
....._--.._- _-..FINAL SCRIPT

Sct-een Play

_..

MADEMOISELLE FXFI

PART. I to END
.~" t

1.?t
Joj." M1.QOh&l and Pete~ Rur10" "

Baeed on th. Pat~tot1c Stor1~.

or

·····B~1~1[1_'IIJ!I[~:.

~£\Y![ l1®ruJ[R3 cJJ®rn3



Please return promptly to

STENOGRAPHIC DEPARTMENT
when you hlIfJe finished with it.

MADEMOISELLE FIF!

PART I

FINAL

3/21[44

,-------------------------------------------------------------------------------

Received from

RKO RADIO PICTURES, INC.

PART!

FINAL



by

Screen Pla.y

Josef Mischel am Peter Ruric

Based ~on"thE), ~atrto1HLd';StOI'ilJ$

of

The MAIN TITLE and CREDITS are STJPERDFPOSED over a
photographic reproduction of Detaillets famous
painting, "La Reve. ll The painting should appear
before the MAIN TITLE comes on so that the long lines
of weary, recumbent soldiers in the bivouac, the
stacked rifles, the cased flags, contrasted with the
onrushing armie,s in the sky, can be seen plainly.

FAbE IN

EXT. CHURCH "CLERESVILLE - DAY

ExT •. CHURCH .. CLERESVItLiL~;'~!J('
"

Over the titles can be heard a medley of French
patriotic ai~$i;; . the "1V!~$eillaise'1l blending wi th the
"Sambre etMeuae" and the "Ca Ira." Just before the
last two caras, the music changes to a drum roll and
over the last card can be heard the sad strains of the
FrenohbugleQall whioh signals ret:roeat.

1 CJ.jQ$E FULL SHOT - a German cui:roassier astride a grey
h()t'se:st1!tl:ldJIJgu.aX'd, his carbine held on his knee. The
sV€l€ll of his. cuirass , the White (')~ his uniform and the
.·cl€£~p1~4~'f,leY:Q;~··h~$•· •.·,1),Oj2$~ ·,..·.:e{c;)}vm.(tl~ ...~:~titra st to the
f41~~1ew$;l:l.s ttt'11tt$<cnUl'~h'be};\ftnd; .... »" .··!En~he9.VY figures
\of a' ~n·at\($,·het12:!$"~,' i.tl 'Ob,.~:'1'fl~~fli'4J;.1I,~"'~ ~~bol1ze the
brutal tty of' occupfJ.tio:n.' :. . .



:(~:tt:fe·'tJh1.1ins • 010sest .
·a.h~~a livid, raw-190king scar across his
.~~·~ll~n(gaze ,upward With an air of

• _ ,,~i. .-~.._:_ .

FIRST tmLAN
T·}aat\<l1.qt,pt'1.esti s stubbOl'n.

SECOND UHLAN
EVenM[le.Fifi wouldn't shoot
a priest.

mrllS('cctm.' .
. "'i~O you think it' l1.$e - - a

> ',',f;;'" pt1;l'ti~if·shot or ,the bell?

SECOND TmtAN

FIRST UHLAN
(feeling the
welt on his
cheek)

He wouldn't eh?
(imitatively)

Fi fi donc - fi fi donc ­
Hetd do anything.

SECOND UHLAN
(indicating)

Don't let him hear you. calling
him Mlle. Fiti or you'll get
worse than a slback aeross the
face with a riding whip.

FIRST UHLAN
Err, it's cold out here.

(a·ddre s sing
the tower)

Go a.hea·d-- get it over with.

tNT. THE BELFRY - DAY

'S,rl091-.$HE WI-.IEE;LWH19#MQV$$',1:'HEBELL ~. THE
CA. ",:f;:sSr.~;:!(jr·Pt6reti'bUr~r,e:cl1tdiJftt·e.rtd'pa:dlock around
the\t\~tn.Qt 't):'),:e',Wl1eel, OV$:fitni$ CLOSE SHOT we hear
vQj.~$'S.• ' ,. '

·:;tt vonE;y-rick,
'$'$:i1'3.eFi;C1."

>o\J>J;'J.Ja r whos e
~e!t'Jd~ftt~ed ' every movement.



3
4 (CONTINUED)

;:lLLE. FIFI
Why?

THE CA1ffiRA HAS PULLED BACK now sufficiently to reveal
the old priest and another uhlan officer, Sub-Lt.
Fritz Scheunebarg, a man cut on the same pattern as Fifi,
but from coarser, harsher cloth. In him, the automatic
movements of the military have become gross posturing,
and the savagery of his trade is reflected in his
protuberant eyes.

PRIEST
I have told you.

MLLE. FIFI
Tell me again.

PRIES1'
Because it is the only gesture of
protest that I, a priest, can
make against the Pruss ian invasion
of France.

~rLLE. PIFI
And I repeat to you, Abbe,
it servos no purpose. I want
that bell rung.

FR.ITZ
(to Fifi)

Let's ring it -- ding-dong
let's ring :t, Fifi.

He makes a motion toward the bell with his scabbarded
sabre. Fifi puts out one hand and stops him.

No. Wait.
(pointing to
the priest)

He must ring it. He must ring
it himself.

The priest shakes his head.

MLLE. FIFI (cont'd)
Abbe, you're the shepherd of your
flock. You pride yoursolf on your
kindness to the villagers

PRIEST
(interrupting)

You're going to ask me how I can
have upon my conscience the
punishment you will inflect on
the village of Cleresville because
of my refusal to ring the bell.

MLLE. FIFI
Precisely.

(CONTINUED)



4 (CONTINUED)
PRIEST

I have been thinking of that.
I have been praying for guidance.

~ilLLE. FIPI
(wi th contempt)

Divine guidance? I suppose your
prayers have been answered.

PRIEST
(nodding in
assent)

The problem has been takon from
my hands. Perhaps I am too old.
The Bishop is sending a young
priest to take my place. He
arrives with the next coach from
ROllon.

?,:I:LE. FIFI
(smIling)

We will have no more trouble
about the. bell.

PRIEST
I pray to God that whoevor
takes my place loves France as
much as I do.

FR~TZ

4

5 OUT.

(almost
ecstatically)

A young priest, eh?
him ring the bell.
djng-dong.

We f 11 make
Ding-dong;

DISSOLVE

6 EXT. )JLllCE DE LA PUCELLE- ROUEN - NIGHT

To the right of a 9 ft. medieval parapet is a gateway
through which a deserted square can be seen. Here and
there are piles of snow. In tho middle of the square
stands an equestrian statue of which only a general
outline is distinguishable. But the sword, dramatically
upraised against the night sky, is clearly visible.

In front of the parapet a German sentry stands immobilo
in the cold of early morning. From a post on his left
comes a guard call which is repeated by the next sentry.
The sentry at the parapet moves slightly as he repeats
the call. From his right, the call is repeated and
repeated again, then dies away in the distance.

From left, the young Abbe Chantavoine enters the scene.
The young priest is dressed in a new, but badly fitted
soutane and his wide-brimmed hat sits awkwardly on his
head. He. carries a patterned carpetbag in his hand.
Shy and aWkwardly he passes the sentry, walks through
the gateway and continues in the direction of the statue.



5
7 1ffiD. CLOSE SHOT - the CAtffiRA PICKS UP the Abbe

Chantavoine as he comes into the square. He starts
to cross tho square. The statue catches his eye; he
crosses to it. The statue is covered with a tarpaulin.
The wind keeps whipping the tarpaulin and through the
rent in the canvas can be seen a sculptured sword and
hand, upraised above the beating cloth. The priest
looks at it for a moment, then lays down his carpetbag,
kneels thero and begins to pray. His prayer is brief.
He rises and goes on.

Tho CARffiRA MOVES FORWARD TO where he knelt and from his
former Dosition focuses on the base of the statue.
Here there is an inscription.

INSERT (French)

lei Mourut Jeanne, la Pucelle

Femme dans la 'I'endres se
Homme dans l'Action
Heros dans Ie Devoir

Elle Mourut pour la France
Rauen, Ie 30 Mai, 1431

INSERT (English)

Here Died the Maid, Jeanne

A woman in Tenderness
A man in P"ction
A hero in Duty

She Died for France
Rouen, May 30, 1431

DISSOLVE

EXT. COUR':r OF TIm HOTEL NOR1\Ifl\NLIE - NIGH'l'

8 LONG SHOT - the CJl,MERA IS SET U:? on a dolly, focus ed
through an archway. Beyond the arch stands a diligence
in the dark courtyard. The lamps of the diligence are
lit, but as yet no horses have been harnessed to it.
Through the stable door behind the diligence comes a
shaft of light. The wind blows the surface snow along
the street.

Two tall figures, the Count and Countess de Breville go
past the camera on the left hand. The CAMERA DOLLIES
BEHIND them until they reach the other side of the arch.
Hore M. and Mme. Carre-Lamadon are waiting. They are
all bundled in coats and wraps against the cold.
M. Carro-Lamadon steps out, tipping his hat.
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9 MED. GROUP SHOT - }Ol. Carre-Lumadon" Mme. Carre­

Lemadon" the Count and 0.ountess de Brevllle.

tI. CA RRT-:- LM1ADON
Ah" good morninG" Count.
Good morninc" ~,fRda:me.

CC'UNT de BREVI LLE
Good morning, M. Carre-Lamadon.

The two women mur'mur greetinGs to eacb other,

M. C~ RRE- Lft MADON
Ilm t8 1d.n[ my wife with rn.e.

COTTNT de BFWVILLE
So am I. I have no intention
of returning to Rouen. From
Dieppe I 80 to I.e Favre and if
the Prussians approach Le Havre,
I vd.ll 0'0 to Rnpland.

I:. Chjd~.L- Lj"~'.~k;)OE

We have the same plans.

From the ribht n. Loiseau anel Mme. Loiseau come into
the scenE':. '''1':.e two :entlernen tip their hats. Mme'.
Loiseau passes beyond them to where the ladies are
stand inc.

(heartU.y)
A good mornine for a journey, eh?

crUNT de BPr,VILLE
A little dark perhaps -- a great
deal of ~now on the road lIve
been told.

M. LOISEAU
All the better. It will give
us a shlrper' appeti to for our
breakfast at TotGs.

There seems nothins more to say and the three men stand
silent, hunchinL.: thensclves against tLe cold.

At th6'enr of the court" a stableman comes out leading
the first horsc.

10 MED. FULL SHOT - the dili~6nce. The stableman leads the
horse past the diligence and starts to back it up to
the n0ar wiffle tree.

11 OUT

12 MED. FUIJL SHOT of ~.f. and Mme. Loi s Gau" M. and ~lfme.

Carre- Lamadon ~md the Count and Countess de Brevi lIe.
The three couples move toward the coach. The CAMERA
DOLLIES WITH them.
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EYT. T~ ARCHWAY - NIGHT

A tall dark figure, (Cornudet), [.1 mnn bundled in
overcoat Hnd slouch hat corn,s in from the right and
b(;gins to go throue;h the archwfly. From tho other
direction comes the young priest, and only a few steps
behind him, also proceeds undor the arch.

INT. DT.LICENCE - NIGHT

13 The L01seau8, the Carre-I2mndons 8nd the Count and
Countess de Brovil1e 1n tho coach. Tho women sit on one
side pnd the men opDosite th8m. M. Bnd t~e. Loiseau
arc scrtAd n0rrsst the front of tho carriage. ~ext are
~. Bnd Id.t11t;. C8rrt,,-L[I!iFJ]on nne:' Dfrrcst the ~:ntrnncc arc
the Count and Count6ss de Lroville. On tho forward
bagcage rnck are th1"0(;; little footstov6s armed with live
coals. Loi:-J8fJ1J. is in the act of distributing these
among the ladies.

M. LOIST;AU
(to Ii'1rno.
CDrre- Le.mndon)

Botter than ~ husbrnd to keep
your ft30t warm.

The three womp,n 1811£:;h. Ho hR.8 l:1./.',htod the three stoves
and little freckles of li[~t dot the cosch as light
leaks out from the ptorccd tln of tLese contrivflnces.
The door nt the run!' oJ' t>2 diligence opens nnd Cornudet
preceded by the priGst, pppoar. They take their places.
The pr'iest s. nts lLlr"self n6xt to the Countess. Cornudet
sl ts down next to h~;r consort. The dfH'kness 8.t their
end of the c08ch is too depp to see their f~C8S.

FYrp. C01JRTYA.f?I) - lITe·liT

14 FULL SHOT - the eli ligenco. I hos tIer s tnnds Fl t t}le
horses' heads. The coaclunfln slowly climbs to his seat
F'ncl nrrpnges the robe About his knees. Then, reaching
for h:'is 1JiT]~I:lr), th.-, cOflchJl'1f1n cr-lls bnck.

GOliCliIc1AN
(calling)

Is everyone aboard?

From wi thin tllG coach, Loiseau's rine;in[, tones can be
heerd.

LonmAU'S VOICE
We're all here.

The conchmAn raises his whip find nt the Sflmo time n
girl's voice cnlls out to him.

ELIZABETR'S VOICE
Vlnitl Wait!



8r,
t

I
t

15

F:;:T. THE ARCR - 1',TTr'FT

LONG SHVr. Throu~)l the arcL cmncs a feria Ie fieure J

walking with hurried step. This is Elizabeth Rousset.
She wears an overcoat and a little toque. She has a
basket in one hand and with her other hand holds her
muff agains t her f[l ce. She runs toward the back of
the coach. The host leI' J w:ho has left the horses' heads,
moves with her.

16 FED. }I'ULI SHOT - the y'ear of the coach. 'The hostler
holds the dOOT' open and helps Elizabeth get her basket
into the coach. He closes the door behind her Rnd then
steps to one side.

17 ~~D. FULL SBOT. The driver cracks his whip. The horses
strain aga:i.nst tIleir collars. The coach goes forward.

INT. CO!ICF - l\TT(;H'I'

18 It is very dElr1.: in t.ho cO/Jch now' that the door :tas been
closed. At the front "'1'.d t'l,o little rf';ys of lie:;ht
carnine: from the fcot stoves carri.cd by Mesdames CHrre­
Larnadon, Loiseau and t:he Countess make little pinpricl{s
of illumination, giving this end of tn8 conveyanco a
fA lnt Ii [:,rt • rpl--'e r;nrrn- L::1p'f1(1 on8, tIl 8 Lois anus and the
Count f:}n(l COt:tJ"Jt(;,:,s CF'Yl be seen. r"hc otl·er tl~rce

pE"sSentocrs at tL6 1'-<"U1' ar';~ ~n(;;r(; lmJ.ks of darker
darkness. E. LoisbHU 10oJ.{S toward tho rear of the
coach, poers; is unable to 30e anything.

M. LOTSEAU
Anybody T know in the buck?

There is silence from tYee rear of tr,6 coacrl. LO}[38aU
now makes a serious attempt to see t.hs facos of the
passengers in the bt' ck: of the coach.

r.1. LOIScUI.U
(trying to make
a joke of it)

':Phese days one bEls to l:now one's
fellow travelers -- days of
war -- spies, traitors -- even
thiev8s. Who's back there? Who
arc; you?

A cool impudont voice comes from the darknoss.

CORNUDET
We may ask the same of you, sir.
Who are y·ou?

f.1. CAHRR-J.J\H/IDON
He're all resp0ctable people up
here. 'l'herc 's the Count and
Countess de Breville --

(CONTINUED)
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18 (CONTINUED)
COElJUDET

(from thE.::
darkness)

Income: five hundred thousnnd
francs a year. He's respectable.

M. LOrSEATJ
And I can introduce the ethers •••
This gentleman•••

(pointing to
Carre- Lamadon)

••• is JVIr. Carro- L8madon - a
manufncturer of cottons
proprietor of three mills

Ct' RNTJDBT
A membsr of the OencrD 1 CO'unc i I"
ho fought ngainst any reform
thHt vIould bene!'i t t}·)O people.
I know h -IYtl.

u. Ci\.REL- i,AE.ADON
You prcsTh'TIe to be a 1'.18n of politics?

}-'6nrt.
thing?

S:irl

commDET
the eood of France at

CH1 you say thE; snme

j"[. CAHRE- Ll'J'IADON

;<. LOIJEAU
(bro8king in)

Gentlemen" we have 8 long
VOYFlgO. Let's not quarre 1 nbout
politics. We're all Frenchmen.

C(' Rl.JTTDF'I
There fl.re mAny sorts of Frenchmen
and I lmmv your kind of Frenchman"
r,'lr. Loi S OFlU.

M. Loiseau loo].··s surprls 6d.

CCRNTJDET (cont'd)
I know you. You solI bad wine
ot n g~od nrof~~. I evrn Know
wLy you 81'e goint to Le Havre -­
so you can collect monies from
the French governmont and buy
wines to sell to the Germans.

H. LOISEAU
(iTLdiL:nant ly)

riy wine :Ls good wine. I sell
it at a fnir price. Who are
you anywuy?

(CONTINUED)
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18 (CON'l'INUED)

Changes
MADEHOISELLE FI}'I

3/22/44
10
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1
;

He picks up his wife's little hand stove and moves
it tow~rd the back of the coach so that the back of the
coach is faintly illuminated. He puts it under the face
of the priest. The face of the priest i~ spotted with
light.

M. LOIS~An (cont'd)
Excuse me, Father.

He turns the stove so that it comes under the chin of
Cornudet. Cornudet's grinning face is revealed to him.

111. LOl SEAU (c ont 'd)
You rascalj I should have
knovvn. COl~nu(let, the revolutionist.
The talker in cRfes. The ~an who
built the barricades to defend
Rauen and ran away at the first
sight of a Gernwn helmet.

(alInost
5oldngly)

You rascall

CORNUDET
Well at least w,s all know ench
other. De ar0 all running away
from the Prussians.

BLIZABETB
(very qu:i.etly)

I'm not rUnnlD[ away. I'm only
going to my own v:i.llage -­
Cleresville.

LoisC8U moves the 8tove so that the light freckles her
countenance. Par tho first time her f8.ce CEm be seen.

18A CLOSB SHOT of Elizabeth.

18B CLOS>: SHOT of the three other women. They are looking
at Elizabeth with mingled exprossions of curiosity and
contempt.

MJ\.Di\HE LOISEAU
(coarsoly)

All sorts of people travel these
days.

19 CLOSE SHOT of Elizabeth. She fixes the three women with
'a steady look.

Ib
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20 CLOSE SHOT of the three othEJl' women. There
is a hushed silence in the coach. Even Elizabeth
feels that she may have gone too far. She looks a little
abashed.. Immedi.ately, Willie. Carre-Lama.don and the
Countess turn to each other.

~mE. CARRE- LAIIIADON
Did you SGe the Marchioness
before you left?

Taking tbeir lead from the women~ the men in the front
of the coach also decide to bar the lower elements from
their life.

M. CARR~-IAMADON

(to the
Count)

I hear tbe governmEmt h08 clucided
to put a new vAlue on the franc.
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21 ~mD. CLOS:'~; SHOT - Across tl'c COrtCD) taking in
Cornudet DS he let'\Ds across ElizHbeth to speak to the
other men.

CORNUDET
I doubt that the government
will act without the consont
of the people.

M. C.I\RRE- LftHADON
(turning sharply
to him)

We were discussing finances) sir -­
not political theories, which I
understand ara your only business.

Snubbed, Cornudet leans bRck in his seat. The Count
os tentfi ti ous ly j'0811.1'1(;3 t}lC C onver8fl tl on.

CUUNT de BHb VILU:':
I hove already sent six hundred
thous8nd francs to England -- A
trifle in reserve.

From the other side of the coach can be heard Mme.
Carre-L8madon's voice.

