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PLEASE NOTE THE CRYSTAL WLL BE USED IN THE LEFT HAND OF ALL
CHARACTERS.

FADE | N:
BEFORE AND DURI NG TI TLES
EXT. - SKY N GHT

The noon and stars are visible, but as CAVERA | ooks down,
the SCREEN fills with dark, billow ng cl ouds. CAMERA noves
into the clouds and just as they blank out the SCREEN, a

di stant shimer of |ight becones visible. Myving toward it,
t he shi mer becones

EXT. - DOVE OF GLASS - N GHT

A gl ow ng but not transparent structure stretching off into
the clouds that press it. CAMERA continues to nove in unti
the detailed structural webbing of the donme fills the SCREEN
and then CAMERA MOVES THROUGH I T and we see

EXT. - THE G TY - DAY

Shi ni ng bel ow t he dome (which we now see as a series of done-
i ke structures standing off without end) -a marvel ous
crystalline city of great openness, building clusters, green
pl azas, fountains... nulti-leveled but human scal e,
crisscrossed by the flickering clear tubes of the MAZE- CARS.

CLOSER ANGLE - ROOFTOPS

As a MAZE-CAR slides softly to a stop

ROOFTOP - THE RUNNER

The hatch opens and a MAN in a hurry | eaves the maze-car and
runs swiftly along the rooftop and di sappears into an open
el evator which instantly starts to descend.

| NT - RESI DENCE PLAZA - THE ELEVATOR

From a busy courtyard bel ow we watch the el evator slide down
froma great height. As it reaches the courtyard the RUNNER
darts out, pushes into the crowd.

ouTt

W TH THE RUNNER

As he reappears around a corner, skirts a brinmm ng pool and
makes for a kind of broad corridor which seens to | ead out

of the courtyard. He is noving even faster now, gl ancing
back as if he fears pursuit.



ANOTHER ANGLE - CORRI DOR

Above, at the railing of an oval light well, dressed in black
and silver, a figure holding an odd | ooki ng weapon |lazily
in one hand -- and watching. It is FRANCI S

W TH THE RUNNER

Movi ng rapidly down the corridor, he suddenly stops as if
feeling the presence above. He | ooks up, sees the SANDMAN
and his face breaks in terror. He wheels, frantic, scream ng,
runs back into the hall.

THE SANDMVAN ( FRANCI S)

Vaulting the rail, dropping lightly to ground |evel, weapon
poi sed.

P.O V.
The crowd nelting, parting to reveal the Runner backed agai nst
the pool. People are YELLING shaking their fists, terribly
excited and fearful.
THE SANDVAN
Enotionl ess. Ains. Fires.
THE RUNNER - CLOCSE
Seeming to burst aflanme in the LENS, then slipping BELOW
FRAME to reveal Francis sauntering forward, holstering his
weapon. The crowd closing in behind him appl audi ng,
congratul ating him
THE SANDVAN
Arriving at the pool where the body lies, half inmersed. He
| eans over, |lifts the right hand fromthe water, revealing
a palmwth a black flowercrystal shape in it. He lets the
hand fall back now as the crowd CHEERS and APPLAUDS hi m
EXTREME CLOSE UP - HAND - I N THE WATER - (| NSERT)
Cosing inuntil the crystal fills the SCREEN

MATCH DI SSOLVE TGO
(TITLES END)
CLOSE UP - CRYSTAL - (1 NSERT)

Clear, sparkling, flower-like. CAMERA PULLS BACK to revea



I NT. - NURSERY CORRI DOR

The crystal is in the hand of a sleeping | NFANT who is behind
glass in one of many cubicles. Standing outside, |ooking

in, LOGAN, dimy lit in the soft glow of the cubicle where
the sleeping infant |ies, swaddl ed and coccooned in the

rosy auto-tender which caters to the baby's every need.

Fai nt MJSI C bubbl es |ike distant |aughter.

aut
LOGAN

Logan is twenty-five, strong, virile (yet sensitive) with a
ki nd of austere grace.

He is somewhat manic...proud...as he peers through the nursery
wi ndow into a kind of foam cocoon which cradl es THREE
SLEEPI NG | NFANTS. Logan is KNOCKI NG on the soundl ess gl ass.

LOGAN
Wake up...conme on, Logan-6.

FRANCI S
Ent eri ng.

FRANCI S
(shaking his head in
m | d, nocki ng
di sbel i ef)
You are here. | couldn't believe it
when they told ne.
What are you doi ng?

LOGAN
(still knocking on
t he soundl ess gl ass)
Turn this way.
(as one of the infants
stirs, smles, bubbles)
No, no...not you...YOU

Francis tries to pull Logan away fromthe w ndow, but Logan
is intent on waking one of the infants.



FRANCI S

You shoul d' ve seen ne take ny | ast
Runner. .. perfect.

(Logan continues to

pound t he soundl ess

gl ass)
| backed him up against a residence
pool and when he termnated...his
hand. . .

(breaks off as Logan

IS paying no

attention)
So now you've seen him..what's the
di fference awake or asl eep?

LOGAN
(to Infant)
Open your eyes once, idiot.
(to Francis)
It's not every day that a Sandman
sonis born. I'mtelling you, Francis -
that's him

FRANCI S
Maybe, maybe not. Wlat's the
di fference? Cone on, Logan, let's
get out of here before everybody
finds out.

But Logan isn't noving. Francis gets an idea.

FRANCI S
Ckay...you really want to wake him
up?
Francis starts to pry at the Panel...knowing it wll sound
an ALARM
LOGAN

Hey, cut that out!

Too late: There is a SOUND OF ALARM CHI MES. The area in which
they stand is bathed in a violet glow Logan grabs Francis
firmy and stops himfrom prying at the panel:

LOGAN
Now you' ve done it...

The CH MES STOP...but the glow continues, a netallic VO CE
i s heard:

VA CE
Break-in scanners report intrusion,
identify.



LOGAN
Logan-5. .. Francis-7, authorized duty
gquadrant. Intrusion accidental.

VA CE
Cl ear Logan-5 and Francis-7.

The violet |ight goes off.

FRANCI S
(with affection: to
Logan)
Had enough?

LOGAN
(l ooking at the infant)
Even the alarmdidn't wake him

As Francis starts out:

LOGAN
(one | ast | ook; joining
Franci s)
Al right, Francis...l'mwth you.

They nove off down the corridor...the lights behind them
DI MM NG as they pass cubicles suffused with soft pink |ight,
CHI LDREN automatically tended.

CHI MES...soft. A lullaby and a soothing inpersonal VO CE

VA CE
Sleep tine...go to sleep.
Sleeping tine, little ones.

As they exit Nursery...Logan stops and takes one final |ook
backwar d.

FRANCI S
You need a |lift. Let's go to Arcade
and cel ebrate. ..
(teasing tone)
your al ert successor...Logan-6.

LOGAN
Has anyone ever broken in to where
t he babies are?

FRANCI S
(putting a card key
into a door which
opens soundl essl y)
Not in ny tine...

They nove through the door which cl oses.



EXT. - MAZE STATION - N GHT

They are now on a kind of enclosed platformwith w dely spaced
doorways, each glowing faintly. They pause, waiting.

FRANCI S
(peering at Logan
curiously)
Why ?

LOGAN
j ust wondered. ..what happens?

FRANCI S
(shrugs)
Dunno. .. fl ameout maybe. What ever
happens, you can bet it's final.
But who would want to find out?

One of the doorways brightens and the word ARCADE appears on
it.

The two nen nove to the spot as a maze-car stops. They enter
it through the doorway which dinms behind themas the nmaze-
car WHOOSHES softly off into a kind of twlight.

| NT. - MAZE- CAR - LOGAN AND FRANCI S

The door slides shut. They sink into seat fornms which yield
to them

They nove off.
EXT. - MAZE- CAR

Movi ng through the city at terrific speed. Gving us glinpses
of the city as it goes. slowing finally as we see:

THE CITY - FEATURI NG ARCADE

Brightly lit, garish. W get only a glinpse as the maze-car
di sappears into a tunnel.

MAZE- CAR STATI ON - ARCADE

As the maze-car stops, opens and Logan and Francis exit into
a gathering CROD.

FULL SHOT - ARCADE

Gdittering, crowded. Throngs of people noving on many | evels,
sone wal ki ng, sone on noving platforns. It's The G eat Wite
Way, Luna Park -- vyou nane it. Gaudy booths and entrances,

featuring every delight -- too nuch to take in at a gl ance.



W TH LOGAN AND FRANCI S

As they thread their way through a crowd which admres them
when it notices them across halls and up noving pl atforns,
t he good-natured argunent conti nuing..

LOGAN
...but you don't know, you Just say
what everyone says. One for one.
One for one.”

FRANCI S
Well, why no!? That's exactly how
everyt hing works. How el se could the
city stay in balance -You have a
better idea?

LOGAN
(1 aughs)
No, but at |east | wonder sonetines --
i nstead of doing that "one for one"
song of yours. You sound |like a
sl eept eacher Wth a stuck tape.

FRANCI S
Well the mnute you get a better
i dea you can stop wonderi ng.
(beat)
You know, Logan -- you wonder a |ot.
Too much for a Sandman.

They are passing the facade of a Relive Shop The signs urging
peopl e to: RELIVE YOUR MOST PRECI QUS MEMORIES. DO I T AGAI N
AND AGAI Nl REFRESH AND RENEW ANYTI IVE!

As they cross the entrance, two nmen conme out, grinning
broadly, falling into step just ahead of Logan and Francis.
Then one of the men stops abruptly, alnost colliding with
them He nmunbl es an apol ogy and starts back to RELI VE.

As he di sappears into the RELIVE SHOP, his friend shrugs
cheerfully to Logan and Francis and noves on.

ARCADE - ANOTHER ANGLE - NEW YQU

They are noving past a shop called NEW YQU #483 when a nman
cones cannonading out, thrilled and excited. He rushes over
to a pretty young wonman who has been eyi ng Logan and Franci s,
plants hinself in front of her with his hands framng his
face.

MAN
Wel |l ? How do you like it?



WOVAN
(critically)
| don't know. The cheeks maybe. ..
look a little -

MAN
Cheeks? Cheeks? Right. Too much, you
t hi nk?

WOVAN
Too little.

MAN

Too little?
(gestures)
Too little. Okay, wait for ne.

And he darts back into NEW YQU #483. The woman shrugs, gl ances
around, smles and goes off with a passer-by.

ARCADE - ANOTHER ANGLE - LOVE SHOCP

Signs prom sing LOVE, FULFILLMENT, RARE DELI GHTS. Peopl e
streamng in and out. A worman cones out | ooking gl azed,
breathing "yes...yes..." As she passes CAMERA Logan and
Francis energe fromthe crowd and CAMERA noves wth them

LOGAN
Did you ever see Francis-8?

FRANCI S
(shaki ng his head)
| never even visited Nursery before
t oni ght .
(beat)
When you wonder, it slows you up --
you know?

They are now passing the facade of HALLUCI M LL where the
signs prom se: LIFT OFF, CRAZY LIFT, SUPER LIFT...here the
people going in are sinply excited but the ones com ng out
are clearly stoned out of their mnds..

FRANCI S
| don't know what makes you so
curious. You have any idea who his
seed- not her was?

LOGAN
(qui ckly)
O course not! | mcurious, not sick.
(1 aughs)
The crowd is grow ng denser, funneling
into a kind of passageway.

Logan and Francis are swallowed up in the group.



FULL SHOT - ARCADE GREAT HALL

An i mrense roominto which the streans of people comng from
the entertainment area are mngling. There is a general air
of anticipation stirring the cromd as CAMERA singl es out
Logan and Francis entering, waving to friends. CAMERA cl oses
in on themjust as they reach a beautiful woman who is

obvi ously pleased to see Francis. They enbrace, and as they
br eak:

FRANCI S
...and that's ny friend, Logan.
(as she acknow edges
the i ntroduction)
We're celebrating his next in line.
Carousel - Arcade - who knows?
Want to cone al ong?

WOVAN
(smles, shakes her
head)
Only if | make it to the top of
Car ousel .
(she hol ds up her
hand)
Thirty -- and the big spin.

In her palmthe crystal blinks, red, black. Francis nods,
gives her a half-squeeze.

FRANCI S
You're thirty -- already? | always
t hought | was ol der than you -

(beat)
Well, give it a good try.

WOVAN
(pl easantly)
You know | al ways have.

Anot her beautiful WOMAN joins them

2ND WOVAN
(to the first)
Sorry I won't be at Carousel tonight.
It's ny Love-Shop turn.

WOVAN
That's all right. Happy turn.

2ND WOVAN
You'll renew. |I've got a feeling.



10.

WOVAN
(sml es)
Sodol...but if | don't at |east
"Il have the ultimate thrill. I'd

al nost rather have that than renew

2ND WOVAN
| feel the sane way. Sonetines |
think 1"mnot even going to try and
renew when ny tine cones. But --
that's three years away.
So | ong.

The 2nd Woman wal ks away.

FRANCI S
(after a beat; to
first Wnan)
It's been nice.

WOVAN
Um huh.

They | ook briefly and then she turns away. Francis takes
Logan's arm and they nove off.

FRANCI S
| guess you never had her?

Logan shakes hi s head.

FRANCI S

You m ssed sonet hi ng speci al .
LOGAN

VWll...you can't have them all

LOGAN AND FRANCI S
(together, it's an
ol d j oke)
But you can try.

They | augh, but the |aughter is broken as a trio of
youngsters, noving wth erratic speed of |ightning, smashes
bet ween them al nost knocking Francis over. He reels, Logan
catches himand they recover in tine to see the trio rip
wildly through the crowd, knocking people down, scream ng
with shrill joy as they disappear.

FRANCI S
The dammed Yel |l ows are getting out
of hand. Those three ought to be in
Cat hedral . No business scranbling in
Ar cade. . .



11.

LOGAN

(laughs cuffs Francis'

arm
What an old, old man you're getting
to be, Francis. Wren't you ever a
Yellow? | bet you were even w | der
t han -

(he breaks off as the

l[ights in the G eat

Hal | dim

-- cone on, Sandman.

The two of themstart to nove to the far end of the G eat
Hal | .

FULL SHOT - CGREAT HALL

As everyone begins to nove to the far end, where great
curtains have parted to revea

ARCADE GREAT HALL - CAROUSEL ENTRANCE

AC the far end of the hall, where the throng is a huge crystal
design ornanents an entrance The crystal is red and pul sing
rhythmcally to the acconpani nent of a deep and thrilling
TONE. As we nove toward it with Logan and Francis, the TONE
deepens, the great pul se takes on a hypnotic quality...

W TH LOGAN AND FRANCI S
In the crowd they overtake a fell ow Sandman, DAN EL, and

fall in step with him Wen they speak now, their voices
are hushed.

LOGAN
You shoul d have been with us in
Nur servy,
DANI EL.
|"m positive I recognized him -
FRANCI S
(hustling Logan)
Come on. | don't want to m ss the
filing-in. There'll be some | know

tonight, | think..

DANI EL
(glances at his own
red crystal, nods)
Yes. Me, too. You know we're both on
Moni t or tonight.

FRANCI S
Damm! That's right. Just when | feel
i ke an ALL OUT BLAST in Arcade .



12.

LOGAN
Want nme to take your shift? I'm
feeling restless anyway.

Francis gl ances at him exchanges a | ook with Daniel. They
vani sh into the throng passing under the great crystal, turn
t he corner and we see --

FULL SHOT - CAROUSEL

framed in a huge corridor we see a steep-sided arena dropping
down to a shadowy center, which even now pul sates and
flickers in changing dinensions, but always maintaining the
jewel - flower shape. There is one entrance into the center --
a kind of ranp frombelow the seats, leading directly into

the nmysterious bow --

Just now the seat's are filling, and the sense of expectation
bui |l ds People sit and i medi ately crane their necks,
wai ting. ..
ANOTHER ANGLE
Featuring Logan and Francis as they find places in the arena.
Li ke the others, they crane upward. As they do, Logan gestures
at a nunber of pretty girls who are just being seat ed.
LOGAN
Now t here's a few who coul d have
been hi s seed-not her.

FRANCI S
Only a few? You're just not trying.

aut
PANNI NG THE CROAD

As the seats fill, the excitenent builds. Suddenly the lights
begin to dimand dim..

SOUND: A kind of collective sigh, breathing in unison..
out
ANGLE THE TI ER BELOW THE SEATS

Suddenly visible, the LASTDAY GROUP. Their arns are upraised
and in each palmthe crystal blinks red-black, red-bl ack.

THE CROWD

Transfixed, gripped with a religious fervor.



13.
LASTDAY GROUP

Hands still raised, filing slowy into the nysterious well
of Carousel .

CROND

Tense, begi nning nervous APPLAUSE here and there.

CAROUSEL

As the |l ast one enters, beginning to glow and, as it does,

the bowl slowy puts out |eaves |ike sone great plant,
enfolding and hiding the people within a series of transl ucent
petals. As the Last one enfolds themthe Light intensifies,

the exterior surfaces seemng to shift as if a kind of notion
was beginning inside it...

CROND

Visible in the grow ng Light from Carousel -gripped with
passi on and excitenent, APPLAUDI NG gesturing as they see

CARCUSEL

Movi ng, bands of |ight seem ng to spiral upward Like a
contai ned aurora as the Carousel picks up speed.

LOGAN

Caught up in it Like the rest.

CAROUSEL

Beginning to blur with its own speed. Through the shifting,
spiraling curtain of |light we see bodies noving in a kind of
wei ght | essness, always struggling to nove higher.

Foll ow a shadow formas it noves, tw sts through other

writhing shadows -- upward, upward. Suddenly the formis
spread-eagled, and in a nonent it is sharply outlined agai nst
the swirling canopy and then -- a searing flash. And it is
gone.

SOUND: Crowd in a frenzy -- SCREAM NG
FULL ANGLE - THE BLEACHER CROWND - FAVORI NG LOGAN
Standi ng. SCREAM NG their cheers as:



14.
FULL SHOT - UP AT CAROUSEL
Hi gh, reaching downward out of the shadows beneath the done,
fringing, intersecting rai nbow bands appear, |ooping the
swirling upper Carousel like Saturn's rings. Now we see
figures reaching outward toward them..reaching and m ssing
and falling -downward agai nst the curtain and the flash of
extinction.
MEDI UM ANGLE - A MAN
At the highest level...straining for the rainbow...
SWEEPI NG PAN SHOT - THE BLEACHER CROWD
Hysterical ...starting to chant...

CROWD
Renew

The nman continues to strain:

CROWD
Renew

CLOSE ANGLE - THE MAN
Al nost a blur...but still straining:

CROND S CHANT
Renew

CLOSE ON - LOGAN AND FRANCI S
LOGAN AND FRANCI S
(chanting with the
rest)
Renew
CLOSE ANGLE - THE MAN

The blur...but still there...straining with all his m ght
for the rainbow. ..

CROND S CHANT
Re. ..

Suddenly, the man...topples into the whirling bl ackness
bel ow. .. where he is instantly incinerated.

W DE ANGLE - THE CAROUSEL

VWiirling - whirling - the rainbows shi ning.



15.
W DE ANGLE - THE BLEACHERS

Orgiastic pleasure -- a Spanish crowd at a perfect killing --
SCREAM NG, fulfilled.
out

FULL ANGLE - THE CAROUSEL

O her figures nove to the topnost level...straining for the
r ai nbow bands.

CLOSE ON - LOGAN AND FRANCI S

As the SCREAM NG goes on in the b.g. of the SHUT... we hear
a BUZZI NG noi se. Logan reaches into a pocket and takes out a
smal |, dark plastic box.

Logan | ooks at the box. On it we see:
MAN: RELI VE STORE
LOGAN
(to Francis)
Looks Iike I''"m worKking.
Franci s stands.

LOGAN
Who invited you?

FRANCI S
I"min ny party nood.

Logan smles... and the CAMERA PANS t hem rushi ng out of the
bl eachers.

They make their way into the hall.

Logan takes out the snmall plastic box. W can tell fromhis
face that he is disappointed...until a faint BEEPI NG SOUND
emanates fromthe box.

Francis watches as Logan wheels in one direction... the
beepi ng stops. He turns in another direction... again, there
IS no beeping.

As Logan turns in a third direction...the BEEPI NG commences.
Logan and Francis nove swiftly in that direction and the
BEEPI NG GROAS LOUDER. . . AND LOUDER. . . until Logan and Francis
see:

W DE ANGLE - A MAN

runni ng.



16.
CHASE: | NTER CUT between Logan and Francis follow ng the
running man in the great hall...enpty. W can HEAR t he CROAD
SCREAM NG i n Carousel offstage.
A. Logan and Francis separate...to encircle the running nman.

B. The running man turns a corner and for a nonent Logan
cannot see him

C. As Logan turns the corner...Francis is on the other side
and FIRES at the running man...JUST M SSI NG H M

D. Francis w nks at Logan as he pursues the running man up a
ranp and Logan gets it: A little cat and nouse is in order.

(NOTE: THE CHASE W LL BE THE DI RECTOR S OPTI ON.)

E. Logan FIRES... just mssing the man...Francis FIRES
again... just mssing, too.

F. The man is in a panic as he continues up the ranp...to
various | evels and areas.

G Both barrels (of Logan and Francis' respective guns) gl ow
again as they FIRE...with both just m ssing the running man
once nore.

