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REVISED = 4/21/44

"LAURA"

FADE IN

FULL SHOT « =XT. SKY AND SUN = DAY

Veiled in miat, the sun gleams llke & silver ooin, giving &
sanse of intolerable hsat. OVER SCENE ocomes the voice of
Waldo Lydecker. :

WALDO'!S VOICE (narrating)
‘I shall never forget this weekend~w-the
woekend Laura died...

FULL SHOT = (ESTABLISHING) - MNEW YCRK

The towers of the buildings are shrouded in mist. On -the
antire length of Fifth Avenue ths only vehicle i1s a lone bus
in the distance.

WALDO1S VCOICE (narrsting)
A silver sun burned through the sky like
a huge magnifying glass.,.lt was the
notteat Sunday in my recollecticn. A heavy
ailence lay on the town. I felt as if I
were the only humen being left in New York.
And in a sense it was trus. PFor with
Leursls horridble death I waa alone = with
only my erowding, polgnant memories of her.

CLOSE SHOT = INT. WALDO'!'S DRAWING ROOM = VERY VALUAELE
GRANDFATHER®!S CLOCK

The CAMERA IS FIXED ON a beautiful grandfatherts clock in
which the sun end sky ars reflseted as they come through the
glats of the Venetlian btlind. Typewriter SOUND comes over.

WALDO!S VOICE (narrating)
I, Waldo Lydeoker, waa the only one who
new her,

CAMERA BEGINS TO PULL BACK TO:

FULL SHOT = WALDO!S DRAWING ROOM - DAY
The oablhnets are filled with priceless British and Amerioan
glassware; it iz an exquisite room == $oo exguislte for a man. .

WALDQ!S VQICE (nerrating)
And I had just begun to write Laura's
story when:

CAMERA PULLS BACE TOQ:
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WIDER ANGLE -
showing MARK McPHERSON

WALDO'S VOICE (narrating)
- #ns &nother of those detectives..,came to
" see me, !
(e pause)
I had him walt,.s:

FULL SHOT - DRAWING ROOM = ANOTHER ANGLE
Mapk 1s an alert, intelligent~looking man, with a sleek, hard

- Took sbout him, - Hia eyes are quick; his face unrevealing.:

He looks at the glaassware exhibita.

‘ WALDO'S VOICE (narrating) .
I could watch him through the halr-open door,

" Mark moves tcward the grandfather clock, .

WALDO'S VOICE (narrating)
I noted that his attention was fixed upon
my clock, - There was only one other in. .
existence.=~ and that was in Iaura's apart=-
ment <= in the very room where she was
mirdered, -

‘Mark crésses to a shelf with a glass collection on 1t and

dtretches out a hand to touch one of the prilceless.pleces,
And now, Waldo's volce changes from & faraway story=telling
sound to a dlalegua~apeaking sharpness, .

WALDO'S VOICE
Careful there! That stuff's pricelaas'

FULL SHOT - MARK _
Mark tries to find the source of the voice,

WALDO'S VOICE
Come in here, please,,;,

CAMERA TRUCKS AHEAD OF MARK tot

FULL SHOT - INT, WALDO'S BATHROOM
It 13 the refuge of an eccentric with great means at the dis-

. posal of his whims; There 1s a chaise longue against the .

paneled wally The plumbing out~Cranes Crane¢ In the wall
are book shelves, & telephone; & small bar; and a typewriter
thet moves downward and rests on a board across the tub,

And in the tub 1s middle<aged WALDO LYDECKER; raconteur;
dramatic critic, man<about<several towns; and oft-misquoted
wit;

Marlk enters and glanées casually at Waldos

- . MARK
Mry Lydecker.s.?

{ CORTINUED)
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weldo nods noncemmittally and puts on the shelf the notes
on Leura'’s story. He shoves the typewriter into the wall,
Then he indicates & very dalnty chelr. Mark straddles 1t,
with 1ts back to Waldo. ;

MARK
Nice little place you have heres.s

 WALDO
It!s lavish ~= but I call it heme. I :
suppose youl!re here about the ILaura Hunt
murdex?

Mark nods and Weldo reaches 1lnto a drawer over the tub and
tekes out a plece of paper.

WAIDO

Yesterday morning, after ILaura's body
was found I was questioned by Sergeants
Schultz and McAvity. And I atated: L

{reading)
On Frlday night, Isura had a dilnner en-
gagement wlth me, after whilch she was '
ostenslbly going out of towns She phoned
and cancelled our engagement at exactly
geven o'clocks

Mark has taken out his notebook and he now reads from it:

MARK (reading)
You ste a lonely dinner, and then got
Into your tub to read.t
{(quickly)
Why!d you wrlte it down? Afrald you!d
forget?

WALDO
I am one of the most wldely misquoted men
in America, When my friends do 1t, I resent
1t; from Sergeants Schultz and McAvity I
should find 1t intolerable.

He puts the paper back on the shelf.

WAIDO
Hand me that wash cloth, Dleasse.

9 FULL SHOT - ANOTHER ANGIE
Mark gets up, favoring his left legs Then he hands over the
cloth, Waldo looks down at Markls leg,.

WAIDC
The sofa might be easler on that leg.

Mark moves over to the sofa.

(CONTIIUED)
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WAIDO
Souvenir of action?
MARE
B&b?lon_o .o |
WALDO . |
Ch, yes. The Slege of Babylon, Long
Island. The gangster with a machine
gun. Killed three policemen.
(recalling)
I told the story over the air, and
wrote a column about it.
(looks at Mark sharply)
Are you the one with the leg full of lead?
The man who walled right in and got him?
Mark nods.
WALDO
{thinka hard)
see YOUur name 1Sese@heeelt?’sess let me
8884 eMEC, . MePRerson] Mark MePhersonha
(then with an
air of triumnh)
Hand me my towel, please.
Marlk rises and gets a huge wrap—-around towel from the rack.
(NOTE: The dialogue continues as Mark holds up the towsl,
Waldo stands behlnd it, and then wraps himself in 1t.)
MARK
Youlve got & good nmenory.
WALDO
(suddenly a bit
more friendly)
I always liked that detectlve wlth the
silver shin bone.
10 CLOSE SEQT = WALDO
23 he driss himself.
) MARK'S VYOICE (over scene)
Teah, You like your men better i theylre
net one hundred per cent, don't you,
Mr. Lydsclker?
11 TWO SHOT -~ SCEIE

WALDO
Have you any more guestions?

MARE
Just one.

Waldo wraps himself in tlhie towel and enters the bedroom.
Mark loclks after him. o
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MED, CLOSE SHOT =
He pulls & newspaper cllipplng out of his pocket.

MARK
Two years ago 1n your May fifteenth
column you started wrlting a book review =--
but at the bottom of the column you swiltched
over to the Harringtor mmurder caseee.

WALDO (offscene)
Are the processes of the creatlive mind
now under the juriasdiction of the police?

MARK
(1gnoring the interruption)
ess You said Harrington was rubbed out wilth
a shotgun loaded wilth buckshot. The way
Laura Hunt was murdered night before last.

WAIDO!S VOICE

Dig I*%
Mark starts rising. '
. MARK
Yeah,,but he was really killled with a

sash=welght.,
He wallzs Into the bedroom.
FOULL SHOT = INT, BEDROOM

The bed has bookshelves behlnd 1%, two telephonses, a radio,
plles of newspapers, magazlnes, letters. Wwaldo stands vefore
the mirror, putting on nis shirt,

WALDO
How ordinary! My verslon was obviously
superior. T never bother with detalls,
you know. - '

Mark pockets the clipplng, then looks at hls watch.

MARK
l q.o.-oo Well, 30 long...

WALDO
¥ind if T go with you?

Mark looks puzzled.
MARK

WALDO
{as he dresses)
Murder 1s my favorite crime. T write
about 1t regularly. And I know you'll
have to visit everyone on your l1list of
suspects == Itd like to study thelr re-
: actlons.

What for?

(CONTINUED)
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MARK
S Youfre on the list yourself, you know.
WALDO
Goods To have overlooked me would hawve
been & pointed insult,
MARK
- {dry good=kmor)
You're not the sort of man one would
insult, Mr. Lydecker.
Weldo is at the mirror, putting on his tle. He looks thought=-
ful for a moment. Mark slts down on the bed. He takes out a
puzzle, It!s a amall box with a glass covsr. Inslde are five
steel balls that must be manipulated into separate pocksts.
He concentrates on 1it.
WALDO
Do you reelly suspect me?
| MARK
Yes.
WALDO
McPherson, 1f you know anything about
‘' faces w= Jook at mine.
\ Mark looks up and then goes back to his puszzle.
14 TWO SHOT = ANOTHER ANGIE .
There 1s & mocking smile on Waldo!s face, and a mocling tone
to hila voilce.
W1IDO
How singularly innocent I lock this morning.
Have you ever seen such candld eyes?
He spots the puzzle £2nd is annoyed at Mark'!s inattention,
He comes closer to lock at it. :
15 CLOSE SHOT - THE PUZZIE =~ IN MARK'S HAND
WAIDO 'S VOICE
Somethlng you conflscated in a raid
on &a kindergarten° .
MARK'S VOICE
Takes a lot of control, Want to try it?
186 FULL SHEOT = SCEMNE

WAIDO
No, thanks.

Mark stares at him, now.

(CONTINUED)
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18

MARK
Were you in love with Laura Funt,
Mre. Lydecker?

Waldo turns back to the mlirror. He doesn’t answer.
MARK
Was she in love with you?
WAIDO
(notting his tie)
She considered me the wilsest, the wittlest,
the most interesting man she had aver met,
I was in complete accord wlth her on that
point.
{putting on his jacket)
She thought me also the kindest, the gentlest,
the moat sympathetlc man in the ‘world,

MARK
Did you agree with her< there, too?

WALDO
McPherson, you wonl!t understand this =
but I tried to become the kindest, the
gentlest, the most sympathetlc man in
the worlﬁ.

MARK

Have any luck?
Waldo picks up his hat and his goldebanded walking stick.

WALDO
Iet me put it this waye I should be
gaincerely sorry to see my nelghbor'ts
children devoured by wolves.
(he indioates door)
Shall we go?

Mark shrugs his shoulders as we

DISSOIVE TO:

FULL SHOT = EXT., PARK AVENUE - DAY
es a taxl rolls dom the ramp and heads north from fortye

second Strect. CAMERA STAYS ON IT as it recedes down the
AVENUS ¢

MED. CLOSE SHOT (PROCESS) INT. CAB

The top is down, and we are SHOOTING DOWN toward the backs
of Weldo!s end Markfs heads. Waldols hands are placed on

top of hls gold=banded walking stick, which 1s prominently
displayeds Mark looks at his watch again.

WAILDO
In a hurry?

{CONTINUED!
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MARK
I want to see the Yankees play Philadelphia
this afternoon.

WALDO {cuttingly)

Are gyou solving this case from the bleachers? .

MAREK (mildly) .
Delehanty's pitching, DBesides, it!s Sunday.
Mant's.got a right to his day off.

19 MED TWO SHOT - INT. CAB (PROCESS) - REVERSE ANGLE

‘ WALDO
You aseem to forget that a murder has been
commlittedt

MARK
Thatts’ scmething you got pretty used to on .
the homicide squad.

- WALDO
But I daresay this murder is a little d4dirf-
ferent from your ordinary run of cases.

MARK

- Sure, 1t!s duller.

_ WALDO {witheringly)
I suppose you prefer a conventional gang
killing with machine suns and black sedans
and all the trimmlngs?

. MARK
Yeahe. At least there youlre dealing with
real, dom=to~earth pecple.

WALDO
McPherson, youlre & preoletarian snob. Here

"you have one of the most unusual...

MARK (brealking in)
The only unusual thing about 1t 1s the
addresses...3utton Place and Park Avenue
instead of Delancey Street or Flatbush.
Qutslide of that, some two=timing dame gets
murdered in her flat practically every day.

20 TWO SHOT = (PRQGESS) ~ ANOTHER ANGLE

WALDO
Dame?tl How dare you c¢all Laura a "dame“"

) MB.RK
What would you call her?

WALDO
(at a loss for a moment)
She was a woman of distinctioniee«. of
characterl A lady.

(CONTINUED)

B
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MARK
A "lady" who gets lmocked off generally
turns out to be a "dame,"

WALDO
Ts that one of your better generalizationa?

MARK

No. I was quoting from one of your columns,

Waldo beams suddenly =~ the flattered writer.

WALDO
Thatts the second time you've mentloned
my column. Do you like 1%t°?

MARK
Nooe

WAIDO (hila lips tightening)
Why not?

MARE
Itts like the white part cf a lemon PlEeee

-smooth and pretty but you canft get your

teeth into 1t.

WAILDO
You are speeking, I presume, as literary
eritic of the Pollce Gazette?

CAMERA MOVES IN on Waldots face.

WALDO'S VOICE (nmaerrating)
He called Laura a 'damelsess

21 MED. CLOSE SHOT - {PROCESS) = BACK OF CAB

WAIDO'S VOICE (narrating)

He would have sald it to her face if he had

lmown heressofnd Laura might have liked 1t.e.
(a pause) -

Thia 13 8 hard man == no fool.

DISSOILVE TO:

22 FULL SHOT = EXT. PARK AVENUE APARTMENT HOUSE = DAY

Waldo and Mark get out of the taxl. After waldo has gone
into the entrance, a men who appears to be walting for some=
one = obvlously a dstectlve - glves Mark an almost im=-

perceptible greeting. Mark goes inside.-

DISSOIVE TC:
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23 FULL SHOT = INT, TREADWELL LIVING HOOM
Waldo ensconces himself in an ammchalr, ANNE TREADWELL, a
dark, intense woman of about 38, leads Mark into the rcom and
indicates a chalr, Mark sits down.

MARK “ .
I've just taken over the case, Mrs. Treadwell,
I've got all the reperts «= but I have a few .,
more questions..s

ANNE
Certainly, ' I'll do anything I car to help.
.~ MARK :
(quietly, steady eyes

on Anne
You were fond of your niece, Mrs. Treadwell?

ANNE (amotionally)
I adored her{ -

MARK
(after a moment, quietly)
I can gquite understand your. collapsing when
you 1dentified the body,

ANNE {with a shudder)
It was horrible,

: MARK (after a moment)
A shotgun full of BB!'s at close range 1s
not nice to look at, Her mald, Bessle =
I suppose she was devoted to Miss Hunt?

ANNE (eernestly)
She adored her, ILaura had her for Jears...
I'1l never forget her scream when she saw -
poor Laura lying there,

WALDO
The gullty and the innoocent crumple equally
under the rage of heaven. :

Anne looks at Waldo sharply. ‘Mark doean't turn.

ANNE
Is that supposed to mean anything, Waldo?

v ' WALDO (with a grin)
1 was communing with the eternal verlitles.
It 13 my unfortunate hablt to commune out
loud, -

(CONTINUED)
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23 (Con‘b. )

MARK (to Anne)
Had she any enemies that you kmew
of? _
: ANNE :

(with feline sweetness)
I'm sure she hadn't...everybody adored
her, Naturally some women didn't quite
understand why men found her so attrective =
but she was. I'm quite sure she never hurt
anyone deliberately = poor darling}

10-4
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REVISED = "LAURA" ~ 4/21/44 | 11.
MEDIUM SHOT

‘ MARK
Did you approve of Laurats soming marriage
to Mr. Carpenter?

ANNE
Laura never asked anybodyfs approval.

He peuses, thoughtful. CAMERA PULLS BACK TO:
WIDER ANGLE

MARK (oont.)
But what I mean, Mrs, Treadwell =~

He starts pacing up and down slowly, the others watohing him.
He satops in front of Anne.

MARK (cont.)
What I mean 1s, how did you fesl about
1t ~ gpart from anyonels aaking you?

_ : ANNE (uncerteinly)
Why ~ shouldn!t I epprove?

MARK
(quietly, his eyes
on Anneg
I dontt kmow ,.. You were fond of
Mr, Carpenter?

ANNE
(still = bit uncertainly)
Why of courss,

MARK
In love with him?

Anne starts, Waldo's grin is almost & triumphant lser.
 WALDO .
This 1s beginning to assume fabulous
asapects., 7
Marlk is looking at Anne for an answer.

ANNE
What are you driving at?

' Shé rises abruptly, facing him for a moment, angrily.

{CONTINUED)
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MARK (mildly)
Tha truth, Mrs. Treadwell,
(more sharply)
Were you?

ANNE
(sitting down
again, hazily)
Why, noe.
(mere decisively)
I'm very fond of Mr. Carpenter, of course.
Everybody 1is.

WALDO
I'm not - I'1l be hanged if I am!

ANNE {to Mark)
Iantt he horribls?

"MARK
Mrs. Treadwell, did you glve lMr. Carpenter
money ?
Anne looks flustered.
ANNE

Nhy - what do you mean?
Marlk produses a notebook and flips the pages.

MARK

(loocking at notebook as

Anne watches him, shocked

and embarrassed)
A oocuple of checks went througi your account
endorsed by Mr. Carpenter.

: (reading from notebook) ,

IMay 15th, two hundred £ifty dollars ..
May 22nd, four hundred dollars,!

. ANJE (somewhat relieved)
Oh, that, Why, I asked him to do some
shopping for me - that's =2ll.,

MARK
(st1ll leoking at notsbook)
I ses. .
Anne looks relieved.

WAIDOC
Carpenter's a one-man ladies! shopping
burean = by temperament and training.

{CONTINUED )
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25 (Cont. 1}

MARK
(after s moment, to Anne)
For some time youlve also been withdrawing
various amounts in cash, Sometimes fifteen
hundred and sevantesn hundred at a c¢lip.

" ANNE
(a bit harassed now) '
Why, yes -« I ~ ah « needed that money,

MARE (quietly relentless)

| The day you took out fifteen hundred dolilars,

Mr, Carpenter deposited thirteen hundred
fifty, When you withdrew seventeen hundred,
he deposited fifteen hundred fifty.

' WAIDO (sweetly)
Maybe they were abhooting crap._

26 FULL SHOT - ANOTHER ANGLE »
Annelturns her fear and rage on Waldo,

She glares at Waldo,
and Walde shrugs slightly and gets up.

ANNE (to Mark) ‘
Must I be insulted by him? I think...

ing around the room,

¥Wialdo is picking up and examining the trademarks on pleces

of glassware, But hets listening closely and looks at Anne

: MARK
I'm sorry, Mrs, Treadwell == but I have
to find out about these things,

ANNE
1 understand,
{determinedly)
Shelby needed the money..,and I, ah, lent
it to him.,, After all, 1t's my money and
I can,se

MARK
Sure.

and Mark every few seconds,

MARK (looking at notebook)
On Friday night, Mrs, Treadwell, you stayed
home alone, .all evening,

ANKE
Yoas,

Waldo starta toward the dining room,

Marit gives Waldo a significant glancs,
He steps off, wander-
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FULL SHOT - ANOTHER ANGLE - TOWABD FRENCH DQOCRS TO DINING

ROOM

SHELBY appears thru the French doors.
going man with a soft asocuthern accent,
to see Mark and Waldo, :

WAIDO
(atill listening and
. keeping in toush) '
Why didntt you go to the concert with
Shelby?

ANNE (hotly)
He didn't ask mel

WALDO
We were just talking about you, Shelbyl
(a pause)
How amazing to find you here}

ANNE (to Shalby)
This ia Lieutenant McPherson,

SHELEY
How do you do, Lieutenant.

MARK '
I diﬁn't know you were here, Mr, Carpenter.

SHELBY (quietly)

I was lying down. I've hardly slept

gince =
(he finishea with
a gesture)

Waldo is watehing Shelby'narrowly and hgstilely.

‘ WAIDO (to Mark)
1s that & sign of guilt or innocence,
McPherson?

‘SHELBY (to Mark, casually)
Precoclaus,, isntt he?

' WALDO
(with malicious gusto)
I'm not joking, my dear fellow. The
admirable lleutenant suspects us all,

Shelby turns to look at Waldo curiously as Anne springs upe.
o (CONTINUED)

14,

He's s handsome, easy-
Hots not = bit upset
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27 (Cont.)
ANNE

(violently, to Waldo)
How dare you say such a thing!
How dare you even imply 1t, you
malicious = zany!

{she ocovers her face

with her hands)
It's horrible) As if poor Laura's death
weren't enough =

Shelby erosses to her.

SHELEY (gently)
Don't let him upset you, my dear Anne.

Mark 1s watching the scene, poker=-faced, but wlth ceocncentrateal
interest; Waldo sardoenically.

WALDO (to Anne)
The volee was the zany?'s. The susplelons
are McPherson's. Isnt't that correect,
Lieutenant?

Shelby turns to Mark, speaks before the latter ogan answernr.

SHELBY -
I anm at your dlsposal, Lieutenant. I am
a3 eager to find the murderer as you are.
But what posasible motive could I have - for =
(with distaste)
= Idlling Laura? Miss Hunt and I were
going to he married this week, you know.

. WALDO (vehemently)
No, he doesn't lmow. And neither dc I.
Or you., Or anyone else alivel

MARK (snarply)
What do you mean?

WALDO

(triumphantly, vehemently)
Laura had not definitely made up her mind
to marry him. She told me 50 herself =
Friday afternoon when she called up to
eanoel our dlnner engagement. As a matbter
of fact, she was golng to the sountry to
think 1t over., I tell you she was Idnd =
but I was sure she wouldn'!t throw her
life gsway for a =

(nodding toward Shelby)
~ male Beauby in Diastress!

' SHEIBY (to Mark)
I suppose youlve heard losers whine before
= in your profession, Lieutenant.

(CONTINUED)
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Mark!s eyes narrow thoughtfully.

SHELBY (cont,.) -
Would you llke a bite of lunch, Lieutenant?

WALDO (recovered)
Now, that!s thoughtful...the perfect host. .
Youtd almost think he was 1in hls own home. .

ANNE
Shelby knows how absent-minded I am. .
Will you, Mr, McFPherson?

MARK
+» (looking at his watch)
Thanks, Mra. Treadwell...but Ifve got to
“be going now.

Mark rlses, Shelby looks surprised.

SHELBY
I rather thought youl'd want to ask me
some guestiona.

MARK -
No hurry. Welll make it some other time.

Waldo rises and starts out with Mark.

‘ WALDQ
The call of the ball park to the fan
transcends mere matters of life and
death.

SHELBY
There are a few points of information
I could give you that might help...
(with a significant .
glance at Waldo) ‘
ss+if you haventt solved the case already,
of course.

Mark stops short and locks at him,

WALDO (to McPherson)
Shall we ask him to join us?

{to Shelby) .
Are you a Yankee fan, Shelby?
SHELBY
Is it 211 rish$, Lieutenant?

‘ MARK
Okaya. . '

As they start out, we
: ' DISSQLVE TO: -
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- REVISED "= HTAURA! - 4/26/44 ) 17.

FULL SHOT ‘= {(STOCK) = EXT. YANKTE STADIUM - DAY :
The crowd is pouring toward it from every direction =~ cabs,
busses, even bicyecles are out front., The heat has made the
aen peel off thelr coats.

FULL SHOT -~ GRANDSTAND = WALDO, MARK AND SHELBY

Mark-and Shelby are side by side, with Waldo slightly behind
them, looking incongruous with his hat on, his jacket
buttoned, and carrying that gold-banded walking stiesk.

MOVING THREE SEOT -~ GRANDSTAND - WALDO, SHELBY AND MARK

WALDOtS VOICE (narrating)
" Enowing Shelby, I cculd tell that, for all
his casual manner he was pitifully seager
to tallk,

SHELBY
I want you to lknow, Lisutenant =e.I own
some shot=guns myself.

MARK
How many?
. SHELBY
Two or three.
MARK -
Two or three? .
: SHELBY
Well ’ tWo.
MARK
Where are they?
SHELBY

In storage. At 0!Rourkel!s Warehouse.

WALDO
If you don't watch him, McPherson, hetll
confess before we really get going.

Mark nods thoughtfully, as we
DISSQLVE TO:

FULL SHOT = GRANDSTAND = WALDO, MARK AND SHELBY

as they take their seats up front, with a number of typieal
baseball fans around them. They are near the aisle. Public
aggiess voices COME OVER, resounding without being intelliw
g €s

FULL SHOT - THE FIELD - (STOCEK)
showing the players taking their positions on the diamond.
The murmuring of the excilted crowd COMES OVER. :
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CLOSE SHOT ~ THE SCOREBOARD
Teaturing the inning sign. . It's the beginning of the first,

FULL SHOT -~ WALDO, MARE AND SHELEY

Mark is watehing avidly. Shelby oan't keep his mind on the
game ; he keeps looking expectantly and anxiously at Mark,
But Walde, with hig hat still on, his hands resting on the
top of hils walklng stick, 13 looking at the game with an
Infurlating superior air.

(NOTE: Throughout all these scenes at the ball game, the
game sounds should be coming over =~ the far ory of the

~umpire eelling the balls and strikes; the publiec adédress

system announcing the name of the batter at plate; the fanafl
reactlon to strilkes and balls, eto.! and even the crles of
the wvendors-of peanuts, popcorn, clgarettea, and soda pop.)
' MARK (to Shelby)
On Friday night ==~ you ate at & cafeteria,
then walked up Flfth Avenue and got a
twenty=five cent seat at the ooncert....

