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L IV ING S INGLE
" S y n c l a i r e ' s  I n  T h e  H o u s e "

T E A S E R

F A D E  I N :

INT. KITCHEN - MORNING (DAY 1)
( R e g i n e ,  K h a d i j a h ,  S y n c l a i r e )

REGINE IS IN THE KITCHEN ATTEMPTING TO MAKE
HOMEMADE WAFFLES. THE WAFFLE IRON IS GIVING HER A

AND GOES STRAIGHT TO THE FREEZER FOR SOME FROZEN
WAFFLES)

SYNCLAIRE

Morn ing  Reg ine .  Wou ld  you  l i ke  one

o f  t h e s e  w a f f l e s ?  I t  m i g h t  s a v e

you some t ime.

REGINE

W e ' v e  h a d  t h i s  w a f f l e  i r o n  f o r

th ree  months  and  i t ' s  never  been

u s e d .  I ' m  o n  a  m i s s i o n  f o r

homemade waffles.

KHADIJAH ENTERS THE KITCHEN.

KHADIJAH

Good morn ing .  Reg ine ,  you ' re

making homemade waffles, how

b o u g i e .  S y n c l a i r e ,  c o u l d  y o u  p o p

one  o f  t hose  i n  f o r  me  too?

AS SYNCLAIRE'S WAFFLE POPS UP IN THE TOASTER, SHE
POPS ONE IN FOR KHADIJAH.

SYNCLAIRE

You betcha.
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REGINE

Excuse me, but why are you two

t o a s t i n g  s o m e  o l d  f r o s t  b i t t e n ,

processed waff les from a box when

I ' m  m a k i n g  t h e s e  l i g h t ,  f l u f f y  a n d

a i ry  ones  f rom sc ra tch?

S H E  O P E N S  T H E  I R O N  T O  F I N D  A  B U R N T  W A F F L E  S T U C K  T O

-
KHADIJAH

I f  y o u  k n o w  w h a t ' s  g o o d  f o r  y o u ,

y o u  w o u l d  w a n t  t o  l e t  g o  o f  m y

e g g o .

C U T  T O :

M A I N  T I T L E S
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ACT ONE
SCENE A

INT. LIVING ROOM - EVENING (DAY 1)
( S y n c l a i r e ,  K h a d i j a h ,  R e g i n e ,  K y l e ,  M a x ,  O v e r t o n )

SYNCLAIRE IS SITTING ON THE COUCH READING SOAP
OPERA DIGEST. KHADIJAH IS TRYING TO WORK ON HER
LAP TOP COMPUTER.

SYNCLAIRE

O o h  K h a d i j a h ,  l i s t e n  t o  t h i s .

KHADIJAH

S y n c l a i r e ,  I  t o l d  y o u  I  d o n ' t  h a v e

t i m e  t o  l i s t e n  t o  t h a t  S o a p  O p e r a

madness.

SYNCLAIRE

B u t  t h i s  i s  r e a l l y  g o o d .  I t  t u r n s

o u t  t h a t  C h r i s t y ' s  b e a u  h u n k  f i a n c e

J a m e s ,  h a s  a  s e c r e t  p a s s i o n  f o r

c r o s s  d r e s s i n g  i n  w o m e n ' s  c l o t h e s .

KHADIJAH

I n  t h i s  c r a z y  w o r l d  t o d a y ,  i s  t h a t

s u c h  a  s h o c k ?

SYNCLAIRE

Y e a h  w e l l ,  s h e  h a s  a g r e e d  t o  l e t

h i m  g o  p u b l i c  w i t h  h i s  p a s s i o n .

T h e y  a r e  g o i n g  t o  g e t  m a r r i e d

wear ing  match ing  wedd ing  gowns !

KHADIJAH

O k a y ,  n o w  t h a t ' s  w h a c k !

KITCHEN.
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REGINE

H e l l o ?  I s n ' t  a n y o n e  g o i n g  t o

a n s w e r  t h e  d o o r ?

KHADIJAH

I t ' s  y o u r  w e e k  t o  a n s w e r  t h e  d o o r

R e g i n e .

PERTURBED, SHE CROSSES TO ANSWER THE DOOR. IT'S
KYLE.

KYLE

H e y  R e g i n e ,  S y n c l a i r e ,  K h a d i j a h .

THEY AD-LIB HELLOS.

KYLE

I  w a s  w o n d e r i n g  i f  I  c o u l d  b o r r o w

y o u r  l a r g e  b a k i n g  p a n .  O v e r t o n  a n d

I  h a v e  j u s t  e n t e r e d  t h e  a n n u a l  R e a l

M e n  C a n  C o o k  c o n t e s t  t a k i n g  p l a c e

o n  S a t u r d a y  a n d  I ' m  g o i n g  t o  c o o k

my  famous  "Pass iona te  Peach

C o b b l e r .

KHADIJAH

B u t  K y l e ,  y o u  c a n  n o t  c o o k .

KYLE

M i n o r  s e t  b a c k .  B u t  R e g i n e  c a n .

REGINE

W h a t  i s  t h e  p u r p o s e  o f  e n t e r i n g  a

c o o k i n g  c o n t e s t  w h e n  y o u  c a n ' t

cook?
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KYLE

R e g i n e ,  t h e  R e a l  M e n  C a n  C o o k

c o n t e s t  i s  a  w o n d e r f u l  e v e n t  a n d

t h e  m o n e y  r a i s e d  g o e s  t o w a r d s  t h e

U n i t e d  N e g r o  C o l l e g e  F u n d .

SYNCLAIRE

A n d  w e  a l l  k n o w  t h a t  a  m i n d  i s  a

t e r r i b l e  t h i n g  t o  w a s t e .

THEY ALL LOOK AT SYNCLAIRE.

KHADIJAH

Too easy.

KYLE

Reg ine ,  I  need  a  c rash  course  on

how to  cook  you r  i nc red ib le

c o b b l e r .  A s i d e  f r o m  t h e

ph i l an th rop i c  reasons ,  some  o f  t he

m o s t  b e a u t i f u l ,  e l i g i b l e  a n d

upward ly  mob i le  women in  the  c i ty

a t t e n d  t h i s  e v e n t  e v e r y  y e a r .  I t ' s

a  n e t w o r k i n g  a f f a i r .

KHADIJAH

I t ' s  a  m a c k i n g  a f f a i r .

SEXINE COSSES DO OPEN DOOR REVEALING MAX.

MAX

H e y  p e o p l e .  B o y ,  s o m e b o d y  i s

t h r o w i n g  d o w n  u p s t a i r s .  W h a t e v e r

t h e y  a r e  c o o k i n g  s m e l l s  g o o d .
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REGINE

Y e a h ?  W e l l  w h y  d o n ' t  y o u  h a v e  a

c h a n g e  o f  p a c e  a n d  t a k e  y o u r  h u n g r y

b u t t  u p s t a i r s ?

MAX

O h  n o ,  I  c o u l d n ' t .  I  h a t e  t o

i m p o s e  o n  f o l k s .

REGINE

H a !  Y o u  d o n ' t  s e e m  t o  m i n d

p i l f e r i n g  o u r  c u p b o a r d s  b a r e .

MAX

(SARCASTICALLY)

Y o u ' r e  d i f f e r e n t .  Y o u  a r e  l i k e

f a m i l y .

SHE GIVES REGINE AN INSINCERE HUG.

