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FADE UP ON:

RAVENS in stripped trees. Frost clings to hedges, and | ow
fog lies on the Novenber fields of France. A season of nud
and snow.

TI TLE: "FRANCE, 1186"

Sustain the i mage of snoking fields and then (with the
sound of PICK AND SPADLE. . .)

EXT. A CROSSROADS. DAWN

OPEN CLCSE on the nost nedi eval face you' ve ever seen: a
pal e, injured, vengeful face, capable of a routine mask of
piety: a PRIREST. Wth a dirty fingernail the Priest flicks
out part of a frozen wormfroma winter apple. W are at an
| NTERSECTI ON of two | anes of near-frozen nud in HEDGEROW
COUNTRY. Two CGRAVEDI GGERS, a cold PRI EST, a BODY, At a
country CROSSROADS overl ooked by a Celtic cross. ON SOUND
as the Priest contenplates his nmeal (He wants better and is
sure he deserves it) we hear...the PICK AND SPADE at work,
di gging the grave at the EXACT CENTER of the CROSSROADS.

GRAVEDI GGER (O S.)
(si ngi ng)
| am Francois, to ny dismay
(the SPADE digs into the
nearly frozen ground)
Concei ved and born in the usual
way. . .
(throws earth)
Son of man, yet by the way/ not
of himnmy nother say...

PRI EST
(beyond cold in thin and
ragged wool )
Shut up and dig.

Chewi ng his apple he stares at: A SMALL BODY, wrapped in
sonething |like burlap. Were the wapping is parted we see
a pitiful WH TE FACE and OPEN EYES upon whi ch snowf | akes
fall. A rope-scarred neck. A WOMAN. A SU CIDE. A SILVER
CRUCI FI X around her neck. The PRI EST, eyeing the crucifix,
is for a noment unable to eat his apple. Then he eats. The
GRAVEDI GGERS are in rags, dirty, coughing. The GRAVED GGER
is cleverer than his condition, watching for his
opportunity in life long after he should have stopped

| ooking. His right ear is nmutil ated.

({ CONITI NI IED)



CONTI NUED:

GRAVEDI GGER

(dangerously cl ever)
Deni ed the cross for suicide, the
suicide is then buried at the
center of a cross.

(leans on his pick, |ike

a schol ar)
Show ne the | ogic.

(a noticeabl e beat)

Fat her .
(digs, then:)
Fat her. ..
PRI EST
VWhat .
GRAVEDI GGER
The Devil is a practical man. If

this be a wwtch there was poor
return on his investnments.

PRI EST
What woul d you know of Logic?

GRAVEDI GGER
(the rising, and
vindi ctive, Common Man)
| have ears, Father. Though one

is notched because | |ove
justice.

PRI EST
Thi evi ng.

(thieving, he puts the
dead woman's CRUCI FI X
around hi s own neck.)

D g.

The GRAVEDI GGER (a man who will cone into his own, has

vowed it),

di gs.

GRAVEDI GGER (O S.)
When | was young and so the
worl d/I was as pretty as a girl/|
am now a man of gravitas/Wth a
doubl e chin and giant arse...

The PRI EST suddenly (as RAVENS erupt fromtrees beyond a
frozen field) looks in the direction away fromthe sunrise.
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CONTI NUED: (2)

PRI EST

(at the GRAVEDI GGERS,
ceasing to dig, also
stare)

Hor ses.

(softly, querulously,
and as if there's an
opportunity in it)

Kni ght s.

Straightens his clothes. Mdievally speaking, the boss is
com ng.

A PART OF MOUNTED KNI GHTS AND MEN- AT- ARMS cone al ong t he
road. They are cloaked, cow ed. The colors of their
clothes are the only color in the day. The KNI GHTS ride
mares, but ready-saddl ed DESTRIERS are | ed behind the
party, which also is acconpanied by a CART. A SQUIRE rides
before, inrich, dirty velvet (the livery of IBELIN. ) The
SQUI RE, who has a cold, and is none too happy at the French
weat her, conmes up on a nmuddy pal frey, and | ooks at the
gravedi ggers, the body. A suicide being buried at a
crossroads? Normal. The PRI EST bows | ow.

SQUI RE
(flatly, no conceit)
Cl ear the road.

As the sound of horses draw nearer the PRI EST and the
GRAVEDI GGERS back out of the road and bow, giving the road
TO

THE TRAVELLERS. A scow ing, huge, German knight (ODO), a
wor |l dly and schol arly HOSPI TALER, and ENGLI SH SERGEANT
(not a knight but nounted to fight as one despite inferior
arnor), a black nmercenary FIRUZ, and two MOUNTED GENCESE
CROSSBOMWEN in | eather arnor. The principal of the party
is GODFREY OF I BELIN. Godfrey is what in those days m ght
pass for a vital sixty, battle-scarred. He wears beneath
his cloak As do his knights Arnor nodified by use in the
desert, padded and quilted in the Saracen manner. GODFREY
is amnriding into his past. He seens to renenber the
crossroads, the countryside--but not with any joy. He seens
a man with a heavy obligation on his mnd. He stares down
at the body. The PRIEST (standi ng, head bowed, wth the
gravedi ggers as the knights pass) is in a frenzy of
curiosity but does not dare | ook up as GODFREY passes. THE
HOOVES OF DESTRI ERS, PALFREYS, MULES, pass by the small
body and the just-finished grave. the PRIEST stays with
eyes averted until the rides (And their creaking cart)
have passed.
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CONTI NUED: ( 3)

GRAVEDI GGER

(to the other gravedi gger)
Crusaders.

(a beat)
| can snell the bl ood and spices.

(resentfully begi nning

to dig)
| can snell the opportunity.

The second GRAVEDI GGER does not agree about "opportunity".
Were he is nowis where he will die. He digs. THE SQU RE
who has turned back, reins in. He tosses a coin.

SQUI RE
For this burial, fromny |ord.
And a mass for the soul

The priest bows greasily but he has other uses for the
coi n.

EXT. BEYOND THE CROSSROADS. CONTI NUOUS

GODFREY, riding, stares around at the wintry countryside of
his youth. H's face is intelligent, lined, grave, scarred:
he has seen the world to its very end and now he has
returned to where he was born. HE SEES: AN ORCHARD. It
snokes with frost. Perhaps there is a particularly

menor abl e tree. He | ooks then at: A prosperous, strong,
thatched farmw th a workshop building A FORCGE, but it is
still. No snoke rises fromthe chi nmeys.

A grubby APPRENTICE (his job, of which he is certainly

i ncapable, to defend the farmin its owner's absence) stares
out at the passing nights from behind a hedge. The

HOSPI TALER | ooks curiously at Godfrey, who is staring
towards the forge.

HOSPI TALER
You know this place, ny |lord?

GODFREY
| know all of it.

He spurs on. The TRAVELLERS conti nue towards...

THE LOCAL CASTLE

EXT. THE CROSSROADS. CONTI NUOUS

The PRIEST is staring after the knights with interest,

fear, speculation. The worknmen begin to throw the body into
the finished grave.
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CONTI NUED:

PRI EST
You' ve forgotten.

An AXE falls to the frozen ground. The GRAVEDI GGERS | ook at
each ot her.

GRAVEDI GGER
She was your brother's wfe.

PRI EST
She was a suicide. Cut off her
head.
(hurries away)
And return the axel

The PRI EST hurries after the KNI GHTS. Wiite anbitious face.
EXT. THE VI LLAGE. LATER THAT MORN NG

A cloister is being added to an existing town church. The
| ocal BISHOP, fat, shrewd, a politician, but fundanentally
a decent man, anxiously watches the progress, the PRIEST
with hm both clerics holding up their skirts fromthe
mud.

Bl SHOP
Your brother. You have spoken to
hi n?

PRI EST

(nock- concer ned)
He is insane with grief, ny lord,

and still arrested.
Bl SHOP
The burial was...
PRI EST
Yes.
Bl SHOP
Yet you did not nutilate the
per son.
PRI EST

(l'ying piously)

Bl SHOP
A law can go too far.
(chewi ng a thunbnail)
It can go too far.
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CONTI NUED:

Bl SHOP ( CONT' D)

| ask nyself "Wuld Jesus do it
t husl y?" There is so nmuch done in
Chri stendom of which Christ woul d
not be capable. One day we nust
|l ook into it.

(wal ki ng)
You nust rel ease your brother. |
cannot do wi thout him

PRI EST
My brother, ny lord Bishop, is
possessed by the Devil, and nust
be. ..
(with relish)
exam ned.

Bl SHOP
Tal k of the Devil much nore and |
shal |l begin to wonder how wel |
you know him
(rmovi ng on)
Your brother is as nmad as | am
He gri eves.
(a beat)
Wt hout your brother | cannot
finish the church. Let him out.
(as the PRIEST,
thwarted, submts to
this, the BI SHOP digs
in his robes)
Gve himthis
(a chinking fat, PURSE)
and tell him..that he is at the
very center of ny praters.

PRI EST i s unhappy, but takes the PURSE, and conplies. He
goes off down the nuddy street. Turning a corner, he

qui ckly shakes out half the noney into his own purse. Then
nore than hal f.

EXT. THE YARD OF THE FORGE. DI SCONTI NUOUS ( SUNLI'T, A DREAM

A splendid rooster, Chanticleer, taking a dust-bath. A
woman' s BARE FEET nove through the farnyard.

The face of the woman we have seen dead. She is alive,
smling. She is kneeling at the edge of a kitchen garden,
pl anting small saplings, a LOVBARDY POPLAR, smling back at
her observer. ..

BALI AN, in sunlight, on the best day of his life. Face
dripping. He is at the trough, washing.
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CONTI NUED:

EGGS are laid in a bed of grasses. The WFE | ooks back at
her observer (Balian), wal ks through a door, and
di sappears.

I NT. A TOAN LOCKUP. DAY

BALI AN awakes in reality and in dirty straw. He sits up. He
IS no nore than thirty as it was in those days. Nothing in
his face except the fact that he has again renenbered his
wfe is dead. Balian is no peasant. He is a naster
craftsman, a blacksmth and inventor. He is watched by two
synpat heti ¢ GUARDS. The PRI EST, entering, has no fear of
Bal i an: he has been tornmenting himfor years, and knows him
as an easy target: a man who will never strike back.

PRI EST
(resentfully)
The Bi shop needs you.
(as Balian says not hing)
Rel ease him

He goes, a man off on his business. BALIAN remains sitting
in the straw. He stares at the open DOOR as if not know ng
what to do with such a thing as a door

OLD GUARD
(to Balian, kindly)
On your feet. This is not heaven.
It is the world, and there are
troubles init. Do yourself no
injury. OGher nen are al ways good
for that.

BALI AN nods, and does st and.
EXT. CROSSROADS. NI GHT. SNOW NG

A whi npering DOG scratches at the forzen ground, already
Covered wth snow. The burial crossroads. BALIAN, drunk, is
| ooking at the stars. Then he falls to his knees, staring
at the earth. He touches the ground. It is frozen and his
wfe is beneath it. As he sobers up, SOUNDS OS: AND

THE PRI EST cones al ong, wi th BOYS and GRAVEDI GGER carrying
bundl es of fuel and torches.

BALI AN continues to kneel. The burden-carriers wal k on,
crossing thenselves, in sem-respectful silence (though one
of the BOYS | aughs, and is swatted by the GRAVEDI GGER). The
PRI EST renai ns behi nd, and crouches by his brother.

PRI EST
You nust take the corss. Crusade.
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CONTI NUED:

BALI AN, in an extremty of grief, has nothing to say to
t his.

PRI EST ( CONT' D)
Her grave was here. O was it
there. | amafraid | cannot tel
you the exact location. | wasn't
present at the burial.
(BALI AN stares at the
gr ound)
Call ne a liar. You have reason
(a beat)
You never fight back.
(slaps Balian's face
asi de)
You turn the other cheek. Do you
thi nk you are Jesus Christ?
(BALI AN si nply | ooks at
him snowflakes in his
| ashes.)
| think that you conceive
yourself without sin. That is a
si n.

BALI AN gets up and wal ks away through the snow. The PRI EST
stares after him

I NT. THE GREAT HALL OF THE CASTLE. N GHT

MJUSI C. The travellers fromthe Holy Land, enploying their
kni ves, are dining with GODFREY' S BROTHER (who stayed a
poor provincial lord while his brother becane a baron in
the Holy Land). GODFREY is self-absorbed, thinking, eating
reflectively. The HOSPI TALER carries the conversation with
t he GODFREY' S BROTHER and t he brother's nendaci ous,
cynical, and worthless SON (CGodfrey's nephew), who is
drinking as if his guts are on fire.

GODFREY' S BROTHER
And what of Jerusal enf?

HOSPI TALER
(suavel y)
In peril, my lord. As always.

GODFREY' S BROTHER
We have stood there against the
Saracens for al nost a hundred
year.

HOSPI TALER
The Saracens, as you call them
have now unified in Egypt, Syria
and all Arabia.

(a beat)
( MORE)
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CONTI NUED:

HOSPI TALER ( CONT' D)
The Saracens have soneone. ..
(anot her suave beat)
New.

GODFREY' S NEPHEW
(follows the Crusades |ike
sports)
Sal adi n. Their king.

HOSPI TALER
Yes. Sal ah Ad-din.

GODFREY' S BROTHER
(bel ches)
G bberi sh

The Hospitaler smles mldly, holds up an ornate silver

W ne cup,

and to change the subject:

HOSPI TALER
Very fine.

GODFREY' S NEPHEW
(picking a fight he
couldn't w n)
Do you nean, Hospitaler, that it
is very fine for such a poor
pl ace?

ODO, the German knight, |ooks up at, with relish, a

potenti al
suave.

eneny. Odo |oves an eneny. The HOSPI TALER i s

HOSPI TALER
| nmean that it is very fine.

GODFREY' S BROTHER

And yet you do not drink. A
kni ght should be a knight, a nonk
a nonk, not both at once, that is
what | say.

(The Hospitaler mldly

ignores this.)
But | am ol d-fashioned. As for
the cup, | have an artificer. A
bl acksmth. O did have...

GODFREY
(distracted, staring
avay )
Whi ch son of the blacksmth of ny
tinme is the blacksmth now?
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10.
CONTI NUED: (2)

GCODFREY' S BROTHER

The el dest. Bali an.

(as GODFREY after a beat

resunmes eating)

Hs child died. Hs wife fel
into a nelancholy. She woul d not
listen to reason. She killed
hersel f.

(disinterested, worldly)
It occurs. But what's that to
you?

GODFREY
A private matter.

GODFREY' S BROTHER is thick and incurious. Eats. GODFREY,
drinking wine, noves to a wi ndow and parts the ragged
hangi ngs to | ook, with thoughtful sadness, down into the
val | ey.

GODFREY' S BROTHER

(drunk, and di sgui sing

bi tterness)
It is six and twenty years since
nmy brother took the cross, and
now he returns an actual Baron of
t he Ki ngdom of Jerusalem How is
that for the I ot of a younger
br ot her ?

In his rude hall in his rude castle (as KNIGHTS drink to
GODFREY), he laughs and toasts, and nurnmurs to his SON
(Godfrey' s nephew, who | eans towards hin:

GODFREY' S BROTHER ( CONT' D)
(sotto voce)
Wth no heir it cones to ne and
thus to you.

GODFREY' S NEPHEW
(a sadistic fop, a raper
of goose-girls)
Then | thank ny stars for ny
uncl e.

GODFREY' S POV:

We see the lights of the village. Perhaps even at this
di stance we can see the glow of the forge. SNOWis falling.

SNOW bl ows into the room Codfrey, cold, reflective,
coughing slightly, drops the drapery.



10

11

12

11.

I NT. THE SLEEPI NG LOFT. DAWN

BALI AN sits up in his wifeless bed in the darkened |oft.
Breaks ice in a stone bowl. Throws water into his face.
Goes on into the main living area. A rope still hangs from
a rafter. Balian cuts it dowmn. A CRADLE, finely nade,
stands in the mddle of the room Balian puts it in the
fire. A boy (Balian's APPRENTI CE) stares at his master.

BALI AN
We shall go to work.

EXT/I NT. BALI AN S FORGE. LATER THAT MORNI NG

Snoke rises. An ANGLE-1 RON plunged to cool in a barrel of
water. Then thrown with a clang with others on a heap.

BALI AN energes fromthe forge, and throws ironwork (angle-
irons, sinple braces, presumably for building the church)
into a cart. He looks up (startled) and sees: GODFREY' S
SQUIRE, sitting a palfrey.

SQUI RE
YOQu are the bl acksmth?
( BALI AN nods)
Bal i an the el dest son of the
Bali an t hat was?

BALI AN nods.

SQUI RE ( CONT' D)
(as he turns his horse)
Remai n.

The SQUI RE, after another strange, direct |ook at Balian,
rides off.

| NT. BALI AN S FORGE. LATER

BALI AN i s eating coarse brown bread, and staring at the
APPRENTI CE. The two eat together silently. On SOUND we hear
hor ses.

EXT. THE YARD. CONTI NUOUS

BALI AN wal ks out into the light. The entire party stares
at him The Knights, the English Sergeant, FIRUZ, the two
Crossbowren, and Godfrey.

PRI EST

(poi nti ng)
That is the nan.

({ CONITI NI IED)
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12

13

12.

CONTI NUED: 12

ODO, riding, ducking lowin the saddle, peers into the
forge as if (characteristically) |ooking for steal abl es.

DO
You are an arnorer. An artificer.
According to your lord, and this
priest. Have you a wonman here?

The PRI EST kicks at his small donkey, riding around the
yard.

PRI EST
There is no wife. Yet the matter
of wonen does dangl e about the
pl ace.

HOSPI TALER
(di smount i ng)
You have ny synpat hy and bl essing
and your wfe's soul is today the
obj ect of ny prayers.

BALI AN bows his head. GODFREY wat ches through the snow.

HOSPI TALER ( CONT' D)
W need the horses shod. All. And
by aski ng about a woman he neans
that we need food and will pay.

EXT. THE FARMYARD. LATER 13

The TRAVELLERS are lolling in the think sunlight, eating
chi cken beneath a tree. The hungry PRI EST has not been
invited to eat but is still attenpting to ingratiate

hi nsel f.

PRI EST
He has made great engines for
si eges. He has made war machi nes
to cast the | argest stones...he
works finely in silver...He wuld
be one of the few on your journey
worth nore alive than dead.

0D @)
(eating)
Shut up.

GODFREY is not listening. His wine cup shakes slightly in
his hand. GODFREY, of all things, is nervous He wal ks
across the road into the orchard. In a FLASH of sumrer we
see a dark-haired woman retreating fromhim a conplex | ook
of fear and, just possibly, invitation. GODFREY drinks. The
HOSPI TALER seens to understand what Godfrey is thinking:
and wel |l he should, because he is Godfrey's confessor.
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13

14

13.

CONTI NUED: 13
GODFREY
Do you still advise what you
advi sed upon the road?
HOSPI TALER
| do, ny lord. But | take no
credit for your contrition. | am

merely your confessor.
(concerned for the shivering
Godfrey)

It is warm by the forge.

I NT. THE FORGE. LATER 14

BALI AN, assisted by the Italian Crossbowren and the ENGLI SH
SERGEANT, is shoeing a DESTRIER. The huge war horse has
had to be roped against the side of the stall. BALIAN cal ns
him talking to him BALIAN finishes the |ast shoe, steps
back. ODOis there, eating an apple.

DO
(to Balian)
Have you been at war?

BALI AN nods. He tries to go back to work.
ODO ( CONT' D)
(com ng cl ose)
An archer, putting arrows in your
betters?

BALI AN
On horse. And as an enginer, al so.

The entering GODFREY is now in earshot. He | ooks at Balian.

0D @)
Agai nst whom and for whomdid you
fight?

BALI AN

For one Lord agai nst another, on
a poi nt which cannot be
remenbered, and which is then or
now had no significance.

The PRI EST, |ooking through a wi ndow, |istens outraged at
his brother's outspoken reply. ODO grins.

0D @)

(close to Balian)
There is better ganme now.

({ CONITI NI IED)



14

14.
CONTI NUED: 14

ODO ( CONT' D)
One God agai nst anot her. The pay
IS proportionate.

ODO nenaces BALI AN with sword. BALI AN | ooks at the point,
and then u at ODO Laughter

PRI EST
(piously opportunistic)
| have been telling himthat.

ODO, still eating his apple, sees: a LATIN PHRASE CUT DEEP
| NTO A BLACKENED BEAM (or painted, like a frieze, onto the
pl aster). He points with the sword.

0D @)
What does that say?

BALI AN
"What man is a nan who does not
make the world better."”

The HOSPI TALER sm |l es, wal king: he is beginning to know
this man.

BALI AN ( CONT' D)
My father cut it there.

The HOSPI TALER | ooks at Godfrey. GODFREY stands, to his
duty.

GODFREY
Leave nme with this man.

The roomenpties as if Godfrey's voice is a starter's gun.
GODFREY t akes up the good sword just put down by ODO

GODFREY ( CONT' D)
Sonme say Jerusalemis the very
center of the world for asking
forgi veness. For nyself, | cal
it here...Now.
("sighting" the bl ade)
You have | ost your wife.

BALI AN nods, holl owy.
GODFREY ( CONT' D)
God has made us nen. W nust

suffer all.

GODFREY | ooks up at the rafters. Wnd. Pigeons under the
t hat ched eaves.
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15.
CONTI NUED: (2) 14

GODFREY ( CONT' D)
| knew your...nanmesake.
(pressing on with it)
| knew your nother.

BALI AN | ooks up, know ng everything at once. A hamrer in
one hand. He is the picture of Godfrey's nurderer.

GODFREY ( CONT' D)

To be courteous | should say that
it was agai nst her objections...
that | was the lord' s brother and
she had no choi ce. .

(noticing that BALIAN is

hol di ng t he hammer)
But | did not force her.

GODFREY | ays the sword aside. He wll accept what cones.

Qutside the wi ndows, as the father and son stare at each
other, SNOWmagically begins to fall hard. BALIAN puts the
HAMVER down ( GODFREY swal l ows at this). BALIAN turns to the
forge, punps the bellows, in chaos.

GODFREY ( CONT' D)
(nervous, aware he is
not sayi ng anything

properly)
| amthe Baron of Ibelin. | have
a hundred nen at arns iIn
Jerusalem | can use an arnorer.
(pushi ng on, brusquely)
If you will come with ne you wll

have...a living. And you wl|
have ny thanks. There it is.

GODFREY is not giving away the shop.
BALI AN

Whoever you are, ny lord, and
what ever you are saying, ny place

is here.
GODFREY
(gently)
What nmade it your place is now
dead.

BALI AN shakes his head, with finality.

({ CONITI NI IED)
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15

16

16.

CONTI NUED: (3) 14
GODFREY ( CONT' D)
You wi Il never see ne again. If
you want anything of ne, take it
now.
BALI AN

| want not hi ng.

GODFREY, di sappoi nted, but not one to press the point
further, nods.

GODFREY
Then | have seen you, and you
have seen ne, and that is that. |
amsorry for your troubles. God
protect you.

GODFREY goes out fromthe forge.
EXT. THE TRACK BY THE FORCE. LATER 15
The party rides out. GODFREY |ingers.

GODFREY
It is easy to find Jerusalem You
come to where the nmen speak
Italian, and then continue until
t hey speak sonething else. W go
by Messi na.

Goodbye.
GODFREY turns his horse after his party.
I NT. THE FORGE. NI GHT 16

BALIAN is at work. The roomis lit like hell. A sword
snokes, white-hot, in the coals of the forge. BALI AN | ooks
up and notices: THE PRI EST, lurking uninvited in the door.
He continues to work.

PRI EST
The vill age does not want you.
When the old lord is dead they
will drive you out. When the
bi shop is dead, it is certain.

BALI AN

And you take ny property.
PRI EST

The Church. ..
BALI AN

You.

({ CONITI NI IED)
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17

17.
CONTI NUED: 16

PRI EST

They woul d have taken you to
Jerusalem Away fromall this. |
arranged it.

(grabs Balian's wrist)
| swear that you will have no
peace as |long you stay. No man
ever needed a new worl d nore.
| magi ne your sin and pain erased.
All.

