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EXT. MOROCCO STREET. (NI GHT)
Rain pours in sheets. THE WORDS OF A CRAW. BEG N TO SCROLL

CRAVWL
On Monday norni ng, August 20, 1911,
t he Mona Lisa was stolen fromthe
Louvre Museumin Paris and vani shed
from sight.

A light wind blows the rain across the deserted street.

CRAW. (CONT' D)
It was thought to be the work of an
| talian cabinet maker by the name of
Vi ncenzo Peruggi a, acting al one.

A street-lanp is pelted by the driving rain.

CRAWL. (CONT' D)
Ten years later, the world renowned
London Tines reporter, Nigel Pruitt,
recei ved a phone call froma man
then living in Morocco. He requested
a cl andestine neeti ng.

A FI GURE aﬁpears in the night, his face hidden by the brim of
his bl ack hat and the turned up collar of his trench-coat.

The figure stops in a doormay and strikes a match to light his
cigarette. The rain instantly snuffs out the match. Another
match is it with the sanme result.

CRAWL (CCNTI?
The caller offered to tell the true
story of how the Mna Lisa was stol en.

The Figure tries twice nore to light his cigarette wthout
success as the match keeps going out. He tries shielding the
match with his hands. He turns his back. He crouches agai nst
the wall. Matches fly, until, finally, the Figure drops the
mat ch pack, and, |ooking behind himto nake certain he isn't
bei ng fol |l owed, resunes wal ki ng ahead, a danp unlit cigarette
hanging linply fromhis nouth

CRAW. ( CONT' D)
The man was the Marquis de Val fierno,
an unfortunate fam |y nane neani ng
"fromthe valley of hell”

The Marquis crosses to a cafe across the street, where, under
an awning, sits NNGEL PRU TT, drinking tea. They neet, shake

hands, and sit down. N gel lights a match and extends it to
the Marquis, who nmanages to |ight the danp cigarette.
MARQUI S
Thank you.
NI GEL

Don't nention it.



CRAWL
This is the tale the Marquis told
t hat ni ght.

For the first time we see the THE MARQUIS clearly, refined,
wily, the wear and tear of adventure etched on his face.

CRAWL (CONT' D)
It is atrue story. Since there are
no i nnocents to protect, the nanes
have not been changed.

A VAITER arrives with a glass pitcher of tea and pours for
The Marquis. He watches his cup fill, waits for the Waiter
to | eave, then takes a drink of his tea, |ooking over the
rimat Nigel, judging whether he can trust this nman.

MARQUI S
You know what | |i ke about the Louvre?

NI GEL
The fabul ous art collection?

MARQUI S
It's big.

EXT. LOUVRE MUSEUM FRONT ( DAY)

The Louvre as it was in 1911, pre-pyramd. CAMERA PANS the
manmot h pal ace, past nmen and wonen 1 n 1911 attire, frozen as
though in a tableau. Horse-driven carriages and vintage
notorcars stand al ong Avenue du Général Lenonni er.

MARQUI S (V. Q)
| Iike things that are big --

| NT. CAFE MARCC -- N GHT

MARQUI S
-- big steaks, big banks, big
chal | enges. ...

NIGEL (V.O.)

Li ke the Louvre Miseum
EXT. LOUVRE MUSEUM FRONT -- DAY
Suddenly, the men and wonmen jolt into action and there is
activity everywhere, as CAMERA MOVES BACK showi ng nore and
nore of a pal ace that never seens to end.
SUPER: PARI S 1911
I NT. CAFE MARCC. (NI GHT)

The Marquis | ooks at Nigel, all business.

MARQUI S
They said it was an inpenetrable
fortress. (Quards everywhere.



EXT. LOUVRE MJSEUM VARI QUS ANGLES ( DAY)
GQUARDS are posted at the various portals of the Louvre.

MARQUI S (V. Q)
At the Porte Visconti, Porte Marly,
Porte Richelieu, Porte Sully, stood
vigilant nen --

TWO SENTRIES, cigarettes dangling fromtheir [ower |ips, inspect
a horse-drawn wagon about to | eave the Louvre.

MARQUI S (V. Q.) (CONT' D)
-- resistant to the inducenents of
w ne, wonmen and wealth. Wre it not
for their constant snoking, they
woul d barely be French

INT. LOURE. (DAY)

CAMERA TRACKS DOMWN the long corridors of the museum walls
covered with works of art. A worker is exiting through a door.
A Guard locks it behind himwith a | arge brass skel eton key.

MARQUI S (V. Q)
| nsi de the Louvre, doors were | ocked,
wi ndows bolted. More guards noved
about on perpetual patrol.

EXT. PALAIS DE JUSTICE. (DAY)
VEELL- DRESSED PEDESTRI ANS pass by the giant Pal ace of Justice.

MARQUI S (V. Q)
And shoul d anyone be so fool hardy as
to attenpt a theft of even the nost
m nor sort, Paris was under the
protection of the greatest Police
Chief in their history: Louis Lépine.

| NT. PREFECTURE. ( DAY)

LOUI S LEPINE, 50's, starched collar, alert eyes, a deneanor
that says he's seen it all, sits in the large chair behind his
desk, smling at THREE DI SREPUTABLE MEN, who sit before him

MARQUI S (V. Q)
Ruthless in his pursuit of the
crimnal elenment, Lépine struck terror
in the heart of every outl aw

CAMERA TI LTS DOMN one of the terrified men until, at his feet,
a small puddle of urine is seen formng fromhis pants-1eg.

MARQUI S (V. Q) (CONT' D
There was already tal k of nam ng the
smal | park in front of headquarters,
Pl ace Lépi ne.
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EXT. PARK. (DAY)
A smal|l park. Everywhere dogs are peeing.
EXT. CAFE MAROCC. (NI GHT)

The Marqui s takes another drink of his tea, then shrugs.

MARQUI S
And, of course, the Mna Lisa was
t he single nost well-known object on
the face of the earth. A nman woul d
have to be a lunatic to think of
steal i ng her.

NI GEL
O a geni us.

The Marquis is pleased wth N gel's insight.

NI GEL ( CONT' D)
Wiy? For the noney? For the glory?

The Marquis | ooks at Nigel and sml es.

MARQUI S
| didit for her.

NI GEL
For the Mona Lisa?

MARQUI S
No. For Daphné. It was always for
Daphné.

| NT. |1 TALI AN VILLA (DAY)

DAPHNE, beautiful, sits in a |arge Baroque chair, her bright
eyes subdued with grief. Even so, there is a sense about her
of a quick mnd, a gentle nature, and an artistic flair. She
is dressed in nmourning black, and fidgets, in great distress,
with a small |ace hankie. Standing on a snmall platform beside
her is the Marquis in a tailored suit and silk cravat. He
sports a goatee and nustache. An auction is in progress. AS
CAMERA PULLS BACK TO REVEAL THE CROWDED SALON

SUPER VI LLA OF THE LATE COUNT AND COUNTESS BALDASSARE DE SESTO.
| TALY -- APRIL 10, 1911

MARQUI S
(thick British accent)

Do | hear fifteen mllion? Fifteen
mllion lire for this magnificent
pai nti ng by Bal dovinetti --

DAPHNE
(under her breath)
-- the school of --



MARQUI S
-- this magnificent painting conpleted
whi | e Bal dovinetti was in school --

Daphné, grief-stricken though she is, shakes her head in
di sbel i ef.

MARQUI S ( CONT' D)
-- of a lady and her baby.

DAPHNE
The Virgin Mther and Chri st!
MARQUI S

Mary and Jesus it is. Do | hear
fifteen mllion for this inspiring
religious work?

A man's hand goes up in the back

MARQUI S ( CONT' D)
Thank you, Signore. Do | hear sixteen
mllion?
(no action)
Si xteen? The gold frane is val ued
at twice that.

(still nothing)
Thi s has such overwhel m ng neani ng
to the late Count's niece, | doubt
she'll be inclined to let it go for

fifteen mllion.
At the words "late Count", Daphné stifles a sob.

MARQUI S ( CONT' D)
They say the good Count hung it over
his bed on his weddi ng night.

Daphné gasps in disbelief and starts coughing. The Marquis
attenpts to conme to her rescue, but she slaps himaway.

MARQUI S ( CONT' D)
A very enotional nonent for the

Contessa. | apologize for the
i ndiscretion. Sixteen mllion?
Very well, | have fifteen mllion

goi ng once, twice, three tines. Sold
for fifteen mllion lirel

The BI DDER wal ks up and hands the noney to a tearful Daphné,
who places it in a small wooden box on a table beside her.

_ ~ DAPHNE
Grazie, signore.

EXT. | TALI AN VI LLA (DAY)

Carriages and notorcars sit outside the sunlit villa. Chauf-
feurs and footman stand around snoking cigarettes and tal ki ng.
A new 1911 |inousine, with several large trunks tied on the

back, pulls up and a tall elegantly-dressed man and wonman exit.
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They are the COUNT AND COUNTESS BALDASSARE DE SESTO. All around
them well-dressed nmen and wonen are carrying paintings and
furniture out of the house. The Count spins around in shock

COUNT
VWo are all these people?! Wy are
t hey taking ny things?!

The Count turns to a CHAUFFEUR

COUNT ( CONT' D)
VWhat the hell is going on?!

CHAUFFEUR
The Count and Count ess Bal dassare
died in a tragic accident abroad
last nmonth. His niece is auctioning
off their things. Geat deals.
Sonmeone bought a chandelier and they
threw in a piano.

COUNTESS
(shri eki ng)
My Steinway! M chandelier!

COUNT
I''m Count Bal dassare! And this is
ny wife! W' re not dead! W' ve
been in Anerica this |ast year!
Who's doing this?!
And the Count charges off toward the house.

| NT. | TALI AN VI LLA ( DAY)

Daphné is weeping loudly now. The Marqui s continues to auction.

MARQUI S
Do | hear five mllion lire for the
ot -- that's every sheet and towel

inthe villa?

Suddenly, there's a commotion in the back of the roomand a
man's voi ce rings out.

COUNT
Stop! Stop! |1'mnot dead!

The Marquis turns to Daphné, whose eyes open in shock.

MARQUI S
(el egant accent gone)
| think it's tinme for us to go.

DAPHNE
| thought he wasn't supposed to be
back for another year.

MARQUI S
He wasn't.
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The Marquis grabs the box of noney in one hand, and Daphneé's
hand with the other, and they race out a | arge w ndow I n the
back of the roomas the Count chases after them

COUNT
Stop them Stop them

EXT. | TALI AN VILLA/ REAR ENTRANCE ( DAY)

The Marqui s and Daphné come racing fromthe back of the house.
As Daphné junps into a car, the Marquis quickly cranks the car
until it starts, then hops into the driver's seat.

| NT. CAR -- DAY
Daphné | ooks over at the Marquis.

DAPHNE
Wen did you | earn how to drive?

EXT. CAR (DAY)

Daphné and the Marquis race out of the car and change pl aces.
Then Daphné shifts into gear and starts off around a circle,
as a gathering group of people chase after them until, finally,
t hey manage to escape through the far gate and head down the
road, just as the Count and the crowd energe fromthe villa.

COUNT
Qui ck! Fol | ow t hem

EXT. ROAD (DAY)

A mad chase -- but, since the cars are 1911 and earlier, nore
Keystone Cops than James Bond. The Marquis and Daphné chug
down the road in their rickety vehicle, followed by three cars
and two horse-driven carriages that are trying to catch up

They round a curve and the door on the Marquis's side flies

open, |eaving himdangling over the road -- just as they
approach a flock of geese.
MARQUI S

Wat ch out for the geeeeeesssse!

But it is too |at
the feathers sett
a

F. They hit the geese head-on, and when
seat, taking it al

e, a lone gander sits in the Marquis's
[ in.

MARQUI S ( CONT' D)
Shoo! Shooo! Get out of ny seat!

The Marquis starts swatting at the goose with his free arm

DAPHNE
Don't you dare hurt that poor goose!

The Marqui s, dismayed by Daphné's priorities, |ooks behind
hi m and sees the pursuers gaining on them
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MARQUI S
Turn the car! Turn herel

Daphné swerves the car up a road to the right -- the goose
goes flying fromthe car and the Marquis junps back in.
Ahead of themis a giant hill.

EXT. HLL. -- DAY
Daphné and the Marquis are in back of the vehicle, pushing
it up the hill. Sonme distance behind them their pursuers
are al so pushing their cars up the hill, and behind them a
horse struggles and pants to pull his carriage up the hill.
DAPHNE
What the hell kind of car chase is
this?
MARQUI S
You never shoul d have turned here.
DAPHNE
You told me to turn here.
MARQUI S
There was a goose in ny way. | didn't
see the hill.
As they reach the top of the hill, Daphné stops and turns to
t he Marqui s.
DAPHNE
Are you bl am ng ne?
MARQUI S
Yes. |I'mblam ng you. Car chases

work better if you' re going --
Suddenly, they both freeze and | ook ahead of them They
have reached the crest of the hill, and now the car is going
downhill w thout them gaining speed.

MARQUI S AND DAPHNE
-- downhi | I'!

They run after the car and junp in.
I NT. THE MARQUI S'S CAR (DAY)

The Marqui s and Daphné race ahead, a cloud of dust behind them

MARQUI S
Sl ow down! Sl ow down!

DAPHNE
Now you want me to slow down? This
is a car chase, Eddie! |In car chases
you go fast -- so you don't get

caught. Renenber?
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Suddenly, they cone to a sharp curve and the car flies off the
road, landing on its side in a small rill hidden fromthe road.
In a nonent, the cars chasing themrace by.

INT. CAR (DAY)

The Marquis and Daphné lie in the car, bruised but otherw se
unhurt, listening to the cars going past them After the |ast
cars di sappear, they remain agai nst each other, catching their
breaths. The Marquis | ooks into Daphné's eyes and a smle forns.

DAPHNE
Don't smle at me, you ignoranus.
"A | ady and her baby"?
EXT. PASTURE ( DAY)

Daphné is enmerging fromthe upturned car. She junps off it,
foll owed by the Marquis.

DAPHNE
(brushing herself off)
This is it, Eddie. [|'mdone. |
can't take it anynore.
MARQUI S
Daphné, nmy sweet innocent....
DAPHNE
And don't "Daphné, ny sweet anything"
tome. I've had it. It's over, Eddie.
MARQUI S

| agree. W can't keep doing this.

Daphné | ooks over at the Marquis. Has she really gotten through
to hin? The Marquis starts to wal k toward Daphné.

MARQUI S ( CONT' D)
We can't keep going fromscamto
scam W have got to stop

DAPHNE
We do, Eddie. W really do. | hate
al ways being on the run. | don't

want to live |ike this anynore.
The Marqui s stands by Daphné and | ooks deeply into her eyes.

MARQUI S
You're right. And that's exactly
why we need one | ast score.

Daphné stares at the Marquis in disbelief -- she knew it was
too good to be true. Then she whirls and, fum ng, walks to
t he upturned car, where she yanks her suitcase out of the back

MARQUI S ( CONT' D)
This'I| be our very last, baby. You
have ny word on it.
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EXT. ROAD. (DAY)

Daphné, |ugging her suitcase, linping slightly, trudges down
the road. The Marquis, suitcase In one hand, the wooden box
contai ning the auction noney in the other, appears beside her.

DAPHNE
Get away from ne, Eddie.

MARQUI S
We need sonething to retire on
Daphné. Something big. Once it's
over, we'll go sone place beautiful.

DAPHNE
| want to go back to New York. You
prom sed you' d take nme to New York.

MARQUI S

Then we' |l go to New York, and you

can paint your heart out.
DAPHNE

|"ve already painted nmy heart out.
MARQUI S

You have a terrific gift, Daphné.
DAPHNE

(stoPs, surErised)

You really think so?

MARQUI S

| do. There's nobody on the face of
this earth who can l1e |Iike you do.

DAPHNE
Go to hell, Eddie.

Daphné turns and |inps down the road with her suitcase.
EXT. WVILLAGE SQUARE. (DAY)

A village square with full trees and a café. Sitting on a
chair is a man playing a mandolin. Daphné sits on a bench in
the center of the square, rubbing her foot -- as the Marquis
crosses fromthe café, a bottle of wine in his hand. He gives
it to Daphné, who takes a swig as the Marquis sits beside her.

MARQUI S
|'mdoing this for both of us, Daphné.
It's as close to a selfless act as |
m ght ever conme in ny life.

DAPHNE
| don't care, Eddie. 1've had it.
Look at me. | spend life on the

run. | hate living like this.
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MARQUI S

You're too hard on yoursel f, Daphné.
The world was created with a tragic
flaw. Many were given little, and a
few were given too nuch -- nuch too
nmuch. BK an accident of fortune, we
seemto have been blessed with a
unique talent in asset reallocation.

Daphné supﬁresses a smle. The Marquis notices and chucks
Daphné lignhtly under the chin.

MARQUI S ( CONT' D)
Now that's nmy girl....

Daphné takes another swi g of wine, then turns, hands the bottle
to the Marquis, and rests her chin on his shoulder, staring
out at the sunmer evening.

DAPHNE
This isn't at all what | inagined
for nyself, Eddie. Not at all.
MARQUI S

Wth enough noney in the bank, any
life we desire is possible. W nake
our own destinies, ny dear

The words affect Daphné. She |ooks at the Marquis, then back
out at the sky and sighs in resignation.

DAPHNE

This woul d absolutely be the | ast?
MARQUI S _

You have nmy word as a liar and a

t hi ef .

Daphné lifts her head off the Marquis's shoulder. She | ooks
into his eyes and thinks for a nonent.

DAPHNE
(a long sigh) _
Ckay. Last tine. | nean it, too,
Eddie. After this one, |I'm going.
MARQUI S

| under st and.

But his eKes say otherw se, and suggest that this | atest

scam may have as nmuch to do with keeping Daphné around as
the scam itself.
DAPHNE
\Were are we goi ng?
MARQUI S
Wll, nowlet's see.... | understand

Paris is very nice this time of year.

Daphné | ooks at the Marquis and a snile grows on her face.
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DAPHNE
Oh, | love Paris, Eddie.
(a beat)
O course, I'll need clothes.

INT. GARE DE LYON (TRAI N STATION)/ PARI'S (DAY)

Daphné -- glorious in a YeIIOM/print dress and a | arge yell ow
straw hat -- is being helped froma train by the Marquis, who

is dressed in a spiffy gray pinstriped suit, gray hat, and

gl oves, his blond goatee and nustache back in place. CAMERA
TRACKS t hrough the stream of arriving passengers until it cones
to -- VINCENZO PERUGE A, who stands at the open exit doorway

of atrain car, dressed in a checked suit and a tie, inexpensive
and worn, obviously his only one. He carries a carpet bag in
one hand and a | arge wooden tool box in the other.

Sonmeone has knocked over the footstool by his steps, and the
di stance fromthe train to the ground is too great for himto
reach wi thout holding on to sonething. But the bags in each
hand prevent him from doi ng so.

Behi nd Vi ncenzo PASSENGERS are SHOUTI NG A STREAM OF EXPLETI VES.

Vincenzo finally realizes that there's only one sol ution.
Suitcase in one hand, tool box in the other, he junps --directly
in the path of the Marquis and Daphné, barely m ssing them --

~ VI NCENZO
Scusi, scusi....

-- and goes hurtling across the platform desperately trying
to regain his balance w thout dropping his baggage.

The Marqui s | ooks over at Vincenzo, who is fighting to keep
hi nsel f upright, then turns to a Cl Tl ZEN wal ki ng besi de him

MARQUI S
(thick British accent)
A quaint Parisian custom |In London
they wel conme you with confetti.
Here they throw Italians at you.

The Marqui s bends down, rights the stool under the steps for
t he ot her passengers, and then continues with Daphné. As she

| eaves, Daphné turns to | ook back at Vincenzo -- who has finally
cone to a stop -- then turns around, her back to Vincenzo, and
continues to walk fromthe train platform

NI GEL (V/ O

And this was Vincenzo Peruggia --
the man who says he stole the Mna
Li sa on his own.

Vi ncenzo, stands notionless, watchi ng Daphné wal k away, unabl e
to keep his eyes off this vision of beauty.

MARQUI' S (V. Q)
He had about the sane chance of
stealing the Mona Lisa on his own as
( MORE)
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MARQUI S (V. Q) (CONT' D)
he did of bicycling fromRone to
Paris on a wheel of provol one cheese.

EXT. HOTEL LUTETIA (DAY)

A splendid hotel, |ooking much like it does todaY -- yel |l ow
striped awni ngs and brass everywhere. A taxi pulls up, and a
DOORMAN hel ps the Marqui s and Daphné fromthe vehicle.

MARQUI S
(all flanmboyance)
It's wonderful to see you again,
Pierre.

DOORNVAN
Jacques.

| NT. HOTEL LUTETI A (DAY)

A lobby filled with ELEGANT COUPLES. The Hotel Manager, EM LE
greets the Marqui s and Daphné as they arrive at the front desk.
Behi nd them huge trunks are being brought in by a PORTER

EM LE
It's a pleasure to have you with us
again, Marquis. As you suggested,
we placed notice of your arrival in
t he suitable publications and we
al ready have received a great many
di nner invitations.

Em | e hands the Marquis a stack of envelopes tied with ribbons
and sealed in red wax.

MARQUI S
(taking the cards)
Wl | done, Emle.

The Marquis slips hima | arge banknote.

EM LE
Merci. Now, will that be one room
or two for you and your --
(1 ooki ng over Daphné)
-- protegée?

DAPHNE _
The Marquis's protegée will have her
own room nerci, Emle.

The Marquis | ooks over at Daphné in disappointnent. Daphné
| eans over and whispers to the Marquis, making certain she's
| oud enough for Emle to hear.

DAPHNE ( CONT' D)
Your sores, dear.
(to Emle, in
confi dence)

They' re everywhere.
( MORE)
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DAPHNE ( CONT' D)
W' re hoFlng they' re not contagious,
but until they stop draining -- well,
better safe than sorry.
And of f Daphné goes.
| NT. HOTEL LUTETI A/ HALLWAY ( DAY)

The Marqui s and Daphné are wal ki ng down the | ong carpeted

hal | way, behind the Porter, who wheels a cart |oaded with their

| uggage. The Marquis tal ks softly to Daphné.

MARQUI S
As this is our very last job, I
t hought this mght be a splendid
time for us to share a room

DAPHNE
| certainly wouldn't want you to
| ose your concentration, Eddie.

MARQUI S
| can assure you that my concentration
is as fixed and rigid as the Eiffel
Tower, ny dear.

DAPHNE
Ah, here we are.