KYLE

T h a t ' s  O v e r t o n  u p s t a i r s  c o o k i n g  a

p r a c t i c e  b a t c h  o f  h i s  c h i l l i .  H e

h a s  t a k e n  o v e r  t h e  e n t i r e  k i t c h e n

s o  i n  a d d i t i o n  t o  l e s s o n s  I ' m  g o i n g

t o  n e e d  t o  b o r r o w  y o u r  k i t c h e n  a s

w e l l .  A n y w a y  R e g i n e ,  w h a t  d o  y o u

s a y ?  A r e  y o u  g o i n g  t o  h e l p  m e  o u t

o r  w h a t ?

REGINE

W h a t ' s  i n  i t  f o r  m e ?
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KYLE

T h e  s a t i s f a c t i o n  o f  k n o w i n g  y o u

h e l p e d  a  p o s i t i v e  b r o t h e r  o u t .

REGINE

And?

KYLE

F i f t y  b u c k s .

REGINE

U h  h u h ,  t h a t ' s  w h a t  I ' m  t a l k i n g

a b o u t .  C o n s i d e r  c l a s s  n o w  i n

s e s s i o n .

K Y L E

C o o l .

THERE IS A KNOCK AT THE DOOR. KYLE OPENS THE DOOR
REVEALING OVERTON.

OVERTON

K y l e .  H e l l o  l a d i e s .  I  j u s t  w a n t e d

t o  p e r s o n a l l y  i n v i t e  y o u  a l l  u p  t o

samp le  some  o f  my  f amous  "C leve land

H o t h o u s e  C h i l l i . "  A  r e c i p e  p a s s e d

down  f r om  my  Grea t ,  G rea t  G rand

Daddy  ?



8 .

MAX

G r e a t .  I ' l l  b r i n g  t h e  c r a c k e r s .

(TO KHADIJAH)

Y o u  g o t  a n y  c r a c k e r s ?

OFF KHADIJAH AND REGINE'S LOOK WE:

D ISSOLVE TO:
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ACT ONE
SCENE B

INT .  L IV INGROOM -  AFTERNOON (DAY 2 )
( K h a d i j a h ,  S y n c l a i r e ,  R e g i n e ,  M a x )

KHADIJAH IS AT THE ANSWERING MACHINE ON ANOTHER
ATTEMPT AT RECORDING THE QUINTESSENTIAL NEW
OUTGOING MESSAGE.

KHADIJAH

T h i s  i s  2 - 8 - 1 ,  3 - 0 - 4 - 1 ,  b u t  w e  a r e

u n a b l e  t o  c o m e  t o  t h e  p h o n e .  I f

y o u  l e a v e  y o u r  n a m e  a n d  n u m b e r  a t

t h e  t o n e ,  w e ' l l  b a c k  t o  y o u  a s  s o o n

a s  w e  g e t  h o o o o o m e !

(BEAT)

N a h .  T o o  h i p  h o p .  T a k e  t h r e e .

(IN A SULTRY VOICE)

You 've reached 281-3041,  but  I 'm

more  than  a  number ,  ta l k  to  me.

SHE IS CAUGHT OFF GUARD AND A LITTLE EMBARRASSED
BY A PANIC STRICKEN SYNCLAIRE WHO COMES RUSHING
THROUGH THE DOOR.

SYNCLAIRE

o h  K h a d i j a h ,  y o u ' r e  n o t  g o i n g  t o

b e l i e v e  t h i s .

KHADIJAH

S y n c l a i r e ,  p l e a s e ,  p l e a s e  t e l l  m e

y o u  p i c k e d  u p  t h o s e  t i c k e t s  f o r  t h e

A m b a s s a d o r ' s  B a l l .

S Y N C L A I R E

Y e s ,  h e r e  y o u  g o .  T h a n k  G o d  t h e y

w e r e n ' t  i n  m y  p u r s e .
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KHADIJAH

A l r i g h t ,  n o w  c u t  t o  t h e  c h a s e .

w h a t ' s  u p ?

SYNCLAIRE

I  was  mugged on  my way home!

KHADIJAH

O h  m y  G o d !  S y n c l a i r e  a r e  y o u

a l r i g h t ?  D i d  y o u  s e e  t h e  t h i e f ?

How 'd  you  ge t  home?

SYNCLAIRE

Y e s .  N o .  A  t a x i .

KHADIJAH

H o w  a r e  y o u  g o i n g  t o  c a t c h  a  c a b

w i t h  n o  m o n e y ?

SYNCLAIRE

W e l l ,  H a s a n  i s  a  v e r y  n i c e  m a n . . .

SFX: AUTOMOBILE HORN SOUNDS FROM OUTSIDE

SYNCLAIRE

A l t h o u g h  h e ' s  p r o b a b l y  g e t t i n g  a

l i t t l e  i m p a t i e n t  w a i t i n g  f o r  h i s

f a r e .

KHADIJAH CROSSES TO THE WINDOW.

KHADIJAH

(TO SYNCLAIRE)

L e t  m e  g u e s s .  Y o u  t o l d  H a s a n  t h a t

y o u r  c o u s i n  w o u l d  f o o t  t h e  b i l l  f o r

y o u r  c a b  r i d e  h o m e ?  ?
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SYNCLAIRE

A l o n g  w i t h  a  f r e e  y e a r ' s

s u b s c r i p t i o n  f o r  F L A V O R  m a g a z i n e .

SFX:  CAR SKIDDING.  KHADIJAH PEEKS OUT THE WINDOW
AND NOTICES THE CAB DRIVING AWAY.

KHADIJAH

I s  t h a t  R e g i n e  o u t s i d e  p a y i n g  y o u r

c a b  d r i v e r ?

SYNCLAIRE

O h  t h a t ' s  s o  s w e e t .  I ' l l  h a v e  t o

t h a n k  h e r  w h e n  s h e  c o m e s  i n .

A FLUSTERED REGINE STORMS INTO THE APARTMENT.

REGINE

C a n  y o u  b e l i e v e  t h e s e  N e w  Y o r k  c a b

d r i v e r s ?  O k a y ,  s o  o n e  d a y  l a s t

w e e k  I  s k i p p e d  o u t  o f  t h e  c a b

w i t h o u t  p a y i n g .

(DEFENSIVELY)

I  k n o w .  I t  w a s  t o t a l l y  o u t  o f  m y

c h a r a c t e r ,  b u t  I  w a s  c o m i n g  f r o m  a

n a i l  a p p o i n t m e n t  a n d  m y  n a i l s  w e r e

s t i l l  d a m p .  I  w a s n ' t  a b o u t  t o  d i g

d o w n  i n  m y  p u r s e  a n d  m e s s  u p  m y

f r e n c h  m a n i c u r e .  S o . . .  I  f l e d .

B u t  h e  c a m e  b a c k  f o r  h i s  f a r e  p l u s

i n t e r e s t  a n d  h a d  t h e  n e r v e  t o  t r y

a n d  r u n  m e  d o w n .

S Y N C L A I R E

Oh but Regine, that cab driver..:
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K H A D I J A H

( T O  S Y N C L A I R E )

S h h h h .  L e t  i t  g o .

D I S S O L V E  T O :
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A C T  O N E
S C E N E  C

INA, APARTMENT - SAME EVENING, A SHORT WHILE LATER

(Khadijah, Synclaire, Regine, Max)

SYNCLAIRE ENTERS FROM UPSTAIRS.

REGINE

synclaire honey, how are you

fee l i ng?

- SYNCLAIRE

W e l l ,  I ' m  s t i l l  a  l i t t l e  d i s t r a u g h t

over having my purse stolen. There

were some very important items in

that  purse.

KHADIJAH

Well thank God you weren't hurt.

A l l  tha t  o ther  s tu f f  can  be

r e p l a c e d .

