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| N BETWEEN

ACT ONE

FADE | N:
EXT. MAIN STREET - BETWEEN, GA - EARLY MORNI NG

This is a very small town.

A WOMAN (EMVA, 30) stands on one side of a CROSSWALK. She
surveys the enpty street as she sips coffee froma huge MJG
with "ADAMS AND SON - ATTORNEYS AT LAW stanped on the side.

Between's | one STOPLIGHT turns RED. The SIGN flashes "WALK",
but Emma waits a bit before she does so. It appears she's
quietly COUNTING to hersel f.

EMMA (V.Q)
The town of "Between", nanmed in the
nost un-ironi ¢ and uni nagi native way
possi bl e, lies hal fway between the
bustling metropolises - "netropoli?"
of Monroe and Loganville in the
sout hern bucket of hum dified peaches
that is the state of Georgia.

Enma finally crosses, passing a sign that says "WELCOVE TO
BETWEEN - POP. 296." She gets in a CAR parked on the side
of the road, and pulls out onto the enpty street.

EMVA (V. Q) (CONT' D)
If you were to | ook at Between on a
map you would notice that it bears
an uncanny resenbl ance to a rhinoceros
doing a sit-up

She STOPS at a stop sign, as a TRIO of ELDERLY LADI ES
(sporting matchi ng BLUE HATS adorned w th REFLECTI VE SAFETY
STI CKERS) awkwar dly speedwal ks through the intersection.
One of them (MYRTLE, 70) smiles and WAVES at Enma.

EMVA (V. Q) (CONT' D)
On its Facebook page for "Arts and
Entertai nnent", there are no entries.

Enma passes a sign: "THANKS FOR SPENDI NG Tl ME | N BETWEEN. "

EMVA (V. Q. ) (CONT' D)
And Between's tourismsite proudly
boasts there are no registered sex
of f enders.

( MORE)



EMVA (V. Q. ) (CONT' D)
Kind of |like when a nman | dated
bragged that he "never hit a woman."
You wish it was a given - but good
to know, nonet hel ess.

EXT. H GHWAY GA-138 W- A LITTLE LATER

Enma drives on the relatively enpty freeway.

EMMA (V.Q)
But that's not where ny story begins.

EXT. HGMWAY |-20 W- A LITTLE LATER

The traffic intensifies, as the city of ATLANTA | oons ahead.

EMMA (V.Q)
It started one nonth ago today, right
there in Atlanta, Georgia. The city
where | spent ny formative years.

I NT. EMORY HOSPI TAL - PARKI NG STRUCTURE - LATER

Enma PARKS her car and approaches a BANK OF ELEVATORS. She
whi ps out her iPhone and takes a picture of a DRAWNG of a
PI SSED OFF LOOKI NG DOVE. "EMORY MEDI CAL CENTER PARKI NG' is
printed on a flouncy ribbon in the dove's nouth.

EMMA (V.Q)
After a while, parking spots tend to
bl end. "Dove" is damm good. |I'm

usually up on "Egret."
She steps on the elevator, and silently stands next to a nman
in a FULL UPPER BODY CAST -- on it, a bunper sticker reads
"MY MUD BOGGER RAN OVER YOUR HONOR STUDENT. "

I NT. EMORY HOSPI TAL - FRONT HALLWAY - MOMENTS LATER

As she wal ks down the MAIN HALL, Enma quickly narrates al
of the follow ng exactly one second before it happens:

EMVA (V.Q)
Dr. Hall and his gaggle of
Neur osur gery Residents. ..

A TALL DOCTOR rushes by, followed by FOUR SMALLER RESI DENTS
EMVA (V. Q) (CONT' D)
Susie Maylor turns the world on with
her smle...

SUSIE (65, African American) is sitting behind her greeting
desk and does, indeed, SM LE



EMVA ( CONT' D)
Nur se Jackson takes one in for the
cut .

A NURSE pushes a patient on a gurney.
EMVA (V. Q) (CONT' D)
And Lawr ence provides two-ply damage
control

A LARGE MAN tosses her sone tissues, which she catches w t hout
| ooking -- as she turns into a door that says "ICU - 3G "

I NT. EMORY HOSPI TAL - CHRI STOPHER S ROOM - SAME Tl ME

She enters. There lies a MAN (CHRI STOPHER, Emmma's brot her,
33), hooked up to a multi-branched tree of nedications.

EMVA (V.Q)
That's ny big brother. He's been in
a coma for the last thirty days after
an aneurysm burst. He then went
"Status Epilepticus" and was di agnosed
with "Hydroencephalus.” | know
they're both serious, but they conjure
up i mages of a cage match between a
di nosaur on Sesanme Street and a | esser
known G eek wat er-god.

Enma grabs a YELLOW GOMN and GLOVES hangi ng on the door

EMVA (V. Q) (CONT' D)
Adding to the fun, Chris picked up a
stomach virus that's apparently crazy
contagi ous, so we all have to "yell ow
up" when we see him

She gently pushes a |l ock of hair out of his eyes with her
now yel | ow gl oved hand.

EMVA ( CONT' D)
(to Christopher)
| look like a giant Easter Peep.

She signals a NURSE fromthe hall and shows himan enpty I V.

EMVA (V. Q) (CONT' D)
Unbeknownst to me, right after our
parents di ed, Christopher nmade ne
his Power of Attorney. Apparently,
his functioning alcoholic wife with
Nar ci ssistic Personality Disorder
rated | ower than his estranged
psychiatri st baby sister with
comm tment i ssues.

( MORE)



EMVA (V. Q) (CONT' D)
(then)
It should be noted that mny brother
never |iked me that much grow ng up.
But he wat ched over ne anyway.

EXT. EMVA'S CHI LDHOOD HOVE - 24 YEARS AGO

A six year old Emma and nine year old Christopher are arguing.
(NOTE: W can al so hear their parents YELLING at each ot her
in the next room) Christopher's FRIEND watches the action.

CHRI STOPHER
You can't play with us. You're a
baby and you're only a girl.

EMVA
I"mway snmarter than you, dorkus!

FRI END
You suck, crybaby.