The Porter opens the door in front of them displaying a |large
and extravagant suite.

| NT. HOTEL LUTETIA/ MARQUIS'S SU TE (DAY)

REVERSE ANGLE. The Marquis enters and | ooks around at the
opul ence. Then he turns to Daphné, who waves and sm | es.

DAPHNE
Toodal oo. . ..

O f Daphné goes. The Marquis stares at the enpty doormaK
then turns and takes in the huge ornate room neets his
approval. He goes over to the door to the bathroon1and opens
it. He appreciates its splendor

EXT. VI NCENZO S APARTMENT -- DAY

A working class apartnent, in a courtyard where cabinet makers
are using their hand-tools on a variety of cabinets, while

children in need of a bath run around them playing. Vincenzo,
still carrying his toolbox and suitcase, and MAURICE, a crusty
Frenchman 1n his 60's, the concierge, are clinbing the rickety
exterior wooden stairs to the second fl oor.

I NT. VI NCENZO S APARTMENT/ HALL ( DAY)

CLOSE SHOT: a key being turned in an old door |ock. The door
opens and Vincenzo enters, followed by Maurice.
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I NT. VI NCENZO S APARTMENT ( DAY)

REVERSE ANGLE. Vincenzo enters the tiny apartnent, puts down
his bags, and | ooks around. There is one snall bed, a wardrobe,
a small wooden table with two chairs, a coal stove for both
heati ng and cooking. The disparity between the Marquis's digs
and Vincenzo's couldn't be greater.

Vincenzo takes it all in as Maurice waits inpatiently. Vincenzo

wal ks over to the bed and Iies down on the mattress. He tries
a few positions in which he sleeps -- |egs tucked uE, t hen on
hi s back, and then, strangely, head dangling over the side.

He smles at Maurice, who is not taking this well.

VI NCENZO
(head upsi dedown)
Perfetto.

EXT. QUAI DE MONTEBELLO ( DAY)

Daphné, in a white taffeta dress, walks along the Seine, a
white linen unbrella in one hand, and the Marquis's armin the
other. Couples, also armin arm pronenade wth them Behind
t hem barges nove along the Seine past Notre Dane cathedral .

DAPHNE
Don't be ridicul ous, Eddie, nobody's
going to believe there's oil under
the Seine river.

MARQUI S
Gl conmes fromfossils. Fossils
live in the water. Were there's
water, there's oil.

DAPHNE
Forget it, Eddie. You're not going
to get anyone to put UB noney to
build oil rigs in the basenent of
Not re Dame cat hedr al

MARQUI S
They woul dn't actually operate during
nass.

Suddenly sonething in the sky catches the attention of the
Marquis -- a large blinp.

MARQUI S ( CONT' DR
Ckay -- how about air travel? People
fly through the sky fromcountry to
country. Invest now in the
transportation of the future.

DAPHNE
Eddi e.

MARQUI S

Just a thought.
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| NT. LOUVRE/ SALON CARRE (DAY)

Daphné and the Marquis are wal king armin armthrough the
Louvr e.

MARQUI S
VWhat about Turkish gold? That's
al ways wor ked.

DAPHNE

Turkey is at war with Italy, Eddie.
They don't have any gold. Besides,
one of these daysm%ou're going to
run into soneone o can actually
read Turkish and you know what he's
going to do wth you and all those
gold certificates from |l stanbul

MARQUI S

You are not nmeking life easy, baby.
DAPHNE

You said this was going to be really

bi g, Eddie.

They turn a corner and find thenselves facing the Mna Lisa.
A smal|l tour group stands beside the painting, being | ectured
by a GUDE, a wonan in her forties.

GUI DE
The Mona Lisa was painted bK Leonar do
da Vinci in his studio ont e V|a
San Francesco in Florence.
addition to being one of the greatest
nasterFieces ever created, it is
generally considered to be the single
nost val uabl e object on earth.

The Marquis | ooks at Daphné, who | ooks back at the Marquis in
alarm In the eyes of the Marquis are small tears of joy.

MARQUI S

What a marvel ous pai nting.
EXT. PLACE DU CARQUSEL ( DAY)

The Marquis is walking animatedly toward the Arc du Carrousel.
Daphné hurries to catch up to him dodgi ng notorcars and horses.

DAPHNE
You're crazy, Eddie. You can't steal
t he Mona Li sa.

The Marquis stops in the mddle of the traffic.
MARQUI S

Can't? Can't ever? Can't no way?

The Marquis turns and continues wal ki ng quickIY Daphné
wat ches himgo, then chases after himas quickly as her fuI
dress will allow her to nove.
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17.
EXT. TU LERI ES GARDENS ( DAY)
Daphné has caught up with the Marquis.

_ DAPHNE
CGet serious, Eddie. It's a nationa
treasure. You can't steal it.

MARQUI S
You requested big. This is big.

DAPHNE
It's also insane. There's no way on
earth you're ever going to get it
out of the Louvre, and even if you
could, who's going to buy it?

The Marquis stops and | ooks at Daphné. A snile starts to form
on his lips and grows very | arge, indeed.

MARQUI S
|'mgoing to take bids. Starting at
t he Commodore's dinner party tonight.

~ DAPHNE
You're going to start taking bids
for sonething you haven't even stol en?

MARQUI S
That's right.

And the Marquis is off again, wal king away from Daphné, who
hurries to catch up with him

DAPHNE
This is nore than crazy, Eddie.
It's suicidal. |It's desperate.

The Marquis stops by the huge fountain and faces Daphné.

MARQUI S
(i npassi oned)
You're right. [It's desperate. Once
inalifetine, just once, you find

yourself face to face with destiny --
you know that one act is going to
define your life forever. And this,
ny dear Daphné, is it. This is golng
to be ny masterpiece.

Daphné stares at the Marquis in disbelief.

MARQUI S ( CONT' D)
Now, before you rob ne of ny place
in history, at least let ne tell you

nmy pl an.

LONG SHOT.  The Nhrguis begins to talk to Daphné, his words
i naudi bl e over children playing and a BAND NEARBY.
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At first Daphné has an expression of inpatience. But then, as
the Marquis continues, Daphné's face goes fromdishelief, to
surprise, to nervous excitenment. Finally, as the Marquis
finishes, she wal ks off, dazed, walking In little circles,

trying to assimlate it all. The Marquis wal ks up to her.
MARQUI S ( CONT' D)
The truth. Is it brilliant or not?
DAPHNE
It's brilliant, Eddie. It really is.

Daphné | ooks at the Marquis, inpressed by his boyish enthusiasm
the way he has of taking the world in the pal mof his hands
and manipulating it to his own advantage. It is what, from
time to tine, against her better judgnment, draws her to him

DAPHNE ( CONT' D)
Hog much do you think we can get for
It-

MARQUI S
How hi gh can you count?

She stands there partly dazed, |ooking into the Marquis's eyes,
and, then she just cracks up in laughter.

~ DAPHNE _
| can't believe we're actually going
to steal the Mna Lisa

MARQUI S
Actually, we're not. Actually, first
t hing tonorrow norning, you're going
}0 find some poor chunp to steal it
or us.

EXT. LOUVRE/ METRO  (DAY)

Morning. Vincenzo energes fromthe Metro with his tool box and
a string of "Scuzi's" as the box knocks into the rush-hour
peopl e he passes.

EXT. LOUVRE MUSEUM FRONT -- DAY

Vi ncenzo cones to a side door to the Louvre where a sign reads:
" Cabi net makers Wanted". Vincenzo reads the sign, then pushes

t he heavy wooden door open, slanmng it into a burlﬁ man on
his way out, MAX SAUVET, who pushes the door back, knocking
Vincenzo to the ground. The two nen pick thensel ves off the
ground, apol ogize and then part, Sauvet down the street,

Vi ncenzo 1nto the Louvre.

| NT. LOUVRE/ WAI TI NG ROOM ( DAY)

Vincenzo sits on a bench, his tool box on his |ap, |ooking
around himat a DOZEN OTHER CABI NETMAKERS, waiting for an
interview. A door across the room opens and a CABI NETMAKER
exits, | ooking rather glum
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Head down, he nunbl es good-bye to the nan who now st ands
behi nd himat the door, CGEORGES BENEDI TE, assistant director
of the Louvre, short, bald, in his 50's. He nunbles a
farewell in return, then | ooks at the paper in his hand.

BENEDI TE
Qui sseppe Amat 0?

| NT. LOUVRE/ SALON CARRE. ( DAY)

Daphné stands at an easel, painting a coEy of the Carravagi o,
which in 1911 hung just to the left of the Mna Lisa. The
Mar qui s appears and strides casually through the hall

The Marquis tips his hat, first to the Mna Lisa, then to
Daphné, who smles back, as the Marquis saunters by, "casi ng
the joint". \Wen he reaches the far end of the gallery, the
Marqui s stops and stands there, watching intently as TWO GUARDS
wal k slowy by, their eyes scanning the people in the gallery.

The Marquis gl ances at his pocket watch as the Guards disanear
around a corner, then nods over to Daphné, who wal ks qui ckly
to the Mona Lisa, then turns and wal ks toward a door at the
other end of the gallery, pretending to steal the Mna Lisa.

Wien she's three paces fromthe door, a smle breaks out on
her face -- a clean getaway -- but it is premature. At her
next step, another PAIR OF GUARDS appears froma corridor on
the right and her smle quickly fades as they approach her

GUARD 1
(suspi ci ous)
This door is |ocked, madenoiselle.
It is for the nuseumstaff only.

GUARD 2
(wary) .
The painters' closet is the door
over there, nmadenoiselle. But, of
course, you know that.

DAPHNE
Yes, | do, but I'mafraid the
situation has becone rat her

desperate....

Dthné whi spers into the guard's ear, who starts to blush, and
calls to a Guard, CLAUDE, standing across the room

GUARD 2
Cl aude, cone quick with the key.

Cl aude cones rushing over. Daphné jiggles fromfoot to foot.

GUARD 1
Qui ck, unlock the door, Caude. W
must get nmadenoi sell e downstairs
i redi ately.
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Cl aude hastilﬁ fetches a key-ring fromhis pocket, inserts a
| arge brass skeleton key into the | ock, and opens the door, as
Daphné bounces up and down on her toes.

GUARD 1 ( CONT' D)

(to Daphné)
Be certain to cone back this way and
not to use the exit door at the bottom
of the stairs, as it will |ock behind
you and there are dogs in the
courtyard. Just knock here, and we
will let you back in.

Then, assisted by a Guard on each side, Daphné is |ed through
the door, with a wwink to the Marquis as the door closes behind
her -- and is quickly rel ocked bK Cl aude. The Marquis's eyes
are riveted on C aude sticking the key back in his pocket.

| NT. LOUVRE/ WAI TI NG ROOM -- DAY

Benedité enmerges fromhis office with GU SSEPPE AVATO, anot her
unhappy applicant. Then Benedité | ooks down at his pad.

BENEDI TE
Vi ncenzo Peruggi a?

BENEDI TE' S OFFI CE ( DAY)

Vincenzo sits nervously on the other side of Bénedite's desk.
Bénédite | ooks at a nostly blank formin his hand.

BENEDI TE
Ref er ences?

VI NCENZO
|'ve worked only with ny father. He
died in February.

BENEDI TE
|'"msorry to hear that -- but what
can | do with no references?

VI NCENZO

"1l show you ny tool box.

Vincenzo lifts the tool box up on Bénédite's desk and opens
it. The workmanship is remarkabl e.

VI NCENZO ( CONT' D)
| mtered and dovetail ed the drawers.

They're walnut. | placed oak stoES
for each. | inlaid the front wt
mahogany. The shelf-bottons are
poplar. | datoed and gl ued them

The pulls are Florentine brass, and
| put doubl e-wedged sliding bl ocks
on the side to prevent the drawer
from opening by accident. Try.

Bénedite tries to open the drawers, but they don't budge.
Then Vincenzo slides a block set into the side of the tool box.
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VI NCENZO ( CONT' D)
Now try.

Bénedite pulls at a drawer and it slides oFen easily. _
Vincenzo snmiles in delight. Bénédite is pleased, but remains
al | busi ness.

BENEDI TE
The pay is fifty francs a week. The
work will last four nonths, five at

the nost. W're taking on three
men, no nore.

VI NCENZO
VWat is the job?

BENEDI TE
Maki ng cabi nets, what el se.

VI NCENZO
Yes, of course.

BENEDI TE
We're protecting all our valuable
pai ntings wth glass cases.

VI NCENZO
(di smayed)
You want to put your best paintings
under gl ass?

BENEDI TE _
Yes. Except for the Mna Lisa, of
course. Do you want the job?

| NT. LOUVRE/ WAI TI NG ROOM - - DAY

Vincenzo energes fromthe office, a huge grin on his face,
until he sees the other aﬁp!lcants, and then quickly drops
his smle and, avoiding their stares, quickly |eaves.

| NT. LOUVRE/ SALON CARRE ( DAY)

Daphné stands in front of an easel, still copying the _
Caravaggi o and sinultaneously trying to recruit an acconplice
to steal the Mna Lisa.

She flashes denure smles at a M DDLE- AGED MAN who passes,

at a WORKMAN who wal ks by with a | adder, and a CUSTODI AN
sweepi ng past her. Then she tries unsuccessfully to get the
attention of the guard, JEAN, who stands in his usual spot
in the archway, arns fol ded across his chest, vigilantly
guardi ng the artworks.

Vi ncenzo conmes down the long corridor, carrying his tool box,
and instantly recognizes Daphné as the girl he saw on the
train platform He slows his pace until he stops in front
of the Mona Lisa, a few feet from Daphné.

And there he is caught, with the Mona Lisa drawing his
af fection on one side and Daphné on the other.



22.

Vincenzo stares rapturously at the Mna Lisa, then equally
as | ove-struck at Daphné, and then back at the Mona Lisa.

DAPHNE
(eyes on her painting)
Remar kabl e, isn't she?

VI NCENZO
She's |ike a wi nd agai nst your face.

Daphné sniles at the thought and | ooks over at Vincenzo,
sizing himup as a possible acconplice. Vincenzo takes his
eyes fromthe Mna Lisa and | ooks over at Daphné.

VI NCENZO ( CONT' D)
xbugd you have |iked to have known
er”

DAPHNE
Yes. I think | woul d have.

Vi ncenzo thinks about this, then starts to grin.

DAPHNE ( CONT' D)

VWhat ?

VI NCENZO
| think she woul d have been full of
surpri ses.

DAPHNE

(1 aughi ng)
"1 bet.

Daphné goes back to painting. Vincenzo studies her working.

VI NCENZO
You're a very good painter.

DAPHNE
Not really, but thank you. Daphne.
My name i s Daphné.

VI NCENZO
Vi ncenzo.

DAPHNE
(not conpletely natural)
So, do you work here, Vincenzo?

VI NCENZO
No. | nean, yes. |'mstarting on
Monday. |[It's a new job.

Daphné turns from her painting and smles at Vincenzo.

_ DAPHNE
Then, Vincenzo -- we must cel ebrat e,
yes?
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Daphné is surprised that Vincenzo doesn't immediately agree.
| nst ead, he stares at Daphné, who starts to feel a little
awkward. Vincenzo | ooks at the Mona Lisa, then back at
Daphné, and slowy a smile begins to formon his face.

VI NCENZO
Yes. W shoul d cel ebrate.

DAPHNE
(relieved)
"1l put nmy things in the painter's
cl oset.

| NT. LOUVRE/ MAIN STAI RCASE ( DAY)

The Wnged Victory of Sanothrace presides over the Louvre's
central staircase. Daphné, holding Vincenzo's arm and

Vi ncenzo, his eyes on Daphné's hands on his arm appear on
the stairs and continue wal ki ng, past the huge statue. As
they talk, a man in a bowl er hat clinbs toward them

DAPHNE
It was terribly tragic. W had been
married only a few weeks. | stood
t here, unable to nove, as the lion
charged at nme. | had ny rifle raised
and cocked, but couldn't pull the
trigger. Neville saw this and
instantly raced to save ne.

VI NCENZO
(absorbing it all)
Neville? You were in Africa?

DAPHNE
Yes. It was our honeynoon. He pushed
me out of the way. | can still fee

his strong hands and the hot noisture
of his breath on ny neck as he hurled
me into the brush out of harm s way.
| passed out, and when | awoke, there
was only --

(a stifled sob)
-- two safari boots and a pith hel net.

Daphné clutches Vincenzo's armnore tightly for support in
her profound grief. Vincenzo |ooks down at Daphné's hands
on his arm Below them the man in the bower is getting
closer -- and beginning seriously to distract Daphné.

VI NCENZO
|"'mvery sorry. Wen was this?

DAPHNE
(di stracted)
When was what ?

VI NCENZO
rhat your husband was eaten by a
ion?
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It i
Marquis. Dap
It's not easy.

s clear bK now that the man in the bower hat is the
né tries to focus on Vincenzo's words, but

DAPHNE
(snappi ng out of it)
It was Tuesday.

VI NCENZO
Tuesday? Two days ago?

DAPHNE
No, no. Not this |ast Tuesday.
Wuld | be with another man if
husband had been eaten by a lion two
days ago? It was a week from | ast
Tuesday. At |least. But enough of
my gruesone life. Tell me what you'll
be doing here at the Louvre?

VI NCENZO
Maki ng cabi nets.

The Marquis reaches the couple and nods to them Daphné's

eyes dart briefly to him He tips his hat, brushing slightly
agai nst Vincenzo as he passes. CAMERA STAYS with the Marquis --
Daphné's and Vi ncenzo's voices drifting up the stairs.

DAPHNE (V/ OR

Cabi nets. How wonder fu | adore
craftsnen.
VI NCENZO (VI O
(of f ended)
"' mnot a craftsman. I'"man arti st.

DAPHNE
Yes, of course you are. MNay | tel
you what breaks ny heart, Vincenzo?

VI NCENZO
The |ion eating your husband?

The Marquis falters and al nost | oses a step at this.

DAPHNE( V/ O
Yes, of course that. But | was
t hi nki ng about the poor Mna Lisa,
hanging in a dark hall for the rest
of eternity....

The slight smle that returns to the face of the Marquis is
unabl e to hide sonmething troubling in his eyes.

EXT. CAFE MAROCC. (NI GHT)

The Marqui s appears aggravated as he calls to a waiter.

MARQUI S

| need some food.
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The Marquis swigs down his tea, then | ooks up at Neville.

MARQUI S ( CONT' D)
The first tine | saw Daphné and
Vi ncenzo together | knew there woul d
be trouble.

| NT. LOUVRE/ SALON CARRE -- DAY

A huge Rubens painting of a nude couple in the throes of
erotic activity. The Marquis stands before it, admring it,
backi ng up, step by step, to take it all in, all the while
rolling a ball of red wax in his hand.

Behind the Marquis, the guard, Jean, is once again taking

out his keys to unlock the door to the stairwell, this tine
to all ow TWO WORKERS carrying a |adder to exit. Just as

Jean has the keys renoved from his pocket, the Marquis takes
two gi ant steps backwards, crashing into Jean and the Wrknen,
causing a tangle of bodies on the floor.

For some tine they attenpt to extricate thensel ves, swearing
as legs tangle with arns. Finally, the Marquis, who seens
to be the single greatest obstacle to the untangling, frees
hi msel f and stands up.

MARQUI S
(thick British accent)
|"'mterribly sorry. | was overwhel ned
by the beauty of the painting and
didn't see... |Is everyone all right?
JEAN
You shoul d be nore careful.
MARQUI S
| should be, yes. And | wll be.
Fromthis nmonent on, | shall always

| ook behind me prior to backing up
Jean, now standing, starts to |look for his keys.

~ MARQUI'S (CONT' D)
(hol di ng out the keys)
Looki ng for these?

Jean snatches them out of the Marquis's hands and unl ocks

t he door for the Wbrknen, as the Marquis | eaves, hummng to
hinself. As he wal ks, he | ooks down in his hand at the

i npression of the skeleton key in the ball of red wax.

I NT. TROLLEY CAR/ PARI S STREET ( DAY)

Daphné and Vincenzo sit side by side on the trolley, as it
nmoves down the street. Daphné is on a mission and Vincenzo
is mulling sonmething over 1n his mnd

DAPHNE
| don't believe he ever would have
painted the Mona Lisa if he'd known
( MORE)



DAPHNE ( CONT' D
she'd end up thrown in with scores
of inferior paintings in sone dark
corridor. It truly breaks ny heart.

~ VINCENZO
(to hinsel f, bothered)
A craftsman? Tailors are craftsnen.

DAPHNE
Can you i magi ne the thousands of
peopl e who see the Mna Lisa each
year, Vincenzo, and, yet, never really
see her at all, never get to fee
her wind on their face?

VI NCENZO
Shoemakers are craftsmen.

DAPHNE
Yes, they are. Do you know how da
Vinci said the Mona Lisa nust be
seen? In the light just before a
t hunderstorm That's when she seens
nost alive.

Vi ncenzo thinks about this. [It's a striking inage.

DAPHNE ( CONT' D)
O course, they' Il never let the
Mona Lisa see the |ight of day again,
so we'll never really know, wll we?
(tears form ng)
When | think of what they're doing
to this beautiful painting..

Overconme wi th enotion, Daphné clutches Vincenzo's arm for
confort. Vincenzo | ooks down at Daphné's hand on his arm
then at her face, then back at his arm

DAPHNE ( CONT' D)
to this beautiful ltalilan

pai nting. ..
VI NCENZO
(quietly)
Peopl e who nake pots and pans are
craftsman. | have to get off here.

Vincenzo stands, and Daphné, overcome w th sudden bout of
conpassi on, Daphné reaches out and stops him

DAPHNE
| think the reason they cal
cabi net makers craftsnen, Vincenzo,
i s because they make useful things.
Art isn't practical. An artist
doesn't do art to make a living.
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VI NCENZO
(quietly)
| don't make cabinets to nmake a
l[iving. | make themto live a life.

Daphné is surprised by the sinplicity of Vincenzo's words.

DAPHNE
| know you do, Vincenzo. | could
tell that right away.

Vincenzo is pleased with Daphné's reply. He |ooks into her
eyes and smles, then turns and wal ks off the trolley.

EXT. OUTDOOR RESTAURANT ( DAY)

An exact replication of the figures in Renoir's "The Boating
Party", here alive and having lunch. The YOUNG WOVAN | N THE
STRAW HAT, |eaning on the railing, has caught the eye of a
gentl enmen across fromher (and out of frame) and she smles
sweetly at him

CAMERA PULLS BACK to reveal that the gentlenmen at whom she's
smling is the Marquis. He sits dining with Daphné at a
smal|l table in the outdoor restaurant. The Marquis returns

t he Young Wman's snile, but Daphné is too involved reporting
t he events of her day to notice.