H The man's face is crazed...and sweating...the nouse is
goi ng berserk as he has been chased to a high |evel.

| . He stands frozen, petrified, driven to the edge of a high
bal cony by the shots--teetering now. He is in full sight of
Logan, Francis is across the hall.

J. The Runner's face. He | ooks at death twenty feet away--
Logan ai ns.

K. Francis, watching, smling at the perfect nonent.

L. Logan's face. A shadow of thought, a hesitation.

M The Runner |unges. Logan fires, m sses.

N. Francis fires a salvo, drives the Runner back to the rai
where he teeters again, throws his hands in front of his
face and pl unges.

The SCREAM NG i n Carousel reaches a peak

out

W TH LOGAN

As he arrives at the dead body of the Runner, bends over

him turns the man's left hand up. W see the flower crystal.
Bl ack.



17.

Logan takes out his transceiver.
| NSERT TRANSCEI VER

A man's face visible. Logan checks it against the face of
the dead man. They are not the sane.

ANOTHER ANGLE

As Francis conmes up, waits. Logan noves the transceiver to
the dead man's face, rests it on his forehead.

| NSERT TRANSCEI VER READOQUT:
The words appear: | DENT. AFFIRM ... NEW YOU #483 ALTERATI ON

LOGAN

Scow s for a nonment, then shrugs. He takes out a small flat
pouch and nethodically strips fromthe body its few personal
things, stuffs theminto the pouch. Then his eye is caught
by the man's right hand, clenched. Logan opens it. A netal
ankh on a bit of chain. It nmeans nothing to Logan who stuffs
it into the pouch and closes it. Now again he fiddles with
the transceiver, speaks into it softly.

LOGAN
Runner term nated 0: 31
(a beat)
Ready for cl eanup.

Done with his job, he rises to face Francis.

LOGAN
(smling)
That was a great shot you nade.

FRANCI S
Yes.
(beat)
But you look a little rusty to ne --
what were you doi ng, wonderi ng?

Logan shrugs. He's not sure hinself. Together they wal k of f
down the hall, passing CAVERA

ANOTHER ANGLE

We see in the distance, a pair of Stickmen descending into
the hall, riding through the air on their odd vehicles,
passi ng overhead then descendi ng. One hovers not far away as
t he ot her conmes down, hangs a few feet over the body.



18.
1ST STI CKMAN AND BODY
The driver nakes sure he's in position, then presses a button

on one of the arns of the vehicle. There is a broad spray of
vapor fromthe bottom which covers the corpse.

CORPSE (| NSERT)

It turns to crystals which sag away fromthe human form as
a sand scul pture erodes when it's dry.

1ST STI CKMAN CLOSE ON HEAP OF CRYSTALS

Satisfied, he revs his machine and it rises snoothly out of
the SHOT. As it |eaves, the second machi ne noves down and
into its place.

2ND STI CKMAN

d ances at the crystals, nmaneuvers into position, presses
hi s buttons.

CLOSER ANGLE - THE CRYSTALS, STI CKMAN

Sucked up into the machine as it hovers. As the floor is
once again bare, the 2nd Stickman revs slightly and his
machi ne pulls up and away.

ANOTHER ANGLE

As the Sticknmen nove up and out, we see the exhilarated crowd
begi nning to pour out of Carousel.

LOGAN AND FRANCI S - ARCADE

Descending fromthe top |l evel -- not much of a crowd. Francis
is gesturing toward the Hallucimll.
FRANCI S
.Well | think you' re getting stale.

You need ol d Lucey--Go on. Gee the whole burn--try the new
psycho-lift-they tell nme it turns you inside out...

He shoves Logan in that direction and continues on down.
FRANCI S
(calling after him
"1l ook for you here when |I'm of f--
And he is gone.
LOGAN

waves, smling, then turns to the Hallucimll.



19.
POV - HALLUCI M LL EXT.
Crazy, man.
BACK TO LOGAN

Hesitates, as a COUPLE push past himgleefully on their way.
He | ooks and we see:

POV - ARCADE, UPPER LEVELS

The people from Carousel starting to pour in, |oud, happy,
ready for nore fun.

LOGAN

Not with it. He turns and starts naking his way downwards
towards the exit.

LOGAN S APARTMENT

As he enters. ldle, restless. He crosses to a sideboard--
makes hinself a drink, sips, doesn't like it. Gets rid of

it, makes another. He fiddles with things, a ganme--sits,

gets up. Now he is beginning to feel the drink. Takes anot her
belt, smles. Now he goes over to a tall wall recess flanked
by a console with many dials.

AT THE WALL RECESS

As Logan dials, blurred and snoky i mages appear in the recess--
a slow protoplasm c eddying in many colors. He tunes it in

and the figure of a smling young nman appears--bej ewel ed,

| ustrous, wlling.

LOGAN AT THE CONSOLE

Bored as Mastroianni turns the dial again and the young man
di ssolves. He dials again and now a beautiful young wonman
t akes shape. It is Jessica.

JESSI CA AND LOGAN

Still in the recess, she nakes no gesture of interest, no
sm | e.

Around her neck, froma collar, a dangling ankh. It catches
Logan's eye. He smles, clicks another dial and she becones
real. He reaches out a hand and | eads her out into the room

LOGAN AND JESSI CA
As Jessica turns to him Logan noves in strongly and enbraces

her but, to his surprise, she resists. Logan, still holding
her | oosely, is anused and surprised.



She backs

LOGAN
What's wong, Avail abl e?

JESSI CA
(breaki ng away gently)
Pl ease. .. No.

away, al nost apol ogetically. Logan foll ows,

LOGAN

Pl ease... no ?

(noting that she | ooks

trapped, he

under st ands)
You nean "not here"--that's it?
You're a private Avail abl e but
particul ar,

(he is noving in on

her as he speaks,

she retreating, which

anuses him
Don't worry. There's no one here but
me. And you

JESSI CA

No.
(that stops him

Just no.

LOGAN
You prefer wonen?

JESSI CA
No.

LOGAN

Well then...?

JESSI| CA
Nothing. | felt sad, | put nyself on
the circuit. It was a mn stake.

LOGAN
Sad? What nade you sad?

JESSI| CA
A friend of m ne went on Carousel
toni ght. Now he's gone.

LOGAN
(after a beat)
Yes. .. probably he was renewed?

JESSI CA

(flatly)
He was kil l ed.

20.
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LOGAN
Killed? Wy do you use that word?

JESSI CA
Isn"t it right? Isn't that what you
do? Kill.

LOGAN
| never 'killed anybody in ny life.
Sandnmen term nate Runners.
(a beat)
Who brought you?

JESSI CA
Nobody. | felt sad... | put nyself
on the circuit.
LOGAN
You felt sad. Wat's your nanme?
JESSI CA
Jessi ca.
LOGAN

(matter-of -fact)
You're beautiful. Let's have sex.

JESSI CA
No.
LOGAN
Later.
JESSI CA
No.
LOGAN
But you put yourself on the circuit!
JESSI CA
| thought | had to do sonet hing.
LOGAN
And?
JESSI CA
| changed nmy m nd.
LOGAN
And now?
JESSI CA
Curi ous.
LOGAN

About what ?

21.
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JESSI| CA
How a Sandman |i ves.

Logan smles, takes off gunbelt, etc.

LOGAN
Let's have sex.
(as Jessica shakes
her head)
| thought you were curious.

JESSI| CA
Not about that.

LOGAN
(after a beat)
" m|istening.

JESSI CA
|"'mafraid to tell you.

LOGAN
(smling)
"' m not ar ned.
(a beat)
Wel | ?

JESSI CA
Wiy is it wong to run?

LOGAN
You shoul dn't even think such
t hi ngs. ..
(sml es)
And you picked a strange person to
say themto -

JESSI CA
| suppose. But what if you want to
live?

LOGAN

So? Do what everyone does. Try like
hell for renewal.

Logan stretches out his right hand. W see a red fl ower

crystal enbedded and centered in his right palm It is exactly
t he sane shape that we have seen in black in the pal mof the
dead runner

LOGAN
When this turns black...that's it.
(1 aughs)
|f for any reason you want to be
31... you have the sane chance as
everyone el se... Carrousel .
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Logan takes his gun and points it at her.

LOGAN
(playfully)
But if you're one of the msfits..
that's where | cone in.

JESSI CA
(sonmewhat frightened)
| didn't say that | would run..
| Just. ..

LOGAN
(itnterrupting; turning
over her palm
Are you a 5 or a 6?
(we see a green crystal)

JESSI CA
Six. | go red next year.
LOGAN
You're years away... | don't know

why you' re thinking of these things,
much | ess tal ki ng about them
(offering Jessica the
gun)
VWant to try?

Jessi ca shakes her head. Logan | ooks at Jessica carefully...in
an admring sexual way...fromher toes to her head...briefly
noticing (in the process) that she is wearing an identical

pi ece of jewelry that he has taken off the dead
runner...around her neck.

LOGAN
What Quad do you live in?
JESSI CA
K
LOGAN
(softly)

You're sure you don't want to try?
Jessi ca nods.

LOGAN
It's nice to know you can nod.

Jessica sm | es.
LOGAN

It's nice to know you can do that,
t 0o.
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Suddenly Francis and two di shevel |ed young WOVEN burst in
and cone | aughing toward Logan and Jessica Stoned, hilarious,
t hey crowd around Logan one of themenbracing him In the
wld hilarity, Jessica slips away and Logan, seeing her go,
makes a vain effort after her. Francis notices, |aughs. Amd
t he noi se he shouts to Logan:

FRANCI S
These are for me -- you've got your
own.
(1 ooking after Jessica)
She nust have been sonethi ng--7?

At Logan's expression he roars with |laughter Francis picks
up an atom zer and hurls it at the ceiling where it shatters
and a great pink cloud settles over themall.

EXT. - SAND MAN H. Q

A frowning structure of dark stone and mrrored copper,
fronted by broad steps. Logan and Francis are clinbing the
steps as a SANDMAN is comng out... Hs uniformis in tatters.
They greet one another...then:

LOGAN
What happened to you?

SANDVAN
(enmbarrassed)
| lost a Runner in Cathedral.

LOGAN
How come?

SANDMVAN
Ran into sonme Cubs | couldn't nanage.
(as they stare)
One of them cut ne bad..
(extends his arm and
noves a finger from
his shoulder to his
wrist)
all the way down.

FRANCI S
(wi th anger)
CuBS!

SANDMVAN
(shrug)
On ny way to the New You for repairs.

LOGAN
Get yourself a new face while you're
at it They know you now.

They wave. Logan and Francis continue.
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aut
I NT. - SANDMAN H Q LOBBY (VA CE OVER)

As Logan and Francis cross, turn into a corridor.

LOGAN
| just mght look in on New You 483
mysel f.
FRANCI S
You? Why? You're already beautiful.
LOGAN
No -- it's that |last Runner -- soneone

in 483 was trying to help him
I NT. - SANDMAN H . Q - READY ROOM

As Logan and Francis cross the room Logan nods to other
Sandnmen, who are nonitoring areas of the Megal opolis on video
consol es. One of these Sand-nen speaks to Francis who hasn't
greeted them

SANDVAN ( Moni t or)
What's with you, Francis?

FRANCI S
(touchi ng his head;
gri maci ng)

Last night...

The ot her Sandnen, including Logan, smle as Logan and Francis
conti nue to:

aut
I NT. - SANDVAN H. Q - DEBRI EFI NG AREA

Bl ack door opens revealing Logan and Francis who now enter a
mammot h room As they wal k... they pass FOUR G ANT
LI FECLOCKS. . . WHI TE, YELLOW GREEN AND RED.

Each LI FECLOCK pul ses out the nonments of every person alive
in the city, governing everyone's crystal changes
automatically shifting to the next LIFECLOCK when the tine
COmnes.

There are no humans.

Francis wal ks over to a circular table at the end of the
room... above which is a circular overhang. There is a
groove. ..the shape of a palmcrystal on one part of the
circular table.
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Francis takes out the plastic bag which contains the contents
of the dead Runner's pockets and starts putting the contents
on the table.

(These contents are the ones fromthe Runner Francis has
killed at the beginning of the film)

The moment the first itemtouches the table...it activates a
scanner on the overhang above.

Francis stands alongside the table...his attitude is very
matter-of fact. He has been through this procedure many,
many ti nes.

He touches his head...(the hangover)...and Logan sm | es.
Monents later...the scanner stops...the word: | DENTIFY appears
on a SCREEN. Francis places his palminto the groove... and
the words: CLEAR FRANCI S-7 appear on the SCREEN

FRANCI S
See you in the hydrotoner!

Logan nods.

Francis exits as Logan places the contents of a plastic bag
with the itens he has taken off the Runner who junped to his
death. Anong themis the odd-shaped piece of jewelry.

Logan is standi ng nonchal antly...as the scanner noves over
the itens...waiting to be quickly identified and cl eared as
Francis was earlier.

The scanner conti nues scanni ng.

Logan starts becom ng inpatient...but the scanning goes on
and on and on.

Now. .. Logan is clearly puzzled...it has never...ever taken
anything renotely resenbling this length of tine.

Suddenly, directly before him..on the SCREEN... the word:
PROBABI LI TY blinks on and off...on and off...catching Logan's
attention. As Logan turns toward the SCREEN...the scanner
stops nmoving. The word PROBABILITY blinks off and is repl aced
by the word:

APPROACH

We can tell from Logan's expression as he wal ks to the
corner... that he has never seen this before.

Logan sits in a chair in the area facing the SCREEN. There
is a stellar groove (that we have seen on the Table) the
shape of a palmcrystal....glowng on an armof the chair.
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The word on the SCREEN i s now
| DENTI FY.

Logan places his right palmwith the flower crystal into the
gr oove.

We hear a HUMM NG NO SE....then: The piece of jade Jewelry
appears on the SCREEN and bel ow the piece of jewelry the
foll ow ng words appear on the SCREEN

OBJECT OCCURS | N NONRANDOM PATTERN AND FREQUENCY.

LI NKED W TH OBSOLETE WORD: SANCTUARY.

PROBABLE EXI STENCE ESTABLI SHED.

QUESTI ON: | DENTI FY OBJECT?

LOGAN
Negative. Question: What is it?

Wrds on SCREEN now read:
PREM LLENNI AL SYMBQOL.

NAMVE: ANKH. QUESTI ON:

| DENTI FY CONCEPT SANCTUARY?

LOGAN
Negati ve.

Wrds on SCREEN now r ead:
SANCTUARY:
CODE WORD PREM LLENNI AL RELI G ONS DENOTI NG PLACE OF | MVUNI TY.

LOGAN
| don't understand?

Wrds on SCREEN now read:
SANCTUARY:

NOW MATHEMATI CALLY RELATED TO UNACCOUNTED CI TI ZENS NUMBERI NG
1056.

LOGAN
Questi on:

Wrd on SCREEN now r eads:
HOLD.



It di sappears and words on SCREEN now r ead:
OBJECT:

ANKH ASSOCI ATED W TH UNACCOUNTED Cl TI ZENS 1056
CONCLUSI ON:

SANCTUARY EXI STENT. . .

RUNNER GOAL.

LOGAN
1056 unaccounted for?!

Wrd on SCREEN r eads:
CORRECT.

LOGAN
| npossi bl e!
(Ri sing tone)
Question: Maybe they weren't al
Runners.

Maybe nost of themreached Life Renewal on Carousel.

Words on SCREEN r ead:
NEGATI VE. . . UNACCOUNTED ClI Tl ZENS 1056. . .

LOGAN
Question: None of themreached
renewal ?
Wrd on SCREEN reads:
ZERO
LOGAN

But everyone believes that sone....
Wrds on SCREEN read:
ANSVER
ZERO UNACCOUNTED CI TI ZENS NUMBER 1056. . .

LOGAN-5 ASSI GNED TO LOCATE SANCTUARY AND REPORT. ..

LOGAN
Question: You nean nobody's ever
been renewed?
Words on SCREEN read:

-- QUESTI ON ANSVEERED. . .

28.
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ZEROQO. . . . ECOLOG CAL- NEGATI VE. . .
As Logan reacts the new words whi ch appear read:
AUTHORI ZATI ON TO PENETRATE CI TY SEALS. .

LOGAN
(startled)
The Seal ......
(breaks off)
Question: The Seal s? Go outsi de?!
But there's nothing outside!

The words on the SCREEN read:
SANCTUARY DESTRUCT. ..
FI ND. DESTROY.

LOGAN
I wll.

The words on the SCREEN read:
ASSI GNVENT SECRET.

LOGAN
Questi on:
(a beat)
VWhat if | need hel p from anot her
Sandman?

The words on the SCREEN read:
NEGATI VE. REPEAT: ASSI GNVENT SECRET.
LOGAN- 5 TRANSFER TO RUNNER SEEKI NG SANCTUARY.
Logan takes a breath.
LOGAN
Question: | amsix Red...how can I
pretend to be approachi ng Lastday?
The words on the SCREEN read:
LI FECLOCK- - ALTER.
LOGAN
My Lifeclock...
(slightest beat)
Question: My Life--
Before the startled Logan can finish...he feels a shock of

pain and his hand is imobile. Logan stares at the back of
his hand as if it wasn't his. H s forehead shines with sweat.
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Now the entire area, including the chair and the screen begins
to glow bright red. The gl owi ng becones so bright that Logan
is forced to close his eyes.

As the gl ow subsides...Logan | ooks at his right hand. The
red flower crystal in his palmis blinking. He stares at it,
fasci nated, fearful

LOGAN
Questi on:
(urgent tone)
Am 1 still six Red?

The words on the SCREEN read:
LI FECLOCK- ALTER.

LOGAN

(st andi ng)
| know that but | had four nore years.

(extendi ng the blinking

pal m

This neans ten days to Lastday.
O course | will get the four years
back, won't [?

The words on the SCREEN read:
TAKE OBJECT WTH YQU

LOGAN
(very urgent)
Question: Do | get ny four years
back?

Too |l ate. The SCREEN is BLANK. For a nonent his |lips part as
if to say sonething nore but he changes his mnd, turns away.

Now Logan wal ks over to the table and renoves the ankh. Al nost
automatically, he starts noving his hand toward the
groove. .. but the SCREEN al ready has the words:

CLEAR LOGAN-5

Logan | ooks at it - then:

The CAMERA PANS Logan out of the mammoth room ... past the

G ANT LI FECLOCKS. . ..where he pauses.... glances at his

BLI NKI NG CRYSTAL. ... and continues out into:

| NT. - HYDROTONER - DAY

Spectacul arly 23rd century. Logan enters. He | ooks around

and spots Francis.... in a whirlpool bath....trying to recover
from has incredi bl e hangover.
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In the b.g. of the SHOT we can see sone Sandnen doi ng
cal i st heni cs.

Logan wal ks over to Francis....hiding his blinking crystal
by hol di ng his hand against his |eg.

FRANCI S
VWhat the hell took you so | ong?

LOGAN
(after a beat)
Did you ever see anybody renew?

FRANCI S
| think you' ve been skulling out too
much. First Nursery and now stupid

gquesti ons.
LOGAN
Did you?
FRANCI S
O course.
LOGAN
Anybody we know?
FRANCI S
Look....why don't you get into the
water....you need it....nore than
do.
LOGAN
(after a beat)
I"'mfine....
(wal ki ng away)
See you.. ..
FRANCI S

At Carousel tonight?

Logan nods, exits. The CAMERA REMAINS on a slightly puzzl ed
FRANCI S for a nonent then FOLLOW Logan out to:

EXT. - SANDVAN BUI LDI NG

Logan is on the steps, irresolute. He | ooks at his blinking

crystal...noves as if to reenter, changes his m nd. Now takes
out the black box, dials.
LOGAN
(i nto box)
Location...female Geen Six... nane

Jessica...living in Quad K
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aut
I NT. - LOGAN S APARTMENT

Logan opens the door to see Jessica. Behind her a young
SANDMVAN who has obviously escorted her there.

YOUNG SANDVAN
(smling)
She says she's been here before..

LOGAN
She has.

Jessica half turns and shrugs a 'see?' . The young Sandman's
smle w dens, he waves to Logan and shoves off.

JESSI CA
You coul d have called nme yourself.
LOGAN
But | wasn't sure you'd cone.
JESSI CA
(the gane has started)
Here | am
(beat)
Shall 1 cone in?

Logan gestures, leading her inside to the |iving area.

LOGAN
| couldn't get you out of ny m nd.
JESSI CA
|''mthe nost beautiful woman you' ve
ever seen, | suppose?
LOGAN
Maybe. .. sure...
JESSI CA
Thanks. .. but | have the choice.
LOGAN
O course.
JESSI CA
Then it's still no.
Logan | aughs.
JESSI CA

You can have any worman in the city.
VWhat do you really want?



LOGAN
You know.
JESSI CA
| don't believe you. There has to be
nor e.
LOGAN
Al right.

Logan extends his right hand. He turns his right palmso
t hat .

Jessica can see it blinking red.
Jessica gasps for a nonent...then:

JESSI CA
Wiy show ne?

LOGAN
|"mgoing to run

JESSI CA
(after reacting)
Wy tell nme?

LOGAN
You know sonet hi ng.
JESSI CA
About running, dying what?
LOGAN
Both...running's what |'minterested
in.
JESSI CA

| know what everyone knows. Try |ike
hell for Renewal. You have the sane
chance everyone el se has.

LOGAN
It's different now. Help ne.

JESSI CA
How can | ?

Logan takes out the ankh.

JESSI CA
Where did you get that?

LOGAN
A Runner gave it to ne.

33.



