
| eaves, closing the sliding door behind her.

Newt on picks up a prawn and begins slowy to eat it.
I NT. BRYCE S APARTMENT -- NI GHT

Bryce is sitting at a table going through exam nation papers,
mar ki ng t hem and nmaki ng notes. The only light in the roomis
a table | anp beside him The door of his apartnent opens, but
Bryce is unaware of it.

A G RL cones stealthily into the apartnent. She cl oses the
door and puts her key away in her purse. She creeps up on
Bryce. We recognize the girl as ELAINE, fromthe canpus
scene.

ELAI NE
Hel | o.

Bryce turns with a gasp.

BRYCE

|'"ve just marked your papers.
ELAI NE

How did | do?
BRYCE

Don't worry.

El ai ne takes of f her sweater.

ELAI NE
I won't.
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I NT. NEW YORK -- JAPANESE THEATER -- N GHT

On the small stage JAPANESE ACTORS with face-painted nmasks
are enacting a Kabuki drama. They don't speak, but they nove
dramatically and violently in acconpani nent to nusic. Newton
is watching the play in the small audi ence.

I NT. JAPANESE THEATER -- N GHT

Newt on wat ches as a ritual with swords is conducted on the
stage. W can hear the whistling curved Sanmurai swords as the
actors dance dangerously around each ot her.

Newt on turns away, frightened.
I NT. BRYCE' S BEDROOM -- NI GHT

El aine is snapping away in the virtual darkness of the
bedroomw th her Instamatic (no flash) as Bryce is caressing
and making | ove to her.

We can see little, but can hear squeaks, slaps, shouts and
grunts and the sound of things falling over. After a nonent
there is silence. Then the |ight cones on.

Elaine is lying on the bed with Bryce beside her. She stil
has the Instamatic canera in her hand.

Bryce takes the canera from her.

He opens the back of the canmera and takes out the cassette.
El ai ne kisses himall over his body as he tosses the canera
on to the bed and pulls the celluloid itself out of the
cassette. Bryce stares at the filmin disbelief. Instead of
the conventional green-grey film stock. BRYCE finds that he
is holding a strip of color contact prints. He | ooks at them
They are all clear pictures of Bryce in extrenely
conprom si ng positions.

ELAI NE
How did they turn out?

I NT. JAPANESE THEATER. N GHT.

One nulticolored face bears down on another. The nusic
scr eeches.

Newt on turns and | eaves the theater.
I NT. BRYCE' S APARTMENT. BEDROOM NI GHT

Bryce stares at the contact prints.
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BRYCE
(shakes hi s head)
| don't believe it. It's inpossible.

ELAI NE
Clever, isn't it?

The CAMERA ZOOMS in to the cassette: "Wrld Color, a Division
of World Enterprises Corp."

EXT. FIFTH AVENUE -- NEW YORK -- DAY

Over the main entrance of an office building are three
letters sculpted in alumnum W E C

Newt on | ooks up at the building and then wal ks on. Hi s black
i mousine pulls up beside him

Arthur, the Chauffeur, junps out and opens the passenger door
and Newton gets in.

I NT. BRYCE' S APARTMENT -- DAY

Bryce is alone in his dressing gown drinking his first cup of
coffee. He slunps in a chair after having had a heavy night.
On the table in front of himhe sees the book given to him by
hi s daughter. The CAMERA noves in to the cover and we see the
publ i sher's nanme: "Wirld Enterprises Books." Bryce puts down
the cup of coffee and picks up the book of photographs and
poens. He flicks through the color pictures in the book. The
| mage FREEZES as the picture of Icarus flashes past.

In CLOSE UP we see the blurred detail of the boy falling into
t he water.

I NT. NEWION S LI MOUSI NE -- DAY

Newt on pi cks up the tel ephone beside himand push-button
di al s a nunber.

INT. WE. BU LDI NG -- DAY

Set into the right hand door of a pair of double doors is an
al um num pl ate which reads: "Odiver V. Farnsworth.

Presi dent."

I NT. FARNSWORTH S OFFI CE -- DAY

Farnsworth's office is panelled in oak and hung with crystal
chandeliers. One wall is lined with | egal books.
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There is a huge desk with Farnsworth behind it, talking into
the only tel ephone on the desk which is otherwi se totally
cl ear.

Farnsworth hinself | ooks ol der than before in his own
apartment, and slightly slinmrer.

Faintly we hear the sound of Baroque nusic.

As Farnsworth talks into the tel ephone, the CAMERA pi cks out
wooden grilles in the oak panelling. These, we realize, are
speakers.

FARNSWORTH
(into tel ephone)
Are you sure that this is the right
nmonment, M. Newton. You know, don't you,
that this one has no bottonf

I NT. NEWION S LI MOUSI NE -- DAY

Newt on, sitting in the back of the car, strapped in with a
safety belt, is on the tel ephone to Farnsworth.

NEWTON
I want you to begin negotiations with
East man- Kodak i nmedi atel y.

I NT. FARNSWORTH S OFFI CE -- DAY
Farnsworth is on the tel ephone to New on.
FARNSWORTH

I don't understand why, when we've just
got themlicked, we have to sell out to

them | mean if | owned the copyright on
the Bible, I wouldn't sell it to Random
House.

I NT. NEWION S LI MOUSI NE -- DAY

Newton is on the tel ephone to Farnsworth.

NEWTON
It's what | want ... I'mon ny way to
Kentucky now. | shall be staying in a
hotel in Louisville ... No, | can't tel
you yet ... I'Il be in touch.

He hangs up.

Arthur glances at Newton in the rear-view mrror.
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I NT. CANUTTI'S OFFICE -- UN VERSITY OF CH CAGO -- DAY

The roll of contacts Bryce nade with the WE. filmis lying
on PROFESSOR WALT CANUTTI's desk.

Canutti picks up the filmand | ooks at it.
Walt Canutti is a bearded man in his fifties.

Bryce paces the office. He holds in his right hand a copy of
Aneri can Photochem stry. He taps the nagazine with his |eft
hand.

BRYCE
There's no reference to this type of film
in any issue of Anmerica Photochem stry in
the last five years. It's got a variable
ASA speed, 200 to 1,000. The automatic
canmera was one thing. This is automatic
film

CANUTTI
Wy don't we just call the conpany, what
was it again?

BRYCE
Wrld Enterprises. I've witten to them
They' re evasi ve.

CANUTTI
(holding up the film
I must say the quality is fantastic. Just
| ook at those stars.

BRYCE
All I want to do is analyze it. Wait. |
need the facilities of a big |ab.

CANUTTI
(shakes his head)
It's no-go, Nate. Stick to your own
pursuits.

BRYCE
Pursui ts? What are you tal ki ng about ?

CANUTTI
I"mtal king about the things you pursue,
Nat e. (pause) Young things.

Bryce is inpassive. Then he nods.
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BRYCE
So you won't help nme?

CANUTTI
You're just bored with your job. You're
bored with your life, Nate. That's your
trouble. You're | ooking around for new
t hi ngs, anything different. You shoul d
see Emly and Sharon, Nate. They coul d
use sone attention

Slowy Bryce picks up the filmfrom Canutti's desk and w nds
it intoaroll and puts it in his pocket. He | ooks at
Canutti .
BRYCE

I"'mtelling you, sonmething' s up

Pr of essor.
EXT. HOTEL -- LOUI SVILLE -- DAY
Newton's |inousine is parked outside the hotel.

Arthur carries Newton's suitcase into the run-down,
nondescri pt hotel .

Newton follows him carrying his black attache case.
I NT. LOUI SVILLE HOTEL -- DAY

Newt on signs the register in his strange handwiting; Thomas
Sussex.

The young MALE RECEPTI ONI ST wat ches hi m
Arthur takes Newton's bags to the el evator.

A plunpish local GRL in her md-twenties appears. Her nane
is MARY-LQU. She wat ches Newt on

Arthur stands by the entrance to the hotel.

Newt on conmes up to him leaving his attache case beside the
reception desk

ARTHUR
When shall | call for you, sir?

NEWTON
I"'mnot sure yet. Sonetinme tonorrow. |']
| et you know.

Art hur nods and | eaves.
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Newt on turns back to the desk to see that Mary-Lou has taken
his attache case into the elevator where she waits. Newt on
hurries across to the el evator and steps inside.

NEWION ( CONT' D)
(anxi ously) )
I"I'l take ny case.

MARY- LOU
(smles) )
It's no bother, sir.

She cl oses the el evator doors.
I NT. ELEVATOR -- DAY
Mary-Lou presses the button for the sixth floor.

NEWION
No, no. |I'll use the stairs.

MARY- LOU
It's six flights.

The el evator has already started up. The CAMERA cl oses in on
Newt on' s di zzy expression. He closes his eyes. H s body
sways.

Wt hin seconds Newton has collapsed on the floor. He is lying
at the feet of the frightened Mary- Lou.

Bl ood rushes fromhis nose. Mary-Lou's hand gropes for the
ground fl oor button.

NEWION
No, don't, don't.

Mary-Lou | ooks at Newton, horrified. She gasps. She bends
down to try and help him

Hs legs twist and jerk in spasns on the floor of the

el evator. Blood dribbles fromhis nose onto the floor. H's
hand closes in a fist and opens and cl oses again. There is a
faint sound of cracking, like a small bone.

Then Newton is conpletely still.

The el evator has not yet reached the sixth floor.

Mary- Lou cl anps her hand over her nouth.
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She stands up and goes to press the stop button, but does not
as the elevator passes the fifth floor. Then she opens the
doors.

Mary-Lou steps out into the passage. She | ooks both ways.

I NT. HOTEL -- SIXTH FLOOR PASSAGE -- DAY (ARTIFICl AL LI GHT)

There is no one about. Mary-Lou | ooks down at Newt on. Mary-
Lou is frightened.

She bends down again and takes his shoul ders, pulling himas
carefully as she can out of the elevator.

To Mary-Lou's surprise, she is able easily to drag the dead
wei ght of Newton out of the elevator and into the hotel
passage.

She sees the key to Room 67 lying on the bl ood-stained fl oor
of the elevator. She picks up the key.

She cl oses the el evator door. She puts the key in the pocket
of her apron.

Mary-Lou is intrigued and frightened. She now bends down
properly and picks himup conpletely in her arns.

The man wei ghs no nore than, say, a twelve-year-old child.
She carries himto room 67.

She puts himdown in front of the door.

She opens the door with the key, picks himup and takes him
into the room

I NT. HOTEL -- ROOM 67 -- DAY

Mary-Lou carries Newon to the bed and gently |ays hi mdown
on it.

She | ooks at him

NEWION begins to stir, then stops.

Mary-Lou slowy smles and goes back to the door of the room
and closes it. She returns to Newmton's bedside. He begins to
stir again.

Mary-Lou helps himsit up by propping two pillows behind his
head.

A train runbles past the hotel.
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Newt on sl owl y opens his eyes and stares blankly at Mary-Lou.
She smles at him

MARY- LOU
You okay, mster?

Newt on | ooks round the hotel room and down at his bl ood-
stai ned shirt.

NEWION
I nmust've fainted.

MARY- LOU
Fai nted? | thought you were dead. 1'1|
call a doctor.

NEWION
Don't call. Please don't call a doctor.

He points at her. Then he is overcone with a wave of nausea.
He turns and starts to vomit. Mary-Lou stares at him She
turns and hurries away to the bathroom

Newt on vomts again. Mary-Lou conmes running back with towels.
Newt on swal l ows hard two or three tinmes and then rel axes
exhaust ed agai nst the pill ows.

Mary-Lou starts to clean up. She | ooks at Newton fromtine to
time, but his eyes are now shut. He appears to be sl eeping.

I NT. BRYCE' S APARTMENT -- BEDROOM -- NI GHT

Bryce and El aine, a nineteen-year-old student, are lying in
bed. They have drinks in their hands.

ELAI NE
You know, you don't remnd ne at all of
nmy father.

BRYCE

I"mglad of that.

ELAI NE
To begin with, you've got nore |lines on
your forehead -

BRYCE
- |"m probably an ol der man.

El ai ne nods.

BRYCE ( CONT' D)
That's why you tease ne, isn't it?
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El ai ne nods.

BRYCE ( CONT' D)
The truth of the matter is I'mnot a
| echerous old man, you're a | echerous
little girl.

El ai ne nods.

BRYCE ( CONT' D)
What do you say to that?

ELAI NE
No one woul d ever believe you.

I NT. HOTEL ROOM -- NI GHT
A train runbl es past.

Newt on wakes. He sees Mary-Lou in an arnthair by the w ndow.
Newt on squints and renenbers where he is. He | ooks at Mary-
Lou, who gets up

NEWTON
Do you think | could have sonething to
drink? I"mthirsty.

MARY- LOU
Are you sure you should drink?

NEWTON
I"d like a glass of -

MARY- LOU
- Gn? Anice gin and tonic. Wth a slice
of Ilime and four cubes of ice. How does
t hat sound, mister?

NEWTON

I"d like a glass of water.
MARY- LOU

Al right, mster. I'Il get it.

Mary-Lou goes to the bathroomand returns with a gl ass of
wat er .

MARY- LOU ( CONT' D)
"Il get you sone nedicine. You must have
sonmet hing with your glass of water. Sone
kind of pill maybe.
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NEWION
Just the water.
MARY- LQU
kay, mster ... Say, what's your nane?
NEWION
Sussex.
MARY- LQU
Can | leave for a while? |I've got sone
cleaning to do. I'lIl conme back in a
whi | e.
NEWION
You go ahead. I'mall right.

She | eaves the room

Newton is alone. He tries to raise hinself on the bed, but
his legs are in agony. He sinks back and cl oses his eyes.

I NT. HOTEL BEDROOM -- NI GHT

Newton is sitting up straight, drinking a glass of water. He
drops a pill into it. The water goes cl oudy.

Mary-Lou is watching as she sips a gin and tonic with ice and
[ime.

She has brought in a bottle of gin and a bag of ice and sone
tonic bottles.

MARY- LOU
You're really hooked on water, aren't
you? One of these days you nust try one
of these. Am | tal king too nuch? Maybe |
really ought to go.