Wt hout thinking, Christopher SLUGS his friend, who goes
down i mmedi ately.

CHRI STOPHER
My sister never cries.

Enma | ooks at her brother. She clearly adores him

EMVA (V.Q)
He's right, | never did. Qur parents
were certifiable, and Mom was drunk
nore often than not -- so somebody
had to be the grownup.

INT. H GH SCHOAL - 15 YEARS AGO

A fifteen year old Enma -- wearing a blazer perfect for a
thirty year old -- is in front of her meticul ously organized
| ocker. An eighteen year old Christopher is berating her.

CHRI STOPHER
You're a freak.

EMVA
Shut up, troglodyte eunuch.

A GORCGEQUS TEENAGE BOY wal ks up to Emma. She GLON&.

TEENAGE BOY
Hey, Ens. | can't go with you to
the dance. | forgot | already asked

Jol yn Pedaki o | ast week.



Chri st opher SLUGS the guy, who goes down i medi ately.
EXT. EMVA'S CHI LDHOOD HOVE - ROOFTOP - 12 YEARS AGO

An eighteen year old Ema sits on the roof of the house. In
t he background, we can hear her parents ARGU NG [It's bad.

EMVA (V.Q)
Qur parents never cared enough to
use their inside voices and fake it
for the kids. Like normal people.

Chri stopher crawl s out the wi ndow with a BOTTLE OF SCOTCH.

CHRI STOPHER
Happy Thanksgiving - a tine for peace
and famlial closeness!

EMVA
(re the bottle)
You |ifted the good crap?

CHRI STOPHER
| don't think she realizes I'mtal
enough to reach the top shelf.

The YELLING in the house intensifies. Enma furrows her brow.
Chri stopher inmediately sings at the top of his lungs --

CHRI STOPHER ( CONT' D)
| AM PI PPl LONGSTOCKI NG, | F YOU SAY
IT FAST IT'S FUNNY!  PIPPI, PIPP
LONGSTOCKI NG HOW'| LOVE MY FUNNY
NANE!

Enmma LAUGHS.

EMVA (V.Q)
It worked every damm time.

Chri stopher takes a sip fromthe bottle. Emm sweetly pushes
a lock of hair out of his eyes, then --

EMVA ( CONT' D)
| was accepted to NYU.
(beat, softly)
' m sayi ng yes.

Chri st opher takes another sip, |ooks at her for a | ong beat,
then craw s back inside. Emm yells after him--

EMVA ( CONT' D)
| feel trapped here, Chris. | want
to start ny life. You should, too.
You can cone with ne!



Not hing. Enmma sits al one.

EXT. | NTERSTATE - DAY - 12 YEARS AGRO

Enmma is driving, and smling. Manhattan, with all its
possibilities, lies in front of her.
EMVA (V.Q)

Chris wouldn't return my calls for
t he next twel ve years.

(beat)
Wen | tried calling at all...

INT. NY LOFT - KITCHEN - EVENI NG - FOUR WEEKS AGO

Emma and a MAN (40i sh, good | ooking), are having passionate
sex on every surface of her kitchen. Plates are falling,
clothes are FLYING --

EMVA (V.Q)
I had shirked the shackl es of Georgia
and was pretty happy in the wlds of
Manhat t an.

The man EXITS the frane as he ki sses Emm's stomach and nakes
his way down fromthere. Emma SM LES.

EMVA (V. Q) (CONT' D)
Sonetimes | was way happier than
ot hers.

Enma' s phone RINGS. From bel ow - -

MAN (O S.)
Don't. You. Dar e.
EMVA
O what? Punishnment'll be swift and

nmercil ess?
He pops back into frame and SM LES w ckedly.

MAN
| can assure you there will be nothing
swift about it.

EMVA
(1 aughs)
It could be a work thing. Lemme
just look --

She briefly glances at the phone. Her brow furrows.
EMVA ( CONT' D)

It's a Georgia nunber...?
( MORE)



EMVA ( CONT' D)
(i nto phone)
Hel | 0?

The man ki sses Emma's neck as she |istens. Suddenly, her
face goes white --

EMVA (V. Q) (CONT' D)
Until everything changed on a dine.

EXT. NY APARTMENT BUILDING - EVENING - A LITTLE LATER

Enma is driving away, expressionless - the man fading in her
rearview. (NOTE: her car is making sone terrible sounds.)

EMVA (V.Q)
| was recently hired at an incredibly
prestigious practice, but they gave
me one week's |eave to "take care of
fam |y business.” | figured that
woul d be plenty of tine.

I NT. EMORY HOSPI TAL - CHRI STOPHER S ROOM - THE NEXT MORNI NG

A newy arrived, and exhausted, Emma is next to Christopher's
bed, getting the rundown from a young, officious, oddly perky,
NURSE (JULIE, 27, Latina.) Over this --

EMVA (V.Q)
Sonetimes |ife doesn't go as figured.

Enma | ooks at Julie.

EMVA ( CONT' D)
kay. Umm How |l ong are peopl e
typically...like...this?

JULI E
Unfortunately, there's no way to
know. Coul d be days. Could be weeks.

EMVA
But, | mean, he will wake up...right?
JULI E
W hope so.
(then)

And with luck, he mght actually be
able to conmmuni cate with other people
agai n!

Julie nods, snmiles, and | eaves. Emm doesn't nove a nuscl e.



EXT. DEWDROP INN - BETWEEN, GA - LATER

Enmma DRIVES into the inn's parking lot. She gets out of her
car, suitcase in hand. She's leaving a voicemail --

EMVA

(i nto phone)
This is nowthe third tinme |I've gone
straight to voicenmail -- where are
you?! You know | don't say this
[ightly, but: | need you.

(then)
Call as soon as you can, okay? Love.

She hangs up, and ENTERS the inn's reception area.
EXT. CHRI STOPHER' S HOUSE - A LITTLE LATER

Enmma parks in front of a small house. Her car still sounds
awful . As she wal ks to the door, she checks her phone, and
furrows her brow when she sees not hi ng.
EMVA (V.Q)
This is the house where Chris |ives.
(then)
Li ved.