DAPHNE
(eating, all business)
H's name is Vincenzo Peruggia. He's
Italian, a cabinetmaker. The Louvre
%ust hired him He should be perfect
or us.

A pigeon anbles over to the Marquis's foot. He |ooks down
at I1t.

MARQUI S
You know what | could never figure
out -- why we don't have pigeon crap

all over our food. You |ook around,
t here's pigeon poop everywhere. How
do they m ss our food? Unless it
just kind of blends in....

Daphné is about to put her fork into a salad, but stops
m dway, suddenly having | ost her appetite.

MARQUI S ( CONT' D)
Ah, | alnost forgot. | have sonething
for you.

The Marqui s renoves two shiny new brass skel eton keys from
his pocket, and sets themin the mddle of the table.

DAPHNE
VWhat're they supposed to be?
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MARQUI S
The keys to paradise. To a life of
| uxury. To the exit door by the
Mona Lisa. One key for nme and one
for Vincenzo. Be sure he checks it
out before he takes the painting.

Daphné | ooks down at the keys resting on the table.

DAPHNE
Take a deep breath, Eddie.
MARQUI S
The deadline for bids is a week from
Friday. | want the Mona Lisa out of
t he building by a week from Monday.
DAPHNE

In ten days? Don't be stupid, Eddie.
You can't rush into sonething |like
this. This isn't selling sone rich
chunp a famly cryﬁt in the Geat
Pyram d of Al-Jizah -- this is the
Mona Li sa.

MARQUI S
| know what we're stealing, and
al so know how nuch tine we need, so
| and himreal fast and real hard,
baby. And, by the way, we |ived
quite well off that pyramd

DAPHNE
Tonorrow s Saturday, Eddie. | don't
know where Vincenzo |ives or where
he goes on the weekends.

MARQUI S
He' || probably be at the C oserie
Des Lilas. It's a café in the sixth

where Bohem an artists hang out.

Daphné | ooks at the Marquis and tries to figure out how he
possi bly coul d know this about soneone she just net.

MARQUI S ( CONT' D)
(smling)
The mat ches tipped ne off.

DAPHNE
VWhat mat ches?

MARQUI S

The ones in his jacket pocket.

The Marquis sets on the table a pack of matches marked

"Closerie Des Lilas", then, still smling, |ooks up at Daphné,
waiting for her to be properly inpressed. She is.
DAPHNE

You are amazi ng, Eddie.
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MARQUI S
Well, you' re not half bad yourself.
| d sag we shoul d get to know each
ot her better this weekend, but you
have so nmuch work to do, don't you?
(gesturing to a waiter)
Garcon! La check, s'il vous plait.

INT. PAR'S MANSI ON (NI GHT)

A fancy partK. Formal | y-dressed nmen and wonen stand in smal
groups, drinking kir royale and tal king. Daphné, |ooking
absol utely radiant in her white beaded gown and | arge Fear
earrings, stands within a group of gl anorous wonen, al

consi derably ol der than she.

DAPHNE ~
It was on the Steanship Ile De France.
| had been visiting the Count of --
Mont ecristo --

GERTRUDE
There really is a Count of
Mont ecri sto?

DAPHNE
Ch, yes. Count, Countess, two
adorable little countettes...

Across the room the Marquis stands tal king to "THE COMMODORE".
Behi nd them SEVERAL SERVANTS pl ace expensive silver and china
on the table, distracting the Marquis's attention -- so many
things to swipe, it's difficult for himto remain focused.

COMMODORE
You can't be serious.

MARQUI S
(thick British accent)

| assure you, Comobdore, | amin
dead earnest. Delivery wll take
place in Arerica. The farther she
Is fromFrance, the better. You will
obvi ously not be able to tell anyone
ou have it, or allow anyone to see
It other than yourself -- and your
wife -- but, | have it on excellent
authority, that, for the right price,
the Mona Lisa can be yours.

The Commodore | ooks into the Marquis's eyes to determne if he
is sincere. Then the Commobdore thinks for a nonent.

COVMODORE
| could never show it to CGertrude.
| mght just as well hang it on the
front door.

The wonmen are listening with rapt attention to Daphné's tale.
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you net the

ner! How

absol utel y enchanti ng!

DAPHNE
(worren-t al k)

| was there at the rail, |ooking out
at the nmoon on the sea -- it was
especially large that evening -- and

| put my arnms about nme to keep nysel f

warmin the night chi

|, when,

suddenly, | felt a jacket being draped
about ny shoulders. And then | sensed
a man beside ne at the rail

CGERTRUDE
| can't bear hearing t
get the Conmmodore to |
for nme in the dark.

his. | can't
ight a lanp

Across the room the Commpbdore stares intently into the
Mar qui s's eyes, sizing up the man.

COVMODORE
How nuch?

The Marquis pulls his attention froma |large ornate silver

tureen worth many thousands that

MARQUI S

I's being placed on the table.

There is no set a price. Bids are

being solicited. Seal
to ny hotel by a week

ed and delivered
from Friday at

m dni ght. The highest bid w ns.

COVMODCRE

Suppose | were to preenpt, nmake an
offer that can't be refused?

MARQUI S

The sell er would have

to refuse it.

It's the nost val uabl e object in the

world. The interest i

s too intense.

The women are huddled into a close group around Daphné.

DAPHNE

Well, | knew right then and there.

| didn't even | ook as

| felt the

coat being draﬁed about ne. | could

just sense wt

ny entire body that

this was the man | | onged for.

GERTRUDE
Your entire body? Oh,

ny God --

sonebody steady nme for a nonent,

pl ease, ny knees won't

The Commodore is on a sl ow burn.

| ock.

He grow s at the Marquis.
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COVMODCRE
| don't submt bids, Mrquis.

MARQUI S
| conpl etely understand.

THE DI NNER BELLS RI NGS

COVMODCRE
Mor eover, | consider nyself to be a
reput abl e busi nessman. | don’t deal
in stolen goods.

MARQUI S
Al so understood. | just thought 1'd

bring the matter to your attention
"1l make no further nention of it.

Suddenl y, Daphné appears and takes the Commpdore's arm

DAPHNE
Wul d you be so kind as to escort ne
to the dinner table, Commobdore? The
Marqui s seens to have forgotten his
manners.

COVMODCRE
It would be ny very great pleasure.

The Commodore takes Daphné's armand they start off.

DAPHNE
So, tell me, Comodore, what do you
do for anusenent when you own absol ute-

|y everything that noney can buy?

The Commodore | ooks at Daphne, then back at the Marquis, who
smles pleasantly at himas the Commbdore wal ks away, armin
arm wth Daphné.

EXT. KIOSK BY CLOSERI E DES LI LAS CAFE (DAY)

Morning. A kiosk on a street in Mntparnasse. Vincenzo arrives
to buy a newspaper. He digs coins out of his pocket and stares
at them as a line of CUSTOVERS begins to form behind him

Vi ncenzo starts rummagi ng through the coins, looking for a ten
centinme piece. The Vendor waits, growing increasingly inpatient.

VENDOR
It's a small coin.

VI NCENZO
They're all small coins.

The crowd behind Vincenzo is becom ng quite large. Men and
wonen tr% to reach around Vincenzo to give their noney to the
Vendor, but Vincenzo bl ocks the way. The Vendor is nearing

t he boiling point.

VI NCENZO ( CONT' D)
s this one ten centines?
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VENDOR
No, it's a franc, but |I'll make
change.

VI NCENZO

Then | won't learn the noney. What
about this one?

The Vendor is about to | eap over the counter and strangle
Vi ncenzo.

VI NCENZO ( CONT' D)

The nunbers are hard to read. |In
Italy -- that's where | cone from
Italy -- Dunenza, Italy -- we have a

fifty lire coin that |ooks just |ike
this one. Ah, it is a fifty lire
coin. Wat about this one?

VENDOR
"1l tell you what. Wy don't you
just take the paper and go. It's on

me, paesan. Any tinme you want a
newspaper, just take it.

Vi ncenzo | ooks at the Vendor and smles broadly.

VI NCENZO
Gazie. Gazie mlle.

VENDOR
Don't nention it.

And Vi ncenzo wal ks away, smling happily to hinself.

VI NCENZO
They treat foreigners very well here.

EXT. CLOSERI E DES LILAS -- DAY

REVERSE ANGLE. Vincenzo wal ks away fromthe ki osk and over
to a table at the adjacent café where he | ooks for a place
to sit dom. He finally finds a table wwth an enpty chair
where a man in his early 30's sits, reading a newspaper.

VI NCENZO
Do you mnd if | sit here?

The Man | ooks around, sees there are no other enpty chairs,
and shrugs "okay", but is not happy about it.

VI NCENZO ( CONT' D)
(sitting down)
Grazie. M nanme 1s Vincenzo Peruggi a.
|'mfrom Dunenza, ltaly. | make
cabi net s.

Vincenzo waits for the man to respond in kind.
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~MAN
(no choi ce) _
Pabl o Picasso. Barcelona. | paint.

EXT. CLOSERI E DES LI LAS CAFE (DAY) -- CONTI NUOUS

A short distance fromthe café, A STREET MJSI Cl AN pl ays the
famliar French accordion-like concertina, a snmall nonkey
with a red hat on a | eash danci ng beside him hol di ng out
the hat to passers-by for their change.

Vincenzo still sits with Picasso, but they have now been
joined by a rowdy group of four intense young nen in their

| ate twenties who are arguing with a WAI TER -- CEORGES BRAQUE
handsone, baby-faced, deep-set eyes, dignified, wavy bl ack
hair parted neatly in the mddle, a wy smle present on the
corner of his lips. JUAN GRS, small, thin, and enoti onal

to the point of tears, given enough al cohol. MARC CHAGALL

a large nose, a quick mnd, ironic, wwth a | arge head which
seens even |larger thanks to a huge nop of black hair. And
GUI LLAUME APOLLONAIRE, intellectual wth eyegl asses.

WAl TER
| don't want another drawing. |[|'ve
got drawm ngs up to ny ear |obes. |
want twelve francs. Look at the nenu.

It doesn't say, wine -- one still-
l[ife. 1t says, wine -- twelve francs.
Pl CASSO

What about one of Braque's nudes?
He can draw you a terrific nude.

WAl TER
| don’t want his nudes! They | ook
i ke egg-cartons. | want the noney!

Not far away, a French Wbrker in baggy clothes, wearing a beret
and sporting a handl e-bar noustache approaches the Misici an
and nonkey, pulls out a wad of nobney, and begins to negotiate
over sonmething -- as Picasso continues with the Wiiter

Pl CASSO
How about if Chagall does you an
angel ? You've always |iked his
angel s.

VWAl TER

(erupting)
| don't want an angel!!!

Pl CASSO
| have one of his angels hanging
next to ny toilet. [It's so noving,
| sit there for hours.

CHAGALL
Fuck you, Pabl o.
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Vincenzo | aughs, and, when the group |ooks over at him he
instantly drops the smle, as Apollinaire finally gives the
Waiter his noney to |loud protests fromthe artists.

WAl TER
(leaving with a sigh?
Merci. C est treées genti

Near by, the concertina is now being ﬁlayed by the French

Worker, who it becones evident, is the Mrquis.
_ BRAQUE
Vi ncenzo from Dunenza, do you pl ay
chess?
VI NCENZO
Alittle.

Braque slides his chair over to Vincenzo's table and begins
to set uE a chess board, as all the artists begin to huddle
around the table to coment. Suddenly, the noisy group
beconmes very silent -- there is only the sound of the
concertina. Picasso |ooks up and finds that, except for

Vi ncenzo who is studKing t he chess board, everyone's attention
is directed across the street towards a |ustrous young wonman
in a sky blue dress and matching w de-brimed straw hat who
is wal king gracefully by, her light cotton dress flow ng
about the supple curves of her glorious body.

APCOLLI NAlI RE
Show that to the heathens and let it
be known that God exi sts.

Aware of the attention directed at her, the young woman, who
i s Daphné, stops, |ooks at the nen, and her face |ights up
with a smle, feigning surprise at the notice given to her
She turns and starts across the street toward the group, who
begin hurriedly straightening their clothing and brushing
errant | ocks of hair back into place wth their hands, each
one certain that the bell tolls for himand him al one.

She is nearly at the group when Vincenzo | ooks up fromthe
chessboard in surprise, seeing Daphné.

DAPHNE
Vi ncenzo! What a wonderful surprise!

Al'l eyes turn toward Vincenzo, who stands up

VI NCENZO
Hel | o, Daphné.

ALL ARTI STS
Hel | o, Daphné!

DAPHNE
" mnot interrupting anything, am1l?

VI NCENZO
No, no. Wuld you like to join us?
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There is sudden scurrying of offering chairs, as a short

di stance away, the Marquis plays his concertina. The nonkey
aBpears to be giving himsone problens, tangling the |eash
about the Marquis's legs. As the Marquis works at untangling
hi msel f, Daphné wal ks over and sits in an enpty chair next

to Vincenzo, resting her hand Iightly on Vincenzo's arm

Vi ncenzo | ooks down at it, then up wth a smle on his face.

VI NCENZO ( CONT' D
Daphné and | just net. Her husband
was eaten by a lion on their honeynoon
a week fromlast Tuesday.

Daphné tries to shrug it off with a faint smile, but it
doesn't take a rocket scientist to know there's sonething
wong with this picture, and the nmen exclaimin nock di smay.

ALL
Nooooo! !'!

VI NCENZO
In Africa. Al that was left were
his pith hel met and his shoes.

CHAGALL
Laced or unlaced? That's how you
can tell the male lion apart from
the female, you know. en t hey
renove their prey's shoes, the female
undoes the | aces, whereas the nale,
beigg nor e i npetuous, |eaves them
tied.

Vi ncenzo, sonmewhat taken aback by the call ousness of Chagall's
remark in the face of such a great tragedy, has to think

about this for a nonent. He hadn't considered how the Iion
had managed to renove poor Neville's shoes before eating

him He | ooks over at Daphné for an expl anati on.

DAPHNE
(hurriedly)
Laced. So, Vincenzo, introduce ne
to your friends.

VI NCENZO
well, we just net --
Pl CASSO
Allow ne. Marc Chagall, Guillaune

Apol linaire, Juan Gis, Georges Braque --
Each artist kisses Daphné's hand.
Pl CASSO ( CONT' D)
-- and |, bellisim sefiorita, am
Pabl o Pi casso.

Daphné extends her hand to him but Picasso pulls her to him
by her backsi de and ki sses her passionately on the nouth.
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DAPHNE
(nonpl ussed)
Yes, |'ve heard of you

The nonkey is now clinbing all over the Marquis, who has the
sane frozen | ook of Johnny Carson with a weasel -- but never
| oses a beat on the concerti na.

BRAQUE

(changi ng the subj ect)
So, where did you find this glorious
wi dow, Vi ncenzo?

DAPHNE
(laying the bait)
Well, as it turns out -- we net

directly in front of the Mona Lisa.

There is an instant OUTCRY of disgust anong the group.
Vi ncenzo nearly reels fromthe onsl aught.

VI NCENZO
What's wrong?

Pl CASSO
The Mona Lisa should be taken down
and publicly burned!

Several patrons at the café turn and gasp at the bl asphemny.

VI NCENZO
No!

Pl CASSO
As | ong as she exists, people wll
only want nore paintings of wonen
with hairnets and denented sm | es!

Daphné tries not to laugh. She |ooks at poor Vincenzo,
sitting with his nmouth open in shock.

DAPHNE
|"'msure he doesn't nmean it, Vincenzo.
(a sigh)
O course, | wish | could say the

sanme for all the others who talk
like this. The French will never
appreciate the Mona Lisa -- |ike the
[talians. | just pray that soneone
finds a safe place for her before
anything truly bad happens to her.

As she tal ks gently to Vincenzo, her hand rests lightly on
his trousers, gently stroking the inseam Vincenzo | ooks
down at her hand, his mnd a blur.

Not far away, the nonkey continues to clinb about the Mrquis,
who pl ays on, his eyes on Daphné's every nove.
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DAPHNE ( CONT' D)
Did Vincenzo tell you that he just
got a job at the Louvre?

APOLLI NAl RE
No, he didn't. You're a |ucky nan,
Vincenzo. |It's a wonderful place to

grow ol d and die, surrounded by so
many ot her dead t hings.

DAPHNE
You nmen are terrible. You should be
congratul ating him making hima
present. Wio will draw his portrait?

VI NCENZO
| don't want a portrait.

There is a sudden silence, as though Vincenzo has insulted
them Vincenzo nmakes a hasty retreat.

VI NCENZO ( CONT' D)
O nme. You shoul d draw Daphné

Vi ncenzo | ooks at Daphné and smil es.

Pl CASSO
Soneone give ne a sheet of paper

Braque hands Picasso a sheet of paper and a crayon. As
Pi casso draws, Vincenzo comments.

VI NCENZO
Be sure to draw her smle

APCLLI NAlI RE
(half to hinself)
Be sure to draw one eye and one ear
on each side of her face and a nose
somewhere around the m ddl e.

Pl CASSO
(at vvork%
You want a phot ograph, buy a canera.

EXT. PARI S STREET ( EVEN NG

An ice wagon drawn by a tired horse noves past CAVERA,
reveal i ng Daphné hol di ng Vi ncenzo's arm as they wal k together.
Vi ncenzo carries the roIIed-uE drawing in his free arm

Daphné | ooks at Vincenzo as they continue on in silence.

DAPHNE
You don't want to look at it?

VI NCENZO
Later. He tied it because he wanted
me to see it in private. Tonorrow
norning |'mgoing to go over to his
studi o and thank him
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Daphné nods. Then, suddenly, she stunbles. Vincenzo grabs
her. Daphné's face suggests this might be a ruse.

VI NCENZO ( CONT' D)
What's wrong?

DAPHNE
| think I twi sted sonething. | need
to sit down.

Vincenzo puts his arm around her shoul der and hel ps her to a
bench under a tree. He sits down beside her. Daphne tries
to nove her |eg and yel ps in pain.

VI NCENZO
Are you okay?

DAPHNE
My nuscle's all cranped. |f you
could just rub it alittle.

Vincenzo | ooks around. It's a rather public place to be
massagi ng a young woman's | eg.

VI NCENZO
You want me to rub your |eg?

DAPHNE
Ri ght here. Above the ankle.

Vi ncenzo | ooks around once nore. Seeing nobody, he starts
to rub Daphné's ankl e.

DAPHNE ( CONT' D)
Alittle higher.

VI NCENZO
Hi gher?

DAPHNE
Hi gher.

VI NCENZO
Hi gher.

DAPHNE

That's good, Vincenzo. You have
very strong hands.

VI NCENZO
My grandfather was a baker. He taught
nme to make bread.

DAPHNE
And gentle... gentle hands. | suppose
it nust be very hard for soneone
with your artistic sensibility to --

Daphné breaks off.
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VI NCENZO
To what ?
DAPHNE
No, reaIIK, it's none of ny business.
Alittle higher.
VI NCENZO
Hi gher?
DAPHNE
Hi gher.
Vi ncenzo massages Daphné's calf. He's getting into it.
VI NCENZO
VWhat's none of your business?
DAPHNE
Vell... | can't inmagine you have
very nmuch. It nust be very difficult
to live as you do. |'msure you nust

dream about what it would be like to
have the noney that woul d give you
conplete freedomto do your art.

Vi ncenzo has troubl e focusing as he nassages Daphné's cal f.
VI NCENZO
| don't think |I dream about that.
At least | don't renenber if | do.

Somet hing i s happening to Daphné, sonething she hadn't planned
on, sonething having to do wth her gl ands.

DAPHNE
H gher. Mybe | shoul dn't have used
"dreanf. "Wsh" was nore what | had

in mnd. You nust wish you had a
| ot nore. Higher.

Vi ncenzo starts massagi ng Daphné's knee, gently, firmy.

VI NCENZO
| already have a lot. | don't have
much noney, it's true. But | have
tools. | have all | need. Mire
than I need.
DAPHNE

(cl osing her eyes)
Alittle higher, if you wouldn't
m nd, Vincenzo. Just a little
Vincenzo | ooks up at Daphné, aware she's gotten herself into
sonmet hing of a bind and slides his hand above her knee.

VI NCENZO
Ther e?
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DAPHNE
(biting her Iip)
Yes, that's very good.

VI NCENZO
Does this happen to you very often?

DAPHNE
(hol di ng her breath)
Never. Not like this.

Suddenly, Daphné opens her eyes and | ooks at Vincenzo, not
know ng what to saK. She takes his hands in hers and gently
renmoves them from her thigh, but continues to hold them

DAPHNE ( CONT' D)
| feel much better now, Vincenzo.
Thank you.

Vi ncenzo nods and sits on the bench beside Daphne, | ooking
out at the vehicles passing by. There is an awkward sil ence.

_ VI NCENZO _
Soretinmes, when | go on vacation, |
take ny tools with ne. | just set

themout on the table in nmy room and
| ook at them They're beautiful,
you know. Each tool does one thing
very well. No one nade themto be
beautiful. They are beautiful. For
what they are.

Vincenzo | ooks over at Daphné, who tries to smle and nod
wi th conpl ete nonchal ance through her fluttering heart.

| NT. LUTETI A HOTEL/ DAPHNE' S ROOM (NI GHT)

Daphné sits at a vanity, preﬁaring hersel f for another big
night. The Marquis, now with a thin black nustache and a
nonocl e, stands at the door, fiddling with a paper pack of
mat ches, a thin cigar dangling fromhis nouth.

MARQUI S
(sarcastic, Inpatient)
He thinks tools are beautiful.
Terrific. Does this nean he's in or
he's out, Daphné?

DAPHNE
He's not easy, Eddie. He doesn't
care about having noney. |'m not
even sure he cares about having ne.
MARQUI S

(all business)
Close it, Daphné. W' ve got a ot
to do this week, and | want hi mon
board t onorrow
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DAPHNE
' mdoing the best | can. He's going
over to Picasso's studio tonorrow
norning. | have an idea, and, if
this doesn't work, nothing will.

There is a pregnant silence. The Marquis studies Daphné.

MARQUI S
So, tell me -- what's he |ike?

Daphné picks up the tone of the Marquis's words. She turns
fromthe mrror.

DAPHNE
Al nost desperately nedi ocre, Eddie.
You have nothing to worry about.
This is strictly business.

Daphné smiles at the Marquis, but her eyes are not convincing.
DAPHNE ( CONT' D)
(di spl ayi ng hersel f)
So, what do you think?
MARQUI S
| think you should get the hook firmy
in his nouth and | and him

Daphné' s buoyant nood di sappears instantly.