SYNCLAIRE

Y e a h ,  e v e r y t h i n g  e x c e p t  f o r  t h a t

p i c t u r e  o f  m e  a n d  B a r n e y  a t  t h e

g r a n d  o p e n i n g  o f  t h a t  n e w  s t o r e  F u n

H a v e n .

(OFF THEIR LOOKS)

W h a t ?  I  l i k e  B a r n e y  o k a y .

MAX

A  f o o l  t r i e d  t o  s n a t c h  m y  p u r s e

o n c e .
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KHADIJAH

S e r i o u s ?

MAX

Y e p .  I  g a v e  h i m  t h e  o l d

o n e - t w o - t h r e e .  O n e .  S p r a y e d  h i s

b u t t  w i t h  a  s m a l l  c a n  o f  m a c e .

T w o .  S h o c k e d  h i s  b u t t  w i t h  m y  s t u n

g u n .  T h r e e .  K i c k e d  h i s  b u t t  w i t h

m y  t h r e e  i n c h  h e e l ,  V i a  S p i g a

pumps!

KHADIJAH CROSSES TO THE DESK TO PICK UP AN
ENVELOPE AND BEGINS READING THE INVITATION INSIDE.

KHADIJAH

W e l l  h e y  S y n c l a i r e ,  c h e c k  t h i s  o u t .

T h i s  o u g h t  t o  t a k e  y o u r  m i n d  o f f

t h e  s e n s e l e s s  c r i m e  l u r k i n g  i n  o u r

c i t y  s t r e e t s .

(READING INVITATION)

KHADIJAH

Y o u  a r e  c o r d i a l l y  i n v i t e d  t o  a t t e n d

t h e  b i r t h d a y  c e l e b r a t i o n  h o n o r i n g

Adaye Nwoye,  son o f  Ambassador

I m e c a  U c h e  N w o y e  o f  N i g e r i a ,

A f r i c a .  S a t u r d a y . . .  8  P M . . .  T h e

A f r i c a n  E m b a s s y ,  G r a n d  B a l l r o o m .

R E G I N E

O o o h ,  t h e  A m b a s s a d o r ' s  b a l l .  I ' l l

h a v e  t o  b u y  s o m e t h i n g  n e w  t o  w e a r .
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MAX

S p e c i a l  h a i r  f o r  a  s p e c i a l

o c c a s i o n .

KHADIJAH

(TO REGINE)

o h ,  y o u  h a v e  a  d a t e  t o  t h e  b a l l ?

REGINE

Y e a h ,  y o u .

MAX

K h a d i j a h ,  h o w  d i d  y o u  g e t  t h e  h o o k

u p  f o r  t h e  b a l l ,  g i r l ?

KHADIJAH

N o w  y o u  k n o w  M o t h e r ' s  g o t  t h e

j u i c e .

SYNCLAIRE

U h  h u h ,  y o u  u s e d  t h a t  o l d  F L A V O R

M a g a z i n e  " o f f i c i a l  b u s i n e s s "

m a l a r k e y  t o  g e t  s p e c i a l  p r e s s

i n v i t e s  d i d n ' t  y o u ?  Y o u  s n e a k !

REGINE

H e y !  S n e a k  o f  t h e  w e e k ,  w h a t e v e r

w o r k s !

R E G I N E  H I - F I V E S  K H A D I J A H .

KHADIJAH

(CHECKING THE ENVELOPE)

N o w  l e t ' s  s e e .  T h e r e  s h o u l d  b e

f o u r  t i c k e t s  i n  h e r e  f o r  t h e

f u n c t i o n  a t  t h e  j u n c t i o n .
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MAX

F o u r  t i c k e t s  h u h ?  M y  g i r l !  I ' d

b e t t e r  g o  d e c i d e  o n  w h a t  t o  w e a r .

KHADIJAH

Wai t ,  ho ld  up  yo .  What  makes  you

t h i n k  I  d o n ' t  h a v e  a  d a t e  a l r e a d y

l i ned  up  f o r  Sa tu rday?

THEY ALL SHOOT HER A LOOK AS IF TO SAY "WELL..."

KHADIJAH

s o ,  w h a t  d o  y o u  t h i n k  a b o u t  m y

g o l d ,  b e a d e d  d r e s s ?

(BEAT)

H e y ,  t h e r e  a r e  o n l y  t h r e e  t i c k e t s

i n  h e r e .

MAX

O h  w e l l .  I  g u e s s  t h a t  m e a n s  o n e  o f

y o u  a i n ' t  g o i n g .

REGINE

P o o r  s o u l s .  Y o u  a n d  S y n c l a i r e

s h o u l d  f l i p  a  c o i n .

MAX

W a i t  j u s t  a  m i n u t e .  W h a t  m a k e s  y o u

t h i n k  t h a t  p o o r  s o u l  i s n ' t  y o u ?

R E G I N E

M a x .  D a r l i n g .  N o w  w h a t  w o u l d  a n

A m b a s s a d o r ' s  B a l l  b e  w i t h o u t

" R e g i n e ,  i n  t h e  h o u s e ? "
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MAX

A n  A m b a s s a d o r ' s  B a l l  w i t h o u t

" R e g i n e ,  i n  t h e  h o u s e ! "

THEY BEGIN TO SQUAB.

SYNCLAIRE

H e l l o .  I  h a v e  a  s u g g e s t i o n .  W h y

d o n ' t  w e  d r a w  s t r a w s .  T h e  o n e  w i t h

t h e  s h o r t e s t  s t r a w ,  m i s s e s  t h e

b a l l .

KHADIJAH

G o o d  i d e a  S y n c l a i r e .  W e  g o t  a n y

s t r a w s ?

SYNCLAIRE

P l e n t y .  C o m i n g  r i g h t  u p .

SHE EXITS TO THE KITCHEN.

REGINE

T h i s  i s  s o  c h i l d i s h .

(BEAT)

I ' l l  g e t  t h e  s c i s s o r s .

R E G I N E  G R A B S  A  P A I R  O F  S C I S S O R S  F R O M  T H E  D E S K .
S Y N C L A I R E  E N T E R S  F R O M  T H E  K I T C H E N  H O L D I N G  T H I N

S T R A W S  F R O M  T H E I R  B R O O M .

KHADIJAH

S y n c l a i r e ,  I  t h o u g h t  y o u  s a i d  w e

h a d  p l e n t y  o f  s t r a w s .

SYNCLAIRE

N o w  K h a d i j a h .  D o n ' t  b e  p i c k y ,

s t r a w  i s  s t r a w .

SHE CUTS THE STRAW VARIOUS LENGTHS.



REGINE

M a y  w e  c o n t i n u e  p l e a s e ?  I  h a v e  a

b a l l  t o  g e t  r e a d y  f o r .

MAX

O h  y o u ' r e  t h a t  c o n f i d e n t  h u h ?  Y o u

b e t t e r  g e t  t h e  p o p c o r n  a n d  y o u r

p a y - p e r - v i e w  m o v i e  c h o i c e  r e a d y

j u s t  i n  c a s e !

REGINE

(GAME FACE ON)

L e t ' s  d o  t h i s  s t r a w  t h i n g !

MAX

O h ,  i t ' s  o n !

SYNCLAIRE

K h a d i j a h ,  y o u  g e t  t o  h o l d  t h e

s t r a w s .

MAX DRAWS FIRST. REGINE DRAWS SECOND. HER STRAW
IS SLIGHTLY LONGER.55 SLARE DRAWN THE SHORTES IRS VISOR OAKES HER
DEFEAT IN STRIDE.

SYNCLAIRE

W e l l ,  I  g u e s s  t h i s  j u s t  i s n ' t  m y

day ?

