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EXT. NEY YORX CITY AND UNITED NATIOQNS EZLICOPTER SHb’!
DAY '

An aerial view of ilew York City and the East River.
CAIMERA PUSHES IN on the United Hations B_u.ildj.ng.

INT. UMITZD BATIONS ASSEIEBLY EALL DAY

CA’ZTRA PANS The U.M., Rssembly Hall. It is half-filled
at best. '

CLOSER SHOT  PANNING DELEGATIONS

CAYTRA PANS past the various partially-represented
delegations. A voice drcres on monotonously in a
Slavic tongue. Nc one pays much attention. CAIERA
HOLDS OM U.R. DELZGATION - deserted, except for cne
MAN in the secend row (DANES) who sits, ear piece
inserted, eyes partially closed, nodding off with
boredoem.

INT. WITTED WATIONS TRANSLATION BCOTH SECTICH

CAMERA TRUCYS DOUW row of translation booths, HOLDS ON
one marked: United Rincdem. The shadow of a UIAN can
be geen through the glass 4cor, pehind the translat.wu
panel.

CLOSE ©ON TRAMNSLATION PINEL

A black hand. reaches out, pulls a plug from its socket.

INT. ASSEIBLY HALL CLOSE ON DAIES

DAVES ' eves blink open with confusion., Ee taps his
ear piece, which has ceased to function.

BACRX TO TRANSILATICI BOOTEH

The black hané inserts another plug. CANERA FOLLOWS
the plug wire back to a small bux with dials and
trewbling indicator arzow. The hand tumns the dial
all the way to the right: the indicator jumes.

BACK TO ASSEISLY HALL AWD DAVES

DAES suddenly shoots straight up from his seat,
clutching his ear, then collapses, falling over the
seats in front.

EXT. WEW ORLEANS STREET DAY

CAMERA CLOSE ON SIGN: Docker Street = tew Orleans.
CAIERA PANS to MAN (BaAILTCN) standing on comer
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reading a newspaper. EAMILICH lowers his paper, looks
cauticusly across the stzeat. :

ANGLE ON FILLET OF SOUL =~ BAIILTON'S POV

The Fillet of Soul Pestavrant. A garishly-coloured
Puilding with neon sign in front: COWTINUOUS
ENTERTAITNIZNT, As CAMERA HOLDS, a slow, dearth,
jazz blues is heard in b.g.

BACK TO HAIILTON

He locks off towards the incrsasingly louder sound of
the music., CAIERA PANS, Fron around the comer:

A funeral procession, in true Hew Orleans style.
MUSICIZNS lead tne parade, mazching to a sicw cadence.,
Behind them, PALL BEARERS carry a coffin. PPIENDS
and RELATIVZS string out behind. The group is all
black. CAMEDA PANS with PARADE as it approaches
EAMILTON .

CLOSER OM EAMILTON

He stands, watching. A wizened, little old BLACK
GENTLEIY! with white hair suddenly appears next to
him, watches the précessicn solemnly. Tears form in
his eyes - he wipes one away, shakes his heaéd sadly.
RMIILTON removes his hat.

BEAIOLTON
(nicely)
Whose funeral is it?

_ BLACRK GENTIZIAN
YOUIS sessw

A switchblade flashes out from the BLACK GENTLEMAN'S
hend, p.unges into HAJLTCH'S side. The parade
marches past as SAIILTOM falls to the street. PALL
BEARERS stop, lover the coffin over BANILTON'S body,
pick it up again. The body has disanpeared., The
processicn breaks out intc a napry, ragtime tune,
struts up the street. )

EXT. ISLAND VOODOOLAND CEMETSRY  WIGET

Tines of exotically-dressad CARIBBEX WATIVES are
fanned out in a seni=-circle around a clump of graves
in a small cemetery. Scme hold flamirg torxches,

The asserblage svays back and forth to the pounding
of drurs in a drugged, sensuous manner. Ve are in
the middle of a Voodco cerenony.
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CLOSER ON GRAVES

A HMAN (BAIVES) is tied beireen the crosses of two
raves. His face 1s DIUKEn Out in Svecs, Nis
%Iothing ripced., The druns increase in tempo and
‘volume. A HIGH PRIEZST (DMIBALA) appears, two live
anakes wrapped around nis shoulders, carrying a
tattered black top hat and a machete, He places the
kat down on cne grave, directly in fzont of the
tombstone, lifts the machete, hoids it up to one of
his snakes. The snake's tongue £licks out - touches
the blade, which DAIBALA now places on the grave next
to the hat. The chanting of the crowd now becomes
louvder, as if calling ocut for sorething or somsone.
DAMBALMA approaches BATIES, holds the snake to his
neck. BATHES' eves shut in terrcr - the snake's

tongque grazes his face. The drurs suddenly stop.
CRIERA TOOMS IV 2] BAINESY FACS as his eyes open wide
in paniegs: .

CILOSE 1 MACIETE BLADE

A MACHETE BLADE FLASEIS INTO FRAIE: A sickening laugh
{5 hezrd as the blacde sweeps dovm at BAT™ES. CAIERA
FREEZES FRAE ON GLIVTING MACHETE RIADE.

INTO MATY TITLES:

Perhaps animated or live Tarot Cards,
Veodoo and Occult sym=bols, etc.

NOTE: A short acticn gcene to be inserted here
Invorving botn 300D and the GIRL in the
following seguence.,

TMIT, BOMND'S BEDRCON - NIGKT

BOLD lies asleep in bed., The doorbell rings os.
BOMD'S eyes flick copen, confused. He glances over at
alarm clock. The time is 5:45 A.M. Ee moves across
the bed in a mistaken attempt to turn it off, rullinc
revious scene. She locks up
er arms around him.

GIRL
One more tirme again, amore? ka
non e possibilecc.ss

The doorbell rings again, EOID realizes, detaches
hirself €rcm GITL, gets up, Storus off dovin steps
from raised bedroom area 2as GIRL reaches for her dress.

: BOND :
Whoever's out there's going strazight
from here to the dentist, I promise
you that. ae . ’
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EXT., BOMD'S FRONT DCOR CLOSE ¥ M

¥ stands impassively in front of 3OND's door. BOND
:g?.?s it. Eis face érops. Ee manages a bleary halfe-
e. '

M
Good morming, Double~O-Seven.

_ BOND
Ins omn.i.a, sir?

M
Instructions.

He sweeps past BOND into the house.
INT. BO0ND'S FOYZR AWD LIVING RDOI--I

M sheds his coat, strides purposefully through 5GiD's
semi-darkened living room toward the stairs to L
raised bedroom arsa. BONE cuickly hangs it up in
sliding panel wardrobe, follous.

13
You haven't much time. I'll explain
as you pacxX.

They have arrived at the base of the steps. H
continues on up, followed by the nerveus BOWD.

CLOSE Ol BZDRCO!l AREA

They reach the top of the steps - the room is empty.
BOMD, somevhat confused, heads for the closet,
nonchalantly brushing the hanging drapes with his
hand as he walks by then - nothing.

M
Three of our agents have been killed
in the last twenty-four hours.
Daves in ilew York, Eanilton in New
Orleans, and Baines in the Caribbean.

BONMD
(opening closet)
I liked Eamilton.
(turns)
Ve shared the sare bootmaker, you
knaw, -

BOMD pulls cut dressing govm, seemingly absentmindedly

sweeps the hangers down to one end of the closet.

She's not in there.
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BOWD £lips on the kitchen lights, standing at the
entrance to the room with I, Still neo sign of the

GIRL.
BOND , _
I take it the killings are connectad,
BOND goes to closet, orens it, takes out a can of -

coffee beans. FKe crosses to gleaming esrresso maker,
puts beans into the top of the machine, fliips 1t on.
The beans are ground with a loud, gurgling noise.

M, irritated, has to raise his voice.

M

(over this)
It vculd seem so., 3aines was working
on & small Carikbean island called
San hMonique, specifically watching
its Prime ilinister, one Dr. Kananga.
Ee ‘sent massages to Dawes and Familten,
asking them to check into certain,
American contacts of Rananga's. The
messages were lost or stolea, the
three men killed. fThat's alil we've
got. _

The machinz hisses loudly. The finished coffee comes
down into the waiting cup.

BOMD
Coffee, sir?

I
Is that all it dces?

21 ANGLE ON FRCUT DOOR

MONEYPEINY arrives with a dispatch case. She
hesitates in front of the open ccor, starts to knock,
looks, sucddenly stops. :

22 ANGLE ON LIVING ROOM -~ NONEYPEIRY'S POV

The sermi-naked GIFL slinks quickly away from the
kitchen area hoiding her dress, slides back the
panelled wardrobe closat in the living room, gets in,
slicdes door closed. .

23 BACK TO HONEYPETTY

Stunned - she starts to speak, stops as she hears BOND
and li.
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INT. LIVING ROOM AFEA

M and BGVD enter the daclkened room.

H wo 00 :
By the way - it see&s congratulations
are in order. The Italians were most
impressed with your handling of the
Rome affair. '

BOND switches the lights on, looks around. The roem
is empty. M carries coifee cup, crosses to couch, sits.

BOND
rhank you, siz. The local authorities
were more than helpful.

- H '
(stirring his coffee) .
One small ccmplaint. They seem to
be missing one of their agents. A
tliss...Caruso. You wouldn't happen
to knov...

There is a knock on the front éoor.

MOWEYPEIMY'S VOIS
May I?

Core in, Moneypenny. It's only the
hour that's indencent.

MONEYPZIWLT
I have your ticket for law York,
sore background material on San
Homigue ... :
(hands BOWD a small box)
And Q's repaired your wristwatch.

BOND
Thank you, lioneypenlny.

BOMD takes box, opens it, removes a heavy Rolex watch,
slips it on. An ix itated M rises, still holding his
coffee cup. R _

i S
I'm sure the overburdened Dritish
taxpayer wouid ke fascinated to
discover how the Special Qrdnance
Section éisburses its funds. In
future, Corrmander, allow me to
suggest a perxfectly adequate watch-
maker just down the street....
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INSERT SEOT =- BCOND'S WRIST AMND WATCH

- BOWD's hand pulls'cut the wvirnding button on the watch.

BACK TO SC=E

The spoon in 2's coffee cup suddenly flies up and out,
several feet throuch the air, attaches itself to
BOND's watchband with a Yclink." '

M
Good Ged.

BOND
Pulling ocut this button, sir, turns
the watch into a hyper~intensiified
magretic field, Poverful encugh
to even deflect the path of a bullet
at long range, or s¢ Q claims,

M
I'm sorely tempted to test that
theory right now. 1If you deon't mind,
Ccrmander ... -
(holds out cup)

i-:y spoon.

BQND smiles, pushes buttcn back in. The spoon detaches
itself, drops back into ii's cup.

M .
Dr. Rananga is at present in MNew
York. The C.I.A. have been informed
and are helping out with the
surveillance. Your flicht arrives
at 11:00 A.}M. ©¥Yow vhere did I leave
ry coat ... ah ...

M heads for the closet. MONEYPEIGY fairly leaps in
front, intercepting him,

MOITEVPIRTITY
Pleasa, sir. Allow me ...

She opens the closet door a crack, retrieves the coat,
locks back meaningfully at BCID.

801D
(realizing) |
Thank you, ioneynenny.

MONEYPEILTY
(turms, sniles)
- Well. Goodbye, JamesS +..

{(MORE)
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MONEYZPENNY (Cont)
(kisses him on cheek)
Or should I 827 «s» cia.io, tesoIv <.

She turns smugly, leaves with ii. The freont door
closes., BOND glances at shut wardrobe, pulls out the
button on his watch. Helding it near the netal knab,
he pulls his arm along, slides the door open. The
GITL is hunched over inside, having partially wriggled
into her dress, nouv halfway zipped up the back. She
spots BOMND, sighs. '
GIRL

Pinalmente ...
She grins, comes out into his waiting arms. They kiss,
CLOSE OM GI2L'S BACK AND ZIPPER

BOND's hand pesses close to the zipper top without
touching it. The top suddenly snaps straight out.
folding his hand sorme distance from hex pack, he
lowvers i%, unzippinc her dress.

CLOSE ON TEE TWO OF TZEEH
The GIKL moans as the zipper is heard .sliding down.

. GIRL |
Such a delicate toucili ...

BOWD
Sheer magnetisn.

He kisses her again. The dress drops to the floor.
EXT, BEEATSRO!T AIRPORT LbNDC:*‘I DAY

A jet liner taking oif, climbing into the sky.

INT. CLOSC ON EANDS AND DECK OF TAROT CARDS

A beautiful pair of crezm-coloured hands tumn over

one card in a :race-cown deck oI Tazot: T2E XWIGET OF
WYANDS =~ an armed ficure on a learing charcger. :

o FEMALE VOICE

A man cores. EHe travels quickly.
Ee has purpcse. ' :

EXT., SKY AND PLAITZ

The plane flying high in the air over the ocean.
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BACRK TO BANDS AND CARDS

Another card: TEST SIX OF SVCRDS - A man ferrying a

boat across tke water with swords and nassengers.
FEMALE VOICE

Fe comes over water. He travels
with others. .

The hands turn over ancther card: TEE XNIGAT OF SWORDS
= a heavily amed fiohter, sword raised, horse at
full gallop.

FEMALE VOICE
He is prepared. Ee will oppose.

EXT. KRILEDY AIRPORT DAZ
BAND's plane landing on the runvway at Kennedy airport.
BAND TO HANDS

They turn over another card: THE S$IX OTF WANDS -
A Warrior with others, arriving with a laurel wreath.

FEIIALE VOICT
He has arrived. EHe expects victory.
Ee brings with him ...

The hands turn another card: TEE TOWER - a burning
tower with screaming weownle falling off.

Foi2LE VOICE
violence and destructicn.

EXT. RENNEDY AIFPCRT TERMINVAL DAY

BOND exits terminal, carrying an attache case, EHe
walks slovly down a row of taxis, looks around,
waiting for a contact., He passes by a black sedan,
stops, glances at the baggage check on his attache
case,

CLOSZ &Y BEAGGAGE CHECX

The check reads: BOAC - 111367. CAMERA SHIFTS FOCUS,
ZOOMS .1 on license plate of black sedan: III367.

WIDCR ANGLE

BOND approaches the sedan, The door locks snap up.
Ee gets in, _
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INT. SEDAN ClLOSE ON TRONT AND DRIVER

The DRIVER starts off, tuwms pleasantly from front,
extends his hand.

DRIVER
Ity name's Charlie, Mr, Bond. I ...

Eis hand is met by the barrel of BOND's Walther PPK.
CEAFLIE's face blanches - he sucdenly snaps to:

CHARLID
Ch!
(rechanically)
You vant =0 go to Shea Stacdium? The
Yankees are playing a doubleheader.

BOI'D
(smiles, lowers gunm)
The Mets play at Shea. The Baseball
season doesn't begin until April.

CIARLIE
Iy mistake.
(sighing)
Sorry - I forgot. YWe don't do oo
mich of that over here anymore. Oh =
Mister Leiter wants to talk to you.

BOND turns, picks up a phone against the rear sedan
wall.

EXT. UMANHLTTAT STRECT CLOSE 0Oil EMBLEIL

The tlational Seal cf San !onicue, hanging over a
Pw Iding coor. CZ TRA cOONS BACK AND UP, pulling -
back o a distance of severzl blocks and hundreds of

feet up into the air.

EXT. MANHZTTAN CIFICE BUILDING DAY

A tall office building. CAERA PUSEES IN cn a high
building.

INT. MAMEATTAN OFFICE  DIY

FELIX LEITER and several other C.I.A. AGENTS populate
a plush office suite. A video tape camazra with

‘telephoto lens is peinted out the window at a dovme

wards angie. The suite abouncs with electronic

ecuipment, phones, and 2 large television set
against one wall., LEITER talks to BOND on the phone.
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LEITER
(into phone)
Kananca's just left the U.IM,, Jazes.
He's probably headed back here.
Don't vorry. We've got the placs
eveballed, wired for sound ~ the
YOLKS .

EXT. TPIBOROUGH BRIDGE AND SEDAN LAY Hﬁ;ICOPTER SBOT.
BOND's sedan heads ontb the Triborough Eridge.

EXT. FRANRLIN DELANO ROOSEVELT DRIVE

The sedan pulls off the end of the Triborocugh Bridge,
heads ¢ovn the F.D.R., Drive. CAITPA PAIS with sedan,

HOLDS on the 125th Strset Entrance. 2n ornate, pink
Cadillac pulls out onto the Drive, follows,

EXT. F.D.R. DRIVE EELICOPTER SHOT

Seen from the air: BOND's sedan. Farther back, picking
up speed, the pink Cacdillac. )

DT. PINR CADILLAC

BLACRK DRIVER (THISPZR) has puiled up parallel to

 CIARLIE. CEATLIZ glances over at him, UBISZPER keeps

his eves dirccily on the road, now looks down to his
dashboard.

CLOSE Oil DASHBOARD

"he Speedoreter slides back, revealing a camera
viewfinder with two crosshairs meeting at” the centre.
CEARLIE'sS head is visible in it. The cresshairs dravw
closer, finzlly have an exact bead on it. a hand
presses the turn indicator in towarcs the wheel.

CLOSE ON RIGAT SIDE OF PINK CADILLAC

The right rear-view mirror on the side of the car
makes a violen: half-revolution, locks. Simultaneously,
a hole opens in its sice. Sorething is fired,

CLOSE Ol CBARLIE

A tiny, thick metal dart slams into his temple, causing
his entire body to jerx - a thin trickle of blocd ocozes
dovm the sicée of his head. '

ANGLE O BOWD

The jerk has caused the ear to svay. BOUD, on the
phone to LEITER, covers ‘the receiver, talis to CHARLIE.
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' BOMD
Easy, Charlie., Let's get there in
cne piece. :
(no answver)
Charlie?

CAIZERA PANS TO FROMT - CHARLIZE suddenly slumps down
over the wheel. WHIP PAN BACX TO BOND; he slams phone
dovn as Sedan lurches hard, glances ocut at pink
Cadillac picking up speed, leaving the careening
vehicle in its wake. BOND tries to dive up and over
the front seat.

EXT, F.D.R. DRIVE XD SECAN

The Sedan lurches crazily = heads for a retaining wall,
grazes it., Sparks fly as it bounces baclk into the
stream of traffic, other carys slarmming on their brakes
to avoid it. The driverless Sedan now heads for the
low steel fernce sevarating the Drive from the exit
ramrrav,

3ACK TO B

Ee has pushed CEARLIZ's body aside, hangs over the
front seat, looks out windshield - the Sedan is
screaning straight for the fence. With a last-gasp
effort he spins the wheel.

EXT. F.D.R. DRIVE AND SEOIH

The Sedan bursts throuch the fence, smashing partially
into a lamppost, stops,

EXT. STIEST DAY

A black limousine pulls up to the front of the San
Moniquan Censulate. Gettinc ouvt: DR. XXJANGA, a tall,
dignified black man, vho holds the door open for
SOLITAIRE, a beautiful, euxotic-lcoking girl, elegantly
but primly dressed. Followel by AIDES, they proceed
up the steps to the Consulate. The limousine continues
down into an undergrecund garace next door.

LIT. LEITER'S OFFICE - CLOSE OM CAIERA

MERA CLCSE Ot videotape camera pointed ocut the
windos, CAIZRR PANS to LEITER and ACGEITS as they
watch the “elevision set. RAIIAIGA, SOLITAIRE, and
the OTHERS are szen on the screen as they disappear
intoc the Constlate. LEiTER turns to one AGINT, nods,
The AGENT pushes a button by 2 large tape recordar.
Two huge spools of tape begin to spin. LEITER's
phone rings. Ee answers. '
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LEITER
{into phone)
James? lThere the hell ...

EXT. P.D.R. DRIVE AMD STTAN ITITE SEHOCT

The smashed sedan against the lamppost, Two Police
Cars flank it, red lights spinning. One OFFICER
directs traffic around it. BOUL is by the sedan,
talking into a phone whiich extends out of it.

BACK TO LEITER

LZITER
(dedected - into phone)
Right. 'hat was that?
(pause - to AGEUT)
Get me a make on a Caddy. ltelson,
David, Ceorge, 347. I reed it
five minttez ago.

Voices are heard fron the tape recorder, LEITER turns.

T2?PE RECORDER WIS
It would seen, Dr. Rananga, that
the sugar conference has not lived
up to your prior expectations.

INT. SA MOMIQUAT CONSULATE MAIN OFFICE DAY

RAMAIIGA stands by a desk, flanked by STVERAL AIDES.
One AIDT (TEE-HIE) stands with hands clasped behind
him, his fac2 seemingly £rozen in an eerie grin.

A tape reccrder of his own sits immediately teneath
hin, : A

RANANCA
e can only hoce this is merely a
temporary set-sack. But I do have
some observations on the matter ...

RAMNAIIGE. reaches dewn, fliws on his tape recorder.
His voice continues from the recorder, barely missing
a ceat. o

RAMANGA'S VOICE
_ (over reccrder)

Onfortutatsly, centleren, to0 mary

of our island neighbours have onrce
again let themselves be bullied by
U.S. industry. The record is clear.
In 1963, ocur sugar exports dropped
ten per cent. In 1569, almost twalve.
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| INT. SAN MDNIQUAN E!BASSY BECROOM

SOLITAIRE has removed her dress, stands in bra and
panties, pulls her hair pack tightly, reachass for
vwig on a dressing table in froat of her. Seen in
Birro=: a shaggy, Gashiki-type poncho hanging on the
wall behind her. Xananca's voice continues from the
other room:

RANANGA'S VOICE
But once we began to refine our ovn
sugar - cube it and box it on the
island with our ovn lacour force -
the entire economic outloolk began
to rise as well.

BACK TO OFFICE AND LEITER
LEITER listens, nct cquite believing vhat he's hearing.

RAMARGA'S VOICE
(from Leitexr's machine)
I am happy to announce taat our fiscal
outlook is even rosier with the recsnt
ground>reaking of yet another refinery ...

AGENT from behind_hands'LEITER a note. Ee tums down
the tape recorder volume, picks up phone.

LEITER

(into phone)
James., It's registered to a shop
at 147 East 72rd. That's only a
block away fram here. Right. Take
your time, Listening in on
Kananca‘s like hearing your Aunt
1laude discuoss her appendectouy.

TIT. SAK MONIQUAN EXBASSY BEDRCCL

SOLITLIDE, now changed into hip outfit, stands with
KAMANGA'S AIDES, still dressed in their diplomatic
gart., One AIDE opens a large wardrobe closet,

removes the hanging clothes, rzvealing a shinv set

of double coors with small panel ana buttcn, which he
presses. 7The whine OFf 2n a=levator is heard, coming up.

RANMIGA'S VOICE (0.5.)
Bringing a parity situation not cnly
to San lionique, but to tke entire
ares as well. 1Ina this regard, I
have taken the liberty of proposing
price Supports ... '
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EXT, SEVENTY-FOURTH STREST DAY

BOND gats out of cab, lcoks across the street, CAMERA
PANNING WITE EI!N; MNo. 147 - THE O3 C'_UL‘I' VOODQO SEOP.

INT. OH CULT VOODOO SEOP DAY

BOND enters. There are Occult articles of faith
jarmed all over in the tiny shop; Incense burners,

. books, dolls, amulets, potions, etc. BOND wanders

through, looks around, picks up a shrunien head. A
pretty BLACK SALESGIRL appears.

SALESGIRL
{pleasantly)
Soretiiing in heads?