DAPHNE
(standi ng up)
|'ve got to hand it to you -- you
have a uni que way wi th wonen, Eddie.
MARQUI S

Yes, but |I'm w se, mjttr, wor | dl y,
and soon to be very weal thy, so
there're conpensations for ny short-
comngs. Fromtime to tine, you m ght
want to take that into consideration
when you refuse ny advances.

(sweet smle)
By the way, you're astonishinglr
beautiful tonight. Just don't I|et
it go to your head. This is a working
di nner.

(extending his arm
Shal | we?

I NT. MANSI ON (NI GHT)

El egant| y-dressed and coi fed wonen stand talking in snal
groups. Daphné stands in one such group of wonen, including
HENRI ETTE, a woman in her forties wth a pile of blond hair
on her head and | arge di anond earri ngs, o listen enraptured.
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DAPHNE
Even though | was hal f unconsci ous,
the hot breath of the Baron on ny
neck made ny entire body shiver wth
desire as he carried me to shore in

his arnms -- which were still streaked
with the shark's bl ood.
(a beat)

One whiff of that big dead fish on
his chest and |I thought | would die
if he didn't have ne right there.

Henriette's face flushes, her eyes roll, and she falls linply
on to the floor. In the background, a well-heel ed GENTLENVAN
in his sixties listens with great interest to the Marquis.

GENTLEMAN
And how exactly would | take
possession of this particular work
of art, Baron Von Fal schung?

I n the background, guests are rushing to revive Henriette.

MARQUI S
(thick German accent)
Delivery woul d be made in Anmerica.
The farther the painting is from
France, the better, nmein Herr.

EXT. HOTEL LUTETIA (NI GHT)

A taxi pulls up to the hotel and a DOORMAN opens the door.
Daphné and the Marquis get out and wal k toward the hot el

DAPHNE
You know, Eddie, this is totally
crazy -- getting bids before we even

have the painting.
| NT. HOTEL LUTETI A/ FRONT DESK (NI GHT)

Emile is at the nuil boxes, his back to Daphné. Behind her,
the Marquis stands by the elevator, in his Baron disguise,
trying not to be noticed. Enile hands Daphné an envel ope.

DAPHNE
Thank you, Emle.

| NT. HOTEL LUTETIA/ ELEVATOR (N GHT)

The Marquis is opening the envel ope as the elevator rises,
passing floor by floor -- one floor wwth the bare |l egs of a
man chasi ng a woman, another with the bare | egs of a wonman
chasing a man, a third with two people on wheel chairs chasing
each ot her. Eﬁﬁhné st ands inPatlentIy besi de the Marquis,
trying to see at isinthe letter.

DAPHNE
Not hing is fool-proof, Eddie. Even
brilliant schenmes can go w ong.
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The Marquis finishes reading the letter, then | ooks up at
Daphné and speaks with nonchal ance.

MARQUI S
The Conmodore has conme in with an
early bid. Two mllion dollars.

Daphné is stunned for an instant, and then she grabs the
letter and reads it in shock, the reality sinking in.

DAPHNE
Jesus, that's a |ot of noney, Eddie.
You think he'll pay it in cash?

MARQUI S
(facetious)
No, I'msure he'll wite a check.
He'll want to be certain he's got a

recei pt in case anyone ever questions
if he really owns the Mna Lisa.

EXT. VI NCENZO S APARTMENT -- N GHT

A wagon sits by the courtyard with a sign on it indicating
that it "rents baths". A VENDOR and Vincenzo are carrying
the | arge copper tub up the exterior stairs to his apartnent.

I NT. VI NCENZO S APARTMENT (NI GHT)

Vincenzo sits in a large nmetal tub, bathing. The Vendor
carries a large bucket of water fromthe coal stove over to
the tub and adds it to the water already in it, then | eaves.

VENDOR
Until tonorrow

After the door shuts, Vincenzo turns and | ooks over at the
drawing on the table, which is still tied in a roll. Unable
to stand it any longer, he gets out of the tub, putting a
towel around him walks to the table, and, dripping water,
unties the string on the drawing. The string cones off and
slowy he unrolls the paper.

The drawing is typical Picasso, a line draw ng which gives
the essence of Daphné as Picasso experiences her, but it
certainly is in no way a traditional representation of her

Vi ncenzo studies it curiously, his disappointnent grow ng.

VI NCENZO
This is terrible.

EXT. VI NCENZO S APARTMENT -- DAY
From the second floor |anding, the Vendor and Vincenzo are

dunping the water fromthe tub into the courtyard bel ow.
Bel ow t hem peopl e scatter.
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63 EXT. STREET/"BATEAU LAVA R' APARTMENTS ( DAY)

TWO BURLY MEN are shoveling coal into a bin. Vincenzo
appears, carrying the rolled drawi ng under his arm

64 | NT. BATEAU LAVO R APARTMENTS/ HALLWAY ( DAY)

Vi ncenzo stands before the door with the drawing. He knocks
tentatively. There is no answer. He knocks harder.

Pl CASSO (V/ O

Go away!

VI NCENZO
It's Vincenzo. | need to talk to
you.

The door opens and Picasso stands there, sneared with paint.
Vincenzo | ooks at Picasso, not know ng what to say. Finally,
Vi ncenzo unrolls the drawing and shows it to Picasso.

Pl CASSO
Yes?
VI NCENZO
(shrugs)
Well, it's not very good.

Pi casso | ooks at the drawi ng, then at the Fained expr essi on
on Vincenzo's face -- and he cracks up in |laughter.

Pl CASSO
Come in, ny friend! Cone in!

Vincenzo smles with relief and enters.
65 | NT. PI CASSO S STUDI O ( DAY)

REVERSE ANGLE on Vincenzo entering. He stops in shock as
t he door shuts. Daphné, pulling out all the stops, is

reclining on a sofa, posing nude -- an exact duplicate of
Manet' s "C]ania" -- pink tlower behind her ear, hand nodestly
across her lap, a stuffed cat on the edge of the sofa, and

behind it, Gis, made up as a black servant girl with a huge
bouquet of flowers in his arnms, and not happy about it.

Even though Daphné's position makes it inmpossible to see
anything at all revealing, Vincenzo is flustered.

DAPHNE
~ (sweetly)
H , Vincenzo.

VI NCENZO
(forced nonchal ance)
Hi .

Vi ncenzo makes a point of not | ooking at her. He occupies
hi s vision by | ooking around the roomat Picasso's paintings.
The nore he sees, the less he likes. The giant "Les
Denoi sel | es D Avi gnon" rests against the back wall, cubi st
canvasses are everywhere el se.
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Several easels with paintings are around the room cubi st
and transformations of African and Cceanic art.

VI NCENZO ( CONT' D)
VWhat are all these?

Pl CASSO
\(Nﬁai nting away)
Al | at ?

VI NCENZO
They seemto be paintings, but they
don't | ook Iike paintings.

Vincenzo can't help but glance at Daphné, who smiles at him

DAPHNE
You don't have to avoid | ooking at
me, Vincenzo.

VI NCENZO
"' mnot avoiding --
(to Picasso)
VWhat are these?

Pl CASSO
[t's cubism that's what it is.

Vincenzo is wal king now fromeasel to easel -- between each
i s Daphné, strlklngIY beautiful in her nudity -- and seen
froma different angle in the spaces between each painting.

VI NCENZO
But what good is a painting if you
can't tell what it 1s?

Pl CASSO
| don't paint to nane things. |If |
do a nude, | don’t want people to
say, "ah, that's nmadenviselle so-and-
so". | want themto say, "ah, that's
how Pi casso feels about nudes”

VI NCENZO

But it doesn't | ook |ike anything!
And what does, you've stolen from
all these nmasks around here.

By now Vincenzo is totally unable to keep his eyes off Daphné.

Pl CASSO
You tal k too nuch, Vincenzo. You're
underm ning ny confidence, and this
isn't an easy thing to do. You see
not hi ng.

Vi ncenzo | ooks over at Picasso's painting of Daphne. It is
a cubist pattern of brown and gray bl ocks.
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VI NCENZO
| can see that this doesn't | ook
anyt hing |i ke Daphné.

Pl CASSO
Oh, but it does, Vincenzo. It shows
the strength of her legs and the
power of her thighs. [It's why she
IS so good at sex.

The effect on Vincenzo couldn't have been worse if Picasso
had punched himin the stomach. Daphné wants to say
somet hi ng, but doesn't know what.

VI NCENZO
You' ve had sex with her?

Pl CASSO
Not yet, but it's inevitable. |
have sex with all ny nodels. How
ﬁan | paint a woman if | don't Kknow
er?

VI NCENZO _
You can use your inmgination. That's
what artists do.

Pl CASSO
| imagine nothing. M art is what
is. That's what's true.

VI NCENZO
(very upset)
No, it isn"t. Wo wants to | ook at
something at this? It isn't anything

li ke what is. It's all -- lies.
Pl CASSO
| don't repeat nature, Vincenzo.
You want nature, | hear Mnet's been
Falntlng sone rather colorful water
ilies lately.

Vincenzo is hurt and confused. He doesn't know what to say.
He | ooks over at Daphné. Then back at Picasso.

VI NCENZO
| have to go

Vincenzo turns and strides fromthe room slammng the door.
Daphné junps up and throws her dress quickly over her head.

DAPHNE
Wel |, you've been very hel pful.
Thanks a | ot.

She slips quickly into her dress and races fromthe room
sl amm ng the door behind her. Picasso continues to paint as
t hough not hi ng has happened.
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Pl CASSO
Sonetines | think there is just one
brain for wonmen and they keep covering
it wth different faces.

66 EXT. STREET/ BATEAU LAVO R ( DAY)

Daphné rushes out of the Bateau Lavoir and stops to | ook
around for Vincenzo. At first she doesn't see him but then
as a large horse-drawn wagon filled with baskets passes bY
her, she sees him in the distance, across the street, walking
qui ckly away.

67 EXT. STREET (DAY)

Vincenzo i s wal king al ong, munbling to hinmself. Daphné
cat ches up.

DAPHNE
It's just the way he is, Vincenzo.

Vi ncenzo says nothing but continues to hurry al ong.

DAPHNE ( CONT' D)
He only thinks of hinself.

Vi ncenzo stops in front of a bench and turns to Daphné.

VI NCENZO

s he a good artist?
DAPHNE

He's absolutely brilliant.
VI NCENZO

Ah, Madre di Do --
And Vi ncenzo col | apses down on the bench behi nd him

VI NCENZO ( CONT' D)
-- | was afraid of that.

Daphné sits on the bench beside Vincenzo.
VI NCENZO (CONT' D)
Wl l, soon theY'II see your paintings,
and then they' [l pay no nore attention
to PIcasso

Daphné smiles at the ingenuousness of Vincenzo's words.

DAPHNE
That's very nice of you to say,
Vi ncenzo, but, the truth is, | can't
paint. Not really. | just end up
copyli ng other painters. 1'Il never
be anythi ng other than nediocre.

VI NCENZO

Medi ocre isn't so bad.
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Daphné smiles through her sadness and takes Vincenzo's arm
EXT. BANKS OF THE SEI NE RI VER ( DAY)

A barge is going down the Seine. THE BARGE CAPTAIN waves to --
Vi ncenzo and Daphné wal ki ng toget her al ong the quai.

DAPHNE
It took nme three years to save the
noney to conme here, and another three
years to end up broke, hungry and
alone. | refused to go back hone.
There was nothing for ne there. The
only thing I wanted was to end ny

life. If you can't be great at
sonet hing, why exist at all?
VI NCENZO
You wanted to kill yourself?
DAPHNE

It's very hard to inagine things
t hat you know you can never express.

Vi ncenzo | ooks over at Daphné, his heart going out to her.
DAPHNE ( CONT' D)

Then soneone cane along, took ne in,
and cared for ne.

VI NCENZO
Nevil | e.
DAPHNE
(smlin%
Right. Neville.
VI NCENZO

And he made you forget that you wanted
to be an artist.

Daphné nods.

VI NCENZO ( CONT' D)
Only you haven't forgotten

To her surFrise, Daphné finds her eyes flooding with tears.
She can only bite her bottomlip and nod her head.

VI NCENZO ( CONT' D)
Do you |like to go boating?

EXT. LAKE | NFERI EUR/ BO'S DE BOULOGNE ( DAY)

Monet's "Water Lilies" float in the sun. CAVERA TILTS UP TO
scattered row boats on the Iake. Men in shirt-sleeves and
suspenders row, while across fromthem wonen sit facing
themw th unbrellas. Here and there ducks swimby. Vincenzo
rows in the seat across from Daphné, who is enjoylng the

gl ori ous sunny day on the water, having totally forgotten
that she is on a m ssion
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VI NCENZO
You shouldn't feel bad you're not a
genius |like Picasso. He understands

not hi ng about art. |It's not what he
thinks it is at all.
DAPHNE
(anmused)
VWhat does he think it is?
VI NCENZO

Anot her way to have sex.
Daphné | aughs.

DAPHNE
Vel |, Kou're right, Vincenzo --
think he does find it hard to separate
the two. Picasso told ne that he's
made | ove to thousands. He says it
gi ves hi m energy.

VI NCENZO
Not me. | lose energy. | start off
with so much that I'msure it'l]|
never end. Then, afterwards, poof --
it's all gone.

DAPHNE
Poof ?

VI NCENZO
Poof .

Daphné | aughs and tilts back her head to absorb nore sun.

DAPHNE
Sonetines | wonder, Vincenzo -- what
if love turns out to be everything
it's supposed to be?

EXT. LAKE | NFERIEUR' BO'S DE BOULOGNE ( DAY)

Daphné is now rowi ng. Vincenzo sits sideways on the stern
seat, dangling his feet in the water. They talk, their words,
barely audible, drifting into the sunny afternoon.

EXT. LAKE | NFERIEUR' BO'S DE BOULOGNE ( DAY)

Daphné and Vincenzo now sit side by side, each with an oar
rowi ng the boat -- talking and having a great tine.

EXT. LAKE | NFERIEUR' BO'S DE BOULOGNE ( DAY)

A boat drifts under a foot-bridge between two small islands

in the mddle of the |ake. The only sign that there is anyone
in the boat are two sets of bare feet resting on the bench

in the stern.

CAMERA DI SCOVERS Daphné and Vi ncenzo, |lying on their backs
in the bottomof the boat, side by side, their feet up on
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the stern seat, |ooking up at the sunlight filtering through
t he trees.

VI NCENZO
Have you ever seen a cloud settle on
a | ake in the norning?

Daphné nods.

VI NCENZO ( CONT' D)
That's how ny father died.

Daphné says nothing. She just rests her head against his
chest, feeling safe for the first time in her life.

DAPHNE
You want to know how |'ve al ways
wanted to paint?

VI NCENZO
| already know. Like someone going
over a hill whistling.

Daphné | ooks at Vincenzo fromwhere she Iies on his chest.

DAPHNE
Yes. That is exactly how.

Daphné tries to smle through the tears filling her eyes,

but she gives up, and just kisses Vincenzo. She puts her
arnms around him and he puts his arns around her, and they

ki ss again, and then agalin -- and CAMERA PULLS BACK, across
the | ake until there is only the boat in the distance,
apparently enpty, rocking back and forth, and back and forth.

EXT. CAFE MAROCC. (NI GHT)
A plate full of food sits in front of the Marquis, but he's

not touching it. Instead, he stares off into the night.
Ni gel senses the Marquis's sadness.
NI GEL
We can continue tonorrow if you'd
l'ike.
MARQUI S

| won't be here tonorrow.

(smling at N gel)
Were was |? Ah, yes -- the happy
mari ners.

EXT. LAKE INFERIEUR/' BO S DE BOULOGNE. (NI GHT)

The boat sits in the noonlight, where we last saw it.

I NT. HOTEL LUTETIA MARQUIS' S SUI TE (NI GHT)

The Marquis, his clothing in shreds, sits at a desk, mwiti?%.

Daphné enters, then freezes at the sight of the Marquis w
his clothing in tatters and scratch marks on his face.



DAPHNE
VWhat happened to you?

The Marquis continues to wite.

MARQUI S
The Mona Lisa can't be stolen at
night. They have dogs in the

courtyards -- and | ocked gates.
DAPHNE
(suppressing a smle)
It can't be stolen at night -- or
day. Isn't this a problem Eddie?
MARQUI S

Yes, it's a problem and where were
you? Do you know what tine it is?

Daphné turns her back and wal ks away.

DAPHNE
W have to find soneone el se, Eddie.

The Marquis still doesn't |look up fromhis witing.

DAPHNE ( CONT' D)
Vi ncenzo's a cabi net maker, not a

t hi ef.

MARQUI S
We don't have tine to get anyone
el se.

DAPHNE

Well, we have to, and that's all
there is toit. Nowl'mtired. [ m
goi ng to bed.

MARQUI S

Thi s must have been a terrlblg
di sappoi nting day for you y.

Daphné stops and turns to face the Marquis.

DAPHNE
Ckay, I'Il bite.

MARQUI S
Wrrking all day and half the night
to |l and Vincenzo and now absol utely
nothing to show for it.

DAPHNE
(not playi ng)
Good night, Eddie. [1'll start |ooking

for soneone el se tonorrow norning.

The Marquis gets up and starts wal ki ng toward Daphné.

51.
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MARQUI S
You don't think there mght be a
probl em after the Mona Lisa di sappears
and the police talk to Vincenzo? As
an enplo ee, he will be questioned.
| can't elp wonderi ng whet her he
m ght nention his dear Daphné who
took such an interest in the painting?

The Marqui s has now reached Daphné. Daphné squirmns.

MARQUI S ( CONT' D)
W need Vincenzo, baby, and if you
can't land him then | wll.

Daphné stands facing the Marquis, trapped.

MARQUI S ( CONT' D)
Now where the hell were you two?!

DAPHNE
(tit for tat)
In a rowboat, Eddi e.

MARQUI S

It's two in the norning!

DAPHNE
W fell asleep. And now I'd like to
go back to sleep. Good night, Eddie.

Daphné starts for the door, but stops just before she |eaves.

DAPHNE ( CONT' D
What were you wor ki ng on en | canme
in here?

MARQUI S
(a cat's sm'le?
Ah, yes, that. Wll, as a good
citizen, | thought | should warn the
Louvre's Director of Security that
the Mona Lisa is in terrible danger.

76  INT. LOUVRE/ BENEDI TE'S OFFI CE ( DAY)

Vincenzo sits in a state of shock, his tool box on his |ap,
listening to Bénédite read a letter.

BENEDI TE
"I was deeply shocked to overhear
two unsavory-| ooki ng nmen di scussing
a plot to attack the Mna Lisa with

kni ves.
(1 ooki ng up) _
W have to protect her, Vincenzo.
VI NCENZO

Yes, but to lock her away in a glass
cabinet. ..
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BENEDI TE
| thought of you first. It nust be
a cabinet fit for the nost fanpus
woman in the worl d.

VI NCENZO
Per haps, you coul d post sone guards...
Once the unsavory-1ooki ng nen see
themthere, they' |l change their
m nds. To put the Mona Lisa under
glass... In the light before a thunder
storm they say she seens alive.

BENEDI TE
Maybe | shoul d ask one of the other
cabi net - makers.

EXT. OUTDOOR CAFE ( DAY)

Vincenzo, too mserable to talk, sits with Daphné, eating
[ unch.

MARQUI S (V. Q)
| hesitate to use words |i ke

"brilliant" to describe ny own work,
but this part of the plan was truly
i nspi red.

Vincenzo | ooks up at Daphné as though he wants to say
sonﬁthlrg, Eut can't think what, so he goes back to picking
at his lunch.

MARQUI S (V. Q.) (CONT' D)
| had no doubt that the nonent the
Louvre received ny letter they would
assign Vincenzo, as the best cabi net-
maker in the museum to encase the
Mona Lisa. And the nore involved he
becane with the painting, the easier
our job would be.

VI NCENZO
(in great distress)
By next week the nanme Vincenzo
Peruggia will be the nost despised
inall the world.

DAPHNE
You agreed to build the case for the
Mona Li sa?

VI NCENZO
| did.
DAPHNE
Why ?
VI NCENZO
Have you seen the cases on the other
pai ntings? |'ve seen better work on

W ne crates.
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Suddenly, a voice calls out to Daphné.

MARQUI S
(Italian accent)
Daphné?! | don't believe it?! Could

it truly be you?!

Daphné | ooks up in shock to find the Marquis, in a wig of

gray hair, a small black hat, a gray nustache and thick

gl asses. He appears to be a man in his seventies. He toddles
up to Daphné, and Vincenzo watches w de-eyed as they enbrace.

DAPHNE
(whi speri ng)
Get the hell out of here, Eddie.

MARQUI S
| amalso glad to see you. It seens
i ke only yesterday.

And before Daphné can react, the Marquis pulls an enpty chair
up to the table and sits down, |eaving Daphné no chol ce but
to introduce himto Vincenzo.

DAPHNE
Vi ncenzo, this is, uh --

MARQUI S
(extendi ng his hand)
G useppe. G useppe Peruggi a

Daphné's eyes widen in horror. Vincenzo, starting to shake
the Marquis's hand, stops in amazenent.

VI NCENZO
That's ny nane.

MARQUI S

You are al so G useppe Peruggi a?

VI NCENZO
No, no. Vincenzo.

MARQUI S

G useppe Vi ncenzo?

VI NCENZO
No, no. Vincenzo Peruqqi a.

Daphné | ooks up at the sky, searching for divine intervention.

VI NCENZO ( CONT' D)
You're fromltaly, but from where?
Al'l the Peruggias are from Dunenza,
and |'ve never heard of a G useppe
Per uggi a.

MARQUI S
It's a tragic story.
( MORE)



MARQUI S ( CONT' D)
My famly was expelled from Dunenza
many centuries ago. You nust have
heard of the great Dunenza Peruggi a

pur ge.
VI NCENZO
There was a Dunenza Peruggi a purge?
MARQUI S
Decreed by the Doge.
VI NCENZO
The Doge of Dunenza decreed a Peruggi a
pur ge?
MARQUI S
In the Piazza Puccini.
VI NCENZO

There was a Peruggi a purge decreed
by the Doge of Dunenza in the Piazza
Pucci ni ?

MARQUI S
It was pathetic. The Prince of
Pal ernmo presided and proceeded to
purge the Peruggi as.

VI NCENZO
But there's no Piazza Puccini in
Dunenza.

MARQUI S

Not now, but in a previous epoch it
was a popul ar pl ace.

VI NCENZO
Ah, well, perhaps it was present in
a prior period. Scusi.

MARQUI S
Pr ego.

(st ands)
Paesan.

VI NCENZO
(st ands)
Paesan.

55.