REGINE

O h  S y n c l a i r e ,  y o u  r e a l l y  s h o u l d  g o

t o  t h i s  b a l l .  I t  w o u l d  r e a l l y  l i f t

y o u r  s p i r i t s .  M a x ,  g i v e  h e r  y o u r

t i c k e t .

1 8 .

?
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MAX

W h a t !  Y o u  a r e  t r i p p i n g .  N o

o f f e n s e  S y n c l a i r e ,  b u t  y o u ' v e  g o t

t o  g e t  y o u r  o w n  o r  p e r h a p s  R e g i n e

w o u l d  l i k e  t o  g i v e  h e r s  u p .

KHADIJAH

I f  y o u  t w o  k e e p  i t  u p ,  K y l e  a n d

O v e r t o n  w i l l  b e  m y  d a t e s  f o r  t h e

e v e n i n g .

REGINE

I t  w a s  j u s t  a  t h o u g h t .

SYNCLAIRE

I ' d  b e t t e r  g o  c h e c k  o u r  p o p c o r n

s u p p l y .

O F F  T H E I R  L O O K S  W E :

D I S S O L V E  T O :
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ACT ONE
Scene  D

INT. APARTMENT - SATURDAY - DAY TWO
Sync la i r e ,  Reg ine ,  Max ,  T .V .

SYNCLAIRE ENTERS WITH A BIG BOWL OF POPCORN.
REGINE SAUNTERS DOWNSTAIRS IN A SKIN TIGHT, FULL
LENGTH DRESS.

REGINE

S y n c l a i r e ,  b e  a  s w e e t i e  a n d  h e l p  m e

w i t h  m y  z i p p e r  p l e a s e .

SYNCLAIRE

A l r i g h t i e .  R e g i n e ,  y o u  l o o k

a b s o l u t e l y  b e a u t i f u l .

AS SHE ZIPS UP THE DRESS, REGINE CAN HARDLY
BREATHE.

REGINE

(STRAINING)

T h a n k s .

THERE IS A KNOCK AT THE DOOR. A STUNNING KHADIJAH
COMES DOWNSTAIRS TO OPEN THE DOOR REVEALING MAX.

KHADIJAH

M a x i n e  S h a w !

MAX

I s  i n  t h e  h o u s e !

(TO KHADIJAH ADMIRINGLY)

o h ,  y o u  b e t t e r  w o r k  g i r l f r i e n d .

KHADIJAH

N o ,  y o u  b e t t e r  w o r k !

MAX

I ' m  w o r k i n ' .

SHE STRUTS IN MODELING HER OUTFIT.
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REGINE

A l r i gh t ,  you  bo th  can  keep  work ing .

M y  j o b ' s  c o m p l e t e !  S o ,  h o w  d o  I

l o o k ?

KHADIJAH

Y o u  d o n ' t  p l a n  o n  s i t t i n g  d o w n

t o n i g h t  d o  y o u ?

M A X

o r  b r e a t h i n g .

(BEAT)

C o m e  t o  t h i n k  o f  i t  R e g i n e ,  I  l o v e

t h a t  d r e s s .  C o m e  o n  Y ' a l l ,  t h e

l i m o  i s  w a i t i n g .

SYNCLAIRE

Y o u  a l l  l o o k  s o  g o r g e o u s .

( T H E  G I R L S  C R O S S  T O  E X I T )

K H A D I J A H

H e y  c u z ,  y o u  g o n n a  b e  a l r i g h t  h e r e

t o n i g h t  a l l  b y  y o u r s e l f ?  W h y  d o n ' t

y o u  g o  c h e c k  o u t  K y l e  a n d  O v e r t o n

a t  t h e  c o o k i n g  c o n t e s t ?

SYNCLAIRE

K h a d i j a h ,  I ' m  a  g r o w n  w o m a n .  I ' l l

b e  f i n e .  G o n n a  g i v e  m y s e l f  a

f a c i a l ,  p a i n t  m y  t o e n a i l s ,  e n j o y  m y

i n n e r  p e a c e .
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REGINE

Y e s ,  w e l l  w e ' v e  g o t  a  b a l l  t o  g o  t o

a n d  a  l i m o  w a i t i n g  l a d i e s .

KHADIJAH

Y e a h ,  w e  b e t t e r  g e t  g o i n g .  T h a n k s

S y n c l a i r e  f o r  b e i n g  s o

u n d e r s t a n d i n g .

SYNCLAIRE

I t ' s  n o  b i g  d e a l .  T h e r e  w i l l  b e

o t h e r  b a l l s .  S o  h e y ,  y o u  a l l  g o ,

h a v e  a  g r a n d  e v e n i n g .

THEY ALL AD-LIB "GOODBYES" AS SYNCLAIRE LOCKS THE
DOOR BEHIND THEM. SHE CROSSES TO THE COUCH AND
PICKS UP THE REMOTE CONTROL.

S Y N C L A I R E

N o w ,  l e t ' s  s e e  w h a t ' s  o n  T . V .

t o n i g h t .

(SCANNING THE CHANNELS)

S e e n  i t .  S e e n  i t  t w i c e .  H a t e d  i t .

O o o h .  T o o  s c a r y .

S F X :  T . V .  A N N O U N C E R  V . O .

ANNOUNCER V.O.

N e x t ,  M i s s  P i g g y  s t a r s  i n  t h e

M u p p e t  v e r s i o n  o f  t h a t  m a g i c a l

c l a s s i c ,  C i n d e r e l l a .

SYNCLAIRE

Oooh, I  love Cinderel la.

SHE SETTLES ON THE COUCH FOR THE MOVIE.

TIME DISSOLVE:
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ACT ONE
SCENE E

INT. LIVINGROOM - SAME EVENING, A WHILE LATER
( S y n c l a i r e ,  K y l e ,  O v e r t o n )

KYLE

P s s s t ! S y n c l a i r e . . .  w a k e  u p  w o m a n !

SYNCLAIRE

K y l e ?  W h a t  a r e  y o u  d o i n g  h e r e  a n d

i n  y o u r  p a j a m a s ?

KYLE

T h e s e  a r e  n o t  m y  p a j a m a s .  L e t ' s

j u s t  s a y ,  t h i s  i s  m y  G o d f a t h e r  G e a r

a n d  I ' m  h e r e  t o  m a k e  y o u r  d r e a m s

c o m e  t r u e .

SYNCLAIRE

Y o u ?  O h ,  I  g e t  i t .  Y o u ' r e  m y

F a i r y  G o d f a t h e r . .

KYLE

H e y ,  h e y ,  h e y !  Y o u  d i d n ' t  h e a r  m e

s a y  a  t h i n g  a b o u t  a  f a i r y .  I t ' s

G o d f a t h e r ,  p e r i o d .

SYNCLAIRE

S o r r y .  S o  w h a t  a r e  y o u  d o i n g  h e r e ?

KYLE

Y o u  w e r e  d r e a m i n g .  I  a l w a y s  s e e m

t o  a l w a y s  a p p e a r  i n  v a r i o u s  w o m e n ' s

d r e a m s .  I ' m  t h a t  t y p e  o f  g u y .

A n y w a y ,  I  a m  h e r e  t o  m a k e  y o u r

d ream come t rue .
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SYNCLAIRE

o h ,  w e l l  I  w a s  s o r t  o f  w a i t i n g  f o r

M r .  R i g h t  t o  c o m e  a l o n g .  B u t

t h a n k s  a n y w a y .

KYLE

N o ,  n o ,  n o ,  n o .  W r o n g  d r e a m .  I ' m

h e r e  t o  h o o k  y o u  u p  f o r  t h e  b a l l .