BALI AN | ooks up slowy in the firelight. He sees around the
priest's neck his wife's CRUCI FI X.

PRI EST ( CONT' D)

And i f you Crusade you may
relieve your wife's condition in
hel | .

(BALI AN | ooks at his

br ot her)

| put it delicately. She was a
suicide. She is in hell

(turns smling)
Though what she does there
w t hout a head. ..

BALI AN, the hot netal snoking in his hand, drives the white-
hot sword, slowy, through the PRIEST's chest, and carries
hi m back onto the live coals of the open forge. The PRI EST,
still alive, looks up in wonder for a |ong beat, then
bursts explosively into flane. As the clothes burn away
Balian sees: His wife's crucifix. He grabs it out of the
fire. He backs away. COALS have spilled fromthe forge and
the building is catching fire. Balian turns and sees:

The APPRENTI CE. The APPRENTICE turns and runs into the
SNOW.

EXT. A ROAD SOVEWHERE | N FRANCE. DAY 17

GODFREY and his knights are riding. GODFREY reins in, and
so does the party.

GODFREY' S POV:

BALI AN sits his mare atop a small hill. He rides down.
BALI AN i s hol | ow eyed, exhausted in the saddle, his burnt
hand w apped. GODFREY spurs forward.

GODFREY

Have you cone to kill nme? Even
t hese days, it is not easy.
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GODFREY ( CONT' D)
(noticing with real
concern Balian's
di st raught condition)
What do you want ?

BALI AN
s it true that in Jerusalem]i
may erase ny sins, and those... of
my wife. Is it true?

GODFREY
We'll find out together.

BALI AN
| ' ve done nurder

Fat her and son | ook at each other. Godfrey nods.
GODFREY
Haven't we all.
(to the HOSPI TALER)
Look at his hand.
EXT. A CAMP BY A RIVER NI GHT 18

BALI AN i s having his hand re-wapped by FIRUZ. He is given
a drink by the HOSPI TALER

HOSPI TALER
It is the poppy which grows in
the East. | think it is the true

| otus that the nmen of Qdysseus
ate. It nunbs all pain. A burn
needs that, and butter.

BALI AN, the drug in him watches as: A falling star
glitters and expl odes. The nen of the canp exclaimat it.

HOSPI TALER ( CONT' D)
(bemused)
Per haps Jerusal em has fallen

BALI AN stares across the fire at GODFREY, who returns his
stare. BALI AN cannot keep his eyes open. He sl eeps.

EXT. THE CAVP. MORNI NG 19

A SWORD is thrown into the | eaf-noul d. BALI AN | ooks up from
his porridge at: GODFREY, who | eans on anot her sword.

HOSPI TALER
H's hand is hurt, ny |ord.
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GODFREY
| have fought two days with an
arrow through a testicle.

Godfrey swings the flat of his sword at Balian, who,
favoring his burnt hand parries, clumsily but |ike

lightning and with great force. GODFREY grins: not bad. ODO
is watching carefully. BALIAN takes up a "low' guard, in
terrible pain. he knows what he's doing on a duffer's

Il evel. He's strong, dangerous, a natural, and Godfrey knows
it.

GODFREY ( CONT' D)

Never take a | ow guard. Watch

(He raises the sword

above his head)
Like this. This guard by the
Italians is called | a posta di
fal cone...one strikes from hi gh
Like this. Do it.

BALI AN duplicates the posture. GODFREY fromthe high guard
swi ngs | ow and sweepi ng and BALI AN parries. The great sword
hacks into the dirt. But when Balian strikes at
GODFREY. . .clang! H's sword spins away, and ends up falling
point down into the earth, the cross hangi ng si dewards,
much |i ke a grave marker. It's obvious: Balian may have
sonme experience, but he's not match for a knight. ODO takes
the sword from Godfrey.

Do
(touches Balian's eyes
with two fingers)
Pay attention.
(to Godfrey)
| have your | eave?

GODFREY, sitting in the leaf-litter, eating dried apricots,
nods gravely. W see ODO and BALI AN circling each ot her,
fighting. Steel clangs. As they practice, others of the
party are packing to | eave. The SQU RE oils Godfrey's chain
mai |l . FIRUZ, fastidious, washes his knife and plate at the
stream FIRUZ senses sonething and | ooks up. GODFREY sets
down his bag of apricots.

GODFREY' S POV
A KNI GHT, and then four nore KNI GHTS, cone out of the trees
to the front. They are the equivalent of rich country

| ayabouts out to do a Iynching. ODO and Balian stop
fighting. GODFREY nounts and rides over to the newconers.
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GODFREY' S NEPHEW
Uncl e.

GODFREY nods.

GODFREY' S NEPHEW ( CONT' D)
You have with you a man, Bali an,
who killed a priest his brother.
| am charged by both ny father
and the lord bishop to bring him
back.

The KNI GHTS | ook at Godfrey, who says nothing. He stares at
this putrescent nephew calmy.

Do
(riding up to GODFREY' S
NEPHEW
| say he is innocent of the
charge. If you say he is guilty
then we will fight, and God wil
decide the truth of it.

HOSPI TALER
(leaning drily forward)
My German friends is a close
student of the |aw.

BALI AN wal ks up, ready to surrender. Miuch to his surprise:
GODFREY wi nks at him

GODFREY' S NEPHEW
He is a nurderer.

GODFREY
(slowy, and very
danger ous)
So aml. Aren't we all?

A half dozen MEN AT ARMS wth PIKES cone out of the trees
to the right. Godfrey's party is flanked on both sides:
CROSSBOMWEN to the left, PIKEMEN to the right. And
confronted by the knights.

GODFREY ( CONT' D)
Whoever dies here, you wll
certainly be anong them

GODFREY' S NEPHEW
(wily, looking at the
very veteran kni ghts)
You are ny uncle: | nust give you
t he road.

({ CONITI NI IED)



19

21.
CONTI NUED: ( 3) 19

The OPPCSI NG KNI GHTS unexpectedly wheel away. GODFREY ( not
nwe at this) snaps a |l ook left as--

A VOLLEY OF CROSSBOW BOLTS fly out of the trees. The SQUI RE
is struck in the hear and dies instantly. FIRUZ has his
mare killed beneath him ODO is shot through the m ddl e of
t he neck, but he wheels and as a Pl KEMAN stabs at him grabs
the shaft of the PIKE and kills the man holding it. The
HOSPI TALER al so deals with the Pikenmen (and so does his
destrier, a weapon in itself, which bites a man's face off,
and ki cks anot her down).

GODFREY' S NEPHEW AND KNI GHTS (havi ng attai ned the distance
to mount a charge) wheel and charge the party, taking
advant age of the confusion follow ng the anbush. GODFREY

| ooks up at them and only now do we see that he has been
shot under the armand into the chest.

GODFREY spurs directly at the knights. He kills the man to
the left of GODFREY' S NEPHEW (i nto whose horse his destrier
smashes). The HOSPI TALER now is with him HORSES go down:
the to nmen have broken the charge; they wheel, |ooking for
enem es.

The SERGEANT, as a KNI GHT thunders towards him sw ngs a

PIKE and plants it in the earth. The KNIGHT is piked off

his rearing horse and the SERGEANT expertly goes forward

and daggers himwhere he lies. He has done this before: a
| ot.

In the path there is a general malee. FIRUZ kills two nen
(The French, in general, are hopel essly outclassed by the
Crusaders, and we can see this fact in the white face of
GODFREY' S NEPHEW whose anbush is com ng apart around him
and then FIRUZ is shot in the head wwth a crossbolt.

ODO even with a crossbow bolt through his neck and gargling
with blood is a serious custonmer. He runs at and smashes
down a di snounted knight, and turns and cuts anot her across
t he body, arnor ripping like linen. The now wounded second
KNI GHT, grappling close with ODO, grabs the bolt and tw sts
it. BLOOD spurts everywhere and ODO dropping his sword
grabs the man's own dagger and kills himwth it. He
staggers a little way, and then falls. A PIKEMAN runs out
of the wood with an axe and crushes ODO S head with two

bl ows and then (as the HOSPI TALER, still nounted, wheels)
and runs away.

BALI AN, drawi ng his sword, is being backed anong the trees
by two scranbling CROSSBOMWEN now using short swords. He
kills one, and then gets lucky as the other falls. He hacks
down. GODFREY' S NEPHEW energes through the trees...and he
(and his equally terrifying, eye-rolling destrier) charges
down on Bali an.
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BALI AN stands his ground and--- is shoved aside by the
ENGLI SH SERGEANT. GODFREY rides in between Balian and
GODFREY' S NEPHEW and confronts his nephew.

GODFREY
(vi si bly weakeni ng)
Thank ny brother for his | ove.

GODFREY' S NEPHEW st ares: then turns and rides away. GODFREY
t hunders after him and raising in the saddle (wth bl ood
stream ng down his side fromthe wound under his arm,

hacks down on his nephew with a two-handed stroke that cuts
through his helnmet as if it were paper (As he does this

t hough, we see the downward notion of his arm SNAP OFF t he
shaft of the blot, |leaving the head of the bolt in his
body). GODFREY twi sts in agony and al nost falls out of the
saddl e.

GODFREY' S NEPHEW S eyes roll white as he rides on a little
way and then topples fromthe saddle. GODFREY in agony
(rmore bl ood stream ng through the links of his mail) turns
his horse and sees: The ATTACKERS runni ng away, routed. The
ENGLI SH SERGEANT is kneeling by the KNI GHT knocked down
first in the nelee by ODO. He has a dagger to the knight's
t hr oat .

KNI GHT
(al nrost af fabl y)
| amthe son of Roger de Corm er
| am accorded the privil ege of
ransom

GODFREY nods at the ENGLI SH SERGEANT who. .. CUTS THE
KNI GHT' S THROAT.

ENGLI SH SERGEANT
(standi ng up)
Not hi ng better in the world than
killing a |ord.

The HOSPI TALER stares with horror at ODO, tries to nove
him realizes that he is dead. GODFREY, |ooking at the sun
t hrough the black French trees, has bl ood bubbling on his
lips. He is helped fromthe saddl e by the ENG.I SH SERGEANT
and a CROSSBOWAN. The HOSPI TALER exam nes him Both the
Hospital er and Godfrey, |ocking eyes, know that the wound
is fatal.

HOSPI TALER
The bolt is broken off and cannot
be cut out. If your ribs are

broken the marrow may enter the
bl ood. You will take a fever and
die, or a cyst wll formand you
will live. You are in the hands
of God.
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GODFREY
Let me wal k. Gve ne a cup of
W ne.

GODFREY (as he is given the wine) |ooks sternly at BALI AN

GODFREY ( CONT' D)
It was not that they had not right
to take you. It was the way they
asked.

Bl ood conmes from Godfrey's noth. He wipes it away.

BALI AN
They had right to take ne.
GODFREY
(clutching Balian for
support)
So do |I.
EXT. A GREAT CROSSROADS/ PI LGRI M CAMP. DAY 20

Where two roads converge in a field, not far fromthe sea,
we have a great canpsite. As our party comes to a juncture
of the road we begin to hear a war-song, sung in

French). GODFREY is pale, feverish, in agony, barely in the
saddle. At a distance an ANGELI C PRI EST preaches fromthe
back of a wagon: truly and innocently believing what he
says.

ANGELI C PRIEST (O . S.)
To kill an infidel, the Pope has
said, is not nurder. It is the
path to heaven.

GODFREY' S PARTY rides through. MJSIC. Each PILGRI M wear s,
in sone fashion, the cross. BALIAN has never seen such a
carnival. The HOSPI TALER speaks to an OLD MAN at the head
of a party of Pilgrins.

HOSPI TALER
Where do you go?

OLD PILARI M
To Jerusal em brother.

HOSPI TALER
By whi ch road?

OLD PILARI M
Soneone knows. God knows.

({ CONITI NI IED)



20

21

24.

CONTI NUED: 20

HOSPI TALER
(t o GODFREY)
We shall never stop this madness.

GODFREY
It will soon be beyond ny
concern.

EXT. THE PI LGRI M CAMP. LATER 21

Snow and fire. GODFREY |lies on a bed nade on the ground.
The HOSPI TALER tends him washing the wound. BALI AN sits at
a distance, watching. GUY DE LUSI GNAN, a splendid knight in
the tred cross we w il associate with extrem sts in
Jerusalem walks up to Godfrey's fire with a party of

kni ght-recruits.

QY
(faux solicitous)
No news of reinforcements? If |
amin Jerusalemfirst, as seens--
(sml es)
Very likely...1 wll give the
news.

QJY | ooks at Bali an.

GUY (CONT' D)
Who is this?
GODFREY
(for the first tine)

My son.

QUJY, thinking that Godfrey's pendi ng death has renoved one
of his enemes, finds the place unoccupi ed.

QY
Wul d | had fought you when you
were still capable of making

bast ar ds.
Godfrey chuckles for a long tine.

GODFREY
| knew your nother when she was
maki ng hers. Fortunately, you
coul d not be one of m ne.

QUY | ooks as if he m ght nove on Godfrey: but |ooks up and
sees the Hospitaler, the English sergeant.

CV)

(to Godfrey)
All wll be settled.
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He goes off with knights.
EXT. MESSI NA. DAY

BELLS ringing in a crunbled belfry. Beyond them A Medieval
port city, a Crusader |aunching point. Caravels at anchor.

The Mediterranean wi nter: whipping wind, a cold blue sea.
GODFREY, now near death, rides in a jolting cart, BALIAN
rides wwth him

EXT. THE COURTYARD OF THE HOSPI TAL OF ST. JOHN. DAY

The HOSPI TALER neets ot her HOSPI TALERS in clerical habit,
and gestures to GODFREY. These nen cone forward. BALI AN
wat ches as his father is carried into the building.

I NT. THE HOSPI TAL OF ST. JOHN. DAY

The HOSPI TALER i s prayi ng above the sl eepi ng GODFREY.
BALI AN j oi ns him

HOSPI TALER
Do not be deceived by his
chances.
He is in the hands of God.

EXT. BALCONY AT THE HOSPI TAL OF ST. JOHN. DAY

GODFREY, |lying on a couch where he has been set out for
air, looks at the harbor.

GODFREY
Bal i an.

Balian joins him Together the two nen | ook at the harbor.

GODFREY ( CONT' D)
Do you know what lies in the Holy
Land? Not what the Church says,
but what does lie there?

BALI AN shakes his head slowy "no".

GODFREY ( CONT' D)

A new wor | d.

(a beat)
A man who in France had not a
house is in the Holy Land the
master of a city. He who was the
master of a city begs in the
gutter. There are the end of the
world you are not what you were
born, but what you have it in
yoursel f to be.
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BALI AN
| hope to find forgiveness there.
That is all 1 know

GODFREY is wracked by pain. He needs to cough, but is in
too nuch pain. He stares at Balian, and then with great
intensity:

GODFREY
What ever your position, and that
| wll decide, you are of ny
house, and that neans you w ||
serve the King of Jerusal em

BALI AN
What m ght a king ask of a man
i ke nme?

GODFREY

This king? A better world than

has ever been seen. A ki ngdom of

consci ence. A kingdom of heaven.
(a beat)

Peace instead of war...|ove

instead of hate. Did you think

that lay at the end of "crusade"?

BALI AN shakes his head "no".

GODFREY ( CONT' D)

(softly)
It does.

(a beat)
There is peace between Christian
and Muslinms. We live together. O
bet ween Sal adin and the King we
try.

(turns)
Men still go down to the Holy
Land for war, however, and war
they will have, for all the good
kings and fine intentions in the
wor | d.

(a beat)
You will serve the peace, and the
Ki ng. Swear.

BALI AN
| swear.

GODFREY points at a BOAL OF ORANGES.
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GODFREY
(poi nts at oranges)
Good. CGet ne one of those.

BALI AN does. Godfrey peels the orange. BALI AN all ows
Godfrey to put the section of fruit (like the host) into
his nouth. Quite obviously he has never expected that
anything on the earth could taste like this.

GODFREY ( CONT' D)
That is the East.
(1 ooks at his son)
You are all that survives ne. Do
not di sappoi nt ne.

EXT. THE PORT OF MESSI NA. DAY 26

BALI AN sitting by the wall with the ENG.I SH SERGEANT, is
fascinated by the sea-trade. (And there's a lot of it:
oranges, spices, silks, being unl oaded). CRUSADERS are
stream ng onto ships.

ENGLI SH SERGEANT

Venetians. Cenoans. All the trade
of the world. Wen we took the
Holy Land we took the Saracen
trading ports. So Italian ships
carry silks and spices, and
pilgrinms if they have noney, and
Italy becones rich

(eats sausage off his

kni fe)
As the Savior intended.

As the sound dies Balian becones aware of a strange sound:
Musl i ms prayi ng. BALI AN | ooks around and sees: MJSLI M
SHI PYARD wor ker s, prayi ng.

BALI AN
(astoni shed, wal ki ng
f or war d)

VWhat are those nen?

ENGLI SH SERGEANT
(eating)
Musl i ms. Sar acens.

BALI AN
They are allowed their prayers?

ENGLI SH SERGEANT

(shrugs)
| f they pay a tax.
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ENGLI SH SERGEANT ( CONT' D)
(transl ates the prayer)
"Praise be to Go, it is proper
to praise him™"

BALI AN
It sounds like...our prayers.

The ENGLI SH SERGEANT drolly nods: now you're getting it.
Destriers ride through the praying Muslins, scattering
them QUY cones up on horseback, 20 drunk men with him He
exam nes Balian insolently. Horse whirls, snapping.

QY
Wien the King is dead, Jerusal em
will be no place for friends to
the Muslins and traitors to
Chri stendom | i ke your father.

SHOW GUYS' S MEN. THE | MPGSSI BI LI TY OF ACTI ON

GUY (CONT' D)
| am Guy de Lusi gnan.
(spits on BALIAN S
tunic: CGodfrey's
livery)
Renmenber that nane. And ne.

He goes to cut Balian across the face with his stick.
BALI AN grabs the stick.

GUY (CONT' D)
Keep it.

BALI AN
How wi Il you ride, nmy lord, if
you cannot beat the horse?

QJY would like to kill Balian on the spot. But his nmen have
ri dden on and the English Sergeant is no joke.
QY
| will see you in Jerusal em

QUY rides his horse past the port, his nmen clattering
after him

The ENGLI SH SERGEANT remai ns. Peering after CGuy, then at
Bal i an. Balian, white-knuckled, throws the stick aside.

ENGLI SH SERGEANT
(goes back to eating)
He will be king in Jerusal em one
day.
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BALI AN wi pes at his defiled tunic, Godfrey's livery,
staring after Quy.

I NT. THE "HOSPI TAL" OR HOSTEL OF ST. JOHN. NI GHT 27

Afire at the end of the long room GODFREY, on a couch, is
dying. A table of candles. A HOSPITALER is witing to
GODFREY' S whi spered dictation, which we cannot hear. Qur
HOSPI TALER cones forward fromthe deat hbed.

HOSPI TALER
(grim to ENGLI SH
SERGEANT)
Get him

| NT. SERVANT' S SECTI ON OF THE HOSTEL. NI GHT 28

Balian is asleep on a mat. The ENG.I SH SERGEANT ki cks him
BALI AN | ooks up: he has been dreading the news that GODFREY
is dying...and expects it...but does not expect...A WH TE
GARMENT, dropped in his lap. SI X HOSPI TALERS and t he ENGLI SH
SERCGEANT st and | ooki ng at BALI AN, who is very nuch a peasant
hol ding a white cloth.

ENGLI SH SERGEANT
Put it on.

BALI AN | ooks at the garnent, at the man. He stands, already
shirtless, and puts on the white gown.

ENGLI SH SERGEANT ( CONT' D)
Come with these knights and do
not be afraid. | wll walk
behi nd.

BALI AN
(no suspicion
what soever)
What is it?

ENGLI SH SERGEANT
Come with these knights.

I NT. A HALLWAY. NI GHT 29
BALI AN, in his white gow, is taken along the hall.
| NT. THE ROOM WHERE GODFREY | S DYI NG CONTI NUOUS 30

Bal i an, entering, confronts: The HOSPI TALER GODFREY is on
his feet, supported by two HOSPI TALERS

HOSPI TALER
Get on your knees.
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BALI AN conpl i es. GODFREY, supported by the nonks, cones
forward through the gloom Then he stands by hinsel f above
BALI AN. BALI AN dares for a nonent to | ook up; and then

| ooks down.

GODFREY

(barely able to speak)
Be without fear in the face of
your enem es. Be brave and
upright that God may | ove thee.
Speak the truth, always, even if
it leads to your death. Safeguard
t he hel pl ess, and do no w ong.
That is your oath.

GODFREY with the last of his strength delivers a blow wth
Hi s open hand that nearly knocks Balian sprawling. (There
was no crap with swords in those days: you got whacked).

GODFREY ( CONT' D)
And that's so you renenber it.

As BALI AN recovers, GODFREY is being hel ped back to his
bed. Balian | ooks up in wonder.

HOSPI TALER
Ri se a knight, and Baron of Ibelin.

GODFREY i s whispering. BALIAN kneel s. GODFREY gri ps
Bal i an's hand. Godfrey is whispering to Balian.

GODFREY
Defend the king. If the king is
no nore, protect the people.

Hands him his (very distinctive) sword.

HOSPI TALER
(softly)
You nust confess now to Holy God,
my lord, not your son.

GODFREY nods, weakly: he mght differ; but it is tinme.
HOSPI TALER ( CONT' D)
(whi speri ng)
Are you sorry for all your sins?

GODFREY
For all but one.
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GODFREY nods. OL is applied to his head. LATIN is spoken.
The HOSPI TALERS kneel . GODFREY sl owly nmakes the sign of the
cross; and dies.

EXT. THE PORT. LATER 31

Brutal wi nd. The HOSPI TALER wal ki ng towards the docks, with
Bal i an.

HOSPI TALER
| leave now with ny order. You
will go tonmorrow by the Genoan
ships. If it is God's wll that I
die at sea, go to CGodfrey's house.
You wi Il be expected. You wll be
known.

BALI AN nods. The HOSPI TALER enbraces him

HOSPI TALER ( CONT' D)
Each day do right. And no w ong.
(a beat)
God bl ess you.

THE HOSPI TALER wal ks aboard the galley. BALIAN watches. The
ENGLI SH SERGEANT j oi ns hi m

ENGLI SH SERGEANT
For those who go upon the sea in
shi ps, Mary Mt her of God pray
for them..

As the sound of the WND rises on sound:
Dl SSOLVE TO
EXT. THE COAST OF THE Kl NGDOM OF JERUSALEM MORNI NG 32

OPEN ON a beach with weckage tunbling in the tide race.
THE ENGLI SH SERGEANT |ies drowned, eyes gl azed, his nouth
full of sand. The weckage of a shattered galley lies
broken on the sand. Birds are scream ng over head, and
pecki ng at the bodies of the drowned. There are knights,
priests, great ladies and their servants...and (a RAVEN
pecking at his head) Balian, who wakes, coughing. GODFREY' s
SWORD is strapped to his back. The RAVEN hops away, caw ng.

BALI AN wears a sinple tunic, hose. He has |ost his boots,

mail. He gets to his feet and surveys the destruction as
the sun rises. He approaches one corpse--another--he drives
the birds away from several --but they are all dead.

Staring out to sea he sees: A HORSE tangled in |ine,
maddened with fear. Balian wades out, then swins to the
horse. He pulls his knife and cuts it free, takes the
halter, and leads it out of the water.
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Hol di ng, calmng, the horse, he hobbles it deftly with a

pi ece of line. BALIAN is exhausted, thirsty. He rumrages
anong the weckage and corpses. (The horse is fighting its
hobbl e t hroughout). He crouches near a DEAD LADY. He cl oses
her eyes, or tries to, and then snaps | oose her purse. He
finds a knife on a corpse and sticks it through | oops on
the back of his belt. He finds a | ead box contai ni ng sodden
bread. He stuffs it into his nouth, then spits it out: it's
i npregnated with salt water. He cuts a strap on a case and
pulls out... useless wonen's clothes, a breviary, rosary
beads...In the wavewash he finds...a CORKED BOTTLE. As he
does, the horse, skittish throughout, snaps its hobble and
gal l ops off down the beach. BALIAN chases after it alittle
way, then gives up. The horse disappears. Balian sw gs
wine: it's not going to do. He needs water. He |ooks

i nl and.

BALI AN' S POV:

A scrap of green in a chasmin the desert rock. The mrage
has begun to waver

BALI AN wal ks into the interior.

EXT. THE DESERT. DAY 33
BALI AN i s wal ki ng, sunburnt, desperate to find water. He

takes a drink of wine. He cones to the top of a hill and

sees:

BALI AN' S POV:
A WAD .

He stunbles, runs, towards the water, and throws hinself
down on the bank, using a cupped hand to shovel water into
his nouth. He lies with his cheek in the nmud, |ooking up at
the palns rustling overhead. As he lies there he hears,
off, a snort, and a slow clopping. He lies w thout noving.
The horse he |l ost on the beach skittishly drinks at the
pool, eyeing Balian warily. BALIAN noves slightly. The
horse edges away. Warily Balian tries to nove again. The
horse watches his every nove. Finally, though, the horse
comes back to drink, and nakes his m stake. In two seconds
BALI AN has gotten his fingers into the mane and is on the
horse's back. The horse tries to throw him BALI AN hangs on
i ke a madman, whips off his belt, puts it through the
halter...and finally, he is riding! He turns the horse and
sees: TWO MOUNTED ARABS, staring at him One (IMAD) is a
finely dressed, handsone young man who | ooks |ike a
scholar. The other is a fantastical Saracen knight with a

| ance. His helnmet drips with chain mail. He wears silk.
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SARACEN KNI GHT
(i n arabic)
That is ny horse.

| MAD
He says, That is his horse.

BALI AN
Wiy would it be his horse?

| MAD
Because it is on his | and.

BALI AN
| took this horse fromthe sea.

| MAD transl ates. The Saracen kni ghts says sonet hi ng back.

| MAD

He says you are a great liar, and
that though he will not fight you
for the horse, because it is his
horse, he will fight you because
you are a liar. Further, he wll
fight you because that is sinply
what he does.

BALI AN
| have no desire to fight.

| MAD
Then you nust give himthe horse
and becone his slave. He is ol d-
f ashi oned.

BALI AN
No.

The SARACEN KNI GHT i mmedi ately charges. BALIAN is thrown
fromhis rearing horse. The SARACEN KNI GHT turns and
charges again. The SARACEN KNI GHT drives again with his

| ance, m sses. The | ance strikes into the ground and snaps.
he now takes out his bow, and feels for an arorw. BALI AN
runs wildly towards him The SARACEN KNI GHT keeps his

di stance, trying to nock an arrow. BALIAN slips in the
sand.

BALI AN ( CONT' D)
Fight me fairly.

| MAD

(transl ating)
Why shoul d he?

({ CONITI NI IED)
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BALI AN
(just renmenbering it)
| amthe Baron of |belin.

| MAD

(transl ating)
He says that the Baron of Ibelin
is old. He knew himat Danmascus.

BALI AN
| am t he new one.

This is translated. SARACEN KNI GHT consi ders. He di snounts,
and draws his sword. BALI AN takes "the high guard® as shown
him by godfrey. In the fight, Godfrey's good sword snaps
the heavy scimtar. The SARACEN KNI GHT scranbles for the
busi ness end of his broken | ance. BALI AN, sword raised over
his head, runs himdown and kills him IMAD is thrown from
his rearing horse (BLOOD fromthe final blow having flown
into his horse's eyes) and |lies stunned on the ground.

St aggering with exhaustion, BALI AN approaches | MAD. | MAD
sitting up, holds out his arnms in a gesture of surrender.
BALI AN di gs ravenously in a saddl ebag, finds DATES, crans
into his nouth.

BALI AN ( CONT' D)
You have taken it very well that
| have killed your master.

| MAD
(phi I osophi cal | y)
It was the end of his tine.
Taking it poorly bakes no bread.

I MAD i s scholarly, awmfully well-dressed for a servant, but
Balian has no way to neasure this.

BALI AN
Take nme to Jerusal em

EXT. THE DAVI D GATE OF JERUSALEM DAY 34

The massive "DAVID TOANER' stands above the track. Above it

t he dones and spires of Jerusalem It is an inpressive
sight: the "center of the world", conpletely walled. BALI AN
and | MAD ride towards the gate, covered with dust.

| MAD
| will be cloaked in the town if
it pleases ny |ord.

BALI AN
Why ?
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| MAD

(l'ying poorly)
| owe noney.

BALI AN coul dn't care |l ess. BALI AN and the cl oaked | MAD
enter, past TOMN GUARDS. W follow through into:

EXT. JERUSALEM CONTI NUQUS 35

A BOOM NG MARKETPLACE. Jerusalemis the crossroads of the
worl d, open to all. Arabs, Jews, Syrians, Byzantine

Chri stians, Europeans, Pilgrins wal king barefoot with ash
on their heads, vast nunbers of the nmad, naked saints
covered with filth. Many, many children. It's alnost a city
of children. BALI AN and | MAD wal k on, |eading their horses.
The master of a Muslimcaravan recogni zes | mad: begins,
shocked, to speak, to bow, Inad raises a pal mand quiets
hi m

BALI AN
(not having noticed
this)
Were did Christ die?

| MAD
(points OS)
That is where the Prophet cane
down fromthe sky. | amno expert
in the other matter.

BALI AN
(al nost frantic)
| must know where Christ died.

| MAD
(bemused)
| thought he did not.

BALI AN
(to a DI SREPUTABLE
PASSERBY)
VWhere was Chri st crucified?

The DI SREPUTABLE PASSERBY hol ds out his hand. BALI AN pays
hima coin. The man points solemmly at A H LL. BALI AN
starts off up the hill. I MAD, hol ding the horses, watches
hi m go, benusedly.

EXT. GOLGOTHA/ CALVARY ( SUPPOSEDLY). TW LI GHT 36
Balian clinbs "CGol gotha" with a desperation, as if he wll

find every answer, at the top. A ROBBER (turbaned,
ghoul i sh, but originally French) holds up: a nail.
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ROBBER
It is one of the nails that
pi erced Qur Lord.

BALI AN starts to nove past. The ROBBER in a flash holds a
dagger on BALI AN. BALI AN shoves the man asi de (the ROBBER
stunbles and falls, losing his knife). BALIAN curs off his
own purse, throws it at the robber and strides on.

ROBBER ( CONT' D)
That is good. That is Godly.

The ROBBER and his FRIENDS scranble and fight for the
purse. BALI AN cones to the apex of the hill and, taking
the cross frombeneath his shirt, falls to his knees. He
| ooks uncertain. He |ays down the sword, and closing his
eyes, clutching the CROSS, prays. He waits for an answer.
It isn't working. We | eave himas dust blows around him
in the twlight.

LATER

STARS have cone out. BALIAN still is on his knees but his
arns are at his side. A picture of sadness, confusion,
def eat .

EXT. GOLGOTHA/ CALVARY. DAWN

At cock crow, BALI AN wakes up | ooks into the rising |ight.
He Needs water. He renenbers where he is. He | ooks out over
Jerusalem He wipes dirt and tears off his face. A man
putting hinmself back together. In one hand he holds the
CRCSS and in the other the SWORD. He | ooks around to see if
anyone i s observing him and then quickly scratches a hole
and buries the cross, after kissing it. He pats the earth
around it. Scatters stones.

BALI AN
(as if to his wife's
actual grave)
How coul d you be in hell if you
are in ny heart?

He puts hinself together.

BALI AN ( CONT' D)
Goodbye.

Heads down the hill.

36

36A

37
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EXT. A STREET | N JERUSALEM MOMENTS LATER 38

| MAD i s asleep, the reins of the horses wapped around
his arm BALI AN crouches, and wakes | nad.

| MAD
Did you find what you want ed?

BALI AN
Take the better horse and be about
your busi ness.

| MAD
It is your prize of war. | was
the servant of the man you kill ed.
| am your prisoner. Your slave,
shoul d you wi sh

BALI AN
| have been a slave, or very near
to one. I will never keep one nor

suffer any to be kept. Co.

| MAD | ooks at Balian with adm rati on. Not overcooked:
he accepts it.

| MAD
(rmounti ng)
You killed a very great cavalier
anong the Mslens. H s nane was
Mummad al Fai s.

BALI AN
i ously)

(ser
[l pray for him

I wi
| MAD
Your quality wll be known anong

your enem es before ever you neet
t hem

| MAD raising a pal mrides out. BALIAN | ooks around at
the Holy Gty.

Nearby: a BAKER S STALL. Balian is hungry, but feeling

at his belt, realizes that he gave his purse away. He

noves on through the city.

EXT. A SQUARE I N JERUSALEM MORNI NG 39
TW MEN in the sane livery Balian wears, |ean against a

wal | outside a w ne-shop, checking out the town, and
t hen...sonet hing el se.
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THEI R POV:
BALI AN, wearing tattered Ibelin livery, Godfrey's
unm st akabl e sword strapped to his back, noves through the
crowded square.
MOMVENTS LATER

BALI AN pays a penny to drink at a dirty, crowded, PILGRIM S
FOUNTAIN, froman iron cup on a chain.

One of GODFREY' S MEN speaks to the other, who departs.
EXT. THE SQUARE | N JERUSALEM LATER 40

BALIAN is sitting on the ground, eating dates hungrily froma
wrap of cloth. A shadow falls across him He | ooks up to see:

SI X OF GODFREY' S MEN. Sergeant. Al in livery.
BALI AN draws his sword.

ALANVARI C cones forward. Godfrey's nunber one, top-sergeant of
forty-odd, a man with sone educati on.

ALMARI C
Since you wear CGodfrey's livery,
you nust know him

BALI AN
Yes.

ALMARI C
A man ny si ze.

BALI AN
No. Taller.

ALMARI C

| ndeed. And with green eyes,
not ori ously.

BALI AN
(t hi nki ng, remenberi ng)
Bl ue.

GODFREY' S MEN go onto their knees, and in turn take Balian's
hand, kissing it. Almaric takes the sword.

ALMARI C
Come with us. My |ord.
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EXT. /I NT. GODFREY' S HOUSE | N JERUSALEM 41

ESTABLI SH GODFREY' S GRATED DOOR. Almaric's first pounds on
it. BALI AN noves like a sleepwal ker into the COURTYARD. One
coul d no i magi ne anything greener or nore beautiful Falling
water. Fruit trees. Birds. W see (as he sees) that CGodfrey's
house (to one side of the courtyard) is a bit like a
firehouse: stables below (wth a separate walled yard). The
sergeants (now staring out of w ndows) sleep above. WOMEN

OF THE HOUSE cone forward, veiled, and gently gui de BALI AN
where he needs to go.

INT. A LITTLE ROOM I N THE HOUSE. MOVENTS LATER 42

In a dream i ke sequence Balian, standing naked in a copper
bow , is bathed with sea-sponges by the girls.

| NT. GODFREY' S BEDROCOM AFTERNOCON 43

BALI AN is sleeping on silks, in a breeze, in the shadow of
w ndow-| attice. He wakes, feels the fabric. He sees: a bow
of ROSEWATER. He drinks it uncertainly, and then tries to

eat the petals. SERVANT-G RLS flee, giggling.

I NT. BALI AN S HOUSE. MORNI NG 44

BALI AN, wearing a silk tunic, explores the roons, noddi ng
at the people who stare at him and bow Bowed at in the
kitchens, he nervously escapes into the STABLES.

ALNMARI C
(eating, to al arned
SERGEANTS)
He nmay be nad.

EXT. THE STABLE COURTYARD. DAY 45

A clunmsy use of a hoof-pick. A horse screans. OPEN UP ON. A
BEAUTI FUL WARHORSE i s shying fromboth a YOUNG SERGEANT and
an ARAB BLACKSM TH. BALI AN cones in and grabs the horse by
the halter. Wth great gentle force. Forearm braced al ong

t he head. The horse settles down.

BALI AN
You've hurt him

The YOUNG SERGEANT and t he ARAB BLACKSM TH back away.
BALI AN slowy gets | oops of Iine around the frightened
horse's neck and back | egs, stable-boys hel ping.
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EXT. GALLERY ABOVE THE STABLE COURTYARD. LATER
ALMARI C is staring dubiously out into the yard.

ALMARI C
WIIl you |l ook at that.

The HOSPI TALER cones forward out of the gl oom and | ooks
down, smling, through lattice. Now in Jerusal emthe
Hospitaler is not in his stained travel kit, but

respl endent, | ooking nore the priest, though in arnor. The
Hospital er | ooks |ike God.

EXT. THE STABLE COURTYARD. CONTI NUQUS

BALI AN with gentleness and intensity is shoeing the horse.

He is shirtless and covered with sweat. Frightened Arab
STABLEHANDS stare at him hand hi mwhat he needs. BALI AN
sets down the hoof just done, and (as hoofbeats sound) | ooks
around as A SURF OF DOGS, WHH PPETS, flood into the courtyard.
The horse, eyes rolling white, nearly breaks its back agai nst
the restraints. BALIAN, kicking at the snarling dogs, charges
out into the courtyard, hamrer in his hand.

BALI AN
Who is the fool with these dogs?

He hurls the hammer aside in anger (it sparks off the brick).
Stops and stares, stunned at: A beautiful woman sits side
saddl e on a palfrey. She wears riding silks, and a turban.
The sun behind her. SIBYLLA. She is as startled as Bali an.
BALI AN stares at her open-nout hed.

S| BYLLA
The fool with the dogs is the
Pri ncess of Jerusal em

BALI AN perhaps resentfully, bows, serf-low, the only thing
he knows how to do in the circunstances.

SIBYLLA rides around him Horse's hooves, circling him He
wat ches the horse's hooves out of the fornmer of his eyes.
The dogs still foam around.

S| BYLLA ( CONT' D)
WIl you give nme a cup of water?

BALI AN goes to the bucket. He takes out the | adle. Shakes
it. It doesn't look to clean. But he fills it anyway and
wal ks the quivering water to the still-nounted Sibylla. She
takes the water, eyes |l ocked on Balian's, and drinks. She
finishes and hands himthe | adle.

S| BYLLA ( CONT' D)
It is a hot day.

({ CONITI NI IED)
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CONTI NUED: 47

BALI AN
Yes.

SI BYLLA
| thank you for the drink.

BALI AN
Yes.

He can't quite figure out why he has been given her
handkerchief with the ladle. He tries to return it and is
i gnor ed.

SI BYLLA
If in the course of your work you
shoul d see Balian, the son of
Godfrey, who is now cone from
France...tell himthat Sibylla
called...that | bless his father's
name...and that | wept at the
news.

SI BYLLA turns horse and gal |l ops out, her dogs tunbling after
her.

BALI AN goes to the gate and in deep confusion stares after
the splendid figure carom ng down the street, scattering
mer chants |i ke pigeons.

AMALRI C has conme down fromthe gallery and is |ooking with
concern at the potential madman. The HOSPI TALER is sm | i ng.

BALI AN nods at him Whoa.

HOSPI TALER
| imagine you will beconme better
at dealing wwth the nobility. Bow
no nore to equals, ny lord.

BALI AN
(gently to agitated
st abl eboys)
When | am wor ki ng a horse keep
t he gates shut. Thank you.

BALI AN turns and sees the Hospitaler. The Hospitaler
enbraces him

| NT. BALI AN S HOUSE, BEDROOM DAY 48

The HOSPI TALER is eating yogurt, beautiful fruit. Balian is
bei ng dressed behind a screen.

({ CONITI NI IED)
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HOSPI TALER
How find you Jerusal enf?
BALI AN
God does not speak to ne. Not
even on the hill where Chri st
died. I amoutside God's grace.
HOSPI TALER
| have not heard that.
BALI AN
At any rate, | have lost ny

religion.

BALI AN enmerges from behind the screen. He is in arnor:
the Baron of Ibelin: a knight.

HOSPI TALER
(softly, seeing Godfrey
in him
No matter.
(as Balian's sword is
bel ted on)

| put no stock in "religion".
BALI AN is surprised. This man has holy orders.

HOSPI TALER ( CONT' D)
By the word "religion" | have
seen the lunacy of fanatics of
every denom nation be called the
wll of God. | have seen too much
religion in the eyes of too many
murderers. Holiness is in right
action, and courage in behalf of
t hose who cannot defend
t hensel ves. (Goodness, what God
desires, is here...

Wth two fingers he touches Balian's forehead, and then his
heart.

HOSPI TALER ( CONT' D)
And here. By what you decide to
do every day you wll be a good
man or not. Cone.
(a beat)
Did you know that you are fanmous?
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EXT. A STREET I N JERUSALEM LATER 49

BALI AN and the HOSPI TALER ride through the town. BALIAN s
in arnmor. PEOPLE bow. W hear whispers. PEOPLE (originally
fromall nations, fromViking |ands to the Horn of Africa)
stare at BALI AN. Sone people follow himthrough the street.
Boys tunbling after. Balian is alarnmed at the attention
fromthe street, the BOYS now running beside his horse.

BALI AN | ooks unnerved and not very happy about this. He
sees: Two TEMPLARS, bearded Christian fanatics, their hands
tied behind them ropes around their necks.

HOSPI TALER

(expl ai ni ng)
The King has nmade a peace with
Sal adi n these six years. He holds
Jerusal em as a place for prayer
for all faiths, as the Saracens
did before we cane. These nen
killed Arabs.

Spect at or TEMPLARS (kept back by pi kemen wearing the King's
livery) roar objections; but still the signal is given. The
Men are hoi sted; hang.

BALI AN
So they are dying for what the
Pope and every priest in Europe
woul d conmand themto do.

_ HOSPI TALER
(simply) |
Yes. But not Christ, | think.

Nor this King.

| NT. OUTSI DE Tl BERI AS' ROOVS AT THE PALACE. DAY 50

VO CES raised in Arabic and English. BALI AN, aware of but
hel pl essly disinterested in the argunent, off, stands

i nspecting a scale nodel of the city and walls of
Jerusalem He frowns at sone probl ens...noves a section of
the wall. He noves it back...but not happily.

_ BALI AN
(sinply)
That shoul d be there.

He | ooks as if he's going to go see soneone about it. The
HOSPI TALER wat ches.

({ CONITI NI IED)
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BALI AN ( CONT' D)
(with great force and
sinplicity)
That's w ong.

BALI AN now crouches to | ook at a scale nodel of a SIEGE
ENG NE. A SECRETARY stares at him Balian backs off.

REYNALD (O. S.)
(shouti ng)
Who says | raid?
MOVE | NSI DE THE ROOM

TIBERI AS, a plain ferocious knight and noble of fifty-odd,
| eans over his table.

TIBERI AS (O.S.)

(shouti ng)
This witness, all Jerusalem holy
God, and ne.

REYNALD OF CHATILLON, a magnificent old brigand with a

handl ebar nmoustache, is on the carpet. He | ooks at a MJSLI M

GRANDEE

REYNALD
This witness, if you call him
that, is a Saracen. He |ies.

TI BERI AS
There will conme a day, Reynald of
Chatillon, when you are not
protected by your title.

REYNALD
Ch? When will that be?
(royal |y anused)
Alert me, Tiberias, when nen are
equal , and the Kingdom of Heaven
has arrived.

Tl BERI AS
(pointing down into the
squar e)
Those Tenpl ars have been hung for
araid | amsure you commanded.

REYNALD
Prove it, Tiberias. | wll wait
at Kerak till you do.

({ CONITI NI IED)
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TI BERI AS
The king wll take your castle of
Ker ak, Reynal d.

REYNALD
| hold Kerak through France and
my wife. Not this king. Try to
take it, Tiberias. | wll be
t here.

TIBERI AS stares with frustrati on. REYNALD exits. The MJSLI M
CGRANDEE starts shouting in Arabic.

TI BERI AS
(to business)
| cannot protect your caravans
unl ess you agree to be escorted
by our sol diers.

MUSLI M GRANDEE
| trade to nake noney. Not to
of fend God by associating with
Chri sti ans.

TI BERI AS hol ds out GOLD

TI BERI AS
But you wll take Christian gold,
of course.

The GRANDEE, of course, does, instantly.

TI BERI AS ( CONT' D)
You are an ignorant and difficult
bast ar d.

MUSLI M GRANDEE

(snugly)
Who is ignorant who knows God?

Tl BERI AS exhaustedly waves the man out. The MJSLI M GRANDEE
goes, starchily. TIBERIAS, face in hands, sits at his work-
tabl e.

HOSPI TALER (O. S.)
My | ord.

TI BERI AS | ooks up and sees: BALIAN. TIBERI AS gets up and
wal ks nearer the table wth the nodel. He hol ds out both
hands and Balian, after a nonment of uncertainty, takes

t hem

({ CONITI NI IED)
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CONTI NUED:  ( 3) 50

Tl BERI AS
It is true.
(remar ki ng resenbl ance)
You are your father's son. He was

my friend. I amyours.
(a beat)
Godfrey dead...It could have cone

at a better time.

HOSPI TALER
He has been exam ni ng your nodel .

TI BERI AS
An engi neer?

BALI AN nods, peering at the nodel, alnost unable to help
and Ti berias noti ces.

TI BERI AS ( CONT' D)
It was shouted in the streets
this nmorning that you killed a
great lord of Syria.

BALI AN
| was fortunate.

Tl BERI AS
Sal adin hinself has witten to
say your fight was no breach of
t he peace. That you had a cause.
(a beat)
What know you of Sal adi n?

BALI AN
That he is the King of the
Saracens, and surrounds this
ki ngdom

Tl BERI AS

| ndeed he does. He has two hundred
t housand nen at Damascus al one.
He mght win a war if he goes to
war and he is daily given cause
for war by the Tenplars, by
fanatics newy from Europe, and
by bastards |ike Reynald. Here
fromthis room!| keep the peace,
so far as it may be kept. | begin
sonetinmes to wonder if it's worth
the trouble. But Saladin and the
ki ng between them woul d make. ..

(exhaust edl y)
...a "better world".

(a beat, smling)
VWhat did your father tell you of
your obligations?

({ CONITI NI IED)
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CONTI NUED:  ( 4) 50

BALI AN
That | was to be a good kni ght.

TIBERIAS at first smles. Then | ooks BALIAN closely in the
eye.

Tl BERI AS
| pray the world and Jerusal em
can accommodate such a rarity as
a perfect knight.
(a beat)
Have you di ned?

I NT. THE GREAT HALL OF THE PALACE. N GHT 51

In a great hall under a |ong second-story gallery A D N NG
TABLE. TIBERIAS, careworn, is eating slowy. BALIAN is
nervous, picking at food. He | ooks up as two figures cone
into the room GUY and SI BYLLA.

Sibylla holds Guy's arm BALI AN | ooks down at his plate.
QUY seats his wife; and then sits across from Balian and
stares at him Drunk, and pouring wine froma jug.

(€9)1
You sit at ny table?

BALI AN and QUY stare at each other.

BALI AN
It is the king's table. So I am
t ol d.

QY

It is. | have not seen a king at
it for sone years.

(stares at Bali an,

drinks w ne)

VWll. However far you rise we
shal | al ways renmenber the docks.
Eh?

(rising)
| won't eat. | amfinicky about

conpany. |In France

Tl BERI AS
(points at Balian)
This could not inherit. But here
there are no civilized rul es.

He rises to | eave. QJY and TIBERI AS stare at each other, an
inch fromdraw ng daggers.
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SI BYLLA sits her face unchanged. BALIAN steals a | ook at
SI BYLLA, who catches himat it: and a world is said though
her face does not change.

QY

| have business in the East. My
wi fe does not |anment at ny
absences. That is either the best
of w ves

(ki sses the top of

Sibylla's head)
O the very, very, worst.

(goes)

Tl BERI AS
Do you go to neet Reynal d?

QUJY turns at the door.

c¥)4
(openly lying, and nocking
Ti beri as)

No, ny lord. He is in disfavor. |
am a nmenber of this court. Wy
should I meke | eague with
that...troubl e- maker

He upends his cup. Wne |ike blood on the stones. Then he
drops the cup and | eaves. No one can think of anything to
say. Sibylla turns hostess and as if this has not happened:

S| BYLLA
(to BALI AN)
will ride together. And you
Il tell nme about France and
at is and is not the fashion
ere now.

e
Wi
wh

th
BALI AN | ooks, to say the |east, unequal to the job.
S| BYLLA ( CONT' D)

(drily)
Are you married?

BALI AN
M wife is dead.
SI BYLLA
(dry)
You nust be found anot her.
BALI AN
Wien | amready | imagine | wll

find her nyself.

({ CONITI NI IED)



51

52

49.
CONTI NUED: ( 2) 51

She smles at his abruptness. But has reason (CGuy) to | ook
careworn. She | ooks seriously at Balian, who is now eating.

TI BERI AS
(mur muri ng)
The ki ng.

Al stand quietly. The KING noves al ong through the
shadows, attended. A white, masked, figure on the gallery
above.

TI BERI AS ( CONT' D)
(brokenly, careworn, and
now to hinsel f)
The ki ng.

Al'l stand. The KING di sappears fromthe gallery. An Equerry
conmes forward and whispers in TIBER AS ear.

TI BERI AS ( CONT' D)
The King would see Godfrey's son.

S| BYLLA
(sml es)
| will take him

EXT. A COURTYARD. TW LI GHT 52

Falling water. The palace is full of shadows, whispers, a
desert Elsinore. BALIAN, wal king with SIBYLLA, |ooks around
warily. The dinner continues beyond an archway (Tl BERI AS
Tal ki ng busi ness).

BALI AN
| spoke without know ng who you
wer e.

S| BYLLA

(running her fingers

over the plants)
Woul d knowi ng who | am nmake any
difference to the fact that | was

wr ong?
BALI AN
No.
SI BYLLA
| was wong. | amsorry.

Sibylla wal ks |ightly al ong.

({ CONITI NI IED)
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SI BYLLA ( CONT' D)
| knew who you were. It's
unm st akable. | |oved your father.
| shall |ove you

BALI AN trips on a stone. Sibylla smles.

S| BYLLA ( CONT' D)
Do you fear being with nme?

BALI AN
Yes.

SI BYLLA | ooks pleased. It is as it should be. She wal ks
around the fountain.

SI BYLLA
A woman in ny place has two faces.
One for the world, and one which
she wears in privacy.

BALI AN
| have never had nore than one
face.

SI BYLLA
That will change with your new
posi tion.

BALI AN

| do not think so.
Sibylla, jolted, |ooks back at himw th great interest.

SI BYLLA
Then with you, I will be only
Si byl | a.

A slight sound. A SERVANT susses out the fairly dangerous
sexual situation and di sappears behind a pillar.

S| BYLLA ( CONT' D)
Ti berias thinks nme unpredictable.
| am unpredi ct abl e.
(sml es)
Conre.

She takes BALI AN s hand. Not grandly. Like a girl.
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I NT. A CORRIDOR I N THE PALACE. MOVENTS LATER 53

BALI AN and SI BYLLA have cone to the king's door, which is
guar ded.

BALI AN
You do not come in?
S| BYLLA
No.
(wi th genui ne respect)
| cannot.

She lets go of his hand and goes off down the corridor. At
the end she opens a door: a fall of Iight. She goes through
t he door, |eaving the door open. Balian stares at the open
door; then | ooks at the door to the king' s chanbers. The
doors are swung open.

I NT. THE KING S APARTMENTS. N GHT 54

BALI AN enters the room It is |it by oil-lanps. Silks and
Tapestries but it is still a working room -papers and
scrol |l s--books. A great map. The KING sits in a chair before
the wi ndow, his back to Balian. Before him Jerusal em and
the desert stars.

THE KI NG
(easily, but Ionely)
| warn you before | turn: | wear

a mask.

BALI AN stands staring in lanplight. W see as he sees; one
of the king' s swaddl ed hands.

THE KI NG ( CONT' D)

Do not kneel. | loved your
father. I amglad to know his
son.

He turns. What he wears is the nost beautiful mask
i magi nabl e (Possibly representing the face that once was),
hammered silver, catching light.

THE KI NG ( CONT' D)
The man you killed in the desert,
t hough a Saracen, was ny father's
friend. He taught nme to hawk when
| was a boy. He taught ne to
shoot arrows from horseback as
t he Saracens do.

({ CONITI NI IED)
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THE KI NG ( CONT' D)

He was there when ny arm was
pi nched and it was he, not ny
father's physicians, who noticed
that | felt no pain. He wept when
he gave ny father the news.

(his eyes expressive in

t he mask)
| ama leper. This disease, the
Saracens say, iIs God' s vengeance
agai nst the vanity of our
ki ngdom As wetched as | am
here, the Arabs say after their
book, the chastisenent that
awaits me in hell is nore severe
and | asting.

(a wy beat)
If it is true, | call it unfair.

BALI AN may know that this man wants a friend: but he's
unable to act expect as if he is wth a king- whose eyes
die alittle when he sees that Balian averts his own eyes.
The King is condemmed to be | onely. Condemmed also to be a
ki ng.

THE Kl NG
W ne.

The SERVANT pours two cups. Very careful about which cup is
whi ch. Balian takes his own. The king drinks with swaddl ed
hands. He sits at a table wth a CHESS- SET.

THE KI NG ( CONT' D)
Do you play?

BALI AN shakes his head. A CRUSE CHESSPI ECE: A PAWN. It is a
triangle of ivory. It is touched by an artfully, even
beautifully, bandaged hand. BALI AN | ooks at the BOARD.

D nension after dinension of roomfor error.

THE KI NG ( CONT' D)
It is the world.

W see the young king' s nmasked face.

THE KI NG ( CONT' D)
Each nove can be the death of
you.

(on the CRUDE PAWN)

Do anyt hing except remain in your
starting place and you cannot be
sure of your end. Were you sure
once of your end?

BALI AN

({ CONITI NI IED)
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THE Kl NG
VWhat was it?

BALI AN
To be buried a hundred yards from
where | was born.

THE Kl NG
And now?

BALI AN
Now | amin Jerusal em and | ook
upon a ki ng.

THE KI NG

A King may nove a man...a father
may claima son...a man nmay nove
hi msel f...and then the man begi ns
his own gane. Renenber howsoever
you are played, or by whom that
your soul is in your keeping.
Even though those who presune to
pl ay you be kings. Renenber.

(the mask, in firelight,

rai ses)
When you answer to God you cannot
say "I was told it was thus", or

that virtue "was not the fashion
of ny tinmes". Renmenber.

BALI AN stares at a PAWN. Flickering |ight. He | ooks up.

BALI AN
I wll.

BALI AN stares at the king. THE KING slides a paper towards
Balian, with a drawing on it (basically it is pretty much
along the ideas that Balian is thinking) - i.e it has the
shape of a cross.

BALI AN ( CONT' D)
It is a fortification.

THE Kl NG
(nods)
| have drawn it. Wat do you
think of it?

BALI AN
| have thought, many tines, that
a castle should be in the shape
of a cross.

({ CONITI NI IED)
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BALI AN ( CONT' D)
(A stick of charcoal on
the table.)
May | ?

THE KI NG nods, smling.

THE KI NG
| nprove it.

BALI AN
A cross...or a star. Like this.
(draws a "star fort")
That way, not part of a fortress may
be approached w thout being exposed
to fire fromanother part.

THE KING smles, and furls the paper. He has nade the test.

THE KI NG

You will go to your house of
| belin, and protect the pilgrimroad.
Protect in particular the Jews and
t he Musli ns.

(defiant: the Mask cones

up)
All are welcone in Jerusalem Not
because it is expedient, but
because it is right.

(a beat: drinks off his

cup)
Prot ect the hel pl ess.

BALI AN takes it seriously.

THE KI NG ( CONT' D)
And when one day | am hel pl ess..
perhaps you will protect ne.
(a beat)
You may go.

BALI AN | ooks up The glittering mask. Balian nods, goes out.
The KING returns to his lonely chair by the w ndow.

55 EXT. THE CORRI DOR. NI GHT 55
BALI AN cones out of the king's apartnents, and | ooks down
the hall. SIBYLLA'S DOOR still stands open, light falling
into the hall. Balian mght well have wal ked towards the

door, but a BOY (Sibylla's son) is standing in the hall
staring at Balian expressionlessly. BALIAN raises his hand.
The BOY backs away and di sappears into his room A LEAD
EQUESTRI AN KNI GHT on the floor. BALIAN picks it up, weighs
it in his hand. The BOY peeps around the corner again

({ CONITI NI IED)
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BALI AN sm |l es experinentally. The BOY di sappears. BALI AN
fixes the soldier, bending a bent bit back into place, and
pl aces the LEAD KNI GHT on the edge of a balustrade. He
goes.

EXT. A BARRACKS COURTYARD I N THE PALACE. MORNI NG. CLOSE ON
TI BERI AS

Tl BERI AS

The ki ng has charged you with
your tasks. You keep the peace.

(glaring at the nen--of

| bel in, and ot her houses)

To break the peace, to rob Saracen,
Jew or Christian, is death on the
instant. Do you under st and.

BALI AN nods. Hi s nmen nod, perhaps nore reluctantly.

ALMARI C
| belin.

YOUNG SERGEANT
That shit hol e.

ALMARI C
Ssh.

TI BERI AS conmes up to BALI AN, and privately.

Tl BERI AS
Be gone to Ibelin. Not |east before
the princess Sibylla does take
you..."riding".

TI BERI AS sm | es, and hands BALI AN sone rol |l ed parchnments
bound with ribbon.

TI BERI AS ( CONT' D)
These are ny plans of the city
def enses.
(Balian hesitates
respectful ly)
Better themif you can. | defend
Jerusal em not ny reputation.

BALI AN nods respectfully. TIBERI AS sm | es.

55

56
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56.

EXT. THE PI LGRI M ROAD. VARI QUS 57

JEWS by a canpfire stand and bow as BALI AN, cl oaked, rides
past with forty of his nounted nen, also cloaked. They are
very mnmuch policenen on patrol. FACES of the pilgrins: the
young, the old. They ride on, past nore CHRI STI AN PI LGRI M5
trudging towards the city -- the mad, the penitent, the
merely curious, the barely alive. A NAKED MAN craw s. .. drags
hi msel f al ong, munbling. BALI AN | ooks at himand spurs on.

EXT. A CAMP BY THE PI LGRI M ROAD. TW LI GHT 58

Cold men by a fire (still unsure of Balian). A SERGEANT

hol ds out a plate of boiled wheat. BALIAN takes it and eats
with his fingers. He is aware of the silence and disconfort
and plain curiosity of his nen. Sone are peering at him
BALI AN puts down his plate, and stands.

BALI AN
| am not ny father.

H s nmen, who have been thinking just this, | ook at each
ot her .

BALI AN ( CONT' D)
But I will do ny best.

BALI AN wal ks of f al one. He sees: A PROCESS|I ON OF CHI LDREN
singing, on their way to Jerusal em

EXT. ABOVE | BELI N. DAY 59
They ride into show, reining in.

ALMARI C
There, ny |ord.

BALIAN rides a little forward.

ALMARI C ( CONT' D)
| belin.

BALI AN' S POV:

I BELIN. A faintly green valley floor, an oasis, a fort that
woul d best be called a "casbah". A village around it.

EXT. | BELI N. DAY 60

Establish Ibelin as Balian and his party ride in. WOMEN
wi th buckets hung on poles are carrying water towards the
dry MELON FI ELDS. The popul ati on consists of Jews,
Saracens, and Arab Christians. The place is desperately
poor .
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ALMARI C
(enmbarrassed)
Your father was inportant. His
| ands were not.

But to Balian it mght as well be paradise.

BALI AN
| have no inportance. It wll
suit me just fine.

Entering the WALLED CASBAH area, BALI AN and his party

di snount. PEOPLE stand and stare, keeping their distance.
An ARAB goes on his knees before BALI AN and Bali an
courteously helps himup. The ARAB is stunned. BALI AN wal ks
on, renoving his gloves, beating the dust out of his
surcoat. At the steps of the house he stops:

An OLD HOUSEMAN in a skullcap is staring at him open nouth
t oot hl ess. BALI AN clinbs the stairs. The two nen | ook at
each other. The OLD HOUSEMAN searches Balian's face.

BALI AN ( CONT' D)
Yes?

He plucks at the ensign on his breast. The O.D HOUSEMAN
smles, and kisses both of Balian's cheeks.

The PEOPLE are nurnuring, respectfully.

BALI AN, fromthe steps of his house, takes it all in.
HORSES are wat eri ng.

I NT. THE HOUSE. TW LI GHT 61

The OLD HOUSEMAN pads ahead t hrough the dark, sunsplintered
roons. Sone ruinous furniture, cushions. ALMARI C wat ches
BALI AN warily (still not know ng this guy) as BALI AN takes
in his house. The OLD HOUSEMAN runs up with a sl opping cup
of wine. BALIAN takes it, sips, and keeps wal ki ng. He cones
to the back of the house, where arched openings give onto
the oasis, a green and saline-|ooking pool under bl ow ng
palnms. Twilight is comng on. Balian hears, of all things,
chickens. Along an ell of the house there are chicken
coops.

AN ARAB G RL, collecting eggs. She turns, sensing that she
is being stared at. She is veiled across. She continues to
take eggs from beneath the hens. BALIAN, caught in a
menory, dissolves in it. W know as he catches his breath
that he is alive again, he could have a life here.

ALMARI C

My lord, this is a poor and dusty
pl ace.

({ CONITI NI IED)
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BALI AN
s it.

EXT. | BELIN. MORNI NG
BALI AN and ALMARI C, chased by a horde of children and sone

nore restrained adults, are wal king though the farm area.
Poor cultivation, dust blow ng fromcracked dikes.

ALMARI C
We've got Jews...different types
of Jews, | think...Fatmd Mislins,

and the other...

BALI AN, novi ng al ong, junps up on a dike, and conti nues,
chi |l dren chasi ng al ong.

ALMARI C ( CONT' D)
Easter Christians and Roman..

BALI AN st ops, w ndbl own, and sm | es.

BALI AN
But mainly, we have no water.

EXT. NEAR THE POOL. DAY

Slightly up fromthe pool, we see that the pool is fed by a
mar shy trickle. BALIAN crouches, looking at the lie of the
| and.

EXT. NEAR THE POCL. LATER

PEASANTS are digging, already five or six feet down in the
danpi sh ground. BALIAN is with themin the mddle of the
pit, using a heavy iron pole to slam deep into the
earth...both "soundi ng" and | oosening. PEASANTS are taking
the danp earth and i Mmediately formng bricks with it.

EXT. NEAR THE POCL. LATER

The well is deeper. Now the walls are shored up with tinbers.
BALI AN sl anms and slanms with his iron bar. The nmen are ankle
deep in seepage, the shoveled earth goes up in | eather
buckets on ropes. Suddenly, as BALI AN | eans exhausted. .

The water |l evel rises evenly. The diggers | ook at each
ot her.

BALI AN

(exhaust ed)
Right. Stone the well.

({ CONITI NI IED)
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As he conmes up fromthe well, the PEOPLE (Jews, Christians,
Saracens) are exultant--and so is BALIAN, at first shy, and
then smling hugely.

EXT. | BELIN. DAY (VARI QUS) 66

MONTAGE. Irrigation ditches being dug while Balian supervises
and pitches in. Clay troughs and pi pes bei ng manuf act ured,

nol ded, and then set in a great kiln. WOVEN worki ng | eat her
into what may be buckets. BALI AN noves through it all. He
crouches with skull-capped ARAB CARPENTERS. He draws in the
dirt with a stick while the nmen nod.

ALMARI C
They are making |l ords different
in France fromwhen | was there.

EXT. I BELIN. TW LI GHT 67

Torches are Iit on the rough battlenents. BALIAN stares out
at the desert, satisfied, in his hone. On the road, a
solitary pilgrimproceeds to Jerusalemon his knees.

EXT. | BELI N. DAY 68

A commotion anong the people. They run towards the center

of sone activity. What they see there is wonderful. CARPENTERS,
MEN- AT- ARMS, various hel pers, and BALI AN, using brute

strength, as well as a rope passing through pulley on a palm
are setting upright...a giant WATERWHEEL.

BALI AN
Brace it, brace it. Almaric, tel
themto brace it!

Al mari c does. BALI AN nmekes sure the wheel is secure. He
backs away fromthe work and sees that...An ARAB is staring
pen nout hed at sonething OS. Mdre PEASANTS stare, and then
go to their knees. BALIAN turns and sees: WH PPETS. They
course around in a pack. He | ooks up and sees: Sl BYLLA,
nmount ed.

She is veiled and with a guard of Turcopol e | ancers. SIBYLLA

rides forward through whirling dust and |ight. She wears a
sort of burnoose all her face but her eyes covered with silk.
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BALI AN wal ks towards her, through wi nd, and, w thout regard
to his filthiness, bows. Not particularly courtly.

SI BYLLA renoves her veil, staring at him

SI BYLLA
| amon ny way to Cana. That is
where Jesus changed water to w ne.

A better trick would to be to change you to a nobl eman.

BALI AN
In France | used to think that
with a few yards of silk I could
make an aristocrat of any man, so
| ong as he was usel ess.

Si byl I a | aughs delightedly. BALIAN sm | es.

SERVANTS rush her consi derable, fantastical baggage-train
forward through the casbah gates.

S| BYLLA
It seens that | ask your
hospitality.

BALI AN

(hol di ng her bridle)
It is given.

Sibylla smles and rides through the gates.
EXT. A ROOM AT | BELI N. DAY 69

SERVANTS attend SIBYLLA. They take her cloak, her "turban"
as she reveals and drops her hair. Her "mask" of office may
not be entirely in place. A servant renoves SIBYLLA s snall
vel vet shoes. A servant brushes her hair as another renoves
her riding gear. A SERVANT unpacks a | ead-lined box

of ...snow, and puts it into a silver goblet. Sibylla drinks.

EXT. A POOL BEHI ND THE CASBAH AT | BELI N. DAY 70

SI BYLLA, now in | oose Arab nuslin, conmes along the gallery,
SERVANTS with her. She has her silver goblet. SIBYLLA drinks,
and | ooks at Balian. No dial og necessary. She goes to the
pool, steps barefoot into it, and washes. Her wists. Balian
| ooks around at the desert. Sibylla bends forward as a
servant pours water over her hair. She noves forward through
the water, the nmuslin wet, and hands Balian her cup. She
wings the end of her nuslin wap, and washes the dust from
Balian's face. He catches her wist, neaning: don't. SERVANTS
are wat chi ng.

({ CONITI NI IED)
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SI BYLLA
(smling, and conti nui ng
to wash his face)
This isn't adultery, it's washing.

BALI AN | ooks not so nmuch enbarrassed, as enbarrassed at
bei ng enbarrassed.

SI BYLLA ( CONT' D)
But if it were adultery, which
(she wi pes his face)
it isn'"t, the Commandnents are
not for persons in our positions.
They are for others.

BALI AN
(gruffly, renmenbering that
he ought to think about
this)
Did they give you sonething to eat?

SI BYLLA
(a tucked smles as she
ki cks through the pool)
Yes. They "gave ne sonething to
eat".

Qut of shot, wth Balian staring after her. Picked up, she
wades into the green, saline, pool, under the pal ns, hol ding
up her dress. She's no princess, just a girl kicking through
the water. She stops and | ooks into the desert. Rippling

wi nd. Beyond pal ns, mrages. SIBYLLA cocks her head, waiting
to hear if Balian cones up behind her. He has not.

She | ooks around and sees:

BALI AN i s gone. She smles, and kicks on through the water.

| NT. THE HOUSE AT | BELI N. AFTERNOON 71
SI BYLLA watches fromthe roof terrace as

SI BYLLA' S POv:

Wthin a cromd of exultant peasants THE WATERWHEEL is lifted
(fairly easily now on its long axle and is fitted into its
frame above the new well.
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EXT. THE WELL. CONTI NUOUS 72

BALI AN wor ki ng. BALI AN, intense, turns the wheel by raw
force, and watches...buckets conme up, full of water. he

nods, and lets the wheel drop. MONTAGE details of the gearing
bei ng assenbl ed.

I NT. THE FORT AT | BELIN. CONTI NUOUS 73

SI BYLLA, watching Balian, |eaning against the stones, seens
to have come to sone decision. Terrible heat.

S| BYLLA
| think we are | ooking at the one
man in the world who is not |ike
anot her.

The Mai dservant |ays a danp cloth across her eyes.

MAI DSERVANT
On the contrary, he is conmon, ny
| ady. Your husband Guy is a man.

SI BYLLA | aughs, the cloth over her eyes. She |ooks |ike
Justi ce.

EXT. I BELIN. VARI OQUS (AS N GHT FALLS) 74
MONTAGE t he conpl etion of the waterwheel, and its operation.

Wat er gushes through pipes into troughs into ditches, and
t he paddi es begin to flood, the soil darkening.

EXT. BY THE PADDI ES. TW LI GHT 75

Anmong hi s danci ng subjects, and grinning nmen-at-arns (ALMARI C
even essays to slap his back), BALIAN is |lost in thought

of ...as he | ooks back at his house...Sibylla, who stands on

t he roof, watching.

| NT. THE GREAT ROOM AT | BELI N. EVEN NG 76
BALI AN i s drawi ng. SIBYLLA watches him from behind a gauze
curtain. Balian dips his pen in ink. Draws, blots, draws.

SI BYLLA cones behind Balian and | ooks over his shoul der.

BALI AN becones aware of her

SI BYLLA
You have a guest.

BALI AN | ooks at her boldly.

BALI AN
| am aware. That | have a guest.

SI BYLLA | owers her eyes and changes the subject.
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SI BYLLA
Is this the..."work"...you did in
France? What | saw t oday?

BALI AN
In my work in France the only
thing that was m ne was the
qual ity.

She | ooks at his draw ngs.

S| BYLLA
These are the walls of Jerusal em

You have changed the David Gate.

BALI AN
Yes. It ought to be changed. It
is...inpractical.

SI BYLLA

El even hundred and fifty years
ago, Jesus Christ rode through it
on a donkey.

(raises palns drolly)
In Jerusalem as it was, it shal
be. Jerusalemis not about what
is practical. To say...the | east.

BALI AN smles. He |likes this woman. Sibylla and Balian | ook
at each other. Neither are smling now At the nonent of

i ntol erabl e sexual tension, a bell rings at the end of the
room BALI AN | ooks and sees SIBYLLA' S SERVANTS (i ncl udi ng

t he scandal i zed MAI DSERVANT) | ayi ng out a neal. He noves
with Sibylla towards the | ow table.

They sit on cushions. Afire burns at the end of the room
Sibylla eats, with knife and fingers, |icking her fingers,
drinking wine. (No silverware doesn't nean no manners).
Sibylla | ooks up and sees Balian staring at her.

S| BYLLA ( CONT' D)
What ?

BALI AN
It seens years since | have seen
a worman eat.

SI BYLLA
The Hospitaler told ne what
occurred in France.

BALI AN | ooks up.
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S| BYLLA ( CONT' D)
(tearing flat bread)
Had he not told ne, | would have
had himtortured.
(they both |augh, but then
seriously:)
You | oved her.

BALI AN
Yes.
(a beat)
| did. Very much. She was
mel ancholy. 1 | oved her.

Quietly, they eat. The drapes blow, the candles flare.

S| BYLLA
| watches you today. You have
been given a patch of dust and it
al nost seens you will build a new
Jerusal em here

BALI AN
It is ny house. What would | be if |
did not make it better?

Sibylla plays with her glass. She | ooks carefully at Bali an.
And then, as if caught staring, |ooks chaotically down.

| NT. A GALLERY AT | BELIN. DEEP TW LI GHT 77

SI BYLLA and BALI AN are wal ki ng. As BALI AN | ooks at her,
there is a MJSLIM CALL TO PRAYER...the | ast of the day.

SI BYLLA

(off the prayer)
They try to be one: one heart, one
norality. One passion. They try to
do without our infinite
conplications.

(a beat)
Their prophet says "submt". Jesus
said "decide".

On "decide" she looks directly at Balian, and is quite
clearly in love with him
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SI BYLLA ( CONT' D)
(to change the subject)
Do you pray?

BALI AN
| pray that | may be equal to
what has been asked of ne. To
what has been given ne.

SI BYLLA
We all pray that at first. But
who stays content when ot hers
have nore?

BALI AN
(sml es)
| was content, with what you would
call nothing. | may be content

again. Here.

He | ooks out over the praying Ibelin Muslins. Al in
subm ssion to God, bowi ng in unison

BALI AN ( CONT' D)
They submt...we nust deci de.
They have it easier.

(gently)
You did not decide on Cuy.

S| BYLLA
(unhappily, firmy)
My first husband was chosen by ny
father. | cannot conplain, since
my son was the result, but that
is retrospection. My first husband
di ed before his son was born.

BALI AN
| have seen your son
SI BYLLA
He is not strong. And he wll be

t he ki ng.
(she thinks sadly about
her son, then presses on)
GQuy was chosen by ny nother. The
Ki ngdom needed new bl ood. My not her
t ook what was avail able at the
tinme.
(near tears and wanting to
be al one)
| have not decided very much in
my days. One |learns not to want.
They submt to God. | submt to
t he Ki ngdom of Jerusalem Good
ni ght .
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BALI AN
Good ni ght.

SI BYLLA goes along the gallery. BALI AN watches her go.
EXT. THE FI ELDS. MORNI NG 78

BALI AN di smounts and, boots in the furrowed dry earth, wal ks
his horse respectfully past the praising MJSLI M5. Squinting
agai nst the |late sun. A note of paradise. MJSLI M5 pray,

JEW5S and CHRI STI ANS work together in the fields. Ibelinis

a mcrocosmof the king's Jersualem-the better world.

| NT. THE GALLERY. DAY 79
SIBYLLA is sitting in an archway, knees up, |ooking out at

the water. BALIAN cone in, dusty. Brass chinmes turn and
tinkle in the w nd.

SI BYLLA
| could stay here...perhaps not
forever... but alittle while
| onger.

BALI AN

Thi s house is yours.

SI BYLLA
(staring into the |ight)
Wiy am | here?

BALI AN sits down besi de her

BALI AN
| know that Ibelin is not on the
way to Cana.

Sibylla smles. Her eyes |um nous.

S| BYLLA
What el se do you know, ny | ord?

BALI AN
| know that your are a princess and
that | amno lord. Nor do | wish to
be.
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SI BYLLA
You are a knight.

BALI AN
Not proved.

Si byl la | ooks up at Bali an.

S| BYLLA

| do not stay on here with you
because | am bored, or w cked.
am here because... in the East...
one nmay deci de. .

(a beat)
... because in the East between
one person and another there is
only light.

BALI AN rai ses her face and ki sses her. He carries her back
against a pillar.

| NT. THE ROOFTOP " BEDROOM' AT | BELIN. N GHT 80

SIBYLLA, sitting in the bed, takes one by one the rings
from her hennaed hands.

S| BYLLA
This is from France, which | have
not seen...|l have never been to

France...This for ny brother...This
to remnd us of death...This
bought the day | saw you..

BALI AN
You |ie.

SI BYLLA | aughs, admtting it, gets up on her knees, puts a
ring on a chain she has take from around her neck and puts
it around his neck and kisses him Leaving Balian staring
after her she goes to the wi ndow, wapped in silk, and takes
up a broken ponegranate fromthe table. Wth a silver in

she eats the seeds. BALI AN goes and takes the in from her,
and sets the POVERGRANATE down.

Sibylla | ooks up at him

SI BYLLA
But |'m hungry.

He kisses her. Balian's been out of the gane for a while.
He carries her back to the bed.
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EXT. THE DESERT. DAWN 81

CAMELS | aden with dyed goods nove al ong, bells tinkling.
Three of the nerchant's daughters ride in canel howdahs.

A MJSLI M TRADI NG CARAVAN noves across the wi de desert. Two
hundred canels. it has with it a small force of calvary,
riding in a file.

A H LLTOP. TWO RI DERS CREST I T.

GQUY and REYNALD sit their horses and stare towards the
Muslinms. They are at the head of a little over 50 knights,
i ncludi ng fanati cal TEMPLARS. Destriers restless. Ready as
the nen are to fight.

REYNALD
(near - si ght ed)
Do you see thenf

QuUY
(snoot hl y)
How could I? | am not here.
(a beat)
This caravan is arned, Reynal d.

A CRY FROM BELOW as they are spotted. The MJSLI M FORCE
spreads out, arches on horseback, formng a |ine between
t he Crusaders and the now hastening caravan. The TEMPLAR
MASTER ri des up beside them Bloodthirsty.

TEMPLAR MASTER
God wills it.

REYNALD draws his sword. A ride detaches and streaks away
across the desert. QGUJY notices.

cV)4
A rider got away.

REYNALD
(unconcer ned)
It's a broad desert. Nothing wll
of it. Nothing..
(1 aughs)
or the apocal ypse.

CV)

| prefer to not be hanged before
nmy wife is queen.
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REYNALD
Does that make you king? | have
never been sure.

(€9)1
Cl ose enough.

REYNALD

(riding along the ridge)
Don't worry. \Who but Reynal d?
they will say. It's always ne!

(bel ches)
They will believe it at Jerusal em
| assure you. And Danmascus. You
were at Nazareth, praying.

QY
(drawi ng swor d)
You're a clever man.

REYNALD
On the other hand, how | ong can
the leper last? Not long. If the
war is to be now or later I would
have it now.

GQUY nods. He's thinking that as well.

QY
Now.

The KNI GHTS charge. Reverse it. The CAMELS and people are
runni ng. Men grabbi ng weapons of every kind. The heavy

kni ghts smash through the defenders, killing everyone they
come near. People trying to surrender are killed. W see the
TEMPLARS killing with particul ar savagery. Leave the fight in
t he dust, the knights nurdering, the canels running, silks
and silver spilling...It's over alnost at once. QGJY, covered
wi th bl ood, wheels his horse.

REYNALD rides up to: The MJUSLI M GRANDEE. The man he paid
of f at the pal ace.

REYNALD
You.
He splits himin half.
EXT. THE ROOFTOP BEDROOM AT | BELI N. DAWN 82

Wnd is rising. BALIAN covers Sibylla with nore bl ankets.
She stares hauntedly, hollowy. She has been crying. Stares
of f.

BALI AN
Why do you cry?

({ CONITI NI IED)



82

83

84

70.

CONTI NUED: 82
SI BYLLA
Because | go in the norning.
BALI AN
St ay.
SI BYLLA

| have a dying brother, and a
child who will be king.

CLOSE ON BALI AN, CONSI DERI NG THI S ENORMOUS FACT

S| BYLLA ( CONT' D)
As for us, the world will decide.
The worl d al ways deci des.

EXT. COURTYARD AT | BELI N. DAY 83

A dust stormrising. Wnd in the palns. Sibylla s |ancers are
mount ed. BALIAN helps Sibylla into the saddle. They are
awkwar d, observed, infinitely sad. As she bitterly turns her
horse, there is a commotion OS. People pointing. BALIAN

| eaves Sibylla and noves through the crowd to see:

BALI AN' S POV:

A MJSLIMin a bl ood-stained gown is stunbling through the pal s,
crying for water, for help

BALI AN stares as his people rush forward and we go to:
| NT. THE THRONE ROOM JERUSALEM DAY 84

An assenbly of the powers of the land. Set up |ike the House
of Commons, with Tenplars and Guy's party on one side,
Hospital ers and |l oyalists on the other. The king wearing a
mask of silver, |ooking at GQUY and Tl BERI AS, who stand before
hi m

QY
Maybe Reynald did attack a caravan
But what of it? War is inevitable.
Peace. .. unnat ur al

TEMPLAR MASTER
(l'ike a man speaking in
t ongues)
It was no caravan.
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TEMPLAR MASTER ( CONT' D)
It was an arny headed for
Bet hl ehem t o desecrate the
birt hpl ace of Qur Lord.

TI BERI AS
(exasper at ed)
Reynald, with the Tenplars, | am
sure- -

TEMPLARS
Li e! Li el

Tl BERI AS
... have broken the king' s pl edge
of peace. Saladin wll cone into
t his kingdom ..

QY
Ti beri as knows nore than a
Christian shoul d about Sal adin's
i ntentions.

Uproar anong the BARONS. TIBERI AS goes close to GUY

Tl BERI AS
What do you say?

[€9)1
That you | ove the Saracens.

A close nonment. TIBERAIS very close to Quy.

Tl BERI AS
That | would rather live with
peopl e than kill themis
certainly why you are alive.

c¥)4
That sort of Christianity has its
uses. | suppose.

Tl BERI AS

(to court)

We cannot have war with Sal adi n.
W will not winit. And, yes, we
do not want it.

TEMPLARS
Bl ashpeny, bl aspheny.
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An upr oar

The hal
f or war d
f ace.

The ki ng

TEMPLAR MASTER
Bl aspheny. An arny of Jesus Chri st
whi ch bears his holy cross cannot
be beaten. Does the Count of
Ti beri as suggest that it could be?

anong the divided parties.

TEMPLAR MASTER ( CONT' D)
There nust be war. God wills it.

TEMPLARS
sit. God wlls it. God

Tl BERI AS
(roaring at the whole
court)
Then pray Jerusalemthat God will
winit, for in the end we shall
not .

falls silent. A MESSENCGER has entered. He noves
and speaks to the King. The King raises his masked

THE Kl NG
Sal adi n has crossed the Jordan.
Wth two hundred thousand nen.

Tl BERI AS
He will go first for Kerak.

starts to rise.

THE KI NG
Assenbl e the Arny.

HYSI Cl AN
Your majesty...If you travel you
will die.

QUJY, overhearing this, |ooks pleased.

THE KI NG
Assenbl e the Arny.

EXT. THE CARAVAN MASSACRE SI TE. TW LI GHT

Dust is blow ng through the tangl ed corpses of nen and
horses. BALI AN S MEN pick through the w eckage.
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BALI AN is "solving" the fight. \Wat horses canme from which
direction. BALIAN di snmounts and exam nes a dead hor se.

BALI AN
(examning it)
That's not a wound. The brand is
cut off.

ALMARI C
Reynald did this. H's castle of
Kerak is ten | eagues. Fifteen..

Acry OS50 ASODER is driving off wvultures.

SOLDI ER
The Christian bodies hid. Here.

In a natural ditch, hastily covered, stripped European

bodi es, hal f-buried. The sand bl ows across them As BALI AN
stares down: SIBYLLA rides up behind himand stares equably
at the bodies. Wat sort of wonman is this? A woman of her

time. JACKALS are |oping towards the dead.

ALNMARI C
We nust send a rider to the King.
Unless ny lady will take the news
to Jerusal em

SI BYLLA
No. | amstaying with you.

BALI AN
(hol di ng her bridle)
| am going to Kerak. Reynald did
t his.

SI BYLLA
Not al one, | think. Not al one.

ON SOUND: A BELL CLANG NG ALARM

EXT. THE VALLEY OF KERAK. DAY 86
A LINE OF REFUGEES are stream ng towards the castl e,

through a rubbly village being evacuated in haste. People

| oadi ng nmul es, canels. Sone sinply running.

EXT. A H LL ABOVE THE VALLEY OF KERAK. CONTI NUOUS 87
BALI AN crests the hill, nounted, followed by the entire

garrison of Ibelin (50 nounted nmen). In the distance down
the valley: dust.
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ALMARI C
The calvary will come up the valley
to close Reynald in, and the siege
army will cone behind it.

BALI AN | ooks at the refugees straggling across the desert. As
he does he sees: MJSLIM HORSE are com ng up the valley. Oher
parties of calvary appear in all directions. He turns to

S| BYLLA.

S| BYLLA
Pri ncesses are not kill ed.
Sonmewhere it is witten down.

BALI AN
G into the fortress. Now

SIBYLLA is a woman of her tinme: she too has seen the cavalry
in every direction: nods. She kisses BALIAN, | ooks himin the
eye, and then gallops off, her |ancers with her.

BALIAN rides a little forward, staring. MOTHERS with children
runni ng through the dust.

EXT. KERAK. DAY 88

KERAK' S BELL is continuing to peal alarmas SIBYLLA and her
TURCOPOLES fl ash up through the gates.

REYNALD
Vi sitors!

REYNALD, wearing a festive gown, and eating an orange, stares
indifferently at the desert. Hi s personal Priest and
confessor (a ragged, long suffering cleric) is with him MEN
AT- ARMS are manning the walls.

REYNALD ( CONT' D)
(grabs the priest, to use
hi m as "bi nocul ars")
How many?

REYNALD S PRI EST
| can't see yet. Only a dust
cl oud. . .

REYNALD
(hands his goblet to the
priest and pisses agai nst
a buttress)
| serve God. That is what | do.

({ CONITI NI IED)



88

89

90

91

75.

CONTI NUED: 88

REYNALD ( CONT' D)
If God tells ne to raid Mecca
then by God | raid Mecca.
That is the way things are done.
And now it's all this. Again.

EXT. THE VALLEY OF KERAK. CONTI NUOUS 89

MUSLI M HORSE nove froma canter to a gallop. Sweeping up the
val | ey.

EXT. THE BATTLEMENTS OF KERKA. CONTI NUQUS 90

We see the first of the REFUGEES making it through the gates.
SI BYLLA stands on the ranparts, | ooking out.

REYNALD
| wish | were fifty again or that
you drank liquor. Wat do you

| ook at?
SI BYLLA
Kni ght s.
REYNALD
(squi nts)

What kni ghts?
EXT. THE VALLEY NEARER THE CASTLE. MOVENTS LATER 91

We see the stream ng refugees, driving cattle, and heavy on
t he wonen and children. Into the shot, BALI AN and kni ghts.
They turn to face the oncom ng Muslimcavalry, that rolling
wal | of dust. They wal k forward through the refugees noving
in the other direction. A R DER cones up.

Rl DER
My | ord prays you bring your
kni ghts into Kerak.

BALI AN conpl etely ignores him The RIDER is nystified. But he
twgs it: Balian is going to delay the Mislim cavalry.

BALI AN
(staring towards Mislins)
If we go into the castle, those
people will die.

ALMARI C
We cannot attack that force and |ive.
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BALI AN
There nmust be a |lie about how
many Saracens one of us is worth
in battle.

ALMARI C
The commonest is ten.

BALI AN
Are you with ne?

ALMARI C nods and nmakes the sign of the cross. The KN GHTS
and SERGEANTS cross thenselves as well. BALIAN rides slowy
forward at the head of his nen.

EXT. THE BATTLEMENTS OF KERKA. LATER 92

REYNALD, now being helped into his arnor, stares towards the
south, still squinting and using the PRIEST as his
"bi nocul ars".

REYNALD

They nmean to charge that? They
are better nmen than me. Not quite
so bright, but better nmen than
ne.

(to Sibylla)
You know this fellow Wy is he
doing this?

SI BYLLA
Because he is a knight, Reynald.

REYNALD
Hhmm.
(turning away
indifferently)
Sel ah.

(A Hebrew word fromthe Psal ns, neaning, as he says it, "So
be it".) SIBYLLA, unexpectedly, crosses herself, and watches
for the outcone.

EXT. THE VALLEY OF KERAK. DAY 93

BALI AN advances with his thin |ine of heavy cavalry, now
fully interposed between the Muslins and the refugees. The
Muslinms are racing, but in contrast to them (going back to
BALI AN) we shoul d not m stake how very dangerous the heavy
kni ghts are.
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BALI AN spurs his horse up to a canter, and then as his nen
catch up, and, taking the "high guard" (none of the knights
now using reins: the destriers know exactly what to do)
gal l ops towards the Muslimforce. The forces collide. The
kni ghts drive deep all across the front, killing,
unhorsi ng, scores of MJSLIMS, conpletely destroying the

i npetus of the Muslimcavalry. DESTRI ERS snmash down Arab
horses. A KNIGHT is lanced off his horse. ARABS, in the
hundreds, are hacked out of the saddle. Arrows mss their
targets. Men roll on the ground in the nelee. The I BELIN
MEN are grotesquely outnunbered but they have stopped the
Musl i m advance--for the nonment.

EXT. KERAK. DAY 94
REFUGEES stream i n.
EXT. THE VALLEY OF KERAK. CONTI NUOUS 95

The inevitable end is near: There are too many Musli ns.

| BELIN MEN go down and are run down by horses or killed or
sei zed by di snounted nen. BALI AN wheels in the nel ee,
killing. H's HORSE is hanmstringed (W see the hatchet that
does it), and he goes down. Imrediately he is overwhel ned
by Arabs, disarned, beaten, dragged. Horses, whirling dust,
scream ng nen. BALIAN is dragged, forced to his knees. He
sees: ALMARIC, with a head wound, and sone other of his
men, Kneeling, all threatened by yelling Muslins. BALI AN
cl oses his eyes, preparing to accept death, and |l owers his
head.

EXT. THE WALLS OF KERAK. CONTI NUQUS 96

SI BYLLA turns away from what seens to be the inmm nent
execution of Balian.

EXT. THE VALLEY OF KERAK. CONTI NUOUS 97

FI NE BOOTS cone forward through the dust. A SCCMTAR is
drawn. BALI AN | ooks up and sees: the SCIMTAR raised as if
to behead him He |lowers his eyes and head. The sword

i npacts--ON H S SHOULDER. The flat of it quivers there and
is withdrawn. BALI AN | ooks up and sees:

| MAD. The commander of Sal adin's cavalry. In beautiful
Damascus arnor, smling at him MJSLIM stare. Do they kill
these nen? Do they not? Inmad helps Balian to his feet.

BALI AN
You were not that man's servant.

| MAD
No.
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A MJUSLI M hands BALI AN a wat erskin. ALMARIC can't believe
this is happening. The MJSLI M5 draw back, murnuring. BALI AN
nods, and drinks, then, with I mad's nodded perm ssi on,
takes the water to a wounded nan.

98 EXT. THE BATTLEMENTS OF KERKA. CONTI NUOUS 98

The PRI EST is watching.

PRI EST
They are letting themlive.
REYNALD
(indifferent, sw gs

W ne)
Sonetines they are chival rous.
They learned it from us.

99 EXT. THE PLAI N BEFORE KERAK. CONTI NUQUS 99
| MAD and BALI AN.

| MAD
You may go into Kerak, but you
will die there. My master is
her e.

BALI AN | ooks past | MAD to higher ground (to one side of the
val |l ey of Kerak) and sees...the arrival of SALADI N S ARMY.
An enormous |line of nmen, nounted and unnounted, in perfect
order, each section with its banner.

ALNMARI C
And ours, ny |ord.

| MAD | ooks in the other direction. Far, far off he sees the
glint of steel in dust. I MAD wal ks apart, staring and gets
onto hi horse to see better.

| MAD
Tell ny lord Sal adin that
Jerusalemis cone.

100 THE ARWMY OF THE KI NGDOM OF JERUSALEM 100

The KING rides in his litter alongside THE HOLY CRGCSS,
covered with gold and jewels, passes through the stream ng
dust. 500 knights are marching towards the relief of Kerak.
They are flanked by and protected by 5,000 SPEARMEN and
CROSSBOMWEN. Essentially the arny is a noving square,
tremendously disciplined. GQUY is with the arny.

| MAD stares through the dust. A man breaks away fromthe
Muslimline and rides up beside him

({ CONITI NI IED)



79.
100 CONTI NUED: 100

A small, slight, figure, unarnored, in sinple clothing. He
scrutinizes Balian, his bloody nen, then | nmad.

SALADI N
Pul | back your cavalry.

As HORNS bl ow and the Muslins retire, leaving Balian and his
wounded, wi nded, nen in the valley with a perfect view of
events. ..

THE ARMY OF JERUSALEM does an "evolution"” and in one novenent
it is transforned into a fighting line, facing the Miuslim
Arny, about a quarter mle away. Qut of the dust rides...in
BALI AN S POV:

THE KI NG

THE KING a brilliant horseman, is using every ounce of
strength he still possesses to not only stay in the saddle
but ook as if he is still a living man, when in fact he is,

essentially, already a dead one. He rides in front of his
arny, and raises his palmas he arrives before Sal adi n.
SALADI N rides forward hinself, so that they are very cl ose.

THE KI NG
| pray you retire unharmed to
Danmascus.

SALADI N noves forward, |ooking closely at the dying king. He
knows how nmuch effort this has cost the man.

THE KI NG ( CONT' D)
Reynal d of Chatillon will be
puni shed. | swear it. Wthdraw, or
we all die here.

SALADI N | ooks at the Arny of Jerusalem Then at the king.

SALADI N
| wll send you ny physicians.

The KING | owers his head but only for a nonent.

THE Kl NG
Do we have terns?

SALADI N
W have terns.

The masked KING rides back to his arny.
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EXT. KERAK. LATER 101

THE ARAB FORCE PARTS. BALI AN and his surviving nen, released
to cheers fromthe battlenents, ride out towards the gates of
the castle, which are opened.

I NT. THE COURTYARD AT KERAK. MOVENTS LATER 102

BALI AN and his nen stagger in, acclainmd by the peasants
t hey have saved. Through the crowd conmes Reynal d.

REYNALD
You woul d have given ne nore nouths
the feed and nore shit to throw
over the wall. You have a great
deal to | earn about sieges.

REYNALD cl aps himon the arm

REYNALD ( CONT' D)
(whi speri ng)
But that was magnificent.

BALI AN, | ooki ng up, sees SIBYLLA. She stands in an archway.
Smling down. BALIAN starts for Sibylla. At that
moment . .. THE KING and his party, including TIBER AS and
QUY, gallops through the gates of KERAK. Unable to go to
Si byl la through the crowd, BALIAN pulls her ring on its
chain fromthe throat of his arnor, and kisses it. SIBYLLA
nods.

REYNALD knows he's in for it. He drinks the |last of the
W ne.

THE KING gets painfully fromthe saddle. The ride has killed
hi m has taken near the last of his strength. The King,

wal king to Reynal d, dragging one |eg, renoves his turban.

He drops it on the ground. He wal ks towards Reynal d, and
takes off his nask. W do not see The King' s destroyed face.
But Reynal d does.

THE KI NG
| am Jerusal em
(wal ks forward, unw apping
one of his hands)
WI1l you give ne the kiss of peace,
Reynal d?

The King holds out a ruined hand, with a ring on what remains
of a finger. REYNALD ki sses the hand. The King beats himwth
a stick. Again, again, again, as GUJY watches--terrified that
Reynal d m ght squeal. Guy | ooks up and sees:
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SI BYLLA. He follows her eyeline to:
BALI AN.
And he knows. He unties a glove with his teeth.

PHYSI CI ANS grab the king, who alnost faints. The KINGis
hel ped to his litter. The KING reaches out a hand to

SI BYLLA. .. who recoils fromhimThe KING a tear falling,
cl oses his eyes.

REYNALD
(to TI BERI AS)
VWhat are you | ooking at?

Tl BERI AS
A dead man. Reynald of Chatillon
you are arrested and condemned.

The KINGis laid into his litter. A draught of nedicine is
poured into the nouthhole of the mask. The king gestures
t o BALI AN

THE KI NG
(gently, alnost dreany)
| f you continue as you are | shal
make you Marshal of Jerusal em
What do you think of that?

Bef ore Balian can respond, the KING S LITTER is carried
off. TIBERIAS is beside BALI AN.

Tl BERI AS
When a man says sonething on the
edge of sleep one may discard it.
When a king says it, it wll
happen. Mark you.

BALI AN and TI BERI AS | ock eyes.

TI BERI AS ( CONT' D)
Do not return to Ilbelin. | need
you in Jerusal em

SI BYLLA cannot join Balian in public; but she |ooks at him
QUY observes this. SIBYLLA, noticing her husband, |ooks at
GUY expressionlessly, and retires into an archway and

di sappears.

A KNI GHT
(still pounted, noving
t hrough t he crowd)
Godfrey's son charged ten thousand
wi th a hundred nen.

({ CONITI NI IED)
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CV)
Did he...

BALI AN i s nobbed...by GQUY'S MEN as much as anybody. TIBERI AS
wat ches shrewdly as the shy BALIAN s popularity with the
troops becones nore than obvi ous.

I NT. SALADIN' S TENT ON THE ROAD TO DAMASCUS. NI GHT 103

SALADI N saturnine, watchful, delicate with his food, is
dining with IMAD and a still-astoni shed MJLLAH.

MULLAH
The battle nust come. You have
prom sed to drive the Christians
into the sea. You have not done so.

SALADI N nakes no response. He sips tea, staring into flane.

MULLAH ( CONT' D)
Wiy did we retire? God coul d not
favor him God al one determ nes the
results of battles.

SALADI N

The results of battles are
determ ned by God. But al so by
preparation, nunbers, the absence
of disease, and the availability of
wat er .

(ki ndl y)
One cannot nmaintain a siege with
t he eneny behi nd.

The MULLAH stares: heresy.

SALADI N ( CONT' D)
How many battles did God win for
the Muslins before | cane?
(a courtly pause)
Before, that is, God detern ned
that | should cone.

MULLAH
Few enough.
(thinks about the reason)
That is because we were sinful.

SALADI N
It Is because you were unprepared.
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MULLAH

| f you think that way you shal
not be king for |ong.

SALADI N
(drily)
When | am not king | quake for
| sl am
(he takes the Mullah's
hands)

Thank you for your visit.

MULLAH
(not | eavi ng)
You prom sed to return Jerusal em

SALADI N nods. The MJLLAH goes. SALADIN stares into flane.

SALADI N
(softly)
If | do not deliver war, | have no
peace.
| MAD

The king of Jerusalemw || die
soon. When he is dead, the boy wl|
be king, and have no control of the
ki ngdom The Christians wll nmake

t he war you need.

SALADI N nods, frustrated, condemned. Neither man i s happy
with the realpolitik. OS the sounds of the canp, and prayer.

EXT. JERUSALEM TW LI GHT 104

The doned city is under a dust-storm Heavy w nd. W hear
wi nd-torn churchbells and together with themthe Mislins call
to prayer.

EXT. A GARDEN. CONTI NUOUS 104A

THE BOY KING is riding around a garden on his pony, |aughing.
SI BYLLA wat chi ng, careworn, with | ove. BELLS.

EXT. A WALL AND GATE OF JERUSALEM CONTI NUOUS 105

Wnd is blowing dust in the faces of spitting worknmen who
are levering a great stone up a ranp. BALI AN and ALMARIC
wal k, cl oaked, supervising the works. TWO CLOAKED MEN go
past, salaamng to the enbarrassed Balian. A burkahed woman
gives himan orange from her basket: A nenory of Godfrey.

({ CONITI NI IED)
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He smles. Cinbs up the wall. GREAT PIPES (for Geek Fire)
are being swayed up. BALI AN wat ches, supervi sing.

ALMARI C
My lord?
BALI AN
(still unconfortable
with the "nmy |ord"
busi ness)
Yes.
ALMARI C

It is enough that you ask nen-at-
arms to push stones, and dig. It

is wrse to ask themto do it al

day and ni ght.

BALI AN
We have a dying king. W need
strong walls. As for work, | want
every man at arns to learn a
trade.

ALMARI C
A trade?

BALI AN

A trade. Shoensaker. Tanner.
Carpenter. Joiner. Baker.
Bl acksmi t h.

This strikes Al mari c as unreasonabl e.

ALMARI C
It is beneath their condition.

BALI AN
The first man to bring ne a
respectable pair of shoes | wll
make a kni ght.

Sm | es. Tosses Almaric the orange.

ALMARI C
(rationalizing)
Jesus was a tradesnan, of course.
Not hi ng coul d be nore nobl e.

Balian turns and sees: GUY at the head of his troops. A
GREAT LINE OF KNI GHTS AND MEN AT ARMS is parading through
the gate, GQuy very nuch at their head, comng in froma

brief patrol. It is also a show of force in the city.
Fascistic, powerful. An image of Guy's power in the
Ki ngdom -

({ CONITI NI IED)



105

106

107

108

109

110

85.
CONTI NUED: (2)

BALI AN, wi ndbl own on the wall with his own dusty, hard-
wor ki ng men at arns, and stares down, |ocking eyes with
QUJY, as the knights stream past.

| NT. HALLWAY I N THE CASTLE. LATER

GQUY wat ches over a cup of wine as PHYSICIANS go into the
King's roons.

| NT. THE PALACE DUNGEON. CONTI NUOUS
REYNALD is like a snarling lion in the dungeon.

REYNALD
(echoi ng)
| am Reynald of Chatillon. | am
Reynal d of Chatill on!

I NT. THE KING S CHAMBERS. CONTI NUOUS

A PI LLAR CANDLE is burning. The king, breathing
| aboriously, is washed by his silent physicians. | NCENSE
snokes in censers hanging all around the room

PATRI ARCH
The things we have | eft undone
pl ague us as death comes. That is
why to the dying there is no
confort but the Lord.

The MASK turns to the side and the kings haunted eyes
glitter at: THE CHESSBOARD.

THE Kl NG
We nust announced the boy as ny
successor. Go to Tiberias and
tell himto cone.
The PATRI ARCH nods.

THE KI NG ( CONT' D)
Leave ne.

EXT. HALLWAY I N THE CASTLE. CONTI NUOUS

The PATRI ARCH, com ng out, nods at GUJY. QUJY sips wne, and
noves along the hall. He goes to the door of Sibylla's
roons. He hesitates, and then kicks in the door.

| NT. SIBYLLA' S ROOMS. CONTI NUOUS

The MAI DSERVANT stands in shock. She retreats a little.
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QY
VWere is ny wife?

The MAI DSERVANT retreats. GQUY smles, and goes after her.

GUY (CONT' D)
You sonetines dream you are ny
w fe. Let us pretend you are ny
w fe.

The MAI DSERVANT si npers, ready for it. He runmages on a

table and puts a little tiara crookedly on the poor girl's

head.

| NT. BALI AN S HOUSE, BEDROOM NI GHT 111

A CANDLE lighted froma splinter of wood reveal s: S| BYLLA
She i s bare-shoul dered, her hair down, but careworn.

S| BYLLA

We cannot neet in the city.
BALI AN

Then we will |eave it.

SI BYLLA | ooks at hi m over her shoul der.

SI BYLLA
Balian... My brother is dying. My
son will be King and I his
regent. | must rule for ny son
Not just in Jerusalem but Acre,
Ascal on, Beirut...

CLOSE ON Balian as the candles gutter. He is afraid of what
he' s opened up.

BALI AN
And Quy?

CLOSE ON Sl BYLLA, thinking.

| NT. SIBYLLA' S ROOVS. LATER 112
Torchbearers cones in, GUARDS, and then Sibylla, cloaked.

She sees first...her boy playing wth LEAD SOLDI ERS. . . and

then, with a shock, GUY sitting in a chair. A bit worn out.
Hol di ng the handl e of a dagger.

S| BYLLA
These roons are not yours.
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QY
One day | will be the husband |
was. ..conmm ssi oned to be.

SI BYLLA
And per haps not.

GUY knows that she refers to Bailian. He smles thinly, eyes
down.

(€9)1
Your | over has a hundred knights
and the love of the king. I, the

| argest force in the

Ki ngdom . . the support of the
Tenplars...and | can do

wi thout...the other. But your
| ove. ..

SI BYLLA knocks away his hand. Her GUARDS are standi ng
t here.

GUY (CONT' D)
Soon, we will conme to an
under st andi ng. You need ny
knights. O your son's rule wll
be bl oody and bri ef.

He | eaves the torchlight and the room SIBYLLA takes off
her cl oak, face white.

OM TTED 113
OM TTED 114
| NT. THE DUNGEON. LATER 115

REYNALD, hair tangled, in soiled linen, is eating porridge
with his fingers. He stops to yell his nanme. The doors
open: QGUJY. Still dusty fromriding.

QY
In the desert, | had a thought.

REYNALD
That is what the desert is for.
Did you conme to kill nme for
gi ving your nane? Because |
haven't. And won't.

CV)

Be as nuch at peace as you can in
here. You will not be here | ong.
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REYNALD
And you? Do you think that the king
really wants you at the head of the
arnmy when his is gone? Do you?

QUY | eans agai nst the wall, thinking.

REYNALD ( CONT' D)
Do you think your wife does?

QY
| have a probl em

REYNALD

| saw him at Kerak. Cel ebrat ed.
QY

Preci sel y.
REYNALD

You nust beware of a popul ar man.
As do, | think, the Tenpl ars.

QY
Preci sel y.

I NT. THE KING S CHAMBERS. LATER 116
BALI AN | ooks down at the dying king.

THE Kl NG
It is time to conclude ny affairs.
(a beat)
You are the Marshal of Jerusal em
( BALI AN | ooks up)
And you are a peer of this kingdom
Do you know what that nmeans?

BALI AN shakes his head "no". TIBERI AS wat ches gravely.

THE KI NG ( CONT' D)
No one can rule a ki ngdom who
cannot lead troops in battle.
Tiberias will not live forever.

The KING sits up, stands, and under his own power goes to
his chair.

THE KI NG ( CONT' D)
| cannot die with there being a
chance of Guy taking power through
my sister.
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THE KI NG ( CONT' D)
He will make war against the
Musl i ms, who are only too ready
to take this Kingdom WII you
protect ny nephew when he is king?

BALI AN
Yes.

THE Kl NG
Wul d you marry Sibylla were she
free?

BALI AN stares at the floor for a long tinme. He has been
offered his desires. He finally | ooks up.

BALI AN
And Quy?

Tl BERI AS
He will be executed on the instant
you say yes. Wth all of his
kni ghts who do not swear to you

BALI AN nust now gi ve away the woman he | oves.

BALI AN
| cannot be the cause of that.

Tl BERI AS
You are not in your forge
anynore, boy. Do it.

The KING rai ses his hand for silence. TIBER AS,
exasperated, |eaves the room THE KI NG wat ches BALI AN.

BALI AN
A king may nove a man, you said
But the soul, you said, is the
man' s.

The KING (we can see it through the nouth-hole) smles.

THE KI NG
. Yes.

BALI AN
You have ny |ove. And ny answer.

BALI AN t akes the w apped hands and bows.
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I NT. THE HALL OUTSI DE THE KI NG S ROOMS. MOMVENTS LATER 117

TI BERI AS | eans agai nst the wall. BALIAN cones out OS. Al
on Tiberias as he realizes: Balian possibly isn't going to
do it.

Tl BERI AS
(com ng cl oser)
He has made ne Marshal of

Jerusal em

BALI AN
| will protect the kingdom and the
new king. To the rest, | have said
no.

Tl BERI AS
| understand. | do. But if you do
not marry Sibylla--

BALI AN
| will not kill a man in cold

bl ood or for profit.

Tl BERI AS
(interrupts, pleading)
Wo is he that you save his life?
He's a man who hates you, who has
insulted you...l play the
Devil...but for the salvation of
t his ki ngdom Conprom se yourself.
(Balian is backing away
fromhim
Jerusal em does not need "a perfect
knight". This is the world.

BALI AN
No...it is his kingdom and it is
my life. And both are kingdons of
consci ence, or nothing.

BALI AN noves on. He sees: QGJY. GQUJY (who has not heard the
previous) stares at himholl owy.

[€8)1
A hundred agai nst ten thousand.

Sl ow cl apping from Guy. BALI AN gives the man whose |life he
has saved a long, long, |ook, and then continues on his way.
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Moonlight in the pool. BALIAN sits down and | ooks at the
wat er. PALMS bl ow overhead, reniniscent of Ibelin. Horse's
hooves, OS, and soneone cones in behind Balian. BALIAN

| ooks around. It is SIBYLLA, cloaked.

SI BYLLA
| see a man who coul d be great,
unl ess he chooses to be "good".

| f you do not join with ne, | am
left with Quy.
BALI AN
You woul d see your husband dead.
SI BYLLA
For Jerusalem For ny son. For
| ove.
BALI AN

VWhat kind of "love" is that?

SI BYLLA
Who are you to refuse a king? You
refuse ny son

BALI AN

| refuse to do nurder. Especially
of a man who stands between ne
and what | want.

(Sibylla is shaken)
And Jerusal em Look into your
heart. Do you have any idea of
Jerusal em except that it is
yours?

SI BYLLA

(a long pause, and an

honest answer)
It is mne. My grandfather took
Jerusalemin blood. | will keep
it the sane way, or any way |
can, for nmy famly, for ny son. |
amwhat | am | offer you that,
and the world...you say no.

BALI AN
Do you think I am Guy? That |
woul d sell my sould for "the
worl d", or even you? Do you think
that | ama...thing... that can
be used?
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SI BYLLA | ooks up at him
SI BYLLA

| think you are a man. And | think
there will be a day when you w sh
you had done a little evil, to do a
great er good.

SIBYLLA exits. BALIAN stares after her.

I NT. SIBYLLA'S ROOMS. LATER

PUSH t hrough the roons to find SIBYLLA She crushes a rose,

stemand all, and the blood rills down her wi st.
EXT. | BELIN. DAY
THE WATERWHEEL TURNS, spilling water into a ditch which

runs off into the fields. BALI AN, covered with dust, | ooks

at the wheel turning. Then at the crops. IBELIN KIDS are
staring at him He wander out of shot.

OM TTED
| NT. SI BYLLA'S ROOMS. NI GHT
SI BYLLA i s showi ng her son a GLOBE of the world.

SI BYLLA
That is England, where Richard is
King. And here is France. W have
| ands there. Very green.

BOY
WIl | ever see France?

SI BYLLA
But you must be king. Here.

BOY
Why ?

She | ooks sad and guilty. A sound. SIBYLLA | ooks at:
TI BERI AS. She st ands.

Tl BERI AS
The ki ng wants you. He needs you.

S| BYLLA
| cannot bear to |l ook at him He
knows this. It does not nean | do
not | ove him
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121

122

TI BERI AS
(i mpl oring her)

Sibylla nods. It is sonething she knew she nust do anyway.
TI BERI AS stays | ooking at the boy for a nonent.

TI BERI AS ( CONT' D)
May God defend you

TI BERI AS goes out. The BOY plays with the candle flane. He
touches it with one hand-- and draws the hand back, in pain.
He touches the flame with his other hand and (the fingers
touching the flame OS) does not draw the hand back.

I NT. THE KING S DEATHCHAMBER. MOMENTS LATER 121

The KING wearing his mask, is breathing raggedly. SIBYLLA
approaches, down the |long room The King's PHYSI Cl ANS back
away. She kneels beside her brother's bed, as if at a coffin
at a wake.

THE KI NG
Do you renenber when | was a boy..

SI BYLLA
And when you def eated Sal adi n.
You were sixteen..

She cri es.
S| BYLLA ( CONT' D)

You have never not been beautiful.
In every act. In every word.

THE Kl NG
Remember ne as | was.
S| BYLLA
(in tears)
| will. | do.

The nmask npbves: a nod. SIBYLLA kisses the mask.
EXT. THE HALLWAY. NI GHT 122

QUY is standing outside as Sibylla cones out. He | ooks
strangely nore needy and in |ove than villainous. SIBYLLA
| ooks at himevenly.

SI BYLLA

I f my son has your knights, you
have a wfe.
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(€V)1
Unl ess | am nmade head of the Arny
we have no bargain.

SI BYLLA nods and nobves on.

OM TTED 123
OM TTED 124~
I NT. THE KING S DEATHCHAMBER. TW LI GHT 125

Move t hrough the columed room THE KING IS DEAD AND LI ES
| N STATE. SI BYLLA kneels at the end of the room She
crosses herself, and stands to | eave, but then as if in a
dream noves towards the biered, masked, body. She reaches
out trenbling fingers and renpoves the mask. Here for the
first tinme we see what | eprosy has done to the king, her
brother. She stunbles back, and drops the MASK on the
stones. Then, as she |l ooks up, it is the Sibylla who w |
do what nust be done. Whatever it may be.

SI BYLLA
Long live the King.

EXT. JERUSALEM STREETS. TW LI GHT 126

BELLS are tolling, funereally. PEOPLE are wailing in
mour ni ng, throwi ng dust on thenselves. A few brighter
lights mght actually be packing.

I NT. THE CHURCH OF THE HOLY SEPULCHER. CONTI NUOUS 127

Torchlight. Al the nobles of the kingdom The BOY is given
scepter and orb, and crowned by the Patriarch. SIBYLLA is
on her knees, watching, GUY beside her. The Patriarch turns
toward them

PATRI ARCH
Do you swear before God to be his
true regents in peace and war.

SI BYLLA and GUY nod, swearing, and are anointed with oil.

QUY is given a baton signifying command of the Arny. He

| ooks at it. Then up.

EXT. WHI TE DESERT. DAY 127A
A CRECSOTE BUSH. A stone falls near it. Another. The third

stone throws a spark, and the bush explodes into flane: the
bur ni ng bush of Mses.
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HOSPI TALER (O. S.)
| do not hear a voice.

BALI AN
Nor |.

As the HOSPI TALER wal ks his horse follows him al nost
magi cal | y.

HOSPI TALER
Do you | ove her?

BALI AN nods.

HOSPI TALER ( CONT' D)
You' ve foll owed your conscience.
Your heart will nend.

Balian stares into the light.

HOSPI TALER ( CONT' D)
You are Marshal of Jerusal em now.
Your duty is with the peopl e of
the city. No matter who is on the
t hr one.

BALI AN nods. The HOSPI TALER nounts.

HOSPI TALER ( CONT' D)
| go to pray.

BALI AN
For what ?

HOSPI TALER
For the strength to endure what
is to cone.

BALI AN
The Musline will cone when he is
dead.

HOSPI TALER
The reckoning is to cone for what
was done a hundred years before.
The Muslinms will never forget.
Nor shoul d they.

The HOSPI TALER wanders away into a mrage.
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EXT. A GARDEN. DAY 127B

A TURBANED SERVANT is running, |eading the BOY'S PONY. THE
BOY, his dress now velvet, regal, bounces happily in the
saddl e. SIBYLLA wal ks wi th COUNCI LORS.

| NT. THE THRONE ROOM DAY 127C

The BOY sits at a |large draped table, swinging his |egs,
bored. SIBYLLA, tired, finishes witing-- in Arabic!

PATRI ARCH
My lady, are you sure this is
W se, to show your intentions to
Sal adin. Better to let him
wonder . . .

S| BYLLA
We keep ny brother's peace.

QUJY, overhearing this, bored anong the courtiers, rolls his
eyes.

The KEEPER OF THE SEAL is waiting, with wax hot in a vessel
of sonme sort. SIBYLLA puts the paper in front of the boy
and guides his clunsy hand to sign.

DETAI L: "BALDWN V | ERUUSALEM'

SI BYLLA nods. The KEEP OF THE SEAL brings the snoking wax
to the paper and as he does it dribbles across the BOY'S
HAND. SIBYLLA notices that the BOY is staring out at the
garden, entranced, oblivious. She covers his hand with her
handker chi ef. But the PATRI ARCH has seen. SIBYLLA, her
"mask of office" in place. The JERUSALEM SEAL is pressed
into the wax.

SI BYLLA ( CONT' D)
The king is tired. | thank you
al | .

I NT. THE KING S ROOMS. NI GHT 127D

Am dst candl es, the boy, lying on his back on a draped bed,
is exam ned by MJSLI M PHYSI Cl ANS in black as a servant
distracts himw th a nonkey or a Punchinell o puppet.
SIBYLLA | eans against a wall, breathing sharply as if
hyperventilating but hol ding herself together. She sees her
son in the king's roons, surrounded as the king was by
physi ci ans...she is wobbly...ashen-faced. A PHYSICI AN
exam nes the boy's hand (still with the remains of a burn
on it) and then noves to the feet. CGently he feels them
Then he sticks a pin into one. The BOY does not react.
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The PHYSI CI AN | ooks up to SIBYLLA, who begins to trenble.
The shadow of the nonkey or the puppet on the wall.

127E I NT. SIBYLLA'S ROOMS. NI GHT 127E

SIBYLLA is witing, alone. State papers. TIBERI AS stands
out of the shadows. He and SIBYLLA stare at each other.

Tl BERI AS
There is a runor.

SI BYLLA rai ses her eyes.

SI BYLLA
Call it treason, and kill those
who whi sper it.
(wites)
Starting with the Patriarch.

Tl BERI AS
Does the boy have your brother's
di sease?

SI BYLLA sl oWy nods. She stands, and Tl BERI AS enbraces her.
He has known her her entire |ife.

TI BERI AS ( CONT' D)

(hol | oW y)
W nust call it alie. Condemm it
outright. Show the boy as
active. ..
S| BYLLA

As you did with ny brother? Wth
his reins tied to his hands? How
| ong before he wears a mask? W |
you have one made for hinf

Tl BERI AS
| am sorry.

SI BYLLA
To the Muslins he will deserve
it. They will say he deserved it
as they said of ny brother... How
did ny boy deserve it?
(a beat)
Jerusalemis dead, Tiberias.

TIBERIAS fears it is true enough.
SI BYLLA

No kingdomis worth ny son alive
in hell.
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Tl BERI AS
(finally)
SI BYLLA
| will go to hell instead.
EXT. THE GARDEN. DAY 127F

A brilliant, |lum nous, day. The BOY is happily riding his
pony, holding his LEAD KNIGHT. This tinme SIBYLLA is |eading
him She is stone-faced. She |eads himtowards a "sunmer
house" at the end of the garden.

EXT. THE SUMMER HOUSE. TW LI GHT 127G

SI BYLLA uncorks a bottle, and pours a cup. Her fingers do
not trenble. She holds it to the boy who smles radiantly
at his nother on the best day of his life, and drinks.

LATER

The boy's hand opens and the LEAD KNIGHT falls to the
floor.

EXT. THE ROAD TO JERUSALEM ( GORGE). DAY 127H

We see: A KNIGHT. It resolves as BALIAN, riding along the
road. He dismounts to drink at rocky stream He wears mail,
but no helnmet. He | ooks up and sees (com ng down the track
by a solitary tree): THREE TEMPLAR KNI GHTS, Cuy's
assassins, arrayed across the road. They are heavily arned,
enigmatic. BALI AN nounts, and rides towards them One rides
slightly forward, with a | ance. BALIAN grips his shield. He
has no | ance, only an undrawn sword. The FI RST TEMPLAR

| owers his lance, and charges BALIAN, no tinme to draw a
sword, takes the lance on his shield, shatters it. The
TEMPLAR takes out a mace. BALI AN hacks himin the teeth
with the edge of the heavy shield, unhorsing him The
SECOND TEMPLAR spears in Balian's horse. BALIAN hits the
ground running, his shield lost. He draws the big sword.
The SECOND TEMPLAR rides down with sword raised. BALI AN

swi ngs the sword and hits the horse in the teeth (which is
how a man on foot deals with cavalry). The horse spills
its ride. BALIAN runs forward and kills THE SECOND TEWMPLAR,
and then as he tries to catch the First Tenplar's horse is
cut across the back of the head by a sword blow. Hi s hands
slip fromthe |eather. He staggers, ready to fight. The
remai ning THHRD TEMPLAR rides at him Horses race wldly
around, raising dust. The renmai ning Tenplar, disnounted
conmes wal king out of the dust, a MACE sw ngi ng.
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1271

1273

BALI AN
s this why you cane to the Holy
Land?

The TEMPLAR | ooks doubtful. BALIAN is aware of the bl ood he
i s |osing.

BALI AN ( CONT' D)
Cone on.

The MACE huns. BALI AN ducks, and bashes in at the nman's
face, getting inside the mace. The nen fight hand to hand.
He crawls to the fallen nman and after a cl ose struggle
(Balian is |losing consciousness) crans his dagger into the
eye. He lies across the body of the dead man, bl eeding from
t he back of the head.

EXT. JERUSALEM NI GHT 1271

Torches flare on the battlements. BELLS gong and echo
t hrough the deserted streets.

| NT. THE DUNGEON. LATER 1273

The doors open. REYNALD | ooks up. QGUJY, stunned by
devel opnents, |eans against the wall. He holds a sword
wapped in its belt. BELLS on sound.

REYNALD
The boy is in heaven.
(QJY | eans against the
wal |, nods)
Your wife has no nore stone than
anyone | have known. God protect

her. | admre good. | just can't
do it.

QY
She is in the crypt and wll not
come out.

REYNALD
Have the Tenpl ars renoved your
pr obl enf

GQUJY nods, hollowy. He gives REYNALD his (Reynald's) sword.

(€9)1
G ve ne a war, Reynald.

REYNALD
That is what | do.
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QUY wal ks out |eaving the prison door open. BELLS carry
over into...

127K I NT. THE CHURCH OF THE HOLY SEPULCHER. DAY 127K

Torchlight. Al the nobles of the kingdom SIBYLLA, | ooking
beautiful, drugged, is crowned by the Patriarch. She sits
on the throne. As the Patriarch backs away she | ooks asi de
and sees: GQUY'S HAND on her shoul der.

128 EXT. THE DESERT. DAY 128

REYNALD, arnor covered with bl ood, stands and surveys A
SLAUGHTERED MUSLI M CARAVAN. Sil ks are being dragged from
bundl es. Purses are being cut from dead Saracens. REYNALD
wal ks t hrough the scene of slaughter. MJSLI M WOVEN are
bei ng stripped and raped. REYNALD wal ks as if stunned and
ashanmed, but still he has done what he has done. REYNALD
quire sinply cannot help hinself.

REYNALD
| amwhat | am Soneone has to
be.

He goes up to a captured MJUSLI M WOVAN and. .. Unveil s her.
Eyes swerve up

KNI GHT
That is Saladin's sister.
REYNALD
| know.
129 OM TTED 129
130 EXT. DAMASCUS. DAY 130

A GREAT PUBLIC SQUARE, filled with tens and tens of

t housands of Muslim nmen. They are accl ai m ng SALADI N but
using the words to praise God. SALADI N raises his pal mand
the ALLAH is louder. In a fury Saladin noves away from his
bal cony and into his pal ace.

131 I NT. THE PALACE | N DAMASCUS. CONTI NUOUS 131
| MAD is | ooking at his master with a kind of fear.

SALADI N
There will be no quarter.
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| MAD
Godfrey's son is |ord defender
He i s honest.

SALADI N
I f they do not surrender Jerusal em
t hey die.

SALADI N cuts his palm and with a finger puts a streak of
bl ood on his head.

I NT. THE THRONE ROOM | N JERUSALEM NI GHT 132

QUY is drinking. Not |ooking very nuch |ike being King was
his best idea. He is listening to a SARACEN MESSENCGER

SARACEN MESSENGER
VWhere is ibn Barzin?

QY
VWho is ibn Barzin?

SARACEN MESSENGER
It is our nane for the son of
CGodfrey.

QY
You wi Il speak to ne.

SARACEN MESSENGER
The Sultan will not talk terns.
He neans to try the Kingdomin
the greatest wager of battle yet
seen in this land. The Sultan
finds us divided. The Sultan says
t hat Jerusal em has now a fal se
ki ng. The Sultan demands the
surrender of Jerusal em

QY
Does he.

The SARACEN MESSENGER nods.

SARACEN MESSENGER
What answer do you give to Sal adi n?

QUY takes out his dagger.

QY
Thi s.
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He kills the SARACEN MESSENGER, driving point through the

underjaw and into the brain. He lets the body fall.

GUY (CONT' D)
Send the head to Danascus.

SI BYLLA in her nourning clothes stands shocked in the

doorway, blinking. GUY | ooks up to her.

GUY (CONT' D)
(nocki ng her thoughts)
"What have | done?"

The TEMPLARS and GUY'S MEN, by prearrangenent, kil

t he

PALACE GUARD and HOSPI TALERS. GUJY wal ks slowy up to his

wi fe, grabs her face, and ki sses her forehead.

GUY (CONT' D)
You' ve served your purpose. You
poi soned the w ong one.

TI BERI AS stepping forward is confronted by Guy's Pl KEMEN

GUY (CONT' D)
| won't confine you. | |eave you
your power, your knights. You may
try civil war. But then the
Saracens woul d see us divided and
come in. And so nuch for Christ's
ki ngdom As they call it in other
parts of the world.

(a beat)
| have the town, | have the pal ace,
| have its guard, | have the
Tenpl ars, | have the Patriarch, and
| have the crown. It's done,
Ti berias. | am Jerusal em

(rmovi ng away)
Assenbl e the Arny.

133 EXT. OUTSI DE THE WALLS OF JERUSALEM DAY

The full ARMY OF THE Kl NGDOM OF JERUSALEM i s assenbl ed.

Enor nous ranks of horsenen, each in their "order"

before the

city walls. Ranks of FOOTSCLDI ERS to |left and right.

TURCOPOLES riding around the fringe, raising dust. The

BANNER OF THE HOLY CROSS flies near GQUY'S TENT.

132

133
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I NT. GUY'S RED TENT. DAY 134

An open-sided affair, a full view of the canp. Horses of
the nobility of the kingdom held outside. GJY has arranged
himself in a thronelike chair at the end of his counci
tabl e. BARONS in attendance. A commmotion outside. GJY goes
to the ten opening and we see:

BALI AN, without arnor, walks slowy in past the lines of
mount ed nmen at arns, who salute him Commotion anong the
FOOTSOLDI ERS are well. GUY is too observed to reveal his

t houghts on the appearance of Balian. He returns nervously to
his chair. BALIAN enters the crowded tent. He |ooks for a
long tine at the Tenplar Master. He and CGuy stare at each

ot her .

QuUY
Now t hi s assenbl age of barons
is... by sone |oose definition.

(1 ooks up at Balian)
conpl ete. There are those anong you
who may di sagree with our
succession but it is war and I...am
t he ki ng.

(1 ooks up nerbously)
We march at once. What say this

council ?

ALMOST ALL
Aye.

BALI AN
No.

TI BERI AS | ooks up and smles. GQJY is not smling.

(€)'
There are barons, and barons, ny
lords. This is a curious one.

BALI AN
| f you nust have a war, this arny
must not nove away from water

Tl BERI AS
VWhat he says is true. If you march
in the head of this season, you
will kill this arny.
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BALI AN
You have a chance to hold the city.
But if you nove out agai nst
Saladin, this arny will be
destroyed and the city left
def ensel ess.

c¥)4
When | wish a blacksmth as ny
advisor in war | will et himknow.
You will not join this arny.

BALI AN
Sal adin wants you to cone out. He
is waiting for you to nmake that
m st ake. He knows his man.

BALI AN goes out. Quy staring after him

TEMPLAR MASTER
We shoul d neet the enem es of God.

QY
So we shall

Tl BERI AS
You do so wi thout my knights.

c¥)4
Then I wll have the glory. You' ve
had yours, years and years ago,
Tiberias. It is tinme for m ne.

135 EXT. OUTSI DE THE WALLS OF JERUSALEM MOMENTS LATER 135

TI BERI AS j oi ns BALI AN, and they wal k towards the city gates,
nmovi ng t hrough the ARWY. BALI AN S MEN and Tl BERI AS' MEN
separate fromthe arny. Reaction on the faces of the nen.

Tl BERI AS
The boy is dead.

BALI AN
Did Guy kill hinp

TI BERI AS
No.
(Balian | ooks at him
He was a | eper |ike his uncle.
Hi s not her gave hi m peace.
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TI BERI AS ( CONT' D)
(Balian starts to speak
and cannot, nearly
stunbl es, and Ti beri as
hol ds him
She "l et himgo"-- and Jerusal em
with him

BALI AN, shattered, nods, and wal ks on.

BALI AN
We nust | ook to the defenses. Wen
Sal adin destroys Guy he wll cone.

Tl BERI AS nods. BALI AN sees: the HOSPI TALER, nounted, anong
ot her knights of his order. The HOSPI TALER ri des out.

BALI AN ( CONT' D)
You go with the Arnmy?

HOSPI TALER
Wth ny Oder. Have | |ived?
WI1l you renenber ne? What | have
said to you?

BALI AN nods.

HOSPI TALER ( CONT' D)
| wll tell Godfrey what | have
seen you becone.

They cl asp hands. Responding to an order OS t he HOSPI TALER
turns horse and rides off with the other knights.

I NT. THE PALACE. N GHT 136

BALI AN noves along the hall, with Almaric and his nen. A
TEMPLAR GUARD i nt er poses. BALIAN kills him Another TEMPLAR
begins to draw his sword. BALI AN di sarnms hi m and backs him
agai nst the wall, dagger point at his throat. The PATRI ARCH
sees him BALI AN hands over the TEMPLAR GUARD to Al maric and
grabs the Patriarch by the throat.

BALI AN
Where is the Queen of Jerusal enf?

PATRI ARCH
Quy is head of the arny...and of
course a husband has rights, even
over a Queen...

UNDECI DED GUARDS appear. BALIAN cuts the Patriarch's purse,

and throws the purse to the UNDECI DED GUARDS. ..who now deci de
whi ch way the wnd is blow ng, take the noney, and retreat.
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BALI AN
Are you a man, ny |ord bishop, who
| ooks to his own interest? You have
that reputation

The PATRI ARCH nods. Yes yes yes.

BALI AN ( CONT' D)
| f you obstruct nme, I will kill
you. There it is.

I NT. THE CRYPT. MOMENTS LATER 137

SIBYLLA is praying. A key clanks in the | ock. She turns and
sees: BALIAN, franmed in the doorway. She stands, and | owers
her eyes. BALI AN cones forward.

BALI AN
It does not matter what you have
done. What matters is what we do
now.

Si byl I a | ooks up.

BALI AN ( CONT' D)
Quy will lose the arny. | nust
prepare to defend the city.

SI BYLLA
Open the gates...If Sal adin cones
in his full strength we are not
defensible. Not even if the arny
wer e here.

BALI AN
| have...deci ded ot herw se. Wen
they conme, they will not get in.

SI BYLLA | ooks up as BALI AN noves fast out of the room The
doorway i s now enpty.

EXT. JERUSALEM VARI OQUS. DAY 138
MONTAGE of BALI AN, unarnored, directing the arrangenent of
defenses. A broken wall swarm ng with MASONS. CI Tl ZENS are

armed with PIKES and SPEARS. BALI AN supervi ses the pl acenent

of a BALLI STA. ETC, ETC.

EXT. PALACE BALCONY. CONTI NUQUS 139

SI BYLLA wat ches froma hi gh wi ndow.
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EXT. THE DESERT. DAY

A HUGE SHOT of the desert. At a distance of about a mle,
we see the ARW OF JERUSALEM It is straggling across the
plain, below two hills understood to be the Horns of

Hattin. It is no fine "hedgehog" but a rabble baking in the
sun. Into the shot, a BOOTED FOOT in a stirrup. REVERSE IT
to reveal: SALADIN. He is staring, veiled across. Beside
him | MAD. The MJULLAH ri des up.

MULLAH
God wills it.

SALADI N nods. MJSLI M HORSE ride up the hill.
EXT. THE WALLS OF JERUSALEM TW LI GHT

TIBERI AS, staring intently out into the desert, cones al ong
to find BALIAN, sitting rigidly on the ranparts, drinking
water from a skin.

BALI AN
Can you sense it?

BALI AN st ands and | ooks out into the desert hinself.

Tl BERI AS
| know at | east that no riders
have cone. ..

BALI AN nods.
EXT. HATTIN. DAY (HELI COPTER OR CABLE)

In THI CK SMKE (obscuring distances), the aftermath of the
battle. Dead horses and nmen, tangled with their enem es.
Saracens of the |ower classes braw over purses, arns.
(This was, and still is, the greatest Muslimvictory of al
time), and the Saracens know it: they have smashed not only
the arny of Jerusal em but the Crusades).

EXT. HATTI N. CONTI NUOUS

SALADI N, stone-faced, wal ks over the battlefield. IMAD is
with him
SALADI N
Kill the knights of the religious
orders.

| MAD | ooks taken aback.
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SALADI N ( CONT' D)

They are fanatics and no peace
wll ever be made with them They
will think one thing their entire
lives, and they will never stop
thinking it.

(bitterly, staring

across the battlefield)
Kill them

SALADI N wal ks on through the snoke.
EXT. HATTIN. LATER

The TEMPLARS and HOSPI TALERS are bei ng butchered one by one
by MULLAHS. Most of the holy knights nake the sign of the
cross and accept martyrdom Sone try to run, an unseenly
scranbling as the Saracens scream Qur HOSPI TALER i s
brought forward onto the bl oody ground.

MULLAH
There is no god but God.

The HOSPI TALER | ooks up at his executioner and sm | es.

HOSPI TALER
| know.

The MULLAH after a nopnent of confusion sl ashes down.
EXT. THE WALLS OF JERUSALEM CONTI NUOUS

BALI AN | owers his head. Wnd and dust. As if he is aware
of what has happened. He is still bow ng when Tiberias
hand touches his shoul der.

Tl BERI AS
Cone on.

| NT. SALADIN' S TENT. LATER

CLOSE DETAIL: SNOWis scooped into a cup, and water poured
intoit. SALADIN takes the cup and with his own hands gives
it to -- QJY, who drinks, not greedily, suspecting what the
hospitality nmeans: his life. He hands the cup,

t houghtl essly, sidewards to REYNALD, who al so knows what
the cup neans...and that neither the cup nor what is neans
was neant for him

SALADI N
(quietly)
| did not give the cup to

Reynal d.
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REYNALD
(undi sturbed, drinks the
| ast drop)

| drink water for what it is.

SALADI N stabs the smling REYNALD in the throat. Bl ood
gushes out. REYNALD pitches forward on his face. SALADH N
kneel s beside the dying and choki ng REYNALD. SALADI N
touches his fingers in REYNALD s bl ood and puts a mark in
bl ood upon his own forehead. REYNALD is dragged out and (as
the crowd screans) butchered. GUJY, on reflection, is nore
bitter at the nature of his apparent end than afraid of it.
He | ooks up bravely at Saladin. SALADIN (to GQUY' S relief)
hands his bloody scimtar to | MAD

SALADI N
Were you not cl ose enough to a
great king to see howto imtate
one? Could you not |earn by
exanpl e?

QJY knows he has destroyed the world. Eyes |lum nous in
snoke bl ackened face.

EXT. THE DESERT. MORNI NG 147

TI BERI AS and BALI AN are galloping with a handful of nen in
Godfrey's livery. BALIAN reins in, staring ahead. He *
raises his arm and points.

BALI AN
Ther e.

THEI R POV:
THE SKY IS BLACK W TH VULTURES.

They ride slowy on, and as they crest a hill, we see, as
t hey do:

THE BATTLEGROUND. Ten thousand nen |ied dead. Dead horses
and nmen are torn by vultures. Saladin's army has noved on.
BALI AN and TI BERI AS stare. A nound of executed Tenpl ars and
Hospital ers has attracted the nobst vultures.

TI BERI AS sl oWy nmakes the sign of the cross. He lowers his
head. Wien he raises his face, he is a new nan.

TI BERI AS

| have given Jerusal em nmy whol e
life. All. There is no nore.
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BALI AN
Ti beri as. ..

TI BERI AS takes hold of the cross on his surcoat and tears it
off. He rides a little to the side, staring towards the
10, 000 dead.

Tl BERI AS
First | thought | fought for God.
Then | realized | fought for noney
and land. And then | was ashaned
and the King cane to ne and sai d:
let us try a better world. A better
worl d has been tried and is now
i npossi bl e.

BALI AN
Ti beri as!

TIBERI AS | ooks at himas if for a nonent he does not
recogni ze him

Tl BERI AS
There is no nore "Jerusalent. | go
to Cyprus. WII you cone.

BALI AN
No.

Tl BERI AS

Sal adin nmust nove his arny from
water to water. You have four days.
Perhaps five. God be with you. You
are the son of your father. Be

W t hout fear. God does | ove you. He
has finished with ne.

BALI AN takes his hand. TIBERIAS rides off. After him wth
| ooks of apol ogy at BALI AN, so do, one by one, all the nen.
Balian sits his horse al one.

EXT. THE DESERT. DAY

BALI AN i s riding back, hard, to Jerusalem Qut of the | ow
ground before himconme--twenty MUSLIM RIDERS, all in white,
as if in death-shrouds.

BALI AN turns his horse to the right (nearly putting the
ani mal down), and sees: MORE WHI TE RIDERS. Wthin an instant
he i s surrounded:

SALADI NS GUARD. BALI AN does not bother drawi ng a weapon.

He | ooks for a breakout as the circle closes...but then he
sees:
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SALADI N. SALADI N rides forward, holding up his palm The

men | ook at each ot her.

unr eadabl e.

VH TE RI DERS cone cl oser

Godfrey's

Commmoner s,

SALADI N
| knew your father.
(a beat)
He nearly killed nme in Lebanon.
On a great horse he crashed through
my guard, and scattered them He
was not five paces from ne when
an arrow struck through the eye

of his horse. | knew his face...and
his quality. We called himibn
Barzin. | did not know he had a
son.

BALI AN

He did. He does.

swor d.

SALADI N
| f you prom se to fight no nore
agai nst the Muslins, you may go.

BALI AN
| f you march on Jerusal em | cannot
prom se.

SALADI N
| do march on Jerusalem | w |
take it as it was taken, in blood.

court and Queen will die. Every soul.

BALI AN
Then | cannot prom se not to fight
you.

SALADI N
Your choice is death, or that
prom se.

BALI AN
| cannot prom se.

SALADI N
Then your sentence is death.

SALADI N di sarnms BALI AN,

Horses circling. SALADIN is veil ed,

t aki ng

BALI AN waits for it. Instead of death his is given: GODFREY' S
SWORD. Politely.
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150

SALADI N ( CONT' D)
Every man di es.
(he nounts)
| wll take Jerusalem | cannot
do ot herw se. Under st and.

BALI AN
| must def end.

SALADI N nods, and canters away, his guard galloping after,
| eaving Balian in the dust.

EXT. THE WALLS OF JERUSALEM DAY 149

MANGONELS are being hoisted to the towers by Papal troops.
A GATE i s being bl ocked up by Masons, etc. MONTAGE of SIEGE
PREPARATI ONS, supervi sed by Bali an.

EXT. JERUSALEM A SQUARE. TW LI GHT 150

CATTLE and FOOD are comng into the town. BALIAN, in a fury,
i's checking his organi zed defences. ARMS are being
distributed to a crowd.

PATRI ARCH OF JERUSALEM
We nmust quit the city.

BALI AN
And be massacred on the open road?

Sal adin's cavalry is between us and the sea.

PATRI ARCH
| do not nean the people. | nean
us.

BALI AN nbves on

PATRI ARCH OF JERUSALEM
(dancing after Balian)
We have not enough kni ghts.

BALI AN
(furious)
Truly?
BALI AN turns to a PEASANT BOY, perhaps of 16.

BALI AN ( CONT' D)
What is your condition?

BOY
| am servant to the Patriarch
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PATRI ARCH OF JERUSALEM
You are a slave. That is ny slave!

BALI AN
| s he.

BALI AN junps up on the steps of the Holy Sepul cher.

BALI AN ( CONT' D)

You know who | am

(the crowd goes silent)
None of us took this city from
Muslinms. No Muslimof the great
arny now com ng agai nst us was
alive when it was lost. W fight
over an offense we did not give,
agai nst those who were not alive
to be offended. What is Jerusal enf?
Your holy places overlay the Jew sh
tenpl e which the Romans pull ed
down. The Muslim pl aces overl ay
yours. Which is nore holy? The
wal | ? The nmosque? This sepul cher?
VWho has clainf? NO ONE has claim..
Al'l have claim

PATRI ARCH
Bl aspheny.

BALI AN
We defend the city not to defend
t hese stones, which are either
meani ngl ess or have too many
meani ngs, but the people living
in these walls who wll die unless
we do not defend them Unless we
kill the arnmy com ng agai nst us
every person in Jerusalemwl|
die. Say that God is with you if
you want, but I will trust in
each of you. Trust in ne. | swear
not to God but to each of you
that with your help I will kill
Saladin's arny in front of these
wal | s.

No cheering. He junps down. To the BOY, holding him
BALI AN ( CONT' D)
You are a sl ave?
(the BOY nods)
Kneel .

The BOY kneels. The PATRI ARCH i s aghast.
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BALI AN ( CONT' D)
Every man of arns or capabl e of
bearing them kneel.

The CROWD kneel s, BOYS, SERGEANTS, MERCHANTS, OLD PEASANTS.

BALI AN ( CONT' D)
Be without fear in the face of your
enem es. Be brave and upright, that
God may | ove thee. Speak the truth
even if it leads to your death.
Saf eguard the hel pless. That is
your oat h.

The BOY can't believe is. BALIAN hits him

BALI AN ( CONT' D)
(to the BOY al one)
And that's so you renenber it.

BALI AN goes to raise the next guy. The Man's face rai ses,
and we see: THE GRAVEDI GGER, now battle-scarred, rich. Balian
sm | es.

BALI AN ( CONT' D)
Ri se a kni ght.

GRAVEDI GGER
Mast er Bl acksmth

BALI AN
Mast er G avedi gger. You have cone
to the right place.

He noves on out of the nmurmuring (and enbol dened) crowd.
The PATRI ARCH OF JERUSALEM staring after him

PATRI ARCH OF JERUSALEM
(nearly crying)
Does making a man a kni ght make him
fight better?

BALI AN is surprised by the question.
BALI AN
(very sinply)
Yes.

SI BYLLA has seen it all.
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EXT. JERUSALEM DAWN 151

Tents are everywhere on the hills. The SARACEN ARMY is
surrounding the city--at prayer. Hundreds of thousands of
men bow and vocalize in unison. ENG NES are in place. Their
crews praying. Jerusalems ARCHES AND SPEARMEN st are out
fromthe walls at the enornous eneny. BALIAN stands on the
walls, at a tower. He |looks to his side and sees:

SI BYLLA. They stand together, w ndbl own, |ooking out at
their deaths. The prayer still continues. Allahu akhbar.
Thousands bow ng as one.

SI BYLLA
For gi ve ne.
BALI AN
| do.
SI BYLLA
Save the people fromwhat | have
done.
BALI AN
I will.

SI BYLLA ki sses him BALI AN | ooks at her heartbroken.

BALI AN ( CONT' D)
You had better go.

SI BYLLA
| f you wanted the world nore, |
woul d | ove you | ess.

Sibylla noves along the wall. BALIAN | ooks chaotically out
at the MJSLIM arny. As prayer stops...A solitary figure
beconmes distinct on a hill: SALADIN. He raises his palm
BALI AN, on the wall, does the sane.
PATRI ARCH
For God's sake, talk terns.
BALI AN
There are none.
(rmoving along the "line",

checki ng machi nes, nen)
Keep your heads down. Take cover
when t he barrage begins..

PATRI ARCH
One may convert to Islam and
repent later. It can be done.
There is dispensation in these
cases. ..
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Balian | ooks at the cross on the Patriarch's breast. Then
so does the Patriarch

BALI AN
You have taught nme a great dea
about religion.

We hear tinkling bells, and |aughter. QGUY, tied backwards
on a tiny donkey, with a conical dunce cap on his head, is
driven on display along the front of the Mislim Arny, bel ow
the walls of Jerusalem He keeps his dignity as much as
possi bl e. SI BYLLA wat ches.

BALI AN now wi th ALMARI C wat ches fromthe walls as SALAD N
rides alone onto a hill, with his guard. He | ooks towards
the city. Almaric crosses hinself as one cry of Allahu Akhbar
rings out.

BALI AN ( CONT' D)
Here it cones.

The enor nous BOVBARDMENT comrences. DEFENDERS, as Bal i an
instructed, take cover on the walls. SARACEN ENG NES execut e
one of the |argest bonbardnments of the day.

I NT. SIBYLLA'S ROOMS. MOMVENTS LATER 152

SIBYLLA has seen it all. She renpbves her jewels. Then begins
to renove her fine, conplicated, clothes. She puts on a
gray shift, staring into nothingness.

EXT. BEFORE JERUSALEM DAY 153

MUSLI M | NFANTRY (wi th LADDERMEN) noves forward, slowy, and
then at a run. CROSSBOMEN sl aughter the nen bel ow. ENG NES
FIRE and as the MJUSLIM ARMY screans and Saracen drunms beat,
a SIEGE TOAER, ARCHES firing fromits platform is pushed
towards the wall. It has caught fire in two or three pl aces.
LADDERMEN run al ongsi de the tower. SPRAYS OF STONE from
Mangonel s tear through the Saracens and rock the tower.

EXT. THE WALLS OF JERUSALEM LATER 154

DEFENDERS wai t. CROSSBOWVEN fire and FLAM NG ARROAS are
fired. BALIAN watches. The SIEGE TOAER cones within ten

feet of the wall and as a great RAMP descends, hundreds of
MJUSLI M5 charge forward into PI KEMEN. They are staved off,
Balian at the center of the repul se catches an arrow t hrough
the left wist.

BALI AN

(clutching the arm
Now!
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Froma TOAER to the side, two GRAPNELS are thrown. Were it
not Balian the artificer managing things, this may or may
not have been effective, but the instant the grapnels catch
(and are hand-tightened), BALI AN waves his arm The two
lines run to a DERRICK which is holding up a stone the size
of a small cottage. Aline is cut (killing, as it snaps,
the man who cut it), and the weight of the stone jerks the
SIEGE TONER to pieces. It literally explodes. Debris, burning
beans, knock MJSLI M LADDERMEN of f the walls. The wreckage
col | apses back on the infantry tightly packed behind the
tower, killing scores. BALI AN watches: and nods at Al naric.

| NT. CATACOMBS. NI GHT 155

BALI AN noves through the rows of wounded and dead. A
PHYSI CI AN cuts the jugular of a smashed man and the bl ood
is caught in a basin. BALIAN sits to have his hand bound.
The FINGER is parted fromthe hand, and put in a basin.
The hand is washed, and w apped. A CLOAKED WOVAN does the
bandagi ng. She rai ses her eyes. Sibylla. BALIAN | ooks at
her evenly. Then wordl essly he enbraces her, staring past
her bent head, SIBYLLA weeping.

EXT. THE WALLS OF JERUSALEM DAY 156

SPEARMEN knock over the | adders that have been gotten up. A
nmel ee along the walls. BALI AN, noving through snoke, waves
his arm and GREEK FIRE is flung straight down into the
infantry. As hundreds of Saracens burn... CROSSBOMWEN en
masse conme forward to crowd the walls and begin to slaughter
t he Saracens.

EXT. ANOTHER WALL OF JERUSALEM LATER 157

As MUSLIMS in the thousands mass with | adders beneath anot her
wal | . ... GREAT WOODEN TRAYS running the | ength of the wall

are | evered up by a hundred nen, and pour stones down,
smashi ng thousands of tightly-mssed nmen (the |unber foll ows,
tunbli ng down). As a SECOND WAVE of Saracens presses forward
over the smashed nen, GREEK FIRE jets frompipes fixed to
the walls, igniting nen as well as the smashed wooden trays.
Men on fire run everywhere, and fall burning.

EXT. A LESSER GATE OF JERUSALEM CONTI NUOUS 158

As MJSLI M5 advance, tens, scores, fall into concealed killing
pits of sharpened stakes, and even as they are surprised by
them ..begin to reconsider the assault, an arches fires a
flamng arrow into...A FIELD OF PI TCH

An area of about an acre has been covered with pitch and
straw and dirt. It goes up like an oil-rig fire, fierce
enough to drive defenders back fromthe walls. This part of
the Muslimarny is entirely incinerat ed.
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EXT. JERUSALEM NI GHT 159

CATAPULTS are bei ng worked non-stop by the Saracens, and
the walls are being struck, hard. The walls are com ng down.

EXT. JERUSALEM DAY 160

Concentrated catapult fire is collapsing a wall. It suddenly
shivers down, fromthe bottom the stone pouring out into a
great apron. And the MUSLIM ARMY is ready. SALADI N rides
along the front of his force.

SALADI N
Not one alive. Not one.

EXT. I NSI DE THE BROKEN WALL. CONTI NUQUS 161

A SH ELD WALL forns, BALIAN directing it. Defenders (al
the knights there are, including the first BOY nade Knight)
go shield to shield.

ARCHES and CROSSBOMWEN t ake el evated positions behind. As
the Muslimarny of thousands advances at a run, ready to
kill the Christians at a single rush, BALIAN | ooks to his
left in the shield wall and sees: THE GRAVEDI GGER. They nod
at each other. The SARACEN ARCHES fire a volley of arrows
and the | NFANTRY charges. This is their chance: they wl|
take Jerusalemat this rush and are not afraid of martyrdom
No arrows oppose them nerely the waiting knights in the
broken wall. But they break on the |Iine, hacked down, man
after man, by the heavily arnored knights. There is no need
to screamkeep the line: the line is kept, by the knights
and the "made knights" with them D ssolve in the fighting
to:

EXT. THE BREACH IN THE WALL. DAWN 162

BALI AN, bl ood-covered and thirsty, wakes froma doze. KN GHTS
are leaning on their swords, or lying on the ground,

coughing. W see that the line of defense is marked by

i mrense piles of dead. Saracens tangled with Europeans inside
the breech in the wall. Hundreds of dead: thousands perhaps.
The defense of the breach has nearly killed the Saladin's
infantry. BALI AN wanders, stunbling, anong the bodies. The
CGRAVEDI GGER |i es dead, hacked across the face.

BALI AN
Renmenber nme in France.

ON SOUND (as Balian | ooks at the butchery by daylight): The

MJUSLI M ARMY is called to prayer. Fromthe walls of
Jerusal em we see the whole arny praying.

({ CONITI NI IED)



119.
162 CONTI NUED: 162

ALMARI C
(covered with bl ood)
They will ask for terns. They wl|
ask for terns.

163 EXT. BEFORE SALADI N' S TENT. DAY 163

Saladin waits mldly as BALI AN cones t hrough the crowd,
escorted. As he cones through: the Arabs ook at himwth
i nterest, many sal aam ng.

BALI AN, awkwardly, returns the salaam GUY, no |longer tied
to the donkey, is being treated as Sal adin's guest. Rubbing
his wists and staring at Balian with a strange | ook of
hatred and adm rati on m xed.

SALADI N
We nust di scuss Jerusalem It's
Ki ng
(nods at Quy)
has surrendered it but there seens
to be a difficulty.

BALI AN
You of fered no quarter and we ask
one. \Wat has changed?

SALADI N
WIIl you yield the city?
BALI AN
Before | lose it | will burnit to

the ground. Your holy places. Qurs.
Every last thing in Jerusal emthat
drives men nad.

SALADI N
| wonder if it would not be better
if you did.
(1 ooks reflectively at the
city)

You wi Il destroy it?

BALI AN
Every stone. And every Christian
kni ght you kill will take ten
Saracens with him You will Kkill
your arny here and never raise

anot her. | swear to God that to
take this city will be the end of
you.

SALADI N

You cannot stand anot her assault.
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BALI AN
Mbke one, and we will see.

QUY is watching, fascinated, what he m ght have been.

SALADI N
Your city is full of wonen, and
children. There will be disease,
soon, fromthe dead. If nmy arny
will die, and so wll your city.

BALI AN
(swal | ows, knowi ng that it
is true)

Do you offer terns? | ask none.
SALADI N wal ks apart. Long pause. Then he turns.

SALADI N

| will give every soul safe-conduct
to Christian | ands. Every soul.
The wonen, the children, the old,
and all your knights and sol diers.
Your Queen. Your King..

(QJY tenses)
| leave to what God will make of
hi m

MULLAHS obj ect. BALIAN staring at SALADI N stares at Balian
wi th hatred.

SALADI N ( CONT' D)
No one will be robbed or harned, |
swear to God.

BALI AN
The Christians butchered every
Muslimwi thin the walls when they
took this city.

SALADI N
| am not those nen. | am Sal adi n.
BALI AN
Then on these terns | surrender
Jerusal em
164 EXT. THE GATE. DAY 164

BALI AN cones back in through the gate. SIBYLLA stands there
in her sinple clothing.
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165
166
167

BALI AN
We surrender the city in the
norni ng, and will be safely
escorted to the sea.

SI BYLLA
The nobl es. ..
BALI AN
Everyone is safe to go. | would

not have surrendered ot herw se.
SI BYLLA | ooks di straught at Jerusal em

BALI AN ( CONT' D)
If this is God's kingdom he can
di spose of it as he l|ikes. Your
brot her's ki ngdom was here.
(he touches her heart)
That ki ngdomis not surrendered.

OM TTED 165
OM TTED 166
EXT. INSIDE THE WALLS OF JERUSALEM LATER 167

In the square before the palace Christians with their goods
| oaded are form ng caravans. BALI AN, noving anong them
mount ed, suddenly | ooks around as...QJY, fully arned, |eaps
a destrier over sone baggage and slans at a gallop into
Balian's horse. BALIAN S horse goes down scream ng. BALI AN
rolls in the dust. CGuy rides around him

QY
They say now you are bel oved by
God. How nmuch of that aml to
take? There is already a song
about Jerusalemand its fal se and
wi cked ki ng.

QUJY takes a battle axe froma retainer.

GUY (CONT' D)
They woul d have tried to marry
her to a bucket, or a Saracen if
it would have kept their world
intact. | don't mnd that you
fucked her, for are we not al
French...but. ..

(sml es)

| amnot a bad man. | amonly a
man meki ng ny way.

( MORE)
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GUY (CONT' D)
| am sinply making ny way. As al
men are...except for you. Do you
think you are a perfect knight?
Do you? Do you?

BALI AN
| amnot the man who | ost the
Ki ngdom of Jerusal em

As Balian wal ks away, GJY turns his horse to ride himdown.

A CHORUS OF KNI GATS di smount and fight him GUY realizes

he nust. He dismounts. He draws his sword. BALIAN waits

for him GUY noves |ike lightning and cuts a gash in Balian's
face. BALIAN waits. In a quick passage, Guy disarns Bali an,
who scranbl es and picks up his sword again. There is no
guesti on:

Quy is state of the art. BALI AN stands waiting. GJY noves

to kill him The Men collide, and GUY, spinning away, el udes
a backswi ng, catches the blade with his hand, drives it

down into the ground, and returns a blow that would have

cut off Balian's head--except that Balian parries it,
surprising GUY.

KNI GHTS and MJSLI MS crowd cl ose, shouting. They know their
sport: and out of nowhere they are at the World Cup. GUY
really lays in--state of the art--and Balian, clunsily,
neets every blow. The two nmen go at it for sixty seconds
straight in an exhausting high speed flurry which includes
blows in the face with gloved fists. GQUY with a broken nose,
breat hi ng hard (presumably seeing stars), takes a | ow guard,
and BALI AN, wounded tw ce, takes a high one. A SARACEN KNI GHT
makes a detailed bet with a CHRISTIAN ONE. GUY is still
surprised by the blood comng fromhis nose and is repelling
Balian al nost idly. BALI AN m ssed a bl ow and crashes into a
wal | . GQuy's sword striking where Balian's head was a nonent
before. BALI AN | unges and QUY, letting himpass, crashes

the pommel of his sword down on the back of hi head. BALI AN
spraw s on the cobbles. GUJY goes after him cuts, m sses,

is wounded in the side by a thrust. GUJY parries a second

bl ow and stabs BALI AN (we cannot tell where or how badly)
and attacks violently, relentlessly.

The crowd follows the exhausted fighters, who face each
ot her, bl eeding, breathless, barely on their feet.

(€9)
WAt er.
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It is given himin a skin by one of his knights. GJY goes
forward purposefully, to kill BALI AN. BALI AN, staggering,
waits. QUY cuts low, Balian, out of breath, barely parries.

QUY advances to kill him BALIAN waits, at the high guard.
BALI AN is cut, badly, in the next pass. BALIAN takes the
"hi gh guard"” again. He watches GQuy (which is to say his
deat h) advance.

GUY (CONT' D)
(advanci ng)
"Be brave and upright that God
may | ove thee. Be without fear in
the face of your enemes."” W've
all heard the words. How dare you
beli eve them How dare you

GUY goes for the kill in a nove we've seen before. BALIAN
parries as he once did with GODFREY but instead of | osing
his sword as he did long ago in the French wood he neets
the next blow and then cuts GQuy across the throat. GUY
falls to his knees, trying to speak. He pitches forward.
BALI AN, hol ding Godfrey's sword, stares down at him

OM TTED 168
| NT. THE PALACE. DAY 169

BALI AN, hi s wounds bound by MJSLI M PHYSI Cl ANS, stands. The
PHYSI CI ANS back away respectfully. He noves into the
corridor. MJUSLIMS are noving through the pal ace, taking
possessi on. BALIAN | ooks into TIBERIAS ROOM The roomis
now al |l MJSLI M CLERKS, going through papers. Balian | ooks
around and sees that SALADI N is standing beside him al one.

SALADI N
So.

BALI AN
My | ord.

SALADI N

| admire the Franks for their
courage. It is said that |I have
| earned chivalry fromthem Have
you heard this?

BALI AN | aughs. Sal adin sm | es.
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SALADI N ( CONT' D)
"Chivalry". It is like faith.
When it is true it is good.
(hands on Balian's shoul der)
| like nothing better than an
honor abl e man.

Starts to go.

BALI AN
VWhat is Jerusal emworth?

SALADI N
Not hi ng.

SALADI N i s now wal ki ng back along the hall of the captured
pal ace.

SALADI N ( CONT' D)
Everyt hi ng.

I NT. SIBYLLA'S ROOVS. MOVENTS LATER 170
SIBYLLA is sitting before a dressing-mrror. A distorting

sheet of polished netal. Staring at an image which is
uncl ear. She is aware of Balian behind her.

S| BYLLA
| amstill the Queen of Acre, of
Tripolis, of Ascal on.

BALI AN

And | amstill a knight. And that

She stands, and | ooks at him BALIAN stares at her.

S| BYLLA
VWhat shall | deci de?

BALI AN
It is sinple. Decide not to be a
Queen and I will cone to you.

BALI AN has cone to the end of the room He hesitates; and
t hen goes out through the curtains.
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EXT. THE DAVI D GATE. DAY 171

A very orderly Christian evacuation. BALIAN joins it, on
foot. | MAD appears, holding the magnificent horse that Balian
gave him sone tinme ago.

| MAD
(wrily)
It is not a very good horse. |
will not keep it.
(Balian takes the bridle)
W w il neet again.

BALI AN
If we do not?

| MAD
Taking it poorly bakes no bread.

| MAD wal ks away into the crowd. Balian | eads his horse
saddened; but free. GUY'S KNI GHTS trudge past and each of
them salute Balian. He returns the nod; rides along the
huge stream of refugees...all of whom he has saved. As he
begins to be recogni zed...he pulls the hood of his cloak
over his head. As he | ooks back at Jerusalem..

EXT. THE TEMPLE. DAY 172

SARACEN ENG NEERS on top of the church throw down the cross
that surnounts it. It crashes to the stones in front of the
Tenpl e and is broken to pieces by Saracens. MJSLIMS are

t aki ng possession of the tenple. SALADI N is wal king, being
cheered. MJSLIMS on rooftops, in the streets, acclaimng
Sal adi n.

I NT. | NSIDE THE TEMPLE. DAY 173

Rose-water is being splashed on the flags of what has been a
Christian church. It is being purified by MIULLAHS. SALAD N
stands in the doorway with I MAD and t he MJLLAH.

MULLAH
God has favored us with victory.
Al the glory is God's.

SALADI N wal ks away fromthe Millah. The MIULLAH woul d fol | ow

but 1 MAD stops him SALADI N washes, preparing to pray al one.

He lays his mat, and, |owering his head, prays.

EXT. THE ROAD TO THE COAST. DAY (ENDI NG ONE) 174
The city is no longer visible. THE CHRI STI AN REFUGEES,

escorted by Muslim horsenen, trudge through the desert. A
WOVAN wal ks al ong the edge of the stony road.
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BALI AN noves along the line. At first he al nost passes the

woman. He rides al ongi sde her for a while. Then di snounts.
BALI AN wal ks his horse beside the dusty figure.

BALI AN
A Queen never wal ks.
SI BYLLA
No.
(a beat)

And yet | am wal ki ng.

BALI AN
Sone say that Jerusalemis the
center of the world for
forgi veness. For nyself, | cal
it here.

SI BYLLA nods, and keeps wal ki ng besi de him BALI AN | eads
his horse on, exhausted. They wal k together towards the
sea. The REFUCEES sing in French, wal king through the Holy
Land, heading towards the distant sea. BALIAN tears the
cross fromhis tunic but cannot throwit on the ground. He
puts it in his sleeve. Fantastical SARACEN KNI GHTS ride

al ong the colum, silk billow ng, singing their own song in
Arabi c. BALI AN wat ches them pass, then rides on, hooded,
head down.

EXT. THE 'LOCAL LORD S CASTLE I N FRANCE. DAY 175

In a perfect MATCH, SNOWbegins to fly past his bent head.
He turns his horse, disnmounts, and we see that he is at the
forge. He stands, |ooking around at the |land, the orchard.
ON SOUND: HORSES. BALIAN finally stands and | ooks, raising
hi s hood. CRUSADERS. THE LI ON OF ENGLAND. Gold on a red
tuni c.

RI CHARD S KNI GHT
We crusade to recover the Kingdom
of Jerusal em

BALI AN
You go to where the nmen speak
Italian and then continue till
t hey speak sonething el se.

Rl CHARD S KNI GHT
We have cone by this road to find
the lord who was def ender of
Jerusal em

BALI AN

(bow ng)
| am the bl acksmth.

RI CHARD COUER DE LION sits his horse, staring at Bali an.
The CRUSADERS pass behi nd.
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Rl CHARD
And | am the king of Engl and.

BALI AN
| am the bl acksmth.

He bows. RI CHARD COUER DE LI ON | ooks at Balian know ng very
well who he is. (He sees the arnor | ashed to a packhorse).
But he nods and rides on. BALIAN turns fromthe passing
Crusaders and enters his old kitchen garden to see A YOUNG
TREE. It is one of the trees planted by his wife. He
touches the | eaves. Balian raises his hood against the
falling snow, and noves on to turns to see, at a distance,
SI BYLLA, watching him BALIAN wal ks his horse to join her.

EXT. THE CROSSROADS. LATER 176

BALI AN AND SI BYLLA canter through the crossroads and past
the local lord' s castle w thout |ooking back.

BLACK.
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	92	EXT. THE BATTLEMENTS OF KERKA. LATER
	93	EXT. THE VALLEY OF KERAK. DAY
	94	EXT. KERAK. DAY
	95	EXT. THE VALLEY OF KERAK. CONTINUOUS
	96	EXT. THE WALLS OF KERAK. CONTINUOUS
	97	EXT. THE VALLEY OF KERAK. CONTINUOUS
	98	EXT. THE BATTLEMENTS OF KERKA. CONTINUOUS
	99	EXT. THE PLAIN BEFORE KERAK. CONTINUOUS
	100	THE ARMY OF THE KINGDOM OF JERUSALEM.
	101	EXT. KERAK. LATER
	102	INT. THE COURTYARD AT KERAK. MOMENTS LATER
	103	INT. SALADIN'S TENT ON THE ROAD TO DAMASCUS. NIGHT
	104	EXT. JERUSALEM. TWILIGHT
	104A	EXT. A GARDEN. CONTINUOUS
	105	EXT. A WALL AND GATE OF JERUSALEM. CONTINUOUS
	106	INT. HALLWAY IN THE CASTLE. LATER
	107	INT. THE PALACE DUNGEON. CONTINUOUS
	108	INT. THE KING'S CHAMBERS. CONTINUOUS
	109	EXT. HALLWAY IN THE CASTLE. CONTINUOUS
	110	INT. SIBYLLA'S ROOMS. CONTINUOUS
	111	INT. BALIAN'S HOUSE, BEDROOM. NIGHT
	112	INT. SIBYLLA'S ROOMS. LATER
	113	OMITTED
	114	OMITTED
	115	INT. THE DUNGEON. LATER
	116	INT. THE KING'S CHAMBERS. LATER
	117	INT. THE HALL OUTSIDE THE KING'S ROOMS. MOMENTS LATER
	118	INT. THE COURTYARD AT BALIAN'S HOUSE. CONTINUOUS
	118A	INT. SIBYLLA'S ROOMS. LATER
	118B	EXT. IBELIN. DAY
	119	OMITTED
	120	INT. SIBYLLA'S ROOMS. NIGHT
	121	INT. THE KING'S DEATHCHAMBER. MOMENTS LATER
	122	EXT. THE HALLWAY. NIGHT
	123	OMITTED
	124	OMITTED
	125	INT. THE KING'S DEATHCHAMBER. TWILIGHT
	126	EXT. JERUSALEM STREETS. TWILIGHT
	127	INT. THE CHURCH OF THE HOLY SEPULCHER. CONTINUOUS
	127A	EXT. WHITE DESERT. DAY
	127B	EXT. A GARDEN. DAY
	127C	INT. THE THRONE ROOM. DAY
	127D	INT. THE KING'S ROOMS. NIGHT
	127E	INT. SIBYLLA'S ROOMS. NIGHT
	127F	EXT. THE GARDEN. DAY
	127G	EXT. THE SUMMER HOUSE. TWILIGHT
	127H	EXT. THE ROAD TO JERUSALEM (GORGE). DAY
	127I	EXT. JERUSALEM. NIGHT
	127J	INT. THE DUNGEON. LATER
	127K	INT. THE CHURCH OF THE HOLY SEPULCHER. DAY
	128	EXT. THE DESERT. DAY
	129	OMITTED
	130	EXT. DAMASCUS. DAY
	131	INT. THE PALACE IN DAMASCUS. CONTINUOUS
	132	INT. THE THRONE ROOM IN JERUSALEM. NIGHT
	133	EXT. OUTSIDE THE WALLS OF JERUSALEM. DAY
	134	INT. GUY'S RED TENT. DAY
	135	EXT. OUTSIDE THE WALLS OF JERUSALEM. MOMENTS LATER
	136	INT. THE PALACE. NIGHT
	137	INT. THE CRYPT. MOMENTS LATER
	138	EXT. JERUSALEM. VARIOUS. DAY
	139	EXT. PALACE BALCONY. CONTINUOUS
	140	EXT. THE DESERT. DAY
	141	EXT. THE WALLS OF JERUSALEM. TWILIGHT
	142	EXT. HATTIN. DAY (HELICOPTER OR CABLE)
	143	EXT. HATTIN. CONTINUOUS
	144	EXT. HATTIN. LATER
	145	EXT. THE WALLS OF JERUSALEM. CONTINUOUS
	146	INT. SALADIN'S TENT. LATER
	147	EXT. THE DESERT. MORNING
	148	EXT. THE DESERT. DAY
	149	EXT. THE WALLS OF JERUSALEM. DAY
	150	EXT. JERUSALEM. A SQUARE. TWILIGHT
	151	EXT. JERUSALEM. DAWN
	152	INT. SIBYLLA'S ROOMS. MOMENTS LATER
	153	EXT. BEFORE JERUSALEM. DAY
	154	EXT. THE WALLS OF JERUSALEM. LATER
	155	INT. CATACOMBS. NIGHT
	156	EXT. THE WALLS OF JERUSALEM. DAY
	157	EXT. ANOTHER WALL OF JERUSALEM. LATER
	158	EXT. A LESSER GATE OF JERUSALEM. CONTINUOUS
	159	EXT. JERUSALEM. NIGHT
	160	EXT. JERUSALEM. DAY
	161	EXT. INSIDE THE BROKEN WALL. CONTINUOUS
	162	EXT. THE BREACH IN THE WALL. DAWN
	163	EXT. BEFORE SALADIN'S TENT. DAY
	164	EXT. THE GATE. DAY
	165	OMITTED
	166	OMITTED
	167	EXT. INSIDE THE WALLS OF JERUSALEM. LATER
	168	OMITTED
	169	INT. THE PALACE. DAY
	170	INT. SIBYLLA'S ROOMS. MOMENTS LATER
	171	EXT. THE DAVID GATE. DAY
	172	EXT. THE TEMPLE. DAY
	173	INT. INSIDE THE TEMPLE. DAY
	174	EXT. THE ROAD TO THE COAST. DAY (ENDING ONE)
	175	EXT. THE 'LOCAL LORD'S CASTLE' IN FRANCE. DAY
	176	EXT. THE CROSSROADS. LATER