JESSI CA

And then you killed him right?
LOGAN

| let himgo...believe ne.
JESSI CA

| don't...
LOGAN

(a beat)

Speak to your friends for ne,

Jessica... please..
JESSI CA

Pl ease? What friends?

LOGAN
(clutching the ankh,
| ooki ng at Jessica's;
t hen:)
| don't have nuch tine.

JESSI CA
| never heard of a Sandman running..
ever. ..

LOGAN

(putting the ankh in
hi s pocket; dropping
t he bonbshel |)
And | never heard of Sanctuary.
Jessica reacts. She is about to speak...doesn't..
Logan reaches out and touches her hand.
LOGAN
What can | do to make you believe
ne?
Jessica draws her hand away quickly from his touch.
Logan stands and starts out...as Jessica watches h
ouTt
EXT. - A SLEEK, OUTDOOR RESTAURANT - NI GHT

There are three nen and a wonan seated at a tabl e.
reaches the table and sits down.

CLOSE ON - LOGAN

A di stance away...wat chi ng.

34.
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Jessi ca
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EXT. - RESTAURANT - FULL ANGLE - THE THREE MEN, WOVAN AND
JESSI CA

...eating wthout enthusiasm..obviously nore interested in
their conversation

SECOND MAN
He's blinking...so what? Sandnen get
ol d, too.

FI RST MAN

But what if he's telling the truth?

TH RD NMAN
| say no. It's not worth the risk.

WOVAN
| absolutely agree. He's killed
Runners for a decade. He has no

feel i ngs.

JESSI| CA
He was born a Sandman. He had no
choi ce.

WOVAN

Nei t her do we.
ouT
SANDVAN READY ROOM

Four Sandnen at the consoles. They | ook up as Francis enters.
He goes to one of the nen who stretches, yawns, gets up.

1ST SANDVAN
Thanks, Francis.

FRANCI S
(taking his place at
t he consol e)
Just don't be forever about it |ike
| ast tine.

1ST SANDMAN
Ah-h you love it. You're afraid you'l
mss a really good Run.
They all laugh. Francis takes up his watch as the other exits.
ouTt
EXT - RESTAURANT - THREE MEN A WOMVAN AND JESSI CA

Leani ng together talking in an undertone



SECOND MAN

(urgently)
| f he believes you, he'

JESSI CA
Wiy Arcade Station?

SECOND MAN

(1t mpatiently)
VWay? It's our only chanc

36.

| come.

e--kill him

and get away in the crowd headi ng
for the evening sl aughter --

JESSI CA
Right at the station its

MAN

el f?

No - just there - on the first |evel.

(beat)
Don't | ook for us. W'l

WOVAN
(cutting in)
You don't seemquite sur
(beat)
Can you do it? WIIl you?

Sl ow y, Jessica nods.

THI RD MAN
Toni ght ?
JESSI CA
(stalling)

Y-yes...if | can find hi

WOVAN
| think you can. Don't vy

Jessica faces her squarely, nods.
into her eyes, relaxes.

WOVAN

see you.

e, Jessica.

m

ou?

The woman | ooks deeply

|"msorry. We all are. But he has

heard about Sanctuary --
makes hi m dangerous to a

After murmurs of agreenent:
SECOND MAN

(staring at Jessica)
We're counting on you.

and t hat
Il of us.

Jessica exits. They | ook at each other in dismay.. After a

monent, one of the nmen foll ows her

. They don't trust her.
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aut
READY ROOM - FRANCI S

Qovi ously enjoying the work, watching--tracking a Runner's
progress, the assignnment of a Sandman, the kill.

W TH JESSI CA

Maki ng her way through the strolling crowd, her face
t hought f ul .

ANOTHER ANGLE

The man fromthe restaurant, follow ng.

GALLERY, SANDMAN RESI DENCE -- JESSI CA

Wal king slowly up to a door, she hesitates, KNOCKS.
Logan opens the door, reacts.

LOGAN
Are you here to help nme?

JESSI CA
What do you need?

A nonent, then Logan noves toward her hungrily, pulling her
in to himas the door closes.

aut
DI SSCLVE TQO
W TH LOGAN AND JESSI CA

Wal ki ng al ong a handsonely | andscaped stream Laughi ng
together, stopping to admre the beautiful fish (koi).

JESSI CA
What're you going to do?

LOGAN
That' s tonorrow.

JESSI CA
(turning away slightly)
| wish | could help you

LOGAN
(turning her gently
back)
Maybe you'll chink of sonething..
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JESSI CA
(hating herself)
| wish | knew what you think I know.

Logan smles at her, both knowi ng what's false, but drawn to
each ot her anyhow. They commence wal ki ng agai n.

ANOTHER ANGLE

The foll owers, ahead now, watching, trying to make up their
m nds as to whether Jessica is bringing Logan to the anbush.
As they argue, Logan and Jessi ca approach.

W TH LOGAN AND JESSI CA

LOGAN

I f you did know, you'd tell ne.
JESSI CA

O course- -
LOGAN

(overriding)
| f you trusted ne, you'd know.

JESSI CA
(evading it)
We're comng to Arcade.
(beat)
Shall we Relive together?

CLOSE ANGLE

As they pass, Jessica |looks full in the face of one of the
foll owers, |ooks away. Logan does not notice. The followers
are partly reassured. One of the nen is now holding a garrote
made from his neckl ace. The man who first foll owed gestures
and the others go off purposefully. He continues after Logan
and Jessica as they exit round a corner.

out
READY ROOM
As 1st Sandman returns, still cheerfully chewing. Francis is

reluctant to give up his place and when he does, he remains
standi ng there, watching. He |oves the work--they all do.

ARCADE - LOWER LEVEL

Logan and Jessica entering. Logan is aware of Jessica's
i ncreasing tension. He pretends unconcern, but he is wary.
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ANOTHER ANGLE

Behind them visible through the crowmd--two of the nen we
saw before. The Follower and the man with the garrote. They
are noving so as to intersect with Logan and Jessi ca where
the cromd is thickest, streans com ng together to nove to a
hi gher | evel.

FEATURI NG JESSI CA

As they nove, fearful--torn between her prom se and her
feeling for Logan. Catching a glinpse of the followers, she
makes a small sound, hesitates, pretends to have stunbl ed.

THE AMBUSHERS

Cl oser now, closing in -- the wire garrote gl eam ng between
t he man's hands.

LOGAN AND JESSI CA

Suddenly she stops. He cones round facing as people eddy by
t hem

Logan | ooks at her searchingly.

LOGAN
Tell me, Jessica.

Behind himthe two nmen nove in. The nan with the garrote

rai ses his hands. One nore step... Logan senses sonet hi ng,

hal f-turns just as we hear a famliar urgent SOUND- -the sound
of his transceiver.

Behi nd himthe nan hesitates, drops his hands. Logan takes
the transceiver fromhis belt and noves out of the crowd to
the side, Jessica with him Now he bends to read the nessage
and Jessica cranes her head to see too.

READY ROOM - FRANCI S AND SANDMVEN

As the Runner alarm pul ses and the readout flashes its
nmessage:

RUNNER FEMALE: CATHEDRAL Q-

... LOGAN-5
The Sandman at the console turns and
says:

1ST SANDVAN

Hey, Logan's got a nmean one tonight--
why don't you--

But Francis is already at the door. A wave and he's gone.
The others ad |lib interest-- "watch out in there--they can
cut you before you see theni etc.
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out
ARCADE STATI ON - THE AMBUSH
The two wat ching, nuscles taut -- wondering.
out
ARCADE - TWO SHOT - LOGAN AND JESSI CA

As he speaks he | eads her into the maze-car station and
punches out his destination on the car caller.

LOGAN
A Runner...Cathedral. A woman.

MAZE- CAR STATI ON ARCADE

JESSI CA
You're not going, are you?

LOGAN
Why not ? Maybe she'll help ne.
You won't. You'd better stay here.

The maze-car arrives and they nove to it.

JESSI CA
(touching his arm
|'d rather be with you

LOGAN
(knowi ng she is lying
t hrough her teeth)
That' s ni ce.

They enter the car which instantly noves off. As it passes,
the nmen in anbush conme forward and read the destination
They ring for another car which pulls in immed ately.
out
ANOTHER ANGLE

As the two jaminto the maze-car which rockets off in
pursuit...

aut
I NT - MAZE- CAR - LOGAN AND JESSI CA - MOVI NG SHOT

LOGAN
Have you ever been through Cathedral ?

Jessi ca shakes her head.
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LOGAN
They're |i ke beasts. WId.

JESSI CA
Maybe they're angry because they're
grown in meccano-breeders.

LOGAN

(i nterrupting,

gri maci ng)
| nstead of what? N ne nonths inside
a wonan:

(ugh)
W're all raised the same but npst
of us don't beconme cubs in Cathedral.

JESSI CA
Sone peopl e say children need human
not heri ng.

LOGAN

| nsane. Nurseries are better than
any not her coul d be.

JESSI CA
l"monly telling you what |'ve
heard. . .
(slightest beat)
Haven't you ever wondered what your
seed- not her was Like...?

LOGAN
Uh- uh.

JESSI CA
| have.

LOGAN

(after a beat)
When did you begin to question
Last day?

JESSI CA
| don't renmenber exactly...except |
was a G een.
(anot her beat)
What would you like to relive, Logan?

LOGAN
(smling)
Let's see - how long has it been?

As Jessica turns her head...|ooking somewhat guilty, the
maze-car slides to a stop

A warning light pulses on the car's console and a RECORDED
VO CE speaks before the hatch opens.
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VA CE
Attention passengers. Cathedral
Station is a personal risk area.
Persons with business are warned to
be careful.

EXT. - MAZE- CAR - CATHEDRAL STATI ON
Now t he hatch opens. They step out, Logan first, Jessica

timdly, |ooking around. Behind themthe hatch cl oses, the
maze-car sighs away into the distance.

JESSI CA
|"ve never been in this quadrant.
(1 ooks off)

s that Arcade off there?

There are standing on the maze-car platform-- a high overl ook
like an "el evated"” station.

POV - THE CI TY BEYOND THE WALLS OF CATHEDRAL
Arcade shining like distant fireworks.
EXT. - MAZE- CAR M PLATFORM - CATHEDRAL

Bel ow them a narrow, sharply angl ed concrete canyon
buttressed walls rising featurel ess. The | ook of an old
fortress, blank, dimand cool. Still visible over an openi ng
the chiseled | egend "Cat hedral Plaza--2025 A D.--Skidnore,
Rosenfelt, Hennesy architects."

Jessi ca shivers, |ooking around her. Logan takes her arm and
t hey descend into the canyon, nove toward the wall. Their
footsteps the only SOUND

LOGAN
Let me go first. Sonetinmes they're
waiting just inside there--to rush
you when it opens..

LOGAN
Qui ckly now- -

He hel ps her through the narrow opening--the portal's walls
are very thick.. They turn abruptly and see:

I NT. - WALL - DAZZLE CHAMBER

A room of angled, reflecting surfaces. At one end a jagged
corridor, also mrrored, |eads away. The zigzag, angled effect
creates an absol ute confusion of inmages. but Logan | eads her
unhesitatingly across the chanber to the corridor. Jessica
hangs back, nonmentarily certain she's about to smash into
somet hi ng.
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LOGAN
(gui di ng her)
Just follow-no natter how it seens...

JESSI CA
(doi ng her best)
But what is this--why?

LOGAN

(as they enter the

corridor)
The Cubs. When they're flying on
muscl e there's no way to catch up
Wt hout the dazzle, they'd just go
past us--

(gesture)
too fast

JESSI CA
Muscl e? | don't know t hat one.

Logan is | eading her down the zigzag corridor. It's stop and
go--a fun house in which you can get hurt.

LOGAN

It's unauthorized. No good for any-
one over thirteen anyhow - shakes you
to pieces--speeds everything up to a
bl ur - -

(he is anused)
you can see what happens when sone
flying Cub tries to go through this
on nuscl e--spl at!

Jessica reacts...to what Logan has said...then: A nonent
| ater:

ANOTHER ANGLE

As they approach the end of the corridor, a small FIGURE in
a tattered garnent approaches them She stops SING NG as she
sees Logan and Jessi ca.

JESSI CA

(gently)
Don't be afraid.

We see that it is alittle ARL of seven. Her face is griny
and hair is tangl ed.

JESSI CA
What' s your nane?

MARY
l'"'m Mary 2.
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JESSI CA

Where do you live, Mary?
MARY

Her e.
JESSI CA

Wy aren't you in Nursery?
MARY

" mvery smart.
JESSI CA

When do you go up?
MARY

| never go upstairs. You're a nice

ol d | ady.
As soon as she finishes her |ast sentence, Mary grabs at
Jessica's clothing...tearing a pin (piece of Jewelry)
off...and running away sw ftly.

As Jessica instinctively starts after her...Logan... holds
her back.

LOGAN
(shaki ng his head)
Not here. M ght be a decoy.

Cautiously, Logan and Jessica exit fromthe wall, stepping
out into-

EXT. - CATHEDRAL | TSELF
An area of rubble and dil api dated bui |l di ngs.

Logan crouches, holding the transceiver and fanning the area,
listening...

SOUND: a soft beeping which abruptly grows | ouder and hol ds
st eady.

Logan gestures to Jessica to follow him and noves careful ly
in the direction of the BEEPING quartering occasionally

i ke a hunting dog. Coming up to an angle of wall, he stops,
flicks the sound off, puts the machi ne back onto his belt.
He gestures to Jessica to stand still then he straightens,

steps out, calls:

LOGAN
Runner!
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Silence. Jessica involuntarily noves to himand as she does,
t he Runner noves from behind an upright and stands.- The
figure is shadowed, the arns out, palnms facing in a kind of
gesture of surrender. In the Runner's left hand, the tiny
red crystal pulses on and off. The Runner is a wonan!

There is an instant of frozen confrontation and then suddenly
Jessi ca gasps, grasping at him

As Logan whirls:
ANOTHER ANGLE

Suddenly, from everywhere out of the shadows, a pack of
snarling Cubs materializes--nmoving wth blinding speed. At
their appearance the Runner whirls and races off into the
dark shadows. Logan nmekes a futile gesture after her, then
turns to face the Cubs.

A strutting, feral-faced fourteen or fifteen year old heads
t he pack, dressed in fierce-looking tatters and hung with
rip-off trophies. He gestures to one of his followers to
stand still.

BILLY
(speaki ng of the Runner)
Don't worry about her. W'Il have
that one later. Right now | think
we' ve got a Runner and his pairup.
And what a Runner!

The CAMERA PANS the other Cubs...nean, filthy.

A VO CE
We're going to have ourselves a tine,
we are. Right, Billy?!

There is a chilling |aughter of agreenment fromthe rest.

LOGAN
' ma Sandnan!

BI LLY
| cut up a Sandman yesterday. They
said I'd never get him..but | cut
hi m up good, | did.

LOGAN
(firmtone)
| feel sorry for you, boy!

Sonme nurnuring as the pack watches their | eader.
BI LLY

For me? Better feel sorry for your-
sel f, Sandman!
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LOGAN
No, for you! How old are you, Billy?

Billy is silent.

LOGAN
Fourteen? Fifteen? Your days are
runni ng out. How |l ong can you | ast?
A year. Six nonths?
(he points to the
yellow flower in
Billy's palm
What happens when you're sixteen and
you go green?

BILLY
(lashing out)
Not hing w Il happen! | make the rules
as | go!! Cubs do what | say!
Al ways have! Always will! | got
Cat hedral and I'll never |et go!
LOGAN

No cubs over fifteen, Billy! Ever
heard of a cub with a green flower?
You'll |eave Cathedral then, Billy,
when you're on green, because they
won't let a green stay here.
(slightest beat)
If you try to stay the young ones
will gut-rip you apart!

BI LLY
Shut up! Shut up your damm nout h!

Logan falls back into a fighting crouch...but before he can
strike a blow .he is grabbed and sl anmed agai nst the wall of
an abandoned bui | di ng.

ANOTHER VO CE
Let himsuck Muscle! That'll shut
his nouth! Let's watch hi m shake
hi nsel f to death!

W see the Cubs take out drugpads. They squeeze the pads and
inhale the "Muscle.” At once their novenments becone blurringly
rapi d. They take nenacing positions - sone | eaping overhead.

A VO CE
G ve hi msone Miscl el

Li ke lightning they change positions and flash around Logan
and JESSI CA.

CLOSE ON - JESSI CA
Watching..terrified.
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CLOSE ON - LOGAN
Bei ng hel d against the wall by Cubs as:

ANOTHER VA CE
Shake himto death!!

A VA CE
Kill him

ANOTHER ANGLE - | NCLUDI NG BI LLY
nmovi ng a drugpad agai nst Logan's face.

Logan is holding his breath...desperately trying not to
breathe the "Muscle" directly fromthe pad into his system

BI LLY
(chilling |augh)
He's trying to hold his breath..

As Billy presses the pad tighter against Logan's face:

Wth all his mght, Logan wenches his arnms | oose... drops
to the ground and pulls out his gun.

He fires and fire girdles a pillar...and they start to back
awnay.

BI LLY
We can rush him..we can take can
take himagain, we can!!

The pack hesitates...stops backi ng away.

LOGAN
(rmoving the gun slowy
back and forth)
Al right! How many of you want this
to be Lastday?!

The pack noves back again...and disperses, leaving Billy
facing Logan al one.

LOGAN
Come on, Billy...conme on...you cut a
Sandman, didn't you?!

Logan tucks the gun back into his waist.

LOGAN
Come on, Billy...cut ne...Conme on
After a beat, Billy turns and runs
away.
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Logan conforts the shivering Jessica for a nonent then takes
out the small box fromhis pocket and turns it...until it
starts BEEPI NG

The CAMERA PANS Logan and Jessica...follow ng the SOUND

They nove over the rubble...and cautiously around abandoned
bui | di ngs.

W HEAR A SCREAM .. and HEAR the Cubs who've only obviously
found and attacked soneone. The SOUND is comng froma
different direction than where the beeping is comng from

LOGAN
(shaki ng his head)
They' ve got soneone el se! Why woul d
anybody cone here?

Jessi ca shudders as the scream di es abruptly.
The BEEPI NG i s now very | oud.

Logan honmes in on an abandoned buil ding, enters, crosses
swiftly to a door inside and kicks it down.

We SEE the Runner. The WOMAN cringi ng, expecting death.
FULL SHOT - LOGAN AND THE WOVAN

frozen for a nonent. In f.g. a figure stirs, noves and we
see it is Francis. H s weapon is drawn and ai nmed, but as he
wat ches, he lowers the barrel and smles. The is Logan's

j ob.

CLOSE ON - JESSI CA
Wat chi ng. . .
LOGAN AND THE WOVAN

WOVAN

(nearing hysteria)
There's been a terrible error! My
Li fecl ock nmust have broken in sone
way!

(rising tone)
| "' m nowhere near thirty...look at
me...l"mtwenty-two. | should be
green! Did you hear nme?

(shouti ng)
G een!

LOGAN

(quietly)
Don't be afraid--
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Bef ore Logan can continue...the Wman...who is now w | d-eyed
and hysterical lunges at Logan...and starts grappling with
hi m
WOVAN
"1l kill you!! I'Il kill you!!
After Logan pushes her away...and she falls down:

LOGAN
(breat hi ng hard)
|"mnot going to hurt you.

Slowy, she rises.
Logan takes out the ankh.

LOGAN
Sanctuary? Anyt hi ng?

Logan reaches into his pocket and takes out a small round
object...the size of a |arge marble.

LOGAN
If they find you throw this hard
enough to break it. Then hold your
breath till you get away...It's blind
gas.

Her reaction is blank, then, with desperate ferocity she
attacks Logan agai n.

During the course of the struggle, Logan subdues her again.

Jessica enters, bends over the near-crazed Runner as Logan
hol ds her. Eyeing him the wonman stands and takes the smal
round object...she appears sonmewhat bew | dered as Logan and
Jessi ca nove off.

EXT. - THE OTHER SI DE OF THE ABANDONED BUI LDI NG - MED. ANGLE -
FRANCI S WATCHI NG

He i s shocked, unbelieving.

CLOSE ON FRANCI S

Stunned and uncertain, Francis ains his gun toward Logan and

Jessica...but he wavers...watching them di sappear into the

rubble. ..

ANOTHER ANGLE - FRANCI S

shivering like a wet dog. He turns toward open w ndow.
FRANCI S

(inafirm cold tone)
Runner !
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The woman turns, staring insanely. Her nouth opens like a
fish as:

Francis FIRES his gun. A nonent |ater, as the burning body
topples to the floor;

MAZE- CAR PLATFORM - THE MEN

heari ng the unm st akabl e SCREAM NG sound of the kill, they
exchange a | ook.

LOGAN AND JESSI CA
At the flash of FIRE from Francis' gun, they turn.

Logan and Francis' eyes neet. A beat, then Logan grabs Jessica
and pulls her away.

FRANCI S

After a long, long hesitation, takes out his small plastic
box and starts to speak into it:

FRANCI S

(quietly)
Runner termnated at G 16 Ready for

cl eanup at Cat hedral Quadrant 39.
ANOTHER ANGLE - OVERLOOKI NG CATHEDRAL ENTRANCE

The Second and Third Men...very close to the nmaze-car
platform.. peering into the darkness and seei ng Logan and
Jessica energe onto the maze-car platform W can tell from
the way the two nmen | ook at one another that they believe
Logan has fired the shot they have heard.