BOIID
Just browsing, thank you.

SALESCIRL nods, moves off, BOID suddenly hears a noise,
ducks behiind some merchandise, iocks.

| ANGLE ON SICE DOOR BOND'S POV

WHISPER (who drove the pink Cadillac) enters the shop.
He glances around, dces not spot BOND, moves quickly
out a sice door.

BACK TO EOND

He hesitates, starts for the side door, suddenly finds
himself facing the SALESGIRL. BOND cquickly picks up
a huge six-foot ruvbber snake, dangles it in front of
her. '

BONWD
Could you gift wrap this, please?
Lengthwise, if you don't mind.
Thank you very mmicia.
SALESGITL ¢ives him a tolerant lock, takes snake,
moves off to rear of shop. BOND heads for side door,
opens it, goes throuch.

IiT. UNDERGROUND GARAGE

" BOWD looks dovm into an underground garage from the

small landing by the door, CA'ERA PAIS DOWN: the
pink Cadillac, parked against a wall. There is a
smzll steei coor behind it. CAERA PAIS BACT TO BOND.
Ee starts dovm to have a bettar lock.




66

61

68

69

70

71

72

16
CLOSTR O CADILLAC

BOND creeps alongside the Cadillac, starts to peer
irside. Suddenly = the sounc of electronic doors
?.pe.ning. He ducks, lying f£lat under rezar fendaz,
OOksS .

ANGLE Ol ELEVATOR DCORS  EOND'S POV

Four peirs of legs and feet, one unnistalteably female,
exit frop the elevator silently. Among the dangling
pairs of hands: A set of metal pincers hang from cne
sleeve wvher= a hznd snoulcd be. One pair of feet
stops. A click, then a hiz is heard. The Cadillac
begins to revolve cn a giant turntzbie.

BACR 0 BOIID

Edging around tie side of the Cadillac to shield
himself as the revolution takes place. Suddenly =
the wail rises behind him. On the other side:
KriirGa's biac: limousine, parked next to yet another
Cadillac, this one cdark purple. The garages of the
Vooloo shop and Consulatz are connectzd. A complete
revolution has taken place. The turntable stops.

The purple Cacdillac is now pointed out towards the
Seventy-Fourth Street exit. The engine starts - the
car rolls vp the ramp a2s a panel slides back, expesing
the street and sunlight.

- EXT. SEVENTY-FOURCTH STIED DAY

The purple Cadillac pulls up the ramp, roars off.
CAMECRA PAMS BACT to garage entrance: BOND stands
watching, Ee hails Yellow Ca2b, gets in, follows.
INT. OE CULT VOODOO SEOP

The BLACK SALZSGIRL looks out window, talXks inte
phene.

SALISGIRL
He's tailing. :

EXT. SEVZNTY-FQURTH STREZT ANGILE ON BLACK CAR

A black car, parked dovm the street, now pulls out..

"AS it passes CAITRA, BLACK DRIVER raises a walkie-

talkie to his mouth.
INT. BLACK CAR
BLACK DRIVER

(into walkie-talkie)
I got him in my sights.



73

74

75

76

77

78

17
EXT. NCW YORK STREETS

The three cars speed uptown: The purple Cadillac,
BOMND's cab, and BLACK [RN's car. ' :

INT, BOND'S CAB

BOND'S DRIVER is also a BLACK MAN. Ee turns.

DRIVER ‘
You know where you're gein', Jim?
BOND
Uptown, I believe.
DRIVER
Uptown? You headin' into Harlem,
BOND

Just keep on that Cadillac and
there'll be an extra twenty in it
for you. .

DRIVER '
Hell, Jim, for twenty bucks I'll
take you to a Klu Rlux Rlan cookout.

EXT. ONE-TWEWTY-FIFTE STREET INTERSECTION DAY

KANANGA'S limousine roars through the intersection.
CAMERA PANS to shoeshine stand where a BLACK MAN in
flashy suit and dazk glasses is having his shoes
shined. &Eis head swivels as he watches the limousine
speed by.

CLOSE OM DARK GLASSES

BOND's taxi following is seen reflected in the dazk
glasses of the BLACK HAN. MAX looks dovmn at
SIOESETHER who spits on his shoes, cracks his buffing -
cloth professionally. [Aif nods, SHOESLINER slides
open polish box, locks in.

CLOSE OM SHOEZSHIMER AIlD POLISHE BOX
SHOESHIMER
. (into polish box)
One twenty-fifth. You got a honky
on your back. .
INT. BLACR CAR

The BLACK DRIVER (STRUTTER) picks up walkie-talkie.
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STRUTTER
_ (into walkie~tallkie)
Ee's passing One-Twenty-Eichth. You
can't niss him, 3It's like following
a cue ball. -

EXT. HARLE] STREET

BOND's cab pulls up opposite a restaurant. BOND looks
out window, across the street, -

AlGLE ON FILLET OF SOUL BOND'S POV
The Fillet of Soul. The surple Cadillzc is parked in

FTopt. 1ex= to it - a lire of other cacillacs, each
more outlandishly coloured and decorated than the other.

BACK 70 BOVD

BOWD exits cab, stands by window, reaches into his
wallet.

DRIVER
Sure hope you make friends easy,
Dude.

BOWD hands him several bills. DRIVER locks down,
grins. :

DRIVER
Right on, brother ...

CAIERA HOLLS Qi DRIVER, as BOMND crosses street, EHis
expression changes. He reaches into glove ceonaprtment,
pulls cut phone. -
DRIVER
(into thone)
Be headin' on in ...
EXT. OPPOSITE CORIER
STRUTTER's Black Sedan pulls up.
INT. FILLET OF SCUL DAY

BOYD enters, looks around. KANAIGA and AIDES are

nowhere to be sean. Several BLACXS eat tlheir lunch.,

They loock up at BOND curiously, then go back aJ?ou::
their business. BOND moves over to a table, sits.
A WAITER appears.
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_ BOITD
(to Waiter)
Good acternocon. A Jack Daniels,
please. Black label. Neat.
(“7aiter = blank stare)
o ice.

WZITER
That's extra,.
{points)
Pirst booth'll do.

BOND rises, turns, loocks at the EATERS - they seen to
watch hir out of the cornzr of their eve. He walks
slowly over to the first in a bank of booths against
the wall, sits, checits the zctien.

CLOSER Ol BOCTH

BOND continuss to case the joint as W2LITER arrives
with his drink. : '

BOMD
(to tTaiter)
I'd like some information on
the side as well, please ...
(pulls out twenty-
_ ~dollar bill) .
Three men and a girl came in here ...

Suddenly, *he bocoth spins into the wall, BOND

Cor—letely cisaprear-ng from view. It makes a complete

revolution, retuwrns into place - without EOND. Only
tke glass rerains, and the twenty-aollar bill, wvhich
the WAITER picks up blankly, walks off with.

A¥NGLE ON T[OQR

STRUTTER enters, looks arvund. Mo sign of BOMND. Ee
spots the booth with the drink = stops, looks.

CLOSE €M BOCTE AND DEIFX

The drink on the table - the ice spins around in the
glass.

T)T. FILLET OF SOUL BACK ROOQN - DAY

BOND finds himself between TiO ARID BLACK GUARDS in
an elegant waiting room. EHe looks across: SOLITAIRE
deals cards at a desk. She does not look at BOND -
rather deals the cards, one by one.
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BOND
(helpfully)
Black queen on the red king? 1liiss ...

SOLITAIFE
Solitaire.

BOND
My name is Bond. Jares Eond.

SOLITAIRT
I know vho you are. 'hat you are.
Why you've come., You have made a
mistake, You will not succeed.

BOND
Rather a sweeping statement,
considering we've never met.

SOLITAIPE
The cards have followed you for me,

A door behind her opens - TES-EEE appears, still wearing
his ever-present grin. For a fleeting secocnd, we get
a glimpse of a smoke=-£filled room with large conference
table, surroundsd By SLaCLE imn Lbizaxrre costumes. The

e ——

door closes immediately. TEZ-ECE glances at BoND, then

 SOLITRIRE.

TED-HEE
(to SOLITAIRE)
Is he armed?

SOLITAIDE hLesitates, looks dovm at desk, nods. TEE-FEEZ
crosses, reaches into BOND's coat. At the end of his
arm, in place of a hand, a pair of petal pincers. BOND
blinks at them increduvlously as they remove gun.

BOND
(managing a smxle} _
One can't be too careiful in llew
York City these days ...

CLOSE C11 GUI! AND PINCERS
Holding the cun with ore hand, TEE-BEE crushes the

barrel with his pincers, then snips off the trigcer,
Bands gun back to BOMD.

BACR 70 SCEIE

An amazed BONWD looks up at the constantly grinning
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_ BOND
(to TEZ-HEE)
Funny hew the least little thing
seems 0 set you off.

TEE-EEE vheels silently, goes back inside back room.
One cruff, powerful voice is heard inside, rising
above the otaers., :

VoICE
Now you get ripped off in Detroit,
baby, you vell ocut - to me. We
ain't takin' no gas from no jive
pigs in Detroit, man ...

The door has closed. BOND looks at SOLITAIRE, who
still turms cards over silently, staring dewn at her
desk. The GUARDS tense as BOND rises, half-amused,
cresses to her, lccks écwn.

CLOSE CN TAROT CARDS AMND EIGH.PRIESTESS = BOND'S POV
Several Tarot Cards are spread out. CAIERA PUSEEZS IN

ON ONE: The Hich Priestess - a mysterious, dark woran
cn a throne, surrouncea by rz2ligious and occult symbols.

- BACK TC BQYD

, BOND
Fascinating. That's you, quite
obviously. Emazing resemblance.
Tell me, am I in there as well?

SOLITEIFS
Pick a caxd, Turn it over.

CLOSE OW TABLE

BOMND's hand turns over a card. It is TRE FOOL - a
8illy~-looking jester with a dog, smiling stupidly.

SOLIT2IRL (V.0.)
You have found yourself.

BACK TO SECZME

The door to the back room bursts omen = A BLACK MAN
(MR. BIG) appears, He is a truly Zrightening specimen

= bearded, with wild Afro hair, dark glasses, enormous

features, an ugly scar running down one cheek.

I-&\o BIG
(to SOLITAIRE)
This the stupid rother that tailed
your coon-buggy uptown?
(iDRE)
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MR, BIG (Cont)
(she nods, terrified)
Well, wheo the hell let him get
this far?

BCND
There scems tc be some mistake
here. My name is ..,

MR. BIG
Vames are for tombstones, baby,
and I ain't about to give you one
of those.
{(to Guards)
Take this honky pain in the ass
cut and waste him. WNow,

MR. BIG wheels, goes back inside, slams door. GUARDS
aprroach BOND, quns drawn.

SOLITAIPE
The reading is over.

BOWND
NMothing about my future?

SOLITAIRE fans the cards ocut cn the desk impass:wely.
BCOND reac:hes down toward the deck.

CLOSE OM DES}\

The two cards - the BIG PRIESTESS and THE FOOL.
BOND's hand turns over a face-down card, covers them
with it: TEE LOVERS = two nude lovers, their bodies
wrapped in eagh other.

CLOSE OGN SOLITAZIRE

SOLITAIRE looks up = stunned, urbelieving.

BACK ’1‘0 BOND

BOI'D
- (pleased)
Ts?

The GUARDS take him by either arm.

BOND
(to Sclitaire)
Now promise vou'll stay right
there. I won't be a moment.
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97  CLOSE ON SOLITAIRE

As BOWD is led out, She locks back dovm at LOVERS carg
on desk, then over to the side door, She is extremelx

agitated.
98 EXT. BEARLEE ALLEY DAY

BOND is escorted dcwn a narrow alley, the TJ0 GUARDS
following closely, guns drawn. CAMERA PUSHES IN as -
they pass a full trash can with a thick piece of pire
resting on the top. BOND's hand tentatively reaches
out for it.

GUARD (V.0.)
Let's keep those mitts up, baby ...

99 ANGLE ON FIRE ESCAPE

They pass under an overhanging fire escape, the rungs
making up the final storey are hooked on some eight
feet up., BOND raises his hands high - in a flash he
unhocks the steel grating, sends it swinging dewn
towards his own face, o

100 CLOSE ON BOND AND GUARDS

The steel grating swings down hard. BOND ducks = it
slams into GUARD OME's face with a terrifying crunch =
he reels backwards, BOND has swiveled, grabs gun from
falling man; GUARD TWO raises his. BOMD falls behind
GUARD CNE as GUARD TWO fires, killing his partner.
BOND fires, kills GUARD ™20, is about to turm:

VOoICE
(from behind)
Drop it. Now!

EOND freezes, hesitates; lets qun drop. A wallet hits
the ground, falls open at his feet. BOND picks it up,
reads.

BOND
Harry Strutter, C.I.A.

101 ANGLE ON STRUTITER
STRUTTER (the MAN we saw tailing BOND) puts away his
_g'uno ) . . _
_ STRUTTER
It got cbvious you weren't coming ocut
the front. Not even with that clever
disguise you're wearing.
' (MORE)
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. STRUTTER (Caont)

(BOND locks up)
Whiteface in ¥arlem. Good thinking,
Bond. let's get the hell out of here.

They tum cuickly, walk down the alley towards the
street.

BOND
I'm surprised thev didn't spot you
too, Harry. There's the most
remarkable girl back there with a
deck of cards.,

STRUTTER

Yea. I saw those cards on the way up.

{smiles)
Spades, James, every cne. You were
nailed the minute you left Seventy=-
Fourth, There's cnly one man can
pull that much Black muscle together
in this town ~ calls himself !r, Big.
You name the business, he has the
Black concession.

They have reached the cross-street, loock out ¢aréfu.'l.1y.
ANGLE ON STREET THEIR POV
The street is deserted, except for a Yellow Cab, The

DRIVER (another one) eats a sandwich in the front
seat. There is a large OFF DUTY sign in his wind-

shield.

CLOSE ON CAB WINDOW EAND DRIVER

DRIVER munches away onm his sandwich, locks up at the
sound of approaching footsteps, shakes his head.

DRIVER
Soon as you guys learn how to read,
you 11 find out I'm off duty.

There is the sound of the rear deoor opening. DRIVER
turns, angry.

DRIVER _
Now look, melon-head. I said ...

STRUTTER's hand comes 'INTO FRAIT, holding a gu.n peinted
at the head of the DRIVER whe gulps. suddenly smiles
broadly.
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DRIVER _
Exactly where is it vou two
gentlemen would like €0 go?

T, CA3 MOVING SEOT

ch‘r: i;nd STRUTTER drive downtovn. BOND thinks, turns
t¢ hinm. _ ' ) '

BOND
What would a foreign Prime Minister
like Kananga want with an American
gangster?

STRCTITER
Question is - vhat would Mr. Big
want with a two-bit island diplomat?

INT. LEITER'S OFFICE DAY

The tape recorder with RANANGA's voice continues %0
play ad infinitum. LEITER and the OTECZRS are almest
asleep. -

KAMANMGA'S VOICE
(over recorcer)
In other words, gentlermen, if two
other viable exports can be found ...

The telephone rings. There is a pause.

SOLITAIRE'S VOICE
(over recordex)
Escuse me, Dr., Kananga, It's your
~ pilot. Your plane is ready. Therxe's
the Pridav night traffic to content
with and you did say six o'clock.

RANAKGA'S VOICE
(over racorder) .
Dear Solitaire., As punctual as
ever. Gentlemen ... -

The door opens. BOND and STRUTTEZR enter. LEITER
turns.

LEITER -
You want my information? Con't buy
Bolivian tin - put your meoney in
San Moniquan sugar.

AGENT
Mr. Leiter ...
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AGENT at window turné on videotape camera. LEITER
flips on remcte contrel TV set,

106  ANGLE G TELEVISION SCREEN LEITER'S POV

The Cornsulate door cpens: RANANGA, SOLITAIRE,
TEE-EEE, WHISPER and AIDES walk down the steps,
immaculately &ressed, SOLITAIRE once again locking
prim and demure. The black limousinea pulls out into
the street from the underground garage. The group
gets in. The limousine roars oif., After a pause =
ancther car pulls out from the kerb, follows.

107 BACK TC LEITER

LEITER
(to Bond)
We got him tailed,

BO¥D
That's the boy, Felix. Stay right
on top of him, .

LEITER
Well. Ve held up cur end. You
guys got anything to add?

BGND and STRUTTER exchaﬁge a look.

BOND .
Den't, Barry. It would break lis
neart, . _

108 EXT. PLANE AND SZXY DAY
A jetliner streaking its way towards TRINIBAGO.
109 INT, PLANE CLOSE ON Sar _MQNIQ'UE‘. THROUGH WINDOW DUSK

The small island of San Monicue, seen through the
window as the plane banks, prepares to land. The sua
is disappearing below the hori.on, framing the island
in its rays. CAMERA PULLS BACK - BOKD is looking.

STEWARDESS 'S VOICE
(over intercom)
Ladies and Gentlemen, Captain has
put on the no smoking sign in
preparaticn for our landing in
San Monique. On behalf of the
airline ... . :
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INT. SAN NONIQUE AIRPCRT CUSTOQMS AREA  NIGET

Pictures of mmm and pmp'aga.nda messages for San
Honigue cover the walls of the Custors area. BOND

stands in line at the passport check-in counter. Those

in front of him are quickly stamped and passed through

with a cursory glance. It is now BOND's turm.

CLOSER ON IMMIGRATION DESK

BOND flips copen his gassport, smiles at OFFICIAL who
prepares to stamp it, suddenl¥ stops. '

OFFICIAL
Are you here on business, lr. Bond?

BOMD
Just doing a little fishing.

OFFICIAL clances dovm at page with BOND's picture,
moves the passport closer, directly uncer an
overhanaging iight.

ANGLE ON PASSPCRT = TOP VIEY TEROUGE CNIERA

BOND's picture seen upsice-éown throuch a viewfinder.
A shutter snaps. :

BACK TO BOND AND OFFICIAL |
OFFICIAL stamps BOND's passport, hands it back, smiles.

OFFICIAL
Gocd luck, lr. Bond.

BOND nods nicely, moves off.

"CLOSE UNDER CUSTOMS DESK

From a slit under the desk: BOND's photo and
information page ererca as a fully-developed picture.
OFFICIAL's hand sets it to one side, face-down.

CLOSE ON BARON SAMEDI BEOTEL CARBARET NIGET

Screans from a large group of people at the sight of
the painted face of BIRON SANEDI, wearing white silk
tails suit and top hat. CAIERA PULLS BACK: we are
at an outdoor cabaret area in a hotel. SAMEDI stands
cn a little island in the middle of a pool with a
waterfall beliind and orchestra nearby. The audience,
seated around the pool edge, now laughs, applauds,

as SNTELDI begins his dance. Torches light the sides
of the area.  CAERA MOVES AVAY, drifting up and over
ts main hotel building, as hokey ANNOUWCER is heard.
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ANMOUNCER'S VOICE
The legendary Baron Samedi, folks.
That's Saturday, for those of you who
speak French, Vcodoo God of Cemeteries
and Chief of the Legion of the Dead,
The #¥an Who Caznot Die. But for our
purposes, just a performer in a little
musical extravaganza we've cooked up
for you nice folks ... '

116 INT., LOBBY = CLOSE ON RECEPTION DZSR =~ MIGHT
RECEPTION MANIGER turng, smiles at the arriving BOND.

BOND
Good evening. My name is Bond. I
reserved a suite overlocking ...

MANMAGER
2k, Mr. Boné., Of course. !Mrs. Bond
has been expecting you. Bungalow
Tvelve.

BOND
(dead rause)
Mrs. Bond.

MANAGER

SE; arrived earlier this afterncon,
sir,

(sly smile)
Said she preferred scmething a little
more ... private.

(takes key out)
Bungalow Twelve.

BOND pauses, nods, signs register, smiles at MANAGER.

: BOND

An incurable rorantic, lrs. Bond.
The slightest separation and she
acts as though we'd ncser even net,

BOND turns. PORTER leads him off through lobbv toward
outside area, CAMERA FOLLOWING. They pass News-stand-
Kiosk area with Scuvenir Shop. In shop window: A deck
of Tarot Cards., The top card, staring out through the
wingow: Tae Fich Priestess., BOND notices, smiles,
follows PORCZR out.

117 BACK TO STAGE AREA OF CABARET

The show continues. A beautiful BLACK GIRL is now tied
between the crosses of two papier-mache graves, grimaces
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~ theatrically at the threatening BARON SAMEDI who

wields a rubber machete.

. AITMOUNMCER'S VOICE
Now here's a little ness we hope
none of you ever get into, Folks -
Baron Samedi's fawrous Dance of Death ...

SAMEDI begins his dance as CAMERA HOVES UP AND OVER,
noj: focusses on a bank of hotel bungalows on a nearby
rise. ,

CLOSER ON BUNGALOWS NIGHT

PORTER and BCND walk past several bungalows, closing
in an the one at the end: Bungalow Twelve,

INT., BUNGALGW  NIGET

A comfortably furnished bungalow with king-sized bed
and sitting area, two dcors leading off in diflerent
Qdirections. BOND tips PORTER, who leaves, BOND -
looks carefully arcund empty rcom, crosses, opens one
door - another bedroom - empty. Ke crosses back,
opens it., CA'TRA PUSAES IN: Ucman's clothes =
everything from evening gowvn to nigaties. Suddenly =
a beeping sound is heard. : _

ANGLE OH 3ED

The sound comes from a small suitcase of BOND's, lying
on the bed. He quickly snaps it open, removes toilet
kit, reaches in, takes out hairbrush.

CLOSER ON HAIRBRUSH

BOWD holds the brush in his hand, swivels the top,
which breaks open. There is a tiny sending ke%
inside, as well as a short aerial, which he pulls
out. He points the brush off towards the ocean side,
sends a short message back, replaces the hairbrush
into the toilet kit., BOND loolts around again, then
heads off for the bathrocm.

INT. BATHROOM

A long pipe runs up the wall at cne end of the
bathtub, leading to an overhanging shower head.
BOND reaches dcwn, turns on water.

CLOSE ON SECWER EZAD

The overhanging shower head opens_into a half-iris.

..
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BOND TO BQWD |
He checks the temperature of the running water, leaves,
INT. BUNIGALOV MAIN ROOH
BOND enters, takes off his jacket, slings his Valther
PPK in its holster across a chair. He starts ©o
unbutton bis shirt, picks up telepheone. .
BOND
(into phone}
This is Mr. Bond, Buncalow Twelve.
A bottle of Dom Perignon, please.
Chilled. '61 if you have it. Oh,
and would you page ilrs, Bond?
| Thank you very much,
INT. BATEROOCL! CLCSE O BATHTUB TIPS
BOND's hands turn off the taps on the bathtub,
CLOSE O SEOUER HEAD

It opens into a full iris. Scrething indistinguishable

‘can be seen roving inside.

BACK TO BOND

Now sitting in the tub. Fe sets up 2 shaﬁng kit
(mirrer, razor, cream, etc.) on tub crossbar in front

BACK TO SHOWER HEAD

A thin toncue flicks out from inside the shower head,
Then - the head of a snake appears. Black, about two

‘feet long, it emerces from the shower head, starts to

slither down the pipe running down the wall behind
BOND's head.

BACK TO BOID CVEE SHOULDER LNTO SEAVING MIRROR

BOIID has put some shaving cream oo his face, readies
the razor, looks into the mirror. Part of the shower
pipe is visible in the mirror, directly behind his
he;do ’ _.