They enbrace as Daphné watches in dismay. Then the Marquis

pl aces his hands on Vincenzo's shoul ders and | ooks at
MARQUI S
So, Peruggia, ny pal, what's put you
in Paris?
DAPHNE

(erupting)
Stop it!!!

him
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Vincenzo and the Marquis turn to Daphné.

DAPHNE ( CONT' D)
Sorry. I'msorry. | just --

VI NCENZO
(to the Marquis)
"' mworking at the Louvre. They
want nme to put a case around the
Mona Li sa.

MARQUI S
(i n shock)
Ah Madonne! Then the runors of a
Perrugi a putting glass over the
greatest Italian painting of all
time are true? Manma ma, mam m a,
mama m al .

VI NCENZO

(i n agony)
But there's nothing we can do.

MARQUI S
(tears in his eyes)
There is, but....

VI NCENZO
VWhat ? What can we do?

The Marqui s chokes back tears, and, arm extended, begins to
| eave.

MARQUI S _
| can't. Maybe later. This is too
much for me now.... Mama ma...

And before Daphné can react, Vincenzo is off in pursuit of
the Marqui s, |eaving Daphné a total wreck.

EXT. BOULEVARD ( DAY)

The Marquis is wal king down the busy boul evard with Vincenzo,
pushi ng people out of way in his profound grief.

VI NCENZO
VWhat can we do? What?
MARQUI S
VWat can we do? What can we do?
Well, what we can do, Vincenzo, is
rescue her before it's too | ate.
VI NCENZO
Rescue her?
MARQUI S
She nust be |iberated, Vincenzo.
VI NCENZO

But how?
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MARQUI S
Emanci pated. Set free. Taken

VI NCENZO
If only there were sone way.

The Marquis stops and faces Vincenzo, spelling it out.

MARQUI S
Renmoved fromthe wall and carried to
anot her pl ace.

Vincenzo stares in amazenment at the Marquis. Behind them
in an open w ndow, Verneer's "Kitchen Muid" stands, pouring
a pitcher of mlk into a bow.

VI NCENZO
You want to steal the Mna Lisa?

The Kitchen Maid drops her pitcher, which smashes to
sm t her eens.

EXT. LOURE. (DAY)

The Marqui s and Vincenzo are approaching the Louvre.

MARQUI S
| do understand your feelings about
theft, Vincenzo, and | find themto
be hi ghly conmmendabl e.

The Marquis places his armacross Vincenzo's shoul der.

MARQUI S ( CONT' D)
But, Vincenzo, let us talk about
steal ing, versus, say, returning.

VI NCENZO
W'd return her?

MARQUI S _
Let us tal k about correcting a
terrible wong.

VI NCENZO
What wrong?

The Marquis stops Vincenzo and stares deeply into his eyes.

A short distance fromthema VIOLINST begins to play, filling
the day with Italian nusic.
MARQUI S

Qur bel oved Mona Lisa was the victim
of a callous abduction, Vincenzo.

Napol eon kidnaEped her when he invaded
Italy. He took our Mona Lisa back

to France as a souvenir. A souvenir,
Vi ncenzo. A sordid spoil of war.

She nmust be brought back to our

not her | and!
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come to the entrance to the Louvre and the Marquis
open the door.

VI NCENZO

You can't do that.
MARQUI S

But you can, Vincenzo. You can.
VI NCENZO

No, | nean cone into the Louvre.

It's Monday. The Louvre is closed
to visitors on Monday.

s freezes and his eyes begin to flick back and

MARQUI S

Ah, yes. | forgot.
VI NCENZO

Only essential staff is allowed in.
MARQUI S

(a bright light)
And t he guards?

VI NCENZO
Most have the day off. They're just
a few guards.

MARQUI S

A few like -- how many "a few'?

VI NCENZO
| don't know. It's hard to tell
They cone straggling in bit by bit
al I norning.

MARQUI S
Starting when?

VI NCENZO
When what ?

MARQUI S

Starting when do they start their
i nward straggling?

VI NCENZO
Well, that's hard to tell. They're
supﬁosed to be in bY seven when the
night shift guards |eave, but they
say that no one's ever in by then.

MARQUI S

An hour late? Two hours?

VI NCENZO
| don't know
( MORE)
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VI NCENZO ( CONT' D)
|'ve only worked one Monday, but |
came in early and | didn't see any
guards until eight.

The Marquis can barely control hinself. He puts his hands
on Vincenzo's shoulders and nearly shakes himw th excitenent.

MARQUI S
So, what %ou're telling ne, Vincenzo --
what you have so astutely observed --
is that on Monday nornings -- on the
day follow ng the Sabbath -- between
seven and eight a.m -- for one entire

hour, there's not a guard in the
whol e -- pardon ny French -- fucking
bui | di ng.

VI NCENZO
| have to get back to work.

EXT. LOUVRE MUSEUM ( EVENI NG

Vi ncenzo,

carrying his lunch-pail in one hand and his tool box

in the other, emerges fromthe Louvre at the end of his work
day. Alnost imediately he is joined by the Marquis.

MARQUI S
We nust rescue the Mna Lisa,
Vi ncenzo.
VI NCENZO
You' ve been waiting all this tine
for nme?
MARQUI S

| have, ny friend. The matter at
hand is an urgent one. You nust
bring the Mmna Lisa back to Italy.

Monday.
VI NCENZO
Monday? This Monday.
MARQUI S
Thi s Monday.
VI NCENZO
How woul d we ever --
MARQUI S
Not we, Vincenzo. You. Italians
for Italy. You nust save her.
VI NCENZO
On Monday.
MARQUI S

On Monday.
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VI NCENZO
Wiy Monday?
MARQUI S
Because, as you so brilliantly pointed

out, there is an hour tinme period
when there are no guards on Monday.

VI NCENZO
That' s what happened | ast Monday.

MARQUI S
After you renove the painting, you
can tuck it under your snock and
take the bus to your apartnent.

VI NCENZO
You want me to take the Mna Lisa on
a bus -- on Mnday?

MARQUI S
They' || question the taxi drivers,
but no one will ever guess you took
a bus.

VI NCENZO

You want ne to take a bus back to ny
apartnment with the Mona Lisa tucked
under ny snock? On Monday?

The Marqui s stops wal king and faces Vincenzo.

MARQUI S
Per haps, we shouldn't focus so nuch
on the specific day of the week unti
we' ve nmastered the basic concept.

VINCENZO
| have to get hone. "mgoing to a
concert with Daphné tonlght It's
verr special. Stravinsky has a new
ballet and it's sold out so he's
letting us sit backstage. Good-bye.

The Marquis grabs Vincenzo tightly by his jacket sleeve.

VI NCENZO ( CONT' D)
Wiy are you grabbing nmy coat?

MARQUI S
Because we' ve not a second to | ose,
friend. W nust continue our
di scussi on tonight.

| NT. THEATER W NGS ( NI GHT)

The prem ere performance of Stravinsky's "Firebird Suite"
ballet -- seen fromthe w ngs. Picasso, Braque, Apollinaire,
Chagall and Gis, sit on small chairs, enthralled. Vincenzo
is not. He who sits between a distraught Daphné and a
persistent Marquis, still in his Itltian masquerade.
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MARQUI S

(in Vincenzo's ear)
There's a painters' closet across
fromthe Mina Lisa. As soon as it's
announced that the nuseumis cl osing,
you duck into it, taking a worker's
snock with you, so, if anyone sees
you in the norning, they'll think
you're one of the cleaning staff.

Vincenzo is about to respond, but a LOUD DI SSONANT CHORD OF
MUSI C, makes him junp fromhis seat.

EXT. QUAI/ PORT DU LOUVRE (DAY)

Vincenzo sits by the river, eating a baguette and salam and
drinking wine froma bottle. The Marquis sits next to him

MARQUI S
You get off the bus and hide the
painting in your apartnent. Then
you get the next bus to the Louvre.
You' I'l be back to work by nine
o' clock. For the next nonth you | ay
| ow whil e things cool down. Then,
to conplete our plan to bring the
Mona Lisa back to Italy, we neet at
Place St. Sul pice, in one nonth
exactly, that woul d be a Wednesday.

VI NCENZO
If I hide all night in the Louvre,
run to ny apartnment with the Mna
Lisa, and then run right back to the
Louvre, when do | buy lunch?

MARQUI S
The day before?

VI NCENZO
You want nme to buy bread the day
before 1'"'mgoing to eat it?

EXT. CAFE MARCC. (NI GHT)

The Marquis is slicing a sausage in his couscous.

MARQUI S
| was beginning to understand why it
had taken Daphné so long to | and
Vi ncenzo.

| NT. LOUVRE/ SALON CARRE (DAY) -- DAY

Vincenzo wal ks into the salon. He |ooks for Daphné, but
where her easel usually stands, there is only an enpty space.
He | ooks over at the Mna Lisa, then at the Caravaggi o that
Daphné was copyi ng, then back at the blank space where Daphné
stood, then back at the Mna Lisa.
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MARQUI S (V. Q)
And t hen sonet hing quite unexpected
happened.

85 EXT. LOUVRE MUSEUM FRONT -- EVEN NG
The Workers are |leaving the nuseum The Marquis, in his

G useppe attire, waits on a bench as Vincenzo exits. Vincenzo
stops, sees the Marquis, wal ks over and sits down him

VI NCENZO
Ckay, I'll doit.
MARQUI S
(stunned)
You will?
VI NCENZO

But only on one condition. W wll
return with the Mona Lisa to Italy
and give it to the Uffizi nuseum

but, in return, they nust give Daphné

a church
MARQUI S
Daphné wants a church?
VI NCENZO

No, | want the church for Daphné.

To paint the ceiling. It wll be ny
wedding gift to her -- a surprise,

SO you must give ne your word that
you wll not tell her. Do you agree?

MARQUI S
You' re that sure of your relationship
wi th Daphné, that she will marry you
and nove to Italy and devote her
life to painting a church ceiling?

VI NCENZO

You can never be certain what wll
happen in a rel ationship, G useppe --
but Daphné needs to paint for her
soul. That is why | have sworn an
oath to Saint Dynpna, the Patron
Saint of Mental Illness. My | go
crazy if | do not do this for her.

MARQUI S
And anmen to that.

86  EXT. CAFE MARCC. (NI GHT)
The Marquis's eyes are m sting.

MARQUI S
What devotion. In Vincenzo's m nd,
Daphné was to becone the next
M chael angel 0. A stirring concept.
( MORE)
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MARQUI S ( CONT' D)
Absolutely stirring. He would bring
the Mona Lisa back to Italy and trade
it for a church with a blank ceiling.
(shrugs)
Sadly, it was not to be.

NI GEL
Because you had no intention of ever
bringing the Mona Lisa back to Italy.

The Marquis smles slyly and takes a drink of w ne.

MARQUI S
| kept ny word. | told Daphné only
that Vincenzo had agreed to stea
the Mona Lisa out of patriotism |
sai d not hi ng about a church ceiling
for her to paint. | was a little
concerned that if she | earned of the
depth of Vincenzo's devotion, she
m ght nix the entire enterprise. To
Daphné's credit, she did nothing to
di ssuade Vincenzo, and so it seened
t hat we had now t hought of everything.

EXT. LOUVRE. (DAY)
Early norning traffic. A police car pulls up to the Louvre.

MARQUI' S (V. Q)
VWhat | hadn't foreseen was that the
Louvre would turn ny brilliant warning
| etter over to Louis Lépine.

Loui s Lépine steps out of the police car and wal ks toward
the Louvre entrance, the Marquis's letter in his hand.

INT. LOUVRE/ SALON CARRE. (DAY)

Lépi ne wal ks down the gallery with HOMOLLE, 60'S, Louvre
Director, and Bénédite, the Marquis's letter in his hands.

HOMOLLE
W expect the Mna Lisa to be in her
case W thin days.

LEPI NE
And until then, how many guards wl |
be posted?

Hormol l e turns to Bénédite, who is caught off-guard.

HOMVOLLE
How many guards will be posted?
BENEDI TE
(t hi nking fast)
Two. | had planned on posting two

guar ds.
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Lépi ne has reached the door to the Porte Visconti. He tries
it and finds it |ocked.

HOMVOLLE
(pl eased with hinself)
No way out. Anyone trying to flee
woul d be trapped. All the doors to
the outside are kept | ocked.

LEPI NE
Excellent. When was the last tine
the | ocks were changed?

HOMOLLE
(mumbling to hinself%
Wien was the last tinme the | ocks
wer e changed...?
Horol | e | ooks at Bénédite, who shrugs.

HOMOLLE ( CONT' D)

W' Il have them changed as soon as
possible. W'Il issue new keys.
LEPI NE
Today. Start with this door. It's
t he nost vul nerabl e.
HOVOLLE

(to Bénedite) _ _
Start with this door, since it's the
nost vul ner abl e.

LEPI NE
Good. And if you could not repeat
every word | say immediately after |
say It, I'd be extrenely grateful.
It's driving me a little crazy.

And the group noves off, as CAMERA MOVES IN to the | ock.
EXT. VINCENZO S APARTMENT (NI GHT)

Vi ncenzo can be seen through the wi ndow, his hands working
away, putting final touches on his trunk

MARQUI S (V. Q)
Wil e Lépine was making life difficult
for us, Vincenzo spent his evenings
building a trunk wth a secret
conpartment, working with a Neopolitan
devotion not seen since Cepetto
chi sel ed out Pi nocchi o.

INT. VINCENZO S APARTMENT ( DAY)

Daphné lies in bed, wearing Vincenzo's unbuttoned shirt,
eating an orange. Vincenzo stands in his drawers by a table
on which his new trunk rests. He is showi ng Daphné how to
nove the wedges in its side to reveal the false bottom drawer.
The drawer pops open and Daphné | aughs and appl auds.
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DAPHNE
That's wonderful, Vincenzol!

Vincenzo smles, shuts and |ocks the drawer, then clinbs
back into bed next to Daphné.

DAPHNE ( CONT' D)
(chewi ng)
This is a very good orange.

_ VI NCENZO _
My cousin Gaetano has a stand in Les
Hal | es. He saves ne the best.

DAPHNE
W still have twenty m nutes before
you have to be back to work. How s
your energy?

VI NCENZO
Good. It's good.

Daphné smiles, then they Kiss.
EXT. QUAI DES TU LERIES (DAY)

Three bright oranges being juggled bob up and down from behi nd
and over a high wall along the quai. The oranges nove ahead
with the juggler -- just a wall and three oranges circling

in the air above it. The wall conmes to an end, revealing

Vi ncenzo juggling oranges, Daphné beside him savoring every
monment as though it will be her last with him

| NT. LOUVRE/ SALON CARRE (DAY)

The Mona Lisa, now encased in her glass, is being hoisted up
and hung on the wall by Vincenzo and a fell ow worker,

G OVANNI. Daphné stands by her easel near the Mna Lisa, as
behi nd her, Bénédite and Honol | e supervi se.

The effect of the Mona Lisa under glass is an eerie one.
She appears entonbed, a result of the reflections in the
gl ass. Honolle and Bénédite seemnot to notice.

HOMOLLE

Good work, Peruggia. The case is
perfect for her.

(to the guards)
You won't be needed anynore.

(turning to Bénédite)
|"'mtaking a vacation with ny wife
next week. Don't bother ne unless
t he Louvre burns down or the Mna
Lisa is stolen.

Vi ncenzo drops his screwdriver with a loud clang on to the
marble floor. He hurriedly picks it up.

VI NCENZO
(flustered)
Scusi .
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Horol | e nods and wal ks off with Bénédite, G ovanni trailin
a short distance behind, |eaving Vincenzo al one with Daphne,
the two of themstaring at the Mona Lisa behind her glass.

VI NCENZO ( CONT' D)
There will be no nore |ike her. She
is the very | ast.
(silence)
But in two days she'll be free

Daphné | ooks at Vincenzo, who takes Daphné gently by the
hand and | eads her over to the door of the painters’ closet.
They | ook at each other, then sinmultaneously | ook behind
themto nake certain they are unobserved. Then, in perfect
step, they disappear into the closet. In the shadows, the
Mar qui s wat ches with di spl easure.

EXT. LOURE (DAY)

Daphné exits the Louvre and starts wal ki ng across the |arge

courtyard. In a few steps, the Marquis is at her side.
MARQUI S
W need to tal k, sweetheart.
DAPHNE

| don't want to talk, Eddie. You' ve
got what you wanted. Vincenzo is
stealing the Mona Lisa. Wat is
there to tal k about?

MARQUI S
Us.

EXT. JARDIN DES TU LERI ES ( DAY)

The Marqui s and Daphné wal k down the w de path through the
gardens. They pass bK men strolling with wonen hol di ng
unbrel l as, and then t he YOUNG WOVAN | N THE STRAW HAT from

t he restaurant now sitting on a large swng. She smles at
t he Marqui s, who nods back at her.

DAPHNE
Ckay, so | like Yincenzo He's a
nice guy. Areally nice gu You
could | earn sonet hi ng fron1K|n1 Eddi e.
ﬁptually you could learn a |ot from
i m

MARQUI S
So what happens?

DAPHNE
VWhat happens with what?

MARQUI S
VWhat happens when he finds out that
this is all a scan? Wat happens
when he finds out that you've been
usi ng hinf
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Daphné stops, |ooks at the Marquis, and lets out a |ong sigh.

DAPHNE
Then | suppose he becones a very
nice menory. That's what happens.
Thanks for asking.

Daphné continues to | ook at the Marquis, then turns and wal ks
away, but in a feM/steﬁs her sadness gets the best of her

and she sits on a bench, staring glumy ahead. 1In a nonent,
the Marqui s appears and sits beside her. They sit in silence
for a nonent.

DAPHNE ( CONT' D)
| think if Vincenzo ever knew what

was really going on, it would just
about kill him Eddie.
MARQUI S
Well, | suppose |ove conquers all
DAPHNE

No, you don't.
The Marquis nods. She's right.

DAPHNE ( CONT' D)
And it doesn't.

MARQUI S
(smling)
Sonetinmes | amjust anmazed at how
much we have in conmon, baby.

DAPHNE
"' m not.

MARQUI S

By the way, the last bid cane in
today, along with a second bid from
t he Commodore. He upped his ante to
three mllion just to be sure. Good
t hi ng, too, because he woul d have
finished fourth.

(turns to Daphné)
| want to marry you, Daphné.

Daphné cracks up in laughter, then sees that the Marquis is
deadly serious, and cuts it off sharply.

MARQUI S ( CONT' D)
| want to have what |'ve never had.
A marriage. A son. A daughter. A
new start. | want to start over

There is sonething sad and novi ng about this for Daphné.
DAPHNE

Call off stealing the Mna Lisa,
Eddi e.
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Daphné and the Marquis | ook at each other.

MARQUI S

| can't do that.
Smles come to their faces.

DAPHNE
And there you have it.

MARQUI S

There you have it.

As their smles fade, the Marquis |ooks over in silence at
Daphné for a nonment, wanting to say sonething, but nothing
conmes, so he gets up to | eave.

MARQUI S ( CONT' D)
By the way, this is the tine to break
it off wwth Vincenzo, before sonething
goes wong. If you can't do it, 1"l
be nore than happy to do it for you.

DAPHNE
You woul dn't dare tell him Eddie.
It'd bl ow everyt hing.
One | ook at Eddie tells her she's wong.

DAPHNE ( CONT' D)

Fi ne. ['Il break it off.
MARQUI S

Toni ght .
DAPHNE

Toni ght .

INT. VI NCENZO S APARTMENT (NI GHT)

Once again, Daphné and Vincenzo are in bed. Daphné is
drinking wne, while, beside her, Vincenzo peels an orange.

DAPHNE
There were el even kids in your famly?

VI NCENZO
Nine girls and ny brother, Pasquale.
W're very close. He's an attorney
in Florence.

DAPHNE
You had ni ne si sters?

VI NCENZO
Still do.

DAPHNE

Well, Vincenzo -- they taught you
good.
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Daphné takes another drink, then |ooks over at Vincenzo,
savoring their |ast nonents together.

DAPHNE ( CONT' D)
Put down the orange, Vincenzo. |It's
time again.

Vincenzo smles and sets the orange on a table. Then he

ki sses Daphné, who throws her arms around him They continue
to kiss as they slide dowwards on the bed. Suddenly, there
is a LOUD BANG NG on the door and it crashes open, revealing
the Marqui s, unrecogni zable to Vincenzo since he is no | onger
in his G useppe Peruggi a nasquerade. Daphné and Vi ncenzo
junp and, instinctively, grab the sheets around their necks.

MARQUI S
What the hell is going on, Daphné?!
VI NCENZO
shock and conf usi on)

(in
Who' s he?

Daphné | ooks at the Marquis, then at Vincenzo, then back at
t he Marqui s.

DAPHNE
Neville! Thank God you're safe!

EXT. LOWRE. (EVEN NG

SUPER: SUNDAY EVENI NG AUGUST 19, 1911

It is closing time. The last visitors are |eaving the Louvre.
| NT. LOUVRE/ SALON CARRE (NI GHT)

A GQUARD is ushering VISITORS out of the Louvre. A man with
his back to us, wearing a |long snock, is sweeping the floor
in front of the Mona Lisa. Wen the Guard di sappears, the
sweeper turns. It's Vincenzo. He |ooks around to nake
certain he's not being seen, and then heads for the closet
door a short distance away. Just as he puts his hand on the
door knob, a voice calls softly to him causing himto junp.

_ DAPHNE
~ (whi spering)
Vi ncenzo. . .

Vi ncenzo | ooks around the corner, fromwhere the voice cane,
and finds Daphné there.

VI NCENZO
You shoul dn't be here. The nuseum s
cl osed.

DAPHNE
"1l say | got lost and couldn't
find ny way out. | have to talk to
you before you... before I..

Daphné can't finish the sentence.
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VI NCENZO
Bef ore you go away.
DAPHNE
Yes. I'Il wait until I'mcertain

everyt hi ng went okay, but then
have to go away.

VI NCENZO
Wth Neville.
DAPHNE
(a sigh)
Wth Neville.
VI NCENZO
Do you still love hin? 1 ask only

because you didn't seem as happy to
see himas | woul d' ve thought under
the circunstances. O course, when
he wal ked in, you were having sex
wi t h anot her nan.

DAPHNE _ _
It's a very conplicated situation,
Vincenzo. | just wanted to say good-
bye before | left, that's all. And
| wanted to be sure you knew that | --
VI NCENZO
| know.
DAPHNE
No, really, Vincenzo, | have to say
this.
VI NCENZO
| know everything you want to say.
DAPHNE
| |love you.
VI NCENZO
| know that, too.
DAPHNE
Do you | ove ne?
VI NCENZO
| have to go hide in ny closet.
DAPHNE
Wiy won’t you tell ne whether you
| ove ne?
VI NCENZO
Because you al ready know.
DAPHNE

Suppose | just want to hear it before
| go?
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VI NCENZO
You've heard it. You hear it now.
lt's |i ke a shout.