SYNCLAIRE

N o  w a y .

KYLE

Way ?

SYNCLAIRE

B u t  w e  d r e w  s t r a w s  a n d  I  g o t  t h e

s h o r t e s t  o n e  a n d . . .

KYLE

W h a t ' s  m y  n a m e ?

SYNCLAIRE

K y l e .

KYLE

R i g h t .  N o w  s t i c k  w i t h  m e  a n d

y o u ' l l  b e  a t  t h a t  b a l l  i n  n o  t i m e .

SYNCLAIRE

O h  t h i s  i s  s o  e x c i t i n g .  N o t h i n g

l i k e  t h i s  e v e r  h a p p e n s  t o  m e .

KYLE

A l r i g h t ,  n o w  p a y  a t t e n t i o n .  F i r s t

m a t t e r  o f  b u s i n e s s ,  o f f  w i t h  t h o s e

c l o t h e s .
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SYNCLAIRE

W a i t  j u s t  a  m i n u t e  M r .  M a n .  I  a m

n o t  t h a t  t y p e  o f . . .

KYLE

E a s y  b a b y .  I t  a i n ' t  t h a t  k i n d  o f

p a r t y .  N o w ,  y o u ' r e  g o n n a  n e e d

s o m e t h i n g  f l y  t o  w e a r .  Y o u  g o t t a

t u r n  h e a d s  w h e n  y o u  a r r i v e .  L e t

' e m  k n o w  " S y n c l a i r e ' s  i n  t h e

h o u s e . "

SYNCLAIRE

H e y ,  l i k e  M a x ?

KYLE

N o t  q u i t e .  Y o u  w a n t  t o  t u r n  h e a d s

n o t  s t o m a c h s .  N o w ,  c h e c k  t h i s  o u t !

WITH A WAVE OF HIS HAND, KYLE TRANSFORMS
SYNCLAIRE'S HOUSE CLOTHES INTO GORGEOUS EVENING
WEAR.

K Y L E

U m ,  u m ,  u m .  A m  I  g o o d  o r  w h a t !

SYNCLAIRE

(ADMIRING HERSELF)

O h  y o u ' r e  g o o d !

KYLE

N e x t ,  y o u ' r e  g o i n g  t o  n e e d  t o  r o l l

i n  s t y l e .  D o  y o u  h a v e  a  s u b w a y

t o k e n ?

SYNCLAIRE:

Y e s .  B u t  t h a t ' s  n o t  v e r y  s t y l i s h .
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KYLE

T r u s t  m e .

SHE GOES TO THE DESK FOR A SUBWAY TOKEN AND TURNS
THEM INTO KEYS.

KYLE

H e r e  y o u  g o .

SYNCLAIRE

W o w !  T h e s e  a r e  k e y s  t o  a  R o l l s

R o y c e !

KYLE

N o w  y o u ' r e  r e a d y  t o  r o l l .  O h ,  o n e

m o r e  i m p o r t a n t  i t e m .

SYNCLAIRE

W h a t ' s  t h a t ?

KYLE

Y o u  w i l l  n e e d  a n  e s c o r t .

THERE'S A KNOCK AT THE DOOR. SYNCLAIRE OPENS TO
REVEAL A VERY DAPPER, HANDSOME OVERTON.

SYNCLAIRE

O v e r t o n ?

OVERTON

A t  y o u r  s e r v i c e .

SYNCLAIRE

Y o u ' r e  e s c o r t i n g  m e  t o  t h e  b a l l ?

OVERTON

S y n c l a i r e ,  i t  w o u l d  b e  m y  p l e a s u r e .

Y o u r  c h a r i o t  a w a i t s .

HE TAKES HER ARM INTO HIS ARM AND ESCORTS HER OUT
THE DOOR. KYLE FOLLOWS THEM OUT INTO THE HALLWAY.
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KYLE

S y n c l a i r e ,  t h e r e  i s  a  s t a t u t e  o f

l i m i t a t i o n  o n  m y  m a g i c a l  s k i l l s .

Y o u  g o t t a  l e a v e  t h e  b a l l  b y

m i d n i g h t  o t h e r w i s e . . .  w e l l  y o u  k n o w

h o w  t h e  s t o r y  g o e s .  H a v e  f u n !

SYNCLAIRE

G o t  i t  G o d f a t h e r .  T h a n k  y o u  s o

m u c h .

SHE KISSES HIM ON THE CHEEK.

OVERTON

D o n ' t  w a i t  u p .

SYNCLAIRE

I t ' s  o f f  t o  t h e  b a l l  w e  g o !

OVERTON

T o  t h e  b a l l !

AS THEY EXIT,  KYLE CLOSES THE DOOR BEHIND THEM.

K Y L E

I t ' s  g r e a t  t o  b e  g r e a t .

O N  H I S  L O O K  W E :

F A D E  O U T

A C T  B R E A K
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ACT TWO
SCENE H

e x t r a s . )

THE PARTY IS IN FULL SWING. THERE IS A RECEIVING
IN WARSH SINCERE AN ERTON ENTER

SYNCLAIRE

o v e r t o n ,  t h i s  i s  s o  e x c i t i n g !

OVERTON

Y e a h ,  t h i s  i s  a l r i g h t .  S y n c l a i r e ,

I  d o n ' t  k n o w  a b o u t  y o u ,  b u t  I ' m

r e a d y  t o  t r i p  t h e  l i g h t  f a n t a s t i c .

S Y N C L A I R E

W e l l  w e ' r e  a  l i t t l e  l a t e  b u t  I

t h i n k  i t  i s  s t i l l  a p p r o p r i a t e  t h a t

w e  g r e e t  t h e  n i c e  p e o p l e  t h r o w i n g

t h i s  p a r t y .  B e s i d e s ,  h o w  o f t e n

w i l l  I  g e t  t h e  o p p o r t u n i t y  t o  s h o w

o f f  m y  c u r t s y .

SYNCLAIRE DEMONSTRATES HER CURTSY AS OVERTON
WATCHES WITH ADMIRATION AND MUCH PLEASURE.

OVERTON

o h ,  a n d  w h a t  a  c u t e  c u r t s y  y o u

h a v e .

THEY BEGIN THEIR TRIP DOWN THE RECEIVING LINE.

REGINE

G o o d  e v e n i n g .  I  a m  A m b a s s a d o r

Imecca  Uche  Nwoye  o f  N ige r i a  and

t h i s  i s  m y  b e a u t i f u l  w i f e ,  S o s i .
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OVERTON

A h ,  p l e a s e d  t o  m e e t  y o u .  I  a m

Over ton  Wakef ie ld  Jones  the  th i rd

o f  C leve land ,  Oh io  and  t h i s  i s  my

b e a u t i f u l  d a t e ,  S y n c l a i r e  J a m e s .

SYNCLAIRE

H e l l o .

SHE NERVOUSLY OFFERS A CURTSY AS THEY MOVE DOWN
THE L INE.

OVERTON

(REFERRING TO ADAYE)

A n d  t h i s  m u s t  b e  t h e  b i r t h d a y  b o y .

H a p p y  B i r t h d a y .  I ' m  O v e r t o n  a n d

t h i s  i s . . .

ADAYE

(EYES GLUED ON SYNCLAIRE)

S y n c l a i r e  J a m e s ,  I  o v e r h e a r d  y o u r

i n t r o d u c t i o n .  I t  i s  a  p l e a s u r e  t o

m e e t  y o u .

SYNCLAIRE

Wel l  Happy  B i r thday  to  you .

THERE IS A LONG MOMENT AS THEIR EYES MEET.
OVERTON BREAKS IT UP.

S I S T E R .