BACK TO SEOWER PIPE AND SHAKE

The snake continues &dwn, getting closer and closer
to BOND. : : .
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BACK TO BOND OVER SHOULDER

He has started to shave, looks into mirror. Suddenly
« a sound from the next room. 3BOND freezes for a
gsecond then rites, gets out of tub, grabs towel as
CAMERA EOLDS ON MIRROR = the snake has just come into
view as he exited tub.

ANOTHER ANGLE
BOND now stands by deor to main room, looks through.
ANGLE ON MAIN POOM  BOND'S POV

A BLACK WAITER (WEISPER) stands with a botéle en a
tray, looking around, quickly turns as BOND swings
bathroom door open.

WHISPER
(17 hiss)
Your champagne, sir.

BOND
Parden?

WHISPER tries to speak louder, but evidently cannoc.

WRISPER
Your champagne.

BOND nods, reaches into his pants hanging on the chair,
puts a tip on the tray, turns, goes back into bathroom.

INT. BATEROON
BOND enters., CAMERA PANS to shower pipe = the snake

has disapreared. There is a sound of the bungalow
TTont coor c.eosing as the VIAITER leaves.

ANGLE ON TUB ~ CRMERA LEVEL WITE IT

Without locking, BOMD reaches into bath water, pulls
Plug. ' .

WIDER ANGLE

The water is clear. BOND removes his shaving gear
from tub crossbar, transfers it to the sink.. He pulls
a magnifving mirror out from the wall near the
medicine cabinet, extending the criss-cross grill wozk
which attaches it to wall, begins to shave again.
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ANGLE ON TOP OF MEDICINE CABIMNET

The snake rapidly trznsfers itself from a horizontal
pipe running across the wzll to the top of the ,
medicine cabinet, slithers quickly along towaxds the
back of EOXD's neck.

ANGLE M BOND INTO MAGNIFYING MIRROR

As BOND shaves: the snake suddenly appears in the
mirror directly behind BOMND's head - strikes.

WIDER ANGLE

BCOND jerks his head to one side ~ the snake flies by
into the criss-cross grill extension of the magnifying
mirror which BOND slams back into the wall,
decaritating it. He stands, locking down at the

Writaing encs of the snake, his pulse racing.

Suddenly - a scratching sound from the main room.

INT. MRIN FOCI

BOND enters cautiously. The lichts have been turned
out, CAMIRA PANS TO DOOR = siiacows are seen f£lickering
Throuch the partially closed venetian blinds, A key

is being inserted in the lock. CAIERA PANS BACK TO
BOND. De reaches down for his Yalther. His
expression chaages. :

CLOSE ON ECLSTER
BOND's hand vainly examining the empty holster.
CLOSE N DOOR

- The door opens sldwly. Framed by the moonlight - the

outline of a hané and a gqun. As the figure proceeds
in slowly, BOSD's hand flashes into frame, grabbing
the gun hand violently.

ANCTEER ANGLE

In the darkaess, seen only in dim outline: BOND drops
to the floor, sends the figure flying up and over him
across the room. A terrible "rip” is heard. In a
£lash, BOND is on his feet, flips on lights.

WIDE ANGLE

BOND, dressed in his tcwel, the gwm now in his hand,
faces a beautiful, dazed WHITE GIRL (ROSIE) Iying on
the bed, semi-naked, her dress having beea torm in
half, . . .
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BOND
Mrs, Bond, I presume,

RCEIZ
I'm ... fosie Carver. I quess I
have ... a little explaining to deo.

BOND ' :
‘Either you or your Uncle Felix.

She locks at him, amazed. BOND rolls the gun around
in his hand.

BOND
Custom 38, Smith and Wesson,
corrucated 5=1/4 inch stock, no
serial number. Standard CIA issue,
The qQquestion is - why point it at me?

ROSIE tries to sit up and still keep what little is
left of her dress en.

ROSIE

The man who delivered your
champagne - he's not a hotel waiter.
He turned the lights out before he
left. I was just ... being careful,
As for the part about Felix Leiter =
you're richt. I've run errands for
the CIM down here for some time now.
BEe cabliad me you were coming =« asked
me to keep an eye on you. Help out
if I could. ‘ -

BONMD
Why den't you start by getting out
of vhat's leZt of that dress?
{(she locks) '
There's another towel in the bathroom.

ROSIE gets up, walks with some difficulty into the

bathroom, trying to keep her dress on, as BOND watches
carerfully.

ROSIE
You're only my second mission, vou
know ... '
(disappearing o.s.)
My first was Baines - the agent who
was killed,

| ~ BOND |
It's a relief to know I'm next in
line for the same type of aid.
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There is a sudden scream from the bathrocom. BOMD
smiles. ROSIZ appeazs, now dressed only in panties
and bra, shaxing. '

FOSIE
There!'s 8 see & oo

BOND
Oh, I forgot. Never bathe in there
without a mongoose along.

He sees she is really frightened, crosses to her.

ROSIE
T ... never should have gotten into
any of this. I mean - as an agent,
I'm a total bust,

B0OND
(looking down). :
That's ry first impression as well.

BOMD pulls her in closer, looks into her eyes.

_ BOIID
It's going to be 2 busy day for us
temorreow, Mrs. Bond. Kananga's
protecting something down here.
Something which Baines obviously
discovered. You're going to show
me where his body was found. That
only leaves us tonight to ...
catch up on cld times ...

She locks back up at him softly, smiles.

_ ROSIE
Felix told me there'd be moments
like this.
BOND

And what did good, o34 FPelix suggest?

ROSIE
If 2ll else failed - cyanide pills,
I settled for two bedrooms.

She ducks out from under his arms, smiles, sticks out
her hand. .

| ROSIE
Goodnight, lir. Bond.
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BONMD
{shaking it)
Mrs, Bond sea

ROSIE turns, diszppears into the bedroom away from the
frustrated 2OND. Sudcdenly, a loud gasp, ©0.8. BOND
races for her dacor. o

INT, ROSIE'S BEDROOM

"ROSIE stands transfixed, her mouth trembling, gazing
-at the bed.

ANGLE ON BED ROSIE'S POV

A tattered black too hkat with two bloody chicken
feathers sticking out of the top.

BACK TO SCENE

BOND locks carefully at ROSIE's face, then over at the
hat. He crosses o the bed, almost amused, picks it
up - ROSIE flinches.

BOWD
It's just a2 hat, darling ...
(examining it)
Apparently worn by a small-headed
man of limited means who lost a
- £ight with a chicXen.

. ROSIE
(Geadly serious)
It's &2 ... warning., Get ... it
out of here ...

BOND shrugs, smiles, sends the hat sailing off into
the main room. ROSIE suddenly breaks, grabs him,
holds on tightly. ‘

ROSIE
Please don't leave me alone teonight,
James ... please ,.. promise me,

BOND
(sighs)
Well, If yocu insist, I ... promise.

INT. SOLITAIRE'S HOUSE NIGEY

A Torot Card on a desk in a darkened rnom. THE TWO
OF CUPS: Two Lovers toasting each other, CAMERA TILTS
UP to the face cof SOLi-EAIRE. cConcernad, she quickly
turns over another card, places it directly on top:
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THE DEVIL - two naked lovers chained together under a
huce, cxrinning Cevii. GCAMERA TILTS 8LCK TO SCLITAIRE
= She sriies thinly.

EXT. BMMIGALOY PAZIO DAY

BOND sits on the patio of his bungalow, signing check
for breakfast, handing it to WAITER, who leaves. The
window to the bungalow is open behind him - the sound
of a rmunning showver is heard. o

BOND _
{yelling through windcw)
Rosie? Breakfast's here ...

There is no reply. BOMD takes his place at the table,
lifts his folded napkin, shakes it, starts to place it
on his lap as scmething falls out onto the floor.
BOND reaches dcwn.

INSERT SEOT FOLDED PALPER

BOND's hands pick up a folded sheet of paper, open it.
In the center of the blank, unfolded page - A Tarot
Card: TEE QUESR OF CUPS - 2 Beautiful ‘Joman on a
Throne. The card is clipped on upside-aown.

BACX TO BOND

" BOND stares at the card, pours himself half a cup of

coffee, downs it in one gulp, rises,
BOMD
{yelling through window)
Rosie? I have to see about getting
us a car. ZXAren't you ready vet?
1TT. BUNGALOW BATEROOI

ROSIE's silhouette is visible showering behind a
curtain.

ROSIE
{yelling back)
What?
BACK TO PATIO LOOKING TOJARDS BOTEL
BOND is disappearing up the beach towards the hotel.

7. EOTEL LOEBY DAY -

_ BOND signs a chit at the car rental booth in the

hotel lobby, turns, checks his watch, locks around,
spots something. '
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ANGLE ON SOUVENIR KIOSX AND TAROT CARDS

The window of the scuve_ir kicsk = plastered with
Tarot Cards, CAMERA PULLS 22CX. EBOND disappears
inside. CAMERA HOLDS OW CARDS.,

EXT. BEACE AITD JETTY DAY

A small jetty with fishing boats, excursion craft,
PISHERMEM, nets, etc. BOND and ROSIE drive up in a
candy-striped jeep, get out, DOND ca:ry;ng picnic
hamper. They start onto jetty.

EXT. JETTY - TRAVELLILIG SEOT

CAIERA TRUCKS with BOND and ROSIE, locking over boats.
CA2TAINS and FISEERIEYN crowd around, all yelling: "Lady
want to catch big fish?" ®Pretty coral reefs - I take,"
Only two pounds over here," etc. ROSIE seems to have
made a deal with one CAPTAIN, nods, turns back to BOND,
who has passed her. B3BCND walks up to a powerfully
built BLACI MAM, sleeping against tha side of his boat,

‘& straw hat pulled dcwn over his face. BONWND stops,

jostles the man in the thigh with his foot.

BONWD
(looking down)
This one lcoks eager enough.

BLACK MaM slowly lifts hat from his eyes, glares up.

BOND steps over him, onto his boat, ROSIE following.
BLACK AW slowly rises, still glaring, cormes aboard.

EXT, COVE AI'D BOAT

The gmall fishing boat heads out of the cove towards
the open sea.

EXT. BOAT DECR

BOND is at the stern, fitting a fishing rod togsther.
Be gestures to the BOATMAN behird the tiller, motioning
to him to go faster. BOATIAN nods, surly. Rosie is

a bit nervous. :

RCSIE
(to Boatman)
Excuse me, V¥here can I change?
(no answer = she
gestures)
Me ... Clothes Off 'R Where'-’

BOATIMAM points towards the hatch, irritated, ROSIE
locks at him strangely, goes below.



161

162

163

164

38
INT. BOAT COMPARTMENT DAY

ROSIE enters the small cabin, Standard props
throughout: fishing gaffs, tins of food, etc. ROSIE
removes her skirt and blouse, spots a hook on the wall,.

.She hangs her blouse up = it slides off., She picks it

up tries again, this time hocking it securely, pulling
down hard. Suddenly = a wall panel flips open - she
stops dead, looks: A

'~ CLOSE ON EXPOSED WALL PAIEL

Inside the exposed panel-is a highly soﬁhisticated
radio, short-wave set-up, tiny radar screen, etc.
Under it, sticking out menacingly = the butt of a qun,

EXT. DECK OF FISEING BOAT

BOND is facing out to sea, sitting in the stern, has
his fishing rocé over the side. The BOATMAN stands

behind, reaching an arm around either side of BOND's
neck, ostensibly helping him with the reel. '

FOSIE (V.0.)
(trembling) _
Stop right thers. Turn around
8lewly. Keep your hands up.

WIDER ANGLE

BOATMAN turns slowly, amazed, raises his hands. ROSIE
stands facing him in bra and panties, a gun in one
hand, a larce radic tube in the other which she grandly
flips over tne sice. _

ROSIE
And that - takes care ¢f your
radio, mister. Get him, James.

BOND eighs, half-turns in his seat.

BONWD
As I was saying, Quarrel. A lousy
agent. But the compensations speak
for themselves,

ROSIE totally confused,

BOND : :
Rosie Carver = meet the man who

shares my hairbrush - Quarrel, Jr.
His father and I locked horms with
a Docter named Mo several years ago, .
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QUARREL smiles, reaches out to a 8 regretful ROSIE,
deflects the aim of her qun, still pointing at his

stomach,
ROSIE
I'm really SOTrXy ... I could have shot
you,
QUARREL

(taklng the gqun)
You might have even killed ze if you'd
taken off the safety catch,

BOND
Mever mind, cdarling. Just let us
know when we get to the spot where
Baines was killed.

ROSI=
It's up in the hills ...
{peinting off)
Just after we clear this next cove,

RCSIE exits below decks, BOND starts to say sormething
to QUARRZL, wheels bachk azcund in his seat as his
fishing line jumps. QUARREL locks o0ff, points

QUARREL
Shaﬂ': [N N J

185  ANGLE ON OCEAN AND SHARK BOND'S POV
A large shark at the other end of BOND's fishing line,

its jaws opening and closing, fighting the hock
fiercely.

166 BACK TO BO¥ND AND QUAFREL .

QUARREL raises the gun to shoot, suddenly thi better
of it, reaches dcwn into a small locker.

167 INSERT SHOT . ILOCRER

QUARFPEL's hands remove a strance-looking stubby cun
with a fat harrel - resermbling a flare pistol., Next

- to it: an oven box full of oddly-shaoed_pellets, each
with a punctu:e pin attached at the top. -

168  BACK TO BOND AND QUARREL

' QUARREL grabs.BO iD'e fishing rod, hanés him the gqun,
tosses him a pellet. BOND examines the gun and pellet
curiously, looks up.
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BOWD
Gas?

CTARFEL
Just give it a trv, mon. But wait
till he opens his mouth again ...

CILOSE ON BOUD

Figuring out the gun gquickly, He loads the pellet.
CLOSE ON SH.P‘.'PI{

Fighting the line. Its huge jaws open.

BACR TO BOND '

BOND takes careful aim - fires.

CLOSE ON SHARK

The pellet flies through its open jaws = the impact
knoecks it back off the line, which snaps. CAMERA BOLDS
ON shark as it suddenly becgins to inflate to several
times normal size, the huge balloon~like Iish now
disappearing in the wake of the fishing boat.

BACX TO BOND AND QUAIGEL
BOND watches, fasc:'_.na‘.:ed, looks up at QUARKREL.

QUAPREL
And no bloed. Nething to
attract the others.

| | BOND
Wait till Q hears about this.
He'll ...

BOND stops, having spotted something. CAMERA PANS UP
AND OFF to a jutting point whichk looms up at the near
end of the cove. At the top: a regal-looking, solitary
house, flush with the c¢liffsice, save for a small
terrace. CMMEPA 200!1S UP AND IN on the house,

QUARREL (V.0.) _
The house of Kananga's woman, She
supposed to have the power of the
cbeah, No one on the island dare
go up there - except him.

BOND smiles privately, looks off at the house.
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INT, SOLITAIRE'S HOUSE THROUGE WINDOW DAY

The fishing boat seen speeding around the point from
inside the house. CAMERA PULLS BACK, PANS: We are in
a long room, bizarrely decorated with statues and
paintings, all pertaining to the Occult. The floors
are polished marble. At the far end of the room,
behind a large desk in what could almost be described
as a throne area - SOLITAIRE, spreads out her cards
in front of her. '

CLOSE ON DESK TOP AND CARDS

SOLITAIRE's hands turn over a Tarot Carxd on the desk:
THEHE KNIGHT QOF THE SVWORDS. ' )

SOLITAIRZ'S VOICE
He comes again. He is prepared.

WIDER ANGLE ON SOLITAIRE

Por the first time, we see & small speaker, at the
edge of the desk. KANANGA'S VOICE is heard through it.

RANANGA'S VOICE
By land or water?

INT. RANANGA'S OFFICE DAY

RANANGA sits behind his desk in his elegantly furnished
Prime Ministerial office, an identical speaker directly

in front of him., SOLITAIRE'S VOICE is heard through

it.

SOLITAIRE'S VWOICE
Water,

INSERT SEHOT TAPOT CARD
SOLITAIRE's hands turn over ancther Tarot Card = it

is THE CHARIOT -~ an armed General in a chariot, ready
for battle.

BACK TO RANANGA
KANANGA listens intently, concerned but confident.

- SOLITAIRE'S VOICE .
He would travel through lands which
are not his, Take that which does

" not beleng to him. :
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EX'I‘. COVE AND BOAT HIGH ANGLE
Seen from a high angle: the little fishing boat seen

i:tting into a long boat wharf near a small, bushy

land.
INT, SOCLITAIRE'S BOUSE

SOLITAINE
(into speaker)
He has arrived. Ee will ¢travel by
land.

RANANGA'S VOICE
(through speaker)
Good. Rosie's been more efficient
than I anticipated.

EXT, BOAT WHARF DAY'

BOND helps ROSIE off the f;shing boat as QUARREL
looks on,

ROSIE
(to Bond)
I know a place here where I can
rustle up & car.

BOND
Beautiful, brave, and ncw
resourceful., Rosie, you seem to
be staging a remarkable comeback.

INT, SOLITAIRE'S EQUSE
RANANGA'S VOICE
(through speaker)
Tell ma of the future.

SOLITAIRE shuts her eyes, trembles, turns over a card,
looks.

INSERT SHOT TAROT CARD

The card is THE LOVERS.

INT. RANINGA'S. OFFICE
RANANGA waits impat;ently by his speaker.

RK2ZNEANGR
Is it death?
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SOLITAIRE'S VOICE
(softly = through speaker)
It is death,

RANANGA grins, flips off speaker, picks up phone.

KANANGA
(into phone) .
They're coming. Rosie knows what
to do. I want no bodies this tire
= no trace.,

EXT. ISLAND MOUNTAIN AREA

An old car rumbles its way up a steep road with

cliffs falling off on both sides, comes to an inter-
section. One road leads up into the hills - the other
down. The car starts up, suddenly stops.

INT. CAR BOND AND ROSIE |

BCND, dr:.ving, has stopped, looks at ROSIE who po:.nts

' dcwn the hill.

RDSIE
It's down there o

BOND
But I thought you sa:Ld Baines was
killed up in the hills, darling.

ROSIE
(self-conscious smile)
Up in the hills - down there.

BOND
Ch,

(pause)

Well., Why don't we have a bite of
lunch and discuss it?

(R_osie about to speak)
There's an excellent pate in the
hamper, :
(she hesitates)

I'm in no hurry. Are you?

ROSIE gives a nervous smile, shakes her head. BOND

‘drives off. As car passes OUT OF FRAME, CAMERA HOLDS,
"PUSEES IN on bushes in ROSIE's former eyeline, behind

BOND's head: A Barcn Samedli Scarecrow.

EXT. CLEARING AND GAZEBO CLOSE O FCOD

CAMERA PANS up a trail of pate, french bread, cheese,
wine, and women's clothes, all running parallel to
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ROSIE's bare legs, stops at BOND, lying half on top of
Rer. They are locked in a kiss, spread cut on the
ground next to a beautiful gazekto in a clearing. ROSIE
wears BOMD's shirt - nothing else, His jacket lies
nearby. He reaches over to it as they break.

ROSIE
(dreamnily)
Ch, James ... you don't know what
finding you has meant to Ze ...

BOND
I can imagine, But do you knew
what finding this has meant to me?

The Tarot Card flashes INTO FRAME = BOND holdiag it:
The Queen of Cuvs, upside-dcwn. ROSIE's eyes widen.

BOND _
Do you know what the Queen of Cups
means in an upside-down position?
A deceitful, perverse woman, a liar
and a cheat,
(she sits up, frightened)
I want scme answers = nNowW.

ROSIE
(now terrified)
Please ... you don't understand
ees They'll kill me if I do.

BOND pulls out his gun, sticks it next to her ear.

BOND
And I'll kill you if ycu don't,

RCE3IE
(tears forming)
But you couldn't ... You woulén't
vee« NOt after what we've just done.

BOND
Well I certainly wouldn't have
killed you before.

ROSIE sits up, locks off: her mouth twitches. BOND
locks off. - o ' '
189  ANGLE ON SAMEDI SCARECRCW  BOND'S POV

A scarecrow version of Baron Samedi, now planted
directly at the start of the road leading up the hill.
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BACK TO BOND AND ROSIE |

BOND glances at the scarecrow, half-amused, then back
at the panic-stricken RCSIE.

BOMD
It used to be a convincing act,
Rosle. 1It's worn a little thin
by now, '

ROSIE
It's not an act ... they ...

BOWD
(cocks gun hammer)
Make your choice.
WIDER ANGLE |
ROSIE suddenly jumps up, starts to run.

BOND
Rosie!

BCND rises quickly, looks:. ROSIE suddenly jumps off
the side of the road, disappears from view.

EXT. ROAD
BOND runs to the edge of the road, locks down.
ANGLE ON ROSIE AND STONE QUARRY

ROSIE's body lies broken anéd mangled in a stone guaxTy
some hundred feet below.

BACK TO BOND

Looking dcwn, not believing what he's just seen. He
steps back, stares dcwn at the Tarot card, then looks
up and off, '

INT. SOLITAIRE'S LIVING ROOM NIGHT CLOSE ON
RANANGA '

CIMERA CLOSE ON the deadly cold face of DR. KANANGA.

RANANGA .
You will explain what went wrong.

- WILER ANGLE

RANANGA sits in a chair in SOLITAIRE's living room,

TEE-HEE standing by his side, EHer cards are spread
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out in front of her. She turns cme over, slightly
pervous, loocks across at KANANGA.

SOLITAIRE
I see ... the intervention of a
woman. The girl must have
confessed to him.

KANANGA
(insistent)
The trap was set. Tee-Hee was
waiting, and you saw Death! You
told me ...

SOLITAITRE
It must have been the girl's death.
(Kananga skeptical)
If ycu éo not ask specific questions
I cannot be responsible for your
misinterpretaticn of the answers.

. KANANGA rises slowly, stares deeply into her.

KANANGA _
These growing signs of impertinence
begin to disturb me, Solitaire,.
Even as they did with your mother
before you., She lost the power
and was destroyed. You will not
make the same mistake. 1lcw tell me
- where is Bond?

SOLITAIRE, frightened, turms over a card, locks dcwn.
CAMERA PUSHEES IN on her face = she can't believe what
she sees.

EXT. OCEAN AND FISHING BOAT  NIGHT

QUAFREL stands on the bridge of the fishing boat,
speeding along at a fast clip. He calmly smckes a
cigarette, pushes down harder on the throttle, tuzms,
locks back, CAMERA PANNING WITE BIM. At the stemn of
the boat = a line trails out and up into the air, At
the other end oz the line, sore hundred feet up in the
air, framed by the moonlight, BOND hang suspended from
a water-skiing kite, now picks up altitude with the
increasing speed of the boat.

CLOSE ON BOND IN AIR

Eanging on calmly,'immaculately dressed.  Ee locks
ahead. ) . . .
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199 AIR ANGLE ON SOLITAIRE'S LATN BOND'S POV

The patch of lawn near SOLITHAIRE's house getting
closer and closex. An armed GUMNRD stands near the

edge, BOND has picked up- enough aititude to clear the
¢cliff, now manceuvers for more height.

200 BACK TO SCLITAIRE'S FACE

Still not believing what she sees, KANANGA presses in
closer.

) RANANGA
Where is Bandl

: SOLITAIRE
I ... cannot see when you are this
way with me. Things become ...
unclear. -

RANANGA

Let us hope these momentary lapses
do not become a habit. Your pcuer
exists to serve me and is mine to
centrol. --If and when I decide the
time has core for you to lose it ...