TiME. CAFRE- LMIADON 's VOl CE
The Marchionoss told me ---

22 TVIlO SHOT - Elizabeth and Cornudet.

CORNUDET
(in a whisper
to Elizabeth)

These rich people don't like
either little londresses or
revolutionists.

Eliznbeth almost smiles, then demurely composes her
face f-lgain.

23- I,01'T(1 SHOT - the coach from the rear. It posses down a
24 long street. The lantern, hanging under the rAar wheel,

glilm:1crs like n firefly through the fa lling snow.

DIS~OLVE

EXT. THE ROAD TO DIEPPE - NOON

25 A VERY LONG SHOT of the coa.ch going slowly along a
snowy road.
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26 MED. FULL SHOT - the coach going p~st an oddly
shaped poplar tree. It stands wi th bal"e branches
spread like a menaclng hand against the sky.

INT. THE C~AGH - NOON

27 Loiseau is examining his watch.

LOISEAU
I don't need this to tell me
it is past time for my luncheon.
My stomach feels as if I had
abandoned it.

He starts to return his watch to the chamois case in
wbich he puts it before placing it in his pocket.

LOISE.~U (cont f d)
For a Em all ham I would give
a thous and franc s.

MME. LOISEAU
(appalled at such
an offer of good
money)

Loiseaul

LOISEAU
Don't worry, my dove -- no one
has any ham to sell.

M. GARRE-LAMADON
I cannot understand Why' I did
not think to brlng provisions.

No one responds. They have heard similflr complaints for
oometime. M. Loiseau yawns. 1~e. Loiseau yawns. The
Count yawns, placing his fingers before his mouth. The
Countess yawns, repeating the gesture. M. Co.rre-Lamadon
and his wife yawn and they make affected gestures to
cover their yawns. Cornudet yawns, carelessly bringing
his hand up only ho.lfway to cover this involuntary
movement. The priest, reading his breViary, yawns.
Elizabeth looks from one of her neighbors to another,
then diffidently, she reuches down behind her skirts,
under the seat, touches her bflsket, and then as if
thinking better of it, she straightens up and folds her
hands under her mUff.

LOISFAU
You know what we should d01 We
should do what they did on the
little ship in the song. Do
you know what that was?

(CONTINUED)
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27 (CONTINUED)
LOISEAU (cont1d)

They ate the poorest of the
passengers.

Elizabeth freezes. Everyone would like to laugh, but
they all control their mirth except Loiseau who roars at
his own joke. The jolting, as the coach comes to a stop,
brings an end to his laughter.

MME. LOISEAU
(looking out)

VJhat again?

All the men start to rise. The man nearest the door
reaches for the door handle.

f

/

'
"i

'"!

28

EXT. WALL - NOON

MED. J?tJLL SEQT. The ~;oach is stuck in a dr'ift before a
ruined chateau. A wall hides most of the buildlnrs.
Beyond the 1Nall, howc:v'-'r, 1s a sngg8stion of a mansard
roof torn by cannon fire, 8n6 the cold grey sky of the
French winter. Near the wall are a few broken rtfles, a
kepi trodden into the snow Rnc\ an abA.ndoned knapsack;
the shards of battle.

NOTE: For architectural detail see Detaille's painting
tiThe Defense of CL;.I3.mp'Lgny. n

The horses are well b8yoD(: their fetlocks in snow.
The coachman lashes at them. The~ strain, but the coach
does not move.

29 MED. SHOT. The Gentlemen are sallying forth, but with
an ~J.ir of woariness, ftS if they had done this several
times before. M~ Loiseau, M. Carre-Lamadon and the
Count push against the rear of the coach. The nriest
and Cornudot go forward to put their shoulders ae;ainst
the front whe01s~

30 ~mD. CLOSE SHOT - the coach.. The coachman turns on the
box to address the other men.

COACIUv!AN
Let my horses hav':3 a little
rsst -- they need it.

The other men relax.

EXT. THE REf.R 01<' THE COACH - NOON

30A M. Loiseau opens the door and c~11s inside.

(CO NT I 1TUED )
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32
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M. LOISEAU
You might as well come out
and take the air, ladies.
The horses are resting again.

The ladies start to COlas out. Mme. Loiseau ia firs t,
then the Countess, Mme. Carre-Lamadon and finally
Elizabeth. M. Loiseau gallantly offers his hand to
all of them except Elizabeth.
OMITTED,

MED. CLO~~ SHOT. At the rear of the coach, Cornudet,
M. Carre-Lamadon and the Count look off toward the
chateau.

COUNT
This was once the country seat
of my friend, the Baron de Mots.

M. CARRE-LAMADON
A pityl One of the worst
features of war. Armies have
no respect for property.

CORNUD:ST
Many a good man lost his life
here.

M. Loiseau and the ladles come ambling up from the back
of the coach.

M~ LOISEAU
We'll get nothing to eat here.

33- OMIT'rED.
34

35 LONG SHOT - the coach, SHOOTING 1J.10WARD the chateau. The
passengers have grouped themselves. The Countess and Nme.
Carre-Lamadon join 'their husbands. M. Loiseau and his
wife walk over to them. The priest, the coachman and
Cornudet stand near the front of the coach. This
arrangement leaves Elizabeth alone. She stands with her
hands in her little muff, looking at the chateau.

36 CLOSE SHOrr - the Carre-Lamadons, the Count and Countess
and the Loiseaus.

M.. CARRE-LAMADON
I didn't see a single wine-shop
open on the way. This war has
ruined trade.

(CONTINUED)



36 (CONTINUED)
M. LOISEAU

And the peasants -- you can't
even bUy bread from them.
They've been robbed so many
times by the Prussians.

MME. CARRE-LAMADON
(sighing)

Oh, dear 1 Oh, dear!

37 MED. CLOSE SHOT - tho coachman. He is standing examiningthe wheel horses. Finally, he slaps the near wheeler onthe crupper and turns tow~rd the rear of the coach.

COACHMAN
Shall we try again, gentlemen?

The ladies begin to climb back into the coach and the menagain t&ke their positions and push. Mme. Loiseau hastrouble gotting in. Elizabeth tries to help her but rvL.'TIe.Loiseau ostentatiously disregards her offer. She finallyheaves herself in; Elizabeth follows.

38

39

LONG FULL SHOT - the coach in front of the chateau. Thedriver cracks his whip, the men push and slowly the coachwheels gegin to turn.

DISSOLVE

CLOSE SHOT - of a crow. It has alighted in the snow inthe roadway and is tearing at some offal concealed in thesnow. There is the sound of horses' hoof beats muffledby the snow. Slowly, and heavily, the crow flaps itswings and flies off.

39A FULL SHOT as the horses draw the coach over the spot wherethe crow had been and PULLS still further back to disclosethe empty and desolate country-side through which it istravelling.

40 OMITTED.

EXT. THE ROAD TO DIEPPE - AFTERNOON

41 The coach is passing over an interminable plain withouttrees or houses; only snow and sky. The horses go slOWlyand the coachman sits immobile as a lump of lead, hiswhip drooping from his hand.
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INT. 'l1IIE COACH - Al?TERNOON

42 M. Loiseau yawns and again everyone yawns.

M. LOISEAU
It is hunger that makes us yawn.

43 CLOSE SHOT - Elizabeth as she yawns. The yawn completed,
she brings her face under control and suddenly, as if
she had come to a decision, she bends down and from
behind her skirt takes her basket. She opens it,
revealing a napkin covering up bulky objects. On top
of this napkin are a China plate and a little silver
cup. She takes these up and draws back the napkin.

INSERT THE BASKET - which contains:
Two roasted chickens, some pates,
fruits and sweetmeats.
The necks of four bottles can be seen.

BACK TO SCENE - Elizabeth takes up a chicken leg and a
biscuit. She begins to oat daintily, looking straight
ahead as she does so.

43A CLOSE SHOT - Loisoau. He is gazing disconsolately across
at his spouso; sUddenly sniffs and lifts his nose into
the air like a hound picking up a scent. sloWly turns.

CAMERA PANS to include Carre-Lamadon and the Count as
they, in turn, sniff the air a~d turn to stare as if
hypnot ized ,down at .Blizaboth fs basl{et.

44 CLOSE SHOT - M. Loiseau. His mouth is watering and he
is swallowing air. His eyos are rivot8d on the food.

M. LOISEAU
Some people know pow to think
ahead.

45 GROUP SHOT - Elizabeth turns to him.

ELIZABETH
If you would like some, sir, I
would be very pleased. It is
hard to go without food.

M. LOISEAU
I cannot refuse. I can stand
it no longer.

He reaches out and tears off the other leg of the chicken.

M. LOISEAU (cont fd)
In moments like this, it is good
to find people who are obliging.

(CONTINUED)
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On finishing this speech he looks defiantly around the
coach as if to explain his acceptance, then very
deliberately, unfolds a newspaper, spreads it over illS

knees, takes a knife from his pocket and jabs it into
the leg of the chicken, all glistening with jelly, and
begins to eat with great satisfaction.

46 GROUP SHOT - the other side of the coach. The ladies
are all eyes. The smell of the food makes their mouths
water. It even reaches tha priest and he looks up.

47 GROUP SHOT - including the priest and Elizaboth ..
Elizabeth seas the priest look up ..

ELIZABE'rH
Father, would you like some?

ABBE
Yes, pleasG.

She passes the basket to him and he takes out a piece of
chicken.

ABBE (conttd)
Thank you very much.

He takes his chickon and begins to eat it.

COPJiUDET
If commerce and the church are
fed, should politics go hungry?

ELIZABE'rH
Would you like some?

She extends the basket to him and he takes a chicl::en
wing and several biscuits.

48 TWO SHOT - M. Loisoau and his wife.

M. WISEAU
(in a
whisper)

Have some. She has plenty.

r&ne. Loiseau shakes her head.

M. LOISEAU (cont td)
Go ahead. Hunger weakens one.

She shrugs her shoulders in acceptance. M. Loiseau turns
to Elizabeth.

M. LOISEAU (cont td)
(With heavy
gallantry)

Would our charmiog companion
mind if I offered some to my
wife?
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With a ploasant smile, Elizabeth passes the dish to
M. Loiseau, He passes it to his wife" who takes the
entire carcass of tllli chicken in her hands. He roturns
the empty dish. ~lizaboth takes out a bottle of wine
and struggles with the cork.

CORNUDET
Please, allow me.

He takes the bottlo from her and with deft move~eQts

uncorks it and passes it back to her.

ELIZABETH
I have but one cup.

M. LOISEAU
Don't let that embarrass you.
We'll all drink at a different
place.

r

I
f
(

49

She fills the cup and passes it to M. Loiseau, who
passes it to his wife. She drinks.

GROUP SHOT - the Count and Countess and the Carre­
Larnadons, They sit coldly aloof, pretending not to
notice the eating that goes on about them.

M. LOISEAU'S VOICE
This is good.

He smacks his lips.

MME. LOISEAU
(in agreoment;
her mouth full
of food)

Unnn.

Mme. Carre-Lamadon, with a side-long glance, looks at
the caroass of the chicken held up in ~~e. Loiseau's
gloved hands, then she looks back. SUddenly taking
great care to be graceful, she faints, allowing her head
to droop lily-like on the Countess' shoulder.

COUNTESS
Oh 1

COUNT
She has fainted.

M. CARRE-LAMADON
My dear 1

M. LOISEAU'S VOICE
Here, here --a few drops of
wine.

(CONTINUED)
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He passes tho cup. The Countoss puts the cup to tho
lady's lips and som8how, even in her unconscious state,
she is able to take a fow greedy sips.

comrEZSS
'Ehere, there.

M. C.t\.HRE-LAMADON
Are you all right, my dear?

1~e. Carro-Lamadon opens her eyes weakly and says in a
dying voice:

MME. CARRE-IJ.H:TADON
I feel botter.

COmJlrESS
Drink a little more, my dear, so
that you won't feel faint again.

~ne. Carre-Lamadon takos a full swallow.

MME. LOISEi~U'S VOICE
It is just hunger -- nothing
more.

Elizabeth looks ovor at tho Countess. Sho is
embarrassed and str'?11Fl8rS a little as she speaks.

ELIZABE'I'H
If I dared to offer anything to
thas8 gontlemen and ladies, I
would --

She breaks off sUddonly and is silent, as if afraid that
this offEir might be repc~id by a snub.

N. LOISEAU
Ah, certainly. In times like
theso, all tho world are
brothors. Come ladies - why not
accept?

There is a silenco and everyone looks expectantly at the
gEmt lefolk. ':rho Count dec ides the question. He turns
to Elizabeth with a grand air of condescension.

comrr
We accept with gratitlrle, Madame.

With a beaming smile of pleasure, Elizabeth picks up the
whole basket and passes it to the end of the coach.

EXT. THE COACH - AFTERNOON

50 It is passing through wooded country and the snow lies
less deeply on the roadway.· The horses are moving at a
fast walk.
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INT. THE COACH - LATE AFTEHNOON

51 Everyone is eating and drinking. The remaining three
bottles have been uncorked and are being passed from
hand to hand. 'rhe entire mood of the coach has changed,
and now, because they are oating Elizabeth's food, the
other people in the coach have to speak with the humble
little laundress. The Countess and MmG. Carre-Lamadon
do so with a gracious air. ~1me. Loiseau suys little,
eats much, and is still resentful at this lower class
being.

M. LOISEAU
Only the French know how to eat.
'rho Germans -- haVE) you. ever
seen them eat?

M. CARRE- LAMAD01T
Even General von Kuhn -- we
served him ~£2g glace -- He
compared it to strudel.

(with contempt)
Strudel.

l\r:vIE. LO ISEAU
At my house when they dined
with us -- they only asked for
sauerkraut.

C OUIJ11ESS
(attemptinG to
draw Blizaboth
into the
discussion)

And have you also noticed how
the Germans eat?

ELIZABETH
I don't eat with the Gormans,
Madame.

Mme. Loiseau gives her a sour look.

CORNUDET
You're a patriot.

ELIZABE'l'H
I suppose we are all patriots.
It fS just that I have never
had to eat with the Pruasians.
Maybe the others were forced to
do so.

The Count and Countess at least have the good grace to
exchange gUilty looks.

MME. CARRE-LJ.UvrA.DON
1fiell, if you had nothing to do
with the Germans, how did you
get permission to leave Rouen?

(C ON'rINUED)
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ELIZAB3TH

(wt th a
little grin)

They were quite glad to let
me go.

CORNUDET
(eagerly)

They asked you to leave?

COUNTESS
What did you do?

ELIZABErrH
I wouldn't eat with them. I
woulc1n ',t do their laundry e1 ther.
I wouldn't do anything for them.
Sometimes I watched them from
the window -- the great pigs with
their spiked holmets and I
wished I were a man, so that I
could fight them.

M. CARRE-LAMADON
CertaInly wishing you were a
man wasn't enough to make the
Prussians so glad to have you
leave Houen.

ELIZABETH
(wi th a
reminiscent
smile)

I also threw things out of the
window.

There is rome embarrassment in the coach.

COUNT
Too many of us welcome them
like friends.

ELIZABETH
(smiling)

They always said at the laundry
that it was much harder for the
rich to be patriotic.

There is a shocked silence. Some of them even
stop eating. If Elizabeth's food were not a gag
in their mouths, there would have been some sharp
words. As it is, they conquer their anger. The
Countess is the first to swallow what she is
chewing and turns to Elizabeth.

COUNTESS
(to Elizabeth;
graciously)

Why don't you have my foot
stove? (CONTINUED)



He takes another piece of chicken. They all smile at
her.

The man sitting next to Elizabeth helps her arrange the
foot stove.

DISSOLVE OUT

3/22/44
218.

ELIZA3L:TH
I'd like it.

M. LOISEAU
(wiping his
gre,qsy mouth)

'Il o me the little lady is more
than a patriot, she is a nrovider.

Thank you.

51 (CONT I NUED )
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DISSOLVE IN

52 It has begun to snow. THE CITT:RJ\ is set up on the roof
of the di ligence SfT()( '~nTG PAST the driver. The lanterns
of the coach are lit and shining with a lively glimmer,
showine A c loud of foam beyond. The s teaJ11 of tIle horses
and tr~e fallinc snow e;lve Pl1 ~mpres3ion of ftnity. On
both sldes of tLe way, the snO\v seems to roll. itself
e long wi th the moving l'eflec ti on of the lit.:,hts. Prom
inside the coach can be heArd Elizabeth's voice. The
coaching, song she is sinL,in[ rings out clear and sweet
in the ni&;ht ail' and tho coach and its little world of
steam Dnd :r'allinro snow St;t~ms to roll along with the
merry rhytbm of tl~E) music.

DISSOLVE

EXT. WINDOW - NIGHT

52A Pollenvie, the innkeeper, looking out, hears horses'
hooves, CAF?Rf.\ PALS to:

I NT. ",HF. I lIN ~(j\ ;:i;) - NI GHT

53 A hostler with a lan~0rn is SWinging open the groat
gRtes to tLc inn ;jRrc'L. 'ChT01J.r.b this gn.te the coach
driv6s a lIttle '.:ray across thE; yard and comes to a halt.

INT. COtCH - llJICHT

54 T:be cOAch 1s just stoDDing nnd :'L ts occupants display
thAt sort of rel!Evod let-down of tGns!on which people
do who bav(J spent; r:lany hours on tLe rOEicl. N. Loiseau
looks at his watch.

r,l. LOISEAU
I could cat a Prussianl
Cfldrtcen hours on the rond
Rnd only this young lady's
little morsel to sustain lif6.

(With an arch
look and an
up-raised hand)

Not that I'm not grateful.
T would have been a dead man
without your cbicken.

The door of the diligence opens. Several of the
passengers start to rise and tben suddenly resume their
sests as two sounds come from the darkness. The first
is the sound of a metal scabbard striking against the
cobblestones and the second is a 0Brman voice.

MLLE. FIPI'S VOICE
With the permission of the
commandlng general, eh? Let
me see those passports.
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EXT. INN YARD - NIGHT

55 The CM~T'RA is set up BT-;HIND Mlle. Fifi. He i~f deen
only in silhouett0 :tD a Sl"18rt Tlhlan's uniform without
overcoat. His hand rests negliGently on bis trailing
sabre. He prCsEmts a trlm , dandified and yet menacing
figure. Beyond him the dI'i vor steps forward wi th the
lantern to illuminr:te tho interior' or the coach showing
the two rows of frightened faces.

MLL:S. FtFI
(with the barest
indication of
a bow)

Will you be good enough to descend,
gentlemen and ladies.

The priest is tho first to 8light. He gets down humbly
and walks past the (1erman officer with a modest and
esnul'cd manner.

MLLE. FIFI
You 8re the priest who is
going to Cleresville?

ABBE
(stopping)

Yes.

MLLE. FIFI
(mHking a
gos t1lY'e
for him to
keep goinb)

I will have plenty of time to
make your acquaintance.

The Count Rnd Countess nre the next to pass before the
German. l'Jith groat clL.. nitYI the Count helps his lady
to aliLht. They sweep past the officer. He remains
immobile. Next RrE:' F. and Mme. Loiseau. M. Loiseau
pushes his larger half before him. As he pRSSCS tho
officer, he lifts his hAt wi th an air .110re of pPU(1t;1108

than politeness.

M. LOISEAU
Good evenins, sir.

Even in silhouette it can be seon that the officer
turns to look at the man but mAKes no reply.

M. Rnd lf~e. Carre-Lamadon are the next to descend. Tho;
pess qui ckly. ~·!me. CarrfJ- Lp.madon looks pt the officer
out of the corner of her eye, appraisingly, fmd quite
Willing to flirt. Elizabeth ond Cornudot, although
neFrost tho door, nrc t}IO last to descend. Cornudet
steps down, attempting to be brave and haughty in the
presence of th0 enemy.

Eliz.abeth nauscs for A moment in t!l( c1.oorwpy of the
coach l then alights and passos the offict)r without
looking at him. He follows hoI' with h1.S eyes.
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MED. CLOSE SHOT - The officer and tl:e tiriver.
Again the CAP~E~A is on the officer's back so that
he is slL.~ouetted Rgainst the light of the hmtern. The
little driver has to look up to him 8S he speaks. The
officer taps a pacl-:"et of papers aeainst the palm of his
r'and.

MLLE. FIFI
They are all here -- and the
last one -- that was the little
laundress?

DRIVER
Yes, sir.

MLTE. FI1?I
The one that doesn't like
PrussiAn soldiers?

DRIVER
I don't 1rn~w about t,1-;"t, sir.

MLll;. 1,1I,FI
(sneering)

So you're trying to be patriotic
too.

(with
contempt)

Pi fi cloncl

With a brisk movement of his hand, he shoves the packet
of papers into the driver's hands and turns away to the
left so that we agRin f81l to see his face. He enters
the inn through Another door.

Iwr. INN - NIGFT

0'

57 After the darkness of the preceding scenes, this room
gives off R mellow glow of warmth, hot food Rnd larGe
comfort. The travelers are beginning to divest
themselves of their outer garments. There is much
stamping of feet and hlm/ing upon hands.

Ml:E. CARRE- LJ\]',1,l\DON

(removing
her coat)

1 never thought to be W8rTn again.

H. LOI3EAU
I can tell the quality of the
food by the smell of the
kitchen. It will be a good
dlnner.

Mme. F'ollenvte, [1 brisk, sh8rp, little woman who keeps
the inn with her husbRnd, is helping the countess with
her wraps. She turns to M. Loiseau.

(CONTINUED)
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l\UTB. F0LLF,N\TI~

There is always 8 good dinner
here, Mr. Loiseau. It is our
pride.

There is a fine air of geniality among the travelers.
They are all exceedingly happy to be here. Elizabeth
has removed her outer garments and hangs them over a
chair; then runs to warms her hands at the stove. This
brings her closer to the stairway leading to the private
dining room on th0 second floor, so thct she more or less
stands between th~ other passengers and the stairway.
S11ddenly through P door to ono side of the stairs the
German off1.cor pppears with fff. Follonvie who woars a
whitE; apron. For the flrst tlme th,~;y sce the cold,
contemptuous face of Lt. COlmt Von Eyrick of tho Fifth
Uhlf.ln Reginwnt. He stands haughtily looking over the
people who hrve 8rrivod, without glancing at Elizabeth.
rfhen he wAH:s tow8rds th,s stairs, followed by the
innkeeper. At tb f:.rst sight of Pifi., Elizabeth has
turned her own attention to the task of warming her
hands as if she did not see him.

The officer snys 8 few hurried vlhisp0red words to the
innkoeper. M. Ii'ollenvie noels and Von Eyrick goes up the
stairs, disRpper>rin[ in th(:) gloom of the upper strdrwp.y.
They all stRnd restlessly for R moment until the sound
of his footsteps ccpses. 'rlv::.n the innl{ecper spe8ks.

FnLL;:;:NVIE
Is Miss Eliz~heth Rousset
har.e.Z

ElizRbcth turns to }\J.rh

ELTZAEETH
Yes.

FOLYl~NVIE

Lt. Count Von I~yrick wishes to
speak with SC 01J. i-FlFlCdirltcly.

(wlth
surprise)

1nITj. tl~ Y18?

i<'OLL.uHVIE
Yes, if you d'e Miss Rousset.

Thero is ? stir Rmong the rust of the people; a little
bAbble of conjscturo.

CCF:::::UDBT
What right 1188 bE'; to dcmnnd this?
She h8s her pASS.

(CONTINUED)
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I won't go.

COUNT de BRRVILLE
You are wrong, m8dame. Your
refusal may lead to difficulties
for all of us. His requ8st
means nothin2~ -- some for[otten
formality -- that's all.

Elizabeth looks to Cornudet to see what advice he will
give.

COHHUDE':e
You'd better BO and see what
r-i.8 V·RI1t.S.

All riGht.
I sh01J.ld go

ELla~.t<ST.H

If you all say that
I'll go.

She 8tfil'tS up the stall's. M. Follenvie goes with her
to show th,,::: 'i'H' y. They 811 PEj tLer at tho foot of the
stairs; curious and concerned.

~". CrRRE- U\J;UWON
I wish to heaven it were someone
else he wnnted to see. TLat girl
has no tAct.

C(WlHm~T

(sal'cH s tl CR lly)
By that you menD she is a patriot.

reT. C/l Rf(.:i;- LAl'lADON
(df:;fendlnp:
hlr-lself) -

I only ~ean that she had already
h~)(l trouble VIJ.th the Prusslans.

CmmT de BHEVI LLE
(trying to -
smooth t:bings
out a btt)

Gentlemen -- there's nothing to
it -- somE.: trlllins irregularity
in her passport --

MME. CAmm-LAMADON
(lookin;-~ up
the stall's)

It's too had the lilIan officer
is not a F'renclunan. He would make
a handsome hussar and all the
women would rave over him.

Madame Follenvie has bustled over to ~here the travelers
are standing.

(CONTINUF.D)
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MME. FOLLENVT.E

Thnt Prussinn -- he's inhum8n.
His comrades call him by a
girl's name -- ~lle. Fifi
bec8usc- he S8.Y8 f1 lways

(mimiclc1ng him)
Fi fi donel ii fi donel
But there is nothing soft about
him. He's only happy when you
do exactly what he says.

C()RNUDE~~

(a little
anxiously)

Perhaps one of us ought to go
up --

~~ME. LOISEAU
That one -- she can take care of
herself.

aMB. FOLLENVIR
(motioning toward
the tnble)

Sit down good people, sit down.
The soup will he cold. These
PrussinDs interfere with
everything. I III lceep the
little gJrl!s Teod wprm for her.
Sit down -- stt down.

27

She bustles off. ~he rest follow After her to the bigtable in the: c,ntol~ of t 1 e inn which hps been set fordinner. Cornudet is tlle IElst to came, and even as hesoats himself with tIlE; otlwrs , he dJ_rt,cts his slancefor a moment townrd the 8tail~S.

M. LOISEAU
A litre of bordsau.

1trne. Loiseau Dlucks at h1s sleeve and whispers to him.

~~. LOISEAU (cont'd)
(to wait"r)

I'll ch8n£:e that order. A
measure of cider. I can't afford
to buy Rt my own prices.

A waiter bends over the priest. The priest shakes his
head.

(CONTINUF.D)
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(making a
ge8ture to
indicate the
inclusion
of the Count,
Countess, his
wife and himself)

We shall have a bottle of Vouvray.

MME. :FOLLENVIE
We have the best vintage -­
1863.

M. LOISEAU
It is good. She bcught it from
mc;.

M. CARRE-LA1\CDON
(thrm"ls him
a look)

Perhaps we'd better have Chateau
Lafite.

CORNUDET
A glass of pale ale.

3/22/44
28

He smacks his lips in anticipation. While the wine
orders are being taken, MmiJ. Follenvie, with the help
of A. big lout of a peasant girl, has been ladling hot
soup into their plates. M. Pollenvie has returned and
has taken his place at the head of the table. He is
about to shove his spoon into the bowl before him when
his wife makes a gesture stopping him and pointing to
the priest. This gesture does not escape the Count
who turns to the priest.

COUNT dt!. BREVILLE
It would please us if you said
grace, Father.

As if for him it was the most natural thing in the
world, the priest says a short Latin grace.

BRNEDICE, DOMINE, NOS ET HJ\EC TUA DOPP.,
QUAE DE ;I1UA LAHGITATE smms SmftPTURI.
PER CHRISTUM DOMINUM NOSTRUM. A~~N.

The rest respond with amens. Hardly has the echo of
their amens'gone from the room when Elizabeth appears
at the top of the staircase. She comes down the
stairs.

The Count rises in order to see her better, looking
over tho hend of the innkeeper.

(CONTINUED)
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COUNT de BREVILLE

(with some
concern)

What was it?

3/22/44
28a

Elizabeth crosses to where ~~e. Follenvie is pointing
to a place for her. Quickly she seats herself.

ELIZABETH
It concerns no one but me. It
was nothing. -

(CONTINUED)
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COUNT de bREVILLE
See. Just as I told you all -­
some irreeularity these
Prussians worship order in
trifles.

~WE. :F'OLLENVIE
These Prussiansl I have two
sons in the Army. Isn't that
enough tragedy in one life?
No. We have to have the
Prussians. Each one of them
eats and drinks for ten. We
lose money on them.

H. FOLLENVIE
You'd better keep quiet.

]',f. CilRRE- LtlMI\DON
We'll have B good dinner
a good sleep -- and away at
eight o'clock.

COUNT de BREVILLE
I'll order the coach to be ready
for thnt hour.

Elizabeth looks f'r'Oin one to another as they speak so
confidently of the morrow. She seems about to speak,
then thinks be:ttt:.r of it. Cornudet looks over at her,
lifts his glass of bC'er Rnd gazus through its amber
depths at t:h.e cnndle lLht. He brinbs the glass slowly
to his lips And drinks, seeming to lose himself in
thougLt.

DISSOLVE

EXT. COURTYARD - I.lORNING

58 In the middle of the courtynrd stands the diligence.
The roof is lcajed with snow. On the pole, which has
been cock-billel into tte p1r, 'LS a rooster crowinS
lustily_ The C ,;r·cr,! ;,>,qT~~ 31\CY ~o reveal the Count and
~~. Carre-Lamadr.;·-. ::. l.-n,lld~f~d anj reMly for the journey,
issu:ing from tl-',j (~...;C!rV'Ta~ of th3 inn. The sight of the
ab8ndoned coacL b:-eings them to pause. It is at this
moment that tl",; CLri ve-' C omC8 out of the stable I yawning,
rUbbing his eyes I h8wkinr:" ~Ind spJ. tting to prepare
himself for thf: fresh 8ir 8nd the beginning of a new dElY.

COUNT de BREVILLE
Weren't you ordered to be
re~dy pt oirht o'clock?

DHIVER
I had another order since then.

H. CA RRS- LAMADON
Another?

(CONTINUED)
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DRIVEH
The Pruss ian officer. He said
not to harness at all.

COUNT de BFEVILLE
Why?

DRIVER
I know nothing about it. Go
and ask Follenvie. They tell
me not to harness and I don't
harness. That's all.

The two men are very much agitated and perplexed. 'l'hey
turn to each other.

COUNT de BREVILLE
There is nothing to do but see
the inn-keupur.

He turns bdck into the inn. M. Carre-Lamadon follows.
In thd doorway th.e:y m,;et the other travelers, all ready
1\)1' the JOLl.rney. Th0jT all turn back.

INT. THE INN - MOrmLfG

59 Mme. Pollenvlt.i i8 bustling ctbout, sharp and full of
energy, calling out order's to tht: big wt:mch that hGlps
her.

MME. FOLLENVIE
Clear th~ dishes, clear tho dishos.
It will be dinner tim0 oefore you
arE; do:tlEl with breakfas t.

The girl, not a oit perturbed, continues to leisurely
take the dishes fN-m the table. It is at this moment
that the Count walks up to her.

COUNT de BP£VILLE
Mme. Follenvie, where is sour
husband?

;'L CArl.ili - LAMAD0N
We must see him at once.

Nb'JE. F'OLLEl~VIE

He's coming down. I can hear
him.

:f!'rom the upper floor comes the sound of a racking
snuffling and the clearing of an enormous throat.
Count and M. Carl'o-Lamadon start for the stairs.
they reach the foot of the steps, the innkeeper,
blowing his nost;;) Into a Great handkel'chief, comes
view.

cough,
The

As

into

(CONTINUED)
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60 OUT

COUNT de BEEVILLE
'Nhat's this about the coach?

M. CARRE-LAMADON
It's outrageous I

M. FOLLENVIE
I'm sorry, but the Lieutenant
sa id, "F'ollerlvie, see to it
tha t the carriage is not harnessed
tomorrow." That's all I know
about it.

M. CARHE-LA.Mi\DON
But why?

Ivi. FOLLENVIE
(shrugging)

I don't know.

COUNT de BnEVILLE
But he has no right tu stop us.

}~. FOLLENVIE
He's in charge here. I have to
do what hf'; s1:1..:s.

61 CLOSE SHOT - the foot of the stairway. Cornudet comes
up to jo in the Count and. I\1. Carre -Lamadon who are s till
talking with the innk~~por.

COUNT de BflliVILLE
I'll send the officer my card.

H0 fishes into his pocket.

11'1. CA.Hr~E-LA.NlADON

Let me add my hamU. My official
titles may persuade him to see us.

lvi. FOLL.-;lTVIE
This Flfi has his ow~ ideas.

The Count pass0s his card over to M. Carre-Lamadon
who crosses to a littl~ table and begins to write.

61A GROUP SHOT - Mesdames Carre-Lamadon, Loiseau, the
Countess and El~/'abe-'-h. They stand together near the
door, very e:x.ci"Led •.

COUN'I':2S3 de BHEVILLE
What sort of an orda~ is this?

Elizabeth is silent. She understands.
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6lB CLOSE SHOT - the men. M. Carre-Lamadon returns

and hands the card to the innkeeper~

COUNT de BREVILLE
Be sure that you tell him I
wish to see him immediately.

M. FOLLENVIE
(starting off)

It will do no good.

62 GROU? SHOT - the ladies.

COUNrrESS de BEEVILLE
(to Elizabeth)

~hat sort of man is he?

ELIZABETH
A German.

MlvIE. LOISEAU
Does he look greedy -- as if
he might want money?

ELIZABETH
One can't tell that from looking
at a man.

MME. LOISEAU
Havent~ you looked at enough of
them?

Elizabeth shrugs.

COUWI;ESS de BTlEVILLE
Does he seem like &n honorable
man?

ELIZABJ:<:;TH
I can't tell that by looking at
a man elther.

Mlvlli. LOISEAU
Well, itts better to be safe.

She nods
finger.
bottom.
look off

sagely and begins to remove a ring from her
Opening lwr reticule, she places it in the
The Countess and Mrne. Carre-Lamadon suddenly
toward the stairs.

63 MED. LONG SHOT - the stairs. M. F'ollenvie has appeared
on the stair's and ts 108.ning his stomach on the stairs
as h..; talks to M. Can>e-Lamadon, the Count and Cornudet.

M. FOLLENVIE
The officer will see you now.
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64 :\/lliD. CLOSE SHOT - the Count, Cornudet and

M. Carre-Lamadon at the foot of the stairs.
M. Carre-Lamadon and the Count look at each other.
The Count looks over at Cornudet and makes a gracious
gesture to him as if to have him ascend first.

COHNUDET
Not I. You'll have to see him
alone.

He turns and walks off. The othel' two men look after
him, look at each other, then with the slightest of
shrugs, turn and begin ascending the stairs to the
private dining room.

INT. THE LANDING OUTSIDE THE PRIVATE DINING ROOM ­
MORNING

65 M. Carre-Lam&don and the Count come up onto the landing.
M. Follenvie waits for th~m at the door to usher them in.

M. FOLLENVIE
This way, gentlemen.

They go through the door.

66 ~ffiD. FULL SHOT - the private dining room. It is a
small room with a little grate against one wall. A
round horse hair upholstertJd ottoman is in front of
this grate, a little bleak-looking hard-backed sofa in
one corntir, a small linen-covered table in the center
attended by two chairs and the walls are covered with
steel engravings after l.hatteau and Pragonnard and those
other painters who delight in painting idyllic love.
The wallpaper is Toile de Jouy, L'Auberge pattern. The
table is cove~ed with a breakfast service.

The CAlv1ERA is set up to shoot between the Count and
M. Carre-Lamadon. Framed between them, standing
negligently at the fireplace is Lt. Count von Eyrick.
only his nether members are in uniform; he wears a
dressing gown with a black stock at his throat, but
under the hem of the dressing gown can be seen the
polished boots and the tightly-fitted breeches of the
Uhlan. When he moves, it is to the accompaniment of a
silver tinkle from his spurs. Very calmly he surveys
the two gentlemen, then without a word, he steps to the
table, draws back a chair and seats himself. He
removes the cover from the dish before him, revealing
a fish.

MLLE. FIFI
(setting the
cover to
one side)

Ah-hl

(CONTINUED)
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66 (CONTINUED)

Then, and only then does he look up.

MLLE. FIFI (cont1d)
(coldly)

~hat is it you wish?

Without waiting for an answer he takes his knife and
fork and with expert movements of these utensils, splits
the fish and raises the backbone on the end of his fork.
The whole operation has a cold precise quality almost
as if indicating that he would filet a helpless enemy
with equal efficiency.

COUNT de BfiliVILLE
(with
dignity)

'"e desire to go un our way, sir.

MLlli. FIEI
(his attention
on the fish)

No.

lVI • CA FiRE - LA lYIA [; 0N
May we ask the reason for this
refusal?

IIILLE. FIFI
Yes.

The two men stand silent for a moment while Fifi
continues the dissection of the fish. He splits the
backbone and its accompanying ribs. Finally, the
Count finds it possible to Etsk.

COUNT de BREVILLE
Why, sir -- why have we not been
allowed to continue?

Mlle. Fifi holds up the skelaton of the fish and almost
looking through the bony structure gives his anSWdr.

lvlLLE • FIF' I
Because I do not ~ish it~

COUNT de BRbVILLE
But I would lik~ to point out
to you that your General gave
us permission to go to Didppe.

M. CAUllE-LA-MADON
We know of nothing We have done
to warrant your halting us in
this wa'S, sir.

(CONTINUED)
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66 (CON'l'INUED)

MLLE. rIYI
(putting the
skeleton of
the fish down
on the metal
cover of the
dish with an
air of finality)

I do not wish it. That is all.
You can go.

The Count looks at him with dignity, M. Carre-Lamadon
somewhat non-plussed, but both make slight bows and
retire from the room. As the door closes behind them
Mlle. Fif! smiles and begins to eat.' .

INT. DINING ROOM - INN - DAY

67 The CA~lliRA is set up SHOOTING THROUGH the stairway as
M. Carre-Larnadon and the Count descend. They are both
puzzled and angry.

1'.1. CARFiE-LAlvIADON
~hat sort of caprice is this?

COUNT de BREVILLE
I have no idea, unless he wants
to hold us for ransom -- or
maybe he has orders from Rauen.

M. CARIlli-LAMADON
Do you think that's possible -­
for ransom, I mean? I've quite
a good deal of money with me.

COUNT de B}lliVILLE
I too.

They have reached the foot of the stairs and hore
M. Loiseau is waiting for them.

68

M. LOISEAU
'Nell, how did it go?

DOLLY SHOT - as Loiseau falls into step with the Count,
he answers him.

COUNT de BREVILLE
He refuses to let us go on.

M. LOISEAU
But why?

The Count makes a helpless gesture with his hands,

Ransom
know.

M. CARRE-LA~4DON

maybe -- we don't

(CONTINUED)
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They have come up to the table. Here sit the three
ladies at one end. r~e. Loiseau has taken out some
knitting and is working on it. Near them is Elizabeth.
She seems slightly troubled and watches Mme. Loiseau t s
knitting hands with more intentness than seems natural;
almost as if trying to keep herself apart from the
conversation. At the other end of the table, Cornudet
sits with glass and pipe, alternately surveying the amber
boer, sipping it and puffing on a porcelain pipe. The
priest is seated beside him with his breviary op6n,
reading. Mme. Loiseau catches the word "ransom."

MIvIE. LOISEAU
(to the
Countess)

See, what did I tell you! It
was not so foolish to hide my
rings.

MME. CABRE-LAIvlADON
Nons611sel Th8 man is an offict::ir -­
a man of honor.

C0UNT de BREVILLE
Honor, Madamb, 1 1m afraid, is a
thing of the past. Nowadays
anyond can b~ an officer.

M. CAHEE-u,rv'IADON
But what are we gding to do?
Is this man going to keep us
herd forevur? Or do we pay
or what?

Elizabeth looks. l'here is a strange expression on her
face.

DISSOLVE

INT. THE INN - NOON

69 Mme. Follenvie comes in from the kitchen bearing before
her a great, high tureen of soup. The CAl)/IEBA PANS \\ITH
her to the neatly laid table. The guests stand around
the table in groups, just ready to sit down. She has
hardly set the tureen down when her husband comes
wheezing and panting up to the table. He stands across
the table from Elizabeth and addresses her.

M. FOLLENVIE
The Prussian officer has ordered
me to ask Miss Elizabeth Rousset
if she has changed her mind.

70 CLOSE SHOT - Elizabeth shakes her head stUbbornly.
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71 GROUP SHOT.

,'11 • FULLE NVIf.;
I shall tell him no, then?

Elizabeth nods. They are all looking at her. Wheezing
and puffing, M. Follenvie goes out in the direction
of the private dining room. The rest gather around
Elizabeth, excited by curiosity.

COUNT de BREVILLE
Have you insulted him in some
way?

M. LOISEAU
Ah, these girls I What have you
done to him?

COHNUDET
What is this about changing
your mind?

ELIZABi:,TH
It is nothing.

M. CARlili-LA~ffiDON

Come now. It is nothingl Is it
nothing that we have to stay on
here in this dreul"'y inn wasting
our tir~ -- suffering all this
inconvenience and delay -- it
is nothingl

ELIZABETH
(blurting
it out)

He wants me to dine with him.

M. LOISEAU
(with
explos i ve
relief)

Well then --

M. CA rmE - LAlVIADO N
Why not --

ELIZABETH
(With
dibnity)

He's a Prussian. He's our
enemy. I don't eat with our
unemius.

COhNUDET
Bravol

MME. CARRE-LAMADON
But why shuuld he a~k you to
dine with him?

(CONTINUED)
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CORNUDET
(answering
for Elizabeth)

That is just the point. He
knows that the rest of you have
dined and supped and some have
even breakfasted with these
Prussians, but Miss Rousset
has been a real patriot. He
wants to humble her.

COUNT de BREVILLE
(to £1 izabeth)

My dedr, you must not accept
this invitation.

fvI. LO ISEA U
The Count is right. It is an
insult to the womanhood of France.
The man is behaving like a
barbarian.

MME. FOLLENVIE
Gooa people, the soup will get
cold.

As they start to take their pla.ces at the table,
M. Carre-Lamadon says in a low voice, almost as if to
himself.

;\;1. CA RHE-LAlVIADON
But how long will this go on?
How long can he keep us here?

COUNT de BREVILLE
He will tire of it.

By now they have all taken their places. M. Loiseau
lifts a Nine glass to Elizabeth.

IV! • LO ISEAU
To the littlest of our passengers!

The rest join him.

DI::;lSULVE

EXT. COURTYARD - NIGHT

7lA A sergeant of Uhlans, armed only with the sabre, and a
private with a carbine on his shoulder, march smartly
across the courtyard to the gate. Here an Uhlan on
sentry duty pauses in his rounds and fac~s smartly in the
direction of the sergeant and his detail. He ports his
carbine. The relieving sentry faces him .and brings his
carbine to the position of port arms. The sergeant takes
his stand at one side, facing the two sentries. The
formalities are gone through and the sergeant turns to the
far corner of the yard. Here for the first time we see
Mlle. Fifi. The sergeant salutes him.

(CONTINUED)



INT. INN - NIGHT

73 CLOSE SHOT - Elizabeth, the young Abbe and Cornudet.

(CONTINUED)

39
SERGEANT

The sentries are posted, sir.

ABBE
Father Morin? 1 1m going to
take his placE:l.

ELIZABETH
Thatls how it was in my village.
All of us loved FathE:lr Morin.

ELIZABETH
(dt';l ighted)

At Cleresville? Then you will
be my priest. I will go to you
for confession -- and we are
already friends.

COHNUDET
(with assurance)

It will be a dull life.

COHNUDET
(to the priest)

At that rate, my friend, you
will never b,:;;eome a Cardinal.
That red hat will never be yours.

Fifi acknowledges the salute and starts toward the door
of the inn. The sergeant falls in behind him.

ABBE
But I want to b~ a village priest

ABBE
Life in the little villages isn't
dull for th!;; priest. It's nice.
The priest is respectod. The
children love him, and he tt;aches
them.

71A (CONTINUED)

72 LONG SHOT THROUGH the staircase. It is just before
dinner and they have all assembled in the cummon room
of the inn. M. Carre-Lamadon and the Count are talking
in one corner. lVIme. Loise8.u, her husband, the
innkeeper and his wife are all playing cards at a side
tablcl. Th!;; Countess and Mme. CarrE:l-Lamaoon are standing
by the stove warming thE:lmselves and talking. Near the
duor the priest, Cornudet and Elizabeth are seated and
talking together. The inn is warm and cozy and though
the p60ple are somewhat deadEJned with boredom, at the
same time they are contf;;nt. They wait for their dinner
without eagerness or E:lxpectation, their appetites dullf;;d
by enforced inactivity.
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Changes
!I;'I1ADEMSOIELLE FIFI"
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The Abbe smiles.

All the same,
Father Morin.
Rouen I heard
h6 refused to

i'fha t bell '?

ELIZABETH (cont1d)
I will miss
Why, even in

the story of how
ring the bell.

CORNUDF.T

ELIZAE::-':TH
~~he church bell. After the
?russians came to our village
he wouldn't ring it -- not
for funerals, not for weddings,
not even for evening prayers,
not for anything. Our bell is
silent. They can't force him
to ring it.

It is at this moment tb.8t tho door from the courtyardopens and Mlle. Fifi enters. He is in full campaignkit, his Uhlan helmet set atilt upon his head, a heavyovercoat thrown over his shoulders, the sleevesdangling empty at his sides, his sabre carried underhis arm. Behind him comes a sergeant of Uhlans incoarser uniform without overcoat and dragging a heavyissue sabre across the floor. Seeing Elizabeth, hebarely pauses, looks at her and then goes on. Thesergeant follows him. At the center of the inn, hestops and beckons to r'T. Follenvie. Fo1lenvie risespromptly and crosses humbly to him. Fifi speaks tohim in a low voice, then turns and faces towardElizabeth. The sergeant, with fussy militarism, changeshis own position so as to stay behind his superiorofficer. Fo1lenvie turns also to face Elizabeth.

r1. FOLLENVIE
(formally)

The Lieutenant desires to know---

Cornudet starts to his feet. One can see that he isabout to speak heatedly. Elizabeth extends her handand pushes him back into the chair, then rises withdignity and faces the Lieutenant across the room.

ELIZABETH
(interrupting
F'ollenvie)

I have not changed my mind. I
will not change my mind.

Mlle, Fifi looks at her and brings his hand to hishelmet in a slight, almost mocking salute. He turns,and accompanied by his heavy sergeant, goes up.thestairs. They all watch him.

DISSOLVE OUT
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and forth before the
He is singing a sentimental

tho dull hours of his

EXT. THl~ CCUHT y'lcFW - tIIGH'I'

TNT. THE INN - NIGHT

A German sentry pa8ses back
snow-ladon, desertad coach.
German 8.l'my song to enliven
watch.

74

INT. INN BEDRC!ON C'F 1'-:. F."i) LJm. LC ISEAU - NIGHT

EXT. ';l INDOW - NIC'-I-r.r

111'1'. INN BEDROOI'vl 01" 'ITE COU:f\rr [lJm COUNTESS - NIC};":T

75 Tho main room of the inn is doserted. There is no
light eycept the little roloam escaping from the stove.
Tho room rUlnbles to the ~sound of snoring.

76 LONG SEO'i' - the corridor. It i~~ ::10s"'rted. !I.t the f8.r
end of it moonlip'ht comes throuch the dormer window.
The snorin~ is louder.

INT. UPSTfIRS CC"tqILCR - niH - NIGHT

81 Mrne. Loiseau 18 in bed En:] 9 slee r • M. Lolseau is at
the keyhole looking out into VI/hat he calls, "the
mysteries of the eorridor. 1t Light footsteps can bo
heard going by.

77 Follenvie is in bed. He lies on his back. It is
from his mouth tbf-lt rumbling, creaking snores resound.

80 They are in twin bed2. M. Cerre-Lamadon is sleeping.
Mme. Carre-Lams.don is reading a pnper-backed novel by
the light of a candle. Her husband gives a little
snore. She looks over at him with disgust.

78 SHOOTING INTO the bedroom of the priest. The priest
stands by the window looking out. Prom some'Nhere
nearby comes the sound of a bell. He shakes his head,
loaves the window and goes into the middle of the room.

79 The Countess is brushing her long hair at the mirror.
The Count standf! by the window smoking a cigar, his
lean shanks showing benenth his nightshirt, but eleGant
withall.
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INT. UPS~:"A IRS CC~mIL(R - INN - NIGET

82 Cornu.det in his dressing gown and slippers walks down
the corpidor to the dormer window. Prom outstde the
singing of the German sentry can be heard. For a
moment COI'nudet stends undecided, then he crosses to
a door from unr'l.er which 8. fa in tray of 1 i~ht can be
seen. After a little pause, he kn;cks. Elizabeth's
voice can be heard.

ELIZh.BETH I S V(J1CE
Who is it?

Jean Cornudet.

~Tust a minute.

Cornuctet stands irnn?tiently. Presently, the door
opens and ElizabetlJ. eome s out, dre s sed in a ne a:J.:igee.
She closes the door softly behind her, and looks
questioningly at him.

cOmnE~E'l'

I want to speak with you.

EL1ZABE'l'H
~hy? Ne've been all day
together.

cr RNUDE'l'
I don f t j'now. _I ha ven ' t
defended ~rance. I haven't
uphe le1 he I' honor. But
somehow this afternoon when
you were speakinr with Abbe
GhantEvoine -- I relt th0t
I was very close to Prance
France 2nd her neople.

EL1ZAJ3E'rE
(leaking at
him with a
smile)

Of course. We're French.

ce,ENUDET
I wish we were all as French
as you, Elizabeth.

ELIZ.ABETH
(gaily)

It is so easy. One has only
to be born here.

CORNUDET
There I s more to it than that.
One has to ~row up as you
grew up -- honest, and Bweet.

Il"1i"1l1Tm TlITTlT.'T', ,



4382 (C( NT INUED)
ELIZtBETH

(still trvinr-: to
make light of
this very serious
conversation)

You sound li.ke my father talking
about our 1:ormandie apples.

CCRNUDE1'
(a little hurt)

You're making fun of me.

She looks at him very straightforwardly.

ELIZABETH
No, I'm not making fun of you.

She moves a little toward him.

ELIZABETE (cont'd)
I like you.

Cornudet puts out his hand, taking hold of her elbows,and dra.ws her toward him. He bends down to kiss her.
~~,he moves her head away and puts her hand up to wardoff his mouth. He gives up the attempt.

com~UDET
You a re a si lly g frl. "F/ha t
harm-c0ul~ there be?

No.
such
Here

ELIZABE'l'H
No. There are times when
things are out of place.
it would be a shame.

Cornudet looks at her, puzzled.

CORNUDET
Why?

ELIL;ABETH
Why? Don't you see why?

She waves her hand to indicate the sound of thesinging in the courtyard.

ELIZABETH (cont'd)
There are Prussians here.

She looks over to the door across the hall.

ELIZABETH (cont'd)
In the very n87t room, perhaps.

Cornudet is silent and looks 2t her intently, ashamed.She turns sway from him and goes to her door. Then,SUddenly, as if rfrs:ld of leaving him so coldly, sheturns and takes his he.nd 8nd pr·esses it. He standswatching as she goes in and closes the door behind her,then, he turns and goes down the halla



Suddenly ~[l1le 0 Loiseau Ilwakons ~md olts up :Ln b8d.

MT'i~' LOISEAU
Loiseau, what are you doing?

83 There is only a candle lit~ ~~8. Loiseau is asleepin bed., Mo ~o::'seal1, in a nigl·... r:-:.b.:.rt:. is pee:::,ing outinto the halhT,'l:r '~h:rough the s:ligLt::..y up8n door~ Hegrins and 8:J.a1{8S his head as if to say; !lWell, hegot nowhere. f1

3/29/44
44Changes

MADEMOISELLE FIFI

INT. LOISEAU ROOM - NIGHr

LOISLAU
( covering
u.p)

Nat.l:in.;,,} nothinG my 0'38.1' -­
~Ugt catc~ing a brGat~ of
fresh air.

MME. LO 131.:A')
Fresh air? At your age?
Get back to bed at once.

M. Loiseau closes the door, crosses to the bed andblows out the candle.

84 CLOSE SHOT - M. Follenvie. He lies half-supported bya mountainous pile of pillows, a nightcap on his head,and from his mouth issues a powerful snoring,monotonous and regUlar; a heavy prolonged sound likea great kettle under pressure.

INT. THE EMPTY TAVERN ROOM - NIGHT

85 Follenvie's snoring can be heQrd.

FADE OUT

FA.DE IN

EXT. THE INN COURTYARD - DAY

86 The CAMERA is FOCUSED ON a corner of the courtyard.This corner is empty except for a bar of wintersunlight. Over the shot of this empty corner comesth8 sound of snoring. The CAI!:SRA PANS RIGHT to wherea fat S'1W lies on her side s'l.'ILning bArself, breathingPl1st the ring in her nose with po:\."'c~ne d:Lfficulty.If she wore a bea~d she would look exactly like M.Fo:_J,sn;rie. Mixed with the sound of the sowls snoringC'Jr;1e8 tho exc:U.:ed gabbling of ge'3se ~ The CANERA S'l'ILLMC)'\TjI.;} ,,,,iO the right pickE up a flock of' white geese,who C:::'Jre their- n3cks 9.nd seem to ·oe excitedly
d15C'L;,d'3ing some matter of great importanceo

{ (,,()T\'fIT1 ThTTWT\ ,



Over this shot cqn be heard the voice of Elizabeth inmocking imitation of an oratoro

86 (C ONT INUED )

ELIZABETH'S VOICE
Fellow citizens of the Republic,
I iInplore you.

3/2~/44
44a

The CA1illRA STILL PANNING picks her up. She is balancedon an ove~turned wooQen bucket and balanced soprecariously th.at Cornudet h~~s to hold ono of her h,mdsto steady her on this rickety lecture platform; as sheaddresses tho geese.

ELIZlmE rrH (c ont' d)
-- elect me to this office so
that I can provido you with
t~uffles every day, champagne
at ev',,-ry meal ;md sweep -Lno
PruGslans out of Franco with
a wavo of my Th~ndo

( CONT INUED)
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CORNUDET

(smiling)
You know I don't sound like
that.

ELIZABETH
(teasing hirr)

You did when I heard you. Only
you didn't make as much sense.

CORNUDET
But all that talking is over
now. I'm going to fight them.

Elisabeth looks at him.

. CORlruDET (cont1d)
But first I've got to get to
La Havre. I don't know how
long this officer intends to
keep us here.

ELIZABETH
He'll get tired of it.

3/22/44
45

Elizabeth jumps down from the bucket and the geesescatter.

87 ANOTHER ANGLE of the courtyard. The Carre-Lamadons,the Count and Countess and the Loiseaus. The menwalking together and the women walking together, aretaking their constitutional by walking around thecoach. The three men stop in front of the coach. TheCount lights a cigar.

88 MED. CLOSE SHOT - the three men.

CARRE· ·LAMADON
If he keeps us here much longer,
all my plans will be ruined.

(CONTINUED)
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88 (CONTINUED)

COUNTESS de BREVILLE

They all turn in tho dirsction of bur gaze.

LONG SHOT .. the gateway of ·the inn yard. Through this
gateway comes the tall, waspliko figure of Mlle. Fifi.

MME. CARRE-L.\MADON
(looking into
the doorway
through which
Fifi has gone)

I've seen a good many officers.
No matter what one may say
about this Prussian, he's a
handsome one.

Again the ladies have to move aside from the doorway as
Follenvie comes out. He moves his great bulk past them
and walks 8. few steps into the courtyard.

COUNT de BRBVILLE
It's a matter of patriotic
idealism.

(he pauses)
But something's got to be done.
This is very inconvenient.

They are all silent. Loiseau shakes his head.

Sh-h, look ---

MME. LOISEAU
To think that ~ little snippet
could hold us all here in this
holo.

LOISEAU
What difference does it make
to that girl? Why can't she
have dinner with him. I am
losing money overy minute.

90

89 MED. SHOT .. the throe ladies. They have stopped at the
doorway of the inn.

92 MED. CLOSE SHOT .. the Mesdames Carre-Lamadon and
Loiseau and the Countess.

91 FULL SHOT .. the inn yurd. MIle Fifi passes Cornudet
and Elizabeth with a quick glance, then walks
disdainfully past the men near the diligence and as
the three ladies move out of the way to give him access
to the doorway, he bows slightly in passing.
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93 ~~:SD. LONG SHOT - Follenvle, Cornudet and Elizabethwith the others in the b.g.

FOLLENVIE
(in a
disgusted
tone of
voice)

Again I am instructed to ask
if the young lady hns changed
her mind.

Elizabeth shakes her hoad. Follenvie shrugs, thenturns and goes into the inn.

DISSOLVE

INT. THE INN r~IN ROOM - NOON

94 The whole party has grouped itself around tho stove,some sitting and some standing, eating from plates intheir hands or on their laps. Cornudet is walkingover to join the others.

CARRE-LA~,l:J:DON
Couldn't we make an agr8e);lent
with this officer? Couldn't
we discuss wi th him the rr,atter
of leaving Elizabeth Rousset
here while we go on?

At this moment Cornudet comes up.

COR~Jt!DET
You can't desert a fellow
countrywoman that way.

LOISEl U
We can't stay here forever!

COUNT de BREVILLE
Let's decide upon something.
There must be some way.

(to Cornudet)
Even you must admit that.

M]\i!E. LO ISEAtT ..
Perhaps you're green, my friend.

Cornudet looks at her in astonishment, wrinkling hisbrow questioningly.

M. LOISEAU
My wife refers to the mysteries
of the corridor -- you are green.

(CONTINUED)



94 (CON'l'INUED)
CORNUDET'Nha t in tho devi l! s nar.18, sir.-- What are you talking about?

The fresh air

CORNUDETBut what has that got to do
1<'1'1 th it?

~.fT. LOISEAtJMr. Follenvie's snoring --

3/28/44
4'7a

Cornudet looks at him as if he had suddenly becomeidiotic.

M~:lE • LO I SEf.UIt was keelJing my husband awake.He tried to get some fresh air.

~,T. LOISEAUSo I know you're green -- Isaw the little girl refuse you.

(mimicking
Elizabeth)

Because the Pruss ian officeris in the next room.
Everyone is smiling. ! few chuckle. Cornudet isembarrassed. He shrugs.

rf'TE. Ct,RRB-Ll\ T"ADONDon't tell me that you'rejealous, f,nr. Cornudet!

COPNTJDETLook, I have no personal objectionsto her dining with the German,but

M. LOISEAU
(interrupting)

Then why should you object at all?
COUNTLet's discuss it quietly -- wisely

CORNUDETNaturally, I'm willing todiscuss anything for the generalgood.

The Count motions Cornudet to sit beside him. Cornudetsits down and the rest move closer to them.
COUNTWe must make the young lady seethat it is important for us toproceed.

T"'\"T",...,....-,... ...~



ELIZABETH

INT. THF W. IN Boor,r OF ~,'B17 P:!T - LAT"?: AFTTi'R"WON

(CONTINUED)
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EXT. THE INN Yl~tRD - LATE /F'J.'ERN)JH

DI::"SOLVE IN

COUNT de BREVILLE
You realize, of course, that
sometimes the need justifies
the means. The need of this
company --

(indicating
the rest)

is to get on to Dieppe as
quickly as we can. ~uch
depends upon it.

(bluntly)
And yeu want me to change my
mind -- to dine with that
Pruss ian •

COUNTESS de BRj:",VILLE
We have decided to speak to you.

ELIZABETH
And when the holy water touched
his face, did you see how he
cried? He got all red, like a
little pig.

They pass on through the doorway of tho inn.

"RLIZAB:2:'I'H
You should hRve been with us.
r;_'he l\bbe teo!,:: ilK! to a baptism.
It was nice. The parents were
such jolly poople.

COTJNT de PREVILLE
My dear girl, we have been
talking very seriously and we
have come to certain conclusions.

The Count and Countess come walking over to her.

Elizabeth looks at them quostioningly.

95 The coachman is seated on the wagon tongue s-:"'.c .-i:1J1g hispipe. Elizabeth and the priest comE. through the gatewayand cross the courtyard. Elizabeth is very merry and islaughing as she walks.

96 The lamps have been lit. Three couples sit at tablesplaying cards. Cornudet sits at a corner table with aglass of ale before him. His pipe is in his mou.th. 1:{:.)is looking into the mnber depths of his glass in athoughtful mood. Elizabeth enters and goes immediatel:ito him as she starts to take off her ceat. The !bbohangs his cloak and hat on the rack.



96 (CONTINUED)
COUNT de BREVILLE

Not to change your mind -- not
We want you to keep your thoughts
inviolate -- your ideals intact --

COUNTESS de BREVILLE
It's a mere matter of empty form.

ELIZABETH
(getting to
the heart of
the matter)

But Sou do want me to dine
with the Prussian.

3/22/44
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M. and l'flllie. Carr'e-Lamadon have cone up to the circle.

CARR 6- LA MADON
If you put it that way -- yes.
You are detaining us with your
notions of honor.

MME. CARRE-LA1~DON
As a matter of fact, it should
be vbry entertaining for you to
dine with an officer a count

Elizabeth looks from one face to the oth8r as theyspeak. Behind them sh8 can see M. and ~~e. Loiseauadvancing to the att~ck.

ELIZABETH
But only yest~rday you were all
agreed -- why eVen you said

(pointing to
the Count)

"The honor of our country
depends upon your refusal. 1I

I don't want to eat with him.

I/IME. LO ISEAU
Just think -- this officer can
boast of this dinner when he
returns home. A pretty girl
is hard to find in his country.

Elizabeth disregards this.

CARRE-LAMADON
You know th0 Count and I are
persons of importance.

Elizabeth nods.

CARRE-LAMADON (cont'd)
Do you think we are making this
journey for nothing?

Elizabeth shakes h0r head.

(r,ON'PHTTmn \



96 (CONTINUED) 3/22/44
49aCARRE- LA MAD Oli (c ant I d )When we ask you ta make thislittle sacrifice, it is perhaps tohelp us make a greater sacrificefor Fran0s.

(binting at
g:.:')ctJ. t thinGs)

We can't tell you eV8rything.

(CONTINUED )



Elizabeth looks at him. She is trying to assay the
truth of what he has said. The Count takes quick
advantage of her doubt.

COUNT de BREVILLE
We are your friends. What we
ask of you is very little -­
merely to renounce your scruples
for the short period of a dinner
-- so that we can go on about
our business -- and our business
is vi taL

96 (CONTINUbD)
3/22/14

:;0

Elizabeth is puzzled. The suddenness of this concerted
attack upon her, the seeming justice of what they have
to say, confuse her. She turns to the Abbe who has
come up to the group.

ElJ I ZA.BETI-T
Father, what do you think?

AB?E
(uncertainly)

I have just come from the
seminar~. I know very little
of the 'Nor'l d,

She turns from him quickly and looks to Cornudet. He
looks up from his inspection of the beer glass.

ELIZA13ETE
Are they right?

Cornudet nods, then turns his glance back to the beer.

97 CLOSE SHOT - Elizabeth, puzzled, still trying to make
up her mind, but greatly influenced by Cornudet's
approval. On her face --

DISSOLVE

INT. THE INN - THE rOOT o"S' rrEE STAJR.;AY - NIC~HT

98 With the exception of the Abbe, the whole party is
gathered there. Their attention is quite obviously
on what goes on upstairs.

LOISEAU
Sh-h, wait --

They all listen. From upstairs comes the sound of
Elizabeth's voice singing a gay Norman song. Loiseau's
face breaks out in a smile.

(CONTINUED)
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LOISEAU (cont'd)
Everything goes well. You
know how it is with the little
birds in the Spring -- first
they sing -- then they make a
little nest -- it goes well.--

COTn~T de BRPVILLE
Now, we can get away in the
morning.

LOISEAU
(triumphantly)

Great! If there is any
champagne to be found here,
I'll Y)ay for it.

(turns)
M. Follenvie -- champagne!

Follenvie smiles and starts off toward the kitchen.

INT. THE PRIVATE DINING ROOM - NIGHT

99 The CAlVlEPJi. is F'OCUSED ON one of the patterns of the
wallpaper. The picture can be seen clearly, an officer
bending over the table, a young girl seated, her face
up-turned, and over thts depicted scene comes the sound
of Elizabeth's singing.

The CAtffiRA MOVES ABRUPTLY LEFT to take in the next
picture which is an exact duplicate of tho first. The
singing continues.

The CAMERA MOVES again to take in Mlle. Fifi standing
in almost the same attitude as the officer on the
wallpaper.

Again the CAMERA MOVES and this time it centers on
Elizabeth as she sits in somewhat the attitude of the
girl on the wallpaper. She is singing.

100 CLOSEUP - Elizabeth. A tear is going down her cheek as
she sings. She starts to break her song.

MLLE FIFI'S VOICE
Go on, sing! Go on.

She swallows and begins to sing again.

101 TWO SHOT - Fifi and Elizabeth.

MLLE. FIFI
That's better. Sing! Be merry.
Show me the spirit of France.

Elizabeth's voice steadies.

MLLE. FIFI (conttd)
Good! Good!



52INT. THE MAIN ROOM OF THE INN - NIGHT

102 They are all s88ted at the table with the exception ofthe priest who is not in evidence and Cornudet, who isalready glumly drinking ale, alone, nt a corner table.

103 J\'1FD. CLOSE SHOT - the Loisf.:,aus. ',~me. Loiseau leanstoward her husband.

L1ME. LOISEJ.U
Loiseau -- look, -- you said
you'd pay for all he found.

Loiseau looks off.

104 MED. F'ULL SRor~ - tho toble. Follenvie is coming up withfOlJ.r quart bottles of chnr:Jpagne.

105 ANOTHER ANGLE - showing the Loi88au3.

LOISEAU
(after !1

grimace
of pein)

It's worth it.
(to Fol1envie)

Here, let me open it. I'm a
master hand. .

He takes a bottle and starts working at the cork. Itpops. There is the usual exclamation of delight thatgoes with this sound.

LOISEAU (cont'd)
And have they champagne
upstairs?

FOTJLFNVIE
Not so good as this, but good
enough.

)liME. FOLLENVIE
Too good for a Prussian.

Loiseau is busy pouring the champagne into the glassesnear him. Suddenly he looks up and calls out.

LOISEPU
Silence!

They are all silent and listen, locking UD.

LOISEAU (cont'd)
She has stopped singing. Now
-- you see how well I know my
little dinners --

(CONT INUED)
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105 (CONTINUED)

He was young once.

Loiseau pretends to hear some noise from upstairs.

LOISEAU
Sh··h.

They all listen.

LOISEAU (cont'd)
(again as if
he had heard
something on
the second
floor)

Ah -- all right -- all goes
well --

nrc. PRIVATE DINING rooM - NIGHT

106 Mlle. Pifi has seated himself at the table. He has a
glass of champagne before him, half empty. Elizabethls
glass is full. Fifi is smoking a cigar. P waiter is
removing some dishes from the table. When he leaves
the room, Fifi speaks.

;'~LLE. FIFI
You are not an inexperienced
young lady fresh from tho
village. You know something
about this fateful moment when
the waiter leaves one alone.

Elizabeth shrugs.

VLLE. FIFI (cont'd)
Come here.

Quite resigned, Elizabeth lenns toward him, offering her
mouth. He kisses her.

107 CLOSE SHOT - Fifi as he blows cigar smokE:; into the
girlfs mouth. She rises, sputtering and coughing.

MLLE. FTFI
That's a Prussian caress.

She drinks to stop her coughing.

ELIZABETH
I like that no better than
anything elsG about the
Prussians.

MLLE.FIFI
But that is not 0.11. Come here.

Elizabeth hesitates.



107 (CONTnJUED)

MLLE. FIFI (cont'd)
(beckoning to
her ns she
still hesitates)

Wouldn't your fellow travelers be
disappointed if there were no
horses in the diligence tomorrow
morning?

Elizabeth makes an effort and moves closer to him.

54

Fifi puts his arm around her waist as she stands besidehim. He is 3prawled in his chair, with his booted legsoutstretched.

T,U.JLE. FIFL (cont1d)
And now what? Now you are
ready for anything, eh?
Isn't that so?

ELIZABETH
(quietly)

Yes.

MLLE. PIFI
You've determined on a
sacrifice, eh?

ELIZABETH
It is only for my friends -- so
that they can go on to Dieppe.

MLLE. FIFI
But I don't want you. I only
want to show you that when WE;
say to you, "do this" you must
"do this," and when we say to
you "do tha t ," you mus t "d 0 that."
And that all the time we despise
you and your patriotism.

ELIZlcBETH
You can only dcsnise me because
I cqme here. Not because I am
a French woman.

MLLE. FIFI
What I think of you matters
very little. What I want
you to think of yourself
matters a great deal. You can
go now.

She doesn't move.
(CONTINUED)
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107 (CONTINUED)
MLLE. FIFI (contld)

I said you can go. Think
about yourself -- you can
think of the patriotism that
led you to this room.

She starts to leave.

MLLF. FIFI (cantld)
Ready for any sacrifice -- the
love of country -- of France.

Elizabeth has reached the door. At the door she turns
and looks at him.

ELIZABETtI
~fty friends can go in the
morning~

NILLE. FIFI
You can all go.

She closes the door behind hsr.

INT. THE INN UPPER HALLWAY - NIGHT

108 Elizabeth comes Gut of the private dining room and goes
down the hallway and stops by the window.

109 CLOSE SHOT - tho silhouette of Elizabeth by the window.
Behind her is the night sky. In the courtyard, the
sentry is singing, Il]\(;orgenrot, Morgenrot. l! From nearby
comes the sound of church bells. She turns and goes
into her room.

109A The whole party is at the table. Cornudet still sits
in the corner and there are now several empty glasses
before him. Fe is smoking his pipe. Loiseau is filling
the glasses of all his companions, walldng around the
table with the champagne bottle. Everyone is very merry.
The Countess is laughing at something that Carre-Lamadon
had said. Mme. Carre-Lamadon is flirting with the Count.
Loiseau lifts his own glass.

(CONTINUED)
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LOISEAU

(as if the
movement had
reminded him
of what goes
on upstairs)

Waitt
(he listens)

Perfect si1ence--­
(smacking his
lips)

Perfect bliss -- wonderful.
(he raises
his glass
still higher)

I drink to our deliverance.

They all drink, laughing.

Iv'GvIE. LOISEAU
Imagine that girl -­
keeping us here two
days with her fine airs.-­
and now ••

(ft wave of her
h9.nd)

56

Loiseau stnrts around the table to fill Mme. Carro­
Lama.don's glass. The Count is whisnering in her ear
and she is laughing, 8. hl;h-pi tci1ed laughter that some
ladies reserve especially for jokes of a certain kind.
Going around the table, Loiseau passes close to Cornudet.
He gives him e, playful Dush.

LOISBAU
You're not very funny this
evening, Citizen.

Cornudet looks at him, then8t the rest, and vrith
disgust rises and goes O'l:t of the front door of the inn.

FADE OUT

FADE IN

INT. THE MAIN ROOM OF THE IN?~ - MORNING

110 The door is open and a great broad band of sunlight lies
athwart the stairway. Elizabeth, all dressed for the
journey, comes down the stairway. Behind her is the
maid serv8nt of the inn, who carries her luggage.
Elizabeth is very (Say, happy to be· off. As she runs
gaily across the room, the ma id followlng her, speaks.

HAID
What about food? Don't you
want to take something with
you? It's a long way to
Cleresville ..

(CONTINUED)
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ELIZABETH
(going through
the doorway)

No. No thank you. I don't
want to keep the others waiting.

EXT. THE COURTYARD OF THE INN - MORNING

111 The Carre-Lnmadons and Mme. Loiseau have already gone
into the coach and Loiseau is heavily mounting the rear
steps as Elizabeth comes out of the inn. The Count And
Countess are waiting to enter.

ELIZABETH
Good morning.

They turn and most grudgingly acknowledge the greeting.
Then they turn their baOks to h',::r 8.nd get into the cORch.
Elizabeth doesn't notice the churlishnoss of their
greeting and follows them into the coach.

INT. THE DILIGENCE - MORNING

112 SHOOTING TOWARD the doorwqy as Elizabeth enters.
Loiseau is just seating himself.

ELIZABETH
(cheer 11y)

Good morning.

Mme. Carre-Lamadon goes right on talking to the Countess.
Mme. Loiseau glances over to Elizabeth with an obvious
grimace of distaste. M. Carrc-Lamadon continues to pare
his nails with a Den knife.

MME. CARRE-L1U.1ADON
(to the Countess)

He Is coming with us, I understand
at least as f'1r o.s his Dost-­

som~where near C1eresvi11e~

Elizabeth looks from one face to the other, puzzled, and
beginning to be hurt 8S the full realization of what
these people think begins to dawn on her. Her surprise
gives way to shame and she Visibly hunches herself back
into the corner where she has taken her seat. Cornudet
comes into the coach. He takes his place opposite
Elizabeth.

CORNUDET
Good morning, Elizabeth.

She looks at him, remembors his nod of approval of the
night before and she does not even nod in greeting. He
leans for~rd as if he were going to ask her what the
trouble is, but the Driest entering, c~osses between him
and Ellzaheth. ~fuen the priest has seated himself and
exchanged greetings with the rest, Cornudet finds that
Elizabeth has turned her head to look out of the rear

(CONTINUED)
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window of the coach. She appears to have found somethingfascinating out there and keeps her eyes fastene.d on thisimaginary point of interest. He looks at her and finallymakes another attempt.

CORNUDET
Elizabeth --

She turns toward him but before he can speak again# M:~e.Fifi'e helmet intrudes itself between him and E:Llzabeth.The Uhlan enters the coach and IDCl.kes his way to whereMme. Carre-Lamadon has made a place for hlm betweenherself and the Countess.

FIFI
(generally)

Good mOI'ninE 0

They all say "good morning;" the Count nodding dista.ntlythe Countess smi.:ang .. MIne 0 carre·-Lamadon effusively,Loiseau fawningly ~ Carre-Lc1.madon briskly, and Mme.Loiseau with a stingy smile. Only C~rnudet, the priestand Elizabeth do not reply. Fifi nOGices this. Helooks at them and then turning to his nearest neiGhbors,says:

FIFI (cont'd)
The snow is melting and I am
told the roads are clear after
Cleresville. You will have no
further trouble.

CAHRE-I.Al'1ADON
Good.

LOISEAU
I'm glad to hear it after all
the delay.

EXT. THE COACH - MOnNING

113 The coachman, already on the coach, jabs the maid withthe tip of his whip and she shoves it aside.

MAID
Oh, you --

Grinning, he slaps the l'eins on the horses' haunches.The horses begin to move and the diligence passes out ofthe gate of the courtyard.

DISSOLVE
EXT. THE ROAD TO DIEPPE - NOON

114 The coach is passing through snowy country at a fastpace. The coachman is singing and his bass voice carolsout the words of the song Elizabeth had sung on the roadto Totes.
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INT. 'FEE COA.CH - NOON

115 The Countess and Mme. Carre-Lamadon nre cha tting with
Fifi.

FIPI
Then you must know my good
friend, ~®e. D'Etrelles.

IvIME. CARRE-J.J\MADON
She's one of my best friends.

FIFI
A charming woman.

COUNTESS
Delight ful.

Carre-Lamadon and the Count are discussing finances in
q low tone of voice. Only the key words cnn be heard.

COUNT de BREVILLE
The counons are due in March

CARRE-LAMADON
Then I can sell at a premium

COUNT d0 BREVILLE
The limitf) have been raised --

CAR12.E-LAMADON
At the expiration date there
will be wonderful profits
'Nonde r fu 1.

Loiseau, who is Y)18yinL; cards w:1 th his wife, suddenl'Y
nuts them away in his bRCk Docket.

LOISEAU
I'm hungry.

Mme. Loiseau immedia tel:: ODcns 8. cardboard box and tn.kes
out some cold meat and bread. The Countess loo~s over
a t them.

COUNTESS
Supposing we Gat too.

MME. C1\RRE-L6.MADON
(to the
Countess)

By all means.
(to Pifi)

It will be like a little picnic.

(COJ'l'rINUED)



115 (CONTINUED) 3/22/44
60She and the Countess take; down a hamper from the frentrack and open it to dis,lay a variety af luxuries;chee so, gamo, bGttle S Df 'Nine and jars of jo lly.

l15A CLOSE SHOT - Elizabeth reacts to the ostentatiousmanner in which she 1.s being completely disl': sardedduring tho distribution of food.

115B CLOSE SHOT - Cornudet. He looks at Elizabeth, then at
~f;mo. Carre -Lamadon who brings out a gorgtoous roas tchicken from the basket. He reaches into his Docketand pulls out throe hard boiled eggs. He lC0ks at}lrme. Carre - I,amadon' s chicLen and then at the egg's inhis hand. ~e passos ene egg to the priest, wh~Wthankshim, then carefully shells anoth0r ~nd offers theshelled egg to Elizabeth. She shakGs hor head.

CORNUDET
Como -- it's a long way to
your villago.

ELIZABETH
(her voice
almost
choked
with tears)

I I m not hungry.

Cornudet shrugs and begins to eat the egg. The priestlooks at both of them, puzzled, not aware of thecurrents between them. By this time the people at theother end of the coach are eating with good aDpetite.Fifi digs his strong teeth into the tender flesh of thesecond joint of a fowl. Be glances at Elizabeth.

116

117

118

CLOSE SHOT - Elizabeth. She is seated alone, hungry,resentful and full of anger at these people who hudeaten her food and who now offer her nothing. Her faceis almost ugly as she tries to control her tears.Finally, she can control them no longer and two bigtears roll down her cheeks.

SHOT of Firi. He is looking at Elizabeth with a pieceor chicken held up to his mouth. He grins in triumph.

MED. CLOSE SHOT· the forward end of the coach. TheCountess touches her husbandts knee to call attention
I to Elizabeth. He looks and shrugs his shoulders as irto say, "What would you have me do? It is not my .fault."Mme. Loiseau catches the look between the Count andCountess and whispers hoarsely to the Countess.

MME. LOISEAU
She weeps for shame,

DISSOLVE OUT119- OUT.
120



Cornudet gives the priest a quick nod of apnrobation.
Elizabeth looks at him with gratitude, tears still in
her eyes. The diligence jolts to a stop.

Elizabeth looks up without bothering to wipe the tears
from he r fa ce, firs tat the 0 ff i cer and then a t the
'Driest.

122 Fifi has wrapped his overcoat about him and is adjusting
his sabre. He rises and starts toward the rear of the
diligence. In front of the priest he pauses.

61

ABBE
I'm not yet the abbe at Cleresville.
When I am, I will make my decision.

FIFI (cant' d)
(to priest)

The silence of that bell reminds
the people of the war. This
disturbs good order. I want
it rung.

FIFI
Abbe, in a few moments we come
to where I leave you for Chateau
D'Urville. Before I go, there
is something I should discuss with
you.

FIFI
(throws her
a glance)

Miss Rousset ---1

ABBE
(guilelessly)

Miss Rousset told me about it.

FIFI
You have heard about the
bell of Cleresville?

Yes?

INT. THE DILIGENCE - NOON

ABBE

FIFI
Abbe Chantavoine --

ABBE
Yes?

EXT. TIm CROSSROAD ON THE ROAD TO DIEPPE - NOON

121 LONG SHOT. An Uhlan stands holding two horses. The
sound of the diligence can be heard and he looks off to
the left.

122A ANOj:JiER ANGLE - showing Fifi.



EXT. TIill CROSSROADS ON TIm RO~D TO DIEppS - NOON
123 LONG SHOT - Fif:i. descends from the coach .. crosses towhere his orderly stands, mounts and rides off. Theorderly also mounts and follows him.

l23A CLOSE SB:OT - (STEREO) - Fifi mounts his horse.

124 REVERSE SHOT - the coach resumes its journey.

DISSOLVE OUT

(ENp--.Qf PART I)
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Changes
I1lvld.DE,\iOlbELLE FIFI II

DISSOLVE IN

EXT. A SlREBT I1~ CLEm~SVILLE - AF'TEHI;OON

125 There is a rwnbling of coach wheels in the near
distance. Out of the doorway of a blanchisserie, a
young girl pokes her head, looks up the street and
then ducks back a~ain. Almost im~~diately aftorward,
an older woman comes out of the same doorway, ?uttlng
on a shawl and bo;lns to hurry down the street. She
has ~one only a few paces when tho dili~ance 30es
past her. She WdVGS and brea%s into a run. 'Iha coach
rounds a corner.

126 This is only a place whare three streets come tOgOth0~

At one ond is a tiny inn, so poor tn~t it merely
advertises by a bush over t~o doorway. ~ fli~ht of
stone stops wi til an iron I1D.nd rail L:ads to this
doorway. SevJral loafers wait hore. Near thom stands
the old priost, Fat~8r ~orin. Tho coach comes around
a corner and d~aws up in front of tho inn. Jaforo one
of the loiterers c~n opJn the rear door, the woman
wi th the shawl COffi0S runnin;s around tbe corn~jr. She
is waitin;with outstrotchtJd '_trms Vilhan tnG door of the
coach is opened and ~lizabeth dosc~nds.

ELIZ~jJoB3T11

(ernbracin<s hor)
Aunt lvlario t

Asain they embr!lce. The Aunt tnk<3s Elizabeth' s ~;iJ.sk:;t

from hor. Eliz~beth carries her ban0box. Th3Y are
about to start off when 8udjenly Elizabeth S00S

Father Morin. She turns quickly to ~imo

E~I~~6ETH (cont'd)
(malein~; a
littlo curtsy)

Fa thor Morin 1

FAT~lliH liiORIN
Tho little Elizabeth come home
-- just when I'm aoout to lJavel

Abbe Chuntavoine comes out of tho coach and looks
around wi th a bONildored 8.ir. Fa th:jr iiiorin sees him.

l<'''I.TilER 1,'IORIN (can tid)
Ah, thoro is my successor -- 3

fine ;youn.s prie st.

Fa thor Llorin ble s Si:3 s Elizabe th hurriedly and turn s
toward Abbe Chant~voine with outstretched hands. The
coach starts off. Elizabeth and her Aunt turn and go
around the corner, talkin~ excitedlj to each other.



~~To A STREET IN CLEHS~VI1L~ - APTERNOON

127 The c08ch passes.

IHT 0 'J:'HL (J OACH - .-tFT:~Rl100N

128

;','lM~~ 0 j~OI8EAU
,iell, it I ssoocl to b0 rid of
her -- thnt cr0aturJ --

'1/17/c;4
C:4

(C ON'l'J:NUED)



65128 (CONT INUED)
MNE. CARHE-LAMADON

It is only because the
Lieutenant respected us that
he chose her for his little
dinner party.

LOISEAU
All the same, we'd still be
stuck in tho inn at Totes if
she hadn't been a good sort.

COUNT
(murmuring)

A means to an end -- 11 means
to an end --

Cornudet sits silent wA.tching them. SUddenly, hehammers with his fist against the roof of the coach.

CORNUDET
Stop! Driver, stopl

The coach jolts to a halt. ~ithout a word, Cornudetgets his overcont, throws it A.bout his shouldcrs lmoves forward between the others to the luggage rackand picks up his carpet bag.

COUNT
What is this, Cornudot1 Are
you getting off here?

CORNUDLT
Yes.

CARRE-LAMADON
But Why?

LOISEAU
Wh'1t do you want to do at Cleresville'?

Cornudet looks at them.

CORNUDET
What do I want to do? I want
to go to that little girl,
Elizabeth, nnd tneol at her
feet and beg her forgiveness.

MME. LO ISEAU
~ forgiveness?

CORNUDET
Yes l for betraying her as you
betrayed her ~- and you. All
of us who humbled her patriotism
for our own selfish ends.

(CONTINUED)
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4/17/44
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Carre-Lamadon shrugs. Cornudet has gotten to the rear
of the coach. He throws the door open and jumps out.

129 MED. FULL SHOT - the rear of the coach. Cornudet stands
in the street. He holds the door of the coach in his
hands.

CORNUDET
France is well rid of you.

He slams the door and the coach drives on. He stands
for a moment watching it, then turns and walks toward
the camera.

INT. BELFRY - DAY

129A The CAMERA IS CLOSELY FOCUSED ON two hands holding a
chain and an open padlocko This is the chain that
secures the bell-ringing apparatus. Over the CLOSE SHOT
of these two strong hands comes the voice of the young
priest.

ABBE CHANTAVOINE
Why?

The CA~mRA BEGINS TO PULL BACK in such a way as to
reveal the old priest first and then as it GOES STEADILY
FURTHER BACK Abbe Chantavoine can be seen holding the
padlock.

ABBE CHANTAVOINE (cont'd)
Why should I not ring the bell
if the Germans want it?

FATHER MORIN
Because if the bell is rung
if life goes on in the way it
has always gone on -- the people
will accept conquest as the
ordinary course of life. When
this happens -- France will die.

The two priests look at each other. The young priest
fumbles with the chain. There is considerable silence.

ABBE CHANTAVOINE
I told you about the people on
the coach -- what happened at
the inn -- how they humiliated
and scorned the one person who
had any real concern about her
country's honor.

FATHER MORIN
They were people who were fleeing.

(CONT INUED )



l29A (CONTINUED)
ABBE CHANTAVOINE

They are the only French people
I've seen since I left th0
seminary. You tell me those
Prussians -- are growing more
violent in their desire to ring
the bell -- why should I risk
my life for people like these?
Why?

The old priest is thoughtful for a moment.

FATHER MORIN
Because they are not France.
France is that girl you told
me about. It is for her that
I ask you not to ring the bell.
So long as one heart holds hope
and courage we are not beateno

4/17/44
66A

The young priest looks at him and then quietly slipsthe padlock onto the chain and clamps i~ shut.

FADE OUT

FADE IN

EXT. NARROW STREET IN CLERESVILLE - DAY
130 MED o LONG SHOT - HIGH SETUP. CAMERA PICKS UP a patrolof Uhlans rounding corner and riding into camera at ajog-trot. As they come to MED. CLOSE SHOT,Sub-Lieutenant Fritz Scheunebarg can be recognized atthe head of the column, then a sergeant, without lance,a half-dozen troopers; and a bugler.

CA~mRA PANS SWIFTLY as they pass, HOLDS ON patrol untilit rounds another corner.

131- OUT.
134

INT. LAUNDRY - CLERESVILLE - DAY

135 GENERAL SHOT - MEDIUM HIGH SETUP. This is an irregular,medium-sized workroom. There are low benches bearing anumber of large wooden washtubs, center; three or fourold-fashioned ironing boards, a big stone pump sink, awide range with several copper boilers full of steamingwater, etc. Three girls in aprons over tucked-up workclothes, are occupied at tubs and ironing boards;Elizabeth and her aunt are near the range.



4/17/44
66B136 AffiD. CLOSE SHOT - Elizabeth and her aunt.Elizabeth is working with a tiny iron on some lacespread over a curved ironing board. Her aunt standsnear her. Elizabeth is singing.

She breaks off at a sudden, increasing SOUND oftrotting horsee, turns; CAMERA PULLS BACK to includeEva and Blondina as they drop their work and run toone of the low windows.



67EXT. STREET - DAY

137 MED. SHOT. The tail end of the patrol is clatteringpast; one of the last troopers is smiling off, liftshis lance slightly in salute. As they ride out,CAMERA PANS SWIFTLY, MOVES FORWARD to exterior sideof laundry, the low window. The girls are framed inwindow, smiling; one of them waves. Elizabeth can beseen behind them.

INT. WORKROOM - LAUNDRY - DAY

138 MED. CLOSE SHOT. The girls are turning away fromwindow, giggling; C4MERA P~NS with Elizabeth as shecrosses back to her aunt.

ELIZABETH
(in honeat
wonder)

They smile at the Prussians ­
they wave •••

(a slight but
enormously
expressive
shrug)

~fuat are they thinki~?

AUNT
(off-hendedly)

They are thinking this is a
dull little town - and that
youth i8 fleeting.

(turns to smile
faintly R.t
Elizabeth)

They are very young, Elizabeth.
And you must remember some of
these troops have been quartered
here for six months. It's only
natural.

Elizabeth takes an iron from the range, grimly wets herfinger and tests it, almost furi01.:l.sly sna tches a lacecollar from a small dampened and rolled-up pile of themat one end of the board.

BLIZ!\BETH
Here in Cleresville I thought
things were different. I
heard about Father Morin's bell

AUNT
(without turning -
busy at boiler)

Ah, the bell - that is something
else. We are all very proud
of that •••

{turns}

Elizabeth looks at her. Slowly it dawns on her thatthe bell is an isolated example of patriotism andnot the general rule at Cleresville.
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EXT. TOV,TN SQUAHE - CLERESVILLE - DAY

139 Cornudet comes out of the inn and stqnds at the hend
of thB steps, looking out at the activity in the town
square. It is a bright, fine day and most of the snow
has melted, leaving white patches on the ground. A
peasant cart is passing. A woman drives a couple of
ewes past. Cornudet looks about him with delight,
then starts down the steps.~s he does so, a troop of
Uhlans comes in from the left. A curt order is given
and the Uhlans pUll their horses to 8. h'llt, begin to
dismount. From the other side of the inn, two foot
soldiers appear, dragging a big table. Cornudet looks
at them, then turns and goes around the corner.

EXT. A STREET IN CLERESVILLE - DAY

l39A Cornudet walks along, looks qround, sees the l!J.undry
and crosses the street toward it.

EXT. THE LAUNDRY - CLERvC)VTLLE - DAY

140 Cornudet stands at the door. He peers inside and then
enters.

141 MED. CLOSE SHOT - Elizabeth. She is ironing and her
whole attention is engrossed by the delicate work she
is doing on the l8.ce. She hums wordlessly to herself;
an almost tuneless humming, which, as the CAMERA
REMAINS on her, tRkes on the melody of "Morgenrot
Morgenrot." A shadow falls across her ironing board
and she looks up.

142 TWO SHOT - Favoring Cornudet. For a moment, they
stand wordlessly looking at each other. Elizabeth
doesn't smile in greeting. She merely looks at him.
His Rnpearnnce recalls her shame and unhappiness on
the rond.

CORNUDET
When I left the coach, I said
I was coming here to ask your
forgiveness -- now that I stand
before you I don't know what to
say --

ELIZ~B'ETH

There's nothing to say. You've
already shown me what kind of a
ma.n you are.

CORNUDET
The kind of a man I was,
Elizabeth --

(CONTINUED)
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142 (CONTINUED)

ELIZABETH
(interru~ting)

People like you don't chnnge.
I listened to you -- I believed
you I thought you were a good
man but you only talk.

CORNUDET
On the conch, watching you cry
I saw mysolf as cowardly,
treacherous and selfish -- all
the things I hate. I've come
here to chl'lnge.

ELIZABETH
Why come hore?

CORNUDET
Bec~usc of you -- because of the
boll --

ELIZABETH
The bell doesn't mean anything.
The people make friends with the
PrussiRns. They eat and drink
with them. And now, vdth that
young priest in charge, even the
bell will ring.

Cornudet thinks this over.

CORNUDET
Then they need your help,
Elizabeth. The priest needs
your help -- I need it. --

ELIZABETH
As you helped me when I looked
to you for help in the inn? I
can give you that sort of help.
Get out of here. Run away with
tho others to Dieppe, LeHavre,
England -- That's my help to
you --

She turns, almost throwing the cold iron back onto the
range. She picks up a new iron and splatters water
against it to test its heat, then begins to iron
savagely. He watches her for a moment, then turns and
goes out.

143 FULL SHOT - The laundry. The girls watch Cornudet go
across the laundry ~nd out the door. A few of them
giggle.

EXT. THE STREET IN FRONT OF THE LAUNDRY - CLERESVILLE ­
DAY

'alw

144 Cornudet comes out of the laundry and turns left. The
CAMERA PANS TO show his progress to the corner.
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145 Cornudet rounds the corner and stops. He sees beforehim:

EXT. SrpHEET - CLERESVILLE - DAY

146 MED. SHOT - The informal weekly examination of strangerspicked up by the daily patrol, people whose papersmight be irregular or who are suspected of minormisdemeanors against the military administration, etc.This takes place in the open, at a corner where twostreets converge. A table has been placed near thesteps leading up to the inn and several German officersare seated at or near it. Fifi is one of these.
~'itz is mounted in the middle ground. (See de Neuvilleengraving for grouping.)

A man, eVidently an itinerant pedlar, is beingthoroughly searched by two soldiers; they finish justas Cornudet is brought in.

CAPTAIN VON KELWEINSrrEIN
(to pedlar)

See to it that your identity card
is renewed each month in the
future. You may go.

Cornudet is brought up before the table. Fifirecognizes him but he changes neither his position nora muscle in his face.

CtI.PTAIN VON :r::ELWEINSTEINYour name?

CORNUDET
(points his head
at Fifi)

The lieutenant knows my name.

PIFI
(without changing
his position; speaks
to the Captain)

You'd better look at his papers.

Captain looks from one to the other, then wordlesslystretches his hand out towards Cornudet. He takes outa small sheaf of papers, traveling permit,identification card, etc. and hands them over. Theofficers examine the various papers. Fifi is smokinga thin black cigar. He stares at Cornudet through
half-c~osed, apnraising eyes.

FIFI
What's your business ~?

The Captain eVidently finds the papers in order. Butbefore returning them, he waits for an answer to Fifi'squestion.

Cornudet looks at the Captain, then Fifi, then slowlyturns away and looks up and off.
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147 MA1~E SHOT - The belfry and spire of the little

church of Cleresville.

148 MED. CLOSE SHOT· - the group of officers and Cornudet ­
ANOTHER ANGLE. Cornudet turns back and sees that Fifi
and the other officers have turned to follow his gaze.

CORNUDET
Perhaps I am an apostle of
silence.

CAPTAIN
What do you mean?

FIFI
He means the bell.

(to Cornudet)
You've come to help the young
priest who has taken Abbe Morin's
place?

Cornudet doesn't answer, but looks straight at him and
his attitude implies that Fifi is right.

FIFI (conttd)
(with contemptuous
self-assurance)

You might as well have gone on
to Dieppe.

LT. VON GOSSLING
Bells! Fifi has found another
partner for his favorite game.

Fritz from his horse addresses the Captain, Fifi and
the others.

FRI'rz
(hotly)

What kind of a game is it where
we never win?

(to the
Captain)

I say let's ring it, sir - and
get it over'with.

FIFI
(notices a smile
on Cornudet's
face, but he speaks
to Fritz. There
is a cold sharpness
in his voice which
is evidently directed
at Cornudet)

We win, my friend, when our
opponents ring the bell •••

(CONTINUED)
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CORNUDET

(quietly but with
an air of one who
has just won an
argument)

You are not at war with the
Church, gentlemen. The Abbe
Chantavoine knows his legal
position.

None of the officers can find a counter-argument. Tobreak the short but embarrassing silence, the captainshoves Cornudet's papers across the table with hisriding whip.

CAPTAIN

72

You may go.

Cornudet tucks the papers into his pockot~ He lingersa moment and exchanges a glance with Fifi. Fritz isglaring down at Cornudet, suddenly jerks one foot outof the stirrup, plants it on his shoulder and shoves.

PRITZ
The Captain said to go.

EXT. STREET - CLERESVILLE - DAY

149 Fritz on his horse shoving Cornudet with his boot alongthe street.

FRITZ
(between
his teeth)

On my next patrol I'll come ring
that bell with my own hands.

He gives Cornudet a final shove and turns back his horseto rejoin the group at the cornGr.

DISSOLVE

INT. THE PARISH HOUSE - DAY

150 It is a small room, warmed by a little stove. On thewall near the stove hangs an old-fashioned fowling piece,a patented pouch for shot and powder and a game bag.The young priest is seated at a table. Cornudet standsnear the stove.

ABBE CHANTAVOINE
Father Morin gave the bell to me
as a trust and this trust I will
keep.

CORNUDET
I know you will do your duty,
but when they examined me there
was one officer who threatened
to use force.
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150 (CONTINUED)

ABBE CHANTAVOINE
Father Morin warned me about
him -- a young man with a mad
look in his ey0s.

Cornudet nods.

ABBE CHANTAVOINE (cont1d)
Ir he rings the bell, his force
will not prove me wrong.

CORNUDET
But can you go to every peasant
in the district and tell them
that you didn't ring the bell?
Will they believe you --- you
who are new here?

The Abbe looks thoughtful; cons iders this.

ABBE CHANTAVOINE
I am a priest --- I cannot fight
him. If you attempt to fight
him -- you will be killed -­
they are too many for you.

CORNUDET
(after a
little pause)

That day on. which they kill me
they will not ring the bell.
And the next day there will be
another man to take my place --­
and when they kill him another
man will take his place --- and
so on --- until it becomes
impossible for the enemy.

(pauses)
That is what Father Morin wanted.

The Abbe nods thoughtfully.

CORNUDET (cont1d)
(cheerfully)

I'll take the first watch. In
a way I'm an old soldier.

(grinning)
I ran away from the Germans with
the rest of the militia at Rauen.
This time I'll surprise myself
and make a stand.

He crosses to the wall and as he takes down the gun he
speaks.

(CONTINUED)

I
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150 (CONTINUED)

COR1~DET (eont'd)
Let's examine our artillery.

ABBE CHANTAVOINE
Father Morin told me he used it
to shoot hares in the eabbage
pateh. Will it kill a man?

CORNUDET
We'll see.

He turns the old shot-gun over in his hands.

FADE OUT
FADE IN

EXT. CHATEAU D'URVILLE - DAY

151 CLOSE SHOT - a bare bough in front of a window. The
window is wet and rain drops are falling from the wet
bough.

The CAMERA GOES PAST the bough to reveal the interior
of the main room, the shadowy hall beyond it, and the
stairs disappearing in the gloom of the upper story.

152 CLOSEUP - against the window is Captain Baron von
Kelweinstein. He is looking out past the camera,
drumming idly on the window pane.

INT. THE MAIN ROOH OF THE CHATEAU

153 REVERSE SHOT - The Captain can be seen with his back to
the room looking out. In front of the fireplace is the
Major with his feet cocked up on the fender. He is
reading a newspaper. Suddenly, he puts it down and
grinds out the stub of his cigar on the little inlaid
coffee table beside him. He rises yawning.

CAPTAIN
(with disgust)

When it is not snowing in this
acoursed oountry it is raining
and when it is not raining the
water leaks in from beneath.

MAJOR
Normandie -- they oall it the
watering pot of Franoe.

CAPTAIN
(with sarcasm)

I believe you -- a pot
a hole ---

(CONTINUED)



t

75
153 (CONTINUED)

MAJOR
What are the lieutenants doing?

CAPTAIN
What they always do. Mlle. Fifi
is constructing a mine.

He makes a movement with his head to indicate the other
room.

INT. THE CHATEAU LIBRARY· DAY

154 It is a lovely room with elegant, delicate furniture,
beautiful paintings and books in rich bindings, but
here the marks of vandalism are more apparent than in
the main room. Cigar stubs litter the floor, scurrilous
German phrases have been chalked over the faces of
prioeless paintings. There is dirt and disorder
everywhere, but despite it all the original beauty of
the room triumphs. There isa small Louis XV table
inlaid with mother-of-pearl with ormolu trimmings.
Around it are grouped three lieutenants; Otto, Fritz and
Fifi. They are bending over.

155 CLOSE SHOT of the table. Tho three lieutenants are
engrossed in a delioate operation. Fifi is pouring
black powder in a tea kettle of Sevres ware. A fuse
extends from the spout of the kettle.

OTTO
(warningly)

Not so much, Fifi. You'll
blow the whole place apart.

FRITZ
More. Put more in. We want a.
big mine. Booml Boqrnl

FIFI
I merely wish to show my
appreciation of French art.
Just enough -- just enough to
destroy the furniture and leave
us the room.

He puts the lid onto the tea kettle. Fritz hands him a
lighted match. He lights the fuse and blows out the
matoh, saying:

FIFI (oont'd)
Fi fi done. Fi fi done.

They start to leave the room.
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156 LONG SHOT - The library as seen from the main room.

The officers come out and pull shut the sliding doors.
They stand waiting. The Major and the Captain come
up and join them. They all stand there expectantly,
their faces full of childish curiosity. Their
curiosity is rewarded. There is a big boom in the
next room. Eagerly Fifi throws open the door and with
delight they go in to view the results of his
vandalism.

INT. THE LIBRARY OF TEE CHATEAU - ;')AY

157 SHOOTING PAST the officers at the entrance. The lovely
room is a shambles. Wisps of smoke blow back and forth
through it. Everything is shattered; books have fallen
from the bookcases, the statuary is smashed, the
furniture crippled and the rug smolders. They all
exclaim, "phew" and try to brush away the heavy fumes
of the explosive. It is too much for them and they
retreat into the main room.

INT. THE MAIN ROOM OF THE CHATEAU - DAY

158 Wisps of smoke follow the officers. They retreat to
the far end and the Captain throws open the window at
which he had formerly stood. The rain beats in. They
stand there in the cold, looking morosely out of the
window.

CAPTAIN
This can't go on -- this
boredom -- We must think of
something to do.

OTTO
What Captain?

CAPTAIN
What? We must get up some
entertainment.

(then as an
after-thought)

That is, if the Major will let
us.

MAJOR
What sort of enterttiinment,
Captain?

CAPTAIN
Oh, I can arrange everything,
Major.

MAJOR
Come now, tell me, what sort
of entertainment?

( CONTINUED)
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158 (CONTINUED)
CAPTAIN

(improvising)
A party -- a dinner party.
'We 'II fua ve ladies -- music
wine. We can pretend we're
at the Kranzler Cafe, Unter
der Linden. A really merry
evening.

MAJOR
You must be mad.

FIFI
(pleadingly)

Let the captain have his way,
Major. It's terribly dull
here.

MAJOR
Ladies where is he going
to get ladies?

CAPTAIN
(pressing his
advantage)

I'll send Devoir to Cleresville.
Devoir could find women on
the moon.

MAJOR
Women -- peasant girls.

FIFI
Fi fi donc. We'll make them
ladies for one night.

MAJOR
How?

FIFI
Upstairs there's a whole closet
full of the Baroness' evening
gowns. She must have left in a
hurry.

CAPTAIN
We could send Devoir with them
have the girls dress up --

OTTO
It's so dull here.

MAJOR
Very well. Have your party.

CAPTAIN
(eagerly)

You, otto -- get the dresses.

(CONTINUED)

77
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158 (CONTINUED)

FRITZ
I'll get Devoir.

The Lieutenant and Sub-Lieutenant Fritz go off at a
trot.

MAJOR
(to Capto.in)

But remember, everything must
be decorous -- orderly -­
This is against regulations.

CAPTAIN
Certainly, sir. Certainly.

FIFI
(kidding him
a little)

We have the regimental honor
to uphold.

The sarcasm passes the Major by. Fritz returns and
with him is a sharp-looking corporal of Uh1ans -- a
German gold-brick with an eye to the main chance and
a way with officers.

CAPTAIN
Devoir, we don't call you "duty"
for nothing, do we? You know
your duty.

DEVOUt
Yes sir.

CAPTAIN
Your duty this time is to find
for us five beautiful girls,

otto comes pelting down the stairs. His arms are full
of silken dresses. He throws them on the floor in a
great billowing heap.

OTTO
There they are.

CAPTAIN
Have them array themselves in
these lovely garments.

He pushes the dresses with his foot.

CAPTAIN (cant 'd)
Then bring them back here to the
most elegant party ever given by
the Fifth Regiment of Uhlans.

DEVOIR
It 1s my duty to my regiment, sir.

(CONTINUED)
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FIFI

Tell me, Devoir. Tell me
your secret. How are you
going to get these girls to
come here -- girls who
consider us their enemy?

DEVOIR
There are ways, sir.

FIFI
All right. Very well, Devoir.
I won't intrude upon your
professional secrets.

Devoir salutes and starts to pick up the dresses.

CAPTAIN
(to Devoir)

Have them back here in time
for dinner four beauties

FRITZ
Four?

CAPTAIN
Yes. Youfre going to be on
patrol duty.

FRITZ
Make it five, Devoir. I'll be
back.

Devoir has picked up the dresses and takes them out ofthe room.

MAJOR
Now your luncheon, gentlemen,
and then to our duties. This
evening you can have your
pleasure.

CAPTAIN
Let's have a drink first.

He crosses the room and gets a bottle of brandy. Theothers pick up glasses from a nearby table. He poursthem each a drink.

FIFI
To our partyl

They drink. Fritz drinks his glass of brandy andimmediately refills his glass. He drinks again.

FRITZ
There is just one thing more to
make Cleresville a paradise for
me.

(CONTINUED)
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He pours a third drink.

FRITZ (cont'd)
Ding-dong -- ding-dong.

FIFI
Just wait.

Fritz drinks and then answers.

FRITZ
I get tired of waitingo

MAJOR
(sternly)

It's against orders to ring
the bell.

FRITZ
Yes, sir.

FIFI
(to console
him for this
rebuke)

What a great party we're going
to have. What a wonderful
party -- women -- wine and song.

Suddenly he looks up and sees the lovely sculptured
head of the bust over the fireplace looking down at
him. He rivets his eyes on it and fumbles for the
revolver in his holster, draws it out.

FIFI (cont'd)
(addressing
the statue)

We are going to have great fun.
But you shall not see it.

He lifts his revolver and fires twice. The statue
shudders; shattered.

DISSOLVE OUT

(END OF PART II)
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INT. THE LAUNDRY - DAY

159 CLOSE FULL SHO'T FROT:I A HIGH ANGLE of Devoir surroundedby Pamela, Helene, Amanda and Eva. The girls aregiggling as he distributes the dresses which he holdsunder his left arm. He passes out a gown to Pamelawho holds it up before her and looks down enraptured.

DEVOIR
(as hE gives
it to her)

This is for you. Do you know
what my officers said of you?

Pamela looks stupidly at him.

PAMELA
Of me? They don't know me.

DEVOIR
Ah, but they have seen youL

Pamela tries vainly to comprehend, but Devoir hasalready started passing the next dress to Helone.She takes it, holds it up and looks at him. She isa sharp, knowing girl.

DEVOIR (cont'd)
You've made no mistake. The
Major is a widower and very
lonely -- very lonely --

He winks and passes a dress to Amanda. His arms arefreer now and he can hold it up before her.

DEVOIR (cont'd)
This will show your ravishing
shoulders your lovely arms --
ahL

Eva takes a dress from under his arm and examines it.

EVA
(eagerly)

Will there be good things to
eat?

DEVOIR
Such food -- truffles breast
of pheasant champagne by the
bucket --

EVA
(greedily)

And for dessert'?

( COWl' INUED )
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159 (CONTINUED)

DEVOIR
Crepe Suzettes, flaming with
brandy.

Suddenly Elizab~th bustles in. She is very angr~.

ELIZABErrH
(to the girls)

Get back to work.
(with sarcasm)

It isn't time for your fine
party yet.

HELENE
Why are you interferring, Elizabeth?
Ho hasn't asked you.

Helene starts back to her work. Devoir counts mentally.
Hd has four girls. He needs a fifth. He turns to
Elizaboth.

DEVOIR
Oh , but I want you to come, too.

HELENE
(calling
back)

Not her, Corporal, she hates Germans.

ELIZABETH
(turning
upon Devoir,
furious)

I do -- I hate the sight of you,
I hate the smull of you -- I hate
the sound of you.

Devoir is taken aback. Behind Elizaboth the door to
the living quarters opens and Aunt Marie comes into
the laundry. Amanda is holding up her dress, admiring
it. Seeing Aunt Marie, she feels called upon to make
an explanation.

ANIANDA
We are all going to a party at
the chateau -- with the officers.

AUNI' MAR IE
It's good for young people to
be gay.

She sees Elizabeth facing the Corporal.

(CONTINUED)
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159 (CONTINUED)
AUNT 1~RIE (cont'd)

And you, Elizabeth -- ~r0 you
going too?

Elizabeth looks at her in disgust and picks up ashirt to bring to her ironing board. Devoir putsout his arm to stop her. He takes up on~ sleeveof the shirt.

DEVOIR
(to Aunt Marie)

Whose shirt is this?

Aunt Marie comes over, quickly examines it.

AUNT MARIE
Captain von Kelwenstein's.

D8voir turns to a tab10 and picks up a rufflodnight shtrt.

rEVOIR
And this?

AUN'l' 1MR IE
Th<) Ka j 01' t S •

DEVOIR
Befure wo Galle I suppose the
people who owned the chateau
were your most important customers.

AUNT MARIE
Thd Count sent &:1 his personal
launQry -" and J/Iadame would entrust
no cne els8 with her lace~

rEVOIR
Suppose the officers were to sond
th~ir laundry to Totes?

ELIZABETH
Go aheadl Take your laundry to
Totes -- we still have the Mayor,
the Priest and the Lawyer for our
customers.

DEVOIR
I suppose that's enough business
for Sou and your Aunt, but what
about these 0thers?

(CONTINUED)
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AUNT MARIE

I'd have to let them go.

The girls look concerned; Helene particularly.
Devoir grins.

HELENE
(to Elizabeth)

For a little thing like this
party -- ycu'd let me lose my
job --

AUNT MARIE
Wait -- no one has said anything
about losing your job.

Devoir shrugs and grins. His determination is apparent.

HELENE
(to Elizabeth)

My husband is a prisoner -- my
mother is too old to work

ELIZAB3TH
(to Devoir)

You really mean if I don't come
you'll take the laundry to Totes.

Devoir nods.

HELENE
(to Elizabeth)

Please, Elizabeth.

ELIZABETH
(to Devoir)

I could have expected something
like this frcm a Prussian.

HELENE
You'll go?

ELIZABETH
Waitt

(to Devoir)
Is Lieutenant von Eyrick at the
Chateau?

Devoir thinks quickly.

DEVOIR
So you know our Mlle. Fif!, oh?
Well, you needn't worry. He's
gone to Totes.

Elizabeth nods. Helene gives her a quick, gratifiedhug.

160.. OMITTED.
161
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DISSOLVE TN

£XT. :::;~'RSB'l' J.l'/ CLEHESVILLB .. LA'iB A£t'I'E""tlWON

162 The Uhlan patrol, with Fritz riding ahead, comes down
the street. Fritz, quite drunk~ 1s rolling in his
saddle, singing ltDrei Lilien."

The patrol comes to a crossroad. Fritz pulls his
horse's head to the left. The patrol begins to turn
to the right.

FRITZ
(shouting)

Patrol, halt 1

This unaccustomed order on an accustomed route upsets
the whole patrol. They come to a ragged halt. The
unter-offizier and the b~gler force their horses around
so that they face the Lieutenant.

FRITZ (cont 'd)
(pointing)

This way.

UNTER OFFIZI: ER
We never go to the church during
the afternoon patrol, sir.

FRITZ
We're going there now.

He digs his spurs into his horse and goes down the
street to the left. Following a shouted order from
the unter offizier, the rest follow.

EXT. STREET IN CLERESVILLE - LAlrE AFTERNOON

163 Cornudet'huddled in his great coat, lounges against one
of the pillars. From afar he hears the drunken singing
and the rattle of horses' hoofs. He reaches back of
the wall and brings out the old double-barreled fowling
piece which we have seen in the previous scene with the
priest. He examines the priming.

EXT. STREET IN CLERESVILLE .. LATE AFTERNOON.

164 The patrol is just beginning to round a corner, Fritz
at the head.

EXT. Srl'REET LEADING TO CHURCH - CLERESVILLE .. LATE
AFTERNOON

165 Cornudet kneels in the middle of the street, the fOWling
piece at his shOUlder, aimed at the Uhlan patrol as it
rounds the corner.

(For set up, see "Un Brave't by E. Bout1gny)



166 CLOSE FULL SHOT ~ Fritz at the hoad of the patrol.
Ro fur:1blvs at h3.s hclster.

Cornudot fir'';8. FROM CORlmD"ST'S M7GLE sev~r21 of the
h(:rs6 S in tho po. trcl roar. The Uhl?ns roach f or the ir
carbines, start dragging thum out of thvir boets. One
of the UhLms se ts spurs to his horso, lowdrs his 13.ncB
and charges. In the confines of the narrow str·.-30t,
the he·rse ::md rider thund0r down at CornlJdc·t. Tho
In.ncc is nimGd directly £\.t him, the ponnon vd.ckoring
in the wind. The horse is almost on top of Cornudet,
the la.nce only a f0w feet from his ch0st wn,,'m !lO firds
tho second barrel. For a mom~nt the Gxplosion blots
out the chnrging horse •.

167 ANOTF£R ANGLE - Th0 berse is in the act of falling.
The l~l.nce c12tt·.::;rs o.t Cornud6t's f,at. He is rising;
comp16t'Js his ri80 and gCk,S off to tho right.

EXT. NARR),:\, P'\SS}~GE B~".:;'r\'\';."i.:;N TiNO HOUSl,S ~ CL..t... Rc,SVILLE ..
L1VI'HJ AFT:~RN'JO.N

DISSOLVE

EXT. ALLEY - CLERES VIIJLE "" LATE AFTERNOON

INT. Tlill CHATEAU FOYl~R - NIGHT

Cornl1do t slips botw00n the tvlO h01.180 s and throws
away' the gun, broa.klrJg into n run 9.S h:':l does S0.

At the back Gf the wQgon, D6voir assists the girls to
alight •... ith much lClugnt,:;r a:nd squeD.ling, one after
the other, they gl3t out of the wagon and run across
tho wet pavement to the open door of the chateau.

168

169 MED. FULL SHOT - In thd .S'Jot wh8re Corri....;;c10t had belen,
the falls·n h~)rse lies doae:.•. Tho rider is making futile
attempts to rise. Other l!hLlns rido up. Some are
dismounted in ord0r to giV0 chase to Cornudet.

170 Cornudet runs down the alloy, ducks into a little
passage und is lost from view.

EXT .. TRJ.:. CHArr~~AU D'URVILLE ~ NIGHT

171 A military wagon with ~ cov0red top, drawn by two
horst)s pulls up in front of the chatb-9..u. Th;;; sentry
steps out of his stripad sentry box carrying a lsntern
Ctnd lifts it high to illuminate the scuno ... · .

172 One cft·.;;r tho other, the girls corne .ru.nl1ing into the
fOYGr •. As each.gi:rJ.comos in, .she strips off the
sh:'lwl which has bel;)!l coveringhorhead and revG£tls
hersolf drossed in a .ri1agp..:l.;f'1()ep.ib~1J. gown, her hair
olabcratuly done nnd psste jewelstlashing. Each
s tops in the foye l' and looke off. w Elizabe th is the
last to corne in. Benind ho:r.J:)evol:r, grinning, closes
.tho .. ob.O."beaU,d,002?. ·V.I;I':';;;



j
j
.~

.~

·

..•

1·

..

·

'rt

173

INT. TBE HALL OF THE CSATEAU - NIGIU

This is from the girls' ANGLE. The Major, in full
dress uniform, flanked by the Captain Rnd followed
by the Lieutenant, is advancing toward them across
the polished floor. The Major is dignified, the
Captain grins and the Lieutenant looks like a hungry
dog approaching a dish of bi.mBs.

CAprrJ\IN
(raising his hands
in welcome)

What a packet of be8.utyJ
Welcome, ladiesJ

He comes toward them smiling, takes hold of the hands
of Pamela and BlondJ.na.

CAPTAIN (cont'd)
Co~e in, come in •

II. little shyly, over-awed by the grande·urs of this
desecrated palace. The girls mount the two steps
to the hallway. The lieutenant makes a beeline
for Helene.

LIEUT~l'J.t\NT

This one is mine.

He puts his arm around her waist. She coyly tries
to disengage it.

C/IPT t~IN

Wait. Wait. I know how to
handle these matters.

The Lieutenant lets go of Helone •

CAPTAIN (cont'ct)
Everything must b6 done in
order -- with politeness --­

(to the
girls)

Here, girls, line up. The
tallest here.

He places Helene with her back to the stairway.

CAPT.~IN (cont'd)
The next here.

He puts Pamela in her place.

CAPTAIN (cont'd)
And now you.

He gestures to Amanda and she takes the third place.,

(CO 10/.]1 I NUED )
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And you.

Elizabeth stands next in line •
.~,

173 (CONTINUED)
CAPTAIN (cont t d)
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CAPTAIN (cont'd)
And here is the place for the
littlest one of all •

Eva takes her place. He turns to Pamela.

CAPTAIN (cont'd)
What is your name?

PAMELA
Pamela.

CAPrAIN
Number one, called Pamela is
adjudged to the Major.

The Major gallantly offers his arm to Pamela. She
takes it shyly, still over-awed by the brilliant
uniform, the gaudy lights and the ravished grandeur
of the chateau.

The Captain kisses Helene on the cheek and sets her
to one side,.

CAFPAIN (cant' d)
You're mine,

The Lieutenant moves quickly forward then grabs
Amanda.

LIEUTENANT
Mine.

CAPTAIN
(to Elizabeth)

As for you, young lady, your
height has betrayed you. You
get only a Sub-Lieutenant for
your vis-a-vis.

He points over her head and Elizabeth turns to look.
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INT. THE STAIRWAY IN THE CHATEAU - nIGHT

On the stairway, negligently lounging, is Fifi. He has
been a spectator of the whole scene. Now he grins.

scenG.

CAPTAIN
Nothing like old
merry evening.

Back to

FIFI
No need to introduce us, Captain.
This young lady and I have dined
together before. She knows me.

Good. Good.
friends for a

(to the
littlest
girl)

And you -- be patient. You are
the smallest and your Lieutenant
has not yet returned from patrol
duty.

MAJOR
Shall we have dinner?

With Pamela's arm
to lead the way.
to Helene, when a
hand to his mouth

Music!

formally at his elbow, he proceeds
T118 Captain is about to give his arm
thought strikes him. He cups his
and shouts.

Ci\PTAIN

INT. CHATEAU DRAWn~G ROOM - NIGlfl

175 The debris of the mine has boen cleqred away. Seated
on kitchen chairs are three Uhlan musicians. l\t the
pi8.no s its a fourth. I}.'hey begin to playa hVl.Vy-handed
polka.

INT. CHATEAU HALL - NIGll

176 The Captain nods his approval of the tune, grabs
Helene around the waist and dances her off in tho
wake of the Ma j or.

The Lieutenant encircles Amanda's waist with one arm,
places a kiss against her cheek, sighs, looks up the
stairs, thinks better of it, and follows the others.

Mlle. Fifi comes down the stairs to join Elizabeth.

MLLE. FIFI
(mockingly
offering his arm)

Perhaps we can recapture the chlllrm
of our last evening together.

( CONT INUED)



176 (CONTINUED)

Elizabeth glares at him. They start off and Eva
shyly follows them.

INT. CHATEAU LIVIFG ROOM - NIGHT

177 Before the lovely fireplace a huge table has been set,
covered with crystal, silver £nd delicate napery, warm
and aglow with the light ('If mE,ny wax c8ndhJI.'. 'rt18
beautiful china [~nd glB.ss merely serve to accentuate
tho robbers-den feel:i.ng of the chateau under alien
domination. They seat themselves. The Major unfolds
his napkin, looks around and beams on the girls.

MAJOR
This was a deli~htful idea of
yours, Capta:Ln ... · Delightful:

INT. THE LAUNDRY - NIGHT

178 It is de_rk, but, at the far end and through an open
door, the light of tho liVing room can be S0en. A
discreet tapping sounds on the door. It continues and
presently from the lighted room comes Aunt Me.rie. She
crosses the dark room and pauses at the door. The
knocking is repeated.

.PtUNT Mil Ii IE
IJJho 's there?

CORNUDET'S VOICE
Cornudot.

AUNT Mr-_ HIE
Who?

CCl1NUDET
A friend of Elizabeth's. I WfJnt
to see Elizabeth Rousset.

The Aunt undoes the fastening of tho door and admits
Cornudet. They st£,nd in the darkness.

AUNT MARIE
She's not hore.

(suspiciously)
Are you the man who came to
stay at the house of the priest?

CORNUDET
Yes.

AUNT MARIE
You can't come in here. You've
got to leave. The Uhlans have
been up and down this street a
dozen Limes looking for you.
You're the on8 who shot at them'?

90



178 (CONTINUED)
CORNUDET

Vrhere is Elizabeth?

AUNT MARIE
At the chateau.

CORNUDET
The chateau? Can I see her
there?

AUNT HARm
You can't go there. The officers
are giving a party.

CORNUDET
The officers ~~ the Germans?

AUNT HARm
Yes.

CORNUDET
(protesting)

But ElizabGth --?

AUNIJ:l I:IAR IE
Why shouldn't she go? What do
you want her to do -- be the
only one who fights the Germans?

CORNUDET
( thoughtfully)

I wanted her to know she wasn't
the only one. I still want her
to know. I still feel she needs
that knowledge. "Jhere is the
chateau?

AUNT I\'IAR IE
There are patrols on every road.

CORNUDET
Tell me where it is.

Aunt Marie points off and begins to speak.
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INT. THE C}IATEAU LIVING ROOL1 - HIGHT

Dinner is progressing. Several champagno bottles are
rolling on the table. VVith the exception of Elizabeth"
all the girls are excited and exhilarated by their
first experience with champagne. The men are drunk
to varied degrees. The Major's drunkenness has made
him more solemn. The Lieutenant's drinking has made
him ,"'.amorous. He has taken his girl on his lap and is
kissing her. She giggles and makes pretense of
oppos ing him. The orchestra in the other room has
embarked upon tho Barcarole and are smving away at it
in the best military fashion. The Captain and his
Helene sing to this awful music, interrupting themselves
with laughter, pouring champagne on each other as they
try to drink from each other's glQss. Eva sits in a
lonely stupor at one end of tho tablo" her hair
beginning to come down. She is very drunk and keeps
saying over and over 3gain:

EVA
Whore is my officer'? Where is
my officer?

HeI" words have almost the same monotony 8.S the Barcarole.

Moving stiffly and stolidly behind the b'lclcs of the
guests are the white-coated Uhlan waiters; their faces
imp'lssive. Fifi and Elizabeth sit at one end of the
t'1ble. The drink hlS Gxcited him. A glass stands
before her untouched.

FIFI
(to Elizabeth)

Come closer to me.

Elizabeth gives him a direct look.

FIFI (cont' d)
Come here.

ELIZABETH
No. I don't have to. There's
no one waiting downstairs
tonight -- no one waiting to
go on their way to Dieppe.

FIFI
So you remember that.

They look at each other. ~iiith a sudden movement he
gI"abs her arm and pulls her quickly to him. She fights
away from him. He throws his other arm around her and
draws her hard against his chest and forces his lips
against hers. He holds her this way. The Captain
looks over at them.

CAPTAIN
Lookl The lovorsl

(CONTINUED)
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Everyone laughs. Fifi rcleases Elizabeth. A little
trickle of blood runs from her lip down to her chin.
She wipes it with her napkin. At the other end of the
table the Major rises with drunken dignity, li.fts his
glass and ln solenm tones makes a toast.

MAJOR
To our ladies:

They all drink, hooting and yelling. Elizabeth looks
on with disgust. The Captain rises. He flourishes
his glass of champagne, spilling some of it.

CAPTAIN
To our victories over hearts.

With this toast he gives a languishin.g look at the
drunken Blondina.

The Lieutenant staggers to his feet.

LTEU'l'E1IT P,N'l'
To our victories over France:

El:1.zabeth shudders, then unable to restrain herself
any longer she speaks.

ELIZABETH
There are Frenchmen in whose
presence you would not dare to
say that.

The Lieutenant payn no attentj_on to her, but II'ifi pulls
her down onto his lap. He laughs.

F11"I
(laughing)

I have never met them.
we show ourselves they

When
run away.

ELIZABETH
(in a harsh
whisper)

You're lying:

For a moment he looks at her with hatred; then speaks,

FIFI
Tell me about the heroes, my
dear. Tell me ebout them. Who
are they? The people on the
coach -- the breve Cornudet -­
perhc.ps the hel1 0ic French army?
Think -- Would we be here now
if that army ho.d been brave?·

(CON'r IEUED)
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Elizabeth struggles from his lap and goes to her own
chplr. She sits down. Fifi rises and holds up his
glass.

FIFI
France and the French the
woods, the fields -- the houses
of France belong to us.'

LIEUTENANT
(drunkenly)

Long live Prussial

For the first time the girls do not join in their toast.
Even in their drunkenness they realize the n8ture of the
toasts now being made. Fifi refills his glass and very
carefully balances it on Flizubeth's head. She sits
stock still.

FIFI
(in a low voice
for her alone)

All the women of Frcnce belong
to us.

Elizabeth jumps to her feet so quickly that the wine
spills over her dress. She pays no attention but
turns to him, her voice choked with rage.

ELIZABE'fH
That is n lie.

FIFI
If that is n lie, what are you
doing here?

(pointing to the
other girls)

What are they doing here?

ELlZABE'IH
I'm not a good French woman, or
I wouldn't be hore.

(glares at
the others)

I'm only the kind of a woman the
Prussicns would want.

Almost before she finishes, Fifi raises his hand and
slaps her full across the face. Just as he is about
to slap her again, she seizes a small dessert knife on
the table and stnbs him above the breast bone. Something
he w~s going to say stops in his throat, and he sits
there ~ith his mouth half open and a terrible look in
his eyes. 1here is a shout of rage and horror from the
other officers. All leap up simultaneously. The
Lieutenant makes a wild scramble to get at Elizabeth,
but she throws her chair between his legs and he falls
down at full length across it. In the confusion
Elizabeth runs to the window and slips out in the dark
night.
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EXT. CHA TEA U - NIGHT

l79A Elizabeth dodges out of the window, stands for a moment,
~esitant, then runs off into the darkness.

INT. CHATEAU DRAWING RomT - NIGHT

l79B Two of the soldier waiters support Fifi.

MAJOR
(calling to

them)
Is he all right?

FIRST SOLDIER
He's dead, sir.

CAPTAIN
(drawing his
sword:
br.andishing
it furiously)

Kill them all. Kill them all.

The girls screech and dodge. The Lieutenant sees a
broken piece of chnir and joins in the cry of "kill
them all." It is with difficulty that sever8l of the
private soldiers form a protective semi-cordon about
the girls, while the Major tries to restore ordero

MAJOR
Gentlemen: Gentlemen:

The Captain and Lieutenant stop brandishing their
weapons.

MAJOR (cont'd)
(formally)

Lt. von Grossling, order out
soldiers to find that girl.

The Lieutenant drops the piece of wood, salutes rnd turn~

on his heel. Even as he starts across the room to the
hall, bugles begin blowing outside.

DISSOLVE

EXT. A STREET IN CLERESVILLE - NIGHT

180 The patrol is returning from Cleresville. The men are
tired and the horses walk at a foot pace. One of the
men is dismounted, carrying his saddle over his shoulder •.
As they come to CLOSE, Fritz holds up his hand, they
stop, look OFF.

181­
182

CLOSE SHOT, ANGLING UP at Fritz and sergeant, looking
OFF. OVERSCENE, the thin blare of a distant bugle.
Fritz glances at the sergeant ,with a pUZZled frown.
SUddenly there is tho $ound of a shot far off at their

{~ ryr-.TrrTmmll , ,I



left; they turn swiftly to look in that direction.Another shot sounds almost directly ahead. Fritz digsin his spurs; the sergeant shouts a guttural order;CAMERA PANS as the troop trots past and out intodarkness, CONTINUES to MED. CLOSE SHOT on a doorway.Cornudet comes silently, stealthily out of it, watchingthe patrol, OFF, starts out in the same direction.

181-182 (CONTINUED) 96

183 MED. SHOT. A shadow detaches itself from a wall, dartssWiftly to the next shadow, then, after a moment, comesto CLOSE. It is Elizabeth, looking fearfully OFF,CAMERA RIGHT. SOUND of a shot in distance. She startsout, CAMERA LEFT.

184 MED. CLOSE ST{OT. Elizabeth, at CLOSE, looks back;SOUND of another shot distantly, then hoarse,indistinguishable shouts, nearer at ho.nd, she runs OUTof CAMERA.

185 MED. SHOT. CAMERA IS MOVING SLOWLY FORV-iARD towards thejagged, uneven stonework of a small ruined wall.Elizabeth enters swiftly" looking OF'F, CAMERA RIGHT. Asshe reaches wall, there is SOU~ID of galloping horses"she cowers back ag8J.ns t the wall; as CAMERA CON'IINUES toCLOSE, an arm renches swiftly out of the darkness of acorner, a hand claps over her mouth and she is snatchedinto the shadow, just as two uhlrms gallop past fromLEFT.

186 CLOSE SROT - REVERSE - Elizabeth and Cornudet. Shewould speak, but he keeps his hand over her mouth,shakes his head: there is sudden crashing in someundergrowth OFF, CA1\1ERA PANS to INCLUDE two soldiers onfoot, at MEDIUM SHOT. One of them carries a torch; ashe lifts it, Elizabeth &nd Cornudet press deeper intothe shadow. The soldiers exit.

187 MED. SHOT - HIGH SET-UP; Elizabeth and Cornudet enterUNDER CAMERA, hurry diagonally across the street anddisappear into the darkness.

EXT. STREET - CLERESVILLE - NIGHT

188 MED. CLOSE SHOT - SET-UP in narrow clleyway. Elizabethand Cornudet furtively pass mouth of alley and CAMERAMOVES SWIFTLY FORWARD and PANS to keep them IN as theyhurry down the street, their shadows lengthening beforethem, turn a corner.
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189 Four infantry soldiers in spiked helmets, one of them
carrying a lantern,bBgin slowly to corns down the street.
Tho man wi th the lz,ntern lifts it to peer Lnte doorway.

190 ~lJED. FffLL SHOT - Cornudot and Elizabeth sneaking along
the church wall.

191 CLOSE SHOT - Elizabeth fAne: Cc,rnudot C(.,DO to a smull
pas tern gate set back inte> the wall. Gornudct 1001:s
down thf:; stro8t t=;nd what he sees makes him draw
Elizabeth into the shadows of this little doorway.

192 Ii croup of Uhlans, some mounted, some l()ac1inL~ their
horses, a few carrying torches, are cominG slowly up
tho street.

193 CLOSE S50T - Elizabeth and Cornudet in the doorway.
Cornudet reaches back of him anQ trios the door which
fails to sive. He looks loft and right.

EXT. 'l'I-IE L01JER END OF f~'E}~ STREET - CLERESVILLE - NIGHT

194 The Uhlans are coming closer, inspectins each door.

EX'l'. UPPER EKL 0?' 'rEE STREET - NI~'HT

195 Foot soldiers are also advancing. In just a moment
the lights of both parties will convergo cn the recess
in the -wall,"

196 CLOSE SHOT - Elizabeth and Cornudet. He looks at hor.
~lready the lisht is bef;inning to gleam on the ornaments
of her ball gown. Cornudet Dlaces her behind him and
tries to cover her with his overcoat so that her face
is just behind his right shoulder.

CORNUDET
Tho gate is locked.

(He laughs, a low laUGh
and a bitter one.)

I'm only a "talker", Elizabeth
I've failed you again.,

(CONTINUED)
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196 (CJNTINUED)
ELIZI.BETH

You haven't failed me ---
(she looks at him tenderly
then sl/eaks, almost as if
she were puzzled at her
own feelings.)

I'm not afraid -- why -- I
am happy.

Tho sound of trampling hoofs, the footfalls, the
guttural murmur of soldiers' voices and the clank of
weapons grows louder.

ELIZfBETH (cont'd)
Maybe this is the happiest
moment I've known -- it is--
I'm sure it is --

Cornudet, smi1inc;, reaches around, :Juts his arm about
her shoulders and pressos her to him. Silently they
look at each other. Their look is interrupted. There
is a sliGht metallic noise, a rustle of metal behind
them. A startled look COnles into beth 'Jf their faces,
then very silently the postern gate opons behind them
and an extended hand beckons them in. They slide back
into tho shadows behind the gate. Tho gate closes.

Two of tho foot soldiers ,ass the gG~e. One of them
lifts his lantern to a!splay the empty space. They
pass .on,

InT. THE ()1'HER SIDEJF 'PiE C'NllE - NIGHT

197 Abbe Chantavoine, Elizabeth en~ Cornudet crouch close
to the wall listening. The so~nd of soldiers'
footsteps dimish. The abbe beckons to them and they
tiptoe after him.

FADE OUT



198 In front of the firopl~ce ona trestle stands a coffin.
On this coffin is a little pillow on which medals have
boen pinned. Across it lies a sabre. Near the coffin
stand the Major, the Lieutenant, the Captain and Fritz.
Abbe Chantavoine faces them.

FADE IN

nn. THE MAIN HOOM OF' 1'HE CIu~TEAU - DAY

MAJOR
(sternly to
the abbe)

And when the funeral cortege
leaves the chateau I want you
to toll the bell for the
departed as is customary.

ABBE
Gladly -- as is customary.
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The Major lool{S around at the Captain in astonishment.

i-I..BBE (cont' d)
And now may I go?

The Major nods. The priest turns and starts from the
room. The Mn. j or turns to tho Cf1ptai~.

MAJOR
Evidontly, this young ono doesn't
intend to make a fight of it.

CAPTAIN
The old one has more courage.

DISSOLVE

IN'r. LIVING ROOM OF THE PAH ISH HOUSE - CLERESVILLE - DAY

199 Abbe Chantavoine is wrapping one of his own heavy black
overcoats around Elizabeth.

ABBE
Now that tho funeral procession
is coming here -- 'Y'ou had bettea:!
hide. I know a place where they
will never search for you. It's
cold and lonely, but you'll be
safe -- both of you.

CORNUDET
Not I, Father.

They both look at him in amazement.

CGNTINUED



199 (CONTINUED)
CORNUDET (cont'd)

My time for hiding is past.
As soon as the soldiers have
gone I'm going to make a run for
it ••There are frnnc-tireurs -­
guerilla fighters -- in the
neighborhood of Totes. I will
join them.
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Elizabeth puts out her hand~ She places it on his arm,
and looks at him with love and admiration.

CORNUDET (cont'd)
(to Elizabeth)

And when this in over -- when '
the Germans aro back across their
own frontiers I'll return to you.

( t a the pr ie s t )
Keep her safe for me, Father.

Tho priost nods. Elizabeth h'lS finished adjusting the
collar of tho oVt:rcoat around her throat. The abbo
t'llws her arm and starts for the door. At the door she
pauses. She and Cornudet exchange looks and she smiles
at him before going through tho door. He is left
standing watching tho dooI' close.

200 Omitted. (Soe Sc.198)

EXT. CHATEAU D'UHVILD~ - DAY

201 MED. SHOT. The funeral cortege is coming at slow
march out of the gllte. Pirst corne led horses pulling
a caisson bearing the flag-draped coffin and Hlle.
Pif i' s sabre and medals on fl cushion. Pollowing this,
a uhlan on foot, the Lieutenant's orderly leads his
saddled horse; then the Major, on foot, and behind
him, the Captain, Lieutenant and Fritz, abreast. The
officers and men bear only s ide-arms in their left
hand. There is a little space, then the first two
ranks of the men of the eskadron. The bell of Cleresville
can be heard very distantly.

DISSOLVE

(THROUGH DISSOLVE, the bell grows louder.)

202 CLOSE SHOT. A woman washing clothes in a door-yard.
She lifts her hoad, looks OFF and listens to the bell
with a furtive smile.

203 :MED. CLOSE SHOT. Two men coming from dark interior
into the doorway of a bistrot. They look up and OFF,
and listen. One's face is very stern and set; the
other glances at him knowingly, looks back up at the
bell, sucks in his cheeks and smiles.



204

205
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CLOSE SHOT - Aunt Marie. The bell is very loud. She
lifts a pile of freshly ironed laundry onto a shelf,
turns INTO CAMERA and wipes the back of her hand
across her forehead. She listens; and she suddenly
chuckles to herself.

MED. SHOT - A man hurrying down street INTO CA1lliRA.
He stops, looks up and listens, takes off his hat,
glances furtively about fInd grins broadly.

INT. BELFRY - Di'>.Y

206 GEN. SHOT. The Abbe is ringing the bell for all he
is worth; E1iz'lbeth is standing at one of the slant­
shuttered windows, looking down.

207 MED. LONG SHOT ANGLING DO\'JN from belfry at the
funeral cortege coming around a corner.

Through tho bare, b lack wet branches of the trees, the
head of tho funeral procession comes into view.

The CAMEHA is set up TO SHOOT PAST Elizabeth as she
looks down and it is on her, as she watches Fifi's
coffin pass that the picture

li'ADEf'· OUT

THE END