Shelby reaches into his pocket.

"SHELBY (lightly)
When.I'm alone, I can afford to live
within my means.

WALDQ
A singularly convinelng alibi,

Shelby holds out & ticket stub for Mark!s inspection.

: MARK
Whet mede you keep the atub?

SHELBY
I Just put 1t in my pocket without th_nking.
I always do that.

Mark loocks at the stub, nods without touching it, and 8Shelby
slowly puts 1t baek in his pooket.

' MARK
Whattd they play at the concert?

' SHELBY
Brahms' First and Beethaven's Ninth.

Therets the sharp orack of a bat, and the deep=throated
roar of the ecrowd, Everyone leaps up, shouting. Mark jumps
to his fest enthnsiastioally, Shslby follows more or lasa ‘
out of courtasy., Waldo remains seated == unperturbed.
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- 35 FULL SHOT - THE DIAMOND:

as the rumner rounds Lirst.

36 THREE SHOT =~ MARX, WALDO AND SHELBY
Mark'!s face is glowing and alive. But the sight of Waldo
sitting there ummoved is too much for him. Merk looks dis-
gustad and aits down. The crowd quiets down. Shelby seats
himself, teo.’ ‘ :

7 CLOSE SHOT = THE SCORZBOARD
Itts ths.fifth inning. Score == New York 5, Philadelphia 1.

8 GROUP SHOT - WALDO, MARK AND SHELEY
They are relaxed nowe. Nothing axciting is happening on the
fields Shelby is walting for Mark to ask more gquestions.

MARE .
You took money from Mrs, Treadwell,
didn't you?

SHELBY

That's hardly the word I'd use. I'rs.
Treadwell has, on occasions, lent me
MONG Ve -

WALDO
What did you put up for secur1ty° Your
family tree?

SHELBY (ignoring him)
0f course, I havent!t borrowed Ifrom her
since I beceme engaged to Laura.

WALDO
That would have baen impropsr.

SHELBY {to Mark)
I frankly dontt go much for the conventional
idsas about money., When I hed it I was glad
to help others. To me, money doesn't make a
world. It'a peopla I llke.

WALDO
An axtremely_one-sided relatlonship.
.. SHEELEBY .
I ca.n't imagine you winning a popularity
contast.
WALDO

I don't maks a profession of being 1llked.

SHELBY
Lydacker, youtve gone about far -

There 1ls another arowd nciss and a surge as a bat strikass
a balles Mark stands up and follows the flight of a ball
hit high in the air, The crowd relaxase.

(CONTINUED)
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38 {(Cont.)
MARK (sitting down)
Little bit on the foul sids,
WALDO (glancing ot Shelby)
An excellent charactsr sketch. ,
. DISSOLVE 0
39 CLOSE SHOT = SCOREBOARD

Itt's the seventh inning and the score is eigh® to two in
favor of New York,

40 THREE SHOT - WALDO, MARK AND SHELBY
Mark lkeeps looking worriedly at the scorebecard. He seems
to be far more cnxious about the geme thon he is about
Shelby's testimony. He tallts to Shelby but he keeps looke
ing at the game much more often than he did before.

' MARK
Why did Laura want to go away this weelkend?

SHELBY
For a rest =« and she had a new advertising
campaign to work cut.

_ MARK .
Yeah? Just hefore the wedding. Isn's
that kind of unusual?

SEELBY
Noe 3She went up to her place in Connecticut
every weskend, I didn!t think anything of it..
(remembering)
I put her in the taoxi, gave the driver
Weldols address, and == next thing I knew,
the police came and scid she was dead,

MARK
(taking up the cuestioning)
Why did Taurs lis to you?

: SHELBY
Lis to me?

{ CONT'INUZD)
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40 (Cont.)

‘ MARK
Yeah. She liled twice.
(he pauses)
First -- she sald she was having dinnep
with Lydecker. 3She didn't. Secondly e~
she sald she was leaving town for the week-
end., She dldn't. .

'Shelby reacts to this grimly. There's the sound of a ball
gtriking the catcher'!s mitt ~- and Mark looks up. Again
there are appropriate crowd nclses, and Mark starts rising.
The crowd rises for a seventh lnning stretch.

MARKE
Third out. It!s in the bag.

Shelby starts getting up. Waldo stlll sits there. He looks
up at iark. '

WALDO
Now ~- may we gc?

‘ MARK
Yeah. How'd you like your first game?

WALDOC
(rising)
FPrankly, I'd prefer to see them use thcse
bats on sach other,...something more along
the lines of the o0ld Roman spectacles.

DISSOLVE TO:

41 FULL 3HO0T - STREET EXT. YANKEE STADIUM

wlth Waldo, Shelby and Mark coming down the ramp with a
trickle of people leaving the game early.

MARK
. (to Shelby)
You got a key to Miss Hunt's house in
the country?

____ ) SHELBY
" Is.e8h...think theret's a key at Laurals
flat. :

MAREK
(eyoing him)
C.K. Let's go up there.

42 . FOLL SHOT - STREET ‘- EXT. STADIUM

as Mark signals for a cab, which leaves 1ts station and
heads toward the curb nearby.

{CONTINUED)
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42 (Cont.)
SHELBY
Oh, there's something slse I wanted you to
know...not that it has much bearing on the
case. : '
MARK
Spill 1it...
SHELEY
Well, Laura carried an insurance policy with
a twenty=five thousand dollar death benefit.
She had it mnde out to me when we decided to
get marrled.
Waldo and Mark look at Shelby sharply. The cab drives up and
the cabblie flinga the door open. Waldo steps 1nside.
MARK
I7'll remesmber you told me...
SHELBY
Thank you.
Shelby gets 1nto the cab, Mark 1s sbout to follow him, when
he bends down, right in front of the open cab door, and picks
up & discarded stub of a baseball game ticket. Waldo and
Shelby see him do 1it.
43 THREZ SHOT - INTO CAB
: as Mark gets in, closing the door behind him. He hands the
ticket stub to Shelby.
MARK
Maybe you want to keep this so you can prove
you were et the ball game.,
The ecab pulla sway as we
DIS3OLVE TO:
44 FULL SHOT = EXT. STREET = OUTSIDE LAURA'S HOUSE - DAY

It has 2 carnivsl atmosphere -- street vendors, pushecarts,
and a Good Humor man -- because a morbid crowd stands outside

- Iesura's house. Two policemen near the doorway keep the crowd

moving on.

When the taxi pulls up, the crowd bunches around it. Waldo,
Mark and Shelby step out, and the pollcemen clear a peth. In
the crowd there 1s a man shislding hils eyes from the sun - with
s newspaper. He holds the paper so that we can see the bcld
headlineg: BACHELOR GIRL MURDER! Sesk Romeo in East Side
Killing. -

WAIDO!S VOICE (narrating)
Yurder 13 the city's best free entertalnment.
(a2 pause)
Tha instinct for violesnce makes them flock
like vultures to the carrion.
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FULL SHOT - INT. LAURA'3 APARTMENT VESTIBULE - TOWARD DCOR
The door opens and Mark enters, followed by Shelby. Shelby
stands there nervous, depressed while Mark glances around. A
grandfather's clock -~ the twin of the one 1iIn Waldo's apart-
ment -~ 1s in a prominent position. Waldo and 3helby look
around trying to recapture Laura’'s presence, and subdued; by
the fact of her death. ;

MARK {helf to himself)
The doorbell rang.

Shelby and Waldo shake themselves from thelr rsesveries.

SHELBY
What?

MARK
That's how 1t happensd. A3 she opened the
door, the shot was fired.

WALDO
And how do you deduce that?

MARK
She fell backwards. The body lay there...

He polints toward the rug before them.

WALDO
I thought you weren't -up here before?

Mark loocks at him absently.

MARK
I saw the police photos.,..

He starts moving, looking arocund the apartment. Shelby moves
away, too, and goes toward another room.

SHELEY
I'd betten £ind that key...

Mark nods. Waldo sits down 1n en armchair, atill staring at
the spot where Mark indicated Laura'!s body lay.

- WALDO (bitterly)
Why 41d she have to be photographed in that
horrible condition?

Mark turns to look at him.

MARE (shruggling)
When a dame gets kllled, she doesn't woryy
about how she looks.

WALDO
Why dontt you stop calling her a dams?

He rises heatedly.
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MED. FULL SHCT - ANCTHER ANGLE

WALDO
Look around! 1Is this the home of a dams?

He points to the furniture. Mark looks around the apartment
with another attitude now. Waldo walks over to the portrait
of Laura. '
WALDO
Look at her!

MED. FULL SHOT - ANOTHER ANGLE = FEATURING PORTRAIT
It is done in the Speicher manner. There is a soft fawrnlike
quality about the face, but it has character and brilliance,

MARK
Not bad.
WALDC
Jacoby was in love with her when he painted it.

{he continues to stare at it}
But it lacks her wvibrance...her warmth.

Waldo and Merk look at the picture.

WALDO
Have you ever been in love®?

MARK
£ doll in Washington Helghts once got & fox
fur out of me.

WALDO
Ever know a woman who wasn't a doll or a dame?

MARK
Yeah, one. But she kept walkling me past furni-
ture atores to look at the parlor sultes,

Beneath the plcture stands a console radlo-phonograph; Mark
idly flips the switch. The music begins to play: The theme
song to he used throughout the picture.

FULL SHOT = ANGLING PAST MARK AND WALDO - TOWARD DOORWAY

‘ WALDO
Would you mind turning that off?

Merk reaches for the swltch. Shelby comes hack.

MARK
Sure. Why? Donf't you like it?

The music stops.
' WALDC
No.
SHELBY
Laura liked 1t, That was one of her favorites.
Not exsctly clessical. But sweet.

Waldo and Mark turn toward Shelby, who comes forward.
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49 THREE SHOT = WALDO, MARK AND SHELBY

MARK
You know a lot about music?

SHELEY
I dontt know a lot about anything, but I
know a little about practically everything.
-~ Muslic 1s one of my favorits ways of avoid-
ing responsibility.

MARK
Yeah? Then why'd you 3ay you heard Brahms'
First and Beethoven's Ninth at the concert
Friday night?
(e pause)
They ochanged the program at the last minute...
Played nothing but Slbelius.

Waldo, whose eyes have heen drzwn irreslistibly back to the
portrait, turns around, delighted at Shelby's situatlon.
Shelby is momentarlly ill-ate~eacse but manages to cover his
discomfiture,

SHELBY
Well, IL... '
s ({disarmingly)

. I suppose I should have told you in the first
e place. I'd been worklng on this ad campalgn
with Laura, you know...workling so hard I just
couldn't keep my eyes open. I dldn't hear a
note of the concert. I fell asleep.

Mark!s expression deoesn't change; he Just nods as 1f he be-
lieved every word. Waldo looks lneredulous.

WALDO (dlagusted)
Next he’ll produce photographlc evidence of
hls dreams.

SHELBY
T know it sounds susplcious, but I'm re-
gigned to that by now. I'm a naturzl born
suapsct just because I'm not the conven-
tional type. .

Ho syes Walde sarcasticslly.

MARK '
Oh, I wouldn't worry about 1it, Mr Carpenter.
(to Waldo)
I fall ssleep at concerts m;self. It sounds
reasonable.

" SHELEY
Thank you. It happens to be t:ue.

Mark nods.- Waldo 1s smeechless.

(CONTINUED)
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MARK
Found that key yeot?
SHELBY (relieved)
Not yet! It may be in the bedroom... :
50 FULL SHOT - LIVINC ROOM - ANCTHER ANGLE - TOWARD BEDRQOMW DUOR
- Shelby starts toward the bedroom. Mark and Waldo slowly fol-
) - low him. ‘
Sl INT. BEDROOM - FULL SHOT

Shelby goes to the bureauw and begins to go through the top
drawers as Mark and Waldo enter. Mark sits down, leaning
back on the bed, and takes the puzzle from hls pocket. Ha
concentrates on it. Shelby suddenly reacts and pulls out a
keFo

SdELBRY
Here it 1i3e..! I knew I'd seen it aroundl

He tosses it on the bed beslide lMark who pulls his notasbook
out of hls pocket, glances at 1%t, and goes right on with his
ruzzle.
MARE
The pollce are very fussy about theilr inven~
tories... The key isn't on the 1llist of things
that were in that drawer yesterday.

Shelby looks smbarrassed.

WALDO
Then 1lt's made a recent reappearance?

Mark doesn!t look up.

‘ MARK
(quietly to Sheldy)
You put 1t 1n there, 4idn't you?

SHELBY
Well. ..Il. .

(pulling himself together)
Itts only that I didn!'t want to give it to
you while =~ Waldo was present. I have
private reasons that don't concern him,

52  THREE SHOT =~ ANOTHER ANGLE
Mark jJust leans back, balancing the ouzzls, as Shelby and
Waldo turn toward each other llke fightlng cocks,

WALDO {(cuttingiy)
Everything about Laura concerns me -- perhaps
more than %%§. You have private reasons to
lle about thls key, no doubt --

(CONTINTED)
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SHELBY
(interrupting engrilyl
For your own good, Waldo, I'm warning you
to stop implying that I had anything to do
with Laurals death.
WALDO
All right, I'll stop implying. I711l make
a direct statement. |
Shelby lunges grimly at Walde., But Mark puts up hls lsg,
barring the way. '
' MARK
(very celm - playing
with his puzzle)
I wouldn't,
53 THREE SHCT = CENTERING MARK
Walde glares at Mark, furious at his indifference.
WALDO
(raging)
‘Will you please stop dawdling with that 1ln-
fernal pugzzle, It!s getting on my nerves,
MAEK (significantly)
I know, But it keeps me calm,
Waldo contrels himself, breathing a 1little heavily, Mark
glanoes at his wateh. He puts the puzzle away, pockets the
key. He starts out, the others follow,
. DISSOLVE TO:
54 INT. MONTAGNINO!S RESTAURANT = NIGHT ~ FULL SHOT

It has the intimate atmosphere ~= the subdued lighting of a
speak=easy, The sort of place were volces. are pitched low,
the walters are unobtrusive, and the repertolre of the three-
plece orchestra includes only operatic and romantic music,
The tables have no c¢loths; the doors in the rear cpen to &
small back yard with a single ailanthus tree; the musicians
are playing the "theme" song, The CAMERA begins to move
toward Waldo, seated alone at a booth table at the rear,

WALDG!S VOICE (narrating)
That night, Montagninol!s was fllled with the
memory of all the times Laura and I had been
there together... Those long summer nights
when the heat was like a slow tide == deep
~= sulphurous -« possessing us. Even time
Ploated upon 1lts surface, Laura sat across
from me, leaning forward a little, smiling
-»eelingering the stem of her wine glass,
Her face seemed to swim out of the dimness
and the heat,..
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MED. SHOT = WALDO = AT TABLE
There 1s a distralt look on his face, a remembrance of things
paste.

WALDO!S VOICE (narrating)
I had just finished my dinner when I saw him
coming toward ms,.

Marl: approaches the table.

. MARE
Hello. Mind if I sit down?

, WALDO
Certainly not.

Mark alts down and Waldo pours him a drink. As Mark raiases
the glasa, he notlices something carved 1in the table-~top.

WALDO (nodding)
This was our table =« Laura's and mine...

' CLOSE SEOT - INSERT

On table~top, where we can see a crudely carved heart with
the initials L.H. and W.L. set in 1%,

WALDO!'S VOICE (offscens)
My handiwork, I could do that sort of thing
without any loss of dignity...

DISSQOLVE TO:
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CLOSE SHOT = TABLE~TQOP = HEART ~ IN CHAMPAGNE ROCM
Waldo's hand is just finishing drawing an initiasled heart
on the tablecloth, Laural!s hand rests on the stem of her
wine gleas., The MUSIC of the "theme" song continues over
scene, CAMERA PULLS BACE to MED. CLOSE SHOT - featuring
Waldo. He 12 putting the finishing touches on the drawing.:
His expression is almost boyish, & 1ittle fatuous, but his
manner as he looks up at laura 1s carefully noncommittal,
a8 though he were walting to bs guilded by her response.
CAMERA PANS SLOWLY around to Laura. She 1s the beautiful
Ufinished" woman now.

WAIDO'S VOICE (narrating)
Her smile accepted my sentlimental
tribute as though 1t were some charming
and unusual glft. Laura smiled with
her eyes as well as her mouth. She was
a lovely woman.

CAMERA PULLS BACK.

WALDO!'S VOICE (marrating)
But thlis was a far cry from the girl
who walked inte my life at the Algonquin
five years before...

DISSOLVE TO:
MED, SHCT - WAIDO AMD LAURA ~ AT TABLE

WALDO
Well?

TAURA

(shiny-eyed, a little

breathless}
Mr, Lydecker...

(she rattless on as

though the speech

were rehearsed)
How do you do. Iy name is Laura Hunt,
and I'm with Bullitt and Company. You
Inow ~= the blg advertising firm w- and
I'd like to talk something over with you
if T may.

WAIDO
(annoyed)
I scarcely need explain that I am
engaged ln ocating my lunch.

(CONTIXUED )}
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She opens her brief case rapidly and takes out & rough mat

LAURA
Yos, I know == I'm awfully sorry to
interrupt llke this, but 1itts so
hard to get to sse you the regular
way, and this will only take a
minute == really. -

of an ad.

WALDO

Either you have been ralsed in
some Incredibly rustic communlty
where manners are unknown or you
suffer from the common feminlne
deluslon that the mere fact of
belng a women exempta you from
the rules of clvilized conduct.
Posslbly botha.

LATRA

(dimpling, hoping

to soften him)}
Possibly, But herel!s what I wanted
to show you.

(she thrusts the

ad in front of him)
It!'s for the Wallnce Flow~Rite pen.
I know my company will be glad to
pay you five thousand dollars 1f
you'll endorse the ade

Waldo has glanced at 1t. HEe loolks up In disgust.

WALDOC
{(spacing hils words)
I dontt use s penes I write with a
goose=quill dipped in venom,

LATRA
(gamely,
persussively)

But thils 1s a very fine pen, Mr,

Lydecker ~= the best on the market.
Won't you at least consider endorsing 1t?

WILDER ANGIE - CENTERING WALDO AND LATURA

Other diners are looking their woy now,

WALDO
{with crushing Tinallty)
I'11 neither consider, endorse, nor
use the Wellace Flow=-Rite pen. However,
1f your employers wish me to publish that
atatement in my column report back that I
shall be termpted to oblige.

{CONTINUED)

30,
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59 (Cont.)
: . LAURA (dismayed}
S Ch, no, You musatn't do that; don't
- - blame Bullitt and Compeny. They don't
know enythling about thils, Mr, Lydecker.
It was my 1dea to see you...

During this, Laura in her nervousness has dropped her bﬁief-
case, retrieved 1it,

WALDO
(softly, not unlike a cat
polsed for the kill)
Ah, 1indeed?

TAURA (appealingly)
¥Yes, Honestly.

Waldo resumes eating.

LAURA (continuing)
I know they'd give anything at the office
to get your endorsement, only they think
it was no use asking, 8o I - I had this
ad made up all on my own because I thought...
‘well, what's the harm in trying? There
was always a chance that you might, Mr,
E Lydecker, and think what it would mean =

e WALDO
(raising his voice)
Young woman, you seem to be completely
disregarding somethlng more important
than your career.

LAURA (blankly)

WaLZDO

The entire dining room 1s staring now, but Laura is con-
scious only of having heard an extreme of ego beyond her

What?

My lunch,

eredullty.
' LAURA
Do you really belleve that?
| " WALDO
Implicitly.

( CONTINUED)
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LAURA (dumbfounded)
I == I naver heard of enything so selfish!

WALDO
I have never discovered any subject as
worthy of my attention as myself,

LAURA ,
(with a amiling insistence)
But you write about people with such real
underatanding and santiment, That's what
mekes your column so good,

WALDO :
Sentiment comes easily at fifty cents a
word,

- LATURA

It that's how you really feel, you musat
be very lonely, .

. WALDO (exaaperated)
Will you kindly continue this character
analysis elsewhere? You begin to bore me.

Laura picks up the ad,

LAURA )
(with dignity and sincerity)
You poor man, I'm very sorry for you,

She turns and walks out rapldly, her head high, apparently
unconsclons of the stares and whispers of the othar diners,
CAMERA HOLDS on Waldo as he reacta with astonishment,
followed by the suspicion of a smile,

DISSOLVE TO:

FULL SHOT - EXT, OFFICE BUILDING
Waldo is walklng along the sidewalk,

WALDO'S VOICE (narrating)
Naturally I was annoyed by the incident,..
But she had something about her, that
girl, I had to apeak to her again,

He locks up at a sign on the building and turns abruptly
into the entrance,

MED, FULL SHOT - INT. BALIWAY - OFFICE BUILDING - DAY
as Waldo cpens the door marked 'Bullitt and Company,
Advertising.
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FUOLL SEOT = INT, RECEPTION OFFICE = BULLITT AND CCOMPANY
Az Waldo goes toward a glass door, the of'f'ice boy sgprings
up and tries to intercept him, But at one glare from Waldo,
the kid shrinks back in fear, and Waldo goes right on
through,
WALDO!'S VOICE (narrating)
I had to see her.

FULL SHOT - INT. SECRETARIAL ROCM o

It is a large squars room with about twenty deskss The
secretaries look up in amezement as Waldo marches in, fol-
lowed by the frightened office boy.

Laura gseems to beoome completely absorbed in her work.

WALDO
Boyl Waldo Lydecker to ses Misg DLaura
Hunt, Announce moéees

The boy gulpsa.
IATRA (without looking up)
Johnny, tell the gentloman I'm busy.

The girls all stop works

WAIDO {drawing up a chair)
Miss Hunt, I have somsthing to say to you,

LAURA

Mr, Lydecker =« you've a2lready said iz,
WAIDO

I wish to point out that you caught me at

my most difficult moments Ordinarily I am
not without a heart,

LAURA

Have you got the X-ray pictures %o prove it$%
WALDO

I want to apologize,
LAURA

Your apology is accepted, Good-day Ilr,

Lydacker,

The office boy has inched up, staring at Waldo, who turns
suddenly.
WALDO (swectly to boy)
Ir you come a little bit closer, my DOy ==
I can Just crack your skull with my stick.

The boy flees. Waldo turns back to Laura,
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MED, FULL SHOT -~ FEATURING WALDO AND LAURA AT DESK

WAIDO .
And now, for reasons which are too em=-
barrassing to menticn -~ Itd 1like to endorse
that pen,

Laura looks amazod.,..then nods shrewdly end reaches for the
papers with a sudden warm, thoughtful look on her faco.

LAURA
You!re a strange man, Mr, Lydecker., Tou're
really sorry for the way you acted, eren't
ou? :
v WALDO '
Let!'s not be paychoenalytie, lMias Hunt.,.
(ghrugs) .
But, in a word ~=- ycs.

TAURA :
Itts very kind of you, you know,

, WAILDO (icily)
I'm not kindl I'm vicious. It's the
secret of my charm.

{a pause)
But if you chooss to think I'm kind, Itll
call for you at six.

As Taura smilcs at him puzzled,
DISSOLVE TO:

TAURA = IN DETARTHENTAL OFFICE
with other girls, working on a small newspeper layout,

WALDO'S VCICE {narrating)
Her carcecr begen with ry ondorsement of
the pone. I securod other ondorsements for
her == introduecd her to important clients.

WIPE TO+

IAURA « TN A PRIVATE OFFICE
approving copgy and drawings being submitted by an artist.

o . WALDO'S VOICE (narrating)
.Her progress was swift. She began to make
a name for hsrself in the advertising world,.

WIPE TO:
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LAURA - IN A HUGE, SUMPTUOUS OFFICE
replete with four telephones, an intercom, secrstary, etc.
Now she 13 the career woman incarpate,

WALDO!S VOICE (narrating) i
I gave her her start, but it was her own
talent and imagination that snabled her to
rise to the top of her profession -=- and
atay thers,

WIPE TOC:

INT., MONTAGNINO!S - CIOSE SHOT -~ WALDO AND MARK
Waldo'!s eyes have a faraway emptiness, He isn't
looking at Mark es he tallts, sc he doesn't nctice
Mark'!s expression, We see that Mark is almost wvolubly
eager for Waldec tc continues.

WALDO
She had an sager mind -~ always. She was
always quick to saize upon anything that
-would improve her mind == cor her appocaranoe,
~ Laura had innate breeding, but she deferred
to my judgment and tastes

DISSOLVE TO:
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INT. HAIRDRESSER'S SALON - DAY - FULL SEOT - BOOTX

Laura ls seated a: the dressing table while the halrdresser

puts the finishing touches on her new colffure.

WAIDO'S VOICE (narrating)
T selected 8 more attractive halrdress
for her...

The hairdresser steps back triumphantly for Valdo's ap-
proval.,

WIPE TO:

INT. DRESS SALON - DAY - WIDE SHOT - CENTERING WALDO AND
LAURA ,
It is a Hattle Carnegle type of shops Laura 1s modellng =
new dress for Waldo's approval. The saleslady watches him
hopefully.