They hide fromthe approachi ng Logan and Jessi ca.

SECOND MAN
| al nbst believed her.

They nmove off soundl essly. Behind them a maze-car has
arrived.

MED. - ANGLE - FRANCI S

@un in hand...running through Cathedral toward the naze-car
pl at f orm

I NT. - MAZE- CAR - LOGAN AND JESSI CA - MOVI NG SHOT
JESSI CA

' mashaned. | was bringing you to
be kill ed.
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LOGAN
Wher e? Sanctuary? Can you take nme
t here?
JESSI CA
Logan, | don't know where Sanctuary

is. But if | take you to them
they'I'l kill you.

LOGAN
Al right. But why? | didn't kill
t he Runner.

JESSI CA

(i nterrupting)
Yes, but they won't know that...or
care. hey're hunting you, Logan.
Maybe ne too, now. ..

LOGAN
(wry | augh)
That's nothing...there's a Sandman
behind us, too and there'll be nore
soon. Take ne to them
JESSI| CA
(torn)
- | can't.
LOGAN

Then - why don't you |leave nme - go
to them - explain

JESSI CA
No. Not that either.

Logan considers her. A |long BEAT. Thinking, then:
LOGAN
Al right. New You 483. I'll find
out nysel f.
| NT. - SANDVMAN READY ROOM - FRANCI S

Distracted...ignoring the greetings of Sandmen who are
nmonitoring the city.

ANOTHER ANGLE - FRANCI S

Wl ki ng past the G ANT LI FECLOCKS into the debriefing area.
The scanners begi n novi ng.

Monents | ater the scanner stops...the word:

| DENTI FY.
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appears on a SCREEN Francis pauses a nonent and pl aces his
pal minto the groove.

Now he takes out the itens of the dead woman Runner and pl aces
them on the scanni ng table.

An ALARM SOUNDS and t he word:
REJECT.
...flashes on and off on the SCREEN

Sandnmen cone running into the Area.

SANDVAN
VWhat happened?!
Francis hesitates....then....quickly, as if changing his
m nd, taking the itens off the table:
FRANCI S
Can you beat it....l"'ve got the dam
wr ong bag.
SANDVAN
You ought to put yourself on
reliefcall, Francis.
FRANCI S
(starting out)
Yeah. . ..

EXT. - NEWYQU #483 - TWO SHOT - LOGAN AND JESSI CA
as they enter NEW YQU #483 they are being watched by:
MED. ANGLE - THE SECOND AND THI RD MEN

A safe distance behind.

I NT. - NEW YOU #483

The waiting roomhas many mrrors...where custoners ...nmale
and fermale...are checking their faces (and bodi es).

There are al so various photographs on the walls... suggestions
for changes to foreheads, eyes, cheeks, lips, etcetera. The
chatty informality is very nuch |ike people in a beauty parlor
or barber shop.

There is a RECEPTI ONI ST seated behind a desk in a corner.
Logan and Jessica wal k up to the desk.

The receptionist | ooks at Logan...ignoring Jessica.
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RECEPTI ONI ST
Hel | o, Sandman.

LOGAN
Hel | o.

RECEPTI ONI ST

Do you want to see Doc?
Logan nods, inpatient - he knows soneone's wat chi ng.

RECEPTI ONI ST
We don't get many Sandnen. | think
we' ve only had one other since |'ve
been here.

LOGAN
(brusquel y)
A Sandman can get as sick of his
face as anyone el se. Were's the
doctor?

RECEPTI ONI ST
(smling)
| like your face. Wuld you mnd if
Doc took a picture? I1'd Like himto
gi ve your face to sonebody el se.

LOGAN
It's all right with ne. Is he here?

RECEPTI ONI ST
My nane's Holly...Holly 13. In ancient
tinmes they said ny nunber was unl ucky.
Do you believe in |uck?

LOGAN
No - Look, I"'min a hurry.
HOLLY
Doc' Il be with you soon, Sandman.

Logan and Jessica walk to one of the chairs in the waiting
area and sit down next to an attractive WOVAN.

WOVAN CUSTOVER
Is this your first time?

Logan and Jessi ca nod.
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WOVAN CUSTOMER

(smling)
This is ny third..

(a beat)
...l did it when | turned yellow...
and green.

(showi ng her palm
| turned red yesterday.

LOGAN
(1 ooki nQ)
Beauti ful work. This man do t hem

all?

WOVAN CUSTQOVER
No. But | hear he's terrific. Have
you seen any of his work?

LOGAN
Just one.

HOLLY
Doc' s ready, Sandman.

Logan and Jessica stand. They follow Holly into a | arge,
shi ning, stainless steel roomwhere we see:

MED. ANGLE - DCC

who | ooks about twenty-one years old, exchanges a pointed
| ook with Jessica.

DOC

It's a real privilege, Sandman.
LOGAN

Thanks.

(slightest beat)

t hought you' d be older. | expected a

Red.
DOC

(showi ng his palm
the fl ower crystal
is Red)

| am

LOGAN
Your own wor k?

DOC
(with pride)
And | did it nyself right on there.
FULL - ANGLE - THE SURG CAL APPARATUS

Aescul aptor Mark Ill -- the latest in servo-surgical designs.
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Compl etely self-contained -- tilt-bed, cryojector services
enbedded in the platform The Mark I11's | aser heads are
integrated into the whol e cocoon, sw veled and gi nbal ed so
as to be able to focus any of the surgical beans in

m croscopi ¢ delicacy or w de-bl aded scrapi ng.

The machi ne vaguely resenbl es an enornously conplicated x-

ray table on an angle -- the great slotted | aser heads
overhanging it and Integral with it. Fromthe cryonic receptor
base there is a steady exhal ation of cold -- the vapor seeping

steadily downwards, blurring the endlessly | ooped and tangl ed
tubes and wires and containers Which join in solid state
circuitry so that any randomor involuntary twitch of a
patient wll be instantly conpensated by an equi val ent nove

of the |aser head -- keeping the focus precise.
At one end -- where the halves of the Mark Il join, is n
console of switches and dials -- lights nod servo-recorders

whi ch control the operation fromthe first injection of cold

to the final healing vacuumdrafts and scar burnishing. Wth
the air of a magician denonstrating, Doc goes to the console
and flips swtches. Instantly the table responds -- the
platformtilting, the crab-like |laser arns descending flexing --
smal | vapor jets oozing as the beans slash harm essly across
the table. Beanming, Doc turns it off and the whol e apparatus
subsi des.

DOC
| designed it nyself.
(slightest beat)
VWhat' Il it be ...a face job or a
full-body job?

LOGAN
Just the face.

DOC
Fine....Holly will get you ready.
You're in good hands, believe ne.

Holly comes forward and unbuttons the collar on Logan's tunic.
As Holly brushes her fingertips lightly down Logan's arns:
DOC

Hol |y works here because she gets a
l[ift out of watching the Table..

(sml es)
and other things. 1'll be back in a
m nut e.

HOLLY
He's going to sterilize hinself.

LOGAN
Do | have to undress?
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HOLLY
Not for your face.

Logan follows Holly to the Table. (Jessica remains behind
wi th Doc who speaks to her with soft urgency).

DOC
You shoul dn't have brought him here.

JESSI CA
| didn't bring him-- what's the
di fference. He's blinking.
He wants to run.

DOC
Run! ? He's a Sandman.

JESSI CA
| tell you he's running. | know.
DOC

Maybe. .. Maybe. But | wi sh he'd gone
sonewher e el se.

(a beat, a shrug)
Al right. He gets a face.

THE SURG CAL TABLE - LOGAN AND HOLLY
Logan |ies down.

The Tabl e ripples...accepting his weight prisoning and
posi tioning him

HOLLY
(leaning - close to
Logan)

| Iike dark hair. Have him gi ve you

dark hair.
DOC S VA CE

Al set?
HOLLY

Um huh. Woul d you take a picture of
him Doc? I'd like you to give his
face to sonebody el se.

DOC
Wy not ?

Doc pushes a button...there is a tiny FLASH

DOC
Do you have anything special in mnd?

LOGAN
| don't care...Just get it over wth.
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DCC
(smling)
Hurry...hurry...hurry.
HOLLY
(whi speri ng)
Dark hair.
LOGAN
Holly'd |i ke dark hair.
DCC

Holly'd Iike a | ot of things.
(studyi ng Logan's
face)
We can start by narrow ng the
cheekbones.

Doc presses buttons on the control board. Jessica, who is
standing next to Doc, is slightly startled as the Tabl e begins
to HUM ..as a pair of |aser beans separate thensel ves from

t he overhead cluster and extend toward Logan, form ng inner
cones as they approach.

CryoJector needles start to close in on them nearing their
faces and shoulders slowy...the visible cold stream ng off
t he points.

A vi brobeam begi ns to KEEN

SOUND: An insistent chim ng.

Doc hears the sound and turns with the martyred air of a man
who's been called to the phone too many tines. He turns to a

phone-1i ke apparatus nearby, shifting the table into neutral
as he turns. The table and the | aser heads stop noving.

DCC
(as if speaking on a
phone)
Hel | o.
(l'i stening)
Yes.
(l'i stening)

Yes, they are.
(l'istening; his
expressi on changi ng)
Done.

Doc turns back to the console, pausing to stare intently at
Logan, then up at the brightly smling Holly. Sonething in
his | ook registers, and Holly's smle fades. Now Doc engages
t he machi ne again. ..

DOC
Pay attention, Sandman. |'m proud of
t hi s machi ne.
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As he speaks he presses and an arm sweeps downward and into
position near Logan's face. It pauses as

DCC
Wth this one there's no waiting for
scar burnishing. It's all in

one...watch now. ..

The | aser arm sweeps across Logan's forehead and cheeks,
| eaving a bright trail of blood as

DCC
But here's the inprovenent. |nstant
heal i ng---before you feel a thing.
Wat ch now. ..

Doc pushes a special button and the arm sweeps back al ong
the track, spraying healing fluid. Magically the bl ood
vani shes and the skin is noist and whol e.

THE SURG CAL TABLE - LOGAN

Hi s face tense--he knows sonething's wong. Over himHolly's
bright face with its rapt | ook. She's not sure, but she enjoys
what ever' s happeni ng.

BACK TO DOC
...who is playing the console as he speaks.

DOC
Perfect depth adjustnent on this
one, Sandman. The beamw || cut
t hrough that uniform and just
exactly through the skin beneath--
absol ute precision. Watch now

And the machi ne does its stuff, slashing through Logan's
tunic--a seam of blood follow ng the rip.

DOC
O course, it doesn't nmend uniforns,
Sandman, but otherw se it does
everything, doesn't it? Just inmagine
what woul d happen to you if the
heal i ng stopped functi oning.

And the arm noves back again, spraying the healing fluid
into Logan's new wound. Again the bl ood di sappears.

Suddenly Doc's look is ferocious. He turns off the healing
switch and punches buttons fiercely. The |laser arns begin to
nmove wildly and the SOUNDS becone shrill. Holly | ooks al arned.

HOLLY
No! You're scranbling the table.
He'll be cut to pieces, Doc.
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DOC

Damm right! It was a trap. They know
LOGAN

No - |'m Runni ng!

Machi ne begins to WHI NE LOUDLY.

Jessica tries to turn the machine off...Doc starts to westle
with her as:

| NTERCUT: CLOSE ANGLES - THE CLUSTER ABOVE LOGAN
Movi ng.
HOLLY wat ching two stun beans | ower.

Doc knocks Jessica down. She is groggy on the floor as The
stun beans | ance into Logan's cheeks.

The Table holds him biting into his right | eg below the
knee.

QUI CK CUTS OF DOC AND HOLLY

Watching intently as:

CLOSE ANGLES - LOGAN AND THE CLUSTER ABOVE H M

As surgical beans slit his shirt fromthe shoulder to the
wai st | eaving two threads of blood. A vacu-head dips to
suck the bl ood away neatly.

ANOTHER ANGLE - LOGAN

As Logan desperately sucks in his belly....trying to flatten
himsel f into the Table.

CLOSE ANGLES - LOGAN AND THE CLUSTER ABOVE H M

As | aser blades cut into his face....followed by a spray of
healing liquid on the cuts.

CLCSE - ON HOLLY
Excited....Flushed....As:
CLCSE - ON LOGAN AND THE CLUSTER ABOVE H M

...as two wi de bl ades of light sweep downward....and hover
three inches above his neck....and keep lowering ....HUMM NG
loudly....and one inadvertently frees Logan's right arm

CLOSE ON - DOC

Shocked as Logan reaches for his gun.
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CLOCSE - ON LOGAN AND THE CLUSTER ABOVE H M

...as dozens of |aser beans slash toward Logan....he tw sts
away. ...and breaks off....junping off the Table.

Doc rushes Logan hol di ng what appears to he a frozen police
billy.

In an instant he has knocked Logan's gun away....and as Logan
| ooks down at it....we see it lying on the floor conpletely
frozen.

Slowy, Doc noves toward Logan the short snoke-col ored stick
menaci ng in his hand.

LOGAN
(out - of - breat h)
What | told you is the....

Abruptly, Doc lunges toward Logan...m ssing himas Logan
ducks away.

As Doc turns to attack....Logan snashes his el bows into Doc's
chest and Doc falls back onto the Tabl e.

CLCSE ON - HOLLY

SCREAM NG, as Doc is slashed by the machi ne am d showers of
spar ks and gouts of steamas the netal twists and wires short
out and various fluids boil and spill onto hot surfaces.
Holly tries to fight her way into the ness to help Doc, but
Jessica, recovering, pulls her down and the two struggle.
CLCSE ON - DOC

In terror as the | aser beans begin to slash himto ri bbons.
LOGAN

Maki ng an effort to stop the machine, pulling |evers and
pushing buttons in vain. He sees what's happening, pulls
Jessica away from Hol ly and, grabbing up his gun and tunic,
heads for the entrance.

Crossing the waiting roomthey are stopped by the sight of:
out

FRANCI S

Entering...gun in hand.

REVERSE ANGLE - LOGAN AND JESSI CA

As they face Francis.
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FULL ANGLE - FRANCI S LOGAN AND JESSI CA

FRANCI S
(frowni ng)
What's goi ng on, Logan?!

LOGAN
It has nothing to do with you.

FRANCI S
(choking but still
| oyal)
VWhat are you tal king about?! | saw
you | et a Runner go?
(up a notch)
| saw you, Logan?? Tell ne!l!

Suddenly the machi ne behind themerupts into a great burst
of snoke and noi se, nonentarily draw ng Francis' attention.
Instantly Logan junps him grabs and throws him spraw i ng.
Wthout a | ook back, he and Jessica run out.

out

FRANCI S

Enraged, finds his gun on the floor and, before rising, gets
off a shot at them as they di sappear. Then |eaping to his
feet, dashing off in pursuit.

ARCADE TRACKI NG

Logan and Jessi ca running through Arcade.

LOGAN AND JESSI CA

Suddenly she pulls himin another direction.

JESSI CA
Foll ow ne, Logan. Stay cl ose.
As they run into Hallucimll...Francis...never too far
behind... spots them and foll ows.
ouTt

EXT. - HALLUCIMLL - TWDO SHOT - LOGAN AND JESSI CA

Exiting fromthe other side...and running through the crowd
toward and into a Love Shop...followed by Francis com ng out
of the Hallucimll, too... and running toward the Love Shop.
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I NT. - LOVE SHOP - LOGAN AND JESSI CA

As they enter the hot darkness. The Love Shop is throbbing
with sexuality. In it, the darkness breaks at Irregul ar
intervals -- when booths and cubicles flare into brilliance,
each tinme revealing an orgiastic tableau. The Love Shop is
mul ti-1leveled and the random fl ashes may appear from any
direction at any tine, blinding and stunning the viewer.
Logan and Jessica pause to get their bearings and as they
do, a beautiful WANTON grabs Logan, pulling and | aughi ng:

WANTON
| have an enpty one, Sandman Logan
tries to pull away, |ooks around for
Jessica just intinme to see a man
al nost carrying her off. Then the
light is gone again and Jessica with
It

LOGAN AND THE WANTON

As she tears at his clothing, wapping herself around him
trying to pull himdown. Then, as the light flares again she
suddenly lets go and grabs another man...Logan is, freed,
starts | ooking for Jessica.

SERI ES OF SHOTS

Logan hunting through the Love Shop, fighting them off.

| NTERCUT SHOTS of the suddenly-illum nated tabl eaus. Sex,
mani fold and multiform-- everybody doing it.

ANOTHER ANGLE - FRANCI S

Entering, starting to | ook around -- grabbed by one of the
| aughi ng Want ons.

LOGAN, JESSI CA

Brief glinpses of them | ooking for each other.

FRANCI S

... hunting bot h.

W TH LOGAN

As he suddenly collides with a wonan -- shoves her away and
sees it's Jessica. Now together they make for an archway
where nultiple mrrors encl ose them

Suddenly they are in darkness. Then a heavy door slides open

and Jessica | eads Logan through the opening. Behind themthe
door slides shut again.
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63.

Desperately trying to get rid of a woman, sees a flash of
Logan and Jessica far across the room-sees them | eave. Then
he's pulled down again as the orgy conti nues.

aut
| NT.

After a nonment,
down in the darkness.

AN | MMENSE METAL STAI RWAY

from behind the wall.

LOGAN
Are you taking ne to thenf
JESSI CA
Yes.
(beat)
| don't know what else to do -- with

himfoll ow ng us.
(she hesitates)
Wy do you keep running fromyour--

LOGAN
Because he's ny friend -
(a beat)
and | don't want to be killed by him -
or anyone.

JESSI CA
He's good, isn't he?
LOGAN
WIIl he find us and kill us?
Yes...or one of the others.
(a beat)

You know there's only one place to
go now. ..

JESSI CA
(hopel essl y)
They won't believe us.

LOGAN
(beat)
|'"d rather take nmy chances with
them..than with Francis.

JESSI CA
They won't |isten.

Jessica takes Logan's hand and they start
The SOUNDS of Love Shop stil

heard
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LOGAN
(i nterrupting)
You think Sandnmen wil|?
(before she can answer)
There's no other way for ne,

JESSI CA
W'l | convince them
They pause. He puts his hand over hers. Jessica is silent.
Then she turns his hand over. The crystal blinks red -- on,
of f.
JESSI CA

Yes, Logan.

(turning to himblindly)
|"mglad they didn't change your
face.

Logan enbraces her, but his ook is strange and renote. They
conti nue down into the darkness.

Behi nd them t he SOUNDS of Love Shop die away and only their
f oot steps are heard.

ouT

FRANCI S

At the mrrored archway, |ooking around carefully, testing.
He knows they went through sonehow. Hands claw at him- he
brushes them away as he searches.

ouT

W TH LOGAN AND JESSI CA

They have cone to the foot of the stair. Here the flooring
shines wetly in the darkness.

JESSI CA
(softly)
Exactly four steps now. Let ne |ead
you.
(they wal k)
Now to the right. It's narrow here,
you'll have to get behind ne.
LOGAN
(whi speri ng)
How wi || they know we're com ng?
JESSI CA
(whi speri ng)
They're wat ching us now. They'll |et

us in when they're sure.
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CLOSE-UP - LOGAN S HAND (1 NSERT)

As he funbles the transceiver switches at his belt, punching
out a signal.

I NT. - SANDMVAN H Q READY ROOM

As the Sandnen nonitoring SEE THE SI GNAL FLASH and nove
snoothly into action

LOGAN AND JESSI CA

Cl ose together, he behind, waiting--alert as a VOCE is
suddenl y hear d:

VA CE
(scratchy, filtered)
Sandman, put your hands on your head.
(he does)
Cl asp your fingers together. Now
turn your hands over. Pal ns up.
(beat)
In a nonment a light will shine in
your eyes. Walk into it--Jessica
first, then you, Sandman. You w ||
have to stoop--but don't unclasp
your hands. Do you agree?

Logan nods.

Jessi ca gl ances back at himbut their faces are unreadabl e
in the dark. Then suddenly--in front of her--a blindingly
bright, narrow rectangle of light illumnating themfiercely.
Jessica noves forward. Even she has to stoop. Logan is close
behi nd. As he bends awkwardly into the opening, the |ight
goes out.

LOGAN, JESSI CA -- SANCTUARY HQ

As he pushes her through the opening then noves instantly to
the side, pulling her wwth him. The nove fails. Both are

pi nned hel plessly in the blinding glare of the spotlight and
t he sudden appearance of gl ass-silver spear points pressed
agai nst them Logan is unable to draw his gun

VA CE
Hold still, Sandman, or die where
you are.
2ND VA CE
|s she the one?
OTHER VO CES
(l'i ke angry stage
whi sper s)

She betrayed us. Kill him Kill them
bot h.
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Jessica you sold us. Sandman but cher.
Sandman nurderer.
Logan and Jessica stand rigid against the spear points, only
their heads turning to the echoing sibilants.. The spotlight
goes off.
out
I NT. - SANCTUARY HQ - LOGAN, JESSICA - CLOSE
In the darkness we see the glass-silver spear points are
glowing all around them the long shafts falling away into
dar kness, the points, steam ng gently when they touch--making
an instant, w ncing burn.
Logan nobves--a spear point presses--he flinches.
LOGAN
|"'ma runner. She brought ne here
because | begged her to hel p ne.

He turns his palm The red crystal blinks inpressively in
t he dar kness.

At the sight, a BABBLE of SOUNDS. Argunent.

