JAY AND SI LENT BOB STRI KE BACK
Screenpl ay by
Kevin Smth

OVER BLACK WE SEE:

CHYRON
A long tine ago, in front of a convenience
store far, far away--

EXT. QUI CK STOP YEARS AGO - DAY

W FADE IN on the block of stores (Quick

Stop/ RST), from sonetine ago, In fact, RST
isn't RST; it's THE RECORD RACK -- a 45's store
wi th head shop paraphernalia in the wi ndow. A
whi te-trash MOTHER (naybe seventeen) wearing a
basebal | cap cones into frame carrying a chubby
BABY. The Baby wears an oversized t-shirt under
what | ooks like a little bathrobe, and nessily
eats a CHOCOLATE BAR There are food stanps in
t he Mot her's hands.

MOTHER
Bobby- Boy stay here
whi | e nomy pi cks up
the free cheese,
‘'kay?

She | ooks up at the bright sun, shielding her

eyes slightly, then |ooks back at the baby on

the ground. She takes off her baseball cap and
pl aces it on the baby.

MOTHER
This'|| keep the sun
out of your eyes.
You be good now.



She wal ks away, |eaving the baby sitting
against the wall. Wth the backwards basebal
cap and the chocol ate around his nouth form ng
sonet hing that resenbles a beard, the kid | ooks
kind of famliar.

Then, anot her MOTHER (al so very young) decked
out in a KISS concert shirt fromyears gone by
and huge, feathered hair enters, with a bl ack
skul | cap wearing BABY slung at her hip. She
sees the first Baby, sitting against the wall
and sets her Baby down beside him

MOTHER
Don't fucking nove,
you little shit-
machi ne. Mommy's
gonna try to score.

A PASSERBY enters, heading toward the

conveni ence store. He takes note of the Babies
and the Mdther heading into the record store,
and then stops and addresses her, disgusted.

PASSERBY
Excuse ne--who's
wat chi ng t hese
babi es?

MOTHER
The fat one's
watching the little

one.
PASSERBY
Ch, nice parenting.
(wal ki ng
away)

Leave' em out here



| i ke that and see
what happens.

The Passerby wal ks away. The Mother flips him
the bird.

MOTHER
FUCK YOU, YQU
FUCKI NG SQUARE!

PASSERBY
(wavi ng her
of f)
Ah, keep on
truckin'.
MOTHER
(to baby)

D jou hear the crazy
fuck tellin'" nme how
to fuckin' raise
you? Mot herfucker,
man! Who's he
fucking think he is?
What's the worse
fuckin' thing could
happen to you
sitting outside the
fuckin' stores?
Fuck!

The door closes, and the Babies sit there
quietly for a beat. Then, they | ook at each
other. The |l arger one says nothing. The snaller
one says--

BABY
Fuck, fuck, fuck,,,



DI SSOLVE
TO

THE PRESENT

JAY and SI LENT BOB st and where the Babi es sat.
The Record Rack is now RST VIDEO. Jay is md-
chant .

JAY

(as a chant)
--fuck, fuck, fuck,
not her - not her fuck,
not her - not her f uck-
fuck! Modther fuck-,
not her - f uck, not her -
fuck, noi nch-noi nch,
noi nch, snoki ng
weed, snoking weed,
doi ng coke, drinking
beers! Drinking
beers, beers, beers,
rolling fatties,
snoki ng bl unts! Wo
snokes the blunts?
We snpoke the bl unts!

A pair of TEENS approach them

TEEN 1
Lemme get a ni ckel
bag.

JAY

Fi fteen bucks,
little man. Put the
noney in ny hand. |f



t he noney does not
show, then you owe-
me- owe- me- owe.

(changi ng up

to Morris

Day)
My Jungl e Love! Yes,
Ch- we- oh-we- oh! |
think I want to know

ya', know ya'--

TEEN 1
(digging in
pocket s)

What the hell are
you si ngi ng?

JAY
You don't know "
Jungl e Love"? That
shit is the nmad
notes. Witten by
God Hersel f and
handed down to the
worl d's greatest
band- -t he
not her f ucki ng Ti ne.

TEEN 2
The guys in that
Pri nce novi e?

TEEN 1
Pur pl e Rai n.

TEEN 2
Man, that shit was
so gay--fucking
ei ghties style.



Jay suddenly grabs the kid by the throat,
t hrow ng hi m agai nst the wall.

JAY
Bitch, don't you
NEVER say an unki nd
word about The Ti ne!
Me and Sil ent Bob
nodel ed our whol e
fucking lives after
Morris Day and
Jerone! |I'ma snooth
pi np who | oves the
pussy, and Tubby
here's ny bl ack
manser vant !

Just then, RANDAL exits the video store,
| ocki ng the door behind him

RANDAL

VWhat'd | tell you
two about dealing in
front of the store?
Drop the kid and
peddl e your wares
sonepl ace el se, burn-
boy.

(wal ki ng

away)
And for the record,
The Ti me sucked ass.

He exits. Jay, Silent Bob, and the Teens watch
himgo. After a beat--

JAY



Yo- youse guys wanna
hear sonet hi ng
fucked up about him
and the Quick Stop

guy?

| NT. QUI CK STOP- DAY

Randal joins Dante behind the counter.
a hal f-eaten submari ne

ri ngs up a custoner,

sandw ch sitting on the counter. Randal
iIt, takes a bite, and starts reading a

newspaper .

RANDAL

Hey, can't we do
sonet hi ng about

t hose two stoners
hangi ng ar ound
outside all the

ti ne?

DANTE

VWhy? What' d they do

now?

RANDAL

|"mtrying to watch
C ash of the Titans,

and al l

| can hear

Is the two them
scream ng about
Morris Day at the
top of their | ungs.

DANTE

| thought the fat
one didn't really

Dant e

gr abs



tal k nmuch.

RANDAL
What, am | producing
an A&E Bi ogr aphy
about 'enf? |I'm j ust
sayi ng t hey
shoul dn't be
| oitering around the
stores |like they do.

DANTE
Nei t her shoul d you,
but we | et you stay.

RANDAL
See, man--if you
were funnier than
t hat, ABC never
woul d' ve cancel | ed

us.
DANTE
What ?
RANDAL
Not hi ng.

Enter Teen 1 and Teen 2, chuckli ng.

TEEN 1
Two packs of Waps.
(beat)
Yo- - how was t he
service?

RANDAL
What service?



TEEN 2
The one at the
Uni tarian church
where you two got
married to each
ot her | ast week.

RANDAL
What the hell are
you tal ki ng about ?

TEEN 1
Jay said you had a
St ar - War s- -t hened
weddi ng and you guys
tied the knot
dressed |ike storm
t r oopers.

TEEN 2
Yeah. And he said
you' re the bitch and
you' re the butch.
Ch, sorry-- the Leia
and the Luke.

DANTE
|'"'mthe bitch?!

RANDAL
well if we were gay,
that's how |I'd see
it.

DANTE
Wul d you shut up?!



TEEN 1
(to TEEN 2)
Holy shit, dude. The
honeynoon's over.

DANTE
W're not married to
each ot her.

TEEN 1
Well, sure. Not in
the eyes of the
state or any real
church, Skywal ker .

RANDAL

(headi ng for

t he phone)
That does it. |I'm
gonna do sonet hi ng
about those two. |
shoul da done a I ong
time ago

TEEN 2
In a galaxy far, far
awnay!!

TEEN 1
(exiting)
May the Foreskin be
with you. Hand Jabba
the Hutt.

RANDAL
(into phone)
Yeah, | want to
report a couple of



drug dealers out in
front of the Quick
St op.

EXT. QU CK STOP- - DAY

Jay and Sil ent Bob
are thrown agai nst

the wall outside by
a COP, who frisks

t hem

JAY
What t he Fuck,
Serpi co? What'd we
do?

COoP
We got a report that
two guys were
hangi ng ar ound
out si de the stores,
sel ling pot?

JAY
We don't snoke pot,

yo.
Teen 1 enters and hands Jay rolling papers.

TEEN 1
Here're the rolling
papers you want ed
for your pot. And
your change. Thanks.
(getting in
Jay's face)
And The Ti ne sucks



ass!

Teen 1 races off.Jay and Bob nove to foll ow,
but the Cop stops them grabbing the rolling
papers out of Jay's hand. He eyeballs the pair.

COoP
No put, hunh? What
do you need this
for?

JAY

What ? | got a w ping
problem | stick
these little pieces
of paper over ny
br own- eye, and bam -
no shit stains in ny
undi es.

(unbut t oni ng

pant s)
You don't believe
nme? Lenme show you.

Jay drops his pants and | eans agai nst the wall,
| ooki ng back over his shoul der.

JAY
Just spread ny
cheeks a little and
you can see the
fucki ng stink
nugget s- -

COoP
Pul | up your pants
up sir, Now



Jay bends down to pull up his pants and FARTS.
Sil ent Bob cracks up. The Cop grabs them both,
| eading themtoward the car.

COoP
Let's take a ride
down to the station.

JAY
What ? It's suddenly
acrime to fart,
not her f ucker ?!

EXT. BRODI E BRUCE' S SECRET STASH COM C BOCK
STORE- - DAY

An ESTABLI SHI NG SHOT of Brodie's store in the
heart of Red Bank.

BRODIE (O C.)
No fucki ng way!

VWE GO Tl GHT on the huge, cartoon sign of BRODIE
out side to--

| NT. BRODI E BRUCE' S SECRET STASH COM C BOOK
STORE- - LATER

BRODI E hinsel f, holding a stack of comcs in
one hand and a Dixie cup in the other, Jay and
Silent Bob follow himas he puts new books in
t he racks.

BRCDI E
Dant e and Randal
sl apped you with a
restrai ning order?!



JAY
Judge said if we go
wi thin a hundred
feet of the
stores,we get thrown
i nto County.

BRODI E
So you gonna abi de
by the court's
ruling or you gonna
go Bandit - - Reynol ds
style?

JAY
Fuck yeah! You know
what they nake you
do in county? Toss
the fucking sal ad! |
don't like this
fuck's asshole; |I'm
gonna do it for sone
stranger ?

BRODI E
| guess if you
really wanted to
hang out in from of
a conveni ence store,
you coul d just buy
your own now- - what
with all that noney
you guys nade.

JAY
Hel | yeah, bitch.
(beat)
VWit a second--what



noney?

BRODI E
The noney fromthe
novi e, dunb- ass.

JAY
What the fuck are
you babbli ng about?

BRCDI E
(pulling a
bagged- and-
boar ded i ssue
down fromthe
wal | )

The Bl unt man

and Chronic

novi e.

(dawns on

hi m
Ch ny God--don't
tell nme you have no
I dea there's a novie
bei ng nade of the
com c you two were
the basis for.

JAY
VWhat ?! Si nce when?

BRCDI E

Goddami t, man- -

(taps his

Wri st)
Here's the pul se,
alright. And here's
your finger--

(shoves his



hand down t he
back of his
pant s)
--far fromthe
pul se, |amred
strai ght up your
ass.
(extracts
hand and
extends it to
Jay)
Say--woul d you |ike
a chocol ate covered
pretzel ?

Brodi e | eads them back to the counter.

BRODI E
You see, kids, if
you read W zard,
you' d know it's the
top story this
mont h. Check it out.

Brodi e hands Jay and Silent Bob a copy of

W zard, opened to the headline: Snootchie

Boot chi es! Bluntman and Chronic Get Big Screen
Treatnent! There are pictures of HOLDEN MCNEI L
AND BANKY EDWARDS, as well as draw ngs of

Bl unt man and Chroni c.

JAY
When the fuck did
t hi s happen?!

BRODI E
Well, after X-Men
hit at the box



office, all the
studios started
buyi ng up every
com c property they
could get their
hands on. M ranmax
optioned Bl unt man
and Chronic.

JAY
M ramax? | thought
t hey only nade
classy flicks like
The Piano and The
Cryi ng Gane?

BRCDI E
Yeah, well once they
made She's Al That,
everything went to
hell. So you're
sayi ng you haven't
gotten a cut of the
novi e? Didn't Hol den
McNei | and Banky
Edwar ds used to pay
you | ikeness rights
for the com c book?

JAY
W haven't seen a
fucking dinme for no
novi el

BRODI E
Wl |l boys, I'mno
| awyer, but | think
Hol den and Banky owe
you sone of the



prover bi al phat

cash. | nean they're
maki ng a novi e based
on characters that
are based on you and
Qui et Robert.

JAY
It ain't ne and
Qui et Robert. It's a
pai r of stupid-ass
super heroes that run
around sayi ng
"Snitchy-Nitchies"”
or sonet hi ng.

BRCDI E
| believe it
“Snoot chi e
Boochi es. ™
Regar dl ess--you're
getting screwed. If
| was you guys, |'d
confront Hol den
McNeil and ask him
for ny novie check.

JAY
Shit yeah. W gotsa
get pai d.

BRODI E

And on that note, we
cue the nusic.

Jay | ays down a House bass beat. Brodie
conplenents it with his own beat.



EXT. POTZER S | NC- - DAY

Jay and Sil ent Bob
nosey past the front
door of the building
and knock.

| NT. POTZER S | NC- - DAY

Hol den McNei |, opens
t he door and sm | es.

HOLDEN

Well! | have been
waiting years to do
this.

(smles)
Look at these norose
not her f uckers right
here. Snells |ike
soneone shit in
their cereal.
Bunngg!

Jay and Silent Bob enter. Hol den closes the
door, follow ng them

JAY
What the fuck took
you so | ong
answering your damm
door? You trying to
tal k anot her
girlfriend of yours
i nto sone of that
gay- ass t hree-way
action wth your
buddy?



HOLDEN
No, | was | ust
showeri ng your
nother's stink off
me after | gave her
a quick junp and
sent her hone. But
now t hat you nention
it--

(to Bob)

Thanks, you know.
You coul d' ve nmade
the noral of that
story you told ne a
bit nore clear.

Si |l ent Bob shrugs.

HOLDEN
So what brings you
two dirt nerchants
to ny neck of the
woods?

JAY
Ch, I'Il tell you
what our necks are
doing in your woods- -

Silent Bob holds up the Wzard article.

JAY
Where' s our
not her f ucki ng novi e
check?

HOLDEN



You heard about t hat
t oo, Hunh? Well,
|'ve got nothing to
do with it. That's
Banky's deal. He
owns the property
now. | signed ny
hal f of the Bl untman
and Chronic right
over to himyears
ago.

JAY
Wiy the fuck woul d
you do a thing like
t hat ?

HOLDEN

Because |' m al nost
thirty, for God's
sake--why on earth
would | want to keep
writing about
charact ers whose
central
preoccupations are
weed and di ck and
fart jokes? You
gotta grow, man.
Don't you ever want
nore for yourself?

(of f Silent

Bob)
| know this poor,
hapl ess sonovabi tch
does. | look in his
doe eyes and | see a
man crying out,
“When , Lord? Wen
the fuck can your



servant ditch this
foul -nouthed little
chuckl ehead to whom
| am a const ant
victimof his folly,
and who bonbards ne
and those around us
W th grade-A

f ool i shness t hat
prevents nme from
even getting to kiss
a girl? Fuck! Wen?!

Silent Bob nod |ike he's finally understood.
Jay looks at him hurt, and Bob tried to
downpl ay the comment's truth.

JAY
| "' mthe chuckl ehead?
Fuck you--you're the
dunb- ass who gave
away his comc, and
now you ain't got no
fat novie check

nei t her.

HOLDEN
When you're right,
you're right. | w sh

|"d broken off a
little piece for
nysel f. Because if
the buzz is any

I ndi cation, the
novi e' s gonna nake
sone huge bank.

JAY
What buzz?



HOLDEN
The I nternet buzz.

JAY
VWhat the fuck Is the
| nt er net ?

| NT. OFFI CE OF POTZER S I NG - LATER

Hol den's at a
conputer term nal.
Jay and Silent bob
| ook over his
shoul der.

HOLDEN
The Internet is a
comruni cati on devi ce
that all ows people
the world over to
bi tch about novies
and share
por nography with one
anot her.

(of f nonitor)

Here's what we're
| ooking for: "Movie
PoopShoot . cont

JAY

(to Bob)

"PoopChute. "
Yeaaahhh.

HOLDEN
This is a site full
of mlitant novie



buffs: sad bastards
who live in their
parents' basenents,
downl oadi ng scripts
and tradi ng what
they believe to be
I nsi de i nfo about
novi es and actors

t hey despi se yet
can't stop

di scussing. This is
where you go if you
wanna hear
frustrated woul d-be
fil makers nouth off
wth their two-bit,
arm chair-
director's opinions
on how t hey all

coul d've made a
better Epi sode One.

On the conputer nonitor, we see the site
mai npage | oad up. Hol den begi ns navi gating the
site.

HOLDEN

Here. This is about
t he Bl unt man novi e.

(readi ng)
"I nsi de sources tell
mne Mramax is
starting production
this Friday on their
adapti on of
under ground com c
fave Bl unt man and
Chronic."



JAY
Friday?! Shit. Does
It say who's playing
us in the novie?

HOLDEN
No, but if it's
Mramax, |'m sure
it'll be Ben Affl eck

and Matt Danon. They
put'emin a bunch of
novi es.

JAY

HCOLDEN
You know -the guys
from Good WI |
Hunt i ng.

JAY
You nean the fucking
nmovie with Mork from
Ok init?

HOLDEN
Yeah, |'mnot too
big a fan either.
Though Affl eck was
the bonb in
Phant ons.

JAY
Word, bitch.
Phantomnms |i ke a
not her f ucker. Hol den
and Jay sl ap hands.



Hol den points at the
noni t or again.

HOLDEN

Now down here is
where you can gauge
the buzz. This is
t he Shoot Back area.
It's where people
who read the news
get to chime in with
their two cents.
Here's what a guy
who goes by the
chi ck- magnet Net
handl e of "Wanpa-
One" thi nks about
Bl unt man and
Chr oni c.

(readi ng)
"Bl unt man and
Chronic and their
stupid alter egos
Jay and Sil ent Bob
only work in snall
doses, if at all.
They don't deserve
their own novie."

(to Jay)
He's got a point.

JAY
Fuck him Wat's the
next one say?

HOLDEN
(readi ng)
"Bl unt man and
Chronic is the worst



comc | ever read.
Jay and Sil ent Bob
are stupid
characters. A couple
of stoners who spout
dunb- ass
catchphrases |i ke a
third-rate Cheech
and Chong or Bill
and Ted. Fuck Jay
and Silent Bob. Fuck
themup their stupid
asses.”

JAY
Who the fuck said
t hat shit?!
HOLDEN

A guy who calls

hi nsel f " Magnol i a-
Fan." Check out what
the guy after him
said: "Jay and
Silent Bob are
terrible, one-note

j okes that only
stoners | augh at.
They' re fucki ng

cl owmn shoes. |If they
were real, |'d beat
the shit out of them
for being so stupid.
| can't believe

M ramax woul d have
anything to so with
this shit. |, for
one, wll be
boycotting this
novie. Who's with



me?"

(1 eans back)
And then there are
about fifty nore
posts from peopl e
who agree to join
Spartacus-here's
boycott of the
flick.

JAY
(grimy)
| mgonna kill all
t hese fucks--

HOLDEN
Ah, let it go.
Nunmber one, they're
a bunch of | eal ous
little dicks who use
the anonymty of the
Net to insult people
who' re doi ng what
they wi sh they were
doi ng, and nunber
two, they're not
really tal ki ng about
you guys--they
tal ki ng about
Bl unt man and
Chr oni c.

JAY
But they said Jay
and Silent Bob! They
used our real nanes.
It doesn't matter
that there's a comc
book version of us



and a real version,
' cause nobody knows
we're real in real
life.

HOLDEN
Real |y.

JAY
Yeah! And all these
peopl e who read that
shit think the real
Jay and Sil ent Bob
are a coupl e of
faggots 'cause of
that all these dicks
are witing about
the com c book Jay
and Silent Bob! And
maybe one ni ght, ne

and Lunchbox' || be
macki ng sone bitch,
and she'll be |ike
"Oooo! | want to

suck youse guys

di cks off. What's
your nanmes?" And
"1l be Iike, "Jay
and Silent Bob." And
she'll be like, "Ch--
| read on the

| nternet that youse
guys were little
fucking jerkoffs."
And t hen she goes
and sucks two ot her
guys's dicks off

I nstead! Well fuck
that! W gotta put a
stop to these



hat ef ul sonsa-
bi tches before they
ruin our good nanes!

HOLDEN
First off, | don't
know how good your
nanes really are.
Secondly, there's
not nmuch you can do
about stopping this
bile. The Internet's
gi ven everyone in
Anmerica a voice, and
everyone in Anmerican
has chosen to use
that voice to bitch
about novies. As
| ong as there's a
Bl unt man and Chronic
novi e, the Net-nerds
are gonna have
sonet hi ng negative
to say about it.

Jay steans, thinking. Then, a |ight dawns on
hi m

JAY
But wait a second- -
if there wasn't a
Bl unt man and Chronic
novi e, then no one
woul d be saying shit
about Jay and Sil ent
Bob, right?

HOLDEN
They' re not sayi ng



anyt hi ng about you
now -t hey're talking
about fictional
char act er s!

JAY
(oblivious to
Hol den; to
Bob)

So all we gotta do
Is stop "emfrom
maki ng the novi e!

HOLDEN
Yeah, and ki ss-off
t he hundreds of
t housands of dollars
in royalties you're
due in the process.
Are you fucking
retarded? Look, |'m
probably not al one
I n the opinion that
this flick is the
wor st 1 dea since
G eedo shooting
first. | nmean, a Jay
and Silent Bob
novi e? Who woul d pay
to see that?

Hol den, Jay and Silent Bob pause and | ook at
the canera for a beat. Then--

HOLDEN
But since it is
happeni ng, you m ght
as well just ignore
the idiots on the



| nternet, go find
Banky, and get your
“not her f ucki ng novi e
check." As you so
succinctly put it.
That's what's

I nportant here.

JAY

No, Hol den McNeil - -
what's i nportant
here is that there's
a bunch of
not her f uckers we
don't even know
calling us asshol es
on the Internet to a
bunch of teenagers
and guys who can't
even get | aid.
Putting a stop to
that is the nost
I nportant thing we
coul d ever do.

(of f nonitor)
When did it say
t hey' re nmaki ng that
novi e?

HOLDEN
They start this
Fri day.

JAY

So if today's
Tuesday, that gives
us --

(counts)
Ei ght days.



HOLDEN
It's nore |like three
days.

JAY
Ri ght. Three days to
stop that stupid
fucking novie from
getting nade! C non,
Si |l ent Bob- -

Jay and Bob stand and | ook at each ot her,
filled with purpose.

JAY
W're going to
Hol | ywood.

They stride off. Hol den shakes hi s head.

HOLDEN
Now t hat's what |
call the Bl unt
| eadi ng the Bl unt.

EXT. BUS STATI O\- - DAY

Jay and Silent Bob approach a bus that's

| abel ed " Los Angeles." They nod at each ot her
and then clinb aboard. After a beat, they re-
emer ge.

JAY
Ti cket s? Since when
did they start
charging for the
bus?



They head toward the depot.

JAY
Ddn't we used to
ride that shit to
school every day for
free?

EXT. H GHWAY- - DAY

The bus roars past a sign that read:

New Jer sey.

| NT. BUS- - SAME

Jay nmakes his way up to the DRI VER

JAY
W in Holl ywood yet?

DRI VER
It's a three--day
ride to Los Angel es,
sir. W left twenty
m nut es ago.

JAY
| didn't ask you
about Los Angel es. |
asked you about
Hol | ywood.

DRI VER
Hol | ywood's in Los
Angel es, sir.

Leavi ng



JAY
Don't change the
subj ect! Are we in
Hol | ywood yet or

not ?

DRI VER
Pl ease sit down,
sir.

Jay glares at the Driver and heads back to his
seat .

JAY
Wiy don't you take
your seat Ral ph
Kr anden- -

Jay slunps into the seat beside Silent Bob.

JAY
| "' m fucki ng bored,
man. There ain't
shit to so on this
bus.

Silent Bob mnes jerking off.

JAY
| already did that.
Tw ce.

Si |l ent Bob shrugs, |ooking out the w ndow, Jay
| ooks across the aisle and spots a CHILD IN A
HELMET pl ayi ng a handhel d vi deo gane. He | eans
over to him



JAY
Yo, Getzky--Ileme
get a turn.

CHI LD
Leave ne al one,
little Kkid.

The Child gives himthe finger. Jay goes w de-
eyed, turning to Silent Bob.

JAY
That fuck called ne
alittle kid and
gave ne the finger!
Go kick his ass!

Silent Bob offers an incredul ous look, as if to
say, "He's ten years old."

JAY
You' re ny nuscl e,
ain'tcha?

Si | ent Bob kind of nods.

JAY
So go open a can of
whup- ass on t hat
little fuck, and get
me his gane!

Sil ent Bob sighs and stands. He clinbs over Jay
into the aisle and stands in front of the
child. He |looks at himand regi sters doubt. He
| ooks back to Jay, who waves himon. Silent Bob
steels hinself, |ooks back to the kid and
reaches for his gane. The Child emts a high-



pitched scream and starts punching hinself in
the head. Silent Bob dives back into his seat,
trying to | ook nonchalant. The Child stops
crying. Jay |ooks at Silent Bob.

JAY
You' re one tough
not her f ucker, you
know t hat ?

EXT. H GHWAY- - DAY
The bus pulls over by the side of the road.
| NT. BUS- - DAY

The Bus Driver heads down the aisle toward the
back of the bus, followed by pissed-off
PASSENGERS.

PASSENGER
They been in there
going on half an
hour now Two of
them Doi ng God
knows what !

The Bus Driver bangs on the bat hroom door and
shout s.

DRI VER
This bus isn't
novi ng anot her inch
unl ess you cl ear out
of there right now

No answer. The Bus Driver bangs on the door



har der .

DRI VER
DO YOU HEAR ME?!
OPEN TH S DOCR!
NOW !

The door handle turns, the door sw ngs w de,
and nmassi ve anounts of snoke suddenly bill ow

t hrough the back of the bus. The snoke clears
to reveal Jay and Silent Bob squeezed into the
bat hroom hol di ng a nmassive joint.

JAY
Un -1 think
sonet hing' s burning
back here.

EXT. ROADSI DE- - LATER

As the bus pulls away, Jay and Silent Bob are
reveal ed, | eft behind.

JAY
The whol e fucking
wor | d' s agai nst us,
dude. | swear to
God.

Sil ent Bob nods. Jay sticks out his thunb and
starts hitching.

EXT. ROADSI DE- - LATER

Jay and Bob are wal ki ng backwards, hitching
still.



JAY
Thi s sucks balls,
man. How cone we
ain't getting no
ri des?

VA CE
' Cause you're doing
it all wong.

Jay and Bob | ook behind them There's a GUY
hitching as well.

GUY
You gotta induce the
drivers a little.

JAY
Li ke how?

QUY
Li ke this.

The QJY holds out his sign to them It reads:
WIl Gve Head For Ride.

JAY
Yeah, but what
happens when you get
In the car, and you
don't make with the
head? Don't they
ki ck your ass to the
curb?

QuUYy
Sure--if you don't
make with the head.



Jay and Bob | ook at himfor a | ong beat. Then--

JAY
EwM You eat the
cock?! ?

(V)
Yeah. If it'll get

nme a few hundred

m | es across
country. |I'Il take a
shot in the nouth.

JAY
Yeah, but we ain't
gay.

(V)
Well, neither am|.

But have you seen
the price of bus
tickets lately? Shit-
-1 don't wanna cough
up two hundred bucks
just to get to

Chi cago.

JAY
Vell, | don't wanna
cough up sone dude's
sperm

GQUY
Don't be so suburban-
-this is the new
mllenium Gy,
straight--it's all



t he sane now.
There're no nore
| I nes.

Jay draws a line on the ground with his foot.

JAY
There's one. On this
side of it, we ain't
gay.

QuUy
Al hitchers do
this. Way do you
t hi nk peopl e pick us
up? If you get a
ride, it's expected--
| don't care who the
driver is. It's the
first rule in the
Book.

JAY
What book?

(V)
The unwitten Book
of the Road.

A TRUCK starts to pull over to the side of the
road. The GQuy points to it, as if to say "See?"
The passenger-si de door opens. The Quy clinbs
into the truck and cl oses the door. He | ooks
out the w ndow at Jay and Bob.

GUY
Fol | ow the rul es of
t he Book, and you'll



get where you're
going in no tine.
Excuse ne.

Through the wi ndshield, Jay and Silent Bob see
the GQuy go face-first into the TRUCK DRI VER S
| ap. The Truck Drivers smles, and the truck
takes off, roaring down the road.

Jay and Silent Bob watch the truck di sappear.
Then, a CAR pulls up. The NUN driving rolls
down t he passenger side wi ndow and | eans toward
t hem

NUN
You two boys need a
ride?

| NT. CAR--LATER

The NUN drives, smling. Jay and Silent Bob sit
i n the back seat, huddl ed close together, their
eyes glued on the Nun.

NUN
You both don't have
to sit back there.
One of you can sit
up here with ne.

Si| ent Bob shakes his head "no
shrugs and clinbs up front.

to Jay. Jay

NUN
So where are you
boys fronf



JAY
New Jer sey.

NUN
What brings you to
| ndi ana?

JAY
W're going to
Hol | ywood.

NUN

Hol | ywood, hunh?
That's a | ong ways
away.

JAY
Yeah--we' re | ucky
you picked us up.

NUN
Well, do unto
ot hers. That's what
t he Book says.

JAY
(msinterpreting
conpl etel y)

Wait a m nute--you
foll ow t he Book,
t 00?

NUN
| live ny life by
it.

JAY
Real | y? You?



NUN
OF course. You know
how |l onely it gets
on the road? Thanks
to the Book, |I'm
never alone--if you
know what | mean.

JAY
| guess. This guy
back there expl ai ned
It to us. But |
didn't think you'd
be into that.

NUN
Are you ki ddi ng?
| ' ve dedi cated ny
life to it. Every
hour of every day.

JAY
Shit--you nuns are
al right.

NUN
You live by the
Book, too?

JAY
You pi cked us up,
didn't you? | gotta.

NUN
That's good to hear.
But it takes deed,
not words. It's a



| ot easier to say
you |ive by the Book
than to actually do
it.

(1 ooks at

hi m
Can you do it?

JAY
You want ne to do it
ri ght now?

NUN
No tine like the
present, right?

Jay | ooks back at Silent Bob. Silent Bob shakes
his head "no." Jay shrugs themflips his hair
over his shoulder, and starts to bend down.

JAY

Al right.

(he suddenly

st ops)
You hear that? She's
not a Catholic.
She's a
Presbyteri an.

Jay di sappears bel ow the dash, The Nun goes
W de- eyed.

EXT. ROADSI DE- - DAY

The Nun's car screeched to the side of the
road. Jay gets kicked our of the front seat by
the screami ng Nun. Silent Bob rushes out too,
and the car races off. Jay's w pes his nouth.



He pulls a long curly hair from between his
t eet h.

JAY
Dude- - she had
seventi es bush.

EXT. H GHVWAY- - Nl GHT
Jay and Bob conti nue hitching.

JAY
| can't believe this
shit. Five hours and
not a single ride.
Every day, mllions
of people hitch to
Hol | ywood and stop
st udi os from nmaki ng
novi es about 'em
But when you and ne
try it, it's like
we're trapped in a
fucki ng cartoon!

A famliar-1ooking VAN pulls up in the other
side of the raid, The horn beeps. Jay and Bob
| ook at each other, shrug, and race across the
street, get in. The van pulls off.

| NT. VAN-- NI GHT

Jay and Bob sit in the back of the can and
stare at--

A cl ean-cut QJY, a Bookish woman in gl asses, a
red headed Beauty, a stoner DUDE, and a GREAT
DANE.



Jay | ooks at Silent Bob.

JAY
Zoi nks, yo

GuUY
And now we can
finally solve the
nystery of the
Hi t chhi ki ng Ghoul s!
Pull off their masks
and let's see who
they really are!

BOOKI SH
| don't think they
are masks.

BEAUTY
| don't think
t hey' re Hi tchhi ki ng
Grls either.

BOOKI SH

Ghoul s, you fucking
nmoron. Not G rls.

(to herself)
Though | wi sh they
wer e hi t chhi ki ng
girls. Sexy,
skinmpily clad
hitchhiking girls--

QY
Let's kick them out.
We've got a nystery
to sol ve.



DUDE
The only nystery
here is why we take
our cues froma dick
I n a neckerchi ef!

QUY
Keep it up, Beatni k!
"Il feed you to the
fucki ng dog!

BEAUTY
(covering her
ears,;
shri eki ng)

| CAN T TAKE ALL
THI' S FI GHTI NG

JAY
YO
The Gang | ook to Jay
and Bob.

JAY

Youse guys need to
turn those frowns
upsi de down! And we
got just the thing
for that.

(pulls out a

bag of

j oi nts)
We call them Doobie
Snax.

| NT. VAN--WEED VI SI ON



As Jay and Bob toke up, we go all SLO MO and
70's freaky ( with the image seemng to SWM.
Through their stoned haze, we see ol d-school

w t ches, skeletons, and ghouls sw rling about
their heads--the latter of which gets his nmask
taken off to reveal a man inside a costune.

Jay and Bob | ook at the gang, then take a hit
off their joint and | ook back. Suddenly, the
gang's engaged in total debauchery: the Dude
rides the wi ndshield while the Guy cackl es

I nsanel y, blindfol ded by his neckerchief.
Booki sh and Beauty are in their underwear,
maki ng out with each other. The G eat Dane

| ooks at ay and Bob and says- -

GREAT DANE
Ri, Ray rand Rirent
Rob

The Great Dane rolls over, revealing its RED
THI NG sticking way out of its sheath. It's
nonstrous. Jay and Bob go w de-eyed.

JAY
Look at his fuckin'
| ipstick!!! He's got
a stoner-boner!!!

Jay and Bob sm | e and pass out.

We cut back to the gang, who now appear as they
did prior to Wed-Vision. They stare at the
O. C. Jay and Bob.

BEAUTY
| think they passed
out .



(V)
G eat. What do we do
wth them now?

DUDE
Let's cut out their
ki dneys to sell on
t he bl ack nmarket and
| eave themin a
seedy notel bathtub
full of ice.

BOOKI SH
Ch God, not agai n?

| NT. SEEDY MOTEL BATHROOM - NI GHT

Jay lies in a bathtub full of ice, scream ng.
There's a scar on his back.

EXT. KANSAS CI TY PARK-- DAY

Jay wakes up suddenly, scream ng. He startles
Bob awake as well, as he clutched at this back
lifting his shirt to see the scar. It's not

t here.

JAY

Holy shit, | had a
horri bl e dream

(1 ooks

ar ound)
Yo, |'m hungry.
Where can we get
sone breakfast?



Bob | ooks around, and then | ocks on sonethi ng
O.C. He points, and Jay | ooks, smles w dely,
and nods.

EXT. MOOBY'S FAST FOCOD JO NT- - DAY

An ESTABLI SHI NG SHOT of the fast food eatery,
as Jay and Bob enter.

| NT. MOOBY'S FAST FOOD JA NT- - SAME

As the pair head for the counter, Jay notices a
public | NTERNET TERM NAL. He tugs at Silent
Bob's arm

JAY
Yo--check that shit
out: the Internet.
Let's see if those
fucks sai d sonethi ng
new about us and
that stupid flick.

Bob shrugs, heading for the termnal. He
inserts a dollar and types, followng it up
wth a nouse click. The pair ook at the screen
and go w de-eyed.

JAY
"Any novi e based on
Jay and Sil ent Bob
I's gonna lick balls,
because they both,
in fact, lick balls.
Namel y each
ot her's."

Jay and Silent Bob | ook at each other, w de-



eyed.

JAY

Evww.

(readi ng

further)
"Yes--they are real
peopl e. Real stupid
peopl e. Si gned,
Darth Randal ."

(to Bob)
Mot her fucker! It's
time we wote
sonet hi ng back! Type
this shit down.

Silent Bob starts typing as Jay dictates.

JAY
Al you
not her f uckers are
gonna pay. You are
t he ones who are the
ball-1ickers. W' re
gonna fuck your
not hers whol e you
wat ch and cry |ike
little bitches. Once
we get to Hol | ywood
and find those
M ramax fucks who
are nmaki ng the
novi e, we're gonna
make 'em eat our
shit, then shit our
shit, then eat their
shit which i s nade
of our shot that we
made 'em eat. Then



all you

not her f uckers are
next. Love, Jay and
Si | ent Bob.

Silent Bob finishes typing and presses
"Return". He and Jay nod at each other, then
head over to the counter line, |ooking up at
t he nenu board.

JAY
That' || fucking show
‘em Now we ear our
Egga- Mboby- Muf fi ns,
t hen get back on the
road, get to
Hol | ywood, and stop
t hat fucking novie
fromgetting nade.
No nore hairy- bush
nuns, no nore dogs.
We keep our eye on
the prize, and not
| et not hi ng--and |
mean NOTHI NG -
di stract ne.

As Jay finishes speaking, he looks to the OC
doors and freezes.

A gorgeous G RL wal ks through the front doors,
all in SLOMOto the tune of Prince's The Most
Beautiful Grl in the Wrld. She's bathed in

| i ght, glow ng. She bats her eyel ashes, gliding
toward us.

Jay i s nout h-agape w de eyed. Silent Bob | ooks
at him then at the OC. Grl. He slowy waves
his hand in front of Jay's eyes, getting zero



response.

JAY'S POV: The Grl smles at us. H s POV goes
from her face, down to her breasts, then down
to her crotch.

Jay noves past Silent Bob and neets the Grl in
the mddle of the floor. He enbraces her and

| ands a | ong, sweet kiss on her nouth. After a
beat, he starts funbling |ike a teenager to get
to second base under her shirt, totally

I ncongruous with the nusic. The Grl kindly
tries to deter him

But it's just a fantasy. Jay's still standing
there next to Silent Bob, but he is sporting a
huge BONER. Sil ent Bob rolls his eyes. He grabs
a soda cup off the counter and sticks it over
Jay's boner, just as the Grl joins themin
line. She smles at the zonbified Jay.

G RL
(of f cup)
Ch ny God. Do you
get free refills
with that?

JAY
Oh, what--this? |
just wear this for
protection. You know
-S0 No guys try to

grab ny shit.
G RL
H . |'mJustice.

JAY



(dream | y)
And | am so fucking
your s- -

Si |l ent Bob pokes Jay, who shakes of his daze.

JAY
| nmean hi. |'m Jay.
And this is ny
hereto |ife-mate,
Si | ent Bob.

JUSTI CE
It's nice to neet
you.

JAY
Justice, hunh?
That's a nice nane.

(under his

breath, to

Bob)
Jay' n' Justi ce,
sitting in a tree. F-
UCGK-IT-NG -

(back to

Justi ce)
So you cone here
of ten?

JUSTI CE
Ch, I"'mnot from
around here. My
friends and | are
taking a road trip,
and we just stopped
to grab sonething to
eat .



JAY
Your friends, hunh?
Where they at?

JUSTI CE
(poi nting)
Qut there. By that
van.

Jay and Bob | ook past Justice to see a VAN with
three other gorgeous G RLS stretching outside
of it, throwing their hair around, | ooking

I ncredi bly sexy. Wthout |ooking at Silent Bob,
Jay quietly says to him-

JAY
Dude--1 think I just
filled the cup.

| NT. VAN- - DAY

Jay and Bob clinb into the can, getting odd
| ooks fromthe other Grls, Justice follows
themin, tossing the fast food to her friends.

JAY
Ladi es, | adi es,
| adi es! Jay and
Silent Bob are in
the H zz-ouse!!l!

S| SSY
Who the fuck are
t hese guys?

JUSTI CE
This is Jay and



Si | ent Bob.

(to Jay and

Bob)
Quys, this is Sissy,
M ssy, and Chri ssy.

CHRI SSY
Where the fuck did
t hey cone fronf

JUSTI CE
| nmet 'eminside.
They' re gonna hitch
a ride.

SI SSY
| don't know if
that's such a great
| dea. Jussy.

JAY
Sure it is, Juggs.

M SSY
Ch ny god--he just
cal |l ed Sissy
"Juggs"!

CHRI SSY
l"mon it.

Chrissy lunges toward Jay, pulling a knife.

JUSTI CE
Chrissy, no!

Si ssy stops Chrissy, shoving a burger into her



hands.

S| SSY
W're in the mddle
of subur bi a,
Chrissy. Let's try
to act like it.

CHRI SSY
And what -stupid ass
little foul -nmout hed
bi t ch-boys don't get
their balls cut off
I n suburbia?

JAY
(obl i vi ous)
What's with the
kni fe? We havi ng
cake or sonet hi ng?

CHRI SSY
Holy shit--he's
retarded, to boot.

JAY
(to Silent
Bob)
Yo--she called you
ret arded.

SI SSY
(to Justice)
What's wong with
you, Justice? You do
remenber where we're
goi ng, don't you?



M SSY
That we do have a
job to do?

JUSTI CE

They' re just gonna
tag along for a few
mles. They won't
get in the way, |
prom se.

(cut esy)
Pl ease?

SI SSY
Fi ne--they can ride
wth us. But they're
so out of here
before we get to
Boul der.

JUSTI CE
Honest I njun.

CHRI SSY
"Honest | njun"?
(to Sissy)
| can't believe what
a pushover you are.

JAY
And | can't believe
fine-ass bitches
| i ke yoursel ves eat
that shit. Don't you
know fast food nakes
girls fart?

Suddenly, Jay and Bob are parted by BRENT,



who's getting into the van.

BRENT
Say--what's all this
tal k about farting?

Sissy, Mssy, and Chrissy imediately go from
di sgusted to sweet and airy, totally swtching
char acters.

Sl SSY/
CHRI SSY/

M SSY
H Brent!

S| SSY
This is Brent. He's
with us, too.

CHRI SSY
Brent, tell these
sillies that girls

don't fart.

BRENT
O course they
don't! Only skeevy
stoners fart.

The very white Brent puts his hand out to be
sl apped by Jay and Sil ent Bob.

BRENT
What up, hom es?
(of f the



Grls)
Ww, Three guys,
four girls--

(to Jay and
Bob)
What's the count
boys?

Jay and Bob | ook at each other and roll their
eyes.

EXT. H G\WVAY- - DAY

The van drives down the road. W hear singing
frominside.

| NT. VAN-- DAY

Brent struns a guitar and sings, as the Grls
and Jay and Bob listen, rolling eyes.

BRENT
Hey there m ster
Sci ence- guy
Don't spray that
aerosol in ny eye
For | don't really
want to die
"' ma noble rabbit!

JAY
What ' re you guys,
| i ke a cover band or
sonet hi ng?

S| SSY
W' re the Kansas
State chapter of



S.A A C --Students
Agai nst Ani nal
Cruel ty.

CHRI SSY
And we're on our way
to Colorado to give
Provasi k a piece of
our m nds!

Everyone | ets out a whoop, except Jay and Bob.

JAY
What the fuck are
you bitches babbli ng
about ?

BRENT
Hey! Watch the
| anguage little boy.
There are fenual es
present.

Jay and Silent Bob eyeball Brent, until Justice
di stracts them

JUSTI CE
Pr ovasi k
Phar maceuticals is a
nedi cal | ab where
t hey perform gross
experi ments on
ani mal s.

JAY
So, what ki nd of
animl s are we
tal ki ng about here--



| i ke bears and
r hi nos?

BRENT
No--nore |ike
rabbits, dogs,
cats. . heck, even
nonkeys, |If we don't
speak for them who
will?

(touches
Justice's

arm
Ri ght, Jussy?

Jay sees this and his eyes flare over the
conpetition. Afer a beat, he rel axes.

JAY
Hey, uh--Brent? Can
| talk to you over
here for a second?

Brent joins Jay, strunming his guitar. Jay
addresses himconfidentially.

JAY
Be honest, yo--
you're down with
this for the fine-
ass pussy, right?

BRENT
|"mdown with this
because | | ove

ani mal s, stupid.

JAY



Even sheep?

BRENT
O course. Sheep are
beauti ful creatures.

JAY
They are beautiful,
aren't they?

BRENT
Ch God, yes.

JAY
So then you'd fuck a
sheep?

BRENT
What is your danage
little boy? You've
got a sick and
tw sted world
perspecti ve.

JAY
No, you
m sunder st and ne,
Prince Valiant. |
nean if you were
anot her sheep. Wuld
you fuck a sheep if
you wer e anot her
sheep?

BRENT
| - - suppose so.

JAY



That's what |
t hought .
(suddenly
| oudly, to
all)
YO TH'S
MOTHERFUCKER Al N T
ONE OF US! HE JUST
SAID HE' D FUCK A
SHEEP!

EXT. H G\WMAY- - DAY

The side door of the van slides open and Brent
gets hurled out of the noving vehicle. Jay
throws his guitar at himas well, yelling and
flipping the bird as the van drives off.

JAY
YA DI RTY SHEEP
FUCKER! !'!

EXT. H GHWAY- - LATER
The van drives down the road.
| NT. VAN- - SAME

M ssy drives. Sissy sits in the passenger seat.
Chrissy kneel s between them

CHRI SSY
What the fuck are we
gonna do now?

SI SSY
Shut up, I'm



t hi nki ng.

I n the back, Justice studies sone blueprints.
Jay joins her, and she quickly folds them up.

JAY
| s Hol | ywood near
where we're goi ng?

JUSTI CE
| s that where you
guys are fronf

JAY
Ch' yeah, right.
Jersey represent!

JUSTI CE
Ch, a Jersey Boy.
What brings you all
t he way out here?

JAY
VWll, we couldn't
hang in front of the
Qui ck Stop no nore,
‘cause of the
strai nen-en order,
whi ch sucks ass
‘cause it's been
| i ke our honme since
we were kids. Silent
Bob even busted his
cherry there.

JUSTI CE
(to Bob)
You did? I'Il bet



she was a | ucky
girl.

Bob bl ushes, Jay doesn't like that Justice's
attention has strayed.

JAY
Look, fuck that fat
fuck--1"mtrying to
tell a story here.

JUSTI CE
Sorry.

JAY
Anyway, we were
talking to Brodie
and he said there's
gonna be a Bl unt man
and Chroni c novi e.
So we went to see
Hol den McNeil, and
he showed us the
Internet, and that's
where we found all
these fucking little
jerkoffs were saying
shit about us. So we
decided to go to
Hol | ywood and stop
the novie from
getting nmade. And
now we're here.

JUSTI CE
Ww. | have no idea
what you just said.



JAY
Yeah, | get that a
| ot. So you like
ani mal s, huh?

JUSTI CE
Sur e.

JAY
That's cool. Even
snakes?

JUSTI CE

You can't exclude an
ani mal just because
it's not cuddly. O

course | |like
snakes.

JAY
How about trouser
snakes?

JUSTI CE
What's a trouser
snake?

Just then, a little JAY DEVIL appears on Jay's
| eft shoul der.

JAY DEVI L
(to Jay)

What the fuck are
you wai ting for? She
went for the setup!
Reach in your
fucki ng pants, and
pul | yer cock out,



bitch! That's the
ki nda shit girls
| i ke!

Suddenly another little JAY DEVIL appears in
Jay's right shoul der.

JAY DEVIL 2
Ri ght about here's
where the angel's
supposed to show up
and tell you not to
pul I your dick out.
But we bitch-sl apped
that little fuck and
sent hi m packi ng, so
it's snooth sailing.
Let '"er rip, boy!

They di sappear in little puffs of snoke and Jay
shoves his hand down his pants, getting ready
to whip out his dick, when suddenly a little
JAY ANGEL appears on his shoul der, rubbing a
swol I en jaw.

JAY ANGEL

Sorry I'mlate. So
what's the deal
her e?

(1 ooks down)
Ch, shit--you're not
t hi nki ng of whi ppi ng
your dick out at
this fine piece of
wonan, are you?

Jay thinks, then nods "Yes." The Jay Angel
rolls his eyes, and slaps him



JAY ANCEL
Tel | you what: | ook
at Silent Bob. See
If he thinks it's a
good idea to whip
your dick out.

Jay |l ooks to Silent Bob. Silent Bob | ooks from
Jay's hand in his pants to Jay and shakes his
head "no," sternly. Jay withdraws his hand from
his pants. The Jay Angel nods, satisfied.

JAY ANCEL
That's it, boy--put
t he di ck down. You
gotta go fromthe
heart, yo. No little
perv bullshit wll
do for this one. Be
snoot h. Be Don Juan
de | a Nootch. Now |
gotta go beat the
shit out of two
sucker punchi ng
little bitches.
Renenber--don't pull
your dick out until
she asks you to.

(beat)

O until she
sl eepi ng. Bunnnnggg!

The Jay Angel blinks away. Justice |ooks at
Jay, a bit confused.

JAY
Don't ask.
(beat)



So, uh--what can a
pi np-daddy |ike ne
do to help the

ani nal s?

JUSTI CE
You really don't
want to hel p us--

JAY
What the fuck are
you tal ki ng about ?
Sure | do. I'd do
anyt hi ng for you.

Justice smles. Jay tries to recover.

JAY
| nmean, youse guys!
|'d do anything for
youse guys. For the

lift and shit.
JUSTI CE
You sure?
JAY
Sure, |'msure. |
said it, didn't 1I.
Fuck
JUSTI CE

Wl | --okay. Let ne
talk it over with
the other girls and
get back to you.

JAY



You do that.
Jay takes Justice's hand and kisses it.

JAY
"Il be right here.

He wi nks at her, smles and noves to the other
side of the can, near Silent Bob. He's still
smling at Justice and w nking when he | ooks to
Silent Bob who stares at him bl ankly, then
Imtates Jay's hand-kissing back at him Jay
scow s.

JAY
Fuck you. Fatty.

EXT. CONVENI ENCE STORY- - DAY

The van pulls up and all pile out, stretching.
The Grls head toward the store. Justice calls
over to Jay and Silent Bob.

JUSTI CE
You guys want
anyt hi ng from
I nsi de?

JAY
No, we're cool,
t hanks hon.

Justice smles and heads inside. Jay and Sil ent
Bob study the front of the foreign convenience

store. They | ook for a place to lean, try a few
spots out, then settle into one. After a beat--



JAY
It just ain't the
sane, is it? This
pl ace licks balls
conpared to Quick
St op.

Si | ent Bob shakes his head "Yeah."

JAY
And speaki ng of
| i cking balls--how
‘bout that Justice
chick? She is too
fine. And she snells
so fucking pretty.
She's got a nice
voi ce, too. And that
body? Snoki ng. You
know, she never once
said "fuck off,"
when | was tal king
to her, or pulled
out the pepper
spray, or nothing. |
tell ya, Lunchbox--
she coul d be the
one.

| NT. CONVENI ENCE STORE- - DAY

Justice is at the m crowave when she's suddenly
surrounded by the other girls.

M SSY
Snoot h nove,
Justi ce.



CHRI SSY
(sl appi ng
Justice
upsi de t he
head)
Ni ce goi ng, Four
Eyes!

JUSTI CE

S| SSY
Wiy the fuck did you
let that little
stoner throw Brent
our of the van?!

JUSTI CE
Ch please--if | had
to listen to one
nore of those stupid
songs, | was goi ng
to throw hi mout
nysel f.

S| SSY
W needed Brent,
Justice!l He was our
pat sy!

JUSTI CE
We'll find soneone
el se. Besides, |
didn't see you
trying to stop Jay
fromthrow ng him
out .



S| SSY
Because | didn't
want to bl ow our
cover!

JUSTI CE
Cover, shnover--you
all hated his songs,

t 00.

CHRI SSY
Not as nuch as |
hat e you.

Justice offers Chrissy a cold gl ance,

CHRI SSY
Fuck, if | don't get
to kill soneone
soon, |'m gonna- -
fucking kill
sonmeone!

SI SSY
(rubbi ng
Chrissy's
shoul der s)

Don't m nd Chri ssy.
She's just a little
t oo wound for sound.

CHRI SSY
Then how about you
hel p ne take the
edge of f?

Chrissy grabs Mssy forcefully and the pair
make out, hot and heavy in the mddle of the



conveni ence store. Qther custoners regard them
W de- eyed.

JUSTI CE
(to
Cust oner s)
They're really good
friends.

SI SSY
(TO CHRI SSY
AND M SSY)
Wul d you two knock
it off? We're in the
fucking heartl and
here! Try to bl end!

JUSTI CE
They al ready do- -
she's the m | kmai d,
and she's the cow.

CHRI SSY
Ch, I"'ma cow, am|?
"' ma mad cow,
bitch. And now |'m
gonna rip your head
of f and fuck your
Spi ne stunp.

SI SSY

Enough!

(calmto

Justi ce)
We have a very
si npl e gang here,
Justice. I'mthe
brains, Chrissy's
t he brawn, and



M ssy's the tech-
girl. But lately,
"' m having a hard
time figuring out
what you're doing

her e.

JUSTI CE
That nakes two of
us.

CHRI SSY

Shit--your nane
doesn't even fit the
rhyme schene.

JUSTI CE
That's because very
few nanes rhyne with
"douchebag. "

CHRI SSY

(getting in

her face)
You' re danci ng on ny
| ast nerve,
Strawberry
Short cake.

(to Sissy)
You deal with the
weak |ink. |'m gonna
take Mssy into the
dirty conveni ence
st ore bat hroom and
hat e-fuck the shit
out of her.

Chrissy drags M ssy off. Justice and Sissy



wat ch t hem go.

JUSTI CE
And you said letting
themread all that
Anai s Nin woul dn't
anount to anyt hi ng.

SI SSY
Don't change the
subj ect. You know
what you have to do
now, right? Since
you | et our patsy
slip away, you've
gotta convince the
little kid and that
fat guy to take his
pl ace. They've gotta
break into Provasik
NOW.

JUSTI CE
Uh- uh!

SI SSY
Uh- huh. You'll do
It; or you're out of
this gang. Just use
the little one's
crush to convi nce
him since he's so
fucking in love with
you.

JUSTI CE
Jay? No he's not.



SI SSY
What--am | blind? He
wasn't Kkissing your
hand back in the van
| i ke he was fucking
Lord Byron?

JUSTI CE
Wl |, maybe he was
just raised with
manners.

EXT. CONVENI ENCE STORE- - DAY

A G RL wal ks past Jay and Bob, headi ng out of
the store.

JAY

(to exited

Grl)
YO, BABY! YOU EVER
HAVE YOUR ASSHOLE
LI CKED BY A FAT MAN
| N AN OVERCOAT?!

(to Bob)

Yeah.

| NT. CONVENI ENCE STORE- - DAY
Si ssy continues to confront Justice.

SI SSY
You' re the one that
brought the kid in,
Jussy. So you' ve
gotta nmake anends.

JUSTI CE



Jay is not taking
Brent's place as the
pat sy.

SI SSY

That kid and his
quite friend are our
only options at this
poi nt. Now we got
about two hours
before we get to
Boul der. That gi ves
you plenty of of
time to work on him

JUSTI CE
| m not gonna do it.

SI SSY
Way the fuck not?

JUSTI CE
Because he's just to
so i nnocent!

Justice | ooks out the w ndow and smiles, seeing
Jay danci ng al ongsi de Bob.

JUSTI CE
Look at him-

EXT. CONVENI ENCE STORE- SAME

Jay's dancing still, but now we hear what he's
SING NG to Silent Bob.

JAY



| ' m gonna finger-
fuck her tight

little asshol e!

Fi nger-bang and tea-
bang ny balls--in

her nout h! Were?
Where? I n her nouth--
bal | s-a-plenty in

her nouth! Balls,
balls, sweaty balls--

| NT. CONVENI ENCE STORE- - SAME

Si ssy eyeballs Justice, who's still | ooking out
at Jay.

SI SSY
Who's it going to
be, Jussy--himor
us?

Justice | ooks at Sissy. Sissy nods at her.
Justice | ooks back out at Jay.

| NT. VAN - DAY
Justice talks to Jay and Sil ent Bob.

JAY
Steal a nonkey? Shit-
-no problem

JUSTI CE
It's not really
stealing--it's
| i berating it, and--
(finally
hears him



Wait a second--did
you say, "No
probl ent' ?

JAY
Yeah, Fuck--we st eal
nonkeys all the
tine.
(to Bob)
Ri ght, Lunchbox?

Silent Bob glares at Jay.

JUSTI CE
It's not like it's a
bad thing. It's for
a good cause.

JAY

Ch, it for the best

cause, non cheri --
(takes her
hand)

The cause of |ove.
(ki sses her
hand, then
rel eases)

Snoogans- -

JUSTI CE
What the heck is
t hat ?

JAY
What ' s what ?

JUSTI CE
"Snoogans, " |



believe it was.

JAY
What the fuck do you
think it neans? It

means "I'm ki ddi ng. "
JUSTI CE

Ohhh. Well, that's

t oo bad.

She smles at Jay, touches his chin and heads
to the front of the van. Jay plays it cool
until she's out of sight, then hunps silent
Bob's leg |ike a dog.

JAY
(si ngi ng)
| can't believe I'm
gonna get sone pussy
for stealing a

nonkey!

(speaki ng)
If 1'd known it was
that easy, |'d've

been stealing
nonkeys since | was
| i ke seven and shit.

Jay | ooks at Silent Bob, who clearly
di sapproves.

JAY
Don't, notherfucker.
Don't you ruin this
for ne. M and
Justice are gonna
get marri ed one day,



Up front,
dri ves.

Justice eyes Sissy,

EXT. PROVASI K MEDI CAL LABS- - NI GHT

so don't be giving
me that "we-ain't-
st eal i ng- no- nonkey"
| ook. I'"'m Morris
Day; you're Jerone,
bitch. Don't forget
that. That girl?
That girl's in | ove
wth ne.

Justice talks to Sissy,

JUSTI CE

They' re gonna do it.

SI SSY
Good. They do their
part - -
(pats a video
caner a)
And we'l|l do ours.

while M ssy

then slunps in her seat.

The Van rolls up across the street fromthe

Pr ovasi k Labs,

| ar ge bui | di ng.

| NT. VAN- - SAVE

Jay and Silent bob get out,
Ni nj a masks.

They wear
foll ow

parking in front of another

al ong with Justi ce.
M ssy and Chri ssy



JUSTI CE
Remenber - - we neet
back here when
you' re done. You
sure you' re okay
with this?

JAY
As sure as | amthat
you're the hottest
bitch I ever seen.

Chrissy lunges at Jay, M ssy holds her back,
draggi ng Chrissy away.

JAY
What's tw sting that
bitch's tits?

JUSTI CE
Maybe it's because
wonen don't like to
be called "bitches,"
Jay.

JAY
They don't? Well how
' bout "piece of
ass" ?

JUSTI CE
How about not.

JAY
Wl |, what the fuck
am | supposed to
call you, then?



JUSTI CE
Sonet hi ng sweet, you
bi g goof. Sonet hi ng
ni ce.

JAY
(t hi nks;
t hen)
Boo-Boo Kitty fuck

JUSTI CE
(1 aughi ng)
Ckay. That's a start.

Si ssy junps out of the van, holding the video
canera, aimng it at Jay and Bob.

SI SSY
Jay, before you go,
coul d you say
sonething into the
canmera about the

clitoris.
JAY
VWhat ?
JUSTI CE
(to Sissy)
Man you are such a
bi t ch- -
SI SSY
(of f Justi ce;
to Jay)

She's just a little
enbarrassed. See,
Jussy and | are



putting together
this docunentary for
our Human Sexuality
class, and we need a
mal e perspective on
the clitoris.

JAY
The female clitoris?

SI SSY
Uh- - yeah.

JUSTI CE
Jay, you don't have
to do this.

She el bows Sissy.

JAY

Nah, it's cool, hon.
There's a few things
| can say about the
clit that I's |ike
you to hear.

(clears

throat; into

caner a)
| am the master of
the clit! | make
that shit work! It
does what ever the
fuck | tell it to
do!
No one rul es the
clit |ike ne!

(of f Silent

Bob)
Not this little



fuck! None of you
little fucks out
therel | amthe clit
commander ! !!
Renenber t hat - -
commander of all
clits!

Jay proceeds to nake sone pussy-eating faces.
Justice shakes her head at Sissy, who snaps the
canera cl osed and sm | es.

S| SSY
Anwesone. Knock 'em
dead, Tiger.

Si ssy clinbs back into the van.

JAY
(to Justice)
So --can | get a
little kiss for good
| uck?

Justice smles at Jay, then kisses himsweetly
on the I|ips.

JAY
So --can | get a
little blow job for
good | uck?

Justice smles and pulls Jay's nask down. He
heads off, revealing Silent Bob behind him

| i ps puckered, handing in mdair. Jay reached
back into the frame, pulling Bob out. Justice
wat ches t hem go.



S| SSY
Jussy. C non.
Justice clinbs back
Into the van.

| NT. VAN- - SAMVE
Justice sits, glaring at Sissy.

SI SSY
Hey, Lover-girl. You
cock- bl ock ny
authority again, you
| ose your fucking
fronts, you got
t hat ?

JUSTI CE
Yes, sSir.

Si ssy takes the tape out of the canera and
hands it off to Mssy, beside whomis a bag
full of high-tech equipnent.

SI SSY
Phase One, down.
Wile we're
executi ng Phase Two,
you edit that tape
and grab a new car.

M SSY
No sweat.

SI SSY
Let's suit up.



EXT. PROVASI K MEDI CAL LABS- - NI GHT

Jay and Silent bob tuck-and roll- across the
front | awn, stopping at the building. Silent
Bob pulls a GRAPPLI NG GUN out of his coat. He
fires it into the air as Jay quickly gives the
“metal" sign, and the pair are |lifted out-of-
frane.

| NT. PROVASI K MEDI CAL LABS- - NI GHT

It's dead quiet and still. Then, the pair smash
through a window, landing in the floor in a
ball. They |ift their N nja hoods. Jay gl ares
at Silent Bob.

JAY
You fat fuck--

| NT. VAN- - NI GHT
M ssy peers through binoculars out the w ndow.

SI SSY
They in?

M SSY
You can say that.

S| SSY
Tine to shine. Let's

go.

EXT. VAN - N GHT

The quartet piles out of the van, and we get
our first ook at them sexily geared up for



action, wearing all black. They head for a
SEPARATE BUI LDI NG. Stopping at the front door.

Si ssy gestures el aborately to M ssy, and M ssy
gestures el aborately back, racing away into the
night. Justice offers Sissy a | ook.

JUSTI CE
You are so gay.

Chrissy sticks a box on the door and presses a
button. On a digital readout, nunbers roll
until they stop on four different digits. The
door | ock CLI CKS open.

SI SSY

Once we're inside, |
want conpl ete
sil ence.

(hol di ng up

hi gh-tech

devi ce)
M ssy whi pped this
up. It counts our
deci bel level. If it
goes into the red--
alarm we're dead.
So not even the

slightest noise, got
it?

Justice blows her off. Sissy enters the
bui Il ding, followed closely by Chrissy. Justice
| i ngers at the door, taking one |ast |ook back
at the Provasik Building, fretting for Jay and
Bob.

SI SSY



(pokes her
head back
out)
Justice! Move your
ass!

Justice heads inside. W PAN up to reveal a
sign that reads: BOULDER DI AMOND EXCHANGE.

| NT. PROVASI K TESTI NG ROOM - NI GHT

Jay and Bob stand there, |ooking around the
room

It's lines with cages, all of which contain sad-
| ooki ng ANI MALS.

A tear forns in silent Bob's eye. Jay rolls his
eyes and hits him

JAY
Stay frosty, you big
fucki ng softie.
W've got a job to
do.

Silent Bob nods and clicks on a flashlight. The
pai r wade through the cages. Jay stops at an
EMERGENCY BOX hanging on the wall. Inside it,
there's a pistol.

JAY
Check this out,
Lunchbox. Ani mal
tranquilizer. This
shit fucks you up
| i ke Percocets!



Jay el bows the glass, breaking it. He takes the
gun out and tosses it to Bob.

JAY
Hold this. Later, ne
and Justice can
shoot each ot her
wth it and fuck
| i ke stoned test
bunni es. Bunnggg.

Silent Bob rolls he eyes and sticks the gun in
his coat. The pair | ook through the cages,
until HEAR the distinct SOUND OF A MONKEY. Jay
directs Silent Bob's flashlight to the cage
fromwhere the sound emtted. He sm| es.

JAY
(readi ng)

"Suzanne." Boo-yah.
| NT. BOULDER DI AMOND EXCHANGE- - NI GHT

The three Grls stand at the end of a | arge
hal | way. At the other end is a gl ass case, ful
of DI AMONDS.

Sissy pulls and aerosol can fromher utility
belt and sprays the air in the hallway. She

wat ches the deci bel nonitor, which rises only
slightly at the sound of the spray. Suddenly,
within the mst, |aser beans becone apparent.

Si ssy hands the decibel nonitor to Chrissy and
takes a few steps back, shaking her hands to
| i mber up. She then runs forward and does an



I npressive series of flips down the hallway,
not touching a single | aser beam

Chri ssy checks the decibel nonitor, which rises
only slightly.

Once Sissy's flipping cones to a stop at the

ot her end of the hallway near the D anond case,
she nakes a hand gesture to Justice. Justice
nods, and proceeds to do the sane series of
flips down the hallway, not tripping the alarm

Chri ssy checks the decibel nonitor, which rises
only slightly.

Justice | ands beside Sissy, and then Sissy
gestures to Chrissy.

Chrissy tosses the decibel nonitor over the
| aser beans, Sissy catches it, and the nonitor
rises only slightly.

Then, Chrissy proceeds wth her series of
flips, which are even nore inpressive than the
ot her two, including running up walls and
pushing into handstand flips. \Wen she passes
the | ast | aser beam she | ands between Sissy
and Justice, arnms in the air |ike a gymast.
Then, she lets out a | oud, manly FART.

The deci bel nonitor goes red and an al arm
starts RI NG NG t hrough the buil di ng.

CHRI SSY
Holy fuck--the
littl e stoner was
right--



Si ssy shutters the glass surroundi ng the

Di anonds. She ours theminto a bag, and races
back down the hallway, followed by Justice and
Chri ssy.

EXT. BOULDER DI AMOND EXCHANGE- - NI GHT

The Grls enmerge fromthe D anond Exchange,
just as Mssy pulls up in a CONVERTI BLE.

CHRI SSY
Boom Box!

M ssy tosses a netal box to Chrissy, who
catches it and races toward the van, while
Si ssy and Justice pile into the convertible.

SI SSY
| can't believe it.
Mont hs of pl anni ng
and it's all blown
by a fucking fart.

JUSTI CE
W can't just |eave
them like this! That
al arm s gonna bring
the cops here any
m nut e!

SI SSY
That was al ways t he
pl an, Justice! They
take the heat off of
I's I ong enough until
we can get out of
t own!



Chrissy attaches the netal box to the side of
t he van.

CHRI SSY
Kaboom vyou little
st oner fucks.

The girls pull up in the convertible and
Chrissy junps into the car with them

CHRI SSY
It's set. Let's
roll.

The convertible screeches away, |eaving the can
sitting there. The netal has magnetically
attached to the side is counting down fromtwo
m nut es.

| NT. PROVASI K TESTI NG LAB-- NI GHT

Jay and Bob carry a | arge canvas bag between
them Sonething seens to nove inside it. The
head for the exit, but Silent bob hesitates,

offering a sad look to the animals in all the
cages. Jay hits him

JAY

What the fuck are
you | ooki ng at?
There ain't no
snacks here, nan!
Now we got what we
came for, so let's
get the fuck out!

Silent Bob hal f-gestures to the cages, forlorn,



Jay shakes his head frustrated.

JAY
Yeah, it's sad! But
what the fuck are we

supposed to do about
it?

Silent bob offers Jay a | ook.

EXT. PROVASI K MEDI CAL LABS- - NI GHT

The front doors burst open, spilling out Jay,
Silent Bob (carrying their bag),and HUNDREDS OF
ANl MALS- - cats, dogs, birds, rabbits. Al race
off into the night.

Jay and Bob race toward the van. Jay screans at
it.

JUSTI CE
JUSTI CE!' OPEN THE DOORS!

Suddenly, Jay and Bob stop dead in their
tracks.

JAY
Ch shit--

Three COP CARS screech up, the van between them
and Jay and Bob. The COPS | eap out of their
crui sers, guns drawn. Jay | ooks to Bob, pissed

coP
DROP THE BAG BEFORE
THI' S THI NG TURNS



EXPLOSI VE!

The counter on the device attached to the van
hits "0," and the van BLOAS UP. Jay and Bob get
t hrown backwards in one direction, the Cops in
t he ot her.

On all fours, Jay | ooks at the burning shell of
the van, a tear formng in his eye.

JAY
Justi ce- -

We crane up fromhimas he bell ows--

JAY

Si |l ent Bob grabs Jay
and drags hi mout of
frame, still
carryi ng the bag.

EXT. FEDERAL W LDLI FE MARSHAL' S OFFI CE- - DAY

W start on a sign on the door that reads:
Federal WIldlife Marshal, Col orado Field

O fice, then pull back to see a DEPUTY openi ng
t he door and headi ng i nsi de.

| NT. FEDERAL W LDLI FE MARSHAL' S OFFI CE- - DAY

The Deputy enters just as a FAX is conm ng
t hrough at an operations board. He rips it off,
reading it. H s eyes go w de.

DEPUTY
Ch, fudge .



(calling off)
Marshal WI | enhol | y!

| NT. BATHROOM - SAVE

MARSHAL W LLENHOLLY sits on the bow, staring
at Four Legged Law Man magazi ne, eyeing it
| ustily. Below frane, he jerks off.

W LLENHOLLY
Yeah, you chug t hat
ass-cock baby--1t
takes two hands to
hol d doesn't it--7?
Uhhh- -

As he clinmaxes, a ganging at the door disrupts
hi m

W LLENHCLLY
VHAT?! VWHAT?! |' M
READI NG

DEPUTY (O C.)
Sir, we got a report
of a break-in at
Provasi k
Phar maceuti cal s’
testing | ab.

Wl lenholly enmerges fromthe bat hroom hol ding
t he nmagazi ne. There's a massive wet spot on the
front of his pants.

W LLENHOLLY
Have you read this
article on the nul e-
suckers in Tijuana?



Good God, | w sh
that was in our
jurisdiction--1"'s
shut down every | ast
one of those ass-
cock chuggers,
personal |l y.

The Deputy | ooks at the stain on Wllenholly's
pants, then at WI I enholly.

W LLENHOLLY
What ? " Ass" neans
“donkey. "

DEPUTY
Yes, sir.
(hands him a
f ax)

W LLENHOLLY
(1 ooks at
f ax)
Boul der, hunh? Well,
gas up the jet.

DEPUTY
W don't have a jet,
sir. And Boul der's
only ten m nutes
awnay.

W LLENHOLLY
Then gas up the next
best thing.

EXT. PROVASI K MEDI CAL LABS- - DAY
There are FIRE



TRUCKS al |l over the
pl ace now. The
burned out van is
bei ng poured over by
Cops. Just then,
WIllenholly pulls up
on a MOPED. He parKks
It and surveys the
wr eckage.

W LLENHCOLLY
My, oh ny, oh ny.
Who | et the cats
out ?
(t hi nks)
Wait--is that right?

CoOP 1 (0C)
Excuse ne--who the
hel |l are you?

WIllenholly rips down the Velcro patch on his
j acket, revealing a badge.

W LLENHOLLY
Federal Wldlife
Marshal . This
I nvestigation is now
under ny
jurisdiction.

CoP 1
Ch really? And why
Is that?

W LLENHOLLY

Because soneone | et
a whol e ness of



ani mal s out of their
cages, sir.

COP 1
Wl l, we believe
that was just a
di versionary tactic
used to call
attention away from
t he real heist over
here at the D anond
Exchange.

W LLENHOLLY
Yeah, right. That's
a believabl e
scenario. |t sounds
nore |ike sonething
out of a bad novi e.

Wl lenholly and the Cop | ook at the canera.
Then, another COP joins them

COP 2
Sir, the Provasik
peopl e say they've
rounded all their
ani mal s up, except
for one: an
or angut an.

W LLENHOLLY
Li sten up, | adies
and gentl enen! Qur
fugitive has been on
the run for 6 hours!
Aver age sim an foot
speed over uneven
ground--barring



I njuries or
preoccupation with
tire tubes, mtes or
bananas--is four

m |l es an hour. That
gi ves us a radius of
twenty ml es.

COoP 3
(calling out
from crowd)

Twenty-four, sir!

W LLENHOLLY
What ?

COP 3
Si x hours tines four
mles an hour is
twenty-four.

W LLENHOLLY

(doi ng the

math in his

head)
Yes. Yes, you're
right. My bad.
Twenty-four mles.
Now what | want out
of all of youis a
hard target search.

COP 4
Excuse ne, sir?

W LLENHOLLY
Yeah?



The COPS now chatter anongst thensel ves,

COP 4
What does that nean,
exactly--a "hard
target search"?
What's a "hard
target"?

W LLENHCLLY
Wll. It's--a target-
-that' s--hard.
Anyway - -

COoP 4
So are you referring
to the search's
| evel of difficulty?
O is the hard
target the nonkey?

CoP 3
O the people who
stol e the nonkey?

to the

effect of "Yeah--It could nmean that too--He's
got a point--,"etc. Wllenholly rubs his
t enpl es.

W LLENHOLLY
Ckay, how about
this? What | want
out of all of you is
a thorough search of
every gas station,
resi dence,
war ehouse,
f ar mhouse, henhouse,
out house, and
doghouse in that



area! Checkpoints go
up at fifteen m |l es!

CoOP 1
Wul dn't it nmake
sense to put them up
at every twenty-four
m | es--seeing as
that's how far
they'd have gotten
In the last six
hour s?

They begin chattering anongst thensel ves agai n.
Wl lenholly | ooks at themall, defeated. He
starts to cry.

W LLENHOLLY

This is so
frustrating. It's
just so hard
soneti nes- -

(yel l'ing)
YOUR FUG Tl VE' S NAME
| S SUZANNE! GO FI ND
HER!

Anot her COP joins WIllenholly, carrying a
| arge, fat envel ope.

COP 5
Sir, this was just
delivered to the
station.

W LLENHOLLY
What is it?



COP 5
It's a tape fromthe
terrorists who're
claimng credit for
t he break-in.

W LLENHOLLY
ls it VHS or Beta?
You know what - - never
m nd. Do you have a
VCR?

| NT. OFFI CE- - DAY

Wl lenholly and the Cops stare at the O C TV,
shocked, as the video ends.

W LLENHOLLY

Ch ny God- -

(wi t hout

| ooki ng up)
Have the jet gassed
up and ready to go
at a nonent's
noti ce.

COoP
Sir, we don't have a
jet; just a
hel i copter.

W LLENHOLLY
(dialing his
cell phone)
Doesn't anybody have
a jet anynore?

(into cell

phone)



Pl af sky? It is

Wl enholly. You
gotta get ne on the
nati onal news,
pront o. Wy?!
Because we may very
well be dealing with
the two nost
dangerous nmen on the
pl anet !

EXT. UTAH ROADSI DE- - DAY

Jay and Silent Bob sit close to each other,
staring at--

SUZANNE (the ORANGUTAN)--who sits on a | og
across fromthem staring back.

JAY

This is Jussy's
nonkey

(to Suzanne,

angrily)
JUSTI CE DI ED FOR
YOQU, YOU MONKEY
FUCK!

Suzanne covers her eyes with her hands
suddenly. Jay and Silent Bob, startle, wth Jay
| eapi ng behind Silent Bob and pul ling back as
If he's going to strike.

JAY
(to Silent
Bob)
Do sonet hing. Tons
of Fun!



Silent Bob offers the ape a weak wave. Suzanne
drops her hands from her face and waves back.
Jay cranes his neck to see over silent Bob.

JAY
| s that fucking
t hi ng wavi ng at us?

Suzanne nods. Jay steps out from behi nd Bob.
They state at the ape.

JAY
Holy shit? That
nonkey under st ood
us! Maybe it's sone
sort of super-
nonkey!

Suzanne offer thema "raspberry." Spitting as
I f the comment was ridicul ous. Jay and Sil ent
Bob react with surprise at this.

JAY
What the fuck was
that for? It's not a
stupid idea! | seen
It in Congo?

Suzanne hol ds her nose, as if to say, "Congo
stunk.” Silent Bob smles in agreenent and
anmusenent. Jay | ooks at him stung.

JAY
You're ny bitch. You
get ny back. Don't
go joining this
chinp' s si de.



Jay | ooks around the woods, fornulating a
t hought. Silent Bob noves toward the ape,
extending his hand to shake hers.

JAY
Yo--what if there's
nore super nonkeys
up in the | ab? Maybe
they' re nmaki ng an
arny of 'emup
there! Holy shit!
Maybe it's a

conspiracy--1ike on
the X-Files Roswell --
styl e!

JAY'S DELUSION: W enter into JAY' S HEAD and
see- -

| NT. LAB-- DAY

We PAN over froma chinp in a chemst's coat
measuring liquids in a pair of beekers to a
chinp at a drafting table skecthing blueprints
for an insidious war machi ne. An orangutan
shakes hands with a group of five well-dressed
men, one of which looks |ike the G garette
Snoking Man fromthe X-Files.

JAY (V.Q)
Wor ki ng in secret
with a crew of
doubl e- deal i ng,
ni coti ne-fiendi ng
fucks that're
selling out the
human race, these
super nonkeys wi | |



use sim an science
and their genius
|Q@ s to nmake man and
nonkey ali ke believe
that they're the
superior species!

EXT. BALCONY- - DAY

A nonkey dressed |i ke Missolini addresses a
huge crowd of apes, who wave fists in the air.

JAY (V.Q)
Then all it'll take
Is one little nonkey
in a spiffy suit to
whi p the dunber
chinps into a
frenzy, until they
go all ape-shit and
start demandi ng nore
bananas, better pay,
and human fl esh!

EXT. FI ELD- - DAY

Randal | eads a pack of humans racing through a
cornfield, and is shot in the neck. He
col | apses, revealing a GORI LLA on horseback
holding a rifle. Two other Gorillas throw a net
over him

JAY (V.Q)
You'll have to be
faster than Walt
Fl anagan's Dog to
outrun the warri or
gorillas, who hunt



humans for sport,
profit, and the
occasi onal inter-
speci es bl owj ob.
And if you don't
wind up with a
nonkey hog in your

nout h, you'll be
captured, killed or
Wor se. .

| NT. LAB-- DAY

Cor nel i us and Zera-1| ooki ng chi nps di ssect the
brain of a living, scream ng, Dante.

JAY (V. Q)
Eaten ali ve!

EXT. QU CK STOP- - DAY

The Quick Stop is overrun by vines in a jungle
| i ke at nbosphere. Monkeys exit the store
carryi ng bunches of bananas. The sign now
reads: Ape Stop

JAY (V.Q)
Then t hese nopnkey
fucks' |l start

weari ng our clothes
and rebuil ding the
world in their

I mage.

EXT. BEACH- - DAY

We start on a FULL SHOT of Jay on the beach,
| ooki ng up, then SNAP ZOOM QUT to REVEAL Jay



kneeling before the beach buried Statue of
Li berty, scream ng, his arns raised.

JAY (V.Q)
And only those who
outwt those damn
dirty apes'|| ever
remenber that it was
MAN who once rul ed
t he earth!

JAY
(at statue)
YOU MANI ACS! DAWN
YOUSE! ! I  GODDAIMN
YOUSE ALL TO HELL!!!

We DI SSOLVE fromthis inmage to:
EXT. UTAH RQOADSI DE- - DAY

Anot her cl ose-up of Jay's painted face. Behind
him Suzanne and Silent Bob are playing patty-
cake. Jay eyes Suzanne angrily.

JAY
Not on ny watch,
not her f ucker!

Jay turns and rushes Suzanne, ferociously.

JAY
D E, YOU SUPER-
MONKEY FUCK! DI E!!'!

Jay trips on a root poking out of the ground
and hits the dirt. Suzanne then goes over to



Jay, pulls his face to hers, and kisses himon
the |ips.

JAY
Al right--you can
| i ve. For now.

Silent Bob helps Jay to his feet.

JAY

You see that?
Bitches | ove ne.

(headi ng of f)
Besi des--we're in
t he fucking clear,
yo. It's not |ike
anyone knows we
stol e the nonkey.

| NT. TV NEWS STATI ON\- - DAY
An ANCHORMAN addr esses the canera.

ANCHORMAN
| m Reg Hartner and
this is a News Now
bull etin. A Provasik
ani mal testing
facility in boul der
was the focus of an
attack by a
terroristic primate
rescue syndicate
calling thensel ves
the Coalition for
Li beration of
Iti nerant Tree-
Dwnel lers. O sinply,



CLI.T.

A graphic of the C.L.I.T. |ogo appears beside
him nailing hone the joke.

ANCHORMAN
I n a videot ape sent
to authorities this
norning, credit for
the |liberation of an
orangutan fromthe
| ab | ast night is
t aken by these nen--

A VI DEO CAPTURE of JAY and SI LENT BOB from pre
break--in appears on screen.

ANCHCORVAN
--identified in
|iterature that
acconpani es the tape
as Jay and Sil ent
Bob. In this
chilling clip, they
make it very clear
that they are in
control of the
CLI.T.

On screen is the CL.I.T. Logo. Adigitized
voi ce narr at es.

DI G TI ZED VA CE
W are the C.L.I.T.
None of you are
safe. Now trenbl e
before the m ght of
our merciless



| eader.

The |l ogo gives way to the video of Jay and Bob
that Sissy shot before the Provasi k break- in.
Jay's yelling into the canera.

JAY
| AMTHE CLIT
COVVANDER! ! 1

Com ng out of the video footage, the Anchornan
shakes his head, chilled.

ANCHORMAN
Terrifying. Here to
hel p us understand
this footage is
Federal Wldlife
Marshal WI 1l enholly.

PULL OQUT to reveal WIIlenholly beside the
Anchor man.

ANCHCORIVAN
Mar shal , what can
you tell us about
the CL.I.T.?

W LLENHOLLY
Fromt he
intelligence we've
been able to gat her,
we' ve di scovered
that the CL.I.T. is
a tiny offshoot of
the L.AB. l.A

ANCHORVAN



The Li berate Apes
Before | nprisoning
Apes novenent.

W LLENHOLLY
Exactly. The nen you
saw in the video are
bel i eved to be the
mast er m nds
responsi ble for the
frenzied C.L.I.T.
activity last night.
They go by the
obvi ous code nanes
"Jay" and "Si | ent
Bob. "

(to canera)
| f you should cone
across them or any
other C.L.I1.T.-ies,
pl ease- - exerci se
extrene caution.

| NT. POTZEK' S | NC. OFFI CE-- N GHT

On the TV screen is Wllenholly and the video
capture of Jay and Silent Bob. Hol den | ooks up
fromhis drawi ng table, shocked.

ANCHORMAN (O C.)

(fromTV)
Mar shal , how do you
respond to
al | egati ons that
Federal WIldlife
Marshal's O fice
allowed the C.L.I.T.
to slip through
their fingers?



W LLENHOLLY (O. C.
Nonsense. W're al
over the C. L.I.T.,
Reg.

HOLDEN
(shakes his
head)
Ni ghts like this, |
m ss dating a
| esbi an.

| NT. QUI CK STOP-- N GHT

From behind the regi ster, Dante and Randal
stare at the TV, slack-jawed.

ANCHORMVAN (O. C.)

(fromTV)
| s there al so
specul ati on that Jay
and Silent bob may
be responsible for
t he D anond Exchange
j ewel heist that
occurred in the sane
vicinity of downt own
Boul der | ast night?

W LLENHOLLY (O. C.)
There's nothing to
suggest that, no.
But these nen are
still to be
consi dered very
danger ous.



RANDAL
(to Dante)
| told you that
restraining order
was a good i dea.

EXT. SEEDY MOTEL ROOMS- - SAME

On the second-floor terrace of a run-down,
roadsi de notel, Sissy, Mssy and Chrissy dance
in their undi es and drink chanpagne. On the
first floor terrace below, Justice |eans

agai nst the open sliding glass door, watching
the news report on a TV inside the roomwth
the vol une turned way up.

ANCHORMAN
(on TV)
| s that your cel
phone?

W LLENHOLLY

(on TV)

Yes, Excuse ne.

(on TV, into

cell phone)
Federal WIldlife
Marshal. |I'mon ny
way!!

(shuts phone;

t o anchor nan)
W got 'em They're
i n U ah.

(to canera)
Citizens of U ah--
steer clear of the
C.LI.T. Stinulation
of the CL.I.T. is
not reconmrended.



Justice turns the TV off and yells up to Sissy.

JUSTI CE
Your tape worked.
The news is all
about Jay and Sil ent
Bob' s Provasi k break-
in, with al nost no
nmention of the
D anond hei st.

SI SSY

(yelling down

to Justice)
| told you those two
were the perfect
patsi es. Now we | ay
| ow for awhile--just
I n case-- and start
pl anni ng t he next
j ob.

JUSTI CE
Don't you feel any
regret? Jay and Bob
don't deserve this.
They were really
sweet .

CHRI SSY
The only thing |
regret i s not
gutting that little
t rout - nout hed pri ck
li ke a fish and
pl ayi ng Twi ster with
his vitals.



M SSY
You are soO nasty.

CHRI SSY
"Il show you nasty,
you little slut.

SI SSY
Wul d you two get a
roonf

CHRI SSY
Fine--we'll take
yours.

(getting up
in Sissy's
face)
| am gonna stain
your sheets, bi-
ot ch.

Chri ssy dances away with M ssy, headi ng inside.
Sissy rolls her eyes.

S| SSY
Sar ah Lawr ence
girls. Go figure.

JUSTI CE
They' re your gang.

S| SSY
Ch and not yours?
You know, | don't

get you, Justice.
You used to be all
about the girl
stuff: stealing,



boni ng, blow ng shit
up. Now you're |ike
this little priss
wWith a conscience.
It's really a
fucki ng drag.

JUSTI CE
We all gotta grow up
sone tine.

SI SSY

| f nopi ng around
over sone little boy
you' re crushing on

I s being grown-up,

t hen pass ne ny
Wnder Wnan

under 00s.

JUSTI CE
Don't you feel the
| east bit of guilt
for what we did to
t hose guys?

SI SSY
Aww. Does Jussy-
wussy feel all dirty
about setting up her
boyfriend? Then how
about taking a
shower ?

Si ssy dunps the bag of di anonds over the side
of the terrace. They rain down on Justice

bel ow. Just then a Pl ZZA DELI VERY GUY
approaches the |lower terrace, carrying a stack
of pizzas.



Pl ZZA DELI VERY GUY
You the gal s that
ordered the pizzas?

SI SSY
Thi s dopey bitch
ordered the | arge
plain, but |I could
go for sone hot,
thick, Sicilian.

Pl ZZA DELI VERY GUY
No charge, | ady.

He rushes into the notel, Justice sighs,
| ooki ng up at the stars.

JUSTI CE

(quietly)
' msorry, Jay.

| NT. DI NER- - DAY

Jay, Silent Bob, and Suzanne sit at a booth,
eating. Jay chews a burger while Silent Bob

eats pancakes and Suzanne digs into a banana
split.

JAY
You know, Justice
died trying to save
t hi s nonkey, so
maybe we shoul d keep
her around. That
way, we can honor
her nmenory.



Sil ent bob and Suzanne are oblivious, digging
into their food.

JAY

Look at you Tubby
Bitches. |I'm waxi ng
all sentinental, and
you're all about a
fucki ng neal and
shit. Now ain't you
glad we stopped to
eat? And you were
all piss-scared the
cops' d bust us or
sonet hi ng. You know
what | say?

(singing, a

| a NWA)

VOCE (OC)

(via

bul | hor n)
TH'S IS THE UTAH
STATE PCLI CE! WE
KNOW YOU RE | N THERE
COVE OQUT WTH YOUR
HANDS I N THE Al R,
AND SURRENDER THE
ORANGUTAN!

Jay and Bob freeze and go wi |l d-eyed for a beat.
Then- -

JAY
You think they're
talking to us?

EXT. DI NER- - DAY



There's a few COP CARS outside, and the SHERI FF
Is yelling at the diner through his bull horn.
Besi de himare the other COPS.

SHERI FF
YOU HAVE SI XTY
SECONDS TO COMPLY.
(to other
COPS)
Fuck it, Let's give
‘emthirty.

Suddenly Wl enholly rushes up, dramatically
ducki ng behi nd the car, gun drawn.

SHERI FF
The ape.

W LLENHCLLY
What ?

SHERI FF

An orangutan's a
menber of the great
ape famly. It's not
a nonkey.

W LLENHOLLY

Look, who's the
Federal WIldlife
Mar shal here?

(into

bul | hor n)
JAY AND S| LENT BOB,
THI S | S FEDERAL
W LDLI FE MARSHAL
W LLENHOLLY! YOUR



C.LI.T. DOESN T
STAND A CHANCE.
SURRENDER THE MONKEY
| MVEDI ATELY, AND YQU
WON T GET SHOT!

| NT. DI NER- - DAY

Jay, Suzanne, and Silent Bob peer over the top
of their booth, |like scared rats.

JAY
What the fuck are
you waiting for? Go
out there and give
'em t he nonkey.

Silent Bob | ooks to Jay, shocked.

JAY
Ch, what, man? |
said that shit
before | knew t hey
wer e gonna shoot us!
Yes--Jussy was a
hottie, but | ain't
takin' no bullet for
no nonkey!

Bob pulls Suzanne close to him welling up with
tears. Jay rolls his eyes.

JAY
Ch, brother--this is
| i ke sonet hi ng out
of fucking Benji!
Look man, nmaybe it's
not that bad back at



the | ab! Maybe t hey
experinment on 'em
by, |ike making 'em
fuck a bunch of

di fferent, good-

| ooki ng nonkeys. We
don't know Maybe
they got it real
sweet !

Suzanne shakes her head "no." Bob points to
her, as if she's strengthening his point.

JAY

(to Suzanne)
You stay out of
this, you weepy
little chinp!

(1 ooks around

t hi nki ng)
Fuck man, | ain't no
strategist! You're
t he guy that makes
the bl ueprints! |
don't even have the
fucking snmarts of a
little--

Jay's eyes fall on a scared FAMLY in a nearhby
booth. There's a little kid (around five or

so), and he's wearing a hooded sweatshirt and a
basebal | cap.

JAY
--kid

EXT. DI NER- - DAY



WIllenholly's on the bullhorn, yelling at the
di ner. The Sheriff | ooks on.

W LLENHOLLY
ANYONE NOT HARBORI NG
A FUG TI VE MONKEY
BETTER H T THE DECK!
VW' RE GO NG TO OPEN
FI RE!

(to cops)
Everyone has bullets
in their guns,
right?

Jay and Silent Bob energe fromthe diner, wth
Suzanne between them (they're hol ding her

rai sed hands). She's now dressed up in the
sweatshirt and jeans the kid was wearing in the
diner, wwth the baseball cap pulled down over
her face. It's a pretty piss-poor disguise.

JAY
Don't shoot! W' re
just trying to take
our son out of this
hostil e envi ronnent!

From behind the cop car, the Sheriff |ooks to
W1l enholly.

SHERI FF
Their "son"?

W LLENHOLLY
Maybe they're one of
t hose gay coupl es?

Jay seizes on the idea. Silent Bob nods



fervently.

JAY

Yeah! We're gay! And
this is our adopted
| ove child!l W're
not from around
here! Don't nake us
go back to our
| i beral city hone
wth a tal es of
prej udi ce and
bigotry in the heart
of Ut ah!

(whi spers to

Bob)
You see the shit |
gotta put up wth
for you! Now | got
this guy thinking
| " m gay!

W LLENHOLLY
Ch God, this is the
| ast thing | need---
a bunch of uppity
honosexual s shooti ng
their nouth off in
the |iberal press
t hat the Federal
Wldlife Marshal's
O fice persecutes

gays.

SHERI FF
ARE YOU FUCKI NG
CRAZY! THOSE TWD MNAY
BE GAY, BUT THAT
AIN T THEI R SON!



THAT' S THE APE!

W LLENHOLLY
You see this badge?
| think I"d
recogni ze an ape if
| saw one. And the
only thing | do
recogni ze here is a
political fiasco
|'"'m going to avoid
by letting this butt-
fucki ng Brady Bunch

go!

Jay is whispering to Silent Bob, still vexed by-

JAY
And I'Il tell you
anot her thing: what
I f that guy shows up
around the stores
one day and starts
telling everybody
you and ne are poo-
gilists? How are we
gonna get any pussy
t hen, hunh?

W LLENHOLLY (V. O.)
YOU ARE FREE TO
LEAVE, SIRS!

Jay and Silent Bob | ook at each other, shocked.
They | ook back out at WIIlenholly, who's yards
away. Jay points at hinself, as if to say,

" NB2"



W LLENHOLLY
(via
bul | hor n)
YES, YQU, SI RS.

JAY
(calling
over)
So we can just go?

W LLENHOLLY

(via

bul | hor n)
Yes, sir-- or ma'am
Pl ease accept ny
apol ogi es for
det ai ni ng you and
your unorthodox- but -
constitutionally-
protected-famly
uni t.

SHERI FF
(amazed)
Un- f ucki ng
bel i evabl e.

JAY

|"d like to offer a
bi g gay thank-you,
sir. W'll tell all
our gay friends that
Utah is Gay friendly
country for gays who
are gay.

W LLENHOLLY
' m sure Ut ah



appreci ates that.
You m ght al so want
to nmake it clear
t hat the Federal
WIildlife Marshal's
Ofice is also pro-
‘no as well.
(wi nks at the
sheriff)
And m ght | add,
that's one fine-
| ooki ng boy you're
rai si ng.

JAY
Wll, that's 'cuz
he's fromny sperm
See, | knocked up a
hot woman friend of
ours who | also fuck
on the side. So as
not to be all-the-
way-gay. But ny
t ubby husband here
IS one hundred
percent queer. He
| oves t he cock.

W LLENHOLLY
He certainly | ooks
I nsati abl e.

JAY
' Bye

W LLENHOLLY
' Bye

Jay, silent Bob and Suzanne head off down the



road. Wllenholly and all watch them go. The
Sheriff is livid.

W LLENHOLLY

Wll, it's not ny
way- - but dammed i f
there doesn't go one
happy famly.

(bal | oon two)
Now, we just shoot
sone tear gas into
t hat di ner, and when
the two guys run out
with the nonkey,
we'll --

Wl 1l enholly suddenly freezes, thinking. He
| ooks to the Sheriff.

W LLENHOLLY
That was the them
wasn't it?

EXT. ROAD- - DAY

Jay, Silent Bob and Suzanne are | aughi ng.

JAY
| said you "l ove the
cock"! |1 gotta be

the craftiest
not her f ucker ali ve!

GUNSHOTS RI NG QUT, and bullets whiz by the
trio, who are now in full panic node.

Wl lenholly and the Cops race after them



firing.

Jay, Bob and Suzanne race away, ducking
bul | ets.

JAY
FLEE, FAT-ASS,
FLEE! I']

EXT. DAM ROAD- - DAY

The trio race across what | ooks |like a bridge
(but isn't), shots still ringing out. Jay spots
a manhole. He points at it, scream ng.

JAY
HEAD FOR THE SEWERS!

Sil ent Bob pops the cover off, Wth bullets
ri cocheting all around them Jay leaps into the
manhol e.

| NT. SEVER TUNNEL

Jay lands in a sewer tunnel (like in The
Fugi tive). Suzanne | ands on top of him

JAY
Take your stinking
paws of f nme, you
damm dirty ape!
(yelling up)
YO LUNCHBOX! HURRY
UP!

EXT. DAM ROAD- - DAY



Bullets hitting the pavenent around him Silent
bob dives into the sewer grate as well, but--

| NT. SEVER TUNNEL
Silent Bob gets stuck. Jay rolls his eyes.

JAY
You fat fuck.

Silent Bob struggles while Jay and Suzanne try
to pull himthrough the hole.

JAY
You just --had to--
order pancakes- -
didn't ya?

EXT. DAM ROAD- - SAME
CLCSER on the running Wl lenholly and Sheriff.

W LLENHOLLY
Fire a warning shot
I nto that bul bous

ass!

SHERI FF
One rectal breach,
com ng up!

| NT. SEWNER TUNNEL- - SAVE

Jay and Suzanne pull with all their mght. Bob
strains.



JAY
SUCK I'T INt TH NK
TH N THI NK THI N !

EXT. DAM ROAD- - SAME
TIGHT on the Sheriff, as he squints to aim

SHERI FF
Qpen up and say
“ahhhhh," you stoner
sunbi tch- -

| NT. SEWVER TUNNEL- - SAMVE
TI GHT on Sil ent Bob bell ow ng.

SI LENT BOB
AAAAAHHHHHHHHH! ! !

EXT. DAM ROAD- - DAY
The Sheriff's gun fires.
| NT. SEWVER TUNNEL- - SAMVE

Jay and Suzanne fall backwards, as Silent Bob
pops t hrough.

JAY
| NCOM NG !'!

SI LENT BOB
AAAI | | GCEEGHHHHHHHH! !'!

SUZANNE



000000000 RN
EXT. DAM ROAD- - DAY

The bullet ricochets off the curb, as Sil ent
Bob's feet slip through.

| NT. SEVER TUNNEL- - SAVE

Jay, Silent Bob, and Suzanne are in various
states of collapse. Jay and Bob | ook up at the
hol e.

JAY
Just |1 ke Wnni e-t he-
Pooh.

EXT. DAM ROAD- - DAY

Wl lenholly and the Sheriff arrive at the
manhol e.

W LLENHOLLY
Www That was an
I ncredi bly daring
escape!
(to Sheriff)
You nust see that a

| ot, hunh?

SHERI FF
Shut up!

W LLENHOLLY

Sire, you're very
taci turn.



Wl lenholly starts rolling up his sleeves as
the sheriff | ooks on.

W LLENHOLLY
You and your nen
stay up here. \Wen
corner them 1']
call you for back-

up.

SHERI FF
What're you doi ng?
They're trapped. The
only way they can
get out of there is
ri ght here.

W LLENHOLLY

A Federal WIldlife
Mar shal doesn't wait
for his prey to cone
to him He cones to
It. O goes to it.
s it "conmes to it"
or "goes to it"?

(shakes it

of f)
"' mgoing in there.
"' m counting on you
Sheriff.

Wl 1l enholly enbraces the Sheriff.

W LLENHOLLY
You' ve taught ne so
much.

Wl lenholly then clinbs into the sewer,



di sappearing. The Cops | ook at the Sheriff for
a beat, who heads O C. saying--

SHERI FF
Fuck this asshol e.
Let's go back to the
station and get sone
donut s.

| NT. SEVER TUNNEL- - DAY

TI GHAT on Jay, Bob, and Suzanne, |ooking into
the di stance, bathed by natural light. W HEAR
the | oud sounds of water rushing.

JAY
This rem nds ne of
the night | fucked
your nom Yyo. One
bi g-wet, snelly,
gapi ng hole, and ne
wi shing | had a
board tied to ny ass-

PULL BACK to reveal Jay, Silent Bob and Suzanne
standing at the precipice of the sewer tunnel
t hat pokes out of a DAM Water rushed bel ow.

JAY
--to keep from
falling in.

W LLENHCLLY
PUT THE MONKEY DOM
AND YOUR HANDS UP!

Wl lenholly ains his gun at the trio's backs.



W LLENHOLLY
M STERS, DO YQU
WANNA GET SHOT?! ?

Qur heroes conply, but Jay speaks.

JAY

LOOK MAN- - SHE
DOESN T WANT TO GO
BACK! THEY' RE
EXPERI MENTI NG ON
HER!

(beat)
AND FOR THE RECORD,
| AIN T REALLY CAY!

W LLENHOLLY
| DON' T CARE!
(beat)
AND FOR THE RECORD,
| KNEW THAT WASN T
REALLY A LI TTLE BOY.

JAY
SURE, FOR ONE MORE
RECORD- -
(pointing to
Si | ent Bob)
HE LOVES COCK!

W LLENHOLLY
ON YOUR KNEES!

Jay and Silent Bob face WIIlenholly and kneel.
But Suzanne's still | ooking out of the dam



JAY
See, man?! He's
lining us up |ike
fucking circus
seals! Wll, |'m
going first--1 don't
want no nout hful of
nonkey-spit when
gotta blow this
fucki ng G Man.

TI GHT on Suzanne, who's | ooking down at the
ragi ng water below. Her brow hardens wth
pur pose.

TI GHT on Suzanne's right hand grabbing Jay's
ri ght hand.

TI GHT on Suzanne's | eft hand grabbing Bob's
| eft hand.

Suzanne | eaps forward at us, pulling Jay and
Si | ent Bob backwar ds.

JAY
CET OFFA ME!!T GET
OFFA ME! !

EXT. DAM - DAY

Suzanne | eaps fromthe nouth of the tunnel,
draggi ng Jay and Bob with her.

JAY AND BOB
AAAAI | | GCEEGEHHHHH! ! !

| NT. SEWER TUNNEL- - DAY



Wl 1l enholly goes w de-eyed, holstering his gun.

W LLENHOLLY
Ch, no--think you
can pull a Peter Pan
on nme?!

He races toward the nouth of the tunnel and
| eaps out as well.

W LLENHOLLY
AAAl | 1 GCEGHHHHH! !'!

EXT. DAM - DAY

As WIllenholly plumrets, he passes Suzanne
hangi ng by her feet off a pipe that pokes out
from beneath the nouth of the tunnel. She's
hangi ng upsi de down, hol ding Jay and Sil ent
Bob' s hands.

JAY
HEY LAW DOE SEE YQU
| N HELL, COCK - -
SMOKER! !'!

EXT. DAM BOTTOMW - DAY

Wl lenholly plumets toward the water bel ow and
ker-spl ashes into the drink.

EXT. DAM - DAY

Suzanne has pulled Jay and Silent Bob back into
the nouth of the tunnell.



JAY
You see that shit?
Dam--rem nd nme not
to get on the
nonkey's bad si de.
Yo- - boost her up. So
we can talk, so we
can get the fuck out
of here.

Silent Bob |lifts Suzanne over the tunnel onto
t he- -

EXT. DAM ROAD- - DAY

--pavenent near the manhole. She sits there,
| ooki ng down.

EXT. DAM - DAY

Silent Bob lifts Jay over the top of the tunnel
toward t he road,

EXT. DAM ROAD- - DAY

Suzanne sits by the side of the road. A car
pulls into the shot.

Jay and Silent Bob clinb over the cliff onto
the highway just in tine to see--

The passenger door slammng on a TRUCK with Los
Angel es plates and a sign that reads CRI TTERS
OF HOLLYWOOD. Suzanne is | ooking out the back
w ndow wavi ng.

Jay and Bob leap to their feet, chasing after



t he truck.

The truck speeds away in the distance.

JAY
HEY! GET THE FUCK
OFF HER, MANI THAT' S
MY EX-G3 RLFRI END S
MONKEY?!

Silent Bob stand there, panting.

JAY
Man! Who t he fuck

just steals a

nonkey?!

Silent Bob indicates thensel ves.

JAY

Ch yeah.

(pi ssed)
Well this fucking
bl ows! We got one
nore day to stop
t hose fucks from
maki ng that novie,
and soneone goes and
takes the only thing
| had left fromthe
one wonman | ever
| oved enough NOT to
try to stick ny hand
down her pants!

Jay and

Silent Bob mnes that they should go after

Suzanne.

JAY



Go after the nonkey?
How t he fuck are we
supposed to know
where that thing's
goi ng?

Silent Bob mines in the direction the car went.
Jay stares at him

JAY

What ? What i s that
supposed to nean?!
Don't just fucking
poi nt |ike--

(imtates

hi m
You ain't the broad
in the Children of a
Lesser God. Use you
fucki ng nouth for
nore than eating, ya
t ubby bitch!

Bob starts an el aborate pantom ne. Jay tries to
guess what he's sayi ng.

JAY
You gotta take a
shit? No--you gotta
take a sal ad? Take a
sal ad? What the fuck
are you trying to
say?

Bob's on the verge of tears, trying to m ne out
hi s nessage.

JAY



JUST FUCKI NG SAY | T
ALREADY?! ?

Silent Bob grabs Jay and screans into his face.

SI LENT BOB
THE SI GN ON THE BACK
OF THE CAR SAI D
CRI TTERS OF
HOLLYWOOD, YOU DUMB
FUCK! I'!

Bob rel eases Jay, breathing heavily and storns
off in the direction of the car went. Jay

wat ched himgo for a beat, then follows,
muttering under his breath--

JAY
Say it, don't spray
it, bitch.

EXT. SHERI FF' S OFFI CE- - DAY
An ESTABLI SH NG SHOT.

SHERI FF (O C.)
“"And m ght | add,
that's one fine-
| ooki ng boy you're
rai sing."

| NT. SHERI FF' S OFFI CE- - DAY

The Sheriff and his nen stand around, eating
donuts, |aughing. The Station doors slam open,
and Wllenholly enters, soaking wet. Al the
Cops stare at him



SHERI FF
Vell, if it isn't
the wildlife
experts. Did you

cone to it or goto
it?

W LLENHOLLY
Do you have a

m crowave her e,
Sheri ff?

SHERI FF
We have a toaster
oven. Wy?

W LLENHOLLY
Because | need to
dry nmy gun out so |
can SHOOT YOU W TH
I T ! TWCE

SHERI FF

This m ght cheer you
up.

(hands him

paper)
Your office just
faxed this over. Quy
there say it's a
post from an
| nt ernet chat board,
signed by a "Jay and
Silent Bob." Your
man thinks it's a
| ead as to where
those fellas are
taki ng the ape.



W LLENHOLLY
(readi ng)

"Al you
not her f uckers are
gonna pay. You are
t he ones who are
ball-lickers. W're
gonna fuck your
not hers while you
wat ch and cry |ike
little bitches. Once
we get to Hol | ywood- -

(1 ooks up)
They're going to
Hol | ywood.

EXT. HOLLYWOOD- - MONTAGE

We take a quick visual tour of the city,

i ncluding the sign, the Iine of front of Krispy
Kreme, the line in front of Coffee Bean and Tea
Leaf, the Sinpson star in the Wal k- of- Fane,
the Rocky and Bul |l w nkle statue, the Beverly
Center, Jerry's Fanous Deli, the Hollywod and
Vi ne sign, Mann's Chi nese Theatre, the Star
Wwars footprints outside of Mann's, the Chateau
Mar nont, people on cell phones, Trashy

Li ngeri e. HOOKERS propositioning a potenti al
JOHN, and finally--

EXT. HOLLYWOOD BLVD- - DAY

W start on the street sign, and PAN DOM to a
JEEP WRANGLER t hat pulls up. A gorgeous wonan
I n sungl asses drives, with Silent Bob sitting
In the back seat. After a beat, Jay pops up
fromunder the dash, w ping his nouth, |ooking



around. The Wnman si ghs, and zips up her pants.
Jay and Bob hop out and wave to the Wman as
the car pulls away. Bob offers Jay a | ook.

JAY
VWhat? It's not |ike
it's cheating.
Justice bl ew up.

Two HOCOKERS approach them

HOOKER 1
Hey, little man. You
want sone of this?

HOOKER 2
How about you, Big
Boy?

HOOKER 1

I f you' ve got fifty
bucks we can get
nasty.

JAY
Ch yeah? How nasty?

HOCKER 2
As nasty as you
wanna be, poppi e.

JAY
Alright--first, 'l
want to tongue your
bung while you
juggle ny balls in
one hand and pl ay
with ny asshole with



the other. But don't
stick you finger in.
Then. 1'1l wanna

pi nky you and put it
In your friend' s
brown, while Silent
Bob spanks into a

Di xi e cup. After
that, 1'll wanna
snell your titties,
for a while, and you
can pull ny nutsack
up over ny dick, so
It looks like a
Bul | frog. Then |
want you to flick at
ny nuts while your
friend spanks ne
into the sane Dixie
cup Silent Bob
jizzed in. Then we
throw the Di xie cup
out .

The Hookers | ook at him dunbfounded, Then--

HOOKER 1
Ch, that's it honey.
| quit.
(wal ki ng
away)

This job just passed
the point of no
return.

HOOKER 2
(to Jay)
You one fucked up

puppy, poppi e.



JAY

(wat chi ng

t hem go)
What ?!' You said
‘nasty' ?

(shakes his

head; to Bob)
Man, chicks in
Hol | ywood are so
st uck up.

EXT. HOLLYWOOD BLVD. - - LATER
Jay and Silent Bob wal k.

JAY
Al right, here's the
plan: first, we find
out where they're
shooti ng that novie
at. After we shut
that shit down, we
can start 1 ooking
for the nonkey. But
before we do any of
that shit, we gotta
find a notherfucker
In the know. Soneone
who's |i ke, the
mayor of Hol | ywood.

They pass a DEALER | eani ng agai nst a wall,
trying to nake a sale.

DEALER
(subtly)
Crack? You want sone
crack? Sweet -ass



rock. Get you high.

JAY
No man, but you want
sone weed?

DEALER
(beat)
You on the job?

JAY
(pulling out
a card)
Yeah, boy. Jersey
Local 408.

CLOSE ON THE CARD. It reads: UN TED JERSEY
BROTHERHOOD OF DEALERS, LOCAL 408. There's a
graphic of a stoner beside it.

DEALER
| ' m Los Angel es
Local 305!

They shake hands,
sl appi ng each ot her
on the back |ike
Uni on brot hers.

DEALER
You guys got nedi cal
In Jersey yet?

JAY
Shit, no, we m ght
have to strike in
Sept enber.

DEALER



Nornma Rae |ike a
not her f ucker. You
gots to get your
benefits, you know
what |' m sayi ng?

JAY
| hear that. Yo--
maybe you can help
us out. You know
where they're
shooti ng a novie
around here.

DEALER
You in this town and
you gonna ask that
guestion? Be a
little nore
specific.

JAY
It's a Mramax
flick. W gotta bust
It up so people stop
calling us nanmes on
the Internet, even
t hough they' re not
really tal ki ng about
us but these
characters based on
us, and at the sane
time, find ny ex-
gi rl friend-who-got -
kill ed-in-a-car-
expl osi on' s nonkey.

Jay exhal es. The Deal er stares at himfor
beat .



DEALER
| don't know that
the fuck you just
said, little kid.
But you touched a
brother's heart, so
| " m gonna hel p you
out with sone
directions to the
st udi o.

JAY
You know wher e
Mramax is at?

DEALER
Fuck, yes. M ramax
accounts for seventy-
ei ght percent of ny
busi ness.

| NT. E!' ENTERTAI NVENT NEWS- - DAY

After E! news |ogo plays. CUT TO STEVE KMETKO
I n studio.

STEVE KMETKO
| s Hol | ywood ready
for Jay and Sil ent
Bob? A source at the
Federal WIldlife
Marshal's O fice
tells us a posting
was pulled off an
| nt ernet novi e chat
board that was
allegedly witten by



the two donestic
terrorists

t hensel ves. It's
sendi ng a shockwave
t hr ough Hol | ywood.
Jul es Asner's on the
scene at M ranax

St udi os, Jul es?

Jules Asner is in front of the Mramx Studi os
mai n gat e.

JULES ASNER
Steve, the tenor of
Tinseltown is one of
terror today, after
the Federal WIldlife
Marshal's Ofice
| ear ned t hat hot,
new terrorists Jay
and Silent Bob are
targeting M ranax
Studios for their
next canpai gn of
bl ood, viol ence and
nonkey-theft. In the
posting, pulled off
Movi e Poop
Shoot.com the
gruesome twosone
t hr eat ened, quot e- -

(readi ng)

"Once we get to
Hol | ywood and find
t hose M ranax
Expl eti ve-Del et ed
who are naki ng the
Bl unt man and Chronic
novi e, we're gonna
make 'em eat our



Expl eti ve- Del et ed,
then Expletive-

Del eted, which is
made up of our

Expl eti ve- Del et ed,
then eat their

Expl etive- Del et ed,
whi ch is nmade up of
our Expletive-

Del eted that we nmade
‘em eat. Unquote. So
far, we haven't been
able to get a
statenent from
anyone here are the
st udi o.

BACK TO STEVE in the E! Studio.

STEVE
Jules, word has it
that Ben Affleck and
Matt Danon are on
the lot, shooting a
super- secret
proj ect. Have you
seen then roam ng
around?

BACK TO JULES at M ranmax Studi os.

JULES
No, Steve. But | did
see Casey Affleck
buyi ng a soda at a
concessi on stand
earlier.



STEVE

But no sign of Jay
and Silent Bob?

JULES

None what soever.

However ,

al |

to be fair,
the feds have to

work with is murky

vi deot ape,

SO no

one's even a hundred
percent sure what
Jay and Sil ent Bob

| ook |i ke,
al |

For

exactly.

we know,

t hey coul d al ready
be on the | ot.

As Jul es speaks,
frame behi nd her,
si gn.
wavi ng behi nd Jul es.

Jay and Bob wal k into the
| ooki ng up at the studio
They then notice the canera and start

| NT. SEEDY MOTEL ROOM - DAY

Justice goes w de-eyed,

seei ng Jay and Bob on

E! She hops out of her seat.

Justice | ooks around
on- -

The di anonds,
t abl e.

Justice | ooks at the di anponds,

sitting atop the satchel

JUSTI CE
Ch ny God!

Jay! No!

pani cky. Her eyes fall

on t he

then the TV



screen. She thinks for a beat, then--

JUSTI CE
Fuck it.

She pours the dianonds into the satchel, and
shoves it in her pocket.

| NT. SEEDY MOTEL BEDROOM - DAY

The door slowy opens in the dark bedroom and
Justice craws to the bedside table, reaching
for a set of keys. In the bed, Mssy and

Chri ssy nmake out under the sheets, npaning.

Si ssy's banging the Pizza Delivery Guy agai nst
the vanity. Justice grabs the keys, leaving a
note in their place. As she crawl s back out, we
PUSH I N on the note, which reads: SORRY,

GUYS--BUT | LOVE H M
EXT. SEEDY MOTEL PARKI NG LOT- - DAY
The converti bl e skids out, taking off.
| NT. SEEDY MOTEL HALLWAY- - DAY

There's a loud scream then Sissy, Mssy, and
Chrissy rush down the stairs ( in varied states
of undress and sheet-wap). Wping their

nout hs. Sissy holds Justices's note.

SI SSY
That bitch! That
fucki ng, fucking
bitch!!!
(to girls)



Get dressed. We're
going after her.

CHRI SSY
Fuck that, | didn't
get to cumyet.

SI SSY
Wiich is nore
I nportant to you: a
fortune in di anonds
or busting a nut?

Sissy and M ssy race back up the stairs.
Chrissy stands there still, shrugs, then digs
her hand into her panties.

SISSY (O C.)
Chrissy! Now

CHRI SSY
Fuck- -

Chrissy races back up the stairs.
EXT. M RAMAX STUDI CS- DAY

The E!' NEWS CREW packs up. Jay and Sil ent Bob
study the main gate. They watch the SECURI TY
GUARD approach a car that's just pulled up. The
Guard checks the driver's pass, then lifts the
gate to let the car through. Jay | ooks to Bob.

JAY
We gotta play this
right.



Bob nods, After a beat, the pair tear-ass past
t he guard booth. The GUARD | eaps out of the
boot h, blowi ng a whistle and giving chase.

EXT. STUDI O LOT- - DAY

Jay and Bob race around the building toward
what | ooks |ike an open alley then smash into
it, falling down. The open alley is a
background painting that's being noved by sone
SCENI CS. Jay and Bob get up, shaking off the

I npact .

JAY
| hate how fake
Hol | ywood i s.

The SECURI TY GUARD catches up to them now,
grabbing them by their shoul ders, spinning them
ar ound.

SECURI TY GUARD
Where do you think
you' re goi ng?

JAY
GET OFFA ME!
RAAAAAPE! ! !

SECURI TY GUARD

This is L.A., sir.
We don't rape our
suspects in custody.
We just beat them

(i nto wal ki e-

t al ki e)
Echo Base, |'ve got
a ten-o-seven here:



two unaut hori zeds on
the | ot. Request
back- up.

VA CE
(from wal ki e-
t al ki e)
| thought that was a
t en- ei ghty-two.

SECURI TY GUARD
No, sir--a ten-eight-
two is the code for
vani shing a dead
hooker from Ben
Affleck's trailer.

VA CE
(from wal ki e-
t al ki e)
Ch, that Affl eck.
Backup on the way.

JAY
Hey! | make you a
deal: this guy'l]l
suck your dick off
I f you | et us go!

SECURI TY GUARD
Contrary to what you
bel i eve, not
everyone in the
novi e business is

gay.

JAY
Well, how about this



deal : he sucks ny
di ck while you watch
and jerk off.

The Security Guard stops, |ooks around, then
rel eases them reaching into his pants.

SECURI TY GUARD
Alright. But nmake is
fast. And sexy.

Silent Bob | ooks at Jay, w de-eyed and scared.

JAY
Dude, it's either
this or jail. And
you know what they
make you do in jail.

Silent Bob wells up with tears, slowy dropping
to his knees, reaching for Jay's pants. The
Security guard bends down |ow to watch at
crotch- level. Suddenly, Jay hamrers his two
fists into the Security Guard's neck, knocking
himout. Silent Bob falls into a sitting
position on the ground, relieved. Jay | ooks at
hi m

JAY

Wl | what are you
waiting for, bitch?
Start sucking.
Bunnggg!

(1 ooki ng

ar ound)
Al right--where they
shooting this novie
at ?



Sil ent Bob points behind Jay, at the SOUNDSTAGE
they're in front of. There's a LINE OF PEOPLE
wai ting at the door.

JAY
Wrth a shot. Like a
shot in the nouth,
you gay bitch. BEww,
dude--you were
really gonna suck ny
di ck.

Si |l ent Bob shakes his head "no," w de-eyed as
Jay heads off. When Jay's out of frame, Silent
bob shrugs |ike, "Yeah--1 guess | was."

EXT. SOUNDSTAGE- - DAY

Jay and Bob approach the line, as an A D. calls
out to the crowd.

A. D.
Al right--bar extras.
Fol | ow ne.

The A.D. starts leading the crowmd in. Jay and
Bob blend in and foll ow inside.

EXT. H GHWAY- - DAY
An official-looking car tears down the road.
| NT. CAR- - SAMVE

Wl lenholly drives, dialing his cell phone.



PHONE VO CE
Federal Bureau of
| nvesti gation

W LLENHOLLY
Yes, this is Federal
WIldlife Marshal
Wl lenholly. Can
speak with Agent Sid
Enmarty, please?

PHONE VO CE
One nonent, pl ease.

| NT. AGENT ENMARTY' S OFFI CE- - SAME

AGENT SI D ENVARTY wor ks at his desk.

Two ot her AGENTS rush in, chuckling.

SPEAKER VO CE
Agent Enmarty? A
Marshal Wl enholly
cal l'i ng.

AGENT SI D
(per ki ng up)
Holy shit! Yeah, put

hi m t hr ough.

(calling off)
YO | NCOM NG Bl TCH
BOY PHONER!

All

gat her

around the phone as Sid presses the speaker

but t on.

AGENT SID
W1l enhol | y?



BEG N CROSS- CUTTI NG W TH W LLENHOLLY.

W LLENHOLLY
Si d? Hey, buddy. |I'm
cal li ng because |
could really use
your help on this
kKiller case |I'm
wor Ki ng.

AGENT SI D
["11 bet, WII.
Wiat's it this time/
Beaver troubl e? Sone
ki nd of unaut hori zed
mar supi al
trafficking?

The agents crack up, stifling their |aughter.

W LLENHOLLY
(taking it in
stride)

No, no--nothing like
that. Say--there
aren't other people
|istening in, are

t here?

AGENT SID
No way, man. It's
just nme and you
tal ki ng here.

W LLENHOLLY
Good. I'mtracking a
nonkey down that's
onit's way to Los



Angel es, and | could
use some bureau
backup.

AGENT SI D
Los Angel es, hunh?
Maybe we shoul d
stake out dint
East wood' s pl ace.
Didn't he used to
drive around with a
nonkey that'd punch
peopl e and dri nk
beer ?

The Agents crack up. WIllenholly's catching on.

W LLENHOLLY
Am uh -- Am 1| on
speaker phone?

AGENT SID
No way- - Dunst on!

W LLENHOLLY
Alright, now that's
not fair. | know I

didn't nake it as
hi gh up as you guys,
but nmy job's just as
I nport ant.

AGENT SI D
Cal m down, WII.
Don't go all
bananas on us!

The Agents crack up even nore, Wllenholly's



pi ssed.

W LLENHOLLY
| cone to you as a
friend--as a fell ow
pr of essi onal - - and
this is the shit |
get ?!

AGENT SI D
You're right, WII.
Tell you what--we'l|l
get our best nan on
your case right
away. You m ght've
heard of him He's a
doct or.

W LLENHOLLY
(excited)
Oh, a doctor?

AGENT SID
H s nane's Doct or
Zai us!

The Agents | augh hysterically, pounding the
desk, WIllenholly tears up, enraged.

W LLENHCLLY
SCREW YOU GUYS!

Wl lenholly throws his cell phone across the
car, the nocking laughter still emtting from
it. Wllenholly cries.

EXT. M RAMAX STUDI OS LOT- - DAY



The Red Li ght FLASHES outsi de the soundst age.
| NT. SOUNDSTAGE- - SAME

Jay and silent Bob stand am dst a |ine of
EXTRAS. Silent Bob | ooks O C. goes w de- eyed,
and pokes Jay, pointing O C Jay | ooks and sees-

A COLLECGE BAR set that | ooks Iike the Coll ege
Bar from Good WII| Hunting, conplete with CLARK
(the stuffy college jerk). MATT DAMON st ands
off to the side, |oosening up for the scene.
BEN AFFLECK calls to the O C. DI RECTOR

BEN
Where are we taking
it from Qus?

GQus Van Sant sits off to the side, counting a
stack of noney. He just shrugs.

GUS
| ' m busy.

BEN
You're a true
artist, Qus

MATT
Just take it from
“"It's a good
course. "

BEN
Ch, now you're the
di rector.



MATT

Hey, shove it.
Bounce-boy. Let's
remenber who tal ked
who into doing this
shit in the first

pl ace. Tal ki ng ne

I nto Dognma was one
thing, but this--

BEN
|"msorry this is
t aki ng you away from
what ever - gay- kil |l ers-
on- hor ses-who- I i ke-
t o- pl ay- gol f-touchy-
feely-flick you're
supposed to be doing
this week.

MATT
Ch--1"'"m touchy-
feely? | take it you
never saw Forces of
Nat ur e?

BEN
You're like a child.
What ' ve | been
telling you?
Soneti nmes you' ve
gotta do the safe
pi cture. Sonetines,
you do it for art.
Sonetines, it's the
payback picture your
friend says you owe
hi m -



They take a beat and | ook at the canera.

BEN
And soneti nes, you
go back to the well.

MATT
And soneti nes, you
do Rei ndeer Games.

BEN
Now t hat's j ust
mean.

Jay turns excitedly to Bob.

JAY

This has gotta be

t he Bl unt man Fli ck,
‘cause that's those
two fucks fromthat
Mor k novi e! Now al
we gotta do is
figure out a way to
get close to them -

Then- -

The A. D. grabs Jay and Bob by the arns and

drags themonto the set,
I n the scene.

and Matt

Bob goes a little w de-eyed.

A. D.
Just stand there and
react. Don't say
anyt hi ng.

pl aci ng them near Ben

Jay smles at him



JAY
(off AD's
comrent)
That's pretty funny.

A. D.
(calling out)
Al right, people.
Lock it up. Let's go
for picture.

Jay and Bob eye Ben and Matt fiercely, Ben and
Matt are oblivious.

JAY
On the count of
three, we rush those
fucks and beat the
shit out of 'em
‘Cause if they're
all fucked up, they
can't nmake the nove,
right? Alright,
t hen. One--two--

CLAPPER/ LOADER Q. C.
Good WIIl Hunting
Two: Hunting Season.

Jay and Bob freeze and | ook at each other, then
O C

The C apper/Loader holds a clapboard in front
of Ben's face. It does indeed, read: Good WII
Hunting 2: Hunting Season.

CLAPPER/ LOADER



Scene si xteen, take
five.

The C apper/Loader claps the board cl osed and
races off. Ben | ooks to Cus.

BEN
Action, QGus?

@us | ooks up fromcounting his noney.

QUsS
Jesus, Ben--1 said
| ' m busy.

Ben shakes his head and then starts the scene
wi th CLARK

BEN CHUCKI E
You shoul d check it
out, it's a good
course. But, you
know, frankly, |
found the cl ass
rather el enentary.

CLARK
You know, | don't
doubt that it was. |
remenber that class.
It was just between
recess and | unch.

BEN CHUCKI E
Are we gonna have a
probl em again?



CLARK
There's no probl em
| was still just
hopi ng you m ght
gi ve nme sone insight
into the evol ution
of the nmarket
econony in the
Sout hern Col oni es.
See, Wod says--

MATT/ W LL
(stepping in)
VWhat'd | say? Didn't
| say you'd be back

here reqgurgitating
Gordon Wod. But you
forgot about Vickers-

CLARK
No, | just read
Vickers, so |I'mup
on inherited wealth,
Hunting. But you're
not the angry,
brilliant young m nd
you once were, just
itching to vent your
frustrations.

I n the background, Jay and Silent Bob get bored
and head out of the shot. After a beat, they
get pushed back in by the A D.

CLARK
Once Sean told you
It wasn't your
fault, you lost the



edge, WIlliam You
stopped hitting the
books with a
vengeance, and now
|'ve read shit you
haven't even heard
about yet. Face
facts, ny friend--
| ove nade you a soft
little pussy boy,
unable to stand up
to an academ c
showdown, 1|ike you
used to. You're just
no | onger that good--
WI Il Hunting.

(gets in his

face)
Now how do you |i ke
t hem appl es?

Matt/WI Il turns away angrily, facing
Ben/ Chucki e, | ooki ng downwards, steam ng.

BEN CHUCKI E
| don't like the
sound of them
apples. WII,
what're we gonna do
now?

MATT/ W LL
Chucki e- -
(snarling)
It's Hunting season.

Matt/ W1l spins to face ark with two huge
guns in his hands. He blows d ark away, Jay and
Bob hit the deck. Matt/WII| stands there, guns



snoki ng.

BEN CHUCKI E
Appl e sauce, bitch.

Suddenly the door to the soundstage sw ngs
open, and the Security guard Jay knocked out
rushes in, followed by other SECURI TY GUARDS
who conb the pl ace.

SECURI TY GUARD
Sorry to interrupt,
sirs, but have a ten-
oh-seven on our
hands.

BEN
Wait a second! |
wasn't with any
hookers today!

The Security Guard sees Jay and Bob crouched
behi nd Ben, He points, scream ng.

SECURI TY GUARD
THERE THEY ARE!

Ben and Matt turn to Jay and Bob, Jay smles.

JAY
Affl eck, you're the
bonb i n Phant ons,

yo.

Jay and Bob then race out-of-franme, closely
foll owed by the Security guards. Matt head off,
arnms thrown in the air.



MATT
| f anyone's | ooki ng
for me, I'lIl be in
ny trailer trying to
figure out how | got
here from an Acadeny
Awar d.

EXT. SOUNDSTAGE- - DAY

Jay and Bob rush out, pulling a bench in front
of the door, blocking it. They race ten feet to
anot her soundst age across fromthem and head

I nsi de a door.

| NT. SOUNDSTAGE- - SAME
Jay and Silent Bob rush in to see--

Wes Craven getting ready to direct a scene with
a famliar-I|ooki ng GHOSTFACE Kl LLER and SHANNEN
DOHERTY. The C apper/Loader's cl apboard reads:
Scream 4

CLAPPER/ LOADER
Scream four, scene
thirty-seven, take

one.
(claps it and
rushes off)
WES CRAVEN
Acti on!

The Killer chases Shannen around the room
falling over stuff, until she hits himwith a
| anp, knocki ng hi m out.



SHANNEN DOHERTY
Al right, you
bastard! Let's see
who you really are!

Shannen pulls the mask off the short perforner
to reveal SUZANNE.

Jay and Silent Bob go w de-eyed.

SHANNEN DOHERTY
Fucki ng M ramax- -

(getting up)
CUT!

Shannen heads over to Wes, hol ding the nask.

VES CRAVEN
Shannen, usually I
say "cut."”

SHANNEN DOHERTY
A nonkey? Jesus, you
guys aren't even
trying anynore, are
you?

VES CRAVEN
The mar ket research
suggest that people
| ove nonkeys.

Jay and Silent Bob rush in, grab Suzanne.

JAY
VE LOVE TH S MONKEY!



They rush out. West shrugs to Shannen.

VWES CRAVEN
See?

Security Guards race through, chasing after the
exited pair.

EXT. LOT-- DAY

Jay and Bob race through the lot, with Bob
carrying Suzanne. On a fake New York city
street, another novie is shooting. The trio,
bob and weave through the shoot, until--

At the end of the alley, a set GOLF CART pulls
up, and four Security Guards pile out, formng
a human wall, blocking their path. Jay and Bob
stop dead, |ooking back to see the other
Security Guards gai ning.

JAY
What the fuck are we
gonna do?

Just then, a P.A on a bike pulls up nearby. He
di tches the bi ke and grabs papers fromthe
| ar ge hangi ng basket in front.

Jay and Bob | ook at each other, race over to
the bi ke, and junp on, putting Suzanne in the
basket. They start pedaling away furiously,
closely followed by the Security Guard posse.
Silent Bob peddles |like mad, racing toward the
Gol f Cart.



JAY
PUNCH I T! !

Bob pops a wheelie and the Bi ke races up the
front of the vehicle, taking flight,

Bel ow, the Security Guards stare in awe as--

Jay and Silent Bob atop the bike--with Suzanne
in the front basket--go past a noon (on a

bill board, on the side of a soundstage) a la
E. T.

Jay and Bob | ook down, then at each other. They
smle. Then they | ook ahead and let out a
scream

The bi ke crashes through a window in the side
of a Soundst age Buil di ng.

| NT. DRESSI NG ROOM - DAY

The Bi ke | ands, and Jay and Bob, and Suzanne go
tunbling onto the floor covered in glass. They
| ook up to see.

JAMES VAN DER BEEK AND JASON BI GGS dressed as
Jay and Silent Bob, |ooking down as them

JAMES
Holy shit--that
| ooked like it hurt.

JASON
Are you guys
al right?
(of f Suzanne)



Hey! They've got a
nonkey!

Jay and Bob |l ook at their twins, then at each
ot her.

JAY
Yo, | think that
shit just kicked in.

JAMES
Let's get you guys
on your feet.

Janes and Jason help Jay and Silent Bob to
their feet. Al stare at one anot her,
per pl exed,

Then- -

JAY

(to Janes)
See man? |Its never,
"Hey--you were in
Loser, or, "Dude--
you rocked in Boys
and Grls." It
al ways cones back to
t hat fucking pie!
"' m haunted by it.!

JANES
Wel |, you put your
dick in a pie, dude--

JASON
Enough!
(to Jay)
Jason Bi ggs.



JAY
Yo-you really get to
third base with the
Russsi an chick Iike
you did in the
novi es?

JASON
You nean Shannon?
Sadl y, no.

JAY
She's fucking hot,
man. |If | was you,
|'d been Iike--

Jay mines a series of sexual maneuvers. Jason
and Janes | ook on, bew | dered.

JAY
(of f Janes's-
| ook)
What, nan? You never
di d one of these?

Jay starts mmng again, and suddenly stops,
staring at Janes, blown away.

JAY
Holy shit? You're
t he Dawson!

JAMVES
It's Janes,

actual ly. Janes Van
Der Beek.



JAY
Yo, what's up with
Pacey stealing Joey
away fromyou? If |
was you, | would' ve
drowned his ass in
your Creek and shit!

JAMVES
| know, Because what -
-i's Josh better
| ooki ng than ne?
Fuck, no. | mean,
who on earth is
better | ooking that
me? | ask you.

JAY
Joey, man! She's too
fine! Yo--did you
ever get to third
base wth her?

JAVES
Wll, there was this
one time--
(cat chi ng
hi nsel f)

Wait a second--who
are you guys?!

JASON
They' re our stunt
doubl es, dunbass.
(to Jay)
Ri ght ?

JAY



St unt doubl es for
what ?

JAVES
The novie we start
shooting in a few
m nut es- - Bl unt man
and Chronic Strike

Back.

JASON

(to Bob)

You' re doubling ne.
"' m pl ayi ng
Bl unt man, AKA Sil ent
Bill.

JAMVES
Bob

JASON

Ri ght. And he's
pl ayi ng Chronic. AKA
Ray.

JAMES
Jay! Shit, did you
even read the
script?

JASON
There's a script?

Jay and Bob stare at them blankly. Then Jay
puts up his finger, indicating they should wait
a mnute. He gets into a huddle with Silent Bob
and Suzanne.



JAY
These are the guys
who are playing us,
yo. W take them
out, and bickety-
bam No novi e.

Silent Bob nods at Jay, then Suzanne. Suzanne
heads off, |eaving Jay and Bob to huddl e.

JASON
(of f Jay and
Bob, to
Janes)
What's with the
wei rd, gay huddl e
goi ng on over there?

JAVES
What's gay about it?
It's two guys
talking in a corner.
Man--why are you
such a honophobe.

JASON
| m not a honophobe.

JAVES
You are. You're
al ways cal li ng
t hi ngs gay. " Qoo--
| ook at the gay
huddl e, dude!"

Suzanne approaches them

JASON



Hey- -1 ook at the
nonkey.

JANES
Next you're going to
tell ne the nonkey's
gay.

JASON
He's so cute--
(to Suzanne)
C nere. Monkey.
C nere--

Suzanne pulls Jason and Janmes out of the frane.

Wil e Jay and Silent Bob continue to huddl e,
t he sounds of a beating are heard, O C

JAY
Al right, here's what
we do: start
SW ngi ng, and don't
stop until those
young Hol | ywood
fucks are out of
comm ssi on. Ready?
Br eak!

Jay and Bob spin to face Jason and Janes--only
to go wi de-eyed. Suzanne stands atop the fallen
actors, who are bl oodi ed and beaten and knocked
out cold. She holds her hands skyward, cl asped
| i ke a chanpi on.

JAY
That' s one funky
nonkey.



Suddenly there's a banging at the door of the

dressi ng room

EXT. DRESSI NG

VOCE (OC)
M ster Biggs? Mster
Van. . Der - - Beek? Thi s
Is Security. We've
got a pair of
I ntruders at | arge,
and they crashed
t hrough a wi ndow we
t hought m ght be
yours.

JAY
(to door;
deepeni ng
voi ce)
Uh--yeah. They're in
her e.

SECURI TY GUARD
Do they have you
host age? Should we
call your
publ i ci sts?

JAY
NO | nean, we
ki cked t hose guys'
asses bad. They're--
knocked out.

ROOM - SAME

The Security Guards stand outside a door

Janes.

mar ked



SECURI TY GUARD
G eat work, sirs! |f
you let us in, we'll
t ake over- -

JAY (O C.)
(t hrough
door)
NO Me and Jason
Bi ggs are naked in
here! Toget her!

The Security guard | ook at one anot her.

SECURI TY GUARD
Unh- - okay. We'Il just
be --outside the
door, sirs.

The Security CGuards stifle a laugh, as one
makes a blow job face to the rest.

| NT. DRESSI NG ROOM - DAY

Bob opens an AIR VENT in the wall. He puts
Suzanne into it and hands her the tranquilizer
gun, mmng to her. She nods, and starts
craw i ng through the ductwork, Bob cl oses the
vent again, and starts rifling through a nearhby
cl oset.

JAY
What the fuck are we
gonna do?! How are
we gonna get out of
here w t hout them
seei ng us?



Silent Bob pulls a pair of hangered COSTUMES
fromthe closet, smling.

EXT. LOT-- DAY

The Security Guards push a cuffed Jason and
Janes into a waiting Cop Car. The pair are

still dressed |ike Jay and Sil ent Bob.
JANES
YOU VE GOT THE WRONG
QUYS!
JASON

HEY! DON T YQU
RECOGNI ZE ME?! |' M
THE Pl E- FUCKER.

SECURI TY GUARD
(to Cops)
He'll be the pie--in
prison.

| NT. SOUNDSTACGE HALLWAY- - DAY

Jay and Bob creep toward a door (we don't see
the outfits).

JAY
This was a good
I dea, Lunchbox. In
these outfits we're
totally incognito.

Suddenly, and A. D. appears, grabbing them by
t he shoul ders.



A. D

M ster Biggs? Mster
Van Der Beek? G eat--
you' ve changed
costunes al ready.
Let's get you to
set.

(pulling them

of f)
The director doesn't
| i ke to be kept
wai ti ng.

| NT. SOUNDSTAGE- - BLUNTCAVE SET

It looks Iike the Batcave, but it's not. Of to
the side, near the nonitor and chair setup, a
bl ack DI RECTOR eyeballs the hustling, white
Crew.

DI RECTOR
Look at all these
crackers, Seventy

mllion dollars and
| can't even get a
bl ack grip?

A white P.A brings a cup of latte to the
Director.

P. A
Here's your coffee,
sir.
DI RECTOR
(eyes the

cof f ee)



You spit in this?
Because | know al |
you white fol ks are
pi ssed off that the
studio' d entrust a
multi-mllion dollar
to a brother.

P. A
| didn't spit init,
Sir.

DI RECTOR
Then taste it! o
on!

The P. A takes the cup and sips fromit. He
tries to hand it back to the D rector.

P. A
It's all good, sir.

DI RECTOR
No it ain't all
good. Ch, you think
| want it now, after
your |ips touched
the cup? Get the
fuck off ny set!

P. A
You the nman, sir.

DI RECTOR
No you the Man! And
that's the probl em

The Director glares at the scared P. A, as he



cautiously skul ks of f. BANKY EDWARDS

appr oaches.

Banky's face drops as the A D.

BANKY
Uh, Chaka? Yeah, hi--
| ' m Banky Edwar ds,
t he creator of
Bl unt ran and
Chronic. W net a

few weeks back. I'm
t he executive
pr oducer.

DI RECTOR/ CHAKA
Ch--you're the
executive producer,
hunh? Well go
“produce" ne a latte
no white folks spit
I n--okay Fucky?

BANKY
Banky. | just wanted
you to know that |
respect your work as

an artist. I'm
sonet hi ng of an
artist nyself. | was

t he i nker on the
com ¢ bhook.

CHAKA
An i nker? What, |ike
you trace?

A. D.

joins them



Bi ggs and Van Der
Beek are on the set,
Chaka.

CHAKA
| don't see 'em
Where are they?
(into
bul | hor n)
VWHERE THE FUCK ARE
THE STARS OF THI S
Pl ECE OF SHI T?!

On the Bl untcave set, two nassive doors open in
the fake rock. Snoke pours in, and Jay and
Si | ent Bob--now dressed as BLUNTMAN AND CHRONI C-
-step fromthe darkness. Jay and Bob survey the
set, anmazed.

JAY
Thi s nust' ve set

back a coupl e
hundr ed bucks.

em

CHAKA
Look at this shit.
(off their
outfits)
A gay hood ornanent,
and the col or

Pur pl e.

JAY
Wio the fuck are
you?

CHAKA

Who the fuck am | ?



"' mthe fucking
director, is how |
am Chaka Lut her
King. The creator of
all of this.

JAY
Wait a sec--|
t hought Hol den and
Banky created this
shit.

CHAKA

And |"'mstealing it.
|'"'mtaking it back
for all the shit you
peopl e have stol en
fromus! D d you
know, | cane up with
the idea for Sesane
Street before PBS? |
was going to call it
N.WP.--Nggaz with
Puppet s.

(beat)
Al ri ght - - enough
smal | talk. Let's
shoot it.

Chaka heads back toward his nonitor. Jay and
Bob are confused.

JAY
Wait, wait, wait!!
Aren't you gonna
direct us?

CHAKA
"Il be directing



you to the food
stanps line after |
fire your ass, if
you tal k back |ike
that to ne again!

JAY
But we don't know
what we' re supposed
to do here. W
didn't even read the
script.

CHAKA

So? Neither did I.
Shit, neither did
t he studi o.

(poi nting

OC)
Look man, it's not
hard. In this scene,
t he bad guy breaks
i nto the Bl untcave.
You nmake up sone
shit, fight himfor
a while, I filmit,
| yell "cut," and
t hen head back to ny
trailer, where | got
nore white wonen
waiting for nme there
than the first
| i feboat off the
Ti tani c!

(confidentially)
They all want a part
of the novie, and |
got just the part
for 'em



Jay and Silent Bob go w de-eyed, as Chaka heads
of f.

CHAKA
LET'S ROLL W TH THE
NEW

A.D. (O.C)

QUI ET ON THE SET!
TH S IS A TAKE!

Chaka clinbs behind his nonitor. The P.A is
waiting for himwth another cup of coffee.

P. A
| got you anot her
cup of coffee, sir.
Spit free.

Chaka smacks the coffee out of his hand and
sits down.

The C apper/Loader junps in front of the
startled Jay and Bob, getting ready. After a
beat, he turns to Silent Bob.

CLAPPER/ LOADER

| just wanna say
that | |oved when
fucked that pie.

(calling off)
BLUNTMAN AND CHRONI C
STRI KE BACK, SCENE
THI RTY- SEVEN, TAKE
ONE!

The cl apper/Loader shuts the cl apboard and



races off. From behind the nonitor, Chaka calls
out - -

CHAKA
ACTI ONI

Jay and Bob (as Bluntnman and Chronic) | ook at
each other for a beat. Then--

JAY/ CHRONI C
Uh- - Snoot chi e
Boot chi es.

Suddenly, the wall to their left explodes. Jay
and Bob hit the deck. Through the snoking
rubbl e steps COCK- KNOCKER--the arch --nenesis
of Bluntman and Chronic. He's a nornal -l ooking
man w th huge, overgrown FI STS.

JAY/ CHRONI C
What the fuck?

COCK- KNOCKER
You thought 1'd
never find your
preci ous Bl untcave,
did you, Henp
Kni ght ? But now you
and your sidekick
are finally in the
grasp of Cock-
Knocker !

JAY/ CHRONI C
Wiy do they call you
" Cock- Knocker"?

Cock- Knocker slanms one of his huge fists into



Jay's balls. Jay drops to his knees, wailing.
Cock- Knocker then pulls a vibrator-I| ooking
device fromhis cape. He presses a button on it
and a | aser beamrises out of the vibrator,
|ike a |ight saber.

COCK- KNOCKER
Any | ast words
before | bust your
bal | s, Bl unt man?

Silent Bob quickly |looks right, then left. H's
eyes fall on--

A wall of armanents, on which hands a SILVER
BONG under the placard: BONG SABER- - EXTREMELY
EXPERI MENTAL. DO NOT USE. It's out of his
reach.

Silent Bob closes his eyes, concentrating. He
reached his hand out to the Bong Saber,
attenpting the Jedi Mnd Trick.

Suddenly, the Bong snaps fromthe arnory into
Bob's grip. The Bong Saber blasts to life and
Bob stri kes a defensive pose. Bob rushes the
ast oni shed Cock-Knocker and the pair start

| i ght saber duel i ng.

CHAKA

(from behi nd

noni t or)
Damm! Now t hat was
one speci al effect!
This picture's gonna
make House Party
| ook |i ke House
Party Two!



A. D.
O House Party
Three?

CHAKA
Shut the fuck up!

Cock- Knocker battles Bob back. He vogues sone

I npressive bl ade handling, pronpting Bob to
make a run for it--up the |adder of the Bong
React or and over Cock-Knocker's head. He | ands
behi nd Cock-Knocker, striking another pose.
Cock- Knocker then high- kicks Bob in the face,
knocki ng hi mon his ass across the floor. Cock-
Knocker rushers over to deliver a saber kill-
shot, when we hear--

JAY (O C.)
YO Bl TCH- FI STS!

Cock- Knocker turns to see--

Jay, standing on the rotating nonitor station,
hol di ng a doubl e-si ded saber. He clicks it and
TWO beans emt ( a la the Darth Maul |i ght
saber in Episode One).

JAY
Call nme Darth Balls.
Bunngg.

Jay | eaps at Cock-Knocker, w el ding the doubl e-
beanmed Bong Saber.

CHAKA
(from behi nd
the nonitor)



| think George Lucas
IS going to sue
sonebody- -

EXT. SOUNDSTAGE- - DAY

Wl lenholly's car screeches up, and Wl enholly
junmps with a shotgun. He slides across the hood
of the car and | ands besie the flashing red

| i ght .

W LLENHOLLY
(1 ooki ng
ar ound)
So, this is
Hol | ywood?
(suddenly
full of
pur pose)
Li ghts, canera,
action, Jay and
Si | ent Bob.

Wl lenholly cocks his shotgun and heads for the
door.

| NT. SOUNDSTAGCE- - DAY

The door bursts open, and WI Il enholly charges
in, firing two shots, O C

W LLENHCLLY
FREEZE YOU TERRCORI ST
SONSABI TCHES! ']

Wl enholly goes w de-eyed.



It's not Bluntcave. We're on a different
soundst age, where a kid's novie's being shot:
Mooby's Grand Adventure. There's a Barney-sized
MOOBY surrounded by little KIDS. The Kids stare
back at WIllenholly terrified. The Mooby suit
has snoking bullet holes in it. Moby

col | apses.

W LLENHOLLY
Ch ny CGod- -

(to kids)
Um-sorry. That was
supposed to be a
war ni ng shot. Unh--it
| ooks like I'mon
the wong, uh--wong
set.

The Kids | ook at the fallen Moby. On | ooks
angrily at the OC. WIIlenholly.

Kl D
You killed Moby--
(to Kids)

LET"S GET HM !

The Kids charge WI Il enholly, who screans |ike a
wonan as he's attacked.

| NT. SOUNDSTAGE- - SAME

Jay attacks Cock-Knocker with his Bong Saber,
full throttle.

COCK- KNOCKER
(br eaki ng
character)
You are not



upstagi ng ne, Van
Der Beek!

Jay whacks away happily at the actor playing
Cock- Knocker, hacking hi mup onto the | adder of
t he Bl untcave's nucl ear reactor. Cock-Knocker
clinbs the | adder slightly to evade the attack,
dueling Jay back with the saber in his other
hand.

COCK- KNOCKER
(to O C
Chaka)
CHAKA- - CALL OFF
DAWSON! G VE ME A
" CUT" !

On cue, Jay delivers a kill-shot to one of Cock-
Knocker's huge fists, cutting it off ( ala

Enpire).

Silent Bob joins Jay, as Jay turns off this
doubl e- Bong Saber, Jay grins at Cock-Knocker.

JAY
Now whose balls have
been busted, bitch?

Suddenly, a gun shot rings out.

Al turn to see a roughed-up WI I enhollvy,
training his gun first on Jay, then Bob.

W LLENHOLLY
The C. L.I.T. stops
here, Jay and Sil ent
Bob!
(revealing



badge:

cal ling out)
Everyone stay calm
| ' ma Feder al
Wldlife Marshal.
These nen are the
| eaders of a
terrori st
or gani zati on want ed
for the abduction of
a nonkey.

VOCE (OC)
They didn't really
steal that nonkey.

Al turn to see Justice approaching fromthe
shadows. W/l enholly trains his gun on her.
Jay's nout h drops.

JUSTI CE
It was just a
di versi on so we
coul d steal these.

Justice pulls the bag of dianonds from her
j acket, revealing them

JUSTI CE
And they're not the
| eaders of C. L.I.T.
The C.L.I.T. is not
real .

W LLENHOLLY
No--the clit's real.
The female orgasmis
a nyth.



JUSTI CE
(to Jay)
Are you guys
al right?

JAY
| thought you bl ew
up, Boo Boo Kitty
Fuck.

JUSTI CE

(smling)
You renenber ed.

(back to

busi ness)
It was a frane-up,
Jay. Sissy. Mssy,
Chrissy, and | are
I nternational jewel
thieves. W were
setting you up as a
pat sy, but |
couldn't go through
wth it, because |
.. because I |ove
you.

JAY
Yeah? So that neans
you'l | fuck ne,
right?

VO CE (O C.)
| f she does, it'll
be consi der ed

necr ophi li a.

Al turn to see Sissy, Mssy, and Chrissy



slinking fromthe shadows, guns drawn.

SI SSY
Because she's gonna
be one dead bitch.
(to Justice)
H , Jussy. W catch
you at a bad tine?

M SSY
You shoul d' ve j ust
| et these guys go
down, Jussy.

JAY
Hey, | wanted to go
down, but | was
waiting until | got
to know her a little
better. See, there
was this little
angel on ny
shoul der, and he
sai d- -

CHRI SSY
Shut the fuck up
before | shoot you
where you stand in
your pansy red
booti es.

JAY
(1 ooki ng
down)
Holy shit, | am
weari ng pansy red
boot i es!
(to Bob)



Man- - why the fuck
didn't you tell ne?

S| SSY
Let's have those
di anonds, Jussy.

JUSTI CE
| can't do that,
Si ssy

SI SSY
(poi nts her
gun at Jay)
Then | over --boy
gets one in the
brai n.

CHAKA
YO

All turn to | ook at CHAKA

CHAKA
Wul d any of you
| ovely ladies |ike a
private audition to
be in ny novie?

Justice high-kicks the gun out of Sissy's hand.
It |ands on the ground di schargi ng. Then
everyone starts shooting and runni ng for cover.

Jay and Silent Bob hurl thensel ves over the
Bl unt nobi | e.

M ssy and Chrissy flip over a |avish,



exqui sitely-packed craft service table |abeled.
CAST. They pop back up and start firing at

Wl lenholly. WIlenholly |Ieaps behind a barren
craft service table that holds a bag of
Smarties and a dented can of RC Cola. He pops
up and returns fire. When both are out of
bul l ets, they drop back down behind the table
and reload. From behind his table, WIlIlenholly
yel | s- -

W LLENHCLLY
VHY ARE YOU SHOOTI NG
AT ME?!?1 |'"M JUST A
FEDERAL W LDLI FE
MARSHAL! ! !

CHRI SSY
TWO REASONS: ONE- -
VE' RE WALKI NG,
TALKI NG BAD G RLS,
CLI CHES!

M SSY
AND TWO. BECAUSE
YOU RE A MAN.

W LLENHCLLY
ONLY ON THE QOUTSI DE!

The Grls and WIllenholly both pop back up and
open fire again.
Chaka ducks behind the nonitor.

CHAKA

A shitload of white people with guns? Tine to
get ny bl ack ass out of here!



He races off, passing Justice and Sissy, who
circle each other defensively, striking kung fu
poses.

SI SSY
You really let ne
down, Justi ce.
Throwng it all away
for alittle stoner
wi th bad
pronunci ati on.

JAY (O.C.)
HEY!

JUSTI CE

(i gnoring

hi m
What's it gonna be,
Si ssy? Wi ch
fighting style do
you want ne to kick
your ass in?

SI SSY
Are you ki ddi ng ne?
| taught you all all
your noves nyself.
There's not a style
you can bust that |
can't defend
agai nst .

JUSTI CE
You're no nmatch for
ny "Shaolin Mnk."

SI SSY



Yeah, but | can bury
you wth ny
"Crouching Tiger."

JUSTI CE
Alittle "Venus's--
flytrap"?

SI SSY

"Il counter with
"Dragon Crane.”

JUSTI CE
How about a little
"Bitch, My Man Ain't
Yo Baby's Daddy"?

SI SSY
(beat ;
sm | es)
Bring it on.

Justice rushes Sissy and instead of sleek kung
fu, they launch into a down-and-dirty, girl's
cat-fight; hair pulling and scream ng.

Behi nd the Bl untnobile, Jay and Bob watch all
t he acti on.

JAY
Yo--1 hope one of
‘emrips the other
one's shirt off and
we see sone tit.

Both Bob and Jay smile at each other, noddi ng.
Banky joins them crawling in on his belly,
covering his head.



BANKY
M ster Biggs? Mster
Van Der Beek? | | ust
wanted to say hi.
" m -

JAY
Banky f ucki ng
Edwar ds! Just the
not her f ucker we cane
to seel

BANKY
(shocked)
Holy shit! Wat the
fuck are you guys
doi ng here?!

Si ssy has Justice on her belly, banging her
face into the floor, screeching.

Jay, Bob, and Banky conti nue.

BANKY
Stop the novie?! Are
you crazy?!

JAY
Al'l these asshol es
are calling us nanes
on the
| nt ernet, ' cause of
this stupid novie!

BANKY
| feel for you boys--



| really do. Those
Net sni pers can be
really cruel. But
Mramax paid ne a
shitl oad of noney
for Bluntnman and
Chronic, so it
occurs to ne that
peopl e bad- nout hi ng
you on sone web-site
I's none of ny
FUCKI NG CONCERN!

S| LENT BOB
Ch--but | think it
I S.

Banky stares at Silent Bob, agog, Jay rolls his
eyes.

JAY
Here we go agai n- -

SI LENT BOB

Shut the fuck up.

(to Banky)
W had a deal with
you on the com cs
for |likeness rights.
And as we're not
only the artistic
basi s but also the
character basis for
your intell ectual
property, Bl untnman
and Chronic, when we
said property was
optioned by M ranmax
Filnms you were



Banky stares at Bob,

| egal Iy obliged to
secure our
permssion to
transfer the concept
to anot her nedi um
As you failed to do
that, you're in
breach of the
original contract--
ergo, you find
yourself in a very
acti onabl e position.

Jay. After a beat, Jay adds--

JAY
Yeah.

even nore agog,

j oi ned by

Justice now has the advantage over Sissy,

hol di ng her
repeat edl y,

head and ki cki ng her
scream ng.

BANKY
So, what do you guys
want, to go away and
t ake your | ady
friends wth you?

JAY
Shitcan this novie
so we don't get
cal l ed nanes on the
| nt er net anynor e.

BANKY
Even if there's no
novi e, people are

in the face,



still free to talk
shit about you on
the Internet. That's
what the Internet's
for: slandering

ot hers anonynously.
Stopping the flick
isn't going to stop
t hat !

I n the background, we see Justice high-Kkick
Sissy into the air.

JAY
VWll this isn't
fair! W went to
Hol I ywood, | fell in
| ove, we stole a
nonkey, we got shot
at, and got punched
I n the notherfucking
nuts! W ain't
| eavi ng enpty-
handed!

On cue, Sissy drops from above, landing in
Jay's | ap.

JAY
What ' s up baby? You
| ook good!

BANKY
I sn't that your
girlfriend s eneny?

JAY
Ch yeah.



(pushi ng

Si ssy off

hi m
Get the fuck offa
me, pig!

Si ssy races at Justice, |eaping atop her,
pul i ng her hair.

Jay, Bob, and Banky conti nue.

BANKY
You guys are gonna
ruin ny novie
car eer.

JAY
well, we want
sonet hing for our
ment al angui sh.

BANKY
Tell you what: we'll
settle this
nonetarily. |'1l]
gi ve you hal f of

what | nmade.
JAY
Hal f ?1 ?
BANKY

Hal f's not good
enough? Fine --1"1
gi ve you two-thirds
of what | made!

JAY



Fuck- you- - you

al ready said half?
You can't take it
back!

Silent Bob rolls his eyes, Banky shakes Jay's
hand.

BANKY
Done

Justice throws Sissy off, onto the floor. Both
get up, facing each other.

S| SSY
Your shit is so
tired, Justice!

JUSTI CE
Call nme Boo-Boo
Kitty Fuck--.BI TCH

Justice high-kicks Sissy and she goes flying
across the stage.

Sissy sails toward the craft service table,
| andi ng atop M ssy and Chrissy, knocking them
out .

Wl lenholly stands to see why the girls stopped
shoot i ng.

W LLENHOLLY
Hel | 0? Truce?
(beat)
| think I killed
bot h of them



Suddenly, he lets out a shriek and falls
forward, revealing a tranquilizer dart in his
ass, and SUZANNE st andi ng behi nd him hol di ng
the gun up in the air.

Justice surveys her handiwork for a beat, then
calls off toward the Bl untnobile.

JUSTI CE
C non guys. It's
over.

Jay, Bob, and Bl anky pop up from behi nd the car
and join her.

JAY
Yo, | was just about
to junp in there and
get your back.

Then, the SOUND of SIRENS rings out in the
di st ance.

JAY
Holy shit, the cops!
We gotta get out of

her el

JUSTI CE
No. I"'mtired of
runni ng.

Justice lifts Wllenholly into a sitting
position and taps his face.

JUSTI CE



You awake, WMarshal ?
Var shal ?

W LLENHOLLY

(tries to

nove but

can't)
Ch ny God, I'm
paral yzed. The
nonkey shot ne in
t he ass and
paral yzed ne! OCh the
I rony!

JUSTI CE
(of f
Suzanne's
gun)
You' re not
paral yzed. It was
just a tranquili zer.

W LLENHOLLY
Jesus! Tranqued by a
littl e nonkey! My
friends in the
Bureau are never
gonna let ne live

this down!
JUSTI CE
You have friends in
the F.B.I.?
W LLENHOLLY
(crying)

They all nade it in,
but | failed the
exam Wy the hell



el se do you think I
became a Feder al
Wldlife Marshal ?
‘Cause |'m a j okel!

Justice | ooks toward the direction of the
sirens, thinking. Then--

JUSTI CE
Maybe not. | can
make you a deal
that' Il get you into
the F.B.I.,
regardl ess of test
scores.

W LLENHOLLY
What ki nd of deal ?

JUSTI CE
You drop the charges
agai nst Jay and
Si |l ent Bob and say
you never found the
ape. Make sure the
worl d knows they're
not in control of
any C.L.I.T.

JAY
Now wait a second- -

JUSTI CE
"Il explain |ater,
Jay
(to
W | enhol | y)

I n exchange, |'1]



gi ve you the

di anonds | stol e,
and turn in Sissy,

M ssy, Chrissy, and
nyself. But | want a
reduced sentence.

W LLENHOLLY
You'd be willing to
do that?

JUSTI CE
(of f Jay)
For hinf 1'd be
willing to do
anyt hi ng.

Justice stands and takes Jay by the hands.

JUSTI CE
"' man international
jewel thief who's
facing a jail
sent ence.

JAY
That's alright. I'm
a junkie with a
nonkey.

JUSTI CE
If | go to prison,
will you wait for
me?

JAY
| don't know. WII
we fuck when you get



out ?

Justice smles and ki sses Jay Passionately. The
kiss should say it all, but--

JAY
Don't change the
subject. WII we
fuck when you get
out ?

JUSTI CE
Snoogans.

Justice and Jay ki ss again.

Suzanne reached up to Silent Bob, who picks her
up. She grabs his face and kisses him

Wl lenholly | ooks to Banky.

W LLENHOLLY
Ww. There's a | ot
of love in the room

BANKY
Regar dl ess of what
you nmay have heard.
| do not kiss guys.

EXT. SOUNDSTAGE- - LATER

Justice and Jay are still kissing, until
Wl lenholly pulls her away and | oads her into
the waiting Cop Car.

W LLENHCLLY



Sorry, Justice.
We' ve gotta go.

(to Jay:
friendly)
Hey--stop stealing
nonkeys.
JAY
Fuck you.
W LLENHOLLY

Fai r enough.

Wl lenholly cl oses the door behind Justice and
gets in the car.

JUSTI CE
(to Jay)
Wait for ne.

JAY
What - - her e?

Jay | ooks at Justice, confused, as the Cruiser
pul I s away, |eaving Jay, Bob, Suzanne, and
Banky. They start wal king down the | ot.

BANKY
Wel |, boys--you're
rich in |ove--

(i ndi cating
Jay)
Wll, you're in

| ove. And to top
that off, you' ve got
your own nonkey.
What nore could two
guys from Jersey



possi bly want ?

JAY
Al those fucks to
stop tal king shit
about us on the
| nternet, for
starters.

BANKY
VWhat do | keep
telling you? There's
not much you can do
to stop that. Well,
short of show ng up
at all their houses
and beating the shit
out of them |
guess.

Jay and Bob suddenly freeze. They | ook at each
ot her and sm | e.

JAY
(to Bob)
You know-with all
that noney we're
gonna nmake we can
buy a |otta pl ane
tickets.

START THE JAY AND BOB Kl CKASS MONTAGE
EXT. SKY-- DAY
A passenger JET flies through the sky.

EXT. SUBURBAN STREET- - DAY



Jay and Bob stand across the street froma
house. They check the address on the big ream
of paper they're carrying, nod at each ot her,
and cross the street.

| NT. HOUSE- - DAY

The doorbell rings. A MOTHER answers it to see
Jay and Silent Bob standing in the doorway.

MOTHER
Can | help you?

JAY
Yes. Ma'am Does- -
(readi ng of

paper)
Wl liam Dusky live
her e?
MOTHER

Yes. He's ny son.

JAY
May we talk to him
pl ease.

MOTHER

One nonent.

She wal ks away. After a beat, a fifteen- year-
old KID cones to the door.

Kl D
Yeah?



JAY
Yo--do you post as--
(reading off
paper)
Magnol i a- Fan on
Movi e Poop
Shoot . conf?

Kl D
Yeah.

JAY
And did you wite
"Fuck Jay and Sil ent
Bob. Fuck them up
their stupid asses?

Kl D
Yeah, a whil e ago.
So?

Jay and Bob nod at each other, then grab the
KID, pull himoutside, and start beating the
shit out of himon his front |awn.

EXT. SKY-- DAY

The passenger jet flies again, this tinme in the
opposite direction.

EXT. SUBURBAN HOUSE- - DAY

Jay and Bob knocki ng at another door. Anot her
MOTHER answers. They speak, she heads i nsi de,
and anot her KID cones to the door.

JAY



On Movi e Poop
Shoot.com did you
say Jay and Sil ent
Bob- -

(reading off

paper)
"--are fucking clown
shoes. If they were
real, |'d beat the
shit out of themfor
being so stupid."

Kl D
(chuckl i ng)
Yeah.

JAY
Real | y- -

Agai n, Jay and Bob pull the Kid outside and
beat the shit out of him

| NT. CONVEN ENCE STORE- - DAY

Jay and Bob beat the shit out of a CLERK
EXT. APARTMENT BUI LDI NG HALLWAY- - DAY

Jay and Bob beat the shit out of a WOMAN
EXT. RECTORY- - DAY

Jay and Bob beat the shit out of a PRIEST.
| NT. OFFI CE- - DAY

Jay and Bob beat the shit out of a BUSI NESSMAN.



EXT. MOVI E THEATRE- - NI GHT

The mar quee reads: JASON BI GGS AND JAMES VAN
DER BEEK ARE BLUNTMAN AND CHRONI C!' WORLD
PREM ERE!

The front doors open and the CROAD | ets out.
First we see DANTE and RANDAL.

RANDAL
Now t hat was worse
t hen Cl ash of the
Ti t ans.

DANTE
| still can't
bel i eve Judy Dench
pl ayed ne.

RANDAL
Hey--remind ne to
renew t hat
restrai ning order.

DANTE
Wy ?

RANDAL
Because |' m gonna
bl ast the flick on
the | nternet
t oni ght.

STEVE- DAVE and WALT exit.

STEVE- DAVE



Wiy can't Hol | ywood
ever make a decent
com ¢ book novi e?

WALT
Tel |l ' em St eve- Dave!

STEVE- DAVE
Wul d you stop
sayi ng that?

ALYSSA and TRI SH cone out.

TRI SH
Wel |, that was just
anot her paean to
mal e adol escence and
Its refusal to grow

up.

ALYSSA
Yeah, sis--but it
was better than
Mal l rats. At | east
Hol den had t he good
sense to keep his
nane off of it.

TRI SH
Wiy woul dn't M ramax
option his other
com c instead? You
know -t he one he
drew about you and
hi m and your
relationship?

ALYSSA



You nean Chasing
Any? That woul d

never work as a

novi e.

BANKY and HOOPER exit.

BANKY
"' m so fucking
enbar r assed- -

HOOPER
Honey, you should
be. They took your
characters and
reduced themto one
ni nety- m nute-1|ong-
gay joke. It was
| i ke wat chi ng Bat man
and Robi n again.

BANKY
Thanks. That neans a
| ot coming fromthe
guy who pretends to
be Shaft as opposed
to the guy who takes
shaft.

HOOPER

| don't hear you
conpl ai ni ng ni ghtly.
In fact, the only
thing I do hear you
say is "Yes, Hooper!
Cradle the balls and
work the shaft!”



BANKY
(1 ooki ng
ar ound)
Hey! Hey! Wat'd we
say? Not in public!

A guy behind themcalls out to Banks.

QuUy
Ni ce novie, you
fucki ng Tracer!

BANKY
(recogni zi ng
hi m

You- - !

QUY
That's right, you
sonovabitch! |I'm
back for round two!

Banky grabs the guy by the throat and starts
choking him while Hooper tries to break them

up.

W LLENHCOLLY exits with Justice in hand-and | eg
cuffs and a prison uniform They're flanked by
two ARVED PRI SON GUARDS.

W LLENHOLLY
You know, | don't
get out to the
nmovi es nuch. But |'d
have to say Bl unt man
and Chroni c was
Bl unt -t asti c!



JUSTI CE
Are these leg cuffs
really necessary?

W LLENHOLLY
Don't make nme shoot
you, Justi ce.

And finally, Jay and Silent Bob cone out.

JAY
YO THE PARTY' S
ACROSS THE STREET,
FEATURI NG THE
GREATEST BAND I N THE
WORLD: MORRI 'S DAY
AND THE TI ME!'I'!

VWH P PAN to Morris day and The Tinme on stage,
performng "The Bird." During the song, Mrris
poi nts to--

Jay and Bob, who are dancing wth Suzanne and
Justice (who's still in cuffs, flanked by the
GQuards). Jay | ooks to Bob, they nod at each
ot her and- -

Jay and Silent Bob, join Mirris Day and the
TI ME onstage, and dance us out to the coda,
whi ch reads- -

CODA
Bl unt man and Chronic
Stri ke Back went on
to nake a nere 2.3
mllion at the box
office. It was the
bi ggest commer ci al



failure in the
hi story of M ramax
films.

The filmwas roundly drubbed as a bad i dea by
t he deni zens of the Internet chat boards, and
over the course of the next year, while they
waited for the Quick Stop restraining order to
expire, Jay and Silent Bob tracked them al
down and beat the shit out of them

CREDI TS. THEN- -

| NT. NOWHERE

A famliar WOMAN cl oses a book that's marked:
THE VI EW ASKEWNI VERSE. She puts the book down,
smles at us and skips off.

THE END



