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“WEE STRANGERS FROM OUTER SPACE 

ight. ~ Qverbiead ; a _star~" 
a great. quietness frames: the- shot. We.’ see: ‘the: 

Latent feo ars “enickets: ‘and the ‘gecastonal bird cry. NOW. oa 
“CAMERA PANS SLOWLY and’ we: look down the highway leading, Secs 
Be Ge. BErOw py. into: a. distant. towne. We oe a hades dines toll: out : 
2 rd nour: Ow == ee 

eee ves safe wb 7 i é ten we soo esi yi % Basie Soe” SE 

"Vg town = saNp ‘RocK,, ARIZONA ~ ESTABLISHING LONG SHOT - 
: (HELICOPTER) | . 

“hee desert pe ‘Gos ‘Seacne the’ er STREET wate Pee 
the length of the. entire tow and then later, as it leaves 
‘the town, again it becomes the desert highway. We're looking 

.  dowt the main street towards an all-night beanery next to a 
‘yo small. movie. theatre with marquee lights still on, a cigar store - 

".WELth: a. wooden. Indian outside the door, and after it, part of 
am ancient. courthouse building with a small park behind the 
«batlding.: Kll the buildings have that sun-heaten look about — 
Macca There ag Seals little amie s on the street because of 

eee 

- oo ERE PUIMAI'S. ‘RESIDENCE — (eErcoeeeR: ~ wIoED —— 

je smal. “white Hanae jected: up om a nol, some. digeates ous of 
‘| Sand. Rock,.: and overlooking the desert proper. It's a most un=- 
~TEBretentious. place ~- suggests: the cecupant is a man of little | 
i. ngantzation... Some. twenty feet away is a. home-made telescope, 
mounted om a: base and: aimed: towards the heavens. The last -. °~ 
* Stroke: of the bell‘ has: sounded Fy we hear. a  mippls of oe 
“fee: inside the. house.’ ga wet, ." 

 deeet entra: ane Acetineat.d: French doors, now open, frame 
‘@ cluster of stare in the sky. We can see the desert as well. 

| & works bench in the room contains a series of scientific books 
_.°. amd perfodicals. There is a portable typewriter in pubanaaae ae 

" “paper, notebook and pencils in a glass. A jacket is hung ove 
-ome of the chairs. &. closet door, later to Eee roe = the 
ne is. established in shot. Ne 

be pleats SitenideeS tie! At 



ee 
a ELLEN - ‘'BIEIDS aed JOHN PUTNAM sit at a oetaee table ann up in 

: front: of. Seas open doors and dawdle over coffee and cake by 
; “Bets. about thai Sy. Kis face browned by ‘the win 

‘end; sz. ran eyes: that penetrate, look dsepiy into one. a “Little 
smile. touches: the corners. of his mouth mich of the time — asi if 
he-were- constantly amused. by the ways of the world. He's tall, 
a3.we Lind out whem. he stands up, a man who has found a peace 
for himself ont. here in:the desert. Ellen fs younger, and in > 
her: eyea.is a. glow mch.like: the mants. You. sense. that she's. 
more: thar “just: passively. fond of bim. As the desert has. touched 
him; so has it touched. here Her face: is. tamned and it shines... 
Reoking. at: them now, one. might: guess they were. man. and wifes 

CONTINUED 



~y 

ELLEN 

| (playing) | 
‘You tryin “$o get ria of me? Be- 
‘Cause if you are, it won't do you 
any ‘good. 

He reaches for his pipe and tobacco pouch on the table ont 
she takes it - starts to fill the pipe. 

r yaudaats: want Sasi to talk. 

ELLEN 
Let. them. They do it anyway - 

He watches her jamming the bowl of the pipe... takes it and 
leosens ths tobaccea. 

. PUTNAM . 
Must be my money that impresses you. 

_ SLLEN | 
What money? % 

PUTNAM 
. (orings. a check out 

of: his pocket and 
drops it on table) 

Just got a check. 

She examines the check. 

(pleased) 
Johmny.. you sold another article. 

He's ready fora light. She strikes a match, holds it for hin.. 

, PUTNAM 
Got enough to finish the outside of 
the house. All the comforts... 

{as he puffs) 
Aud to think of the years I wasted 
Living in the city. 

(pleased) 
Itts nice out here. 

PUTNAM 
Question is -- would you keep this 
up if we were married? 

CONTINUED 



) vue . sa BLLEN 
; : ' . OF course not. As soon as I got 

: : " -JORr mame on the marriage cortiticate 
| e T wouldn't have to-do it any 

: a -. Worse 

He stands up, blows out ome of the candles. She bends to 
' Blow out the other. They look at one another for a moment 

' across soe candlelight , half smiling, half serious. 

| a oe _ She throws the spent match away. They smile at one another. 

 tetts: go see what the stars have 
Ie = to say tonight. 

| : ELLEN 
| I already tmow your horoscope. 

There's one candle still burning between them. He snuffs it 
, . out. They leave by Prench doors. 

10 EXT. PUTNAM 'S ROUSE - CAMERA BEHIND THEM = SHOOTING UP TOWARDS 
STAR-STUDDED SKY . “4 

rx oS a4 as they movs to the telescope. Putnam will make adjustments 
. for focusing as he looks through the glass. 

ELLEN 
(Looking up at the 
stars) 

‘You kmow who the stars say a man - 
born under your sign should merry? 

ce PUTNAM 
Noe Who? . 

Putnam looks up from the glass, smiles at her. 
* oo 

“Mee Itma Scorpio, and a Scorpio 
gets along well with a Sagittarius. 

By 

Bue _ CLOSE SHOT ~ PUTNAM 

amused, making adjustments. 

SUT AM 
Really? What else does it say? 

Does Be \ 

a 



eh 

Th rg 

THE TWO . 

Their eyes lock. 

ELLEW 
“would starve if someone didn't 
come along to make him a meal 
eccasionally --- 

We see his longing desire to embrace her, yeteee nothing 
- Rappense 

ELLEN 
( disappointedly) 

s~end is quite helpless in certain 
situations... 

: PUINAM © “ 
Here. = take a look at my stars. 

(playfully pushes 
her head down to 
the sight) 

See if you can figure out how a 
Sagittarius can support a Scorpio. 

ELLEN 
(Leoking into sight) 

Starlight, starbright.e. 
First star I've seen tonight... 

She turns sround nowe 

THE TWO 

looking at ome another, eyes locked. It's a moment of en= 
_ Chantment as she finishes off the "wish." 

ELLEY 
(a dream) 

I wisk I may’, I wish . mightere 

Have the wish I wish tonight ..- 

He moves to her..-her wish obvious... They're about to embrace. 
Suddenly the color of their faces changes to a chalk white 
almost...flushed with bright light out of the sky. They react 
sharply, Look up to the heavense 



“Stile: Gy the: telescope ‘ashe swivels: tt tn the enweat direction 
of thee. blast. -. The aust is: s Seer ne about them. 

ois Ro 
ee ted ; 

Feet £38: ¢ ake noha weak 

ome gta et 

‘deipeussbers the fend gets back to 
— ae. around. gatcxir fevertshirn ae Eten | moves Uns 

7 ‘of smmnicer biliowiag upwards : 
flames Ticketug alt about. the ATR Se alt . 

_ DISSOLVE, r Gg: - 

A 
A 
4 
| 
4 
U 
1 

i 



A mistclite: lace] beecce and feiahtentas, rises up o over ‘the 
wound.tz the. sarth whers the object landed... .. 3 we ap Vays the erater, we: make out the-thysical shanges of the ground efter oo ti, * _ &- Lip. formation. anous: ten feet high ‘surrounds: i 
the:- ectual rip in:the earth... -CAMERA MOVES: into smolce <. ee 

“DISSOLVE. To 7 | 

i we ote : | 

se pus > ag We Beveal a bright mass buried im the pit. It's metallic, 
ta. Pay smooth. and gleaming -— sa globular mass. Whatever.it is, meteor - | 

So.) "i" .om space ship, it's. immense: in size. We see only a portion of 
were tates it. » The rest. of the mass. {fs imbedded in the side of one of the: 
poo. > Qpater walls where it struck at an angle. Over the portion © | 
ere a a epee showing, ria. vores of earth eee ta slide down and cover 

Mp Ph es Over. car ; 

i slid Pao es The. mist ereenes mindceaniie: and we make out the faint traces cof | 
(a hetehwey, a. panel showing im the side of the metallic mass. 

: WHIEE. FIXED on. the peamel; then slowly it begins to slide open, = = + | 
7revealing @ bull ‘some five feet thick. After @ moment, CAMERA 
MOVES ID CLOSER AND HOIDS: fust outside the opening. The mis 
“soft.and ghostly, parts for. the a We're now Looking. down 
tnto- ther meteor... ’ atest UTE, See Se ARTS Se Dg ce 

re vest cee of metalize ‘ctoae space, strebehing domes. two’ 
hundred: ada ‘in diameter. Ltrs obvicusly a space shir -- the 

se: LEMS about. five stéries: in beteht. ‘In the center of the 
area: Is: a-gicbular mechanism: suspended in air by no apparent. 
structural.brace -— as! though. whatever it is,. constitutes proof _ 
that ithe: problem: ‘of gravity has beer solved... It emits a whir- * 
ring! ‘sound and poisates: irregularity -— as ‘though : some: giant 
“heart in trouble -- and with every pulsation it emits a glowing 
Eight wrich reveals the. high rounded sides of the space’ snip. 

> ks: we. watck,. the pulsations become weaker and weaker, failing, 
. them finally quit entirely and we're im darkmess..-ahead and 

- ground us, mathing but darimess...the suggestion of moving... 
% ecaieg oe ee - soft oreathing.-. : 

ae ‘or. ‘SERGE SEIP - IGE ities, i 
"Now we hear tetatly & steams misic, | as. —— the gel! cate 



inkling made’ i sous tetas! dee across: ois: 2 airings 3 
Ee (CRSRRE SOUNDS (TO. BECOME THE IDENTIvrive Teme: : 

fo}: CAMERA: BEINGS: TO. PAN in the. darlmess. ‘The. ounda - 
oe in. air, grow. more: definite. in-the whispering. darkness’ 
Always,:.while we. do not. see specifics, we. sanse some: presence. ~ 
a mist, a,.sertes of whispering sounds: WE MOVE PAST foreground. 
objects, obviously part of the ship, and’ now CAMERA PANS INTO” 

. smoke-Like: mist. -— the mist directly.in front. of .cAMERA’ lens. = 
“CAMERA... CONTINUES: until wetre. again. shooting ‘through. the. open |... 
hetchway framing’ the: night and. the. sky...the: jagged edges: of” 
earth ripped into a crater... The CAMERA BAS BECOME THE EYE of” 
whatever tt is that Looks. towards the opening... IT HOLDS thére 
fora moment, ther MOVES TOWARD TE OFENING, and. with it, the 

— eae comas wbtapering- : 

= a EX? cRAmEE - ~ NIGET Pe tents ir, Poe Sete a 
~« wees a 

as we: “come- out. of ‘the "neteor" and MOVE ACROSS the crater Hisow 

- Seon OF A. TRAIL oF MIST eee 

bovenin: spot the: deound 3 to: indicate the’ ‘Line of aorenene: nade” 
by whatever {t was that came out cf the ship. As we watch, the: 

Dees 4, ee sulcamons tg the ies and turns into a arose trail. : 

ee comes: to. ton oe crater | - pauses | - then maves inte. the 
desert. ° ; é 

: oo “s RABBIT 

ern 



Apt = Senge 9 ws = 

aes ee a DESERT. coxoTe ee 

ee HELICOPTER ~ “CLOSE SzOT 

; oh sign om cae. ship readscee 

(ATR SERVICE 
cence Dusting Cur Specialty 

CAMERA ANCLE WIDENS to inetudie Putnam's car and Davis! car << 
Rates ee cies aie As it ‘starts te oe 

oy! Tay _ a nerd 

- DISSOLVE TO 



#173h 

INT. HELICOPTER - PROCESS - NIGHT — 

at the controls Pete, grumbling. 
LL? Azitye old erny fatd 

 BETE 
You're crazy. 

But Putnam doesn't even hear him... his whole attention is out- 
side... he looks down to the ground below. 

ELLEN 
Ee! s dead serious. 

o PUTNAM 
Didnt you even hear it? 

PETE 
‘I heard nothing -- until you came 
banging on my door. 

Putnam points below. 

iv 
Lookl!. ees 

They look, see: 

POINT-OF -VIEW SHOT 

the moonlit desert, and seuged out of it the eee hens 

INT. HELICOPTER 

Putnam overcome oy the discovery. 

It's beautiful. 

Even Pete is now awed by the sight, as is Ellen. 

PUTNAM . 
Come on -— 

PETE 
Okay, okay... keep your shirt on. 

Let's go down! 

As he starts the thing downward: 

DISSOLVS TO 

He's just about managed to 

~ pou. =¢ gues and leather jacket. . 
Sired. and. sleepy and put of sorts. 



cranes, 1/28/53 - 

: EXT.. CRATER ~ MOONLIGHT a oe oe . eet 

me halisoptes: whirring overbead like some strange bing i 
another world... the. whirling habe esas between ae ee and 
ee casting strange. ans. Erotesque Bt 

: thes pans aot ott the cab sad ahaa as ;aakine oft ‘in ‘the. 
os oo" diveetion of the crater Lip, their faces filled with a sense 

“.. ° . « Of awe at the strange sight they behold. Putnam is the first 
- cd Sentue ‘eros er The others follow him. | oe, 3 

82 ANOTHER & ANGLE ‘2 
| ‘as: they move up Lael uate and climb the lip cverlooking the 

hole in the earth. WE!RR SHOOTING UP AT THE THREE FACES now 
“as. they ‘Toont’ Large: in | ‘shot. Hare and there thin wispa of a 

ny Boe poem 
. E (breathes Lt) 
“Tee's: everything! Biggest thing 
_ thatra ever racecars ee our time. 

:¢ Go om = be a hero -—~ curm your shoes 
| right up to sees kmees. No skin off 
a. nose. : 

CONTINUED. 



AS 

“#2734. Changes. - 1/26/53 

into. the. pit. as Ellen moves oR accom 2% 

Whe: aid. anything’ about: y you see é 
“Sta; here: and. keep an. eye ox. Pete : 

es: her astde and starts. down. into ‘the: crater Bite: 
moves. bea Wags: bis head. povetessey: 

“ANOTHER anenz = - TE PIT 

- SHOOTING oP. TO LIP as Putnam slides down the steep slope 

his feetc.. Now he's out of sight of Ellen and Peta... 

* ing om sp podcreioag ' 

pit... Her stands om the steaming rocks. Terrible silence 

penetrates: the: leather. Ee seas hanes ee 

Ther mastic agein..3 first faint. 

pene = 

. SHOT ~ ~ sere OBSCURED Br. SMOKE 
as, ‘the: smoke clears, the ship fs Pevestade 

aa Hage ‘miles - Secawes endian for a. ‘convenient step 

ae < 

ae 
the cratem,..every step he takes. closer to the unknown, ex- 
; Bilarating: him so much more. FOLLOW HIM as he lets himself 
..down, Ris descant causing the loose sand to rush down around 

“Sas the mist—Ifie. neze tgs the: ground a as cao he were walice 

& Gcndaeuace eset bts" fice: PAN RIM to the bottom of ous 

possesses; the Scene. He Looks down to his shoes...the heat. 

3 ae a nere poe setae of ere : 
2h ther, fatnblyy- faintly es though from another. world... -. Suddenly 

a& gust of wind. from: the direction of the "metsor™ opening, 
Claims: Kis. aerenetoe, He looks, then freezes at the further 



as: ; his eyes: dew with ‘the newer aes “Just overhead is ; 
the: sound: of. stone. and earth, x Spilling Smee Ee. eccisn sees: 

 Fauging over: the exposed. part: of the space ship... Bits. of rock 
and sand: teint forewarning oa ates oe We. doaglis ONE OF THE. 

(sHe moves up closer ‘to “tt, ‘stares at the ob} ect. It's Like 
it eee Gar he's ever known, or seen or dreamed of. He looks, sees 

ON. Gales THE TRACKS, or what might be "factprints"” of a sort... a series 
a a ca oS: ee of strange lines as though something had dragged itself through 

Nee Scents ie oe ata Aes Ee manilead to examine the antares ereersts 

or. ‘space SEIP ar ‘PANER - ‘gnoorme OUTSIDE TOWARDS PUTNAM 

the mist in front: of. the iene shen et of something looking 

es.behing ft darkmess.: Now the misic is louder and all around 
us, almost a. whispering. CAMERA. MOVES UP CLOSER to. the. OPEN. 
PORT and HOLDS... Now Putnam Looks up into the nevSeMEys As he 
does so, the hatchway starts to close. 

Ee bereea for ‘the Prentaee. “the panel continues to. close... Is 
~~ disturbing the csiling of earth just over the 

“ete We hear the sound of rumning rock and sand. 

oe : 7 = . backs off... fallse.- geta up agzin ag the sand and rock pour 
oe ae Eto 

{ ’ 

He gets out of the way just as a ton of earth relia 
i - Orta Gia x ae he aan 5 te aa ; 

ie: 

- out.at Putnattee.. We Heat the strange misic again, like pinpoints.. 



as. tons., of, ‘earth. bury tee, 
whe 

safety. as, the Tandslide. rambles vate 
white oH ‘s, 

Ta tied 

Eitan. and Bote heen over ~ the: edge of the crater = frantic’ . 

. LONG ‘SHOT oP ‘FUINAM | | Ry 
wale : eA 

ruming towards camera = : 



‘ ground: = helping - 
brush. the: earth off him). 

He's. hardly aware of them om what they're saying. He's: Looking 
off ageim: =: back to the crater. . ‘Ellen and Pete exchange glances, 

Jobany? 
(still ne. response) | 

Tobany' 

ae, 

ae 
Swett. shen, whats. the matter? | 

‘(doesnt quite know. Be, 
‘how to put it) : 

* WAS. oe down. peers as 

: Bor What: de you mean? . 2 - 3 
(a Beat)  - a ee: 

oe What: was ae coed Saw. down aera 
~ 

CONTINUED 

I" 



3m. 

7h 

15° 

76 

#1734 

CONTINUED. 

\. pyrNam 
(looks. off) 

Some Kind of a ship I ‘tirink. 

TWO SHOT - ELLEN AND FETE. 
exchange glances’ ~ their worst. fears realized. 

Aewe what? 7 

THREES SHOT 

PUTNAM 
A shipesc. 

ELLEN 
What kind of a ship? 

'  -FUTNAM 
I don't quite lmow... 

(looking back to 
: .. the pit again 
seebut it was Bee Like we've 
ever seen. 

PETE 
| Something must have hit this guy on 
‘the head. 

PUTNAM 
AlL right -- it sounds crazy, but 
it was there -- part of it still 
showinge 

FETE 
Youtve been up in the stars toa. Long» 
her - — 

PUTNAM 
‘It was like a huge ‘ball -- rammed 
inte the side of the crater. 

PETE 
All vight, all right -- How many 
engines did it have? 

(moves un) 
How big was it? 

PUTNAM 
Big encugtt to dig this hole. 

17 



Letts: oe this. guy ‘home. before ‘he. 
oe Bae siioripteodind io 

ioe (frees his azn) 
-I'm not crazy and I'm not just imag- 
sce Lt... . Saw tais thing. 

7 3 ‘cba eaten oe 2 *S PETE 

oe, brother... oe 

ere aes ah saw the: open portway -- 

_ PaaS -- I dente know what. And 
ther. the: door aLamme G ae starting 
ine aeearemtercasin ies 

" BUTWAM 
3 Etsten te ms, Bete 

Rusia eae Eee “of. that seat rocker pee ets shrown at. me 

ore ee . CONTINUED. 
” 



77 

78 

ee oft in the distancece. the headlights, specks. The cars are ap- 

TY 

#73 : | * mf _ 19 

CONTINUED 

Car fea icae flash across the night sky and Pete looks off. 

Here: they come now to ‘see what 
Harnenese ; 

SHOT - TWO CARS. 

parently turning off a main highway and onta the desert floor. 

‘BACK TO SHOT 

Don't tell them what you told us. 

FUTNAM 
I was that close to it I could have 

touched ite 

ELLEN 
ae please... 

PETE 
( ineredulously) 

You going to tell those people thers 
are Martians running around here?? 

(turms to him) 
What would you say if I had found a 
Martian down there? 

Itd say to hold him for a circus. 

PUTNAM. 
Ané I'd say to find out what they're 
doing here first. 

| Pete just shuts his eyes 

PUTNAM. 
- Ellen? You believe me? 

ELLEN 
L don't. know... ; 



#L73R _ _ 20 

ANOTHER ANGLE - ‘SHOOTING DOWN FROM LIP OF CRATER 

as the cars ride UP, the lights painting the faces of our threee 
Out of one car comes Sheriff Warren and.the workman. The .other 
car, a toupe with identifying plaque reading: SAND. ROCE STAR, 
‘lets out DAVE LORING, owner and reporter. ‘Bets about Putnam's 
age, but unlike Putnam, his ambition shows. 

They climb up onto the lip of the crater, mumble and call 
"hellos", Warren seems surprised and annoyed at seeing Ellen 

- there. Ee Looks from. the girl to Johnny. 

- LORING 
What happened? 

PUTNAM 
Trill tell you what happened. 

ELLEN 
' Johmrryeee 

PETE 
{quickly - before Putnam 
can involve himself) 

It's a meteor. Johnny says Lots the 
biggest 9 me that ever hit use 

SHERIF? WARREN 
It mist have been... I falt it clear 

' down to my shoes. 

THE WORKMAN 
I seen it and I heard it... Lika 
Splashin' a ball of Liquid fire... 
them down it goes, BANG1 

LORING 
‘(Looking upward) 

Lit up the sky like the end of all 
creationeece . 

PUTNAM 
. Fu was: mo meteor. . 

In beg. another car will whip up with the gas att endant and nis 
customer, They'll get out - form part of the gaping ast 

LORING 
(tc Putzam) 

Woat!s the amateur astronomer's 
point of view? 

Sharp reactions... The others have moved up as he goes’ ONsee 
Ellen worrted - Pete shrugging it off. He did what he could. 

CONTINUED 



80 

a 

82 

‘ae 

oe. 

#1734. e . wa | ah 

CONTINUED 

Sheriff Warren looks from Blien to Putnam who is determined to 
a them the truth. He states it. Simply and without bravura -- 

2 POSse' Lo © Bit upon them ‘that he's aot ttrational or. 
; pa about ‘the Shing. INTERCUT WITH REACTION SHOTS. 

CLOSE SHOT - PUTNAM 

' There's some kind of a ship down 
there -- and don't ask me what kind 
it 1s because I don't kmow... 

We hear a buzzing from the group. 

THE GROUP 

: LORING 
grins): 

Oh? . Gears mean from one of those stars 
you write about? “. 

(Looking ta Fete) 
OPeee the kind Fete here, operates.. 

* (points) 
The proof is turted right there. 

(to Loring again, 
in disgust) 

f&nd I think it may be the most im- 
portant thing in our lives tonight 
and tomorrow. 

: (to Sheriff) 
If you're smart youtll try to get 
this area sealed off until we imow 

“what we're up against. 

SHERIFY WARREN 
(tarns to her) 

nid we see it, Ellen? 

theattetes) 
Noses but if John says he saw it -= 

SHERIFF WARREN 
He could be mistaken. 

e turns to him) 
You. Pete? 

Pete remains noncommittal Poe just looks ‘: 



O 8 

Sh. 

#173 : : | | 22 

CLOSE SHOT - PUTNAM 

controlling himself. 

POTHAM 
tr tell you by its size and appearance 

' it came from outer space... I have © 
reason to believe there was some form 
of life in it. 

CAMERA PANS the faces of the groupe. Pete moves off, down the 
.- lip ef the crater and out of shot... He is going back to his 

helicopter. 

CLOSE SHOT ~- LORING 

utter disbelief. That grin on his face. 

LORING 
‘It mist have been going pretty fast 
to hit earth that hard and stay in 
one piece? 

; FUTWAM 

(sharply) 
That's right? 

. LORING 
And even if it was in one pisce 
would anyone cgtitt walk around after 
a concussion like that? 

‘One of the men laughs. Putnam shrugs, starts off over the lip - 
and down. 

LOR ING ; 
(looking: after him) 

Just asking, Johnny... just asking. 

Elien stands. a & moment, alonee 

- SHERIFF WARREN 
‘triz take you home, Ellen. 

ELLEN 
Never mind, Matt... I'll be all 
vighte 

She hurries down from the lip after Putnam. 

DISSOLVS TO 



< Ceo. Putnam)” : = a : p | 

lon: > $e: me. out re- ge Es ac: o- ae 

(poner Rock. ~: Se : 

S(wags* heady. ., ve 

t- Let. you. walk axcund. in 

a fare ‘You. tac, Bete? We need hel D, not 
ge hy SP eee Te, Lectures 

oe oe Bete emtles, gives Putnam an ‘ensousecias tap om-the back. They. 
; . Beach the cate Ellen ane Peers: get inside Lt; ‘Pete shuts the 
MS reas a aor es a es ‘s ro 

86 : 

Fr Isnt there anyone. who would want - 7 
anes: . “te help?” | 

Segre . Cremembers:} ae Nae tee ys 
Wat: ‘gbout Dre Snell at the Wayne 
‘Ghservatory? You've done a lot of 
Minti with. hime. 

he e * - ae gh OE . : ts t. 

Fined os 7 a 
‘PIL call cena soon. as. -- nest back. 

- INT... FUTHAMTS Caz - PROCESS: - FIGHT 

ei ee: The courttryside lonely, “the. mood, geist 5 one of -iapending danger. 
ooo 77” Butmam grips: the wheel sa his knuckles show white... ois syes, 
>... Dike Eilemts, fixed om the dark road ahead of theme She locks 

PS, et Lees over eieeag a ace tos 
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eyes stark, angered. 

oe i ee aly 

INSERT: THE SPEEDOMETER 

‘the pointer on "707, 

; " StrEnts. vorCE - 
Slow down. — 

CLOSE SHOT - PUTNAM 

oye”  Eeratrs vores 
Johnny... 

THE TWO 

as she touches him - snaps him out of it. 

fos . PUTNAM 
Those fools. z : 

' (pause) 
You sen really blame them. 

: Xo feactten ‘for: a ‘moment, then a smile-as he eeiaxes ~ lets up 
on the gas. But the smile om his face dies ~ and again that 
serious mote comes into his ee 

But. I did see it, Ellen. I. even 
- Saw some icind of tracks... I couldn't 
have been imagining it. 

ELLEN 
me thinking of you, Johnny - 
‘People talking behind oe bask and 
Laughing... 

, PUTNAM 
i tolerantly) 

They've talked about me before. 
(smiles, gratefully) 

Even your old friend the sheriff -- 
- =I thought he was going to - hit out 

at me back there. 

Ee didn't mean anything by it - He's 
known me all my life = You know the 
way he looks after me... 

CONTINUED 



Coe ee Pdonit ‘ame any of theme. i, oe 
: -(shakes his head) - ets 

Tata ‘what TL. do too stieticcstalic Up , ." 
out..of turm — before I'm: sure. . Could Soe 
El prove: it?- Even to. myselst | ae 

- > (hope: again) . 
ais Maybe after wee: found something. 

youre better stay out of it 2 
- awhile -- I wouldn't want than “Lengh- | ; 
: lea at By Gaderee . . ~* Ges es 

Ac ae : aoe sere) 
a ee “Book outl 

he aga, of. paaces as Picco swerves the Care. “oa ee ie _ 

; ie ie . tc 
ah as aie rf " 

ré aster tig ~ Stine any ‘eye. Pees a. per of ee ae ce - 
“gud elongated, stretches across the meteors glass, then ioe (BORD » 
‘as. Putnam. swerves. car off Rebar oe 

: - - TNE seee 
- (eubs: the motor) 

\ oe ea ee: oo . chee (eet fore ‘ ; i 

Se i ; : we ee a or Keep ‘is ee omen eee uaa rom ‘ 



= att ‘the ghee a ‘and: now the eosin peinss thats Tacos. 
is long and empty and. ailent. Ze. 
ains 7 ee ee ees 

orl HIGHWAY: SIGHT = ” MONSTER tS POINT: oF VIEW. = MIST. iT FRONT 
<OF' LENS... ~, SEOOTING TOWARD Reo =. “s @ 

ae terrible tongi ices: sits upon the scenes Mothine Sat” 
a wide: unprotected expanse of desert. As the spotlight pans... 
“eloser to CAMERA WE MOVE to avoid the light. Suddenly tke Light 
gees off. Now we're in nothing but darlmess exsept for ae. 
meas In the distance is che car. 

1 has BE Inte. CAR ~ - TEE Two: eae et Sng Oe at A hs eds 

bes ae es ‘Byes gouruitne the dating daca sbnee Putnam reaches down to the 
°° fleor, grips a wrench in his hand. 

ses eae te ta get Pine 
ee “‘away-). : : 

— Te was. some: animal, Fotmny that's Pt, A cee 
e ad wee : ee ee 

,He st bers « out. on : bis.  shden 
cory = 

tee empty: and: aesaxted: ‘highway. - PRothingeas the’ wind drives. gone - 
sand up ombe- the! road." Now a. tumbleweed rolls crazily through . 
‘the: shot. He takes’ 2 few steps toward the rear of the car... 
Tooins: about cantlously. Nothing...-just silence... -oppressive 

: Sealine si moves vebine him and ne Pivots about. 
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as they react. 
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. THE Two 

PUTNAM 
. (relieved) 
Letts get back, 

He moves to the car... 

ELLEN AND PUTNAM 

* He's. stopped by the car with Ellen...listens.... 

"What ts it, Johnny? . 

PUTNAM 
I thought I heard something. 

Putnam turns on the spotlight again, and this time maneuvers it 
while standing outside the car. WE FOLLOW THE LIGHT as 1% glides 
across the area, 

REVERSE S02 - FOLLOWING SPOTLIGHT 

as it sontinues to pan, then holds ona spidery monster looming 
against the sky..its arms reaching,clawing lize something deadly. 

THE Two 

PUTNAM 
Only a Joshua trse. 

He comforts her, holds her close. 

. ELLEN 
Let's get away from here. 

& significant Look between the two- - then they get back into the 
car and move out. 

EXT, HIGHWAY - FROM BEHIND TEE GIANT CACTUS - MONSTER'S POINT oF 
VIEW - MIST OF LENS 

&s the car rushes off out of sight, again the strange music. 
CAMERA MOVES OUT onto the highway now and HOLDS in the center of 
the road, It looks after the car disappearing in the distance, 
then continues 1ts move across the Poeernee the mist still in 
front of the lens. 

SHOT OF MIST 

Hovering inches over the roadway, As 1% settles to the ground,it 
becomes & phosphorescent and glittering trail. 

FADE OUT 
> 
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FADE. IN. 

CLOSE SHOT - SIGN - DAY 

, NO_ADMTTTANCE 
. 0°). WITHOUT AUTHORIZATION 

-. CAMERA DRAWS BACK to INCLUDE an armed DEPUTY SHERIFF (REED) 
_. Standing guard over the small dirt road leading off the highway 

and into the desert. (Possibly several interested sightseers 
armed with cameras gawk about at the sign). A radio and T.V. 
truck drives up, stops, the DRIVER showing his passe Reed waves 
bhimon. As the truck whips through: 

DISSOLVE TO 

EXT.. CRATER - DAY 

The movie truck pulls into the area -- takes up position with 
the other cars parked eff to one side in irregular fashion. 
Among them an army jeep, station wagon identified as WAYNE 
_OBSERVATORY,. ARIZONA property, and the SAND ROCK STAR Saupe. 
The tableaux. as we! ve seen it includes: 

OW THE LIP OF THE CRATER 

An Army Major (BENSON and TWO ENLISTED MEN) wearing the Signal 
Corps insignia. The enlisted men have been using shovels - the 
Officer in charge, examining the earth and making notes in an 
open pad. 

NEARBY ~ DAVE LORING & THRES REPORTERS 

DUGAN, LOBER and JERRIMAN. Loring has been guiding them about, 
pointing out things. With the group are TWO PHOTOGRAPEERS who 
set off their flash guns as they take pictures. 

‘A MINISTER 

stands off by himself and looks down into the Ba in his eyes 
@ gentleness, 4 wonderment,at "God's work." Q.a- a voice (one 

of the photographers): 

. VOICE 
A miracle I tell youl...That's what 
it is, a miracle. 

The minister smiles. A car drives up and he looks around 
towards the direction of the approaching car, sees: 



at ae 

And Here they geuec* “are 
elute (qpeming door} 

: TLE steer them. awaye 

RSe Nee Ns She neds, shuts the door lock om her side first. 

tag. 73 ED. SHOT oS ae. o oe — 

ee as Putnam ¢ comes out, shuts tie: acor decisively. Loring: asa the 
sateen a 38s Boa sesPe Te gang. sncet: ew (care ease bulbs g° off. . 

Morning; Johns... ae ttet Sy * (waves: tor JRer}’ 

S camel See ce ee 

-* quite | & sho you. started. ad 
. ne statement? . ne 

argo Ve eke ze oulis out 2 folded | copy of the Sand Rock Star stuck in BENS 
oa : : ? sigs ance and seers ae pce eo the headline... 

; —. CONTINUED. 



CONTINUED. 

- PUINAM 
why repeat it? It's all. ia here -— 

: ice Gazer Sees Martians.” 
ps Slaps. it into 

Dugan's hands) 
But atick around <= ee give you 
a ce exclusive. 

He goaate up om the lip, provenances to going down into the . 
ae erater Hees eee after him. 

PUTNAM 
(a restraining 
hand on the man) 

This is private. Do you mind? 

Putnam continues again up over the lip, and the reporters will 
move back to Elien in the car. 

ANOTHER ANGLES - PUTNAM © 

as he lets himself dowe into the Rea his feet digging in and 
ee up ane avalanches 

INSIDE Buc 3a4 CRATER - DOCTOR SNELL AND HIS ASSISTANT 

checking the ground. The doctor ita an elderly, gray-haired man, 
spry and active for his age. With his assistant they drop some 
of the soil onto a sieve and sift off the earth for stone and 
bits of blackened materftal. He looks up -= sees Putnam approach- 
ing and sh Sal SORMarS: to greet him. 

DR. SHELL 
‘Well, well...John. 

Putnam comes into shot, grasps the dooter! s hand warmly. 

PUTNAM 
(hand out to 
Dr. Snell} 

Itm glad you could get away, Doc. 

DR. SNELL 
Wouldn't have missed it Por any- 
thing, ny boy. ; 

PUTNAM 
When did you get here? 

DR. SNELL 
About an hour ago. 

CONTINUED 
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. PUTNAM 
Oh, then you're Just getting started, 

Not exactly. I've seen enough, 
Jobnees ; F ‘ 

PUTNAM 
(hopefully) 

You beltfeve me-- 

ANOTHER ANGLE. 

as Dr. Snell picks up what appears to be a pebdle. 

DR. SNELL 
(coldly; logical) 

Look, John -.last night you saw a 
. Meteor fall to earth. That muck 
has been substantiated boy witnesses, 
The presence of the crater itself -- 
its formation and characteristics 
support the theory that it was a 
metesr=— 

_ PUTNAM 
But I saw the ship I tell you. 

DR. SNELL 
You saw what appeared to be & ship. 

(he bends down 
again for more 
bits of rock and 
stone) 

You can't prove it, John. 

FUTYNAM. 
Iocan if you ae me dig Lt cut “of 
there. 

DR. SNELL 
(studying the 
bits in his hand) 

John. «= I couldn't in good faith, 
ask the university to do it. We'd 
dig for months and spend thousands 
and we might not find anything mors - 
than these. 

(holds out his hand 
with the exhibits 
on ite 

Putnam takes them in his hands. 

meee 
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darkly colored and most eegeteys as though bit of metal had 

THE SCRAPS 

been fused together by tremendous heat. 

‘DR. SNELL'S VOICE 
-Nete the black coloring character 
istic of the meteor... the fusion 

11S «BACK. [0 SHOT. 

Putnam helpless in the face of these facts... an 
what he saw... 

Putnam 

DR. SNELL 
Pacts, Johni Facts! Even the angle 
of contact with earth... Everythings 
points to its veing a meteor. 

PUTNAM 
_ (impatiently) 

All. right, I don't know the answers , 
but]-— 

 * ~“DR.. SNELL 
(relentlessly, as 
he points to a gelger 
counter nearby) , 

One more fact, John. There's no 
Sign of any excessive radio activity 
in the area. 

turns away. 

‘DR. SNELL 
Odd,. wouddn¢ you say, for sone eine 
coming from outer space? 

PUTIAM 
I don't know. 

(bewildered) 
' I don't know what is odd and what 
isn't any more. But I know one 

ing. I expect you to be more open 
to the idea than the others. You're 
aman of seclence. 

DR. SNELL 
And therefore less inclined to witch- 
eraft, John.. 

PUTNAM 
Not witchcraft; Dr. Smell - but 
Spiga Belief in the posal - 
bility that there are many things 
we don't know anything about. 

32. 

from heat.. the nickel and the iron--- 

d yet he knows 



cr: 

426 

117 ‘TEE TWO 

#173b SS a | BB 

CLOSE SHOT = PUTNAM 

looking off... 

There waa a time once when people 
thought the earth was a level floor 
between two mountains, set there to 
hold up the sky... And that the stars 
hanging from the sky were Lamps. 

er 

Snell wags his head - smiles somewhat sadly. 

PUTNAM 
Then a better idea came along and 
people listened -- 

- DR. SNELL 
(gently) 

’ Be realistic, John-- We've worked 
together before. In the meantime 
you can do an article for us. 

PUTNAM 
Ir already did. 
a (orings cut the 

_ apbicle) 
Here. 

He turns, goes off out of shot. Dr. Snell lcoks after ain, 
wrried - as his assistant sidles up, the two looking after hin. 

‘DR. SNELL 
An intense young man...-. 

; ASSISTANT 
And an odd one. 

: DR. SNELL. 
More than odd, Robert.. Individual 

' amd lonely soc a man who thinks for 
himself. 

Ee looks dais to the paper in his hand... "REPORT ON TEE ARRIVAL 
OF STRANGERS. FROM OUTER SPACE" 

DR. SNELL 
(reading) 

"Report on the arrival of strangers 
from outer space. 

He wags his head. 
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“MED. SHO? - PUTNAM 
appearing over the lip of the crater as the Sheriff comes up, 

- He pauses: 

smiles Sas a 

SHERIFF WARREN 
Been hoping I'd run into you, Johnny. 

'  FPUTNAM 
Why?.....Have I broken a law? 

to dab a handkerchief to his moist face. 

Shaheed SHERIFF WARREN 
You might call it that -- 

(smiles) 
_ Ellen's supposed to be teaching 

school today. 

PUTNAM 
I asked her'to keep out of it -- 

(shrugs ) 
But you know Ellen <-- 

ANOTHER cs - TE SHERIFF 

SHERIFF WARREN 
Veen, I know Ellen -- I also knew 
her father before she was der -= 
He was still a deputy Worwine aCe Me « 

{a smile) 
IT mean. to go on keeping an eye on 

. here. 

PUTNAM. 
Way can't you believe I mean Ellen 
ne harm? 

SHERIFF WARREN 
L believe you, Johnny... Trouble is 
‘She keeps trailing after you...You 
see, this town -- it doesn't under- 
stand you. Poking around the desert, 
squinting up at the stars...and now 
you come up with this story. . 

PUTNAM. 
(sadly) 

Your town... And I had an idea lI 
was getting away from that sort of 
thinking. 
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CLOSE SHOT - SHERIFF 

SHERIF? WARREN 
ew frighten them, Johnny =<. and what 
frightens: them they're against 

one way or another. 

PUTNAM 
ej (bitterly) 

That atte GOnaatS nate it right. 

soe want ‘to destroy pounselt, that's 
your lookout... But leave Elisn 
alone -~ 

(a beat) 
She needs her job... 

A "Look" » then Putnam comes down, out of shot. 

ANOTHER ANGLE 

as Putnam comes to the foot of. the ioe euende there in in- 
decision. He pulls himself together and heads for his car. - 

AT CAR - 

Bllen ts still ‘aaide ry although | now the window on her side is 
opene 

LOBER 
(sees. Putnam) 

What about this monster you ran in~ 
to. Last ears 

Putnam comes wpe 

PUTNAM. 
| Chaleing bis anger 

"gat om hin) 
Look, wiilL os quit bothering her! 

-LOBER 
dust checking your story. 

PUTNAM 
eae: to him) 

What are you trying to do -— 

DUGAN 
Thatts just’ what I was gomma ask 
JFOle Mayber.+ get a little pub= 

licity for a book you're writing..-? 

CONTINUED 



a er Snell. holas with the-.Sheriff... 
ae "tte Ellen): 

7 And the Sheriff Rolds withe«ethe 
late. otherte.” . 
Ve at Pe.) (wags: head} 

Bp ee rakes crazye 

re er : aad eee ‘Matt was. at me before. he . 
byte . ‘found. you e.«e A teacher has respon— bo ve 
“oo ee 2 tbilit es to the community, 9 ls 
or ee es Ceneriiy) ae: 
eee Ee a ae ot I just. wish we found one of ea, 

that's alles dust one Little mon~ 
aver te. toss cova the peeacinest 
bedrooms. oer 

: Pies tei an M 3 ; 

| Mage we WELLS « where wet re ge ing. 

Ee Leta out the: care, Her- ‘face: takes em & serious, expression. 

‘DISSOLVE ta 

“Putnam! s s car glittering “under the glaring sur as it ships 
ents: foca ida! ae Eomeary 

vase oO PUTNAM'S. can ~ - PROCESS: - - ‘SHOOTING FROM BEEIND THES Two 
" TOWAEDS: ~ 

the radi spesicer: om dashboard. 

» a meu, Weis hae OER me ee: Ae vOrcE 
ie ee eo oy ee. 2 en = occasion to make ne soul. tremble— 



126 

127 

128 

PTB 37 

CONTINUED 

ANNOUNCER 
(taking over) 

Thank you, sir. ‘This is your local 
announcer again-- And here's Major 
Benson of the U.S. Army now, to give 
us his views... Major, will the army 
‘attempt to dig underneath the crater? 

REVERSE ANGLE - TOWARDS TEE TWO 

eyes ahead... Listening.... 

BENSON'S VOICE 
(no attempt to 
ba facetious) 

Probably not..e. 

ANNOUNCER 
How do you feel about the report. 
that a space ship is buried there? 

BENSON 
‘(a laugh). 

If there is, it'll just have to - 
wait until we get around to it. - 

ANNOUNCER 
(his little joke) 

Then the army isn't afraid of any 
invaders? 

BENSOW 
'Not if they're buried under hun- 
dreds. of tons of == 

Putnam has reached out - angrily snapped off the radio... He 
aits there, syes ahead, face tant... then he looks around to” 

‘Ellen. She smiles at him, giving him heart and he returns the 
smitis. ee 

DISSOLVE TO 

EXT. HIGHWAY - DAY 

«esNow into more arid desert... the car aoteee along - the 
highway isolated. 

INT. PUTWAM'S CAR - PROCESS 

' PUTNAM 
Weire Meer there, mow... 

ELLEN 
(peints off) - 

Look-~ 



ce he. oe doun kee: < care:  Wetre. at: the same ence ners: hae 
giant cactus had startled. them last night. The car has came . 
toe stop. alongside the Levees Shei> ca Listas towards. ane 3 

‘: More tisnosee the heat in the cer beginning to reflect in 
J. ° | peads. of perspiration on ‘their faces. He brings binoculars 
“..  .. | +. oub of the glove compartment, will dab a handkerchiel to hia 

Cee mca is poreaess ae Sem the. door. 

132 “Ext. ‘ErcEwAr oe a $e 

S ‘They. come out of the car ang 2 move ‘up. closer ta. the, gant 
Assert plant... ’ : 

eke des over - hem ike. some > huge: oe Get: its sticky 
fingers. reaching, peices for the sUM-.+ anxious for. mars of 
‘the. Beaten . Se eee Ho ft atime ek aon fe a ties ; 

‘affacted: by the: plantts eymbolisnr.. « ies strangeness and ae 
stttical character translating itself personally. — 

“steetehing @cdteseie inte the sipeic ax tiidetcns «den ot 
‘hot sends. The burning heat reflected and undulating the air 
orer. Tteee ihre burned down ¥o the. Bone <: 

te, 
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A TUMBLEWEED 

rolls’ crazily across the scene, then 0.3. the sound of flapping 
wee , 

OVERHEAD - A VULTURE 

circling srazily. 

MED. “SHOT | ~ TOWARDS ELLEN & PUTNAM 

as they Look out at it SLL seas ' 

PUTNAM 
Tt's alive. 

(nods) 
And. yet it looks 30 dead out there, 

PUTNAM 
Bub itts all alive and waiting for 
TFOUeseces 

SHOT - A SNAKE 

wriggling out of sight, . 

| BUTWAM'S VOICE _ 
And ready to kill you if you go toc: 
far. The sun will get you or the 
cold at nmight.... 

SHOT .- SPIDER 

spinning a web between the leaves of some desert plant. 

THE Two 

PUTNAM 
(looks at her) 

A thousand ways the desert can kill. 

she watches him carefully... worried... knows. his preoccupation 
with the problem at hand... He's alone again, his attention given 
to the wide expanse of desert... He brings the binoculars up to 
his eyes...scans the area, 



ee 

Ne sd! 

ndg 

14,3 

Thy 

145 

16 

El 

#173h 7 | | 40 

‘WHAT HE SEES: THROUGH BINOCULARS 

The desert lying hot and he takes it in ina vast SWeCDs soe 
Dust stirring and the warm blowing of wind. A tumbleweed. goes 

polling through the shot...but no sign of anything alive. 

. PUTNAM'S VOICE 
(preoccupied) 

Come om...where are you....7 What 
- de you look like? What am I supposed 
to be looking for? 

CLOSE SHOT - PUTNAM 

looking through glasses.as he trains them about, 

PUTNAM 
You're here somewhere... hiding on 
the desert and maybe I'm looking 
right at you and don't see you -- 

{turns now - facing 
another direction) 

.Come on out. : 

ELLEN 
John it 

He quits ~- looks around to her, sheepishly. 

MED. SHOT - THE Two 

He smiles tiredly. They look at one another a moment in tender 
understanding, Rueamerene goes into ae arms and hangs on tight. 

PUTNAM 
That makes everything all right 
again... Everything... 

And as he holds her that way, the. trust, the understanding, the 
oneness against the whole town expressed in this gesture, he 
looks down to where they're standing. He freezes. 

TWO SHOT - FAVORING PUTNAM 

‘his eyes betraying his emotions. Ellen, lost in his arms, is 
unaware of the findings... Then she sees the expression on his 
face,..looks off with hin. 



— eee Sar. pene OE ee ey ee eee ee Er Se ee ee ee sae eae ated ee A a > Se ae z 

oe WHAT ‘THEE SEE - SHOT oe Sts 2% ee ee 

"ot the gititering trai. “And. ‘even as. we - Look, the wind. has _ 
sa eawe Ae erase the tracks. = ae a 

‘ ; ‘. mame 5 2, 

“EXT... PUTIAM'S CAR — MOVING EEO canna — - 08 DESHRY eTGHWA 

7 a “SRY. DESERT EIGHWAT 
gp. ahead, wo LINESMEN pavuiaa om a telephone pole in the 
-heate One, GEORGE, stands on the ground and splices a line. 
..Heta young, rugged, husky and fun loving. On the pole is 
oe his legs encased in the linesman's cleats that) 

dig into the pole, a headphone attached and.cutting in on the 
line. He's older thm his partmer, his face lined and browned 
~and etched from a thousand sun and wind. burns. se aaa) 

oe ever mystic about. creme ouealt car comes: to @ sa ee re 

J to. Frank- 

> ae “SHOY OF FRANK’ ‘ ow POLE’ 

) Tooks: down se then. ae 

ey ae Dont tee ‘the show. they're putting 

— OTe” _ c . Bee Ns m4 . ane 

TO BRANES 
. LD hear they got you going, Johne 
Arve they riding you? 

“ME - a . | . oer er we 7 : - ; a . : , ; . : ca | CONTINUED 
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CONTINUED 

PUTNAM 
.» They're trying. 

GROUP SHOT - BELOW ~ INCLUDING FRANK 

| GEORGE 
. ft vead the morning papers -- 
essa Tet Ns ride you £90 much, 

ae PUTNAM 
You guys seen | anything unusual 
this morning? 

GEORGE 
You mean like another meteor? 

. PUTNAM 
No, that's not what I meats: 

GEORGE 
We ain't seen nothing have we, Frank? 

No answer from | Pranic. 

GEORGE 
Have we, Frank? 

Ee looks UD s ace 

ANOTHER ANGLE - ATOP POLE 

Frank seems preoccupied with something he hears in his headphone, 

. | FRANE 
(distracted) 

What? . . 

He Listens a bette Longer, then looks down at them. 

FRANK 
2 haven't Seen anything - but I'm 
sure Breaee things. 

THE GROUP 

PUTNAM 
What kind of things? 

CONTINUED 
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CONTINUED 

: FRANK 
my i don't. know. Darndest poise ever. 

mything ee it before 
‘ oo on : the wires. 

GEORGE. 
tact ien) 

You been. out in the sun all morning. 

ae j FRANE 
none: itts nae the sun. . 

PUTNAM 
Mind if I give a listen? 

FRANK 
Give him a lift, George. 

GEORGE 
You're the boss, 

Putnam hops upon the truck. 

ANOTHER SHOT - LIFT 

as Putnam climbs high up into the burning sky above...the heat 
intensifies...the feel of space around him.:.. He arrives be- 

Side Frank om the pole - looks down below, seesse 

ELLEN AND GEORGE - POINT-0F-VIEW 

Ellen has come out of the car. She smiles up comfortingly, 

BACK TO SHOT - 

Frank takes off the earphones... 

— FRANK 
Listen -- 

He presses it to Putnam's ear... Silence... Nothing but the 
steady moan of the wind.up there, He looks over to Frank who 
waits... A questioning nod from Frank... Does he hear it yet? 
Putnam shakes his head, Silence... Silence... then he hears 
the strange music.... 
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ANOTHER ANGLE - PUTNAM 

TO INCLUDE the long line of telephone poles and wires in b.g. 
stretching off into the horizon... Over it that strange music... 
likes the. blowing of wind. across the threads of a harp...a geries 
of shivering and sighing whispers...a breathing on the lines... 
far AWA e+ « Now the sound fades away and dies out. 

TWO SHOT = oes AND ‘PUTNAM ; 

FRANK © 
‘(atdeeine Putnam's 
face) 

Hear Lt? 

PUTNAM 
YOS ¢ ses 

Instantly the sounds ahs aoe but the moan of a gentle 
breeze again,... 

PUTNAM 
that do you think it 1s? coe 

. FRA 
(pointing) | 

Can't say -~ Could be someone down 
that way maybe -~ tapping the wires -- 

' (peints in the 
other direction) 

“- or up the other way listening to 
us like we're listening to him. 

PUTNAM 
Any idea who it might be? 

FRANK 
T don't know -= 

He locks off in the distance. 

CLOSE SHOT - FRANK. 

a mystic expression in his eyes, almost. 

FRANK 
After you've been working out in 
the desert fifteen years like I 
have, you can hear all kinds of 
things. There's that sun in the 
sky, and the heat -- 
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SHOT OF THE ROADWAY BELOW 

“gtretehing Subs os the shimmering mirages on the roads and the 
desers. 

‘PRANK'S VOICE | 
“And the sand out there full of 
rivers and lakes that aren't real 
at. alle ws . i 

SE TWO. 

Frank Looks around to him, strangely. 

FRANE 
And sometimes you think the wind 
gets in the wires and listens and 
hums and talks like what we're 
hearing now=~ And sometimes you-won~ : 
der if some of the snakes and the 
coyotes and tumbleweeds don’t just 
climb the telephone poles at noon, 

far off where you can't see thent, 
and listen in on us human beings. 

Ee. falls silent now, looks off... Putnam has brought the ear- 
phone back to his ear again... Once more, the strange sounds... 

CLOSE SHOT ~ PUTNAM 

listening... his face dotted and teadad a ral evade, 30 bio up 

towards the sun. Beyond and around him the far horizon and 
the undulating heat waves... the sounds in the earphone... 
the sounds of breathing and listening... then: 

| PUTNAM 
It's gone again. 

PRANK 
{takes earphone) 

Comes. ‘and goes that way...Well, you 
heard enough? 

Putnam nods. | 

, PRANK 
Me too-- 

Putnam, followed by Prank, starts down the lift. 
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MED.. SHOT - BELOW 

George is in the process of unzipping his ene pisce coveralis - 
_ underneath a work uniform. George will step ont of the cover= 
lds. A peehien : ae. ‘the Aha 
‘desoend. 

‘Logue is spoken as Jobm and Prank 

, 

Well? Bi you make of it? 

PUTNAM 
Lim not sure yet. I wish I. eon 

He looks ort; the wire stretching endlessly into the horizon. 
Frank sees the look, the longing to further check on the thing. 

Say, George ~ why don't we drive up 
the line a ways and take a squint? ae 

GEORGE ae 
(grins - tosses 
coveralls into back 

2 of truck) ti 
Sure, boss - Anything you say. 

PUTNAM alee 
. We 11 head the other way. 

ELLEN 
(to Frank) 

re. you find anything, let. us know. 

(amiles ) 
Be glad to-- 

George starts to lower Lift. Ellen and John start for their 
car. Frank enters cab of truck. Ellen and John are in their) 
car now and as they drive off: 

DISSOLVE TO 

EXT. HIGHWAY 

The repair truck rushing alongs. 

INT. REPAIR TRUCK - PROCESS 

rushing along the highway, George at the wheel. He's whistling 
@ gay tume -~ then, after a moment. 

; GEORGE 
Big date with Jane tonight, ooss. 

CONTINUED 
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FRANK 
If you're thinking.of asking to get 
22 early, the answer is "no". 

(pause ) 
- When are you going to get married 

' amd settle down? 

GEORGE 
(grins breadly) 

Scon's I find me a wife like yours. 

eA wags hts head at Ris incorrigible partner. 

FRANK 
You always kmow how to say the right 
thing, doen't you? 

GEORGE 
(a nod) 

Especially to the boss. 

Prank smiles at him fondly - looks out of the fleeting car 
at “aes 

TELEPHONES FOLES 

whipping by like so many thrustee. the wires Shain and falling 
ferred the sky. 

EXT. THE HIGHWAY 

even more isolated now... as the truck roars by camera. 

INT. REPAIR TRUCK 

om their faces. 

HIGH SHOT - EFFECT (HELICOPTER ) 

We're shooting through the telephone wires - as though some 
eyes, constantly alerted, watches the truck... then the CAMERA 
MOVES with car, slowly catching up with it - passes it and 
leads the car. 

INT. REPAIR TRUCK - PROCESS 

the two men peering ahead. Frank taps George cn the arm -- jab= . 
motions towards windshield. George nods awareness. They see; 



: forward grimly to: get a better look. The whirlwind 
Nee growing: taller, ead it moves. head on against the ~ 

Oy ae pease” 
v ono 

°C germs ANGLE - INT, TRUCE - SHOOTING TOWARDS 

- ‘the: two. oo waiting, wondering ...The Light | eut Kew 
, 4% theugh suddenly within the heart of a blinding dust storm.. 

oe . * ne 

as. Lf grows darken, darker. ee Stacie: Caaaseaie the eye—— 
phosphorescent and elongated, mirrored against the Blass. ce es 

““-& gqueal of brakes - and the tracic skids into. the sort oY 
‘Shoulder’ om to a pele cos 

snOTEEE ANGIE - THE Two! ; 

"2. elmore ao Tight noel tee & terrible grt ieesocees windows 
. black- as; though they were suddenly immersed in night...As. 
George prevares. to opem the door, Frank reaches down below 
the, seat and. brings up a wrench. Georges has opened: the 
score She Eiaee mies. oe. inte: eee cable 

q 

Sregeaicorels as. over shot. we hear the poe of & Canc. 



g up here. - apes wetd. 
better turm. around. and go beck, te 

: Frank and. een 

: a You: thinie they" 1D find something? 

) 
j . ; 

7 P ‘ 

ries 
et mem mate, ees se Ne ee eames mem ae Neem ee me ee 

iaesptae Pee 

. gar, them rides. along with the car into the more: isolated and 
desolate rclcbeharsiracgd Boles: oe bye... 

Neg O era a eT ete! Maia. yy 

cay ea or oc varie beer aes, wens 

i As. , Elen peaches for the doors . 

“wants. 7 — Ha Poe, 

Paneer as 

: The: car appears ins Ee CAMERA” seemingly Serae over the ~ 

° Be brings a gun cat. of the ove compartuent. She watches him 



‘ECLEN . 
‘They may have walked oft 3 inte the 

. Gasert. 

os But ae Ie ave the doors of the truck 
! - wide bis waa se: ae 

| “Moving ap closer. 

| er ‘They 3 vere in & ie all ri gat ; Pa ee 

meee 3 Ale: (Leoks of 2 ee Bie 

es Habe. - won: chased Something. Pe oe OE ce at ee Pg 

to: INCLUDE: WHET SHE'S POINTING AT... the strange’ series of 
. g@itttering: tracks we've encountered before. They lead trom 

yards: ther. tur off" out of sight behind the cluster of desert 
. : Putnam swings: about to the cab of the truck and looks. 

the right-hand. door-.af: the..truck and inta the. desert for-a few . 
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INT. TRUCE CAB 

--what appears to be moist bdloodstains smearsd alorg the edge 
of the window sill. Putnam pokes his head | _into the cab. Ben 

: dabad him. Ellen, se aaa 

PUTNAM ~ 
(touches a spot - 
feels it) 

. Blood. : 

. EXT. DESERT HIGHWAY 

They look at ome another - the signs ominous. 

PUTNAM 
{eyas down to 
the glittering 
tracks again) 

They saw something all right.. 
(looks off to 
desert - the tracks 
leading him on). 

Only it took them isne.ue whatever . 
it was. 

He raises the - gun, follows ue tracks off the highway, Elien 
close beside hin. 

FOLLOW TER TWO 

onto the desert... ahead of them the atrange glitser leading 
into the desert... 

ANOTHER ANGLE. 

from behind the foliage... the mist in front of the camera lens 
as something watches them moving up slowly. No music here... 
just. a whispering ~ a sighing toe soft to be heard or for itt 
to la peaese away. 

REVERSE ANGLE - THS Two 

as they move on... and then stop where the glittering trail 
ends, as though blown away by the wind... They wait there... 
Now we hear the identifying music -— the merest sprinkling of 
it...and at the same time a hand reaches outs of the concealment. 
Te's a hand and yet not a hand... at least in shape it’s a hand... 
the fingers long... the oody of the hand a shimmering, clear 
ge@latin-like thing through which we cam see the floor of thks 
desert as if it were glass...It shimmers scftly like the-sur- 
face of a small pond in sunlight... a pond that’s been 

CONTINUED 



qritting instantly — : Putnam swings about,. 

pees ee ee “GEORGE 
Be GA ee | (qutetiy) 
fer “Helle. | 

FS e.starte 

oa ‘GEORGE: 
hig wo: “(studying ees 

= ho “ ae im. Putnam's hand) 

ss Cher mever takes bis 
. eyes. off the. gum-e. 
rts roice TiStans 
. and. eee 

ad 

.disturbed...and. before. cur: eyes, the gelatin-like shimmer takes 
the hard, clear.form of a hand and amm that reaches out and =. 
teuches. Ellen's shoulder...She cringss = cries out, the. music . 

— en PALS OG >: Tees 

as? e though sae had. Senne hin: tn ‘the final process: of fe cnatce 
over’ fnte the fom in which he appears. (NOTE: de now wears — 
the. coversiis. we saw nim remove and toss into the truck.) | 
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CONTINUED 

GEORGE 
' (turms to him) 

ee “PUTNAM 
There's blood in the truck. What 
happened? 

- eee My GECRGE 
‘ Cheese ; : yi 

_ (the gun in Putnam's 
hand disturbs him... 
almost as thoush he's 
never seen such a thing 
before. He holds up 
bis other hand - a streak 
of clotted blood showing) 

Leee Cut it. See? 

ELLEN 
Is it bad? 

She reaches for the injured handece tee quiskly ctrings it 
away. . 

CLOSEUP ~ GEORGE: 
the eyes glowing. 

THE THREE 

Ellen moves closer to Putnam now. He rubs a.hand across his. 
eyes ~~ as though what he sees in George's eyes might be in 
bis own imagination. 

. GEORGE | 
What's wrong? 

PUTNAM 
The stm, I guess. 

(glancing up quickly 
to the sky, then 
down again) 

Playing tricks. on me. 

He looks off... starts but controls himself, 

WHAT HE SERS 

A hand outflung from behind mesquite bushes. 
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BACK TO SHOT 

Putnam Se peers his eyes reflecting instant decision. 

ee iad aun... Beautiful. 

CLOSE SHOT ~ GEORGE 

looking directly into the sun... never blinking his eyes.... 

INSERT: SUN 

a fiery ball of fire... 

BACK TO SHOT. 

‘George looks down again... never even blinks...his face life- 
Lesse.. cold... It's the face of some thing human - 45 least 
in form - but behind it, ica bloodliess.. almost a walking 
erates 

PUTNAM 
(as though 
testing him) 

Then you found nothing? 

' GEORGE 
Nothing. . 

 BLLEN 
We might as well get along, Johnny. 

Putmam geems hesitant. 

GEORGE 
Dent worry about Frank. 

(looks. off) 
Helll be all right. 

_ PUTNAM 
(nods) 

IT guess there's nothing more for us 
to do here. 

George is atill fascinated by the gun in Putnam's hand. 

PUTNAM 
So long, George... Welll keep in 
touch * 

CONTINUED 
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GEORGE 
(as though feeling out 
the word, tasting it) 

So y Tenge 

AT PUTNAM'S CAR 

They look back at George - enter driver's side. 

INT. FUTNAM'S CAR 

as he starts it - moves off-- 

. ELLEN 
What is it back there, John. What's 
the matter with his eyes? - 

PUTNAM 
- Bets. lying... I didn't want to start 
anything alone. All 1 know was we 
had to get. out of there and bring 
help. 

‘She shivers. 

av ; : BLLEY 
Something's happened to Frank. 

ae : PUINAM 
Hels dead. 

He guns the Catece Pips ahead out of SHOT. 

SHOT OF GEORGE’ 

S5 

Bilen ase Satan haad out of SHOT. George looks after them, his 
' Pace mask-like, umreal. Now he turns as though drawn by the 

_ and looks up into the blazing ball of fire. 
sun 

standing there in ‘the roadway and looking up into the sky, his 
eyes unblinking...0.S., the sound of a groan end George looks in 
the direction from where {t came.-...sees:? 

LONG SHOT - EIS POINT OF VIEW - A EAND 

moving from behind a series of heavy bushes. 
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BACK TO SHOT . 

We follow. him over to the bush where he ignores the protruding 
ee hand fecige’ moves . behind another section of the bush. Now. CAMERA 

BEVEL Pranks aia ‘bask ‘propped up against a small boulder 
P a hts: eed 38 * wh to clear it after being sapped. 

(NOTE: Frank still wears “the same work uniform he was wearing 
; when we first saw ey 

Ke REVERSE ANGLE ~ nnet ‘FRANE T0 GEORGE 

the. glow in George': 3 eyes bright. 

GEORGE 
(quietly - jgontly) 

Are 7, all right? 
¢ 

CLOSSUP - FRANK 

FRANE 
What happened, George? What -<—? 

He quits abruptly, his face taut. He seems bewildered... the 
. Ummatural glow in George's eyes... Again he. rubs a hand across 
hts face... but Le's Sill the same...Now something to the right 
of him catches his eyes and he gapes in utter amazement. 

WHAT HE SEES: SPLIT SCREEN 

George is standing next to a prone figure on the ground (the 
hand we: saw protruding from behind the bush ) “- and the figure is 
that of George (NOTH: the prone ®igure of George wears the work- 
clothes)... Frank stares, unbelievingly, first from the George 
standing up, the fire in his eyes, and then down to the cwin 
figure om the ground. Now the George standing up reassures:. 

GRORGE 
Dorr*t be afraid... Your friend will 
be all right. 

EXT. SHERIFF'S OFFICE ~ DAY 

Putnam's car whips up to the front of the building. Doors left 
open, the two hurry for the entrance door. 

INT. SHERIFF'S. OFFICE - DAY 

small, intimate, compact...a store really given over completely 
to functional detail...celling fan... old-fashioned roll=top 
desk...some "WANTED" posters on a bulletin board hanging from 

CONT INUED 
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the wall...a clothestree and gun holster on a rack...almost old- 
| time wes vern in character. Sheriff Warren is at. his desk where 

he's chee! some “reports when Putnam and Elien burst 
tn ana Leave ‘the Gace open. He Looka up, quizzically, Ellen mov~- 
ms around to his side while Putnam stands in front of the desk. 

SHERIFF WARREN 
wind euereens the door? 

“: ae .. POTNAM . 
oes Saine right out with us, 
Sheriff. , 

Warren drops What he's doing - fed up. 

ELLEN 
You wanted proof, Matt? Well - maybe 
we found something for you. 

SHERIFF WABREN » 
(ignores him; 
to Ellen) ; ‘a 

the school principal was in, here. 

ELLEN 
(won't be sidetracked) 

Totitve (got to listen to him, Matt-- = 

SHERIFF WARREN 
(as though she hadn't. 
said anything) 

You're supposed to be teaching school. 

ELLEN 
(shouting him down) 

Don't you hear us, Matt? We've got 
some proof for you now=-~ 

| ANOTHER ANGLE - SHERIFF WARREN & ELLEN 

a SHERIFF WARREN 
—t (pack to work) 
I'm a busy man, Ellen-<= 

(flips up some of the 
papers on his desk) 

wwand even if IT wasn't, he's. not 
‘going to make a fool out of me the 
way he has out of you. 

ELLEN 
If you don’t listen to him, you'll 
be the fool. 

CONTINUED 
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SHERIFF WARREN 
Hel, = gt you sols youltll pee eus 

“Ceo Putnam) 
ALL right, just what did you see? 

. PUTIN AM 
Trill show it to you. 

“she shoves his hat at him again. Warren takes 1¢ and as he 
stands oP ra ; fk . 

You better take your gum along, too. 

‘Warren reaches out for his holster hanging on a-wall rack, takes 
it. There's no doubt about it, however - he looks upon Putnam 
with distrust... As they start out, . 

DISSOLVE TO 

EAT. HIGHWAY ie o 

Fatman! s car waieping =) ae 

INT. PUTNAM'S CAR - PROCESS © 

the three crowded into the front seat, Ellen detween them. 

SHOT THROUGH WINDSHIELD 

the same area where the repair truck had been. Nothing new, 
the roadway empty. 

ExT. ROADWAY 

as the car rides up to & ‘stop and they get out. 

. PUTNAM 
( fneredulously) 

The truck's gone... 

Warren says nothing - just those dagger looks. 

ELLEN 
it was right there, Matt. This time 

.E saw It, too. 

Scill nothing out of warren. 

CONTINUED 
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. The tracks, Johnny -— Show him.-- 

, OTT aM 
» (looking for them) 

They're gone, TOdss- covered over. . 

SHOT OF SAND 

Peete eee up from dedant. sa eee highway. 
Tread and. onto the desertece 

FOLLOW TEE THREE. 

39° 

Putmam heads. off the 

over to the mesquite bushes where Putnam had geen the qutflung 
hand... Not a sigm of anything now... 

Not 2 word out of Warren. ds chewing AWA ace pales and 

POULIN AM 
' Right here...-This is where I saw 
him ~ hand out. 

lis img 7 

PUTNAM 
_ (points to ground) - 

Look. o— 

He bends down to some blood smears on some leaves. . 

CLOSE SHOT = SMEARS 

MED. SHOT 

SHERIFF WARREN'S VOICE 
It could have been a fack rabbit, 
got. hit by a car and crawled through 
here. 

- THE THREE 

PUTNAM 
It was Frank... lying there behind 
those bushes... 

SHERIFF WARREN 
(quietly) 

All right, it was Frank = and- he's 
visen from the dead and gone off 
with his truck. 

1 

CONTINUED 
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Ee ‘pushes aside one of the bushes... reveals a coyote lying there 
dead and ‘bloodstained... 

SHERIF? WARREN : 
Now nm getting Sack to town. i 

Ellen | sod Putnan exchange | Looks = defeat - start after tha 
sheritt. 

Ore ee ee ee ae ee eee 

222 | ‘EXT.. MAIN STREET - SAND ROCK - ENTRANCE TO SHERIFF'S OFFICE -Day 

The car rides up and comes to stop. Warren gets out of the car - 
Slams the door shut behind him and g0e3 into his office. 

223 INT. PUTNAM'S CAR 

The two sit there in exasperati One ; 

PUTNAM” a . aa 
(hammers fist. into 
the palm ofa hand) 

Like beating against air... No signs, 
mo marks, mothing. Ellen - did you 
notice something about his syas? 

| 

ELLEN | 
Maybe... it was the sun playing trisks 
on us? | 

: PUTNAM | 
Was: it? 

ae (studies her care- 
fully - deciding 
whe ther to tell her) 

Her face takes on a growing expression of horror at the memory 
and, the further realization that it actually had happened. | 

(remembering; | 
shudders ) 

eeethe way he kept looking into the 
sun without blinking. How could 
George do it? ge . | 

(turns to hin) 

PUTNAM 
(thoughtfully) : 

George couldn t do Lt~= 

CONTINUED | 
EH 
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“ue ELLEN 
What do you. mean? 

“PUINAM 
(shaking his head) 

I don't know...It's Like some crazy 
- nightmare. .You keep waiting and hop- 
oor 26 will be over any minute and 

. youtll wake up with a4 start and Bares 
ice it's only a drean-— 

And as he goes on, his voice has died off... nia eyes reflecting 
the shock at what he sees off. She seeks = : 

WHAT THEY SEE: XT. POWER PLANT - LONG SHOT - THEIR POINT OF 
VIEW 

George comes out of the building, stands there... Now Prank 
comes through the door - shuts it behind him. 

CLOSE SHOT - THE Two 

The eyes glowing. Behind them the hum of the dynamo. turbines 
wenme ay move ork down the street.... 

INT. POTN AM'S CAR - LONG SHOT - THSIR POINT OF VIEW 

as they watoh the two walking atone: pacing one another, slowly, 
strangely... (they both wear coveralls)... The street lies in 
shadow...the feeling one of loneliness...of emptiness... all part 
of the “nightmarish” circumstances expressed by Putnam in the 
car a while ago. The wind blows down the street--- 

THEIR FACES 

mask-like...set against the digees ummindful of the wind ponte 
or the dust. 

INT. CAR - ELLEN AND FUTNAM 

frozen... watching the men as they move for she corner. 

EXT. MAIN STREET - SAND ROCK ~- DAY 

the two never breaking step - proceeding with the precision-like 
movement of automatons, 
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PUTS Pie » 
an SHERIFF'S OFFICE - SHERIFP WARREN 

has come out to ight his pipe - locks off, sees: 

. FRANK & GEORGE 

tarming the corner, out of eae 

“INT. ‘PUINAM'S: CAR . 

Putnam reacts finally - - literally throws himself out of the car 
and after them. 

EXT. MAIN STREET - SAND ROCK 

as he heads for the corner, cailing-- 

FU TIN AM 
.Prank! George! Wait! 

Warren moves.up to the. car where Bllen sits.quietly, defiantly. 
Not a word between them. Just a Look of contempt after Putnam;. 
then he flips the match into the street, turns and walks one 
into his office aeette 

opp ANGLE 

Putnam running.. 

FROM CORNER - PUTNAM 

mishes up into camera = stops, looks down the side street where 
cai went. 

LONG SHOT - DOWN THE SIDE STREET 

: deserted... empty... dust kicking up. 

BACK TO PUTNAM 

Ee looks about wildly... starts down the street towards: 

AN ALLEY - SHOOTING FROM A HALLWAY OF FRAME BUILDING - TOWARDS 
STREET eh 

Dingy...the full iene cut off... 0.8. we hear Pasnant foot- 
steps, then he comes into view, hurries down the alley past a 
hallway emtrance lsading into an empty frame building. He 
stops... something he saw in the hallway. 
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ANOTHER ANGLE = INTO HALLWAY 

almost totally dark... shadowy. Futnam peers, turns toward 
kallway, inta oes darkness, sees the two sets of gicwing ayes. 

PUTNAM 
“Frenk? -— - George? 

- There is no answer. 

 «-POTNAM 
Wiere ive. you been? We've been look-' 
ing all over for you. What happened--? 

(his voice dies of f) 

Silence. Then he tries again as he takes a step sleser. 

PUTNAM 
We've been. worried about you. 

VOICE 
‘(a whisper)’ 

. Keep away! ; . 

Be freezes. 

PUTNAM 
You don't understand... ALL I want 
to do is help you -= 

We hear the strange msic...the brush of wind on harpstrings... 
nee , 

PUTNAM 
(gently) 

What happened out there on the 
desert? Tell me... we'll go to the - 
Sheriff -=- 

He takes: another step closer and again -— the whispered warning. 

3 FRANK 
Keep. aways. - 

The musics is stronger, sharper... angry noW-e... 

: a PUTN AM 
. I want to help you... I want to 
understand, whoever you are. 

FRANK 
Them keen away, Jonn Putnam... We 
don't want te hurt you...you least of 
allise We don't want to hurt anyone. 

Putnam backs off a step as Frank and George move up jus 
the hallway where a soft shaft of Light cuts across the 
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2140 SHOOTING FROM BEHIND THEM NOW 

él, 

Putnam's eyes penetrating... trying to probe beneath the strange 
men facing him. | 

_ REVERSE. ANGLE - FRANK & GEORGE 

: their faces pale, unearthly, their thoughts somewhere off, around 
the corner, out of the town and elsewhere om the desert. 

zs pee a 
What have you done with them? 

He's whipped out his gun, almost a reflex action. 

FRANE 
Your friends are alive. They will 
met be harmed if you do as we say. 

PUTNAM 
And what are we supposed to do? 

FRANK 
Give us time... 

. (looks off) — 
Time... Or terrible things will 

. happen. | 
(looks down to 
the gun 

Things. so cenntnie you have yet to 
dream of them. 

Another beat - then Putnam brings down the gun - siips it out 
of sight. They walk past Putnam... amd out of shot. 

ANOTHER ANGLE - FROM BEHIND THEM - SHOOTING DOWN THE STREET 

as they move off... 

EXTREME CLOSEUP - PUTIAM 

bewildered, Aceon them moving on down the street. 

REVERSE ANGLA 

Frank end George moving INTO CAMERA. Behind them, Putnam is 
standing, watching them. They move into camera, faces looming 
large and grotesque. , 

DISSOLVZ To | 
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The wind kicks up dust. 
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EXT. DESERT - MOONLIGHT 

A PROSPECTOR (TOM) and his mule move through the deserted area. 
Before them a tumbleweed rolls directly INTO CAMERA AND CUT. 

again a frightened brayin:. 

Bhs. TOM : . 
ow, you quit that, wet 

Hearing old friends, Tom and the mule. He pats the animal's 

: TOM 
It ain't to my likin', either, 
haulin' grub this time of night. 

He tugs at the reluctant animal's halter as the 
in terror. 

aninal brays 

TOM 
Come on, mow... San and foe be 
hungry. 

The mile breaks away, tears out of shot. 

TOM 
Way, you crazy mu -- 

He's turned, laoks in opposite direction the mule tock off, mead 
never finishes sentence... What he sees paralyzes him... His 
eyes bug out -- a dark, thick, mist-like smoke rells ints 
camera and surrounds him.... His face contorts in tarror and as 
the mist reaches him we hear THS MUSIC... 

DISSOLVE TO 
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EXT. SVTRANCE. ‘TO ABANDONED MINE - MOONDIGST 

Somewhere in shot a peeling sign with EXCELSICR MINE CORP., 
printed on it. Two men sit by a small fire - sleeping bags in 

| whewie Thay. are TOBY, .a weazened old goat, and Sam, a fat. wan. 
A-miner's ° fegr 

.. Bind them the ‘desert ‘similar in character to the crater area, 
ring) hangs from the mine entrance....3e~ 

since we're close by it. Something sirs o.s. They look. 

Pg Min. + SAM 
That. you, Tom? 

No answer... ‘Now ‘the sound of running gravel from inside the 
mine claima their attention... They're on their feet - moving 
up to investigate. : 

TOBL 
What's goin! on in there? 

SAM 
(taking lamp off 
the hook at entrance) 

One way to teil is to take a look. 

Holding the lamp aloft, they step just inside the shaft, 

INT. SHAFT ENTRANCE 

the light showing up the wall. At their feet a slight trickle 
of gravel. Sam looks aeuete ta the signs of distress, 

SAM 
This poor old shaft needs more 
proppin! up. 

(tries the rafter-- 
carefully) ; 

Like a man gets old - needs proppin' 
UDe 

TOBY 
testis cre) 

“Wouldn'ta needed it if that meteor 
- hadatt stuck its nose smack into 
the Lower level. 

, SAM 
We'd best check it in the morning. 

Outside the definite sounds of someone approaching. 

TOBY 
That must be Tom now... 

Starts out, Seam after him. 
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The anguised cry holds over as wet 

Pi, ge RS | | oT 

“MED. SHOT - TOWARDS ENTRANCE 

CAMERA Is Ar RIGHT ANCLE TO MINE as. the men come out... They 
stop, look into camera. 

“MED. CLOSE. SHOT - TOM 

in bag. the stars... Tits a lonely face. It seems lost, the 

“SAM & TOBY 

They stare, ainoat hypmnotized.oa. 

| SAM 
You took long enough-- 

His voice quits... both men backing off in horror as the black 
mist creeps at them and we hear the strange music... They ‘Be 
shield their faces. 

SAM 
(crying out) 

Moses NOL 

DISSOLVE TO 

INT. PUTNAM'S HOUSE - CLOSE SHOT - PORTABLE RADIO - NIGHT 

om table. 

- COMMENTATOR 'S VOICE 
~~ Na one has yet turned up any bug- 

' eyed monsters threatening earth... _ 

CAMERA STARTS BACK TO INCLUDE: 

ELLEN & PUTNAM 

before them, untouched cups of coffee... The radio blares 
away, irritatingly. 

COMMENTATOR 'S VOICE 
samarid: so it must be set down as 
another one of those fantastic 
hoaxes -~ this one by a young pub- 
licity-seeking astronomer... 
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CLOSE. SHOT - PUTNAM’ 
face taut and strained... 

COMMENTATOR 'S VOICE 
—0f sourse ar ‘be should turn up 

_ | @ Spaceman or two - his network 
. gordially invites them to address 

“ us one and. all--- and now for the 
last minute-— 

A. ‘euaaes ‘switch off, this time... loud blaring jazz exploding, 
rocking the place...He shuts his eyes, orings his hands Up to 
his ears... 

EFFECT SHOT 

hanging on, the drums torture, until she kilis off the radio 
altogether... He brings his hands down, his face moist. 

ANOTHER ANGLE 

ELLEN 
LT Wass. trying to be helpful. 

He dabs ee datavaunties over his face. 

ELLEN 
What do we do now? 

BUENA 
Nothingi We wait. 

(vitterly) 
We just sit and wait and trust them 
to make it clear for us or == 

(breaks off, 
shrugs) 

Come: on. =~ Lill take you home. 
* 

He helps her up to her feet, the two moving for the door where | 
they'll stop. 

TWO SHOT AT DOOR 

She holds his arm tightly, looks into his face. 

(intensely) 
You've got nothing to blame yourself 
about Johnny...What else could you do? 

, PUTNAM 
(distraught) 

But are we right, Ellen - in just 
sitting by -- CONTT 

ee ee ee ee eet 
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CONTINUED 

The closeness of her, the hand on his arm, the eyes looking up 
at him and pleading and feeling for him. It's a moment of sn- 

pe mgpet a ‘bhen-he grabs her close tc him and ‘idlases her. ‘When 
, the two stand there, eyes locked, cate a affected 

By ths impulsive act. 

ener ' ELLEW 
Right or MECHSE a John -~ for better 

Sol. em werse = 

~~" Seme idpask Only wetre not wrong, 
and we're not crazy, and if we've 
been seeing things, it's because we 
did see them -— 

The doorbell ringing... She opens the door, partly, screams. 

WEAT SHE SEES: A MARTIAN 

in opaque face aoe space costume and sparking gun, stands 
there. 

ANOTHER. ANGLE - TEE THREE 

as Putnam throws open the door. We hear a: screechy volce from 
inside the plastic helmet. 

. 

Evening, Miss Fields. 

The Martian has opened a flap in the helmet, his face now ren 
vealed. It's only a kid, wearing the space patrol getup. 

(shock) 
What's the idea, Perry? 

ke eo , (bashed) 
The Sheriff wants to see Johnny. 

PUTNAM 
And.what are you made up for? 

PERRY. . 
I'm a spaceman outta the crater... 

(backing off) 
Says for you to get over there 

. Tight away, 
(grins, and arming 
the space gun at them, 
shoots them down again 
as he backs out) 
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ags- the kid backs out. He turns, grabs his bike, propped up 
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SHOT =. INTO HOUSE - THROUGH OPEN DOOR 
7 

against ths house and zooms off into the darimess. A look 
’ between Ellen and Putnam, then as be turns out the ieee 

ene ‘te Anaving the. houae, 

“DISSOLVE To 

“Exr. SHERIFF'S OFFICE - NIGHT 

Putnam's ear pulls up outside the office. Ellen and Putnam 
_get out quickly and head into the office. 

INT. SHERIFF'S OFFICE 

He's waiting at the docr ten: them. Sitting down in a chair 
is a red-eyed woman who's been sobbing. This 1s MRS. FRANK 
DAYLON. She's the older of the two women. The other one is 
JANE, (if-possible the young blonde waitress we saw in the 
Beanery earlier.) She's standing up, ssemingly amnoyed about 
something.... The Sheriff opens the door, lets in Ellen and 

. Putnam. 

. SHERIFF WARREN 
tae: he shuts the 
door, pointing to- 
wards the older 
womazt ) 

You kmow Frank's wife -- Mrs. Daylon? | 

They nod at one another. 

Rey ELLEN 
Qf course. : 

SHERIFY WARREN 
_ (towards the other 
woman ) 

ang Miss Dean -— friend of George's. 

oe her) 
Hello, Jane. 

Jane lifts a hand in gesture of greeting. 

SHERIFF WARREN 
ALL right, Mrs. Daylon... tall John 
here what you told ma... 

CONTINUED 
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CONTINUED 

' But she can't. 

"wes. parton 
(begins) 

“eewWaLlewe: athe. inate. se came 

bone, 2 imew... there was al gaa 
WEODZ +6 

i a | SHERIFF WARREN 
asad it for 

“ ; : ae) 7 
Seems Frank took off under peculiar 
circumstances -—~ He came home and 
told her he was assigned to some 

' sort of special job overnight -- 
and Left. 

MES. DAYLON 
” (plurts out) 

Something's wrong. I know it. He 
had the queerest look in his eyes -- 
never even touched his food. ‘. 

JANE 
Same for George. His landlady 
told me he passed up his dinner -- 
and that ain't like George at all -- 
not with his appetite. 

MRS. DAYLON 
(Looks up tearfully) 

Mr. Futnam =- The Sheriff says ‘you 
saw. them both this afternoon -— 
‘did they say anything about -- go~ 
ing anywhere tonight. 

PUTNAM 
Yo they didntt... maar say 4 
thing. 7 

| Be looks over to Ellen in signal. 

. 

Tears yacduala her and she covers her face. 

7L 
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ANOTHER ANGLE 

as ‘Ellen "gota" it - tries to soften the blow. 

well mayb ther tae emery oa 2 v. an ency 
call’ta make? 

age | SHERIFF WARREN 
eget sateen head) 
Ne ‘Telephone people say "no", 

. - - (to Putnam) 

ae And that truck we couldn't find this 
-afternoon? - The phone company 
‘Peports it missing from the garage. 

Jane moves up. 

JANE 
(to Putzam) 

They weren't drunk or anything - I 
mean -~ did you get it on their 
breath? 

- MRS. DAYDOW 
. (angrily) 

Frank never drankt He ‘was sick raid 
tell ie ; 

JANE 
(tees back at her) 

You ask me, they ain't coming back. 
Otherwise what'd they want ta take 
Clothes. along for? 

CLOSE SHOT - PUTNAM 

reacts: sharply to this information. 

SSHERIFY WARREN 
Seems natural they'd want a change 

“. @£ eLothes. They said they'd be -r 
| away over night, didn't they? 

THE GROUP? 

JANE 
(nitterLy) 

I know George. Always on the move... 
always wantin! to go some place... 

Mrs. Daylonts sodbing is intensified. 

CONTINUED 
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- CONTINUED 

73 

Dee 7 a ete 4 On | SHERIFF WARREN 
if Ne + Youtd best go on home and try to get 
Che . i «some sleep - both of you.- I'll 

“= asda ag. +H » check around and call you hack later. 
| (to Bien) 
Ellen +.fohmmy and I have a couple 
of things ‘to tall over. Would you 

. mind taking the ladies home? 

- Be: glad to = and [tll stay with 
| Mrs'e Daylon for a while, too. 

{at. door as. she 
apens ft} «+ 

We're taking your car, Johnny. 

She opens the door, waits for the women to precede her, then 
she's out and Warren shuts the door. 

265 ANOTHER ANGLE 

Warren draws the shade. 

FUTNAM 
. =< = ae ae Teady to believe me now? 

- SHERIFF WARREN 
eee _. Itm trying. 
a . (moving to his desk) 

Or IT wouldn't have sent for you. 

Putnam moves up to the desk... 

PUTNAM 
ALL right - first you've got to be- 
Lieve there's a2 ship buried out there 
in the desert... amd that some of our 
visitors from outer space got out 
before ft was covered over. 

(waLts’): 

ak ' SHERIFF WARREN 
‘Go OMe : 

FUTNAM 
Two of those eiattors exc I saw today. 
so did you. 

(waits for it to ginic 
in - then as Warren's 

= face takes om under- 
ee standing) 

e That's sala Sheriff... 

CONTINUED 

| tomers eee on ene eee cee 
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265 CONTINUED 

Lae, : . 4 | SHERIFF WARREN 
i es 4 (looks away in disgust, 

Shakes his head) 
Tht s no use, Johnny... Tt try to stay 

-.. with To. but t can't. 

a 266 ANOTEER ANGLE -THE TWO 
| ged Putnam bending over the deal 

: (punching it out) 
; : Youtve got to. I know what you're 

thinking... But I tell you, you only 
saw what looked like Frank and George... 

SHERIFY WARREN 
(almost facetiously) 

They didn't by any Chance say what 
they were after? 

PUTNAM 
To trust them... to celieve that 

, - Frank and George are safe as long as . 
Lee es we don't interfere. To give them 
— ’ : time vee time t . 

SHERIZY WARREN 
-It never occurred to you you might 
be gambling with their lives? 

PUTNAM 

What do you think you were doing 
when you wouldn't —— ven to me? 

It strikes. aones. 

eS WARREN 
Bat Frani and. eenreert It's erazy --7 

' 267 = ANOTHER ANGLE | 

. Putnam, punching it out, following up his lead. 

PUTNAM 
I tell you I'v come face to face 
with them. 

CONTINUED 

74. 
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(267 © CONTINUED 

SHERIFF WARREN 
eae how could. they take over. anyons 
@ise's form? And where ars the real 

' Pranic and George? 

PUTNAM 
r “don! t know. 

apse - SHERIFF WARREN 
nd ie would they want to do that? 
ba 

PUTNAM 
To move around freely, maybe. To 
come through the town without being 
stopped. 

' §HERTIFF WARREN 
So they steal a telephone truck? 
Something that'll stick out like « 
torch? Does that make sense? 

, PUTNAM © 
(struck by what 
Warren said) 

It might: Suppose they wanted sonie 
electrical equipment. That truck 
was loaded with it, 

Warren is struck by the information, looks un. 

268 ANCTHER ANGLE - SHERIFF WARREN 

. SHERIGP WARREN 
Matter of fact, things have been 
happening this evenings. The hard- 
ware store. was broken into -- 

(checking from notes 
en. pad) yaw 

-~ And they're missing a coil of cop- 
per wire and some metal parts -- 

{Looks up) 
Nothing else taken but electrical 
equipment. é 

The ringing phone interrupts him. He picks up the receiver. 

269 ANOTEER ANGLE - SHERIFF WARREN 

inte phone. 

CONTINUED 



fe SN, 

os 

fo v0s a 

269 

270 | 

ALT : Bef ify ai, ran. | 76 

.. CONTINUED 

SHERIFF WARREN 
; Yes? -~ This is Sheriff Warren. 

{listens )~ 
Last time I saw Dr. Snell .and: his 
assistant -- they were over at ae 

: craters. ae 

(neds... Listens) 
Nose. haven't heard anything from 
my deputy efther... Well, let me 

Eerie or if they get in. 
woe Wat... (meds) 

: Yeah - Irll call you back tf I should 
hear anything. 

He hangs. up ~ looks over to Putnam, thoughtfully. 

SHERIFF WARREN | 
What about Dr. Snell? Would they 
have any-use for him? 

PUTNAM 
They might. He's an astronomer. 

_ (a beat) 
Why? lt ee 

SHERIFF WARREN 
(towards phone) 

‘That was his secretary calling to 
ask if I'd seen him or his assistant. 

As Putnam stares, Warren Beecnes for his gun holster. 

SHERIFF WARREN 
Last TI saw of them, they were still 
working out there on the desert alone. 

, (he's moving to 
the dcor) 

Come OMece 

He turns out the light at door, throwing the room into darimess. 

DISSOLVE To 

EXT. LIP OF CRATER - MOCNLIGET 

‘Pwo cars im shot. One ig Snell's car with the Observatory sign 
on it — the other 1s Warven'ts official car. The place is 
lonely - bleak. Overhead the moon throws its eerie light. & 
moment, then CAMERA PANS up to Warren and Putnam who appear up 
over the lip. They've been down in the crater. 
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TWO SHOT ATOP bIP 

ag. the two pause there - : somewhat spent from the climb back 
upe Warren looks back into the dark pit teoeae 

SHOT oF PIT - BIS 2OINT OF" VIEW . 

ao Foreboding- . | | 

BACK fo SHOT 

Warren. wags his head, troubled - looks over to the Snell's car. 

-Looks off 

SHERIFF WARREN 
They're not around and it's a cinch 
they didn't just leave without their 
car. I'd give anything if things 

seould be back to the way they were this 
morning with me calling you a fool. 

again -- the ripped edges of the crater walls. 

SHERIFF WARREN 
(shakes head ag doubt 
ereeps in again) 

But is it reasonable for anything td 
on “alive after hitting earth that : 

ed me 

PUTNAM 
It's reasonable because it's true. 

SHERIFF WARREN 
(trying) 

—~ And believing all this talk about... 
taking over other people's forms... 
It's crazy, T tell you... Nothing would 
ever add up... 

(shrugs. - looks over 
te Putnam) . 

‘I couldn't even be sure you're John 
Putnam standing beside me. 

PUTNAM 
That's right, you couldn't... 

For the moment the strangeness of his face... the pallor... 
stops the sheriff. 
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cLOSE SHOT ~ — WARREN 

staring at. hime -« 

CLOSE SHOT - PUTNAM 
facing the moon. 

oe if T'm not John Putnam at all... 
but something from another world... 

{a strange smile) 
giving you all sorts of false leads? 

It seems as though Putnam moves towards the sheriff... face 
white in the moon. . 

INT. FUTNAM'S CAR - IMPACT SHOT - PROCESS - LONELY ROAD 

The roar of the motor... Ellen at the ney ee The meat ahead 
its dark for a moment as the moon is blacked out... 

_CLOSE SHOT ~ ELLEN 

driving. The moonlight pierces the night again. 

EXT. ROAD - HELICOPTER - NIGHT. 

CAMERA OVERTAKES her, passes the car and leads the way. The 
moonlight gleaming on the high telephone wires. 

INT. CAH - PROCESS - SHOOTING THROUGH WINDSHIELD 

The read ahead pale in the moonlight... Suddenly she grips the 
wheel tightly and leans forward. Something moves <- almost 
glides onto the highway up ahead - stands here in the middle. 
eee Ellen rams her hand down om the horn and lets it scream’ 
madly. The figure doesn't moves. 

CLOSE. SHOT - FRANK'S FACE 

his eyes fiery, as he walts. 
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Be a ihhers ‘there, eyes open Widesr. silente.. 

He stands gazing in at her. 

#1734 Ss = . 7 : ee 

EXT. ROAD ~ TRAVELING SHOT + TOWARDS MAN 

The man's Caca, glittering ‘Like Liquid mercury, just stands 

there. O.s3. the screaming sound of brakes applied. suddenly. 

“The - car shudders ‘to a atop a few feet in front of *he man...« 
tg » Seemingly disheveled -~ ag. he's been running. 

INT. CAR 

antaied and shaken at the sight of him... Knows from the eyes 
that it's one of them, but she's ‘alone on a deserted highway. 

She tries - a hope she might be commmicating with the real 
Frank. 

ELLEN 
ecorrank.. Para 

, 3 6oQO vaAe az a He moves soundlessly to the car 

ELLEN . ; 
What are you doing hera? 

Something happened to us -- 

He reaches over, opens the door and slides in. beside her... 
‘shets frozen in fear, unable to BO VSesPSeeneehy : a sound as he 
shuts the door. 

(stalling) 
We've been looking for yous... Are 
YoUesese all right? 

No answer. He looks off... his eyes distant, lonely, as though 
listening Zor something. 

- I'LL take you home. 

He looks at. her, his face acpaeee in shadows. - She starts 
the car - moves oute.. ; 

FRANE 
The other way -- 

. ELLEN 
(Losing control} 

Nol Please --3. 
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CLOSE SHOT - FRANK 

Towards the mine -- 

He reaches for her hand on the wheel. 

“TRICK SHOT - HIS HAND 
. om hers... the metamorphosis to an icy gelatinous mass, a mist 
coming out of it - then the clear form of Frank's hand again. 

EXTREME CLOSEUP ~- ELLEN - THROUGH "FRANK'S" EYES 

the mist in front of the lens -~ a look into his face, the music 
growing louder, louder and she screams... 

, 

DISSOLVE TO 

EXT. SHERIFF'S OFFICE - NIGHT 

We hear the phone ring from inside. tnam, who is waiting. 
outside, eyes focused down the darkaned street, hopefully heads 

“ Back into the office... Warren's car is parked in front of the 
place. ; 

‘INT. SHSRIFF'S OFFICE 

as. Putnam: comes in. 

: SHERIFF WARREN 
(into phone) 

Who is. this? 
(Listens ) 

Who? 
(Listens...looks up to: 

tnam who stands 
there waiting..then hands 

7 him the phone) 
Ttts for youse. 

or 

A look between Putnam and the Sheriff. He takes the shone... 

CLOSE SHOT - PUTNAM 

FUTNAM 
(into phone). 

This is John Putnam..e>s 
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288 CONTINUED 

_We hear the whispering sound of the bells and the harp... In 
amongst the strange sounds we hear the following determinable 
words; -- "dirt road" -- "main highway" -~ "wais far .us” 

He akuts his eyes... tigntly... a3 though ‘to keep himself “trem 
ue-oute.. Warren!s troubled face: moves into a corner of 

Baye dted wrens ones Obs, 
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‘the frame... large, grotesque... Putnam nods astenilyese then. 
_ the music fades out and quits. 

: mE Two 

as Putnam. returns the phone to the cradles. 

PUTNAM 
Get your car, Sheriff. 
Ellen. 

They've got 

SHERIFF WARREN 
(om his feet) 

Where? 
(looks off - seems 
lost) 

Talk, mans Are we going to need help 
with us? 

Rosesst 

ee Come ons 

They move quickly. 

INT. SHESIFF'S CAB - 

Silenceass.e 

FPUTWAM 
Number six turn-off... 

‘The car roars out of shot. 

EXT. HIGHWAY 

| PUTNAM 

SHERITF WARREN 

DISSOLVE TO 

~a dirt road connecting to it - as they turn off “he oe 
into the dirt road 

DISSOLVE TO 
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ATR aoe: te 
EXT, DESERT ROAD - NIGHT 

The Sheriff's car vipping into shot and coming to a stop. 

INT..SEERIFP'S CAR 

. SHERIFF WARREN 
a How do you know you're supposed. to 
Stop here? 

or imow. : 

“ They ore oute 

29 
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EXT. DESERT ROAD 

SHERIFF WARREN 
Letts go. 

PUTNAM ; 
No... they want. to talk to ms sare 
You wait here. 

SHERIFF WARREN. 
Iwas thinking of Bllen. am 

: PUTNAM 
So was I. She's safe =- but if you 
come? ... I dom't know... 

| SHERIFF WARREN 
(after a moment) 

All right. I'll waite But how long? 

PUTNAM 
Ss: long as. ft takes. — 

A pause =~ the two looking at one another, then: 

se, « SHERIFF WARREN 
Bea careful. . 

Putmam nods... turna... walks off into the desert... 

ANOTHER ANGIE 

Warren looking after the retreating figure... 

FADE CUT 

| eee ees a 
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FADE IN 

“(oN 296 DAWN - Lone snot = PUTA 

7 oe seated on a reek, his back. to. camera, a allnoustitea. satin’ ‘the 

- pearly morning sky... HOLD Tor a. Romane, ‘then CAMERA PANS round 
Bin and FOCUSES TOWARDS ¢ 

- 297. Bee i. | | 
Dee . gtanding off «& ways, on a rock, and looking towards him... It's 4 

. Lomely figure we ses, the wind around her, stirring her dress 
— - gently. .(NOTE: She wears a different. dress from the one she had 
eee: _ worm when taken. by "Frank.™) 

298 CLOSEUP - ELLEW'S FACE 

. The fire in her eyes, 

-299 SHOT - INTO FUTNAM'S FACE | 

:-5 beg. the lonely figure of the girl. We study Ais face a eee 
eeeethe sensing that there's someone behind him. He tums slowly 

Bie hs _. #eeS8@3 her . arene off on the rock and springs to his feet. 

om, z ; ; . : Me . . ‘ PUTNAM 

OP aces) Ellen} Ellen! 

300 ELLEN 

leoks toward him....her face cold, expressionless. 

301 EIGH PAN SHOT — PUTNAM 

running off..-stumbling....catehing bis clothes as he disappears 
out. as signt for a moment, then into camera. again...» 

or! 

jez HE EE a | 

t as Putnam comes minning Up.eee She's gone, 

| - PUTNAM 

Ellen! * 

He climbs up onto the hill, looks about frantically...calls: 

ne . PUTNAM 
‘ Elien! 

bo oe Me The echoes ricochet between mountain walls and come back mockinzly. 
pas | He looks off to: 

meee Sale seme em eee come ed ——-~ 
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DRY LAKE BED - PCINT OF VIEW SHOT - BELOW EIM 

'. Sees Ellen there. Again the same forlorn figure standing there 
in loneliness. 

BACK TO SHOT 

‘PUTNAM 
“Ellen, wait -— 

agate | takes off after = her...acranbling down, the hill... 

SHOOTING PROM THE WASH 

as Putnam runs into shot...Ellen vanished. He scands there gaso- 
ing... the wind and sand beginning to blow up around him....then 
frantically, agonizingly screams. 

PUTNAM 
ELLEN ¢ 

The echoes come tack to him. 

“CLOSE SHOT. -. BUTWAM 

| whirls into camera and locks off. Again a scream? 

PUTNAM 
ELLEN -- | 

{mow a whisper 
barely audible} 

— Ellen... 

The wind moans..,then sudden silence...and faintly the identify- 
ans musics 

& MAN'S VOICE 
{almost a whisper - 
gentle, strange,yet 

aoe with authority). 
Here. bee 4 

‘He waltsee.. Again the Volceeccae 

A VOICE 
Hereseee 

CAMERA PANS THE AREA show.r....guided by the voice... ARIVES AT: 
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EXT. MONE SHAFT 

behind it, ‘darkness... Ee tums...looks ae: the entrance. 

Where's Ellen? 
. €a step forward) 

Where's Ellen?! 

VOICE . 
Seay where you are! 

REVERSE TOWARDS $ BUINAM - FROM DARKNESS 

The mist in front of the lens. , 

' PUTNAM 
Then com out in the open ~ come out 
where I cam see you. 

VOICE 
Now | 

-  BUTINAM 
Let me see what you really are. What 
are you doing =< wnat do you want? 

(a stepi' forward} 

; VOICE 
Waitt! We are repairing our side ‘39 
we can leave your world. We need 
your help. . 

MED.SHOT + PUTWAM -— INCLUDE SHAFT ENTRANCE 

. PUTNAM F 
You ask me-to help you. How can I 
when. you've stolen and kidmapped - 
for all I kmow, even murdered? 

VOICE 
We baie come a long way and we are 
very tired....and we have a long way 
to go. By nightfall we will’ nave 
left your earth. You will not see 
us. again....until it is time.... 

CLOSE SHOT - PUTNAM 

‘PUTNAM 
Time for what?! To take over? To 
kill? 

CONTINUED 
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310 CONTINUED 

L~ ee a 522): 
oN oh ib. et We are eedtiees with souls and 

' minds and we are good, 

_ Priam 
ms Then why are you hiding? 

ee _ a ee | VOICE 
- .. We are not Teasy’s to meet in friend. 

~ _ ie oe : sea ta oo : 

Fema ‘PUTNAM 
why not? 

31lL EPPECT SHOT - TOWARDS SEAFT ENTRANCE 

312 . EXTREME CLOSEUP - PUTNAM - ODD EFFECT 

hts features. horribly distorted, the mist in front of the lens... 
the way the Yoilce sees him.. ' ‘8 

~ “ . 

VOICE . 
2 . , Because you earth. people would be 
oo = horrified at the sight of us... 
oe Again and again, we have had to 
Mig eb, imitate your people in the past 
ar twenty-four hours to survive. Yet 

were you. to have fallen into our 
world it might have been different... 
for we understand mors. 

PUTNAM 
I understand only shat you have 
taken my friends captive...and now 
the girlies. o- 

pA s MED. SHOT - TOWARDS SHAFT ENTRANCE 

Putnam's features again normal. 

§ “VOICE 
* ' {ominousLy) 

We hold her as hostage, as well 
as the others, Help us keep our 
paths divided or we will be forced 
to destroy them. 

—~ PUTNAM 
, How do I know its not your mission 

to destroy us oe 
\ CONTINUED El 
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= 313. CONTINUED 

<a ae : Oe , ' YOICE 
: : ; Quer mission was to still another 

world where they were ready to 
accept us. You must believe me... 
only an error dragged us towards earth, 

314 CLOSE SHOT - PUTNAM | 
“the leok of incredulity in his face. 

‘ ry a 4 : . . P AM 

(determined) 
Stand out in the sun. 

VOICE 
In time‘perhaps -=- 

PUTNAM 
Then I can't believe you. 

YOICE ek : 
Let us walk quietly and stay apart.... | 
For 1f we come together....the 

‘8 people of your world and ours, there 
a a will be only distruction. 

Say? PUTNAM 
: (another step towards 

the black entrance) 
Itve got to know what I'm up against 
“—~ Come cut or I can't take the re- 
sponsibility of protecting you. 

VOICE 
Very well then...you have asked to 
see cthis...and you shall... 

There is a sound of footsteps, a dragging-kind of shuffle... 

| _ 315 CLOSE SHOT - PUTNAM - ODD ANGLE 

listening...waiting...eyes fixed om the entrance....nis face 
beaded in sweat.... 

316 THE MINE ENTRANCE 

- the shuffling...dragging sounds,..shadows moving forward into 
7 light...the identifying music along with it. 
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323... EXT. DESERT COUNTRY 

ATI 2 che a? en coe 88. 

‘CLOSE SHOT > PUTNAM 

eyes opening wide, his face contorting in horror as he eringes... 
the black mist envelons his face, — 

REVERSE SHOT - PUTNAM - FROM CREATURE'S POINT OF VIEW 

The mist in front of CAMERA LENS...as it moves towards Putnam, 
| He vecoils...hands up to his face...the black mist filtering 
_ through, then...... a > 

‘PLASH SHOT - WHAT HE SEES 

An instant's sight of the horrific creature, enveloped in smokes, 
(NOTE: EXACT DESCRIPTION OF THE CREATURE TO BE PROVIDED) = then 
CAMERA SWINGS UFWARD.... 

SWEEPING ACROSS THE SKY ; 

as. we hear the blast of a car horn... CAMERA PANS DOWN TO: 
« 

INT. SHERIFF'S CAR - CLOSE SHOT - WARREN'S HAND 

om car horn...then as CAMERA ANGLE WIDENS TO INCLUDE WARREN we 
See the dashboard clock, The time is 8:20. He brings his hand 
away from the horn - sits there face taut and looks off towards 
the hills... Now he draws out his cigarettes - lights the last 
one in the pack and steps out of the car, , 

EXT... DESERT ROAD 

The desert sum has begun to climb in the sky again, He stands 
by the car - not quite sure of his next move - Another deep drag, 
them he drops the cigarette and digs into it viciously. 

DISSOLVE TO 

empty for a moment, then Putnam's feet kicking into the soft 
earth as he drags himself into the shot and stands there, ex- 
Rhausted and weary. He seems lost - not quite sures of himself - 
alkali spotting his face... Then distantly; the sound of a horn, 
He looks up in the direction of the horn, listens... It sounds 
again... Another moment, then as he heads off in that direction: 

DISSOLVE TO 
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INT. SHERIFF'S CAR 

Warren leaning back tiredly... A moment, then his eyes look off 
and he starts... Another moment and he's out of the car. 

Er, ‘DESERT 8 ROAD ~ LONG SHOT — PUTNAM 

He's come up = wean there rocking slightly: in his: face the 

as Warren hurries up. 

RES om ef shock after seeing the creature. 

ae ANGLE - TEE TWO 

SHERIFF WARREN 
Where's Ellen? 

PUTNAM 
She's safe -- 

SHERIFF WARREN 
(grabs Putnam) 

But where? 

) Putnam is ready to slump. 

SHERIFF WARREN 
What did they do to you? 

PUTNAM 
eo thieee. 

(rights himself - 
leans against a tree.) 

SHERIFY WARREN 
Men dom't look the way you look for 
nothing. 

PUTNAM 
sa ga ‘them, Sheriff -<- 

~(a look off - dazed - 
: as though he still 

cantt believe what 
he saw) . 

I saw them as they really are -= 
(his eyes clamp shut - 
as though it might 
wipe away the image) 

Horrible. oe 

SEERITY 
(tensing) 

And you left Ellen with them? 

CONTINUED 
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326. «© CONTINUED 

em 4 Bae 
She's safe as long as we leave then 
alone. 

| - SS SHERIFF WARREN 
; . Maybe that's the way you want it. 

a: Not me. I want Ellen and the others 
out of there now. 

PUTNAM 
You ‘thine I would have walked off 
without her unless I had to. They're 
leaving tonight. They crashed here 
by mistake and now they're fixing 
their ship to get out, 

SHERIFF WARREN 
They can't get out. They're buried 
under tons of earth, Now, take me 
to Ellen -- 

As he surns - Putnam grabs him by the arm. 

' PUTNAM - . 
“They'll keep her safe if ne leave 
them alone. 

i aa SHERIFF WARREN 
“ (shakes off Putnam's - 
hand} 

They why don't they come out in the 
Spent’ 

. PUTNAM . 
Because they don't trust us -- 
Because what we don't understand we 
want to destroy. 

SHERIFF WARREN 
I ktil only what tries to et LL Me. 

He looks about in desperation for some means of explanation - 
anything > sees something he can use to illustrate, 

PUTNAM 
(pointing) 

That spider. 

— 327 =: BACK. «TO ‘SEOT 

Putnam pointing to base of a cactus oush where a spider weaves 
a web, 

Hl 
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SHOT OF SPiDER 

BACK a SHOT 

working away. 

- * PUTNAM'S VOICE 
‘What ape you afraid of? It's sight 

_ legs? It's mouth that moves from 
‘gide to side instead of up and down? 

o 

Sherite Witean stance at the “web. 

Sheriff Warren deliberately brings his foot down on the web - 

PUTNAM - 
eeesuppose Lit came towards you -- 
What. would you do? 

crushing the spider. 

SHERITY WARREN 
This! 

PUTNAM 
(nods } 

Exactly what you'd do to anything 
you didn't understand. 

He's moved up closer to him now.... 

He takes a step towards the car, Futnam blocking him. 

PUTNAM 
and that's why they don't want to 
seen... That's why they've been 
hiding behind other men's faces 
oeey, Can get away....- 

SHERIFF WARREN 
(ummoved) 

until 

- Youtre wasting time. Are you going 
to tell. me where they are? Oz do 

with. @ net. until we find them? 

ANOTHER ANGLE 

PUTNAM 
Once before you didn’t believe m 
When are you going to stop seing 
a badge and be a human being? 

I form a posse and run the desert 

Ce 

CONTINUED 
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EXT. PUTNAM'S HOUSE - FULL SHOT - DAY 
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CONTINUED 

. SHERIFF WARREN 
It's my Job, A thing is wrong, you 
set it right, ' . 

a "PUTNAM 
‘Listen to me! They weren't fooling. 
They want a few more hours ~ but if 
you bring any men to them they'11L 
kill her. 

wo (swings aside) 
tf that's what you want - youtil 
find them im the old mine shaft. 

CLOSE SHOT ~ WARREN 

It's registering on Warren - his intensity - his positive ham- 
mering. He isn't so gure now...After a moment.... 

. SHERIFF WARREN 
“ALL right then... We'll wait... 
But the responsibility is yours... 
| * (moves) 

Come OD.e.s 

As they start back towards the car, 

" ‘DISSOLVE To 

The Sheriff's car whips up to the front of the house. Putnam 
gets out. A wave towards the sheriff and the car moves off. 

CLOSER SHOT 

as Putnam hurries up to the door...starta to fit the key into 
the door, notices Lt's open. Wonders about 1t...pushes the door 
open and starts inside. , 

INT. PUTNAM'S HOUSE 

as he comes in and stops. He looks around carefully - "feels" 
something wrong. CAMERA PANS THE ROOM... THE WALLS....THE 
TABLE...then down to the FLOOR AND HOLDS.’ ; 

THE TRACKS OF THE CREATURE 

the merest traces of the glitter still showing... He moves 
towards the closet door, 
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ANOTHER ANGLE - TOWARDS OPEN CLOSET DOOR 

as he stands there looking at the door... It may be inside... 
The dread expression comes into his face. A moment, then he 
moves for the docr...and- throws it open... Nothing in the closet.. 

except for some pieces of wearing apparel... Two empty. hangers 
rock slightly in camera.... He eee. the hangers off the rack... 
(There had been suits on them and now they're gone)...stands 
there studying them...touches them together...then returns then: 
to the rack ane as he turns and, heads off INTO CAMERA: 

os oa ‘WIFE TO 
INT. SHERIFF'S OFFICE 
Warren is ata map tacked to the wall behing his desk. He en= 
circles an area on the map as he finishes briefing his Deputy, 

SHERIFF WARREN : 
I want everyone | ‘out of the area, 
No exceptions. ~ 

He sits into his chair,. tiredly. Reed stands there, an unhappy 
expression on his face, 

: SHERIF? WARREN. (Cont'd) 
And Reed -- make it sound like there's _ 
nothing to it. 

(quietly) 
I think you're makin' a ietaleas 

Warren looks up tiredly. He's beat and he's spent. He needs 
a shave and he's been sitting up for hours, waiting for Putnam. 

REED (Cont'd) 
This fella Futnam... He's done 
nothing but talk you out of things 
and get his own way... 

(pause) 
Bets run you ragged and now he's got 
you sittin’ by just waiting -- So 
far we don't kmow any more than we 
kmew at the beginning -- and Hllen's 
still missing. 

Warren is just hanging om now...gripping the desk...Reed's words 
' biting into hin. 

REED (Cont'd) 
If I was you, I'd get them rifles 
into the hands of some men - and 
clean it up, whatever it is. 

CONTINUED 



: 

#1734 . | | aa oh 

CONTINUED 

WARREN 
(mear the explod- 
dng point) 

Fou gota fr ‘to do. Sew get going! 

REED 
(nods) 

-Qkay, Sheriff...but I wouldn't want 
the responsibility. 

He opens the door. Putnam stands there. A beat ~ then Reed goes 
past Putnam and out. Putnam shuts the door. He moves up to. 
Warren slowly - seems preoccupied as though with some problem. 

SHERIFF WARREN 
(studying him carefully) 

I'm playing it your way....right 
down the line... Even clearing 
everyones away from the crater. 

Still nothing from Putnam...just that looking se a He seems 
lost. 

SHERIFF WARREN 
(senses something wrong) 

That's the way you wanted it. Hight? 

PUTNAM 
It's aoe to be right! 

Warren moves over to hin, They're now in front of the window 
facing on the street. 

SHERIF?Y WARREN 
Bs thought you were going to sweat it 
out at your placs? What are you do=- 
ing here, Johnny? 

PUTNAM 
They paid me a visit, sheriff.... 
took some of my clothes. 

‘Warren stares unbelievingly <= the room hot and depressive. 

SHERIFF WARREN 
Why do you suppoge they'd do that? 

PUTNAM 
I don't know. 

SHERIFF WARREN 
(pushing) 

rt couldn't be theyive been lying to 
FOU? eeeee Could it? 

CONTINUED 
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3oT CONTINUED - 2 

Two men move. by” outside...one with face unnaturally paled, 

‘SHERIFF WARREN 
‘That old mine they're hiding in? 

E They ever tell you there were three 
i men. working it? 

Putnam's face clouds - Warren leans closer. 

ie SHERIFF WARREN 
‘What do they want with so many of us, 
Johnny? What are they planning? Are 

. they es the truth -- or what? 

PUTNAM 
You keep throwing questions at rm I 
can't even begin to guess. 

SHERIFF WARREN 
Yow. your Slothes, Cadeaece 

He looks through window -=- people moving by. 

338 SHOT - 20 INCLUDE TOWNSMEN - 

SHERIFF WARREN 
It could be any one of them -- 

PUINAM. 
(a restraining hand 
om the man‘s arm) 

Stop working yourself up, Sheriff... 
It's hot enough without raising your 
blood pressure. 

Warrem nods, dabs his moist faca.. 

SHERIFF WARREN 
Yeah << 

(looks: over at the 
thermometer on the 
wall - then obli- 
quely out the window) 

. IT read an article once -= more mr- 
ders are committed at 92 degrees 

‘than any ather temperature.... Low 
temperatures -=- peoples are easy go- 
ing... Over 92, it's too hot to move, 

35 



34.9. 

Buk : 
a ‘Toking away. +. (amplitiod.) 

34.2 

33 

345 

“ele = Og G, ms gg 

INSERT: THERMOMETER 

(+ | SHERTFF WARREN (0.3.) 
But. just Ga eeople get irritable.... 

BACK T0 SHOT. 

He looks. off to the ticking clock. 

INSERT: . CLOCE 

BACK TO SHOT 

: SHERIFF WARREN. 
Which ones are real -- and which ones 
belong to....them. 

Now it's a MAN and WOMAN.....just walking...quietly. He locks 
over to the clock on the wall again -- gets to his feet. — 

; SHERIFF WARREN 
That clock -— . 

THE TWO - SHOOTING THROUGH WINDOW 

as people move by. 

. SHERIFF WARREN” 
Could be any one of them and we 
wouldn't know Lt....- 

Putnam. watches him carefully. 

SHERIFF WARREN 
‘That one or that one, or <= 

- He freesegesece ; ra 

CLOSE SHOT - WARREN 

Whatever he sees o.3., jolting...beads of sweat on his face.... 

. THE Two 

Putnam looking off with Warren who halfereaches for nis gun. 

CONTINUED 
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3kh5 CONTINUED 

CY, | | ” BOTWAM 
aa Den't do anything -- . 

Warren is bane comes auny from the gun. 

BLS | "ANOTHER ANGLE = . THROUGH WINDOW - TOWARDS HARDWARE STORE ACROSS 
« ; STREET 

= : Ibis "Pranic." He's come out of the store and stopped....a3 thougn 
“t _  - Be were Lost. . 

| 7 SHERIFF WARREN 
Look at him -- walking around Like 
he belonged here, 

PUTNAM 
‘The gooner they finish, the sooner 
they get out. 

| SHERIFF WARREN 
(turns to him ~ snaps} . 

How do you know? How do you know why 
they're really walking around in our 

“hy hy , clothes, or George's, or Frank's or - 
pn =p Beg . ~- Ellen's. 

‘ i i ‘\ 

‘Oe oe. Putnam looks up. 

SHERIFF WARREN 
(answering the look) 

Yes -— they were in Ellen's aparte- 
a . ment, toa. 

BUTNAM 
We've come this far, we've got to 
see it through. 

oe SHERIFF WARREN 
\. _ See it through! How do you know 

: . . they're not taking over? 

if 3 *Frank™ is starting across the street - headed toward the office. 
io i Warren never looks away ~ his eyes focused on "Prank" as he moves 
‘ seemingly right towards them. 

SHERIFF WARREN 
They could. be all around us and [ 
wouldn't know..e. 

{a beat) 
ak 

He's feeling for his holster - Putnam's eyes glued towards 
ae "Prank." He's there now ~ just outside the window and moving o7 

Be CONTINUED 
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CONTINUED 

SHERIFF WARREN 
Hey, ‘youll 

. (gangs on the window 
with his gun Por bis 
. attention) 

Watt Fight there! 

"Frank" has stopped ~- and as Warren, gum out, moves for the door, 
| . Putnam jumps him -- gripping the gun arm, and the two lock in 

347 

34.8 

34.9 

350 

. Struggle. They go down out of shot....HOLD om the face of 
oe. then he backs away and hurries Git cre ne 

BULNAM AND WARREN 

on the floor, the two struggling in the heat. Warren kicks him 
off, stands up. amd reels backward as Butnam gets to his feet, and 
throws himsslf after the man. 

CLOSER SHOT - READS 

red..-sweaty.-.eyas bulging...no words...just grunting sounds 
from both men, Ognting for what they think is right...Putnam 
forcing the sheriff back on his desk - but. still he hangs onto 
his gun. 

| MED. SHOT - THE TWO 

as. Warren forces his way up off the desk and rams Putnam up 
against the wall, hoping to jar him loose from tne gun in his 
hand... Again and again Warren pulls Putnam away from the wall -- 
‘vams’ him back up against it. 

ANOTHER ANGLE 

as. Putnam twists about suddenly, swings Warren away and up against 
, the desi...kmocking the gun from his hands. Instantly Putnam 
cs sabe Le UPeeee 

PUTNAM 
Stay wheres you are. 

Warren freezes... Holding gum om him, Putnam carefully looks out 
eof window and down the street; sees: 

THE TELEPHONE TRUCK 

moving off. 
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BACK TO SHOT . . 

Only then does Putmam turn the gum around - hand it to the sheriff. 

PUTNAM 
‘Ze wes: ‘the pnuly way to stop you =< 

Warren has the gun - slashes cut with it, catching Putnam across 
the face and knocking him ta the ground. He holsters the gun and 

* pushes. out of the office. 

eer, STREET - SAND ROCK 

. a3 he aoe out - looks off ate: the street. The truck is gone. 
He heads across to where a group of men are standing about and ~- 

Salking. 

ANOTHER ANGLE 

ag he comes up, the look on nis face forewarning thems... 

| SHERIFF WARREN 
I'll need help -- all the help I° can 
TOCseee | 

‘The talking quits woreseie: 

SHERIFF WARREN 
Something's happened...i'm gonna 
tell you about it and then we're 
gomnma clean 10 ouvp.esee 

INT, SHERIFF'S OFFICE 

The dazed Putnam gets back up om his feet - shakes his head to 
clear it. He sees through the window: 

WARREN — 

inciting the group. Others are now moving up. 

BACK TO-SEOr 

Realizes itis gotten away from him. Only one thing left to do. 
He murries out of the office. 

EXT. SHERIVF'S OFFICE 

Putnam rushing to the sheriff's car and into it. (The car blocks: 
off view of the sheriff and group across the street.} 
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op 359 INT. PUTNAM'S CAR | 

ae | as he moves off. We're now ON the sheriff, back to CAMERA. 
He turns, heads back for his office, several of the men 

_ Moving along with him, their faces set and determined. One 
of the-men sees the car going off. | 

| . - (points) 
- . = Leek --! He's taking off in your 

As. they follew his direction: 

360 SHOT OF TSS CAR 

speeding off. 

361 BACK TO SHOT 

' SHERIFF WARREN 
We'll get to him later. 

They continue again. 

| 362 INT. SHERIFF'S OFFICE 

as Warren leads them inside, moves to. a gum rack and quickly 
unlocks it. 

SHERIFF WARREN 
(handing a rifle 

. to one of the men) 
Bring your car around and walt 
ts? us... == 

The man takes the rifle, starts out directly INTO CAMERA, 30 
that the weapon looms large and grotesque in shot. 

363 EXT. HIGHWAY. 

Putnamts car heading through the section of street that be- 
‘comes highway leading into the desert. 

DISSOLVE TO 

364 EXT. ENTRANCE TO SHERIFF'S OFFICE 

an Some six cars lined up outside the Sheriff's offices, waiting 
oe for the signal to move...(amongst them Loring and his station 

HE CONTINUED | 
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CONTINUED 

wagon.) Warren comes from his office with his Cepueys Reed, 
and pauses for last-minute instructions. 

a head for the Point at ao high- 
-way ~- We'll see if we can cut off 

' the truck by taking the East route — . 

' The bispiee nods, gets into Loring's car. Warren moves for the 
- bead. car and as they move off, 

DISSOLVE TO 

INT. TELEPHONE TRUCK 

"Frank" at the wheel...eyes ahead... cold, lifeles... one 
thought in mind... to get to the others and warn them of the 
oncoming mob... 

EXT, SIDE ROAD - DESERT - HIGH SHOT 

the Sheriff's contingent of three. cars, snaking alorig the bumpy 
read, sees up dry dust, obviously the Snore out route. 

CLOSER SHOT =- CARS 

moving oy. 

INT. SHERIFF'S CAR - PROCESS 

as he arrives at a highway cutting through the dirt road and 
sticks his hand out of the car in tenets As he leads them 
onto the highways 

EXT. REPAIR TRUCK . 

Prank at the wheel, racing along. 

EXT. OTHER CONTINGENT OF POSSE 

led by Deputy Reed in Loring's coupe. 

INT, REPAIR TRUCK -~- FRANK 

eyes burning and fixed ahead as he roars along. 



om & Soeies of ie pore across: the road in > signal yy . feeling 
of activity, of movement. | 

Ths nen take. uD Sa across the a Fa a. aise: -- ‘ready 
. GUNS .. Oese we hear an oncoming car. 

sti Peps “nts. face. masicitvels a He cbriously § means: Sa. erash 
chroughwee: Closer, separa dah 

a> ther the hand 

Toe TRUCE “ PROCESS. ~ ~ THE. MEN psa Buc - FIRING 

The track £ is ‘pipoed by bullets: but stiLiL ee ate the wind- 
-' Shield cracked like svider webs... the faint outline of Frank's 
‘ 2 face behind. the windshteld.... The truck careens through the 

- Sa ee Un ahsad we see the rocks looming. 



eh truck s7smasher 2D gains” the “jagged: rocks; and: decomposed, 
ranit hits: bottom arid” bursts: ‘fate: erry ae 

oe “Warren: and the. mem move up: ene Look. am at fhe: Garcia py=e 
The heat is. intense. From this angle. they can't see Frank be~ 
bind the: windshield... ' (Unless crash. area permits,. this shot - 
re : a Ci elie a tice aa et aed Sp he A 

385 - onoss: ‘SEOD ~ - WINDSHIELD - TEROUGE FIAMES” sae 

otters: ot ‘Prank Deas beck,” “‘strawled. ee ee We nga 
i; Chev -strange: music... then. the. SHIMMERING SCREEN... and through ~ 
fe bhe:, change*ta: its: original. form.<. First the features blot . 
out. the. face taking om:the-form of sométhing gelatinous... - 

-. transparent... then. a hand reaches: up inte shot as though to 
te Sever: fits.face... The hand apens and closes. once... 2 reaction to 
- = Ets: death: | az eae: ‘flames: cover over, — si tent ox 26 aid cremate 
ov th . ne ne “he cae . : i ee ‘ : ‘ es 

the eae ue nowy. thee sir. nue Snr ee ac the last rays: of 
daylignt..:~ Tks terraiz: is famtiiar -— it's where. Ellen had 
See Se ir up: = Ted. bin inte ae mine entrance. 
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ANOTHER ANGLE 

_ as Putnam appears in shot, sees: 

HS MINE ENTRANCE 

| mers ae blackmess behind it. | 

. ANOTHER aNcnE | | 

as he. ‘comes up to ie shaft entrance, gun in hand, pauses a 
. Moment to look into the darkmess through which he's about to 
entere He turns on his flashlight, starts imto the mine. 

INT. MINE SHAFT 

No music - hardly a sound - just his breathing as he moves 
through the darkened tumel. The flashlight finds out the walls” 
om either side of him, ESTABLISHING the narrow Suhnel. It seems 
long and endless. 

8 o 

_ SHOOTING TOWARDS PUTNAM 
eo tae Pita 

as. he comes eloser ta. camera,. the flashlight sasesiue his face. 
He moves. ee steadily... looking anente ss waiting. 

MOVING SHOT - PUTNAM 

as. he continues... Off somewhere we hear a sound mow... a 
steady tapping... as though hammer on metal... He stops... 
listens... continues again... It comes louder and clearer now... 

' them a splashing sound. He turns, flashes his light tn the 
direction of: 

EARTEEN WALLS 

as though freshly shaped. 

. PUTWAM'S VOICE 
Who's there?. 

The echo... them another sound ahead of him, like the dripping 
of water into a deep podlare He aims his light in that direc- 
tion, and finds: 

blocking the tunnel just ahead... As the light holds on the 
figure, the haze disappears and we recognize her. 

CONTINUED 
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— PUTNAM'S VOICE 
; Elient 

Ax OTEER ANGEZ 

. as he hurries towards hers 

PUTNAM 
‘Bllen - are you all right.-.? 

He ease: suddenly... something. about the figure that Rognte 
stirred. 

PUTNAM 
Wetve got to get out... ‘They're coming 
here now... 

(he takes a step 
towards her) 

- Quick. 

; . ELLEN 
What have you done?... You did this. 
You brought them here. 

PUTNAM 
(another step) 

We haven't the time, Ellen -- 
(stops, suspects) . 

Noeee You're wearing her sities but 
you're not Ellen -- - ; 

ELLEV 
(backing away) 

Just 2 few more hourse 

FUTNAM 
'. (amether step 

towards her) 
I couldn't stop them -- You don't 

~ know how I tried... 

He. fois = loose stone ~ stops instinctively as it plunges down 
inte space. He trains the flashlight down to his feet, sees 
hefs standing ats 

THE RIM OF A DEEP SHAFT 

Another step and he would have plunged overe.. A oa as the 
rock hits bottome. 
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BACK TO SHOT 

He plays the. —— on ner face - realizes she's been luring hin 
ahead. . 

You wanted me to fall in there? ‘why? 

You can no longer be trusted. 

The strange music NOW eee the hase and the wind and the rain... 
_ She moves forward. . 

PUTNAM : 
whatever you are - listen to me - 

ELLEN 
I'm sorry... We did mot want to use 
violencs. Now there's no other Way e 

dighe see towards him, her hands sue -~ and in one of them 
what appears to be a silver section of pipe that sparkles in the 
light... and seemingly from it .a hissing sound... As she raises 
it, he drops out of shot... Across the wall where he had been 
standing appears a. long Gashese As though a chisel siicing 
soe cheese instead of’. Tock. 

SHOT OF POTN = ow GROUND 

sees the wall and rolls out of shot. Again the hissing sound and 
the wall where a moment ago he had been, is marked by the gash of 
the gun's murderous ray. If it finds him it cuts him in two. 

SHOT OF PURNAM 

commered - unable. toa move. She mst surel Ly et him now. 

FLASH SHOT - ELLEW 

raising the gun. 

PUTNAM 

rolling off and turming out flashlight... As he does so... dlack- 
nesse.. the ray now luminous... like a flash of lightning, as it 
Slices through the wall where Putnam had been. Wow, from 
another section of the tunmnsl, Putnam's gum spurts once. 
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SHOT OF PUTNAM 

pectie viet op Seman Cat a) eee oe Gan tenes ne Gh ets Babe os 
We hear the sound of something like a delicate mirror being 
Shattered. Then a burst of the strange misic as though a ory 

the creature in Ellenis. ehothes..« and the sound of coming fron 
.fatling followed by a splash. A pause, then he turns on the 
See ree gets to his feet. 

axomman aNcrs a 

as he moves ee the acad wall, peeing his Alashitent cite the 
well below. He sees: 

‘TEE CREATURE'S DRESS 

floating in the water; then it goes down. 

BACK TQ SHOT 

Putnam proceeds down the tunnel. 

EXT. WASH 

The posse cuncingane ‘led by Loring, rides up and comes tec 4a 
stop. As the men start out: 

INT. MINE - FUTWAM 

_ following the tapping sounds, mow clearer... like a heart beat, 
pumping..- Up ahead now we make out a pulsing light... on and 
off..-e an and off... as though in rhythm with the pumping sound. 
Ee rushes. off - away from camera towards the light... We see him 
stop suddenly and look off to the right. CAMERA RUSHES UP TO 

_ HIM AND WHAT EE SEES: 

_ & BASTN-LIKE AREA ; . 

| . the walls again. giving the impression they were freshly dug out. 
There is the indication of another tunnel leading... out of this 
area ~~ In the center is a huge globular object that glows..-. 
A series of buttons and levers indicate controls... (Note: this 
is the same machine Putnam saw and hsard for a brief moment when 
he first came upom the ship). It is apparently alive with elec- 
trical impulses, static electricity, jumping about... It is not 
unlike a pumping heart in character... At the main control is 
ene of the figures apparently the leader. He has the face of 
Putnam... Behind him stand other creatures in the form of Dr. 
Snell, the three prospectors (Sam, Tom, Toby), and George. 

CONTINUED 
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_ CONTINUED 

All are engaged tn the frantic work of repair. They hold 
various bits of wire coil, implements and tcols we have never | 
‘geen before. Putnam stands there, gun in hand - looks into 
the rocte.. the machine Y pumping ia Se 

ANOTHER ANGIE - THE TWO - SPLIT SCREEN 

as they eye one another. 

yah - POTWAM'S FIGURE 
* Gould ar kill me, too? 

Putnam's amazement at facing himself Vaking him off guard for 
the moment. 

FUTNAM'S FIGURE 
So this ts the end - the grand total 
of our dreams... 

PUTNAM . 
I came here to help you, not to kill. 

ry step closer -- 

FPUTNAM'S FIGURES 
Stand where you ares} 

(his hand grips the 
lever - the machine 
intensifies, crackles 
and sparks) 

Putnam freezes - eyes the strange machine. 

PUTNAM'S FIGURE 
Yeseee look at its Powert - Power ta 
drive a ship through endless space --- 
em tear your earth apart in explosions. 

. 
~ 

CLOSE SHOT - THE MACHINE 

throbbing... thrusting out its light. Over shot the voice of: 

PUTNAM'S FIGURE 
Do you kmow how long we worked for 
this? A thousand years... of reach- 
ing for the stars and finally con- 
quering the vast emptiness of space. 

ae: ee sag sied ice eee _— siney, in es aieteees cee tomes 
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CLOSE SHOT - PUTNAM 
listening... Eis fase lighting up at intervals of pulsation 
as his eyes focus a on the machine. We hear the 
voice ats 

‘POUTWAM'S FIGURE 
What dreams we had -- 

' PUTNAM 
- (locking away from | 

' the machine) . 
Listen to me...t There's still a way. 

THE OTHER CREATURES 
behind Putnam, their faces Lit up oy the sulsating "heart™. 

PUTNAM'S FIGURE 
Ts there? With a mob after us? AL 
we needed was time to get it to our 
shipe : 

The hand moves slightly... the machine intensifying Lts elec- 
trical ness 

PUTNAM 
(pleading) 

Let. the others go... I'll try and 
hold off the mob. 

FUTNAM'S FIGURE 
‘And £f you don't? No -- 

(wags head, then Look- 
ing over co other creatures) 

we'd rather end it here than fall into 
their hands -— 

| ‘His. hand moves the Lever, fast slightly ~ as though it's NOWL - 
as we hears 

toe (pleads) 
WATTL 

The machine WEINES FRIGHTENINGLY, GLOWS like molten liquid - 
THE EFFECT OF THE WALLS. TREMBLING. 

EXT. WASH 

Warren's contingent has arrived, the men spilling out. (They're 
not yet in sight of the mine entrance.) As they move together 
in a group: 
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INT. MINE. SHAFT ~ BASIN AREA 

The tableaux the same -— the machine sparks intensified. 

eesYou speak of brotherhood... 
. @nd how wonderful it was going to 

be to see other planets and people... 

ie CLOSE. SHOT - ‘THE HAND 

“on ‘the lever, ready to get it off. 

PUTNAM'S VOICE 
A thousand years of work -— yet 
you're ready to see it end on a 
strange world. 

THE GROUP 

PUTNAM 
{moving in closer) 

Is that what you want? When there 
may still be.a chance? 

; PUTNWAM'S FIGURE 
Then go stop them. 

PUTNAM . ~ 
Free the girl and the others first-- 
Show the mob you meant them no harrme.. 

PUINAM'S FIGURE 
How can I believe you? 

‘-BUTIAM 
(towards machine) 

You conld still reach outs and dea= 
7 troy us with. thate 

A moment's indecision, then he looks over towards a jagzed 
section of rock. We get the impression there's a cave set 
hind it. A wavering shadow is silhouetted on the wall. 

PUTNAM'S FIGURE 
(towards shadow) 

Bring them out. 

The shadow glides off. HOLD ON WALL for a moment, then: 

1t0 

be= 



#1734 0 _ até, 2 ee 

SPLIT SCREEY 

From behind the rock now come the real iapeigae's Ellen, Dro 
Snell, his Assistant George and Frank and the three prospectors. 

. Ehey'tre bedraggied and worm out and frightened. They move. out.. 
‘past the creatures still affecting their ae aca and stand 
‘there not eens what to expect. , 

ee PUTNAM 
 SELEN——— 

7 peak She Looks - a pause as though in disbelief, then she throws her= 

418 
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. self into his arms... 

4 

(sobs) 
Johuny--—— 

& moment ~ then he frees himselr... waves group ahead. 

PUTNAM 
‘Quickly-~ 

As they start out: ee 

ExT. WASH | 

The posse - now moving ahead with Warren, toward the mine 
entrance. 

INT. MINE SHAPT SEOOTING FROM THE WELL 

Putnam, flashlight in hand, teens as the captive group moves 
' Gowards usSeee Behind them we see the flashing lights of tha 
‘ pulsating heart...:now increased..< the sounds of the electri- 
cal impulses frightening... The group heads directly into 
CAMERA... Putmam stands by while they start over the narrow walk 
around the well... Suddenly the flashlight dims out, throwins 
them into semi-darimess. He shakes it frantically...now it's 
out. eticge ther = wa 

EXT. WASH = NIGHT ~ 

Warren. and the men’ climbing over a hill. 

INT. MINE SHAFT 

The group, holding hands, moving through the tunel. 



they ea the: sateanee: Putnam rere them out except tor Sex . 
who: 23 = ee oaee* 

“ .., =~. . Sam knows where it.'s kept - reaches off to a box covered over 
| . - .,.°' by @ tarpaulin just to the side of the entrance. He uncovers 
| -. -. .° the box - drags it out with Putnam. The two, empty the con- 

Y iso tembs- of dynamite sticks across the entrance - then head outsid: 
Rua the aEHer Se 

-~ Putnam draws ‘sun, waves. Sam ahead. ; 

4,  qeacer re = ian Ss : . 7 ee ear 

‘Sanz: heads: ‘See item éne~ others... Putnam waits. -. Looks acter, nin 
te. mace: sure dant Teacher: satery first. 

o 

pace ee cia gan Foes tne te the mine entrance ‘atill out of 
a The: rescued srour comes: running inte shot Ror essere 

ms: ther flings 1 himself. ta the ground, and covers 
Pacey oa ‘rocks ast ‘> . a over: ‘Ete: need. 

oes un, apttting out ear rth and. debris blocking off the 
[SREtence st 

~ Deck eff toward. the explosion _ see the: smoke. spiraling inte 
» vie piece Let P : : 
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EXT. MINE ENTRANCE 

Putnam gets to his feet, dazed from the concussion as tha sher= 
iff hurries UPece Not a word between the two for a moment = 

) just Looks.~. then... 

SHERIF? WARREN 
‘Were they in there? 

Putnam . nods - - looks toward the mine entrances 

ue tye ” SHERIFF: WARREN 
“Weesaa: that takes care of them. 

PUTYAM 
(quietly) 

Yeah.e That takes care of themes« 

The others are moving up now... all around them... the gums now 
held down towards the ground for safety... Ellen has moved up 
to Butnam..- Suddenly the ground under them ease ta tremble 
eoe the air vibrates... 

| ‘SHERIFF WARREN | 
What's that? is ‘ 

PUTNAM 
Waltece listenee. 

The rocking stops, then starts up ee Silence now... dead 
silence... A strange calm... All look toward the mine Shafte.s 
It's almost dark... 

THE SKY — NIGHT 

The first stars appearing... 

FLASHES. = FACES 

close ta one another... Ellen hanging onto his arme.. 

SHERIF WARREN 

face tautees standing there with his deputy... waiting... 

FRANK aND GEORGE 

Looking oe 
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DR. SNELL 

now willing to listen... his eyes cold and sobered... ths 
sclentist. accenting the phenomena... 

THE outa 

enoeee Sascceiain --frightened.-.-tight-lipped... 

“eeris and silent as in the Geeta te 

THE FACES . 

ewaiting, looking... then the rumbling sound underfoot... 

f 

SHOT OF THE CRATER 

‘silent one moment, then the rumbling sound growing 1 cuder, 
Louder, tha SCREEN JARRING AND SHAKING-—— Suddenly an unbrellsz 
of earth is kicked up above the cratar as the ship rips through 
the earth, leaving flames behind it... 

THE FACES - ELLEN AND PUTNAM 

“burnt white with the color as they Look uP ta the sky at the 
fire passing over aoe 

SHOT OF THE SPACE SEIP . 

as in the beginningsee a vast roaring furmace... a bright 
blazing atream of fire in its wake, heading into space and: out. 
or sightece : 

THE GROUP 

Ellen close to Putnam... Warren and the others waiting. Dave 
Lering stands oy quietly... listens. ; ; 

SHERIFF WARREN 
Well, they're. gone home -=- 

ELLEN 
For good, John? 

Ee turns to hereeeshakes his head. 

CONT TYUED 



‘SUPERIMPOSE OVER SHOT - THE CRATER 

' eeeSteaming as in the beginnings. a mist—Like smoke rising 

” PUTNAM 
No. Just for now... It wasn't 
she right time for us to mesete 

(back to the sky, 
aE - the stars 
. But theretll be other nights, and 

.. Other stars to watches 
i (a pause, then he 

; Leeks’ to, her sna. 
aka ad = ‘ smiles} 
i - They" by Back. 

2 ete geass: moves full tnbe: CAMERA, meee cat the others. 

GORING: 
(inte CAMERA ce 
seemingly to ; 
audience) i 

Whatever at is, yourll vead ” about 
Ltece tomorrow. 

He's off mow and we see Ellen and Putnam in embraceeee 

from the pit of it... Ellen and Putnam are off now... The wind 
blowsee. We hear the faint playing of the harpe.. a whisperece 
then ont of the crater something starts upward and at usee. It 
becomes: 