(del i berately)
Lives. Smack in the m ddle of
Between. It's eight blocks away
frommy hotel, thirty eight point
one mles away from Atl anta.

She rings the bell, and A WOVAN (JEANNI E, 40, trashy, hard
for her age, dressed very provocatively) answers.

EMVA (V. Q) (CONT' D)
This is Christopher's wife. She's
light years away frombeing famly.

INT. CHRISTOPHER S HOUSE - FRONT HALL - SAME TI ME

It's a mess. A haze of cigarette snoke hangs in the air.
There are flowers and gift baskets EVERYWHERE.

EMVA (V.Q)
| barely knew Christopher, so | super
barely knew Jeannie. And that sweet,
sweet ignorance was a bliss |I'd never
have back

SYDNEY (9, Christopher's daughter, shy, wi se way beyond her
years, NOTE: there are light bruises on her left arm peeks
from behind her rom Emma SM LES.



EMVA  (CONT' D)
H. [|'myour Aunt Enma. | haven't
seen you since you were this --

Enma hol ds her hand up about a foot off the ground -- it's
apparently been a very long tine -- but Sydney starts to
shyly wal k away. Jeanni e SM RKS.

JEANNI E
Don't take it personal.

Sydney turns around to see if she's being watched. Emm
makes a FUNNY FACE from behi nd Jeannie. Sydney sm | es.
Jeanni e | ooks at Enma - who shrugs innocently.

INT. CHRISTOPHER S HOUSE - A LITTLE LATER

Enma is sitting on the couch, while Jeannie serves her sone
SWEET TEA. Jeannie is drinking a |arge, MOCHA- LOOKI NG
BEVERAGE. Sydney, still wary of Emma, eyes it.

SYDNEY
Can | have sone?

JEANNI E
No, Syd - this is Mama's speci al
Chocacci no. Get yourself a damm
YooHoo outta the fridge.

Erma FURROAS her BROW at Jeannie's tone. Jeannie notices --

JEANNI E ( CONT' D)
You got sonethin' against the 'Hoo?

EMVA
Me? God, no. | love the..."Hoo."

Sydney goes to the kitchen. Jeannie takes a big sip, then --

JEANNI E
So, Chri stopher...

EMVA
Ch. Umm not good.

Jeannie takes in Emma's MOSTLY BLACK outfit.

JEANNI E
Looks |i ke you already started
nour ni ng.

EMVA

(an expl anati on)
I"mfrom New York. ..



Sydney enters, YooHoo in hand. She puts it on the table,
then sits and stares at it. She alternates |ooking at it
out of each eye. Five tines. This is not |ost on Emm.

EMVA ( CONT' D)
What ' s she doi ng?

JEANNI E
It's a stupid winking thing - she
does it all the tine.

(to Sydney)
Stop! It nakes you | ook sl ow

Emma is horrified. Sydney is unfazed - she sinply gets up,
takes her drink, and wal ks up the stairs. She alternates
the hand in which she holds it. Enmma watches, then --

EMVA
Wiat' d she do to her arnf®
JEANNI E
It's like the winking thing, only
she changes hands. | don't know
where the hell she gets it from
EMVA
| meant the bruises.
JEANNI E
You don't got kids, do you?
EMVA
No.
JEANNI E

They're klutzy. They go out to play
for five mnutes and they end up
needin' a hundred stitches.

Enma nods, but she doesn't | ook conpl etely convinced.

JEANNI E ( CONT' D)
So Chris ain't doing well?

EMVA
Just doesn't seemto be waking up
yet. The nurse said if you cone by,
maybe - -

JEANNI E
(snaps)
You saying nmy work's not inportant?!

10.



EMVA
(t hrown)
W -- ? No. | didn't say anything
renotely like that. O even know
what you actually do for that matter --

JEANN E
Phar maci st's assi stant over unto
Dol eson's Drugs. |'mon ny feet al

day to put food on the table for ny
l[ittle girl. Nobody understands how
hard it is around here for ne.

Sonet hi ng catches Enma's eye. Sydney is on the top stair,
wat chi ng the whol e conversation. Ema WNKS at her again.
Sydney scanpers off. Emma | ooks at Jeannie.

EMVA
| really just came here to tell you
they said it mght do him sone good
to hear famliar voices. Maybe you
and Sydney coul d go together and --

JEANNI E
No! |'mnot putting her through
that! She's depressed already. She
gets all torn up every time she
wat ches the news. Trouble in sone
Ti ckyTackyl ckyStan and she's upset
for days.

EMVA
Your nine year old child is concerned
about the Mddle East?

JEANN E
She knows nore about it than | do.

Enmma bites her tongue.

JEANNI E ( CONT' D)
You want her to see him you take

her. | ain't gonna be a part of it.
EMVA
| can take her right nowif she's
okay with it.
JEANNI E
She' Il never go with you. She's

shyer than a neutered dog's balls on
a cold day.

EMVA
That . ..doesn't even nake sense, | --
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Sydney appears at the bottom of the stairs and SM LES.

SYDNEY
(softly)
"' mready.

Enrma | ooks at Jeannie. Under her breath --
EMVA
Huh. Your daughter's not a shy dog
bal | .

I NT. EMORY HOSPI TAL DAY - PEDESTRIAN BRIDGE - A LITTLE LATER

Enma and Sydney wal k. Emma checks her phone. Not hi ng.

EMVA
Damni t .
(of f Sydney's concern)
Just waiting for a call.

Enma' s phone RINGS. She |ooks at the Caller 1D hopefully.
Then si ghs, di sappoi nt ed.

EMVA ( CONT' D)
(i nto phone)
H, Ms. Keiser.

(beat)
No, no, I"'mglad you called. | wanted
to tell you I"'mout of town due to a
famly nenber's illness, but --

(for Sydney)
-- it shouldn't be too long before

everything is back to normal and I'm
back in the office again.
(listens, then softly)
You just ate six protein bars and
t hen threw t hem back up?

Sydney makes an "eww' face, as they wal k through the doors.

EMMA (O S.) (CONT' D)
No, Ms. Keiser, the fact that it
was "health food" doesn't make it
any better...