Tears conme to Daphné's eyes. She |eans forward and ki sses
Vi ncenzo. Then she | ooks into his eyes.

DAPHNE
Are you certain you still want to do
this?
VI NCENZO
Yes. |I'mcertain.
DAPHNE
Buy why?
VI NCENZO
| have ny reasons. You'll know soon

Daphné nods, stares teary-eyed at Vincenzo.

DAPHNE
| wll mss you very nuch, Vincenzo.

Daphné puts her arnms around Vincenzo for a | ast passionate
kiss, and then hurries off. Vincenzo watches her go, lets
out a long and soul ful sigh, and then, finaIIK, eeks around
the corner. The hall is enpty, so he grabs the broom besi de
him scoots around the wall and ducks i1nside the closet.

EXT. LOUWRE. (N GHT)

A horse-drawn carri age passes by the Louvre, which is dark
except for the glow of the night-watchnen's |anterns
illumnating first one wi ndow, then the next, as they make
t hei r rounds.

| NT. LOUVRE/ CLOSET. (NI GHT)

Vi ncenzo sits on the floor of the closet, noonlight stream ng
in the small windowin the far wall where several pigeons
roost. Vincenzo breaks off a piece of bread, then cuts a
slice froma large salam with his penknife. He takes a
bite, then | ooks up at the pigeons on the w ndow | edge.

VI NCENZO
Supper time for you, too.

Vi ncenzo gets up, oBens the wi ndow, and begins to feed the
pi geons norsels of bread. In a few seconds, the windowis
Jamred wi th feeding pigeons.

VI NCENZO ( CONT' D)
Mangi a, mangi a.

EXT. LOUVRE GALLERY. (NI GHT)
Francois and Antoine wal k through a gallery, TALKING their

' anterns casting a flickering orange glow on the paintings
[ining the walls.
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They conme to the Salon Carré and pass the door to Vincenzo's
closet. They sl ow down.

There is the LOUD SOUND OF PIGEON COO NG The two nen cone
to a stop and | ook around.

ANTO NE
The pi geons nust be mgrating.

FRANCO S

I n August ?
I NT. LOUVRE/ CLOSET. (NI GHT)

Vi ncenzo, having heard the two guards tal king outside his
door, is trying to shush the birds in the w ndow.

VI NCENZO
Shush.  Shushhhh. . ..

| NT. LOUVRE/ SALON CARRE. (NI GHT)
Francois and Antoine are still 1istening.

FRANCO S
Do you hear that?

ANTO NE
The pi geons?

FRANCO S
No, no, it's like air escaping from
sonmet hing -- sushhhhhh --

ANTO NE
SssSSsss?
FRA S
No, no, not ssssss. Shushhhhh
ANTO NE
Sssssshhhhushhhh?
FRANCO S

(frustrated)
No, no! Just shushhhhh

ANTO NE
Shushhhhhh?
FRANCO S
Ri ght. Shushhhhh.
ANTO NE
(listens, then)
Nope. | just hear coo. Coo, cooO,

coo, Cco00, cooo000000.

Francois hits Antoine in the shoulder in frustration and the
two nmen start away, pushing and shovi ng each ot her.
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I NT. LOUVRE/ CLOSET. (NI GHT)
Vi ncenzo wi pes his brow and breathes a sigh of relief.

VI NCENZO
Ckay, you birds go! Va vial

Vi ncenzo waves his armto shoo the birds and a chunk of bread

in his hand goes shooting across the closet -- followed
i medi ately by several birds. Vincenzo reacts in a panic
and dashes to shoo themout -- in the process tripping over

an easel and sone paintings.

It is like Bastille DaY. One easel CRASHES LOUDLY into
anot her, paintings collide and fall, birds fly everywhere.
Vi ncenzo coul d have set off fireworks in the closet and not
have made as much noi se.

INT. LOUVRE/ GALLERY. (NI GHT)

The two guards stand in shock as the LOUVRE IS FILLED WTH
THE SOUND OF CRASHI NG Then they race back whence they cane.

| NT. LOUVRE/ CLOSET. (NI GHT)

Vincenzo is breaking his remaining bread and throw ng it
agai nst the door. Then he dives for cover under a paint-cloth.

| NT. SALON CARRE. (NI GHT)

Francois and Antoine run into the gallery and over to
Vincenzo's closet. They throw open the door and are hit
head-on wth a flock of pigeons.

ANTO NE
Shut the door! Quick! Cose it!

Francois slans the door and the two nmen | ean against it.

ANTO NE ( CONT' D)
Now don't open it again, you idiot,
or we'll be spending all night chasing
pi geons.

Francois nods that he is in agreenment, and the guards | eave.
| NT. LOUVRE/ CLOSET. (NI GHT)

Under the tarp, the head of Vincenzo appears to be follow ng
t he FOOTSTEPS FADI NG AWAY. Then there 1s a MJFFLED SI GH,
foll owed by a MJFFLED YAWN, and, slowy, the shape under the
canvas tilts until it is lying on the floor, followed by the
MUFFLED SOUND OF SNORI NG

EXT. LOUVRE/ FRONT ( DAY)

Morning traffic in front of the Louvre. A horse-drawn mlKk
wagon goes across the cobbl estones, followed by a notorcar
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109 EXT. LOUVRE/ SIDE ENTRANCE ( DAY)

A door opens and Francois and Antoine exit sleepily with

their lunch-pails. They squint at the brightness, |ight up
cigarettes, and wal k away into the orange early-norning sun --
t hrough a small group of pigeons at their feet.

ANTO NE
(talking to the pigeons)
Coo. Coo, coo, coo. Coooo0000.

Francoi s shoves Antoine, who shoves back, and the two of
t hem di sappear down into the Metro, pushing and shovi ng.

110 EXT/INT. QUAI VOLTAIRE/ TAXI (DAY)

Directly opposite the Louvre on the other side of the Seine,
Daphné and the Marquis sit in a taxi, luggage on its roof.

111 INT/EXT. QUAI VOLTAIRE/ TAXI. (DAY)

Daphné is nervous. She | ooks over at the Marquis, who gl ances
at his watch.

MARQUI S
It's seven-thirty. Were the hel
is he?

112 INT. LOUVRE/ CLOSET (DAY)

The light comng in the keyhole illum nates the shape of
Vincenzo sl eeping, still rolled in the tarp, the remains of
a salam at his feet. Suddenly, there is the SOUND OF TWO
MEN S VO CES. Vincenzo startles awake and throws off the
tarp. He looks around trying to get his bearings, then sees
the Iight com ng through the keyhole, and it cones to him
He | ooks down at his watch.

VI NCENZO
Mama mi al

Vincenzo slides on his knees and | ooks out the keyhole. The
hall is enpty, the Mona Lisa hanging on the wall 1 n her case.

Vi ncenzo reaches in his pocket and pulls out the skel eton
key that the Marquis gave him |ooks at it, then drops it
back into his pocket and slowly opens the closet door. He
| ooks to his right and |l eft. Nobody. Then he grabs the
broom and steps fromthe closet, |eaving the door ajar.

113 INT. LOUVRE/ SALON CARRE (DAY)

Gving a not particularly convincing imtation of a sweeper,
Vincenzo "sweeps" his way quicklg up to the Mna Lisa. He

| ooks around him puts down his broom and, taking a deep
breath, reaches up and renoves the case wth the Mna Lisa
fromthe wall. Then, struggling under the weight, Vincenzo
noves back to the closet, ducks inside, and the door closes.
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114 INT/EXT. QUAI VOLTAIRE/ TAXI. (DAY)

Daphné and the Marquis sit staring anxiously at the Louvre.

MARQUI S
| can't see the Porte Visconti.
There's a tree blocking it.

DAPHNE
| can see it fine.
MARQUI S
VWell, | can't.

(to the driver)
Move the car up a few neters.

DRI VER
That's a bus stop, nonsieur.

MARQUI S
Do you see a bus? Just nove it up
will ya. Mve it up.

_ _ DRI VER
Qui, nonsi eur.

The driver shifts into gear and starts to nove the car forward --
just as a bus is pulling into the stop. The bus smashes the
driver's side fender as it passes, totally destroying it.

DRI VER ( CONT' D)
Mer de!

115 |INT. LOUVRE/ CLOSET (DAY)

Vi ncenzo w pes sone small beads of perspiration fromhis
forehead, then glances at his watch. It is seven forty-five.
He pulls a screwdriver fromhis pocket, then hurriedly starts
to renove the screws. Suddenly, there is the SOUND OF VO CES.
Vi ncenzo freezes in shock, then | ooks through the keyhol e.

116 I NT. LOUVRE/ SALON CARRE (DAY)

VI NCENZO S POV ( KEYHOLE EFFECT) -- TWO WORKMEN in knee-| ength
snocks are wal king past the enpty space where a few m nutes
before the Mna Lisa was hangi ng.

WORKER 1
VWhere's the Mona Lisa?

Worker 2 | ooks around. Vincenzo's eyes open in horror

WORKER 2
They' ve probably taken her to the
phot ogr aphers. Books, postcards,
souvenirs -- she spends nore tine
bei ng phot ographed than seen.

Worker 1 nods, and the two nen resune wal king as Cl aude
appears fromthe other direction, their paths crossing.
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CLAUDE
VWhere's the Mona Lisa?

WORKER 1
Phot ogr aphers.

CLAUDE
Ah.

I NT. LOUVRE/ CLOSET (DAY)
Vi ncenzo is frozen in shock.

VI NCENZO
(stunned)
The norning guards are here already.

Vi ncenzo | ooks around, wondering what to do -- he stares at
the Mona Lisa, then takes a deep breath, w pes the
perspiration fromhis forehead, and resolutely resunes
renoving the screws fromthe case.

EXT. QUAI VOLTAIRE (DAY)

The BUS DRI VER stands nose to nose with the TAXI DRI VER
shouting. Daphné sits in the taxi, eyes on the Louvre, arns
fol ded across her chest in disgust at the Marquis, who sits
glumy beside her.

DAPHNE
(terse sarcasm
And we can't get out of the taxi
because we don't want to be seen
anywhere near the Louvre on the day
the Mona Lisa is stolen. Brilliant,
Eddie, just brilliant.

| NT. LOUVRE/ CLOSET (DAY)

Vincenzo, brow covered with perspiration, renoves the |ast
screw fromthe case, then freezes at the sound of voices.

| NT. LOUVRE/ SALON CARRE (DAY)

Two ot her workman, GUY and G LBERT, are wal ki ng past the
enpty Mona Lisa space.

G LBERT
| hear they've taken her to the
phot ogr apher s agai n.

QY
No, no. | was just at the
phot ographers. He says they nust be
restoring her.

Gl bert sees the broom propped against the wall, goes over
and takes it, and the two nmen continue down the hallway.
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121 INT. LOUVRE/ CLOSET (DAY)

Vincenzo lets out a breath of air, then slowy takes the
frame off the Mona Lisa, |eaving only the panel with her
portrait. He looks at his watch. It is seven-fifty.

He quickly hoists the panel under his snock, then renoves

t he brass key from his pocket, and, believing the coast to

be cl ear, he wal ks nonchalantly into the hall with the world's
nost val uabl e object underneath his snock, and the key to

his escape clutched in his hand.

He reaches the door quickly and then, clutching the Mna
Lisa to his chest with one arm he sticks the key in the
lock. It doesn't work. Vincenzo's eyes open in pure terror.

Frantically, he tries the key several times, with no success.
Down the hall, a worker appears with a pail of water, and
begins to nop the floor -- directly in front of the painters'
closet. Vincenzo |ooks in horror. There's no way back.

122 EXT. QUAI VOLTAI RE (DAY)

Bedlam The Taxi Driver and Bus Driver shout at each other.
TWO DOZEN PASSENCGERS, now out of the bus, shout at them both.
NEI GHBORS and PASSERS-BY join in. Inside the taxi, Daphné
sits next to the Marquis, tapping her fingers on her |ap

_ DAPHNE
G ve ne sone noney, Eddie.

MARQUI S
' mnot paying for this. He should've
| ooked first to see if a bus was
comng. | told himto nove up, not
into a bus.

DAPHNE

(on a sl ow burn)
You know who cones to accidents,
Eddi e? Police come to accidents.
They ask lots of questions. They
t ake everybody's nane. |If they're
alert, they even catch peopl e across
the street stealing paintings from
t he Louvre.

(shouti ng)
Now gi ve ne the goddam noney!

123 INT. LOUVRE/ SALON CARRE (DAY)

Vi ncenzo, perspiring and pani cky, one hand hol ding the Mona
Li sa under his snock, the other with a screwdriver, is
renovi ng the knob fromthe door. He quickly sticks it in
his pocket, and starts to work on renoving the cover plate
to the lock so he can renove the door's | ocking nmechani sm

Suddenly, Vincenzo sees Sauvet, the Louvre's plunber, heading
for him Instantly, Vincenzo shoves the screwdriver into
hi s pocket and turns to Sauvet, who is now only steps away.
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VI NCENZO
Dam tourists! They' ve even stol en
t he door knobs.

Sauvet | ooks down at the knobl ess door and pushes on it.

SAUVET
They changed the | ock yesterday.
|'ve got the new key.

Sauvet reaches in his pocket, takes out a chain with a dozen
keys on it, and sticks one into the door. He tries to turn
it, but nothing haFFens. Vincenzo is having a mld heart

attack. Sauvet pulls the key fromthe | ock and | ooks at it.

SAUVET ( CONT' D)
Ah, this is the old key. Were the
hell is -- Maybe it's on ny other

key chain -- I"'mnot sure |l -- Let's
try this one....
VI NCENZO
Yes, let's.
Sauvet sticks his key in the door. It turns and the door

opens. Vincenzo lets out a sigh and gestures for Sauvet to
proceed him Sauvet shakes his head.

SAUVET
| have to lock it after you.

Vincenzo nods and enters the door, followed bY Sauvet, who
cl oses the door and then locks it. Vincenzo | ooks nunbly at
the | ocked door. Now there's no way back.

124 EXT/INT. QUAI VOLTAIRE/ TAXI (DAY)

Daphné has her arm out the wi ndow of the cab. In it is a

wad of bills, waving back and forth. The Bus Driver, still
shouting at the Taxi Driver, sees the bills flapping up and
down. He stops shouting and nods toward the noney. The

Taxi Driver turns and sees. His eyebrows raise wth interest.

DAPHNE
Yoohoo. . ..

125 I NT. STAI RMAY/ SECOND FLOOR ( DAY)

Sauvet is unlocking a door to the second floor. Vincenzo is
continuing down the stairs past him

SAUVET
On Mondays, Sophie puts an extra
bottle of wine in nmy box if you'd
like to join nme for |unch.

VI NCENZO
W ne. Yes. I'd i ke that.

Sauvet opens the door and di sappears, followed by the SOUND
OF | T BEI NG LOCKED.
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Instantly, Vincenzo collapses into a sitting position on the
steps, gathering hinself together.

126 I NT. STAI RMAY/ GROUND FLOOR ( DAY)

Vi ncenzo opens the door and | ooks out. There is a courtyard
with a gate to the street, past which is norning rush hour
traffic. Beside the gate, stands a guard, YVES. Vincenzo
qui ckly shuts the door in a panic and | ooks back up the
stairs. He knows there is no way out but strai ght ahead.

Vi ncenzo coIIaEses with his back against the wall, desperately
trying to think of a solution. He |ooks down the front of
his snock at the Mona Lisa and |lets out a deep sigh.

Suddenly, out the door he hears LOUD VWH NNYI NG He opens

t he door a crack. Just entering the gate is a wagon drawn
bK two | arge horses. The CGuard gestures to the DRI VERS and
then walks with themtoward a | oadi ng platformon the other
side on the courtyard.

Vi ncenzo knows this is his only chance. He slips outside.
The door shuts behind him-- and | ocks.

127 EXT. COURTYARD BY PORTE VI SCONTI  ( DAY)

The Guard is directing the wagon and has his back to Vincenzo.
Vincenzo wal ks qui ckly across the courtyard. Wen Vincenzo
is mdway across the courtyard, Yves shouts out.

YVES (O S.)
Hey, where the hell do you think
you' re going!?

Vincenzo freezes and turns toward Yves, but his words are
directed at the driver of the wagon, and his back is still
to Vincenzo.

YVES ( CONT' D)
(to the wagon driver)
The | oadi ng dock is over there!

And Vi ncenzo, a nervous weck by now, scoots away.
128 EXT. LOUVRE/ QUAI DES TU LERIES (DAY)

Vincenzo, clutching the painting under his snock, gets to
the street beyond the gate and lets out a plaintive sigh

VI NCENZO
This is the last tinme I'mdoing this.
The very | ast.

Vincenzo starts wal king along the sidewal k, reaching in his
pocket as he goes, renoving the doorknob, and tossing it
Into a grassy area beside the Seine.

VI NCENZO ( CONT' D)
The next da Vinci that needs to go
back to Italy, soneone el se can take
It.
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And Vincenzo continues wal king quickly down the street along
the Seine to a bus stop, trying to | ook as |nconsE|cuous as
a man with the Mona Lisa under his coat mght | o0

| NT/ EXT. QUAI VOLTAIRE/ TAXI (DAY)

The bus is pulling away, its passengers back on board. In
the front seat, the Taxi Driver is happily counting his noney.
DAPHNE
Vincenzo's out. He's at the bus

st op.
The Marquis | ooks at the bus stop and his eyes open in shock.

MARQUI S
Wiy is he taking that bus? It's the
opposite direction of his apartnent.
It goes to the Prefecture.

As he talks, a bus is pulling up to Vincenzo's stop.

DAPHNE
The police station? That bus goes
to the police station? He nust have
gotten confused.

EXT. QUAI DES TU LERIES/ BUS STOP ( DAY)

Vi ncenzo boards the bus along with the other riders. Just
before the doors close, TWDO POLI CEMEN junp on board.

| NT/ EXT. BUS (DAY)

Vi ncenzo stands on the crowded bus. Al around himare POLI CE
on their way to work. It is as though he has stepped on to

a gendarne transport. The expression on Vincenzo' s face as

he stands with the Mona Lisa tucked in his snock, surrounded
by police, attenpting to | ook innocent, is indescribable.

The bus stops and four nore POLI CEMEN squeeze on.
| NT/ EXT. QUAI VOLTAI RE/ TAXI ( DAY)
The Marquis and Daphné follow the bus, a safe distance behind.

DAPHNE
He must be too nervous to get off.
He doesn't want to arouse suspicions.

MARQUI S
O he thinks the entire nationa
police force is comng over to his
apartnent for breakfast.

| NT/ EXT. BUS (DAY)

Vi ncenzo seens to have recogni zed his mstake. He is pushing
of f the bus, past the policenen and ot hers.
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VI NCENZO
Scusi. Perdonne. |'magetting off
here. Scusi. Gazie.

And Vi ncenzo nmanages to get to the door and off the bus.
| NT/ EXT. QUAI VOLTAI RE/ TAXI ( DAY)

The Marqui s and Dthné wat ch the bus pull away, |eaving
Vi ncenzo standing by hinself at the curb.

DAPHNE
We have to pick himup. W can't
| eave himstanding there with the
Mona Lisa up his coat.

But before they can nove, Vincenzo dashes across the street,
just as a bus arrives, and junEs on it. They watch out the
taxi w ndow as the bus passes by and Vincenzo, unaware of
their presence, noves down the aisle between the seats.

DAPHNE ( CONT' D)
W have to nake sure he gets hone

okay.

MARQUI S
W do?

DAPHNE
Yes. W do.

EXT. VINCENZO S APARTMENT ( DAY)

The taxi sits parked down the street, the Marquis and Daphné
waiting in it. A bus appears and Vincenzo gets off. He
hurries across the street, clutching his snock tightly, and
di sappears into his apartnent.

| NT/ EXT. TAXI  (DAY)

DAPHNE
He made it. Vincenzo nmade it.

The Marqui s | ooks over at Daphné. She has a smile on her
face and tears flow ng dowmn her cheeks.

EXT. CAFE MAROCC. (NI GHT)
The Marquis lets out a deep sigh.

MARQUI S
| knew she didn't want to be com ng
with me. But | also knew that, in
tinme, she would get over Vincenzo,
and | would be there for her, as |
had been fromthe day we net.

The Marquis stares in earnest at N gel.
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MARQUI S ( CONT' D)
You see, fromthat very first night
| saw her, sitting on a curb, her
skirt in tatters, her face streaked
fromrivers of tears, | knew we had
sonmething in comon that woul d bind
us together forever.

AW

i st
It 1s

ful smle plays quietly across the face of the Marquis.
a smle etched with sadness.

MARQUI S ( CONT' D)
We had no il l usions.

I NT. VI NCENZO S APARTMENT ( DAY)

Vi ncenzo dashes in the door and closes it behind him He
takes the Mona Lisa fromhis snock, and quickly waps it in
a bl anket. Then he carries the w apped Eainting over to the
trunk and slides out the wedges to unlock the hidden drawer.

EXT. VI NCENZO S APARTMENT.  ( DAY)

Vincenzo exits his apartnent with a bottle of w ne, salam

and baguette. He sees a bus pulling up, races across the
street and gets to the bus just as the door closes. He pounds
on the door, it opens, he junps on, and the bus drives off.

| NT/ EXT. TAXI. (DAY)

Daphné, her face streaked with the marks of her tears, watches
the bus | eave with Vincenzo, then turns to the Marquis.

DAPHNE
So, now what, Eddi e?

MARQUI S
Now, baby, we get out of this country
just as fast we can.

EXT. QUAI/ PORT DU LOURE (DAY)

Vincenzo sits on the river bank, eating |unch, nervous,
casting gl ances back toward the Louvre behind himfromtine

to tinme as he waits for the "bonb" to go off. Beside Vincenzo
sit Sauvet and SEVERAL OTHER WORKERS, all drinking wi ne and
eating lunch, their bare feet dangling over the edge of the
wall. In front of them a boat passes by with a half dozen
young attractive girls on board. They wave at the nmen and
call to themlike yellow haired sirens.

_ BLONDS
Swimto us! W need you! W |ove
you! Conme swi mover to us!

Sauvet Iean up and starts to renove his overalls. It takes
consi derable effort fromall the other nmen to subdue him
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| NT. LOUVRE/ SALON CARRE ( DAY)
Bénédite is wal king down the hall with two guards, DUPONT

and RENARD. \When he passes the wall where the Mna Lisa
once hung, he slows down and stares at the enpty space.

BENEDI TE
VWhere's the Mona Lisa?
DUPONT
At the restorers.
RENARD

At the photographers.