VA CE
He's lying. No Sandman ever ran.
2ND VA CE
You don't run. You kill runners.
You have killed runners all your
life.
LOGAN

Yes | have.
(beat)
Now it's ny turn. And | want to live.

Anot her angry murmur of VO CES. Over it Jessica suddenly:

JESSI CA
(shouti ng)
What's the matter with you. He's a
runner-- he's blinking. W nust help
anyone who asks...we nust-or we're
the sanme as they are--deciding who
lives and di es.

One of the points lifts and touches Jessica's cheek. A quick,
fierce burn. She shrieks--a tiny sound--and is silent.
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LOGAN

Reacts fiercely, spinning against the spear points, he is
Jabbed and pierced in a dozen places as he manages to get
Jessica closer, shielding her with his body. But the spear
points are too much. He subsides, as VOCES rise angrily
"Kill himnow'.

Suddenly a RI NG NG ALARM All sound stops at once and we
hear a CLATTER of FOOTSTEPS down the iron stair and across
the outer floor.

The spotlight bursts on again and a figure staggers into the
chanber, straightening into the light, hair dishevell ed,
hands in front against the glare. It's Holly.

HOLLY
Holly. Holly, New You 483... He's
dead. Doc's dead and the Sandnen
cane. ..

VA CE
(gentle)
Hol ly--Hol ly. Renmenber the code.
The code, please Holly...

HOLLY
(hysteria)
They smashed everything and | barely
got away.
(beat)
Holly. Station 12, Sanctuary 7.
Holly. Holly...

She | owers her hands and we see her, tattered, frightened--
the bright smle strange. She cones to herself a bit, |ooks
to the side and sees Logan and Jessica, pinned against the
wal | .

She reacts wth fear at the sight.

HOLLY
It's him The first Sandnan. He
killed...Doc.

JESSI| CA

No, Holly--wait! He's running.
Tell themthe rest!

HOLLY
(suddenl y exhaust ed)
He's the one. You too. | renenber.
He was in a hurry. Just a face job.
Dark hair, | said. Then he killed
Doc and you grabbed ne--and the
machi ne blew up and I ran...l ran
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JESSI| CA
Holly. Holly! Please...The other
Sandnman. Renenmber the one who came
after--

Hol |y suddenly renenbers and the shock nakes her | ucid.

HOLLY
(pouring it out)
That's right. The other one cane
after. The ol der one. Smashi ng,
killing, burning!

JESSI CA
(coachi ng desperately)
...and he was hunting the first one,
this one. Wasn't he? Wasn't he?
This one was running, the other one
was hunting him..

HOLLY
(renmenbers)
Yes. Ch yes.
(to Logan)
He was after you. | renmenber. You're
runni ng!

aut
ANOTHER ANGLE

The spear points are withdrawn. Logan and Jessica relieved
but shaken, wary.

LOGAN
May we nove?

A long beat. Then--

VA CE
| saw we pass themthrough
Sonebody help Holly.

O her VO CES nmunbl e agreenent. Holly noves off into the dark
room hands reaching out to help her.

VA CE
You two. Just go straight ahead.

Foll ow the corridors with the pipes overhead to the end.
Then use the key.
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As the voice speaks the spotlight finally goes off and by a
di m gl ow around the perineter, we see we're in sone kind of

| ar ge under ground chanber--sone part of the vast undercellars
of the city. The light is enough to reveal that there are
perhaps twenty people in the room reds and greens bot h--but
all are silhouetted, no face seen.

There's a kind of aisle open down the roonis center and it's
obviously the way they are to go. Logan and Jessica nove
of f. Logan pauses.

LOGAN
| don't know who you are. I'd |ike
to thank soneone.

VA CE
It doesn't matter who we are. Fol |l ow
the tunnel to the end.

LOGAN
| WII there be someone to tell us
where to go fromthere...?

A mur mur of di scussion then:

VA CE
Soneone will follow Wen you conme
to the lock, he wll tell you how Co
go on the other side. Jessica may go
with you as far as the | ock.

LOGAN

(a deep breath)
No. Jessica goes back now Take her
back.

(suddenly his tone is

urgent as he speaks

to her)
Now Go on back. Back outsi de,
Jessi ca.

She is bew | dered by the change.

JESSI CA
VWay?- No...no...l'mgoing with you.

VO CE1l
Only to the lock. After that there's
no way back

JESSI CA
(smal | voice)
| don't care. I'mgoing to Sanctuary.
Wth you

A BABBLE of VO CES. "Inpossible"...She ignores, watches Logan.
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JESSI CA
WIIl you take me with you?
LOGAN
Why, Jessica? You're still a green.

JESSI CA shakes her head. She doesn't know why.

Logan puts his armaround her, marveling, trying to
under st and, noved. But suddenly he remenbers the urgency of
the nonent. He wheels, pulling her with him

LOGAN
Come on then--they' ||l be here any
m nut e!

Unconpr ehendi ng, she starts to run with him Too |late. An
EXPLOSI ON shakes the chanber--the wall bellies inward and a
group of Sandnen, led by Francis, burst into the room firing
as they cone.

Pani c. Turnoil. PEOPLE running, SCREAM NG -the ALARM BELL
RI NG NG RI NG NG as Sandnen net hodi cally sl aughter the people
in the weckage of the room

aut
LOGAN AND JESSI CA

As the brief, one-sided battle rages, echoing SHOIS and
SCREAMS in the dust filled room Logan pulls her down out of
the way. They watch, helplessly. Suddenly the figure of a
Sandman | oons before them He stares at Logan, unsure. Logan
reacts, draws, fires. The Sandman is smashed away, burning.

LOGAN

Suddenly aware that he has killed a Sandman. Jessica pulls
hi m down again into the shadow. Neither realizes chat the
soft pulsing of his crystal can be seen fromthe room
ANOTHER ANGLE

Francis, quartering the roomlike a hound, searching,
searchi ng, stopping as he sees

FRANCI S P. O V.

The crystal blinking red, eerie in the darkness.
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FRANCI S
(bel i eving the blinking
crystal is Jessica's)

Logan. | know you're in here.
What' ve you done...gone crazy over a
Runner ?

(whi speri ng)
Nobody knows except ne. You know
won't say anything. | should have
turned you in but | couldn't. Leave
her. Cone on out with ne. It'Il |ook

like you're part of the group that
hit this nest.
(pl eadi ng)
Logan...you're a Sandnan!
(slightest beat)
Logan. .. now. .. now. .. Logan..

After the slightest beat, Logan FIRES and Francis falls, a
great chunk of the cave roof falling between himand Logan --
all vision obscured while EXPLOSI ONS and SCREAMS conti nue.

LOGAN AND JESSI CA

As he pulls her shakily to her feet. She nods, she's okay.
He | eads her off down the tunnel.

W TH LOGAN AND JESSI CA - TUNNEL

follow ng the tracks. The way | eads down, curves, recurves,
but al ways down.

ANOTHER ANGLE - | NCLUDI NG LOCK

As Logan and Jessica rush toward it. The corridor has w dened
into a kind of chanber which ends in a great netal door I|ike
an i nmmense submarine hatch

The tracks run straight to it and beneath it. The base of
the door stands in a couple of inches of water.

Wth great urgency, Logan and Jessica exam ne the huge door.
Logan gi ves the wheel a tug...nothing.

SOUND: A WH RRING |Ii ke cl ockwork...A METALLIC BELL SOUND and
t hen a RECORDED VO CE.

VA CE
Runner, this is the | ast gate. Use
your key now. When the Bell sounds
agai n...use your key. Good | uck,
Runner. May you find Sanctuary.

SILENCE. Then the BELL CH ME SOUND and a light illum nes the
center of the wheel where there's a kind of keyhole. The

VWHI RRI NG conti nues for about ten seconds. Then it stops and
the |ight goes out.
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LOGAN AND JESSI CA
Hearing a SOUND they turn and see:
ANOTHER ANGLE - P. QO V.

Far behind them in the wet glisten of the tunnel, a bobbing
i ght and shadow -- the SOUND of RUNNI NG

CLOSE ON - LOGAN AND JESSI CA

As Jessica takes the ankh from her neck - funbling with the
chai n.

JESSI CA
(breathl essly)
Every key only works once...and only
a Lastday key nust open this door....
They said it would fit - but...

She tries to fit the ankh into the gl ow ng one, but her hand
shakes.

Logan tries to steady her - and in hel ping, she drops it
into the dark pool of water. They fall to their knees,
sear chi ng desperately.

Then Logan renenbers.

LOGAN
Wait - | have the one | took from
t he Runner.

SOUND: The sane as before as Logan searches his pockets for
t he Runner's ankh.

Logan finds it just as the WH RRI NG SOUND has STOPPED
again...and the light has gone out again in the center of
t he wheel .

As Logan and Jessica wait for the sound, etcetera to repeat
agai n anot her TREMENDOUS EXPLOSI ON i s heard rocking
everything. |In the distance, Jessica can see the shadow of
a FI GURE appr oachi ng.

As the SOUND, etcetera, repeat-s once nore...Logan pushes
the ankh into the lighted center of the wheel. The ankh fuses
and the lighted center becones brighter as the door opens.

There is a hesitation...in which Logan turning his head
back... realizes what he has done and is shaken.

As the shadowed FlI GURE | oons LARGER

JESSI CA
There's no turning back, is there?
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Logan turns and pushes Jessica through the door... follow ng
her... as the door closes and they are:

ON THE OTHER SI DE

now, they can still hear the SOUND, etcetera for the |ast
tinme.

Beyond the lock is the ruins of a vast undersea conplex in

whi ch food was raised and harvested. Wat we see is an endl ess
shadowy | abyrinth of breeding pens which stretch off into

the green darkness -- a kind of manmoth aquarium w th catwal ks
and ranps intersecting the huge tanks. The levels are nultiple
and everything is slined, rusted, rotted and wet.

In the tanks thensel ves are shoals of fish, gardens of
seaweed, etc.

The machinery for harvesting and wi nnowi ng has | ong since
gone to rust -- and visible in the great tanks are the wecks
of vessels and gear -- the kind of stuff Cousteau and Co.

are using now.

Footing is dangerous -- a slip fromany catwal k neans a pl unge
into water and sone of the wal kways are well under water
anyhow. Froman invisible ceiling comes a steady dripping

and everything is crusted and snells of salt and decay and
life in the darkness.

W TH FRANCI S

As he arrives at the door, the ankh gl owi ng as before.

But Francis has a |ight. He exam nes the door with it, and
as it lights the pool of water on the ground, it picks out
Jessica's ankh.

FRANCI S stoops, gets it and | ooks fromit to the one gl ow ng
LOGAN AND JESSI CA

Bew | dered -- uncertain, as their eyes adjust to the dim
light.

Finally, Logan gestures "this way" and sets out.

(NOTE: The action of the sequence is the action of people
gropi ng through a [ abyrinth. They go along, gripping a rai
wher e possi ble, sonetinmes sinking deep into water, sonetines
rising above it. They run into blind endings and retrace to
the last junction -- always trying for what |ooks driest and
seens to stretch farthest along the great wall...)

W TH LOGAN AND JESSI CA - SERIES OF CUTS
A. Making their way al ong the wal kway side by side.
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B. Stopping as the wal kway di sappears under water. Logan
wading in while she waits -- until he re-energes. She foll ows.

C. Choosi ng between diverging ranps. Having to return.

JESSI CA
How do we know this is the right
way ?

LOGAN

It's the only way.

D. POV an alley way full of machinery. Logan gives a wheel a
hal f turn -- great rusty net-conbs start to wi nnow the water.

E. Hel ping Jessica, Logan slips...falls into darkness.
Jessica's fear until he emerges, hand over sliny hand. The
water is cold.

F. POV ancient signs - PROTOPLANK...DEPOT NO #11 DO NOT
DECANT. .. HABI TAT MARI TI ME. .. ETC.

They specul at e.

JESSI CA
What do you suppose this was...?

LOGAN
Sonme kind of breeding pens...
suppose. .. They say people used to
breed animals, fish, anything
(at her disbelieving
| ook)
To eat, of course.

JESSI CA
Ycch.
(shudders)
To kill things and then eat them

It nust have been a savage worl d.
Logan shrugs, but the idea makes hi m queasy, too.

G They stop, tired. Peer through at the weckage of a snal
i nspection vessel and suddenly hear:

SOUND: FOOTSTEPS, coming, halting, WATER sl oshing. Steps
agai n.

POV - THROUGH THE MAZE OF TANKS - A LI GHT
... movi ng, hunting.
LOGAN

(alert)
Stay here, while | see what it is.
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Jessica nods, frightened. Logan slips off into the darkness.
In a nonment he's back. H's face - is grim

JESSI CA
It's Francis, isn't it?

He nods.

LOGAN AND JESSI CA

Trying to nove faster now, Logan nmakes a wong turning and

t hey nust go back. But as they do so, Francis is ever closer --
a gigantic distorted SHAPE now visible through the eerie

glass - then suddenly seem ng small and distant.

As they energe fromthe blind alley once again close to the
wal |, suddenly:

FRANCI S

Loom ng huge, gun drawn, apparently only a few feet away.
LOGAN AND JESSI CA

Logan desperately claws at nachi nery, succeeds in starting
noti on, somewhere what sounds |ike a GENERATOR begi ns

| aboring, ancient machi nery GROANS

They turn and run as they HEAR

FRANCI S
(di storted; echo;
et cetera)
LOGAN N N N

POV - FRANCI S' LI GHT
is splashing the walls ahead and in it they suddenly see:

THE DOOR -- a waterlock with a wheel. As the |ight passes,
Logan heaves desperately on it. It starts to give as the
I ight comes back and they are reveal ed.

CLOSE - ON FRANCI S

aimng at Logan...then slowy noving his hand until Jessica
is in his sights.

LOGAN - JESSI CA - FRANCI S

Francis FIRES -- trenendous SOUND, ECHO NG and RESOUNDI NG
One of the great tanks buckles and a cascade of water erupts
over everything. Through it, Logan manages to get the door
open and pushes a hal f-drowni ng Jessica through.
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I NT. - THE SHAFT

A sort of ancient freight elevator which commences to nove
groani ng when the waterl ock door closes.

Logan slunps to the fl oor.
I NT. - SHAFT - TWD SHOT - LOGAN AND JESSI CA
MOVI NG AT AN EXTREMELY HI GH SPEED. .. WE CAN SEE THE QOUTSI DE -

flickering - dark, light, - dark, light... and finally to a
white color. They lie slunped, notionless. Finally it stops.
The door opens into a kind of glistening darkness, suffused
by a bl uish gl ow

It is now very col d.

In the silence Logan stirs. G oping, he touches Jessica, who
nmoves close to him Logan puts his arm around her and they
rise. Slowy, tentatively, he |leads her out into the dark
chanber where they stand for a nonent trying to find

t hemsel ves. What little light there is seens to cone from
the left. Armaround Jessica, Logan starts to nove.

JESSI CA
|''m afraid.

LOGAN
It's brighter there...besides, we
can't go back

He starts to nove again but Jessica hangs back.

JESSI CA
Wai t .

He halts.

JESSI CA
| don't know what's going to happen
to us Logan but --
(a beat)
Are you glad you didn't kill hinf

LOGAN
It doesn't nake any difference
anynor e.

JESSI CA

You're really one of us now, aren't
you?
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LOGAN
You knew that | wasn't before, didn't
you?
(Jessi ca nods)
Wiy did you stay with ne?

JESSI CA
(feelingly)
| wanted to...
(Logan puts his arns
around her)
... And you...what nmade you kill

Sandnen?
LOGAN
| had to. | did kill...for the first
time inny life | killed.
JESSI CA
Because you felt Iike a Runner, didn't
you.
LOGAN
guess so...l know | felt sonething

I
| never felt before...and |I didn't
like it...not a bit.
(after another |ong
beat)

"Il tell you one thing...Sanctuary
better be worth it. That's the | ast
pl ace for ne to |live now.

JESSI CA
For us.
Logan nmouths "Us"...a strange word...and why not... in the
| ast m nutes he has done strange things.
out
I NT. - | CE CAVERN
Suddenly they are blinded by a brilliant light comng from

the side and revealing for the first tinme where they are.
ANGLE

Before thema vase, dim ice-shrouded storage area, row upon
endl ess row of frozen | ockers trailing away into darkness,
their | egends and contents unreadable in the thick covering
of ice and frost. To the side, a bright |ight.

LOGAN AND JESSI CA

Wal k toward the 1ight.
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W TH LOGAN AND JESSI CA

W see a huge, high-doned cavern ringed and ornanented with
extraordinary ice scul ptures-They are everywhere: Qters,
fish, a tusked wal rus---overhead a flight of birds.

ANOTHER ANGLE
As they | ook in wonder:

VA CE
Overwhel mng, isn't it?

Logan and Jessica turn and see:
out

FULL ANGLE - BOX

Box is hal f-man...half-netal

Fromthe m dpoint of his sternumto his hips he is coils and
cabl es.

One hand is a cutting tool. H's head is half-flesh...half-
metal. his legs are a chrone pedestal.

BOX

Are you too startled? Am1 too renoved
fromyour ken?

(slightest beat)
"' m nei ther machi ne nor man...but a
perfect fusion of the two...and better
than either.

(with great pride)
No human scul ptor could nmatch this
greatness...don't you agree?

LOGAN
Al right - what are you?
BOX
(1 aughs)
Your turn.
JESSI CA

It's incredibly beautiful.

BOX
Ah, but wait for the winds. Then ny
birds sing. My wal rus breathes.
My pal ace chinmes and bells. And the
deep grottoes whisper nmy nane...Box
Box. .. Bahhhhxxxxsss. .



LOGAN
(after a beat)
We're hungry do you have anything to
eat ?

BOX
Anything to eat?

Box starts to laugh...He is roaring with | aughter as:

JESSI CA
(quietly)
We're human and we're hungry.
BOX
(still | aughing)
| know...l know.
LOGAN
This place is a link to Sanctuary,

isn't it?

Box | ooks totally confused.

LOGAN
(angrily)
How do you think we got here??!!
BOX
You wal ked in. | saw you. Don't you

r enenber ?

Logan contains his anger.

LOGAN
(begi nni ng agai n;
qui etly)

Where do you think we cane fronf

BOX
Fron? Fronf? Fronf

LOGAN
W were sent here and you know it.
O hers have been sent here. \Were
are they? H ding?

Box | ooks around the cavern:

BOX
(m schi evousl y)
Hi di ng? Yes! Hiding, hiding.

LOGAN
Where do we go?!
(up a notch)
Where do we go from here??!!

79.
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We hear a NO SE out si de.

BOX
s that the wi nd?
(smling)

Not vyet. ..
(slightest beat)
You nust hear ny birds sing.

LOGAN
You know about Sanctuary! | know you
do! You have to help us! You don't
have a choice! It isn't your
decision!! Tell us.

BOX
Never a pair. | have never had a
pair.
LOGAN
Where do you send thenf?
BOX
You're a beautiful pair.
JESSI CA
Pl ease.
BOX

|'ve never seen humans whom | thought
wort hy of being here. ..

(a beat)
|'"d like to scul pt you.

(1 ooki ng around)
Where woul d | put you?

(smling)
| know...you' d be the base of the
colum. You'd hold up nmy world!

LOGAN
(exasper at ed)
Answer the question!

BOX
Do you know how long all this wll
last? Not thirty years...or thirty
t housand years...but thirty thousand

t housand years...and you' Il be part
of it. Ages will roll...Ages. And
you'll be here...the two of you..

eternally frozen...frozen...beautiful

LOGAN
(to Jessica)
There nmust be sonebody el se up here.
| can't believe that he's--
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BOX
(interrupting; his
voi ce tone changi ng;
very | ucid)
Let me sculpt you and | will show
you where the others have gone.

LOGAN
That's better.
(slightest beat)
How do you want us?

BOX
Nude. | magine, a pair.

LOGAN
(starting to take off his clothes;
as Jessica hesitates, Logan sm | es)
It'1l be all right...
JESSI CA
Undr esses.
Box notions to a pedestal covered with deep white furs.

BOX
Up there.

Logan hel ps Jessica up to the pedestal. As they stand there:

LOGAN
How do you want us?
BOX
(beat)
Up there.

Logan | ooks at Jessica. Her beauty is glowing in the
| anpl i ght .

Logan takes Jessica into his arns.

BOX
Enchanting. |Is that what humans do?

By this time, Logan and Jessica are no longer listening to
Box...their arnms are envel oping one another...wth strong
feel i ngs.

BOX' S VA CE
Super b!

ANOTHER ANGLE - | NCLUDI NG BOX

As his nmetal hand begins to BUZZ...he brings it to the base
of the huge col um supporting the cavern
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As he works furiously...at Incredible speed:
LOGAN AND JESSI CA

...0blivious to Box...their feelings intensifying as they
continue to hold one another.

aut
CLOSE - ON BOX

BOX
(st eppi ng back)
Done. . . behol d. . .

REVERSE ANGLE - LOGAN AND JESSI CA

Before they turn to view the scul pture they kiss |ong and
passi onately.

Their nood is broken by:

BOX' S VO CE
Done. . . Done. .. Done. .

Logan and Jessica break. They turn and see:
FULL ANGLE - THE | CE SCULPTURE

Box has captured them perfectly...shimmering with
life... filled with enotion.

W DE ANGLE - | NCLUDI NG LOGAN, JESSI CA AND BOX

There are tears in Jessica' s eyes as she reacts to the
scul pture.