I NT. EMORY HOSPI TAL - FRONT HALLWAY - MOMENTS LATER

Enma is just hanging up as they approach Susie's desk.

SUSI E
(smiles)
Hel | o! How are you?
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EMVA
W' re okay, Susie. | just brought
ny niece in to say hi to her dad.
SUSI E
(by rote, chirps)

kay!
Enma smiles at Sydney. As they turn the corner --
EMVA
She says the sane thing. Every.
Single. Day.
As the doors to the I CU cl ose behind them --
SYDNEY (O S.)
(imtates Susie)
kay!
Enma LAUGHS. Sydney G GGLES.

I NT. EMORY HOSPI TAL - CHRI STOPHER S ROOM - MOVENTS LATER

Enma and Sydney enter. Sydney i medi ately stops dead at
what she sees: the EKG -- the respirator -- the col ostony
bag -- the bite guard -- the Pul sox nonitor is SCREECH NG

Sydney cl oses her eyes, softly HUMS the "Pi ppi Longstocking"
song, and subtly rocks back and forth to cal m herself.

EMVA
It's okay, Syd. 1It's okay. WII
you | ook at ne?

Sl ow y, Sydney opens her eyes. Emma sniles warmy.

EMVA ( CONT' D)
Al'l that noise is just because he
noved his finger. Silly, right?

Enmma qui ckly "yellows up" -- gown and gl oves -- then wal ks
over to Chris and fixes the PULSOX nonitor on his finger.
It imediately stops beeping. She turns to Sydney --

EMVA ( CONT' D)
Sweet heart, we can turn around right
now i f you want to. | would totally
understand. And so woul d your dad.

Sydney takes a | ong beat, and | ooks over at her father.
SYDNEY

(softly)
Daddy? It's ne.
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The EKG BEEPS. Sydney whirls around to | ook at Enma.

SYDNEY ( CONT' D)
Am | hurting hin®

EMVA
No. | think he knows you're here.

Sydney puts on the gown and gl oves, and WHI SPERS to her dad --
SYDNEY
You are ny sunshine and | |ove you
nore than Cookie Crisp
Enma cl oses her eyes and steadi es herself.

I NT. EMORY HOSPI TAL - CHRI STOPHER S ROOM - LATER

Enma wat ches as Sydney stands by her dad's bedsi de.

SYDNEY
And | got my first F. But it was
only because | |et Donnie Dorotzak

| ook at ny sheet and we got caught.
| don't know why | did it, except
he's nice and I wanted to help him--

Sydney goes on, but over this we hear -

EMMA (V.Q)
There's a systemthe doctors use to
"grade" soneone in my brother's
condition. It's called the @ asgow
Coma Scal e. The higher the score,
the better the chance at recovery.
In short, mnor brain damage yields
a score of at least thirteen. M
brother, at l|ast count, scored a
four.

Sydney's voice is, once again, at the forefront --

SYDNEY
| know you're going to ground ne
when you get hone. And that's okay.

Enma wat ches.

EMWA (V.Q)
There is no scale to neasure blind
optim sm fuel ed by indescribabl e
fear of |oss.

Enma wat ches as Sydney takes a long | ast | ook at Christopher -
one eye at atime, five times each
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INT. DOM THE HATCH - LATER

A waitress (KATIE, 20, gorgeous, Barbie-like, Southern Belle) -
puts a burger in front of Sydney, a water in front of Enma.

KATI E
Sure you don't want nothin'? Sweet
son of Mary and Joseph, you're a
skinny little thing.

EMVA
(an expl anati on)
I"mfrom New YorKk.

KATI E
Oh, that's why you wear all that
bl ack outta season
(then)
W should talk. | got dreans of
nodeling there. You think twenty's
too old for that?

EMVA
| don't think twenty's too old for
anything. Good | uck.

KATI E
| don't need luck, ma'am "Wat you
are is your gift from God, who you
becone is your gift to God."

Kati e nods sagely and noves off. Emm sighs.

EMVA
Twenty. Al dreanms yet to be
fulfilled and an ass that doesn't
requi re seven hours of Piloxing every
week to achieve.

Enma checks her phone; not hing.

SYDNEY

You want a bite of my burger?
EMVA

Hm? GCh, no. | don't eat neat.

Sydney renoves the burger fromthe bun, |eaves the patty on
her plate, and hands the bun to Enma. Emma smiles. Her
phone RINGS. She |ooks at the ID hopefully, then sighs --

EMVA ( CONT' D)
(i nto phone)
H, M. Dawson, | --
( MORE)
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EMVA ( CONT' D)

(beat)
Vell, I"'msorry your wife feels that
way, but as your doctor, | believe

you' ve made great strides in
expressing your enotions, and | --

Enma | ooks at Sydney, who has stopped eating and is W NKI NG
at her burger. Five times with each eye.

EMVA ( CONT' D)
M. Dawson, can | call you back?
I"'min the mddle of a dinner neeting
with a very inportant client.

Sydney | ooks up at Emma and GLOAS. Emma shuts of f her phone.
EMVA ( CONT' D)

(gently)
Way do you wink like that, sweetie?

SYDNEY
Sorry.
EMVA
No. No "sorry" - it doesn't bother
nme at all. But why do you do it?
SYDNEY

| want...to be fair to each eye.
EMVA

Do you do it nore when you're going

t hrough a tough tine?

Sydney | ooks at Emma -- astoni shed. Sonmeone under st ands.

SYDNEY
Yes.

EMVA
Sydney, it's fine. You're fine. W
all have our "things." The secret
is maki ng sure we have our things
and they don't have us.

SYDNEY
Even you?

EMVA
Oh, sweetie - |I've got a list |onger
than my arm Sometines, | go back

in nmy kitchen over and over again to
make sure nmy oven is turned off.
( MORE)
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EMVA ( CONT' D)
(nmock whi sper)
And | don't even cook
(of f Sydney's | augh)
W can talk about it if you want.
Anytime. | kinda know sonme stuff...

SYDNEY
' Kay.