WAIDO'S VOICE (narrating)
I taught her what c¢lothes were most becoming
t0 har ...

WIPS TO:

EXT. THZATER - NIGHT - WIDE GROUP SEQT - CENTERING WALDO
AND LAURA

It is during intermlssion. Walde and Laura are seen baing
greeted by peopls, sdmlred, sought after.

WAIDO'S VOICE (narrating)
Through me she met everyone -~ tha famous
and the infamous ~=- And she captlvated
them s8l1l. She had warmth...vitality. She
had suthentiec magnetism. '

WIPE TO

CUTS OF WALDO AND LAURA AT THE STORK, SARDI'S, EL MOROCCO
Laura 1ls the cynosure of 21l ayes durlng this scene. The
reactlons of the others:; men, women, headwalters, stc. 11-
lustrate Waldot!s narrative.

WALDOQ'S VOICE (narrating)
Wherever we went she stood out. Men admired
her =-- women envied her. She became as well
known as Waldo Lydecker's walking stick and
hls white carnation.

WIPE TO:

INT. WALDO'S LIVING ROOM - NICHT - MED. WIDE SEQT -
CENTERING WALDQO AND LATERA

A table for two 1s beautifully set. Before the fire Waldo
1s sitting at Laura's feet, reading to her. The "theme"

song ls being played on the phoncograprh. The CAMERA MOVES
IN to s CLOSER SHOT of the two as

(CONTINUZD)

(%
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73 (Gontaj

WALDO*S VOICE (narrating)
- But Tuesdey and Friday nights we stayed
- homey dining quietly, listening to my
recordsysv I rsad my articles to. her, The
way she listened was mors eloquent than
‘apsech;,s These were the best nights,

WIFE TO!

74 - INT, MONTAGNINC!S = MED, SHOT - WALDO AND MARK - AT TABLE
Msrlkt's expression 'ia that of 2 man already half in love,
His ayes turn slowly and foous on Waldo as the latter speaks,
as though he were rousing himsalfl from a rewerle, Waldots
face hardena as he remembers‘ :

WALDO
‘Then, .one Tuesday, she phoned and said
ahe couldn't .come, :
. (he ahrugs)
When it happened again the following
Friday I was disturbed,

75 WIDE SHOT = INT, WALDO'S APARTMENT - NIGHT
.. Waldo is pacing the floor, amoking = clgarette in a long
ivory holder,

WALDO'S VOICE (narrating)
I couldn't understand it, I felt betrayed..s
‘and yet I knew Laura would never hetray
anyone ==

WIPE TO:

76 * EXT, SIDEWALEK - FIFTH AVENUE = WIDE SHOT =~ CENTERING WAILDO
.NIGET
‘Waldo walks by, bundled upy' There is snow on the sidewalk,
Traffic 1s: thin. The atreet lights dlstort his shadow,

WALDO'S VOICE (narrating)
I walked for a long time,., s

WIFPE TO:

77 : EXT, LAURA'S HOUSE = WIDE SHOT ~ CENTERING WALDO - NIGHT
‘ as Waldo hurries along toward the house, looking up at the
window, The anow 13 deeper here - not ‘trampled down,

' WALDO'S VOICE (narrating)
T™hen I found myself before her apartment
building,.. The lights wers on, It pleased
me  to nmow 3hs was.homowew. t1ll 1 8aw ahe
was not -alonel

Two shadows are seen dt one of “the windowa, Abruptly Waldo
‘hurries toward the stalrs, .
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EXT, STAIRWAY - LAURA'S HCOUSE -~ MED, SHOT - WALDO - NIGHT
as he goes up the stairs, faster and faster,

INT, HALLWAY = SHOOTING ON LAURA'S APARTMENT DOOR ~ MED,
WIDE SHOT
Waldo strides to Laurafs door, and is about to ring the hell,

He stops suddenly, Over scene comes the SOUND of the "theme"

song. - He turns slowly end trudges down the stairs,

EXT. -LIAURA'S EOUSE - MED, WIDE SHOT
Waldo stands near the steps, huddled against the snowfall,

‘ WALDO'S VOICE {(narrating) .
But I waited, I wanted to see who he was ==
(a pause) -
He came down soon after that,..

A good=-looking, well=-built man of thirty comes out of the
front door and down to the sldewslk, He pauses to light a
clgarette and his facg is momentarily illuminated,.

WALDO'S VOICE (narrating)
It was Jacoby, who had recently palnted her
portrait, 1I'd never liked the man ~-- He
was go obviously conscious of looking more
like an athlete than an artist..,..

INT, WALDO'S BATHROOM = MED, CLOSE SHOT = NIGHT

Waldo is sitting in the tub, typing furiously, a look of
sadistiec hatred in his eyes =-- a man using the most savage
weapon at his command literally to annihilate an enemy.-

. WALDO'S VOICE (narrating)
T sat up the rest of the night writing a
column about him, I demolished hls affec-
tations, exposed his camouflaged imitations
of better palinters, ridieculed his mors
vulnerable theories =~=- all in my mosat
amsing vein, of course....

DISSOLVE TO:

INT. TAURA'S APARTMENT - MED, WIDE SHOT - DAY

Laura i1s sitting in a chalr, reading Waldo's column in the .
paper, thoughtful, .a little uneasy, Waldo stands nearby,
apparently casual but actually studying her reactlon,

WALDO!'S VOICE {narrating)
I d1d4d it for her, knowing Jacoby was un-
worthy of her,... It was a masterplece be~
cause it was a laboer of love,.. She hed no
reason to suapect my motive,

LAURA (smiling at a phrasa)
Really, Waldodsees
: 1(ahe looks up at Waldo appraciatively)
Poor Jacoby.. :

His triumph i1s complete as she breaks into laughter, .
DISSOIVE TO:

DISSOIVE TOs- -
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INT. MONTAGHNINO'!S « TWO SHOT - WALDO AND MARK -« NIGHT
Waldo 1s completely unconscious of Mark; he smiles at the
recollection of his victory, Mark appralses Waldo 1n the
light of hls self=-revelation, _ ‘

WALDO
Neturally she could never regard him
seriously sgain, There were others of |
COUTSOeaes ‘ ‘ |

Mark lowers his ayeS.es.

WALDO
But her own diserimination ruled them out
before it hecame necessary for me to inter=
cede again,

Mark looks up with an expression akin to relief,
DISSOLVE TO:

FULL SHOT - INT, TREADWELL APARTMENT - NIGHT

The place 1s jammed, Groups stand at the buffet table, the
bar, the windows, on the terrace, ete, We can see dancers
through the French doors,

WALDO'S VOICE (narrating)
esetill one night at a party at Anne
Treadwell's;,., It wag one of her usual
roundups. of bizarre and nondascript char-
acters, corrallsd from every stratum of
soclety,

CAMERA PANS AROUND TO:

- FULL SHOT = INT, TREADWELL APARTMENT NEAR ENTRANCE

A small group 1s walt-

Two mailds are talking hats and coats,
Laura. stands

ing, among them Waldo, holding Laura's coat,
before a wall mirror, rearranging her halr,

FULL SHOT ~ ANGLING PAST LAURA
as Shelby Carpenter approaches, brimming over with charm,

SHELBY
You're Laura Hunt, aren't you?

' LAURA (noncommittally)

-

Hello,

Yes,

SHEIBY

I'm Shelby Carpenter, Want to dance?

- Laura points toward Waldo,

- LATRA
I not alone,

Waldo 13 sesan approaching behind Shelby,’

SHEIBY (with exaggerated pity)
You poor girl. He must still be doing

the polka,
: { CONTINUED)

\ ﬂ;!l;'j.' ~
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WAIDC (icily)
Yes. Molly Pitcher tauzht 1t to me.
Shélby 13 embarrassed. Anne Treadwell comes up. ;
Waldo..s Laura... dello, there.
(indicating Shelby)
T see you've met.
WALDO
Unavoidably.
ANNE {continuing)
Shelby was very nice to me in Loulsvillse,
at the Derby. Hls famlly 1s from Kentucky.
Waido takes Laural!s arm.
WAIDQ (starting off}
Shere-croppers, no doubt.
Anne looks wonderingly from Laura to Shelby as we
. | DISSOLVE TO:
87 FULL SHOT -~ TREADWELL LIVING ROQM

Shelby 1s at the plano, surrounded by a predominantly fe=-
minine group of the guests. He's playing and singing a
soulful romantlic number, and though his voice is a little
more than pleasant, the reaction of the listening women can
begt be desceribed as arn edult form of Sinetraism. Tha two
or three men In the group are eyelng thelr womenfolk ner-

vously and are obviously there not to listen but to protect
their interests.

When Shelby finlshes the song, the requests for other num- ~

hers are almost simultaneous.

1ST WOMAN
How about "Stardust,”" Shelby?

2ND WOMAN
"As Time Goes By." For me, darling.

JRD WOMAN
No -=- "People Will Say Wetre In Love."

SHELBY
If you can agree on one last number, okay ==
but thattz 8ll. I've hogged the limeslight
lonz enough.

{CONTINUED)
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88

4TH WOMAN
All right, make 1t "Qut Of My Dreams.”

2ND WOMAN
No == "As Time Goes By I"

' ' 18T WOMAN
"Stardust "

Shelby sees ILaura passing by.

SHEIBY
Let's put it up to Miss Hunt, I'll make
it whatever ahe wants.

Laura stops and turns to him at the socund of her name,

SHEIEY
What would you like ms to sing?

LAURA _
Really, Mr, Carpenter = 1t doesn't make
any difference,

Shelby!s fans are horrified by her heretical attitude,:

Shelby smlles, closes the plano and stands up, -

" SHELBY
At last =- a discriminating eritic,

TWO SHOT - LAURA AND SHEIBY
as he comes up to her. -

SHEIBRY
You saved me from a difficult spot.

TAURA {lightly)
I didnt*t say I didn't like your singing,

SHEIBY (kiddingly)
I draw, too, but only on tablecloths.

, . LAURA
" How versatile!

SHEIERY
Shall I go on? I play polo, badminton,
poker -

LATRA (interrupting)
I'm overwhelmed, I can't bear any more.

She starta to exlt,

41.

But

( CONTINUED)
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. SHELBY
S (calling after her; grinning)
I rhumba fine. Dogs and bahles ers crazy
about me... .
She has gonse out of acene. Shelby stands loocking after her
a moment, smlling. A woman comes up to him. ,
WOMAN
Lst's dance, Shelby.
SHEIBY
I'd leve nothing better = but I have an
impertant rendezvous.
(as he starts to exit)
Iater,
88-A MED, MOVING SHOT = SEELBY
Shelby makes hlas way through the guests towards kitahen,
CAMERA AHEAD., BHe goes through the butler's pantry and
atops at the open kitchen doorway.
SHELBY
(with moek seriousness)
For the last time, loulse, will you marry me?
| 89 INT, KITCHEN = MED, WIDE SHOT
RN Loulse, the cook, 1s at the sink, facing toward Shelby,
grinning,
LOUISE
I won't = but I've saved some chicken
livers for you.
She gets a plate of chicken 1ivars on toothpicks from the
stove, as Shelby entera scene and up to her,
SHELBY (during this)
Angel! I couldn't eat another mouthful,
He helps himself; she grins. | .
- SHELRY
(indicating his lapel)
By the way Loulse, can you get this spot
cut for me? I can afford a blemish on
my character'but not on my clothes.
" Louise has dampened a cloth during thls, and comes back to
him,,
89-A WIDE ANGLE = SHOOTING TOWARD PANTRY

Shelby and Louise are 1nh f,g. Laura appears in bsg. at the
open doorway between pantry and kiltchen.

( CONTINUED)
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89~ {Cont..)
LOUISE (eyeing lapel)
If11 bet 1t's rougs.
(she wipes at the spot)

SHELBY
I'm afraid it's liquor.

Bothh Laura and Shelby laugh, He turns, see§y laura for Ehe
first 'bime.

SEELBY
I knsw you'd come back,
{crossing to Laura)
I alse read palms,

’ LAURA
(pleasantly, bantering)
I was looking for Anne. .I didn't expect
to find you here,

SHEIBY
Loulse and I are very good friends, She
feeds me, humors me, repeirs me and refuses
to marry me, don't you Ioulse?

| LOUISE
I de. o
LAURA. (smiling)

- Loulse has good sensa.
(she starts to exit)

SHEIEY
(starting after her)
Ncw, look here -
(vack over his shoulder
to Loulse)
Thank you, Louise,.

HBe contlnues on after laura.

LOUISE (affectionately)
You're wasting your time! She's got
good sense too.

SHEIBY (exiting)
You'fre Jealous,

WIPE TO:

- 80 EXT. TERRACE - WIDE ANGLE - NIGEHT

laura and Shelby are standing by the parapet. A few
couples are strolling or seated, -Music and conversation
from the. living room COME OVER, ‘
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T 80=A MED., CLOSE TWQ SHQT
s Their mood is one of normal, serious conversation.

pou-
LATRA
S0 you just slt back and live on the incoms
from your estate?
Shelby heslitates a moment, then smiles. :
SHELBY
I d1d == t1ll the sheriff took 1t over ten
years a
%he lights a cigarette)
: LAURA
Why maintain the filctlon? Why not work?
SHELBY
I asked one of my friends for a Job once,
Executive of a blg company, 2500 employees,
He takes a puff, and looks away from her.
SHEELBY
He could have pressed a button and done 1t.
But he just laughed. He thought I was joking.
|  LAURA
T ' (skeptically)
_ Weren!t youf
SHELBY

Nos When I convinced him - he was embarrassed.
Sald he'd phone me. That was months ago. Now
when he sees me he looks the other way.

21 FULL SHOT - LAURA AND SHEIRY = ANOTHER ANGLE
Laura looks at him for a monment.
' ' LAURA

- Do-you really want a jJob?

o SHELBY
- Yes,

Waldo enters acene; they turn to him, -

g WAIDO (petulantly)

Laura, -I can't stand these morons any longer.
If you don't come with me this lnstant ==
I'm:going to run amok}

‘ LAURA (taking his arm)
All right, Waldo. .

(to Shelby)
Ten~thirty tomorrow - Bullitt and Company.
Youtve got a jobh.

(CONTINUED)
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Shelby's face shows hls elation, Waldo pretends to lgnore
the fact of their being togsther and what he's overheard.
Waldo and Iaura exit toward living room. o

91-A  INT, TREADWELL LIVING ROOM
as Waldo and Isura enter from terrace, arm in arm, saying

goodnight to Anne and the other guests,

WALDO'S VOICE (narrating)
I concealed my annoyance:wlth masterly
self-control,
{a pauss)
But I sensed a situation which would bear

watehing. sae
. DISSOILVE TO:
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EXT, LAURA'S OFFICE BUILDING - MED, WIDE SHOT = CENTERING
WALDO - NIGHT

The street 1s practically deserted, the bullding dark, Waldo
paces up and down, watching the entrance. |

INT, LAURA'S OFFICE - MED. WIDE SEOT

Stielby 1s In his shirt sleeves, Laura putting on lipetick.
It's late and they're tired =~ the good tired feeling that
people get when they've accomplished scmething, Shelby holds
up a poster ad ehowing a beautiful girl in s tubh, using
"Markham's Soap.”

SHEIBY
Think it!ll make people want to bathe
more often?

LAURA
It should, It's good, Shelhy, Very good,
Who'a the model?

SEEIBY (offhand)
Girl named Diane Hedfern., You hired her
last week yourself., Remember?
{putting down poster,
getting up)
let!s go, moon of my delight, I'm starved.

LAURA
You usually area,

EXT. BUILDING - MED, SHOT = WALDO
He is still pacing, watching the entrance.

DISSOLVE TO:

INT. RESTAURANT = MED, WIDE SEOT - CENTERING LAURA AND
SHELBY - NIGHT

- The atmOSphere is cosy, the clientele for the most part

young and attractive, Couples are dancing on the small
floor to the musiec of a four plesce orchestrs, ILaura and
Shelby are seatsd at a tabls, side by side, animated, toy-
ing with their drinks,

MED. CLOSE SHOT - LAURA AND SHELBY

SHELBY :
T knew therse was something on my mind,
WiIl you dine with me tomorrow night?

: TATRA (amiling)
MaYbe,’ e
. SHEIBY
- {with mock seriousness)
Ne, That isn't what's worrying me.
It's the next night,

( CONTINUED)
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- 95-A (Cont.) |
LATRA (highly amused)
But Shelby I =
SHELBY (interrupting)
Goodd 4And what sbout three weeks from
tonight and all the nights in between?
LAURA
{kidding her own popularity)
Don't you think I have any other engagements?
SHEIBY |
And what about two months from now and the
month after that and =
TAURA
(interrupting, laughing)
- What about next year?
SHEIBY (taking her hand)
That's all settled, What about breakfast?
. LATRA (laughing, getting up)
T What about dancing?

They move onto the floor,
95~B CLOSE MOVING SHOT - LAURA AND SHEIBY = DANCING

SEEIRY (still mock serious)
And what about lunch = beautlful lunches =
day after day after -

LAURA (interrupting)
And what about work - beautliful work - day
after day after =

He smllies down into her upturned, laughing face. Their
eyes hald, -

- SHEEIEY (interrupting)
The way you talk, you'd think I was in
love with you,.., ‘ :

. They dance on out of scene, CAMERA PANS to Waldo, alone at
a table, stony=faced, watching them,

DISSOLVE TO:



(Hoffenstein & Reinhardt)

934 . REVISED = "LAURAY" « 5/31/44 ; 46,

96w97 QUT

98 EXT. LAURA'S OFFICE BUILDING = }ED. WIDE SHOT = ENTRANCE -
EVENING

Shelby and Laura come out of the bullding with a crowd of
other employees. Waldo is leaning against the cornice.

He draws back to escape observation, but is close enough to
them to overhear. They stop on the sidewalk.

99 CLOSE SHCT -_SHELBY AND LAURA

°  SHELBY
Sure you won't have dimner with me?

: LAURA(umiling up at him)
I'm sorry, darlings But I cantt
disappoint Waldo again.
{(with fond concern)
What are you golng to do?

' SHELBY
Starve, suffer, and sulk.

LATRA
(with a throaty little laugh)
I don't thlnk therets any danger of
your starvingl
SHELEY
Might as well face 1t = my appetitels
the only thing you!ll never reform.

LAURA(kiddingly)
Why, Mr. Carpenter, I haven!t trled
to reform youl

" SHELBY
But you have, Miss Hunt. I'm a changed
- man, and you'd better say you love him.

He takes her by the shoulders with a gesture of mock threat.

LATRA
: (a 1ittle breathless)
Oh. I do. [}
He bends toward her.
: SHELBY.

One for now ==
(he kisses her)
And one for the road =~ -

LAURA
(la.ushi.n.s, embarpasssad)
‘ Not

She breaks away from him before he can kiss her égain.
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WIDER ANGLE
As she hurries away from Shelby, Laura turns to wave goodbye.

SHELBY {calling after her)
Give my regards to 0ld Mother Hubbard.

She maktes a laughing gesture of reproach and axits up the _
pavement, as we
DISSOLVE TO3

INT WALDO!'S APARTMENT - MED. WIDE SHOT - NIGHT

" Laurs sits on the coueh smoking nervously. Waldo is marching

back and forth, raging.

WAIDO
.Yes, I heard everything he said.
I went to call for yoUsss

He turns and heads for his desk.
WALDG (continuing)
And that reminds me. 014 Mother Hubbard
has something in the cupboardl|

He opens the desk drawer and takes out a sheaf of papers,

. returas to Laursa.

WALDO -
- (brandishing the papers)
The results of my privats inveatigation
of that sterling character, Shelby!

LAURA _
- By stooping so low you only degrade
yourself, Waldo.

CLOSE TWO SHOT -JLAURA AND WALDO

WAIDO {acidly)
Did you know he almost went to jail for
writing rubber checks, and was suspected
of satealing the hostess! jewels when he
~was a house guest in Virginia?

- LAURA (scornfully)
Naturally they'd suspect him because he
isn't rich. Those are only insinuations =
the cheapest kind}

WALDO
(thrusting the papers at her)

These aren't only insinuationrs., Go
- ahead - read theml

She grabs the papers and flings them aside.
{CONTINUED )
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101 (Cont,)

- LAURA
What of 1t? I know his faults! A man
can change, can't he/ .
(calmer, with scorn)
Paople are always ready to hold out a
hand to alap you down, but never to
plck you up! All right, I'm helping

‘Shelby¢ Hls past 1s his own affair,

I only care about the present!

) WALIDO
(casually; with = .
malicious smils)
Speaking of the changed Mr, Shelby in the

present tense - he's running around with

& model from your own office, Her name's
Diane Redfern.

Laura springs to her feet,

LAURA
Iftm. closer to desplaing you than I thought
I'da ever be!l
(a pause, more quietly}
I should have stopped you long ago, Waldo,

"Shelby and I are golng to be married =-

next weslk,

Waldo reacta; then reaches in his pocket.

' WALDO
I believe you pressented him with a
cigarette case on his last birthday...
(pulls cigarette case
out of his pocket}
Rather vaeluable, 1isn't 1t7

LAURA {(incredulously}
Where did you get 1t?

WALDO .
From the pawn shop where Diane Hedfern
took 1t after he geve it to her,.
(tosses it on couch)

"LAURA (staunchly}

“I don't.belleve it,. He probably needed
some monsy and was too proud to borrow,

WALDO (scornfully)
Shelby? Proud?
(with & ocruel smile).
Perhaps that's why the pawn tlcket waa
in her nams,.

45,
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102 WIDER ANGLE

LAURA
(moving toward phone)
Before this goes any farther, Itll ~=-
{she dlals s number)

WALDO
B {calmly)
Hel!a not at home,

Laura glances at him and then a little frantically at
the phone, which rings and rings without answer, Laura
begina to lcokAconfused and worried,

WAILDO
{approaching her)
He's dining at your-aunt?ts.

LATRA
But he canft bs, He asked me to dinner,
WALDO

He would have cancelled his appolntment
' with her if you had accepted.
— (ironically)
. He treats her rather badly theae days.

Laura grimly begins to dial the phone again,

WALDO
I'm afraid she!ll say hets not there.

Laurs looks at him, and slowly hangsrup,

LAURA
(piteously)
Waldo =« why are you doing this?

WAIDO
(almost gently)
For you, Laura,
(a pause) |
Shall we pay them a vislit?

EAURA
(dBSperatelyl
He won't be there, Waldol I lnow
he wontt,

She starts awaye. Waldo points to the cigarette case on
the ocouche

WALDO
Don?t you want to take this little
bauble along == in case he 1s there?

As Laura takea the case, they exit.
DISSOLVE TO:



934
103

104

105

REVISED - "TAURA" - 4/21/44 50,

INT, TREADWELL DINING ROOM = MZD, WIDE SICT

Shelby and Anne are dining by candle light., Anne swings
around and Shelby springs up as Laure and Waldo appear
in the doorway. i

SHELEY (approaching) -
Well] Hello, darlingl! I didn?t expect
to see you tonlght. -

WALDO
(triumphantly, to Laurs)
There you are, my desr ==
(witheringly, to Shelby)
In & moment of supreme disaster he's trite.

SHELBY :
You've been reading too many melodramas,
Waldo,
{to Leura)
Come, sit dowm, angel, I was just telling
Anne about our getting married,

Laura‘s eyes &re on him, deeply hurt. Shc turns; drops
tho cigerette case on the table beside him, As she turns
and wallks out we:

DIS3OLVE TO:

TWO SHOT = INT, TAXT - LAURA AND WAIDO - NIGHT

Walde is leaning on his walking stick, animated and per-
suasive in his attempts to follow up his advantage, But
Laura sits grim and frozen=-faced, staring out of the window,

WAIDC (narrating)
I tried to make her say sho'd call off
the marriasge but sha wouldnt!t, She
promised to have dinner with me Friday;
she felt she'd make up her mind by then.

WIPE TO:
TWO SHOT - INT., MONTAGNINO!S - WAIDO AND MARK
‘ WALIDO
I couldntt find out if she saw Carpenter
in the meantime, All I lknow is that
. PFridey she had lunch with Diane Redfern.,

Mark is greatly interested by this 1nfarmation. He jots
down a note, T

. DISSOLVE TO:
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FULL SHOT - IFT. WALDQ!'S DRAWING ROOM - NIGHT

Waldot's Filipino menservant is making the final prepara=
tions for an elaborately intlmate dinner 1n front of the
fireplace, Walde hovers cver him, 'supervising every move.

WALDD (narrating)
What came of it I hoped to hear that
night, I alternated betweesn moods of
over=optimism and over=pessimism.
When the phone rang I had a foreboding
of disaster.

The Filipino starts toward the phone, but Waldo intercepts
him and picks it up himself.

WALDO (narrating)
It'was Laura saying she couldn't come.

The gilent Waldo in the scene is crestfallen. He aslks
her a2 guestion,

DISSOLVE TO:
TWO SHOT = INT. MONTAGHNINO!S - WALDO AND MARK

WALDO
It was the last time I ever heard her
voice, I was sure she had too much
pride to forgive him. 3ut...