Bénédite | ooks at Dupont, then at Renard, then back at the
bl ank space on the wall.

EXT. COUNTRY | NN ( DAY)

Birds sing gaily as CAMERA CLOSES in to the second fl oor

wi ndow of a |ovely countryside vacation inn, through which
we see Honolle sitting naked in bed, the sheets at his waist,
on this splendid first norning of his vacation. Hs wfe,
MADAME FLORENCE HOMOLLE, | eans against him running her
fingers through the hairs on his chest. She is a sonewhat
obtuse blond woman in her late fifties, but happy as a cl am
to have so much of her husband's attention. 1In the
background, A PHONE STARTS TO RI NG

EXT. LOURE (DAY)

Police cars and wagons everywhere. Colums of soldiers nmarch
toward the Louvre fromthree directions. A police car, its
siren nmaking the famliar ee-ouu-ee-ouu sound, pulls up to
the curb and Louis Lépine gets out. He |ooks around him
sees the soldiers marching toward the building, then turns

to a POLI CE SERGEANT.

LEPI NE
We' d better give themsonething to
do before they becone a nui sance.
Tell one conpany to seal all the
exits and divide the rest into search
parties for each fl oor.

SERGEANT
Excel | ent pl an, Monsieur.

LEPI NE
(worl d meary%
It would be if the painting weren't
hal f way to Marseilles by now

As Lépine wal ks off, a figure hurries out the front door of
the Louvre and wal ks to neet him-- shirt-tail out, tie half
done. It is Honolle. He reaches Lépine amazingly quickly.
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HOMOLLE
| can assure Kou that the painting
is still in the building. You can't
just wal k out of the Louvre with the
Mona Lisa under your arm

| NT. PORT LE HAVRE/ DEBARKATI ON CENTER ( DAY)

Daphné and the Marquis, acconpanied by a PORTER with a cart
piled high with |uggage, enter the huge crowded hall filled
W t h PASSENGERS, steaner trunks, CUSTOM OFFI Cl ALS, CLERKS
and so on. Through the frosted gl ass w ndows, the shape of
an ocean liner can be seen. All around them POLICE AND
MLITIA are tearing madly through trunks and cartons -- in
search of the Mona Lisa.

Daphné turns to the Marquis, a |ook of panic on her face,
but the Marquis just takes her armand smles at the Porter.

MARQUI S
Madenoi sel l e was right. Sooner or
| ater, they must put an end to all
t hat dreadful French pornography.
| NT. LOUVRE (DAY)

The Arny is everywhere -- searching the building, |ooking

behi nd statues, opening doors, shouting to each other. In

the mdst of this chaos, Louis Lépine and Honol |l e wal k down

the hall, toward the place where the Mna Lisa once hung.
LEPI NE

| " ve bl ocked every road | eaving the
city, and closed the railroad stations
and ports until everything going out
of France is inspected.

HOVOLLE
(preoccupied?
In this building sonewhere.
just a matter of time before we
It.

| t
It
fin

ounwnm

_ SOLDI ER
Messi eur s!

Lépi ne and Honol | e | ook ahead of themto where A SOLDI ER
stands by the open door to the cl oset where Vincenzo hid.

Two OTHER SOLDI ERS are carrying out of the closet the glass
case in which the Mona Lisa once rested. Behind them another
has the Mona Lisa's frame. Honolle freezes in dismay, then
slowy wal ks over in a state of shock. As he stands there,

a SOLDI ER wal ks up to Honol Il e and hands hi mthe remaining

hal f of Vincenzo's salam.

LEPI NE
(to Honol | e)
assunption is that by renoving
the case and franme, the Mna Lisa
becones easier for one man to carry
out of the building under his arns.
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Honol l e i s speechl ess.

LEPI NE ( CONT' D)
Per haps now woul d be a good tine to
di scuss who mi ght have stolen the
Mona Lisa. Any thoughts?

Hormol | e, his shock turning rapidlﬁ to rage, |ooks down at
the salam in his hand, then at the Mna Lisa's glass case.

HOMOLLE
(eyes narrow ng)
| know exactly who stole her.

| NT. HOMOLLE' S OFFI CE (DAY)

Seated in front of Honolle's desk are Picasso, Braque, Gis,
Apol l'inaire and Chagall, |ooking Iike school children brought
before the principal. Lépine stands in a corner of the room
| ooki ng over the young nen, then at Honolle sitting behind
hi s desk, facing the contingent.

HOMOLLE
Ckay, boys -- where is she?

Never before in the history of culpability have so many nen

| ooked so innocent at the same exact nmonent in tine -- and
actual ly been innocent. It is such a unique experience for

t hese young nen that they haven't a clue what to do. Picasso
rises to the occasion.

_ Pl CASSO
Wiy -- is someone m ssing?

| NT. ANTEROOM OF HOMOLLE' S OFFI CE ( DAY)

A DOZEN MEN sit on benches in the outer office, waiting to
be questioned, anong them Sauvet and Vi ncenzo. From behi nd
t he door of Honolle's office, his voice is heard scream ng.

HOMOLLE (V/ O
(shouti ng)
Qut! Al of you! Get out of ny
officel Now Get out!

The door opens and the nmen begin to file out.
HOMOLLE ( CONT' D)

(to Lépine)
| know they took it. 1'd bet ny
wi fe's pudenda they've got it
sonmewher e

Pi casso and Braque stop in their tracks, unable to resist
the offer, but Chagall pushes them ahead.

_ CHAGALL
Forget it. Let's just get out of
here while we still can.

As they pass Vincenzo, Picasso w nks, then asks himquietly.
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Pl CASSO
Is there a way out w thout passing
all those hideous things hanging on
the wal | s?

Bef ore Vincenzo can answer, a voice comng from Honolle's
of fice causes himto junp.

LEPI NE
Vi ncenzo Peruggi a?

Pi casso shrugs and noves on with the rest of the group
Sauvet | eans over to Vincenzo and tal ks softly into his ear.

SAUVET
If they ask nme, |'Il swear | saw you
comng into work at nine, not |eaving

at eight.
Vi ncenzo turns to Sauvet in shock.

VI NCENZO
You know?

Sauvet nods.

SAUVET
| saw you two kissing in the hal
| ast night. She's a real charner,
Vi ncenzo. You're a |lucky nman.

VI NCENZO
(getting up?
Yes. |I'mvery |ucky.
149 INT. HOMOLLE' S OFFI CE (DAY)

Vincenzo sits facing Honolle. Lépine continues to stand in
t he corner, studying Vincenzo and maki ng hi mvery nervous.

HOMOLLE

And you saw not hi ng unusual at all?
VI NCENZO

Nothing. | cane to work at nine. |

went directly to the workshop and
began to make a fresh pot of gl ue.

LEPI NE
Vi ncenzo?

Vincenzo startles and turns to Lépine.

VI NCENZO
(nervously)
Yes?

LEPI NE
Your fingerprints have been found
all over the case and the frane.
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Bef ore Vincenzo can respond, Honolle interrupts.

HOMOLLE
O course they were found all over
them He nade the case!

LEPI NE

(ignoring Honol | e)
So, | suppose, Vincenzo, had you
wanted to steal the Momna Lisa, it
woul d have been easy for you to do,
woul dn't it? You knew how it was
put together -- and how it could
easily be taken apart.

87.

Vi ncenzo swal | ows and | ooks, not at Lépine, but at Honoll e.

VI NCENZO
| cane to work at nine o'clock

LEPI NE
(nice smile)
Ah, yes. | forgot. You weren't
even here when the Mna Lisa was
stol en, were you?

Vi ncenzo nods.

Vi ncenzo gets up

LEPI NE ( CONT' D)
That's all, Vincenzo. You can go.

surprised at not being asked nore,

and

wal ks fromthe office. After he's gone, there is a nonent
of silence.

LEPI NE ( CONT' D)
VWhat do you know about hi nf

HOMOLLE

Vi ncenzo? He couldn't steal a centine

froma blind man. He wasn't even
here when the Mna Lisa was stol en
He cane in at nine o' clock

LEPI NE
| heard. Except we never said that
t he Mona Lisa was stol en before nine
o' clock, did we?

SOUND SEGUE: BOAT HORN
| NT. STATEROCOM -- DAY

Daphné st ands mﬁstfuIIK | ooki ng out the porthole of their
peopl e stand throw ng confetti.

room

( in front of whic
voi ce behi nd Daphné causes her to turn.

MARQUI S
Bon voyage, ny dear.

A
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The Marquis holds two gl asses of chanpagne. Daphné forces a
smle and takes a glass. The Marquis raises a toast.

MARQUI S ( CONT' D)
To perfection.

DAPHNE
W' re not done, yet, Eddie.

MARQUI S
| was toasting you, Daphné.

DAPHNE
Oh.

Daphné clinks her glass in a toast, trying to smle through
her sadness.

151 I NT. VINCENZO S APARTMENT ( EVENI NG
There is a | oud knocking on the door. Vincenzo is walking

over to answer it. He opens the door and turns white with
shock. Louis Lépine stands there with three police officers.

VI NCENZO
VWhat is it?

LEPI NE
W' ve been asking enpl oyees to all ow
us to search their apartnments. |It's
conpletely voluntary -- my we?

Vincenzo doesn't know what to say. He just continues to
| ook at Lépine in shock.

LEPI NE ( CONT' D)
We'l| be sure to | eave everything as
we find it.

Vincenzo nods nunbly -- and the nmen go to work. There isn't
much to search -- under the bed and mattress, in a closet,
inside the stove for telltale signs of a burnt mnasterpiece.

LEPI NE ( CONT' D)

We've confirmed your story about
comng to work at nine. One of the
pl unbers said he saw you arriving.

(1 ooki ng around)
Lucky, isn't it? Most people never
notice who's there at norning rush
But he specifically renmenbered you
and the exact tinme he saw you.

VI NCENZO
He invited me to lunch. He had an
extra bottle of w ne.

Vincenzo is barely holding hinself together. Lépine walks
over to the trunk and opens it. It's enpty.
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LEPI NE
Beautiful trunk. Must've been
expensi ve.

VI NCENZO
| made it.

LEPI NE
Really. Very nice work. Going on a
long trip?

VI NCENZO

| may be returning to Italy.

To Vincenzo's shock, Lépine starts running his hands over
the trunk and knocking 1ts sides with his knuckl es.

LEPI NE
Ni ce wor kmanshi p.

VI NCENZO
Thank you. WII| you be nuch | onger?
' m meeting sone friends.

LEPI NE
W' re al nost done.

Lépi ne | ooks back inside the trunk

LEPI NE ( CONT' D)
Pl anning on bringing a |ot of things
back to Italy?

Lépi ne | ooks around the room |t'
enough things in the roomto fil

VI NCENZO
Not really. But why build a small
trunk now, and then have to nake a
| arger one when | have a fam|ly?

oﬁvious there aren't
t

S
a ird of the trunk

Lépi ne | ooks up at Vincenzo and smles. This is not the

si npl eton Honol | e described, and Lépine apﬁreciates deal i ng
W th sonmeone who's a great deal cleverer than he lets on
LEPI NE

Very true. You're a man who thinks

ahead. Well, we should be going.
(to the policenen%

Be sure everything' s back in place.

Sorry if we disturbed you.

And Lépine shuts the door. Vincenzo stands absolutely frozen.
Then, suddenly, he erupts with nervous energy, pacing
frantically back and forth.

VI NCENZO
Madre di Dio -- | have to get out of
this room
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EXT. PARI'S STREET (NI GHT)

Vi ncenzo's favorite kiosk, now overflow ng with newspapers

and magazi nes fromaround the world -- all w th banner
headl i nes about the theft of the Mona Lisa. The Vendor sees
Vi ncenzo approaching and a | ook of dismay cones to his face --
that turns to confusion as Vincenzo stops directly in front

of the kiosk, saying nothing, just staring at scores of inages
of the stolen Mna Lisa. Then Vincenzo sighs, wal ks slowy
away to a nearby bench, and sits down.

The Vendor watches, then wal ks from behind his kiosk and
sits beside Vincenzo, |ooking at himw th great conpassion.

VENDOR
A great tragedy. | think we wll
m ss her very much. Wat idiot would
steal the Mna Lisa?

Vi ncenzo sighs and stares up at the full noon.

EXT. THE 1LE DE FRANCE AT SEA (NI GHT)

The full moon. CAMERA pulls back to reveal Daphne, a shaw
wr apped about her shoulders in the chilly sea air, standing
at the railing of the ship, looking wistfully out at the
noon reflecting on the sea. It is just as she has descri bed
it in her "romantic fantasy".

Suddenly, she senses soneone cone beside her at the rail.

Her eyes open wide and a smle cones across her lips. It is
exactly as she imagined. Perhaps there is hope after all.
_ MARQUI S _
God, it's cold as a witch's tit out
her e.

Daphné | ooks over at the Marquis, sighs, then renmoves her
scarf and places it around the Marquis's shoul ders.

MARQUI S ( CONT' D)
Thanks.

INT. VINCENZO S APARTMENT (NI GHT)

Vincenzo lies in bed in the dark room Qutside the w ndow,
the nmoon is being covered with clouds. Suddenly, there is
LOUD KNOCKI NG on the door. Vincenzo junps up in bed and

| ooks around trying to get his bearings. The BANG NG
CONTI NUES. Slowy, he acclinmates hinself, gets out of bed,
and shuffles to the door.

VI NCENZO
Who is it?

VO CE (VIO _
Police! Open up, Mnsieur Peruggia!

Vi ncenzo's face turns white and he opens the door. Louis
Lépi ne stands there with FOUR PCLI CEMAN
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VI NCENZO _
| was asleep. Don't cone in. |'m
not vol unt eeri ng.

LEPI NE

This isn't voluntary. W have a
search warrant. Step aside, please.
W' Il light the gas ourselves.

Vi ncenzo steps aside in shock, as Lépine lights the gas jets
on the wall and the nen go to work. Vincenzo watches in

di smay, as Lépine wal ks around the room feeling the walls,
| ooki ng for hidden panels. No stone is left unturned. The
pillowis opened and the feathers poured out on the floor.
The mattress is split open and its insides renoved. The
drawers in a chest are renoved and the chest shaken. It
happens quickly and efficiently. It short order, the room
has been gone over fromtop to bottom-- until there is
nothing left to search. Lépine stands in the room | ooking
around. He can't take his eyes off the trunk.

LEPI NE ( CONT' D)
Beauti ful design on the trunk,
Vincenzo. | don't think |I've seen
anything like it.

Vi ncenzo | ooks in panic as Lépine walks to the trunk and
runs his fingers on the side. Suddenly, one of the wedges
slides forward.

LEPI NE ( CONT' D)
Now isn't that interesting. |It's
li ke a Chinese lock. There couldn't
be a secret drawer in here, could
there, Vincenzo?

Vi ncenzo says nothing, just |ooks in panic at Lépine.

LEPI NE ( CONT' D) _
Wul d you be so kind as to open it
for me, Vincenzo?

Vincenzo | ooks around in a panic, but there's no place to
run, so he just nods and wal ks over to the trunk. Hi's hands
shaki ng, he noves the wedges and the fal se drawer pops open.

LEPI NE ( CONT' D)
Amazi ng, Vi ncenzo.

Lepi ne bends down, pulls out the fal se bottom drawer, and
then stares at it in shock. It's totally enpty. He runs
his hands inside it, not believing his eyes.

Vincenzo shrugs. Leépine |ooks around the room getting his
bal ance, then lets out a breath and faces Vincenzo contritely.

LEPI NE (CONT' D
|'mvery sorry about all this,
Vincenzo. We'Il send soneone to
clean up in the norning.

( MORE)



92.

LEPI NE ( CONT' D)
(to the police)
You can go.

The policenen | eave, as, outside, the gra% l'ight of a new
day Is beginning. Lépine walks over to the trunk, shuts the
lid and sits on it. He takes out a cigarette and lights it,
striking the match on the trunk.

LEPI NE ( CONT' D)
| woul d have bet ny career you took
her, Vincenzo. But she'd be here.
You can't trust the Mna Lisa to
soneone else. If you're going to
steal the Mona Lisa, you need her
where you can keep your eye on her
all the tine.

Vincenzo can feel his entire body relax. Lépine offers a
cigarette to Vincenzo. Vincenzo |looks at it, then shrugs,
cones over and takes one, then sits beside Lépine on the
trunk. Lépine lights Vincenzo's cigarette.

VI NCENZO
How do you know I didn't sell her
al ready?

LEPI NE

You' d never sell the Mna Lisa, would
you, Vincenzo?

Vincenzo | ooks over at Lepine and a snile comes to his face.
He shakes his head and exhal es snoke.

VI NCENZO
No. Never .

Lépi ne takes another drag on his cigarette, then gets up and
pats Vincenzo on the back.

LEPI NE
We'll find her.

Lépi ne wal ks to the door and opens it.

LEPI NE ( CONT' D)
Sorry about all this.

And, shaking his head, knowi ng he has to start over from
square one, Louis Lépine shuts the door.

Vi ncenzo stands there in shock, |ooking at the cl osed door
then out the wi ndow at the gray |ight of a newday. A snle
begins on his lips. It gets bigger, and bigger, and then he
starts to laugh -- at the relief, and at the realization
that he's pulled it off: he's no |longer a suspect. In the
m dst of his laughing, there is the sound of THUNDER

Vi ncenzo stops | aughing and |istens again. MORE THUNDER
He | ooks around the room and then, he bends down and,
carefully, noves the wedges on the side of the trunk until,
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finally, he opens the drawer in the bottomof the trunk. He
pulls 1t out entirely, noves two nore wedges on the side of
the drawer, and renoves the bottom of the drawer, revealing
a second hi dden area.

And then, of course, he renoves the Mona Lisa. He carefully
unwr aps her and noves to the window -- to put her in the
Iight before a thunderstorm As the |ightning cracks,

Vi ncenzo watches the tones in the Mna Lisa's face take on a
flesh color, her |ips beconme rosy, her eyes take on a new
[ight -- and her entire being shimmer with life.

VI NCENZO
She's just |ike Leonardo said....

CAMERA CLOSES IN to the Mna Lisa as the SOUND OF RAIN BEG NS
EXT. PLACE ST. SULPICE. (NI GHT)
October rain, cold, dismal in the enpty square, late at night.

SUPER. ONE MONTH AFTER THE THEFT OF THE MONA LI SA -- A
VEDNESDAY.

Vi ncenzo stands across fromthe church, his coat soaked,
rivulets of water coming off his hat. He has obviously been
waiting sonme tinme. The square is enpty.

Around the corner, hidden from Vincenzo's view, stands Lépine.
EXT. NEW YORK STREET (NI GHT)

The street signs read "Park Avenue" and "72nd Street". A
horse-drawn carriage turns the corner and passes a brownstone
where, through the w ndows, a lavish party is in progress.

INT. MANHATTAN MANSI ON (NI GHT)

A familiar scene -- Daphné in a glittering gown, talking to
a group of wealthy wonen, while behind her, across the room
the Marquis can be seen talking to a tall well-to-do man.

WEALTHY WOVAN 1
You net the Marquis in a park?

DAPHNE
In Paris. | hardly knew him and
the next thing, there we were in a
rowboat in the Bois de Boul ogne.

VEALTHY WOMAN 2
How terribly romanti c.

DAPHNE
We rowed around the |ake for hours,
tal king about |ife and each other,
and the next thing | knew, it was
ni ght and we were asleep in the bottom
of a row boat in each other's arns --
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Daphné catches her breath. She hadn't expected to becone so
enotional, but tears begin to fill her eyes.

DAPHNE ( CONT' D)
-- and | never wanted to |l et go.

Al THREE WEALTHY WOMVEN have tears stream ng down their
cheeks. Suddenly, the Marquis appears and takes Daphné's
armto lead her to dinner. He sees the tears in her eyes as
t hey wal k of f.

_ MARQUI S
Man- eati ng sharks, poisonous snakes,
nmount ai n-top rescues...?

DAPHNE
You know what tonight is, Eddie?

MARQUI S
The ni ght we make | ove?

DAPHNE
Toni ght is one nonth after Vincenzo
took the Mona Lisa, the night you
told himyou' d be neeting him

MARQUI S
You knew that was part of the plan,
Daphné. | had to tell him sonething.
DAPHNE

VWhat happens when he realizes that
you' re never com ng back --that he's
stuck with the Mona Lisa? Then what?

EXT. CAFE MAROCC. (NI GHT)

Ni gel stares at the Marquis, his nouth open in surprise.
The Marquis, having finished his dinner, is dabbing his |ips
with a cloth napkin.

NI GEL
You left Vincenzo with the Mina Lisa
in his trunk? What happened to the
nost brilliant scamof all tinme?

The Marquis puts his napkin down and pulls a flask fromhis
j acket pocket. He offers it to Nigel with a patient smle.

MARQUI S
Wi sky?

INT. VINCENZO S APARTMENT. ( MORNI NG)

The door opens and Vincenzo cones in. He closes the door
and pulls off his wet coat. Then he sits on the edge of the
bed, renpbves his wet shoes and socks, wal ks over to a basin
on a table, and begins to wing the water from his socks.
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EXT. PLACE ST.SULPICE. (N GHT TO DAY)
Once again, Vincenzo stands in the enpty plaza. The only
sound i's a horse-drawn carriage passing. Wen the day starts
to break, Vincenzo wal ks disconsolately fromthe square.
Around a corner, watching himdepart, is Lépine.
| NT. VI NCENZO S APARTMENT (NI GHT)
The Mona Lisa sits propped up on a table. Vincenzo lies in
bed, staring across the roomat it. Then he |ooks at a wal

to his left. He has, it appears, retrieved Picasso's sketch
of Daphné. The drawing is nailed up beside his bed. There

i's sonmething about the drawing -- the eyes, a wistfu
expression on her lips, the tilt of her head -- that now
seens conpl etely Daphné -- caught by Picasso for all tine

with a fewlines. Vincenzo continues to |look at it, and
then he reaches over to the |lanp on the table beside him
Vincenzo turns the flanme down until the roomis black.

EXT. CLOSERI E DES LI LAS CAFE (DAY)

Vincenzo is wal king toward the café. Suddenly, as he
approaches, he begins to slow down until he cones to a
conplete stop directly in front of the café, looking in
confusion at the enpty chairs where his friends al ways sat.
He turns to the Waiter, who is wping off a nearby table.

_ VI NCENZO
Were is everyone?

WAI TER
Were they belong. In jail.

Vi ncenzo | ooks at the Waiter in shock, then back at the enpty
tables, then turns and hurries off.

INT. JAIL CELL (DAY)

Vi ncenzo stands on the other side of the bars, behind which
stand Apollinaire, Chagall, Gis, Braque and Picasso.