(she | ooks at her watch)

Lord, look at the tinme. It's after three,
you must be tired. I'Il just finish this
and then ..

NEWION
and t hen?

MARY- LOU
and then ... 1'Il have anot her.
(smles) )
I Iike you, mster ... Wat do you do,
for aliving, | nmean?
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NEWTON
I"mjust visiting.
MARY- LOU
Oh. Atraveller.
NEWTON
Can you ... help nme up, please.

Mary-1ou drains her gin and tonic and gets to her feet. She
crosses to the bed.

MARY- LOU
Wuld you like to sit in this chair?
NEWTON
["I'l try. I"'mafraid ny |legs are very
weak ...
MARY- LOU

(hel pi ng hi m up)
I don't think you get enough to eat,

mster ... | hope you don't mnd ne
saying so, but you're very thin. Too
t hi n.
Mary-Lou gently helps Newton into a chair. He is still in

pai n.
A train passes the w ndow.

MARY- LOU ( CONT' D)
Do you cone froma city?

NEWTON
No. | cone fromthe country.

MARY- LOU
I wwsh | lived in the country. This is a
very unheal thy place. The water here's
all polluted. They put all kinds of
chem cals in so you can drink it w thout
getting sick. This is a very unhealthy

pl ace.

NEWTON
I think it just takes getting used to,
that's all.

MARY- LOU

It sure does.
(she drinks)
Anyway, | don't drink the water.
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NEWTON
I wonder if you'd mnd, Mary-Lou, if |
rested now.

MARY- LOU
Lord, no. I'"'mgoing. I'lIl cone and see
you tonorrow, if you want ne.

NEWTON
I"d like to see you tonorrow. Perhaps you
could arrange to get ne a tel evision.

MARY- LOU
TV? Not hi ng easi er.
(she takes the gin bottle)

Well ... I'lIl be seeing you, then, Mster
NEWON
Sussex.
MARY- LOU
M ster Sussex. |I'll never renenber that

nanme. | don't know why. Good night, then.
NEWTON
Good night. And thank you, Mary-Lou.
Thank you.
She waves a little unsteadily and goes out.

Newt on shuts his eyes. Wth his eyes closed, he sips at the
wat er .

I NT. FARNSWORTH S OFFI CE -- DAY

Farnsworth is on the tel ephone.

FARNSWORTH
There are now si x subsi di ari es under the
hol di ng conpany. | don't know how

accurate you want the account figures but
t hey change hourly. W receive bank
statenments on each conpany tw ce a day.

I NT. MARY-LOU S APARTMENT -- DAY
Newton is sitting in a dilapidated arnchair on the tel ephone.
Al around the roomare tel evision sets. There are seven,

each tuned to a different channel, each silent no while
Newt on tal ks on the tel ephone to Farnsworth.
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O herwi se, Mary-Lou's cranped, first-floor apartnment is in a
chaotic state. A cat prow s around.

There is no sign of Mary-Lou.

NEWTON
I need a total figure by tonorrow. G ve
it to nme to the nearest fifty mllion

dollars ...
Newt on stares at the cat. The cat stares at Newton
| NT. FARNSWORTH S OFFI CE -- DAY
Farnsworth is on the tel ephone to New on.

The office door opens and Trevor appears with a tray of
whi skey, ice and soda. He sets it down on Farnsworth's desk.

FARNSWORTH
(into tel ephone)
The nore secretive you are about your
life the nore it arouses people's

interest ... W' ve had sone chem stry
prof essor from Chi cago calling and
witing ...

I NT. MARY-LOU S APARTMENT -- DAY
As Newton in on the tel ephone to Farnsworth the sun suddenly
shines in through the wi ndow having cone out from behind a
cl oud.
Newt on puts on his dark gl asses.
NEWTON
(into tel ephone)

Why don't you talk to hinf? Don't be

unfriendly. My life is not secret, M.

Farnsworth, but it is private.
Newt on hangs up
We hear the shrill whistle of a train.
I NT./ EXT. GRAND CENTRAL STATION -- DAY
The Twentieth Century pulls onto its own track.

A | oudspeaker announces the arrival of the Twentieth Century
from Chi cago.
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Anmongst the PASSENGERS getting off the train is Bryce. A
PORTER t akes his bags as he wal ks al ong beside the train

I NT. FARNSWORTH S OFFI CE -- DAY
Trevor shows Bryce into Farnsworth's office.

TREVOR
M. Farnsworth will be with you in a
monent, Dr. Bryce.

Trevor | eaves and Bryce wanders around the room

From t he conceal ed speakers we hear a chorale work. Bryce
crosses and fingers the grille set in the oak panelling which
conceal s the speakers.

He suddenly turns with a start. Farnsworth has cone into the
room

The two nen | ook at each other. Farnsworth takes off his
gl asses.

FARNSWORTH
Al right, Dr. Bryce. Wiat exactly is it
you want to know?

I NT. MARY-LOU S APARTMENT -- DAY

Seven television sets are on, all talking and singing.

Newt on, sitting in an arncthair, is watching the screens. H's
eyes dart fromone to another. W get the inpression that
Newt on can watch and listen to themall virtually

si mul taneously. The door of the apartnent opens and Mary-Lou
comes in.

She i s now dressed nore expensively than before. But her
clothes are too tight. Her heels are too high. Her face is
over made- up.

She expects Newton to turn and admre her in her new cl ot hes
but he doesn't.

MARY- LOU
| got that white wine you like from
Rei chman's. [It's not cold. Shall | pour
you a gl ass?
NEWTON
(wi t hout | ooking up)

Why not ?
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MARY- LOU
I don't understand, how can you watch
themall at the sane tinme? You know

Tomy, you're quite a freak. | don't nean
that unkindly, | |ike freaks. That's why
| Iike you. | really like you. But it's
not

kéhe dri nks)
It's not enough.

(softly)
| don't know why you're living with ne.
Don't get ne wong. | |ove having you

here. But you don't need ne.

As Newt on doesn't seemto respond Mary-Lou shrugs and takes
the wine into the kitchen. Her cat follows her. Through the
doorway we see her mxing herself a gin and tonic and pul ling
the cork froma thin bottle of w ne.

MARY- LOU ( CONT' D)
(cal l'ing)
We're going to have a drink and then |I'm
going to take a bath and then we're going
to church.

Mary-Lou cones back into the living roomw th the drinks. She
gives Newton the wine and takes a gulp fromher gin and
tonic.

MARY- LOU ( CONT' D)
Lord, I like gin ... are you hiding out,
Tommy?

NEWTON
| can't go to church.

MARY- LOU

It's a real good church, this one. You
won't feel out of place.

(she drinks)
It makes ne feel so good. It gives ne
sonmething to believe in. Everybody needs
that. A nmeaning to life. | nmean when you
| ook up at the sky at night, don't you
feel sonewhere up there, there's got to
be a God?

(she drinks)
There's got to be.

Newt on crosses to the wi ndow, turning off one or two of the
tel evi sions as he goes.
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He sips his drink and | ooks out across the wastel and towards
a railway track two hundred yards away. A train passes.

Newt on stares at it |ooking back and forth |ike a school boy,
wat ching the different shapes of the freight cars.

NEWTON
They're so strange here, the trains.

I NT. MARY-LOU S APARTMENT -- BATHROOM -- EVEN NG

Mary-Lou's clothes are laid out over a chair. She is in the
bat h. The bat hroom door is ajar. Mary-Lou is washing herself
hal f-heartedly, waiting. She sees the figure of Newton pass.

MARY- LOU
You can cone if you like, Tommy. You
needn't be enbarrassed.

There is a pause and then Newt on appears in the doorway.

MARY- LOU ( CONT' D)
Are you married Tomry?
(she bites her lip, wshing she
hadn't asked the question)

NEWION
Yes.
MARY- LQU
VWhat's she like, your wife? Is she |ike
nme?
NEWION
No.
MARY- LQU
| didn't think she was. Well, I'Il do for

now, won't |?
EXT. LANDSCAPE -- DAY

A wde, arid, gray, desert |andscape. The sky is bl ue-green.
In the far distance we see a range of nountains. There is no
sign of vegetation

The | andscape is bisected by a line. To begin with, we cannot
see what the line is, except that it is very straight. In the
center of the desert, perhaps half a mle away, are FOUR

FI GURES. TWD TALL FlI GURES and TWD SHORT ONES.

The CAMERA ZOOWVS slowy in towards the group, but not close

enough to recogni ze anyone. W can nmake out only that there
is a MAN, a WOVAN, and TWO CHI LDREN
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The FOUR of them are standing on the "LINE"

In the distance we see the approach of a train. The train
gets nearer and we see that it only has two carriages, and it
is yellow. The engine slows to a halt beside the four people,
W ping themfromout view.

The CAMERA cuts to a position fromthe other side of the
track.

The train is nmuch quieter than ones we have seen or heard
previously. It nmakes a noise closer to the sound of a car. A
door in the first carriage opens and a | adder | owers
automatically to the ground.

The train waits. The wi ndows of the carriages are dark and we
can see nothing of the inside.

Still in LONG SHOT, we see the nman reach out his hand touch
the hands of the other three in turn, finishing with the
wonman, before clinbing into the train. A nost inmediately the
train noves off.

Shooting fromthe overhead now, the CAMERA rises up fromthe
departing train. The woman sinks to her knees, as do the
children. They fall forwards, covering each other.

As we hold the departing train in an EXTREME W DE- ANGLED SHOT
fromthe air, the woman and two children | ook Iike a single,
strange creature in the desert.

The final inmage of the scene is an EXTREME W DE- ANGLE i mage
fromon high which curves the horizontal line of the
| andscape.

I NT CHURCH -- NI GHT

The interior of the small church is crowded, nostly with
wor ki ng- cl ass PECPLE

Newt on i s standing next to Mary-Lou as they sing the hymn
"Jerusalenf. At the end of the hym, which Newt on does not
know, everybody in the church kneels. Except Newton. Mary-Lou
pulls at Newton's arm

MARY- LOU
(whi spers) )
Conme on, kneel. We're going to pray.

Wth great difficulty and sone pain, Newton |owers hinself as
t he congregation | aunches into the Lord's Prayer.

EXT. KENTUCKY H GHWAY -- DAY
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Newt on' s |inousi ne glides along the highway, passing a sign
with the nane of a town on it: "Haneyville."

EXT. KENTUCKY TOWN -- DAY

The |inmousine drives through the town that Newton first cane
upon. The car is, in fact, entering the towmn fromthe
opposite direction this tinme, so it may not be until it
passes the side street with the store sign, "The Jewel Box,"
that we realize where we are.

I NT. LIMOUSINE -- DAY

Newt on, wearing his dark glasses, is |ooking out of the
w ndow. Mary-Lou is sitting beside him

A horse is galloping across a field, alnobst keeping up with
the car as it passes.

EXT. KENTUCKY COAL M NE -- DAY

The limousine pulls off the road and runbl es down a track
towards the m ne where we first net New on.

Arthur stops the car and gets out. He opens the passenger
door. Newton steps out, followed by Mary-Lou.

Newt on carefully loads a canera with World Color film The
camera i s an unusual design. It is a Wrld Canera.

MARY- LOU ( CONT' D)
Wiy do you want a picture of that?

NEWTON
For my scrap-book.

Mary-Lou shrugs and | ooks at Arthur as Newt on wal ks of f
towards the m ne, pausing to take a picture as he goes.

He raises the canera to his eye.

REVERSE SHOT: From Newt on's point of view through the reflex
Il ens. The image of the mine is a 'fish-eye' picture, giving
the inpression that the mne and the | andscape is a sphere, a
pl anet .

There is a click. Newton lowers the canera fromhis eye. But
the 'fish-eye' view doesn't disappear. Wth a 'fish-eye' POV
SHOT, Newton turns back and wal ks to the car and we realise

that this is the way he sees the world, and people, rounded

into a sphere.

EXT. KENTUCKY FOREST LAKE -- SUNSET
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The |inmousine now drives along a narrow road through a
forest. Abruptly, the trees cone to an end and a w de | ake
opens out in front of the car. The car stops.

Arthur gets out and opens the door for Newton and Mary-Lou.
Newt on and Mary-Lou walk slowy to the shore of the | ake. The
| ake is ringed by tall trees.

Behind the trees. On the far side, are the Kentucky
nmount ai ns, snow- capped in pl aces.

The sun is just beginning to set.

A flight of birds circles the | ake reflected in the stil
surface. It is an extraordinarily beautiful spot. A picture
postcard. Newton and Mary-Lou stand |like figures in a
pictorial conposition. A | andscape painting.

Mary Lou | ooks around.

MARY- LOU
Lord, | never thought Kentucky was
beautiful. But this is beautiful. How did
you find this place?

NEWTON
It's perfect, isn't it? Perfect. Perfect.

There is a crack in Newton's voice as he says "perfect." He
starts to make a strange crying sound.

Mary-Lou turns to him

MARY- LOU
Are you all right, Tomy?

Newt on says nothing but stares at the center of the |ake. Hs
lips are closed but we can still hear the squeaky crying
sound comng fromhim I|ike a ventril oquist.

The CAMERA noves in towards his face.

Mary-Lou's voice saying "Are you all right? Are you al
right?" fades.

The CAMERA noves to the surface of the | ake.
We CUT between the water and Newton's face as he stares at
it. The crying sound is suddenly replaced by a piercing

whi stle. A long scream ng nonotone that seens to conme not
from Newton, but fromthe sky.
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There is a runbling and roaring sound whi ch quickly becones
deafening as it explodes. The calmsurface of the |ake is
shattered as a huge object energes, hurtling upward fromit.
We cannot see properly what the object is as it flashes out
of the water. A gleam ng shape of sone sort.

(What we have seen in fact is the reverse of some kind of
spl ash | andi ng.)

Newt on covers his eyes with his hands.
The expl osion di es away.
We hear the screeching of birds overhead.
Mary-Lou is pulling himby the arm

MARY- LOU ( CONT' D)

VWhat is it? Wiat did you see? You saw
somet hi ng.