He shakes his head and sighs. UNHaerk waits = moment to make
sure Waldo isntt going to finish his sentence.

MARI
Where does this Redfern girl live?

, WAILDO (absently)
Brooklyn somewhere, It's in the phone book,

Mark takeé out his notebook and writes 1t down. Waldo
satares off Into space,

MARK (rising)
Come on. Itls late. Letts get golng...

. Waldo looks at him suddenly, and tisn starts rising.

DISSOQLVE TO:

FULL SHOT = EXT . MONTAGNINO!S = SIDEWALE -~ NIGHT
as Waldo and Mark come out. Waldo is still emotionally
disturbted and morose.

WALDO
{(half to himself)
Itll never forgive myself for lstting her
become Involved wilth Shelby. It!s my fault,
I should have stopped it -- somehow,
{CONTIUED)
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108

110

- MARE
It's too late now,

Waldo turns and strides off,

MARK
- Thenks for the"wine.

Waldoe doesn't answer,

FULL SHOT - REVERSE ANGLE = PAST WAILDO
Waldo's face 1s in shadow 83 he approaches, and dehind him
stands Merk, watghing. CAMERA MOVES IN PAST WAIDO TOz

MED, CLOSE SHOT - MARK - STARING AFTER WALDOC
As Mark's narration begins, CAMERA MOVES IN imperceptibly
so that we are aware of the fact his llips are still,

MARE'S VOICE [narrating)
I never thought that he could cars about
anybody dbut himself, But when he talks
about Laura you feel a heart goes with
that stick and that carnation, Still
plenty of guys have killed the woman
they loved,

As he walks off, wes

FADE oUT
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FADE IN

INT, LAURA'S APARTMENT MED, WIDE SHOT LIVING ROCM =
CENTERING MARK

He 13 sltting on the arm of a chailr dlaling a number on the
telephone. A bottle of "Black Pony" Scoteh 1s on the table
heslde the telephcne,

. MARK'!S VOICE (narrating)

(as he dials)
The next morning I found that bottle of Scotch.
I had a hunch 1t might mean something,

MARK (into phone)
Hello, Mosconi's? This 1s It, McPherson,
Homicide Burean ... Laura Hunt bought her
liguor from you for severasl years, didn't
she? ..., uh-huh ... D1d she ever buy a brand
of Secotch called "Black Pony" ... uh=hub,.
That's all I wanted to know, Thanks,

He hangs up, gets to hla feet, picking uﬁ the bottle, look-
ing at 1t thoughtfully, Almost simultaneously the other
door opens and a pollceman sticks his head 1n.

POLICEMAN
She's here, MbPherson - the maid,

MARK
.Okay.

He sets the bottle déwn.

MED, TWO SHOT AT DOCR - BESSIE CLARY AND POLICEMAN

The policeman Jerks his thumb toward living room, indicating
for Beasle to come in, She 13 a neat, prim, middle-aged
woman. At the moment her face 1la set grimly as she marches
into the room, CAMERA PANNING, eyeing Mark with dlstaste

and belligerence, :

MARK
Hello, Miss Clary,

BESSIE (grimly)
I was coming over here anyway thils morning
to tidy up. I knew the place would be a
me3gsS.

Her oye lights on a plle of letters, a dlary, bllls, etc.,
on & nearby table, She utters a gasp of diamey,

BESSIE (outraged)
Her lettors, and her privete dlary! You
been reading ‘em, pawin? over 'em ...
(her volce rises
It'a a shame in the face of the dead =
that's what it 1s - itts a shame]

MARK (quietly)
S1t down, Besaie.

{ CONTINUED)
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BESSIE (quivering)

I'11 stand on my ovm twc feet, and don't
you go orderin'! me azround] I aln'tt
afrald of cops. I was brought up to spit
whenever I Saw oOne.

" (quietly)
Go ahsed and snit if it will meke you fesl-
better.
Besasle measurss him.
BESSIE

tthat do you want to know?

MAREK
that we all want to imow = who killed
Laura Hunt.

. BESSIE
How would 1 know?

Mark 1s looking at her steadily; Bessle suddenly realilzes
that he is hinting at the faect that she may have done 1t. .

BESSIE (outraged)
You don't think I done 1t?

. Her ayes follow him as hse goes 8lowly toward the telephone
stand,

113 CLOSE SHOT - BESSIE

BESIIE

I imow you cops get c¢razy notions, but
if you got any notion concerning me --

a pause; with mounting

emotion)
Ask anyone, anyone who aver come to thils
housel I would have washed, lroned, secrubbed,
done everything she wanted of me whether she
pald me or not. It wasn't only on account of
the thousand sweet things she done for me, 1t

~ was because she waa s8¢ sweet hepself...

114 CLOSE SHOT -= MARK

BESSIE (o.s. continuing)
Because she wes g real fine lady.
(her voilce breaks
with emotion)
But you cops wouldn!t know about that!

Mark picks up the bottle and moves to her, CAMERA PANWING.
(CONTINUED )
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115

116

MARK (as he moves)
But you did, A4ll the more resson why you
shou help me,.Bessle,

MED, - CLOSE TWO=-SHOT
Bessle dabs at her eyes,. somewhat mollified by Mark's tcne.
in 3p1te of herself, her defenses against him are crumbling.

E MARK (holding up the bottle)
Do you happen to know how this got in her
liguor cabinet?

There 13 a gleam of fright in Bessie's eyes as she glances
at the bottle,. She hesitates a moment, choosing her words

carefully,.

BESSIE (almost defiantly)
I put it there,

MARK (casually)
But ahe never bought thils stuff, Bessle,
Not a lady like Miss Hunt,

BESSIE
N

. MARK
When did you put it in the cabinet?
BESSIE (expressionlessly)
Saturday. .
MARK
Before the police came... Was 1t here
Pridey night when you left?

- BESSIE
No, .

She walks slowly out of scene, away from him, There is sn
eager gleam in Mark's eyes a3 though a hunch he had ware

-proving true.

WIDER ANGLE - MARK AND BESSIE

- MARE
Sure of thgt?

Bessie turns toward him¢ apparently she has made up her
mind to tell him the #nuth.

( CONTINUED)



934
116 (Cont.)

BESSIE
{she slta down slowly,
stiffly, in a chair)
I cleaned out the cabinet before I left
Friday and put the empties in the basement.

' MARK
Then somebody was 1ln the apartment wilth
her Friday night, someone who brought this
bottle! Who? ‘

BESSIE {(convineingly)

I dontt know, But I didn!'t want anybody
getting any wrong ldeas zbout her, God -
rest her soul. That's why I took it out
of the bedroom and put 1t in the cabinet
before the pollce got here.

(with proud deflance)
And that ain't all I done. I washed ocut
the glasses and cleaned off the bottle,
too,

MARK
Do you kmow what happens to people who
destroy evlidence?

BESSIE

I don't care. You alntt goling to tell the
newspaper reporters are you, so they can
make up thelr nasty stories and drag her
name through the mud?

{Mark doesntt anawer;

she jumps up)
Go gheed, but 1t won't do you any good.
It1ll say you lied., Say =

MARK
{interrupting: approaching)
Take it ensy, Bessle. Get some ice ami
a set up, will you? Couple glasses.

BESSIE (slowly)
" All right. :

117 FULL SHOT
Bessle crosses toward kltchen. Merl looks 2t the bottle a
moment. The door opens and Anne and Shelby enter: Waldo,
seen behind them, lingers for o moment in the vestibule,

glances at the clock as though to checek the time with his
watch, znd then follows 1lnto the room. During this, Mark
gasts the bottle down on the table behind him.

ANNE (coming in)
Good morning, Lt. WcPheraon,

(CONTINUED)



934

SV

117 (Cont " )

SEEIBY
Hello, McPherson,

MARK (a trifle annoyed) 3
Well, quite a delegationl] It was youl !
wanted to see, Carpenter.

ANNE
Shelby's dropping me off at the halr-
dresser's later, so I thought I might as
well come along.

Waldo hears her excuse with amused dlsgust.

_ WALDO (to Marlk)
My excuse l1s squally feeble. I just
popped in to pay my dublous respects end
inquire on the state of your health.
Insipid, I trust.

MARK (after a pause)
I was about to pour myself a drink - care
to join me? :

ANNE
(a2 little nervous under
her smiling exterior)
What a nice ildea. Wouldn't you like one,
Shelby?

SHELBY
ITl]l get 1it.
(he starts toward 1iquor cabinet)

Bessie 2nters from kitchen with a tray contalning ice,
seltzer and glasses.

ANNE
Why, Bessie what are you dolng here?

Bessie darts a look at Mark and sets the tray on top of the
liquor cabinet. Mark picks up the "Black Pony" bottle ard
moves toward her. '

BESSIE
I'm pald up for the week and I'm workin!
regardlaas,
(to Mark)
I1Nl get some more glasses.

She exits. Everyone notices her deference to Mark and.
wonders about what she may have sald,
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MARE {to Waldno)
Join us?

WALDO
I see rio reason to exclude myself 1if the
host provides Scotch. '

MARK
(holds up the bottle)
That do?

WALDO (off-handedly)
T presume it'll have to.

MARE
How about you, Carpenter?
(he turns the bottle so that
Shelby can sez the label)
Tt!'s chsap but it's potent.

Shelby hesitates just a moment too long.

SHEIBY
(moistening his lips)
As g matter of fact I don't think I care
for anything. I'm not much of a daytime
drinker.

There is a glint of zatlsfaction in Mark's eyes as he turns
to pour the drinks. DBessie returns with two glasses.

MARK
{handing Anne her drink)
That will be all, Bessie. <You can go
"home now.

BESSIE
But I -
(she notea Mark's steady
gaze; her mouth snaps shut) .
All right.

She exits toward the front door. The atmosphere 1is tenss.
Mark sllently hands Anne her drinit, Striving to break the
tension she holds up the glass.,

ANNE
I remember when Laura bought these glasses -
she loved them.

(glanecing around the roem)
She loved all her things so.

. WALDO (off-handedly)
What are you planning to do, scll them?

(CONTINUZED }
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118 (Cent, )

: " ANNE (with a sigh)

I don't noWwe .. I auppose 30, If I'm the
executor of the estate, I think I shall
probably just call in Corey and let him

" dlspose of everything., It will be less
~ grueascme, aomehcw.' :

" MARK
Iancaster Corey, the art dealer?

~

ANNE
Yos, He was a friend of ILaura's,

WALDO .
Not quilte everything, Anne, Two or three
things in here belong to me,

. (glaneing around) .

There 18 that vase for instance... and the
fire screen,.. and of course the cloeck in
the vestibule, I only lent them to Laura,
you lmow,

AMNE

Well, really,.. Waldo,
" WALDO

Yes, roally, That vase 18 the gem of my

.collection and I intend to have it back =

and the screen and the cloek, too,

' SHELBY (springing to his fest)
They aren't yours! You gave them to Laura, -
I won't permit 1t : :

WALDO (euttingly; to Mark)
Does an alleged flance have any volce in

this matter? I'll tgke the vase with me

now and send someone to collect the other
things this very day.

MARK {coldly)

"Nothing ig_leaving here except you, Lydecker;

WAIDO (tartly)

Is that your quaint way of indicating dlsmissal?

" -MARK.
" {setting down his empty glass)
We're all going anywaye

SHEIRY (baffled)
Didn't you want to see me, MePherson?

59,

 (CONTINUED)
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.{menace beneath his words)
1%Ll be. seeing you.

: . WALDO (stiffly)
I bld you. good day.

He exlts,. Anne doesn't quite know" what to say, but is
anxlous to escape, She moves toward the vestibule, followed
by Mark and Shelby. Shelby hesitates as though he would llke
to say something to Mark,

SHEEBY -
Er... S.4+ have you made any progress,
Liautdn&nt°

MARK (levelly)
We're dolng all right.

' The other two fresze to attention, staring at Mark question-
ingly. .
) ' ANNE. {quickly)
Come along, Shelby,

As the three start to exlt - )
DISSOIVE TO:

118-A INT. INSPECTOR'S OFFICE - MED, FULL SHOT = DAY ‘

.. The. Inspector is seated behind his desk, studying Mark’s
typewrltten report, Mark sits on the edge of the desk,
dangling his leg, smoking thoughtfully; The Inspector
pushes the report aslde, looks up: there is obviously a
friendly relationship between the two,.

INSPECTOR.
What have you got against bringing
Carpenter down here, Mac?

' . MARE
I got a hunch 1f he's got :more to say,”
hetll spill. 1t where he 1is,.

. INSFECTCR. ..
He'd better spill it quick...The D,"A.?s
on my neck - so are the newapapersa, ' I
don't_have'to tell you,.-.,

-MARK

(with a wry .smile, gﬁtting up)
Ybah.

) INSPECTOR -
What next? ' .
MARE .

I dunnoe Think ma.y'be I'11 ¢ry to cabtch’ up .
with that®Redfern. dame,_ .She had lunch with
Laura Hunt last Friday..

INSPECTOR
Okay.“Be seelng you, Mac, ..

Mark smiles, starts to exit.as we :
' : o DISSOLVE TO:
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REVISED - “ILAURA"™ --5/9/44 61 and 62,

119 to 126 INCL. QUT"

EXT. IAURA!S HOUSE - NIGHT - MED. WIDE SHOT (RAIN EFFECT)
It 1s raining in earnest now.. Mark enters scene and reachss
the steps in f.g. He stops, loocking up at Laurals window as
it coming out of a daze, hesitating. : .

PLAINCLOTHESMAN
{emerging from shadow)
Hello, Mark,. -

MARK . -
Go get asomething to eat. I'll take over.

PLATINCLOTHESMAN
Phanks.

- MARK
Take your time.

Mark nods and goses qulckly up the astailrs.
' WIFE TO:

FULL SHOT -~ INT. IAURA'S APARTMENT - LIVING ROOM - NIGHT
Mark snaps on the lamp under the portralt and glances up at
1t as he takes his hat off and places it on the radio-phono-
graph,

(CONTINUED}
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128 (Gont.)
MARK'S VOICE (narrating)
I felt as if I Iknew her, .

He walks over to the desk, opens the drawer and pulls out an
engagement book, somse letéers, and a bundle of papers bound
by & rubber bana. ;

MARK'S VOICE (narrating)
I d41d know her = from her letters, date=-
pads, canceled checks == notes she'ld made
on ail sorts of thlingse. There was even
a diary she'd written in from time to time.
I knew things about her == attitudes she had =
that none of her friends khewes.

CAMERA DOLLIES a3 Mark wanders almlessly into the dressing
room that separates the living room from the bedroom, CAMERA
HOLDS a3 he takes a dress from the wardrobe and holds it up
by 1ts henger. He »eplaces it and then subjects a bed-
Jacket to the same scrutiny. Then he pulls open & drawer
full of lingerle, stares at it, starts to pull out a night-

+ gown but puts it back abruptly with an expreasion of disgust
at his own absurdity.

CAMERA DOLLIES as he continues into the bedroom, stops in
front of her dressing table. He sniffs at a couple of
bottles of perfume. Then he starts back to the living room.

129 FULL SHOT « INT. LIVING ROOM
"Mark comes in and plcks up a snapshot album, flips the pages
purposelessly. '

MARK!S VOICE (narrating)
But there was something missing. I wanted
to hear her laugh, and maybe cry, too.
(a pause)
But portraits dont't do that,

CANFR. MOVES IN TO:
130 MED, CLOSE SHOT - MARK

MARK 'S VOICE (nerrating)
I felt funny about the way I was thinking
about her. 8o I got to work.

He reaches for the phone, and without dialing, jiggles 1t
impatiently.
MARK
Fred? Hey...Fredl What!s the matter =
asleep? This is McPherson. Any calls
come through? ‘
(a2 pause) ,
Well == keep listening =~
(a pause)
No, nothling new. Who's talling Lydecker?
OkBya.es He wanders around at night.

(CONTINUED)
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Hoe looks out the window and reasnts.

MARK (into phone)
Hels ‘wandering right NOWy « o Yeah, So long.

He hangs up and peers out the window.
FULL SHOT ~ ANGLING PAST MARK - THROUGH WINDOW TO STREET

.Down. below, Waldo stends looking up., Ancther figure can be

seen lounging against the lamp post,
FULL SHOT = INT. LAURAtS LIVING ROOM - MARK

MARK!S VOIOE (narrating)
Poor sucker. He sure mlisgses that dame.

He turns and looks at the portrait.

‘MARES!S VOIGE (narrating)
Ne, not dame.. She wasnli,
. {then grimly)
But I have to stop thinking of her as
if she were a date for tonight! She's
been murdered -~ and I've got to get the
guy who did 1t,

FULL SHOT = ANOTHER ANGLE

As Mark lights s cigarette, and walks on toward the radio=-
phonograph and cloaer to the portrait.

MARK'S VOICE (narrating)
Moybe if T can remember if's just another
job, I'1l get an angle. '

He'ts annoyed with himsgelf and thinking hard as he goes over
to the ligquor cabinet and takes out & bottle of Scoteh and
a glass.

MARK!S VOICE (narrating)
Lydecker - Mrs. Treadwell ~- and Garpenter...

He comes back to stand before the portrait, ‘where he pours
his drink.
MARK?'S VOICE (nerrating)
How could she go for that lug?
He looks around as the doorbell rings,

FULL SHOT - TOWARD DOOR :
As Mark goes to open it.- Waldo comes in.

WALDO
I happened to see the light on. Have you
sub=lot this -apartment? <Youlre here often
enough to pay rent,

- MARK (closing doon)
Any ‘objectlion? ' .

(CONTINUED)
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FULL SHOT ~ TOWARD DESK
waldo spots the packet of letters on the desk.

WALDC
Only one, I object to your prying into
Laura's letters -- especially those from me.
MARK

Why? Yours are the best in the bunch. g

WALDO
Thanks. PBut I didn!t write them to you.
‘Haven'!t you eny sense of privacy?

MARK _

Murder victims have no claim to privacy.
WALDO

You don't have to do this - you're just pryingl
MARX

Strictly routine.
wWaldo eyes him intently.

WALIDO '
Is buylng the portrait strickly routine?

Mark looks flustered. Wealdo smiles venomously.

WALDO
Lancaster Corey told ms you've already
put in a bid for it.

FJLL SHOT = ANOTHER ANGLE
Mark wallts beck and forth.

MARE
That's none of your business,

WALDO
Have detsctives who buy portraits of
mirder victims & claim to privacy?

Mark takes out his puzzles.
FULL SHOT =- ANGLING PAST MARKX TOWARD WAIDO

: WAIDO (softly)
McPherson =-- did it ever strike you that
youtre acting very strangsly? It!'s & wonder
you don't come here like a suitor wlth roses
and a box of candy -~

(& pause)}
-- drugstore candy, of course.

MARE (at radio~vhonograph)
Maybe she'd have liked i1%.

WALDO
Have you ever dreamed of Laura as your
wife? By vour side at the policeman's
- ball == or in the bleachers -- or listen-
ing to the heroic story of how you got &
gilver shin bone from a gun battle with

?
a gangster? (CONTINTUED)
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Mark can no longer concentrate on the puzzle, He slams it
downe i
WALDO (wryly)
I sse you have, .
MARK (hoarsely)
Why don!t you go home? Ifm busye.
Waldo shrugs mildly and reaches for hls hat and atick.
 WALDO
Er = perhaps we can come to terms. You
want the portrait, perfectly understandable =
and I want my posseaslons - my vese = my sScreen =
my clock - also perfectly understandablse -~ Now
if you =
MARK (gquietly)
Get goinge.
Waldo gets up, starts out, then stops in front of Hark.
138 MED. TWO SHOT - MARK AND WALDC - IN FRONT OF PORTRAIT
Waldo looks pltylngly at Mark.
WA
You'!d better tagenggre, McPherson, or
youtll ?nd up in a psychlatric ward.
%oigé to door
I don't think they've ever had a patlent
who fell in love with a corpse.
Mark!s expression doesn!t change as the door o.s. 1s heard
quletly cloaing.
138 MED., CLOSE SHOT - MARK

140

Mark looks as if the thought of murder 1s not very far from
his own mind. ’

MARK!S VOICE (narrating)
I hate hils gutdee.. and I can't even
fight back - yet., Itd 1like to see him
burn In the chalr. Nobody has hurt me
like that since I was & kid.

He turns slowly to stare off toward the portrait.
WIDER ANGIE =~ MARK IN F, G, ~ SHOOTING ON PORTRAIT
' MARK'S VOICE
{narrating, a little
helplessly’ )
Nobody's ever hit me llke Laura,
As he takes another gulp of hls drink.

DISSCIVE TO:
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FULL SHOT ~ INT. LAURA'S APARTMENT - TOWARD DESK

Mark?!s arm 1s on the desk near the half empty glass of liquor.
His hand keeps pounding up and down rhythmically. Only ths
lamp under Laurals portrait is 11t = and the pilcture 1s re=-
flected in varlous sizes In the grandfatherfs clock, small
mirror, the window, and the largs glass bowl on the desk.
Laurats image 13 eoverywhere, as in a nightmare. BHaln 1s
atreaming down the window. CAMERA MOVES IN TO:

CLOSER SHOT )
The movement of Markl!s hand on the desk beoomss slower, more
irregular,

MARK1S' VOICE (narrating)
I sat there = waiting. 'Waltlng for what?
I don!t Imow. The room, the raln, the
allence were alive with her = and her
ghoat wouldntt lst me go.

The CAMERA FOCUS begins to waver drunkenly and ths socene
begins to fade.

CLOSE SHOT = MARXK
HEls arm falls limply, hanging down over the arm of the ohalr.
Hils eyes are cloaed.

MARK!S VOICE (narrating)
It was after 10 +s« and I began to fall
a8leep «v. Or pasa out ...

He doesn't stir. The scene begins to brighten. Then we HEAR
8 door being opensd.

MED, CLOSE SHOT - DOORWAY

Laure Hunt ls standing there. Only the dim 1ight near the
portralt 1lluminates her. . She 1s carrying her hat in her
hands her face and olothes are wet. She bakes & step into
the room, then stops short in astonishment as she sees Mark
0+3. CAMERA PULLS BACK TO:

MED,“SHOT -~ LAURA AND MARK’

Mark, slumped in his chair; is still asleep: Laura flips on
the bright overhead lights, crosses to Mark, stands looking
down at him. Mark opens his eyes slightly, then they widen
es he reacts to the sight of her and triles to focus. He
closes his eyes again, shakes his head to elear his befuddled
braln. He opens hils eyes again; stares at her in disbellef.

- TATRA
What are you doing here?

Mark’ grips the arms of the chair, unable to belleve what he
3gos; unable to speak. Mechanlcally his eyes search the room,
as if looking for more illusions.

IATURA
(a note of fear in hsr volee)
Wbat are you dolng here?

(GONTINUED)
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He gets up, slowly.

MARK
{a statement rather
than a question)
Youtrs alive.

He starts toward her. Laurals glance takes in the bottlb,
the glass on the table. : :

TAURA (her volece trembling)
If you don't get out at once Ifll call the
police.

MARK
You are Laure Hunt, aren't you?

She doesnltvanswer, staring at him as he advances on her.

MARE (louder)
Aren't you? :

He stares at her incredulously, almost fearfully. She backs .
away from him.

IATURA
(really frightened: weakly)
-I'm going to ¢all the police.

MARK (dazedly)
I am the police. Mark MePherson... Are
you all right?

IAURA (faintly)
Yoas'. Whatfs this all aboutb?

MARK
Don!t you Imow -~ didntt you =~ Haven!t you
aeen the papers? Don't you lkmow whatls®
hgppened? ,

IATRA
Ko.

MARK
Where have you been?

TAURE {weally)
Up In the eountry. I dontt get a paper.

MARE (8t2ll stunned)
No?... Haven't you got a radio?

LATRA
It was brolken. What = 9

Her e¥ea follow him as he pulls himself together and ecrossos
ebrun T0 & newspaper oh a chelr, He brings it to her.
She ekes 1t nechanically, eyelng him warily.
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148 CLOSE S8ICT - LAURA
reading, her facae registering her horror and bewlilderment.

147 CLOSE SHOT ~ LAURA AND MARK
He watehing her as she reads. She looks up at hims The paper
falls 1llmply to the floor.

MARK ' B
Somebody was murdered in this rooms Any
1dee who 1t was?

LAURA ‘
: (shaking her head, faintly)
Nos
'MARK {after a momsnt)
No 1ldea at all?

- LAURA
Nos
MARK
Who had a key to yowr apartment?

o LAURA (with conviection)
Nobodyi

. MARK
Sure?

148 - . _
149 MED, SHCT = LAURA AND MARK
Laura nodsa- She begins to tremble.

LAURA
When did it happen?

MARK
{looking at her searchingly)
- Friday night... You'd better have a drink,

He crosses to the corner ceblnet. She turns mechanically to
wateh him, He pours a drink, brings it tc her, 8hes takes it
automatically, drinis it., He takes the glass from her limp
hand, .

‘ LAURA
What are you golng to do now?

(CONTINUED)



TN

934

704

149 (Cont.)

150

151

" 182

MARK
Find out who was mirdered.

Their eyes hold a moment.

'MARK
Then find the murdorer.