Sydney takes a beat, then goes back to her food. Emma watches
her for a second, then eats the hanburger bun

EXT. MAIN STREET - BETWEEN - LATER

Enma pushes the crosswal k button - it says "WALK." She starts
to cross, but Sydney grabs her armjust as a CAR WH ZZES BY.

SYDNEY
One, two, three, four, five..

EMVA
One of your "things?"

More cars go hy.

SYDNEY
No. Broken signal. Six, seven
eight, nine, ten. W can go now.

EMVA
Wh - how long has it been like that?

As they cross --

SYDNEY
Al ways. W all just know to count.

EMVA
That's dangerous for visitors.

SYDNEY
Nobody ever cones here.

EMVA
Sal i ent point.

SYDNEY
Adj ective. "Noticeable or inportant.”

EMVA
Sydney. How do you know t hat ?!

SYDNEY
| read the dictionary when |'m bored.



18.

EMVA
Does your nother know?

SYDNEY
No. She already thinks |'m weird.
Daddy knows. He said he'd tell her
when it's tine.

EMVA

Your momis wong. You' re not
"weird." You're amazing.

(of f Sydney)
Hey, | want you to listen to ne.
know I"mnew in your life, but I
prom sing you right now that | w
always tell you the truth. | wl
never ever lie to you. Ckay?

I
am
|l
I

Sydney takes a beat, then nods - convinced.

SYDNEY
(imtating Susie)
kay!

Enma smiles as they reach the car.

EMVA (V.Q)
Suddenly, | realized: after all the
years of Christopher protecting ne,
he didn't make nme his power of
attorney to return the favor to him
He knew his kid was special - and he
knew her nother woul d never see it.
And so, in case he was ever gone, he
want ed protection for his baby-genius.

Enma | ooks at Sydney, then --

EMVA ( CONT' D)
" Epi phany. "

SYDNEY
Noun. "A sudden or striking
realization."

Emma t akes her in.
EMVA
(smiles)
Yup.
They get in the car.

FADE QOUT.
END OF ACT ONE
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ACT TWO

EXT. DEWDROP I NN - THE NEXT MORNI NG

Enma is tal king on her phone while she heads to her car.

EMVA
(i nto phone)
Sheila, I'"'mjust saying it's nornal
to feel depressed after a divorce.
| don't think Dul oxetine is necessary.

(beat)
No, | haven't actually been nmarried,
but that's really neither here nor
there. ..

She shakes her head, and gets in her car.

INT. DOESON S DRUGS - A LITTLE LATER

Jeannie is busily labeling bottles while Ema talks.

EMVA
...so after testing Sydney's 1Q -
which | prom se is gonna be
astronom cal - you should probably
switch her to a different school. |
did some research |ast night and |
t hi nk maybe Freinholt Acadeny --

JEANNI E
Freinholt is an hour and a half away
and | can't do it with ny schedul e.

A uniformed COP (HANK, 38, burly) ENTERS. Jeannie turns her
back to Emma and her full attention to Hank -- she's CHARM NG

JEANNI E ( CONT' D)
O ficer Hank. Keeping the nean
streets of Between cl ean?

HANK
Protectin' and servin', ma'am
(then)
Reverend Macy wanted nme to tell you
he's holding a prayer vigil for Chris
t onor r ow ni ght .

JEANNI E
W need all the help we can get.

HANK
And Katie wanted to nake sure you
got the food she sent over.



She hands Hank a PRESCRI PTI ON BOTTLE.

JEANNI E
You tell her if her damm deep fried
pi ckles weren't so tasty, half the
town woul dn't need to ness with this
Li pi tor busi ness.

Hank LAUGHS and EXITS. Enmm stares at Jeannie. |n shock.

EMVA (V.Q)
Into every Hyde, a little Jeckyll
nmust fall.

JEANNI E

(re Emma's stare)
What? | got sonethin' on ny uniforn®

EMVA
No, | just...look, back to Sydney.
Wth all due respect, she's an
exceptionally smart kid, and --

JEANNI E
You say "all due respect” - but you
don't respect me - and you don't
respect Chris neither.

EMVA
What?!  Yes, | do! | just didn't --

JEANNI E
Al that time you' re adding up at
the hospital ain't gonna make up for
i gnoring your brother all those years.

EMVA
Jeannie, this isn't about ne, or
you, or even Chris. |'m concerned

that you're raising a gifted child
in a school for the average. Now,
she has sone issues that --

JEANNI E
My Syd don't have any "issues!"

EMVA

Okay, can you please just let ne
finish one sentence?!

(of f Jeannie's shrug)
She has sonme "issues" that are common
with highly intelligent children.
She needs special help and therapy,
but ultimately that little girl can
be anyt hing she wants to be.
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JEANNI E
I know what she'd wanna be. She'd
wanna be gone - just |ike you!

EMVA
You can't deny her the future she
deserves just because you're afraid
she m ght | eave soneday! Trust ne,

if she wants to, she'll find a way
to go anyway. | nean --
JEANNI E

It's nmy break tine.
Jeanni e abruptly EXITS. Enma stands there, FUM NG
EXT. DOLESON S DRUGS - MOVENTS LATER
Enma, still angry, heads to her car. She | ooks across the
PARKI NG LOT. She sees Jeannie, in her own car: SMXING and
SURREPTI TI QUSLY DRI NKI NG out of a SMALL VODKA BOTTLE.

It's 9am Enma is spellbound. Suddenly, it dawns on her --

EMVA (V.Q)
"Unfit." Adjective.
"l ncapabl e", "unsui tabl e", "inept",

or...
Jeannie takes a long pull off that bottle. Emm's eyes w den --

EMVA (V. O) (CONT' D)
..."Mom"

Enma slowly gets in her car

I NT. EMORY HOSPI TAL - CHRI STOPHER S ROOM - LATER

Enma, in her yellow gown, sits and tal ks to her brother.

EMVA
So |I''m now convinced this coma crap
is just a desperate cry for help.
(then)
| know. Don't say it. | deflect
unconfortabl e situations with half
assed stabs at hunor. Al ways have.
| blame our parents. You, on the
ot her hand, married one of them
(shakes her head)
I mean, what the hell, Chris? She's
even pat hol ogically defensive and a
conpul sive interrupter |ike Mm
Not to mention the pesky ranpant day
drinking. ..
( MORE)
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EMVA ( CONT' D)

(beat)
You have a stone cold genius of a
kid who needs sone help. And | don't
t hi nk your Cirrhosis-addl ed-possi bl y-
bor derl i ne-personalitied-shoul d- be-
an-ex is the one to give it to her.
So. | need a signif you want nme to
keep going. To keep nessing with
your life. Because the thing is, if
| do, you're gonna wake up and naybe
not even recognize it.

(heartfelt)
Chris, if you can hear nme - pl ease.
G ve ne a sign.

Not hi ng. She SIGHS and cl oses her eyes, then --

JULI E
Enma!

Enma' s eyes pop open. Julie is standing there, pointing at
Christopher. H's eyes are OPEN! They're not focusing, but
t hey' re open.

EMVA
Chris! H! H -- I"mherel [|I'm
right here! | love you so nuch, | --

Chris closes his eyes again. Emm | ooks at Julie.

EMVA ( CONT' D)
What -- what does this nean?!

JULI E
It could nean he hears you, and he's
trying to wake up

Enma smil es hopefully. Julie continues --

JULI E (CONT' D)
O it could be just a reflex response
to some pain.

EMVA
Wait, I'"'m-- so you're saying he
could or he could not know that I'm
here right now?!

JULI E
You have to be patient. It's a
wai ting gane. ..

Julie hands her sonme Tl SSUES. As she exits --
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JULI E (CONT' D)
This is usually when people cry.

Enma, true to form does not cry. She's nunb.

EXT. MAIN STREET - THAT AFTERNOON

Enma parks on the side of the street.

EMVA (V.Q)
| decided to believe he heard ne.

She starts to cross, and a car whizzes by. She steps back
just intime. She rolls her eyes --

EMVA ( CONT' D)
One, two, three, four, five, six,
seven -- screw it.

She starts to cross again and another car speeds by.

EMVA ( CONT' D)

(qui ckly)
Ei ght, nine, ten

She crosses. She wal ks straight to a BULDING with a sign
in front that says "ADAMS AND SON - ATTORNEYS AT LAW" On
the door is a note: "GONE TO TOAN MEETI NG "

EMVA ( CONT' D)
Oh dear God, they have town neetings.
I hope Ma and Pa and Half Pint are
t here.

She sees a GROUP of PEOPLE wal king into a TOMWN HALL type of
bui I di ng down the block. She takes a beat, checks her phone,
and once again finds nothing. She sighs, and starts to wal k.

INT. TOMN HALL - A LITTLE LATER

A neeting of about FORTY PECPLE is in progress as Emma enters.
A GOOD LOOKI NG MAN (JAKE, 35, African Anerican, dressed hipper
than the town) stands at the podium holding court.

JAKE
...and so, in closing, the vote on
repavi ng Moore street is on Friday.

There is sonme polite clapping.

JAKE (CONT' D)
Seriously? That's it?!' | heard
Myrtl e sprained her ankle | ate one
ni ght on account of that nessed up
curb near her house...
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Myrtle (fromthe opening sequence) is wearing a SPLINT and
sitting with two of her fellow BLUE HATS. She nods.

JAKE (CONT' D)
And Hank, you had to replace two new
tires on your patrol vehicle after
hitting that Everest of a bunmp...

Oficer Hank, still in uniform nods in agreenent.

JAKE (CONT' D)
And Katie, | heard it on good
authority that you suffered the
consequences of an angry pothol e
when you stunbl ed hone from " Down
t he Hatch" the other night.

Katie (Emmma's waitress frombefore) smles, rolls her eyes,
and self consciously covers her bandaged armw th her sl eeve.

JAKE ( CONT' D)
So let's --

He stops and shakes his head, then |l ooks to a TALL MAN sitting
next to the podium-- whittling a piece of wood. This is
FRANK GENTRY (55, austere, reeks of power, a bear of a nan.)

JAKE ( CONT' D)
Must | ?

FRANK
It's our new cat chphrase.

JAKE
Let's "Kick Sone As...Phalt" and fix
up our streets.

Enma can't help herself, she LAUGHS. Everyone LOCKS.

EMVA
Sorry. 1've never lived in a place
with kitschy sl ogans.
(then)
I mean, | don't "live" live here or

anything, but I'mhere for a while
due to sone unforeseen circunstances
and, umm - -

Everyone still | ooks at her. Enma's unconfortable.

EMVA ( CONT' D)
Wl | sonmebody really should say
sonething, or I'Il just yamrer until
you think I"'mrocking a mld
Hi strionic Personality Disorder..
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She | aughs. The crowd does not.

EMVA ( CONT' D)
Yup, well, funny to ne...because |'m
a psychiatrist, so --

FRANK
(to the crowd)
Who' s next ?

EMVA
Actual ly, |'ve got something..

Frank steadies his eyes on her.

FRANK
You wanna offer to work sone of your
big city, touchy-feely, bullcrap
t herapi zi ng on us, SoHo?
(then)
| know who you are.

EMVA
Ww. 98% humidity, yet a chill just
went up my unsuspecting spine.
Enma steps to the podium and SMLES at the crowd --

EMVA ( CONT' D)

H. I'mEma. And | can't help but
notice that your crosswal k on Miin
Street is defective. |[|'ve al nost
been run over twice - in acity with

virtually no traffic. So soneone
shoul d, you know, fix that.

FRANK
Why do you care?

EMVA
Because | have a niece who |ives
here and 1'd |like her to keep both
her legs...?

FRANK
| object!
EMVA
Well, that seens i nhumane at best.

A coupl e of people LAUGH  Frank | ooks at them They STOP.
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FRANK
| hope your brother wakes up soon --
we all do; he's a good nan. But our
town is fine the way it is. Thank
you for your concern.
(to the crowd)
Tine for a ten mnute break.

Katie HOPS UP on a CHAIR and addresses everybody with a
CONFI DENT sm |l e. The men obviously appreciate her --

KATI E
| gotta head back to the Hatch, but
I want ya'll to give a big thank you

to the Blue Hat Club for bringing
their Southern Confort Fizzy Punch!