Newton is trenbling all over. He can't speak.

Mary-Lou | ooks at the surface of the lake. It is conpletely
still.

Art hur has cone up.
Newt on t akes deep breaths, one after another.

ARTHUR
Are you all right, sir?

MARY- LOU
I think we should get himback into the
car. M. Sussex just isn't a well man.

I NT. LIMOUSINE -- N GHT

Newt on and Mary-Lou are sitting in the back. Newon is on the
t el ephone. He has recover ed.

NEWTON
(det er m nedl y)
Tonorrow norning | want you to start work
on a conpletely new project, M.
Farnsworth. | want the entire resources
of World Enterprises at the disposal of
this project.

I NT. FARNSWORTH S PENTHOUSE -- BEDROOM -- N GHT

Farnsworth is in bed on the tel ephone to New on.
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FARNSWORTH
(into tel ephone)
VWhat is the nature of this project, M.
Newt on?

Trevor appears in a dressing gown.

He stands across the room watching Farnsworth. He senses that
sonmet hing i nportant is being said.

I NT. LIMOUSINE -- NI GHT
Resunme Newt on and Mary- Lou.

NEWTON
(into tel ephone)
You'll have to recruit some new nen. Cet
sone sleep, M. Farnsworth. Good night.

Newt on replaces the telephone in its cradle.
Mary- Lou | ooks at Newt on.

MARY- LOU
VWhat does that nean?

I NT. FARNSWORTH S PENTHOUSE -- BEDROOM - NI GHT

Farnsworth slowy replaces the receiver. Dressed in paj anas,
Trevor cones toward him

TREVOR
VWhat is it?

Far nswort h paces the bedroom collecting his thoughts.
FARNSWORTH

It's fantastic. Fromtonorrow we're
enbar ki ng on a space program

TREVOR
Space progranf? What for? | don't trust
hi m

FARNSWORTH
I don't trust you ... but that hasn't

altered ny feeling for you. Has Newt on
been wong so far?

TREVOR
No, but he's a freak. He'll conme unstuck.
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FARNSWORTH
I don't think so. |'mbeginning to see
what Newton's about. It's the future. Not
tonorrow, but long term He's like a
child | ooking forward to her next
bi rt hday while she's celebrating this
one. He just loves the future. It's as if
he's got no nenory. He never thinks or
tal ks about the past.

I NT. HOTEL ROOM -- N GHT

The roomis Japanese in design, but much taller then a
conventional Japanese room

The figures of a MAN and a WOVAN float in the center of the
room They turn and nove in what resenbles a space ballet.
The MAN and WOMVAN circl e each other, com ng together and
novi ng apart. They nove slowy in an unusual gravity, not
dissimlar to underwater swinmmng. The MAN is Newton. W do
not recogni ze the WOMAN, except that we may assune is his

W FE.

The sequence ends as the COUPLE cone together in the space of
the room and cl asp each other, entwined in an enbrace,
turning slowy.

I NT. HELI COPTER -- DAY

Bryce is | ooking out of the cabin of a helicopter. He | ooks
down at the Kentucky | andscape far bel ow

The helicopter passes over a shining |ake set in a forest and
surrounded by nountains, and then continues on to a valley.
In the valley, in the shape of a cross, are two intersecting
| andi ng stri ps.

Al around the area, trees have been cut down to nmake room
for some kind of devel opnent center.

As the helicopter descends, Bryce sees that there are a
nunber of single story buildings, of ranch design, spread
around in the valley but in a circular geonetry. In one area,
there is a tall construction surrounded by scaffol ding and
covered in part by tarpaulins.

EXT. KENTUCKY -- WE. DEVELOPMENT CENTER -- DAY

The CAMERA PANS from Newt on's bl ack |inousine as Arthur gets
out and crosses to the descending helicopter.

Bryce gets out of the helicopter and Arthur conmes up to him
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ARTHUR
Dr. Bryce?
BRYCE
Yes.
ARTHUR

| amhere to drive you to your |aboratory
and quarters.

In the background we see that the PILOT has brought fromthe
hel i copter Bryce's large suitcase. He takes it to the black
[ i nousi ne.

BRYCE
| thought I'd be working here.

ARTHUR
You have your own departnent, Dr. Bryce.
And, if | may say so, in nuch nore
pl easant surroundi ngs.

Art hur takes the case and opens the trunk of the car and puts
it in.

Bryce gets in the car and cl oses the door.

Fromthe top of the tall construction, the CAVERA | ooks down
on the linousine as it drives off across the tarmac. The
angle is strange and di storted.

EXT. KENTUCKY FOREST LAKE -- DAY

The |inmousine energes fromthe forest track which opens out
on to the | ake we saw earlier, and noves along the | akeside
to a low, ranch-style house. The linousine pulls up outside.
Arthur gets out and opens the door for Bryce.

Across the | ake, Bryce sees a long flat white house anong the
trees. He notices too, that there is a small notor boat
nmoored to a jetty which belongs to the house.

Bryce sees that he too has a jetty in front of his house but
no boat.

BRYCE
Is that M. Farnsworth's house?

ARTHUR
No, sir. That belongs to M. New on.
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EXT. LAKE -- NEWON S HOUSE -- SUNSET
The house is suffused in a gol den gl ow.

The wi ndows are snoked |ike Newton's |inousine. They reflect
the surrounding trees and sunset |ike black mrrors.

I NT. NEWTON' S HOUSE -- SUNSET

The CAMERA noves with Mary-Lou as she wal ks through room
after room of the house.

Mary-Lou is dressed in a white silk dressing gown which
brushes the floor. She is no thinner than she was, but she is
ol der now, her hair long and well-cut.

She wal ks fromthe hall through a living-roominto a kitchen
t hrough a dining-roominto another l|iving-room through a
bedroominto a bathroom through a dressing-roominto a
study. The entire house that Newton has built is on a single
floor wiwth interconnecting roons. The style of decor is hard
to pin down. It seens vaguely Japanese.

I NT. NEWION' S HOUSE -- STUDY -- SUNSET

Newt on, a glass in his hand, takes a steel ball, about one
inch in dianeter, froma bow of steel balls.

Newt on takes the ball to what | ooks |ike an ornate

cal cul ating machine. At the top of the machine, there is a
short tube. Newton pops the ball into the tube. There are two
clicks. Newton presses a blue button and waits.

There is a pause before nusic bursts forth from spheri cal
speakers around the study.

Newt on crosses and pours sonme gin into a gl ass.

He slunps into a chair, not even seeing Mary-Lou who has been
standing in the doorway for a few nonents. Newton | ooks up at
her. He can hardly keep his eyes open.

MARY- LOU
Tomy, you've had enough. Cone on.

She tries to take the glass away from himbut he jerks it
beck towards him spilling the drink over his pants.

NEWION

(dream ly)
I don't want to speak to anyone.

( CONTI NUED)
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MARY- LOU
Tomy, what's happened to you?

NEWTON
What ' s happened to ne?

He gets drunkenly to his feet.

NEWION ( CONT' D)
VWhat is this nusic Farnsworth keeps
sending me? | don't like it.

MARY- LQU
It's sonme German conposer, Tommy.

NEWTON
I like to hear people singing. Let's have
peopl e singing. Find ne sone singing.

Mary-Lou crosses to the machine, presses a button and the
musi ¢ stops. The ball rolls out, she selects another fromthe
bow and pops it into the tube.

Mary-Lou's cat cones into the roomas the nusic machi ne
produces the David Bowi e nunmber "Space Oddity."

Newt on sits back in another chair and listens to the nusic.
I f he understands the words, he shows no sign of it. He
doesn't | ook at Mary-Lou.

The cat suddenly | eaps onto his leg. He is startled. He
pushes the cat off roughly.

MARY- LOU
I can't believe what's happening to you.
VWhat ever it is.

Mary-Lou calls the cat and they both | eave the study.

Using his renote control device taken fromhis pocket, Newton
turns on a dozen TV sets one after the other. There is no
sound except Bow e's nusic.

We | NTERCUT the different television channels as if they were
a single program The device nakes conpl ete nonsense of
anyt hing on any of the tel evisions.

The images of the state of America, the world, private
detectives, etc., coupled with Bow e's nusic, suddenly seem
utterly ridicul ous.

One by one, Newton switches off the television sets using his
renote control device.

( CONTI NUED)
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NEWTON
(to hinself)
Get out of ny mnd, all of you. Leave ny
m nd al one. Stay where you belong. Go
away. Back where you belong. Al of you.

I NT. BRYCE' S LABORATCRY -- DAY

Bryce is sitting at his work bench which is covered with
papers. He is studying a silver file of chem cal formnulae
witten or printed on thin paper. He scratches his head. He
doesn't understand. He takes a drink of Scotch.

Suddenly the tel ephone rings loudly. He junps at the sound.
Bryce gets to his feet and crosses the lab to the desk with
the tel ephone on it. He picks it up.

BRYCE

(into tel ephone)
Bryce ... yes ...

(surprised)
Oh? What, tonorrow at mdday? ... Yes, |
think so ... Wiy not right here? Yes ...
Dd M. Newton say why he wanted to see
me? ... Very good.

Slowy, Bryce replaces the receiver.

He stares at the tel ephone for a nonent, then picks up the
recei ver and dial s.

BRYCE ( CONT' D)
(into tel ephone)
M. Farnsworth please ... Well, can you
try himat his hone ... It's urgent.

Bryce waits inpatiently. Then he hears Farnsworth's voi ce.

BRYCE ( CONT' D)
M. Farnsworth, this is Nathan Bryce. |'m
sorry to call you so |ate. But there are
sonme questions ... Yes, it's about the
conposition of tensile material ... M.
Newt on? Well, he's just called ne. Wo
exactly is M. Newton?

I NT. FARNSWORTH S PENTHOUSE -- NI GHT

Farnsworth in on the tel ephone.

FARNSWORTH
M. Newton will introduce hinself to you
Dr. Bryce.

( MORE)
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As far as the technical questions you
have, you'll find that M. Newton wll be
able to answer thamfor you ... Good
night, Dr. Bryce.

Farnsworth repl aces the receiver with a frown.
EXT. LAKE -- N GHT

Bryce cones out of his |ighted house and wal ks, drink in
hand, down to the edge of the | ake. He stares out across the
cal m wat er.

Fl ashing at the end of the jetty on the far side, in front of
Newt on's house, is a snmall blue Iight. Bryce watches the
flashing light and its star-like reflection in the water.
Then, in CLOSE UP, he turns his eyes upward to the clear sky,
the full noon and the stars.

I NT. BRYCE' S LABORATCRY -- DAY

Bryce is collecting a nunber of pieces of black electrical
equi pment. They are strange parts of what appear to be
canmeras, or possibly guns. There are also two tripods. He
collects themall and then | eaves the | aboratory.

I NT. BRYCE' S HOUSE -- LIVING ROOM -- DAY

Bryce sits down on the floor in front of a grille which
conceal s the central heating unit. He takes a screwdriver
from his pocket and begins to unscrew the grille.

The equi pnent is in sections beside him

I NT. BRYCE' S HOUSE -- LIVING ROOM -- DAY

Bryce now has the grille conpletely renoved and has al so
unscrewed part of the central heating unit.

On a small tripod, he fixes the piece of black weapon-1like
equi prent and places it where the central heating unit once
stood, in the wall cavity.

He lines it up pointing directly at an arncthair in the center
of the room behind a coffee table.

He begins to re-attach the grille.
I NT. BRYCE' S KI TCHEN -- DAY
Bryce takes a WE. canera and carefully loads it wth speci al

film Then he attaches to the back of the canera a notor
device with a snmall aerial. He goes back to the living room
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INT. BRYCE S -- LIVING ROOM -- DAY

Bryce crosses to another grille exactly opposite the first
one on the other side of the room He starts to unscrew the
grille which is positioned behind the arnthair and coffee
tabl e.

INT. BRYCE S -- LIVING ROOM -- DAY

Bryce is pacing up and down. He | ooks at his digital watch.
It reads 11:45.

He crosses to the w ndow and | ooks out.

The CAMERA noves across the roomtowards the arnchair.

INT. BRYCE'S -- LIVING ROOM -- DAY

Bryce | ooks at his watch. It is 12:10.

He hears the sound of a notor boat. He goes to the w ndow and
sees a speedboat heading towards his jetty in an exact line

fromNewton's jetty across the | ake.

Bryce watches as the boat nears the | akeside and cuts the
engi nes.

From the w ndow, he sees Arthur get out and tie up the boat.
There is no sign of Newt on.

EXT. BRYCE' S HOUSE -- DAY

Bryce opens the door. He | ooks past Arthur to the speedboat.
There is no one in it.

ARTHUR

Dr. Bryce, |'ve cone to collect you
BRYCE

(put out)

| thought M. Newton was com ng here.
ARTHUR

M. Newt on asked ne to apol ogi ze and say

that, for reasons he wll explain [ater

he would prefer it if you visited him

Bryce is disappointed. He slowy closes the front door and
goes with Arthur to the speedboat.

He clinbs in. Arthur gets in after him
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Arthur starts the powerful notor of the boat, turns the wheel
and the craft noves in a spectacul ar arc headi ng towards the
jetty across the | ake.

I NT . SPEEDBOAT -- DAY

Through the wi ndshield of the boat, Bryce watches the jetty
and the white house get nearer. As the boat races forward,
having the effect of a fast forward tracking shot, the CAMERA
si mul taneously zoons out fromthe farther shore. The conbi ned
effect of a track in and zoomcut is to create a sickening

el asti c scoopi ng vision.

I NT. LIMOUSINE -- DAY

Bryce gets into the back of the Iinousine and sits down next
to Newton. The two nen shake hands.

BRYCE
|'"ve been waiting a long tinme to neet
you, M. Newt on.

NEWION
How are you getting on?

BRYCE
Readi ng through the project files, well --
| do have sone questi ons.

NEWTON
| woul d' ve thought you'd had your fill of
answers, marking papers, sem nars. |
think you'll find this nore to your
liking. The work is nore ..
experi nment al .