She is trembling again. ' }

: MARE (turning away, ocasually)
Yould better get those wet olothea ofl.
You'll oatoh cold.
In splte of its oasualness, there 1s a note of gentle solieiw
tudo in his volce. ILaura glances at him a moment in surprise,
turns and goea slowly out of the rcom. Mark turns to watch
her. ' -

MARK!S VOICE (narrating)
I could hardly keep oy handa off her. At
the moment it didnt't matter to me at all
who was killed or who killled her. I was
80 relieved, so happy that it wasntt she.

MED. FULL SHOT - INT. LAURA!S BEDROOM

Laura 1s crosging slowly toward thé bed, her faoce registering
the astonishment, the bewilderment, the shook of her slinlster’
homecoming. Automatically she lets her hat fall to the floor,
sits down on the bed.

CLOSE SHOT « IATRA

Apparently whatever she 1s thinking terrifies her., Her eyes
grow largé with foar.’ She covers her face wilth her hands.
She rilses, starts out, CAMERA PANNING HER to olothos closet.
She opens 1t, absently fingers dresses, then suddenly is
arrestod by the feel and sight of one. She btakes i1t down on
the hanger, stares at 1t with recognition and dismay. . Liko a
scmmeambullst, she walks with it baok to ths.bed, lays 1t dowm
on the coverlot, atarts to undrcas mechanileally. Sheo stops
auddenly as her oycs’light on somothing on the night~-stand.
She crosses to stand, picks up a handbag gingerly, wlth the
same look of rooognition‘and dismay. Suddenly she tugs atb
the fastener frantically, opens it, looks in. She glanoecs
about wildly, like a person looking for e hiding place, then
laya the case momentarily down on the stand. She begins
again to undress.

+

WIPE TO:

MED. FULL SEOT =« INT. IAURA'S LIVING ROOM - SHOOTING: TCWARD
BETCROOM DOCR : " :

Mark, rumning his hand through his hair, pzoes a few steps
baok &and forth from the desk. Heé stopay absently pours a
drink, starts it toward hls lips, then as absently pours it
back into the bottle. The bedroom door opena. Laura ia
stand thers, Dianets dress over her arm, In the same hand
8he holds Diaone'!s purse, in the other a copy of an illustrated
women!s magazine, TABLEAU, She oomes into the room, walking
s%owly yot with e certain forced firmmess toward him. sne
stopse - : .
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MED. CLOSE SHOT -~ LAURA AND MARK

LATRA
This is Dianse Redfernts dress. I found
it In my closet. This is her purse.

Tableau.,
They weren't hare when I left. She was
one of our models « just about my slze.

She holds the magazine towards him. He takes it mechanically,
his eyes on her, and glances at 1t.

CLOSEUF =« DIANE'S PORTRAIT ON THE BACK OF THEE MAGAZINE
Mark'!s hand holding it. His hand trembles a little. -

MARK (offscens)
(vibrant and tremulous)
Beautiful, wasn't she?

LAURA (offscene)
¥ss. Do you suppose ..

MED. CLOSE SHOT

Mark's hand 1s on the bag, in Laurais. Thelr eyes are hold-
ing. She relemsses 1t to him.

MARE
I saw this on your table beside the bed.
I thought it was yours. :

'He turns, places bag and megazine on the desk, then with
.a nod -

MARK
Sit down, please,

Laura silts down, watches him quietly, her emotlons under
control,

MARK
This is Monday night. You left
FPridey. Rather a long week=-end,
lantt 1t?

LAURA (quietly)
Not necegsarily. There 13 no rule
about week-ends, you know,

MARK _
What train did you take?

' LAURA
The 7:26.

{(CONTINUED)
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e 155 (Cont.) ' MARX
N~ See anybody you lmew on the traint
Iaura shakes her head.
: MARK
And then what?
\ LAURA =
- I got off the traln at Norwalk -
MARK

Saw nobody you lmew at the station either?

IATRA (shaking her head)
No.

Thelr eyes hold.

MARK
Go on.

LAURA
I went to the garage where I kept my car.
It's a private garage -
: (she smiles wryly)
=nobody saw me there, either. Then I
drove to my house.

TN _ MARE {(after a moment}
N You were there four days. What did you do?
LAURA
Worked in my garden.
MARE

~Didnt't you go out in all that time?

LAURA (shaking her head)
No. I bhad everythinz I needed in the house.
I want there to be alone.

MARK
Nobody came to sec you?
, LAURA
Nobedy.
MARK

The pollice were there Saturday and there
was no one in the house.

LATRA )
Oh yeSe.e I took a long walk Saturday - I
walked for hours - in the woods.

156 WIDER ANGIE
Maric paces up and down, stops, facling Laura.
; . MARK :
o : .You were going to marry Shelby Carpenter
this week ~ Thursday, 1f I'm not mistaken.

It 1s a statement, not a question, so she doesn'!t answer. But
he seems to be walting for one.

{CONTINJED)
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156 (Cont.)

157 MED.

LATRA °
Yes., "

MARK
Yet you went away, just before your
wedding, for a long week=end =- to be
alone,

LAURA
I was tired = I had been working hard,

CLOSE SHQT ' "

MARK
You know Shelby hes a key t¢ this apartment.
Why dldn't you tell me?

: LAURA
( jumping up: hotly)
I know nothing of the sortl He hasn't]

MARK *
How else could the girl have got into the
apartment? You knew she was in love with
Shelby ~ that he had given her your clga~
rette case, You know all that, donft you?

LAURA (vehemently)
I knew that she was in love with him, She
told me so hersslf,.

MARK (sharply)

' When dld she tell you?

‘ LAURA '
At lunch = last Frliday. I also lmow that
she meant nothing to Shelby. I understand
him better than you do.

MARK (avenly)
3he was found in your dressing gown and
slippers., That?!s not ths regulation costume
for an impersonsl chat between a man and
waman who mean nothing to each othsr, Dld
you knmow = dld you suspect that he would

bring her here Friday night, Miss Bunt?

e LAURA (flaring)

How could I? I don't lnow that he brought
her herel Nelthsr do you: You merely
assume 1%} : :

MARK (same vehemencse)
What other assumption 1s posslble? Do you
love this fellow Carpentsr so much that you
would risk your own safsty to protect him?

(CONTINUED)
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157 (Cont,) .
LAURA (aghast)
My safetyl Are you suspecting me?

MARK (levelly) :
I suspect nobody = and everybody. Iilm _ ;
trying to get at the truth.

158 WIDER ANGLE (SHOOTING TOWARD ENTRANCE HALL AND DOOR)
He turns from her, paces, Her eyes follow him, she takes
g. step away from him in the direction of the desk, Her
expression changes as she sees the papers. She fingers them.‘

LAURA (thoughtfully)

I see you have bean trying to get at
the truth. You'lve read things I never
meant anyone else to loock at. You know
how I fesel about things and Pooplosa,

{(with a wistful smile

at him) '
It makes a kind of intimacy botwesn us,
doesn't it =~ and yet I hardly know yous

o MARK (steadily)
Yas« You hardly know ma.
= {businesslike)
Well, I'd better be going. I'll sse you
in the morning, Mlass Hunt. -

He doesntt goa

LATRA
Very well.

Her voice stirs him into action. He turns to go. Mark
picks up his hat on the way, Laura watching him. “As he
reaches the entrance.hall, he, turns.

MARK ’
I must ask you not to leave the house =
end not to uss ths phone.

: LAURA (crossing toward him)
But I'ye got to let psople know I'm alive.,

MARK
I must insist that you do ag I S87Fe.

LAURA
Am T undar arragat?

MARK (a pause)
NOseebuti -1 anything happeoned to you this
time = I wouldnlt llka ite.,
Thalr =yes hold.,

{CONTINUED)
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158 (Cont,)

15¢

160

160=-4

161~
162

163

o4 -

LAURA
(gently, a little intrigued
by the man)
All right, I promise,

MARK
Okay,

He takes another step toward the entrance hall, stops, turns
back. to her again, -
" MARK
(with a return to the
_ professional manner)
One more thing, You might as well know
what I know - some of 1t, at any rate,
Tt'll save time ~ a lot of unnecessary
fencing, Youn went away to make up your

mind sabout marrying Carpenter. Wheat did
you decide? I want the truth.

CLOSE SHOT -« LAURA

hesitating,

.+ LAURA (quiletly)
I deslded not to marry him,

CLOSE SHOT - MARK
A look of almost incredulous relief flashes ecross his face,

MARK (gently)
I'll see you in the morning, Goodnight,

MED. FULL SHOT TOWARD DOOR

LAURA (vaguely)
Goodnight, . '

He goea out. She stands a moment looking after him, then
glences numbly about the room,

'WIPE TO:
OMITTED

FULL SHOT = INT,. CELLAR PASSAGEWAY

Mark enters, wellking briskly TOWARDS CAMERA and the open

- door of a storeroom, -

-TNT, . STOREROOM ( SHOOTING TOWARD DOORWAY) FULL SHOT

Fred Callahan, a plainclothesman, 1s seated on e crate with
a wireetapping outfit in front of him, At the moment, hils
headphones ars off, lying on top of the crate, and he 1s
talking on an ocutside phone as Mark enters,

{ CONTINUED)
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S ’ FRED
. {into phone, excitedly)
Wow} Does McPherson know {t?
Mark entere on thia, halte. |
FRED (hanging up)
'Bye. Say, Mac! Medleal examiner's
- report = It was not Laura Hunt.
(exeitedly)
= It was Diane Redfern was bumped off
' upstairst
MARK-
{approaching, ¢asually)
Kinda balls things up, doesntt it?
, 'FRED (surprised)
Yaah. Ybu*re nct takint it too hard.
Suddenly both men react to something they hear in the headw
phones « the SOUND of Laura dlaling a number. Merk makes a
grab for the headphones, holding ocne plece agalnst his ear,
letting the other dangle. He signals Fred for silence.
165~  CLOSE SHOT = MARK o
168 He holds the headphone against his oar, We hear the telew

phone bell ring twice.

SHELBY!S VOICE

Hello? : ‘
TATRA

Itts mo = Laura. I've -

D " SHELBY'S VOICE (cutting in)

Don't say anything on the phone, Meet
mey right away in front of my hotel.

There is a click 23 he hangs up, thén Laurats receiver is

- heard being replaced.

. . FRED (ineredulous)
Was that == 7 o

Marl 1s elcwly putting the headphone down on the crate, ils
face is grﬁn.

MARK (nodding)
Yeah., Dames are always pulling a switech
on yoRe Stand byt
Fred stares after him cpen—mouthed, as Mark exlts.

WIFE TO:
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SCENES 167 to 176 INCL., OUT

177 MED. FULL SHOT - EXT. LAURA'S COUNTRY HOUSE = NIGHT
. The house 13 dark. Shelby drives up the roadway, stops.g He
gets out and erosses porch to doorway. ;

178 CLOSE SHOT - SHELBY AT DOOR
He extracts keys from his pocket, fumbles for the right one
in the dark, unlocks the door, sntars.

- 178 FULL SHOT = INT. LIVING ROOM - LATRA'S COUNTRY HOUSE -
({SHOOTING TOWARD DOORWAY)

Shelby, in the open doorway, flipe on the light, closes the
door. The brightness of the room startles him. He crosses
to 2 small table, turns on a softly shaded lamp, then back to
door and flips off the wall lights. His manner is fearful,
agitated. He takes off his coat and hat, tosses them on a
sofa,

180 MED, FULL SHOT = REVERSE ANGLE
Shelby croases to a sidsboard, pours himself a drink from a
decanter, gulps it down, pours a second one, takes a& sip,
gets 1t down.. He crosses quickly to fireplace.- There 1s a
shotgun above the mantel.

181 CLOSE SHOT = SEEIBY AT FIREPLACE
The gun above fthe mantel, He reaches for 1t. His hand is on |

the gun.

"MARK (offsocense)
{(his voice cold, hard)
Are you talkling it down or putting 1t away
Carpenter?

Shelby reacts in terror, his hands sgriE%iE§ from the gun.
As he turns toward the VOICE, CAME ACK TO:
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MED, FULL SHOT

Mark 1s standing in the open doorway. He closes the door
wilthout turning, then crosses with a kind of measured brisk~
ness toward Shelby, the two ments eyes holding., Mark takes
down the gun, examines 1it. |

-

MED. CLOSE SHOT ~ |

- MARK
Itts been fired, ILately.

Shelby pulls himself-together. He 1s nervous, tense, but
there 1s nothing cringing in his manner, nothing cowed =
almost a kind of helpless gentlsness.

SHELEY

I ¥1lled some rabbits with it.
‘MARE

When?
SHELBY

A while back., I don't kmow exactly.

Mark finds something on the stock of the gun Heo examines
it closely, looks into the barrels.

MARK
(looking into the
berrels)
You know about guns, dont!t you?.

Shelby nods,

MARK
{faeing Shelby)
How come you dldn't clean 1t afterward?

SHELBY
I don't know, I forgot, I suppose,

Mark 1s looking at him sharply, dublously.

MARE
(indicating stock)
These your Initials?

SHELBY (nodding)
Yes. I gave 1t to Laura = for protection.
She didnt't want 1t = but I insisted., The
house 1s rather laclated, as you see,

MARK
Did you teach her how to use 1t?

SEELEY
No,

CONTINUED:
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183 (Cont..)
L MARK
_ Does she mow how?
: SHEILBY
I don't lmow, It didn't occur to me to
ask, :

Mark regards him for a moment with a wintry smile,

. MARK
You're a vague fallow, aren't you,
Carpenter?
| SHELBY

(mlldly, but with a certailn
winsome dignity)
I've spent very little time in observing
my own character, Mr, McPherson,

The men‘s,eyes hold a moment. Mark replaces the gun,

MARK
: (with a nod towards 1it)
. You haven't borrowed 1t lately, have you?
You didn't just bring 1t back tonlight?

SHEILBY
You followed me here, You saw mé comse in.
You ought to lknow, '

Mark's manner changes abruptly. He becomes hard and brutal,
his face dark, his volce ralsed,

_ MARK
"Do you realize the spot you're in,
Carpenter? You took that poor girl to
Miss Hunt's apartment! You knew all along
1t was she who was murdered] Didnt't you
lmow Laura would come back any day and
spill the whols thing? Or did you plan
to kill her too = hide her hody somewhere
‘and eover up the first crime?

Shelby'!s hand trembles as he 1lifts 1t to his halr, but he

forces a certaln self-contr¢l. Hils voice 1s unsteady when

he speaks, but there 1s something like disdain on his face
* a8 he faces Mark,

SEEIBY
You're being fantastie, McPhersen,

MARK
You brought a bottle of Black Pony to her
house Friday night,

( CONTINUED)
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133 (Cont. 1}

184

SHELBY (after a moment)
I brought a bottle there over n week ago,

MARK
Bessle says 1t wasn't there Friday night.
+ It was, Saturday morning.

SHELBY
I can't help what Bessle says,
. MARK
(sharply - putting out
his hand)

Where is the key to the apartment?

SHELBY
I haventt got 1t =

MARK
{interrupting quileckly)
What did you do with 1t ~ give 1t back
to her tonight?

SHEIRY (recovering)
I never had one.

MAREK (after a pause)
Okay, You didn't bring the Scotch Frilday
night and you didn't have a key to her
apartment, How'd you get 1in?

: SHEIBY (sweating)
But I -

CLOSE TWQ SHOT

MARK
{interrupting, sharply)
You had a key, and I know it! Come on,
Carpenter, splll it!

There 13 & moment's pause. Shelby loocks down,

SHELBY
I - Laura kept a duplicate key in her
office... I went over and got 1it,

8l.

Mark looks at him for a second, indicates a chalr; Shelby

sags into it, Marlk pulls up one for himself, sita,

Shelby

looks up, meets Mark's eyes. Mark nods a command to con=

tinus,

( CONTINUED)
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184 {Cont,)
: - SHELEY

(his voice very low)

I had asked Dianse to dine with me, I

wanted to have it out with her, once

and for all, TYou lmow, shes thought =

she thought she was in love with me. g
(he makes a slight,
deprecatory gesture) ?

Well, we couldn't go on talking in a

public place = she was too upset, I

couldntt go to her room - I didn't want

to take her to my hotel, 3o we went to

Laura's,

There 1s a flash of lightning, a clap of thunder, Mark is
listening impassively,

SHEIBY
We tallred for thres houra, Then the
doorbell rang and =

He pauses, glances around with & sort of mild desperation.

‘ MARK
Go on,

SHEIBY
Diane was frightened,  But lmowing Laura -
‘a8 I've known her - I've learned to be
‘aurprised at nothlng.

" MARK (curtly)
What do you mean by that?

Shelby looks at him, rather surprised ot the sharpness of
“his voice.

" SEEIEY
Her friends always came to her with their
troubles at all hours of the day or night..
I asked Diane to answer the door,

, . -MARK
Why didntt you go yourself?

SHEIBY
{with some firmness)

Suppose ons of Iaura's friends had found

me there? ‘ _

MARK
Why open at all?

( CONTINUED)
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SEELBY
Because they must have seen the light.

MARK
{grimly contemptuous)
But what about the girl = Diane? What
about her reputation? :

SHELBY .
I asked her to say that Laura had lent
her the apartment while she was away.
Anybody who kmew Laura would belleve that.

Mark sits down, faclng Shelby.

: MARK
GO0 on. -

MED. CLOSE TWO SHOT

He covers hls face with his hends, sits there a moment,-

- SHELEBY
The bell rang agalin. I hesrd Diane!ls
mules = Laurafs, they were = clattering
on the bare boards between the rugs. .
Then there was a moment of sllence, then
& shot, . It was - an awful explosion.

uncovers hils face,

He closes his eyes, .is perfectly still.
moment, .

' SHELEBY
By the time I reached her the door was
closed and she lay there on the floor.

. MARX
Didntt you go out to see who 1t was?

SHELBY
(shaking his head)

Yo, I was too confused, too horrified =~-
incapable of doing anything. The room
was dark, T saw only a2 vagus heap lying
on the floor,. I don!t think I ~ fully
grasped the situnation. I think I called
her name,.but I'm not sure. I remember
Imeeling on the floor, feeling her heart.

83.

Mark watches him a

Shelby opens his eyes, looks at Mark almost unsee-

SHELEY
My first instinct was to call the pollce,
(he stops again)

(CONTINUED)
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S MARX
. Why didn'!t you?

SHELBY

I don!t kmow. Or, rather, I was afraid -
not only for myaself but for Laura. In
a panicky sort of way I felt that I must
keep out of this = to keep Laura out of
i1t., I lmow now how foollsh and hopeless

(he makes a helpless
) gesture)
= I had only one thing in mind = the
aafety of a person whose life was dearer
to me than my own. Dontt you understand?

He looks at Merk appealingly. Mark is looking off beyond
him, his face a mask, as if he had not heard.

MARK
(huskily, not looking
at Shelby) '
Did you think Laurs had done it?

—. Shelby doesn!t answer, Mark loocks at him,

MAREK
Did your?

SHELBY
(averting his gaze)
I dontt remember what I thought.

Markts eyes compsl his,

MARK
Do you think so now?

SHELEBY

q (faintly, after a moment)
Os :

. MARK
(after a moment)
But you dldntt?

SHELEY

" (meeting his eyes)
Ho,
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WIDER ANGIE . .
Mark rises, crosses to fireplace, He turns,

MARK ‘
On Saturday when our men came to the
hotel to tell you that laura was dead,
you sesmed sincerely shocked,

. SHEELEY (earneétly}
I was, I had not expected that mistaka,

: MARK (grimly)
But you had your alibi ready, no matter
who was dead, Yst you knew the minute
Laura came back it wouldn't sticlk,

SHEIBY

{after a moment)
I was incapable of thinking that far
ehead, I was incapable of thinking at
all, I was groping for some way to keep
Laure's name out of this, I was heart-
broken about Diane, and panicestricken
about Laura,.

{elmost to himself)
I haven't slept a full two hours since
thls thing happened,

85.

Mark 1ifts his eyes from Shelby's face, looks off agailn, -

pondering moodily.

MARK .
Let's get back to the present. ~What
did you and laurs talk sbout tonight?

SHELBY (nervously)
Why I - I told her the whele story = Just
what I told you,

: MARK
She phoned you,.after she promised me shs
wouldn't call anybody, What did she want?

SHELEY

(st1ll nervous)
Itts perfectly natural she'd want to see
me - especlally after what's happened, -

Mark's face hardens, He aprings to his feet,

MARK
(breaking in, violently}
- Why don't you tall the truth? She gent
you up here to get rid of that gun!

- SEELBY ,

{ jumping up, vehemently)
She didn't!  She doesn’t even know I'm
here! It was my own idea,
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WIDER ANGIE

a3 Mark starts to pace the room, a harried look on hls-face.
Shelby closes hils eyes as 1f 1n exhaustion. Mark seems un-
aware of him as he moves back and forth wlth unseeing eyes,
He stops and looks off blankly, thinking. Then suddenly his
face changes to an awareness of his surroundings.

CLOSE SHOT - RADIO i
Mark ENTERS SCENE, stands in front of 1it, staring down at it
as if debating wifn himself, almost fearfully. He switches it

on, hia face tense with suspense. The expression changes to
oné of something like despalr as the radio lights up, fhen

warms up, then blares forth loudly with swing music that
thunders through the rocms

MED. FULL SEHOT _
Shelby, startled, looks toward the radio, his eyes wide and
staring. For a moment Mark stands there, petrified, then

awitches 1t off. He turns to Shelby. The two men look at
each other blankly.

MAREK
(his voice sounding
strange and hollow)
Works fine, doesntt it?

Why, yes. SHEIBY (puzzled)

_ (almost mechanica}ly,
without Interest
Did you think it wouldntt?

MARK
(erossing toward him,

' bitterlY)
I hoped it wouldnlt.

Shelby loocks at him uncomprehendingly as Mark takes the gun
dovm, turns to him.

MARE
(almost absently)
All right. Let!s go.

SHELBY
(after a moment, a.bit
tremlously)
Am I under arrest?

MAREK
{(after 2 moment, as 1if
he had just heard him)
Youlre not to leave town. Yould be foolish

to try -

After a moment, Shelby turns and starts toward the door, Mark
following. Both men pleck up thelr coats and hats. Then, as
an afterthought, Shelby crosses to table and turns out the
lamp whlle Mark holds the door open for him, The SQUND of
the raln COMES OVER. Shelby crosses to door, passes Mark
without looking at him, exlts. Mark follows, closing the
door. CAMERA STAYS ON EMPTY ROOM.. A sudden flash of light-
ning 1llwmines it, followed by a crash of thunder. As the
thunder dles away, we HEAR across 1t the 30UND of a car

starting.
: FADE OUT
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FADE IX

FULL SEOT = INT, LAURA'S LIVING ROOM - NORNING
The sound of the buzzer COMES (WER, Laura enters from bedw
room, looks off anxiously toward door, crosses to 1lt.

MED, CLOSE SHOT - ENTRANCE HALL
as Laura opens the door, revealing an unamiling Mark, his
arms full of grocery bags.

: MARK (curtly)
Morning.

LATRA
( somewhat taken aback}
Good morning.
(glancing at bags)
Whatts that?

- MARE (coming in)
Brealfaat, You didn!t buy any food when
you went ‘out last night,

She shuts the door and follows, CAMERA PRECEDING them, She
says nothing, and they do not look at each other as CAMERA
PRECEDES them into kitchen and FPULLS EACK TO:

FULL SHOT - KITCHEN

Mark puts the bhags down on the kltchen table and starts to
take out the groceries, Laura watching him with the same
faint, enigmatic smile, Iarkfs face 1ls impaasive.

MARK
Where are the pots and pana? I!'ll fix the
bacon and eggs. Can you make coffee?

LAURA :
Suppose you set the table while I get break-
fast... Do you always sound liks this in the

morning?
He oyes her as she produces pots and pans.

‘ MARK (grudgingly)
Dontt tell me you can cook?

LATRA (with a smile)
My mother always listened sympathetically
to my dreams of a career - and then taught
me another recipe,

They hear a key turning in the klitchen doorway,

MARK
(quickly - sotto voce)
Don't move!
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FULL SHOT - SHOOTING PAST LAURA
gs Besslie comes in and sees Laura, She puts her hands to her
fonece and lets out a hysterical scream,

FULL SHOT « TOWARD BESSIE
Mark hurries over tc her and shalkea her,

MARK '
It's all right, Bessie., 3hels alilve,

When Bessle doean't stop sereaming, Mark pulls her hands away
from her face and sleps her cheek, The shock gquiets Bessie,
who s8t1ll stares at Leurs and crosses herself,

LAURA (gertly)
It's all been s mistake, Bessie, I'm not
a ghest, really, .

BESSIE (trembling)
I found you -~ and you were dead,

TAURA '
But I'm alive, Bessle, Can't you see?

Bessis looks dagzed.

LAURA
It was Miss Redferm whose body you found,
(then, shrewdly)
How about taking over here - fixing us
some eggs?

Now Bessie begins to react.

BESSIE
I never heard no ghost ask for eggs.

Laurse puts an arm around her,

LAURA
I'm asking, Beasle,
i

Mark end Leura go toward the living room,
INT, LIVING ROOM - MED, WIDE SHCT

Laura and Mark come into living room. Laura closes the door
to kitchen,

LAURA

Foor Bessie! She should have besen warnsd,
MARK

By the way, I asked Lydecker to come here,
LAURA

Dild you tell him?
(CONTINUZED)
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MARK
No,
| TATRA
Why not? It!s brutall
MARK

I'm not doing 1t for fun,

She turns from him, sits down. He looks at her a moment,
his face ceold and impaasive,

MARK (moving to her)
Why did you break your word and go out
to see Shelby last night?

LAURA (coldly)
You forced me to glve you my word, I
never have been and never willl be bound
by anything I dontt do of my own free
willt

MED, CLOSE TWCQ SHOT
Mark tekes out a cigarettes, lights it.

MARK |
Redfern was in love with Carpenter, You
admitted that last night.

LAURA
May I have a clgarette?

MARK
SOTITY.
(he offers her his pack,
lights her cigarette)

Laura chooses her words-carefully.

IATRA
Thanks, I slso told you he was wasn!t in
1ove with her.

The SOUND of the buzzer COMES OVER, Laura looks off,
frightened,

‘ MARK (a command)
81t still}

.He exits to outer door, Laursa, who expects Waldo, tenses,

gets to her feet as the door 15 heard opening offscene,.

89,
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197 WIDE SHOT (SHOOTING TCWARD VESTIBULE - LAURA!S ANGLE)
Shelby enters.

SHELBY
{to Mark, aa he brushes by)
" Hello,
' (as he erosses to Laura)
How are you, my darling?

Laura makes no move toward Shelby, but as he reaches her side
she 13 conscious of Markt's eatonished expression,

LADRA
(quickly, warmly)
Hello, -dear.

They embrace &s Mark moves almost mechanically to them.
198 CLOSE TEREE SHOT

MARK
- (as they break = to Laura)
It's on again, huh?

Iaure winces,

SHELEY
{smoothly « superior)
Dc I have to get a permilt from the police
department to kiss my fiancee gcod morning?

MAREK
(with ¢ 0ld fury = to Laura)
So he made you change your mind}

SHELEY
Speaking of changing onme'!s mind, HcPherson,
I've Just ocome from my lewyer,

MARK
(with contempt)
Y¥eah? Did he tell you how much you'd get
off for good behavior?

Shelby 1is slightly flustered, but he plows right ahead.

SHELIBY
He told me that anything I may have sald
- lasgt night wes seid under duress and canft
be used ageinst me,
(turning to Laure for
confirmation}
Besides, none of 1t was true.

(CONT INUED)
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199

MARK
(with icy fury)
Smart lawyer you got, Carpenter! Maybe
he told you how that Secotech got in hers
Friday night - after you bought 1t at
Mosconifs! Maybe 1t was the lawyer who
brought Diane Redfern up here] Maybe =

Both Shelby and Leura are relieved as the buzzer SCUNDS, With
a black look at Shelby, Mark strides to the door, There 1is
the SOUND of the door being opened, Laura looks toward the
door, petrified, as Waldo 1s heard entering,

WALDO {offscene)
Well, McFPherson? EHave you thought over
the deal I suggested?

There 1s 2 moment!s Intense silence, broken only by the meas-
ured tilecking of the clock, while Waldo apparently reacts to
the sight of her. Laura forces & rather aickly smile, aa
t?gugh in reaction to the response she is getting from Waldo
offscene,

IAURA (faintly)
Waldo. P

There 1z the SOUND of a body falling offscene,

LAURA {(a. scream)
Waldol

FULL SHOT - LIVING ROOM
Waldo is down on his hands and lmees, utterly dezed, EHis hat
is on the floor and his stick 1s beside him, Mark 13 bending

-dovm to help him up as Laura crosses to him, followed by

Shelby.

- TAURA (broken-volced)
Waldo = ‘

'MARE (to Shelby)
Get aome brandy.

Shelby burrles to cabinet, pours brandy as Mark and Laura
help Weldo to his feet, supporting him, Waldo is limp, eyes
wlde, mouth open, 3Shelby crosses to him with the brandy.

LAURA (to Waldo)
It?s all right, darling. There'!s been a
mistake, I™m alive and well,

Mark takes the brandy, holds 1t agalnst Waldo's lips, but 1t
Just trickles down, An unintelligible sound comes from him.

: MARK (to Waldo)
Want a doctor?

(CONTINUED)
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Waldo shakes hls head,

LAURA (to Mark)
We'd better take him into the bedroom,

Mark and Laura, on either side, lead Waldo into bedrocgy
CAMERA PREGEDING THEM, Shelby tralls behind,

200 FULL SHOT - INT. LAURA'S BEDROQM
They place Waldo on the bed., ILaurse sits. down beside him,
talkes his hand, Waldo stares at her in a wide-gyed tranca,

WALDO
What -

TAURA
Donlt try to say anything, dear, dJust be
qulet,

MARK

Lzura Hunt wasntt kllled, ILydecker, It

was Dliane Redfern - perhaps by milstake,

Do you understand that? Perhaps- by mlse
take,

Laursa stands up quickly, takes Mark's amm,

LAURA
Come, We must let him rest,

She starts him toward living room, Shelby trailing, Waldols
head turns slowly to look after them,

201 T, LIVING ROOM - MED, WIDE SHOT - LAURA AND MARK
a3 Mark and Laura enter, She releases his arm, closea the
door quietly. She crosses, picks up Waldo's hat and stick
from the floor,

LAURA
(almost tearfully)
Poor darling!

202 CLOSE SHOT - MARK
. There is a flash of jealous resentment in his expression,

. MARK
Don't tell me you're in love with
him tool

203 CLOSE SHOT - SHELEY AND MARK
SHELBY (to lMark)
Look here, fellowl You're not to
tallk that way to Miss Hunt{

{ CONTINUED)
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MARK
Sit down and shut upl

He strides to Laura, CAMERA PANNING,

MARK (to Laura)
Why are you covering up for a guy
like that?

LAURA
You're out of your mind]

During this, Shelby enters scene,

, SHELBY
Don't talk to him, Laursa|

MARK {to Laura)
What story did he tell you on that
cab ride last night?

SHELBY :
{ sharply, to Laura)
Don't answer! Let him talk to our
lawyer,

_nARK (to Laura)
Qur lawyer? 8o you're covering up
for each other!

MED, SHCOT « BEDHCOM DOOR

It opens and Waldo appears in the doorway,
relish to the fracas o,s,

SHELBY (048,)

03,

He listens with

Look at him, Laura! EHe's cracking upl
Any lie to make an arrest so he can be

a big shot in the headlines]

MARK (0484}
I've got enough on you to make an
arrest right nqwl

. WALDO
Quick, McPherson = the handeuffs]
Trundle him off to the hoosegow!

FULL GROUP SHOT - TOWARD BEDROOM DOOR
Walde 1s in the doorway,

- SHELBEY (to Waldo)
You keep out of this}]

WALDO
{to Shelby, coming in)

But you'll look nice in bracelets, Shelbty,

( CONTINUED)
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205 (Cont.)

206  MED,

SHELEY
Why don't you get down on zll four
again, Lydecker? It'a the only time
you've ever kept your mouth shuts

WALDO
(disregarding him w
moving to Laura)
You must forglve me a wee touch of
epllepsys  It's an old family custom,

GROUP SHOT

Waldo kisses Laura solemnly on both cheeks.

WALDO (huskily)
Welcome; wench, Tell us how it feels
to raturn from the Great Beyond,

LAURA (with distaste)
Please, Waldo - dontt =

WALDQ
I'm sorry, my dear,
(to Mark « significantly)
Well, McPherson, what does Laura's
resurrection do to you?

MARK
Teo bed Diane Redfern can't be
resurrected,

WALDQ {(to Mark)
I'm afraid I've interrupted what you
gentlemen call a !pinch!, Do your
dnty, McPherson,

Mark!s eyes slowly turn and hold on Waldo,

MARK
(with a kind of grim relish)
You know, Lydecker, you've made me
change my mind « for the moment,

WALDO
(with exaggerated lightness)
Well, then that gives us time for a
little get-together,
(to Laura)
You'd better order some champagne,
Laure - lots of it

' LAURA
What for?

. { CONTINUED)
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208

209

WALDO
(expansively, as he takes
out a couple of bottles)
Peoplc are coming to ¢elebrate your
return., Anne, and Bullitt, and Corey =
everybody.

Mark 1s flabbergasted,
GROUP SHOT - ANOTHER ANGLE

LAURA
Who asked them tc come?

WALDO
(gesturing toward bedroom)
I did, when I was in there, I phoned
my man and he's calling everyone,

LATRA
Why did you do that, Weldoi

WALDO
A sense of the filtness of things!
Maybe our friend can weave all the
locse ends into a noose, eh, McPherson?

MARK
{a grim smile)
Sorry you went to all that trouble,
Itve already phoned them =

DISSOLVE TO:

FULL SHOT - INT, LAURA'S APT. = LATE AFTERNOON
There are flowers in profusion, Detween twenty and thirty

95.

people, including the principals, A burble of conversation,

volces pitched & little too high, scattered laughter,
Shelby passes a tray of hors d'oeuvres.Waldo dominates a
group in b.g, Bessie is opening the door as Laura crosses
toward it, Mark and Lancaster Corey are chatting near the
mantel,

MEL, WIDE SHOT « VESTIBULE

Bullitt and Florence (Laura's secretary) enter, their arms
full of flowers, as Laura steps into the vestibule., The
three frilends embrace, Florence 1s a little tearful.

ALL
(ad 1ib - embracing)
Lauras, my child}
Uh, Miss Hunt]
Hello, darlingsi
Ch, what lovely flowersj]

FPLORENCE
This is from all thes girls in the
office.
(CONTINUED)
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210

TAURA
How sweet of theml

| BULLITT
Let me look at youl As pretty as sver!
And alive = that!s the main thing]

LAURA :
Thanks, Mr, Bullitt. Come and let me get
you a drink,

She hands Bessie the flowers and they move into living rocon,

BULLITT (28 they move)
When are you coming back to work?

INT., LAURA'S LIVING ROOM ~ MED, SHOT - MARK AND COREY
Mark 1s holding a fragile vaase,

MARK
Hegyier than it looks,

. COREY -
That!s the shot,

Mark tilts the vase, and buckshot runs out into his hand,

MAREK ‘
What!s buckshot doing in this, Mr, Corey?

' COREY (with a smile)
Welghs 1t dowm. '

Laure and Bullitt enter seene,

COREY
Hello, Bullitt,

BULLITT
Glad to see you, Corey, How are you,
Lieutenant?

MARK
(replacing shot and vase)
Hello, Mr. Bullitt, '

LAURA (surprised)
You two know each other?

BULLITT
(amiably)
Welve met, A very thorough detective =
Lieutenant McPherson,

t COREY,
Yes, I wes just telling him a fraglle
vase like thls might be knocked over
if 1t weren!t welghted with shot,

MARK ’
Do all collectors do that?

COREY
Yes, of course.
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211 CLOSE SHOT - SHELBY AT BAR
He starts to mix a drink, Anne enteras,

ANNE (with tender irony) _
You're working yourself to dsath, darling!
I haven!t had a moment with you all day.

' SHELEY
It's a thirsty crowd, you know,
ANNE
But after all, it's not your homecomling,
SHELEY
Aren!t you being a little nasty, Amne?
ANNE

I feel nasty = when I don!t 2e€ you.
He smiles at her.

SHELBY
You look very sweoet, Putzi, Thatt!s a
completely wonderful hat.,. Will you
excuse me? Laurz wants a drink,

He bas picked up the drink he has mixed. Anne'!s eyca narrow,
her amlle is f£fixed, She takes the drink frem his hand and
sets it down on the bar.

ANNE
So do I.
: {with genuine sincerity)
Shelby, why don't you come to your senses?
You lmow itfs all over between you and Laura -
or you soon will, But you haven't lost me.
Why don't we get married? Now,

SHELBY (gently)
But Anne, don't you realize the situation?

ANNE
Of course, That'!s why you need me, Wetll
get the best lawyer money can buy. And
when itts all over wetll go away - anywhere
you want - and forget all this,

SHELBY
Thenic you, Anne. But you see, laura nceds
me.
(he picks up the drink)
I'm.sorry.

He exita, Her eyes narrow; she amiles enigmatically,

212 WIDE ANGLE - LIVING ROOM
Shelby, drink in hand, moves through the guests, locking for
Laura, who 1is scen in far t.g. on the terrace, alono with
Mark, After a moament Sholby spots them, rogisters annoyance,
and moves toward the terrace,
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MED. MOVING SHOT - SHELBY
CAMERA MOVES behind him as he walks to Laura and Mark, close
together, talking with Iinterest and andimation. Laura 1s smil-
ing. As Shelby steps through the open French doors, they
turn te him,
SHELEY
Your drink, Laura.
{to Mark, coolly) :
If you don't mind, I'd 1like a word with
Miss Hunt.

MARK (good-humoredly)
I don't mind. Talk to her as much as you like.

He exits casually to living room. Shelby looks after him,
puzzled and annoyed. '

SHEELBY (to Laura)
I see he's taking a new tack.

CLOSE TWQ SHOT :

LAURS

What do you mean?
SHELBY

Trying to make you lilte him - to make you
talic.

LAURA {slowly, steadlly)
Shelby, why did you go to the cottage last
night?

She takes a cigarette out of a box. Shelby looks at her

incredulously.

SHELBY
Don't you know? I was afrald you wouldn't
think of hiding that shotgun.

She looks up now, completely distraught.

LATRA
What shotgun? p

SHELEY
The one T gave you. You don't have to lie
to me, darling. Ifll stlick to you.

He strikes a mateh, holds it ocut for her. Laura stares ot
him, deeply shocked. Stony-faced, without a word, she turns
and exits to living room. Shelby looks after her dazed,
almost burna his fingers with the matech.

INT. LIVING ROOM - WIDE GROUP SHOT
Laura crosses the room stralght to her bedroom. Mark eyes

her as she passes him: there 1s a faint smile of satisfaction
on his face.

FULL SHOT - INT. EBEDROOM
Laura comes in. Anne, at the wvanlty table, sess her and
notices how upsst she is.

: (QONTINUED)
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217

218

219

ANNE
Whet!s the mattepr?

LAURA
Oh =- I guess I'm just nervous =--

ANNE
So am I. McPherson suspects Shelby.

LAURA
He seems to suspect me too -- and so do
some of my !'friends.!

ANNE
You? Don't be absurd. You couldn't ever
do a thing llke that.

MED. FULL SHOT - INT. BEDROOM - TOWARD VANITY TABLE

LAURA
And Shelby?

ANNE
I dontt think he dld it...But he's capable
of it.

MED. TWO SHOT -~ LAURA AND ANNE

ANYE i
(looking at her in mirror)
Are you as interested in McPheraon as he
is in you?

' LATURA
But, Anne! I only met him last night...

. ANNE
That 1s more than long enough sometimes...
At any rate, he's better for you than Shelby.
Anybody 1s. BShelby's better for me.

LATRA (slowly)
Why?

CLOSE SHOT - ANNE
She turns back to the mirror with unseelng eyes.

ANNE

(tonelessly, almost a soliloquy)
Because I can afford him - and I understand
him. He's no good, but he's what I want ...
I'm not a nice person, Laura - nelther 1s he.
He knows I know he's a heel. He also knows
I don!'t care,.

(pause)
We belong together - because we're both
-weak, and can't seem to help 1it.

99,
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MED. FULL SHOT
Laura ls touched. Anne slowly gets up to go.

ANNE
That's why I know he's capable of murder.
"{going to door)
Hels like me.
LATURA
Anne ! :
Anne turns around.
ANNE (dully)
No, dear. I didn't,

(she opens door)}
But I thought of it.

She exits, leaving the door open.
CLOSE SHOT = LAURA

»She stands looking after Anne, profoundly shalen. A burble

of voilces comes across from the living room. Then mechan-
ically she starts toward 1lt.

INT. LIVI¥G ROOM - WIDE SHOT - SHOCTING ON BEDROOM DOCR

Laura appears in the doorway, her hand resting on the door
Jamb., GShe stares almost blankly at the group, then her eyes
focus on Waldo. She moves toward him as he crosses hurriedly
to her. Mark is sharply aware of her entrance. Several of
the others follow her with their eyes, aware of a tension.

MED. CLOSE SHOT - LAURA AND WALDO

WALDO
{(taking her hands)
What's the matter?

LAURA
Waldo = they found a shotgun at my cottage.

WAIDO
What of 1t? Don't loock so desperate, darling.

y " TAURA
But Shelby thinks I did it.

WAIDO
i Shelby never thinks, he merely twitchss.
Don't let him upset you - and don't talk
to MePherson so much.

LATRA
"I™m not afraid of Mark.

WALDO
{with resentful lightness)
¥Mark?' When was this innceent -trust born?
Don't let him fool you.
(CONTINUED)
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224

Marlt enters scene. Waldo turns to him, but addresses Laura.

WAIDO (continuing - venomously)
The man has a twisted mind. He could be
madly in love with you and still try to
gend you to the chalr,

Laura's eyes turn questioningly to Mark.

MARK
(quietly, grimly -
to Laura)
I don't always like my job.

WALDO
{raising his voice)
I don't care whether youlre gullty or not!
I won't even ask you. I don't want to know!

FULL SHOT - ROOM - CENTERING LAURA, MARK AND WALDO
The general conversatlon dies down and gll eyes are on the
trio.

MARK (aquietly)
When you open blind, you ocught to know the
stakes,

WALDO
I do. And they're much too high for gyou.

LAURA
Waldo, please...

WALDO (to Laura) _
But he's really been playing beyond hls means,
my dear. Did I tell you he offered Corey a
thousand dollars for your portrait?

LAURA
(startled, incredulous =-
to Mark)
¥y portrait?

WALDO (wilth relish)
He was golng to hang it 1In his room between
two Pollce Gazette beautles.

The telephone rings. Laura c¢rosses hastily to it, answers.

LAURA (into phons)
Hello +as dJust a moment.
{to ¥Mark)
Itts for you.

Mark goes to the phone. All the others watch him, ostenta-
tiously trying not to eavesdrop. Mark plcks up the phone.

(CONTINUED)
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227 INT. EXAMIKATION ROOM, POLICE HTADQUARTERS - FULL SHOT (DAY)
It is a small bare room, furnished with a table, two chairs
behind it and a single prisonerts chair on the opposite side.
There are two large lamps on the table, 50 arranged that when
they are 1it their harsh light shines directly in the prison-
erts face. 7
Mark enters and holds the door open for Laura, indicating with
a curt nod that she is to come in. She does so0, glancing at
his hard, set face, uncertainly. He closes the door.

' MARK
(indicating prisonerts chair)
Sit down.

She stiffens under his unyielding, professional manner, goes
over and seats herself in the indlcated chair. He crosses to
one of the chairs on the other side of the table and sits
domwn.

227A CLOSE TWO SHOT
For an instent they eye each other hostilely, then he turns
on the blinding lights; lnvoluntarily she gasps and her hands
go up to cover her eyes.

MARK
All right now = let!s have itl Look
at met

Her head jerks up defisntly.

LAURA( scornfully)
What are you trying to do -~ force a
confession out of me?

MARK(matehing her tone)
YTou've been holding out and I want to
¥now whyl It!'ll go & lot ezsier if
you tell the truth.

LAURA
What difference does 1t make what I say?
Youlve made up your mind I'm guiltyl

MARX(relentlessly)
Are you?

LATURA
Dont't tell me you have any doubtal Sinee
TOU =

{she breaks off, covering her
eyes with her hands, unable
to maintain the pose any longer)

Ch, T cantt - pleass =
' (piteously)
Do I have to have the lights in my face?

A look of slmost physical pain flashes aeross Markis Ilauz,
and then his expression becomes set and masklike again. EHe
heslitates a moment, shuts off the lights.

(CONTINUED)
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2274 (Cont.)

LAURA '
(lifting her head, quietly)
Thank you.
(calmly, straight at him)
Nos I didn't kill Diana Redfern -- or
anyone else.

‘There is a pause; Mark's eyes never 1eave her face.

MARK '
Why 414 you tell me the radlo in your
country place was broken?

LATTRA (surprised)
Becruss it was broken.

MARK
Not when I trled 1t.

LAURA
Just as I was leaving the village I asked
the local handy man to fix 1t.

MARK
How dld he get in?

LAURA
I always leave a key under the flower pot
on the porch.
< MARK
You're too intelligent to make up some-
thing I could check so easlly.

Laurat's face brightens-

MARK
But you're intelligent sncugh to have
broken the radio yoursslf to strengthen
your story.

Laura's face falls.
' MARK
The maln thing I want to know 1s why you
pulled the switch on me about Shelby.

+ You told me last night you'd decided not
to marry him. .

LAURA
(with less assurance)
Yes«i ol guess I did. :

MARK
But today 1t was on again. Why?

{CONTINUED)
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- LAURA
© (averting her eyes)
Well, I - changed my mind.

Mark jumps to his feet, leans across the table at her, pound-
Ing fist for emphasis.

MARK (furlously)

What are you trying to hlide? Dontt
you realize youtre involved in a
murdert -

(he sees by her sxpression

he had made his point;

straightens}
What went on between you and Shelby
when you saw him last night? Did he
perauade you to make up?

There is a pause; she molstens her lips, searching for tihe
ﬁight words; he comes around the table, compelling her with
8 8yes.

MARE (continuing)

Or dld you agree to pretend you had?
(getting a hint, from her
expression,. he 1s on the
right track)

Was that 1t?

' LATRA
Well, we - that 1s, both of us thought -
MARK
{interrupting before
sha can hedge)
_ He convinced you that if you broke the

engagement now, people would think you
believed he was gullty?

LATRA
{in a smell voice)
Yoes.-..but I know now 1t was only because -
he thought I was.

MARK
Di1d you beliewve he was gullty?

There is a pause.

LATRA

Mo« I'm sure he ian'tt.

There 1s ancther pause.

4
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’ MARE
Are you in love with him?

 LAURA (quietly)
I donlt see how I ever could have been.

Their eves hold; then Mark takes her arm, assists her to her
feet. '

o MARK
Come on, Lasura. You're going home.

, LAURA (bewildered)
But I thought I wasSaa..

MARE (smiling)
That!s what I wanted you to think =
you, and a few others. I didn't even
book you,

TAURA .
You mean this was sort of ~ a game?

MARK (earnestly)
No., I was ninety-nine per cent certaln -
of you, but I had to get rid of that
one per cent doubt - and I did.

LATURA
_ (with a2 rueful smile)
Wasn't there an sasler way to make suret
MARK
It'd reached the point where I needed
official surroundings, Laursa.

Laura realizes this is an admission of his feeling for her.

TATURA-
Then 1t was worth 1t, laork.

He grins, opens the door, takes her arm.

. MARK
(almost light-hearted)
I11l gst you a cab.
DISSOLVE 10t

228 FULL SHOT - INT. LAURA'S LIVINCG ROOM = NIGHT

Laura and Waldo ars sitting on the couch. The room 1s stlll
messed up from the party.

WALDO
It still doesn't maks sense to me. He's
playing some sort of a game with you, Laura.

LAUV3A
(shaking her head)
I don't think 50+

(CONTINUED)
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WALDO

I don't deny he!s Infatuated with you w=
in some warped way of his own, But he
isn't capable of any normal, warm, hwman,
relationship, He'!s been dealing with
criminals too long.

(a pausge)
When you were unattainable -~ when he
thought you wers dead == that's when he
wanted you most,

LAURA
But he was glad when I came back == as
i1f he were walting for me,

WAILDO (scornfully)
Do you know what he calls women? !Dames!!
A 'dame! in Washington Heights got a fox
fur out of him., His very worda,

LAURA
That doesn!t mean anything, He ian!t like
that,
WALDO
(d1sgustedly)

Laura, you have one tragic weakness, Wilth
you, a lean strong body 1s the measure of
a man, And you always get hurt,

Laura springs up nervously and turns away from him,
IATURA
No man is ever going to hurt me again, No
one. Not even you.
Weldo slowly gets up and goes to her,

WALDO
I? Hurt you? Laura, look at me...

He turns her around, holding her arms as he speaks,

- MOVES IN TO:

MED., TWO SHOT . WALDO AND LAURA

WALDO
When a man has everything In the world he
wants == oxcept what he wants most == he
losea his ‘sglf-respect. It mslkes him

bltter, Leura., He wants to hurt someone,
a8 hets been hurt.

108,

CAMERA

Hets hurting Laura's arm, Now, he relaxes his grip, pulling

her closer,

( CONTINUED)
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230

231

WALDO
(tenderly) -
You were a long time in finding out aboutb
Shelby. But now that!s over...and wetll
be together again,..

His arms are around her, and his eyes are closed, Then he
hears a knock at the door and e key in the lock.

FULL SHOT - TOWARD DOOR
Waldo and Laura separate as !Mark snters,

WALDO (4indignantly)
Haventt you heard of sclence!s newest
triumph == the doorbell?

MARK
I dontt like to remind her -- it was the
murderer!s signal,

WAIDO
(es Mark approaches)
Did you eavesdrop, too...l hope.

Mark ignores him, returning Laura's glance.

MARK
I thought youtd like to know. We tested
your shotgun, It isntt thg one,

MED, FULL THREE SHOT

WALDO
Now that!s what I call a typilcal move -
e resl key to the mants character, First
he tells you he kmows youlre innocent and
then he proceeds to check up on you,

MARK
When I report I think shefs innocent, that's
e personal opinion, When I subtmit proof, .
1t becomes the opinion of the whole departe
ment,

WALDO
{to Leura)
This entire maneuver could be a trick to
get you off your guard,

Mark takes out his puzzle,

MARK (calmiy)
It coild be == but 1t isntt,

TAURA
I beliave you, Marik,

{ CONTINUED)
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Furious, Waldo turns on Mark,
WAIDO
Will you please put that thing downm?
He wallks over, grabs Mark'!s puzzle and smashes it down on the
floor. !
WAIDO
- Itts the same obvious pattern, lLaura e
the muscular man]! You never see the
giclimess and duplicity and corruption
underneath}
{venomously)
Remember Shelby? He used you, tool
Laura suddenly looks at Naldd in shock., She starts getting
up.
232 CLOSE SHCT - LAURA
TATRA
Youlre right, Waldo! It*s the same pattern,
the same siclkmess and corruptlion] But they!re
in you == you, Waldel TYoulve mocked and ridil-
culed every Ope of 'love I ever had, You hate
the men who like me, You find their weaknesses,
and humlliate them 1in front of me....
{viciously)
Youlre the twisted one, Waldo] Youlre «=
{she breaks off suddenly
and utters an almest ine-
audible gasp, her eyes
wldening as she stares
at Waldo)
233 MED, FULL SHOT - ANGLING PAST MAREK
Mark moves to Laura's side, Waldo is staring at Laura, his
mouth slightly open as though he were unable to bellsve what
he hes heard, Mark puts his arm eround Laura'!s shoulder.
Without a word Waldo turmas, picks up his hat and atick and
exlts,. :
234 CLOSE SEOT - LAURA AND MARK

Laura looks bewildered, a little frightened. Marlk tightens
his grip on her arm, The outier door is heard elosing.

LATURA
(moistening her lips)
I - I shouldn't have sald those things.

Mark removes his arm,

MARE
Why not? It was all true, wasnft 1t?

(CONTINUED)
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N TAURA (nerwonsly)
I made hin sound worse than hs really is.
MARK (thoughtfully)
All we need is the gun...

Laura has gone farther than she meant., She tries to cover
for Waldo. .

'LAURA
(with forced lightness)
I always exaggerate things when Iim
tired. Would you mind very much if
I booted you out rather unceremoniously
30 I can get soms rest?

o MARK
Writh an understanding smile)
I do mind - but I'll go.

Laura moves toward door with him, CAMERA AHEAD,

LAURA
(an attempt at humor)
F T Youlre really very considerate -- sometimes.

S They!ve reached the door and Mark checks to see that the
night~latch 1s on. She looks at him gquizzically.

MARE
(during this; smiling)
- That!s to make sure youl!ll be here
tomorrow morning. Goodnight.

- LATRA
Goodnight.
She starts to close the door; he pauses, thoughtful. She
looks fearfully at his back.
(smiling back at her} :
Pleasant dreams. :

She amlles nervously, closes the door. _The instant it 1s
closed her smile vanishes, her eyes grow wlde with horror,
and she ecovers her face with her hands as though trying to
shut out the image of her fear. The ticking of the clock
impinges on her consciousness; she 1lifts her head and turns
v to stare at it. Then abruptly she races to it, bsnds and
vanks open the door 1n ths cloelk!s base, and presses the
spring of the false front inside. The secret door swings
R "gslowly outward, revealling a sawed=off shotgun in the recess.
g She sags against the clock for & moment, staring at the gun.
Then with frentic speed, jerks the gun from its hiding place,
closea both clock doors, and with sudden decision,

(CONTINUED}



(Hoffenstein & Reirhardt)

934

REVISED -~ "LAURA" - 5/09/44 : 112,

234 (Cont. 1)
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237

238

229

races to snateh up her coat and purse from a chair just in-
side the living room door where she had flung them earlier.
She tries two or three ways of concsaling the gun under the
coat, and finmlly satisfied, darts to the outer door, opens
it, listens a minute and steps quietly out into the corridor.
Her behavior seems to offer wunmistakable evzdencethat she 1is
the guilty OGe .

EXT. LAURA'S APARTMENT - HALLWAY - MED WIDE SHOT

Laura stands just outside the partially open door, the dim

light in the vestibule outlining her figure. She listens

tensely: the house 1s quiet. 3She shuts the door behind her

carefully and then on furtive feet, crosses to the stalrs

end down two or three steps. She halts, frozen in her tracks

a8 the outer door .on the street Ifloor 13 heard opening o.s,.
N

LONG SHOT - LAURA'S ANGLE - SHOOTING DOWN STAIRS

In the faint pool of light drifting in from outside, a man's

dark figure is seen entering the foyer. He slams the door -

neisily and then whistling softly, tunelessly, starts to

ascend the stairs,

CLOSE SHOT - LATRA

Her eyes distend with frlght as she listens, paralyzed, to the
footsteps o0.s8. ascending the stairs. As they approach up the
first flight, her terror gets the better of her. She turns
and cuts back silently toward her apartment door.

MED ., SHOT ON DOOR ‘

Lauras hurries to the door, fumbling frantically in her bag
for her key. The footsteps, o.s., are approaching the level
of the floor below by now. Llke a trapped animsl, Laursas derts
& look around for a hiding place. Her eyes light on the
narrow flight of stairs, in the corner of the hallway, that
lead to a storage attie. Swiftly, CAMERA MOVING with her,

she scampers on tiptoe up the stairs, opens the door and
starts to step inside. She freezes, her hand on the door
lmob, about to c¢lose it behind her, as she hears the door open
on a floor below, and then slam shut,

CLOSE SHOT -~ LAURA ’

For an instant her eyes c¢losc and she. looks as though she
were about to faint with relief., The danger of har situation
recalls her; she considers her next move for a moment,
realizing that she doesn!t dare risk going out in the street
with the gun, and lmowing that she can't replace it in the
clock. 5She turms and stares into the dark storage roomn.

INT. 3TORAGE ROOM - WIDE SHOT -

It is in almost complete darkness except for wan light
sifting in through a distant window., The dark shapes of
trunks and other impediments are indistinctly outlined in
the gloom. Stealthlily Laura approaches CAMERA, searching
for something; she halts, bending over and feeling for
something,
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240 MTD, SHOT - LAURA
Leaning against a couple of wardrobe trunks are a pair of
skis and a golf bag. Laura fumbles; finds the bag, takes
the gun out from under her coat and stuffs the weapon in
among the golf clubs,. Then she shoves the bag back into a
corner and leans the skis against it; drawing a deep breath
she makes her silent way back toward the door. X

241 EXT. STORAGE ROOM DOOR AWD STAIRS ' =
Laure appears from the darimess inside the room, pauses,
listens, staring down into the stairwell below. The only
sound is the distant toot of 2 taxi, She steps out on the
stairs, closes the door behind her and then glides dowm
to the head of the stairs outside her apartment, CAMERA
PANNING with her, As she sterts to descend the stairs to
the street,

WIFE TO:

Y

242 EXT. LAURA'S HOUSK - WIDE ANGLE -~ NIGHT -~ SHOOTING
FROM ACROSS THE STREET :
The front door opens and Laura steps out. ©She glances up
and down the street, sees that the coast is apparently clear
and then walks slowly down the stairs as though she were
in no particular hurry, but her pace quickens slightly as
she beglins to walk away from the house, A figure emerges
from shadows in f,g., McAvity; his eyes follow Leura and thon
he begins to walk along on hia-side of the street, going
in the same direction as Laura, but keeping far enough
behind in order to prevent her knowing she is being followed.

DISSOLVE TO:

243 EXT,. WALDO'S APARTMENT - AT CURSB Co
A taxi pulls up to the curb and Laure gets out, pays the
driver and hurries in the entrance to the apartment.
Laura's cab drives off. In a moment another cab drives up
to the curb.

244 MED. SHOT - SECOND CAB - MCAVITY '
He is staring out of the window toward the entrance, his
expression thoughtful. Another plaineclothesman comes up
to him, , :

‘ PLAINCLOTHESMAN
{nodding toward entrance)
Looked like sShe was in & hurry - huh, Mac?

HICAVITY (getting out)
Yeah, ‘ '

{he pays the driver)
Lydecker home?

PLAINGLOTHESMAN
Yeash. Came in about ten mirmites ago.

MCAVITY
I'm going to phone McFherson. -

He exits toward apartment entrance.
: WIPE TO:
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245 MED. WIDE SHOT -~ INT. APARTMENT HOUSE -~ HALLWAY NEAR WAILDO!S
DOOR .

Laura slmost runs up to the door. She rings the bell,

glances fearfully over her shoulder to see if anyone is
watehing the apartment, rings the bell again with more

urgency, then knoecks on the door.

WALDO!S VQICE -
{from inaide door)
Who!s there?_

: LATRA
(in & low urgent volcse)
Laura. Open the doori

The door opens inward qulekly; Waldo stands there, rellef and
triumph mingling in his expression.

WALDO
Laural *

2454  INT, WALDO!S APARTMENT - MED. SHOT ~ LAURA AND WALDO
Laura .comes 1n quickly and shuts door.

WALDO
I mew you!d came. I kmew you wouldntt
even walt until tomorrow to tell me you
didn't mean those cruel words.
(he holds out his arma)

Laurs draws back so'he can't touch her.

LATRA -
Tou tried to kill me, Waldo.

WALDO (shocked)
You must be out of your mindl

LATRA
I think I am., I ought to let them take
your life 1n payment for Dians Redfernts.
But I can't. Itve got to give you this
chance to get away. ¥You must, Waldo -
"right now! Mark may arrést you any
moment. .

246 WIDER ANGLE - WALDO '
e moves into the room, away from her, a faint smile of
amusement on his face.

- WALDO )

(during this, with ,

light sarcasm)
How interesting. He!s ransacked my apart-
ment, examined and re-examined me and

. produced no proof. So he decldes to

mamifacture evidence by sending you fo
urge me to attempt an escape -

(CONTINUED)
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LAURA (brealking in)
He didnt't send mel Hel!d never forglve
me if he lnew what I'm dolngl

There 13 a pauss, Waldo moves back to her, his manner now
one of grave alncerity. *

2464 CLOSE TWQC EHOT

. WALDO
- Look into my eyes ~ into my heart, Laura.
What can you see there except your own
shining, unsullied image?

LATRA (violently)
Diane's face - after you destroyed it!

_ WAIDO (deeply hurt)
I never expected you, Laura, would one day
try to convict me of murder on mere
intuition.

TATRA (almost hysteriecally)
It isn't intuition] I found the gun =
Waldo?!

He stares at her; she interprets his reaction as one of in=-
eredulity rather than shock in the face of truth.

LAURA
You might have known I'd've found 1t there
gooner or later! Or Mark would. No = don't
worrye. 1 put it away.,

WALDO
Whers ?

TAURA
In the attioc = In my golf bag =~ 1lt's aafe
for tonight at least.

He suddenly covera his eyes with his hands} she tugs at his
arm as though trying to shalke gsome sense into him.

LAURA (continuing)
But you aren't, Waldeol Youlve got to go
now = Oor =

He locks up, helpless, defeated his arms hanging limply at
his side.

(CONTINUED)
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WALDO
{interrupting, tonelessly)
I don't remember getting the gun...I donft
remember coming back here., I slept very
peacefully...the awakening was utter horror...
It couldn't have been I = but 1t was.

LAURA
(pulls herasslf together,
matter-of=rfactly)
You must go at once.

WALDO (dazed)
Yeseeel knoweseIfve already made arrangements.
{pathetically, almost 1liks
‘ a smell boy)
I'd better not tell you where I'm golng, had
I?

LAURA
[1gnoring his guestion)
Will you promlse me to leavs now = a3 aoon

as I've gone?

WALDO

1 promise.

116,

Laura, tears in her eyes, looks at him a long moment, then
runa to the door.

247 WIDER ANGLE
Weldo takea a step or two toward her,

‘ WAIDO

Laural |
LAURA .

(turning at door)

-Goodbys, Waldo.,

She exits, closing door.
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11%7.
CLOSE SHOT - WALDO

WALDO (whispers)
Goodhye.

Dazed, defeated, he moves toward his bedroom, CAMERA PULLS
BACK AHEiD. A8 he passes a mirror he halts, glances at
himself and then almost absently runs his hand across his
eyes. Hc moves on toward bedroom.

MED. CLOSE SEOT ~ CHAIR NEAR BEDROOM DOOR

His hat and stick lie on the chair. Waldol's approaching
Tootsteps and the measured tilelzing of the clock are heard.
His legs enter scene, moving toward bedroom. He slows to a
halt; in an instant his hand slowly reaches down, picks up
the hat, then the stick. He suddenly bangs the stick on
the uncarpeted portion of the floor beside the chair. a
gesture that is vieclent, decisive,.

WIDE SHOT - SHOOTING ON WALDO!S BACK
Stiek in hand, wearing his hat, VWaldo moves away from CANMERA
toward the outer door.

CUT TO:
EXT. WALDO!S APARTMENT -~ SIDEWALK - MED. SHOT

MeAvity and Plainclothesman ars lounging in the shadow near
entrance. i3 McAvity bends to light a cigarette the other

- nudges him.

PLAINCLOTHISMALN
Your pigeon. ‘

McAvity locks guickly toward entrance.

WIDE SHOT - ENTRANCE AND STREET

Laurz runs out to the curb signaling for a taxi. As one
swoops up and stops, Mark jumps out, almost colllding with
Laura, wh> hasnt't seen 1t was occupiled.

. LAURA
(rattled, dismayed)
Ohil Markt

He grabs her sm roughly.
MARK
Wallking in your slsep; huh?
(to driver)
Hold it.
He yanka Laura onto sidewall.
MED, TW0=-SHOT

MARK
Talk fast, and don!t tell anymore bedtime

storiest
{ CONTINUED)
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LAURA
(wineing under his grip)
- Markl

MARK (furious)
I ought to sock youl
{(he roleases her)}
Why did you come here?

LATRA
I insulted Wsldo. He was my best friend
and 1 wanted to apologize. I had to, Mark.

MARK (stony faced)
Now let!s have the sgtraight goods.

TAURA {patiently)
I told you = -

254 WIDE ANGLE =- SHCQTING TOWARD . PARTMENT FOYER - LAURA AND
MARK IN F.C.

MARK : ,
(interrupting, furious)
He's not your friendi He!s your worst
enemy, and wetre both sure of it nowl
But it's right in line with your cock=-
eyed notlon of generosity to help him
escape.

LATURA
Thatls ridiculoust

During thls, Waldo comes out of the elevator in b.g. and into
foyer, looks off, spots the two, turns swlftly and darts
down the basement stairs, as a couple of people from the
street enter the foyer.

255 CLOSE TWO=SHOT ~ LAURA AND MARK

MARE {scornfully)
Yeah? ¥You think itl's ridiculous he might
take another crack st the job he muffed?
Whatts the matter with you anywey = are
you crazy?

256 EXT. REAR SIDEWALK - MED. SHOT - SHOOTING DOWN BASEMENT STZEPS
The dim outlines of a furnace, or perhaps an engine room of
the apartment are seen at the foot of the stalrs in b.g.

" Waldo darts up the stairs, keeplng back In the shadow. He
glances quickiy up and down the street before emerging.
CAMERA BEGINS TO PULL BACK. A lnot of pedestrians go by the
stalrs;:Waldo falls into step with them; CAMERA PULLS BACK
TO WIDER ANGLE; more pedestrlans aroas through scenes, Waldo
diseppears up the street.
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EXT. SIDEWALX NEAR FRONT ENTRANCE - MED. CLOSE SHOT =
LAURA AND MARK

LAURA (earnestly)
Itts the first time I'd aver spoknn that

way to Waldo.
(with nervous lightness)
I knew I couldn!t sleep until I told him T

was sSorry.

MARK
Your smilel!s on croocled.

LATRA
(st1ill nervous lightness)
Maybe youtre 1ook1ng at i1t from the wrong

-~ angle.

MARK (rougnly)
Come on - youlre golng llome.

He grabs her srm, leads her toward cab, CAMERA PANNING.

MARK (Cont.)
And youlre going to stay there if I have
to lock you in and tie you dovm. I want
‘you alive, understand?

LATURA
All right.

Mark puts her intec cab, shuts the door.

LATRA
(masking her dlsmay)
Aren't you coming wlth me?

.

MARK
NOPB .

LATRA
{stalling for time;

appealingly)
I wish you wouldsss I might change my mind

about goling homessse
‘ MARK
No you won't.
(ealling over his

shoulder)
MeAvityd
MEDIUM SHOT
Laurals smile fades as Mcivity enters scene.
MARK

The lady wants company. Hop 1n.
(CONTINUED)
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MeAvity gets in, Mark slams the door.

HARK
(during this, to driver)
Five~seventeen East Sixty~Ilrst Street.

- He turns abruptly and exits toward entrance; as the cab

drives away Laura's anxious eyes follow Mark,
WIFE TO:

EXT, STREET, SIDEWALK - WIDE SEOT - SHOQCTING TOWARD LATURA'S
HOUSE FROM GORNER

The street 1s deserted except for a milk truck that rattles
by. Waldo enters scene in f.g. aend glances around, With
almost catlike rapldity, he covers the distance to the house,
keeplng back in the shadows. He scurries up the steps and
disappears through the door..

WIPE TO:

INT, CORRIDOR = NAEDO'S APARTMENT -~ SHOOTING ON DOOR
Mark entera secene, rings bell; he weits a moment, rings

- ageln, He listens at the door; suspicion flashes acrosa his

face; he whips out a pess key, unlocks the door and enters.
The 1ights are on - everythlng Just as Waldo left it.

Only the measured tioking of the elock 1s heard, Mark
gtrides into the room, glansing rapldly around, then on 1lnto
the bedroom; he then hmrries baok into the living room to
phone.,

MEDIUM SHOT - MARK AT PHONE
He dials & number.

' MARX (into phone)
Gimme Davls... Hello, Davis? McPherson.
Nab Lydecker. Cover the ports - staticns -~
' the worksl Flash the cars to pick him up
- if they spot him. Marty may be talling him,
. but I'm takling no chances. And put an extra
man on with Mac et her house. Get golingl

He hangs up. His expression darkens with anger and exaspera-
tion as he movea toward the outer door, CAMERA TRUCKING AHEAD.
As he comes alongslde the clock he pauses, checking the time
wilth his vwriastwatch. He takes & few steps toward the open
outer door, halts: hils eyes revert to the clock, He takes
out his notebook, flips the pages,. studles one item, as he
moves back to the clock, Replaeing his notebook he opens the
dooxr of the clock base and abtoops to rep en the curwved lnner
door. The resulting sound 1s lnconclusive as to whether oxr

. not there 1s a further recess, Unsatlsfied, Mark runs hils

bhand over the falze front, bhut fails tc discover the hidden
spring. He shrugs, straightens, starts to push the doocr
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closed with the toe of his shoe, then on e sudden impulse,
kicks at the hldden door and the porecelein shatters. The
gleam of triumph in hls eyes fades qulickly when he seca the
recess is emptys. Then a thought flasheg into his mind and
takes shape « he remembers the twln of th*s clock, 1ln Laura's
apartment, which Waldo tried to reelaim, Mark snaps his

‘fingers, grinning sardonically; he strides, with speed and

purpcse, toward the apartment door, As 1t slams behind him
| DISSOLVE TO:

INT. EALL OUTSIDE LAURA'S APARTIMENT - MEDIUM CLOSE SHOT -
WALDO AT DCOR -~ NIGHT

Waldo ls standing there irresclutely, an obvious struggle
going on within him, He 1ifts a finger to the huzzer, drops
its wlith sudden resolution he starts to press it but his hand
13 arrested by the sound of the streeti door opening below.

) MCAVITY
{offscene,indistinctly)
- I'11l see you to your door.

Waldo crosgses silently to the stair ralling; loocks down.

- LATRA :
{offsoene, more clearly)
Thatls very kind of you, but roeally it
lantt necessary -

MCAVITY
{(offscone, jovially)
My duty = and my pleasure.

TATRA (offscene)
How nice, ‘

Their footsteps are heard ascending the staircase, Waldo's
head pivots from side to side, apeculating frantically on a
hiding place.

WIDER ANGIE
Waldo darts into a dark corner where he is only partially
concealed, The approaching footsteps offacens grow louder.

. MCAVITY

(offacene, Jjovially)
They sure save on ths light bills in your
place, Mlss Hunt. But don!t worry, if
anyone'!s hiding in these darlk corners he'll
have to reckon with me.

) LAURA {offscene)
Itm sure he will.

(CONTINUED)
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Waldo steps out of the shadow agaeln, demented with fear; his
eyes light on the narrow staircase leasding to the storage
room, Half crouching he streaks on silent feet, cllmbs the
stairs and disappears behind the door of the attic.

INT, STORAGE ROOM AT DOOR - MED., CLOSE SHOT ~ WALDO
Panting with relief, he leens ageinst the door, listening:
then movesg forward into the dark room.

MED., SHOT « LAURA!'S TRUNKS

The golf bag and skls lean against the trunk just as she
arranged them earlier, After a moment, Waldo enters acene
and stumbles against one of the slkkis. He freezes in his
tracks, glancing beck over his shoulder, waitlng to see 1if
anyone has heard the slight noise the ski made,

INT, HALTLWAY OUTSIDE IAURA'S APARTMENT ~ MED, WIDE SHOT
The cirele of McAvity's flashlight plays around the wall as
they enter scene at head of stairs and cross to the door.
As Laura taltes out her key and unlocks the door, pushing it
inward, MeAvity snaps off his flashlight.

MCAVITY (cheerfully).
Now you stay put this time, lady.

LAURA (wlth a wan smilse)
Thanks again... Goodnight,

MCAVITY
INite.

She nods and c¢loses the door, McAvity snaps on his flash-
light again, playing 1t along the walls, 1lnto dark corners,
and exits scens down the stairs.

INT, STORAGE ROOM - MED. CLOSE SHOT - WALDO AT TRUNK

He 1s atill rigld, listening. The indistinet sound of
McAvity's footsteps dles away. OConsildering hils next move,
st11l alert and tense, Waldo's head slowly turns.toward the
akls, “Hisg eyes 11 % on the golf bag bshind them, propped
against one of the trunks. He takes a step toward it,
gtretches out his hand and feels for the gun. Hls eyes light
with something akin to relief whon he feels 1t, still safely
undiscovered, Thon a subtle shange takes place in his
expression = 1t bocomes 3ly, speculatlive, touched with grow-
Ing madness as he slowly wilthdraws the gun from its hiding
plaece, He holds it 1n his arms a moment as though it were

a living thing, fasclnated, rubblng its stoek., As hls head
reaises, he gtares through uhﬁ darkness toward the door, a
mad smile of joy on his face., He starts toward the door, all
caution forgotten, hils measurocd footstops echoing on the
wooden floors GAMERA TRUCKS AHEAD.,
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268 INT, HALLWAY OUTSIDE LAURA'S APARTHEENT - WIDE SHOT
N Carrying the gun, Waldo opens the storage roem door, and
S without bothering to close it comes down the steps and
' crosses to Lsura's door. Without hesitation, without glanc-
ing around, he presses the buzzer firmly.

269 CLOSE SEQOT = WALDO
He steps back from the door a few paces, the gun held across
his body, not yet aimed, his whole, insane attentlion cecentered
on the dcor,

270 MED. SHOT - WALDO ~ SEOOTING ON DOCR
There is the SOUND of Laura's running footsteps offscene,
muffled by the heavy carpet and the door: then the door 1s
flung open 1nward, revealing lsurz in the dim light of the
vestibule., The bright lights in the living room have been
turned off.
- LATRA

(a joyful gquestion, as shs
flings the door open)
mk?'.. Y N

Waldo takes a step forward.

TATURA {(a gasp)
Waldol

Her eyos take in the gun, then fly back to his face, utterly
. terrified, unable to uttor a sound,
WAIDO
The best part of myselfl That's what you
arel Do you think I™m going to leave 1t
to the vulgar pawing of a second rate de-
tective who thinks youlre a daome?

Jlowly he starts to raise the gun into position.

LAURA '
(a low strangled cry)
No = dontt =

WAIDO
Where could I go without feeling his feet
trampling me down, his ccarse hands strangling
me, if I went away and left you behind?

LAURA (a soream)
Waldol Don'té

She glances about wildly, but fear and indecision keep her

rooted to .the spot,
; ’ WAILDO

Goodbye, Laural

; ) Laurs starts towerd him, her arma outstretched as if to ward
e off the danger,

(CONTINUED )
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270 (Cont.)

LAURA (frantically)
Waldeo!

WALDC
Gecodbye, my lovel

The gun is in positicn, Laura screams and covers her face
with her hands. Suddenly Waldo becomes aware of rapld foot~-
gsteps on the stalrs behind him and whirls, as Mark dashes
into scene. 3But before Waldo can turn full arcund to face
his adversary, Mark is upon him, struggling to pinicn his
arms., Laura screams agaln as the two men tattle desperately
for a noment; the gun goes off, shattering the face of the
clock., Maric twists the gun from Weldo's hand, it falls to
the floor as McAvity and Fred rush in. The detectlives over-
power Waldo, place the cuffs on him. He 1s breathing hard,
but the madness has gone out of hls face.

MARE (to McAvity and Fred)
Get him out of here. ‘

WALDO
{in his normal, sarcastlc volce)
You're an ungrateful fellow, IicPherscn.,
(lightly)
I just provided you with the opportunity
"to save her life. That should cemernt
- what promises to be a dlsgustingly earthy
relaticnship. '

McAvity puts his hand on Waldo's shoulder, to lead him outb;
Waldo shrugs it off, turns to Laura who 1s staring at him,
numbt, paralyzed. Mark's arm is around her shoulders.
CAMERA PANS slowly away toward clock.
'WALDO'!'S VOICE (contlnuing)

Thanlc you for everything, my dear...

. Youtre all I'll be thinklng of -- till

Time stands stlll - for me. Gecoédbye, Laura.
On this last, CAMERA holds on the shattered face of the clock.

FADE 0OUT

THE EXND
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NEW ENDING "LAURA" - PICK UP AFTER SCENE 227-A

PAGE 107 = GAANINATION AT HEADGQUARTGHS .

EXT, LAURA!S AFARTMENT HOUSE - NIGHT ~ MED, SHOT
A cab drives up to the curb and Laura and Mark get out.
Mark leaves the cab door open.

MARK
Goodnight, Itll see you tomorrow.

LAURA
Goodnight, Mark,

He c¢limbs back into the cab, shuts the door, and the ecab
drives aways. Laura enters the bullding,
X DISSOLVE

INT. WALDO!S AFARTMENT « NIGHT - SHOT ON DOOR

Mark opens the door and enters, The lights are on, every=
thing just as Waldo left 1t., Only the measured ticking of
the elock 1s heard, Mark closes the door, locks around the
room thoughtfully, then begins an aimless saunter around the
room, moving from object to object of the ornate furnishings,

NEW CLOSE=UP TO BE SHOT HERE

MED, CLOSE SHOT ON CLCCEK
Mark beglna examining the clock, opens the outer lower door,
finds the 1nner one locked, tries to open 1t, can't and
finally kicks out the partition, revealing the hidden com-
rartment inside, It 1s empty. For a moment, Mark stares at
it, a look of triumph on his faces Then he turns and hurries
toward the door,.

DISSOLVE:

BACK TO SHOT 228, IN PREVIOUS SCRIPT AS SHOT. PLAY THROUGH
T0 SHOT 231, TO HAIDO!S SPEECH EEGINNING "THAT!'S THE SAME
OBVIOUS PATTERY, LAURA." RESHOOT THIS SPEECH AND CONTINUE
AS POLLOWS:
WALDO :

It's the same obvious pattern, Laura.

If MePherson wasn't muscular, and handsome

in a cheap sort of way, you'd understand

him -== see through him in a second.

Mark is about to reépond, but Laurs stops him with &
pathetic little gesture and turns to Waldo.

LATRA
Waldo, I mean to be as klnd about this as
I know how, but I must tell you. XYoufre the
one who followa ths seme obvious pattern,
Filrst 1t was Jacoby, then Shelby, and noweesse

{CONTINUED)
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WALDO
{ surprised and hurt)
Ia‘u_‘:\a’ I T 1

LAURA
T don't think we should see each other
agaln,

WALDO (concerned)
You're not yourself, darling -

LARA
Yes, I am, For the firat time 1in ages
I imow what I am dolng;

Waldo steres at her for a moment: Unconsciously, she draws
closer to Mark as 1f for moral supporty Waldo catches a sly
grin on Mark's face and bridles angrily,

WALDO
Very well., My congratulations, MePherson.
{to Laura)

I hope you will be very happy Iin Brooklyn,

wearing a fox fur, and shopping for parlor.

sultes~=in the ecredit establishments., And

never regret what promlses to be a disgust-
ingly earthy relationship,

He turmns, plcks up his hat and stick and stalks out, Mark
goes to Laura and places an arm around her,’ sympethetically.

INT, CORRIDOR - OUTSIDE LAURA'S APARTMENT - NIGHT'- MED,

SHOT (LOW KEY)

The ¢orridor lights have been dimmed, and the place ls bathed
in an eerle half 1light,. Waldo comes out of the apartment,
still bitterly angry,: He closes the door behind him, and as
1f that marked the end of a particularly traglc chapter in
his 1life, he suddenly loses hls grip on himself, His
shoulders slump, =and his faclal musecles relax from thelr
anger and sag, wearlly, ' Slowly, hardly aware of what he is
doing, he walks to the staircase leadlng down, ' CAMERA
FOLLOWS HIM. He reaches the stalr, takes one step down,

then stops==--and g new transformatlion comes over him, His
oyes light slowly with a murderous, manigeal gleam, His

thin 1lips set eruslly and his grip on his walking stick
tightens so that hils lmuckles quiver, For a moment he stands
thers, as the mood to murder grows upon him; then, turning
dellberately, he steps back up the ones step and starts
CAMERA RIGHT---toward the rear of the corridor, and the
servant's entrancs,
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INT. LAURA'S APARTMENT - NIGHT - MED, SHOT

‘Laura is standing whers she was, and Mark has removed his

arm from around her shoulder, and is ataring at her, brood-
inglys

LAURA .
That was the most difficult thing I've
ever had to do in my whole 1life,

Mark looks at her, then crosses to the clock,

MARK
All I need i3 the gun,

He stares at the c¢lock for a moment, then drops to his lmees
and opens the outer door, easily, Then he begins working on
the inner door¢ Laura watches, fascinated.

LAURA
What are you doing?
' MARK
Do you know the combination on this thing?
' LAURA

I didntt know 1t had one.

'REVERSE - OVER THEIR SEOULDERS

SHOOTING into the clock's hidden compartment, we see the
murdarer's gun, Mark, squatting beside the clock, looks up
significantly into Laura's horrified face, Without a word
he reaches into the clock and removes the gun, handling 1t
carefully with a handkesrchief,

TWO SHOT as Mark atraightena and faces her, holding the gun
carefully,

MARK
Ever see this bhafore?

TATRA (horrified)

NO.'
MARK

Waldo gave you the clock,‘didn't ne?
LAURA™

YBS .

Gesturing with the gun, ‘he moves about, reconstructing the
erime, apparently oblivious to. Laura, who follows him,
watehlng hls face, thnugntfully.

( CONTINUED)
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MAREK
The doorbell rang. Diane Redfern cams to
the door in your negligee. She opened the
doors The room was dark, Waldo saw a girl,
and assumed it was you... if he couldn't have
you, he was going to make sure no one else
could, so he let her have it, right in the
face with both barrels, She fell =- here,
Waldo heard Shelby running in from the next
room, 8o he hid in the staslrway, outside,
Shelby was 3¢ scared he ran out as fast as
he could, Then Waldo came back and placed
the gun in the clock ===

During this, Laura's tension has been increasing beyond en-
durance, and suddenly she collapses into a chair, burying -
her face in her hands and sobbing, Mark looks up, quickly,
lays the gun on the table and crosses to her,

LATURA
(fighting to control herself)
"1 knew 1t! It've felt 1t, ever since I came -
home, But I didn't want to believe it, I
couldn 't make myself believe that Waldo =
Waldo ==- was a murderer,

MARK (simply)
Well == he i3,

CLOSE SHOT - LAURA -
She looks up at him, and her sobbing ceases, as a strange,
wild new thought strikes her,

: LAURA
He didn't really kill Diane Redfern, I
k1lled her,.

CLOSE SHOT - MARE
His mouth sets grimly,

: MARK
Stop talking foolish,

TWQ SHOT
She gets to her feet and crosses to him, anxious to have him

ses her viewpoint,

A LAURA
I did, Mark, I did, As surely as if I
had pulled the trigger myself,

MARK (impatiently)
That'!s nonsense = forget 1it|

{ CONTINUED)
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: LAURA (earnestly)
No, Mark, I cantt, I'm just as gullty as
he is, Not for anything I did, but for
what I didn't do, But I couldn’t help
myself. 1 owed him too much,

MARK (exasperated)
Tou dontt owe him a thing.

: LAURA :
I ows him everything I am.

MARK (impatiently)
Just because he endorsed that pen five
years ago, for a nice fat check=wmw=

: - LAURA
He told you that story, too?

MARK
It's true, lantt it?

LAURA (shaking her head)
You see, Mark, you simply dontt understand
Weldo, Ee dramatizes everything., To him,
I, like everything else, am only half real.
The other half exists only in his own mind,.
The story he told you about the pen was one
he had written for hls column, Once he
writes something, he believes ite Do you
know where he actually first found me? In
a night court, I ha een plcked up for
VAZIrancya

Mark reacts as from a physical blowe

MARK
Vagrancy?

: LATRA
Oh, I wasntt guilty, It was just some=-

- thing that happens every day, I supposé,.
I came to New York, loocking for a career.
Hlgheat honors in art school back homeww
the usual background. But I couldn't get
a starte One: night I found myself locked
out of my roomes They pilcked me up on a
bench in Central Park.

She shakes her head unhappily at the memory,.
(CONTINUED}

5.'
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LAURA
The judge wouldn't beliesve my "hard luck
story." But Waldo believed me, He was
in court, gathering material for his
column, He came forward and paid my fine,
Then he called Bullit and Company, and -
got me a jobe I went to work the same
daya

(she looks up

at him)
If 1sn't easy to forget anything so won-
derful as that.

Mark is touched by the story, but still puzzled,

MARK
I can understand that, Laura, But what
I can't understand is why you've tried
so hard to protect Shelby these last
few days?

LATRA
I was nearly frantic for fear you would
arrest Shelby. I lmew Shelby wasnt't
gullty e~ he hasn't courage esnough to
kill a fly., But Waldo was dolng every-
thing he could to incriminate him, It
was hls way of getting rid of Shelby,
just as he did Jacoby.

Mark shaltes hils head resignedly.

MARK (gently)
Well, I must say for a charming, intelli=-
gent girl youtve certainly surrounded
yourself with a remarkable collectlon of
dopes, ‘
(as he reeds this
line he smiles and
" pats her gently on
the shoulder)

He crosses to the table, picks up the gun and carefully
breaks 1t at the breech, extracting two shells, one fired,
the other loaded, These he drops into his pocket, then re-
placesa the gun in.the clock and closes the inner and outer
doors. Then he turns back to Laura.

{CONTINUED)
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- " " MARK - N
| S j‘anft touch the clocks Fingerprints will- . . .
- . . - ., be’important. I!ll have it picked up - :
T S tomorrow. Lo . R

Ha starts for the door.-
' *’1;;;ﬁ;“3 Nhatvare you.going to do?

e e 3 -uw!'nARK (gently) IR

'-;a,;;i!-z It can't*be helped. . : ST . o

L  %;fHe opens tha door and clicks the night latch to test it, T
.tqf;smiling &t her ag he does so.,; _ : o

: v " MARK ' L
This is to make sure you wonlt be ﬁis-
turbed. If ths doorbell rings, don't
answer it. Itll phone you in the morning

LAURA ”

) __”f' “f”-'Eaﬂﬁﬁf | BTN T T
:Get”soma 8leep. You must forget tha whole :
e ;thing like a bad dream. e L B
''Ho exita, elosing the door behind.him. ;Ths“laxdh cafchesf'
with: ean emphatic click. _-v,._ o .‘fjgﬂ L

En '1

E%NTL con§znon - OUTSIDE LAURA'° APARTMENT - NIGHT HED SHOT e
. ALOW EEY T s R B
<Mark tries the door, | aasures himsalf that it 15 locked, thsn' T
Eoes dawn the ‘stair LT SR

“- '_.'.»" C s
- ‘.‘.«'l

~‘-_ ‘-‘w,.__-,y.'-a'-'.i-: s

. INT. LﬁUHA!S APARTMENT < NIGHT = HED SEOT e BT
Laura stands briefly at the.docor, staring at it as 1f‘st111 T
rstaring at-Hark. :Then, * wearily} spent with emotlon, she- IR
passes g hAnd: over hsr face. and starts across the room. .. She LT
stopa and looks -at the clock’ and shudders a little. Then,. . .~
alowly, she crosses’ to one lamp and snaps it off. .CAMERA '~ =~
: POLLOWS HER as.she crosses to ancther, and snaps 1t off,
;then to-a’ third and a fourth and so on until the entire
. room 18" in.dnrkness, dighted only by the street lights com=-
ing in. at the windew..  Wearily, Laure walks to her bedroom
‘door and opens it,: The light inside silhouettes her for an =
s inatant, a8 she. stands in the doorway, contemplating the in- .
~terior of the bedroom, lost in thought. Then she steps into -
- ‘pthe bedroom closing the door._ The living room is again in -

T

(GONTINUED)
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(Gont ) . T o S
L R rcompleta darkness. CAMERA PANS SLOWLY BACE ACROSS THE LIV-
S - . - ING ROOM until 1t reaches the swinging door lnto the kitchen.
S " Slowly, it begins to open, inch by inch, until finally, ;
- Waldo steps into the room., He has sbandoned his hat and L
- aticke He moves slowly, mechanically, as if his body cbeys = -
;. the impulaes of his brain without conscious thought. The .o L
- - ldtchen door swings closed behind him, silently. For an
.07 instent he stands there and an almost pathetlic lock crosses o
) ‘“his faoe as he stares eround the room, remembering all the =~ ...
‘happy memories it holds for him. ~ Then, his expression P
. settles once.more inte its fanatical 100k of menia, and slcw-‘;
‘. 1yy with cat=like stealth, almost consciously cumming, he =
o -inl . erosses to the clock, He stands there contemplating 1lt, as
UL 1ts swinging pendulum slowly and ominously ticks off the :
S "% . - seconds. -Then he lmeels and ailently begina working the S
7 ¢, - mechanlsm on’ the clock. _w_._ IR
m. LA.'URA."’ BEDROOI‘I - IIIG-HT I‘IED SHOT
"7 Leura has changed into a 1ovely negligee and is pouring heru
“aelf a drink or water from a carafe on a night table. R

S uQﬁINT. LIVING ROOH - LAURAFS APAHEHEHT - NIGHT -~ CLOSE SHOT
~~ - . . Waldo, opening the clock, inadvertently allows the mschanism
. 7 . .- te elick, ever sc softly. He stops and looks around wlld- =

L eoyed, waiting for some reaction rrom Leurats bedroom.

LﬂINT. LAURATS EEDROOH - NIGHT - CLOSE SHOT = LAURA -
.+ . «rew "She: has heard the cliclk-and atops with the glass of water
i Sofe s half-way to her lips. She decldes 1t was nothing but her
-~ . o imagination, and -drinks the water, . Then she flips on ths
" bedside radio, sits at'a dressing table and begins combing
.~ .. her heir, After a moment Walde!s voice.comes out of ths .
'i.;radio, soft, suave, persuasive. : e e e

wALnots YOICE =~ .7

{13 eternals I close this eveningts broad- .
'oast with some favcrite 11nes fram Dcwsonp--_:

Ee‘gets thsdiﬁner odmpartment open, and silently lifts the )
gun from:insides. “As quletly as possible, he breaks open the .
'ggi,‘but aven. his*superblzaution'cannot prevent a alight

ke - Ho - e PR
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; U -INT. TAURA'S BEDROOM = NIGET = CLOSE SHOT - -
N S .Lawra is still combing her hair, but, hearing the eclick in .
. . the next room, she satops, frozen in fear. She is almost poa= ;

.- itive she heard something this tlims. But Waldo's voice, com= =~

:+ ... ing over the radio, reassures her gomewhat and she tries to _ 3

‘.'sha.ke off wha.t ahe believes is narves. . S .o T

. .\
- S
. T A 7. 2 S

- WAIDOS VOIGE. | L

T They ave not long, the weeping and the la.ughter,
. Love and deslre and hate. :
L.think thay hava: no portion :Ln us a.ftar
B - Hp pass “the gate. R ‘ o L
"“‘_EXT. LAU’RAlS 'APARTMENT HOUSE - NIGHT - I“JED SHOT S
 Nepk gomes out of the building a.nd erosgas to MacAvity, who
. is 10111:13 neer the u::'b. S S .
R Whn*s tailing I.yd.eckar? N
IR “MACAVITY .~ R
T I was goi.ng 'bo-when ha came out. T
-. . -.-_\ .“ . L. . hE . ' -
(surprised) S .
R He lart rive mi.nutas ago. i
;'(poaitively} T e Tt N
He d.id'al't come. out th.:!.s we.y.\ ' SR L
R Huat have gcme out the back wa.y. _ S i
- He ‘burne ‘md sbabbs seuntering toward back or ‘build.ing, ob- s
- ---___vioualy not grea.tly concemed. e

ﬂfﬁ I.I‘IIIIIG ROOI'I - IAURA.’S APARTHE:E‘T - NIGHT - GLOSE SHOT -

: Q- ,
“Prom hig pcckat he ta.kes two mri:-ed ahotgtm shells. Si-
~lentlyy he fits them Into the breech of the gun, then cau~ .
tiously clossse. 1t, buk this tims it emits an sven more pro- L
" mounced click. This time, howaver, his demsntis has worked . .
“him %o a point. whara.he is no longer conscious of the need .. .. =
for extreme ‘eaution. ' He atarts slowly towa.t'd Laura'a bed- R

_.mf.t'.'mumrs ‘BEEDROOM = NIGHT = MED. ssom"'.'.f"--' S
. Laura. has haard the eclick of the gun closing and is sh.urf- Lo
li.gg into aome males Waldofa vo:l.ca continues coming over . . .
raio" : _

T WAIDOFS VOIGE - - 4 i
'l‘.ba a.r.'e not long, the- da'ys of wine and roaaa,
o::toramistydream.'-*-- | S
Our path emerges ror a wh.:L'Le then cloaes o '. LT
Within & dreem, . . . & o - : TR

R I (conmm'UED) '
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She turns toward the bedroom door, but as she does, Waldo
appears in ths doorway, the shotgun half ralsed, his seyes
shining with manlacal frenzy.

WALDO
Thatt!s the way.it is, isn't it Laura?

As she stares at him, terrified, we hsar the volce of an
announcer.

ANNOUNCER!'S VOICE
You have hsard the voice of Waldo
Lydecker by eslectrical transcription.
This is WRCX signing off at twelve
oleloeck, midnight.

The radio goes silent as Laura, staring at Waldo, takes one
step toward him.

' LATRA
~ Waldomenm

WALDO
Laurg=m=Laung =

LATRA
~ {desperately)

Wal do==youlve taken one lifg—-
I1sn't that enoughw==~

He raises the gun a few inches, as if not hearing her.

INT, STATRWAY «~ APARTMENT HOUSE - NIGET - MED. SHOT
Mark, MacAvity and the third deteotive race into scene and
rush down the corridor. -

INT, BEDROOM ~ LAURA'S APARTMENT = NIGET =~ MED. SHOT
Waldo has psused with the shotgun ralsed almost, but not
quite, to firing position.

WALDO
(hoarsely)
The beat pert of myself., Thatts what
you are, Do .you think I'm going to
lesave 1t to the vulgar pawing of a
second rate detective who thinlks youtrs
8 dame? )

LATRA
(hysterically)
Nommm@on t tomm e

( CONTTNUED)
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He ralses the gun another inch.

WATLDO '
Do you think I could bear the thought
of him holding you in his arms, kissing
you, loving you? No, Leura, Not Iin &
milllon years.

INT, CORRIDOR = QUTSIDE LAURAYS APARTMENT - NIGHT - MED, & OT
Mark, MacAvity and the other detectivé race into scene and -
Mark pushes the door buzzer furiously, There 1s no response.
He begins cdlling out, meenwhile pushing the door buzzer
frantically,

MARK
Laura =~ Lauras == opern the door ==

INT, BEDROOM = LAURA!S APARTMENT « NIGHT ~ MED. SHOT
OVER SHOT cames the lnsistent buzzer, and Mark's muffled volce,

. _ MARK!S VOIGCE
Laura =~ Laura - are you ell right?

WALDO
(wildly)
There he 13 now == he shall find us to-
gether, Laure -- as we always have been
as we always should be--as we always
Will hemwwe

He ralses the gun now to firing positioh, Suddenly, Leura
finds her wolce, whlch-has been choken by hysterla, and she
lets out a wild scream, and with 2 sweéping gesture plcks up
the water carafe and burls 1t at Waldo, He fires, and the
shot goes wlld, strilkdng the window and shattering it. Like
a flsish, Laura darts around him and rushes into the living
»oom, Waldo grimly cocks the second barrel of the shotgun
and turns to follow,

INT., CORRIDOR = OUTSIDE LAURA'S APARTMENT - NIGHT - MED, SHOT
Horrifled by the scream and the shot, MacAvity and the third
detective hurl themselves at the door, which resists, but
shows slgns of breaking, Mark turns eand races toward the
kKitchen door. :

INT, LIVING ROOM = LAURA'S APARTMENT - NIGHT - FULL SEOT
Leura 1s running for the door, and Waldo rushes in from the
bedroom and folldéws her half across the room before raising
the gun to shoot, As he does, lMark bursts in from the kitch~

en, and leaps 1in front of .Laura, protecting her with his
oswr. beoay, :

MARK
{shouting e
Waldo | get hold of yourself, manl

(CONTINUED)
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Waldo takes aim and is about to pull the trigger, when the
other ddor crashes in and MacAvity and the third-detective
rush in, Waldo half turns and fires his shotgun, simultanedus
with the roar of MacAvityl!s revolver as MacAvity shoots him,
Waldol!s shot goes willd, striking the clock and shattering its
face, but Waldo slumps to the floor; mortally hit. ILaura
hysterically, goes into Mark'!s arms, and they look down at

" Waldo,

CLOSE SHOT - WALDO ) ‘
Waldo looks up toward Laura, He is dying, end in his eyes
there 1s something almost pitiful,

WALDO :
Thank you for everythlnge-my dear, You're
all Itll be thinking of, untll time sbtands
still for me., Goodbye, Laurz,
CAMEBA PANS AND HOIDS ON THE SHATTERED FACE OF THE CLOCK.

FADE OUT
THE END

S ———
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934 RETAKE #1 - "LAURA" - 7/17/44

IN SHOT 27, ON PAGE 16, PLAY THE OLD SCEYE DOWN THROUGH
SHELBY'S LINE "I RATHER THOUGHT YOU WOULD WANT TO ASK MZ SOME
QUESTIONS." AFTER THIS SCENE RESHOOT AS FOLLCWS:

MARK
Ch yes. What did they play at the concert
Friday night?

SHELEY
Brahm's First, and Beethoven!s Ninth.

MARK
(1gnoring his question)
Have you got a key to Laura's house in
the country?

SHELBY
Why no. But I think there is one in her
apartment,

MARK (nodding)
Itll have a look.

SHELBY
Perhaps I can help you.

MARK
All rights Come along.

Mark, Shelby and Waldo start for the door,
DISSCLVE:
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IN SHOT 106, PAGE 51, USE THE FILM ALREADY SHOT OF WALDO
WALKING TO THE PHONE, BUT ELIMINATING THE CHINESE SERVANT AID
DUBBING THE NARRATION TO COVER WALDO!S WALK A4S EE PICKS UP

THE PHONE.

. CUT TO:

INT, LAURA'S APARTMENT - MEDIUM SHOT - NIGHT

_ Laura 1s talking on the phone., She 1ls wearing the same white
outfit she willl be wearing when she returns from the country.
She 1s greatly dlstraught and clearly indicates the extent of

her nervousness as shs talks,

LAURA (into phone)
I called to tell you Weldo, I'm fright-
fully sorry -= I can!'t have dinner with
you. No, noy I'm not sick, but I'm
dreadfully nervous -- I'm going to the
country for a few days. Yes, I'm afraid
it's ebout Shelby -- no, please there's
nothing you can do. I've got to think
this thing out for myself. I'm sorry. -
I will call you when I get back. Goodbye.

She hangs up the receiver and stands there thoughtfully for a
moment, then starts for the door.

DISSOLVE:
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ON PAGE 76, THEIS SHOT SHOULD BE NUMBERED 166A and 1663

EXT, OFFICE BUILDING - NIGHT - RAIN - FULL SHOT

A car pulls up in front of the building and stops. CAMERA
PANS TO SEOW a second car stop and parked unobtrusively
some distance behind.- From the first ear, Laura alights
identifiable by her white outfit.:

INT. POLICE CAR - NIGHT

Mark end another detective are in the car. The other de-
tective is behind the wheel, Shooting through the windshield.
We see Laura alighting from the car ahead and starting across
the sidewalk, as the car pulls awaye-

MARK
Follow hers, I'm going to tail that car.

The other detective opens the door and slides out from under
the wheel, Mark gets behind the wheel and throws the car
into gear,

DISSOLVE:



