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CUE 12
INT. DAPTY HOUSE - NIGHT L
s MC.E, perched sn STMECNE'S shoulder, as he approacnes an
arcned glass doer He opens the door and we're
=T, PATIO PARTY - MIGHT 1
T™he house iS a large estate with grounds. 1It’'s the end of what
sas a large semi-formal party. A Few Stragglers mill about, a
parrender cleans up, a couple drunkenly makes out, another guest
drops to the floor, drunk, cups and empty bottles are strewn

The Pixies fade into Frankie Lymon's *Juvenile Delinquent” as
rhe MUSIC comes from SPEAKERS. We FOLLOW GROVER CARY, 21, a
graduate of the day., who weaves his way through the dregs of the
party. Grover, dressed in a dark suit, clutches two drinks and
it would seem from his wavy walk, he has already had a few. A
drooping banner behind him reads: CONGRATS MAX! Various
stragglers cross in front of him.

PETE _ .
I think violence is always justified
some of the time.

GAIL
“ho would you rather be stuck on a
desert island with MacNeil or Lehrer?

LOUIS
I'll tell you the worst thing about
losing a foot.

sr=rer finds his way to a corner of the patio. JANE HAYWORTH 1s
~alking with LESTER, a stunningly handsome goateed guest. Jane
wears a stunning red dress. She has dark intelligent eyes and
a rerainer which she plays with when she talks. This 1s her
snly childish trait. Jane’'s eyes catch Grover and remain on
him. Stragglers continue to pass Dy, blocking their views of
~ne another. A guy sneezes on a girl. Another girl dances 1in
an odd erotic manner.

(CONTINUED)
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Jana = ¥new you'd win che Siczieon
orizs: foUur a brillilant writsar Tou
wanna dance?
Ha dass a _i=zl2 jig => imprass her. Jane laughns; he lcoks
Zzolisn.
JANE
T would, but I find you irritatingly
agccractive, Lester
Tester laughs and turns t£o Another Guest. Jane's face ligzhts up
as Grovrer comes claser
JANE
There's my drunk boyfriend.
Jane puts ocut her hand which Grover slaps five. He notes Laster
and lights up a Winston. Jane and Grover look out and observe
~he parzy. Their conversation, although quick witted, has a
unigque intimate quality.
GROVER
You know I was going Lo wear my goatee
tonight and wouldn‘t that have been
embarrassing.
JANE
You're right, goatee season 1s 1n full
bloom. 1It’'s all those film majors.
GROVER _
T was tempted to put vodka in your
cran-orange. I don’t know how you can
not drink at these parties.
Jane Lif:s her glass to her lips, smiles. '~ They both turn out

1 1
and cbserve the party.

JANE
I saw you trip when you got Yyour
diploma.
Grover blushes. Jane sips her drink, which instantly goes to

T

her nose. She licks her lips and coughs.

GROVER
Careful.

JANE 3
You've got pig in a blanket on your
chin.

(CONTINUED)



Lad

o~ p——

- a l a1 ——
Tr--tar LTSS 3 MINU3TUL2 DL2CE ~f f3od 2££ his z£hin
SPTVER
s £frnanded)
= ==zngyratulations on the flicrion
JSANE
wall, 1% ywou'd submitted, you could
=awes wWon. r at Least it would have
Tean close
SGROVER
v~y know, ewven though all 618 of us
-rara wearing caps and gowns out there
~sday, I couldn’'t help but think 1t
sas a coincidence that we were both
wearing black.
JANE

Thank you, that’'s close to being a
sweet thing rCo say.

=XT. PATIO PARTY - TABLE - NIGHT 1

MAX BELMONT, the host, and ISAAC COHEN, both graduates, sit
~-ogether toasting. Max, 22, is in a tux. Isaac, the same age,
1n a rweed jacket, wearing a tie with carrots on it, and slacks.
Max reclines, rocking back on his chair, sipping a scotch on
.~=. Tsaac nervously wipes a spot off his tie. The table 1is

T lrrered with napkins, toothpicks and glasses. :

ISAAC
To life after college.

hey clink glasses.

ISAAC
Do vou forget things ever when you
drink?

MAX

You mean black out? No.

ISAAC
well I don't really black out, but I
don'* remember everything. I mean,
I'ma little guy. You think that'’'s
reason for concern?

MAX
Probably.

(CONTINUED)
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srar and Jans contlinue thelr .lght hearted bantar.

JAMNE
/-u're sneaxky, you know. Like that
=hing in that movie. I can't
ramempar

GPOVER
T'm not like him.

GUEST' S VOQICE
Congrats Jane! Czechoslovakia, wild!

Jane smiles uneasily. Grover drops his glass which shatters.
Jane jumps to move out of his way.

JANE
‘Wartch out!

Srover looks at her with dismay.

GROVER
Yau got into the university.

JANE
Yas, I'm going to Prague.

Srover kneels and picks up the pieces of glass. Jane stoops
4~wn as well and opens his hand and removes a shard. We MOVE
back up with them, Jane puts the broken piece of glass on a
nearpy table. Another Random uand, interested in whatever 1S
neing placed on the table, picks up rhe glass from off-screen
and pulls it away.

JANE
They called me this afternoon.
Someone dropped out c-f the program at
rhe university and now there’s an
opening. So it’'s cff to Prague to go
5 school. I know Prague’'s a cliche
HoW, DUE «oo

Srover's hand bleeds just a little.

(CONTINUED)
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SR.CTER
Nez -usc B8rocklym, A-list Brooklym:
Park Slcpe--Divisicn Two Mannattan.
Srover takes Jane’'s drink and begins to down it. Jane reachss
for her purse on the railing. She puts her retainer back in ner

mouth and retrisves a notepad and pen.

—ai

JANE
well, Prague .s division one
Bratislava. 7Zou might want t£o slow
down, there'’'s no alcohol in that

drink.

Grover puts it down, dabs his bloody hand with a cocktail
napkin. Jane writes 1n her pad.

GROVER
But Prague is just the worst place to
go. the way I see 1it, eventually
vou’'ll make your life in the States.
Why run away now? You're just
postponing that ‘'get started’ year.

JANE
I'm not postponing anything. I'm
postponing months of emotional
paralysis.

GROVER

(getting desperate)
Exactly. It's a bad :dea to go
directly. Would you please stop
writing what I'm saying. Can we have
one spontaneous conversation where my
dialogue doesn't end up in your next
story.

Jane shrugs. Probably not.

GROVER
Listen, it's good to beat around the
bush for a while.

(more)

(CONTINUED)
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SEZVER
oh, I‘we peen T3 Prague
incradulously
GPOVER
- rawr=n’ - bean t£o Prague been Lo
Prague. but I know that thing-- that
stop shaving your armpits, read The
‘Inpearable Lightness of Being, fall in i

love with a sculptor., now I realize
how bad American coffee is thing.

JANE

Beer,

GROVER

they have good beer.

--how bad American beer is thing.

GROVER
(repeatcing)

looks at Grover with disbelief.

--how bad American beer 1s thing.

JANE
Yeah, I

PARTY - TABLE - NIGHT 1

heard you the first time.

A CAUPLE stands behind Max and Isaac.

shairt,

=

crying to cover her up.

laughing,

obviously drunk.

She laughs an

The woman removes her
Her boyfriend freaks out,

d runs around the party

tcpless.

Max and Isaac

swig of their drinks.

look at one another then rake another

MAX
My parents fly in from
out these swank digs,

Chicago,
booze little

rent

Isaac up and apparently 1t SEill is

not up o his standards.

(CONTINUED)
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MAXK
Y2ah, you said that cefore.
ISAAC
As a litcle guy I can’'t do things
s-her bigger guys can do.
oined by JACK “SKIPPY" MESSING, and

Isaac and Max have been 3¢
aple young woman. Skippy., a sucker f£or

MIAMI LAKE, a small exc:
ssorizes his black tux with a red cummerbund and bow-
rle champagne corks floating about on the material.

a flowery Betsey Johnson dress.

SKIPPY
Where's Grover?

Max and Isaac shrug. Max rocks on his chair which starts to go
20 r back. As we PASS by he falls.

SKIPPY
First thing I'm going to do now 1is
read all the great short novels. You
wanna get married?

M:iami laughs and sits on Skippy’'s lap. Max 1is lifrting himself
~ff the ground--he has fallen and broken the chair he was
leaning on and is now trying to fix it. Miami, the only one to
norice rthis, smiles at him. Skippy changes the tone as he

dder.ly adopts a game show host voice. The following
r-rersations overlap.

g

[

SKIPPY _
Okay, can you name me eight movies
where monkeys play a key role?

ISAAC
Ding' Going Ape, Mighty Joe Young...
MAX
Monkeys. For all our sakes, I hope
nobody gets this.
{more)

(CONTINUED)
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You raalice, wishin a martar gf nours
Terd Loge ail sdenrtiky Tight hours
13-, I was Max Belmecn:, English majer,
2-..232 senidr MNow I'm Max Belmont
w7z 3zas noching
MIAMI
~at ars you talking about?
MY
“war do I do? do nothing. All my
ac--wplishments are in th2 past
ISAAC
Son -f Kong, those Clint Eastwood
ST g
MAX
{to Isaac)
--xicnkey movies 1s a stupid subject.
SKIPPY
vsah, how ‘'bout, name me six
smpiricist philosophers.
MIAMI
Jkay? Hume...
MAX _
T-r Christ sakes Skippy--can 1t. How
‘sout worst case scenarios after
sraduation.
SKIPPY
2:ng! Heart attack.
ISAAC
~:ing. Live in Milwaukee.
MIAMI
Forget everything you learned.
SKIPPY _
I didn‘'t learn enough in the first
place to forget...And, sweety, Yyou
d:dn’'t ding in. And this 1s not for
-unlors.
M.am: g.ares at him

SKIPPY ‘
Scrry hun, I was out of line there.

(CONTINUED)
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zan‘'z. You could maybe

vakia over Brooklyn.

-

nis pack of wWinstons. OQOffers Jane one, she shakes her head.
Jane tries to tear a loose thread from her dress.

ause. sSrowver -akes cffense =o the Brooklyn remark. He
N

JANE

T I,

GROVER .
“hat do you mean you quit? You quit?

~ane nods. She's having trouble with the thread, unraveling

Taterial.

GROVER
u quit. Now I see 1t. First you
nly smoke after a meal and then just
ne or two a day. buz ever so
iightly, Quitting.

1 O

m O o
3

JANE
et
You can come with me 2u Know.

GROVER
what's for me 1n Prague?

JANE
2laces Kafka lived. Me.

Pause. They bcth lean against the patio’s railing.

(CONTINUED)
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fucking packs a day Twenty years
~3ka -z =hrcugh all Zhat peer pressur?2
g and cenTy mcore years 11l die.
S oy Senicr Year ol gek: me
az
S
ik
nar-, Zscauss U smoke now, I should
=7
SPOVER
\o. but what you did was snea-- Yes,
=y ashzuld smoke tool
ZANE
T =214 vou I was quitting, but you
didn’'t pay ac:tention. You're a foul
wea-her friend, Grover. You're not
nreraesced in me unless I'm suffering
like you

GROVER

what am I going to do now?

considered what I'm going
where am I going to live?

ANOTHER VOICE
Hey Jane! Prague? Woo!

Srover glances toward the voice.

GRCVER

Z'1ll Weoo you.
JANE

z acn't

rave anything you'd like

know what else to say.

Have you
to do?

You

Do
o add?

each one waiting for

the

They stand there about six feet aparct,
s-her zo say something.
EXT. PATIO PARTY - TABLE - NIGHT 1

LOUIS has joined the

table.

He's a little older than the others

as close with them.

He follows their

nd s obviously ot
banter like a tennls match.

MAX
Zar wWreck.

(CONTINUED)
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SKT2PY
I- ook eirght vears for vou to
graduate, but ysu finally made 1t
bl (B ‘nat are you dolng now?
LOUIS
Z'm getting in 21d Carlotta and
driving her until she can’'t drive no
mor2. Then I'll settle in the firstc
rown she breaks down 1in.

MAX
That's real mythic Louls, what the
hell is 0ld Carlotta?

LOUIS

2oh, just my '67 Mustang.

disappears 1into the party. Skilppy pauses LO think of -

SKIPPY
How does zhat work? Do I have to
start paying back my college loans
Comorrow?

Miam: jets up and leaves.

MAX
Don’'t you wish somet:mes, there was
another position 1n sex--Just
something else to do~?

They all excitedly nod, Yes. Grover is making his way across
—he party.

SKIPPY .
Hey, Grover, worst <Case scenario after

graduation?!

(CONTINUED)
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2ir cwn thoughts. Gro
ppears into the ground
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FADE TQO BLACK

—~rmrE. FIRST DAY OF SCHOCL - THREE MONTHS LATER

1]

EXT. AIRPORT - DAY 2
Grover and Max walk from the parking lot to the terminal door.

A panicked Isaac stands immersed 1in his six or seven bags, a
bulky outdated ccmputer, a rolled up rug and other grad school
necessities. Red caps and departing families pass in front of

n:m. Grover and Max approach the nervous Doy.

ISAAC
what's 1n Milwaukee?

Irswer hands Isaac the huge framed poster of Slim Harpo, he'd
: carrying £for him.

r3
een

Iy

GROVER
Your graduate school. Your...?
(to Max)

What’'s he study?

MAX
Umm, mechanical engineering, I think.

GROVER _
Your mechanical engineering! Go.

ISAAC
I hate readjusting my watch.
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T3sa- TurnE I Max even orsS panicked His amougag fInzinlds

Py pwesse T maoa £551 10 With the
i s - ~an - change my habits, I'lZ
me s.eacing i1n the day, awake all

MAX
I='s Milwaukes

SECYER
--'s 2nlv an hcur different, Isaac,
oy owon' T even nocice.

I3AAC
- 11 pe nungrvy at five now, be ready
£-r =ne local news at four.

GROVER
30.

Tsaac 1s motionless.

MAX
{to Grover)
~nis is useless. We just have to walk
away, like mothers in nursery school.

3 ol 'C",;FE_R
3ye, Isaac.

They szart to walk away. Isaac looks miserable. As the TWO
fviands ~r-ss the street, Grover breaks the silence.

GROVER
That settles Isaac.

“ax -akes a deep breath.

MAX
“hat I used to be able to pass off as
sust another bad summer could now
potentially turn 1into a bad life.



- i 5 = a- e B 31
Wil me amna STITIAT LN o9 = a¥ i b -
e e a prEmesAT LA _—-— e~ el v oo - _ - -~
—e - ———t Ll e =k ——— - - e S e e W - . -l -
= — - = - = — PR = : = — - -
5 tazu=:ful sssting with ramarx<ab.o2 J.CW and warmih Izs
I # & -~ i B S e Sm e e
=ttt g3l Yook mas A TRETERIIZLS r =fizcx ¥idg mowe Lotz s
3 s
- T, AP, . - = P L gl el = B [k = —at -
T™w= Par=ncts 2 szzd-twve 7o their WEEPY FRESHMAN
i ey A
SNEZEY FRISHMAN
shols | T g9 - nmars 1T hers
e, T LY, P - — e B -
P e R Seydanes Carryy a Lrunik Lnito a Zorm
R R AR e T — ——r _ ey
i — et L ke _.-_'!P.,D = .-_.P.:"! '._.".._.DS *2 .-’..“..\f. 2
B — R o= R - e
L FLNDOM FRESHEMAN usners nls parents away.
< i o
2ANDCM FPRESHMAN
~le 30 s owve Skav Dv Ka o
»..“a_f _v = = ~ a_-’ u_—‘e ‘.y, a.a_ve
Just go; Jdammlt:

TWT . CLAYTON CAMPUS - DOPM STEPS 3 - DAY 2
rno-her dorm. Skippy is helping Miami unlcad her car.
who loves a tre

rops. Miami 1s in another flowery Betsey Johnson dress.

SKIPFY
Ahh, the trusty fan. Everyone brings
it ro school, uses it for about four
days and then puts it 1in the closet
for —he remainder of the year.

MIAMI
- use a fan all the zime.

SKIPPY
IR nuhs

Skippy.

nd, wears an old bowling shirt, jeans and high

TE-oRITH, a junior exchange student from an undisclosed

the sunny day.

FRIECRICH
Kudos, Mee-ami.

MIAMI
Hi Friedrich.

FRIEDRICH

kb

(to Skippy!

what are you doing here? Didn’'t you
graduate?

 CONTINUED)

¥ o
aches. He is very touchy-feely. Miami gets a K1sSs.
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ralping nar move 1ol
g around nere fcr a
FEIEDRITH
lagtal SarADEE It's a shame. Mae-am2
e TEVELy I was hoping to be rid of
0! Ty widding of Course.
SKIPPY
Sorry To dlsappeolnt you
FRIEDPICH
Such 15 =he l:fe., See you Mee-ami. ,
I am around You will see me, I have
a morcorcycle and I ride around.
MIAMI
Bye, Friedrich.

friedrich kisses Miami on both cheeks and pats Skippy on the
back. He struts off. Miami turns to Skippy, she gestures with
a rolled poscer.

MIAMI
weer-do. He knows we're dating and he

st11) won't leave me alone. Nice move
with =he chair, slick.

Skippy inspects a long lamp with the neck of a duck.

SKIPPY

(unconvinced)
He seems okay. I wouldn’'t worry about
Friedrich.

=XT. SROVER'S HOUSE - DAY 2 -«

Srover and Max pull up outside the small unimpressive house that
they share. They're unloading groceries from the car. The life
2ff campus i1s a remarkable contrast ToO the dorms. The
surrounding town of Munton 1s economically depressed. The
colors off campus are almost entirely drained out, giving a
feeling of black and white. This 1 K as rto the college’'s QOz.
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a3 2= 2% snsryy doing very liztle.  Max L3
2. The gr-ceries consist 2f ramer
ard a cas=s cf Ceer Grover keeps up The
. Sut in r=ality lingers on the s.x pack
“ai= -w-ar frsm -ne summer, has a transient I=sl T2
~-xsne.S .5 halZf-filled and a box of pooks sits Z=lTw
ma fourmi=ure is old and ratty. Video tapes litIar tne
d2g. almost motionless, lies on the floor. “ax .3
unhappi.y fumming ‘Banana ranna.”’
ML
Jrowrer 3rowver 3¢ 2cver, Banana Fanna
Ty Tawvaeyr, M:i My Mo Mover, Grover!
504, I nave that norrible children's
song in oy nead Hum something so I
can get rid Si it
Srovver hums scmetiniln rncosherent
MRX
- don't know that. Hum something
=1 -
2158
Grover presses the blinking answering machine button. Max goes
into -he kitchen, calmly stepping over their motionless dog.

SKIPPY'S MESSAGE
(on answering machine,
somewhat hushed)
ick up...Pick up! Hey dicks, pick .
up! If you're screening this, .
assholes...Anyway, can’'t talk, I'm in
rhe lobby of Miami‘'s dorm. Max,
remember that dick, Friedrich from our
Teminist Pnilosophy class, well, now
he's a senior and he’'s all over Miami.
Foreign jerk, why would anyone want €O
be from or go to a foreign country?

GPROVER
(to machine)
I don’'t know, why would anyone want TO
go to a foreign country?

MAX (0.S.)

Jane, Jane, RBo Bane. Banana Fanna Fo
Fane. ..

(CONTINUED)
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He ridss a mItoIr-- Hara ctmes Miam:!
EEEP ~ha sacond message
TAD'S MESSAGE
Yi Srover, 1rc's Tad, call me. Titmy, S
35ston at the 3resnbergs. See the
¥nicks, Bulls on Saturday? <Call me
—nara L2 4dlscuss
-\ IPOVER'S HCUSE - KITCHEN - DAY 2 o)

ito machine)
Why don’'t we discuss the fact I could
bhe in the city getting some writing
done if you and Mom hadn’'t split and
sold the fucking house!

MAX
You realize you owe me two months
rent.

Srover ignores the remark. He inspects a bag of ramen.

GROVER
ke to eat something for a change
ce

Ehd 3]
a sn't have a flavor packet.

i
t d

MAX
You ever had the shrimp--

Max knocks a glass off the counter, which SHATTERS.

MAX
Whoops.

1

*NT. SROVER'S HOUSE - LIVINGRCCM - DAY 2 -2
Srover looks sadly at the answering machine.
GRCVER
I Jjust spent my last twenty on
grocerles.

Max enters.

(CONTINUED)
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m pocr and
snger =squal
u xnow what I
ng cf££ to war
age movies.
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Ll
“r we were just retiring. I wish I
wers -ust retiring atfter a lifetime of
nard labor
They guickly contemplate the bizarre fantasy. The DOCRBELL
PINGS. Max drops to the floor.
MAX

. R anad

-—a

Get down!

GROVER

~ins Max on the floor. away from the window.

MAX
Se- down' It's the cookie man, that
Juy who sells cookies door to door.
-~ Saw nim in the neighborhood earlier.

He's so hard to say no to. Just stay
4own! I can’'t handle him. He’'ll go
CZIPBELL PINGS AGAIN.

GROVER _
How long do we stay like this?

MAX
Go away, Cockie Man.

SPOVER 'S HOUSE - LIVINGROOM - DAY 2

rsaac srands at -he door. He has a key. Isaac’s bags surround

- -

da et

Srover and Max, on their pellies, look in amazement.

(CONTINUED)
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S e
s ars oy dozng hera?
ISAAT
- falt antsy. Thare was mer2 reascn
Zor me T2 stay
Max
Famarkable
SRITER
5= Milwaukee and graduate school...?
I3AAC
T'm deferring mv admission, move back
wizh my Mom £cr a wni.e
4 pause Then everything’'s back to normal. ..
MAX
So. did you have fun at the airport?

ISAAC
oh yeah. I bought
Here. .,

—_ = .‘-T :,N

—_— (U o U4

CAMPUS

Skicpy s walking in and ou
g oy iy -
IR S
DANNY
“hat would you racher Zc.
or lose your mother?
FREDDY
Fuck a cow.
DANNY
Cow fucker.
Skeppy. nis hands full, turns to

n

KIPPY
You know I regret not

vear abroad.

- DOFM STEPS %3 -

2
he door with Miami,

some magazines.

DAY 2

chatting.
stiil

n —he steps

Miami .

raking my Junior

(CONTINUED)
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SKIPPY
~erav s Safarms =
srrarly defan E=Jbt
o SZ@men’ ¢ Bother me I said I wish
T Ragd cCAaAxsSn Juniosr yeart
TAADTY
naz wou.d wou rather 4o, IUCK A COW
~r a Tur=<ey’?
FEECDY
FEEZEEY
P AR I,
EELU LYy penszve
Hor Turkay?
CANNY
Turkey fucker.
=
En SKIERYY
Ysu, a cow or Lose your mother?
ngh
SKIPPY
"‘.'hat'?

DANNY
what would you rather do, fuck a cow
or lose your mother?

SKIPPY
Neither thanks.
. exasperated)
I don't know, cow.

MIAMI
Zow fucker.

-\t SPOVEPR'S HOUSE - KITCHEN - DAY 2 8

Sr-ver is on the phone with his father, pacing. Nonchalantly,

e keeps stepping over the dog. Max 1s kicking the broken glass
-~ rhe side, humming the same "3anana Fanna” song as before. He
puts a piece of loose-leaf paper on 1= It reads: BROKEN GLASS.

MAX
There.
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Skippy ent
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o SCIeSalnLng ot 33420794 T,
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FEITEE
— e =ra
-—k :_n-..nl‘.-
it - et o e rouSre right e They
L. [ - S % —A == ~ammrEs~a ] - -a " e
~34- = zZalled Thne zTechnnical 3N rl.ek
—nay weu.d'we won
-sazc --mes out of the bathrsom, zipping nis £l.
nLS DeLrt
.,
i - W SN
- - 3 « 0 s -y
no won Bud Bowl II7

-ipping and buckling his pants.

Max
That's a bad habit You really ought
-5 finisn that 1n the bathroom.

GPOVER ,

(on phone)
y~w 'bout that call with half a minute
lafr. Ewing was pushed...I know!...
Txactly, he was pushed... They're

cheating us... The refs are cheating

us .
ers through the front door.

SKIPPY
Hello fellas.

GROVER
(on phone)
what? I can't hear you Dad, hold on.

ir-wer, steps over the dog, and stretches the cord into his
sedrscm so ne’'s able to hear better. Isaac unzips one of his
cags, pu.ls out the remocte control and turms on the TV.

MAX
What are you doing with that?

ISAAC
I packed it by accident.

SKIPPY |
Did you see the people moving in?

GROVER (0.5.)
{ from bedroom)
HYow are the freshmen biddies?

(CONTINUED)
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ZIPEY
C=azl, Jast Since Two WS2Ars ago
-s3a- --..5 2 gi=ce2 oI paper from Ll1S pockat
-2 pasn Zzing some research; we all
smow now oid Mozart was wnen he did
8. Tnmmes
MAX
_Lw2 Dona
Z32AaC
1-~3 Kaa-s, big poet, Keats was dead by
=wano-four. And Tracy austin. When
=== s-arted playing she was tiny.
Mmm, I'3d li-2 to fifteen to love with
ner 1f wvou snow what I mean...Ace her
Zsuce
SKIPPY
veah, I'd like to fuck her on the

rennis court if you get my meaning.
They look at Skippy wondering where the subtlety 1s.
MAX
Let’s hit The Penguin, get a beer.
I-'s what, one-twenty; 1t's almost
cocktail hour.

SKIPPY

feah
ISAAC
iwatching TV)
Hold on, I want to see if they get the
szain out

pause. Max looks at the TV.

MAX
It's a detergent comm
they're gonna get 1

1al, Isaac,
ISAAC
That's bicycle grease.
Pause. They all watch TV engrossed. Suddenly:

MAX
Jkay, let’'s go.

(CONTINUED)
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SRER

2n ghone)
S-arks seemed fine, why?...I don’'t
¥mow. ..l chink he's napmy .Riley 1is
no- dspressed.. .Dad, that's
gi_lw o2iley is happily married...No,
- -mink .='s a successful marriage...l
gotza go Yean, we'll discuss this

Srzoorer nas s::pped ar a particular page in the locse-1l=af. It's
a piczure h2 drew of Jane and him kissing. The drawing .3
~rude, -carcsonish, but shows real affection.

CUT TO:

TNT. CLASSROOM - FLASHBACK #1 - DAY FBI

vear earlier.

ens t-o Grover,

GROVER

The class sits attentively around
who reads his story from inis

nodding methodically with

~and he never got her call.

Is ie roughly a
a rable and list
seac

The Professor s
Srowver s narrall
Srowar puts Jown
- ’ - : - -

A~ NanI snocts up.
Falle feF 8yes 1

-asually looks through her torm, dog eared books. Skippy :5

a.so .n the clas
-ne carty, wearl

-

£ind
‘WO K.

pee-er
rea;Ly

sSalitu

]

his story. The class watches, expressioniess.

Jane sits a
n reference c£o

s, seated nexct
ng a knit cap,

LESTER

few seats away from Grover. She
rhe various comments. 3She

to Grover. Lester, the guy Iror
:s the first to speak.

this is Grover's most mature
The scene with the carrot
really resonated. The piece
had a “One Hundred Years of
de” bent to 1Lt.

CONTINUED)
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Giwidiahe D g0 DTS RTR
T 1l meers oSy A [URCEEd YEAIS s
Sp_rTads
Tercs .-a g-ares 3z ncotes he's taxen on Lag SLArY rz.3523 2.3
F——. -
el
- e
- -~= = ! - == - - S
~~a prssa 1S Like the Dbastard cal.d oE
Taymond Carver Like Pav Carwer meets
FLiIzgsrasd T.5¢acs, I mean; not
Eaiza
o~ - - - a0 = - - - - - 1o T ag e - - -
Grorsar JUXIS 2o X100V el TRELE =5 BVEeSs SKIDRY -aidas 7 o
who Z.:ps her na.r, s5peaxs
-
T e -
han sou —hink about 1t t—he maln
. ; oy
r a lizcle Holden
h

caulflield ¢ Humbert Humbert
and -—hen i1n that so of pseudo
sussian novel 1lk think 1t’'s

Grover's best work to date.

[ LA L

y gives Grover the rhumbs up, Grover, with fake modesty.
s The Professor nods. Jane's hand goes up. Lester
es her wich romantlic awe. Grover doodles on his noteboox.

JANE

T4 like to say first up that the
prose 1s remarkable. I chink: 1t’ s
meautifully written. ..

5rover has drawn a plcture of a naked womarn.

JANE
uawever, I noticed that the characters
in Grover’'s story really spend all
rhneir time discussing the least
imporzant things. what ©2 have for
dinner or who's the pest looking model
in the Victoria's Secret ~aralogue.

L)
(RN}

ver perks up, shoots a glance over to Jane, who doesn’:t

I Lo
s-urn i1r. Professor nods.

'y

-

-
For me, the story just seemed slight.
Ir has the feeling of being written
all in one night.

Srover looks a_armed as 1f she knows something.

(CONTINUED)
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SHLD ELnnT Farharcs

virped, Miss
N o msceaile

ZREVER
-- 32sms I must have dons somethin
riznt, £ M:iss Haywor:ch has reactad so
scrangly. 2nd this was a par-icularly
not i1ssua of Victoria‘s Secret. They
rad =-- make some very tough decisions.

The c.lass .aligns cane Diusnes

< ANE
vou joke, but I don't see what would
pe wrong with dealing with important
subject matzer. All that thought and
energy put 1nto Saturday Morning
carcoons I think it's depressing.

CUT TO:

EXT. THE HOLE/THE PENGUIN - NIGHT 2

Srover and Skippy cross the street.
THE HOLE is the popular campus bar.
5€ it. MUSIC blares and lights flash.

A ~ar full of Students zooms by, honking.
wWindon.
FRELDDY
CZLLEGE!
s=r~ss the screet is THE PENGUIN, a local bar.
A5 sne 1s outside of :t.

EMZTTED

INT. THE PENGUIN - NIGHT 2

Zountry music.
behind zhe bar reads:

Isaac and Max are drinking at a table.
SNE PITCHER, ONE MINUTE, ONE DOLLAR. Two

i}
(Rl

o]
[ 3]

Night falls on Clayton.
A long line trails outside

Freddy yells out the

It is dark and

A sign

Men are thnrowing darts right at the entrance to the bar.

(CONTINUED)
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Figype o L)
oy emaow., - put my hand in my moutt
f-s» T =zucnhad all that money. Can
crma= e kad £3r wou?
MY
-f =-urss. That’'s now Jerms are
spr=ad
Srover and SKippy =2nter 'i=nout looking, they duck undsr zhe
darcs Srovar orders two beers from the Bartender.
SKIPPY
--30 my £feeling i1s, we're like a club --
se're a bunch of guys hanging out all
~ms -:me, We should have a name.

GROVER .
what do ycu have in mind?

SKIPPY
I don't know. Something that won't
sound so stupid, look good on a satin
jacket. Cougars?

They approach Max and Isaac. As always, the conversation
~verlaps and goes at a rapid-fire pace.

GROVER 5
Skippy wants tO name our gJgroup.

MaX
What group?

ISAAC
what's the name?

SKIPPY
- was thinking of something like
Cougars or Hawks or something.

ISAAC
I see.

MAX
wWe could get matching lobster bibs
with our names on Cthem.

GROVER
Or a special brand for cattle.~

(CONTINUED)



CoNTIIIUED: 2
S¥IPPY
Forgat 1%. Le-'s 33 => zhe Hole.
hista il b Mo Hole f£or me
SKIPPY
~mar's where we'ra comfortable.
Thar's where the fun is. Freshman
-

MAaX
I don't need o go to a campus bar to
be raminded of my lack of success with
a bunch of snotty, thrill seeking
czllege kids.

SKIPPY
T™hat's us. We're like celebrities to
them

MAX

No, we were celebrities, now going
back would be like doing Hollywood
Squares. I'm too nostalgic, I*11l
admit 1t.

Srover sees KATE, 16, wearing pink and enough hair spray for
rhree girls, playing pinball. Grover smiles and approaches.

SKIPPY
We graduated four months ago. What
can you possibly be nostalgic for?

MAX
I'm nostalgic for the conversatlions we
had yesterday. I've started
reminiscing events before they occur.
I'm reminiscing this right now. I
can't go to the bar because I've
already looked back on 1t in my memory
and I didn‘t have a good time.

Skippy looks at Isaac with disbelief. Isaac, who shifcts

uncomfortably as if he has something 1in his pants,

ISAAC
I think I'm gonna switch back to
briefs.

just shrugs.
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ins ¥a=s an ~he other side of the bar. =he smac«<s
1th ragularizy
SPOVER
az=s, L='s great to see you
KATE
35z :f ycu're still here, you <an
Sniil fULE me
PEOVER
T=2ah, I'd like to.
KATE
Thatz's nigh speed Got any stories
£2r me to read?
GRCOVER
Mot wet. I think you're up to date on
my oeuvre.

KATE
How's ya love life, Grova?

GROVER

It's okay, a C plus. CQkay.
KATE

So it’'s like that, no Jane, huh?
GRCVER

She’'s 1in Prague.

KATE

va know, I worked in a prison this

PENGUIN NIGHT 2

Sk:ppy downs his drink and turns tO the sour Max.

wIrover

SKIPPY
Well, you're making no sense, but
we'll see you. I've re-enrolled in
school.

MAX
vsu can't do that.

and Xate sit down.

(CONTINUED)
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ah, but I zan I nawva meney saved
Seam my cralet parking Jjob owver tne
summar -- f:r:ﬁnace;y =ha Cutlass‘'s
farder I crusned 1s nct gonna sue--
3~3 T'm audi-ing the classes I feel I
mi1ss2d sut on 1n our measly four
TZArS
--hes nis beer with Isaac’'s and grabs Skippy’' s Courss
SKIFPY

we Aidn’'tc learn enough and now 1it’'s up
-5 us zo educate cursslves. I'm
rak.ng...where's the catalog?

{zo Grover)
Sive me that. You're always taking
shings. You're not interested in
anything unless scmeone =lse has 1

MAX
who's the little girl?

GROVER
This 1s Kate, my tutee.

MAX
what do you know about tutoring? And
Isaac with his mechanical engineering.
Why does everyone have these litccle
things they do by themselves that I
never know about?

ISAAC
Yyou don‘t listen. I know Kate.

es at her. Grover hands Skippy the catalog.

SKIPPY
Thank you. Max, you were a philosophy
major, you'll be inzer=sted 1in this.
I‘'m taking Ethics. ~.sO Scandinavian
Lit., Personality --

MAX
You took Personalicty

SKIPPY

T ook Behavior. There's a :
difference. You're right, he doesn’t
listen.

(CONTINUED)
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now, YCou

Juys all zalk tne same.

w;
(V1]
8

Silencs. They all look at czne another suspiciously. Everycne
is afra:d t£> speak--the conversation is at a dead stand-still.
Then, ¥ax ri1seS

P —

MAX
T'm going home. 1'Ve got bcxes o
pack. Enjoy school. Nice tTo meet
ycu, rate
Max l=aves.
KATE
We'wve met before.
SKIPPY

He's just being cool, but he's not
golng Lo enjoy life the way he acts.

ISAAC
I might have a job, but I have to ccme
pack for my second lnterview.

SKIPPY
Great, where?

ISAAC
Land of Video.

Skippy raises his eyes trying to look impressed.
SKIPPY

You...you reed a second interview at
Land of Video?

ISAAC
Apparently.
. SKIPPY
Sshit, I have to meet Miaml acICSS the
street five minutes ago. See you

there? Cougars'! Cougars! Cougars'

coy leaves in a rush. Grover grabs Skippy's nalf-full beer

GROVER
what do you think 1t would be like,
being completely whipped by your
girlfziend?

[

h
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I3AAC
TR Siggk At thas. There’'s like a
~:2c2 2f focd 1n here In the kceer
SRCVER
Faturn oic
IZAAC
- don’ - want to upset her
ZRZVER
“hy ncz, you got £ood in the beer.
Srover -ri=2s -0 get the Waitress' attention
I52aC
No!
Grover drops his arm.
GRCVER
Nhat's wrong?
ISAAC
T don't want to bother her. She seems
irrirable. A little distant. I think
it's been a hard day for her. This
might just set her over the edge. I
want her to like me and this 1s better
anyway .
Tsaac tries to fish out the food.

ISAAC
It's lLike a piece
cheese fry. Look

GRCVER
Don’'t complain to
to return 1t.

Tsaac swallows the beer and
czn 2f them are disgusted.
ISAAC
this

T

Let's keep

- T =]
Sur ~itiie

of chicken wing or

at it.
me £ ycour net going

rakes rthe food out of his mouth.

.

[

N
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SMITTED

== THE HOLE. THE PEZGUIN - NIGHT 2

-saa- ard Grover stagger cutside.  ACIOSS rhe street, The Hcl
s wis:tle in all :rts splender -- a long line, blinking light

ISAAC
That Kare's go- sort of a Leather
Tuscadero thing going.

GROVE
T'll give wvou =en bucks if you go back
.nside and kiss the bartender.

ISAAC
1fzy bucks.

m

GROVER
No, fifty bucks if you spit in his
face and then say, Oh, sorry I thought
you were someone else.

ISAAC
I wouldn’'t do that for a hundred.

A DECKED OUT GIRL passes by, smiles at them and goes 1in The
Hole.

GROVER
Me likes what me sees.

Isaac goes to the door: ID checked, hand stamped, he enters.
Srever fsollows. The BOUNCER, a student, wears trendy NY club
clothes.

BOUNCER
You got some ID?

GRQOVER
Yes.

8

He fumbles through his pocket.

_ GROVER
Sshit, I left i1t somewhere. Liscten,
I'm way over twenty-cne.

BOUNCER
I need proof. You certainly look old
encugh, but you need proof.

GROVER
‘“here the hell did I leave 1it?

(CCNTINUED)
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BCUNICER
35==a rawe :d. Zan'z drink witicut
srowver L::ks a:t him, anncyed by the unnecessary psychclcgy
rafSystizs
=spr THE HCLE - NIGHT 2
~anny, =h2 tartender, takes osrders. Friedrich orders £for his
Zace
FPIEDRICH
™vo Sex on Beaches!
viami and STEDHANIE talk loudly over the din.

MIAMI
That's so weird, because I always
~hought vou hated me!

STEPHANIE
Mo, no, I was just afraid you though I
was a jerk.

MIAMI
No!

Skippy and Isaac converse with the Decked Out Girl.

DECKED QUT

-

and so this friend of mine got a big
hoop, you know, as a nose ring and one
day while she was running to make a
class, she got it caught in somebody
slse’'s hair who was running the other
direction and it ripped half her nose
- s F

SKIPPY
Well, there’'s also that dark side to
the nose ring.

M:ami dances madly with a guy who dances embarrassingly stiffly.
Sk:opy grabs Isaac. Two ladies make out at the bar.
SKIPPY
dey, look at this girl. God I'd like
=5 fuck the dickens out of her 1f you
now what I mean.

(CONTINUED)
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I3AAC
F o Wb <0
No, I nawe no iLdsa wnat Yol mean
e Ios 41 1 2.5, )
Haw . SKippY. ¥Ou fuck!
SYIPPY
solt 1€ e ignt® fuck suck ass snit
coCk:
—> Isaac
~hart's Fisn, he's pretty Cocl
TOICE #1 ¢0.S.)
hca, ycu're outta ccntrol, man!
-saac -urns pack zo Decked Qut Girl, but she is nowhere to be
ssen Miam: racurns freom the dance £loor sweating.
MIAMI
Trer='s an Eighties party 1n the
dorms'!
SKIPPY
vou have work to do as do I. Sweety,
we shouldn't be out so late.
MIAMT
I'm going.
SKIPPY
Yau're right honey, I'm sorry I flew
3£€ =he handle just then.
They Xiss
ST, THE HCLE - NIGHT <
~v--:ar s-ares in through the windcw. AMY. a girl made up t2
ST T older than she : ~ex- =5 him. She lo0oKs 2

AMY

Wouldn't let

GROVER

No, I lost my wallet

AMY
> gave my fake ID to a friend and now
she’s in partying wnile I'm out nere.

“ou got fake ID?

{CONTINUED)
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Vo, I 'I nave real ID
=21
fou’ T2 Twenty-cne?
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W ZEE. KA E3ver
-\T. DCPM PCCM - aMY 'S - NIGHT 2 iR
The rocem is cowversd with Bob Marley, Einstein and Jim Morriscn
posters Srover has soined Amy, CARL, LENNY, a guy plaving a
guitar and Ancznhner Fresnhman. They are smoking a bong. 3Srover
1s nursing a six-pack. rHe mumbles silently to himself as :f
~rying to figure cut something.
GRQVER
Ler's see, there was Josey...

Amy cuddles with him on the bed.

AMY
(shouting over the party
din)
That’'s heavy! You
impcrtant to you!
o Prague? I hear

lost someone
why didn't you go
it's 1ncredible!

GROVER

wWell, rhink I -- It's over £for us.
: AMY
My bovfriend 1s at

and all, but we're

home 1in New Jersey
still together. So
ne’'s going to come up next weekend and
rwo weekends after that and I'm going
to go down two weekends £from now and
then three weekends after that. And
then Thanksgiving ccmes up pretty soon
and we'll see each other then again.
I guess 1t's a loopy situation, isn’'t
1.6

GROVER
Lcng distance college relationship?
Ir' .. never work.

(CCNTINUED)
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~ANTINUED:
Al
- arrec T=275 3 nRair-ssSS i-g who bites Nnis nand. Lenny So0ss&s o2
~y== 1n angesr
Tavinci, are vcu
She =—3akes rme and smothers it with kisses. Car.l
Joas Inhrs llaction.
~h, =zan I bcrrow this?
_INY
“Ta nhere's seen 'BeCtly Blue?'
AT
“h. I lsve ‘Betty Blue!’ It’'s my
fayorite movie
CARL
Excellent £l1
AMY
(indicating Grover)
Hey, brooder, what's goin’ on brooder?
LENNY ]
Thinkin' scme Lntense rhoughts, I'll
tert
4a -urns o —he Jim Morriscn poster.
LH‘ . .
why'd you have to die, Jim?
CARL
{singing)
suffalo soldier, dred lock rasta!
EVERYCNE BUT GRCVER
Buffalo soldier. ..
~r-var, in a drunken daze DlTKS UP rne phone, dials a numoer .
U GPOYERSS HEUSE ~ LIVING PFCCM - NIGHT 2
Max is sitr=ing next to a half-finished crossword. Half-packed
soxes L:e arcund him. He is punch arunk from lack of activity.

{CONTINUED)
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3 3ig saw puzzle, wi=h pieces missing, 15 cn tne rable. Absent
nindadly, he picxs -Z a piece of wallpaper and Dreaks it apar-.
dis eyes land on the puzzle, he £its the piece of wallpaper into
~ha -i1gsaw. Lit2 ™ plays “aAfrica” by Toto. He lcoks over ac
~he bocckshelf and reads the titcles
MAX

gear- =-f CZarkness, as Lay Dving,

Tichamann in Jerusalsam, Inside The

—~hird Peich, Psychology textbook...

Max
*n This Hear: of Darkness, As 1 Lay
Dying, It's a Bleak House, Beycnd Good

on a Psych textbook. ..

The PHCNE RINGS. Max sStops abruptly as if he’'s been caught

doing scmething wrong. He picks 1t up.
MAaxX
Helle?
GROVER (V.Q.)

Max, when Josey and the Pussycats were
in outer space, what was the name of
the puffy guy who flew?

MAX
Bleep Bleep.

INT. DORM RCCM - AMY'S - NIGI 2
The Guitar Guy strums along as Carl

singing “Buffalo Soldier.”

inother Freshman 1s gone.
nd Lenny dance and continue

GROVER
Great, thanks.
bothering me.

It was really

MAX (V.O.)
You drunk?

GROVER
Yeah.

MAX (V.Q.)

You got a message from your ex-

girlfriend.

(CONTINUED)
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Rope you don't mind I tock my shirt

SRCVER
well, maybe just this once.

s next Lo LSrover.

GRCOVE

L S

Know amy. ‘vve recently been

AMY
Don‘t worry, I won't leave my
boyfriend for you. It Just seems like
a college thing to do.

They embrace. Grover pulls away.

GROVER
Listen, Amy, I'll sleep over, but I
won't sleep with you.

AMY
‘'ou pussy. Why don’'t you remove your
K1rt, woman.

n

Srawer laughs. They kiss.

AMY
Zome on, be romantically self-
destructive with me. Ctherwise you’'ll
just régrer it.

"
(3]

rer -akes her 1in his arms. .

L1

- INT. 3ROVER'S HOUSE - LIVING RIIM - NIGHT 2

“ax makes a face in the mirror  He wanders over to the coffee
-—able and picks up Grover's wa..et. He sings 1ts contents.

(CCNTINUED)
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MA
.Singing
Grsver's wallet, helld Zrover'’'s
cal-ar. and of 7idec member, ‘Jiza
-ard, =hey approved zerd credit rating
sro-2r for a Jisa card, Trojan condom,
4y :rarg licanse T snculd learn to
Aryse
He risss and goes o the mirr~r. He makes distcrted faces 1in

MAX
~1Ch a mcusy wvolce)
Hello my friend, my Licgls
Eriend Max Belmont does nothing. 1
do nothing.

,mimicking a

sanversation!
‘~h, Max, what do you do?’ I do
nothing.

FADE TO BLACK

TITLE: FALL SEMESTER

~ver the title, a muffled, long distance answering machine
message.

FADE IN:

-NT. SRCVER'S HOUSE - ANSWERING MACHINE - NIGHT 2

we slowly circle the empty room as we listen to

JANE'S MESSAGE
4, Grover, it's me. I1'm over here
right now futzing around Prague. How
are you ? I always ZIeel like I should
say something important when I call
long distance, but I Zan't think of
anything right now. Let’'s see... A
lirtle man wants to use the phone I'm
on. Or I finally read “War and Peace’
which was good. Like that was a

surprise. Let’'s see... Oh, you'll
never believe how pad American coffee
15 af-er you've been over nere. Well,

b"_«'e . Bye E



33 =%¢T. TIAYTCN JAMPUS - _UAD - e
Marming. Grover and Max walk across "he gquad. 3rover jces cuer
~.3 cacer resume. randcm Fresnman £asses oy

PANCCM FRESHMAN

—ROTER

[ =

Zc wou know him?
“ax snaxes his head, mutters.

MAX
Stupid freshmen say ni To everycne.

GRCVER

=Ty

“ou beat off this morning?

MaX
feah, you?

GRCOVER
f=2ah

MAX

vou know, I caught myself writing 'go
ro bed’ and 'wake up’' in my date book.
As if they were two different events.

They pass the campus lawn. A huge banner reads, MEETING OF
STUDENT MEDIEVAL CLUB as Two Knights battle in armor. A Maiden
and Freddy, dressed as a jester, watch the activity.

MAX
what kind of job you going to apply
£5r7?

GROVER

T don‘t know. I need the money, but
7'4 rather not set:zle for anything
small.

4 S-udent puts up flyers on trees and lampposts. They both spot
Skippy across the quad, running to class. Max grabs at Grover's
rasume, trying to get a look.

MAX
We're in Munton. There's only small
in Munton.

GROVER
Yeah, but to set:zle. ..

Max sracches rthe resume from Grover and looks 1t over.

(CCNTINUED)
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what kind of chee

what do

o =

sgiLiton,

vou mean, what Gouda,

maybe.

MAX
fancy cheese. i o
then?

That's
American

GROVER
I think I delivered foreign
I just drove the truck.

No,
cheeses.

MAX
I realize that. How 'bout--
Max thinks a minute

MAX
--‘responsibilities included
transportation of gourmet cheese
products throughout the Metropolitan
area.’

Grcover smiles, impressed.
rhat -reads: COOKIE MAN:

Max notes a flyer tacked on a tree
PRO LIFE?

MAX

Aha, see! You make fun of me, but

look at this. There' s scmething going

on here.
CMITTED 40
INT. LAND OF VIDEO - DAY 3 3l
Zach, the manager, wearing a 'I'm Too Sexy For This Shirt” T-
Smirt, 1s sitting with Isaac. IKE and a Friend are searching

tnrough the stacks. A
returned videos.

71deo Store Worker is checking the

(CONTINUED)
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e =o be ready at all

So, you ha cimes.
Tike 1f somecna wants a movie, Yyou
~ava =5 -2.1 =—hem what section 1it's
ISAAC
Sure.
—ACH
r.xe, if I said, ‘Turner and Hooch’
vou would say...?
I3AAC
Zzmedy.
ZACH
a1l ~lose, we have a special section
for jcg pictures. Decg Buddy Pictures.
ISAAC
I See;
ZACH

what are your influences?

COFFEE

mewhere.

he wall

HOUSE - DAY 3

Grover is filling out an application.
w~Tite on but his pen keeps drylng up -

He 1s using

INT. £OFFEE HQUSE - FLASHBACK 22 - DAY FBZ2
Zr-ver 5:.-5 alone at a table. Over at rhe counter, Jane takes
& prier She catches Grover's eye, and looks away.
Jane arrives at Grover s table Both look nervous. A Guy at
anccher table unties Jane's ap:on scrings. She reties tlem,
gneryng him.
JANE
Hi. How are you?
GROVER
Srover.
Sause

(CONTINUED)
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Urm, =his .5 sort °f sird, bug I did
rthink wour STTry Was JKay

SPOVER.
Zh, well rhanks

Sijgnse

JANE
vall, whnil2 I'm here, I'd like "o
respend T2 a sarcastic remark you made
vescerday in class. I czuldn‘t think
>f anything cle.nr to say then, but
lasr night while lving in bed, I came
up wich a fatcort. when vou said I
might be perversely atcracted to your
story, I should have responded, 'I'm
rot attracted to so many spelling
mistakes .’

Grover loocks at ner ankly

JANE
I'm responding to your wittlcism now.

GROVER
Fourteen hours after I said 1it?

JANE
Yes.

GROVER
Uh huh.

-yT €COFFEE HOUSE - EFLASHBACK #2 - DAY FBZ 44

JANE
In my Biology class. = i:dn‘t raise my
hand in the beginning so now forget
it. You ever get tna:t where you set
a precedent in a class you can't
break?

GROVER
You -ake Biology?

(CCNTINUED)
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Yeah, - was Joing =2 -ake Physics, buz
ie 1mrarfsrad with oy Trig class
ZPIVER
zafflad)
Tr:3? And wcu're an English major?
ind ycu’'re aware we nave no
raquirsments?
JANE
smiling) _
vag, I'm aware of bcth, thanks, sir.
SRCVER
2islzgv. I just can’'t see what it has
-~ 45 wizh anything, that's all, but--
JANE
why? Outside of your major, what do
vou take?
GROVER
imumbling)
Umm. I take filmmaking .and. . .and
wine tasting.
JANE
{with i1rony)
Wine tasting. Wwell, I guess we're
even then.
Grover smiles at her.
GROVER
Well, if I weren’'t jealous, I would
respect you.
CUT BACK TO:
13T, TZFFEE HCUSE - DAY 3 144

Sk.ppy carries a stack of books up TO the counter. The cashier
~.rns to him. It’'s Grover. A Homely Freshman works with him.
Skippy 1s surprised, to say the least.

SKIPPY
what are you doilng?

{CONTINUED)
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This was -—ne best b 2n rhe bulletin
noard. Well, tne mosct convenlisnt one
an:-f ﬂ'a ¥

SKIPPY
val] =nen, I'll have a double machiato
;1i-n 2xtra fcam. I gotta run. I got
Dinosaurs at Cwo

GRCVE

a class? what happened to
~andinavian Lit or Ethics?

SKIPPY
There's So Much to learn out there,
Srover...2h by the way, while I'm
-hinking about it, I gave the loan
department at the bank your name and
number as a contact at a job I applied

for and couldn't get.

GROVER
I did the same with you.
SKIPPY
Oh, yeah? ‘where do I work?
GROVER
publishing house. Me?
SKIPPY
Bait shop.
GROVER
Why there?
SKIPPY
I~ sounds more realistic.
GROVER
You're making this job up. Why not do
petter than a bait shop. I don’'t want

to work in a bait snhop!

SKIPPY .
Hey, I couldn’'t even get the Jjob!
nired someone else!

You

&

o=

e
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The kar is
Friedrich
T

Friedrich

Friedrich
Max and M1

Liitva: TR X,

in its usual swing. Max and Miami are talking.
approaches. He wears 3 "Ir's Sinatra's World, We Just
T Pegshipt.
FRIEDRICH
Are you going to the rally? You know
racism spans the glcbe. From Howard
Beach to Crown Heights we Wwltness acets
of hatred.

MAX
+hat does that mean? Howard Beach to
Crown Heights...? That's like from
rhe living rcom to the dining room we
witness acts of hatred. Racism spans
from nere to the bar.

FRIEDRICH
So much anger.

winks at Miami.

FRIEDRICH
Could I get you a jello shot, Miami?
Grape?

MIAMI

Yeah, why not, I'll try one.

goes to the bar. There is an awkward silence between
ami .

MAX
Where's Skippy?

MIAMI
Friedrich’s right, you guys really do
all talk alike. Skippy says he’'s
doing homework, but I think he just
watches TV and drinks Colt 45. You
know those big ones?

MAX
(matter of factly)
Yeah, I know 'em.

MIAMI
Ahat’'s Grover up to?

(CONTINUED)
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VAax
wall, ne'd like us =0 ¢
wTri=:1ng a novel, but we al
-usT gces cut and gallivan Wit

s
fragnmen women trylng Lo I live Jane.
=z ..., want my Intro Psych analysis.

b
ik

MIAaMI
“ho'd you take Intro Psych with?

MAX
sne. But I dated a girl who took

MIAMI
So. what are you doing here? Skippy
said this bar makes you to0 nostalgic.

MAX
what =lse does he say?

MIAMI
Skippy has a lot of plans for our
future. I don't think his i1dea about
returning to school is such a hot one.
He should get a job.

Max sips his drink and peruses the bar.

MAX
Look at these fucking people. ..

The following 1s seen through Max's eyes. Each Student speaks
directly to the camera.

MAX
’ This sleaze for 1nstance:

S INT. THE HCLE - NIGHT 3
~7°SE - Male Sleaze Student #1

MAX (V.O.)
Basically I have no appreciaticn for
movies but I'm going to be a film
major anyway. Even though I can’t
grow a beard, I like to let what
litcle hair I have sprout unevenly all
over my face. My favorite movies are
~2001” and “Apocalypse Now.”

(more)

(CONTINUED)
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MAXY Congdl
I nhate anything Holliwocd although
secretly I c2ouldn’'t name you Iive
Francnh 2irectdrs
~-~SE - Male 5lLsaze Student 32
MAK SO

like to hug--the

w -

safe guy. T

‘—ek

bemb ready to blow.
~12SE - Female Sleaze Student #3

MIAMI (V.0O.)

Just ‘cause I slept with three guys
éreshman week--I got this campus slut
image. So now I'm swearing off men.
I'1]1 make you think you have a chance
and then I'll break the news to see if

you'll come back.
~TOSE - Male Sleaze Student #4

MAX (V.O.) _
I'm the guy who likes to be real

chummy with the lunch ladies and the
sanitor. I'll probably take a year
5ff at sometime, wash dishes 1in some
eatery and think I'm earning a real
American buck. I like to constantly
remind people that this isn’t the real

world.

~* ~SE - Male Sleaze Student #5 x Male Sleaze Student

MAX (V.O.!
I'm the pot smoker cI the group,

rich kid who made fr:.=nds by supplying
everyone with cheeb. I give them
drugs and they give me a personality.
I was a Dead Head fcr a year, but now

I like Lou Reed.

MIAMI (V.2.
we all wonder if he's ever had a
girlfriend.

(CONTINUED)

spend a night in a
1rl's bed and nothing will happen--
we'll just lie next £ each other and
chat. The girls feel free to tell me
all rheir secrets. Then comes the day
T profess my love td cne cf them and
she ~hinks I've gone mad. I'm a time

13.
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11! make scmething up if 1t ccmes ©o
that.

srnon L ST asra Shudent #3 again.

MIAMI (V.2.)
Did I mention I like kitchy TV
raferences? All you nave to do 1s say
Brady Bunch and I'm in stitches.

MIAMT
And these girls...

CT2SE--Sleaze Students #7 & #8 & 9

MIAMI (V.0O.)
/ e both art history majors and
we're real cute. We'll probably work
as cute gallery receptionists for a
vear, but then hopefully write in-the-
know profiles on downtown artists for

Vogue or Details.

o

-
i
-
=

MIAMI (V.0Q.)
But to be perfectly honest, anything
past Impressionism kinda leaves us
cold.

MAX (V.O.)
Give me a year I'll be taken to
college court for date raping one of
rthese two girls.

CLJSE--Sleaze Student #1 again.
MAX (V.O.)

I'm -hinking of getting I HATE IT
rattooed on the inside of my mouth.

MAX
Asshole.

TL0SE--5leaze Students #10 & #11l

(CONTINUED)
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47 CCONTINUED: 3
MAY (.2
:‘m che s3rt wn: Srew up in the cizy,
yenrt Tc clubs, ars all black, ripped
tan

:I
-=ans and Doc Mar 15, Llkes
i~dus-rial music and pasted Absolut

‘"cdka ads on my door.

MIAMI (/.0.)
T'm a mid west girl who's never seen
a guy wear all black and I'm really
rurned on even though he’'s an arrogant
asshole

BACK T2 SCENE

Miami is laughing, Max is still going, but running out of things
o say.

and chis fool, who knows what he's
crying to swing--just another tattoo
and motorcycle, Mickey Rourke jerk
wad.

MIAMI
And what are you?

Max shrugs. Miami kisses him very suddenly. Max is stunned.
She smiles. Their eyes meet. They kiss again. 2

: FADE TO BLACK

TITLE: MIDTERMS
Anochér muffled long distance message starts over the titles as
L

FADE IN:

483 INT. GROVER'S HOUSE - ANSWERING MACHINE - NIGHT 3

JANE'S MESSAGE
Hi, it's me again. I was in Poland
for a while, 1f you =ried to reach me.
Ha ha, I'm making a long distance
Joke.

CUT TO:



Kicking And Screaming Rev. 0 *10:94 o

Her wvoice travels cver che image: Jane, ina ;:a-gff :'5h‘r: ars=
panci2s comes over oo Grover wh2 sits on :the ced. <£fhe bends
dcwm =2 his level.

—~r ACE ga o T
TR O e S P 8 S T
Jare wr-.=es cn his fcrehead with a black marker She writes
"""" LY 2=l

- eam .

SLOSE--JANE

Grover writes on her fcrehead. He writes: I LOVE GROVER.
They x.s5s5

JANE (V.O.]

anyway., [ went to one of Kafka's
houses the other day, I found a coffee
place where they know me by name and
when I was in Poland, I took a trip to
Auschwitz. I hope this 1s the right
number. That sounds terrible, a trip
to Auschwitz... I don’'t know. Well,

bye.
CUT TO:

INT. GROVER'S HOUSE - GROVER'S BEDROOM - DAY 4
Grover 1s on the phone.

GROVER
(on phone)

’ Yeah...Yeah...I'm having some trouble
writing. Yeah...yeah...Well, good.
I mean, I'm glad 1it’'s not just
me...Dad seems fine.. Yeah, 1t's hard
to tell on the phene... No, Mom, he
seemed better, less depressed...No, I
don’'t think you ruined his life, he’ll
recover...Me?...I'm having trouble

focusing. ..My mind wanders. ..

s
(Y]
K

45



wn

wn

[

saming

newv.

1094

i
L)

on
He
T,

tne

gt

s

-7 . 3P2VERCS HCUSEZ - LIVING PCQl DAY 4
Max mulls 2ver a ~rassword puzzle, An uncpened beer at nis side.
He num 3arana Fanna" happily to himself. Isaac lounrges
~-uch, Tractizally upside down, staring at tne blank T/.
removes T2 ramcte ~ontrol from his bag and turns on the
ayes -fixazed.
MAX
3o -hat's where that was.
ISAAC
Scrrs, I don’'t know why I keep packing
A -
Tsaac -hannel surfs at a rapid pace. Max looks disdainfully at
the TV.
MAX
If you want, I’'ll tell yocu what's on,
I have the TV listings right here.

ISAAC

No, I get antsy and I like the

surprise.

on.

Isaac lies on the floor between the couch to the TV.

MAX

what is that you’re doing?

ISAAC

I don’'t want to know what's

I'm measuring the distance from the

couch to the TV.

Unbeknownst to

us

we've been sitting an inch or two too

close.

strecch from the couch.

MAX

I'm about 5'4” and my head
~asrts comfortable on the VCR when I

-

Don't you find all that television
watching is a waste of time?

Yes,

ISAAC
of course,

but you're doing

the

crossword which 1s just as much a
waste 1f not a bigger one.

{ CONTINUED)
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*\T. ‘GRECYVEPR'S HCUSE - KITCHEN

GROVE

That was Mom.

ISAAC V.0,

oh, how 1s Julie?

MAX (V.0.)

b
[}
L¥e]
=3
wn
ds

CAY 4

pours himself scme coffee.

Both Isaac and Max's hands gJo up

Isn’'t it bad enough to be whipped by
your cwn mother. You have to have
this wussy relationship with Grover's.

You are a jackanapes.

INT. GROVER'S HOUSE - LIVING ROOM - DAY 4

MAX

Listen, can we skip the pleasantries
and finish our cocnversaticn?

Sr~ver z-mes =0 stand in the dcor to rhe kitchen.

GROVER

Max, can I ask you--~

ISAAC

I watch TV with a cr:z:cal eye. If I
get sucked in, I always change the

channel.

MAX

e 18 pligal. 1S ot abbreviatced?
These are the questions.

(more)

(CONTINUED)
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Your a-"snTicn span -5 abcut a Juartar
cf a musis viZeo
IsAAC
el idass have scme dull parts
Grover, uaccmfsrtably, turns T2 Max.
SRIVER
Cid »wou screw Miami?
A
“har? Hcw did you know? Isaac.
I52AC
T chought he Knew
MAX
No, I Sust told you. Out of guilt.
e 've develcped such a weak, patheti
familiarity, talking to you is like
ralking to myself.

GROVER

The operative words 1in this situation
are weak and pathetic. What are we
supposed to do with this information?

I don't want 1t.

GRCVER
“hat was she like?

INT. SFCVER'S HCUSE - LIVING RCOM -

The fr-nt door opens. Skippy enter
smoking jacket. Miami follows. Th
-5 Max's face. He cracks open Aa:is
in his seat.

SKIPPY

omw

CAY 4

Skippy wears an ascot and
sight of her sends a blush
eer and shifts uncomfortably

Max, what's up, [ haven’'t seen much of

Yyou.

MIAMI
Hi.

(CONTINUED)
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locking at bocks Max Ls
changes intc a Land of Jideo
kizchen countser Skippy r=ads
pucks 1£ you
Miami
¥ax smi.a2s weakly.
SKIZPY
4 nundred
MAX _ _
Skippy. I 11 give you fifty bucks 1f
+cu sout the fuck up
GRCVER
re: ascot)
“Trat ~he hell are you wearing?
Skippy looks at himself obliviously.
SKIPPY
what?
Isaac 1nterrupts.
ISAAC
The crossword words are not real, =
rhney ' re 1nventions. Alar, abed, -

2aves, tines, epee. How many times do
+ou have to see alce in a puzzle?
“ax wac-nes Miami, who circles the room and moves 1in back of

An.m. +3rover sips his coffee, eyes on Skippy. Silence until

Skicpy addresses Grover. Max talks to Isaac. Everything
swer_.acs Miaml continues to hover above Max.
SKIPPY

Ch, Grover, I was telling Miami, this
class was amazing. I would never have
known these things--vou know for years
I've been saving, brcocntcsaurus.

GROVER

MAX
~’'s Alien? Blank, L, blank.

e



(W1

[

on

creaming Rev. 09/10.94

Ui

Kicking and

(N1}

il Sacaha b i RBE] i)
CCMNTINUELD: <

ISARC
AlLf
A
Thank ycu
SKIPPY
--'3 wrong. ILt's apatasaurus.
3rontosaurus Ls a ccmplete

misconcepticn.

MaXx
Thar class 1s a complete
misconception

Max -akes a swig of his beer which dribbles cnto his shirt.

SKIPPY
T feel like a student again. It's
nice to get grades, to know how I'm
deoing

MAX .
I'l]l tell you how you’'re doing, you're
getring a D-minus along with the rest
of us.

Grover glares at Max. Skippy still flips through the alum
magazine. Max tosses an empty can at the garbage, but it hits
a desk lamp sending it crashing to the floor. Miami laughs.
Grover, pissed, goes to clean it up.

MIAMI
Smooth, Ex Lax.

SKIPPY
Sscar Kaplan sold a screenplay.

GROVER
That talentless fuck.

SKIPPY
And Juliet Adamo works for Trees For
The Future. Milton Dasher 1s 1n law
school. Oh, Isaac Cchen 1s 1in
graduate school for mechanical
engineering in Milwaukee.

They all look at Isaac who is playlng with his bare stomach.

(CONTINUED)
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—33aAC
- sp-yu.di''re sent :n the updated
rapcr=: Isaac -ohen wnile sitting
~nr-.In nis umpteenth hour ol caple
—aler-s:2n choKed on a cheese fry and
sxp:r2d immediately. He was currently
ti.rirng at nome and working in the Land
£ Tides

SXIPPY
- -hink we have £oO sStart using more
Lseful xnowledge 1n our conversatlons
ard -rivia games. Because otherwise
~ur minds will grow stale.

MAx

Sh, do your?

s sver Max’'s shoulder at the crossword.

MIAMI
T ~hink 4 Cown Surrealist 1s Arp not
Ray because 12 AcCross 1s definitely Ed
Asner.

a second loock and mutters:

MAX

Thanks. Of course, Arp and Asner.
SKIPPY

Max, this is for you: the topic 1s

pnilosophy. Can you name me three
deconstructionists that start with the
Lerter D7

MAX
vean, Dickweed, Dicksuck, and Paul
“eman. How are you Miami?

o flustered, rambles.

MIAMI
Oh, Max, you know Lois from our Art
History class last year, well Lois 1s
failing American Histcry and Mrs.
Eisenstadt sent her a note saying that
she has to go to every remaining class
+f she wants tTO pass.

unsure of what to make of that information.

(CONTINUED)
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I'll leave with you.

Miami turns to Skippy. angered.
rakes the bit of broken

back on the floor.

GRCOVER

lamp he was cleaning and tosses
He's furious.

LYo
fen
(9]
o

who blanches.

o ‘r; 07

I'm gonna eat.

Grover is evidently hurt. He
—hem

Shit, what the hell are we doing?!

MIAMI

Uh, Jack, mavbe Grover doesn'

hear Jane's progress
{to Grover)

Sorry.
GRCVER
imutters)
T ical.
SKIPPY
(ironic)

Well, I'm certainly
Lois passes History
wanna hear that rid:

“ram: gives him a stern stare
SKIPPY

I'm sorry I flew off
Sorry Grover.

T want to
report!

.......... that
v=u =—hink people
info?

is shocked.
-ne nandle there.

{ CONTINUED)
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Max gives Miami a last look belcre 5e and .saac axit SKiTEY
s -

—wrns T SQLTRD
T —
SRE2DY

T “—yy - 1 - L)
Yave scu seen much I Max? he never
sasms =2 Ce arsund anymers

Tretvraer
- - ——— o -
T LAND oF *JZIEZD STEEE J2AY 4

is et carry a stack of videos up to the desk. The
7ideo Srtore ncrker puts videos back con the shelves. Isaac .s
] ' to 11l

rhe rerurned videos are rewound.

IKE
it Zach)
Do you have COr. Giggles letter boxed?

Zach points.

ZACH
Insane Doctors right next to our
Terminal Illness section.

Zach is wearing a shirt reading, “This Is Not A Bald Spot, It's
A Solar Panel For A Sex Machine.” He is particularly wound up
~oday. :

ISAAC

Aha, this pbastard wasn’'t kind, didn’'t
rewind and now, mister, you'll get

¢ E
fined.

ZACH
“hen I make my movie, they're going to
have a hell of a time finding a
category for :t. Did I tell you about
my movie?

ISAAC
Yes.

Zach l:ghts up, excited to tell it again.

(CONTINUED)
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--'35 znangad a pit. oW 1Z's about
a wmo li-ras with nis mother and
: ar= =f fall in love--1tL's going
~-=2a. shocking, like Lolita.
Z3AaAC
-~ Tol:=a zhey weren’'t blood
e JACLERS
ZATH
+a'l T'm deoing something else then,
aran’'= Z? And I'm going to play witn
gender rales
~3-h maruses the stcsre sections
ZACH
decidedly)
T juess =hney would put it in Off-Beat.
IsaAac
~r Hay CfEf-Beat
ZACH
See, you're shocked. They’'d have to
invent a section for my movie.
That'll be neat when I do make my
movie and it comes on video, you and
T can see who rents it. Hey, we could
watch it here on the TV. -

ISAAC
You plan to stcill be working here even
afrer you make a moticn picture?

ZACH
True, I may not be here then.

3T TAFETERIA - DAY 4

Tha rafectory 1s not very crowded, most pecple have already
2a-2n .unch. Friedrich 1s trying to get his motorcycle in the
jccr. A LUNCH LADY shakes her head. Freddy, still dressed as
a -=szar, and Danny, dressed as a knight, finish their meal.
Sevzral other Students do the same. A Janitcor cleans up.

e

<ax -axkes nis tray up to the serving counter and addresses one
-5 =hm@ -—wo Serving Girl

(CONTINUED)
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SENTINUED sz
MAX
T can't celieve I'm doing this. I
hated this focd when I wenct nere and
new I°m back by choice. Umm, I'd like
s-me more past and a potacto.

~he ser-ing girl looks £lustered. It’'s Kate. She wears a lot
~f make-up and nas her hair up with a clip. Though she wears an
acrzn, 1t seems CO nhave peen designed by Kikit.

KATE
T can‘'t give ya both. Cne entree per
cerson

MAX

Poctato 1s an entree?

KATE
Yeah, it's all some people eat.

MAX
Since when is potato an entree? When
I went here, you coculd get two
potatoes sometimes and an entree.

KATE
Things’'ve changed, ya know, cut backs.

MAX
Couldn’t you just bend the rules a Big=-

He reads off her name tag.

MAX
--Kate

: KATE

o, actually, I couldn’'t. 1I'm not a
s-udent, I could get fired. You're
srova's friend raight?

MAX
Yeah. Oh, you're the girl.

KATE
Yeah.

¥ate gives a little wave.

MAX
This 1s your job?

(CCNTINUED)
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KAT
S
]O

This 1s my

walks around in a circle as if he's coming ktack

Max rs_uczantl
£ar =ha IZirst Zime

MAX
Zsuld I have a potato, Kate?

KATE

INT. DCPM ROCM - STEPHANIE'S - DAY 4

Grover and Stephanie screw on her futon. She's on top of him,
her face cocked back. Grover watches her, then grimaces. She
looks down with concern.
GROVER
T think I pulled something.
CUT TO:
INT. COFFEE HOUSE - FLASHBACK #4 - DAY FB3

Jare and Grover sit across from each other, fully engaged 1in
~onversati.on. Jane, unconsciously, tears her napkin into litcle

DaLis.

fee steam in front of them. Jane takes a sip of
he stalls, seeing that Grover 1s not touching his.

WO
r

o
e

GROVER
Nothing, it’s just that you gave me a
black cup. I can’'t drink coffee out
of a black cup.

JANE
Uh huh.

GROVER
TE s 311 eHat black. It's too black,
T ~an't see the coffee. I like to see
what I'm drinking.

(CONTINUED)
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o AaNE
vaah, - don‘t like Tals-ns. Teg
funny, T mcther .sed to make me =ac
~hem =2van rhcugn she xnew I nated
chem. .-
Thare '35 a pause Cane rea.lzes her s3I0 wasn'c as Sumny as sine
rememterad.
JANE
The =nd

lry

he reaches into her pocket

hands Grover fifcy Cencs.

JANE
Here Fifry cents.
GRCVER
what's this for?

JANE
My raisin story.
story, I

cime.

like to pay people

If I tell a bad

for their

Grover takes the coins, baffled.

GROVER

I liked 1it.
your mother.

 JANE
(smiling)
Did you?

GROVER
Yeaah.

SrTver

JANE

You want that?
GROVER
No, 1t's okay.

They 5.z now, more relaxed,

I liked the story.

T+ L1 qust &

srabs Jane’s retainer and
-5 and hands it back to her.

It was short, but

Especially the part about

ake a gquarcter.

54 _:4.5.‘;'5

2 ’

engaged 1n conversation.

(CONTINUED)
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SoNTINUED: id) =z
My car li¥a Eg wrigift nere,
You'd 4 pe sick of it after

e
-
o 4
(ean
e
ML o /AP =)
fiiele)
- w7
0 b

wnhat’'s wWoo

Ll

Mo

rThat’'s so weird. Mine too. All my
friends, well not Isaac, his father’s
dead, but Max, Skippy, all of them are
children of divorced parents.

N

JANE
I guess we're weird then.

GRCOVER
My parents barely exist. Last time I
saw my father he was like the parents

in ‘'Peanuts.’' Like Charlie Brown's
mother and father. Just legs and
sounding like, 'Wa wa wa wa.’';

Jane smiles and shrugs. She jots something on her notepad,
Grover .eans over to see what 1t 1s, she puts her hand over 1tZ
and pucs 1 away.

JANE
ve2ah? Huh. I always thought my
mother and father were advocates of
the trickle down method of parenting.
Their parenting reflected the Reagan
years, 1t looked good to a lot of
people, but I'm pay.in for all the
neglect now.

| =)

Srover searches for a presidency his parents could be

GRCVER
I guess my parents have a sort of
Lyndon JSohnson feel to them.
(more)

(CONTINUED)
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SEo ER «Cone 4l
As if thers was nd satisiactory r2ascni
why they cecame parents. Like they
were Just next in line £or the job.
- &cn'r know, they Zight a lot, but
-may’ Ll never split
sl s R catin ]
JANE
- wish tnis vear would go on forever
scmetimes
CLCSE--GRCUVER
GROVER
I know
CUT TO

INT. DCBRM PCCM - STEPHANIE'S - DAY 4

Grover looks at her walls. An american Indian rug, Doisneau's
The Kiss, Keith Haring's free South Africa poster.

GROVER
{re: Haring poster)
They're free. 7
St=phanie ncds and sirs cross legged at a burning candle. Her

finger catches the flame and she quickly withdraws 1it. She
.ndi-ares for Grover to join her. He sits across from her.
LY
STEPHANIE
his song always reminds me of you.
r's my favorite.

reaches over and presses P
_-avens’ “Wild wWorld®" plays.
-znfrontational.

ay on the tape deck. Car
rove

GROVER
What's with all vou k:ds and
favorites?

STEPHANIE
what do you mean?

(CONTINUED)
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cevens SUCK:. Tou

T (b

GROVER

T-'s just too ocbviocus. It's like
Mona Lisa being your favorite
nring. Or Catcher In The Rye being
r favorite book. They're
ryone's favorites. We've all
ead rrese are goed things. Go! Go
seek out the new!

3
—a
o]

=

.
.

S0

L M

t];g (TR O I

srarts crying. Grover stands.

n
i1
(b
™
193
5
b
1%

GPOVER
oh, stop 1t. TYou're a c¢hild.

STEPHANIE
I'm trying. I'm trying. I bought
rhat Leonard Cohen tape. I'm trying.

GROVER
wWell, you're not trying hard enough.

STEPHANIE
(screams)
what do you expect from me?!

L)

1
8
®
"

raal:izes how unfair he's being.

GROVER
- +hink I should leave.

FADE TO BLACK

-~~~ =. ONLY ONE MONTH UNTIL ~HRISTMAS VACATION!
~~a sound of a tape rewinding as we

FADE IN:

(R ]
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Sy=e  omemempol HEEEE - INSHESING MATHINE - NIGHT 4
JANE'S MESSAGE

- fze! s-upid calling again I wish

z-—=2=ne would plck up Or <a.. Or

s-me-ning. Max, are vycu there? [Doing

i -r-ssword? I have this fear, you're

3. arcund the macnine

grggling Grover, I want to--
Ir-ver s nand c:cmes down and turns off the machine.
- 7T 3ROoTUERCS HCUSE - KITCHEN - DAY S

]

Sr-rer is max:ng grilled cheese sandwiches. His Dad sits
=.lence in -ne Livingroom. He stares out the window ac
314 Wi -olvo. Grover's Dad is very tall, with a pale

wears an old Italian cardigan, and wide whale Ccords:

RTRLAGEE

o
[ ]

o

Led

)

t

Ha's starcing tO put on weight and his eyes look quite sad.

DAD
This 1s going
separation 1s

P ;nticipated.
this property...

to be a tight year. The
costing much more than
You know, Ellen has

GROVER

Car still there?

DAD
T'4 feel more comfortable if we sat by
~he window, so I can see the car.

GROVER

Right, I forgot.

DAD
Hcw's Jane?

GROVER
still in Czechoslovakia.
DAD
You mean, the Czech Pepublic.
GROVER
Yean, I guess I do.

DAD
or Slovak:ia?
Srcover.

You gotta read the

{ CCNTINUED)
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Tn =csllage I didn't gat much
read Uz <o zhings.
-
—
s arsn’t wou with her?
T = - . B Emm mra i mmmaEn ~3TT0
Tr-r-3r ~2mes 1n Srom the kKitchen carryl
SPCVER
SECYVER
spdicaring: car)
s =hat ever,/thing you own?

Yas, giwve or cake some things
sccrage:

They toth lzck at the car.

=xT. CLAYTCN TAMPUS - QUAD - LAY 5

Srover and his father

DAD
I started to run,
back. Beautiful campus here.

walk across campus.

g
L

sandwiliches.

in

Joggers pass

but I threw out my

Sad breaks a flower off a bush and breaks it apart.

DAD
thinking of ¢
Unblock. I liked
you sent me last year.
you and your mother.

I w~as
wWrilEe.
s§Eory
abcut
mother,
chone bill for last May.

GROVER
rine.

BAD
I think probably 1:£ T
were better you cou.: ve g
Brown.

s

DAD
'm moving in with E
great glace :
imore)”

b
u

things to help you
that one

The one

Tell your
we still need to settle the

Hae]

INUED)
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TAD Tonet gy
Beauzifu.l grounds, c-n tne water
grotts o0
SPCVER
Sa, wiare tfficaally divorced?
RS
e W
No, l=2gally saparated A divorce is
a liz=ls axpensive for us right now.
vau kncw, I zhink the fact that you
were still in school sort c¢f kept us
gsgether
SRCVE
well, good, I guess

s tough, as I'm sure you know...
‘s tough dating women.

GRCVER
(dismissive)
Mm hm.

DAD
Before Ellen, right after your mother,
T went to bed with this woman and--

GRCVER
Dad, I'm not really ready to accept
you as a human being yet. The idea of
vou and Mom 1s disgusting enough, but
you and another woman. ..

DAD
mean I'm fifty-six years old and
'yve got to use a condom again, 1it's
crazy. ..

-

Dad, lad,

You know, by the t.me wvou get the
thing out of the package you lose your
erection. TEisnan

GRCVER
Dad, Cad, Tad, Cad. Cad, Dad!

(CCNTINUED)
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-ad laughs.
Y
—
SS T ~he adjustmen=z to living
wi-houT wour mother has been wearing
ST Ry - =mink I have to get a little
par=2ar ac adjustments Your mother 1is
re-=ar ar it =nan I am. She seems to
te dcirng akay. is that right?
SRCVER
/2an, snhe seams good. But from what
- -am ra2ll, zhis was all her decision.
~xD
I:v's -ust that I hate to compromise.
Find a calance.

EXT. CLAYTON CAMPUS/STREET - DAY 5
Sad and Grover stand around dad's car, saying gocd-bye.

DAD
anyway, I thought you might be
interested in moving into my apartment
in the Village. There's a nice coffee
house on the corner, lots of writers.
Jntil you‘'re ready to get on your

GROVER
- m not interested in the coffee house
=king. That's stupid.

DAD
well, you don’'t have to go there.
7’11 leave the cable in, you get all

rne XKnicks games. It'd only be until
next summer, because I'd like to try
and rent i1t then. Ellen used to work

at the New Yorker, I'Ll bet she could
get you an internship or something, 1if
you're interested.

GROVER
oty phaonk abous Lt

{CONTINUED)
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Sp-r2r ANt he.p Zut smile
zw— wiTE'S HCUSE - NIGHT 5
racs ard Max c:im2 down the stairs cf her house. It is Zhecrs
£:r3= Zaz=; Max sesms uncemforzable, fidgecy
KATE
So a wanna take my car Ir yours?
MAX
T don’'t have a car. I don't drive.
KATE
So ya wanna take mine?

MAX
veah, that sounds good.

INT. DORM ROCM - MIAMI'S - NIGHT 5

Her room is very typical of a college room. On her wall is:
Andrew Wyeth's Christina's World, Robert Doisneau's The Xiss,
James Dean... Pictures of her family and camp and high school
friends are pasted on the white walls. A picture of Skippy in
a neart shape frame sits on the desk next to the computer.

Miami sits at the computer typing a paper. She wears reading
glasses and looks very stressed. Skippy is on the ped with a
~eer, one eye closed, and staring at his finger.

SKIPPY
- can see through my finger. I have
x-ray vision. I can see€ rhrough my
finger.

MIAMI
Shir! I can’'t write this.

SKIPPY

What's the topic?

MIAMI
The role of the media during the Gulf
Wwar. Male anchors versus female
anchors. I'm trying to make a point
rhat the women were always soO
accustomed to smiling during regular
news shows that in such a serious
situation, they--

{CCNTINUED)
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g R . - , el
swver AT SKiIEEY vao 15 ncw playing with a camera
Lel g Emases 1n THe (TS

MIAMT
asx me 1f scu're not geing Lo
-~ar,? Tsu don‘t care, do ycu?
SKIPPY
Ve, nornestly, I den'®
Skippy nclds the camera up t9 Miami. She 1s a little disarmed
~awring tnhne camera pointing at ner. She removes ner glasses.

SKIPPY

vau <now, I was thinking, maybe you
shculd apply to graduate school 1in
california, I always wanted to go
t“here.

MIAMT
‘bored)
why don’t you apply to grad school 1in
California?

SKIPPY
Cr that.

MIAMI
T don’'t know about things, Jack.

SKIPPY
what don’'t you know?

MIAMI
~an we admit some lies we may have
=>ld each other?

SKIPPY
ch, man, what a gQuestion.

MIAMI
I... fcoled around with someone slse.

~ks -he camera, takes the picture, then dreops the
t dangles around his neck. He does not change his
s

SKIPPY
T don’'t xnow what to do.

(CONTINUED)
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rianning
“a raises -ne camera and takes ner pRStos as ne ta.xs
SKIPPY
his .S not something we do. We leave
~~ge sorts 2f things ©o other
laticnships. You knew, any of my
-ands would have some other deep
rk secret =o break your heart in
turn, cut I honestly nhave ncne. L

5
w v

say. That summer you spent in
I went out with numerous girls.
can’'t say that because I would be a
iar. I have never kept anything from
vou, I have always ceen here with you.
and you go ahead---
(realizing something)

--ar The Hole! You made out with
scmeone in the FUCKING BAR?!

F 0 HopLen iy oor ]
(b 1t (D

MIAMI
The details are not i1mportant.

Skippy kicks over the fan and starts to strangle the neck of
duck lamp. ;

SKIPPY
This is my school! I'm a goddamned
person here. You have £O embarrass me
in front of these pecple who...looked
Up to me, saw me as scme lucky fucking
Juy'!

MIAMI
No one gives a shit Tn=2s2 are not

people who even Kncw
freshmen and scophomc
heard of you nor car

z “ney're
25 wno have never

=

SKIPPY
Push your hair out £ ycur face.
Miami f-llsws his instructions. He takes another picture.

{CONTINUED)
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CINTINUED: 3
~a.med sudden.y
That w1l Z3Ix eIy popal—jegf
MIAaMI
SET2PY
ieah, That'.. 52 Tgeraly
EXT. STREET, PIZZA HEATEN - NIGHT 3
Kate stops to fack Iato a carking space They re outside Pizza
Heaven
WALTE
. —
Pizza gecod?
MAX
whatever you want. ‘~vhat do you want
ko do?
KATE
I don't care. whadya wanna do?

MAX
Anything's fine.

KATE
well, I don't care.

MAX
‘“hatever. Pizza.

Karte sees

(1)
H
8]
jo
(al
rn
3
A
n
(a

A pick-up pulls into rheir parking Spot,
this in the rear-view Mirror.

KATE
Lock at this suck wad.

She leans her nhead out The WiInIlWw.

MAX
what are you doing?

KATE
what a suck wad.

Kate gets out of rhe car and screams at rhe Hugely Muscular
rocal behind the wheel of tne pick up.

(CCNTINUED)
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Hey, -coka, 3Jet <utIa my spet: thav's
va Cuckin preblem ya suck ass! We
wara ner=s L1irstc
s-:=war cn zhe pick-up reads, "I'd PRather Be 3cw
w3 vno nunches ctehind his seat, peers Sut tos
~ax2s =ve zontact with the bowhunter.
KATE
gavs, ze= -ucz va -erk wad! Scat! Scat
va mothal
MAX
. sheepishly!
THiS 4§ Einpe Kare, let's just park
nera This 1s good
KATE
va warrna fight me, I'll break ya
fuckin' lL=gs!

hes into the back seat and pulls out a tire iron.

MAX
This shouldn’'t be done. This guy
w~would rather be bow hunting. Don’'t
upset him, because he’d already rather
be bow hunting and any additional
aggravation--

KATE )
'm gonna smash that car and break his
~ckin' legs.

InbA

arcs to pull out of the spot.

KATE
Ha, -he chicken shit.

back in the car. Max turns to her, suddenly pleased.

MAX
Hey, he's leaving.

KATE
‘modest)
Yeah.

ih
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J = done a stitch of
t on my case about my

EEEE S

o gl
fL{Ln
*J-IJ.:J (&1
g 3

[
i
J

L7 O

SKIPPY
begged you to stay on Prozac.

(9]
(%)

£
4

MIAMI
You just used me so you could come
back to school.

SKIPPY
‘Cause I could care less about your
stupid classes--'Is GI Joe a safe doll
ro give the kids at Christmas’ or
‘what is the effect of TV weather men
on soclety’ crap.

MIAMI
Shut up.

SKIPPY
Your Technology., Society, Media, Women
and their Gender in the Home class can
suck my. dick. Dinner table
conversation should not be a major.

MIAMI
(frustrated)
You were a film major. Get out! If
I look at you any longer, I'll scratch
your fucking eyes out. Get out.
You're such a chump.

EXT. XATE'S HOUSE - NIGHT 5

Max 1s saying good-night to Kate at her porch. He polints up at
the roof
MAX
You got nice eaves c¢n your house,

~here.

(CONTINUED)



MAX

Seventeen? Wow. Now you can read
Seventeen magazine and finally get all

rhe references.

KATE

He begins =0 SnCW

vi-wing snd Scr=2aming Fewr. 09710, 34
T ED
wATE
Zaves ow, wa do the crssswerd T2
VAKX
=wkarrassed)
J=an
rause.
A
awars of the iche)
=11, I had a nice T m&--
KATE
s2ah ra xnow my birthday’'s tomorra
MAX
h, r=ally, that's terrible.
wa-a fr=ums n confusion
MAX
That's just the worst. Now, I won't
know what to get you. If I get you a
big gift, it’s like I'm
overcompensating, coming on oo
stcrong. ILf I get you something small,
I look cheap. 1've inherited a
~ragedy. 1It's like a venereal
disease, a birthday at this point.
KATE
- don’'t know why everything is always
sc glum with ya at first. Potatas,
racin’', toppln’' on a plzza. I like
si:rthdays. I'll be seventeen, and I
_1xe that.
vax s carmanent scowl turns slightly upward.
s.zns -f what might be a smile.

So it's not bad. I wanna be olda and

.r's not a disease.

MAX

well, may you see seventeen more.

(CONTINUED)
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ek anhah Salha=R ! oA =
_..,..i-_..‘-..--l-— — <
wa-a sticks sut ner cIngue Max %.35es ner
wAaTE
=111 2nly go ta first witd 8 Eoriigne
i R - HCUSE - GRCVER s BESRCOM - MNISHT 3 i
Irowrer S1TS At nis compuTer. Lne screen ie blank except £:r zhe
sentance T-morrow, my father...” Glossy syed, he changss
i-n-s, puts the phrase in t-alics, cuts 1t, pastes S
SJr-+rar rises, walks ar-sund zhe room <Sllicking a ball point cen .
wau: 1y auiskly He spins his globe, stops 1=, checks wher2 mis
Zinger is
~R~UTSR
Ahn, ‘r=men
ya sits pack down. He lifrs his mattress and rakes out a
claybey He starc-s to unbuckle his pants, and then reccnsiders.
sudden.y he grabs nis coat and rushes out.

q_3

julo b i B

srover talks with CHARLOTTE, yet another freshman girl.
speaks every sentence as if 1t's a gquestion.
GROVER
So you should read Swann's Way and
rnen Swann In Love.
CHARLCTTE
- was thinking the orher day., in 0Ty
-atro to Psychology class about you
giving me things and wanting me to be
3 certain way. I chinx maybe, ¥ou
w~ant to recreate your =X, Jane In me.
This is called transierance
GROVER
Thanks for the free ==s3.-0%.
CHARLCTTE
Tdonit ming.
S-=phanie walks Dby. glares at Srover As she passes, she gJets
~er na.r caught on Charlotte's ~ecklace. They untangle and sne
s.inks away. Grover turns and crders another drink. Isaac
snrers chne far. orover and -“saac make eye contacet.

{CCNTINUED)
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CZNTINUED:
rsaac .s about =° say scmetning, bus Srover Jiwves him a “Ten’ s
asxk” lock rsaac wa_xs cn as I a8 deesn'= #ncw his friend
THAFLCTTE

- -2 se2n That Jub around campus, ouct

- nave no :dea wnat ne does here.
INT. CCRM HALL - ~42PrSTTE'S - NIGHT 5
Grover and Charlotts ©iss messily. Charlotte orens the decr and
£lips on the light Uar roommate, AUDRA and Friedrich ars
fucking on Audra’s bed. Their =wo toned bodies are Qquitsa
achletic. Charlotte =nd Grover can't help but be intrigued.
They watch £for a wnile. Friedrich has Audra's ankles in his
fists as he goes about his susiness. Grover and Charlotte shut
rhe door and let =hem finish:

INT. DORM

Charlotte
Friedrich
They lock

ROCM - CHARLCTTE'S - NIGHT S

opens the door and £lips on rhe light. Audra and
are now tucked 1n a single bed reading Curious George.
as hip as one could in bed.

CHARLOTTE
(under her breath)
Fuck.

AUDRA
Oh, I guess I forgot to put the note
on the door. :

CHARLOTTE
Grover, This 1s my roommate, Audra.
(in a loud whisper)
She’'s such a bitch!

AUDRA
Hey Grover.
FRIEDRICH
Friedrich.
) GROVER
Hi. I think we've mert.
FRIEDRICH

Ch, really?

CHARLCTT

Reading CZonfused George again?

(CONTINUED)
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CHARLOTTE'S = NIGHT °S

y black. Je can make out two shadowed figures,

1ng around on rhe bed.

CHARLCTTE
GROVER

Are you okay?

CHARLOTTE

Yes, Yyes.

The figures Stop for a moment.

Ne Can

Do you
mean.
but. ..

CHARLOTTE E
have anything? Protection, I
I know it's a silly question,

GROVER

T might, hold on. where are my pants?

ear stifled GIGGLES coming fro

Oh, no,

Oh no.

GROVER
T don't have my wallet.

CHARLCTTE
Audra are you still awake?

AUDRA

(while laughing)

~T
..O '

-

Co you

CHARLCTTE
have any condoms?

{ CONTINUED)

ned, a single mattress uplagainst rhe walil,
fser frcm Audra and Friedrich. They
~ver the couple to get into Charlotte's red.

m Audra and Friedrich.

I
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TTNTINUED
AUCEA
Let Te sese
—he l.3hts blare =0 rudra, -opless, 1S looking around the
in ner underwear. frisdrich, also naked, lights up a joint
Sr-over 123 L0 ~ed, red from rremendous =mparrassment.
SR IEDRICE
ou sught to be more prepared, Grodin.
Sr-ver rises from the ped. He tries to play along.

GRCVER
T hats to put you chrgugh all this
~r-uple for a silly liccle condem.

)

{15

CHARLCTTE
“le'll £ind scmething.

GRCVER
n going to look for my wallet in the

Srover backs up slowly, kicks over a bong--the brown water
spills on the rug, slowly soaking in.
FRIEDRICH
Ch, man:

Tharlo

(T
(T

chem.
CHARLOTTE
Maybe you left your wallet at home?
AUDRA |
Yera's a condom, put it might be
precty old.
~r-ser 1s incredulous. what has he gotten into?

T>T. CCRM HALL - CHARLOTTE'S - NIGHT 5
sr~ver trudges along. Ccharlotte catches up to him.

CHARLOTTE
Srover!

L1

1
0
®
"

~urns around, his face drops.

(CONTINUED)

e jumps out of ped. She and Grover are in T-shirts and
noxers, a contrast tO rhe two strapping naked bodies in front of
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xnew wou nated
rule and she
ere. and

st thinks he's

(_:
1]
Joud. 1 fu kA

o€

~arnw, 3711 iressed as the knight, stands outside a door

~-me on, we have a pattle to go to:
cra=ddy peaks his head out the door. freshly showered.

FREDDY
I'm coming! Give me a fucking break!
Jesus'!

GROVER
Forget 1it.

CHARLOTTE
Don't walk away. I'm apologizing!

GROVER :
T don't care. and I don’t give a fuck
about Friedrich. He's a child.
vou're a child. I don’'t mean that in
a bad way, but this life you
Live...I'm not interested in 1itT. Sao,
wOUu see, when you tell me about 1t, 0Oy
mird floats around-- I rhink of lyrics
ro songs or whether or not I can name
all the Supreme Court justices,
anything, but what you’'re saying. I
know you can’'t help 1T, SO don’t be
sorry. You're not malicious, you're

lost.

CHARLCTTE
vou're only two years older than me.
My parents are forty-eight and fifty-

crne.

(CCNTINUED)
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GRCVER . )
fean? DC Your parsnts .ix<@ TO ucx
1-h angtnsr coupliz In -na ped next 0
zhem?
~era | ST
s~y are obVitus.y rery hostilie. Tou
45 noT KnCw € May I reccmmend
campus counsaling?
SFCVER
o not a student, I don't qualify .
CHARLOTTE
aha' Exactly. yell, cthen how ‘bout
fucking of£7
GROVER
~hat sounds great.
(repeating)

How ‘'bout fucking off.

Grover scands there nodding. He XNOwWS he

charlotte walks away.
lost that fight.

FADE TO BLACK

TITLE: FINALS

A different message plays this rime as we

= GRCVER'S HCUSE - ANSWERING MACHINE - NIGHT 5
GROVER'S DAD’'S MESSAGE
srover, I need to know 1f you're gonna
stay 1n my apartment ~-ner~wise I'Ll1l
renc 1t...Call me, ¥ri1oKks 10 crouble.

(93]
o

-7, THE PENGUIN - DAY 6

-t -

iy across a group of tables.
nave now discovered this Dar

~5llege students and even teacn=r
and cccupy most of 1ts rables

-~ g late afrternoon. We MCVE s.

-ables. College srudents and

chis bar and occupy mOSt cf
yeces of conversation from each

e MOVE slowly across a group °:
=ven teachers have now discover
.-s rables. We catch different
-aple as we PASS.

(CONTINUED)



30

Kicking And ScTrEamand 2ar. 23 10 24

LAy
wn
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SR STUTENT #1
deadpan!
Thers 1s a <certain Llaughability =
Kan-. Sure ne’' s saluaple in cercain
~ays, LCut You have o admit Lhere 1s

Ne move

Ne move

I
‘We CONTINUE un
squeezed 1in

ra and adjoining ~aple. TwWO TEACHEPRS sit.

-5 1= me or does 3Bankrupt ccme up meore
~f-2n on heel of Fortune now?
ro yet a third tab.le

DANNY
5 Freddy!
see you as Brague to Y Picasso.

til we reach Grover, Skippy, Max, and Isaac are
to a table in che pack. Kate sits with them.
SKIPPY
Okay, can you name me ren Eurcopean
capitals?
MAX

ISAAC
veah, Skippy, what kind of triv master
are you?

KATE
Qkay can vya give me the names of all
nine of the Friday The Thirteenth

movies?
' ISAAC
Ding.
MAX
Ding.
KATE

Looks like Isaac rang =i first.

CCNTINUED)
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okay sriday The ~wirnmasnth one, Just
sriday Tné “n.rr2enzn, Friday The
—w:y-z2nth TWO Friday The Thir-eenth
~wvog inn 3D, FOUL The Final Chapter.
Tieca: A lIEW Beginning, Seven: The New
31-2d. Zight 15 Jason Takes Manhattan,
\jine, cascn Goes To Hell

KATE
{earnest)
No. . -

MAX
Times Uup.

Okay, Max?

MAX
Jason Kills.

KATE
T rhink so.

SKIPPY
There’'s no Jason Kills

KATE
Ir's something 1ike that. we'll give
ic ta him. Next, can ya name me S1X
TV shows made from movies?

ISAAC
Ding.

SKIPPY
~mat do you mean, you'll give it to
nim?  You shouldn't even be triv
master. {ou’'re not one of us.

(CONTINUED)
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T32AC
Masnh--
SKIPPY
-ason ¥ills is an idiotic title. They
~i1ghz 2as well all be called, Jason
mills Jason kills 1un avery one of

- e
~se suck wind movias:

11y <ostles the -raple, spilling a peer. Kate
soaks 1t up. ~he other 1gnore 1

ISAAC _ .
slice, The 0dd Couple, Alien Natcion--
¥ATE
va want me ta rake his polnts pack?
SKIPPY _
cag, I want you t2 rake his polnts
back
MAX
Tr's not Jason Rills?
SKIPPY
No!
ISAAC

wasn't Uncle Buck a TV show?

SKIPPY
yill you shut up for a second.
{to Grover)
~-'s not Jason Kills, 1s ie?

' GROVER
tpreoccupied}
rt's Jason Lives.

MAX
That's 1it!

vace gLv/es an ‘I can't deal’ look and goes Up to the bar.

SKIPPY
who the fuck cares what Jason does?
My God, look at us.

ISAAC
vou started 1it. -Jas Charles In Charge

a movie?

(CONTINUED)
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a buncnh of media
game show shit.
wversaticnal blue

pa I 7]

Swippyv rises zaking most of the rtable cloth with him. The
sTher ilve = rheir drinks in rhe nick of zime.

MAX _

~alm down. Looks like somecne got up

-n -he wrong side of the futon this

SKIPPY
u should talk. You're the biggest
blanket of us all. Worst

rnaT

v
=
[}
Ha
0
(1]
O
3

s
(@]
4 ]
(11

MAX
Don’'t you have Dincsaurs now?

Skippy is trying to put the plastic table cloth back, but 1t
sricks to his body.

SKIPPY
Maybe I’'m cutting Dinosaurs. Maybe I
don't give a shit about dinosaurs.
what the hell are you doing here? At

school?
GROVER
I'm going home.
SKIPPY
/au’re not going anywhere. None of us
are goilng anywhere. We're staying at

scnool forever. We're all going to
stay squeezed 1nto this booth and be
friends.

ve -csses the table cloth in frustration.

MAX
Save it SKippY.

GROVER
teave Skippy alone.

(CONTINUED)
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They all

-

WA
Leave Skitpy 2 spey Thar's hig role.
That's wnat we 1ixe acout SKiIpDY: We
1ike =2 Kxi1cx aim arcund and make fun
5~f him. Trat’'s ~he norm.

=T ER
Than i1='s a cad napic

WA
~hig is all justc nabit This drink
- m drinking, yeou'rs drinking
Sccteh vou smoke like a chimney,
Srover Lffacrzatcions that became
nabiz. Iz’'s no diffarent with us. We
stay together 2ut of fear TEvg al
We KIICW

ZRCVER
Then we should adjust and treat him
perrar. He’'s not & child. Max, ¥you
just accept everything like ic'll go
onn like this. We're -wenty-two. And

when I'm forty-Cwo, you'll be forty-

rwo! And Isaac will pe forty-two.
ISAAC

Thanks .

1look on 1in confusion.

MAaX
Tnteresting. Of course, MY birthday
is in a month so I'll be forty-three.
GROVER
vou know what I mean. we all know

~hat we mean. Just leave Skippy be.
He's not a child.

SKIPPY
Max is an asshole, sz ne’'s right.

GROVER
Wwhat? I'm defendingy :Zu. ¥OU idiot.

SKIPPY
T™his crap is all a 3.7P
pressures the Hawks nav
rnemselves--

IsSAAC
I thought we were -ne Zougars.

(CCNTINUED)
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©omm

Skippy's eves ~ell up and he starts choking. He swoons, backing
into another raple. Isaac pu.-s nim pack before his rcpples
inro another party s drainks.

{delirious)
Tnside this rarrarium. ..l never read
Anna Karean‘na, I never read any of
those Bront e girls.

ISAAC
Women. Sit dowrm, you'll feel better.

SKIPPY
icalming nimself)
Soon, we’'ll all start packstabbing one

another.
MAX
Skippy - - -
SKIPPY
\matCEf of factly!
I know. You and Mlamz.
MAX

I slept with her.

SKIPPY
Yes, I know. She told me.

They all react, surprised.

SKIPPY
And Grover told me =co.

Max turns to Grover 1in disbelief. Grover looks away.

SKIPPY
and Isaac told me also.

(CCNTINUED)
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Max
wall, aren't W€ all good friends.

L.-nougn Miami zaid she slept with Max
ard —he three € you said Max slept
wwizh nar. Now, " dcn’t know who T9
peliave. ALLWaY. -

M
T'm SOrIrYy wa were both. .. chere IE
;as Just a thin I'm not. rhere’s
¥a:ca

veah, veah. I hate vou. Essentially
e ' re not friends anymore. Basically
sou're a fuck nead.

Skippy looks at his watch.
SKIPPY

as of now. ..hold on just wait for the
second hand to g© past the five. ..

There. AS of now, 1t's ofﬁicial, our
friendship is done. I'm finished with

srover drops nls head. They sit in silence drinking theilr "

ZMITTED

IMNT. GRCVER'S HOUSE - LIVING ROOM - NIGHT 6

Max 1s >n n1s pelly on the floor. Kate shuts rhe door and walks

--ward nim smiling. She drops a Dbox of cookies on him.
MAX
He gone?
KATE

yes. He was very nice too and e W
pet the cookies are good.

MAX
I just hate...am uncomfortable dealing
with him.

(CONTINUED)
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I'1l ket ne's 2s afraid of you as ycu

are of nim Tiks a spida
¥ara scrings a present from benhind ner, vrapped in the crossword
ssc=izn £ o2 ~n2wspaper She hands 1t T° Max. Max opens oS
Te'g a T-shirt Wizl -he saying, Don't Let The Turkevs Get Ycu
: ZwWTL

MAK

e good, I won't let ‘'em get me
awn. Thank you. I've been looking
-r -ne of these.

“ATE

They K1SS romantically.

TN'T. GROVER'S HCUSE - GROVER'S BEDROCM - NIGHT 6 . 83
srover plays Tetris on the computer. Wasting more time. He

reaches over slowly, presses the answering machine button. It's
rhe same muffled message from a month ago...

JANE'S MESSAGE
1 feel stupid calling again. I wish
someone would pick up or call or
something. Max, are you rhere? Doing
a crossword? I have this fear, you're
all around the machine
glggling‘..Grover, I want to--

CUT TO:
34
SMITTED chru
35
-v— TYE PENGUIN - FLASHBACK #5 - DAY FBS 26
—s-X PADIO plays. The BARTENDER sits, quietly, listening.
Srcer enters with a grin. Jane cees him, holds out her hand to
st e
JANE
Hold on. I'm naving one of those
r:mes when my name sounds very weir
ro me. My name 1S Jane. Jane. It

all sounds very foreign tO me.

(CONTINUED)
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SGROVER

mart ars ou dcing here?

JANE
- Lixe T2 ~ome here, gJget away frem
e g oo Think akcout graduation.
cius, =he parcender l2ts me listen To
~alk Radio. I’'m Just addicted to it.

GROVER

3ys —his 1s & rown.2 bar.

~ JANE

Thcse little animals people have as

percs are called dogs. Dogs.

~anraloupe. W~Ne eat cantaloupe.
GROVER

“nat are you ralking about?

JANE
These things we rake for granted are
all very weird. These words. Names.
Jane. Jane. Grover. Gro-ver.

The bartender approaches, points to Grover.
GROVER

(to Jane)
what are Yyou drinking?

JANE
A scotch.
GROVER
vikes. 1I'll have a gin and fonlc.
JANE

vou know, I have rhese nightmares
about graduation-—that T'1l never
leave the stage. They 3Just keep
repeating my name and handing me my
diploma over and over again. The
puild up 1s excruciating, don't you
think?

srover smiles, 4 moment of recognitlicn.

GRQVER

i
wn
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Vore.drinks have feen had ~hey're rthrowing darcs while
o oy Jane Ducts money &8 -he suike DbcX.
SANE

~hare's conly country music on this

-uke beox
The musiz starcs. Dolly Parteon’s +r wasted My Tears.” Jane

Sses a _.:ztie cance and then dismisses 1t, embarrassed.

JANE
umm. Gee, I think I'm a lirtle drunk.

ers Grover a cigarette, ne rtakes 1it.

(V)]
3
1]
O
m
rh

GROVER
I'm hammered. I mean, I'm hiding it
well, I'm aware of rthat, but I'm
really soused. Can’'t Yyou tell?

JANE
No.

GROVER
Come on.

JANE

Maybe once at rhe bar when you kept
saying ‘diaphragm’ inscead of
‘diploma, ' but mostly no. How ‘'bout
me”?

GROVER
I had no idea. You seemed fine. I
mean, when you called -nhe bartender
pDaddy. I thought rha- was nl1s name.

n
1
1]

_aughs. She notices the zZ:me 2 ~he wall.

JANE
Shit, I've got my shrink wn five
minutes. What'll I 4o, being drunk at
my therapist's. How awful
She srtarts to put her coat on. Srover watches, his hand
hover.ng over Aner arm--he almosc -ouches her, but pulls away.
Sucddenly pan:cked, he struggles <o say something.

(CONTINUED)
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'm embarrassed tO sSaY. TEYS Jusk=*

He looks to ~er for help.

GSROVER
I didn’'t want <O have any attachments
at scheool my senlocr vear. Graduating
and all

T
(=

Yeah, me CoC.

=
-

GRCVER
I just hope we poth feel this way
afrer today. Afrer we leave this

moment, L hope rhat when the alcohol
wears off and you ralk to your shrink
and I go back to my friends, I hope we

keep this.

JANE
It's not as dramatic as all that. We
have time. It’'s & long life. Even if

we did have a love affair, you think
ir'd really last?

£ GROVER
(with 1irony)
That's a good attcitude.

She scarts for ~he bar door.

CUT BACK TO:

EXT. STREET - 1 WEEK 1TATER - DAY 7 ' 39

Skippy stands outside his rent-al car which is packed up. ‘Isaac
and Grover stand with him. SKipPPY nas some pictures 1in his
hand.

{ CONTINUED)
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Isaac and
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(V)

SECPPY
T =hought U might want some of
-maga, SusSC scme shots of us goofing
about at sraduat:o

-
P e

+ ssk at =his--Gcd my nairline really

B

nas raceded.

SKIPPY
~n. and nhere’'s Grover and Jane, me and
my mom, Max, ~h, and here's Miami
relling me of ner infidelities, my mom
Miami breaking up with

again, here’'s &
me, Miami telling me she never wants
ro see me agalin, rhis one's good of
Isaac.
SROVER
I hope you £ind something to do.
SKIPPY
I hope so. I just hope I have some
incerests. Liberal Arts, bah.
GROVER

I'd like toO liberal their arts.

ISAAC
I though that a radar detector would 3
be a good gift €O give you on your .
journey, but I didn't get you one.
forgot about b o

SKIPPY
well, thanks anyway. Grover, if I'm
anvwhere near Greenwich Village, IT-1l
Look you up.

GROVER
T don't know about that yet.

SKIPPY
And it was nice of Max to show up.
Mr. Confrontaticon, never one CO
chicken out of an uncomfortable
situation.

Srover shrug.

SKIPPY
“Jell, I'm off.

(CONTINUED)
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— e @
te walks around €O rhe passenger side in order =o get in the .
zar.

GROVER
~hat are You doing?

SKIPPY
~e-r dcesn't work over rhere. See va.

— e

i-res them both a point with his fingers like a gun. He
=5, happy with himselrl.

u

SKIPPY
T like that, that point thing. I
rhink that's going to become MYy thing.

in -he car and starts it up. fHe pulls away. They
roward campus.

30

.,_l
2y
n b
w0

(T L

GROVER
vou beat off today.

ISAAC
veah, you?

GROVER
Yeah.

EXT. GAS STATION - DAY 7 90
Skippy pulls up and gets out of his car. His face is morose.

The gas station attendant comes running out, blowing on his
nands. SK1ppY rurns to speak. He stops. It 1s Louis from the
graduation party.

SKIPPY
Louis?

LOUIS
Jack, hello.

SKIPPY
I thought you were golng CIoss country
in your car, Your Mustang, 0ld
Carmine.

LQUIS
carlotta, yes. Yep. she didn’'t run as
well as I hoped.

(CONTINUED)
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gy e 2ERHS 25 aes Mustang 2p °n blocks. It Lcoks as %
macm = zasp dpzven I5T A eS8

o

- was an axnilarazing ride, those

-2 molzs Ircm campus .
MINUTES NN ED
Skippy 15 % nis seat. Lculs returns nim his change.
LOUIS
gix, seven. There you go. Have fun
wrarever you end up

AU -—ake care tOO. Louls.
Sxippy flashes nim the newly acquired gun sign.
LCUIS

Hey, nice. Maybe I'll see you on the
open road.

Louis goes back inside. Skippy sits there. Turns on the radio.

Glances back at lLouis. He smiles and drives away.

INT. GROVER AND MAX'S HOUSE - DAY 7

~ards n~im scme books.

MIAMI
~hank vou for lending me these. I got
3 Lot of use out of them. I hear NYU
~as a good law school. I don’t know,
I might wanna go into social work.
~on 't make fun of me for doing this so

garly.

GROVER
1 won't make fun. They're not oy
beoks anyway. They w=2Ie€ Jane's.

MIAMI
T -hink over christmas I'm gonna dgo on
s~me Lnterviews. paralegal stuff
mEsSTLy

{ CCNTINUED)

Srower spens the door in a t-shirt and boxers. It'S Miami .
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Maw walxs
surprised

RRCTIER
and wnen I 3Jet 2 urper £2r SKIEPY
Tr1l give Lt e (o) i
MIAMI
ind I won't ~all nim where T got Lt
in =he living rocm recping over tAae decg
and very uncomforzable wnen he spots Miami
MIAMI
Hi Max.
MAX
Hi.
GROVEF
Max, I think you xnow Miaml
MAX
ves, I think we've met before.

MIAMI
How's Kate, Max?

MAX
very frank of you and quite mature to
ask that, Miami. She’'s good.

MIAMI
Good. I have tO get going. I joined
the Tolerance Committee and we have a
meeting. See You guys

Miaml Leaves. Max and Grover are left 1in silence.

Nell, she nandled that petcer than I
dad.

GROVER
vou know if I hadn’'~- 3-2F w~ith Sara
Butler junior year WAL L2

might take
and lecture

out with Mark Dickszein
a higher moral ground ner
you on what you did

she was going
2

(CONTINUED)
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9l CONTINUED: 12
W
Smiling: o

Yas, Dut You 4id4 and 1f you say
any-hing to me apeut what [gid, 2'33
menc-icn That You slept with Sara
gur-Lar whils she was with Mark
Cicksteln o I always Liked, by the
Waly

SECVER
reah, I liked him tCo

MAax
plus you and Isaac cculdn’t help but
rell nim. God, you're like two
chattering old women.

Srover smil and shrugs.

n
0]

MAX
Now, You gJgot some job at the New
Yorker next semester? There are
always these things going on I know
nothing about.

GROVER
It’'s an internship and I haven't made
any decisions. You don’t listen.

Max shrugs, veah.

GROVER
T don’% think you and I have ever
fought before. We sort of did...1in
the bar.

MAX
Sort of.

GROVER
we don’'t have the kind of relationship
where we yell or really ccnfront one
another.

MAX .
We're not yellers, I don't think.
Then again. ..

GRCVER
Maybe we’'ll £ind out we both are.

Grover goes into the rir-hen. Max walks past the dog, gives 1t
a litcle kick. It doesn’'t move .

(CONTINUED)
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s ~urizusly leans iswm and pokas it Mozhing. He starts
=hak.ng Lt. \loching. H2 shaxes i= wildlw. 3Szill rochRing. Max
iz —or-ified.
MAK
SEALST
Svr--ray ri3n2s Dac« in=2 -—he rzom
GRCOVEPR.
hac?

~re dcg 1COKS Up. rired.

MaX

1 T 3
Mothini

Srover sShrugds and goes back in the kitchen.

o

ExT. CLAYTON CAMPUS - DORM STEPS #1 - DAY 7 92
3 student runs out of his dorm, jumping for jovy.

WEEPY FRESHMAN
I'm done! Hello Christmas break!

FADE TO BLACK

TTTLE: JANUARY 15. SECOND SEMESTER BEGINS! %

FADE IN:

TNT. AIRPORT - DAY 8 3.3

s with his baggage. Grover, Max and Kate stand,
-bye to him. Isaac i1s looking at a pag lunch.

an

. L

ISAAC
Mom put mayonnaise on -his. I could
probably get very sick 1f this doesn’'t
get refrigerated scon. Isn't that
right?
MAX

absolutely. Warm mayonnaise only
means trouble.

GROVER
So, we'll see you when, Spring Break?

(CONTINUED)
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arnd goes
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nal
Hey, I'1ll

dollars 1

‘Look at

Isaac sail
rhe Philo

Di1d Isaac
True.,

place.

rhem walk throug

high school, I miss

I35aAC
pe better i€ 0
530d, I'm antsy
¥ATE
I53aC
2ovy,
a pitch now tOO.

MAX

give you £
£ you go 1in
me, look at

GROVER

d you applied for a job in

sophy depar

say that?

Kate might ta
afrer high school an

wa-= jerks on Max’'s arm.

™h

P

Srowver's gaze ci
INTERNATICNAL FLIGHTS.

MAX

(smiling)
oh, and there’'s rhe prom.

e follows a WOMAN holdin
C ey all start for ¢t

rcles the airpo
Grover

g a baby.
he sliding doors.

h the automatic doors and

our hundred

to the duty free

shop with no pants and start yelling,

me! '’

tment.

I guess 1t's

ke some time off
d we might get a

(CONTINUED)
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Kate sgueezes the baby's

rt and catches a sign for:
quickly Looks away.
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rn and watch him. He says someth:
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panting, ne reaches the desk for international flights.

GROVER
Are there any f£lights to Prague?

DESK WOMAN
Let's see. We have a shuttle that
goes to JFK then you d© ro Paris and
~change there for Prague.

GROVER
and the shuttle?

| DESK WOMAN
Leaving 1in an hour.

GROVER
Put me on 1t

DESK WOMAN
T'm sorry S1ir, put the £light 1s
booked.

~rar Looks at ner long and nard. His face grows £lush as ne

; e e
a_xs.

1Ll

GROVER
Everybody else 1n America has been Lo
Prague already. What's rhe big deal,
you send one extra. You see, I've
peen needing to g9© rhere for a long
rime now. 1 mean rhere's Czech and
Siovakia and a pig Jewish cemetery and
rhat opera house...

(more)

(CONTINUED)
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S=NTINUED:
SRCTER (Contcd)
Ar maybe that's -7iarna wnere tne oOpera
ig, but zhat's nearpv. Given che
~pporTuUnity. 1‘4 hit Jienna t=9.
seil, 211 do 311 of Eurcpe given the
~rancs - ~an imagine Jane and some
oraguian 1diot dancing the night away.
nat a norrible 1mage. and che
cnffee! All 1 know 1S Aamerican
cofiee or the beer OF ~hatewver 1S
good there Tr's gotta all be better
~here. Nothing T eat has any taste.
This has peen such a strange time.

A loudspeaker announces a departure ro Rome. Grover has to yell

-ver the din.
GROVER
“mat 1f I was rhere now?! HOW would
rnings be different?! Isn’t there a

with statues?l I seem CTO
history class'

pig bridge
rememper that from a

The loudspeaker Stcpbs. Grover finds himself shouting and has to
lower his voilce back down.

GROVER
Jane and some guy kissing on the

pridge. In public. Her and some
Czech writer. That 1mage kills me.
Great This 1s SO frustrating, You

see, rerrible at conflict.
I hate it. If 1'd imagined this
problem w~while falling asleep cone

night,

I don't th

ink I would've spoken

up to you; even in oy

canctasy Life, I

That's how
ro go. 1
T review
nead, I

sust would've accepted it.
= am. But, today. I have
rave to. And I xnow when

in oy

rhis little episode

won't know what Id

id or why I did 1it.

I think they've done s

~merning with

the real Grover. gu-, w~when I tell
people about this .n the eyture, this
has to be the time T ~ent.

A woman leans past Grover to DcrrIow & pen to £i11 out her
paggage claim. Grover continues .

GROVER
rr 11 be a good storY of my young
adult life.
‘more)

{CONTINUED)
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CONTINUED: i2)

SPCVER CEnE d
The -ime I chose T2 30 o Prague.
111 lcck back cn rhis and say. I
can't believe I did chatc. I went. I
yent away. Let me Jgo. I have
-~ . need su- me on the plane. Let
me JIo.

Grover's eyes have welled up. His face is red.

choking on his words. The desk

woman looks at him with

sympathy. She punches up something on the keyboard.

DESK WCMAN

I think I can f£ind a seat for you.

Grover, ever sO slowly, grins.
hands her his credit card.

DESK WCMAN

He wipes his eyes, peaming,

Very good Mr. Cary. Now, I'll just
have to see your passport.

No answer. The woman looks up.

CLOSE--GROVER

He's panting,

and

His face drops and his mouth falls open ever SO slightly. He

can’'t believe it. We HOLD on Grover for a time. Slowly, as ig

all soaks in, a smile of acknowledgment comes to his face.

Nothing's that easy.

DESK WCMAN

You can always go tomorrow.

Grover laughs, exasperated, and

=xT THE PENGUIN - ELASHBACK 20

--'s a continuation of the lasct
rhe bar and chases afcter Jane w
psychiatrist appointmenc. Grev
startled. He takes out & dolla

GROVER
This is for my confes
I'm a little drunk.
scare you.

nods. He will.

cuUT TO:

flashback. Grover runs out

ho walks briskly to make her

er catches up tO her, she s
- and hands 1t to her.

sion i1n the bar.
I didn’'t mean tO

(CONTINUED)
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JANE
smiling)
e make iz £iZty cents
SROVER
—ha <3
a3 bic n si.ence
GROVER
vau still £ind your name welird?
JANE
oh, no. That Jjust happens

~ccasionally. ©Oh, I had a good
~smepack to something you said
—asterday, but now I can't remember

+

(L

GROVER
tow come I've never seen you before
writcing class?

JANE
vou didn‘t look, I guess. I don‘t
know, I've been here.

GROVER
To think, for four years, Wwe€ were

catching the same colds, being bit by

rhe same mosquitoes. ..

JANE
To zhink. ..

GROVER
what sign are you?

JANE

Scorpio, why?

GRCVER
I'm a Libra.

JANE
So what does that mean??

GROVER
I don't know, but it should mean
sometning. It sounds like 1t does.

JANE

ves, 1t does.

(CONTINUED)
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~ZNTINUED: i2)
-ame -akes out a nocte pad, begins wrlting.

SP.OVER
Scme sStory 1deas?

JANE

Somerhing occurred to me, Yyes.
GROVER

That's gocd to do that. I always

farget TO carry wrliting materials.

g

JANE

I hope it's not obnoxious.

srover shakes his head, no. watches her.

GROVER

The way I see 1t, £ we were an old

couple, dated for years--

JANE
Yes.

She puts away her pad.

GROVER
_-We were graduated, away from all of
rhese scholastic complications. And
I reached over and kissed you, Yyou
wouldn’'t say a thing. You'd be
delighted. probably. But if. I was to
do that now, I'd be quite forward. If
I did it the first time I ever saw you
in class, you would have hit me.

JANE
‘~what do you mean?

GROVER
I wish we were an old couple so I
could do that.

~ane begins to giggle in spite of herself. She slowly regains
composure. She holds a straight face. Grover moves 1n
cioser..

~UT TO BLACK

THE END
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