Bryce says not hing. He | ooks at Newt on, wondering.

NEWION ( CONT' D)
I"I'l give you all the help I can, Dr.
Bryce.

Bryce |l eans back in the seat as Arthur starts the car and
noves off.

NEWION ( CONT' D)
It's an opportunity.

BRYCE
| hope I'mthe right man.
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NEWTON
You' ve al ways been interested in
experi nmental worKk.

BRYCE
That's true.

NEWTON
It's just a matter of tine.

EXT. WE. DEVELOPMENT CENTER -- DAY

The linmousine pulls to a halt beside the tall construction
still encased in scaffolding.

Bryce and Newton get out.

Bryce foll ows Newton through a doorway at the base of the
construction. He |ooks up at the towering geonetry before
goi ng i nsi de.

I NT. SPACE CAPSULE -- DAY (ARTIFICIAL LI GHT)

The CAMERA, using a wi de-angle | ens, pans around the interior
of a space capsule. It consists of nothing nore than a snal
room | ooking like the Apollo capsule interior, but nore

si npl e.

A circul ar netal door opens and Newton ushers Bryce inside.

It is only now as the two nen cone in and Newton cl oses the
door, that we realize just how small this capsule interior

is. There is barely roomfor one man to sit down, and the two
men standing are forced into a close physical proximty. The
scene which follows is physically awkward because of the
cranped space.

Bryce | ooks around.

BRYCE
So you're actually building a space
vehi cl e?
Newt on nods.
BRYCE ( CONT' D)
But why?

NEWION
Because the tinme has cone.
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BRYCE
Surely there is no point in probing space
further until 1982, when there wll be a
conjunction of the planets in our system

NEWTON
Qur systen? | wanted to show you this to
convi nce you that what we're doing is
real and not an abstract experinent. |
val ue your contribution.

BRYCE
I"'mnot sure what that's going to be.
Heat resistance and acid stress are not
inny field.

NEWTON
But fuel conservation is, Dr. Bryce. And
that may be the key to our project.

BRYCE
I"mintrigued.

Newt on | ooks hard at Bryce.

NEWTON

| know you are. Ask ne.
BRYCE

\What ?
NEWTON

Ask me, Dr. Bryce. The question you've
been wanting to ask since we net.

BRYCE
Are you Lithuani an?
NEWTON
I come from Engl and.
BRYCE
(smles)

That's not so terrible.
(1 ooks around)
Is this a weapon?

NEWION
A weapon?

BRYCE
It's too small for interplanetary travel -
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NEWION
-- SO you assune it's a weapon. Does that
matter to you?

BRYCE
If | thought you were building a weapon
and enploying ne to help you, |I'd quit
t he project.

NEWTON
So now you' re suspicious of nme? Mst
people think |I'munnecessarily secretive.

BRYCE
If | were you | mght be secretive.

NEWTON
Have you any idea what the burden of a
real secret can be?
(1 ooks around)
What do you think of this?

BRYCE

What do you nean?
NEWTON

Do you think you'd be confortable here?
BRYCE

I'"d be okay for about twenty m nutes.
NEWTON

And t hen?
BRYCE

(shrugs)

I'"d start scream ng. Who woul dn't? Last
ni ght | was watchi ng sone ex-astronauts
on TV. They've got mnds |ike spaghetti.

NEWION

The strange thing about television is
that it doesn't tell you everything. You
see everything about |ife on earth and
yet the true nysteries remain. Perhaps
that's in the nature of television, just
waves in space. "lronside," "The Late
Late Show, " Johnny Carson," "Cannon"
They're just there, all of them...
travelling in space.

(pause)
Do you trust ne, Dr. Bryce?
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There is a | ong pause.

BRYCE
I think so.

NEWTON
That's not good enough.

BRYCE
It's the best | can do. Put it this way;
I want to. You see, M. Newton, |I'mKkind
of a cliche. I"'mthe disillusioned
scientist. That goes with the cyni cal
witer, the alcoholic actor and the
spaced-out space man. A man |ike you
woul dn't understand a man |i ke ne.

NEWTON

"Il try, Dr. Bryce.
BRYCE

Well, anyway, "Per adua ad astra.”
NEWTON

| beg your pardon?

"Per adua ad astra." That's Latin.

NEWION
(puzzl ed)
Latin?
BRYCE
You nust know that in England ..
NEWION
(uneasy)
Yes?
BRYCE
The Royal Air Force. Their notto.
NEWION
Yes.
BRYCE
"Per adua ad astra".
(smles)

"Through difficulties ... to the stars.
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EXT. CENTRAL PARK -- DAY

Farnsworth is wal king with a dark-suited busi nessman cal |l ed
PETERS. Peters is about forty-five years old with a gray crew
cut. He | ooks ordinary enough, but there is sonething

danger ous about him

To outward appearances, the two nen are taking an afternoon
stroll.

FARNSWORTH
I'"ve considered the matter and di scussed
it wwth ... ny investors. I'mafraid, M.

Peters, they are not interested in
amal gamati on.

PETERS
Pity. Geat pity.

FARNSWORTH
Well, there we are.

Farnsworth sm | es.
Peters stops wal king. He isn't smling.

PETERS
Pl ease reconsider, M. Farnsworth. | beg
you to think again.

Far nswort h shakes hi s head.

PETERS ( CONT' D)
Pity.

A car pulls up beside the two nen. A door opens silently.
Peters goes over to the car and gets in. He doesn't | ook back
at Farnswort h.

EXT. LAKE -- BRYCE' S HOUSE -- DAY

Newton's |inousine pulls up outside the front door. Arthur
gets out and opens the door for Bryce.

Bryce steps out of the car, then bends down and addresses
Newt on who is sitting in the back seat.

BRYCE
Wn't you cone in for a drink?

NEWION

(shakes hi s head)
Better not.
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BRYCE
One.

I NT. BRYCE' S HOUSE -- LIVING ROOM -- EVEN NG

The CAMERA PULLS BACK fromthe sunset across the | ake and
PANS around the living roomto the television set.

There is a commercial on the screen which is advertising WE.
caner as.

Newton is standing in the mddle of the roomwatching it.
Bryce is pouring drinks.

BRYCE
Just neat gin?

NEWION
That's it.

I nstead of giving the drink to Newton, Bryce puts it on the
W ne table next to the arncthair in the mddle of the room

Newt on pauses before sitting in the chair, which we know
stands exactly between the two devices Bryce had previously
pl aced behind the central heating grilles.

Bryce wat ches nervously.

Sl ow y(possibly in SLONMOTI ON) Newton sits down. It is as
if, by sitting dowmn, he is condemmed to the electric chair.
On the tel evision screen we see shots of the desert
dissolving into waterfalls and a MAN phot ogr aphed from behi nd
who | ooks very |i ke Newton taking photographs with his
famly.

W hear the COMVERCI AL VO CE.

VA CE OVER
The ultra-sensitivity of WE. Caneras and
Color wll print your nenories forever.
Nei t her you nor your famly wll grow old
wth WE. technol ogy --

NEWTON
(interrupting)
-- turn it off.

From his pocket, Bryce takes a device which | ooks |ike a

renote-control TV operator. He switches it. There is a tiny
click sound.
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There are two sudden CLOSE-UPS of the two grilles in the
room The tel evision does not go off.

Bryce clicks the device for the second tine.

NEWION ( CONT' D)
Is there a nmual functi on?

BRYCE
No, | don't think so.

He crosses to the television set and switches it off,
manual | y.

NEWTON
(hol di ng out his hand)
May | see that?

Bryce casually puts the device back in his pocket.

BRYCE
I't keeps going wong. I'Il get some nore
i ce.

Bryce goes into the kitchen.

Through the door, Newton sees Bryce open the refrigerator and
take out sonme ice cubes, putting themin a |large glass. He
conmes back into the living room

NEWION
Let ne see that.

Bryce takes from his pocket a television renpte-control unit.
It is not the sanme piece of equipnent as he used before.

Newt on takes the renote-controller and switches on the

t el evi si on.

NEWION ( CONT' D)
It seens to work now.

Bryce puts sone ice into his drink

BRYCE
You' ve just got the touch, M. New on.

Newt on switches the tel evision off.
BRYCE ( CONT' D)

Why does the guy in the WE. commercial s
| ook I'ike you?
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NEWTON
Does he? He's just a famly man. Qur WE.
products appeal to famlies. Are you a
famly man, Dr. Bryce?

Bryce nods.

NEWION ( CONT' D)
Where are they?

BRYCE
They live in Los Angel es.
NEWTON
Wiy aren't you with thenf
BRYCE
Well, we're separated, ny wife and |. But

| see ny daughter.

NEWTON
A man shoul d spend tinme with his famly.

I NT. LIMOUSINE -- EVEN NG

Arthur is listening to a radi o broadcast.

He | ooks towards Bryce's house and the lighted |iving room
INT. BRYCE'S -- LIVING ROOM -- N GHT

Bryce shakily pours Newton, now sitting in another chair,
sonme gin. He returns to the liquor tray and pours hinself a
Scot ch.

NEWION
| nmust go.

Newton tries to get to his feet but does not succeed first
time and sinks back into the chair.

NEWION ( CONT' D)

| nmust go.
BRYCE
(woozi ly)
We're all going sooner or |ater.
NEWION
(speaking with difficulty)
How long wll it take you to conplete the

fuel tanks?
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BRYCE
To construct them and --

NEWTON
-- Everything. How | ong?

BRYCE
About si x nont hs.

NEWTON
That's too | ong.

BRYCE
Wiy? Why is that too | ong?

Newt on stares at Bryce.

NEWTON
You put al cohol in ny drink.

Newton tries to get to his feet. Bryce cones forward to help
him He puts his armaround Newton and | eads himto the door.

EXT. BRYCE S HOUSE -- N GHT
The front door opens and Bryce and Newton stagger out.

Arthur hurriedly gets out of the |inousine and hel ps Newt on
into the back of the car

Arthur | ooks hard at Bryce as he cl oses the passenger door.
There is condemmation in his eyes. Arthur gets into the car
and drives off. The headl anps light up the road around the
| akesi de.

Bryce watches the car go, swayi ng.

Then, when it is out of sight, he turns and wal ks quite
steadily back into the house.

He cl oses the door.
I NT. BRYCE' S HOUSE -- NI GHT

Bryce unscrews the central heating grille and renoves the
caner a.

He takes it into the kitchen.
Bryce switches on the kitchen |light. He starts to wi nd back

the filmin the canera before renoving the special WE.
cassette fromthe back
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Very slowy, Bryce pulls the filmfromthe cassette. He hol ds
the stock up to the light. To begin with, it is black; then
two i mages appear. The filminages are X-rays of Newton
sitting in the arncthair.

The bone structure of Newton seens strange. There are areas
where there should be bones and yet there are none to be sen.
Bryce stares at the X-ray i nmages. He wonders about them He
puts the filmdown on the kitchen table. He checks the canera
for a fault.

Bryce paces about the room He wal ks out of the kitchen back
into the living room disappearing formsight. W hear the
sound of ice cubes dropping into a glass and the gurgling of
whi skey bei ng poured.

I NT. NEWITON' S HOUSE -- KI TCHEN
Mary-Lou i s baking cookies. Newton is with her.

NEWTON
You can stay on here. The house is yours.
|'"ve transferred two hundred and fifty
t housand dollars to your bank account.

Mary-Lou starts to cry.

MARY- LOU
| don't want the house or your noney. |
want to be with you

Newt on reaches out his hand and touches her tear-stained
cheek.

NEWTON
| can't explain it to you conpletely, but
if I stay here | shall die.

MARY- LOU
What do you nean? Take me with you. |'1|
see that you don't die.

There is a pause. Mary-Lou's | ook of desperate hope turns to
anger .

MARY- LOU ( CONT' D)
You're an alien. Do you know what woul d
happen if they di scovered you visa had
expi red.

NEWTON
| have to go.
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MARY- LOU

You don't know. How could you? You're
sinple. You don't understand how we |ive
her e.

(pause)
Ch, cone on, Tommy, don't go now. G ve us
anot her chance. You won't find anyone
el se like nme, you know. You won't find
anyone who'd do for you what |'ve done
for you. It's your wife, isn't it?

(pause)
"Il bet she's no bl oody good.

Newt on stares at Mary-Lou
He starts to wal kout of the kitchen.

Mary-Lou hurries after himand pulls himback. She tears the
buttons off his shirt and runs her hands over his chest.

MARY- LOU ( CONT' D)
| can't let you go. Not now.

The oven tinmer rings.

Mary-Lou turns to it with tears stream ng down her face as
she takes the cookies fromthe oven. She slides themfromthe
baki ng dish onto a plate. She holds the plate to Newt on.
Suddenly, Newton brings up his hand and knocks the plate and
the cookies into the air.

In ULTRA- SLON MOTI ON we see the plate and cookies turning
slowy in the air, |like flying saucers.

Suddenly, we CUT to the plate falling, at normal speed, onto
the kitchen floor. It smashes with a | oud crack.

I NT. NEWTON' S HOUSE -- BATHROOM -- NI GHT

Newt on conmes into the bathroom and | ocks the door. He carries
a bottle of gin. He lurches across the bathroom and | ocks the
door opposite. He raises the bottle to his |ips and exam nes
hinmself in the bathroommrror. He fingers his ear, then
starts to unbutton his shirt. He pulls it open, baring his
chest.

Newt on takes a pair of Mary-Lou's tweezers fromthe bat hroom
cupboard. He puts the tweezers close to his eye as if he is
going to renove a lash. H's eyes blink.

We hear sone strange clicking sounds.
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CLCSE UP: The back of Newton's head as he stares at hinself
inthe mrror.

We hear the faint sound of slowy tearing paper or cloth.
Newton's lips nove. He emts the high squeaky noi ses we heard
when he previously canme to the | ake.

There is the sound of knocking. W hear Mary-Lou's VO CE

MARY- LQU (V. Q)
Tomy? Tonmy, are you all right?

We do not see Newton's face, just the back of his head.
| NT. BEDROOM -- NI GHT
Mary-Lou is knocking at the door to the bathroom

MARY- LOU
Tommy, can you hear ne? Let ne in!

She starts to thunp on the door. Her shouts now have a note
of fear.

I NT. BATHROOM -- N GHT

CLOSE UP: Newton's hand. He extends it to the door only and
pauses before turning the key. W see that his hand now has
no fingernails, just delicate, tapering fingers. These
fingers turn the key and slowy the hand pulls the door back.

I NT. BEDROOM -- NI GHT

The door opens like a curtain being drawn back. Mary-Lou
stares incredul ously at Newt on.

Newt on faces Mary-Lou in the doorway of the bathroom naked.
He has no fingernails on his hands, no hair or nipples on his
chest, his ears have no | obes. But the nobst astounding
feature of his transformation is his eyes. They are no | onger
human, but cat's eyes with the irises vertical rather than
hori zont al .

Mary-Lou screans. Then agai n.

She stares at his cat's eyes and his chest w thout hair or
ni ppl es.

NEWION

Stop scream ng. Do you hear nme? Stop
scream ng.
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Mary-Lou with tears in her eyes, holds her hand over her
mouth in an attenpt to stop scream ng

NEWION ( CONT' D)
You wanted to know who I am Well, this
is ne. Is it so terrible?

Mary- Lou shakes her head and staggers forward into the
bat hr oom

I NT. BATHROOM -- NI GHT
Mary-Lou vomts into the basin.

Very slowy she raises her head and | ooks at Newton reflected
in the mrror over the basin.

He is running sone water into a glass which he hands out to
her .

NEWON
Her e.

Mary-Lou turns, fearfully, and with a shaking hand takes the
gl ass. She sees that the fingers holding the glass have no
nail s.

NEWION ( CONT' D)
Are you afraid of ne, Mary-Lou?

Mary-Lou takes the glass and drinks the water.

Newt on picks up a face towel and reaches out to wi pe her |ips
at full arnms' |ength.

For a nmonent, Mary-Lou shrinks back and then, slowy
overcom ng her fear, allows Newton to wi pe her nouth with the
townel .

Newt on turns and wal ks out of the bathroom |eaving Mary-Lou
shaki ng. She cl oses her eyes and opens them agai n.

I NT. NEWION' S HOUSE -- BEDROOM -- N GHT

Newton is lying on top of the bed staring up at the ceiling.
He cl oses his cat's eyes.

DI SSOLVE TO:
A reprise of the previous scene where Newton and his wife

were turning in the space of the hotel room Newton opens his
eyes.
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Mary-Lou is standing in the doorway. Tears are stream ng down
her face as she | ooks at Newton in bed. Mary-Lou starts
toward himin a kind of trance. She bends down beside the bed
and | ooks at him W DI SSCLVE from her eyes to Newton's and
back agai n.

CLOSE UP: Mary-Lou's hands. She starts to untie the bow of
her white dressing gown sash. Then slowy she stands up. She
t akes one of Newton's hands in hers and | ooks at it. She
pulls the fingers to her lips. Newton is unnoving.

MARY- LOU
(whi speri ng)
I Iifted you up once.

DI SSOLVE TO

A dazzling star-filled sky. A small silver vehicle cones out
of the stars slowy toward us. It seens to flash itself |ike
a star.

We hear Elton John's song "Rocket Man" -- "She packed ny bags
| ast ni ght"

Mary-Lou |ies down naked on the bed next to Newton. She

begi ns, fascinated, to touch Newton's body. Newton renmains

i npassive. Then very slowy he responds by touching Mary-
Lou's eyebrows, her nouth and teeth, her breasts, her thighs,
her toenails. Slowy Newton raises hinself up to bend over
Mary- Lou.

The CAMERA, shooting from overhead, turns and cranes down at
the sanme tinme, creating a novenent simlar to the two figures
i n space.

Suddenly we hear Mary-Lou gaspi nhg and shouti ng.

MARY- LOU ( CONT' D)
No. No. No.

Mary-Lou pulls away from Newton, gets off the bed and backs
awnay.

She turns and runs out of the bedroom
CLOSE UP: Newt on's eyes. He blinks.

CLOSE UP: Mary-Lou's white dressing gown runpled on the
floor.
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I NT. KITCHEN -- N GHT

A FI SH EYE shot of the kitchen. Mary-Lou is huddled in the
far corner, sobbing.

I NT. BATHROOM -- N GHT

In EXTREME CLOSE UP we see Newton holding the tweezers, now
huge on the screen.

Gradual ly and frighteningly shakily, the tweezers replace a
menbrane |ike a contact |ens. The nenbrane consists of a nmask
of a human eye.

Newt on stares at hinself with one cat's eye and one human
eye. Slowy, he brings the tweezers up and repeats the action
on the other eye, replacing a fake nmenbrane which has masked
his real eyes.

Newt on now starts to emt his high squeaky noi ses.
The CAMERA noves in to his reflection in the mrror.

He blinks. In one eye, very slowy, a tiny drop of water
gathers in the corner.

The ot her eye remai ns unbli nki ng.

Slowy, but surely a tear develops, glistening in the one
eye. It starts gently to run down Newton's cheek

We now see a series of details fromthe earlier scene in the
desert | andscape where the MAN | eft the WOVAN and CHI LDREN to
begin the train journey. W see a CLOSE UP of two hands
novi ng towards each other, touching for a second and then
parting. W see that the hands have long, slimfingers but no
nail s.

The tear rolls on down Newton's cheek past his nose.

We DI SSOLVE back into the CHI LDREN S hands, al so w thout
fingernails, touching the large fingertips of their father.

The tear is now gathering in the corner of Newton's nouth. He
wipes it away with his hand and stares at his hand. Newton's
face in CLOSE UP, DI SSOLVES into the face of a woman of
stri ki ng appearance and i ndeterm nate age.

She | ooks very much |i ke Newton. The color and cut of her
hair are different fromhis but her eyes are identical, |ike
a cat's. W think we are | ooking at a silver-franed

phot ograph of the WOMAN, and then after a long i nmobile
pause, her eyes blink. It is the face of Newton's w fe.
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EXT. NEWION' S HOUSE -- JETTY -- N GHT

Newt on i s standi ng, now redressed and redi sgui sed as a human
bei ng, | ooking out across the | ake at Bryce's house where a
single light burns in the w ndow.

Mary- Lou, dressed, wal ks toward himalong the jetty. She
conmes up behind Newton. She touches his hand. Slowly he noves

away.

The flashing blue light at the end of the jetty colors their
faces in the night.

MARY- LCOU
You nust hate ne.

NEWON
No, | don't. | don't hate anyone. |
can't.

MARY- LOU
Your wife's out there, sonewhere, isn't
she?

Newt on says not hi ng.

MARY- LOU ( CONT' D)
She's waiting for you. Your children,
they nust mss their dad. What are they
i ke, your children?

NEWTON
They're like children. Exactly Ilike
chil dren.

Mary-Lou turns and wal ks back along the jetty toward the
house.

Newt on st ays.
EXT. LANDSCAPE -- DAY

The CAMERA PANS around the sane kind of |andscape we have
seen before: dry, gray, forlorn.

The sky is bl ue-green.

The CAMERA PANS to what | ooks |ike a tent and noves in toward
it.
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EXT. LANDSCAPE -- TENT -- DAY

A WOMAN is sitting, her knees fol ded under her, on the
ground. She is | ooking dowmn at a piece of radio receiving
equi pment two or three feet in front of her.

On a small screen is the WE. commerci al

The CAMERA noves around fromthe back of the WOMAN S head to
her face. W see that it is the striking face of the WOVAN
wth the cat's eyes, the WOMAN we have seen before as the
phot ograph of Newton's wi fe.

A CHLD crawls out of the tent toward t he WOMAN

The CHI LD too has the sane cat's eyes. The CH LD is unable to
reach the nother, but stops on the dusty desert surface. The
WOVAN turns and | eans over toward the CH LD. She puts out her
hand to touch the CH LD'S face.

As the WOMAN' S finger's rest on the forehead of the CHI LD,
the WOMAN starts to emt the sanme squeaki ng noi ses we hear
from Newt on when he renenbered how he fell to earth. The
CHI LD i s dead.

EXT. DESERT -- LATE AFTERNOON

An arid South-Western desert |andscape, gold and crinson in
the sinking sunlight. Far in the distance a car drives

t hrough the | andscape, pulling a trail of dust. Strangely, we
hear the sound, not of the approaching car, but of gall oping
horses foll owed by gunshots.

The CAMERA PULLS BACK fromthe view of the |andscape into the
doorway of a shack.

I NT. DESERT SHACK -- LATE AFTERNOON

Newton is sitting on a canvas chair watching a battery-
powered tel evision set which is showi ng a Western. Through

t he open door Newton sees the dust fromthe approaching car.
He gets to his feet.

EXT. DESERT SHACK - LATE AFTERNOON

The car pulls up in a cloud of dust and a nman gets out. Bryce
energes fromthe dust cloud, thick in the sunlight, and wal ks
toward Newt on.

NEWTON
I"mglad you cane. | hoped you woul d.

Bryce says not hi ng.

( CONTI NUED)
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NEWION ( CONT' D)
| realize you ve nade certain assunptions
about ne.

Newt on rai ses his dark glasses and | ooks at Bryce.

NEWION ( CONT' D)
| can see the flash of an X-ray canera.
It's al nost blinding.

BRYCE
Why did you conme here?

NEWTON
Where | cone fromthere is a terrible
drought. We saw pictures of your planet
on television. W saw the water. In fact,
our word for the Earth means pl anet of
wat er .

BRYCE
(amazed)
You can see our television prograns?
(Newt on nods)
Where exactly do you cone fronf

Newt on stares up at the sky. W can begin to see tw nklings
of stars as the sun is setting.

NEWION
I"'mnot an astrononer. But it's sonewhere
down t here.

BRYCE
Are you the first?

NEWTON
The first what? Visitor? There have
al ways been visitors. On ny own pl anet
we' ve found evi dence of visitors. You
must have seen them here.

We | NTERCUT a series of aerial shots of strangely narked- out
areas in Central and South America which | ook Iike deserted
| anding strips; airfields carved in the desert.

BRYCE
| don't think so.

NEWION

|'"ve seen them 1|'ve even seen their
footsteps and their places.

( CONTI NUED)
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We | NTERCUT a series of shots of huge carved stone steps,
gi ant statues, representations of huge beings or Gods.

BRYCE
|'ve seen those things, too. W've al
seen them That's for the theorists. |I'm

a scientist.

NEWTON
I"'mnot a scientist. But | know that all
things begin and end in eternity.

A MONTAGE of ancient drawings in nuseuns and in their
original places in Africa and Anerica. Al the draw ngs have
one feature in common: they depict nmen in what |ook |ike
space hel nets, flying Gods, suggesting interplanetary travel.

BRYCE
What are you going to do?

NEWTON
You nean, Dr. Bryce, what's in ny m nd?

BRYCE
Yes. What's in your m nd?

Newt on shakes his head.

NEWTON
Don't worry. | don't want to hurt you.

I NT. FARNSWORTH S PENTHOUSE -- NI GHT

Farnsworth is sitting snoking in an arnchair. Trevor is
paci ng about the room

TREVOR
| think you should get out of this now
Leave the conpany, diver.

Far nswort h shakes hi s head.

TREVOR ( CONT' D)
We don't need Newt on.

FARNSWORTH
| feel so sorry for him
TREVOR
(angry)

Sorry for him Wy?

( CONTI NUED)
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FARNSWORTH
Because he can't help it.

The CAMERA PANS around the room and ZOOVS slowy toward the
scul pture of Jesus Christ.

EXT. DESERT SHACK -- NI GHT
A wood fire is burning in the darkness outside Newton's

shack. Newton and Bryce are sitting across the fire fromone
anot her. Each has a glass in his hand.

BRYCE
Mary-Lou's still living in the house.
|'"ve seen her a few tines.
NEWION
How i s she?
BRYCE
She knows, doesn't she?
NEWION
(nods)

| trust you both.
I NT. NEWION' S HOUSE -- N GHT

Mary-Lou is lying on Newton's bed in her white dressing gown,
sobbi ng.

EXT. LANDSCAPE -- DAY

A WOMAN is lying full length, her cat's eyes | ooking up at
t he sky.

The CAMERA is in space, mdnight blue, starry, infinite. The
turning body of a long-1ost ASTRONAUT fl oats across the
screen.

NEWION (V. Q)
VWhat's the tine?

BRYCE (V. Q)
It's late. Past m dni ght.

NEWION (V. Q)
Is tinme on ny side?

EXT. LAUNCH NG PAD -- DAY

As expl osion of sound after the silence of space.

( CONTI NUED)
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A huge rocket lifts off in a sheet of flame, cloud of snoke
and falling debris.

The CAMERA noves with the rocket as it roars upwards,
deafeningly, to the pale blue sky.

The rocket | eaves the frame.
EXT. WE. DEVELOPMENT CENTER -- N GHT
The rocket is ready for lift-off.

There are HUNDREDS of PEOPLE milling around. WORKERS on the
site, GUARDS, PRESS MEN, EX- ASTRONAUTS.

The CAMERA noves through the CROAD to reach Newton and Bryce
st andi ng toget her.

Newton is dressed in a silver space suit, thin chrom um
goggles. He carries a silver helnet. Unlike the conventiona
astronaut appearance, Newton's is slimand el egant, delicate
and ghostly.

NEWION
W've made it.

BRYCE
You' ve nmde it.

Bryce pours two drinks froma bottle. He hands a glass to
Newt on. They | ook at each other and raises their gl asses.

They drink. As they do, a crowd of PEOPLE surges forward and
sonmeone knocks into them spilling the drinks.

I NT. FARNSWORTH S PENTHOUSE -- NI GHT

Over Farnsworth's high-powered radio transmtter/receiver we
hear the sound fromthe |aunch pad. Scores of VO CES rai sed.

Farnsworth turns to Mary-Lou and hands her an envel ope.

FARNSWORTH
Thank you.

Tears are stream ng down Mary-Lou's face as she opens the
envel ope and sees the wad of thousand dollar bills.

EXT. WE. DEVELOPMENT CENTER -- N GHT
As the excited crowd surges noisily out of control, Bryce is

pushed away from New on.

( CONTI NUED)
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He tries to fight back but the force of the crowd is too
strong. He waves to Newt on and shouts above the CROAD.

BRYCE
Good | uck! Good | uck!

Newton tries for a nonent to follow Bryce, but it's
i npossi bl e. He | ooks around, pressed on all sides by PEOPLE
their faces lit like masks fromthe overhead flood-Iighting.

Newt on stares through his goggles at the faces. They seem
gross and threatening. He | ooks back and forth.

Art hur appears with a GUARD. They push their way through he
CROAD to Newton, who is now frightened by the noise.

Arthur goes with Newton and the Guard as they force a path
t hrough the crowd.

In the commption, Newton lets fall his hel net which is kicked
and knocked about by the feet of the CROMD.

The Guard noves PEOPLE back as Arthur ushers Newton into the
safety of the back of the |inpusine.

I NT. LIMOUSINE -- N GHT

Arthur gets in and slowy drives the car using the horn to
get away through the people.

Faces peer in through the snoked wi ndows of the car. Flash-
bul bs expl ode.

Enneshed in the mddle of the swirling crowd, Bryce is
| ooki ng desperately for Newton

EXT. WE. DEVELOPMENT CENTER -- N GHT

The car noves out of the Center.

Art hur shows a special pass at each of the checkpoints.
I NT. SWMM NG POCOL -- NI GHT

A small private pool in a house. The pol is Iit from bel ow
The water shines with a | um nous blue light.

Peters, the man who was in the park with Farnsworth, wearing
bat hi ng shorts, wal ks along the side of the pool toward the
di ving board. The man's figure is superb: nuscular, tense, a
perfect human speci nen.
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EXT. KENTUCKY H G-MAY -- N GHT

The |inmousine glides along the highway and pulls in at a
filling station.

EXT. FILLI NG STATION -- N GHT
The linmousine pulls to a halt beside a gas punp.

The FI LI NG STATI ON ATTENDANT cones up and | ooks admringly
and with curiosity at the |inousine.

ATTENDANT
How many does she take?

ARTHUR
Thirty-five.

The attendant starts to fill up the tanks with WE. Standard
gas. Each punp has an alum num"WE. S." head.

I NT. FARNSWORTH S APARTMENT BUI LDI NG -- PASSAGE -- N GHT
The el evator doors open. TWO MEN step out. They wear suits,
but their heads are encased in gold crash helnmets with riot
control visors. They | ook |ike half-dressed astronauts.
Sinister and even faintly funny.

The TWO MEN | ook this way and that before wal ki ng down the
deserted passage to an apartnent doorway. They ring the bell

I NT. SWMM NG POCOL -- N GHT

Peters clinbs up onto the diving board, and prepares to dive.
I NT. LIMOUSINE -- NI GHT

Newton is sitting in the back. He | eans toward the intercom

NEWION
Art hur

There is no reply. Newton renoves his goggl es.

NEWION ( CONT' D)
Arthur ... Can you hear ne?

Art hur does not hear Newt on.
I NT. FARNSWORTH S PENTHOUSE -- N GHT

Farnsworth is staring straight at the CAMERA. He starts to
back away.

( CONTI NUED)
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As he crosses the room TWO MEN cone into frame from either
si de behind the CAMERA, and advance towards him They nove
qui ckly forward and grab Farnsworth. He shouts.

The TWO MEN pick himup. ONE MAN takes Farnsworth's

shoul ders, the OTHER MAN takes his ankles. They start to
swing him |ike a child they are playing with. Farnsworth is
scream ng for Trevor

The TWO MEN build up a great sw ngi ng novenent and hurl
Farnsworth at the picture w ndow.

He cries out as his body flies through the air and hits the
gl ass.

The thick glass cracks, but does not break and Farnsworth
falls to the floor of the apartnent.

I NT. LIMOUSINE -- N GHT
Newt on taps urgently on the gl ass panel.
Art hur pays no attention.

NEWION
Arthur ... Wiat's the matter?

INT. SWMM NG POOL - -- N CHT
Peters dives into the pool. A beautiful dive. He surfaces.
INT. . FARNSWORTH S PENTHOUSE -- NI GHT

Their helnets gleam as the TWO MEN nove forward again, |ike
zonbi es.

They pick up Farnsworth's body and step back fromthe w ndow
to swng himagain, this tine with a nore determ ned effort.
They let go of the body again and this tinme Farnsworth
crashes through the cracked w ndow.

The MEN turn to | eave the room Trevor stands in the doorway.
We hear only the MEN S VO CE, slightly nuffled in their
hel net s.

FI RST MAN
Well, bright boy, what are we going to do
wth you?

SECOND VAN

We can't just |eave you.
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I NT. LIMOUSINE -- N GHT

Newton is trying desperately to get out of the |inousine, but
all of the doors are | ocked.

Newt on i s gasping for breath
Arthur drives on, not | ooking around.
We hear the voices fromthe previous scene.

FIRST MAN (V. Q)
And we can't take you, bright boy.

TREVOR (V. Q)
(desperately)
You said you wouldn't do anyt hi ng.

I NT. FARNSWORTH S PENTHOUSE -- NI GHT
Resune the TWD MEN and Trevor.

FI RST MAN
(1 ooki ng at the SECOND NMAN)
It's a hell of a thing.

SECOND AN
It's an awful thing.

The TWDO MEN nove toward Trevor

INT. SWMM NG POCL -- NI GHT

Peters hauls hinself out of the pool with an easy novenent. A
WOMVAN, wearing only the bottom half of a bikini, stands by
the pool. Peters cones up to her and crushes her in his arns.

A commercial for healthy bodies.

On the soundtrack we hear the rest of the scene in
Farnsworth's apartnent.

TREVOR (V. Q)
What are you going to do?

FIRST MAN (V. Q)
Don't think about it.

SECOND MAN (V. Q)
It's better not to.

As Peters kisses the woman with open-nout hed hunger, we hear
Trevor's bl ood-curdling scream
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I NT. LIMOUSINE -- N GHT
The CAMERA zoons into Newton's fearful face.

NEWTON
Where are you taking ne? Where am |
goi ng?

EXT. H GAMAY -- N GHT

The bl ack |inousine roars past the CAVERA, its headl anps
bl azi ng, al ong the deserted hi ghway.

EXT. CITY STREETS -- DAY/ NI GHT

An expl osion of city sounds: voices, traffic, trains. A
MONTAGE of very fast tracking shots through streets,

bui | di ngs, subways, fairgrounds, freeways, parking |ots.
These are racing, w de-angl ed i mages, highly-col ored,
acconpani ed by a chaos of sound, distorted pictures of nodern
city life.

The CAMERA tears through the streets crowded with shoppers
and office workers. W see that it is Christnmas tine.

G otesque CLOSE UPS of Father Christnmas, shop w ndow
Nativities and colored |ights.

Sudden sil ence.
EXT. LANDSCAPES -- DAY

In silence now, the CAMERA races across | akes, al ong desert
roads, over the top of forests; across the ocean, past
nmount ai ns, through valleys and, finally, soaring above the
cl ouds and on into bl ue space.

I NT. OFFI CE BUI LDI NG -- DAY (ARTIFICI AL LI GHT)

The CAMERA continues the forward tracki ng novenent down a

| ong deserted corridor of an office building. Wien the CAMERA
reaches the end of the passage, it turns the corner and
starts down another |ong, deserted corridor.

We do not know where we are. To begin with, we think it is an
of fice building. Then, as the CAMERA turns another corner,

t he decor changes. Now we mght be in a deserted hotel. The
CAMERA slows finally to a halt as it reaches a pair of |arge
doubl e doors at the end of the passage. The doors are the
entrance to sone kind of suite.
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I NT. SU TE -- DAY

The CAMERA drifts through the roons of the suite. Again the
decor is poised sonmewhere between office and hotel. One or
two of the roonms are in a state of disorder as if in the
process of decoration. Qthers are conpletely furnished, even
over-furnished, and in various styles fromLouis XV to

Al brizzi. Suddenly a WAI TER, pushing a trolley, appears out
of one of the roons and the CAMERA now noves with him

He reaches a door and knocks on it. The Waiter waits. There
i'S no answer.

He knocks again. The Waiter peers through a spy hole into the
room

Fromthe Waiter's point of view we see, in a "Fish-Eye"
i mge, a bedroom Newton is in bed.

I NT. NEWON' S BEDROOM - - DAY

Newton is sitting up in a four-poster bed watching
tel evision. W now see that the style of the bedroomis
Tudor .

The television is three or four rines the size of the average
set. It is a WE. Television and the quality of the picture
i s extraordinary.

Newt on is watching Canutti talking to an interviewer.

As Newt on wat ches, the Waiter cones into the bedroom wheeling
the trolley.

CANUTTI
| remenber it very well. The day | bought
a cassette of WE. Film After 1'd

exposed it, | began to examne it and
then | took it back to nmy | ab and worked
all night onit. |I have to confess that |

did not understand the chem cal formnulae
i nvolved in the devel opnent of this kind
of film It was clear to nme, however,
that | had hit upon sonething

extraordi nary.

The Waiter pulls the trolley to a stop beside Newon's bed
and reaches over to press a button which turns the tel evision
of f.

WAl TER

Good norning, M. Newon. | hope you
sl ept well.

( CONTI NUED)
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NEWION
| feel so tired.

The Waiter opens the trolly, pulling back the sliding door to
reveal a liquor cabinet.

WAl TER
How about a nice refreshing martini?

Newt on nods.

VWAl TER ( CONT' D)
Just the way you like it. Not too cold.

The Waiter pours and stirs Newton a |arge Martini,which he
hands hi m

VWAl TER ( CONT' D)
Now, it's a beautiful day.

The Waiter crosses the roomand presses a button to pull back
the electrically operated drapes. The sun streans in
bl i ndi ngly.

Newt on funbles for his dark glasses and puts them on.

The CAMERA noves to the window. There is nothing to be seen
except the clear blue sky. As the CAMERA cranes up, we see
bel ow t he wi ndow a bl anket of white cl ouds.

Newt on drinks the Martini down.

The Waiter conmes back to him smles and pours hi manot her.
I NT. NEWION' S SUI TE -- DAY

A room furnished wi th Bauhaus furniture.

Newton is sitting in his dressing gown and paj anmas wat chi ng
t el evi si on.

There is a knock at the door and Newton swi tches off the
television and turns as DR MARTI NEZ conmes i n. Dr. Marti nez
is a Mexican-American. He carries a file with him

DR. MARTI NEZ
I"msorry to worry you again, M. Newon
but I"mafraid we nust do anot her snal
test.

Foll owi ng Marti nez conmes a NURSE. She carries a hypodermc

needl e. Froma snmall case she renpves a dose of nenbucai ne.
The Nurse silently fills the hypoderm c syringe.

( CONTI NUED)
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NEWTON
|"ve told you everything. You're just
going to hurt ne again.

DR MARTI NEZ
Wul d you take off your pajama top
pl ease,

Newt on reluctantly obeys. W see that he | ooks conpletely
human.

The Nurse finds a spot in Newon's back and injects himin
hi s spi ne.

Newt on gasps at the stab of the injection.

NEWTON
| canme alone. | told you
DR MARTI NEZ
And nobody saw you
NEWTON
Nobody.
EXT. KENTUCKY COALFI ELD - -- DAWN ( FLASHBACKK)

The CAMERA picks out the figure of Newton wal king al ong the
rimof a slag heap. He is sil houetted against the gradually
I i ghteni ng skyline.

Slow y, the CAMERA pans around the skyline and picks up, in
the di stance, the outline of ANOTHER MAN st andi ng conpletely
still.

This is a continuation of the first shot of the film

I NT. OFFI CE BUI LDI NG -- DAY (ARTIFICI AL LI GHT)

At the end of the corridor, the elevator doors open and Mary-
Lou appears. She starts down the corridor toward the double
doors at the far end. She breaks into a run.

Mary-Lou i s excited and expectant. She slows at the doors,
suddenly apprehensive. She knocks.

Not hi ng happens. She knocks again. No answer.
She reaches out to the handle and turns it. The door opens

easily. Surprised, Mary-Lou goes in, closing the door behind
her .

( CONTI NUED)
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The el evator doors at the far end of the corridor, having
remai ned open, now cl ose.

I NT. NEWION' S SU TE -- DAY

Mary- Lou wal ks through the roons of Newton's suite. She | ooks
around her like a visitor to a palace in a strange fairy-tale
| and. She hears sone pop nusic and follows it to its source.
The sound gets | ouder.

Eventually Mary-Lou arrives at the bedroom door which is
ajar. Slowy Mary -Lou pushes the door open.

I NT. NEWION' S SU TE -- BEDROOM -- DAY

Newt on, in bed, drunk, only slowy becones aware of Mary
Lou' s presence.

She watches himfromthe door. Tears well up in her eyes.
Mary-Lou goes toward him

They enbrace. She kisses himall over his face.

MARY- LOU
Ch, Tommy, | thought 1'd never see you
again! Do they ... do they know?

NEWION
Know what ?

MARY- LOU
About you.

NEWTON
(suddenl y)
How di d you get in here?

MARY- LOU
I don't know. | just opened the door.

NEWION
The doubl e doors?

MARY- LOU
Yes, why?

Newt on starts out of the room

MARY- LOU ( CONT' D)
Where are you goi ng?

She hurries after him
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I NT. NEWION' S SU TE -- DAY

The CAMERA noves quickly with Newton as he hurries through
the roons to the front doubl e doors.

He gets to the doors and pulls them They are | ocked. New on
pull s as hard as he can.

The CAMERA pulls back fromthe doors in the passage, farther
and farther away toward the el evator.

I NT. NEWTON' S BEDROOM -- NI GHT

Mary-Lou is lying on the bed in her underclothes. The four-
poster is conpletely covered with trays and plates of food,
far nore than two people could eat. A collection of bottles
stands on the bedsi de table.