(pause = smile)
I myself will take it away.

SOLITAIRE looks dcwn, resigned. TEE-EEE eyes her
coldly, begins to snap his pincers impatiently.
RANANGA's eyes flick to him, then back to SOLITAIRE.

FANANGH
It is no matter. Mr. Bond is ours
in any case. He cannot be far away.

201 EXT. SOLITAIRE'S LAWN NIGET CLCSE ON GUARD
BOND's shoes slam into either side of the GUARD's

feck, stunning him, then push him silently off the
edge of the cliff.

202 CLOSE ON BOND
Ee detaches himself from the harness, £alls to the
ground, rises, adjusts his tie, smooths his hair,
starts for the house. -

203 BACK TO SOLITAIRE'S LIVING ROOM

RKAMANGA looks at the still-silent SOLITAIR.E with
angry tolerance.
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KANANGA
Go to sleep, Solitaire. You have

‘made me angry with you, and I have
no wish to be. Tee~5ee ...

They turn, leave. CAMERA HOLDS cn the unsettled
SOLITAIRE.

204  EXT. SOLITAIRE'S EOUSE NIGHT

RANANGA and TEE-EEE stride quickly through the narrow
courtyard, across a narrow bridge which spans a moat.

205 CLCSER ON THEM

TEE~HEE
(flashing his pincers)
lMaybe some persuasion of a different
kind would help to keep her in her
place.

KANANGA :
If you ever so nuch as graze the.
skin of that woman, Tee=iee =
I will have your other arm cut off
and let you watch it being eaten =
here.

KANANGA looks down into moat.
206 CLOSE ON MOAT

It is filled with crocodiles.

207  BACK TO THEM

TEE-HEE still grins, but the beads of sweat on his face
are unmistakable. He follows FKANANGA off the far end
of the bridge, They head for RANANGA's limousine.

208 INT., SOLITAIRE'S OCCULT ROOM NIGHT CLOSE ON CARDS

Saveral Tarot Cards - all connotating destruction and
violence, At the end of the row.- Death. The rest
of the Tarct is spread across the table all face dcwn.

SOLITAIRE (V.O0.)
Put down the cards, It is a blasphemy.
They tsll nothing to those who cannot
see.

209 WIDER ANGLE =~ OCCULT ROOHM
. SOLITAIRE faces BOND, who sits behind her desk in the
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throne=-like seat, smiles, returns ¢to the cards as she
advances angrily. '

BOND
Ah, but they do. And it's a
bit of good luck for both of us.
(she lcoks at him)
The cards, They say that you and
I will be lovers. '

EXTREME CLOSE ON SOLITAIRD
Ber face is suddenly frozen - stunned.

BACK TO THEM

BOND watches carefully - realizes he's guessed
correctly. SOLITAIRE tries to regain her composure.

SOLITAIFE
You are ... mistaken. It is
impossible ... forbidden ... for
me t£oO se s '

. BOND
But you do believe « really believe
= in the cards. _ '

SOLITAIRE
They nave never lied to me.
BOND
Then they will not lie now. Pick

ohe.,

SOLITAIRE hesitates, urnwilling to pick. BOWND stares
at her evenly. She reaches out with a trezbling hand,

CLOSE ON TABLE AND CARDS

SOLITAIRE's fingers skim the tops of the face-down

‘cards like a divining rod. She stops, picks one,

tums it over: TEE LOVERS,

BACK TO SCENE

BOND smiles, moves arcund to the front of the desk
where SOLITAIRE stands, rooted to the spot. He gently
puts his arms arocund her shoulders - a bedy=-1length
shudder passes through her. She trembles, looks up-
at BOND like a child asking for mercy. '

- BOND _ : _
You knew the answer before it was
given and strangely enocugh - somehow
- 80 4id I. '
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. He softly brings his lips dcwn to meet hers., EHer

reaction is wooden at first, then gradually progre3ses
to varmth, then to passion, as BOND pours it on. He

now encircles her with one arm, reaches behind to the
desk witn the other,

CLOSE OGN DESK TOP

BOND's hand slowly sWeeps the Tarot cards tovard the
edge of the degk. CAMERA FOLLOYWS as they plunge into
a wastebasket, most of them turning over, face-up.

They are all LOVERS CARDS.

INT. SOLITAIRE'S BEDROOM  NIGHT

The room is as bizarrely decorated as the rest:of the
house. BOND and SOLITAIRE lie in hed, post-coitus.

BOND looks lazily over at SOLITAIRE, who stares straight
up at the ceiling.

SOLITAIRE
So it has finally haprened. Just
as it did to my mother and her
mother before her.

BOND _
Well of course it did. You're
visual proof of that. Please try
to buck up, darling. There's a _
first time for everyone. Necw tell
me. Where is Kananga?

She locks at him, her eyes glazing over with tears.

SOLITAIRE
I cce CANNOt SEE <o

BOND
Cannot ... ah, of course. Your
cards. You need your cards. Well
then ..»

BOND slides out of bed. SOLITAIRE takes his amm
firmly.

SOLITAIRE
No.

BOND
{(turning curiously)
There's nothing to be frightened of.
You'll be rid of him soen. I Jjust
- need a bit of ... information, that's
all.
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SOLITAIRE
The power. I have lost it,

BOND sits bolt upright, locks at her., She turns away,

SOLITAIRE
The Eigh Priestess ie ®ife to
The Prince No Longer Of This World.
The Spiritual Bridge of the Secret
Church. It was my fate., By compelling.
me to earthly love, the cards them-
selves have taken away my power.

BOND can't believe it. HEe thinks, finally decides.

BOND
Darling, I have a small confession
to make,  Now trv not to get upset.
(she looks at him)
The deck was = slightly stacked in
my favour.

SOLITAINE _
It makes no difference. The physical
violation cannot be undcne,
(turns away)
And once ne discovers I no longer
have the power = he will kill me.

BOND

{(pause - upset}
All richt. Lover's Lesson Number one:
We have no secreis. For example. I
have a boat waiting. You can be on
it. All I need to know before we
leave is what goes on back there in
Voedooland.

SOLITAIRE locks away silently.

BOND

(increasing anger}
Three men and a girl have been killed
in the last four days. MNot counting
the times they've tried to stop me
from discovering e..

(she looks back)
Whatever Kananga is protecting.

I SOLITAIRE
I simply read the cards for him. Ee
has never taken me back there and I
have never dared to go. But I have
locked in the cards = and seen riches
there. . .
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- BOND
In the water?

SOLITAIERE
On the land.

BOND nods, quickly gets out of bed, starts dreésing.

- SOLITAIFE
They will kill you.

BOND :
Us, darling. They will kill us.
fover's Lesson Number Two: together-
ness, Till death do us part - ox
thereabouts,

SOLITAIRE reaches out, takes his arm, looks up
hopefully. , :

SOLITAIRE
Is there time ,.. before we leave
" ess fOr lesson Number Three?

BOND
(pause - smile)
Absolutely .o
{unbuttons his shirt)
After all, there's no sense in
going off half-cocked, is there.

EXT. ENTRANCE TO VOODOCLAND - DAWN

CAMERA CLOSE O SCARECPOW EBARON SAMEDI, grinning down

in the eerie half-light. CAIERA PULLS BACR: BOND and
SOLITAIEE stand under the scarecrow, at the intersection.
BOND looks up, smiles at a nervous SOLITAIRE. They

walk up the hill. -

BOND AND SOLITAIRE TRAVELLING SEHOT

They walk quickly down trails through the sugar cane,
moving towards the horizem, making their way past
anothexr scarecrow Baron Samedi., CAMERA FOLLOWS as
BOND and SOLITAIRE turn a corner of the trail leading
to a cemetery, suddenly stop as the lilting sound of
a calypse flute is heard, ' .

" ANGLE ON SAMEDI  BOND'S POV

Iying lazily against a tombstone, playin-g a gay, -
solitary tune on a calypso flute - the BARON SAMEDI
DANCER we saw_at the hotel, He stops playing as he
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sees BOND and SOLITAIRE, Tises slowly, gives a deep
bow with a wide grin.

SINAEDI DAMNCER
(to Bend)
Mornin' Boss, Sure gonna be a
beautiful day, boss. Yassah, a
beautiful day ...

BOND nods, passes. SOLITAIRE locks at SAMEDI DANCER, .
terrified, gives him a high sign.

219 CLOSE ON SAMEDI

SAMEDI settles back against the tombstcne, continues to
play his flute. CAMERA 200MS IN tight on the
instrument. BEis fingers push down on the flute s final
stop. A tiny microchone pops up.

SAMEDI
(into microphone)
They're heading for the hill,

220 INT. KANANGA'S OFFICE DAY

RANENGA
{(into recsiving set)
Wait. I am sure she will £ind a
way to bring him to you,.

221 EXT. SLOPING HILL CLOSE ON SAMEDI SCARECROW

CAMERA CLOSE ON SAMEDI SCARECROW =~ the eves are solid
lass, Thev rotate, as CAMERA PANS = they are
%oIIow:Lng BOND and SOLITAIRE, who have arrived at the
edce of a sloping hill.

222 INT,. UNDERGROUND ROO!M  DANN

TEE-HEZE and WHISPER watch BOND and SOLITAIRE cn a
video screen. The room ies filled with scphisticated
egquipment. Throuch an cpen door, ancther rcom is seen
‘with Veodoo costumes, including a Baren Samedi one.
TEE-HEE talks on the phone,

TEE-HEE
They're here. What do we do?

KALANGA'S VOICE
- (over phone)
If he finds it, take no chance.s.
Kill him,
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BACK TO BOND AND SOLITAIRE

They look down the hill at the lush foliage.
SOLITAIRE gestures = shrugs = that's all there is.
BOND, curious, walks a bit furtiier down the hill,

CAMERA FOLLOWING. He suddenly turns, surprised, 1ooks-=

As the foliage slopes down, it has becomre higher in
relaticn to BOMD = it is camouflage - a thin top layer
of foliage supported by poles which grow increasingly

longer as they spread down to shoze., BOND looks
inside.

ANGLE ON POPPY FLOWERS BOND'S POV

Under the camouflage - a never-ending field of white
flcwers in neatly arranged rows, '

BACK TO BOND

Be backs out, locks up at SOLITAIRE. Suddenly, there

is a bright light and the rear cf a helicopter. BEOWD
Jocks up. '

ANGLE ON BCND FRCM EHELICOPTER

The helicopter searchlight has zerved in on BOND
through the dawn dimness. BOND looks quickly back

at SOLITAIRE. She freezes for a second, then half-
tunmbles dewn the hill to join him as they zun for the
edge of the camouflage netting - the helicopter opens
fire with a machine gun = bullet holes rip through

the netting as BOND and SOLITAIRE disappear underneatl.

ANGLE UNDER NETTING

" BOND shoves SOLITAIRE dcwn on the ground, lies on top

of her, shielding her with his body as bullets fly
all around them.

INT. HELICOPTER LOOKING DOWN

The camouflace netting fans out in all directions.
CAMERA PANS TO PILOT, who speaks into radio.

: PILOT
We lost him. Ee has the girl.
They're ccmewhere in the field ...

INT. KANANGA'S OFFICE DAY
| | RANANGA

~ (trembling with rage)
At any cost = any - Bond must diel
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He slams down the ghone in disgqust.

ANGLEZ ON ROAD UNDER NSTTING BOND AND SOLITAIRE

BOND and SOLITAIRE have reached the end of one position
of the camouflage netting, peer out from between the
sugar cane across the road. CIMERA PANS: a small
canteen and BUS STOP. A double=-decker bus stan
waiting to make its morning run., Tha BUS DRIVER sits
at a table in the canteen, drinking coffee with several
other people. CAMERA PANS BACK TO BOND, who locks at
SOLITAIRE, nods.

BOND
Now!

They burst out of the sugar cane, run across the road,
CAMERA FOLLOWING. Suddenly, the roar of engines is
heard behind them. BOND turns, locks.

ANGLE ON MOTOPRCYCLE POLICEMEN

TWO MOTORCYCLE POLICZMEN roar arcund the cormer, spot
BOND and SOLITAIRE as they disapgear around the far side
of the bus. The POLICEMEN stop, leck at each other,
nod, dispount, draw their guns, start for the bus ircz
either side.,

ANGLE ON REAR END OF BUS

As ONE POLICEMAN advances from the rear. SOLITAIRE
suddenly emerges from around the side, dives on =
alone. POLICEMAN looks around for BOND, confused. The
bus suddenly starts up, roars off.

INT. BUS CAB

BOND is in the driver's seat, floors the accelergtoar as
OTEER POLICEMAN pops into view directly in front., BO¥D
aims bus for him as POLICEMAN raises gqun, fires, leaps
out of the way. BOND ducks as thke bullet gmashes
through the windshield.

'WIDE ANGLE

The bus carcens off down the road as BUS DRIVER runs,
out of canteen, yelling. POLICZEMEN race off for their

motorcycles, hop on, speed off in pursuit..
INT, BUS C2B

BOND has pushed the bus to top speed, glances into side
mirror - the MOTORCYCLE POLICIMEN are galning. BOND
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looks through windshield: the road directly zhead is
covered with water from huge sprinklers watering
vegetation by the roadside - back to side mirror «
the POLICEMEN are almost parallel to the bus now.

CLOSE ON BRARE

BOND's foot suddenly slams acwn hard on the brake.

WIDE ANGLE BUS

The bus skids hard, screams around in a ccmplets 360
degree revolution, whapping both motorcycles hard,
sending the POLICEMEN flying in the air off either side
of the road.

INT., BUS SALITAIRE

SOLITAIRE flies arsund inside the bus, hanging on to
a pole.

BACK TO CAEB AND BOND

Having made a complete revolution, BOND roars off

again in the direction he was going originally. BEe
looks into side mirror - a POLICE CAR, several hundred -
yards back, is now rapidly gaining on him, BOND locks
through windshield - a half-mile ahead - another

POLICE CAR heading straight down the road for him.

BOND slams on the brakes acain.

WIDER ANGLE BUS AND BOND

The bus makes a 180 degree-turn this time, now heads
directly at the POLICE CAR which was following it.
BOND aims his bud dead-on for the car which serves at

“the last second to aveid him, driving off the road, up

an embankment, and crashing into a tree.

EXT. CANTEEN AREA

BOND roars the bus past the canteen he originally
started from. The angry BUS LRIVER runs out to yell
at him, jumps out of the way as POLICE CAR speeds by
after BOND. :

BACK TO CNAB AND BOND

BOND locks nervously in his side mirror at the rapidly
gaining POLICE CAR, Suddenly = lcoking up as he rounds
a bend: a bridoe with large sign: CAUTION -« LOW

CLEARANCE - NINE FEET
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CLOSE ON SCLITAIRE

She sees the approaching bridge and sign, closes
her eyes.

WIDER SHOT BRIDGE

As the bus slams intg the bridge - the top deck is
completely and cleanly shorn off - it flies backwards
through the air, dropping over the pursuing POLICE CAaR,
completely covering it. The car with bus top over it
crashes into the side of the bridge with a sickening
crunch as BOND's bus continues on.

BACK TO BOND

He speeds down the road, in his now open~air bus,
glances back at a petrified SOLITAIRE, locks ahead and
off to the right, CAMERA PANNING WITH HIM. The Hetty =
boats and fishemmen - QUIRRCL's boat at the end.

ANGLE ON BUS DOWN JETTY  QUARREL'S PCV

" QUARREL watches in amazement as BOKD veers the bus onto

the Jetty, roars dewn it, screaming PISHEZRMEN diving
off in all directions., -

QUARREL
Sweet Mother of Pearl ...

He grabs a machete from the bottom of his boat, starts
hacking off his mooring lines.

INT, BUS

The bus is rzpidly approaching the end of the jetty.
BOND tums in cab, yells back at a terrified SOLITAIRE.

BOND
End of the line! A1l change.

WIDE ANGLE
BOND slars on the brakes, the bus skids neatly to a

stop just inchas £-rm the end of the jetty in front of
a8 thunderstruck QUAL ﬁﬂd, waltlng in his boat. BOND and

SOLITAZRE leap out of the bus, jump aboard.

EXT. QUARREL'S BOAT.DECK
BOND and SOLITAIRE come aboard.
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BOND
{toc Sclitaire)
Get belowl
(to Quarrel)
Gun it, man! Gun it!

QUARREL wheels, flips open a panel on the bridge near
the main throttle.

CLCSE ON PANEL

Two shiny, steel throttles, QUARREL yanks them down,

harad.

ANGLE ON STERN OF QUARREL'S BOAT

The stern end of the boat lurches dcwn into the water,
The small craft takes off 1ike a bat = super PT strength,

WIDER ANGLE COVE

The little fishing boat squirts quickly out of the cove.

INT. KANANGA'S OFFICE DAY

KANANGA slams down the phoné in a rage.

BACK TO BOAT BRIDGE BOND AND QUARREL

BOND and QUARREL stand on the bridge, water spray
flying across their faces as they zcem over the water.

BOND
How quickly can we make it to New
Orleans?

QUARREL

Santa Mina's four hours away. You
can catch a flight a.nd be there in
the morning.

' BQID
Get in touch with Felix on the
scrambler. Tell him toc meet me
there tororrcw, Royal Orleans Hotel.

QUARREL
Tampa's clwer.

. - BOND
Hamilton was killed in New Orleans.
There's got to be a connecticn and
t.hat. s a valuable piece of merchandise
wea're carzying down there. With any

‘luck they'll want it ba.c.‘:.
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BOND disappears down the hatch.
INT. FISHING BOAT CREIN NIGET

BOND enters the tiny cabin, SOLITAIRE sits on a cot,
a blanket wrapped around her, huddled against the wall,
She looks at hinm, frightened, suddenly leaps up, grabs
him, helds on tightly. '

R SOLITAIRE
Ch, James ...
(they kiss, break.
She looks up, terrified)
He will be locking for me now. EHe
will never stop. He ..

BOND

Ssshh ... quite now, darling. 1It's
all over. Poppy fields., & simple
matter of heroin smuggling. I'll
just have a word or twoc with a man
nzmed Felix, turn the case over to
him, and then you and I are off for
ees Where would you like to go?

SQLITAIFRE locks back over at the cot, smiles.

SCLITAIRE
Anywhere where we can find cne of
thosea.

BOND grins, takes her in his érms, kisses'her, slowly
lowers her onto the cot. He reaches for the fold in
ker blanket, opens it., They wrap themselves in each
other.

EXT. SIGN - NEW ORLEANS AIRPORT DAY
The sea planc makes its landing on a runway. CAMERA

PINS across airport terminal tc sign: NEW ORLEANS
INTERNATIONAL AIRPORT, '

EXT. NEW ORLELNS AIRPORT

BOND  and SOLITAIRE, luggageless, walk out of the
airport, hop into the first of a long line of Yellow
Cabs.

INT. CAB
BOND

(to Driver)
Royal Orleans Hotel, please,
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The DRIVER flips the _ineter. They start off.
EXT. AIRPORT AND CAB
CAMERA FOLLOWS as cab starts ocut of the alirport -

passing a sign: NEW ORLEANS = with an arrow = but
heading around it in another direction.

BACR TO CaB

BOND
(noticing - suspicious)
Is this the wa}' €O s

DRIVER
Sure beats hell out of Harlem down
here, donft it though?
BOND locks up into rear-view mirror, freezes.
ANGLE O REAR MIRROR BOND'S POV

DRIVER looks back, smiles. The same DRIVER from
Harlem. '

DRIVER '

Well, hello, Jim. What's happening,

baby?
BACK TO BCND
BOND reaches for his gun = sirultaneously, a bullet-
proof shield shoots up, separating him from the
DRIVER. 7Two 'clicks' are heard. BEOND tries the
doors. He's locked in. DRIVER speaks to him through
an intercom.

_ DRIVER

Just ease back now, Jim, and rest
your bones, Mr. Big wants to see
youo ’

EXT. AIRPCRT AND CAB

The cab pulls up to the private plane section of the
airport, veers cff to a set of hangars. In front of

the last hangar: a sleek, black, private jet. Past
it a sign: BLEEFER' § FLYZNG SCZOCL, en the building
itself, with training plene in front. :

CLOSE ON HANGAR AND BLACK JET

The cab pulls up to the jet on the runway, Ingide
the hangar are several cars with _assorted HEAVIES,
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led by a daprer, cccl, YOUNG MAN (ADAM). They exit,
walk up to the p.ane a&s COnD and SCLITAIRE are let cut.

CLOSER ON BOID AND SOLITAIRE
DRIVER takes BOND's gun, hands it to ADAM.

ADAM
You made a mistake back on that
island, Bond, You tock something
that didn't belong to you. Took it
from a friend of Mr, Big. That's
the kind of mistake it's tough to
bounce back from,

CAMERA TILTS UP to cockpit of private jet, its engines
running. PILOT talks on radio. BOND locks up at the
plane pleasantly.

BOND
But I've cnly just arrived.

DRIVER
Today's your lucky day, Jim. You're
going skydiving. :

ADAM
There's a hell of a view of the
lake from ten thousand feet.

BOND winces at the thought, turns 45 SOLITAIKE.

SOLITAIRE
(with loathing)
My only regret is I wen't be there
to see it.

She swings at him hard -~ in an instant, BOND ducks,
rolls under the lcwe-slung belly of the plane, streaks
off into the hangar. The EZAVIES run arownd the plane
in pursuit.

INT. HANGAR

BOND runs through a dcor at the side of the hangar,
glams it shut. Bullets thud into it from the pursuing
HEAVIES, '

CAMERA FOLLOWING BCOND

CI}MERA FOLLOWS 2S BOND streaks through a small passage-

way, breaks out the other side, stops, looks. CAMERA
PANS: The Bleeker Flying School. Directly in front:
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a small, promeller trainine olane its engine running,
one helrn eted Pillot VisS.o.id 1 tﬁe'two-seate: cockpit.
EOND races for it, clinr.s ub on the wing.
CLOSER ON TRAINVER PLINE AND COCXPIT.
BOND jumps into the cockpit, looks at the other pilot:
An old lady, scme seventy years old, with a sweet face
and flying scarf, She locks at BOND, confused.

BCND
Good morming. You'ra ...

' GRAMTY
Mrs. Bell. You're not my
instructor. Where's !ir. Bleeker?
BOND
- (settling in)
Indisposed., I'll be giving the lessen.
BOMD smiles at ker quickly, then looks back.
ANMGLE QI EANGAR COOR  EOQOND'S POV

The HEAVIES busting through the deoor, guns drawn,
heading for the training plane.

BACK TO BOMND

MRS, BELL
What's on for today?

BOND
For today - let's dust wing it,
shall ve, lirs. Bell?
WIDER SHOT PL2NE

BCND wheels the plane cuickly out of the hangar area,
across a stretch of grass, heading tcwards a runway.

BACR TO EELVIES
They tum, run for their cars.
INT., COCZPIT BOND AI'D MRS, BELL
BOND is wheeling the plane into position for.take—off.
MRS, BELL |
" But you didn't checl: your flaps ...

you're suppesed to call the tower
eve honestly, young man ee.
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BOND smiles, guns it dcwn the runway.

MPS, BELL
But this is the runway for ...

BOND freezes, looks shead.
WTIDER ANGLE ON RIMNUWUAY AHEAD

Two private planes preparing to land on tlie same
ruray BOND 1s taxing off from.

BACK T0O BOND
Wincing, turning around, looking behind him.
MRS, BELL
You haven't filed a £fiight plan,
you're over-revving and your fuel
DixtUure e ‘
ANGLE BEEIND EOND'S POV

Two HEAVY cars, steeding cdown the runway after him in
pursuit. 3ehind thém, the black jet. )

BACK TO BQUD

Thinking madly, glances over at Mrs. Bell.

MRS, BZILL _ S
Well, don't look at me, young man.
You're the one who's supposed to be
404 %

giving the lesseon.

WIDE ANGLE  RUNUAY

At the last second, BOND takes a hard-left turn off
the runway onto the grass = the two landing planes

and HEIVY cars meet head-on, sending each other
spinning around 1ike tops in a ecreech of colliding
retal., The blzck det has slammed on its brakes,
narrowly avoicing tne mishap. BOND has made 2 complete
U-turn, new heads back dewn rurnway in the other
direction.

CLOSE ON BLACK JET

As BCED taxis past quickly. PIZIOT wheels his Jet
around with a determined lock, follcows.

IT. BLACK J=T

PILOT in jet is gaining fast on BOND.
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WIDE ANGLE EANGAR

BOND is alrost parallel with the hangar wkere he
started, two HEAVY cars lnoming up in front of him.
Ee snap-turns towards tke hancar dco-s. The first

'HEAVY car swerves, crashes into the next HEAVY car, .

slamming beth of them into the outside hangar wall,
INT. BCND'S PLINZ |

Heading straight for the harngar doors., They are only
cpen six feet. !MAS. BELL sits wide-eyed, suddenly
stunned,

_ MRS. BELL
Boly shit ,..

Her jaw drops slack. She faints dead away.
ANGLE ON BANGAR DCORS

BCND's plane hits the narrcw docrway opening, shearing
off both wincs, contiruing on through.

7. HANGALR

BCHD's plane speeds by a long row of crates set out
from the wall scre six feet. Behind the crates = more
HEAVIES, firing at BONYD. EHe swivels his wingless plans

. around, heads straight for them,

ANGLE ON CRATE ALLEY

BOND stears up the narrcw alley in his six-foot wide
plane, heacds right intoc the HEAVIES with his whirring
propeller as they dive over crate tops to avoid him.
The plane continues on out hangar doer.

CLOSER CN EOND'S PLAKE

BOND's plane veers, heads c¢razily off tcwards'the
runway barrier fence,

CLOSE ON BOND

As the barrier fence looms up zhead, BOND fiddles with
the controls frantically =- they won't respcnd.

ANGLE ON PLANE AMD FENCE
BOND's plane hits the fence, skidding down along the

sice, the propeller finally cutting through, dumping
the plane dewn at a forty-five degree angle.
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CLOSE ON BCND

Banging upside-éovn, held in by his seat belt. Ee
locks over at MRS. BELL who moans, starts to come out
of her coma. -

BOND
(nicely}
Same time tomorrow, lrs. Bell?

EXT, NEW ORLEINS FRENCE QUAPTZR DIX

CAMERK CLOSE on a horse-drawn carriage 2s it clatters
along the narrcw streets of the French Quarter. CAMERA

PANS with carriage, BOLDS eon the frons of the Rgyal
Orleans HBotel.

INT. FOYAL ORLERNS HOTEL SUIT DAY

CAMERA PANS with TWO UZITESS wheeling a table with
Southern fried chicken into the suite. PICKXS UP BCUD
in front of a mirror, TWC TAILORS fuesing around him as
he tries on a jacket. The chair behind is piled high
with shirts and accessories. An exasperated LEITER
talks on the phore. EOND glances over at him as TAILOR
holds up a particularly Hilious tie.

- BoOtD
(to Tailer)
That's a bit flashy ... just the
other four, please. :

LEITZR
(on ghone) .
ves, lir. Bleeker. Yes, sir. I Know
you just can't glue the wings back
On <. Hr, Bleeker, 1'm suxe there's
no reason for nare-calling ...

BOND signs bill for UAITERS, who leave, He takes off
jacket, hands it to TIILOR.

BOND
Don't fo-get the double vents, You
can bring the regt round this
afternoon.

TAILORS bow, leave.

LEITER
(intoc phone) '
Mr. Bleeker, any suggestiocn of that
%kind should be forwazded in writing
(IORE) .



LEITER (Cent).
to Washington ... Do, 8ir, no
cne's guestioning your patriotism.
I'm sure you're a veteran, sir ...

. BOND
(to Leiter)
Mrs., Bell?
LEITER

(covering receiver)
Intensive care., She'll pull through.
(back to phone)
Yes, Mr. Bleeker, we'll take care
of everything ... thank you, sir.
(hangs up)
Not too bad. Zxtensive damage to
the hangar, five planes, four cars,
and a forty foot section of fence,
Not to mention giving a seventy-
year-cld Granny the worst jolt she's
had since her wedding rnight, Christ,
Jares, what a way to sneak into tcwn.

BOND smiles, shrugs, Ancther phone rings. LEITER
picks it up.

LEITER

(into thone)
Y93; Sam ..

- (pause = listens)
Girre these chemicals again ...

(writes them down).
Geod boy. Thanlks.

(hangs up = to Bond)
San Monigue's been imrorting
massive arounts to acstone and
acetic anhydride. Used in the
refining of heroin. '

BOND
Well at least that's tee

LEITCZR
Also used for tanning hides, among
" a dozen other things. That won't
get us past first kase.

LEITER drops his pencil on the desk in disgust. BOND
paces. '

- BOND
If Mr. Big ...
(stops - turns)
(MORE)
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BOND (Cent)
Felix - f£inéd cut if there's a Fillet
of Soul restaurant in town ...

LEITER
Jares, we're way ahead of you. It's
dovn on Docker Street, Harrxy's
watching it now,

(SCEVES 311, 312 - OMTITTED)
EXT. DOCKER STREET DAY

HARRY STRUTTER checks his watch, looks over the top of
the newspaper he holds.

ANGLE ON NEW ORLEANS FILLET OF SOUL STRUTTER'S POV

The New Orleans Fillet of Scul, as seen in the pre-
credits. CAMERA EOLDS on the neon sign as a slow,

dearth, jazz blues is heard in bg.

BACR TO STRUITER
Ee hears the music, lcwers his papé:, looks. CRMERA

PANS: from arocund the corner -~ a fumerxal procession,
exactlv like the one in the pre-credit seguence.

CLOSE ON STRUTTER

The procession is almost parallel to STRUTTER ncw.
suddenly, the little old wizened BLACK GENTLEMAN frcm
the pre-credit sequence appears. KHe shakes his head
sadly, wires away a tear. STRXUTTER turns to him,
starts to open his mouth. ‘

CLOSE ON CORMER BOND AND LEITER

BOND and LEITER get out of a czb on the opposite cormer
from the restaurant. LEITER pays the DRIVER. The

funeral procession passes by. BOND nudges him. LEITER
Tooks, takes oif his nat. _ _
. LEITER
Hell of send~cff.
BONWD
(loocking off)
Where's Harry?
ANGLE ON OPPOSITE CORNER EBOND'S POV

The street now deserted - except for one Black Sedan.
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BACK TO BOND AND LEITER

LEITER
There's his car, Oe prchbably went

ingide.
They start to cross the street.
INT. FILLET OF SCUL DAY

BOND and LEITER enter the dimly-lit restaurant. It is
enly half-full - decorated in deep tones of pink,
purple, etc., A Dixieland ccrbo plays on a raised
stage. A WAITER comes up.

WAITER
Two?
(Bond nods)
Ye got a nice booth over there
against the wall ...

ANGLE CN B00T2 BCND'S POV

Exactly like the one in Barlem which revolvéd into the
wall.

BACEK TO SCENE

_ BOND _
You ... wouldn't have anything
closer to the stage, would you?

WAITER nods, leads them to a table in frent eof the
stage, They sit.

CIOSER Ci! TABLE
The WAITER whips out his order pad.

BOND
A }I.a.rtini' Plea.se. Very «ece.

LEITER
Two mint dJuleps.

WAITER nods, leaves,

LEITER
A Martini in New Orleans. Where's
your sense of adventure?

BOND gives LEITER a tolerant lock. The WAITER retumms.
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WAITER
One of you cuvs named Felix Leiter?
(Leiter nods)
There's a phone call for you, Felix.
Fella called Strutter.

LEITER
Thanks.
(rising = to Bond)
For a merent theze I thought Harry
was laying dewn on the job ...

LEITER leaves. The lichts begin to dim as the Combo
leaves the stage. An ANNOUNCER'S voice is heard:

: ANNOUNCER'S VOICE
Ladies and Gents, Pxesenting at
great expense to the management.
This week only = Sister Lovel

The lichts go cut.

CLOSE CN BOND'S TABLE

Simultaneously: manacles snap out of BCND's chair,
handcuffing him to tne seat., The table and both
chairs sink into the floor which covers up again
instantly.

WIDER ANGLE

A pinspot light has hit the silver-sovangled dress of
SISTER LOVE onstage. She begins to sing "Live and
Let Die® 2= TWO WAITERS roil an identical table onto
the spot where the other one was, set up two chairs,
put two mint juleps dcwn. CAMERA PANS: LEITER
apgears, looks at the empty table, then over at the

"WAITEER who pulls out his chair for him.

LEITER
(to Waiter)
Yhat ees

WAITER
(pointing to stage)
Ssshh .40

_ LEITER
(low voice)
What happened to my friend?

. WAITER
What happened to your phone call?
What happened to your friend?
Listen, Aca, I got prcblems of my cwn.
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The WATTER valks away. LEITER sits, tentatively takes
a sip frem his julep, lcolks vp at the stage.

ANGLE ON STAGE
SISTER LOVE continues to sing "Live and ret die."
INT. MR. BIG'S PRIVATE ROOM DAY

CAMERA ANGLE OW BOND - still seated in his chair at
the table for two = a dazzling licht beina trained on
him. BOND winces, ufiable to shield his eyes With nis
wrists still manacled. A VOICE is heard, dark and
wmenacing.

VOICE
{oninously)
You're a tough dude to nail down,
Bond, TFor a honky pig. Thanks
for droppin' in.

ANGLE ON MR, BIG BOND'S POV

The dazzling licht is suddenly shut off, The CARMERA
IOORS Facl 20ND'S POV, =ries to focus on the MAN taixing.

‘Everything is swimming, but we can make out the shape of

‘a MIY in a huge chair, WNext to him, the outline of a

WOMAN, seated., Another FIGUPRE stands next to the MAN
in the chair, who continues to speak.

VOICE
You been pickin' away at me and my
partners like scme kinda maggot.
I mean, first you go and kill one
of my brothers up in EHarlem. That
disturbted we. Then I hear you
crashed Baron Saredi's backyard
and nessed around with his flowers.
And then TE=-HEZE informs me you
stole this fine young lady from my
good friend, Dr. KRanauga. Now
that got him real uptight.

The focus is clear: The WOMAMN is SOLITAIRE, seated
BPehingd 2 table with a deck of cards in front of her.
mhe STANDING FIGUFE by the chair is TEE-HEE, complete
with his characteristic grin. The MAN IN THE CHAIR,
dressed in wild Mod-Afro clothes, a huge pendant with
voodoo syrbol hanging from his neck = is MR. BIG.

ANGLE ON BOND

BOND has taken in the scene, realizes where he is and
with whom. He flashes a look at SOLITAIRE, She is
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tense, stares dcwn at the table in front of her. BOND
locks back at MR. BIG, smiles.,

BONWD
Your concern for your partners is
most touching, akh ... Mr. Big, isn't it?

: MR. BIG

It is. And I do get concermed, I
surely do. See, I can't push no
smack in the U.S. of A, unless that
fine diplomat Dr. Kanangz brings it
in for me. And he can't bring it
in at all unless he gets to grow it
nice and private back there where
everybody's scared to lock.

BOND _
I'11 admit it's a rather ingenious
set-up, But surely you haven't
‘brought me here to write your resumse
for Whe's Who in Black America.
What do you want?

MR, BIG
Me? Nothing. But ol' Rananga, see,
he's kind of possessive about his
chick., Ee really belijieves in all
that crap abhcut the cards, I tell
yc_u' ha's m__a_d' babYO '

BOND
(glancing at Solitaire)
Possession being nine points of the
law - I'd say that's your problem
now. I'd watch my step too. FKananga
can be a pretty rough customer.

MR, BIG grins, suddenly speaks in a totally different
voice - the voice of Kananga.

| MR. BIG
You have no idea hcw rough, Mr,
Bond. No idea at all.

MR. BIG smiles, removes wig, peels the scar off his
face, detaches a built-up nose, etc., revealing for
the first time that he is Kananga. BOWD, amazed,

settles back in his seat.

BOND
Grower, wholesaler, distributor =
and undoubtedly retailer as well.
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KANANGA -
(continuing to take
off make=-up)

Retziler? Sell heroin for money?
(shakes his head sadly)

What must you think of me?

BOND
So sorry to have misjudged you.
I'm sure you simply give it away.

KANANGA
Excellent, Mr., Bondl! That is
precisely what I intend to do.
Five tons of it, to be exact.
(Bond stunned)
When entering a fiercely
competitive market, it's always
advisable to ¢ive away free samples.
Young or old, rich or poor, man
or woman, black or white =~
' (smiles) _
I don't discriminate.

BOND
Pive ton of pure herein,
pationally distributed - for
nothing. -
(looks up)
That's going to make a certain
group of families rather angry,
wouldn't you say?

RANANGA
Angry? My dear Mr. Bond, it will
pcsitively drive them out of business.

BOND
This magnanimous gesture. Simply
out of the goodness of your heart,
I suprose. A sort of junkies'
welfare system.

KAMANGA

Merely until the number of addicts
~ in this country has ... doubled,

shall we say? Then I begin to

market the acreage You 50

unceremoniously tromped through

the other day. That heroin will

be very expensive indeed.

RKANANGA smiles,'squashés-his fake MR. BIG nose in his
hand, throws it into the waste basket. -



BOID
My congratulaticns on your
disquice. Most effective,

_ KANANGA
Not nearly so much fun as
£riend Baron Samedi's, I'm afraid.
I wish you could be there at dawn
on the next full moon to see it,
but alas, your life span doesn't
extend quite that far.

BOND
and here I thought Solitaire did
the fortune-telling.

KANANGA
et us hope for both your sakes she
still can. '
(quickly)
Did you touch her, Mr. Bond?

BOND
Touch her?
(pause = thinks)
Let me see ... on the boat ...
small cabin ... rcugh seas ... we
both got knocked around a bit ...

KANANGA
(slamming his fists down)
pid you touch her!

There is total silence. SOLITAIRE looks down at the
table in front of her. BOND pauses, leans back in his
chair, '

BQOND
(quietly)
The proposition was phrased in a
hundred ways - the ladr's answer
was distressingly meonotonous = no.

KANANGA wheels to lock at SOLITAIRE, her gaze never
qtraying from the table.

~ SOLITAIRE
He ... tells the truth.

KhNANGA's'gaze'fiicks back and forth between the two of
them. BHe turms to BOND, sniles. .

KANANGA _
That's a particularly handsome watch
you're wearing, Mr. Bond. Hay i see
it, pleasa.
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BOND
You'll pardon e if I don't get up.

CLOSER ON BOND

KANANGA nods to TEZE~HEE who moves over to the manacled
BOND, removes first his gun, then BOND's watch, using
his pincers.

BOND
(locking up)
Sore day somecne's going to wipe
that smile of2 your face -~ and I
have this funny feeling it's going
to be me.,

TEE-HEE grins, moves back to KANANGA, hands him the
watch.

KANANGA -

{to Tee=Hee)
Tee-Hee, please be seated next to
Mr, Bond. With the first wrong
answer you will snip the little
finger off his right hand,.

(locks at Bond, smiles)
As the questioning continues, we
can then proceed to mpore ..., vital
areas, '

TEE-REEE moves over to BOND, sits.
CLOSE ON PINCESRS

The steel pincers encircle the little finger of BOND's
manacled right hand.

BACK TO KANANGA '

RANZNGA fli?s BOND's wét:h over in his hand, loocks at
the back side.

JNSERT SHOT BOND'S WATCH
There is a numbér: 3266.
| RANANGA . (V.0.)
Solitaire, my dear. Ncw I want you
to listen very carefully,
CLOSE ON SOLITAIRE |

Her face trembling slightly, staring at him,
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'With the number 3266.

KANANGA (V.0.)
There is a registration number on Mr.
Bond's watch., It is 3266. Do I
speak the truth?

315 CLOSE ON SOLITAIRE

Trying to collect herself. She flashes a lock at 20ND,
3le ANGLE CN BOND

He locks back at her helplessly. TEE-HEE grins,
imperceptibly tightens his grip on BOND's finger.

317 CLOSE ON SOLITAIRE

Trexbling, realizing she has an even chance. She
turns over a card, looks down, closes her eyes.

SOLITAIRE
You speak ... tke truth.

318 KANANGA remains impassive, loocks at watch, suddenly
grins. SOLITAIRE smiles, represses a sigh. KANANGA
presses a button near his chair, throws BOND back his
watch,

3l1s CLCSE ON BOND

The manacles on his chair unsnap. He catches the
watch, slips it back on, sighs, settles back in his
seat., TEZ-EEE relaxes.

BOND
Well, Thank gocodness that's over.

PEE-EEE's fake arm flashes into frame, clubs him
viciously In the back of the ne.K. BCHD collapses
face-down on the table, .

320 WIDER ANGLE

KANANGA pushes another button by the side of his chair.
A side door opens. TWO BLACK HEAVIES appear.
KANANGA
{to Tee-Hee)

Take him down to the farm. If he
doesn't get his this time - you will,
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TEE-HEE pods. BOND is carried to the door and ocutside,
EXT. NEW ORLEANS ALIZY DAY

CAMERA CLOSE ON the neat, hard face of ADAM, sitting -

behind the wheel of 2 car. TET-HEE gets in next 4o
him in the front. CRMERA PANS BACK: BCND's body is
lgaded into the back with the HEAVIES. The car roars
cff.

INT. KANANGA'S PRIVATE ROOM

SOLITAIRE primps a bit seif-consciously in freont of =
mirror as KANZNGA watches her, riveted. Z&nother door
tc the rcom copens: the SANMEDI DANCEP aprears. Carrying
his flute, he drapes himself over a chaizr in front of

SOLITAIRE's card deck, begins to play a lilting calypso
tune,

SOLITLIRE
(to Kananga)
When do we start back?

RININGA
Scon, ESolitaire. Soon.

RANANGA nods impercept...bly to SEMEDI, SOLITAIRE
notices, tumns:

CLOSER ON SAMEDI

SAMEDI's hands hold the High Priestess Card over the
flare of an incense burner on the table. It catches
fire, He rpasses the flarinc card to KANANGA, who
lights a cigar with it. INZNGA shakes the card out,
only partially burned, lets it fall into an ashtray,
shakes his head sadly at a stunned SOLITXAIRE.

| RANANGA
Why, Solitaire? Why? I treated
you well. You lacked for nothing.

: SOLITAIRE
(face flushed)
I .o d0 not understand what ...

RANAMGA
Mr. Bond's watch number, my dear.
I gave you every break possible.
A fifty-fifty chance.
(pause}
You weren't even close,

SOLITAIRE shuts her eyes, dissolves, begins to shake.
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SOLITAIRE
I ... had no clicice ... please
believe me ... the caris ...

KANANGA
(quietly)
S$o it is true,

K2NANGA's face suddenly twists with rage = he leaps out
of the chair, whacks her hard on the side of the head,
sends her crasping into the wall, collapsing on her
knees, scbbing as he stands over her, almost trembling
in his anger. '

KANANGA
When the tire had come, I myself
would have given you love. You
knew that.
(nc answer)
You knew thatl

SOLITAIRE
(scbbing)
Don't you see? I had no choice?
I had ...

RANANGA
(ice = to Samedi)
There can be only cne proper way
to deal with this.

324 ANGLE ON SAaMEDI

SAMEDI reaches dcwn into SCLITAIRE's Tarot Deck, pulls
out a card, exposes it: DZATH. He leers horribly.

RANANGA (V.0.)
and cne proper time,

SAMEDI reaches back in, pulls out ancther card, grins
again: New lying next to the Ceath Caxrd: The Mcon.

325  EXT. FENCE AND GATE DAY

The car pulls up to a gate in a long wire fence., An

- OLD BLACK VAN opens it - the car drives through.
CAMERA PANS to a sion hanging some distance dcwn:
TRESPASSERS WILL BE EATEN.

326 EX'I‘. SWAMP DIRT ROAD ANGLZ ON SHED AND SIID

Car speeds dcwn a swampy dirt rcad with water on both
sides, heads for a large shed at the end with silo
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attached, »2s the car moves along, a strange, log-
like cbject on the road suddenly seecs to come to
1ife, scurries off road dovm into the water., CAMERA
PANS, PUSHES Ii: It is a crocodile.

- EXT. SEED DAY

The shed door is opened from inside. A still croggy
BOND is hauled out of the car, propped up on his feet,
led towards the shed by ADAM and 'IEE-H_.E, passing a
lona row of skulls stuck on long roles, (Crocodile
skulls) BOID's eyes wicen, <RE-HEZ notices, nicely
gestures for BOND to enter the shed. BOND hesitates,
feels the presence of ADAM behind, reluctantly enters.

INT., SHEED DAY TRACKING SHOT

The shed interior is a mini-laboratory operation
with SEVERAL WRITE-COATED VIORXERS, undetectable from
the ocutside. CAIERA TRACKS DOYIN OPERATION with BOWD
as he is quickly led through by TEE-HEE, ADA! and the.
other IO EEAVIZS following: Black sausace-shaped
cbjects are being removed £rom larger, retal torpedo-
ike casings, rids on a conveyor belt to VORKER who
slits them with a knife, lets ccntents pour into a
central funnel machine - the contents are pure, white
heroin, about twenty-five pounds of it to each plastic
sacx., At the base of the funnel, the machine metes
out the heroin automatically in two-kilo doses,
dumping it into c¢lear, vinyl bags, which are sealed.
The bags then ride on a belt into the silc area as
CAMERA FOLLOVS where they are taken off the belt,
thrown into individual crates, all marked Fillet of
Soul, but with different city names: Boston, Denver,
Chicago, etc., TEEZ-EEE speaks with a WORKER as he
goes through. '

WHITE-COATED YIOFXER
The tonnage order will te completed
by tomorrow morning.

TEE-HEE '
We move it out ton:.aht. Be back
in a minute, '

YORRER nods, . TEE-HEE, BOND, ADAM, and EEAVIES have
walked through silo door into the sunl:.ght, now

‘close it again.

EXT, SILO DAY

As they come out. BOND finds himself at the edge of
a swvanp. There are several boats tied up to a small
pier which locks out over the mangroves and thick
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watdr shrubbery. Turning the corner, TEE-HEEEZ leads
him up to a small pen vith watex pool, stops, looks

dovm,
TEE=-EET
BEow much you know about crocodilasg,
Bond?
BOND

I've alvavs tried to keep them at
arm's length myself.

TEE-HEE looks up with a orin, sticks his pincers into
the water:

330 ANGLE ON YATER
The water is filled with baby crccodiles. As TEE-HEE's

pincers entex the water, one of thew grabs hold,
hangs on.

TEE-HEE (V.0.)
Cute little nippers, ain't they?

331 BACR TO SCENE
BOYD has 'peerec‘. in, looks up, around, manages a smile,

| ‘BOND | E
I don't suppose those potential
overnight bags are orphans.

TEE=HEE .
No, we got a few lioms and Dads as well.
{moves around pen,
BOIID following)
A coupla thousand, in fact.

TEE-EEE and BOND have rounded the pen. TEE-EEE
gestures out:

332 AIIGLE Ol CROCODILE SiIAITP AND ISLAND BOND'S POV

CAIERA P2NS expanse of swamps, mangroves, ete,, all
dotted with hundreds of crocodiles, some flcating in
the water, same surning themselves on banks with
their mouths open, etc. = all mctionless, in a freeze
for a moment. Thev suddenly core to life. There is
a small bridge spanning thirty feet across water to a
tiny island, completely cut off from the land.

333 BAND T0 BOKD AND TEE-HEEE CLOSE ON IZETAL TIN

Just near the entrance to the bridge. TEE-FEEE has
stopped next to a large, sealed, tia container, leans
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down, slits the top open by running his pincers arcund
it, Be Derds the tin back, revealing a mass of

chicken heazds which he places on a tray next to him.

- TEE=-HEE
This is the part I like best.
{locks up =~ grins)
Feeding time.

BOND
{carefully)
I suspect the highlight of the
tour.

TEP-EFE has loaded his &ray, novw starts onto bridee,
BOND following. ADAlI: ané the HEAVIES hang back.

ANGLE ON BPIDGE TRACRING SHOT

TEE-HES walks across bridge with BOMD, holding
chicken-head tray.

 TEE-HEE

You know, some of these babiss live
to te two hundred years old. 3ee
over there? Wow that's an alligator.
You can- always tell by the round nose.

Be picks up a chicken head with his pincers, flings it
cut.

ANGLE ON WATER
Almost before the chicken head has had a chance to hit

the water = a huge pair of crocodile djaws slashes Uup,
devours the chicken head, qisappears agall. '

BACX TO EOND AND TEE-HEZ Qi BRIDGE

TE:-HEZ
And that's ol' [lbert. Ee's a croc.
Got a little careless with him
sometime back = took my whole arm
off.

BOND
Well done, Alber%k.

BOND has stopped, TEE~-EEC in front - has noticed
gomething: CAMERA PUSEES IN: A rusty nail barely
holds one span of the bridge together. CAZRA PULLS
BACK. BOND thinks, turns around nonchalantly glancing
back as TES-HEE continues to feed the crocodiles.
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TEE-EEE |
Ch, they'll eat anvthing., Even
each other.

ANGLE OM ADAIl AMND HEAVIES BOND'S POV

ADA!. and the EEAVIES stand by the car, gquns dram,
vatching BOWD like a hawk.

BACK TO EOND AND TEZ-EZE

EOND wheels back again with a disinterested air,
i:llws TEE-HEE off the end of the bridge onto the
land,

TEE-HEE
Then again, sometimes they go
without eating for a vhole year ...

TEE-HEE places the tray on the ground. BOND loocks
around.

BOND
I'm rather counting on that ...

CAMERA PUSEIS Iif on BOND as TEZ~FEE's voice is heard

behind.
TEZ-HEE _
Thers's two ways to disable a
cro¢, you know ...
BOND turns around, looks, Iresezes,
ANGLE ON BRIDGE

TZE-HEEE is on the edge of the br:.dg-e, riding

backwards. The bndge is retracting. ADAN stands at
the far end gnnnzng, his hand on the controls. BOND

has been cut off.
BACK TO BCHD
Staring helplessly at the disappearing TEE-HIE.

BOKD
I don't suppose you'd care to share
that information with me.

_ TEE-EEE _
Well, one way's to jam a pencil dovm
the depression hold just behind his
eyes see
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BOW
(searching vainly for
a pencil)
And the other?-

TEE-EEE
Oh, the other's twice as s:l.mple.
Stick your hand in his mouth and
pull his teeth out,

ANGLE ON TEE-HEER

TEE-HEE has reached shore on the retracting bridge.
He, ADAIl, and the ERAVIES -reak up lauching, walk up a
ramp leading into the shed, disappear.

EX’I‘. CROCODILE FAK. EXTREIE WIDE ANGLE

The whole croceodile farm, with the tiny figure of BOND
standing alone on the little island. The silence is
broken only by the occasionzl sound of huge croccdiles
thrashing in the water.

CLOSER ONM BCMD

BOND locks around nerveously, makes a tentative step
towards the water., A long crocodile suddanly leaps up

on land, lashes at him, 3jaws open. BOND jumps back,

Iooks down, picks up a chicken head, throws it off to

one gsicde. The crocodile goes for it as BOND searches

for a way out. .
ANGLE OF BPIDGE END Al'D PONTOON BEOAT BOID'S POV

A small pontoon boat lying at rest under the shore edce
of the bridge.

BACX TO BOND CLOSE ON YIaTCE

CAIEPA CLOSE OM BOMD's watch.- he pulls out the
winding putton., %he crococdile behind now swivels for
him once more. DBROND throws o more chicken heads.
He looks in front = other crocodiles are heading for
him in the water, slowly but surely making their way
towards the island, BGTD lifts his watch arm, extends
out tcwards the small pontoon boat.

BACK TO BOAT

The metal carlocks of the beoat snap around - the boat
Fegins to edge slowly away from the bank, Suddenly -
rising out of the water - a painter rje - flmly
attaching it to the bridga. -
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BACK TO BQND

Totally frustrated, He jams watch button in, turns
just in time to deal with crocodile behind him,
Picking up the rest of the heads, he throws two to it,

hurls the remaining three out into the water, cne by
one,

ANGLE OM WATER

Each chicken head is immediately snapped up by a
gseparate crocodile, all three animals lying in the
water in a line, directly between BOND and the shore.

BACK TO BOMD

The crocodile behind him is bored with chicken heads,

goes straight for him. BOWD leaps out, seemingly
into the water.

CLOSE O CROCODILE BACK

BOWD's shoe hits the back cf a floating crocodile. It
lashes out with iis tail, swivels its jaws, but the
feet have taken off again, )

\TIDER ANGLE

BOVMD hHas leavt from the back of the crocodile onto
that of another one, ncw lands on the second.

CLOSE ON SECOND CROCDDILE BACK
BOND's shoe hits, continues eon.
WIDER ANGLE

BOND has leapt to a third crocodile, now jumps off
his back onto the land.

CLOSE ON BOND

BOND has landed, looks arcund, now opens the gate
which keeps the crocodiles in the swarp, reaches into
the large tin of chicken heads, begins strewing them
around in a line leading towards the ramp which goes
up into the shed,

ANGLE O CROCODILES

One big crocodile runs up on the land, starts
devouring the heads in a line.



asé

as?

358

359

360

361

362

363

364

365

84

BACK TO BQND | | |
He grabs the remaining heads, puts them on the ramp,
tosses the final few thiough the open doorvay,
disappears around the side of the shed.

BACK TO CROCODILE

The crocodile, eating in a frenzy, is heading directly
for the ramp. '

BACK TO BOMD SHED CORIER

Around the cormner of the shed -~ BOND is scaking some

rags with gasocline from stored tanks of It, used foc
Eg boats .,

BACR TO CROCODILE

The crocodile has proceeded up the ramp, gobbling
heads, now disavpe2rs inside the shed., CAIEPA HOLDS
for two oeats, Suddenly, WORRERS run out screaming,
including TEE-HEE and ADA!l, - At the same exact second,
sheets of flame roar up the sides of the shed, setting
the wooden structure immediately into a raging firetrap.

ANGLE ONM TEE-HZE AND ADALN

Pandemonium has broken loose. TIE~HEE and ADAIl look
vainly for BIMD in all directions, suddenly both tum
sharply towards the boat pier as the sound of an enagine
starting is heard.

BOND has leapt into a motorboat, heads off through the
alligators towards dense swarp shrubbery.

ANGLE OM BURTINIC SCED

ADAIl emexges from the burning shed with T¥O HEAVIES aad
TEE-REE, TEE~HEE angrily waves HEZAVIES after BOND,
then waves ADAM off to his car.

ANGLE O BEAVIES

They scramble dowmn the bank, jump into HEAVY BOATS ONE
AND TWC, head off in pursuit of BOND.

ANGIE ON ADAM
ADAH runs for his car, gets in, roars off.
ANGLE ON BOITD

BOND streaks across the water towards the Swamp
shrubbery, HEAVY BOATS ONZ and TWO in pursuit., Ahead
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is a seeningly impenetrable wall of hanging moss and
trees. A tiny opening appears off to one side, barely
the height o...z. the boat, BOND flattens himself flush
with his boat windscreen, pops through, shearing off
branches on the vway, '

366 ANGLE ON HEAVY BOATS ONE 2ND TWO

They see, do simultaneous skid-turns, head off in
different directicns for either side of the shrusbery.

367 INT. ADAI'S CAR DAY

ADAH roars down a road rimning parallel to a canal at
top speed. He reaches for a car radio speaker.

ADAIl
(into speaker)
Bond ripred off one of our boats.
Headed for Irish Bayou. Anyone who
don't want to sing soprano in the
moming'd better ...

368 EXT, BAYOU BOAT HOUSE DAY

A ramshackle boathouse on the edge of & baycu canal.
FIVE !EN burst cut the doors, scramble into EEAVY BOATS
THPEE, FOUR (two men in this one), FIVE and SIX. BORTS °
THREE and FOUE speed off to the left, FIVE up 2 bayou
canal opposite, SIX down the main bayou to the right.

369 EXT. LAGOON  BACK TO BQND

BOWD has emerged on the other side of the farm
shrubbery, f£inds himself steaming into a seepingly
landloci:ed lagoon, locks around. EEAVY BOATS ONE and
w10 are speeding at him from either direction. Almost
at the shoreline, BOND veers sharply, iEAVY BOAT CONE
cn his tail, HEAVY BOAT TMI!O heading straight at him.
At the last possible second, BOND skids his boat
towards the land, hitting the bank, bouncing hign into
the air as HEAVY B0ATS OWE and TWO crash into each
cther with a sickening crunch.

370 ANGLE ONW BOND FROM CANAL

BOND €£lies throuch the air over what is now seen to be
a narrow neck of land, splats down into a bayou canal,
speeds off. CAMERA RISES: heading down the canal on
a road parallel - 2DAI'S CAR. _ .

371 TTT. ADAN'S CAR LOOXING THROUGH SIDE WINDOW

'CANERA LOOKS PAST ADAL in the front seat of his speeding
car at DOND in the canal. ADAM takes out gun, ‘tries
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to squeezes off a shot. BOND, alrost dead parallel
now, doesn't notice him. Just as ADAIl's fingers lock

on the trigger - the canal suddernlv fends shg;glz,
BOMD screaring around & corner, ncii biocied DY trees.
ADAM puts his gun back, impassively floors his cas
pedal, shoots on up the road.

EXT, CANAL AND BOND

BOND rezches a2 fork in the canal, slows dovn, decides
to go left. '

AlGLE DO LEFT FCREK  RBOMD'S POV

'HEAVY BOATS THEFEE and FCUR round a bend in the left

fork, strzak towards BOND at top speed.

BACK TO BOLD

Ee wheels, cuns his boat éown the right-hand fozk.
EXT. CANZL FOAD DAY

ADAM'S car speeds down the camal road, CAIZRA PANIING,
roars past a billboard: LOUISIANE - TEE SPORTSMAN'S
PARADISE = WELCOIES ¥OU. CAIERA PUSEES IN on

SEERSSFTS CET pehind the billboard. It takes off in
pursuit. - -

INT, SEHZIRIEFF'S CAR

. SHERIFF J.W. PEPPER gquns his squad car after aDAaM,

his large jowly face full of chewing tobacco. He
spits out the window, reaches for his car radio
speaker.

SHERIFE PEPPER
(into srneaker)
Tchy, I got me a regular Ben hur
dovm here. Doin' 95 mininum.

TOBY'S VOICE
{through speaker)
Heed any help, J.U.?

SHERIIT PEPPER
Bell, no ...

'He floors the pedal. The squad car lurches forward.

EXT. CANAL A:lD CRANVDAD BRIDGD DAY

ADAli's car screeches off the main canzl road onto a
small bridge and stops. ADAIl jumps out, locks dovm
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the canal, checks his qu.n. obviously waiting for BOND.

Suddenly, the SHEERIFT's car swverves onto the bridee

past ADAIl (who has quickly put his gun &ray), squeals

tgta stop di rectly in front of AD:2ii's car, cutting it
. o -

378  CLOSSR ON ADAM AND SEZRIFF PEPPER

PEPPER swaggers out of his squad car, spits scme

tocbacco juice, squints at the impassive ADAN from under
his dark glasses.

SEERIFF PEPPER
You gotta set of wheels that just
von't quit, boy., If they's yours,
that is.

ADAll smiles, starts to rzach inside his coat,
presumably for his license. PEPPEZR cocks his gun.

SHERIFT PEPPER
th-uh. Spin around, boy. Legs
apart, ten fincers on the fender.
Har ah'm sure it ain't exactly your
davboo at this sorta thing.

ADA!! does so. PEPPER advances slowly, grinning, as
the sound of motorboats rapidly increcses in b.g.

379 AlIGLE PAST BOND LOOKING AT ERIDGE

The br:.dge, cars, PEPPEDR and ADAlI, all loom..g up
guickly in the distance, seen from BOIID's boat.

380 BACR TO DEPDER AND ADA

SEERIFYF PEPPER

{advancing on Adam)
¥'all picked the wrong parish to
baul ass through, boy. Ain't
nobody cuts and runs on Sheriff
J.Y. Pepper.

(smiles)
An' it's him speakin', by the bye.

381 ANOTEER 2NGLE = 'JIDER
BOND's boat screams up, iiits a bank, flies up and
over the bridge, barely clearing the squad car.
PEPPER hits the ground.

382 BACK TO PEPPER

PEPPER rolls on the ground, flabbergastad.
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' SEERIFT PEPPER
That the f cee

His eyes widen with terror.
ANGLE ON EEAVY BOAT THFEE

HEAVY BOAT TEREE hits the bank, now flies directly
TIHTO CAIERA.

BACK 70 SEXRIFF PEPPER

There i3 an enormous crash with the sound of breaking
glass as PEPPEF nits tne deck again. Ee opens his
eves, looks.

ANGLE OW SQU2D CAR PEPPER'S POV

HEAVY BOAT TEPEE has irbedded itself throuch the
windshield of the scquad cax, sticlks out across the
ncod, having totally wrecked it. Suéddenly, there is
the sound of another car starting.

BACR TO SEERIFF PEPPER

PEPPER locks: ADAM is at the wheel of his own car,
backing avay. PEPPER raises his oum to fire - HEAVY
BOAT FOUR suddenly screams by over his head - PEPPER

'hits the deck again, his shot going wild as ADAll roars

off. Eves still closed, the exasperated PEPPER fires
four more blind shots wildly in all directions.

ANGLE Ol BACX OF BOND'S BOAT INT CAMAL

Cne of PEPPER's random bullets miraculously pierces
the rear of BORD's boat, causing a fuel leak.

SACK TO PIPPER

PEPPER 1s still crouched under his squad car. There is
sucden total silence. He rises, sadly examines his
wrecked car. TOBY'S VOICE is heard ccaming through the
radio speaker.

TCBY'S VOICE

{through speaker)
J.W.? Soon as you've nailed that
offending vee-hickle = liiz Pearson
just called. Szems her dawg's
foamin' a2ll over at the mouth. She
got him locked in her shed, wandered
if you'd like to core on over an
shoot it for her. -
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: SHERIFT PEPPER
(in a rage)

You tell iz Pearson to take a

£lyin' ,..

TOBY'S voOICE
(through speaker)
Vhat's the matter, J.17.? You in
some kinda trouble? :

SHERIFF PEPRER
(clancing a2t car)
Gk, nothin' I can't handle ...

There is the sound of a car screecching to a stop.
PEPPER turmns,

ANGLE ON STATE TROOPER'S CAR PEPPER'S POV

THO YOUNG STATE TROOPERS stare at PEPPER's predicazent
out of the window of their patrol car, tzy to conceal
their anusement.

- TPOOPER {1
(deadpan = to his partner)
Say, Edcdie. fThat lock like a boat
stuck on the Sheriff's car over there?

TROQPER #2
Vhere you been all your life? Uhy
that there's a car-boat. ILand or
water, the Sheriff éon't care = :
hell, he cen bust you just as quick
on both with that thing.

They roar with laughter as a furious PEPPER advances.,

SEERIFF PZPPER
Onder the statutory powers invested
in me by this parish, I hereby
commandéeer tiiis here veehickle and
those persons within.
(leans in car window)
That means you, smartass ...

EXT, RESIDENTIAL CANAL D2y ANGLE OW BOND

BOND races cdovn a canal dotted with occasional homes
set on jutting points of land. Eis engine begins to
sputter - he jams the throttle hard - it's no use =
the sputtering continues, worse now, Worried, BOMD
looks behind.
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ANGLE ON HEAVY BCAT FOUR BOND'S POV
BEAVY BOAT TOUR is closing fast from behind.
BACK TO BOUWD

g:réooks anead, spots something, jerk-turns his boat

AMGLE ON LAND AND EOUSZ

BOND!'s boat leaps the canal bank, skids up Lhe lawn
of a private home, kicking up grass and dirt,
disappears around the side of a house. CAMERAR HCLDS
as ECAVY BOAT FCUR tries to do likewise, but a couple
of seconds late, making himself skid up the lawn and
behind the other side of the house.

EXT. REAR OF EOUSE Al SWIIZING POOL DAY

A 12N lies in a bathing suit reading a newspaper by
his swimming pool. ext to him: his WIFE, sunning -
herself to the accompaniment of a portable radio., VO
FRIENDS play cards at a poolside table undar an
abrella. 30ID's boat can be heard tearing up the
lavm - they turn to look - suddenly whip around as
EEAVY BOAT FOUR grinds past the house on tze other
side, skidding across and iato their swimming pool.

ANGLE ON SUIIRING POQL

EEAVY FOUR, his eyves swimming, pulls a qun alrost
sheepisihily, holds it on the silently éumb founded croup
of people, tries to paddle his way to the edge of the
poel with his other hand. BEe hears the sound of an
encine starting, looks ofi,

ANGLE ON CANAL BOATEOUSE  EEZAVY BOAT FOUR'S POV

Down the canal bank, past BOND's now deserted first
boat: 2 smell boathouse. Suddenly = a boat tears out
the eatrance. BOuD is insice.

EXT. CAITAL RORL DAY

The TROOPER'S CAR speeds along a canal road, red
lights flashing, siren blaring. ' .

The TWO TROCPERS sit in front. 2an exc’it:.ed SEERITT
PEPPER squirms around in the back, holding the car
radio, listening. '
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TROOPER RRDIO VOICES
Unit 23. In position.
(other voice)
Ten-four, 23, Come in, 28.

TOBY'S VOICE
(cutting hinm off)
Hey, J.'7. Try and £lip this one
heads and tails for a while, Seerxs
like Deke Rocers got his boat stole
from the river, but picked a new
one up in his swimmin' peol ...

TROOPER RADIOQO VOICE
(cutting in)
Ccme in, Unit 28.

TCBY'S VOICE
(cutting back in)
Mow seein' how fair exchange ain't
exactly rcbbery, I told ol' Ceke ...

: TROOPER RADIC VOICE
Cheriff? You want to get your boys
off ocur frequency?

A smiling TROOPER in the front takes the radio from
PEPPER, who angrily snatches it back agaim.

_ SEERIFF PEPPER
Gimme that thing ...

(intoc radio)
Now you listen to me, Trooper Eoy.
We got a swamp fulla Black Russians
drivin' boats to beat the band
down here «..

TROOPER RADIO VOICE

Relax, Sheriff. ‘le've got a road=-
block waiting for thewm at liiller's
BridgEQ i

ANGLE ON BOWD I3 NEW CDOAT

BOND speeds around the end of a jutting canal point
in his new boat. CAIERA HOLDS. He suddanly Sgeeds
back again, this time TOUARDS CALIZRA, HEEAVY BOATS PIVE
and SIX now in pursuit. All three boats zcom FAST

 CAIZRA and up the canal.

EXT. UTLLER'S BRIDGE DAY CLOSE O OTEER TROOPER CAR

CRAIERA CLOSE on another TROOPER sitting in his car,
talking intc his radio. ' -
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TROOPER £3
(into speaker)
Tnit 26, Ye're just about set
here ...

CAIZRA PANS to a thin wooden bridge spanning the canal
at a narrow point. TRCOPERS and LOCAL FISH!IEN swarm
around, some on top of the bridge, same placing boats
lengthvise betwreen the pilings like pontoons. Some
TROOPERS and FISEZRITH are still in the boat3 = they -
suddenly turn at the sound of appreoaching engines,

grab onto pilings, wait,

WIDER ANGIE

BOND, just barely ahead, screaws around the cormer
heading for the bridge with HEAVY BOATS FIVE and SIX
in hot pursuit, They smash into the pontoon boats
between the pilings in three separate places, splitting
them into pieces, TROOPERS and FISHERIEY flying every-
where. The hoats disappear again as CAITRA RIBES:
PEZPPER's Trooper Car pulls up to the bridge. PEPPER
bursts out of the rear door. :

CLOSER Ol PSPPLR
PEPPER runs up to a group of TROOPERS, gun dram.
SHERIFF PIPPER
Gimme some room here. llow I want
two of you boys to go UP ..

Ee stops, looks down: CRAIERA PARS to split boats and

FISEERMEM either swisming or hanging on to pilings.

CALERA PANS BACX UP +to PEPPER, now faced by a humorless,
soeking wet TROOPID.

EXT, CANAL WIDE SEOY

BOWD's boat leads the SEAVY EOATS zooring past CAILERA
down a wider canal. Throuch a break in the trees:
ADAM, ériving in his car roughly parailel to them.

The boats speed off around a tend - ALCAIl stops his car,
veers off in a different directiem.

BACK TO HMILLER'S BRIDCGE CLOSE ON TROOPLI CAR

PEPPER stands with severxal TROOPEPS by a Patrol Car.
One TROOPER is talking on the car radios

' TROOPER ¢3
, (into car radio)
Yessir, Cap'm, I understand, but
I just don't know right off where
- (iORE) -
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TROOPER $3 (Cont)
ve're gonna cat a bHoat fast enough
to catch ‘en.

SHERITFE PEPPER
(stroke of cenius)
I got it! Call Billy Bcb! 3He's my
brother-in=lay! Got the best damn
boat on the whole river. Billy 3cd'll
shonuff fix their ass ... _

EXT. LCUISIANA WILDLIFEZ RANGER STATION DAY

CAMERZ BOLDS on sign: State 1ildlife Department =~
Ranger Station One. CANMERM L PAIIS to a slieek pover boat, -
the Louisiana states Emblen on its side, by a small
jetty., BILLY BOB is the Ranger inside, making
preparations to get undervay as PEPPER’'S voice
blares at him from his boat radio.

SHERIFF PEPPER'S VOICE
(through boat radio)
I tell ya, Billy Bab, I'm as jittery
as a long-tziled cat in a room fulla
rockin' chairs over this th_.ng. Few
I promised these boys here you'd ...

BEILLY LCB
{cutting in)
Cool down, J.7. I'm on ry way.

BILLY BOB starts his engines, turns to let go of the
ropes, as the sound of a car door closing o.s. is
heard, He turns.

ANGLE FAVORIIG ADA:1

ADAI: stands by his car, smiling thinly. He walks down
the bank towards the jetty as DILLY EC3 continues
unhooking the ropes.

| BILLY BOB
(not looking at him)
You want sorething, boy?
ADAIL?
(still walking)
1'd iike to borrow that boat if I
may.

' BILLY EOB
(unhocking the last rope)
Boy, everybody on the river'd like
to borrow this boat. But ...
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BILLY BOB clances up 23 a cun butt alams into the side
of his head. e slurps over the railing of the now
unattached boat, ADAll fiips hinm over the side, gets
aboard,

SHERIFF PEPPER'S VWOICE

(throuch radio) ‘
Billy Bob? tle gct 'em spotted.
They're headin' for Haley's Landing.

{Adam sniles) | '
Should be a messa peocple out there
goda.y-, so take cars, you hear? Good

oY .

PEPPER clicks off his end of the radio. ADAll roars
the powerful boat out into the canal.

407 EXT. HALEY'S LAI'DINIG DAY

The narrcw bayou canal leads past a swivel-bridge into
a wide spot in the river. A large crcord of PZOPLZ sit
on the bank, sipping sodas and runching hot dogs,
watching a water-skiing show. A o boat passes by,
pullinc an elaborate pvramid of UJATTR SKIERS in its
wake, standing on each other’s shoulders. Tae swivel
bridge has been opened, leaving a thin gap between 1t
and the shore on one side. The crowd applauds
enthusiastically as the SKIERS go by, the PRETTY GIRLS
waving on top of the pyramid. The two boat turns
slowly, prepares to make another pass,

408 ANCTEER ANGLE

BOND screars into view, coming around the bend = he
gsees the SRIER's pyranid and tcw boat starting back
tcwzarés him on the wide-river side of the swivel
bridge, turns his wheel, al—ost setting his boat on 1ts
gide in a forty-five cdecree angle, slides through the
narrov gap between the swivel-bridge and the bank.
The crowd rises aprpreciatively, giving BOID a bigger
hand than they 4id the SRIERS., CAIZRA PAIS BACRK:
EEAVY BOATS FIVE and SIX come arcund the bend, but
they both have made far too wide tums to make it
through the gap.

- 409 - ANGLE TROi: OTHER SIDE OF BRIDGE
The two AEAVY BOATS, the tow boat, and SKIER'S _
pyramid are now all converging on the sare side of
the swivel bridge.

410 ANGLE Q7 BOND

BOYD starts to head arcund a bend, hugging the shoreline
at top speed.
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BACR TO HEAVIES AD TO0U 3OART

The +vo poat and EEAVY DCATS are nor directly in 2
collision course. The HEAVY BOATS split to go on
either side, but the tow boat has already made its
move, veering towards shore, cutting HEAVY BOAT FIVE
off, bumping into it, sending it flying over a row of
trees on the canal bank.

EXT. GOLF PUTTING GIEEN DAY

A GOLFER attempts a thirtyv-foot putt from the edge of
a green, watched in reverential silence by the rest of
his FOUDSOME. Just as the putter is about to hit the
ball, the whine of an engine is heard. GOLFLR jezks

his head up, involuntarily hits the ball as HEAVY BOAT
FIVE flies INTO FRAIZ, lands in a bunker not ten feet

avay. All turn to gare at the boat as the thirty=-£foot
putt sinks.

BACK TO EALEY'S LANDING

The +tcw boat's swerving has caused the SRIER's pyramid
to swing out behind on one side, EEAVI B0ART SIx darts
between in pursuit of BOID, cutting the tow line on his
way through. '

2MGLE @1 PYRAMID

The SXIER's pyramid'tren'bles for a moment - begins to
gink - then collapses comrletely as everyone turb les
over each other into the water.

ANGLE O ESEQIT.

CAIER2 locking across canal towards shore: ADAl
screams into view, stomming up the canal and tnroucgh
the narrow cap as 30WD did.’ T PA RISES: PEPPER'S
Trooper Car arrives = late as usual, PZFPER piles ocut
with TEOOPERS, catches sight of the Wildiife Boat with
hunched~un ficure inside, screanms with delight,
throsing his hat to the ground ané spinning arcund,
SEERIFF PEPPER
That's my brother-in-law! There's
8111y Beb! Get him, son! Eot damnl

The TPROOPERS lock after the boat, suddenly freeze.

 AGLE OH ADAIZ TROQPERS' POV

AD2I' wheels around in the boat, flashes a lock back.

‘He is cbviously Black.
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BACK TO PEPPER AND TROOPERS

PEPPER's head is still down, his hand slapping his knee

in joy. Ee has not seen ADAIi. The TROOPERS tum to
him curiously.

SHERITT PEPPER
Dang it, if one side of the Pepper
fimli.ly don't get him, the other gide
] !

PEPPER runs off towards the patrol cars. The TROOPERS'
1ooks have changed to ones of suspicion as they glance
coldly after him.

BXT. RESIDENTIAL CANAL AND SURFOUNDING AFEA HELICOPTER
SEOT '

BONUD steaming arocund bends in a metwork of residential
canals, seen from the air. EEAVY BOAT SIX is holding
pace a shiozt Sisctance benind. Sudéenly: ADAL'S boat
looms up, obviously much more poverful than the others.
It passes HEAVY BOAT SIX, gains steadily on BOND.

BOND AND ADAN CLOSE SHOT  CANAL LEVEL

BOND and ADANM are almost parallel now. RADAI draws his
gun. They are approaching 2 large party of people
gtanding under canopies on a jutting hank. ADAI
prepares to fire. BOND suddenly swerves in towards
the bank =~ ADAl shoots past him up the canal.

EXT, JUTTING BANK AND WEDDING

The large group of people are at+ending an outdoor
wedding. decked out in their finest., A towering wedding
cate and beautiful refreshment marguee are in the b.g.
The service is in progress. '

IIIHISTER'S VOICE
ve. if there be anyone iere who can
think of any reason why these two
should not be wed, let him ...

BOKD crashes through the wedding assemblage, sending
the group screaring and flying in all directions. They
get to their feet, agog, as HEAVY TOZT SIX piles on
through after BOWD, but slightly out of line,

ANGLE ON HEAVY BOAT SIX

The prow of the boat catches the edge of the tovering.
wedding cake, which topples over on the PPIVER, blinding
him as he continues on into the refreshrent marquee,
corpletely demolishing it.
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EXT. FOAD AND TROOPER CARS

FOUR TIDOPER CaRS speed dovn one side of a busy,
two~-lane road, sirens scrzaming. They screech to a
halt behind a relic car driven by an OLD LiAN,
apparently quite deaf. Unable to get around him,
SEERIFP? PEPPER sticks his head out of the lead carx,
begins yelling cbscenities.

EXT. CANAL BEND

BOND has rounded the canal bend on the other side of
the point, looks behind him as CAIERA PRINS: ADAM,
having lost ground while going arcund the long way,

is making it up fast, closing with every szcond. BOND
turns again, loocks ahead, freezes,

WIDER ATGLE  CAMAL

The canal is rizmmed by a busy, two-lane road with
fairly heavy traffic. Dead ahead of 30WD, taking up
four-£fifths of the canal width - a dredging barge =
stationary. And coming through the gap left by the
barge, in the opposite direction to BOWD - a shrimp
boat, creeping slcly, nets extended, '

BACK TO BOND

He looks behind him = ADAN is richt on his tail. BOND
swverves up the canal bank towarés the road, ADAI
follcwing. &s CAERA PISZS, we spot among the criss-
crossing traffic - the procession of Troover cars,

led by SEERITF PEPPER.

INT, TROCPER CAR  LOOKING TEFOUGH !TINDSEIZLD

BOND's boat hits the two-lane road, bouncing across
through the traffic to an inhuman caccphony of
squealing car btrakes and flying sparks. SHERIFTF PEPPER
is vaulted into the front seat as the Trooper car

skids broadside into the oncoming traffic.

WIDLER ANGLE

BOND squeezes precariously across the road, followed
by ADAll. lass mechanical bedlam is taking place,

with some cars skidding off the road into the canal,
the Trooper car smashing into that of the DEAF OLD MAN
while being hit simultaneously from behind, sending .
it rollinc over in a corplete revolution, landing on
4{ts wheels with a hopelessly squashed top, looking like
a deformed accordion, Both BOND and ADAII have made it

‘across, now head for an open marina area.
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INT. TROOPER CAR LOOKING TEROUGH SIDE WINDOU

The TROOPERS and PEZPPER, sitting in their smashed car,
watch as ADAII's boat slithers dom the oppeosits bank
and out into the marine area, speeding after BOND.
TROOPER {1 looks back at the line of broken State
Patrol cars, then at the disappearing ADAl{, and
finally at SEERIFF PEPPER.

TFOOPER &1
(to Pepper)
You sure that's your brother-in-lav,

Sheriff?
EXT. HARTIE EELIQODPTZR SHOT

Seen from the air: BOND's boat leading the faster boat
of ADAI into a busy marinz. BOND, outclassed, heads
for the section where rows of boats are neatly meored
in relatively straight lines.

CLOSER ANGLES  30ND VS, ADAlI TEROUGH MOORINGS

CAIERA FOLLOVING as BOND leads ADAHN throuch a zig-zag
chase up and down the rows of moorings, in and out,
most of it with both boats balanced precariously on
thedir sides as they swivel with the turns, jockey for
positions. ' ' '

EXTREIE CLOSE BOKD VS. ADANM

BOI'D, relying only on skill against the more powerful
boat of ADAIl, has placed himself in a narrow corrider
- boats on one side, jetties en the other. ADAN
pulls up, tries to force him into a jetty. BOWD flips
his boat on its side, 2ADAI] doing likewise. BOMND
suddenly cuts his encine, slips behind ADAIl, darts
through an opening in the jetties as CAILRA PANS €O

- a sicn marked: Caution = Vessel Demolition and Repair

= Pleasure Craft Prohibited.

ANGLE G ADAU

ADAll wvheels his boat around, slows, reaches wunder

his dashboard for something, pulls it out, exposes it:
a shotgun, He slows his boat down to a crawl, enters
the Cemclition Area after BOND.

EXT. DEMOLITION AREA = CLOSE ON ADALI
The Demolition Area as ADAl enters it: séemingly

desertad - no sign of EOND. There are long rows of
every kind of boat under some stage of repair or rot -
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everything from rowbocats to a hulking, old, LST
landing craft looming up at the far end. ADAI

proceeds cautisusly, shotgun at the ready, looking
both ways for BOUD as he proceeds through.

434 CLOSER Ol FEPAIR CD. BARGE

AD2l] passes a small barge cvmed by a Demolition and
Repair Company. Filed on it: tools, kercsene cans,
pieces of other boats, engine parts, etc. As he goes
by, he suddenly hears an engine starting on the other
side, swivels quickly, shotgun at the ready.

435 ANGLE ON OTHER REPAIR BARGE ADAN'S POV

The sound has come from a REPAIRIIAN starting an
unattachaed engine on an opposite barge. Suddenly, the

sound of vet another engine, this one louder than the
last, '

436 BACK TO ADI1!

ADAM swivels back at the new sound = CAIERA WHIPS =
BOND's hoat roars ocut at him from behind the first
barge, intending to ram. ADAN lets go with both
barrels from the shotgun, -

437 INSERT SEOT BOAT AND WINDSHIELL

The windshield of SOND's boat is completely blcwn
apart = but no BOI™ is seen.

438 7IDER ANGLE

" BOND's boat crashes into ADAM, BOND suddenly rises
fror behind windshield, ‘a kerosene can in his ham_ﬂs,
slincs the contents into ACFIl's face as he sidaeswvipes
him,

439 CLOSE ON ADAN

ADANM screams, grabs for his face, gumns his engine
blindly, trying to get =mray.

440 BOND AND ADAM DOINI DEIMOLITICN RO  TRAVELLING SHOT

2DAIl races dowvn the row of wrecked boats, swerving
wildly, still urnable to see. BOND hangs right by his
stern, pestering him like a giant mosquito, knocking
ACall's boat one way, then the other, keeping him off
balance. : :
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441 - CILOSE OM ADAN

Pighting to regain his sight, being knocked silly ons
way and the other by 20UL. His eyee are partially

clear - he looks up in front of him, sees somethin
terrifying, fights to gain control of nis boat.
442  BACK TO BOMD

with a mighty whack, BOND thumps his boat into ADA'S,
sending it shooting off in a certain direction.

443 WTIDER SEOT - LST

ADAM shoots up a rarp and throush +he cavernous, open
jaws of the LST, its loading dooxs open. CAIERA
HOLDS. There is a terrible screech 3% metal, a loud
crash, a mementary pause, and then:

444  1ST  FARTEER BACX

A huge explosion, pieces of metal flying everyvheze
through an enormous fireball.

445 . EXT. MARINA  CLOSE Ol SIGH

CAIERA CLOSE @ (ARIVA SIGI: tiake Boating A Fun Spcrt
- 3 P2 Please. CAMERA PANS: B0wD putts by, 2 pild=-
mannered tourist out fcr a leisurely afternoon. BHe
looks off, cpots something, grins, waves, Veers his
boat.

446 ANGLE OM LEITER

An enasperated LEITER stands on a setty in front of
several Trooper cars, waves BOND over, a radioc receiver
in his hand. . '

447 CLOSE O COWD AND LEITER
BOND pulls up, hops cnto the jetty.

BOWD
(plezsantly)
Bello, Felix. WWhat are you doing
here? '

LEITER
(sour) -
e'll get to that later. Kananga's
in town. BHe's got your girl with
him. They just took off ...
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BOND
He's Mr. Big! Quick, radic the
pilot! Ask him to ...

LEITER
In a boat, Jarmes. In a boz2t ...

EXT. OCEAN AND YACHT DAY ECLICOPTER SEO?

A large vacht, flying distinctive colors, seen from the
air. ZANANUGA stands near the stern, elegantly dressed,
looks up INTO CAIERN almost disinterestedly, goes back
inside. CA!ERA PULLS BACK to reveal EELICCPTER PILOT
talking into radioc.

PILOT
(into radioe)
This is CG Scoutmastsr. They're
almost past the twelve-mile limit
now, Mr, leiter ...

BACR TO SCENE

LEITER talks into his radio receiver by the Trooper
CAX.

LZITER

(into radic)
Forget it, Scoutmaster. Cone on home.

(dejected « to Bond)
I can't bust the Prime ilinister of
a foreign country in Internaticnal
Waters - even if I had an air-tight
case, which I'm not su: sure I do.
Kananga's clear.

BOFD
And iir. Dig won't show up around
here anyrore, now that his :
distribution set-up's been smashed.

LEITER

Fe's got koth ends wired.

(turns)
You should have seen the size of
the guy who cot on the boat with
him. Nine feet tall, I swear.
Big top hat, a cockamamy flute
in one hand and Solitaire in the
other.

BGD's eyes widen in recognition of SOLITAIRZ'S
problem. CAMERA PANS: the squashed, accordion-like
car of SHZRIFF PEPPER suddenly limps up, still
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miraculously rolling somehow, PEPPER is already out
the rear dcor, pointing.

SEERITT PZPPER
There's the sonofabitch! I got him!
(runs up to Bend, '
trembling in his raqe)
You ... YOU ... Some kinda doomeday
machine, boy. But we got a cage
tough encugh to hold an animal
like you, you hear?

LEITER

(to Trooper Captain)
Would you enligihten the Sheriff,
captain?

(Pepper is led off

- to Bornd) .
We busted the Fillet of Soul an
hour ageo. Came up with nothing.
Just these ...

LEITZR hands BOND three Tarot Cards. 2BCND stares at
thex. :

PEPPER (V.0.)
Secret agent? Secret agent? O©On
whese sice, son?
CLOSE CI7 BOND
Locking dovm at the cards, concerned, to say the least.
INSERT SEOT TARODT CARLS

The three Tarct cards, shewn in succession: The half-
burned Uich Priestess, Leath, and The lioon. CANZRA

HCTDS ON The Loon, TUSHES Ile

EXT. SAN [DFIQUE QOASTLIND MIGHT CLOSE ON TULL lOOM

The glowing full roon, seen through infra-red glasses.
CAIERA PAIIS down: .:e see the outline of Trinibago, and
QUARREL's oat not far from shore, heading in cleoser.

' - HIGET
EXT. QUA.'R.."'-!EL.S I;OAT DEC‘.K NIGT

The boat is stopped behind a rock crevice at one end of

a point. LEZITER puts down the glasses. CAIERA PANS:
QUARREL, dressed in a wet suit, is seen drorping a
black, rubber dinghy over the side., BOUND cames up
from below decks, dressed in an all-plack outfit with
a turtle-neck sweater. He holéds a silver iiagnum
Pistol with telescopic sight attached, slides it into




N — ey e pmm— T TR e et e Co — e

454

455

456

457

103

a holster under his coat, CAiERA PANS to a table:
spread out on it are t-ree incendd bombs and the
shark N with punetilre vin pelists, et to it =
anotrer shoik gun with peilets, lying by ancther,
folcded-up wet suit,

LZITER
{(to QUARREL) :
The incendiary bombs are set for
six. That gives you exactly ...
(looks at watch)
Thirty minutes,

QUARYEL neds, loads ths bombs into a net slung over
his shoulder, straps on his chark gun. BCHND picks up
the extra wet suit and sharlt gun, turns to LZITER.

BOND
See you for breakfast, Felix.

LEITER
Geod hunting,

LEITER shakes hands with them both.

ANGLE OM SIDE QOF QUARPEL'S EOQAT _
BOND and QUARREL lover themselves o{'er the side of the
boat into the rubber dinchy, start off. ENA PANS
BACRK TO LZITER. Xe checks his watch once more, picks
up the glasses again.

ELT, VOODCGC CIIETERY NIGET

The Voodoo raithful are assembling: oddly-dressed
PEQPLE of all sorts - OLD WQIEN with cigars and bowler

-hats, MEN with rum Xegs, sncking rcot drugs,; most

vearing strance fetishes and amlets, TwO crosses are
being erected "behind the tondstones of TWe graves.

One is the grave acainst which we saw SAFEDI lying in
the earlier sequence. A Voodoo Fetish Design is being
dramwymn at the foot of the grave with white powdar. The
drum tenpo quickens. The increasingly drugged crowd
begins to chant.

EXT. SAN (IONIQUE SIORZLINIE  WIGKHT

BOND and QUAPREL land their dinchy on a beach by a
waterfall, - Thev pull the dinghy behind a clump of
rocks. o

ANGLE BEHIND ROCKS BOWD AND QUARREL

QUP.RREL takes the extra wet suit and sha.rk qun from the

dinghy, jams them betwee'n tha rocks.
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QUARREL
You going to nsed these on your way
back eoe 8

They both suddernly frceze as the soumnd of drums is
heaxd.

ANGLE Oif HILL  THZIR POV

The drumbeats come from the top of the hill., The
flickering outline of several bright torches can be
seen. |

BAX T0 SCENE

BOND
it seems the party's startad.

QUARREL
Hy regards to Baron Sa::‘ed:.., mn.
Right betwreen the eyes.

BOHD smiles, heads off toward the hill. QUARREL checks
his incendiary bormbs and timinc devices, starts off in
another direction. CATERA FOLLOWS nim,

BACK TO VOOLOO CELETERY

Lines of VIORSEIPPEPS nay writhe back and forth in a
semi-circular arrangement around the twc graves. The
beat of the éxruns is deafening = the swaying FAITHFUL
seem to be made of rubber as they sway back and forth.
ACOLYTE GUARDE wearing the heads of goats, their
bodies paint2d and smeared with plood, stand at either
enda of tke colums of WORSEIPFERS, holding brilliant
torches. DAIZALA now stands nearty as well, snakes
wrapped arcund his shoulders, voicing an incantatiaon
vhich is echoed by the crowd. BHe lifts a tattered

black top hat high above his head, now sets it down

on one grave,
ANGLE ON BQID CLCSE O YATCH

BOND's watch - the time if 5:45. The beat of the
drums is heard as 301D reaches the sumnit near the
small church, lcoks off at the ceremony, fascinated.
He takes out tie silver pistol, starts to move off

for better cover in the trees, suddenly looks off to

the church entiance, stopsS.

| ANGLE O CHUTCE = BCWL'S POY

10 GOAT-HEADED GUARDS come out of the church, carrying
a larce, heavy basket w:.t.h scme difficulty, which they
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set on the ground. They go back inside, then reappear
with a coffin, which is set dovm next to the basket.
The GUARDS then go back inside the church.

BACK TO BQID

Curious, but not especially concerned. He is about to
start off again when: :

ANGLE ON CHURCH BOND'S POV

The GUARDS reappear holding SOLITAIRE, her face frozen
with terror, clothes ripped, being dragged by either
arm towards DAIBALA and the CROXID, which roars its
approval.

BACKX TO BOND

BOND vaults over the- crest of the hill, runs silently
along the side of the church, stops at the large
basket.

INSERT SHOT BASKET

BOWD's hands lift the lid: the basket ig £filled with a
heavy, sguirming mass of snakes.

BACR TO CEIETERY

The cerenony has reached fever pitch - SOLITAIRE is
tied between the crosses of the two graves, her face
broken out in sweat, her body involuntarily jerking
with the rhytim of the drurs, DABALA, a machete in
one hand, snakes wrapred around him, lifts the top

hat off the grave, shoves it down hard over SOLITAIFE'S
head, grins sickeningly. The CRO'D roars. DAIBALA
lifts his machete, helds it out to one of the snakes
around his shcuiders. The snake's tongue flicks out,
touches the blade., DAITALA removes the top hat from
SOLITAIFE's head, places it back on the grave, directly
in front of the torbstone.

ANGLE O GOAT GUARDS

The GOAT GUARDS carry the hkeavy snake basket over, set
it down facing SOLITAIRE. OTHER GOAT GUARDS place the
coffin next to it. :

BACK 7O DAMSALA

DAIBALA raises his machete, ceremoniously bangs both

sides of the torbstone with the flat side of the blade.
The CROUD hushes, DAIBALA steps back in anticipation.
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| CLOGE ON TATTERED BLACK TOP EAT

A light breeze ruffles the frayed edges of the hat in
the total silence. Sucddenly = it becins to rise out
of the ground. A face apprears dez it, sprouting
directly Zron the grave: BARON SAINDI. The face is
painied half-white, half-bYack, vears a revoltingly
ghoulish grin. The body continues to rise until SAMEDI
stands fully erect, dressed only in a ragged formal
tails coat and pants, his stomach bare, painted with
gleaning wvhite bones. 1In cne hand he holds a long
stick with a monkey's slcull on the end. 1In the other =
a machete. Ee stands rigidly, almost frozen, staring
straicht ahead.

CLOSER OW SAIMEDI AND SOLITAIRE

The drurms and chanting start up again, more frenzied
than ever. DALBALA hows to SAIEDI, locoks off tcward
the GOAT GURRDS, ONT by the cnfiin, OE by the basket.
He points to the coffin, gestures ceremoniocusly.

FOUR IMSTANTNATEOUS rLASH CUTS
CLOST O QOFFIN

The GOAT GUARD leans dovm, opens coffin lid: a snake
shoots out, sinking its fangs into his neck.

AIIGLE O SMARE BASKET

BOND bursts wo ocut ¢f the snzke basket, the top flying
off, holding the silver ilacnua pistol in both hands.
Oe fires rapidly at point~blaznk range.