Pl CASSO
They claimto have w tnesses who
over heard us say sone very unkind
t hi ngs about the Louvre --

CHAGALL
(glaring at Picasso)
-- and suggest that the Mna Lisa be
t aken down and bur ned.

VI NCENZO
(very distraught)
How | ong can they keep you?

APCLLI NAI RE
I t anears theK intend to detain us
until either they apprehend the true
thief, or we confess.
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~ BRAQUE
(shouti ng)
"Il never confess! Never!

164 I NT. VINCENZO S APARTMENT ( DAY)
Vincenzo is hastily throwing his belongings into the trunk.

MARQUI S (V. Q)
And so Vincenzo decided it was tine
to take the Mna Lisa back to Italy.

Vi ncenzo goes over to the wall and gently renoves Picasso's
drawi ng of Daphné, rolls it, and places It in the trunk.

165 EXT. VINCENZO S APARTMENT ( DAY)

Vincenzo is hel ping a HACK DRI VER | oad his trunk on the back
of a horse-drawn taxi.

166 | NT. GARE DE LYON (TRAIN STATION)  (DAY)

Vi ncenzo, acconpani ed by a PORTER wheeling his trunk on a
baggage cart, is wal king down the train platform when
suddenly, a sight in front of himcauses himto freeze in
horror -- Monsieur and Madane Honoll e are being seen off by
Loui s Lépi ne.

Vincenzo | ooks around for an escape, but there is no way

back, so he continues to wal k beside the baggage wagon, trying
to hide on the other side of the trunk from Lépi ne, who has
fini shed sayi ng good-bye to the Honolles and i s now wal ki ng
toward Vincenzo. Wth perfect timng, Lépine passes on one

si de of the baggage wagon and Vi ncenzo on the other.

Vincenzo breathes a sign of relief, but it is premature. A
voice calls out to him

HOMVOLLE
Vi ncenzo!
(to his wfe)
Look who's comng with us to Italy,

dear. _ _
(cal l'ing again)
Vi ncenzo!
Vi ncenzo | ooks back at Lépine, who is still wal king away,

not having heard Vincenzo's name being called, then ahead at
Hormol | e, fighting not to show his panic. Vincenzo waves and
forces a smle.

167 INT. TRAIN (DAY)

Vi ncenzo sits nervously in a conpartnent, across from Madane
and Monsi eur Honol l e, who are GABBI NG MERRILY AWAY. Vincenzo
| ooks up at his trunk, rocking back and forth in the |uggage
rack directly above the Honolles, then smles at the Honvoll es,
attenpting to appear interested in what they have to say.
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EXT. TUSCAN COUNTRYSI DE.  ( DAY)

The train chugs along. In the distance, over the Tuscan hills,
are the red tile roofs and cat hedral dome of Florence.

EXT. MARKETPLACE/ FLORENCE, |TALY (DAY)

A busy marketplace. Stalls of food and clothing, surrounded
by smal| shops selling jewelry, |eather goods, and antiques.
Hor se-drawn and notorized vehicles pass by. Wl king through
the market is Vincenzo. He cones to a shop and enters.

INT. GERI ANTI QUE SHOP (DAY)

A BELL OVER THE DOOR RINGS as Vincenzo enters. Two TOURI STS
are examning a large statue of Venus. At a desk in the
back of the store is a round man in his late 50'S with a
reddi sh face and double chin, ALFREDO GERI. He is witing
in a ledger. He |ooks up when Vincenzo enters, decides
Vincenzo is not a buyer, and goes back to his figures.

Vincenzo tries to | ook busy, exam ning things, knocking over
a china lanp and barely catching it, until the Tourists |eave.
Then he wal ks up to Geri.

VI NCENZO
Excuse ne. | have a friend who has
a painting he'd like to donate to
the U fizi Miuseum

GERI
(no time for this)
He shoul d contact the curator at the
museum Signore --

VI NCENZO
Leonardi. Vincenzo Leonardi. M
friend w shes to be anonynous.

CGERI
(head in his |edger)
Then, Signore Leonardi, he should
wite the curator a letter and be
sure not to sign his nane.

VI NCENZO
He's wondering if you mght act for
him He thinks the museum m ght pay
you a |l ot of noney for bringing them
this painting. |n exchange, he asks
only that they find a church ceiling
for a friend of his to paint.

CERI
Li ke the Sistene Chapel.

VI NCENZO
It's already been painted.
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GER
So I've heard. Wat can you tell ne
about this ﬁainting you w sh to trade
for a church ceiling?

VI NCENZO
It's a portrait.

CGER
O whont

VI NCENZO
Alady with a smle.

Geri's pen cones to a stop, and he | ooks up at Vincenzo.
| NT. RENAI SSANCE CHAPEL/ SANTA MARI A DEL CARM NE ( DAY)

Vi ncenzo stands in a corner of the chapel, |ooking up with
sonme delight at the blank ceiling. Behind himare frescoes
of Masacci o, Masolino and Filippini Lippi. Geri arrives,
crosses hinself, then sees Vincenzo and wal ks over.

VI NCENZO
(whi speri ng)
This is perfect.

CERI
(mhispering&
|'"mglad you like it. There is,
however, one catch. | spoke with
G ovanni Poggi, the director of the
U fizi, and he has told me to ask

your friend -- he expected that's
who | woul d be neeting --
VI NCENZO

| urged himto cone, but he's in the
m dst of preparing for an expedition
to Africa.

GER

(difficulty keeping a

straight face)
| see. Well, Signore Poggi wonders
if he mght examne the painting to
determne its authenticity. He
suggests we neet at 3pm tonorrow.
Do you think this mght be convenient
for your friend?

VI NCENZO
['"ll discuss it with him-- but |
think it will be. Signore Pogg
understands that this is all to be
kept secret.

CGER
He does.
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VI NCENZO
Good. That's inportant. | wll
make ny own room avail able for the
nmeeting. |'mstaying at the Tripoli-
Italia on the Via Panzani. Unless
you hear otherw se, you can consi der
the neeting to be set.

Geri nods. There is a nonent of silence, as Geri studies
the face of the man who he knows stole the Mna Lisa.

CERI
M ght | ask you a question, Signore
Leonardi ?

Vi ncenzo nods.

GERI (CONT' D)
Do you by any chance happen to know
why your friend has this painting in
hi s possessi on?

Vi ncenzo thinks about this for a nmonent.

| NSERTS. The Mona Lisa in her glass case. The Mna Lisa in
the light before a thunderstorm Daphné in the rowboat.

VI NCENZO
Well, signore, he's an Italian.

Geri nods.

VI NCENZO ( CONT' D)
And | suppose he just net a wonman he
couldn't resist.

CGeri looks at Vincenzo, surprised by the answer, and he breaks
up in laughter -- quickly to be shushed by THREE NUNS.

| NT. SMALL HOTEL/ VI NCENZO S ROOM FLORENCE ( DAY)

Vincenzo is renoving the painting fromthe secret drawer in
the trunk. Standing behind himare Geri and G OVANNI POGH ,
a small bald man in his sixties.

MARQUI S (V. Q)
It was, of course, a travesty.

No sooner does Vincenzo have the Mna Lisa out and its bl anket
renmoved, than the door bursts open and a HALF DOZEN POLI CEMAN
race in. They grab a bew | dered Vincenzo and carry hi m out

of the roomin a state of total shock.

MARQUI S (V/ O) (CONT' D)
They said they had no choice. It
was a stolen painting and they had
to arrest the man who took it.
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173 EXT. SVALL HOTEL/ FLORENCE ( DAY)

Vi ncenzo, confused, nearly in tears, is hustled by two
policenmen into a horse-drawn paddy-wagon and t he door | ocked.

MARQUI S
Just as they woul d have wanted the
director of the Louvre to do had
sonmeone showed up with Botticelli's
"Birth O Venus" -- though why anyone
woul d want to steal a picture of a
hal f - naked woman standing in a sea-
shell is beyond ne.

As the paddy-wagon | eaves, Vincenzo |ooks out the bars -- up
at the window of his room where his betrayers, Poggi and
CGeri stand, watching himbeing taken away.

174 EXT. POLI CE HEADQUARTERS/ FLORENCE ( DAY)

Vi ncenzo, in handcuffs, is being taken fromthe paddy-wagon
by two policenmen. A crowd has gathered. As Vincenzo clinbs
out of the wagon, PHOTOGRAPHERS flash powder expl odes al
around him He tries to shield his head fromthe glare.

MARQUI S
And t hat was how Vi ncenzo Peruggi a
becane an Italian National Hero.

Suddenly, to Vincenzo's surprise, the crowd breaks into
CHEERI NG They shout his nane, hoist children on their
shoul ders, and an OLD SOLDIER in the crowd even sal utes.

Slowy, as Vincenzo realizes what's happening, a smle grows
on his face. Wen he reaches the steps to the police station,
he turns and raises his handcuffed hands in victory -- and
even the two policenen beside himbreak into CHEERS.

175 I NT. | NTERROGATI ON ROOM FLORENCE. ( DAY)

Loui s Lépi ne stands before Vincenzo, who is seated at a smal
desk with a photo albumin front of him open to a nug-shot
of the Marquis -- who Vincenzo recogni zes as Neville.

LEPI NE
You're absolutely sure you've never
seen this man?

Vi ncenzo shakes his head no. Lépine flips the page to a mug-
shot of Daphné.

LEPI NE ( CONT' D)
O her, either?

Vi ncenzo stares at the picture and shakes his head no agai n.

LEPI NE ( CONT' D)
We know they're con artists, and we
know they were in Paris at the tine
you took the painting. You're
absol utely sure?
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Lépine flips the page to another photo of Daphné, not a nug
shot this time, but a lovely picture of her, smling and
radiant. Vincenzo's eyes noi sten when he sees her. He stares
at it, and then | ooks up at Lépine, and shakes his head "no".

Lépi ne | ooks at Vincenzo with great conpassi on and nods back

LEPI NE ( CONT' D)
Just thought we'd ask.

Lépi ne renmoves the photo of Daphné fromthe al bum

LEPI NE ( CONT' D)
Way don't you keep this, in case
sonmet hi ng cones back to you. W've
got plenty.

Lépi ne hands Vi ncenzo the photo of Daphné, pats Vincenzo on
t he back, and starts to | eave. He stops at the door.

LEPI NE ( CONT' D)
In the trunk, right? There was a
second secret conpartnent.

Vi ncenzo nods.

LEPI NE ( CONT' D)
| was going to have it torn apart,
but | couldn't doit. It was the
nost beautiful trunk |I'd ever seen

Lépine turns and | eaves, as Vincenzo | ooks back down at the
phot o of Daphné.

176 |INT. DAPHNE S STUDI O NEW YORK ( DAY)

An easel with an unseen painting on it sits on the side of
the room Over at the w ndow, |ooking down at the New York
traffic of 1911 is Daphné. She holds a newspaper in her
hand. The picture on the front of the paper is Vincenzo
bei ng taken fromthe paddy-wagon. She turns fromthe w ndow,
her eyes noist. Standing by the door is the Marquis. He is
dressed like a man with a mllion dollars -- white suit,
white hat, white scarf, white cashnere coat with a red
carnation in its | apel.

DAPHNE
| can't |live another m nute w thout
him Eddie. He's all | think about.

The Marqui s wal ks over to Daphné and holds her in his arnmns.

MARQUI S
Wll, it's been a great ride, ny
dear. W pulled off the heist of
the century, and it's only 1913.

177 I NT. | TALI AN COURTROOM ( DAY)

Italian |aw of 1913 at its nost chaotic. The courtroomis
packed with Italians of every shape and size, plus
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Apollinaire, Gis, Chagall, Braque and Picasso, who have
come to |l end noral support. They are all noisy and shout at
JUDGE BARILI -- a bald man, except for white at his tenples,
and spectacles, the poor judge 0 nmust preside over this
event. Barili bangs his gavel.
BARI LI
Pl ease, please! |If you' re not quiet,
we' |l never get this over wth.

MAN | N PLAI D SH RT
It never should have started!

| nstant appl ause and cheering, led by Vincenzo over at the
defendant's table. Barili bangs his gavel.

BARI LI
Pl ease, pl ease!

Mracul ously, the roomquiets down. Barili |ooks over at
the attorney beside Vincenzo, a man in his thirties, PASQUALE
PERUGAE A, and gestures.

BARI LI ( CONT' D)
The defense may begin its sunmation.

PASQUALE
Thank you, your honor. | have only
this to say. M brother has harned
no one, not even the Mna Lisa, which
has been returned to its hone in
Italy, where it bel ongs.

The expected uFroar of support. Men stand on their chairs
and hot st small children |n the air. It is a great display
of patriotism Barili bangs and bangs his gavel, and,
finally, there is quiet. Pasquale continues.

PASQUALE ( CONT' D)
This theft has benefited everyone.
Journal i sts have had sonething to
wite that people eagerly read.
Newspaper sales have tripled. Signore
Geri has, hinself, received a reward
fromthe Louvre of 25,000 francs.

(booi nQ) _
Pl ease. He did the correct thing,
and | amcertain he will l[ong be

remenbered for this.

Prol onged hissing at Geri, who shouts back about doing his
duty. Again, banging of the gavel until the room quiets.

PASQUALE ( CONT' D)
And this is not all. French-Italian
rel ationshi ps have |nproved far beyond
what any di pl omati c m ssions have
acconpl 1 shed, and, | have no doubt,
that when the Mona Lisa has fini shed
touring the nuseuns of Italy in a

( MORE)
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PASQUALE ( CONT' D)
few years and been returned to France,
relations wll inprove even nore.

The expected outcry about the Mona Lisa ever going back.

PASQUALE ( CONT' D
Even busi nesses have fl ouri shed
because of this theft -- Mna Lisa
hat s, Fostcards, even a new | axative
| highly recommend, La Joconde.

There is buzzing in the crowd as note of this is taken.

PASQUALE ( CONT' D)
Yes, everyone has benefited from
this -- everyone -- except nmy brother,
Vi ncenzo! W nust set himfreel
Find himnot guilty, your honor!
Not! Quilty!

PROLONGED CHEERI NG Vi ncenzo, noved to tears by this speech
clasps his brother to himand gives hima hug of gratitude.
When the roomquiets, Barili, knowing he'll be publicly

| ynched if he finds Vincenzo guilty, turns to the prosecutor,
PAULO MJZZI, a small thin man, for help.

BARI LI
(al nost a prazer)
Now I will hear at the prosecution
has to say.

BOO NG  Mizzi stands, faces the judge, lets out a | ong sigh.

MJZZI
What | have to say is this, your
honor. Vincenzo admts he stole the
pai nting. Thank you

There is no reaction, nuch to the relief of Muzzi. The crowd
knows that Miuzzi did the very smallest statenent possible.
They can't fault himfor this. It's his job. The judge,
however, isn't as sanguine about it all. He knows he's in
deep trouble as the verdict nears. He turns to Vincenzo.

BARI LI
Does the defendant have anything to
say before | announce ny decision?

Thi s takes Vincenzo by surprise. He stands_uE_and | ooks
around. For a nonent he remains silent, thinking, then he
nods and faces the crowd, which is now conpletely silent.

VI NCENZO
Every once in a lifetime you wll
come across sonething which wll
make no sense, but which your heart
tells you that you nmust do. It is
sonmething that will conme fromlove
( MORE)
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VI NCENZO ( CONT' D)
When this happens, you nust not think,
you nust not be afraid. You nust do
It. Because, if you do not, you
will have lived a life like all the
others. W are different from each
other only in the way we love. |
think this is something Italians
know fromthe day they are born. Da
Vinci was an Italian. The Mna Lisa
was an Italian. And I aman ltalian.

Vincenzo nods and then sits down. There is a nonent of tota
silence. Followed by intense and prol onged cheering. Men
and wonen enbrace and cry and ki ss.

And then, slowy, it quiets and all eyes turn to Barili
who, hinself, has tears in his eyes. He nods his head.

BARI LI
Vi ncenzo Peruggi a. ..
VI NCENZO
What ?
BARI LI

(expl ai ni ng) _
| ' m about to announce the verdict.

VI NCENzZO
Ri ght .

BARI LI
Vi ncenzo Peruggia. This court has
no choice but to find you gquilty of
stealing the Mna Lisa.

There is a gasp in the courtroom but before anything can
happen, Barili continues quickly.

BARI LI ( CONT' D)
(before he's |ynched)
W sentence you to tine served. You're
a free man, Vincenzo, and best of
luck. Italy is very proud today.

And there is, of course, pandenoni um
EXT. CAFE MAROCC. (NI GHT)
The rain has let up. The Marquis and Nigel sit |ooking at
each other in silence, as the OVERLAPPI NG SOUNDS OF THE
COURTROOM CHEERI NG SLOALY FADE QUT.

NI GEL

Wiy didn't you ever cone back to get
the painting from Vincenzo?
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MARQUI S
(a pleased smle)
Because | never needed it. | knew

fromthe very start that it would be
too risky to take the painting out
of France -- or to let it stay.

| NT. DAPHNE' S STUDI O ( DAY)

The Marquis, still dressed in his white suit, white hat,
white gloves, and white cashnere coat with red carnation, is
wal ki ng over to the easel in Daphné's studio.

MARQUI S
Al | needed was to tell each bidder
that the painting would be stolen
and see that it was stolen, exactly
when | said it would be. And then --

The painting on Daphné's easel is a copy of the Mna Lisa.

NI GEL (V/ O
getting it%
Then you sold the Commpdore a copy.
MARQUI S

No, then I sold themall copies.
EXT. COVWODORE S MANSI ON (NI GHT)

The Commodore, in a snoking jacket, opens the door for the
Mar qui s, goateed and nustached, who holds a painting w apped
in brown paper and string. The Conmopdore is a happy man.

MARQUI S

As we agreed, Commodore --
EXT. MANSION #2 (NI GHT)

As the Baron Von Fal schung, the Marquis stands at the front
door, handing a SECOND WEALTHY MAN a w apped pai nti ng.

MARQUI S
(German accent)

-- | present to you the nost fanous
lady 1n the world --

EXT. MANSION #3 (NI GHT)

As an Indian Rahjah with a turban, the Marquis stands at the
front door, handing a TH RD WEALTHY MAN a w apped pai nti ng.

MARQUI S
(H ndi accent)
-- at a price that one must consider
a bargain --

EXT. MANSI ON #4 (NI GHT)

Dressed as a cowboy in a Stetson, the Marquis stands at the
front door, handing a WEALTHY TEXAN a wrapped pai nting.
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MARQUI S

(Texas accent)
-- for your eyes only --

EXT. MANSION #5 (NI GHT)

Dressed as a dowdy British matron, the Marquis stands at the
front door, handing a FI FTH WEALTHY MAN a w apped pai nti ng.

MARQUI S
(British accent)
-- and we will never speak of it
agai n, ny dear
EXT. CAFE MAROCC. (NI GHT)

Nigel's eyes are lit up. He knows he's got a great story.

NI GEL
| congratulate you, sir. It was,
i ndeed, a nmasterpiece.
MARQUI S
It was, yes. But a masterpiece is
not conplete until it is signed.

Ni gel understands and sm | es.

NI GEL
Fromthis night forward the work
wi || bear your signature.

The Marquis smles back, but there is an el enent of sadness
in his eyes. 1In the telling of the tale, the depth of his
feelings for Daphné have surprised him

MARQUI S
(lost in thought)
Thank you. Thank you very mnuch.

| NT. DAPHNE' S STUDI O ( DAY)

The Marquis | ooks over at Daphné, standing across the room
in her coat, a suitcase in her hand.

MARQUI S
Have | said that | |ove you, Daphné?
As much as | can | ove anyone.

Daphné wal ks over to the Marquis and gently strokes his hair.
DAPHNE

(wi th conpassi on)
No you haven't, Eddie. But | know

you do.
MARQUI S

This isn't a con, Daphné.
DAPHNE

| know that, too.
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The Marqui s | ooks at Daphné in silence.

DAPHNE ( CONT' D)
What ?

Sonet hing catches in the Marquis's throat and he can't talk.

DAPHNE ( CONT' D)
What? Tell ne, Eddie. Wat?

MARQUI S
| don't know how to tell you how
much I don't want to | ose you.

DAPHNE
(ezes noi st)
| think you just have, Eddie.

Daphné ki sses the Marquis gently on the |ips.
MARQUI S

You're really going to give up five
mllion dollars?

DAPHNE
[t's not hard, Eddie. It's not hard
at all.

MARQUI S

What would | have to do to convince
you that you're the nost inportant
thing in the world to ne?

DAPHNE
You'd have to walk away fromall the
noney, Eddi e.

The Marquis gives this deep and intense thought.

MARQUI S
Al the noney?
DAPHNE
(smling)

Take care of yourself, Eddie.

She kisses the Marquis once nore and starts to | eave.

MARQUI S

You're a great artist, Daphné.
DAPHNE _

Not really. | nake copies.

Daphné opens the door to | eave and finds, standing there,
t he Young Woman I n The Straw Hat from Pari s.

At first Daphné is astonished, then, knowi ng the Marquis,
she starts to laugh and turns back to him
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MARQUI S
(shruggi ng
| meant everything | said, Daphné.
But you al ways need a back-up pl an.

EXT. CAFE MARCC. (NI GHT)

Nigel, smling to hinself, stands outside the door of the
caf é, watching the Marquis wal k down the lanp-lit street.

As he reaches an underpass, a worman steps out fromthe
shadows. She wears a straw hat. She takes the arm of the
Mar qui s, who | ooks back at Nigel, smles, and then the couple
continues, armin arm to walk into the night.

I NT. VI NCENZO S APARTMENT ( DAY)

Vincenzo stands at the window to his apartnent, |ooking bel ow
at the crowd cheering and shouting his name over and over.
Suddenl y, sonething causes himto turn toward the door

The figure of a woman is approaching. The glass refracts
the i mage into scores of angles and planes, |ike a cubist
painting. Then there is a knock on the door.

Vincenzo wal ks over and opens the door. Daphné stands there
in her coat and hat, a suitcase in her hand. She says
not hi ng, just | ooks at him nervous, her eyes nvi stening.

DAPHNE _
Wul d you be at all interested in
marryi ng ne, Vincenzo?

Vi ncenzo nods.

VI NCENZO
What about Neville?

DAPHNE
Alligators.

VI NCENZO
Al'ligators?

DAPHNE
Alligators. It was terrible.

VI NCENZO

That's too bad.

Daphné drops her suitcase, throws her arms around Vincenzo
and they kiss with great passion. Wen they stop, Vincenzo
| ooks into Daphné's eyes.

VI NCENZO ( CONT' D)
You're sure that this tinme he was
conpl etely eaten?

THE END
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