JESSI CA
(squeezi ng Logan's
hand)
It's glorious.

Logan hel ps Jessica off the pedestal and they both start to
dress.

LOGAN
Al'l right. Now you keep your bargain.

BOX
(rapt by his work)
VWait for the wind! Wait and hear the
bi rds sing over you!

LOGAN
(only interested in
getting out)
W' re ready.
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Box munbl es as he | eads Logan and Jessica toward the rear of
the Ice Cavern

| NT. - | CE ROOM

As Box enters followed by Logan and Jessi ca.

This roomhas a fairly lowceiling and it is not too w de.
It stretches back as far as the eye can see.

The ice along the left wall is frosted...but the ice along
the right wall is perfectly clear.

And enbedded in the ice along the perfectly clear right wall
are:

W DE ANGLE - MEN AND WOMEN
Standing in erect positions.

At first it appears that they m ght be nore of Box's perfect
wor ks of scul pture.

But as Logan and Jessica exam ne them cl osely through the
clear ice...it is soon apparent that they are real
peopl e...who have been frozen.

CLOSE ON LOGAN AND JESSI CA
Horrified as they nove slowy along the wall.

ANOTHER ANGLE - | NCLUDI NG THE MEN AND WOVEN FROZEN | N THE
WALL

We can see that each of them has a black crystal flower in
the pal mof their right hands.

Logan wal ks to the end of this wall. Each frozen body has a
nunber above it. The final body's nunmber is 1056... That nunber
whi ch the voice in Sandman's headquarters reveal ed as the
nunber of m ssing Runners.

The CAMERA PANS Logan back to Box.
ANOTHER ANGLE - | NCLUDI NG BOX
As Logan turns toward him

LOGAN

(stupefied)
How did they get in here?

BOX
Regul ar storage procedure...the sane
as the other food... The other food

st opped com ng and they started.
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LOGAN
VWhat ot her food?

BOX

Fi sh and pl ankton, sea greens and
protein fromthe sea

(pointing to the

frosted ice wall)
It's all here - ready - fresh as
harvest day. Fish and pl ankton, sea
greens and protein fromthe sea...And
then it stopped com ng and they --

(gesture)
Came i nst ead.
So | store them here. |I'mready.

And you're ready. It's nmy Job -
protein, plankton, grass fromthe
sea.

Logan pulls out his gun.

LOGAN
Tell us howto get out...or I'll
destroy you..Il'Il kill you!

Box | aughs. .. The sanme LOUD, ROARI NG LAUGH we HEARD earlier.
Then:

BOX
(calmy)
Such a beautiful pair. I'll stand
you facing one anot her.

Box starts his saw hand BUZZING He turns all the flesh
parts of his body away from Logan and starts advanci ng toward
hi m and Jessica who is now standi ng behi nd Logan.

Box is now li ke an arned vehi cl e.

Logan FIRES...the fire reflecting harm essly off Box's netal
frame.

BOX
(advanci ng)
Resi gn yoursel f.
MED. ANGLE - LOGAN AND JESSI CA
Retreating...as Logan FIRES again and again...to no avail.

As Logan and Jessica retreat further and further toward the
rear of this room and:

REVERSE ANGLE - BOX

Advanci ng W can SEE PERSON AFTER PERSON. .. enbedded in the
clear wall of ice.
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A strange mute audience to this to-the-death drana.
TWO SHOT - LOGAN AND JESSI CA
Finally reaching the rear wall of this room as:
REVERSE ANGLE - BOX
Rel entl essly noving toward them
TWO SHOT - LOGAN AND JESSI CA
Seem ngly pinned back against the rear wall.
Logan is FIRING his gun futilely with his right hand...while
nmoving his enpty hand against the rear wall...trying to find
a knob or button which m ght open it.
The entire tinme he never takes his eyes off:

REVERSE ANGLE - BOX
Cetting closer. The saw i s BUZZI NG LOUDLY.

BOX
(chilling tone)
| make such a small, quick incision..

you can hardly feel it.
REVERSE ANGLE - LOGAN AND JESSI CA

Against the rear wall...W can SEE...but they cannot...that
above them..on the ceiling...there are a nunber of exposed
cabl es.

FULL ANGLE - LOGAN, JESSI CA AND BOX

Box is practically upon them As he lunges forward with his
WH RRI NG saw hand Logan pushes Jessica to the floor and drops
down al ongsi de her.

Box cannot stop his forward thrust and cuts a sizable chunk
of ice out of the rear wall as:

Logan SHOOTS at Box fromthe floor Level...upwards ...trying
to penetrate sonme part of his seem ngly inpregnable body. He
m sses but hits the exposed cables on the ceiling.

There is an EXPLOSI ON.
BOX
(1 ooki ng up; scream ng)
No! The coil s!

Box rushes past Logan and Jessica toward the huge ice cavern
containing his scul ptures.
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BOX
(still scream ng)
Al ny work!" Al ny work!!
As Logan and Jessi ca stand:
out
ANGLE - THE REFRI GERANT CO LS
Bursting open, discharging great streans of gases.

LOGAN

Seeing the effect, shooting again and again at the ceiling
and wal | s.

ANOTHER ANGLE

Coil s bursting everywhere, vapor billowi ng into the cavern.
ANOTHER ANGLE

Huge sl abs of ice instantly | oosening, crashing over.

FULL SHOT

AS the effect multiplies--Ln the hissing vapor-scul ptures
crashing over and enornous chunks of ice | oosened and

cr ashi ng.

BOX

Careening around wldly in the growwng ruin, as the lights
di mand flicker out.

ANGLE

The ceiling full of birds |oosening, crashing down upon Box.
Again and again |like great spears and wedges

BOX

Buried in his work, still feebly noving, then still as the
roaring ice crashes down, in the terrible darkness.

LOGAN AND JESSI CA

Cowering in the crashing nmael strom of ice bl ocks--saved only
by Being in an angle of the cave.

FULL SHOT THE SCREEN
Blotted out by the cave-in, going out of focus. Silence.

Then:
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SOUND: Ice nelting, water running.
LOGAN AND JESSI CA
Stir in the dimess, amazed to be alive.

SOUND: A heavy crash and splash as anot her huge ice bl ock
falls into the water.

As it falls, the cave is suddenly illum nated again. They

| ook and see the light is comng froma great fissure in the
wal | --opened by the last ice fall. Water rains across the
openi ng.

Logan and Jessica nmake their way to it, step out.

out

EXT. - H GH LEDGE

Water is pouring down in a waterfall fromthe icenelt.
They are blinded by:

SUNSHI NE: A HUGE RI SI NG SUN

As Logan and Jessica shield their eyes...then realizing that
the dazzling light will not go away:

Standing together...in fear of the sunrise.

JESSI CA
|s there sonething on firel!

Logan shakes his head...he doesn't know.
As Logan | ooks up at the sun.
LOGAN
It seens to be noving away.
Come on. ..
ANGLE - LOGAN AND JESSI CA
Cl anbering cautiously down fromthe barren | edge.
LONER - AN AREA OF BOULDERS
Suddenly, a FAIRLY STRONG WND starts bl ow ng.
JESSI CA
(frightened)
VWhat' s that?
LOGAN

It feels |like breath. It makes
everything nove. Your hair is noving.
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JESSI CA
(smling)
And yours.

They reach the | evel bel ow and pause, | ook around.

LOGAN
Jessica -- we nust be outside!

She | ooks at him uncertainly, he puts an arm around her and
t hey set out again.

out

I NT. - CAVE - CLOSE ON FRANCI S

Pi cking his way through the ruined cave, puzzled.
out

EXT . - FOREST AREA

As Logan and Jessica reach it.

They are startled by the SOUND of BIRDS SI NG NG for a
monment . . .then continue through sonme high grass and thorned
bushes bei ng scratched, etcetera.

A swarm of insects attack...Logan and Jessica fight them
of f:

JESSI CA
(starting to panic)
| hate outside! | hate it!

LOGAN
(hol di ng her;
conforting tone)
We'll be all right...
(a beat)
W wil...

The sun is starting to go down...as they see a rabbit dart
away in the grass...startling themfor a nonent.

FRANCI S

Com ng out through the fissure in the rock, squinting at the
unexpected light fromthe sky, then setting out as Logan and
Jessica did.

W TH LOGAN AND JESSI CA - A BUSHY AREA
They conme upon bushes of berries. Logan picks a few, | ooks

at themand snells them As he is about to put themin his
mout h. . . Jessl ca grabs hold of his hand.
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JESSI CA
Don't!

LOGAN
Sooner or later, we'll have to try
somet hi ng.

Logan eats the berries...as Jessica watches intently.
After a beat.

LOGAN
They' re good.

Logan and Jessica pick berries and eat. \Wen they are
fini shed:

JESSI CA
It's getting dark and col d.
["mtired.

LOGAN

Wiy don't we rest here? W know we
can eat these.

They sit on the ground.

LAP DI SSCLVE TGO
TWO SHOT - LOGAN AND JESSI CA - N GHT
Sitting on the ground.

Jessica is shivering. Logan has his arms around her trying
to keep her warm

JESSI CA
Where do you think that heat-bal
went ?
Logan shrugs.
JESSI CA

Do you think everything's going to
turn to ice?

LOGAN
| doubt it.

JESSI CA
Don't ever |et go.

LOGAN
| won't.

After a |l ong beat:
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LOGAN
It all seened to make sense unti
Box.

JESSI| CA

Do you think he was telling the Truth?
Logan shrugs.

JESSI CA

(trying to convince

hersel f)
Maybe we're the first ones to get
t hr ough. ..

(hopeful tone)
Maybe Sanctuary is near, now...
anot her protected place. It couldn't
be out si de.

LOGAN
(grunts)
How woul d anyone know? Even if we
find it -- we can never go back

At her stricken |ook...Logan touches her in a caring way.

LOGAN
You're right...it nust be near now.
We'll find it.

JESSI CA

(yawni ng; cl osing her
eyes; resting on his
shoul der)
Thirty thousand years didn't | ast
very long, did they?
EXT. - BARREN TERRAIN - NI GHT - FRANCI S

Looki ng frightened as he | ooks up at the noon and the stars
hi s gun drawn.

Suddenly, a rabbit darts by.

Francis junps up in great fear and starts FIRING his
gun...blasting the rabbit to smthereens.

He is breathing hard (fear)...and | ooking around...gun in
hand.

EXT. - FOREST AREA - DAY - LOGAN AND JESSI CA

wal king in the hot sun...grinmy...thirsty.
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EXT. - FOREST AREA - FRANCI S

H's face still betrays a wild, frightened | ook as he noves
very cautiously.

He reaches the bushes of berries and sees sone of them on
t he ground.

He picks a few off the bush...is ravenous...but finally...too
frightened that they m ght be sonme kind of poison to eat
any.

As he angrily crushes the berries in his hand... then w pes
his hand on his trousers:

EXT. - FOREST AREA - LOGAN AND JESSI CA

Seeing shimering in the distance. They walk toward it.
TRACKI NG SHOTS W TH LOGAN AND JESSI CA

Reachi ng. . .

FULL ANGLE - A BROOXX

They rush to it...drink...then undress...swm..and as they
enbrace in the water

JESSI CA
Logan!!! Look!!
(Logan turns around)
No...your palm. .| ook!!

Logan | ooks at his palm..the blinking crystal is clear.
He grabs Jessica's hand and | ooks at her palm.. the sane.

JESSI| CA
VWhat does it nean?

LOGAN
(trying to assim|l ate
its meaning hinself)
The Lifeclocks have no power outside.

Jessica takes Logan's pal mand kisses it.

JESSI CA
(with laughter)
You can have any worman in the city.
VWhat do you really want?

LOGAN
(straight)
You know, Jessi ca.
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JESSI CA
(a beat)
...But | still have the choice...?

LOGAN
O course.

JESSI CA
Then the answer's Yes...

They enbrace there in the water...
out
H GH ANGLE - SHOOTI NG DOMN - LOGAN AND JESSI CA

Com ng out of the forest...clinbing up a green hilly
area...reaching the top and seeing:

ouT

ESTABLI SHI NG SHOT - WASHI NGTON, D.C. - MATTE COWPOSI TE
The nmonunent rising up out of a tangle of forest -- other
bui | di ngs gl eam ng, half hidden. |In the foreground Logan
and Jessica wal k toward nonunent.

W TH LOGAN AND JESSI CA

Wal ki ng toward CAMERA to edge of swanp they stop and | ook
at :

LI NCOLN MEMORI AL - LONG SHOT - ( MATTE PAI NTI NG

W TH LOGAN AND JESSI CA

Exiting CAMERA RI GHT toward Menori al

EXT. - MEMORI AL - LOGAN AND JESSI CA - (MATTE COWPCSI TE)
Cl i nbi ng steps of nenorial toward statue.

EXT. - MEMORI AL STEPS - HI GH REVERSE ANGLE - (MATTE
COVPCS| TE)

Logan and Jessica wal king up steps toward CAMERA. They pass
bet ween two col ums and EXIT CAVERA ri ght.

I NT. - LINCOLN MEMORI AL ( MATTE COWPCSI TE)

Logan and Jessica wal k toward statue L-R They stop and | ook
up.

CLOSEUP - LOGAN AND JESSI CA

Looki ng up at stat ue.
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WHAT THEY SEE: THE STATUE OF LI NCOLN ( MATTE PAI NTI NG
CLOSEUP - LOGAN AND JESSI CA
Looki ng up at stat ue.
LOGAN
| have never seen a face |like that
before. It nmust be the | ook of great
age. \Whoever he was he was terribly
ol d.
JESSI CA
(beat)
Yes, do you think that's why he | ooks
so sad---?
Logan shrugs. They turn, start to EXIT from nenori al .

INT. - MEMORIAL - HI GH ANGLE OVER STATUE' S BACK ( MATTE
COVPCS| TE)

Logan and Jessica EXI TI NG
LOGAN AND JESSI CA

OVER LOGAN AND JESSI CA - WASHI NGTON MONUMENT AND CAPI TOL | N
B.G (MATTE COWVPOSI TE)

They wal k t hrough pond toward capitol.
CEMETERY - CAPITOL IN B.G (MATTE COMPOSI TE) LOT 2
Logan and Jessi ca wal ki ng past gravestones.
LOGAN AND JESSI CA' S POV - GRAVESTONES
CLOSEUP - LOGAN AND JESSI CA
As they pass the stones, Logan gl ances at them
LOGAN
They all have names and nunbers on
them | wonder what they are?
JESSI CA
"Bel oved Husband". "Bel oved Wfe".
What can all that nean?

Just then their attention is focused by a distant SOUND as
of SHOUTING -- a man's voice. Jessica stops.

JESSI CA
Fr anci s?

Logan shakes his head. They EXIT cenetery toward capitol.
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LONG SHOT - CAPI TOL ( MATTE COVPOSI TE)
Logan and Jessica wal king up steps toward buil di ng.
TWO SHOT - LOGAN AND JESSI CA
Wal ki ng up the steps...many of which are cracked.

They are proceeding with great caution...as they enter the
Capi t ol Bui | di ng.

I NT. - CAPITOL ROTUNDA - LONG SHOT - (MATTE COMPGSI TE)

Logan and Jessica enter the ancient room They stop and | ook
ar ound.

CLOSEUP - LOGAN AND JESSI CA

SOUND: HAMVERING NO SE -- irregular. It stops after a bit.
They wal k to the door and open it cautiously.

They EXIT right.

I NT. - CORRI DOR QUTSI DE SENATE

Logan and Jessica wal king down corridor, left to right.
The SOUND conti nues.

| NT. - SENATE CHAMBER

Logan and Jessica as Logan opens the aged door.

CLOSEUP - A CAT SQUALLI NG OQUT | NTO CAMERA

CLOSEUP - LOGAN AND JESSI CA

React, then they enter Senate and stop and | ook.

I NT. - SENATE - OVER LOGAN AND JESSICA'S BACK - A VWHI TE
HAI RED MAN OF S SI XTY- PLUS

There are HUNDREDS OF CATS...and THOUSANDS OF BOCKS all over
t he pl ace.

JESSI CA
(frowni ng; whi spering)
Look at his face...and his hair..
(grimaci ng)
s that what it is to grow ol d?

LOGAN
(still stunned)
It could be...
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There are a COUPLE OF CATS on the man's lap as he turns and
faces Logan and Jessica...when he HEARS t hem nove cl oser.

The man is stroking the cats calnmy...unperturbed by the
appear ance of Logan and Jessi ca.

LOGAN
How ol d are you?
MAN
As old as | am | suppose...who knows?
LOGAN
Your hair is white.
MAN
It wasn't always. | renmenber when it
wasn't. But it wasn't your color
ei t her.
(1 ooki ng at Jessica)
...or yours. | have ny color
sonmewher e
JESSI CA
Those cracks in your face...do they
hurt ?
MAN
Ch, no. ..
JESSI CA

Could | touch thenf

MAN
Ch, ny...please try.

Jessica wal ks up to the man and touches his face.

JESSI CA
What' s your nane?

MAN
|"ve forgotten. It's been so |ong
since |'ve used it.

Logan and Jessi ca exchange a quick glance...feeling they
have cone upon a nutsy, fruitsy cupcake.

MAN
But all of ny cats have nanes.

LOGAN
| s that what they're call ed--
Cats?
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Yes, cats, of course. Wiat el se could
they be? Cats. O course each one
has his own nane too.

JESSI CA
But there are so many of them
Do you know each one separately.

OLD MAN

Yes i ndeed, everyone. Actually, they
all have three.

(reciting)
"The nam ng of cats is a difficult
matter. It isn't just one of your
hol i day ganes. You nmay think at first
|"'mmad as a hatter when | tell you
a cat nust have THREE DI FFERENT
NAMES. "

(a beat)
An ordinary nanme and a fancy nane.
That's two. Do you want to guess
what the third one is?

Logan and Jessica are silent.

OLD MAN

(reciting again)
"But above and beyond there's stil
one nane left over, And that is the
name that you never will guess; The
name that no human research
can di scover -- -
But THE CAT H MSELF KNOWS, and wil |
never confess."

(reachi ng down and

stroki ng anot her cat)
WIIl you, ny pet?

One of the cats junps off his |ap.

OLD MAN

(reciting)
"Why did you go little fourpaws?
You forgot to shut your big eyes."

(the man cl oses his

eyes for a nonent;

t hen:)
"I have a Gunble Cat in mnd!"

As the man opens his eyes:

LOGAN
How | ong have you been living here?

OLD MAN
For as long as | can renenber.
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What kind of place is this?
OLD MAN
Just a place, | suppose...who knows?
The man | ooks puzzl ed.
LOGAN
How di d you get here?
OLD MAN
| have al ways been here..
LOGAN
Are there any ot her humans?
OLD MAN
Graci ous. .. no.
LOGAN
Have any ot her people ever passed

t hr ough?

The man shakes his head...then:

OLD MAN
But there may be a few around
sonmewher e

LOGAN

What makes you think so?

OLD MAN
My parents thought so. Mother and
Fat her. You know?

LOGAN
(ast oni shed)
Mot her and -- ? You knew your nother

and f at her?
The nman nods.
JESSI| CA

And. ..and how were you grown? I|nside
your not her?

OLD MAN
Yes. ..
JESSI CA
Are you sure?
OLD MAN
Mot her and Father said so... you

know?

97.
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LOGAN
VWere are they?

OLD MAN
Dead...they're dead...and buri ed.

JESSI CA
(not knowi ng what it
iS)
Buri ed???

Logan wheel s...as he HEARS THE NO SE OF A DOOR SQUEAKI NG
SLI GHTLY...as it opens a bit w der:

CLOSE ON A CAT
Com ng t hrough the opening - did he push it?
CLOSE ON THE MAN

OLD MAN
(pl eased; reciting)
"Qus is the cat at the theatre door.
H s nane, as | ought to have told
you before, |Is really Asparagus.
That's such a fuss To pronounce,
that we usually call himjust Gus."

W DER ANGLE - | NCLUDI NG LOGAN AND JESSI CA

OLD MAN
May | see your hand agai n?

Logan and Jessica extend their left hands. The A d Man takes
them |ooks fromone to another with delight.

OLD MAN
They're beautiful. My | have one
too pl ease?

LOGAN
No--1"msorry. It's not possible.

OLD MAN

(of fended)
It isn't fair. I'll give you one of
my favorite cats...a Jellicle cat.

(reciting)
"Jellicle cats have cheerful faces,
Jellicle cats have bright black eyes;
They like to practice their airs and
graces, and wait for the Jellicle
Moon to rise."

LOGAN
|"msorry but | don't have anything
to give you
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As the man continues to | ook petul ant:

JESSI CA

(simply; sincerely)
That's the truth.

Jessica takes off a ring and hands it to the man.

JESSI CA
Here you can have this.

The man seens pl eased.

OLD MAN
VWhat kind of jewel is this?

JESSI CA
| don't know.

OLD MAN
You're both full of secrets like
Macavity.
(1 ooking at the ring)
Did you steal this?

JESSI CA
No.

OLD MAN
(reciting)
"Macavity, Macavity, there's no one
| i ke Macavity, There never was a cat
of such deceitful ness and suavity."

LOGAN
What's beyond this place - do you
know?

OLD MAN
No, no, no

LOGAN

Did your Mdther or Father ever nention
anot her pl ace?

OLD MAN
Never, never, ever. Not hing.

After a pause:

LOGAN
May we stay here for a while?
W'd like to rest.

OLD MAN
O course you can stay. This bel ongs
to the people.
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JESSI CA
What bel ongs to the peopl e?

OLD MAN
Al this. Al of it.

JESSI CA
VWhat peopl e?

OLD MAN
| don't know...but it does.

The man stands...and starts wal king toward a door to an
adj oi ning room

OLD MAN
"1l be right back
(st oppi ng)
Ch, yes...about the cats... one
rule is true:
(reciting)
"Don't speak till you are spoken

to."
The man smles and | eaves.
LOGAN AND JESSI CA
Logan clears two chairs of cats and they sit down.
Jessica picks up a book and starts leafing through it.
Logan is deep in thought.
Jessica | ooks up fromthe book.

JESSI CA
How curious people used to be --
Al l these books..

Silence...Until:

LOGAN
That sweet madnan -- how coul d he
Cone to exist?

JESSI| CA
He had a not her and father --
and he knew t hem

LOGAN
Ohe inamllion, | suppose

LOGAN AND JESSI CA
(together; smling)
... Who knows?
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JESSI CA
(after a beat)
We're going on, aren't we?

LOGAN
(shaki ng his head)
There's nothing to go on to, Jessica.

Logan continues to shake his head through Jessica' s follow ng
l'ine:

JESSI CA
There's a Sanctuary...there is!
LOGAN
You want there to be one...that
Doesn't. ..
JESSI CA
(interrupting; urgent
t one)
There has to be! | know it exists!
It has to!!
LOGAN
(gently)

No, there doesn't. Not really --just
SO many want it to exist...so many
who don't want to die...want it so
much that a place called Sanctuary
beconmes "real". But it doesn't exist.
It never existed. Just the hope.

JESSI CA
(becom ng hysterical)
You're wong!! It has to be!!

It Just has to be!!
As Logan takes her in his arns...conforting her:
FULL ANGLE - | NCLUDI NG THE MAN
The man returns with a portrait in hand.

OLD MAN
Ch, ny don't cry.

The man proudly shows themthe portrait....which is a portrait
of hinmself in his twenties. He sort of brushes the
hair...which is rich auburn

OLD MAN
(gesturing)
There are | arger pictures of other
peopl e over there. | don't know who
they are. Perhaps they're famly.
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She man | eads Logan across the chanber to a far corner.
CLOSE ON - JESSI CA

Remai ni ng near the podium She is dejected. Logan's argunent
that there is no Sanctuary has sunk in and taken hol d.

out
THE CORNER - LOGAN AND THE OLD MAN
W see portraits of Presidents of the United States.

We can recognize all of them..with the exception of the
dozen or so that cone after Ford.

As Logan | ooks at the portraits he recogni zes Lincoln.

LOGAN
That's the sane fell ow who's out si de.
| f he was so inportant - why isn't
he first?

The ol d man shakes his head.
| NT - SENATE CHAMBER - CLOSE ON - JESSI CA
As Francis suddenly appears al ongsi de her.

Jessica is terrified...speechless. Francis glances across
t he chanber, sees Logan. Wen he speaks, it is softly but
urgently.

FRANCI S
What did you do to hinf

Jessica is silent. Francis' tone becones increasingly sexual.

FRANCI S

VWhy? Why you?

(grabbi ng her)
Do you know you rui ned hin? Do you
know that? Can you tell me why? Wy
you?

(a beat)
And now you've killed him you know.. .

Francis starts to tear off her clothes...obviously to
rape...but his expression remains cold and w thout passion.

JESSI CA
(scream ng)
Logan!!!

As she screans, Francis clanps a hand over her nouth and
drags her O S.
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out
LOGAN
hears the scream wheels -- sees nothing for a nonent.
| NT. - SENATE CHAMBER

FRANCI S VO CE
Herel!!

Logan | ooks up...and we see Francis crouched behind the
railing of the first row of the gallery...with his gun

poi nti ng down at Logan, holding the terrified Jessica with
his other arm

OLD MAN
(cheerfully)
How ni ce...nore conpany...

FRANCI S
(enotional; disjointed
t hought s)
We had such good tines together..
| let you go!
(frenzied)
You didn't termnate a Runner and |
| et you go!!
(a beat)
She did this to us! How could you
I et her?! An ordinary avail abl e??!!
(with this he flings
Jessi ca down and
away. she lies
there... Stunned)
And what about Logan-6 and Franci s-
87
(a tear in his eye)
.... Wy didn't you chink about thenf!
(up a notch)
There's over two hundred years of
Sandnmen's bl ood in you, Logan...
and now you'll spill it for a stinking
Runner!

CLOSE ON - LOGAN
Hol di ng up his right palm
LOGAN
Look at your palm Francis.... |ook!
It's clear. O ear!
REVERSE ANGLE - FRANCI S

Looking at his palm...shocked...dropping his gun. It falls
on the CHAMBER FLOOR
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FRANCI S
Way did you do that??!

LOGAN
| didn't do anything, Francis!
They' ve nade us believe that...
FRANCI S
(interrupting; wld)
Francis leaps fromthe gallery and falls on Logan.
W DE ANGLE - CATS
Scattering in all directions as:
CLOSE ACTI ON SHOTS - FRANCI S AND LOGAN
I n hand to hand conbat punching...Kicking...westling

| NTERCUT W TH: JESSI CA AND THE MAN REACTI NG

Jessica deeply disturbed...The man enjoying hinmself as if
Logan and Francis were putting on a show for him

THE FI GHT- SERI ES OF SHOTS

A. Francis manages to pick up a chair and smashes it down on
Logan.

B. As Logan slunps to the floor and Francis cries to foll ow
t hrough hi s advantage by crushing Logan's face with his foot:

C. Logan grabs Francis' foot and twists it...sending Francis
reeling backward.

D. Standing, Logan grabs a table and hurls it at Francis...who
ducks.

E. Francis sees a steel flagpole (wth an Amrerican flag that
has si xty-one stars) and takes hold of it.

F. Francis noves toward Logan...w th the nenaci ng steel
flagpole in front of him

G Logan is wary...watching every novenent of the steel pole.
H Francis swings the steel pole twice... W can HEAR t he

WH SH-WHI SH as it cuts through the air...wth Logan avoi di ng
t he bl ows.

. On the third swing...Logan grabs hold of the steel pole
and swings around on it...kicking Francis in the chest.

J. Francis lets go of the steel pole as he staggers backward.
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Francis and Logan | ook at one another for a brief angui shed
nmonment as Logan crashes the steel pole (which he is now
hol di ng) down on Francis' head.

K. Francis crunbles to the floor. Feebly, he raises a hand
toward Logan. ..

Logan touches Francis' hand and Francis grasps his wi st,
hol di ng death off with the strong grip.

FRANCI S
(delirious)
That was the right shot--Look out

there, he's trying to break free
Watch it, Logan, steady, now ......

Hi s eyes focus briefly and he sees Logan's pal mthe crystal
shining clear and white. Francis is suddenly radiant.

FRANCI S
Logan! You renewed!

And he is dead.

D RECT CUT TO
JESSI CA AND THE MAN
The man wal ks over to Francis and bends down.

OLD MAN
Ch, ny...he died..

CLOSE ON - LOGAN
Rubbing his face with the palns of his hands...clearly upset.
ANOTHER ANGLE - | NCLUDI NG JESSI CA AND THE MAN

OLD MAN
We'll have to bury him

JESSI CA
VWhat's that?

OLD MAN
They're put into the ground so they
can be visited by the living...

Logan's eyes are glistening with tears. The man starts out.

CLD MAN
"Il make the arrangenents.

JESSI CA
At least it's over...
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Jessica's words don't help as Logan shakes his head...then:

OLD MAN

Are you ready to put himin?
LOGAN

Not vyet.
OLD MAN

Al right.

The man sits down.

Gently, Logan lifts Francis®! body...trying to straighten him
out fromthe slightly tw sted position he assunmed when he
fell to the floor.

After resting Francis! body on the floor again. He cradles
Franci s! head in his arns.

DI SSCLVE TO
out
EXT. - H GH ANGLE - CEMETERY - N GHT - SHOOTI NG DOWN
OLD MAN' S VA CE
"Vigil wondrous and vigil sweet there
in the fragrant silent night."

CLOSER ANGLE - CEMETERY

As they | ook down at Francis' body...in the open grave.
Jessi ca watches as Logan and the man start shoveling dirt
into the grave...starting to fill it.

JESSI CA

qui etly wat chi ng:
DI SSOCLVE TO
| NT. - SENATE - NEXT MORNI NG

On Logan sleeping - Jessica and AOd Man in a spirited but
soft conversation in a far corner.

As Logan wakes he hears:

OLD MAN
O course...that's settled then
But just you renenber your pron se...

JESSI CA
enmenber. But that's a |ong

I r
of f...

"
time
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She sees Logan awake and |istening, crosses to him smling.
Logan rises to her.

LOGAN
VWhat are we prom sing hin? What can
we possibly give hinf

JESSI CA
He asked if we would bury himwhen
his tine comes.

LOGAN
(beat)
We can't. We're going back
JESSI CA
To what ?
LOGAN

l"mgoing to try and tell people
what we' ve seen and- -

JESSI CA
You're lying! You'll never have the
chance to tell anybody anyt hing!
You'll be killed the nonent you're
seen!

LOGAN
Do you expect nme to let things go on
wi thout trying to change thenf!

JESSI CA
Thi ngs won't change...you know t hat!
We can live here together, Logan..
have a |life as long as his...
t oget her!

LOGAN
(showi ng his palm
Thi ngs change!

JESSI CA
You want to go back to kill, is that
it?l Now, you'll want to kill your
own!!'l kill Sandnen!!! Killing' s al

you ever...!11l

Logan shakes Jessica who is becom ng hysterical.
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LOGAN

Jessica...listen to ne...listen to
ne. ..

(as she qui ets down)
The Lifeclocks made ne kill Francis.
They nake people die or be killed
every day. If | didn't try and destroy
that...l couldn't live here or
anywhere. Do you understand?

JESSI CA
| want to be alive and with you,
that's all | want.

Logan puts his arnms around her.

LOGAN
| know...l know. ..

The A d Man cones to them wonderi ng.

LOGAN
W' re | eavi ng.

OLD MAN
What a pity. | was hoping you' d be
here to bury ne.

JESSI CA
Come with us.
OLD MAN
Where are you goi ng?
LOGAN
To a city with thousands and t housands
of peopl e.
OLD MAN
Alive?
Logan nods.
OLD MAN
Thousands and t housands...as many as
ny cats?
LOGAN

More. .. many nore.

OLD MAN
And all alive you say?

Logan nods.
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OLD MAN
Yes, | would like to see that. Is it
a long journey?

Agai n, Logan nods.

OLD MAN
(munbl i ng)
Thousands and t housands alive... oh,

my. ..
aJutr

H GH ANGLE - GREENBELT AREA - SHOOTI NG DOMWN - DAY

Logan, Jessica and the A d MAN are wal king...wth the Capitol
Bui l ding blurred by overgrown foliage receding in the b.g.
of the SHOT.

aut
EXT. - FOREST AREA - AFTERNOON

The A d Man has picked Sonme wi |l d vegetables...and hands a
pi ece to Logan and a piece to Jessica.

As they hesitate...the Od Man bites into it... heartily.
As Logan and Jessica start eating it, too:

OLD MAN
(marvel i ng tone)
Never see the sun or the noon...
| hope we get there soon..

NI GHT - WOODED AREA - CLOSE

On Logan, Jessica and the AOd Man as they energe froma snal
grove of trees and stand | ooking O S. past CAMERA Behind, a
flicker of firelight.

OLD MAN
(weary but enthusiastic)
Is that really it? It doesn't seem
very far. WIIl we be there soon?

LOGAN
| promse. W '11 go on as soon as
it's light.
JESSI CA
(gently, turning OM
avay)
But now I'mtired. Let's go back to
the fire...

They turn, the A d Man still marveling at the sight.
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P. 0. V. WHAT THEY SEE (TO BE | NTERCUT)

NI GHT (Matte) view of the donmed city seen through a fringe
of trees and beyond di stance hills.

EXT. - WOODED AREA - NI GHT

As the three return to where a small fire is burning on the
gr ound.

OLD MAN
That's better than gold when it's
col d.

LOGAN
Thank you.

(turning to A d Man)
Tell me - what do those words mean?
"Bel oved husband"..."Bel oved son"..
"Bel oved wife"'..

OLD MAN
My father was the husband and ny
not her was the wife. "Beloved" is a
word they used - to stay together.

LOGAN
Stay? They lived together all their
years?

CLD MAN
Ch, yes...Il think..

JESSI CA

(readi ng; noved)
3Bel oved son2. ..

(a beat)
So peopl e stayed together for that
feeling of love... They would |ive

and raise children together and be
remenber ed.

(anot her beat)
| think | feel that way, Logan. Can
we be that way?

LOGAN
(facing Jessica)
Yes. You and |, Jessi ca.
(a beat)

JESSI CA
And Sanctuary?

LOGAN
Sanctuary is the right to live...
not hi ng nore. But nothing |ess,
either....
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There is a long beat...then Jessica snuggles up to Logan...she
is ready for sleep.

JESSI| CA
Bel oved husband. ..

LOGAN
(ki ssing her)
Bel oved wi fe...
out

EXT. - DAY - GREENBELT AREA - LOGAN, JESSI CA AND THE OLD MAN
WALKI NG

aut
EXT. - WOODED AREA - NI GHT - LOGAN, JESSI CA AND THE OLD MAN

As they wal k the great glowing done is visible in the
di st ance.

The A d Man marvel s at what he sees...they wal k on.
LONG LONG ANGLE - LOGAN JESSI CA AND THE OLD MAN - DAY

Wal ki ng up the beach toward the donmed city. W get an idea
of the scale. They appear as ants in front of redwood trees.

aut
LOGAN, JESSI CA AND THE OLD MAN

Approachi ng. The wave power inlet in f.g. They Hear:
THE ROAR OF THE WATER

As they approach cautiously...they see:
WAVE POVNER | NLET

Waves poundi ng over ACRES OF STRANGE STEPPED CONSTRUCTI ON. .
DESCENDI NG TO A VORTEX.

JESSI| CA
VWhat does that water do?

LOGAN
It's part of the hydrogal vani c system
The ocean tides are changed into
ener gy sonehow.

JESSI CA
Is it inside the city?
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LOGAN

O course.
(a beat)

| don't know where..
(frowni ng)

| Just took them for granted.
(Logan takes Jessica's
hand)

It's our only chance.

The CAMERA PANS LOGAN, JESSI CA and the OLD MAN down t he
STRANGE STEPPED CONSTRUCTI ON until they reach:

FULL ANGLE - A POOL OF WATER

At the CENTER of this | MVENSE WATER FLOWN NG CONSTRUCTI ON CF
STEPS.

After a beat Jessica | ooks at the A d Mun:

LOGAN
| know. . .
(after a beat; to the
ad Man)
We're going to try and get in this
way. | don't think you can make it.

OLD MAN
(sadly)
Oh...l1 did so | ook forward to seeing
all those people.

LOGAN
" m sorry.

O.D MAN
Yes. ..

LOGAN
Can you make it back?

OLD MAN
Gh ny...1"I1 try.

JESSI CA
(kissing the A d Man)
Goodbye.

OLD MAN
Ch, ny. ..

The A d Man wat ches Logan and Jessica dive into the POOL and
di sappear.
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THE OLD MAN

he bends and plays with the water in the POOL for a
monment...like a young child at a pond or | ake.

I NT. - PONER CENTER OF THE CITY - LOGAN AND JESSI CA
Enmerging fromthe water.

It is a labyrinth of humm ng turbines, autononitored cables
and i npul se coll ectors.

Logan | eads her swiftly through the humm ng nmaze toward an
exit.

out
GREAT HALL - AT CAROUSEL ENTRANCE
As the CROAD i s pouring in:

LOGAN S VA CE
No!'! Don't go in there !

The CROAD turns and | ooks up at:

LOGAN

On a high balcony in the Geat Hall.

Looki ng down at them

LOGAN

You don't have to die!! No one has
to die at thirty!!! You don't have
to blink out on Lastday. There's no
renewal on Carrousel! You can live
| onger and grow old... |'ve seen it.
She's seen it!! Believe ne!!

There is an angry murnmur in the CROAD as Logan conti nues:

LOGAN
(hol ding up his palm
See... it's' clear. The Lifeclocks

are a lie - Carousel is a liell
W DEN ANGLE - | NCLUDI NG SANDNVEN

Trying to grab Logan. There is a struggle. Some Sandnen are
knocked over the railing.

But remai ning Sandnen fire a gas tranquilizer which subdues
Logan and Jessi ca.

The CROAD cheers...and continues into Carousel as:
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| NT. - SANDVAN DEBRI EFI NG AREA

It is the same area where Logan received the original
assignnment to find and destroy Sanctuary.

In the rear...wth the panel open...the sign reading:
PROBABI LI TY

bl i nks on and off.

Logan is dragged in by a nunber of SANDVMEN

We see Jessica , too, still groggy, being held by SANDMEN in
the b.g. of the SHOT.

Logan is placed on the chair in which his CRYSTAL was altered.
CLOSE ANGLE - LOGAN IN THE CHAIR

A shaft of light glows on and he stiffens - bound by it.

out

FULL SHOT - LOGAN AND THE SCREEN

As around himin the air, a series of spectral greenish HEADS
appear -- one after the other - in response to questions.

Each of these heads is Logan. Each revolves slowy on its
axis as it responds.

As the real Logan (in the chair) is questioned, each of the
heads answers in turn. They are each a part of his persona
and his brain.

out

| NTERCUT W TH CLOSER SHOTS OF LOGAN HI MSELF WRI THI NG | N
AGONY AS THE | MPASSI VE HEADS SPEAK.

ANOTHER ANGLE - LOGAN AND HEADS
A
FI RST HEAD SPEAKS
(Logan's voice)
A Jewel ry store.
B. Logan hinself - twisting in pain.
C. The word NEGATI VE appears on the SCREEN
D.
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A SECOND HEAD
(Logan's voice)
A creature called Box - all frozen,
all frozen.
E. Logan withes in the chair.
F. Again the word NEGATI VE appears on the SCREEN
G
THI RD | DENTI CAL HEAD
(Logan's voice)
No...There is no Sanctuary.
H. The SCREEN seens to shimmer. It blinks.
. Athird tine the word negative appears on the SCREEN
J.
A FOURTH HEAD
(Logan's voice)
There is no Sanctuary.

K. The SCREEN S gl ow i ncreases...to an al nost blinding

light... starting to frighten the Sandnmen present.

L. At the sane tinme, we see JESSI CA com ng out of her
tranquilized daze...fearful...still in the Sandnmen's cust ody.
M

A FI FTH HEAD
(Logan's voice)
An old man without a crystal...But
there is no Sanctuary.

N. Now the SCREEN is starting to spark. Behind it we SEE the
intermttent gl ow of overheated el ectronic conponents.

O And we see the word negative...once nore on the SCREEN - -
but broken now.

P

A SI XTH HEAD
(Logan's voice)
There is no Sanctuary.

Q Now the noise and the light fromthe SCREEN are
peaki ng...and we can see the increasing fear of the Sandnen.

R On the SCREEN the word negative is beginning to shake...as
t he SCREEN begi ns to shake.
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FULL ANGLE - THE SI X HEADS

LOGAN S VA CE
(emanating from all
of them
There is no Sanctuary. There is no
Sanct uary.

The sign PROBABILITY bursts...the SI X HEADS of Logan go out.

The noise and the light com ng out of the screen |ncrease,
as it begins to burst into showers of sparks and fl ane.

aut
ANOTHER ANGLE - LOGAN

Straining twsting, as the |ight above himbursts, goes out
in a puff of snoke -- releasing him Logan staggers to his
feet intinme to neet:

SANDMVEN

Rushing in fromthe Ready Roomto join the others who have
closed in on Logan One hol di ng Jessi ca.

LOGAN AND SANDMEN

Manages to get one of the Sandnen's guns, instantly bl asting
himwith it. In the noise and confusion, the fight becones
general . A Sandman fires back at Logan, m sses -- the shot
hits one of the Lifeclocks which flares electrically,

ri bboni ng out a great arc.

Instantly Logan gets off a couple of shots at the other
Li fecl ocks which simlarly flare and burst into violent
electrical fire and discharges.

THE BATTLE

The el ectrical discharges, snoke and noi se nmaki ng great
conf usi on.

Sandnen hanpered by their own nunbers and by trying to m ss
the machinery. Logan firing methodically at the Lifeclocks,
novi ng.

Stunbl es over Jessica, prone in the snoke. Hel ps her to her
feet.

Crouched, they nake for the exit.
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ANOTHER ANGLE - THE. SCREEN
Sputtering its life out in strange predictive

words. ... PROBABI LITY flashing on and off....
EQUI LI BRI UM . . DESTRUCT. . . EQUI L. .. NO BALANCE. .. NO

BALANCE. . . FAM NE. .. | NACCEPTABLE ... NO BALANCE. . .etc.,
flashing vainly through the eddying snoke and the fierce

di scharges which fill the great room

SANDIVEN

The battle is lost -- the snmoke and noi se overwhel m ng. They

pi ck up their wounded and get out as best they can.
| NT. SANDVAN H Q LOBBY

Sandnen rushi ng out through the gathering snoke and the flare
of fire behind them

EXT. SANDMAN H. Q

Sandnen pouting out through snoke and fire effects. Pushing
t hrough passers-by herdi ng everyone away fromthe scene.

Peopl e getting the hell out of there.

Ad Libs: Get away from here. The whol e thing s going.
| NT. LI FECLOCK ROOM

Through the snoke, etc. The Lifecl ocks EXPLODE

EXT. SANDMAN H. Q

The buil di ng EXPLODES -- great geyser of flanme shooting
upwar d.

GREAT HALL

The sound of the explosion creates panic. Lights begin to
flicker.

The great red crystal lights fitfully on and off. People are
pani cking, running in different directions. Sonme pressing
into Carrousel for safety.

CARCUSEL

As people run in there, the red crystal glow ng and
sputtering, the petals noving spasnodically. As people | ook,
the white crystal conmes on, begins spinning wldly, bursting
into strange, lancing lights. A great roaring commences and
the whole arena starts to rock wwth the crystals. Now the
white crystal explodes and the whole roomis crisscrossed

wi th deadly arcing discharges. People flee the scene of
destruction.



118.
CGREAT HALL
The panic is-full, people getting the hell out of there.
ARCADE

Peopl e are stanpeding like cattle, all heading down and for
the exits, tranmpling each other in their fright.

PANI C MONTACE SERI ES OF CUTS

A. EXT. The Cty under the donme -- fitfully lit as the done
itself seens to be cracking strange el ectrical discharges
emanating fromit as froma gigantic line storm

B. The lights in Arcade flicker and go dim

C. The chandeliers in Arcade swaying, a couple falling onto
t he scream ng pani cky peopl e.

D. Maze-Car Station. People fighting to craminto cars. Car
lights go out. People turn and bolt in another direction.

E. Love Shop -- pandenoni um as the drugged bodi es cl anber
over each other in fear, struggling to get away.

F. Geat Hall enptying -- the signs of panic everywhere.

G The great crystal -- a wldly spluttering electrical fire
wecking it.

EXT. - DOVED G TY - FIRE FX AND CRACKI NG
| NTERCUT W TH ABOVE:
LOGAN AND JESSI CA

Maki ng their way through Cathedral -- out the dazzle chanber,
running O S. past Maze Car Station

LOGAN AND JESSI CA
Runni ng past Power Center.
EXT. - GATY - FULL SHOT

The done of the city torn. Lightning effects playing on the
stunned people...who | ook up and see the starry heavens,
too, as they stunble forward into the darkness.

A wind begins to blow. ..where air had never stirred anything.
There is a sense of wonder. Hysteria is |lessening...as the
people find thensel ves novi ng through the crack...as they

di scover the fact that the crystals have di sappeared from
their pal ns.
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Sonme are joyful...others frightened...others puzzled...as
they enmerge fromthe crack in the done at:

FULL ANGLE - THE ACRES OF STRANGE STEPPED CONSTRUCTI ON

We can still see the fires in the b.g. of the SHOT as Logan
holds on to Jessica...(like Gable onto Jeanette MacDonal d at
the end of SAN FRANCI SCO)...full of happi ness and hope for
the future.

AS people continue to mll all over the acres of strange
st epped construction...we see the Od Man WALKI NG | NTO THE
SHOT.

Logan and Jessica run to him He | ooks around. People start
to gather...they have never seen a white-haired dd Man in
their lives.

As people continue to gather around the Add Man... who
couldn't be nore delighted...Logan and Jessica are
smling...inviting people to touch him..and sone do.
Yes, he is an old man...Yes, they will all live again to be
old nmen and old wonen...Yes, this is the world renewing itself
once agai n.

FADE OUT:

THE END
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	62-21	AT THE WALL RECESS
	62X22	LOGAN AT THE CONSOLE
	361X1A	JESSICA AND LOGAN
	361X1B	LOGAN AND JESSICA
	361X2	EXT. - SAND MAN H.Q.
	361X3	OUT
	361X4	INT. - SANDMAN H.Q. LOBBY (VOICE OVER)
	361X5	INT. - SANDMAN H.Q. - READY ROOM
	369-369Xl	OUT
	361X1B	INT. - SANDMAN H.Q. - DEBRIEFING AREA
	69-1	INT. - HYDROTONER - DAY
	70	EXT. - SANDMAN BUILDING
	70-73	OUT
	361X1	INT. - LOGAN'S APARTMENT
	339X1	OUT
	339X3	EXT. - A SLEEK, OUTDOOR RESTAURANT - NIGHT
	83	CLOSE ON - LOGAN
	83-85	OUT
	339X3	EXT. - RESTAURANT - FULL ANGLE - THE THREE MEN, WOMAN AND JESSICA
	339X3	EXT. - RESTAURANT - FULL ANGLE - THE THREE MEN, WOMAN AND JESSICA
	86-88	OUT
	339X2	SANDMAN READY ROOM
	339X1	OUT
	339X2	EXT - RESTAURANT - THREE MEN A WOMAN AND JESSICA
	89-92	OUT
	339X3	OUT
	93	READY ROOM - FRANCIS
	94-24	WITH JESSICA
	93	ANOTHER ANGLE
	93	GALLERY, SANDMAN RESIDENCE -- JESSICA
	93	OUT
	93	WITH LOGAN AND JESSICA
	93	ANOTHER ANGLE
	93	WITH LOGAN AND JESSICA
	93	CLOSE ANGLE
	369AX2	OUT
	361X1A	READY ROOM
	93	ARCADE - LOWER LEVEL
	93	ANOTHER ANGLE
	93	FEATURING JESSICA
	93	THE AMBUSHERS
	93	LOGAN AND JESSICA
	93	READY ROOM - FRANCIS AND SANDMEN
	94-105	OUT
	361X1B	ARCADE STATION - THE AMBUSH
	361X2	OUT
	361X3	ARCADE - TWO SHOT - LOGAN AND JESSICA
	361X4	MAZE-CAR STATION ARCADE
	361X5	OUT
	369-369Xl	ANOTHER ANGLE
	339X1	OUT
	369AX2	INT - MAZE-CAR - LOGAN AND JESSICA - MOVING SHOT
	369X2	EXT. - MAZE-CAR - CATHEDRAL STATION
	369X2	POV - THE CITY BEYOND THE WALLS OF CATHEDRAL
	122	EXT. - MAZE-CAR M PLATFORM - CATHEDRAL
	123	INT. - WALL - DAZZLE CHAMBER
	124	ANOTHER ANGLE
	125	EXT. - CATHEDRAL ITSELF
	369X2	ANOTHER ANGLE
	126	CLOSE ON - JESSICA
	127	CLOSE ON - LOGAN
	128	ANOTHER ANGLE - INCLUDING BILLY
	129	FULL SHOT - LOGAN AND THE WOMAN
	130	CLOSE ON - JESSICA
	131	LOGAN AND THE WOMAN
	132	EXT. - THE OTHER SIDE OF THE ABANDONED BUILDING - MED. ANGLE - FRANCIS WATCHING
	132	EXT. - THE OTHER SIDE OF THE ABANDONED BUILDING - MED. ANGLE - FRANCIS WATCHING
	133	CLOSE ON FRANCIS
	134	ANOTHER ANGLE - FRANCIS
	369X2	MAZE-CAR PLATFORM - THE MEN
	135	LOGAN AND JESSICA
	136	FRANCIS
	137	ANOTHER ANGLE - OVERLOOKING CATHEDRAL ENTRANCE
	138	MED. - ANGLE - FRANCIS
	139	INT. - MAZE-CAR - LOGAN AND JESSICA - MOVING SHOT
	369X2	INT. - SANDMAN READY ROOM - FRANCIS
	139X2	ANOTHER ANGLE - FRANCIS
	140	EXT. - NEW YOU #483 - TWO SHOT - LOGAN AND JESSICA
	141	MED. ANGLE - THE SECOND AND THIRD MEN
	142	INT. - NEW YOU #483
	143	MED. ANGLE - DOC
	144	FULL - ANGLE - THE SURGICAL APPARATUS
	369X2	THE SURGICAL TABLE - LOGAN AND HOLLY
	144X2	THE SURGICAL TABLE - LOGAN
	144X3	BACK TO DOC
	369X3	INTERCUT: CLOSE ANGLES - THE CLUSTER ABOVE LOGAN
	339X1	QUICK CUTS OF DOC AND HOLLY
	339X1	CLOSE ANGLES - LOGAN AND THE CLUSTER ABOVE HIM
	369AX2	ANOTHER ANGLE - LOGAN
	151-153	CLOSE ANGLES - LOGAN AND THE CLUSTER ABOVE HIM
	369AX2	CLOSE - ON HOLLY
	155	CLOSE - ON LOGAN AND THE CLUSTER ABOVE HIM
	156	CLOSE ON - DOC
	157	CLOSE - ON LOGAN AND THE CLUSTER ABOVE HIM
	369X2	CLOSE ON - HOLLY
	157X2	CLOSE ON - DOC
	157X3	LOGAN
	372X1-372X3	OUT
	369AX2	FRANCIS
	164	REVERSE ANGLE - LOGAN AND JESSICA
	165	FULL ANGLE - FRANCIS LOGAN AND JESSICA
	166	OUT
	369X2	FRANCIS
	167	ARCADE TRACKING
	369X2	LOGAN AND JESSICA
	167-173	OUT
	369AX2	EXT. - HALLUCIMILL - TWO SHOT - LOGAN AND JESSICA
	175	INT. - LOVE SHOP - LOGAN AND JESSICA
	176	LOGAN AND THE WANTON
	176-179	SERIES OF SHOTS
	369AX2	ANOTHER ANGLE - FRANCIS
	180-182	LOGAN, JESSICA
	369AX2	FRANCIS
	184	WITH LOGAN
	185	FRANCIS
	378X1-378X18	OUT
	369X2	INT. - AN IMMENSE METAL STAIRWAY
	187	OUT
	369X2	FRANCIS
	187-2	OUT
	410X1	WITH LOGAN AND JESSICA
	410X2	CLOSE-UP - LOGAN'S HAND (INSERT)
	410X3	INT. - SANDMAN H.Q. READY ROOM
	410X4	LOGAN AND JESSICA
	369AX2	LOGAN, JESSICA -- SANCTUARY HQ
	201-1	OUT
	369AX2	INT. - SANCTUARY HQ. - LOGAN, JESSICA - CLOSE
	206	LOGAN
	206-1	OUT
	410X5	ANOTHER ANGLE
	369AX2	OUT
	369X2	LOGAN AND JESSICA
	209X2	LOGAN
	210	ANOTHER ANGLE
	211	FRANCIS P.O.V.
	212	LOGAN AND JESSICA
	213	WITH LOGAN AND JESSICA - TUNNEL
	214	ANOTHER ANGLE - INCLUDING LOCK
	369X2	LOGAN AND JESSICA
	214X2	ANOTHER ANGLE - P.O.V.
	214-3	CLOSE ON - LOGAN AND JESSICA
	369AX2	ON THE OTHER SIDE
	369X2	WITH FRANCIS
	218	LOGAN AND JESSICA
	218	WITH LOGAN AND JESSICA - SERIES OF CUTS
	369AX2	POV - THROUGH THE MAZE OF TANKS - A LIGHT
	226	LOGAN AND JESSICA
	227	FRANCIS
	228	LOGAN AND JESSICA
	229	POV - FRANCIS' LIGHT
	230	CLOSE - ON FRANCIS
	231	INT. - THE SHAFT
	232	INT. - SHAFT - TWO SHOT - LOGAN AND JESSICA
	233	MOVING AT AN EXTREMELY HIGH SPEED...WE CAN SEE THE OUTSIDE -
	233-1	OUT
	410X6	INT. - ICE CAVERN
	410X7	ANGLE
	410X8	LOGAN AND JESSICA
	410X9	WITH LOGAN AND JESSICA
	410X10	ANOTHER ANGLE
	339X1	OUT
	239	FULL ANGLE - BOX
	239-1	JESSICA
	242	ANOTHER ANGLE - INCLUDING BOX
	243	LOGAN AND JESSICA
	243-1	OUT
	246	CLOSE - ON BOX
	247	REVERSE ANGLE - LOGAN AND JESSICA
	248	FULL ANGLE - THE ICE SCULPTURE
	249	WIDE ANGLE - INCLUDING LOGAN, JESSICA AND BOX
	250	INT. - ICE ROOM
	251	WIDE ANGLE - MEN AND WOMEN
	252	CLOSE ON LOGAN AND JESSICA
	253	ANOTHER ANGLE - INCLUDING THE MEN AND WOMEN FROZEN IN THE WALL
	253	ANOTHER ANGLE - INCLUDING THE MEN AND WOMEN FROZEN IN THE WALL
	254	ANOTHER ANGLE - INCLUDING BOX
	255	MED. ANGLE - LOGAN AND JESSICA
	256	REVERSE ANGLE - BOX
	257	TWO SHOT - LOGAN AND JESSICA
	258	REVERSE ANGLE - BOX
	259	TWO SHOT - LOGAN AND JESSICA
	260	REVERSE ANGLE - BOX
	261	REVERSE ANGLE - LOGAN AND JESSICA
	262	FULL ANGLE - LOGAN, JESSICA AND BOX
	262-14	OUT
	410X11	ANGLE - THE REFRIGERANT COILS
	410X12	LOGAN
	410X13	ANOTHER ANGLE
	410X14	ANOTHER ANGLE
	410X15-X21	FULL SHOT
	410X22	BOX
	410X23	ANGLE
	410X24	BOX
	271	LOGAN AND JESSICA
	272	FULL SHOT THE SCREEN
	273	LOGAN AND JESSICA
	339X1	OUT
	273	EXT. - HIGH LEDGE
	274	SUNSHINE: A HUGE RISING SUN
	275	ANGLE - LOGAN AND JESSICA
	276	LOWER - AN AREA OF BOULDERS
	339X1	OUT
	276	INT. - CAVE - CLOSE ON FRANCIS
	277	OUT
	288	EXT . - FOREST AREA
	289	FRANCIS
	290	WITH LOGAN AND JESSICA - A BUSHY AREA
	291	TWO SHOT - LOGAN AND JESSICA - NIGHT
	292	EXT. - BARREN TERRAIN - NIGHT - FRANCIS
	293	EXT. - FOREST AREA - DAY - LOGAN AND JESSICA
	294	EXT. - FOREST AREA - FRANCIS
	295	EXT. - FOREST AREA - LOGAN AND JESSICA
	296	TRACKING SHOTS WITH LOGAN AND JESSICA
	289	FULL ANGLE - A BROOK
	290	OUT
	291	HIGH ANGLE - SHOOTING DOWN - LOGAN AND JESSICA
	291-45	OUT
	292	ESTABLISHING SHOT - WASHINGTON, D.C. - MATTE COMPOSITE
	293	WITH LOGAN AND JESSICA
	294	LINCOLN MEMORIAL - LONG SHOT - (MATTE PAINTING)
	295	WITH LOGAN AND JESSICA
	296	EXT. - MEMORIAL - LOGAN AND JESSICA - (MATTE COMPOSITE)
	297	EXT. - MEMORIAL STEPS - HIGH REVERSE ANGLE - (MATTE COMPOSITE)
	297	EXT. - MEMORIAL STEPS - HIGH REVERSE ANGLE - (MATTE COMPOSITE)
	298	INT. - LINCOLN MEMORIAL (MATTE COMPOSITE)
	299	CLOSEUP - LOGAN AND JESSICA
	300	WHAT THEY SEE: THE STATUE OF LINCOLN (MATTE PAINTING)
	301	CLOSEUP - LOGAN AND JESSICA
	302	INT. - MEMORIAL - HIGH ANGLE OVER STATUE'S BACK (MATTE COMPOSITE)
	302	INT. - MEMORIAL - HIGH ANGLE OVER STATUE'S BACK (MATTE COMPOSITE)
	303	LOGAN AND JESSICA
	304	OVER LOGAN AND JESSICA - WASHINGTON MONUMENT AND CAPITOL IN B.G. (MATTE COMPOSITE)
	304	OVER LOGAN AND JESSICA - WASHINGTON MONUMENT AND CAPITOL IN B.G. (MATTE COMPOSITE)
	305	CEMETERY - CAPITOL IN B.G. (MATTE COMPOSITE) LOT 2
	306	LOGAN AND JESSICA'S POV - GRAVESTONES
	307	CLOSEUP - LOGAN AND JESSICA
	308	LONG SHOT - CAPITOL (MATTE COMPOSITE)
	309	TWO SHOT - LOGAN AND JESSICA
	310	INT. - CAPITOL ROTUNDA - LONG SHOT - (MATTE COMPOSITE)
	311	CLOSEUP - LOGAN AND JESSICA
	312	INT. - CORRIDOR OUTSIDE SENATE
	313	INT. - SENATE CHAMBER
	314	CLOSEUP - A CAT SQUALLING OUT INTO CAMERA
	315	CLOSEUP - LOGAN AND JESSICA
	316	INT. - SENATE - OVER LOGAN AND JESSICA'S BACK - A WHITE HAIRED MAN OF S SIXTY-PLUS
	316	INT. - SENATE - OVER LOGAN AND JESSICA'S BACK - A WHITE HAIRED MAN OF S SIXTY-PLUS
	369AX2	CLOSE ON A CAT
	303	CLOSE ON THE MAN
	369AX2	WIDER ANGLE - INCLUDING LOGAN AND JESSICA
	305	LOGAN AND JESSICA
	306	FULL ANGLE - INCLUDING THE MAN
	307	CLOSE ON - JESSICA
	308	OUT
	309	THE CORNER - LOGAN AND THE OLD MAN
	369AX2	INT - SENATE CHAMBER - CLOSE ON - JESSICA
	310	OUT
	311	LOGAN
	369AX2	INT. - SENATE CHAMBER
	312	CLOSE ON - LOGAN
	313	REVERSE ANGLE - FRANCIS
	314	WIDE ANGLE - CATS
	314-63	CLOSE ACTION SHOTS - FRANCIS AND LOGAN
	369AX2	INTERCUT WITH: JESSICA AND THE MAN REACTING
	320-75	THE FIGHT- SERIES OF SHOTS
	369AX2	JESSICA AND THE MAN
	333	CLOSE ON - LOGAN
	334	ANOTHER ANGLE - INCLUDING JESSICA AND THE MAN
	334-82	OUT
	369AX2	EXT. - HIGH ANGLE - CEMETERY - NIGHT - SHOOTING DOWN
	339X1	CLOSER ANGLE - CEMETERY
	339X2	JESSICA
	339X3	INT. - SENATE - NEXT MORNING
	340-93	OUT
	350	HIGH ANGLE - GREENBELT AREA - SHOOTING DOWN - DAY
	351-105	OUT
	361X1	EXT. - FOREST AREA - AFTERNOON
	361X1A	NIGHT - WOODED AREA - CLOSE
	353	P.O.V. WHAT THEY SEE (TO BE INTERCUT)
	361X1B	EXT. - WOODED AREA - NIGHT
	361X2	OUT
	361X3	EXT. - DAY - GREENBELT AREA - LOGAN, JESSICA AND THE OLD MAN WALKING.
	361X3	EXT. - DAY - GREENBELT AREA - LOGAN, JESSICA AND THE OLD MAN WALKING.
	361X4	OUT
	361X5	EXT. - WOODED AREA - NIGHT - LOGAN, JESSICA AND THE OLD MAN
	362	LONG, LONG ANGLE - LOGAN JESSICA AND THE OLD MAN - DAY
	363	OUT
	364	LOGAN, JESSICA AND THE OLD MAN
	365	WAVE POWER INLET
	366	FULL ANGLE - A POOL OF WATER
	367	THE OLD MAN
	368	INT. - POWER CENTER OF THE CITY - LOGAN AND JESSICA
	369-369Xl	OUT
	369AX2	GREAT HALL - AT CAROUSEL ENTRANCE
	369X2	LOGAN
	369X3	WIDEN ANGLE - INCLUDING SANDMEN
	370	INT. - SANDMAN DEBRIEFING AREA
	371	CLOSE ANGLE - LOGAN IN THE CHAIR
	372	OUT
	372X1-372X3	FULL SHOT - LOGAN AND THE SCREEN
	373-122	OUT
	378X1-378X18	INTERCUT WITH CLOSER SHOTS OF LOGAN HIMSELF WRITHING IN AGONY AS THE IMPASSIVE HEADS SPEAK.
	378X1-378X18	INTERCUT WITH CLOSER SHOTS OF LOGAN HIMSELF WRITHING IN AGONY AS THE IMPASSIVE HEADS SPEAK.
	379	FULL ANGLE - THE SIX HEADS
	380-154	OUT
	410X1	ANOTHER ANGLE - LOGAN
	410X2	SANDMEN
	410X3	LOGAN AND SANDMEN
	410X4	THE BATTLE
	410X5	ANOTHER ANGLE - THE.  SCREEN
	410X6	SANDMEN
	410X7	INT. SANDMAN H.Q. LOBBY
	410X8	EXT. SANDMAN H.Q.
	410X9	INT. LIFECLOCK ROOM
	410X10	EXT. SANDMAN H.Q.
	410X11	GREAT HALL
	410X12	CAROUSEL
	410X13	GREAT HALL
	410X14	ARCADE
	410X15-X21	PANIC MONTAGE SERIES OF CUTS
	410X22	EXT. - DOMED CITY - FIRE FX AND CRACKING
	410X23	LOGAN AND JESSICA
	410X24	LOGAN AND JESSICA
	411	EXT. - CITY - FULL SHOT
	412	FULL ANGLE - THE ACRES OF STRANGE STEPPED CONSTRUCTION