OVERTON

G o o d  e v e n i n g  M a ' a m .

EMILY

(FLIRTING)

H e l l o ,  I  a m  E m i l y .
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OVERTON

E m i l y ,  n i c e  t o  m e e t  y o u .  W e l l ,  w e

b e t t e r  k e e p  m o v i n g .  L o o k s  l i k e

w e ' r e  h o l d i n g  u p  t h e  l i n e .

AS THEY FINISH THE LINE, SYNCLAIRE NOTICES EMILY
CHECKING OVERTON OUT.

SYNCLAIRE

O v e r t o n ,  y o u  l o o k  s o  h a n d s o m e

t o n i g h t ,  a n d  I  c e r t a i n l y  d o n ' t  w a n t

t o  m e s s  u p  a n y  a c t i o n  f o r  y o u ,  s o

l e t ' s  b e  s i n g l e  a n d  m i n g l e .

OVERTON

A l r i g h t ,  b u t  l e t ' s  s y n c h r o n i z e  o u r

w a t c h e s .  W e  d o  h a v e  a  c u r f e w .

SYNCLAIRE

G o t  i t .

AS THEY GO THEIR SEPARATE WAYS, SYNCLAIRE BEGINS
FIDGETING WITH HER WATCH. SHE NOTICES ADAYE
WALKING OVER TO HER.

ADAYE

E x c u s e  m e .  I  d i d  n o t  w a n t  t o  b e

r u d e  a n d  j u s t  s t a r e  w h i l e  y o u  w e r e

i n  l i n e ,  b u t  y o u  a r e  a b s o l u t e l y

s t u n n i n g .  O n c e  a g a i n ,  I  a m  A d a y e .

SYNCLAIRE

P l e a s e d  t o  m e e t  y o u  A d a y e .  H e y ,

t h a t ' s  a  l i t t l e  l i k e  S a d e  e x c e p t . . .

o h  n e v e r  m i n d .
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ADAYE

S y n c l a i r e .  A  b e a u t i f u l  n a m e  f o r  a

b e a u t i f u l  w o m a n .  Y o u  k n o w ,  y o u r

p r e s e n c e  s e e m e d  t o  w a r m  u p  t h e

w h o l e  r o o m .  Y o u  a p p e a r  t o  b e  v e r y

r e a l  u n l i k e  s o  m a n y  o f  t h e  g u e s t s

h e r e  t h i s  e v e n i n g .

SYNCLAIRE

O h  n o w  I  f i n d  t h a t  v e r y  h a r d  t o

b e l i e v e .  I ' v e  n e v e r  h a d  a  t u r n  o u t

l i k e  t h i s  f o r  a n y  o f  m y  p a r t i e s .

A D A Y E

D o n ' t  b e  d e c e i v e d .  I  h a r d l y  k n o w

a n y  o f  t h e s e  p e o p l e .  M y  F a t h e r

m e a n s  w e l l ,  b u t  t h i s  p a r t y  i s

r e a l l y  f o r  h i m .  I t  i s  s i m p l y

a n o t h e r  o p p o r t u n i t y  t o  e n h a n c e  o u r

c o u n t r y ' s  c o n n e c t i o n s .  I  f e e l  l i k e

I  a m  a  g u e s t  a t  m y  o w n  p a r t y .

SYNCLAIRE

O h  t h a t ' s  s a d .  O u t  o f  a l l  o f  t h e s e

p e o p l e ,  h a v e n ' t  y o u  m a d e  a n y

f r i e n d s  y e t ?

ADAYE

N o t  u n t i l  n o w .  W o u l d  y o u  c a r e  t o

dance?

BEFORE SHE CAN ANSWER, THEY ARE INTERRUPTED BY AN
ANNOUNCEMENT FROM AMBASSADOR NWOYE.
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A M E N S A D O R
REGINE

L a d i e s  a n d  G e n t l e m e n .  I  w o u l d  l i k e

y o u  a l l  t o  j o i n  m e  a s  w e  s i n g  H a p p y

B i r t h d a y  t o  m y  s o n ,  o u r  g u e s t  o f

h o n o r ,  A d a y e .

ADAYE

(TO SYNCLAIRE)

T h i s  i s  s o  e m b a r r a s s i n g .

(WALKING AWAY)

S y n c l a i r e ,  I  h o p e  t o  d a n c e  w i t h  y o u

b e f o r e  t h e  e v e n i n g  i s  o v e r .

SYNCLAIRE SIGHS AS ADAYE MAKES HIS WAY TOWARDS THE
DANCE FLOOR.
CONTINUES PLAYING.

R O S S  T H E  O N  S E E  S E E  M E  T E A  M A X
WHO ALL SEEM TO BE IN DEEP CONVERSATIONS WITH

CATERES TING PROPGUARDADAYE SNEAKS BACK OVER AND

ADAYE

Hello! Now, how about that dance?

SYNCLAIRE

A r e n ' t  y o u  g o i n g  t o  c u t  y o u r  c a k e ?

ADAYE

N o p e .  I ' d  r a t h e r  d a n c e  w i t h  y o u .

SYNCLAIRE

W e l l  l e t ' s  c u t  t h e  r u g !

HE LEADS THE WAY TO THE DANCE FLOOR. TO HIS
DELIGHT, THE BAND BEGINS PLAYING A SLOW SONG.
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ADAYE

Y o u  a r e  s o  f u n n y  a n d  y o u r

f a s h i o n a b l y  l a t e  a p p e a r a n c e  w a s  a

b r e a t h  o f  f r e s h  a i r .

SYNCLAIRE

M y  f r i e n d  R e g i n e  a l w a y s  s a y s ,  i f

y o u  w a n t  t o  m a k e  a n  e n t r a n c e ,

a r r i v e  l a t e .  T h a t  i s ,  u n t i l  s h e

a r r i v e d  s o  l a t e  a t  h e r  u n c l e

F r e d d y ' s  f u n e r a l ,  t h e y  h a d  a l r e a d y

s t a r t e d  t h e  n e x t  s e r v i c e .  S h e

d i d n ' t  r e a l i z e  i t  u n t i l  s h e  t o o k  a

c l o s e  l o o k  a t  t h e  p i c t u r e  o n  t h e

p r o g r a m .

A D A Y E

A h  y e s ,  R e g i n e .  I  h a d  t h e  p l e a s u r e

o f  m e e t i n g  h e r  e a r l i e r .  Q u i t e  a n

i n t r i g u i n g  y o u n g  w o m a n .

SYNCLAIRE

O h  s h e ' s  f u l l  o f  i n t r i g u e  a l r i g h t .

H E  P O I N T S  A C R O S S  T H E  R O O M  T O  R E G I N E  W H O  I S  T H E
C E N T E R  O F  A T T E N T I O N  F O R  T H E  M A L E  G U E S T S .  M A X  I S
D A N C I N G  W I T H  A  V E R Y  S H O R T  M A N ,  A N D  S H E ' S  L I K I N G

S Y N C L A I R E .

OVERTON

S y n c l a i r e ,  i t ' s  f i v e  m i n u t e s  t o

t w e i v e .  W e ' d  b e t t e r  g e t  g o i n g !



3 4 .

SYNCLAIRE

( T O  A D A Y E )

Y e s ,  I ' m  s o r r y  b u t  I  d o  h a v e  t o  b e

leav ing  ?

ADAYE

S y n c l a i r e ,  d o  y o u  r e a l l y  h a v e  t o

leave  now?

SYNCLAIRE

Y e s ,  y o u  s e e  o v e r t o n  i s  m y ,  u h . . .

w e l l  I ' m  n o t  r e a l l y  s u p p o s e  t o

b e . . .  o h  t h i s  i s  a  t o u g h i e .

ADAYE

M e e t i n g  y o u  t r u l y  m a d e  m y  b i r t h d a y

a  h a p p y  o n e .

THERE IS ROMANTIC MOMENT. ADAYE MOVES IN FOR THE
K I S S . SYNCLAIRE  MEETS H IM HALF  WAY.  JUST  AS
THEIR L IPS MEET,  OVERTON BREAKS IT  UP.

OVERTON

S y n c l a i r e !  W e  m u s t  g o !

ON SYNCLAIRE'S LOOK WE:

D I S S O L V E  T O :
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ACT TWO
SCENE J

INT. LIVING ROOM - EARLY MORNING
( S y n c l a i r e ,  K h a d i j a h ,  R e g i n e )

SYNCLAIRE IS SLEEPING ON THE COUCH. KHADIJAH AND
REGINE ENTER QUIETLY FROM THE BALL.

KHADIJAH

S y n c l a i r e .  S y n c l a i r e .  W a k e  u p .

SYNCLAIRE

(PUCKERING IN HER SLEEP)

M y  l i p s  q u i v e r  f o r  y o u .  K i s s  m e

y o u  f o o l !

KHADIJAH

(TO REGINE)

Y o ,  m u s t  h a v e  b e e n  a  p r e t t y  s t e a m y

P a y - p e r - v i e w  f l i c k  o n  t o n i g h t .

REGINE

O h  l e t  h e r  s l e e p .  S h e  s e e m s  t o  b e

g e t t i n g  m o r e  a c t i o n  t h a n  w e  d i d

t o n i g h t .

DISSOLVE

C U T  T O :
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ACT TWO
SCENE K

INT. LIVING ROOM - EARLY THE NEXT MORNING
( R e g i n e ,  K y l e ,  O v e r t o n )

THERE IS A KNOCK AT THE DOOR. REGINE COMES
DOWNSTAIRS TO OPEN THE DOOR REVEALING KYLE AND
OVERTON.

KYLE

H e l l o  R e g i n e .  T h a n k s  f o r  y o u r  p a n .

OVERTON WALKS IN WITH HIS BLUE RIBBON ON.

REGINE

o v e r t o n ,  y o u  w o n  t h e  c o n t e s t !

KYLE

T h e  m a n  s l e p t  w i t h  t h a t  r i b b o n  o n .

OVERTON

o u t  o f  a l l  t h e  q u i c h e s ,  b o u l e b a i s e s

a n d  v i c h e s o i r s ,  m y  C l e v e l a n d  C h i l l i

t o o k  f i r s t  p l a c e .

REGINE

W e l l  K y l e ,  h o w  d i d  y o u r  p e a c h

c o b b l e r  t u r n  o u t ?

KYLE

I t  d i d n ' t .

R E G I N E

D i d  y o u  f o l l o w  m y  r e c i p e ?

KYLE

W e l l  t o  a  c e r t a i n  e x t e n t . Y o u  s e e ,

( M O R E )
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KYLE (CONT'  D)

I  w a s  s h o w i n g  o f f  m y  c u l i n a r y

s k i l l s  w h e n  I  g o t  a  l i t t l e

d i s t r a c t e d  b y  t h i s  v i s i o n  o f

l o v e l i n e s s  w h o  w a s  s h e a r  p o e t r y  i n

m o t i o n .  I n  s h o r t ,  i n s t e a d  o f

c i n n a m o n ,  I  a c c i d e n t a l l y  g r a b b e d

t h e  c a y e n n e  p e p p e r  a n d  w e l l ,  l e t ' s

j u s t  s a y ,  i t  w a s  a  l i t t l e  s p i c y .

SFX: OVERTON'S BEEPER

OVERTON

W e l l ,  t h a t ' s  m y  c u e .  G o t t a  g o

R e g i n e .

KYLE

Y e a h ,  m e  t o o .

REGINE

D o n ' t  y o u  g u y s  w a n t  t o  h e a r  a b o u t

t h e  b a l l ?

KYLE AND OVERTON WALK TOWARDS THE DOOR.

KYLE

L a t e r .  I ' m  h a v i n g  b r u n c h  w i t h  a

g o r g e o u s  y o u n g  l a d y  w h o  t h o u g h t  t h e

c a y e n n e  p e p p e r  g a v e  m y  c o b b l e r  a

s p e c i a l  u n i q u e n e s s  a l l  i t s  o w n .

S e e  y a .
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ACT TWO
SCENE L

KHADIJAH AND REGINE ENTER FROM THE KITCHEN
DISCUSSING THE BALL. REGINE IS SIPPING ON A CUP
OF COFFEE WHILE KHADIJAH READS THE NEWSPAPER.

REGINE

0 1 '  A d a y e  w a s  k i n d  o f  f i n e ,  d o n ' t

y o u  t h i n k ,  K h a d i j a h ?

KHADIJAH

H e  w a s  a l r i g h t .  N o  b i g  w h o o p .

REGINE

A l r i g h t ?  G i r l ,  I  s a w  y o u  s l i p  h i m

y o u r  b u s i n e s s  c a r d .

K H A D I J A H

S t r i c t l y  b u s i n e s s ,  R e g i n e .  I ' m

t r y i n g  t o  h o o k  u p  a n  i n t e r v i e w  w i t h

h i m  f o r  " F l a v o r "  b e f o r e  h e  l e a v e s

t h e  c o u n t r y .

REGINE

W e l l ,  a i n ' t  n o  s h a m e  t o  m y  g a m e .  I

g a v e  t h e  b r o t h e r  m y  n u m b e r ,  a n d

o t h e r  v i t a l  s t a t i s t i c s  a n d  I ' m  s u r e

h e ' l l  b e  c a l l i n g  s o o n .

SYNCLAIRE ENTERS FROM UPSTAIRS TO JOIN KHADIJAH
AND REGINE ON THE COUCH.

SYNCLAIRE

Y o u  k n o w ,  I  h a d  t h e  s t r a n g e s t  d r e a m

l a s t  n i g h t .
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REGINE

U m m ,  s o u n d e d  a  l i t t l e  k i n k y  t o  m e .

SYNCLAIRE

N o ,  I ' m  s e r i o u s .  I  w a s  d r e a m i n g

t h a t  I  w e n t  t o  t h e  b a l l  a n d  I

d a n c e d  w i t h  t h e  A m b a s s a d o r ' s  s o n

a n d  e v e r y t h i n g .

KHADIJAH

L e t  m e  g u e s s .  Y o u  a r r i v e d  i n  a

p u m p k i n  c o a c h  a n d  w e  w e r e  y o u r  e v i l

s t e p  s i s t e r s ,  r i g h t ?

S Y N C L A I R E

N o ,  i t  w a s  a  R o l l s  R o y c e  a n d  y o u

a l l  w e r e  h a v i n g  a  h a r d  t i m e  g e t t i n g

m e n  t o  n o t i c e  y o u .  E x c e p t  f o r  M a x ,

w h o  w a s  c o n t e n t  d a n c i n g  w i t h  a  v e r y

s h o r t  m a n .

MAX RUSHES OVER WITH INTERESTING NEWS.

M A X

Y o u  g u y s  w i l l  n o t  b e l i e v e  w h o  I

j u s t  s a w  p u l l i n g  u p  i n  f r o n t  o f  t h e

b u i l d i n g . . .  i n  a  l i m o u s i n e . . .  a s

f i n e  a s  h e  w a n t s  t o  b e .  I ' l l  g i v e

y o u  o n e  g u e s s .  T i m e ' s  u p !  T h e

a m b a s s a d o r ' s  s o n ,  t h a t  f i n e

A f r i c a n . . .  A d a y e !  I  w o n d e r  w h a t  h e

w a n t s .
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REGINE

(SIPPING COFFEE)

W a s  i t  n o t  o b v i o u s  l a s t  n i g h t  t h e

w a y  h e  w a s  w a t c h i n g  m e ?  Y o u  k n o w

m e n  f i n d  m e  i n t r i g u i n g ,  w h a t  c a n  I

s a y ?

KHADIJAH

W i t h  t h a t  c o f f e e  b r e a t h  o f  y o u r s ,

y o u  b e t t e r  n o t  s a y  n o t h i n g .  H e y ,

w h a t  i f  h e  d e c i d e d  t o  g i v e  m e  t h a t

i n t e r v i e w ?

WITH HER HAND, REGINE DOES A SELF BREATH TEST.

SYNCLAIRE

W e l l  t h a t ' s  a w f u l l y  r u d e  t o  j u s t

d r o p  b y  w i t h o u t  c a l l i n g  f i r s t .

REGINE

A n d  h o w  w o u l d  h e  k n o w  w h e r e  y o u

l i v e  K h a d i j a h ?

KHADIJAH

H e y ,  d o n ' t  l o o k  a t  m e .  B e s i d e s ,  a

g o o d  j o u r n a l i s t  n e v e r  r e v e a l s  h e r

s o u r c e s .

MAX

(PEEKING OUT OF THE WINDOW)

O h  m y  G o d ,  h e ' s  o n  h i s  w a y  u p  t h e

s t a i r s .
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REGINE

B e t t e r  r i n s e  r e a l  q u i c k ,  j u s t  f o r

good measure.

SORREL RINGST RADICH PRIMPS IN THE MONROT THE

BEFORE OPENING THE DOOR TO REVEAL ADAYE.

ADAYE

G o o d  m o r n i n g  l a d i e s .  W h a t  a

p l e a s a n t  s u r p r i s e .

KHADIJAH

D i t t o .  N o t  t h a t  I ' m  n o t  h a p p y  t o

s e e  y o u ,  b u t  w h a t  b r i n g s  y o u  i n t o

o u r  n e c k  o f  t h e  w o o d s ?

ADAYE

W e l l ,  I  w a s  l o o k i n g  f o r  a  S y n c l a i r e

J a m e s .  D o e s  s h e  l i v e  h e r e ?

KHADIJAH

( p e r p l e x e d )

S y n c l a i r e ?  Y e a h ,  s h e ' s  h e r e .  C o m e

o n  i n .

THE GIRLS ARE STUNNED. THEY ALL LOOK AT SYNCLAIRE
WHO RISES TO GREET ADAYE.

SYNCLAIRE

O h  h e l l o .

ADAYE

S y n c l a i r e  J a m e s .  I  b e l i e v e  t h i s

b e l o n g s  t o  y o u .

HE HANDS HER THE STOLEN PURSE.
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SYNCLAIRE

M y  p u r s e !  I  t h o u g h t  y o u  l o o k e d

f a m i l i a r .  Y o u r  c o n s c i o u s  m u s t ' v e

r e a l l y  g o t t e n  t o  y o u  h u h ?  W e l l ,

d o n ' t  w o r r y ,  I  w o n ' t  p r e s s

c h a r g e s ,  I ' m  s u r e  t h e  g u i l t  w a s

p u n i s h m e n t  e n o u g h .

MAX

O h  t h i s  s h o u l d  b e  g o o d .

KHADIJAH

s y n c l a i r e ,  m e e t  A d a y e  N w o y e ,  t h e

a m b a s s a d o r ' s  s o n  f r o m  N i g e r i a .

SYNCLAIRE

P a r d o n  m e .  I f  I  m a y  a s k ,  w h a t  a r e

y o u  d o i n g  w i t h  m y  p u r s e ,  s i r ?

ADAYE

W e l l ,  m y  d r i v e r  f o u n d  t h e  p u r s e

t o s s e d  i n  t h e  s t r e e t .  W h e n

s e a r c h i n g  t h e  w a l l e t  f o r  a n  a d d r e s s

h e  r a n  a c r o s s  t h a t  a d o r a b l e  p h o t o

o f  y o u  a n d  t h a t  f e l l o w  B a r n e y .  T o

m a k e  a  l o n g  s t o r y  s h o r t ,  I ' m  a  b i g

B a r n e y  f a n  t o o  a n d  i n s t e a d  o f

s e n d i n g  y o u r  p u r s e  t h r o u g h  t h e

m a i l ,  I  h a d  t o  s e e  f o r  m y s e l f  i f

y o u  w e r e  a s  l o v e l y  i n  p e r s o n  a s  y o u

a r e  i n  t h e  p h o t o .

REGINE ENTERS FROM UPSTAIRS. SHE HAS OVERHEARD
THE CONVERSATION.
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REGINE

(SOTTO TO KHADIJAH)

W e l l ,  a i n ' t  t h i s  a  s i g h t ?

ADAYE

I  m u s t  s a y ,  y o u  a r e  i n d e e d  m o r e

b e a u t i f u l  i n  p e r s o n .

SYNCLAIRE

O h  m y .  I  d o n ' t  k n o w  h o w  t o  t h a n k

y o u .
-

ADAYE

I  d o .  H a v e  l u n c h  w i t h  m e  t o d a y .

KHADIJAH/ REGINE/MAX

(SING-SONG)

What?

SYNCLAIRE

I  t h a n k  y o u  f o r  t h e  i n v i t a t i o n  a n d

f o r  r e t u r n i n g  m y  p u r s e .  B u t  I  h a v e

a  b u s y  d a y  a h e a d  o f  m e ,  a n d  b e s i d e s

t h i s  i s  N e w  Y o r k  a n d  a  y o u n g  w o m a n

h a s  t o  b e  e x t r a  c a r e f u l  w i t h  t h e

p e o p l e  s h e  e n c o u n t e r s . . .

REGINE

(PULLING HER ASIDE)

s y n c l a i r e ,  h a v e  y o u  n o t  n o t i c e d

t h a t  A d a y e  i s  n o t  o n l y  a  f i n e

d i g n i t a r y  b u t  h e  w a n t s  t o  s p e n d  t h e

a f t e r n o o n  w i t h  y o u ?  F o r  g o o d n e s s

s a k e  g i r l ,  g e t  t o  s t e p p i n ' !
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SYNCLAIRE

Adaye,  i t  wou ld  be  my p leasure  to

have  lunch  w i th  you .

ADAYE

G r e a t .  H e y  l i s t e n ,  t h i s  m a y  s o u n d

s i l l y ,  b u t  B a r n e y  i s  g o i n g  t o  b e  a t

FAO Schwar tz  i n  the  c i t y  and  I

wou ld  l i ke  ve ry  much  to  see  h im  i n

person.  How about  you?

SYNCLAIRE

(SOTTO TO THE GIRLS)

I  c o u l d  f a l l  i n  l o v e  w i t h  a  m a n

l i k e  t h i s .

(TO ADAYE)

W h a t  a r e  w e  w a i t i n g  f o r ?

SHE GRABS HER PURSE AND JACKET AND THEY EXIT.

MAX

W h a t  j u s t  h a p p e n e d  h e r e ?

KHADIJAH

A  f i o o n e  A f r i c a n  b r o t h e r  j u s t  s w e p t

m y  g i r l  S y n c l a i r e  o f f  h e r  f e e t .

REGINE

C i n d e r e l l a  s t y l e .

MAX

Bow wow!

F A D E  O U T .

E N D  O F  S H O W