Mary-Lou pours herself a drink and wat ches newton, who is
standi ng by a wi ndow across the room

Newton is |loading a gun with bullets, a Colt .45. He stirs
his drink with the barrel and then [icks it.

MARY- LOU
You never get sick. What happens to you
when you drink?

NEWION
| see things.

MARY- LQU
What things?

NEWION
Bodi es.

MARY- LQU
Wnen?

NEWION
And nen.

EXT. GARDEN -- DAY

Beneat h the bl ue-green sky, TWO CHI LDREN are playing in a
strange garden. The grass is yellow. The flowers are strange
in color and texture.

As one of the CHH LDREN brushes against a flower the bl oom
crunmbl es to powder.

( CONTI NUED)
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In the garden there is a square pond, but no water in it.
Fish or birds are fixed inside the enpty pond |ike specinens
in a glass nuseum case.

Newton is at the wi ndow of his house, a |ong | ow Japanese-
style building. NEWION S WFE cones out into the garden and
calls the CH LDREN i n a hi gh-pitched squeaky voi ce.

From Newton's point of view at the wi ndow, we | ook down at
his famly in the garden.

The image DI SSOLVES into a "Fish-Eye" picture of the scene.
INT. NEWION' S SU TE -- BEDROOM -- NI GHT
Resune Mary-Lou and Newt on

MARY- LOU
I want it. |I've been dreamng of it,
Tomy. Pl ease.

Newt on shakes his head. He toys with his gun.

MARY- LOU ( CONT' D)
Come on.

NEWTON
(rai ses the gun)
You know what | think? I think you know
too nmuch about ne.

MARY- LOU
(suddenly frightened)
What do you nean?

Mary- Lou, now scared, backs away onto the bed. Newt on bears
down on her and cocks the pistol.

NEWTON
| can do anything now, you know. | can
kill you here on this bed. Then I'IIl ring
for roomservice and they' Il take away
your body. Then I'll have them send ne up

anot her girl.

MARY- LOU
(beginning to cry)
I just want it to be the way it was. M,
the two of us ... you ... the way you
wer e.

( CONTI NUED)



74.
CONTI NUED:

NEWION
But that's the way | am It's too late. |
can't trust you, Mary-Lou

MARY- LQU
You can, you can!

Newt on shakes his head.

NEWTON
Goodbye, Mary-lou. Sleep well.

He rai ses the gun. He ains at her head. Mary-Lou squirnms on
t he bed anong the food.

CLOSE UP: The gun in Newton's hand.

CLOSE UP: Newton's face behind the gun.

CLOSE UP: Mary-Lou's face shaking with terror

CLOSE UP: The gun. Newton fires. A flash of flanme. A scream
| NT. NEWION' S BEDROOM -- NI GHT

Dar kness.

An expl osi on.

In the flash of the gun, we see Mary-Lou and Newt on naked

together on the bed. Newton is as he was, w thout his human
disguise. It is Mary-Lou who has now fired the gun.

Dar kness.
MARY- LOU
wn't they cone in? The noi se.
NEWTON
No. They gave ne the gun. And the bl anks.
| asked for them | asked for you. So you
cone.
MARY- LOU

Wy are they doing that? G ving you
everyt hi ng?

NEWTON
They're not really giving me things. |'m
paying. |I'mrich, Mary-Lou. |I can afford

anyt hi ng.
Anot her expl osi on.
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Newt on i s hol ding the gun.
In the flash, we can see Newton and Mary-Lou naked.

There now follows in rapid succession, a series of flashes
and explosions as the gun is fired alternately by Newton and
Mary- Lou.

Dar kness.

A sil ence.

We hear the shriek of ecstacy from Mary-Lou.
EXT. SW MM NG POCOL -- DAY

Peters is sitting in a chair beside the pool. Next to himis
Bryce. Bryce is overdressed for the scene.

In the background a NAKED 3 RL passes back and forth from
time to tinme during the scene.

PETERS
Things aren't working out. |'m deeply
concerned that your man hasn't conme up
with one newidea in a hell of a |long
tinme.

Arthur appears as a butler and fills up Bryce's glass as he
talks to Peters.

Art hur | eaves.

PETERS ( CONT' D)
You know, if you all drank |less, we'd get
better results. Take ny advice, stick to
m neral water and keep your perspective.

BRYCE
"Il work it out, M. Peters. I'lIl talk
to him | don't understand it.

PETERS
Whet her you understand it or not, | want
you to understand ... better than M.
Farnsworth ... understood .. that if

Newt on doesn't nake it, neither do you.

Bryce nods.
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I NT. NEWION' S SU TE -- N GHT

CLOSE UP: Bryce. The CAMERA foll ows himas he wal ks
agitatedly about the room On the table are | arge bl owmn-up X-
ray photos of Newton, the ones he took earlier. He picks them
up and puts them down.

BRYCE
Maybe they're right.

As Bryce speaks, the CAMERA pulls back fromhimand we see he
is in the Bauhaus roomw th Mary-Lou.

Mary-Lou is dressed in Western clothes |ooking Iike Cat
Bal | ou.

She is lying on the floor on her front and toying with a gin
and tonic in a tall glass.

BRYCE ( CONT' D)
Maybe they're right.
(drinks)
It's possible that Newton's not an E. T.

We hear a sudden, explosive roll of thunder.

Bryce | ooks toward the | arge w ndow. Qutside, the sky splits
open with a fantastic fork of lightning. The noisy electric
storm conti nues through this scene.

MARY- LOU
(drunkenly)
I don't know what you're tal king about.

She noves on her side to | ook at Bryce who is still pacing
about the room She accidentally knocks over her gl ass.

BRYCE
He's taking nme for a ride. He's taking ne
for aride. He can't do anything anynore.
He's a fake like all the rest.

Mary-Lou struggles to her feet.

MARY- LOU
VWhat are you tal ki ng about ?

BRYCE
If you want to save him you' d better
prove that Thomas Jeronme Newton is a
genuine E.T., a bone-fide card-carrying
al i en.

( CONTI NUED)
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There is a blinding flash of Iightning and the roomturns a
livid blue-white. Mary-Lou's face is an ashen, staring nask.

INT. NEWION' S SU TE -- DAWN
Newt on and Mary-Lou dressed in sports clothes are playing

pi ng-pong in the nursery. Newton can't get a hold of the idea
of the gane. He plays like a child.

MARY- LOU
(enphati cal |l y)
You don't want to go back ... not really.

You' ve got everything here. Tell nme one
thing that you've got on your planet that
we haven't got here?

Newt on says nothing. He plays a stroke. Mary-Lou goes and
fetches the ball.

MARY- LOU ( CONT' D)
Conme on. Tell ne one thing. You don't
have any noney. You don't have any water.
You don't have any grass. You don't have
any booze. Wat do you want to go back to
the desert for? If you want desert, we've
got desert here. This country's rich.
W' ve got everyt hing.

(pause)
kay, | know, your wife and famly. But
listen, by the tinme you get back, they'll
probably be dead. | nmean, how long is it

going to take you to get back from here?
How many years? Light years or whatever
you call thenf? How many?

(pause)
All I"'mtrying to say, Tonmy, is that if
you could just prove to them who you are,
you'd be free. Don't you understand? They
don't understand you. They don't believe
you. Believe ne. They think you're one of
us. They think you're a freak or a fake.
I know you're not. Al you have to do is
to prove it to them Let them see you as
you really are. Listen. Nate could
probably make a deal for you. 1'll bet
you coul d probably go back. They'd
probably |l et you go back. |'m sure they
woul d. You could get into that little
rocket of yours and you could go back.

Mary-Lou serves the ball.

The ball goes past Newton. He puts his bat on the table.
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NEWION
No.

MARY- LOU
What do you nean, no?

She throws down her ping pong bat and cones around the table
to face him

She | ooks up at Newton. She puts out her hands ad tears at
his sports shirt. The shirt rips open at the front. Mary-Lou
starts to claw at Newon's chest, trying to pull off the
hai r, skin and ni ppl es.

NEWION
No.

MARY- LOU
Conme on, prove it to them show them

He tries to push her away.

NEWTON
No. | don't want to. |'ve proved enough.
|'"ve proved everything |'mgoing to
prove. |'ve gone as far as |'m goi ng.

Mary- Lou takes her hands from Newton's chest. Tears well up
in her eyes.

MARY- LOU
| don't |ove you anynore.

NEWTON
And | don't |ove you.

MARY- LOU
(shaki ng her head)
You're going to die like a creature.
You're just an animal. You're just a
stupi d ani mal .

NEWTON
I want to give you sonething.

Fromthe little finger on his |eft hand, Newton pulls off,
with sone difficulty, a gold ring.

NEWION ( CONT' D)

Here you are. My last present. It's the
only thing that's really m ne.
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MARY- LOU
| don't want it.
NEWTON
Wiy not ?
Mary-Lou tries it on two or three fingers but the ring is too
small. She | ooks up at Newton wth tears stream ng down her
face.
MARY- LOU

It doesn't fit, Tommy. It doesn't fit.
She throws the ring across the room
There is a sudden, ear-piercing scream
I NT. NEWION' S SU TE -- DAY (ARTIFICI AL LI GHT)
Newt on screans.
Bryce is watching as Newton, tied down hand and foot, |ying
naked on a | eather couch, is being tugged and pull ed about by
FOUR DOCTORS.
In CLOSE UPS we see thempulling at Newton's nails, at his
ni pples, at the hair on his chest, at his earlobes, at his
t oenail s.
Newt on shouts with pain as one of the doctors starts to work
on his chest wwth a knife, cutting into the skin bel ow the
ni ppl es. Bl ood cones.

Bryce covers his face and | eaves the room acconpani ed by
Newt on's cries of pain.

INT. NEWION' S SU TE -- PASSAGE -- DAY (ARTIFIClI AL LI GHT)

Bryce cones out of the room closing the door behind him He
stops hinself retching and covers his face with his hands.

NEWION (V. Q)
Hel p ne Nate! Help ne!

Bryce wal ks away down t he passageway.
INT. NEWION' S SU TE -- BATHROOM -- DAY (ARTI FI Cl AL LI GHT)

Faintly, far away, we hear Newton's VO CE calling for help.
mary-Lou is | ooking upwards.
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MARY- LOU
(di stracted)
I love you, Toomy, | really do. | |ove
you. | do really.

I NT. ROOM -- DAY (ARTIFICIAL LI GHT)

Newton is now dressed. He is sitting in what | ooks |ike a
dentist's chair. The chair has arm and head rests and vari ous
i nstruments on noving platform arns.

There are now TWO DOCTORS present.

The FI RST DOCTOR i s wheeling a machine toward Newt on. The
machi ne | ooks like a robot. It has a steel head with nothing
but two | enses set side by side, which, although bl ank,
resenble eyes in a face. Each | ens has a rubber cap around
it. The SECOND DOCTOR neasures the distance between Newton's
eyes.

SECOND DOCTOR
We're just going to take sone photographs
of you.

One of the NURSES behind Newton's chair reaches forward and
feels his forehead. Newton i medi ately jerks his head around.

NEWTON
(frightened)
What are you doi ng?

He hol ds his hands up to his eyes.

FI RST DOCTOR
It's very straight-forward. The first
picture will be a routine photo of your

retinas, that's for a sinple
identification of your blood vessel
pattern, and the other is an equally
straight-forward X-ray. That's so we can
see the ridges on the inside of your

occi put at the back of your skull

Newt on starts to get out of the chair.

NEWTON
No, you don't know what you're doing.

SECOND DOCTOR

Pl ease don't get excited. It won't hurt,
| can assure you.
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NEWION
You don't understand. The flash of an X-
ray ...
FI RST DOCTCR

There's no flash with an X-ray, M.
Newt on. You can't see an X-ray.

NEWION
I can! | can see X-rays!

FI RST DOCTCR
Here, drink this.

He hands hima glass of gin. Newton drinks it down in a gulp.
The Second Doctor | ooks into newton's eyes.

SECOND DOCTOR
Are you wearing contact |enses, M.
Newt on? | can see sonething in there.

NEWTON
Pl ease don't touch ny eyes.

SECOND DOCTOR
Tweezers, Nurse.

NEWION
No! You won't be able to take them out.

SECOND DOCTOR
I"ve had twenty years experience wth
lenses. It won't hurt.

NEWTON
Let ne take themout. 1'Il do it. Don't
touch nmy eyes. Gve ne the tweezers.

Newt on hol ds out his hand the Nurse. The Nurse | ooks at the
Second Doctor, who |ooks at the First Doctor. The First
Doct or nods. The Nurse hands Newton the tweezers.

The Nurse holds up a mrror as Newon, holding the tweezers
carefully, tries to renove the nenbrane over his right eye.
But his hand is very shaky. He is frightened and he sinply
can't get a grip on the nenbrane with the tweezers. He puts
his armdown for a while to rest. Then he tries again.

NEWION ( CONT' D)
I"msorry. Perhaps if | went to another
room | can't do it here. It's too
bri ght.
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FI RST DOCTOR
Now | ook, M. Newton, we've been very
patient. Please |let us do what we have to
do.

NEWTON
(desperately)
I"I'l try again. Let ne try once nore.
The Second Doct or shakes his head.

SECOND DOCTOR
Hand the tweezers to ne, please, M.

Newt on.
NEWION

No. | can't let you doit. | can't.
FI RST DOCTOR

G ve M. Newton anot her drink.

The Nurse carefully fills the glass and hands it to Newt on.
He drinks and as he does, the Second Doctor reaches out and
pull s the tweezers from Newton's grasp

Newton tries to struggle out of the chair but is held back
first by the Nurse and then by the First Doctor.

A leather and netal armis noved across the chair to hold
Newt on's body in position. A Nurse behind the chair adjusts
the headrest so in effect Newton is in a vise-like grip. He
cannot nove.

NEWTON
Pl ease don't do it. Please. | beg you
Call Dr. Bryce. He knows. Call him

SECOND DOCTOR
| don't know who Dr. Bryce is.

The First Doctor wheels the robot-1|ike nmachine toward Newt on
Newton tries to shake his head as the machi ne gets cl oser and
cl oser.

NURSE (V. Q)
(soot hi ng)
Fini sh your drink, M. Newton.

The two eyes in the steel head nove closer to Newon's eyes.
Newt on's hands twitch. Hs feet wiggle.

The CAMERA noves in to Newton's fearful eyes.
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NEWTON
(pl eadi ng)
I want to go hone. | want to go hone.

I nexorably the black |ens rubbers of the robot head cl ose
over Newton's eyes, blotting out his vision.

NEWION ( CONT' D)
Pl ease don't do it. Don't you understand?

I'"'mnot human. Don't do it, |I'mnot one
of you. I'mnot a human being. Can't you
understand that? I'mdifferent. Mary-Lou!
Hel p ne!

The conbi ned appearance of Newton and the equi pnent is of a
man trapped in a maze of shining netal.

FI RST DOCTOR
Al right, Doctor. Wen you' re ready.

SECOND DOCTOR
Ready.

NEWTON
(screans)
Don't! Don't! Don't!

The Second Doctor presses a button which works the robot
phot ograph. There is a prolonged X-ray buzzing sound. The
screen goes bl ack.

There is a blinding flash of |ight, perhaps a huge CLOSE UP
of a flash bulb going off. Then the screen goes bl ack again.

We hear David Bow e's "Space (ddity" again faintly int he
backgr ound.

BONE (V.Q)
(si ngi ng)
Can you hear nme, Mjor Tonf
Can you hear nme, Mjor Tonf

SECOND DOCTOR (V. Q)
(1 oud)
That wasn't so terrible, was it? You can
get up now. Cone on, M. Newton. You can
get up now. That's it. Gve himhis
gl asses, Nurse. Now then, that didn't
hurt, did it? What about a drink?

The bl ackness slowly DI SSOLVES into a deep m dni ght bl ue and
we can nmake out the tw nkling stars.
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BONE (V.Q)
(si ngi ng)
Tell ny wife | |ove her very nuch.

EXT. LANDSCAPE -- DAY

The CAMERA pans around the desert |andscape to pick up a
train nmoving across it in the opposite direction from which
we first sawit. Waiting beside the track are the WOVAN and
her TWO CHI LDREN, Newton's famly.

As the train cones to a stop, a door int he side slides open
and Newton, looking as he did in the earlier scene when we
saw him | eave, steps fromthe train to the ground.

Newton's wife and two children seemto slowy hurl thensel ves
at Newton. Newton hugs his wife and |ifts the children up,
each in turn. He gently touches his famly over and over
again with his pointed nail-less fingers.

The faces of Newton's fam |y SUPERI MPCSE t hensel ves on each
ot her.

EXT. LANDSCAPE -- TRAIN -- DAY

The CAMERA noves along the side of the train, giving the

i npression that the train is noving on. But, as the CAMERA
reaches the end of the train and continues its novenent
turning back on the train, we realize that the trainis
actually stationary.

The CAMERA t hunders away across the deserted | andscape, and
then, (in an aerial shot), takes off, launching itself into
t he bl ue-green sky.
EXT. WE. DEVELOPMENT CENTER -- DAY
Newt on' s rocket towers over a sad scene.
The site is deserted, overgrown, ruined, forgotten.
Then we becone aware of MEN in hard hats hurrying about. The
CAMERA pans to a crew of MEN who are about to denolish the
rocket. A siren whines out its |ast call
A hand noves near a button in a console of controls.
MAN' S VO CE (O S.)

Wiy the hell did they ever build these

t hi ngs? The waste when people are .. |

don't know. It's such a waste of noney.

The finger presses a button.
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Wth a huge roar, the rocket | ooks for a nonent as if it is
going to take off. The rocket is surrounded suddenly by
sheets of flame and underm ned by a continuing series of

expl osions. The silver vehicle topples and falls with a great
crash onto its side.

EXT. LANDSCAPE -- DAY

Far away under the desert |andscape beneath the bl ue-green
sky is the stationary train.

In the foreground is the tent we saw previously where the
WOVAN and her TWO CHI LDREN were |iving.

The WOMAN is lying on her back staring up at the sky. The TWO
CHI LDREN are lying near her. They are all dead, their cat's
eyes w de open.

We hear the voice of an AMERI CAN TV NEWSCASTER. The VA CE
conmes fromthe radio-TV unit which is on the ground near by.

I NT. NEWION' S SUI TE -- BEDROOM -- N GHT

CLOSE UP: A huge gl ass case crammed with a thousand
butterflies, pinned to a dead tree branch.

We see the reflection of Newton's face as he cones up to
exam ne the gl ass case.

The CAMERA pul | s back and we see Newton alone in his bedroom

He | eaves the case and wanders about the chaos of his once-
ordered room

He pours hinself a drink.

There isn't enough in the bottle. He | ooks around and finds a
case. He pulls out another bottle and opens it. He conpl etes
t he dri nk.

Newt on crosses to the wi ndow and presses a button. The drapes
open el ectronically. Through the wi ndow we see the star-
studded heavens.

INT. NEWION' S SU TE -- DAY
We see snow falling outside the window of the Bauhaus room

The tubular furniture is dull now and cobwebs join the
frames. There is no sign of New on
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I NT. NEWION' S BEDROOM - - DAY

A MONTAGE of shots of Newton upending enpty bottles into a

| arge glass, draining themto the |last drop. He m xes gin and
w ne dregs, and even an unfinished sherry glass. Eventually,
he gets a glass an inch full of liquor. He holds it up and
stares at it. It is the last drink.

He lifts the large glass to his lips, then lowers it, putting
it on a table.

HUGE CLOSE UP: The gl ass of liquor. The surface of the liquid
fills the screen |like |ake.

There is a sudden expl osive splash as Newton drops an ice
cube into the glass. The CAMERA zoons out as Newt on raises
the glass to his |ips and drinks.

He crosses and presses a button to wind back the drapes. Qut
of the wi ndow we see, not clouds or sky, but the beginnings
of a new city skyscape. Buildings we haven't seen before.
Shapes we don't recognize.

Agai nst this backdrop, Newton drinks. Qutside the |arge
w ndow, scaffolding is being raised. MEN appear. They are
clinmbing around not nore than a few yards from Newton's
wi ndow.

INT. NEWION' S SU TE -- BATHROOM -- NI GHT

Newt on pours hinself a glass of water fromthe faucet. He
drinks the water and then spits it out, a |look of revul sion
on his face.

He turns and he sees hinself in the dusty mrror. Newton has
changed. He is ol der

Newt on | eaves the bat hroom

A spider runs in the unused bat ht ub.

I NT. NEWTON' S BEDROOM - - NI GHT/ DAWN

OVERHEAD SHOT: Newton is lying quite still on the bed. H's
face is older and grayer. H's body is unnoving. H s eyes are
open, staring.

Suddenly, with a change of angle, we see a MAN standi ng at
the foot of Newton's bed. The man is sil houetted agai nst the
sky at night. The full noon is behind the man's head.

Newton remains quite still.
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The first light of dawn cones.
The man is now outlined against the |ight.

He is the MAN fromthe Kentucky cornfield. The man is |ike
Newt on. W& hear a famliar pop song faintly: Bow e's
"Changes. "

I NT. NEWION' S SU TE -- DAY

Newt on opens hi s bedroom door and goes out into the passage.
He wanders al ong anot her passage to the doubl e doors. He
pulls idly at the handle and to his surprise the door opens.
He stares at it, then out into the corridor beyond.

Slowy, Newton | eaves his suite and wal ks of f down the
corridor in the direction of the el evator.

I NT. CORRIDOR -- DAY
CLOSE UP: Newt on presses the el evator button
EXT. LANDSCAPE -- DAY

In silence, the CAMERA races across | akes, al ong desert
roads, over the top of forests, across the sea, past
nmount ai ns, through valleys, and finally above cl ouds and
beyond i nto bl ue space.

The sequence is identical to the earlier series of shots
except that now they are all reversed. The filmis running
backwards. W are | aving sonething behind. Over it we hear
the Christmas Carol "Silent N ght."

EXT. STREET -- N GHT
Christmas scenes in shop w ndows.
CLOSE UPS of FATHER CHRI STMAS. Ten different father
Christnmases. Ten different nativities. Ten faces of the baby
Jesus. W hear a carol being sung:
SONG:

Silent night, holy night.

Al is calm all is bright.
INT. LIQUOR STORE -- N GHT

Seen through Iines and colums of bottles in the foreground,
we see a FATHER CHRI STMAS buying a bottle of gin.
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Across the store, a WOMAN i s bringing over two bottles of
white wi ne which she has selected.: a Christnmas Speci al

O fer. The Father Christmas and the Whman, in their fifties,
wait as the liquor store CASH ER rings up the anount and the
Wnman pays. They | eave the store and wal k on down the snowy
street.

SONG:
"Round yon Virgin Mther and Child,
Holy Infant so tender and mld ...

EXT. CTY STREET -- N GHT

The Fat her Christmas (unrecogni zable) and the Wman wal k down
t he street.

The Woman is Mary- Lou.
The Father Christmas | ooks up at the stars.

SONG:
Sl eep in heavenly peace ...

I NT. APARTMENT -- N GHT

A garret-like apartnment at the top of an old building. Poorly
furnished. Run down. There is a Christmas Tree and a cat
wanderi ng about and an attic w ndow that |ooks out on the
heavens.

Mary- Lou opens the door, and she and her Father Chri stnas
come in. The carol continuing.

SONG:
Sl eep in heavenly peace ...

Father Christmas takes off his outfit and throws it on a
chair. He renoves his beard, nustache and hat. Mary-Lou's
Fat her Christmas is Bryce.

MARY- LOU
You want a dri nk?

BRYCE
It's strange being a Father Christmas and
not being a father.

MARY- LQU
I'"msorry.

Bryce crosses to the wi ndow and | ooks up at the full noon.
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BRYCE
W have the noon, it's too nuch to ask
for the stars.

The cat | ooks up with its cat's eyes at Mary-Lou.

MARY- LOU
You want a dri nk?

BRYCE
Wiy not ?

The carol continues in the background.
I NT. RECORD STORE -- N GHT

Frominside the record store, the CAMERA pans with Bryce as
he wal ks past.

He gl ances toward the w ndow.
Sonmething in the display catches his eye.

He cones inside, and up to a display stand of records, tapes
and cassettes of a new sound.

The di splay reads: "Poetry and Misic you have never heard
before. This is the first al bumof a one-man group who calls
hinmself 'The Visitor'. The Visitor is Poetry-In-Misic."

Bryce takes a record and hands it to the YOUNG MAN serving
t he store.

BRYCE
Can | hear a track off this please?

YOUNG MAN
Sure. Wuld you go into that booth?

Bryce goes into the booth the Young Man has indicated and
puts on the headphones.

There is a pause.

Then the nusic cones on. W recogni ze the sound. It is Newton
speaking in his own | anguage.

The sound is a m xture of squeaky words sung or spoken in a
manner vaguely resenbling Chi nese nusi c.
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EXT. PARK -- LAKE -- DAY

It is now sunmer. There is an outdoor restaurant and bar in
the park with tables set al ong near the | akesi de.

Bryce is sitting at a table nursing a gin and tonic.

Two tables away sits Newton, wearing dark gl asses, |ooking a
little older than before, but not that nuch. He is wearing a
hat and | ooki ng strai ght ahead of him A Wiiter brings hima
neat gin.

The Waiter puts a bottle of angostura bitters into Newon's
hand as if in a famliar ritual. Newton shakes the bitters
into the gin while not | ooking down. Newton hands the bitters
back to the waiter, who goes.

After a nonent, with PEOPLE passing this way and that, Bryce
gets to his feet and crosses to Newton's table. He stands
near him | ooking down.

BROMN
Hel l o, M. Newt on.

Newt on | ooks up in the direction of the sound. There is a
pause before he speaks. He has renenbered.

NEWTON
Nat han Bryce.
BRYCE
That's right. May | sit down?
NEWTON
Go ahead.
(Bryce sits)
Strangely, | was thinking about you only
the other ... How did you find nme?
BRYCE

Your record. It took a while, but |
traced you.

NEWTON
Did you like it?
BRYCE
Not nuch.
NEWTON
Well, | didn't make it for you.

( CONTI NUED)
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CONTI NUED:
BRYCE
Who did you nake it for?
NEWTON
For my wife. She'll get to hear it one
day. On the radio.
BRYCE
You hear nost things on the radio
nowadays.
NEWTON

Do you see anything of Mary-Lou?
Bryce thinks before he speaks. Newton notices the pause.

BRYCE
Not nuch.

NEWTON
I don't want her to get |onely. She nust
still have enough noney.

BRYCE
Don't you feel bitter about everything?

NEWTON
Bitter? No. We woul d probably have
treated you the sane if you' d cone over
to our place.

BRYCE
Is there no chance, then?

NEWTON
O what? O course there's a chance.
You're a scientist, Dr. Bryce. You nust
know that there's always a chance. Do you
need noney?

Bryce shakes his head, unable to speak. Newton's dark gl asses
stare at him

NEWION ( CONT' D)

Well, let nme know if you do. | may not
see so well anynore, but |I've still got
noney.

From underneath the dark gl asses we see a running tear as
Newton slowy folds his head forward in his hands.

Bryce | ooks at him hel pl essly.

( CONTI NUED)
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CONTI NUED:  ( 2)

The Waiter conmes up

WAl TER
I think maybe M. Newton's had enough.
Don't you?

BRYCE

I think maybe he has.

The image DI SSOLVES into a stunning tel escopic shot of the
M| ky Way.

We hear sounds of explosions, faint, mllions of |ight years
awnay.

We hear all kinds of sounds of creation and destruction as
t he CAMERA wanders anong the stars of the M| ky Way. On the
soundtrack, we hear Elton John's nunber: "Rocket Mun."

ELTON (V. Q)
(si ngi ng)
It's going to be a long, long tine
till touchdown brings ne round ..

The stars.

FADE OUT:



