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In The Valley O El ah
OVER BLACK
a man's voice, small, filtered by great distance:

MKE (O S.)
Dad?... Dad?

HANK (O.S.)
| can hardly hear you

| NT. DEERFI ELD HOVE - HANK AND JOAN S BEDROOM -- MORNI NG
Start very close on a phone and Hank's ear.

CORPORAL VASQUEZ (O S.)
(phone filter)
| said your son has gone AWOL.

HANK
(conf used)
My son is in Iraqg.

Wden to see HANK DEERFI ELD cradling the phone, sitting on
the edge of his bed. You don't have to ask if Hank has seen
war, he speaks with the confidence of soneone who has been
to hell and mapped the terrain. He keeps hinself in shape
and is not a man who is often caught off guard, which nmakes
hi s confusion that nmuch nore troubling.

CORPORAL VASQUEZ (O S.)
Your son was in lraq, sir. Hs unit
arrived stateside four days ago.

HANK
Soldier, if nmy son was back | would
sure as hell know about it.

JOAN DEERFI ELD, Hank's wife, enters to check what's going
on. Joan's a good | ooking woman, younger than Hank.

CORPORAL VASQUEZ (O S.)
Sir, Sergeant Carnelli asked me to
tell you your son has until Sunday
to get back to the base, or he'll be
listed as absent. [|I'msorry, | have
anot her call.

CLI CK. Hank hangs up.
JOAN
Who was that?
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HANK
Sone horse's ass. Did Mke enmi
you?
JOAN

Why on earth would he do that? He
knows | can't read the darn things.

HANK
(exiting)
You really should have soneone show
you soneti ne.

JOAN
(calling after him
Sarcasmis not your nost endearing
qual ity, Hank

I NT. HANK' S ATTI C OFFI CE -- CONTI NUCUS

Hank' s desk sits in the corner of an unfinished attic room
Hank checks his answering machi ne, no nessages. He taps the
ol der nodel |aptop conmputer on his desk; the black screen

di sappears, revealing his email program one nessage --
sonmeone | ooking for a mssing weigh bill. Hank picks up the
phone and presses an autodi al nunber.

MKE (V.Q)
This is Mke, |eave a nessage and if
| ever get a signal I'Il call you
back.
Beep.
HANK

Hey, M ke, it's your old man. Heard
you're back. Gve nme a ring when
you get a chance.

Hank hangs up, considers.
EXT. DEERFI ELD HOVE -- MORNI NG

Theirs is a nodest two bedroom hone lying a front-yard's

di stance off the highway. An ancient but well maintained
dunp truck sits at the back of a long gravel drive, front
end jacked up. The truck door reads Deerfield Hauling.

Hank slides out fromunder the truck with a tie rod and wench
in his hand. He drops the rod into the box of his 1989 Ford
F150 pi ckup, puts his wench in the tool chest and pulls off
his coveralls.

( CONTI NUED)
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As the pickup pulls out of the drive we widen to see the
rows of identical houses |lining the highway, nost of them
proudly displaying Arerican flags. Wlconme to the town of
Munroe, Tennessee.

| NT. TRUCK PARTS STORE -- MORN NG
Hank waits, the busted tie rod on the counter. A TV in the

corner plays a press conference about the state of the war.
STU, the 60ish salesman, returns with a new rod.

STU
There you go.
HANK
You're sure this one wll fit.
STU
You gotta trust sonmebody sonetine,
Hank.
(re: TV)
Bet Mke wll have sone stories to
tell, won't he? Course now they can

see at night and shoot through
concrete walls, alnost nakes you
sorry for the ragheads. Big

di fference fromour day.

HANK
What day was that?

STU
... What do you nean?

HANK
Stu, unless I'm m staken, the only
action you saw was Kent State. Shot
a school boy, didn't you?

STU
... That was a riot, and | didn't
kill anybody.

HANK
Yeah. That's what | heard.

Hank takes the tie rod and | eaves.
EXT. STREETS OF MUNROE, TENNESSEE -- MORN NG
Hank steps out of the PARTS STORE and gets into his pickup.

He sl ows as he passes the | ocal high school, noticing..

( CONTI NUED)
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H'S POV - THE H GH SCHOOL & FLAG PCLE

Kids entering don't notice the Anerican flag flying upside
down.

I NT. HI GH SCHOOL - SCHOCL OFFI CES -- MORNI NG

Hank enters to be greeted by LENORE, the cheerful
receptionist. The flag is clearly visible fromthe w ndow.

HANK
Hi .
LENCRE
Wy hello there.
HANK
| "' m Hank Deerfi el d.
LENCRE
M ke's dad, | know that. You know
we are all just so proud of Mke and

our other boys serving their
country...and girls...did you know
Cheri Mchaels is flying a helicopter?
Fl unked Drivers Ed and they let her
fly a whirlybird.

HANK
M ss. ..

LENORE
Lenor e.

HANK

Lenore. Have you | ooked out your
w ndow t hi s norni ng?

LENCRE
This wi ndow right here?

HANK
This wi ndow right here. Do you see
anyt hing odd? The flag?...
(not hi ng)
See howit's flying upside down?

LENORE
Ch, gosh, | didn't notice that. Oh
I

dear. Well don't you worry, | wl
have that put right first thing in
t he norni ng.

( CONTI NUED)
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HANK
It is the norning.

LENORE
We just get so busy here.

HANK
Lenore, do you happen to know what
it neans, a flag flying upside down?

LENORE
That sonmeone's di ed?

HANK
No- -

LENORE
--See, | always get that w ong.

HANK
--That's flying at half nmast.

LENORE
Coul d nmean that the person putting
it up wasn't paying a | ot of
attention.

She | aughs at her own joke, as she often does.

HANK
Yeah, it could. But it doesn't.
Who raises the flag every norning,
t he principal ?

LENORE
Ch, good gosh no, he cones running
i n about one mnute before nine; no
it's Juan, our janitor.

HANK
(this is getting worse
by the second)
The janitor raises the flag. Wo
takes it down at night?

LENORE
Juan.

HANK

Right. So, why don't we ask Juan to
fix it right now?

( CONTI NUED)
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LENORE
Ch, | couldn't do that. He has so
much to do; you know they laid off
all the other janitorial staff, with
cut backs and such, he can hardly
keep up as it is.

HANK
Fine. Then I'lIl do it.
LENORE
Ch, I'mafraid | can't let you handl e
school property; it's an insurance
I ssue.
HANK

A flag is not school property. Al
flags are property of the US
government, who | oan themto us under
the promse that we treat themw th
respect.

L ENORE
No, |I'mpretty sure we bought that
one. | know because | had to order
it when we threw the old one in the
trash.

HANK
In the trash. Listen, before | get
nyself in a lot trouble, why don't
you just tell me where to find Juan?

| NT. BOYS' RESTROOM -- MORNI NG

Fl ooded, Hank stands in an inch of brown water. JUAN drops
hi s pi pe wench back into his toolkit on the sink. Juan has
a Mayan face and speaks with the accent of an inmm grant.

JUAN
Now?

Hank slips hima ten dollar bill.

HANK
|'d really appreciate it.

Juan shrugs and heads out, wi ping his hands. Hank takes a
I ong | ook at the nmess before exiting.



EXT. H GH SCHOOL - FLAG PCOLE -- MORNI NG

Juan reattaches the flag. Hank snags the tip just before it
hits the grass.

HANK
You don't let it touch the ground.
JUAN
Ckay.
HANK
VWere are you fronf?
JUAN
El Sal vador.
HANK
What's your flag | ook |ike?
JUAN
A flag.
HANK

You know what it neans when a fl ag
i s hung upsi de down?
(he doesn't)
It's an international distress signal

JUAN
No shit.
HANK
No shit. It neans we are in a whole

| ot of trouble, so cone save our
ass, cause we haven't got a prayer
in hell of saving ourselves.

JUAN
It says a lot.

HANK
Yes, it does. So, you know how to
do it now?

JUAN
Ch, yes.

HANK
Good.

Juan | ooks up at the flag flying. Hank walks to his truck.



EXT. DEERFI ELD HOMVE -- DUSK

Joan watches fromthe kitchen window. CQut in the drive,
Hank |ies under his dunp truck, smacking the rod with a
mallet. He curses it and ri ses.

| NT. DEERFI ELD HOVE -- DUSK

HANK
(passing the kitchen)
Anyone cal | ?

JOAN
No.

Joan wat ches himtread upstairs.
I NT. HANK'S ATTIC OFFICE -- NI CGHT
The phone rings in Hank's ear, until:

OPERATOR (O S.)
Fort Rudd, how may | direct your
call?

HANK
First Sgt. Arnold Bickman, Crim na
| nvesti gations Division.

OPERATOR (O. S.)
...I"msorry, sir, | have no one by
t hat nanme on base.

HANK
Thank you.

Hank hangs up, swivels in his chair and sees Joan standing
in the open doorway.

JOAN
You going to tell me?

| NT. DEERFI ELD HOVE - HANK & JOAN S BEDROOM

Hank opens his top drawer, renoves three neatly folded pairs
of underwear, socks, three white undershirts. He tucks them
into a small zip bag and opens his second drawer, renoves
three starched white cotton shirts and a shoe shine kit.

JOAN
| want to go with you

( CONTI NUED)
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HANK
I f he's holed up sonewhere
celebrating, the last thing he needs
is his nother wal king in on him
"1l call you when | get there
t onmorr ow ni ght .

JOAN
It's a two day drive.

HANK
For some peopl e.

He kisses her on the forehead, puts his |laptop under his arm
and exits.

| NT. DEERFI ELD HOMVE - M KE'S BEDROOM - - CONTI NUOUS

Copi es of Sol dier of Fortune share the shelves with sports
menor abi | i a and snapshots of M ke and his buddies in Bosnia
(circa 2001) and lraq (2003). Hank fingers an autographed
football, puts it back and slips a photo of Mke in his dress
uni formout of the frane. He pockets it and heads out,
flicking off the light.

EXT. | NTERSTATE -- N GHT

The pi ckup speeds al ong, passing a car or two.

| NT. / EXT. HANK' S PI CKUP - TWD LANE BLACKTOP -- NI GHT

Hank does what he does best, drive. An oncoming bigrig
blinds himwth its high beans. Hank squints.

FADE TO VWH TE

M KE (V. 0O.)
Dad? Dad?

YOUNG BOY' S VA CE
Dad!

I NT. HANK'S PI CKUP - REST STOP -- EARLY MORNI NG

Hank WAKES with a start. He hears tapping. Hank |ooks to
his driver's side window and is surprised to see..

A Fl ERCE- LOOKI NG CHOLO
standi ng at the open wi ndow, chewi ng gum Tattoos, scarred

face, soneone you would cross the street to avoid. Hank
tries not to react.

( CONTI NUED)
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CHOLO
How ya doi n'?
HANK
Good.  You?
CHOLO

Very good. You got a light?

Hank pushes in his cigarette lighter and they wait. Tense.
It pops out. Hank hands it to himand the Cholo lights his
snoke.

CHOLO ( CONT' D)
Thanks.

And he wal ks back to his
of soneone el se sl eeping
flag flies clipped to th

j unker car, where Hank sees evi dence
in the back seat. A small Anerican
e W ndow.

Several other vehicles are parked in this REST STOP off the
interstate, nostly trucks and canpers.

Qut in the patch of grass a young boy kicks a soccer bal
around while his parents sl eep.

YOUNG BOY' S VA CE
Dad?.... Dad!

Hank smles to hinself, grabs his bag and opens his door.
| NT. REST STOP RESTROOM - MORNI NG

Hank puts away his shaving kit, buttons the cuffs of his
new y pressed cotton shirt.

EXT. FT. RUDD M LI TARY BASE - ENTRANCE -- AFTERNOON

The pickup drifts up to the guard ki osk and Hank hands the
GUARD his ID - RETIRED M LI TARY

| NT. FT. RUDD M LI TARY BASE - OFFI CE CORRI DOR
Hank waits. SERGEANT FI RST CLASS DAN CARNELLI steps out.

SGT. CARNELLI
Sgt. Deerfield?
HANK
Hank. Thanks for seeing nme, | know

you' re busy.

( CONTI NUED)
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SGI. CARNELLI
(wal ki ng himin)
You shoul d have | et ne know you were
comng; | would have cl eared sone
tinme. Bet the base has changed a
| ot since your day.

I NT. FT. RUDD - SGT. CARNELLI'S SHARED OFFI CE -- LATER
Hank and Sgt. Carnelli sit. A corporal brings in coffee.

HANK
VWhat about hi s buddi es?

SGT. CARNELLI
W asked, of course.
(re: coffee)

Thanks.

(to Hank)
A lot of nen are just com ng back
today froma 72. | don't want you

to think I'mnot concerned, but where
t hese boys have been, it's a mracle
nore of themdon't blow outta here

for a few days. For the |ast eighteen
mont hs they couldn't drink, couldn't
even flirt with a woman. They touch
down, the first thing they do is

find a bar and a girl. | expect

your son will conme stunbling in

| ooking for a shot of penicillin.

HANK
...You mnd if | had a ook at his
quarters?

| NT. BARRACKS CORRI DORS -- AFTERNOON

Men come and go in their Geen BDUs. Sgt. Carnelli and Hank
weave through the nmen. Carnelli spots CORPORAL STEVE PENN NG
22, calls to him

SGT. CARNELLI
Penni ng.

PENNI NG
Yes, Sergeant.

SGT. CARNELLI
This is Specialist Deerfield s father.

( CONTI NUED)
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12.

PENNI NG
St eve Penni ng, good to neet you,
sir. Have you heard from M ke?

HANK
No.

SGI. CARNELLI
M. Deerfield wants to take a | ook
at his son's quarters.

PENNI NG

(to Hank)
Certainly, sir. Shortcut is through
her e.

(l eads them
M ke and | go back to Bosnia, he
sure told ne enough stories about
you. He hasn't called or anything?

HANK
You find that surprising?

PENNI NG
You' d know better than ne, sir, but
| recall Mke showing up for rol
call with a collarbone sticking
t hrough hi s skin.

Penni ng spots two sol di ers ahead wat ching a foosball gane.
Calls to them

PENNI NG ( CONT' D)
Long, Otiez. This is Doc's dad.

Meet SPECI ALI ST ENNI S LONG, 22 and PRI VATE ROBERT ORTI EZ,
Mexi can Anerican, sane age.

LONG
Honor to neet you, sir.
ORTI EZ
Good to neet you
HANK
Doc?
PENNI NG

A ni ckname we gave him nade no sense.
(points to door ahead)
That's M ke's roomthere.

( CONTI NUED)
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CONTI NUED
Carnel li goes ahead and knocks, then reaches for his ring of
keys. Hank hangs back with Otiez and Long.
HANK
You boys have any idea where M ke
coul d be?
LONG
Sorry.
ORTI EZ

Must be one hell of a woman.

Sonet hi ng makes Hank take a beat before responding. For
sone reason he doesn't like Otiez.

HANK
Yeah.

LONG
Good neeting you, sSir.

Suddenly M ke's door opens frominside, revealing SPECI ALI ST
GORDON BONNER, bare-chested. He just stares at them

BONNER
Ser geant ?

SGT. CARNELLI
(taken aback)
This is Specialist Deerfield s dad,
we've cone to | ook at his bunk.

BONNER
(st eppi ng back)
Then you don't need a key. Sonebody
took a boot to it yesterday.

Carnelli checks the cracked door franme as Hank steps in.

SGT. CARNELLI
You report this to the CQ?

BONNER
Yes, Sergeant. Sorry, thought you
were sonebody trying to steal stuff.
| NT. BARRACKS - M KE' S ROOM -- CONTI NUCQUS

Bonner retreats into the adjoining bathroom Through it,
Hank sees a bedroom beyond.

( CONTI NUED)
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HANK
Your roonf?

BONNER
Yeah.
(re: bed near the wall)
That's M ke's bunk there.

Bonner goes back to his roomto finish dressing. Hank | ooks
around Mke's small room two single beds, small desks,
bedsi de tabl es and | anps.

HANK
(re: second bed)
Who is this?

SGT. CARNELLI
W | ost a man.

Hank nods. He opens the closet; all his son's clothes are
still there. He searches the top shelf, then pulls a duffel
bag out of the bottom checks the contents.

SGT. CARNELLI (CONT' D)
That's your duffel, right?

HANK
Yes.

SGI. CARNELLI
Tried to convince himto use the one
he was issued, it was |ike talking
to a wall.

Hank wal ks to the small bureau, opens it, sees the very neatly
folded, neatly pressed t-shirts and shirts squared away in

the drawer. Hank suddenly stops and | ooks around the room
just now noticing sonething by its absence.

HANK
There are no phot ographs.
SGI. CARNELLI
Sorry?
HANK
M ke' s al ways taking pictures,
emailing themto ne. | don't see
any photographs. O a canera.
SGI. CARNELLI
You saw t he door.
( MORE)

( CONTI NUED)
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SGTI. CARNELLI ( CONT' D)
Property theft is a real problem |
guess that hasn't changed since your
stint.

HANK
No.

Hank steps to Mke's bedside table. He fingers open the
Bible lying on it. The inside |leaf is stanped: Courtesy of
Chapl ain Services. He pulls open the drawer and notices a
battered cell phone hiding anongst the junk.

HANK ( CONT' D)

(re: Bible)
Mnd if | take this? Hi s nother
gave it to him | left mne at hone.

As he picks up the Bible wwth his right hand he snoothly
palms the cell phone with his left and slips it into his
pocket. He | ooks to the bathroom door and notices Bonner,

| ooki ng away, tucking in his shirt. D d he see himpal mthe
cell phone?

SGI. CARNELLI
|'"d like to, but | can't let you
remove anyt hi ng.

HANK
| under st and.

He puts the Bible back on the bedside table.
| NT. BARRACKS ENTRANCE -- DAY
Hank signs out and wal ks off toward the exit.

PENNI NG
Sergeant Deerfiel d?

Hank turns to see Penning trotting up behind him

HANK
Hank.

PENNI NG
Yes, sir. Before he left for Iraq,
M ke was seeing a girl: her name was
Jenni fer Lopez. W teased hi m about
dating J Lo.

HANK
You know where | could find her?

( CONTI NUED)
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PENNI NG
Sorry. |I'll ask around.
HANK
Thank you.

Hank turns and wal ks of f.
| NT. CELLULAR PHONE STORE -- AFTERNOON
A young SALESPERSON repl aces the battery in Mke's phone.

SALESPERSON
This thing's been around sone intense
heat .

HANK

It's been in Iraqg.

SALESPERSON
That could do it.
(tries power, nothing)
Sorry, it's dead. But | can give
you a new phone with nore features
with a two year contract.

EXT. CELL PHONE STORE PARKI NG LOT -- EARLY EVEN NG

Hank stands next to the open door of a panel van. Inside
GABRI EL, a cell phone technician sits at a bench with a
conput er and equi pment. He plugs the phone in under:

HANK
| need any phone nunbers in nenory.

Garbl ed informati on cones up on the conputer screen

GABRI EL
This is seriously fried.
(sear chi ng)
Addr ess book. You got nunbers for
Barracks, Burgers, Chicken, Jenn--

HANK
G ve ne that one.

The technician points to the screen. Hank points to the
guy's cell phone.

HANK ( CONT' D)
May | ?

( CONTI NUED)
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GABRI EL
Sur e.

Hank picks it up and dials the nunber as the technician
continues to work. Hank hears:

RECORDED MESSAGE
The nunber you have dialed is no
| onger --

Hank snaps it cl osed.

HANK
Anyt hi ng el se?
GABRI EL
Mom Pizza, TD s and Ted.
HANK
TD s?
GABRI EL

Local joint. Coulda been nore but
that's all that's left.

HANK
Thanks. How nuch?

Hank digs for his wallet. The technician studies the screen.

GABRI EL
You want the medi a?

Thi s catches Hank off guard - what nedi a?
ANGLE ON SCREEN - TI ME CUT

The phone tech clicks on an icon and a VIDEO CLI P PLAYS
There's electronic drop out and only sporadi ¢ sound, but
it's Mke's squad -- BONNER, PENNI NG LONG ORTIEZ, driving
on the road to Baghdad, singing a marching song we only hear
bits of.

The canera pans to the w ndshield, where we see the convoy
of assault vehicles. Snoldering carcasses and Iraqi tanks,
trucks and civilian autonobiles |ine their route.

M ke pushes the canera out the wi ndow and gets a shot of the
| arge FLAG nounted on a pole fixed to the H gh Back Hunmvee,
flapping in the wwnd. He pulls the canera back in and the

i mge freezes on a shot of M ke.

( CONTI NUED)



18.
CONTI NUED:

GABRI EL ( CONT' D)
That your son?

HANK
That' s M ke.

GABRI EL
Sure as hell glad they didn't get
ne.

HANK
That feeling is probably nutual.
Any nore?

GABRI EL
(taps nore keys)
Yeah, but they're real corrupted.
If you want 'em | got a program at
home that m ght be able to pull them
off, but it's real slow. Charge you
a hundred flat?

HANK
(digs out wallet)
Can you email themto ne?

GABRI EL
Sur e.

HANK
(handi ng hi m $100)
VWhere's TD s?

I NT. TD S -- CONTI NUOUS

Naked wonmen twirl on poles to unbearably | oud RAP MJSI C.

The place is jamred with off duty soldiers. The BOUNCER
points to the bar. Hank squeezes through the crowd and fi nds
the BARTENDER. He pulls out Mke's photo and shouts to be
hear d:

HANK
" m | ooking for ny son!

The bartender nods towards the crowd: "good luck." Hank
steps deeper into the club, scans the faces. He's quickly
over whel ned.

EXT. TD'S -- N GHT

As he | eaves, Hank gl ances over to a small group of nen
st andi ng between two cars.

( CONTI NUED)
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Three are Hi spani c gangbanger types, two are soldiers out of
uniformthat | ook to be scoring sone drugs. The nost
danger ous- | ooki ng gangbanger eyeballs Hank until he reaches
hi s pi ckup.
EXT. | MPERI AL MOTEL -- NI GHT
The sign boasts FREE | NTERNET.
| NT. | MPERI AL MOTEL RECEPTI ON -- CONTI NUOUS
Hank checks in.

MOTEL CLERK
You need a wake up call?

HANK
|"ve been waking up without an al arm
every norning at four a.m for the
past forty years; | think 1'Il be
okay.

MOTEL CLERK
You want to nmake the wake up calls?

Hank sm | es and heads for his room
| NT. HANK' S MOTEL ROOM - MONTAGE -- NI GHT
- Hank checks his email. H's In Box is enpty.

- Hank runs his fingers down the crease of his pants and
| ays them flat between his mattress and box spring.

- He polishes his shoes and squares them besi de the bed.
- He calls his wife. As he speaks, Hank clicks through a

fol der of photos his son emailed fromlraq, shots of him and
hi s buddi es.

JOAN (O S.)
But why woul d he | eave without telling
us?

HANK

"1l ask himwhen | see him
| NT. DEERFI ELD HOMVE - HANK & JOAN S BEDROOM -- NI GHT
Joan sits on the edge of the bed; speaks into the phone.
JOAN
Hank?

( CONTI NUED)



20.
CONTI NUED

HANK (O S.)
1'11 find him

JOAN
. Ckay.

I NT. HANK'S MOTEL ROOM -- CONTI NUOUS

Hank hangs up. Hank stops on a photo that seens to trouble
him we don't see it.

EXT. COPY PLACE -- N GHT

Quiet this tinme of night.

| NT. COPY PLACE -- CONTI NUOUS

Hank stands at the self-serve color printer as Mke's photos
spit out. Most of themare just snaps of himand his buddies.
One of themis different -- Hank picks it up.

It's a photo of what m ght be a BODY LYI NG ON THE SHOULDER
OF A ROAD, taken froma distance. The image is chilling.

FADE TO BLACK

MKE (V.Q)
You gotta get ne out of here, Dad.

I NT. HANK'S MOTEL ROOM -- NI GHT (EARLY MORNI NG

Hank wakes i n darkness, disoriented. The clock reads 3:58
AM  He switches on the | anp.

MONTAGE
- Hank snaps open the curtains.

- He pulls his bed sheets so tight you could bounce a coin
off them and folds an inpossibly sharp corner.

- A maid pushes her cart along the wal kway. Through his
bedr oom wi ndow, Hank's conputer cones to life. Hank checks
his email: no new nessages.

- He pulls a crisp cotton shirt from his overni ght bag.

- He takes the | ocal phone book fromthe drawer.

EXT. COFFEE SHOP -- EARLY MORNI NG

The first rays hit the Inperial Mtel sign. Hank steps into
the cof fee shop next door carrying the phone book.
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| NT. COFFEE SHOP -- CONTI NUOUS

He | eafs through the phone book; several pages of LOPEZes,
and a |l arge nunber of Jennifers or initial "J."

| NT. COFFEE SHOP - HOURS LATER -- DAY

Hank at the payphone, the phone book propped on the shelf,
lots of pen lines scratching off highlighted nunbers. OCNN s
coverage of last night's presidential press conference plays
on the TV in the background.

HANK
Morning, is this Jennifer Lopez? Do
you speak English?..
(hangs up, tries next)
Hello, I'"m |l ooking for Jennifer Lopez.
(beat)
Beverly H lls, thanks very nuch.

Hank hangs up. Considers. Flips through the book until he
finds a listing for ARNOLD BI CKMAN. He di al s.

ARNOLD BI CKMAN (Q S.)
Hel | 0?

HANK
Arnol d Bi ckman?

| NT. COFFEE SHOP -- DAY

Looki ng out through the glass, we see a man who | ooks I|i ke
he'd be an ARNOLD BI CKMAN get out of his canper and linp
towards the restaurant |ike a man who needs a new hip. He's
Hank' s age, but |ooks ten years older. Unlike Hank, Arnold
is no longer "fighting trim" Hank waves himover fromhis
booth. They shake hands heartily.

ARNOLD Bl CKMVAN
My God. Hank Deerfield.

HANK
VWhat the hell you doing at honme?

ARNOLD BI CKMAN
You just caught us. W're taking
off in the canper to visit the
gr andki ds.

HANK
| called you at the base --

( CONTI NUED)
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ARNCLD BI CKVAN
The base? Christ, Hank, | retired
fourteen years ago.

HANK
You did not.

ARNOLD Bl CKMAN
Al nost fifteen. How t he hell are
you?

HANK
Fine. You want coffee or a piece of
pi e?

ARNCLD BI CKMVAN
No, | can't. Helen's waiting in the
canper.

HANK
(1 ooki nQ)
That her? She |ooks as old as you
do.

Arnold has to | augh.

ARNOLD Bl CKMAN
You are still the neanest man | ever
met. So, what did you do, break an
axle and call me for a tow?

HANK
No, | was hoping you were still at
CID, | wanted a friendly face.

ARNCLD BI CKNVAN
Nei t her of your boys in trouble,
hope.

HANK
No.

ARNCLD BI CKVAN
What was the ol dest boy's nane,
Darren?

HANK
Davi d.

ARNCLD BI CKMVAN

That's right, joined the 82nd
Airborne, didn't he?

( CONTI NUED)

22.



23.
CONTI NUED

HANK
Yeah.

ARNOLD Bl CKMVAN
Tough sons of bitches. How s he
liking it?

HANK
He died. On maneuvers at Fort Bragg.
Hel i copter crash. Ten years ago.

ARNCLD BI CKMVAN
|"mvery sorry to hear that, Hank
Very sorry. The young one?

HANK
M ke. He's regular Arny, like his
dad. He's in Iraq, doing real well.
(beat)
|"mjust doing a favor for a neighbor;
her boy got in alittle trouble.
Anybody we know still there?

ARNCLD BI CKVAN
No. AlIl gone. How many tines did |
call you and say we shoul d get
t oget her ?
Hel en HONKS THE HORN. Arnol d | ooks.

HANK
She keeps you on a schedul e.

ARNOLD Bl CKMVAN
The kids are expecting us.

They slide out of the booth.
| NT. COFFEE SHOP - AT FRONT DOOR
They step up to the door, through which we see Arnold' s RV.

ARNCLD BI CKVAN
You sure there's nothing I can do?

HANK
It was just good to see your old sad
bones.

ARNCLD BI CKVAN
"' mgonna call you when we get back

( CONTI NUED)
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HANK
That'd be great.
(1 ooki ng at Hel en)
Your wife, just how old is she?

Arnol d | aughs and wal ks off. Hank waves.

EXT. BAR -- N GHT

Hank conmes out of a bar, |ooks around.

| NT. HANK'S MOTEL ROOM -- NI GHT

Hank sits sil houetted by the notel signs outside his w ndow
as he downl oads a video file sent to himby Gabriel, aka
"PhoneGuy@Eart hli nk. Net . "

ANGLE ON SCREEN

M ke plays to the canera, readies to toss a football to a
young, ragged Iraqgi kid in a Baghdad street.

M KE
(into canera)
Hi storic nonment, first tinme this kid
has ever caught a real Anmerican

football. Here we go.
He hands the canera phone to GORDON BONNER. M ke throws the
ball. The street kid catches it and he and his buddies run
away.

M KE ( CONT' D)
No, you run this way! This way!
(realizes)
Hey, that's ny ball you little fucker!
We can hear GORDON BONNER | aughing. M ke grabs for the phone.
M KE ( CONT' D)
(pi ssed but | aughing)
G mme t hat back.
And the screen freezes, end of clip. Hank |aughs.
EXT. TOAN OF BRADFCRD POLI CE STATI ON -- MORNI NG
Hank enters.
| NT. TOAMN OF BRADFORD PCLI CE STATION -- MOMVENTS LATER

Hank returns a formto JODE, the civilian worker wearing a
headset behind the desk. She gives it a quick glance.

( CONTI NUED)
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JODI E
Hol d pl ease.
(to Hank)
Your son is in the Arny.

HANK
Yes, ma'am

JODI E
(handi ng it back)
Then you need to see the Mlitary
Pol i ce.

HANK
They're pretty busy wth the war and
everything, so I'mtrying to check
t hi ngs out nysel f.

JODI E
All you can do is file a m ssing
person's report --

HANK
Fi ne.

JODI E
-- in which case you'll need to see
the Mlitary Police.

HANK
How about you let ne talk to sonmeone
who does nore than answer phones?

| NT. POLI CE STATI ON - CORRI DOR & DETECTI VE SQUAD -- DAY

Hank waits as Detectives cone and go. He rises and STEPS
| NTO THE OFFI CE, where he eyes DET. EM LY SANDERS | i stening
inpatiently to a young white woman we will call ANGE

ANG E
| don't think you understand. He
| oved t hat dog.

SANDERS
|'"'msure he did, ma'am But the dog
bit him

ANG E

A dog bites you, what do you do?

SANDERS
| really don't know.

( CONTI NUED)
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Hank tries to get a nale detective's attention; gets the
brush-off. He and anot her detective (HODGE and WAYNE) are
having too nmuch fun watching Angie deal with her doggie crine.

ANG E
You tie it up, you give it away, you
m ght even shoot it, but you sure as
hell don't pick it up by the throat,
westle it into the bathroom and
drown it in the tub! You don't think
there's sonething seriously wong

with that?!
SANDERS

Per haps he thought it was nore hunane.
ANG E

More humane?! It's a Doberman! And

he's drowning it right in front of
our son, and it's biting him and
|"m screaming for himto stop. Does
all this sound humane to you?!

Hank tries another passing detective, sane result.
SANDERS

D d your husband threaten you or
your child with viol ence?

ANG E
He'd never hurt us, he just needs
hel p.

SANDERS

Then you shoul d ask the VA about
counsel i ng.

ANG E
You don't think |I've been there? He
won't go, and he's going to hurt
hinmself, | know it!

SANDERS
| would Iike to do sonething --

ANG E

Real | y? Cause | would say you don't
gi ve a crap.

( CONTI NUED)
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SANDERS
(now pi ssed and nasty)

In fact | do, but crinmes against
dogs are particularly hard to
prosecute. Now | have soneone
wai ti ng.

ANG E
Fuck you, | ady.

And she storns out. Hank takes that as his cue to approach
and hand Detective Sanders the m ssing person's form

HANK
That kind of norning, huh?

SANDERS
(glancing at form
You have to take this to the Mlitary

Pol i ce.

HANK
Yeah, but I'mtrying to keep nmy son
out of nore trouble. Listen, | know
you' re busy, but all | need you to

do is make a call to his bank, see
if he's withdrawn any funds or used
his credit card in the | ast week.

SANDERS
Retired cop or just watch a | ot of
TV?

HANK

Mlitary Police, retired.

SANDERS
Then you know that the Arnmy has
jurisdiction over its personnel.
|"msorry, | hope you find your son.

HANK
Listen, | don't know what you think
your job is. If it is anything like
mne, it was to roll up the drunks,
tw ddl e ny thunbs and not ask too
many questions. But ny son just
spent ei ghteen nonths bringing
denocracy to a shithole and serving
his country. He deserves better
than this.

He drops the form and wal ks out.
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EXT. HANK'S MOTEL ROOM -- NI GHT

Looking in through the w ndow we see Hank on the phone. His
conput er screen shows an on-1line banking form

JOAN (O S.)
| found his old checkbook.

HANK
|s there anything witten on it?
need a password.

EXT. DEERFI ELD HOMVE - M KE' S BEDROOM -- N GHT

Through the bedroom wi ndow we see Joan at M ke's desk with
hi s checkbook, cradling the phone.

JOAN
There's nothing on it.

HANK
Are you sure?

Hank hears the sound of email arriving. He mnimzes the
bank webpage to reveal his email account and an enail from
PHONEGUY. He downl oads the attachnent.

JOAN
Which do you think it is, Hank: |I'm
blind or I just don't feel I|ike

telling you?

Silence. Hank woul d apol ogize if he could. Joan knows him
wel | enough to understand that, and not require it.

JOAN ( CONT' D)

l"mworried, Hank. [|'mreally
worri ed.
HANK
He's a good boy. He'll have a reason.

CLOSE ON THE COVPUTER SCREEN

The image quality is terrible, chunks of video are m ssing,

sonetinmes half the screen is just garbage. But nonet hel ess,
we see what M ke saw as his H gh Back Hunmvee patrolled the

streets of Baghdad in convoy.

FLASHES - out the driver's side window, no nore friendly
faces. People toss jeers, others scurry out of the way.
NOW ON SCREEN: The convoy ahead. Spot sheep herded on the
si de of the road ahead.

( CONTI NUED)
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MKE (O S.)
Bonner, | ook, there's your famly.

Bonner presents his mddle finger to the camera.

JOAN
... Hank?

Hank pauses the video.

HANK
"Il find him 1'll talk to you
t onorr ow.

And he hangs up and hits pl ay.

BONNER
Stop screw ng around.

Bonner slaps the canmera out of Mke's hand. It tunbles to
the floor and we see M ke askew.

M KE
You coul da broke it!

BONNER
Stuff it up your ass.

M KE
G mre back ny goddamm- -

BONNER
(sees sonet hi ng)
Son of a bitch.

M ke's head snaps to the w ndshi el d:

M KE
Fuck!

BONNER
Don't stop! Don't fucking stop!

M KE
VWhat do | do?!

BONNER
Speed up!

M ke stonps on the accelerator and a second | ater we hear a
smal|l thud as sonething hits the grill and then rolls under
the vehicle's undercarriage. They drive on in silence.
Bonner's hand reaches down and turns off the canmera phone.

( CONTI NUED)
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The screen goes BLACK. The SILENCE is punctured by the sound
of a sharp inhale as..

I NT. HANK'S MOTEL ROOM -- N GHT

Hank wakes, startled. He nust have fallen asl eep, but he
can't recall. He checks his watch: 7 PM He sits up

| NT. POLI CE STATI ON - CORRI DOR & SQUAD ROOM -- NI GHT

Sanders returns froman interview Several detectives hustle
past her, including Hodge and Wayne. She calls after them

SANDERS
VWhat' s goi ng on?

DETECTI VE HODCGE
Don't you worry. If it's an aninal -
related crime we wll call you in.

She enters the DETECTI VE SQUAD ROOM It's enpty, just a
ringi ng phone. She wal ks to her desk as DETECTI VE NUGENT
cones out of the nmen's room zipping his fly and pulling on
hi s coat.

SANDERS
VWhat's up?

DETECTI VE NUGENT
They found body parts out on Mesa
Luna Road.
(off her sick feeling)
Don't think the parts are actually
on the road.

SANDERS
That's conforting, Nugent.

| NT. | MPERI AL MOTEL RECEPTION -- NI GHT
Hank enters. The notel clerk is watching TV, war coverage.

HANK
Do you have an iron?

MOTEL CLERK
Peopl e keep stealing them Wrld's
gone crazy.

HANK
You have a good hardcover book?
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EXT. MESA LUNA ROAD -- NI GHT

Police vehicles sit on the shoulder, lights flashing.

Fl ashl i ghts sweep the acres of tunbl eweed and scrub brush as
a couple of dozen nen search for evidence. Sanders steps up
to a small clearing, the remains of a fire. Evidence flags
mar k spots where bones remain. Sanders kneels to inspect a
charred bone; notes where it was shattered. Behind her,
Wayne addresses a uniforned cop.

DETECTI VE WAYNE
| need nore evidence markers.

coP
You got all that we have.

SANDERS
Strai ghten out sone coat hangers and
buy Di xie cups to stick on the end
of them
(hands cop a bill)
And get a receipt.

DETECTI VE WAYNE
(trudging off)

Coyotes had a field day with this
one; bones are scattered half a mle.

Sanders nods and noves off. Approachi ng headl i ghts get her
attention -- a Mlitary Police vehicle pulls up and parks.
Two officers step out and survey the scene.

| NT. HANK' S MOTEL ROOM -- NI GHT

Hank washes his cotton shirt in the sink.

EXT. MESA LUNA ROAD - FIELD -- N GHT

Sanders notices sonething hidden in the brush. Mtions for

a CSI Tech to hand her a coat hanger and a Dixie Cup. Plants
it next to:

CLOSE ON A SEVERED WRI ST AND HAND

bl ackened, the fingers and nuch of the flesh burned away.
t 00.

ANGLE ON SANDERS

SANDERS
Sean?

The phot ogr apher joins her.
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| NT. HANK' S MOTEL ROOM
Hank stretches the wet shirt flat over the bureau.
EXT. MESA LUNA ROAD - FIELD -- N GHT

d ancing back to the road, Sanders sees her imredi ate senior
Lt. Burke, standing with CH EF OF POLI CE SI MON BUCHWALD, who
| eans on his car. He doesn't |ook happy to be here.

An unmarked CI D sedan drifts to a stop and two plain clothes
Arny investigators step out. By his bearing, LT. Kl RKLANDER
is clearly the one in charge. They join the uniformed MPs

al ready on scene, who are standing wth Detective Hodge.
Sanders has seen this before and knows what is happeni ng.

Lt. Kirklander hands a hundred foot tape neasure to the MPs.
SANDERS
heads toward the police chief and her |ieutenant.

CH EF BUCHWALD
(to Sanders)
Anyone el se fromthe office com ng?
| could swear we have a coupl e of
secretaries who haven't shown up
yet .

Det ective Hodge grins as he returns fromhis tete-a-tete
with the MPs. In the background the two MPs stretch the
measuring tape fromthe center of the road into the field.

LT. BURKE
Tell me good news, Hodge.

DETECTI VE HODGE
Looks as if the victimwas killed by
that fire site, then his body was
chopped up and burned. Aninmals
scattered the parts.

CH EF BUCHWALD
And you're smling like an idiot
because?

DETECTI VE HODGE
The base bought this field fromthe
city two nonths ago. City property
only extends fifty feet fromthe
center line of the road. Don't think
it's our body, Chief.

( CONTI NUED)
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They Il ook to the field, where one of the MPs is driving a
surveyor's stake into the ground at the fifty foot mark.
The burn site is well past that mark.

CH EF BUCHWALD
Hal | el ujah, let's go hone.

The Chief gets in his car and drives off. Lt. Burke calls
in the troops as nore Mlitary Police vehicles arrive.

LT. BURKE
Wap it up, fellas, the boys with
the shiny buttons are comng in!

Sanders notices Lt. Kirklander playfully flip Burke the
finger. Burke smles as he walks off -- it's obvious these
two are buddi es. Burke passes Sanders and Kirkl ander notices
her watching. She turns away, Kirklander goes to work.

I NT. HANK' S MOTEL ROOM -- NI GHT

Hank picks up the hardcover book and runs the sharp edge
along the wet shirt to press out the winkles.

EXT. MESA LUNA ROAD -- NI GHT

Sanders watches the police nove out and the mlitary take
over. She gets in her car and drives off.

I NT. HANK'S MOTEL ROOM -- N GHT

Hank hangs the shirt up on the shower rod and turns off the
light.

| NT. HANK' S MOTEL ROOM -- EARLY MORNI NG

Hank swings his |legs over the edge of the bed. It's still
dark. The clock glows 6:17 AM He |ooks at it oddly, checks
his watch to nmake sure it's right.

| NT. HANK' S MOTEL ROOM - BATHROOM -- EARLY MORNI NG

Hank | athers with soap and shaves. Sees that he's nicked
hinmself. Hates that. He sticks a dab of paper on the cut.

| NT. HANK' S MOTEL ROOM -- EARLY MORNI NG
The sheers glowwith the early |ight as Hank nmakes his bed.
EXT. | MPERI AL MOTEL -- EARLY MORNI NG

The sheers are open now as Hank steps out and into the path
of the MATRONLY ASI AN HOUSEKEEPER wi th her cart.

( CONTI NUED)
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She | ooks into Hank's room then turns and repeatedly bows
her thanks to him

| NT. COFFEE SHOP -- MORNI NG

Hank eats his usual breakfast, watching the war news on CNN
as he adds itens to the list on his neatly witten pad. He
notices bl ood sneared on his hand and white cuff and realizes
hi s neck is bl eeding again.

EXT. | MPERI AL MOTEL -- MORNI NG

Hank returns to the notel. As he gets to his door, he hears
a car door close, sees an arny officer in full dress uniform
approaching. Call him CAPTAI N OSHER

CAPTAI N OSHER
M. Deerfield? JimGsher, can |
have a word?

HANK
Come in, 1'll just be a mnute.

Hank steps into...
| NT. HANK' S MOTEL ROOM - BATHROOM -- CONTI NUOUS

He grabs a wad of toilet paper and holds it to the cut,
putting pressure on it for a nonent. He tries to focus on
that small task and block out the man in the other room

I NT. HANK'S MOTEL ROOM -- CONTI NUOUS

Hank opens the bat hroom door and stops, as he sees: Captain
Gsher standing at attention, holding a salute. Hank awkwardly
returns it.

CAPTAI N OSHER
Sir, | regret to informyou a body
was found last night. Upon
investigation we believe it to be
the remai ns of your son, Speciali st
M chael Deerfield.

The officer drops his sal ute.

HANK
Right. They'll need ne to identify
hi m
CAPTAI N OSHER
.No, sir

( MORE)

( CONTI NUED)
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CAPTAI N OSHER ( CONT' D)
They' ve determ ned identity in other
ways. | believe partial fingerprints.

HANK
VWhat do you nean, partial? Wat
happened to hin?

CAPTAI N OSHER
|"'mnot at liberty to say, sir, but
soneone from -

HANK
| want to see his body. Now.

| NT. POLI CE STATION -- DAY

Det. Sanders sits restlessly at her desk, unable to keep her
m nd on the work before her. She stands and steps away.

I NT. FT. RUDD - HOSPI TAL - ARMWY ME.'S OFFI CES -- DAY

Hank rounds the corridor with Lt. Kirklander, who tries one
|l ast tine.

LT. KI RKLANDER
Sgt. Deerfield, this isn't necessary
and it's not the way you want to
remenber your son.

HANK
Maybe not, but it's the way he left
this earth, so | don't see as | have
a choi ce.

Ki rkl ander sees Hank won't be di ssuaded. An Arny MEDI CAL
EXAM NER in a | ab coat approaches. Kirklander nods to him

| NT. POLI CE STATION -- DAY

Sanders hovers in the doorway of a small cubicle, where the
pol i ce photographer's printer spits out the evening's crine
scene phot os.

Sanders is drawn into the cubicle, nesnerized by the gruesone
color pictures. W intercut Sanders watching these inmges
come out of the printer with the foll ow ng scene:

INT. FT. RUDD - HOSPITAL - ARW ME.'S LAB -- DAY
Hank and Kirkl ander stand on one side of a |arge stainless

steel table, the Arny Medical Exam ner on the other. Between
themlie the charred renmmins. Ki r kl ander wat ches Hank under:

( CONTI NUED)
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MEDI CAL EXAM NER
Wor ki ng backwards: the carbon patterns
show that the body was di snenbered

before it was burnt. It appears a
knife or simlar tool was used; but
the bl ade was dull, nmany of the joints

are shattered rather than severed.
The burn patterns tell us the
di snmenbered parts were stacked and
doused with an accelerant in an
attenpt to incinerate the body;
ridi cul ous because you need an oven
to approach an effective tenperature.
Wi ch neans nost of the tissue would
have been | eft intact, so the damage
is largely a result of scavengers
stripping the bones.

(we see the teeth marks)
Cause of death is going to take nore
time to determne, but there's
evi dence of nultiple stab wounds.

HANK
How many?

MEDI CAL EXAM NER
"' msorry?

HANK
How many wounds?

MEDI CAL EXAM NER
Wth nost of the flesh m ssing we
can only count the blows that made
i npact with a bone.

HANK
How many of those are there?

36.

Only now does the nedical exam ner begin to understand the

obvious, that he's telling al

He checks

hi s pad, | ooks up.

MEDI CAL EXAM NER
... Forty-two.

HANK
(beat)
One knife or several ?

MVEDI CAL EXAM NER
. One.

this to the corpse's father.
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| NT. POLI CE STATION -- DAY

The police photographer returns to his cubicle, not
particularly surprised to see Sanders standing there.

SANDERS
You gonna turn these over to the
Arny?

PCLI CE PHOTOGRAPHER
Tried to. Said they took their own
photos. They didn't say it in a
ni ce way.
He drops theminto a file and puts themin a drawer.
I NT. FT. RUDD - HOSPI TAL - CORRIDOR NEAR ME.'S -- DAY
Ki r kl ander and Hank round the corner fromthe ME. 's office.

LT. KI RKLANDER

If it's all right, 1'd like to give

you a call tonorrow, before you go

home, | have a few questions that--
HANK

Ask them now.

LT. KI RKLANDER
...l can check with records and answer
sonme of these things -- | take it
your son didn't own a green car?

HANK
M ke doesn't own a car.

LT. Kl RKLANDER
A notorist reported seeing a green
sedan parked on the shoul der near
the field Saturday night. One theory
is that this was a car-jacking or
robbery gone wong. There's been a
real uptick in gang activity l|ately.

HANK
l'd like to see where he died.

LT. KI RKLANDER

|"msorry, it's still an active crine
scene. |'lIl let you know as soon as
you can.

( CONTI NUED)
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HANK
Ckay.
(silence)
What el se you want to ask?

LT. Kl RKLANDER
A lot of the deaths we've seen like
this have been drug rel ated.

HANK
(wal ks of f)
Are you asking if Mke was a drug
deal er or just an addict?

LT. KI RKLANDER
| don't want to be asking anything.

HANK
You know the Arny does regul ar drug
t ests.

LT. KI RKLANDER

Not while they're in Iraq.

(produces a snmall hash

pi pe in an plastic bag)
We found this under your son's
mattress. It won't go on ny report,
but why | ask...last nonth we arrested
three soldiers trying to snuggle
heroin in fromKuwait. They'd

arranged to sell it to a | ocal Mexican
gang. | understand M ke spoke sone
Spani sh.

HANK

You think ny son could have been a
drug nul e because he spoke Spani sh?

LT. Kl RKLANDER
No, because sonebody cut off his
hands and hi s head.

Hank turns and wal ks of f. Kirklander watches, sizing him
up.

| NT. POLI CE STATI ON -- EVEN NG

Sanders pulls on her jacket and heads out. Turning into the
hal |, she spots Hank on the | ong wooden bench.

SANDERS
| am so sorry about your son.

( CONTI NUED)
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HANK
Show ne.
SANDERS
...l"msorry?
HANK

| need to see where he died.

SANDERS
It's not our case, the nurder occurred
on mlitary property.

HANK
But you know where it is.

SANDERS
There is nothing to see.

HANK
Then there shouldn't be a probl em
with me seeing it.

Sanders sees how hard Hank is trying to hide his pain.

EXT. MESA LUNA ROAD - KILLING FIELD -- N GHT

Sanders | eans agai nst her blue Ford Taurus in the sickly

yel |l ow wash of the streetlight, her car parked the wong way

on the gravel shoulder, high beans failing to illum nate
much of the field where Hank stands. Finally:

HANK
You people sure as hell know how to
tranple a crinme scene, I'll give you

t hat .

Hank squats where the body was burned and pivots, shining
his flashlight at the tunbl eweeds and scrub brush.

HANK ( CONT' D)

Suppose you figured it was a good
i dea to have everyone you ever net
park on this shoul der.

(beat)
| f your crinme scene boys had known
where to dig, they' d have found traces
of blood in the gravel here. It's
where he was kil l ed.

SANDERS

So, you don't see blood, but you
know it's there.

( CONTI NUED)
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HANK
Yes, mss. Just like |I see how his
body was dragged from here to there.

SANDERS
That's remarkable. That ground is
rock hard, but you see drag nmarKks.

HANK
You go to all the trouble of burning
a body, you don't think you'd try
and cover your path?

Hank hands her the flashlight and wal ks off across the road
toward the parking | ot and the gun store on the far side.

HANK ( CONT' D)
Going to use the restroom

Curious now, Sanders takes her flashlight and steps into the
field. Hank struts across the road. W thout | ooking back:

HANK ( CONT' D)
You might find it easier to drive
around the field. You couldn't do
nor e damage

She throws a | ook, then shines her flashlight on the ground,
finally spots a broken base of a tunbleweed -- lifts it and
pl aces it aside. She takes another step toward the fire
site and finds another broken weed and puts it aside.

EXT. D & G GUNS - PARKI NG LOT -- CONTI NUCUS
Hank crosses the parking |ot and opens the front door.
EXT. MESA LUNA ROAD - FIELD -- N GHT

Sanders lifts a last tunbl eweed out of the way and stops at
the fire site. She turns and sees the clear, tranpled path
of where the body was dragged.

INT. D& G GUNS -- N GHT

Hank waits. JO ANNE steps up to the counter. She's dressed
i ke she's looking for a man to take her away from here.

HANK
H . | suppose the MPs have been in
aski ng you questions about what
happened over in that field.

( CONTI NUED)
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JO ANNE
Yes, they have. Terrible thing.

HANK
|"mchecking it out for the famly.
You mind if | ask you if you saw
anyt hi ng goi ng on over there?

Her jeal ous husband, RANDY, approaches to check out Hank.

JO ANNE
W shed we had, we would've liked to
help. W didn't even know what it
was when we snelled it, did we, honey?

Hank doesn't show that his heart just stopped beating.

HANK
...How s that?

JO ANNE
That Sunday norni ng, when we drove
into the parking lot. W just thought
sonebody' d been bar becui ng.

RANDY
(agreei ng)
Snelled |i ke burned neat.

HANK
Thanks. Mnd if | use your restroonf?

JO ANNE
Through that door. Show him honey.

INT. D& G GINS - MEN S ROOM -- N GHT

Hank squats on the floor beside the toilet and lets the horror
of his son's body bei ng burned overwhel m hi m

EXT. MESA LUNA ROAD -- NI GHT

Returning to the shoul der, Sanders turns and spots a dog in

the field, chewing on sonething. Her stomach tells her what
that something is. She curses silently as she throws a | ook
across the road; sees Hank com ng fromthe parking |ot.

Sanders picks up a hand full of pebbles and tosses themtoward
t he dog, who bal ks but quickly returns. She throws a | ook

in Hank's direction, gauges that he hasn't noticed and tosses
anot her handful in the dog's direction. It barely even | ooks
up this tinme. Hank arrives and steps to the Taurus.

( CONTI NUED)
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HANK
You can tell your MP friends they
shoul d be | ooking for a blue car,
not a green one.

SANDERS
VWhy' s that?

HANK
Because a bl ue car under a yell ow
i ght | ooks green, doesn't it?

Hank gets in and Sanders | ooks at her car -- which | ooks
green in this light. Al nost angry at herself for not seeing
t he obvi ous, she opens her door and gets in.

She does a U-TURN and DRI VES OFF. HANK wat ches the dog in
the field.

EXT. | MPERI AL MOTEL -- NI GHT
Sanders drops himoff.

HANK
Thanks.

SANDERS
It was the least | could do.

HANK
|'d say that's accurate.

And he wal ks away, |eaving her wondering why she even tried
to be nice.

EXT. SANDERS HOME -- NI GHT

A nodest bungal ow on the outskirts of town. Sanders enters
as her sitter, LEE ANNE, | eaves.

SANDERS
Thanks, Lee Anne.

| NT. DEERFI ELD HOME - KI TCHEN -- NI GHT

Having just been told the news, Joan opens her nmouth to cry
out...but no sound escapes. Her knees won't hold her weight,
so she slides down the wall to | and gracel essly on the floor.
| NT. HANK'S MOTEL ROOM -- NI GHT

Hank sits on the bed, his back to us, the phone to his ear,
caught in the glow of the passing headlights.
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JOAN (O S.)
Wiy?  Who woul d do this? He was
just a boy. And he was al nost hone.

HANK
I"mgoing to find out.

| NT. DEERFI ELD HOMVE - HALLWAY -- NI GHT
Joan on the hall phone by the stairs.

JOAN
"1l get a plane ticket.

HANK
No.

JOAN
What do you nean "no"?

HANK
"1l bring himhone soon as | can.

JOAN
| need to see him Hank. | need to
be with M chael .

HANK
He i s gone, Joan.

JCOAN
| need to be with ny boy, Hank.

HANK
There is nothing left.

JOAN
VWhat the hell does that nean?

HANK
Joan, for once in your life can you
just take ny word for sonething?

JOAN
-- For once? For once?! | seemto
remenber ne being the one saying
"no" and you saying "it will be good
for his character!” Who won that
argunent, Hank?!

HANK

M ke was the one wanted to join,
sure as hell didn't encourage it!
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JOAN
Li ke he could ever have felt |like a
man if he hadn't gone. Both ny boys,
Hank. You could have |l eft ne one.

And with that she finally weeps, the sound so piercing and
full of pain that it goes right through Hank.

HANK
Joan?... Joan, please.
(finally)
Joan, | can't listen to you cry.
JCOAN

Then don't.
She hangs up and sits there, alone on the fl oor.
| NT. SANDERS HOVE - DAVID S ROOM -- NI GHT

Sanders lies in bed hol ding her sleeping son, DAVID. Looking
at her boy, she can't hel p but inmagine what Hank nust feel.

| NT. HANK' S MOTEL ROOM -- NI GHT

Hank sits on his bed, reading the notel's Bible, hoping to
find confort. H's head turns as he hears the SOUND of an
emai |l arriving.

| NT. SANDERS HOVE - DAVID S ROOM -- N GHT

Sanders tiptoes out and eases the door cl osed.

DAVID (O S.)
Door .

She eases it back open and | ooks in, his eyes are still
cl osed. She noves off.

| NT. HANK' S MOTEL ROOM -- NI GHT
The distorted video i mages appear on the screen.
AN AERI AL ATTACK -- NI GHT

M ke's buddi es huddl e beside a building, |ight playing on
their faces.

PENNI NG

Better hang up, Saddaam coul d be
calling. "Mke, Mke, | give up."
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M ke pans to show the explosions that |ight up the night
sky.

ON PATROL - IN THE TOM -- N GHT

The squad noves through an alley, checking doorways. M ke
and a buddy enter a house. Inside, bodies |lie incinerated
where they fell.

MKE (O S.)
-- really weird, Dad.

Their clothing is nelted into them as if heat fromthe bodies
did the damage. M ke zoons in on a hand with a book, flips

t hrough the pages, not even singed. Mke franmes the dead

man's bl ackened face. He |ooks young. M ke presses a
brightly col ored SKATEBOARD STI CKER onto the man's forehead.
No expl anation. The screen FREEZES on that i mage.

| NT. POLI CE STATI ON - DETECTI VE BUREAU -- AFTERNOON

A uni formed cop guides a young handcuffed redneck punk naned
M LLARD, 18, into the chair beside Sanders' desk. Sanders
sits in her chair reading a report. She glances up fromit,
eyes the punk, then throws a ook to the coffee area, where
Li eutenant Burke stands with Detectives Hodge and Wayne; al
three pretending not to laugh or look in her direction.
Sanders finishes reading the report, stands...

SANDERS
Stay there.
(marches over to Burke)
Excuse ne, Lieutenant, but | was
wondering how | canme to be assigned
this case.

LT. BURKE
... Wiich case?

Hodge and Wayne choke back their |aughter.

SANDERS
(re: report)
Jacob Ronald M Il ard, slaughterhouse
enpl oyee, arrested for torturing
chi ckens.

M LLARD

(calling across the room
It's no big deal, everybody does it!
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SANDERS
Everybody doesn't poke out their
eyes, asshol e!

M LLARD
Sure they do.

SANDERS
Shut up.

M LLARD

My boss just doesn't want ne hunping
hi s daught er

SANDERS
(to MIlard)
Now we are shocked beyond words.

LT. BURKE
You see the way you can draw
i nformati on out of people? People
just like you, Emly. That's how
you got pronoted fromtraffic to the
detective squad, am | right?

SANDERS
...I"msorry??
LT. BURKE

Ch, don't be. |If Wayne and Hodge
coul d have fucked their way into the
squad, they woul d have, too.

DETECTI VE HODCGE
Wayne woul d have. One of us needs
to know what they're doing.

SANDERS
Ah. See, that's what concerns ne.
Havi ng fucked ny way into this job,
| may not be qualified to piece
together this conplex of a crine. |
mean, take the murder site; | would
have never cone to the concl usion
that that soldier had been killed on
Arny property. | would have been
fooled by the signs of struggle on
t he shoul der of the road. And that
trail of broken brush | eading from
there to where he was burned woul d
have made ne think he was killed in
our jurisdiction and noved because

( MORE)
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SANDERS ( CONT' D)
the killers didn't think it smart to
chop himup right under a bright
streetlight. | would have totally
m sread the crine scene.

Silence. Nugent, sitting nearby, appreciates the nonent.
I NT. POLI CE STATION - POLICE CH EF S OFFI CE -- AFTERNOON
Sanders stands in front of Chief's desk.

CH EF BUCHWALD
No, it's good work. W needed anot her
hom cide. | nmean, we solved three
out of the last ten, another unsol ved
murder will really cenment ny standing
with the Mayor. You got sone probl em
with your fellow detectives? Fee
the need to show themup, that it?

SANDERS
No, sir.

CH EF BUCHWALD
So, it's the Mlitary Police. You
think they're a bunch of boobs and
are gonna bungl e the investigation.

SANDERS
No, sir. But let's not pretend we
don't know the Arny's real notives
for wanting this case.

CH EF BUCHWALD
When did you di scover you had these
psychi ¢ powers, Detective?

SANDERS
So, you don't believe the Arny's
primary concern will be how this
incident reflects on the Arny?

CH EF BUCHWALD
And you see this as a career nove,

is that it?

SANDERS
| don't have a career, sir, | have a
job, | take care of ny son and | do

what | amtold. But this boy died
in a ditch beside one of our streets.
( MORE)

( CONTI NUED)



CONTI NUED:

SANDERS ( CONT' D)
Soneone burned himlike a cord of
wood, |eaving the animals to chew on
his remains. Wth respect, if that
was your son just back fromlraq, |
t hi nk you woul dn't be quite as happy
about chucking the case off onto
soneone el se so you woul d | ook better
cone election tine.

CHI EF BUCHWALD
That was wth respect?

SANDERS
That was ny intent, sir.

CH EF BUCHWALD
Fi ne. "Il think about it and | et
you know.

SANDERS
Sir, every nonent we lose in this
i nvestigation is--

CH EF BUCHWALD
Didn't you just say you would do
what ever you were tol d?

SANDERS
| sonetines exaggerate for effect.

CH EF BUCHWALD
... How s David?

SANDERS
"' msorry?

CH EF BUCHWALD
Your son.

SANDERS
He's doing fine, thank you for asking.

CH EF BUCHWALD
That deadbeat ex of yours ever show
up for any of his ganmes?

SANDERS
Luckily David is pretty pathetic at
every sport he attenpts, so he wants
as few people witnessing it as
possi bl e.
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That nonment hangs there a beat |onger than it shoul d.

He tosses Sanders a w thering | ook.

CH EF BUCHWALD
That' s a shanme.

SANDERS
It's not |ike he's the boy's father.

SANDERS ( CONT' D)
And the way | see it, it's the
oddballs and msfits who go on to do
interesting things wwth their |ives.
How many fornmer high school
quarterbacks do we roll into the
drunk tank every Saturday night? A
l[ittle msery in school is a good
t hi ng.

CH EF BUCHWALD
| was first string quarterback at ny
hi gh school

SANDERS
| seemto recall you show ng ne
phot ogr aphs of such, sir.

CH EF BUCHWALD
...You are gonna keep after ne about
this Deerfield boy, aren't you?

SANDERS
| think you know what the right thing
to dois, sir.

CHI EF BUCHWALD
...Jesus H Christ.
(pi cks up phone)
H | ary, get nme Captain Fenderman at
t he base.

I NT. HANK' S MOTEL ROOM -- DAY

There's a knock on the door. Hank opens it to reveal

BONNER, M ke's squad nate.

polite.

BONNER
M. Deerfield?

HANK
CH L
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BONNER
| overheard you asking if you could
have Mke's Bible. | thought it

m ght bring you sone confort.

He hands the Bible to Hank, turns to step away.

HANK

Anybody know you t ook this?
BONNER

No, sir. | asked at the visitor

center where you were staying and
they told ne.

HANK
(beat)
Can | buy you a coffee?

BONNER
| really should get back

HANK
How about a drink?

Bonner consi ders, softens.
EXT. LI QUOR STORE -- DAY

Hank returns to the pickup with a brown paper bag. He sits
and pulls out the fifth of whisky and two D xi e cups, pours.

BONNER
To M ke.

Hank clinks and dri nks.

HANK
| need to ask you sonething. 1'd
like the truth. Was M ke doi ng drugs?
BONNER
Doc? | guess.
HANK
Chri st.
BONNER

No nore than other guys. He wasn't
i ke a heavy doper.

Hank nods, he doesn't like it but he can understand it.
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HANK
You ever see him hanging out with
anyone off the base, maybe Mexi cans?

BONNER
No, sir.
HANK
(beat)
How you adj usti ng?
BONNER
Bei ng back? It hasn't been that
| ong.
HANK
You cal |l ed your parents?
BONNER
My nom M dad and | aren't close.
(beat)
Did you two tal k much?
HANK
Sure.
(beat)
We coul d have tal ked nore.
(beat)

Did he ever say anything to you |
shoul d know?

BONNER
No, sir. | nean, you see a |lot of
stuff over there; you don't want to
tal k about it, even with your buddi es.

HANK
(knows this is true)
Yeah. But he did okay, M ke?

BONNER
He was a first class soldier. You
know M ke, loved the Arny; he couldn't
wait to get over there, save the
good guys and hurt the bad guys.
(Hank sm | es)
They shoul dn't send heroes to places
like Irag. Everything there is fucked-
up.
(beat)
Before | went, | would never say
this; but ask nme now?
( MORE)
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BONNER ( CONT' D)
They should just nuke it and watch
it all turn back to dust.

I NT. | MPERI AL MOTEL -- DAY

Through the wi ndow we see Hank get out of his pickup and
head for his door. The canmera circles until it finds the
phone, its nessage |light blinking. Hank's hand picks it up
and punches the 0 and waits.

EXT. BRADFORD Al RPORT - WHI TE ZONE -- DAY

As Hank approaches he can see there is only one person waiting
on the sidewal k: Joan, sitting on her suitcase. She stands

as the truck slows. She opens the door and gets in. Hank
drives off w thout saying a word.

I NT. FT. RUDD - HOSPI TAL - CORRIDOR BY ME.'S -- DAY

Joan and Hank stand with Kirklander in the corridor outside
the ME's |lab, by a view ng wi ndow. She nods to Kirklander.
He raps on the window, the curtain opens. W don't see what
they see, but we see Joan's face. She could never have
prepared herself for this.

LT. Kl RKLANDER
Wuld you like to sit down, ma' anf

JOAN
No, no, it's okay.
(beat)
Is that everything? |Is that all of
hi n?

LT. KI RKLANDER
Yes, nma'am

JOAN
Thank you. They nust have to keep
t hat room col d.

Ki rkl ander knows better than to question the non sequitur.
He raps on the window for themto close the curtains.

LT. KI RKLANDER
Yes, ma'am

JOAN
It | ooks cold.

Hank nods his thanks to Kirkl ander.
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LT. Kl RKLANDER
My deepest synpathies, ma' am

Hank wal ks her away down the |ong corridor.
EXT. BRADFORD Al RPORT - WHI TE ZONE -- NI GHT

The pickup pulls to the curb. Oher cars drop off passengers.
Hank | ooks to her, unsure of what to say. There isn't

anyt hing. Joan |eans over, gives hima cursory kiss, opens

t he door and wal ks away.

I NT. HANK'S MOTEL ROOM -- N GHT

Si | houetted agai nst the w ndow, Hank watches the fragnmented
i mages of war -- searching their franmes for neaning, finding
none.

EXT. COFFEE SHOP -- N GHT

Hank wal ks fromthe notel to the coffee shop next door, as

he has done every day since he's been here. This tinme he's
surprised to find the door |ocked. The JANI TOR inside speaks
t hrough the gl ass.

JANI TOR
Closed. It's Sunday.
HANK
.. lt 1s?
(beat)

| s there sonepl ace cl ose to get
sonet hi ng si npl e?

The janitor nods toward the dive across the street. The
Checker Box.

JANI TOR
Checker Box.

| NT. THE CHECKER BOX -- N GHT

The bar is alnost enpty, it's way too early for crowds.
Hank enters, walks to the bar, gets the nal e BARTENDER s
attention. He looks like a former mlitary type.

BARTENDER
What can | do you for?

HANK
Can | get a hanburger?
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BARTENDER
Just cold sandwi ches. Chicken or
chi cken.
HANK

Then chi cken.

BARTENDER
(calling into back)
Evi e, chicken sandw ch
(to Hank)
Anyt hi ng el se?

Hank slips a photo of Mke out of his jacket.

HANK

You happen to see this soldier in

here | ast weekend?

BARTENDER
Sorry. Sonething to drink?
HANK
Beer, | guess. \Watever you're
pushi ng.

The bartender
nmoves of f.
many pl easures.

pulls a glass of beer,

gives it to Hank and

Hank drinks |ike a man who hasn't all owed hinself
Bef ore he expects it,
shows up behind the bar wwth his sandwi ch on a plate.

EVIE, the waitress,
It's
Evie is md-forties,

pre-made, still in its plastic wapper.
maybe fifty, and topless. Hank freezes.
EVI E
You want mustard or ketchup?
HANK
No, thanks, ma'am
EVI E

Wman stands topless in front of

you,
insult.

(sees phot 0)
Thi s your son?

HANK

Yes, ma'am

EVI E

"ma' ant’ coul d be taken as an

(smles at his disconfort)

Handsone boy.
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HANK

|"masking if anyone saw him it
woul d have been | ast Saturday.

EVI E
Sorry. Al | recognize is the
uni form
HANK
Thanks.
Evie puts the bill down and noves off. Hank pays, takes the

sandw ch packet and | eaves.
| NT. HANK' S MOTEL ROOM -- NI GHT

Hank picks up his son's Bible and flips through it, stopping
at an underlined passage. He reads. Flips to another page,
finds nore underlined passages.

| NT. SANDERS HOVE - DAVID S ROOM -- NI GHT
Sanders tucks her son into bed.
ANGLE FROM HALL

She steps out, |leaving David s door open and the hall 1|ight
on.

| NT. SANDERS HOVE - DI NI NG ROOM -- N GHT

Sanders slips the gruesone photos of M ke's di snenbered body
parts fromthe file and studies themw th a magnifying gl ass,
the brightly colored kind that kids use to inspect insects.

EXT. | MPERI AL MOTEL -- MORNI NG

Sanders knocks on Hank's door; no response. She steps back,
| ooks at his truck and wonders where he's gone. She steps
out into the parking lot, |ooks across the street.

I NT. CO N OP LAUNDROVAT -- MORNI NG

Through the plate gl ass wi ndow we see Sanders step up. Hank
sits at the back in his white T-shirt, waiting for his clothes
to dry. He sees her approaching and opens the still-spinning
dryer, pulls out a cotton shirt and puts it on.

SANDERS
Morning. | was wondering if | could
ask you a few questions about your

son.
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HANK
| thought it wasn't your case.
SANDERS
Well, it sort of fell back to ne.
HANK

Isn't that our good fortune.

SANDERS
| was wondering if you knew if your
son had any enem es.

HANK
You nmean ot her than the thousands of
Iragi and foreign fighters who were
trying to kill himup until a couple
weeks ago?

SANDERS
Yeah.
(beat)
That shirt looks like it's stil
wet .
HANK

It's dry enough.
It obviously isn't, but Hank keeps buttoning and tucking.

SANDERS
Anyt hi ng bot hering him that you
know about ?

HANK
No. You follow ng up the gang
connection?

SANDERS
Do you have a reason to think your
son was involved in drugs or gangs?

HANK
No.

SANDERS
When did you | ast speak to your son?

HANK
Why ?

( CONTI NUED)
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SANDERS
(shows him
Capital One faxed ne a summary of
his recent credit card charges. The
day after he returned he bought sone
t ube socks --

HANK
| told hima dozen tines those are
the worst socks you can buy. No
heel , they wear right through.

SANDERS
...And then that Saturday he bought
sonme chi cken

HANK
Does it say what tinme?

SANDERS
No. No nore charges. W' re assum ng
he was killed sonetine Saturday night
or Sunday norning. W still haven't
found his wallet, but if it was stolen
we'd see a |lot nore charges on it.
St ereos, conputers, what have you

HANK
You been to the chicken place yet?

Sanders | ooks at him knows what he is asking, knows she
shoul dn't do this.

| NT. CHI CKEN SHACK -- DAY

A local chain, full of enlisted nmen. Sanders waits at the
counter for CHUCK the manager, who approaches through the
open kitchen. Hank waits behind her, unconfortable in his
danp shirt.

CHUCK
How can | hel p you?

SANDERS
(show ng her badge)
We're making inquiries about a sol dier
who was in here a week ago.

Sanders shows hi ma photograph of M ke (not Hank's).
CHUCK

You're kidding nme, right?
( MORE)
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CHUCK ( CONT' D)
(i ndicates the soldiers)
We're a block fromthe base.

HANK
Can you tell froma statenent what
time he was here?

CHUCK
It's the last four digits..
(she hands himreceipt)
1: 03 AM Sunday norning. W bil
that as Saturday. Anything el se?

SANDERS
Can you tell us what he bought?

CHUCK
Not without the actual receipt.

SANDERS
Ckay. Thanks.

Sanders takes the receipt and turns to | eave. Hank stays
there, staring at the nenu displ ay.

HANK
Your four piece dinner is $6.79.
That what nost people order?

CHUCK
That or the three piece.

HANK
(re: credit card printout)
So, with tax, $21.77 would be around
three dinners. Three people.

CHUCK
Four if it's the three piece. O
one really hungry soldier.

Hank nods and exits. Sanders follows, secretly kicking
hersel f for not asking such an obvi ous questi on.

EXT. CH CKEN SHACK -- DAY

On | eaving, Hank spies two Mexi can gangbangers hangi ng out
at the adjacent liquor store, drinking beer wwth a coupl e of
young, white toughs. Hank watches them as he strides toward
Sanders' vehicle, drawing their |ooks. Sanders catches up
to himat the car, having noticed.
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SANDERS
You know t hose guys?

HANK
No.

They clinb into the car.

HANK ( CONT' D)
So, where did he go from here?

SANDERS
Maybe he net soneone.

HANK
Yeah, maybe.

As Sanders backs out, Hank throws another |ook to the H spanic
men in the shadow of the buil ding.

EXT. CENTRAL AVE - | NTERSECTI ON -- DAY

Sanders' vehicl e approaches an intersection and suddenly
brakes hard as a CONVERTI BLE runs the opposing red |ight and
swerves onto the avenue, five nmen with buzzed hair and bottles
of beer whooping as they go. Hank waits for her to react as
their light turns red.

HANK
You haven't got a flashing red Iight?

SANDERS
Got a nice one in the glove
conpart nment.

HANK
You' re not going to do anything about
t hat ?

SANDERS

And you're going to tell nme you never
worked a mlitary town.

Hank shakes his head and | ooks out the window. Their |ight
turns green and she drives on.

EXT. | MPERI AL MOTEL -- AFTERNOON

Sanders' Ford pulls up, Hank steps out w thout saying a word.
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I NT. HANK' S MOTEL ROOM -- AFTERNCON

Hank sits at his conmputer, Googling "Mxican" and "drugs."
He clicks on various articles with headli nes about extrenely
violent crines, a photo of a beheaded corpse, and anot her of
four smling Mexican gangsters brandi shing machetes.

I NT. POLI CE STATI ON - CORRI DOR -- AFTERNOON

Sanders heads back toward her office. Slows as she sees
Lt. Bud Kirklander stepping out of the detective bureau.

LT. KI RKLANDER
There you are. | just dropped
sonmet hing off for you.

SANDERS
You di d.

LT. KI RKLANDER
W took statenents fromthe nen in
M ke's squad, thought you' d want

t hem
SANDERS
(thrown but covering)
That's great, thanks; | was just about

to call you to arrange interviews.

LT. Kl RKLANDER
Saved you the trouble.

SANDERS
How so?

LT. KI RKLANDER
The sworn statenents? On your desk?

SANDERS
You didn't think I'd want to i ntervi ew
t hem nysel f?

LT. KI RKLANDER
Listen, | was just trying to give
you a | eg up.

SANDERS
Thanks, but | sort of like to do ny
own detective work. So, this
af t ernoon good for you?

LT. Kl RKLANDER
I'mfree for |unch
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SANDERS
| try not to eat with married nen
who are obstructing an investigation.

LT. KI RKLANDER
(1 aughs)
s that what |'m doing? Listen,
read the statenents; if you stil
want to question them | wll be
glad to take the request to ny CO

SANDERS
Per haps you m sunderstood ne, Sm | ey;
this isn't a request. | want a |ist

of the men in his unit--

LT. KI RKLANDER

On your desk.

SANDERS
-- and | want to interview themthis
af t er noon.

LT. KI RKLANDER
You' re gonna have to take that up
with ny CO

SANDERS
My chief already spoke with hint-

LT. Kl RKLANDER
Vll, this one is a bit of a
jurisdictional ness.

SANDERS
There is no ness. The nurder was
commtted in our jurisdiction.

LT. KI RKLANDER
That's where it gets nurky.
(rmovi ng of f)
You read those, ginmme a ring, glad
to put in the request.

I NT. POLI CE STATION - LT. BURKE' S OFFI CE -- AFTERNOON

LT. BURKE
You don't have the sworn statements,
is that what you are saying?

SANDERS
Yes, | have the statenents--

( CONTI NUED)
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LT. BURKE
Then they're cooperating, | don't
see the problem
SANDERS
Lieutenant, | have a right to

interview potential w tnesses!

LT. BURKE
Has the Arny said you can't?

SANDERS
They said they'd consider ny request.

LT. BURKE
And that was a full ten m nutes ago?

SANDERS
--And | would like to talk to these
men before they've been coached so --

LT. BURKE
-- "coached" ??

SANDERS
-- "debriefed" so often that any
i nconsi stencies in their stories
wi Il have |ong disappeared. Being a
former mlitary man, |'m sure you've
seen that happen. Perhaps when you
served with Lt. Kirkl ander.

LT. BURKE

Tell you what, skip upstairs and cry

to your boyfriend, because |I'm just

not in the nood to give a shit.
Bur ke di sm sses her; she exits past smrking Hodge and Wayne.
EXT. MESA LUNA ROAD - CRI ME SCENE -- LATE DAY
Sanders stands at her car, staring at the field, crine scene
tape fluttering in the wwnd. She starts to feel guilty for
what she said to Hank
EXT. | MPERI AL MOTEL -- LATE DAY

Sanders pulls into the notel parking |lot, sees Hank's pickup
truck in its usual spot. She sits in her car, considering.

| NT. COFFEE SHOP -- CONTI NUOUS

Sanders approaches Hank's table. He |ooks up fromthe nenu.

( CONTI NUED)
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SANDERS
You ordered yet?

| NT. SANDERS HOVE -- EVEN NG
Sanders cooks, watching out her kitchen w ndow.
EXT. FI ELD NEXT DOOR - SANDER S P. Q. V.

Hank casts a | ong shadow as he wal ks David out into the big
field that abuts her yard. David isn't happy.

DAVI D
|"ve seen everything out here.
HANK
So, you know everything about this
field.
DAVI D
Yes.
HANK
You been out here at night?
DAVI D
Yes.
HANK
When it's pitch bl ack?
DAVI D
Yes.
HANK

So, if you were out here, in the
pitch black, not a nmoon in the sky
or alight in the house, you could
find your way hone.

DAVI D
(poi nts)
It's right over there!

HANK
Ckay.

Hank pulls a hanky out from his pocket, ties it around the
boy' s eyes.
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I N HER KI TCHEN - SANDERS

Can't take her eyes off them She turns off the pot that's
boi l i ng over.

QUT I N THE FI ELD - HANK
Turns David around, blindfolded. Stops him

HANK
So, where is it now?

David points in the opposite direction. Hank lifts the

bl i ndfold, shows him David swi ngs and points to the house
as if he always knew where it was.

SANDERS

Sm | es at her son's stubbornness.

BACK W TH HANK AND DAVI D

HANK
Cl ose your eyes, feel the wind on
your face.

DAVI D

There is no w nd.

HANK
You' d be surprised. And you want to
know a secret? This tinme of night,
when it's calmlike this, the w nd
is al nost always noving the sane
way. Cl ose your eyes.

(beat)

Can you feel it?

Davi d touches his cheek.

HANK ( CONT' D)
Open your eyes. Look at your house.
(David turns to face it)
Cl ose your eyes again. Wiich way is
the wi nd com ng from now?

Davi d touches the back of his neck.

HANK ( CONT' D)
There you go.

( CONTI NUED)
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He pulls the handkerchi ef down over the boy's eyes, spins
hi m around, forwards and backwards, nuch nore than the first
tinme.

HANK ( CONT' D)
Ckay. Find your way hone.

David slowly turns until he can feel the slight breeze on
his neck, then starts walking directly toward the house.
Hank stays squatted, watching.

FROM HER W NDOW
Sander s wat ches, noved.
| NT. SANDERS HOVE - DI NI NG ROOM -- NI GHT

Hank and David in their seats. Sanders puts the food on the
table and joins them

SANDERS
Ckay, nen, dig in.

Hank cl oses his eyes, clasps his hands and says grace
silently. David watches himclosely, closes his eyes and
mmcs him Sanders watches. Hank opens his eyes and reaches
for the platter to serve.

HANK
May | ?

SANDERS
Pl ease.

| NT. SANDERS HOVE - KI TCHEN -- NI GHT

Hank scrapes his plate. David fills up the sink to wash the
di shes. Sanders steps in.

SANDERS
(to David)
No. Qut. Go get ready for bed.
DAVI D
| can do it.
SANDERS
Yeah, and you can al so get your butt
i n bed.
(to Hank)

You want to do ne a big favor, read
hi m sonme of his book?

( CONTI NUED)
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Hank gives her a | ook which says he'd nmuch rather do dishes.
| NT. DAVID S BEDROOM -- NI GHT

As viewed fromthe kitchen, through the open door. David is
in bed, Hank sits on the edge, silently reading The Chronicles
of Nar ni a.

DAVI D
...You' re supposed to read it to ne.

HANK
| can't understand a word of it.

DAVI D
Do you know any stories?

HANK
"' mnot nmuch of a storyteller.

DAVI D
Then read the book.

Hank consi ders, thinks of sonething.

HANK

You know where your nane cones fronf?
DAVI D

My not her.
HANK

Before that. You're naned after
King David. Your nother never tell
you that?

(Davi d shakes his head)
Yeah, that figures.

SANDERS

listening fromthe kitchen reacts, but chooses not to
i nterrupt.

I N DAVI D S BEDROOM

HANK ( CONT' D)
There were two arm es assenbl ed, the
| sraelites and the Philistines; they
were both on hills, with the Valley
of El ah between them That's a pl ace
in Palestine. You know where that
is?

( CONTI NUED)
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Davi d shakes hi s head.

HANK ( CONT' D)
It doesn't matter. Anyway, the
Philistines had a chanpion, a giant
named Coli at h.

DAVI D
There's a robot naned Goli at h.

HANK
This wasn't him Anyway, every day
for 40 days, CGoliath strode out into
the field and chal | enged sonebody
fromthe other side to fight him
and nobody woul d. The strongest and
bravest warriors that the king had
were all too scared.

DAVI D

Why didn't they just shoot hinf
HANK

They didn't have guns.

(beat)

They had arrows, but there are rules
to conbat. You don't shoot sonebody
who is challenging you to fight with
a sword. So, this kid, not nuch

ol der than you, he cones delivering
bread. And he says to the king,
“I"1l fight Goliath."

DAVI D
No way.

HANK
True story. So, the king dressed
David in his own arnor, but it was
much too big and heavy. So, David
takes it off. He |ooks around and
finds five snmooth stones, about yay
big. He steps into the field, wth
his slingshot in his hand. And
Goliath cones running, yelling, this
horrible scream And David lets fly
the stone. And hits himin the
forehead. Cracks his skull. And
&oliath falls down, dead.

DAVI D
So, he shot him

( CONTI NUED)
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HANK
Wth a rock, that's not the sa
thing. You know how he was ab
beat hi nf?

Davi d shakes his head, enthrall ed.

HANK ( CONT' D)
First thing David had to fight
his own fear. He beat that, h
Goliath. Cause when Goliath c
David just planted his feet, t

68.

nme
le to

was
e beat
har ged,
ook

aim and waited. You know how much
nerve that took? A few nore steps

and Goliath would have crushed

hi m

And then he threw the rock. That's

how you fight nonsters. Lure
close to you, look "emin the
and smack 'em down.

DAVI D
You fight a | ot of nonsters?

HANK
Sur e.

DAVI D
...You win?

HANK
If I didn't, I would have been
crushed, right?
David sees the | ogic. Nods.

HANK ( CONT' D)
Ckay then. You go to sleep.

He turns off the Iight and | eaves, cl osi
him casting the roominto darkness.

IN THE KI TCHEN AND HALL
SANDERS

em
eye

ng the door behind

He likes to sleep with that door

open.

HANK
He' || be okay.

Hank continues on into the dining room
Davi d' s bedroom door, expecting her son
open it.

Sanders | ooks at
to call for her to

( CONTI NUED)
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When he doesn't, she goes back into the kitchen and picks up
the coffee pot. As she's passing through the hall again,
she hears his small voice.

DAVID (O S.)
Door .

She steps to it, eases it open.

DAVI D ( CONT' D)
Not t hat nuch.

SANDERS
Ckay.

That's sonmething. She eases it al nost closed and heads off
to

THE DI NI NG ROOM

where she pours them both a cup, deciding not to nention the
bedr oom door.

SANDERS ( CONT' D)
You know that story isn't true.

HANK
O course it's true. It's even in
t he Kor an.

She decides not to argue.

HANK ( CONT' D)
Can | read the nen's statenents?

SANDERS
No. And there's nothing in them
that' Il help. The last tinme any of

the men saw M ke was Sat ur day
afternoon, before he | eft base.

Hank takes this in, |ooks out the window, trying to put this
all together. After a nonent:

SANDERS ( CONT' D)
You're a good father. You don't
have to prove you loved him |I'm
sure he knew.

| NT. HANK' S MOTEL ROOM -- NI GHT
Hank checks his email - no nessages. He notices the corner
of the bed is slightly untucked.

( CONTI NUED)
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He strips the bed and starts to remake it. H's PHONE RI NGS
He picks it up.

JCOAN
H . You okay?

HANK
Yeah, just about to call you.

| NT. DEERFI ELD HOVE - KITCHEN -- N GHT

She | ooks to the counter, where a parcel sits wapped in
wri nkl ed brown paper.

JCOAN
A package canme from M ke.

HANK
(suddenly interested)
What ki nd of package?

JOAN
| don't know, Hank, a package. He
addressed it to hinmself. | thought

| should open it.

Pictures of cocaine run through his head.

HANK
No.

JOAN
Wy not ?

HANK

Does it look like it's been opened
by custons or the mlitary?

JCOAN
How woul d I know? No. Wy shoul dn't
| open it?

HANK

Just don't. Wait.
(an excuse)

We'll open it when | get hone.
(beat)

Pl ease. Put it soneplace safe.

JCOAN
Okay, Hank. Good night.

She hangs up.
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I NT. HANK'S MOTEL ROOM -- N GHT

Hank wat ches anot her video, images of Mke's platoon on patrol
as they cone across a burnt bus, the inhabitants just cinders.

MKE (V.Q)
Dad? You there dad?
(beat)
Sonet hi ng happened, Dad.
| NT. HANK' S MOTEL ROOM -- MORNI NG

Hank wakes and bolts upright, panting, sweating. He checks
the clock: 8:06, but the roomis dark.

ANGLE ON CURTAI NS
He rips open the blackout curtains and is blinded by |ight.
| NT. COFFEE SHOP -- DAY

Hank ignores his food and sifts through the photos he printed
at the copy place: proud warriors striking poses, squad nates

goofing around. Iraqis -- groups of blurred civilians, shot
fromthe noving H gh Back Hunvee; detainees, |ined up facing
a wall, hog-tied on the ground, squatting wth hands on heads.

Always in groups, the canera never singling out one person.
That is, except for the photo of the body on the side of the
road. Hank stares at it, trying to figure out why it bothers
hi m

EVIE (O S.)
Hi .

Hank | ooks up to see Evie, the topless waitress. He stares,
obvi ously not recogni zing her dressed |i ke a regular person.

EVI E (CONT' D)
Evie, fromthe bar. "Mp' ant ?

HANK
Oh, hello, sorry.

He slips the photo of the body under the stack of others.
An awkward nonent.

EVI E
| saw the picture of your son in the
newspaper. Wen you cane in, |
t hought he was just missing. |'m
sorry.

( CONTI NUED)
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HANK
Thank you.

She notices the top 8x10 photo, the posing warriors.

EVI E
That hi nf?

HANK
Yeah.

EVI E
May | ?

She swivels the photo to ook at it.

EVI E ( CONT' D)
Ni ce eyes. Takes after his father.

She | ooks at the next, and the next. Hank becones concerned
that she'll see the photos of the bodies. Evie stops on a
photo of M ke and Steve Penning, arns around shoul ders.

EVI E ( CONT' D)
Hm | renenber.

Hank | ooks. Then to her.
EVI E ( CONT' D)
| work at another club on weekends.

He was there. Wuld have been
Sat urday ni ght.

HANK
You renenber who he was with?

EVI E
You only renenber the ones that tip.

HANK
VWat's the nane of the cl ub?

I NT. PUSSY'S -- EVEN NG

Hank places a photo of M ke and Penning atop sonething that
reads "Pussy's."

BOUNCER (O . S.)
They were here.

WDEN to see the club, too early to be busy. The security
moni t or beside them flashes from one view to anot her.

( CONTI NUED)
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HANK
Both of then? Saturday night.

BOUNCER
Them and their buddies. W had to
t hrow t hem out.
(nods to phot o)
That one was harassi ng one of the
dancers. Real asshole.

HANK
(poi nting out Penning)
Thi s guy?
BOUNCER

The other one. You get a |ot of
assholes in here but he was going
for the prize, yelling all kinds of
obscenities at the dancers.

HANK
| think you have the wong man.

BOUNCER
You want nme to I D a guy, and then
you tell me I'"'mwong. You two
rel at ed?

HANK
What tinme did they | eave?

BOUNCER
Christ if | renmenber, but they weren't
happy about it. Two of them started
goi ng at each other in the parking
lot. Thought 1'd have to break it

up nysel f.

Hank turns for the door.

CLOSE ON THE COUNTER - AN HOUR LATER

Sanders sl aps six photos down on the counter beside the
monitors. Four of the photos we recognize. The bouncer
| abs the photos of Penning, Long and Bonner.

ANGLE ON SANDERS, THE BOUNCER AND NUGENT

She scoops themup, puts themin the paper bag that passes
as her briefcase and slaps a formand a pen onto the bar.

( CONTI NUED)
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SANDERS
Detective Nugent will wait while you
wite out your statenent.

Nugent thinks about grunbling. Sanders calls back as she
stornms out past Hank, who waits by the door.

SANDERS ( CONT' D)
| want the pen back, Nugent.

EXT. PUSSY'S -- N GHT
Hank steps out after her and she turns on him

SANDERS
This is not Saigon, this is not 1967,
you do not question w tnesses.

HANK
| figured sonmebody shoul d.

SANDERS
It must be frustrating for you, being
such a damm good i nvesti gator
surrounded by inconpetent fools.
Remi nd ne, what is it you do back in
Munr oe?

HANK
| haul gravel.

SANDERS

Now that's a shane. Think of how
many crinmes woul d have been sol ved
over the last 30 years if you' d been
on the job.

(points to front door)
When this goes to trial, the defense
is going to say you poi soned the

wel |'!
HANK

It's not going to trial.
SANDERS

- - What ?
HANK

It wasn't them

SANDERS
"' m sorry??

( CONTI NUED)
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HANK
| don't know why they lied in their
statenents about not being with him
but they didn't do it.

SANDERS
They were fighting in the parking
| ot --!

HANK

--That was blowi ng off steam You
haven't been to war, so you wouldn't
understand this. But you don't fight
besi de a man and then do sonet hi ng
like that to him

SANDERS
That's quite the world you live in.

HANK
(wal ki ng of f)

Ask themwhy they lied. There wll
be a reason.

Sanders watches himget into his pickup, stunned by his
arrogance.

EXT. FT. RUDD M LI TARY BASE - ENTRANCE -- N GHT

Sanders funes as she waits. Traffic goes in and out.
guard hands her back her I D and waves her on.

I NT. USACI D OFFI CE - | NTERVI EW ROOM -- N GHT

Sanders and Kirklander sit across from Penning.

SANDERS
So, you were there.
PENNI NG
Yeah.
SANDERS
So, why did you lie?
PENNI NG
It's conplicated.
SANDERS
Way don't you just tell ne what

happened?

( CONTI NUED)
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PENNI NG
It was no big deal. W' d been
dri nking, and M ke had been acting
really weird. Getting really angry.
And he's not saying why. But he
starts insulting this stripper,

mean, it was dunb, he nade sone crack,
she cracked back and he starts talking

trash. So they toss us out. And
we're getting in the car and Bonner
is all pissed and saying M ke can
wal k. M ke grabs him they start
going at each other. But it was
just the kind of stuff they did all
the time -- the whole macho warri or
crap. Nobody got hurt. W got in
the car, drove around for a while,

then went to the chi cken shack, across

fromthe base. M ke bought, for
getting us kicked out.

SANDERS
VWhat tinme was that?

PENNI NG
| don't know, around one. Then we
cane back here.

76.

Upon hearing this Kirklander stands and | eaves the room

This doesn't go unnoti ced.

SANDERS
Al of you?

PENNI NG
.No, just the three of us.

SANDERS
Way did you | eave himthere?

| NT. USACI D OFFI CES - | NTERVI EW ROOM -- NI GHT
Speci ali st Long has replaced Penni ng.

LONG
Why ?

SANDERS
That was the question.

Kirkl ander enters with a thin manilla envel ope,
puts it on the table in front of himface down.
hi m and consi ders before answeri ng.

sits and
Long eyes

( CONTI NUED)
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He stares

LONG
W were wasted, we had enough, but
M ke wanted to find sone neth.

SANDERS
He wanted to buy drugs.

LONG
Yeah. Like he needed to be nore
fucked up, pardon ny | anguage, nma' am

SANDERS
And you think that's what happened
to him He went |ooking for drugs
and ran into the wong peopl e?

LONG
Who knows? M ke al ways had "secrets.”
Over there he was al ways sneaki ng
of f somewhere, by hinself. He didn't
really get along well wth people.

SANDERS
So, you were thrown out of the strip
club at el even, you show up at the
chi cken shack at one. What did you
do for two hours?

LONG
Drove around. Looking for a party
or wonen, |ike they were going to
hold up a sign

SANDERS
You stop anywhere?

LONG
Yes, ma' am

SANDERS

... Now you want ne to guess.

LONG
We found a hooker on 10 M| e Road
and she blew all four of us.

SANDERS
Do you renenber her nanme?

at her, the question being ridicul ous.
LONG
No, ma'am

( CONTI NUED)
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SANDERS
So, why didn't you say this when you
wer e questioned?

| NT. USACI D OFFI CE - | NTERVI EW ROOM - - NI GHT
We realize she addressed that question to Gordon Bonner.

BONNER
Because we didn't think Mke would
want his parents to know.

SANDERS
...You didn't want his father to
know he got a bl ow job?

BONNER

And was buying drugs. | wouldn't

want sonebody telling ny parents.
SANDERS

So, what was the fight about?
BONNER

M ke was in sone dark nood, | don't

know why. Then he started saying
nasty things to that stripper.

SANDERS
Li ke what ?

BONNER
Just stuff |I'mnot going to repeat.
The woman's a stripper, not sonething
on your shoe.

SANDERS
Qut in the parking lot, Penning said
M ke cane at you sw ngi ng.

BONNER
M ght have, don't recall. W thought
finding himsome sort of sex would
cal m hi m dowmn. But not M ke.

SANDERS
You didn't like himmuch, did you?
You got in a lot of fights.

BONNER
There were people | |iked better.

( CONTI NUED)
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SANDERS
So, what was different about that
night? Ws it just that you had a
kni fe?

BONNER
| want to kill someone, | don't need
a knife, ma' am

SANDERS
So, you never killed anyone with a
kni f e.

BONNER
Don't believe | said that.

SANDERS
But | guess in Iraqg things were
different. Soneone nakes you nad,
you could deal with it.

BONNER
You | ost nme.

SANDERS
It's a different world. You have
power .

BONNER
You' ve obvi ously never been in the

Arny.

SANDERS
You have weapons, authority; you put
men face down in the dirt, step on
their backs, kick in their doors.
Sonmeone cones running at you, you
kill him You have to, right? Quy
coul d have a bonmb or a gun, you kil
himfirst.

BONNER
You make the call.

SANDERS
Wman wal ks toward you scream ng
won't stop, does she have a bonb?
Not a lot of tinme to think. You
react or die. Ever have to stab
soneone?

BONNER
If I didit wouldn't be your business.

( CONTI NUED)
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Ki rkl ander switches off the tape recorder.

SANDERS
You're there one day, here the next;
sonebody cones charging at ne, 1'd

be reaching for a weapon.

LT. KI RKLANDER
(to Sanders)
Did you notice the interview was
over?
(to Bonner)
Let's go.

Sanders conti nues as she wal ks them out into:

THE ADJO NI NG HALL

SANDERS
Yeah, I'mfinished. |'mjust glad
none of that stuff bothered you.
Because, | tell you, | saw ny father
come home with things he did that he
couldn't live with. It pretty much

destroyed him

BONNER
Your father? What was he in, Panama?
You have no idea what we did over
there. And we did it for you

SANDERS
For me??

BONNER
So, if I were you, 1'd just say
"thanks," leave it at that and ki ss
my ass.

And he wal ks off. Kirklander stays w th Sanders.
LT. Kl RKLANDER
You happy, or do you want to convene
a war crinmes tribunal ?
Sanders turns on her heels and storns back into --
THE | NTERVI EW ROOM

-- and gathers up her stuff.

( CONTI NUED)
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SANDERS
| want the clothes they were wearing
and | want to take full body
phot ographs for cuts and brui ses.

She heads for the door.

LT. KI RKLANDER
You can have the clothes. But you
may want to glance at this.

He hands her the manilla envel ope. The way he said it nakes
her ook at it wwth curiosity. She opens it and slides an
8x10 photo out -- black and white, a frane froma surveillance
canera posted at the guard gate: Bonner's car, Bonner driving,
Penni ng and Long the passengers. The tine and date are
stanped | arge, anong other information. 1:26 AM She
under st ands the significance.

LT. KI RKLANDER ( CONT' D)

Still want then?
SANDERS
(refuses to admt defeat)
Yeah.

I NT. HANK'S MOTEL ROOM -- N GHT

He clicks on the conmputer and plays a video clip again --
sporadi ¢ i mages, nostly bl ack.

A prisoner on the floor of a humvee. A SCREAM Mke is
sayi ng sonething we can't nmake out. Anot her SCREAM

MKE (V.0O)
Leave hi m al onel!

It ends frozen on Ortiez, who stares hatefully at the canera.
The phone rings, startling him

HANK
Hel | 0?

JENNI FER (O S.)
(phone filter)
M. Deerfield? M nanes is Jennifer
Lopez. | heard you were | ooking for
ne.

I NT. FT. RUDD - HOSPI TAL -- NURSE S STATION -- MORNI NG
Hank waits uneasily at a nurses' station. A nonent |later a
nurse steps in fromthe adjoining ward.

( CONTI NUED)
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NURSE
M. Deerfield?

I NT. FT. RUDD - HOSPI TAL -- CONTI NUOUS

The nurse | eads Hank through the HALL and into a double room
where JENNI FER LOPEZ sits sideways on her bed, her back to
Hank and the nurse. A MEDI CAL TECHNI Cl AN i s hel ping Ms.
Lopez with sonething we can't see.

NURSE
Here's your guest.

JENNI FER
'l be two secs.

The nurse exits. Hank realizes the technician is fitting
Jennifer with a prosthetic arm

JENNI FER ( CONT' D)
| think it just needs to be tighter.

The technician nods and npbves off with the arm

JENNI FER ( CONT' D)
(nods toward the chair)
Pl ease, sit.

Jenni fer throws her |eg back onto the bed and Hank sees t hat
her other leg is mssing. Hank tries not to | ook.

JENNI FER ( CONT' D)
You | eft a nessage on ny Uncle Jay's

voi cemail. | guess you found out
how many Lopezes there are in the
phone book.
HANK
Yeah.
JENNI FER
| read what happened to Mke. |I'm
really sorry. He was a great guy.
HANK
Did you serve together?
JENNI FER
No |'"'ma reservist. And | don't

think you can call what | did
"serving." This happened ny first
day in Iraq.

( MORE)

( CONTI NUED)
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JENNI FER ( CONT' D)

We had no doors on our vehicle, driver

pull ed to the shoul der, |ED expl oded.
Thank God | had ny face turned away

fromit.
HANK
Yes.
JENNI FER
M ke and | nmet two years ago,
(sml es)
--at abar. 1'd had a little too

much to drink and M ke saw this guy

pawi ng ne and just laid himout.

Bam He took nme honme in a cab, didn

even try to kiss nme good night.
(sm | es again)

After that, we went out all the tineg,

until he left. He was very sweet.
(beat)

He call ed nme when he got back.

HANK
(now i nterested)
He di d.
JENNI FER

Yeah, he canme to see ne that Friday.
She lets that hang.

HANK
D d he say anything? You know,
anything that could help ne find out
who did this to hin®

JENNI FER
No. | don't think so.

HANK
How di d he seenf

JENNI FER
...I"mnot sure what | shoul d say.
| nmean, he was a great guy. And |
want to remenber him..l want you to
remenber himthat way.

She pauses. Hank knows not to say anything --
investigator's trick. She finally continues.

t

an old

( CONTI NUED)
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JENNI FER ( CONT' D)
He wasn't.... There was sonething in
himIl'd never seen before. | don't
think I should be telling you this.

HANK
Pl ease.

JENNI FER
When he saw ne. He laughed. | nean,
at first | thought, "great" -- |
mean, | am so sick of the synpathetic
| ooks, | aughing was sort of
refreshing. So I |aughed, too.
Then he said...not to worry; the
parts he was interested in still
worked. | didn't know what to say.

Hank takes this in. Jennifer tries to undo the damage.

JENNI FER ( CONT' D)

|"msure it was just...l don't know
what it was.

(beat)
He tal ked about you a lot, you know.
Before he left. He was really worried
he'd |l et you dowmn. Wat you thought
of hi mwas everyt hing.

(beat)
|"msorry | said those things.

Hank i s overwhel ned. He wants to reach out and touch her

hand, but

She nods.

can't.
HANK
| want to apol ogi ze on his behalf.
JENNI FER
You don't have to, |I'msure he didn't
mean it.
HANK

| appreciate the sacrifice you made
for our country.

Hank steps INTO THE HALL. His way is bl ocked by

an approachi ng gurney, another anputee. He takes another
route through the ward. He can't help glancing into the
roons, seeing all the young wounded and |inbl ess patients.
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EXT. FT. RUDD - HOSPI TAL PARKI NG LOT -- MORNI NG

Hank searches for his pickup in the parking lot, but can't
seemto recall where he left it. The canera rises to revea
Hank lost in a sea of cars.

I NT. POLI CE STATI ON - DETECTI VE BUREAU -- DAY

Sanders sits studying the files that Kirklander gave her,
finding nothing. She |ooks up and sees Hank sitting quietly
in the waiting area. Gone is his earlier arrogance, he
appears al nost broken. She stands and approaches.

SANDERS
You want to come in?

He stands and follows her to her desk, where they sit.

SANDERS ( CONT' D)
You were right, they couldn't have
done it. They were with Mke at the
chi cken shack at one.

She hands himthe fol ded page that Kirklander gave her.

SANDERS ( CONT' D)
Bonner, Penning and Long arrived
back at base twenty m nutes |ater

He | ooks at the page: a black and white frame froma security
canera at the Ft. Rudd guard gate -- Penning, Long and Bonner
in a car returning to the base. The tinme stanp reads 01: 26.

SANDERS ( CONT' D)
The field where we found M ke's
remains is a half hour away. They
couldn't have even driven there in
tinme, never mnd anything el se.

HANK
They |l eft himthere alone, at the
chi cken shack?

SANDERS
... They say M ke wanted to buy drugs.

HANK
That's why they |ied?

SANDERS

And they say they were with a
prostitute earlier, Mke included.

( CONTI NUED)
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HANK
They didn't think 1'd seen soldiers
using prostitutes?
(Sanders shrugs)
They have no i dea where M ke went
when they left him who he net?

SANDERS
No.
(re: files on her desk)
| have statenents from every ot her
man in his squad....

HANK
May | see thenf

She hands them over, he leafs through them

SANDERS
If they're to be believed, no one
el se saw himafter dinner tine.

Nugent approaches with two evidence bags, stuffed full of
cl ot hes.

DETECTI VE NUGENT
Lab says no traces of blood on the
cl othes or their bel ongi ngs.

SANDERS
Did you | ook at those clothes? One
of the shirts still has crease marks
where it cane off the shelf.
HANK
(still reading reports)

Cl othes are cheap on the base. First
t hing you do when you get back is
toss every stitch you took with you.
There are nine nen in an infantry
squad.

Sanders tries to conprehend the apparent non-sequitur.

SANDERS
...Yes?

HANK
They | ost one man in Iraq, there
should still be seven statenents.

There are only six.

He hands the files to Nugent.

( CONTI NUED)
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DETECTI VE NUGENT
So, one of themis on | eave.

HANK
The day | arrived the Sergeant told
me all his nmen were back fromliberty.

A beat, then Sanders pulls out the |ist Kirklander gave her.

SANDERS
(to Nugent)
Read t he nanes.

| NT. POLI CE STATI ON - DETECTI VE BUREAU -- CONTI NUCUS
At NUCGENT' S DESK, Nugent on the phone.

DETECTI VE NUGENT
This is Fred Gainley at the Buxton
Sheriff's office. You mssing a
man? Because | have Robert Otiez
here on a Drunk and Di sorderly who
says he's one of yours.

I NT. SGTI. CARNELLI'S OFFI CE

SGT. CARNELLI
Thanks, 1'll send soneone over to
get him

| NT. POLI CE STATI ON - DETECTI VE BUREAU
Nugent hangs up, turns to Sanders and Hank.

DETECTI VE NUGENT
He's AWOL.

SANDERS
Check for priors and warrants. And
see if he owns a car.

m nal record appears on the

Nugent types. ROBERT ORTIEZ' cr
illain witten all over it.

screen, his arrest photo has v
| NT. POLI CE STATI ON - NARCOTI CS & GANG DI VI SI ON

Sanders speaks with detective Manny NUNEZ, narcotics and
gang division. Hank waits at a distance, |istening.

DETECTI VE NUNEZ
( MORE)

Local boy.

( CONTI NUED)
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Det ecti ve

DETECTI VE NUNEZ ( CONT' D)
| first arrested Bobby Otiez when
he was fourteen for drug trafficking.
He got bail and the w tness
di sappeared. Coupl e of m sdeneanors
after that, then a year and a half
ago we liked himfor drug snuggling.
Suddenly he gets patriotic and joins

up.

SANDERS
How the hell did they let himin the
Arny?

88.

Nugent enters with a sheet of paper, passing Hank.

DETECTI VE NUNEZ
No felony convictions. And they've
been | owering the standards every
nmonth since this thing started.

DETECTI VE NUGENT
He has a 1999 Chevrol et Malibu
regi stered in his nane.

SANDERS
VWhat col or?

DETECTI VE NUGENT
(checks)
Bl ue.

Sanders shares a | ook with Hank.

SANDERS

Not enough for a warrant.
HANK

He's AWOL.
SANDERS

Army can go after him we can't.

DETECTI VE NUGENT
(readi ng)
Four unpai d parking tickets?

SANDERS
Try Judge Gsori o.

Nugent | eaves to do so.

( CONTI NUED)



89.
CONTI NUED:
SANDERS ( CONT' D)
(to Nunez)
Any idea where he'd go to ground?
DETECTI VE NUNEZ
(grabbing his jacket)
Fi ndi ng Bobby was never the problem
ANGLE ON DOCR

Hank waits as they head out with shotguns, pulling on vests.
Sanders pauses briefly.

SANDERS
G to your notel. | will call you.

EXT. POLI CE STATION -- MOVENTS LATER

Nunez's unmarked car pulls out of the parking lot, Sanders
and Nugent right behind them As they disappear down the
street, Hank's pickup pulls out and foll ows.

EXT. BARRIO - ORTIEZ'S G RLFRI END S HOUSE -- DAY

Nugent assunes backup position at his vehicle. Sanders takes
the side door. She notes Ortiez's blue Chevy in the covered
carpark. Nunez and his partner creep up the front steps.

W TH HANK - A BLOCK AVWAY

Hi s pickup cruises up in tinme to see:

NUNEZ AND H S PARTNER

-- bang on the front door.

DETECTI VE NUNEZ
Pol i ce Departnent, open the door!

They take the door down with a ram Nunez rushes past Chol os
snoki ng dope, as his partner holds them at gunpoint.

HANK
-- is the first to see...
ORTI EZ ON THE ROOF

-- bursting out froma trap door and running along the ridge
toward the attached garage.
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AT THE SIDE OF THE HOUSE

Sanders hears feet clattering on the roof, spots Otiez just
as he junps off into the alley and di sappears. Sanders bolts
for the back yard, clanbering over junk and clinbing the

back fence.

Nunez sl ans open the back door and gives chase.
FROM A BLOCK AWAY

Hank watches the game unfold, sees Nugent run back to his
vehicle, wills himto do the smart thing:

HANK
Take the street, take the street --

Nugent wheels into the alley.

HANK ( CONT' D)
Chri st.

Hank drops the truck into gear and rolls down the street,
turning the corner and paralleling the alley.

I N THE BACK ALLEY

We can see why catching Otiez isn't easy -- this kid runs
and clinbs fences |like a goat on steroids. He bounds a fence
and junps into a backyard.

Sanders scranbles after him but stays in the alley.

Nugent swerves through the twisting dirt alley, swerving
ri ght before breaking hard at a dead end.

Nunez cones around the corner. Sanders screans that he's
"Iin the yards." Nunez junps the fence and pursues as..

Otiez leaps fromone yard to the next.
Nunez tries a fence and m sses, slamm ng back onto his ass.

Sanders keeps running...but she can see Otiez is getting
away.

OUT ON THE STREET

Hank crui ses, scanning the houses and side yards until he
glinpses Otiez. Hank sees where Otiez is going to cut
into the open. He stonps on the accelerator. Otiez bursts
out onto the street. Hank catches up to himand sw ngs open
his driver's door, slammng Otiez to the pavenent.

( CONTI NUED)
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Hank grabs his netal trucker's flashlight and | eaps out before
Otiez can scranble to his feet. Otiez's knife appears out
of nowhere, but Hank catches himwth a kick to the gut that
puts himback down. Still reeling, Otiez |unges, but Hank
catches himsquare in the jawwith the flashlight. Otiez
hits the pavenment and Hank punmel s hi m viciously.

HANK
Fucki ng wet backs; it's always knives,
isn't it? You enjoy cutting himup?
Did you?

Sanders arrives and tries to pull himoff. Reacting
instinctively, Hank el bows her in the face, breaking her
nose and sending her sprawling. He doesn't even gl ance back,
he just keeps releasing his fury on Otiez's bl oody face.
Nunez arrives a heartbeat |ater, aimng his weapon.

DETECTI VE NUNEZ
Let himgo! Stop!

But he doesn't. Nugent runs up and pulls Hank off, rolling
himto the ground; Hank struggles with Nugent, trying to get
back at Otiez.

DETECTI VE NUGENT
Hey! HEY! \What the hell are you
doi ng?!

Hank conmes to his senses and stops struggling. Sanders
struggles to her feet, holding her spurting nose.

I NT. POLI CE STATI ON - HOLDI NG AREA -- EVEN NG

Hank opens his eyes. He sits cuffed to a wooden bench. He
| ooks down at his hands, cut and swol | en.

He gl ances through the open door and sees Otiez being

rel eased froma holding cell, into the custody of two burly
MPs. They head for the exit, nmeaning they're going to have
to pass Hank. Hank tugs on the chain that binds himas they
near.

HANK
VWhat was it? You wanted himto carry
drugs for you and he wouldn't do it?
You afraid he was going to tell on
you? That it, Chico?

That did it. Otiez jerks to a stop, face to face w th Hank,
leans in close to his ear and whi spers:
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ORTI EZ
Wuldn't it be funny if the devil
| ooked just |ike you?

The MPs get him noving again. Hank calls after him

HANK
Come back here, you wetback prick
"1l show you what the devil |ooks
like.

ORTI EZ

(l'aughs him off)
Fuck you, man.

Otiez disappears around the corner with his guards.
turns and sees Sanders approachi ng, her nose swoll en,
aid over the cut.

HANK
| see you cracked himw de open.

SANDERS
Hol d out your hands.

HANK
| didn't nean to hit you.

SANDERS
That what passes for an apology in
your worl d?
(as she uncuffs hinm
He isn't pressing charges. You're
damm lucky | feel pity for you or
|'d be doing it nyself.

HANK
" m sorry.

SANDERS
Keep it.

HANK

| s anyone going to question hinf

SANDERS
| questioned him they questioned
him we searched his house, there is
no evi dence that he had anything to
do with it!

Hank doesn't know what to say. Sanders turns on her
and wal ks of f.

92.
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I NT. HANK'S MOTEL ROOM -- N GHT

Hank |lies awake in his soiled white T-shirt, staring at the
ceiling. The sheets are half off the bed. The roomis
unrecogni zably nessy.

I NT. HANK' S MOTEL ROOM -- MORNI NG

The al armcl ock reads 10: 18 AM Hank wakes to a knock on
the door. He opens it to Sanders.

SANDERS
Somet hi ng' s happened.

INT. FT. RUDD - ARW ME.'S LAB -- DAY
Sanders and Lt. Kirklander stand over the gurney.

LT. KI RKLANDER
We found himhanging in his room

A norgue technician pulls back the sheet to reveal CGordon
Bonner's horribly discolored face, his neck scarred and raw.

SANDERS
Did he | eave a note?

LT. KI RKLANDER
No.

| NT. USACI D OFFI CE -- DAY

Ki rkl ander opens a small manilla envel ope and tips the

contents into Hank's hand. It's a watch, circa 1950.
HANK
My father gave it to me when | went
to Vietnam | gave it to M ke.

LT. KI RKLANDER
It was in Bonner's pants pocket.

The thought strikes Hank as amazi ng.

HANK
...He was carrying it? He didn't
| eave a note -- he just put it in
hi s pocket and then hung hinsel f?
LT. KI RKLANDER
I"'mafraid it's as close as we're
going to get to a confession.

( CONTI NUED)
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HANK
Conf essi on.

Hank exits, disgusted.

SANDERS
Bonner's car; what color is it?

LT. KI RKLANDER
Bl ue. \Wy?

EXT. FT. RUDD - PARKING LOT -- DAY

Hank foll ows Sanders to her vehicle.

HANK
You don't kill soneone for no reason.
That watch isn't proof of anything.
SANDERS
You think your son would have given
it to hinf
HANK
It could have been planted on his
body!
SANDERS

So, why did he kill hinself, Hank?

HANK
| don't know But tell ne how he
killed Mke! He had an alibi, he
was back at the base! Wien did he
do it? Wy did he do it?

SANDERS
.1 don't know, Hank. [|'msorry.

She clinbs into her Taurus, exhausted. Hank shakes his head
and wal ks off to his pickup. Sanders' cell phone rings.
She answers it.

SANDERS ( CONT' D)
Yes?

I NT. POLI CE STATI ON - DETECTI VE BUREAU -- DAY

Nugent on the other end of the phone. He doesn't want to
have this conversation

( CONTI NUED)
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DETECTI VE NUGENT
... Renmenmber the wonan with the dead
dog?

EXT. MOBI LE HOVE PARK -- N GHT

Sanders cones around the corner and steps out onto the street
of identical nobile homes, lit by flashers from police
vehicles. Hastily dressed nei ghbors stand across the street
froma honme that lies at the eye of the storm

As she wal ks toward it, she notices a nmuscular man in his

| ate 20s, close cropped hair, sitting cuffed in the back
seat of a squad car. Several officers stand by it, snoking
and tal king. Everyone shows up for a nurder

Sanders lifts the crine scene tape and wal ks through the
open front door, which boasts an Arny service sticker.

| NT. MOBILE HOME -- N GHT

Sanders weaves through the mlling officers. Detective Wayne
catches her eye -- it's the first synpathetic | ook he's ever
gi ven her.

She keeps noving, finding Hodge in the hallway outside the
bathroom There's water all over the bathroomfloor. Small
feet poke over the edge of the bathtub. He speaks kindly.

DETECTI VE HODGE
W drained it.

Sanders steps forward until she can see Angie, the woman who
conpl ai ned about her husband drowni ng her dog, lying in the
tub, her clothes clinging to her.

Sanders squats beside the tub for fear of falling. She asks
t he question she doesn't want answered.

SANDERS
Where's the boy?

DETECTI VE HODCGE
He wasn't home, thank God. He's at
hi s grandparents'.

SANDERS
That's good.

She touches Angi e's hand.

SANDERS ( CONT' D)
That's good.



96.

| NT. HANK' S MOTEL ROOM -- NI GHT
Hank sits on the bare, stained mattress, phone to his ear.
| NT. DEERFI ELD HOME -- N GHT

Joan sits in the kitchen, staring out the back door. She
makes no nove to answer the ringing phone.

I NT. POLI CE STATI ON - DETECTI VE BUREAU -- DAY

The roomis busy and yet remarkably quiet. Sanders sits at
her desk, going through her phone log and | osing herself in
the mnutiae of her job. The civilian worker fromthe front
desk drops off a Fed Ex envel ope and offers Sanders a
synpathetic smle. Sanders opens it and goes through the
contents with little interest. It's a credit card statenent
with hard receipts attached -- various purchases M ke nade,

i ncl udi ng the tube socks and the chicken. She flips through
them and then tosses themin her out basket.

I NT. FT. RUDD - MORGUE OFFI CES -- DAY

Hank sits slunped in a chair in the corridor, waiting. An
OFFI CER steps out of one of the cubicles. Hank stands as he
approaches, hands hima clipboard to sign.

OFFI CER
The remains wll be shipped this
afternoon, if you' d please just check
t he address of the funeral hone.

HANK
It's correct.

OFFI CER
And, I'mafraid we have to keep the
skull. Until the case is officially
closed. I'msorry.

(hands hi m carbon receipt)
If | can be of any other help, please
l et me know.

Hank wat ches the young officer wal k off.
EXT. FT. RUDD - PARKING LOT -- DAY
Hank cl oses the driver door and cranks the key. The battery

is dead. He sees he's left his headlights on, stabs the
swi tch back in place and gets out.
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I NT. FT. RUDD - BARRACKS -- DAY

Hank wal ks al ong the corridor, no one around. He stops at
an open door, looks in. It's Penning. Hank thinks about
wal ki ng away, but then Penning turns.

PENNI NG
...Sir?

HANK
... You got junper cables?

EXT. FT. RUDD - PARKI NG LOT

Penni ng opens the hood of his brown N ssan and attaches the
| eads. Hank hits the ignition and the truck cones to life.
Penning wal ks to the driver's w ndow.

PENNI NG
| wanted to say how sorry | am what
happened to Mke. And | need to
apol ogi ze, for lying, about not seeing
himthat night. | just thought that,
if I were Mke, | wouldn't want ny
parents to know.

Hank nods.

HANK
You have a cigarette?

Penni ng pops out one and Hank accepts it. They |ight up.

HANK ( CONT' D)
Do you think Bonner killed hinf

PENNI NG

No. | don't know. | don't understand

any of this.
HANK

What woul d he have agai nst ny boy?
PENNI NG

Not hing. |'msorry.

(a nmonent)

M ke tell you nmuch about Bosnia?

HANK
Sone.

( CONTI NUED)
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PENNI NG
We seened to always pull sentry duty,
freezing our asses off. He used to
try and convince ne of the craziest
t hi ngs.

HANK
Try to get you to wear pantyhose?

PENNI NG
Did he tell you??

HANK
| told him Cuts the cold |like
not hi ng el se.

PENNI NG
So he wasn't |ying??

HANK
You just gotta nmake sure you aren't
shot while wearing a pair, or you'l
never live it down.

Penning has to |augh. Hank smles for the first tine in
many days. Then his thoughts drift back to his dead son.

PENNI NG
It's fucked up, isn't it?

HANK
Yeah, it is.

And then a thought strikes Hank, and he | ooks at Penning.
It is clear fromhis expression that Hank now knows sonet hi ng
we don't; sonmething terrible.

I NT. HANK'S MOTEL ROOM -- N GHT

Hank downl oads a video and plays it. Black punctuated by the
occasional flash of an image; the audio cones in and out.
Sonmeone is whinpering, pleading in Arabic. W see a flash

of his face: a bound IRAQ PRISONER with a bag over his head,
lying on the floor of the noving H gh Back Humvee between

the feet of the nmen in Mke's squad. Mke is just off screen,
sitting over him apparently holding the canera. Screen

goes BLACK

MKE (V.Q)
VWhere does it hurt?

A SCREAM

( CONTI NUED)



99.
CONTI NUED

M KE (V.O. ) (CONT' D)
Hey, asshol e!
(to prisoner)
It's okay, I'll help you. He's not
going to hurt you again.

FRAGVENTED | MAGES - M ke jabs his boot into the prisoner's
wound. The prisoner SCREAMS. MKke pretends it was Otiez.

M KE (V.O ) (CONT' D)
Leave hi m al onel!

ORTIEZ sitting beside Mke, LAUGH NG shaking his head.

MKE (O S.) (CONT' D)
(to Otiez)
You fucking pervert.

ORTI EZ
(1 aughi ng)
Fuck you, man.

The CAMERA SW NGS BACK to the man on the floor as Mke jabs
his boot into the prisoner's wound. The prisoner SCREAMNS,
the pain searing. M ke keeps probing, torturing the prisoner
out of sport. The canera tilting up to Mke's face for the
first tinme as he turns off the canera and the i nage freezes.

HANK sits there, horrified.
| NT. POLI CE STATI ON - DETECTI VE BUREAU -- NI GHT

Sanders drops a file in her out basket, puts her jacket on
to leave, sits and picks up her purse fromunder her desk
But she can't seemto stand. She |ooks around the room
then at her brimm ng out basket. Sonethi ng makes her
reconsi der a docunent in there. She slides out the credit
card statenent and flips through it, wondering what bothered
her about it.

She stops at the chicken receipt and then | ooks back at the
tube sock and other receipts -- the signature for the chicken
is different than the others.

She noves quickly to the file cabinet and jerks it open,
finds the original statenments that the nmen nmade about their
wher eabouts. She checks the signatures, Bonner, Long and
Penni ng.

| NT. HANK'S MOTEL ROOM -- NI GHT

Hank packs his bag.
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| NT. POLI CE STATI ON - DETECTI VE BUREAU -- NI GHT

Sanders sl aps Penning's statenent down on the desk, under a
bright | anp, beside the receipt. She conpares the signatures.
Key letters in both are exactly the sane.

I NT. HANK'S MOTEL ROOM -- N GHT

Bangi ng. Hank opens the door. Sanders has to stop herself
from comenting on how awful he | ooks.

She hands hima file folder with a credit card receipt clipped
to the cover.

SANDERS
Tell me that's your son's signature
on his credit card receipt.

HANK
It's not.

SANDERS
W just assuned M ke was there.
It's Penning's signature. Three
nmeal s: Penni ng, Long and Bonner.

| NT. SANDERS' VEH CLE - MOVI NG -- N GHT

They drive toward the base in silence. Sanders glances at
Hank, tries to read him can't.

EXT. FT. RUDD M LI TARY BASE - ENTRANCE -- N GHT

Her Taurus idles in a parking space near the guard gate.
Sanders waits inpatiently beside the car, staring at the
guards in the kiosk, one reading a com c book.

SANDERS
Son of a bitch.

She | ooks to Hank, stone-faced in the passenger seat. She
woul d have expected rage, not fatalism She gets it.

SANDERS ( CONT' D)
You knew. How?

Hank doesn't answer. The phone in the guard booth rings,
the guard answers it, hangs up and approaches. He hands her
back the warrants.

GUARD
Sorry to keep you waiting.

( CONTI NUED)
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SANDERS
Yeah, |'m sure.

Sanders races onto the base, ignoring the speed bunps.
| NT. USACI D OFFI CES -- N GHT

Hank waits in the hall as Sanders steps into Kirklander's
of fice and drops the two warrants on his desk.

SANDERS
Penni ng and Long. | want them now.

The door cl oses behi nd her.

LT. KI RKLANDER
| can't give themto you

SANDERS
Damm right you can and you will.

LT. KI RKLANDER
They' re under arrest. Corporal
Penning's cone forward. He's
i nplicated Specialists Long and
Bonner.

SANDERS
(gets it)
You son of a bitch. You went to him
with a deal. Didn't you?

LT. Kl RKLANDER
He'll do serious tine.

SANDERS
How nmuch?.... HOW MJCH TI ME?!

LT. Kl RKLANDER
...As much as | could get.

SANDERS
Well, luckily that means nothing to
me. These are warrants, we have
jurisdiction and you are conpell ed
to produce these nen. | want them
now.

LT. KI RKLANDER
|"mnot the only one who nmade a deal

Sanders gets a bad feeling.

( CONTI NUED)
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LT. KI RKLANDER ( CONT' D)
My CO talked to yours. One |ess
headache. It's out of our hands.
(beat)
" m sorry.

Sanders takes this in, |ooks back to Hank, waiting in the
outer office.

SANDERS
| want to hear the confession.

LT. KI RKLANDER
Long isn't speaking, 1'll get you
Penni ng' s statenent.

SANDERS
No, | want to hear it fromhis |ips.
(noddi ng toward Hank)
And | want him present.

LT. KI RKLANDER
That's not going to happen.

SANDERS
How many sol diers | eave the base
every night to visit a bar, have a
drink or two?

LT. KI RKLANDER
| know you're feeling burned...

SANDERS
What woul d you guess? On a weekend,
what, seven or eight thousand
soldiers? | tell you what | can do.
| can sit in ny car outside of any
of your entrances, pull over every
vehicle returning to base and arrest
every sol di er whose bl ood al cohol is
one one thousandt hs over the |egal
[imt. How many nmen do you think
t hat would be? And how many do you
think would have a little weed stashed
under their seat?

LT. KI RKLANDER

And how I ong do you think it would
be until you're fired?

( CONTI NUED)
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SANDERS
Well, 1'd be doing it on ny own tine,
and we have a pretty good union, so
|'d say four or five weeks. How
many DU cases do you think | can
make in a nonth? You want to find
out ?

Silence. Kirklander finally picks up the phone.
| NT. USACI D OFFI CES - | NTERVI EW ROOM -- NI GHT

Hank and Sanders sit on one side of the table, Penning and a
JAG attorney sit on the other. Kirklander stands in the
backgr ound.

PENNI NG
We | eave the strip club and we think
that M ke and Bonner have cool ed
down. | nean they could be like
that, |aughing one mnute and fighting
the next. Anyway, we're in the car
and Mke's all pissy. And Bonner
starts needling him Saying shit.

SANDERS
Li ke what ?
PENNI NG
| don't know, |ike what a good driver

M ke is, stuff that nmakes no sense.
Bonner has enough and pulls over and
they go at each other again. Long

is yelling for themto cut it out so
we can go home and M ke starts cursing
him too, and I | ook down and |'m

st abbi ng him

SANDERS
You are.

She throws a | ook to Kirklander, who can't hold her gl ance.

PENNI NG
Yeah. | nean, he always had to push
things too far, you know? Wat's
maki ng ne madder is that he is just
standi ng there, not fighting back,
i ke sonme sort of weird macho thing.

SANDERS

Your friends didn't try and stop
you?

( CONTI NUED)
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PENNI NG

| think they were sort of stunned.
They're yelling. And then Mke falls
down. And he's dead. And Long says,
"Christ, what do we do now?" It was
Bonner's idea to chop himup. He
used to work in a butcher shop; knew
how to work the knife around the
joints; nmade it easier.

(beat)
W were going to bury the parts, but
it was getting late. And we hadn't
eat en.

SANDERS
You were hungry?

PENNI NG
Starving. So, we stopped at the
chi cken shack
Sanders tries not to react.

PENNI NG ( CONT' D)

You ask ne why, | don't know. |
li ked M ke, we all did.
(beat)

But on another night? That could
have been Mke with the knife and me
in the field. | think Mke was the
smart one. | think he could see.

Penning starts to be overcone by his enotions. To Hank:
PENNI NG ( CONT' D)
| amtruly sorry, sir. I'msorry
for your |oss.

Hank fights the urge to | eap across the table and strangle
hi m

HANK
| saw a video M ke shot, himin the
back of a Hunvee. It | ooked |like he

was torturing a prisoner.

PENNI NG
(has to smle)
W arrested sone hajji, he's wounded.
We're riding along and M ke pretends
he's a nedic, sticks his hand in the
guy's wound, asks "Does that hurt?"
( MORE)

( CONTI NUED)
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PENNI NG ( CONT' D)

The Hajji screans "yeah-yeah-yeah.™
M ke says "How about here?"
(l aughs despite hinself)

It was pretty funny. It becane a
thing wwth him That's how he got
the name "Doc." It was just a way

to cope. W all did stupid things.
EXT. FT. RUDD - USACID UNIT -- N GHT

Hank steps out into the night air, trying not to show that
his world is crunbling around him

BEH ND H M -- BACK I N THE CORRI DOR
Ki rkl ander steps up to Sanders.

LT. KI RKLANDER
Wen | made the deal, | didn't know
it was Penning who did the stabbing.
| read it wong.

She nods, understandi ng; she woul d have been fool ed, too.

She gl ances toward Hank, dreading having to talk to him

Ki r kl ander heads back to his office and Sanders has no choice
but to walk to the exit and join Hank.

SANDERS
"1l get the car.

EXT. SANDERS' HOUSE -- N GHT

Lights are on. Sanders pulls up, confused to see anot her
car in the drive. Buchwald steps out, envel ope in hand.

CH EF BUCHWALD
Hi .

SANDERS
CH L

CH EF BUCHWALD
| wanted to drop these by. | was
going to knock, but | didn't want to
spook your sitter.

SANDERS
And you thought a stranger sitting
out here staring at the house would
make her feel nore secure.

( CONTI NUED)
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CH EF BUCHWALD
They're for a Lobos gane. That's
football. Good ganme, Lobos agai nst
the Utah U es.

SANDERS
No kidding. The Utes.

CH EF BUCHWALD
Thought it was worth a shot, before
you turn the boy agai nst the ganme
forever.

SANDERS
Thanks.

CH EF BUCHWALD
You di d good police work.

SANDERS
Figured that's what they were for.

Sanders exits into the house. Buchwald backs out.

EXT. | MPERI AL MOTEL -- EARLY MORNI NG

The parking lot lies quiet, one car departing.

| NT. HANK' S MOTEL ROOM -- MORNI NG

Hank packs up the laptop and M ke's phot os.

| NT. FT. RUDD - BARRACKS -- DAY

An NCO waits as Hank packs Mke's few articles into his
duffel. He hands it off to the NCOas a NEWRECRUI T, in his

Class A's, steps in, carrying his duffel and paperwork.

NEW RECRUI T
Excuse ne, sir.

Hank takes this in, then | ooks down the corri dor.

HANK
VWich is Private Otiez's roonf

I NT. ORTIEZ'S ROOM

Hank appears at the open door, sees Otiez inside packing up
his belongings. Otiez notices Hank standing there.

HANK
You have a m nute?

( CONTI NUED)
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Otiez isn't quite sure how to answer.

HANK ( CONT' D)
| need to apol ogize to you.

ORTI EZ
Damm strai ght you do.
HANK
" m sorry.
ORTI EZ

You got sone serious issues, nan.

HANK
Yeah. That's true.

A nonent. Hank holds up a fresh fifth of whisky.
EXT. FT. RUDD - BARRACKS -- DAY

Otiez drinks fromthe bottle and passes it to Hank. He and
Hank sit on the low wall under the overhang at the barracks,
wat ching a sergeant drill his recruits in the field.

ORTI EZ
| got an honorable discharge, if you
can believe it.

HANK
It's the Arny, |I'd believe anyt hing.

ORTI EZ

(wat chi ng troops)
| hated it over there. Sleep in
fucking tents, no toilets, no showers,
no toilet paper, gotta use your hand --
and you never know where the bullet
is comng from | couldn't wait to
get out. And after two weeks here,
all I want to do is go back, cause
sonehow t hat nmakes sense. How fucked
is that?

They sit there a nonent. Hank hands Ortiez one of Mke's
phot os: the body on the side of the road.

HANK
You know what this is?
(no answer)
M ke took it and emailed it to ne.
Why woul d he do that?

( CONTI NUED)
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ORTI EZ

(beat)
| don't know what anybody told you.

(Hank waits himout)
There were standing orders. You're
driving in convoy, soneone or
sonmething gets in front of your
vehicle, you do not stop. You stop,
shi t heads pop up with RPGs and kil l
you all dead.

(beat)
First week in lraq, we're driving
down range, six of us in back, you
can't see squat back there. Doc
hits sonething. W hear it thunp
around underneath. He stops, gets
out; drives on. Not a word. Later,
sone guys said we hit a kid, | don't
believe it. You ask ne, it was a
dog. W killed a dog.

And Hank can see how hard Otiez wants to believe that.
ORTI EZ ( CONT' D)
| don't know what that is. No fucking
i dea.
EXT. FT. RUDD - PARKI NG LOT -- DAY

Hank opens his driver's door and throws the duffel in before
him slides in and starts the engi ne before he cl oses the
truck door. He stares out through the wi ndshield and sees:

BAGHDAD STREET - THROUGH THE W NDSHI ELD OF A MOVI NG HUMVEE

A kid runs into the mddle of the street, between vehicles,
pi cks up a soccer ball and turns to | ook toward the canera.

I NSI DE THE MOVI NG H GH BACK HUWEE

M ke panics, Bonner urges himto speed up, Mke steps on the
accel erator.

THROUGH THE W NDSHI ELD

The Hunvee hits the boy with the ball. The only sound we
hear is the thud, and then the body tunbling under the
vehi cl e' s undercarri age.

| NSI DE THE H GH BACK HUWEE

M ke drives on a nonent, betraying no enotion. Then brakes.
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ANGLE ON THE STREET

M ke steps out and wal ks back toward the small body that
lies on the side of the road. Bonner gets out and yells at
him Mke stops. He sees people running toward the body,
froma nearby house.

Otiez parts the tarp and peers out fromthe back.

M ke lifts his phone, conposes the shot, and takes a picture
of the body.

M ke turns and wal ks back. Bonner hesitates, obviously
unnerved by the sight of the body. They return to the
vehicle, step in and tugs closed the door.

BACK W TH HANK
The images are too nuch to bear. He pulls his door closed.
| NT. COFFEE SHOP -- DAY
Sanders sits wth Hank.
SANDERS
So, ny son has been driving ne crazy
ever since you came over. He wants
a slingshot.
Hank sm | es.
SANDERS ( CONT' D)
Guess it could be worse, could be a
bee- bee gun.

HANK
It was M ke's favorite story, too.

He tries not to show her the pain that is threatening to
overwhel m him

EXT. COFFEE SHOP -- DAY

Sanders wal ks Hank to his pickup. He gets in, |ooks up at
her.

HANK
Thank you.

She nods. Hank drives off w thout | ooking back.
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EXT. DEERFI ELD HOVE -- DUSK
Hank carries his overni ght case toward the dark house.
| NT. DEERFI ELD HOME - KI TCHEN -- NI GHT

The roomis dark. Hank turns on the |ight above the stove.
M ke's package sits on the counter, opened. He peels back
the paper to reveal a tightly folded flag. An envel ope sits
atop addressed to "Dad." Hank finds a photo inside, MKke
and his squad mates stretching the flag, jerry-rigged to a
pol e over their hunvee, smling broadly. Hank turns the
photo over. It is inscribed: "For Dad, |ove Mke." Hank
turns and wal ks away.

| NT. DEERFI ELD HOVE - HANK & JOAN S BEDROOM -- NI GHT

Hank sits on the edge of the bed, the phone to his ear.
Joan sl eeps on her side.

MKE (O S.)
Sonet hi ng happened, Dad. Sonet hing
bad.

And then we hear M ke start to cry. Hank is nortified.

HANK
Oh for Christ's sake.
(beat)
| s there anyone there with you?

MKE (O S.)
No, |'m al one.

HANK
That's good.

| N BAGHDAD - - BARRACKS
M ke on the payphone, trying to keep it together.

M KE
Ckay, Dad, | gotta go.

HANK (O.S.)
You be safe, son. Stay safe.

M KE
You t oo, Dad.

M ke hangs up and wal ks away to join his unit outside.



BACK | N THE BEDROOM

Hank hangs up. W cut to the doorway and see

HANK
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standing there, fully dressed. And now he weeps, know ng he
I et his son down when the boy needed him

H S POV

the dark room and the neatly nade bed.

JOAN

steps up behind him rubs his shoul ders.

HANK
He asked for ny help. | didn't even
l'isten.

He wants to say nore, but doesn't know what to say.

| NT. DEERFI ELD HOVE - M KE S BEDROOM -- NI GHT

Hank picks up an enpty frame and slips Mke's photograph

back into it -- himin his dress uniform now considerably

WOr n.

He replaces it on the shelf.

| NT. SANDERS HOVE - DAVID S ROOM -- N GHT

Sanders sits on the bed with her son,

SANDERS
Every day CGoliath would wal k out
into the valley and chal |l enge soneone,
anyone, to fight him No one woul d.
Until David showed up and said, "I'II
fight him" So, the king dressed
David in his own arnor, but it was
too big and heavy.

DAVI D
Wiy would the king et himfight a
giant? He was just a boy.

SANDERS
| don't know, sweetie.

DAVI D
You think he was scared?

( CONTI NUED)
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SANDERS
Davi d? Yeah, | think he would have
been really scared.

| NT. DEERFI ELD HOME - KI TCHEN -- EARLY MORNI NG

Hank picks up the opened parcel fromthe counter.
EXT. H GH SCHOOL - FLAG POLE -- MORNI NG

Hank attaches the flag. Juan watches Hank raise it.

JUAN
Just like that?

HANK
Just |ike that.

JUAN
(re: flag)
Looks real ly ol d.

HANK
It's been well used.

Hank duct tapes the line firmy to the pole.

JUAN
And | shouldn't take it down at night?

Hank hands Juan all the bills in his wallet.

HANK
No, you leave it just |like that.

JUAN
That's much easi er

Hank nods and wal ks of f, and now we see the tattered battle
flag flapping in the wind atop the pole. Upside down.

The End
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	201	EXT. COFFEE SHOP -- DAY
	202	EXT. DEERFIELD HOME -- DUSK
	203	INT. DEERFIELD HOME - KITCHEN -- NIGHT
	204	INT. DEERFIELD HOME - HANK & JOAN'S BEDROOM -- NIGHT
	205	IN BAGHDAD -- BARRACKS
	206	BACK IN THE BEDROOM
	207	INT. DEERFIELD HOME - MIKE'S BEDROOM -- NIGHT
	208	INT. SANDERS HOME - DAVID'S ROOM -- NIGHT
	209	INT. DEERFIELD HOME - KITCHEN -- EARLY MORNING
	210	EXT. HIGH SCHOOL - FLAG POLE -- MORNING