CLOSE Ol SAIZEDT

The huge slugs slam into STITDI's head - it shatters

into pieces = then tha whole hody, lifted up ofi the

ground by the Inpact of tne oullets,
LXr, POPPY FPIELDS DAY

Vast incendiary bomb e:plosions. Sheets of flame
sueep up the noppy hill, setting fire first to the
camouflage netting, then to the flovers heneath,

BACK TO CTLETERY

Complete pandemonium has broken loose. TFrightened
YORSEIPPERS and ACCLYTES run every which way, crashing
through banks of drums. Snakes pour over the top of
the open coffin, BOUD grabs SANEDI's machete {rom the
ground, hachks SOLITAIRE's ropes loose, suddsnly stops
as he sees the remmants of SAMEDI's body o¢n the ground.
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AMNGLE ON SAMEDI'S BODY BOND'S POV

The p:[.eces of the crumnled +orsc are all made of
plastic. It is a totally £ake bodv,

BACK TO BQYD

Stunned at the sicht. Suvddenly from behind - the other
grava - tha real SAMEDI shoots up, swings his machete
straight at the back of BC.L'Ss neck as the crowd gases.
BOND vheels, seizes SXEDI's machete arn, falls to his
knees, sends him flying up and over his head.

CLOSZ ON SAIEDI

SAIEDI flies through the air, lands in the coffin full
of snakes with a scream.

BACK TO BQID

Eanging on o SOLITAIRE, locking fcr his gun. The GOAT
GUILRDS have reassembled, now start for him en masse.
BOWD snaps to, grabs SOLITRIRE, jumps onto the grave,
picking up the machete. :

BOND
Going GoWn .

He lifts the machete, starts to swing the flat side of
i+ down toward the edge of the tombsicne.

INT. WIDZRGROUNT CATAPAULT ROCH

T™I0 EEAVIES man the two catapault pullies beneath the
gravesites. They have hearc the two quick "clangs®
made by the machete on the torbstone. FIRST HEAVY
jooks confusedly to the SECOUD, then nocs. SECOND
BEAVY activites the pulley. -

ANOTHER ANTGLE

BOND and SOLITAIRE shoot down into the rcom on. the
catacault. The HEAVIES co for him. BOND clops the

 PIRST BEAVY in the head with the flat side of the

machete blade, heads for the door, SOLITAIRE following.
The SCCOND REAVY junmps him, 201D sidesteps, knocks
SECOND HEAVY cnto the other catapault, slashes the
pulley rope with his machete, sends the STECOND HEAW
rocketing back up out of the grave. _

BOD
~ (to Solitaire)
Quick! Throuch here ...
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They burst through the room door into an underground
passage.

IvT. CHDERGROWID PASEL BOMD AND SOLITAIRE

‘BOND and SOLITAINE run hard down the undarground

passage cut into the rccks, turning this way and that,
like rats in a maze. Yelling voices and foctsteps
are hearé coming after them, seemingly from all
directions. They continue on through, turn a corner.

INT. CWDERGROWID GROTTO DAY

BOND and SOLITAIFE have turned the corner, suddenly
stop dead, stare wide-eyed ahead of them as a wall

- snaps down behind them, cuttinc them off.

ANGLE ON RANANGA I¥ GROTTO TEEIR POV

They are in a high-vaulted underground grotte, cut
out from rocks. FROMIAIGA sits some distance away behind
a dask in an imposing office. Other rooms are visible
throuch glass walls behind him. Between BOND, SOLITAIRE
and RENANGA: A bridge, spanning a moat of sea water
which trails out of the grotto towards the open ocean.

CLOSE ON KANANGA

RAMANGA is behind nis desk, flanked by WEISPER and TWO
BEAVIES. Eo eats a breakfast of berries and cream with
chammagne, looks up» pleasantly, smiles, takes a sip
from kis gqlass.

RANAIIGA

Ah, there you are, Iir. Bond. Arnd
tiisa Solitaire as well. EHardly
unexpected, but mest welcome.
tthisper, two more glasses for our
guests.

(lcoks at Bond)
tthat shall we drinlk to?

BCHD
How abou: an earthquake?

EXT. QUARREL'S FISEING BOAT DECX DAY

LEITER tenseiy scans the cove with binoculars as
QUARSEL swims up alongsids. 3e helps QUAPREL aboard.

ILEITER :
Welcome home, tUhere's our Lboy?
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QUARPEL
Ee be along anv time noxr, I
checked behiind the rochks, His
wet suit is cgcne.

INT. GPOTTO CLOSE O BOND'S WET SUIT
BOND's wet suit and knife lie on a table in the next

room of the grotto, seen through the glass wall,
CAERA PULLS BAZCX. BOWD and SOLITAYZE stand in front

of RAMMIGA's desk, face him, WEISPER, and the TVIO

HEAVIES.

RAVMADIIGA
It is unfortunate your wet sult was
discovered only minutes before the
fields were destroyed.

BOND
Don't tell me vou'zre not insured.

RKANMIGA

The poppy is a sturdy flower. You've
been a relatively =minor nuisance,
in fact.

(pulls out shark gun

and pellets) _
This toy = I find it particularly
fascinating., that is it? '

: BOITD
I thought evervcne knew., A shark
gun, naturally, lith compressed
gas rellets.

KAMACGA picks up a rellet, £lips it in his hand.

RANMANGA
Ingenious.

BOND
Careful, Don't pull the pin out.
(KAIIANGE locks up)
The 2ir in this room's foul
enough alrsady.

KMUANGA flashes a cold loek, snaps his chair forward,

‘rises, charpagne in one hand, pellet in the other,

motions the HEAVIES to escort BOND and SOLITAIRE into
the next room. He precedes them, CAMERA FOLLOMING.

RANIANGA
Somehcy I never expected you to be
a sore loser, lir., Bond. I vas
(}ORE)
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KAITANGA (Cont)
hoping you'd join me in a toast
to the future.
(ice -~ to Solitaire)
Hiss Solitaire used to krow all
about the future. She vas especially
good at predicting death. :

They have arrived in the nelt room. BOWD. looks around,
Off to ona sids, a hole has been cut in the grotto vall
- train tracts stick out. Resting on the tracks, 2n
ormate cable car. '

BOIWD
An undergrcund monorail. Connected
to the .last refuge of a scoundrel,
no doubt.

BOND turns, loocks out tovrards the water.
ANGLE ON WINCI AND CABLE BOND'S POV

fhere is a large winch-and-cable set-up with elaborate
control panel. The hook suspends over a small platform.:
The cable tracks run up £9 the ceiling ahd ocut over
the water., MNear the control panel: dozens of sausage-
shaped black bags like thcse seen in the crcdocile
shec.

BACR TO EOMND

BOND | |
The heroin lecaves here, I take it..
Carried somevhere by that winch.

TANANGA
Correct again, ir. Bond. T'hat a
quick study you are.
(casually flips the
pellet onto Bond's
wet suit) -
Please, Aliow me to show you
exactly how it works.

EXT. QUARREL'S BOAT DECR DAY

QUARREL and LEITER wait nervously. QUARREL checks his

- QUARREL
Where in hell can the mon be?

. "LEITER
Relax., He probably got hung up
somavhere,.
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BACK TC GROTTO

BOND and SOLITAIR.?. are huns on the wingh hook, tied
together back-to-Lack, resting susnendsd several inches
off the small platfomn. The othe: HEAVIZES have gone,
but WEISPER remains in attendance at the control panel,
RANANGA looks at the trussed-up pair, walks over to
the table with the wet suit and pellet, pa.c."c.s up BOKD's
knife, faces him, smiling.

BOND _
It's your show, and all that, but
I'm sure thers must be a simpler
way of drovning soneonsa.

KAMANGA
{advancing with knife)
Drown, r., Bond? Ch, I doubt you'll
get the¢ chance to drowm.

With a maniacal grimace, KANMANGA leaps at BOND, knife
poised. '

ANGLE PACIIIG SOLITAIRE

KANANGA slashes BOND with a dovmwards notien.

SOLITATIRE feels it from behind, scra2arms.

SCLITAIRE
James!

ANGLE FROi! FRONT OF SOND
The slash has cut a swath down BOND's shirt. RANANGA

- rips it open, looks. There is a small, thin, razor=

like cut running diagenally across BOU :JTs chest. Drops
of blood are forming. RANANGA smiles with pride.

BOND
Don't worry, darling. It seexs
incredible = but ne missed.

KANANGA
On the contrary, iir. Bond. That
minor slash will prove quite fatal.

KAI?‘AI’GA turns, nods to ITHISPER at control panel. .
HISPEF presses a button. The winch heok jerks.,
BOUD and SOLITLIRE are raised up towards the ceiling,
begqin their journey out towvards the wvater. RANANGA
smiles, turns towards the heroin cache acaz.nst the
Wall.
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KAMAIIGA
The hercin leaves here just as
efficiently, lr. Bond, as you
surmised. %inched out to a buvoy
in the oper sea, towed undervater
at a considerable depth to ilew
Orleans.

EXTIEME CLOSE ON BOND

AS BOND and SOLITAIRE swing over tha table with the
wvet suit on it, travelling out towards the water =
CAIERA PUSHES Ii1 on 30i1D's hands - he pulls out the
winding button on his watcii.

CLOSE O PELLET OM TABLE
The gas pellet flies into the air,

RAITARGA (V.0.)
The tow lines are picked up in the
harbor by small fishing boats for
dalivery. _ :

CLOS= Ol BOND'S EHANDS
The pellet é.ttad;es itself to the watch with a "clink,”
VIDER ANGLE

KANAYNGA has his back partially to 20MD, looks prouvdly
dovn at the sausage-shaped bags.

RANANGA
These bags hold twenty-five pounds
each. There are twenty to each

shipment ...

REFAMGA turns, looks at BOND and SOLITAIRE, They are
durectly over the water, now hang suspended «
motionless.,

CLOSE Off BOND'S IANDS FPROi REAR
From the rear - away from KAFANGA - BOMND's hands have

extended the winding bution, now use the razor edge
trying to cut the ropes. .

CLCSE ON BOND
BOWD glances down at his chest - a drop of blood falls.

. CAIERA P2NS down with blood. There is a red stain

already visible in the water. CAAZRA PANS OVER to a
beatifically smiling RAMANCL. |
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KAMANGA

GOO&YG, I-:I. Bona a0 @
RANAI'GA nods to WEISPER.
WIDER ANGLE 00 IGCLUDE WEISPER
WHISPER presses another butten. BOND and SOLITAIRE
are lovered fairly quickly towards the pool. 'EISPER
reaches for a lever, pulls it,
EXT. ETTRANCE TO WMIDERGROUNL POCL UNDERJATER SECQT
An iron, grid-like structure protectihg the cave pool

from the open sea rizes - severzl sharks immediately
swim in. .

BACK TO CAVE CLOSE ON POOL SURFACT

™o more blood drops hit the pool surfacs. CAILERA
PULLS BACK, X2MANGA is at the far end of the pool,
now gestures for WHISEER to stop. BOMD and SOLITAIRE
Jerk to a halt, now suspended about ten feet up.

RAMAMGA
Slovly, "hisper, slowly. Give the
diners time to assemble. _
' (looks down into water) :
2h ,.. I think ... yes. There's cne
nott., And another, Let's tease them
a bit, shall we? '

RAIAMNGA gesturss to WEISPER with his hand, still
staring doem into the pool, 'HISPER presses the
button. The winch hook jerks - BOND and SOLITAIRS
start dom.

CLOSE O¥ BOND

On the jerk - BOND's hands Lbreazk free, cutting the rope
tying hin to SOLITAikE. AS they sway, he pushes off
her, slicing through the rope which suspends him fzom
the winch hiook. '

ANGLE O WEISPER |
WEISPER seeé him, screams inaudibly, doing lns best.
WHISPER
(hiss scream)
Lock outl!

BdND's 'fee_t slam into his face, cracking his head
back into the cavern wall.
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BGWWD lands in the pile of heroin bags, wheels =
RANANGA is on him instantly, the flashing knife
barely missing BOND's face, ripping through a heroin
bag. BOMD grabs & handful of the white powder with
one hand, throws it in his eyes. XAlIANGA screams,
recoils, clutching his face. BOWD takes the end of
another hercin bag, swings it hard against the side of
his head, sending XAIPNGA reeling backvards. The
 knife flies out of his hand, drops into tbe pool, as

BOND iz on him in an instant.
BEIGI SHOT SOLITAIPE'S POV

Looking down past SOLITRIRE, still suspended over the
pool: BOND and RANANGA grapple, rolling over and over
by the ecge of the water. KANANGA knees BOUD in the
groin, now tries to stand and kick hinm into the pocl.
BOi'D lashes out, scissoring his leg. KANANGA loses
his bzlance = the two men Eecome hovelessly entangled.
Both fall into the nool, as SOLITAIXE screams. ‘

UNDERIATER SEOT  BOND AND RANANGA

BOND and RAIANGA plunge underwater, FKANANGA turns in

terror, looks off.

AIGLE 1 SIARRS TIiZIR POV

The sharks snap to attention, begin to head TOUARD

CAMEPRA.

BACK TO THEM

RATANGE. brezks avway from BQMD, starts to head for the
surface. CLIEDA PUSEES I ON BOND - he reaches for the

back of his belt, pulls out pellet.

TIT. CAVERX! AND POOL  SOLITRIRE'S POV

RANANGL'S head breaks the surface of the pool, staring

up at SOLITAIRE in panic.

RANAMNGA
sha:ks! Sh ...

 BOID's hands reach out from under the wéter, push hin
pack down as ZOWD rices on top of him, grabbing a

mouthful of air.

UNDERJATZR SHOT  CLOSE ON BOND AND RANANGA

BOWD quickly slips behind RANAIGA, strangling him

with one arm, jerking his neck backwards.

IGNMIGA'SI
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mouth cpens involuntazily. BOND pulls the puncture

pin, pops the pellet into RMIIGA'S nocch, Shoots up
and &/ay IYom nifd. WMIALGA'S BOCY susdenly begins
to inflate grotessuely, quickly rising to the surface.

513  INT. CAVERN ANGLE ON POOL SURFACE

KANANGA'S body breaks the surface of the pool, several
times normal size, rising into the air. -

514  EXTRENT CLOSE ON SOLITAIRE'S FACT

SOLITAIRE stares'wide-eyeo'. in complete disbelief as
an enormous bang is heard - like a tire blowout. She
closes her eyes in disgust.

§15 WIDER ANGLE

BOWD is out of the pool, moves to the centrol panel,
lccocks up at SOLITAIRCZ.

SOLITAIRS
Xa aee Kana.nga?

BOND
He always did have an inflated
opinion of hizself.

" BOMD lowers her quickly, reaches out, gathers her in.
She melts in his arms, trewbling. They kiss, break.

SOLIT2AIRE
Jares ... how o we get out of
here? .
BOD looks around, stops, smiles.

BOMD
Me take the train, of course.

CAlERA PAMS TO: The little cable car at the tunnel
entrance, '

516 EXT. NEl7 ORLENIS TRAIN STATION - DAY

A train whistle blowys. CAIERA PA'S DO'N real train
carriage, A MEDCAP wheels a cart of luggage dcwn the
platform. Beaind: BOWD, SCLITAIRE, and LIITER. They
arrive at a particular car, stop. FREDCAP begins
loading the luggage aboard. o -

517 CLOSER ON TOEI
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BOND
8¢ long, Felix, See you tororrow

‘night at the Twenty-Cpne Club. Don't
be lata,

LEITER
I still don't ses why you want
to travel this way. I rean, what
the hell can the two of vou do on
a train for sixteen hours?

- BOWD
(smiles at Solitaire)
Say goodbye to Felix, darling.

EXT. COMTIRYSIDE TRACK AMD TRAIH NIGHT HELICOPTER
SHOT

The train speeds through the countryside under the mecn.
INT. BOMD'S TRAIN COIPARMIINT WICET
CAMERA CLOSE O SOLI’I‘AIP.E'S EANDS = heolding cards,

B0ND (7.0.)
The first thing to learn when
playing Gin Rummy is £o never pick
up a card from the exposed pile
unless you really need ...

SQLITAIRE (V.0.)
Gin. .

WIDER AIGLE

SOLITAIRE lays dovm her hand triurphantly with a grin,
BOND's fzce falls. They are sitting at a small table
near the connecting door cf 2 spacious train cocpart-
ment. A dinner table with the rermnants of a sumptuous
repast sits rnesarby. The darkensed countryside whistles
past the windecw. BOMD sighs, lavs down his hand, cets
up, moves over to the berth, locks at it.

CLOSE Ol BERTE  BOND'S POV

Shut up inte the upper wall, a hele in the side of it
for the long key vhich opens it.

ANOTHER ANGLE

BOND takes a skeleton ey out of his pocket, inserts
it in the bertn hole, jiggles it for a morment.
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SOLITAIPE
Jares, what are you doing?

3OoMD
Just testing an old adace,

The berth cracks open. BO!D pulls it down. It is
attached to the wall by a metal rod. BOND turns ¢o
SOLITAIPE, sniles,

BOND
Unlucky at casgs ...

5§23 EXT, SIALL TOI TRAIN STATION  NIGET
CMERR CLOSE on large mail bag hanging on a hook by the

tiny station at a whistle-stop town. As BCHND's train
screams by, the mail bag is plucked off the hook.

524 INT. TRAT}T BAGGAGE AND IMATL CAR

A BAGGAGE MTENDAIT rells the keavy mail bag to one
'side, turns around to the rest of the luggage, making
room for it. CAMEPR PUSHZIS IN on mail bag: a pair of
petal pincers suddenly slices througih the leatner,
begins snivping the bag open from inside.

533 BACK TO BOWD'S COLPLINTIENT

SOLITAIRE is dressed in a flinsy nightie, puts a few
finishing touches on her face, her vanity kit spread
out in front of her on the meal cart: mirror, eye
shadowr, nail scissors, ete. Funning water is heard
from the bathroom.

SOLITAIIE
(to bathroomn)
Do hurry up, James ...

50MD (0.S.)
Won't be a mcment, darling ...

SOLITAIRE rises, aeads for the lowersd berth, She
pauses, starts 4o ptll her nightie up and over her

head. Suddenly:

526 INSERT SBO7? FUSE BOX
The opened small dcor to a black fuse box, Steel
Pincers TWTER FRAIE, snip wires - streams of sparks
shoot out. '
527 BACX TO BOND'S CO!PARTIZ=IT

SOLITAIRE, nzked, seen only from behind in the dim
light through the train window. She locks back at
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pathroom, thinking BOWD has turned off the lights,.
smiles, clinhs up into the upper berth.

SCLITAIIE
(to bathrcorm)
1ock the door &S well on your way
up, would you, James?

£28 INT. COMPARTIENT DATRRCOHN '

BOWD turas off the water, dries his face, reaches for
a bottle of after-ghave lotion.

529 CcLasT Ofl SCLITAIEFE IM SERTE

1ying, waiting. che hears the gound of the leck bein

rurred, settles vack, dangling oae aLm OVer e Dere '
edge.

SOLITAIRE
After all, we voulén't vant anyone
to Just walk in on us, wourd we ...

530 ANMGLT ON DOCR Lo}

The lock to BOND'S compartment doo¥. A steel pincerl
has carved its way ghrouch the cracik near the Eoc}:.
The pincer jiggles the bolt up and dovm - the dial

Amp———

indicator on the lrock trembles, t.hen_'shifts to: CPEM.
831 BACK '_IO BOID I® BATHEROO:!

Be has finished dabbing oD afier-shave ioticn, novw
reacahes for a containez of falcum pcwder.

532 ANGLE G BEXIER AND SCLITAIRS

e creaking of footstens is heard as CAIERA FOLDS on
t.l;e cutline of SOLITAIRE's aza dangling over the berth
sida. o

SOLITAIRE
(dreanily) :
For the first time in my life, 1
feel like 2 complete voman ese

pincers come IWTO FRAUE, reaching for her wrist.

SOLITRAIIE -
The slightest reuch of your hand <.

The steel pincers have © ened, how encircle
SOLITAIRE'S t+hin wZist. Suc en_l% - the sound of 2
door glamming. The pincers ¥walr around.
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533 imc.'_z;s o BOND
BOND stands by the bathroom door; grimly facir:g TE:B-EEJ:.
534  ANGLE FROM BEPTE SOLITAIRE'S POV

BOND, seen from the top of the berth by SOLITAIRE.
TEE-EEE is directly beneath her, out of her sight line,

SOLITAIRE
JATES L. ? ) '

$3S CLOSER &7 TEE~HEE
He reaches ocut, snips the metal berth rod with his™ -
pincers. The ber—rI:P‘—_, SOLiTAsiE inside, slams up into
the wall. : -

536 WIDER ANGLE

BOND and TEE-IEE face each other for a long moment, :
silently in the darkened, rumbling compartrent. TEE-HEE
grins, flaches his pincers. BT edges arcund the side
of the table, locking for some kind of weapon, suddenly
reaches down, picks up the deck of cards, smiles.

BOMD
Yould you lixa to cut?

| TEE-HEE lunces at him - BOND riffles the card deck in
his face - the fight begins., : .

537  THE FIGAT: Brutal and fast-moving (exact details to be
worked out). At one point, BOND gets TEE-ETE at a
disadvantage = pounds away fruitlessly on his fake arm,
but in the process - rips TES-HCE's jackat sleeve. e

clearly see the intricate system of pulley wires and
wood which mske up the false limb, TZZ-HEE Rurls BOMND
Packuards against the train window, shattering it -
his pincers flash for BOND's neck. 3BOND jerks to one

side - the pincers lock arcund the brass railing of the
smashed window. BOND glances cCowWh at the Ginner cart

next to him._

538 'ANGLE OW DIIWER CART BOND'S POV

The dinner cart. On it: knives, skewers and
SOLITAIRS's vanity kit with pnail scissors. BOND picks
up scissors. ' . = .

§39  CLOSE ON FARE ARl

BOND snips t.hé central wire pulley in the fake ars.
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CLOSE ON BRASS RAILING AND PIWCERS

The arm has been conpletely disabled = the pincai's
nott act as handcuffs, attaching TEZ-HEE to tite brass

- railing.

CLOSE ON BQD AlID TEE-HEE

TEE-HEE's grin suddenly vanishes for the first time,

replaced by a lock of stark terrvr. BSOND picks him
up, flips him through tlhie opened, smashed window.

EXT. TRAIN, TRESTLT AND RAVINNE  WIDZ £D0O7 NIGHT
The train screams over a trestle acxoss the deep ravine.

BACK TO COMPARTHMENT

BQND retrieves the berth hook, lovers a dazed SOLITAIRE,
quickly returns to the window, looks, '

INSERT SHOT BRASS VTINILOW RAILING

The pincers, still locked around the window ralling,

Below, just the fake z2xm dangling down on the outsida
- nothing else. EOQID's hands start to disengage the

pincers., ' - :

BACK TO SCENE

BCHD stands in front of the window, blocking SOLITAIRE'S
view of what he is doing.

. SOLITAIRE

{irritated) o
WYell, that wasn't very funny. What
-in the world are you doing over
there?

CLOSE UP BOWD
(turns - sniles) '
Just trying to be disarming, darling.
That's all.
EXT. TRATH TRACK JUNCTION CLOSE ON RED SIGNAL  NIGET
CAIERA CLOSE on a large, circular sign hanging over one

track at a central train junction: A red light blinks
cn and off over the words: ¥O ENTRY. With a loud :

' %ding," the sign flips down, is replaced by a bright,

blinking green light as BOND's train whistles through,
and off inio the distance ... ' '
. | FADE OUT)