The crowd CHEERS, and heads straight for the punch table.
EXT. TOMN HALL - MOVENTS LATER

Jake makes a beeline for Enmma, who is rapidly wal ki ng awnay.

JAKE
Hey, New Person! Frank |ikes the
[ight that way, and the town | eaves
it alone because they all |ike Frank.

EMVA
kay, first: that's insane, co-
dependent, and a little creepy. And
second: what the hell do they Iike
about himexactly?

JAKE
He's one of them

EMVA
Ah. Small town | ogic.

JAKE
Ah. Condescensi on.

Enma, clearly busted, tries not to smle.

EMVA
| notice you didn't say "you" |ike
hi m

JAKE

|...have sone issues at the nonent.

EMVA
How di d he know who | was?



JAKE
Popul ati on of fewer than three hundred
people. Gossip is our |ifeblood.

EMVA
What do you do?
JAKE
I"ma | awer.
EMVA
Ch, good! Are you "Adans"...or "Son?"
JAKE
Adarns.
EMVA
Your son's old enough to practice
| aw?
JAKE
Nope. | don't even have kids. The
town just thought it | ooked better
on the sign -- nore trustworthy.
EMVA
| need your |egal advice.
JAKE
Good. | need your psychiatric skills.

Let's go grab sone food.

Enma notices some townspeopl e, standing outside and not-so-
subtly watching her with Jake. Jake SM LES.

JAKE (CONT' D)
Afraid people will say we're in | ove?!

EMVA
(confused)
No. You're gay.

JAKE
I'm-- what ?!

EMVA

Your clothes are way too hip for
Mayberry, you just quoted a song
from " Okl ahoma", and you're the only
man who didn't openly salivate when
"G sel e Bundchen" hopped up on that
chair.

(of f Jake's | augh)
And you got a G sel e Bundchen
reference. ..
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As they wal k,

and we --

JAKE
(hushed tones)
kay, yes. |'m gay.
EMVA

And nobody here knows?!

JAKE
They' re kinda like my nother: they
know, but they don't know they know.

EMVA
Have you actually told thenf

JAKE
Have | actually told this smal
southern town that their black |awer
is al so a honpsexual ? No.

EMVA
Vel |, then maybe they don't know,
and they don't know they don't know.

(smles)
You know?
JAKE
What are you in the nood to eat?
EMVA
Ah, | see segues haven't made it
down this far south.
(then)
" massum ng a nice vegan pasta
fagioli is out of the question here?
JAKE
Fol | ow ne. ..
EMVA

This town has an Italian restaurant
t hat speaks vegan?!

JAKE
No, Krager's Market around the corner
sells Spaghetti O s.

EMVA
Be still ny beating pal ate.

END OF ACT TWO

the growi ng crowd outside Town Hall

28.
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FADE QOUT.



ACT THREE

INT. DOM THE HATCH - A LITTLE LATER

Erma and Jake sit in a booth. Katie takes their order.

EMVA

So, your "vegetarian" vegetable soup

is nmade with beef stock?

KATI E

Yes'm Wth little chunks of bacon.

EMVA
How i s that vegetarian exactly?

KATI E
It's "vegetable" soup...?

EMVA
"Il just have coffee.

Katie SM LES and GOES. Enmma S| GHS, under
EMVA ( CONT' D)

her

Unless it's infused with pork juice.

JAKE

It's veal based, if nenory serves..

breath --

Enma LAUGHS. She checks her phone. She furrows her brow.

JAKE (CONT' D)
You got a steady fella?

EMVA

Ww. You got that fromone furtive
phone glance. Umm sure. In the

nei ghbor hood of "steady" anyway.

He

and "steady" are sharing a cul desac.

(changi ng the subject)

So, look. Like | said, I'"'mhere for

about a week, and --

JAKE
You got a lot of patients back i
the big city?

EMVA

n

Don't we have business to di scuss?

JAKE
Just taking the scenic route.
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EMVA

Okay: yes. | was recently hired at
a very prestigious psychiatry practice
on the Upper East Side and |I'm over
the noon about it. They did a blurb
on me in the Times and everything.

(then)
And | have five phone sessions |ined
up for tonight, actually, but it's
not quite the sane as face to face.

JAKE

You coul d al ways Skype with your
patients. That m ght work.

(of f Emma's surpri se,

t hi ck fake accent)
Even in the south, over unto the
store? They have magic typewiters
with pitchures on the screen and we
bang on them

EMVA
Sorry. | just hadn't thought of
that. 1t's a good idea.
(then)
So, ny legal issue. | think I have

to figure out a better living
situation for Chris' daughter.

JAKE

Jeanni e hasn't hurt Syd, has she?
EMVA

| saw a few brui ses on Sydney's arm
JAKE

What ' d Jeanne say about 'enf
EMVA

That her kid' s a klutz.
JAKE

Do you know ot herw se?
EMVA

Well, no but...
JAKE

Has Jeanni e suddenly becone a drug
addi ct ?

EMVA
Spi ked Chocacci nos. Lots of them
And fromthe | ooks of it, she's got
a fully stocked bar in her car.
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JAKE
Not ideal by any stretch of the
i magi nation, but still: hardly |ow

grade street smack.

EMVA
She al so doesn't recognize that her
own kid is gifted, and in need of
psychol ogi cal assistance for her OCD
and what |'msure is situationa

depression. |If that's not considered
harnful, 1 don't know what is.

JAKE
| hear you. | really do. But |

have to warn you that legally it's
very difficult to prove a parent's
unfit.

(of f Enma' s sil ence)
But. | have a proposition for you
| could investigate and try to help
you...if you try to help ne.

EMVA
Wth what? No offense, but what the
hel | does a |lawyer do in a town of
t hree hundred peopl e?

JAKE

Def end an ei ghteen year old kid from
Frank's wath.

(of f Emma)
Scott Taggart. High school senior.
Captain of the football team Good
grades. Recently caught with a | arge
amount of both prescription and over-
t he-counter drugs in the school
parking lot. Kids even get high off
Robi tussi n t hese days.

EMVA
"RoboTri ppi ng. "
(an expl anati on)
[*'mfrom New YorKk.

JAKE
He ran fromthe police, and got in a
car accident. No one was hurt, but
there was property danage. Frank's
hel | bent on sending Scott to prison
for intent to distribute and reckl ess
endangernent. Trial's in one week.
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EMVA
Wiy does he think he has the power
to put Scott away?

JAKE
He's the judge.

EMVA
How eerily fitting.

(then)
Speaki ng of eerie, what's he carving
with that scary little knife?

JAKE
He whittles mlitary heroes.
(of f Enma's surprise)
Retired Arny sergeant.
(then)
Look, Scott's a good kid; it's his
first offense. He just messed up.

EMVA
Can't you strike a plea deal for
counsel ing over prison?

JAKE
The prosecution and | are in
agreenent, but Frank won't budge.
Now, if | had an ally who was a nental
heal t h professional, then maybe...

The SOUND OF WOVEN G GGLING interrupts their conversation
Enma | ooks behind her to see a GORGEOUS MAN ( PATRI CK, 40)

putting the finishing touches on a BROKEN KI TCHEN DOOR JAMB.
THREE YOUNG WAI TRESSES wat ch him i ke groupies.

EMVA
Because nothing's sexier than a | ocal
door...thing... fixer...?

PATRI CK

(wi t hout | ooking)
"Janmb." Door "janb."

EMVA
A local door "janmb" fixer who has
i nexplicably bionic hearing...

Patrick | aughs, as he packs up his tools. He walks up to
the table, he's lethally cute. And fully aware of his power.



PATRI CK
Speaki ng of hearing, | think nost of
Georgia heard your car pull into

town. That "perclackity" sound it's
making is either a rear wheel bearing
or your torsion bar nounts.
(of f Emma)
| teach shop at the high school. |
hel p out here because they pay nme in
[

t
I
pi e.
(then)
Patri ck.

EMVA
Enma.

JAKE
I f you need any de-perclackiting,
he's your man.

Patrick GRINS again and GOES. Jake watches, longingly --

JAKE (CONT' D)
I like pie.

EMVA
No ring. Wat's wong with hinf

JAKE
Very nessy divorce, never got over
it, and he's currently sleeping his
way across the fine state of Georgia.
Al'l issues, by the way, that 1'd be
nore than happy to deal with.

EMVA
Why do you live here, |one gay nan?!

JAKE
| noved here for |ove.

He | eaves it at that. She gestures for himto continue.

EMVA
Scenic route, or no deal.

JAKE
I"'mfromAtlanta -- born and rai sed.
El even years ago, | went to a party,
and nmet the love of ny life. He
lived here, | wanted to |ive wherever
he lived -- so, | bought a place and

a couple nonths later, he...found
soneone el se.
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So, why did

EMVA
you stay?!

Enma briefly glances at her phone again. Jake notices.

JAKE

I f Culdesac's not calling you during
this, he's an ass.

atinme like

EMVA

He's not an ass.
JAKE

Tell me one good thing about him
EMVA

(smiles)

He's -- very good in the kitchen.
JAKE

Vell, | give you perm ssion to go

forth and sleep with ny Patrick.

EMVA

(i gnoring him
So, a Scott for a Sydney you say?

Jake SM LES. Enma NODS

JAKE

Now dri nk your porkaccino,

[ NT. EMORY HOSPI TAL -

FRONT HALLWAY -

Katie drops off their orders.

darling.
LATER

Enmma and Sydney enter.

Sydney is hol

ding a nylar PIPPI

BALLOON that drifts in front of Enma's face. Enma BOPS it
r head. This nmakes Sydney LAUGH.

out of the way with he

They pass Susie, stil

Hel | o! How

at her desk.

SUSI E
are you?

EMVA

She SM LES.

Alittle overwhel ned at the nonent.

SUSI E

(by rote, chirps)

kay!

Enma and Sydney wal k, but Emma cones back --

EMVA

Susi e, why do you say that no matter

what | tel

you?

34.



35.

SUSI E
| work in the neurosurgery w ng,
darlin' . It's survival.

Enrma nods, wites down a nunmber, and hands it to Susie.

EMVA
W can talk sonetime if you want.

Susie is wary. Then, fromover by the doors to the ICU --
SYDNEY
(imtates Susie)
kay!
Enma smiles at Susie, and wal ks to Sydney.

EXT. JAKE'S OFFI CE BU LDI NG - THAT EVEN NG

Enma parks. She's texting as she gets out of the car.

INT. JAKE'S OFFICE - A LITTLE LATER

Enmma, finishing a text, ENTERS to find Jake. The office is
confortable, and covered with very inpressive D PLOVAS

EMVA
Sorry I'mlate, Sydney was --

Jake gestures to SCOIT (18, very nervous, |ooks strung out),
sitting in the small waiting area, holding hands with MOLLY
(18, tough.) Scott's leg is twitching a mle a mnute.

Enma notices. Molly takes Enma in --

MOLLY
You | ook too cool to be a therapist.

EMVA
It's all the bl ack.
(then)
' m Emma.

MOLLY
Mol | y.
(gestures to Scott)
Scott.

Scott | ooks at Enma briefly, then at the floor.
JAKE

How ' bout we give thema little
privacy, Molly?
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Mol Iy | ooks at Scott: okay? Scott nods, al nost inperceptibly.
Mol ly leans in, KISSES him and WH SPERS sonething in his
ear. Emm watches this: interesting.

Mol ly EXITS with Jake. After a beat, Scott |ooks at Emma --

SCOTT
| know |I' m supposed to act crazy or
sonething. |'mnpot crazy.

EMVA

| didn't say you were.

SCOTT
Yeah, but: nut house or prison --
aren't those ny choices?

EMVA

No. Not if you can explain to ne
why, after four years of damm near
perfect grades and every
extracurricular activity in the book --
you suddenly decided to sell drugs.
What happened?

(of f his silence)
Ckay, but I"'mgoing to have a rea
tough time hel ping you out.

Scott GNAWS at his THUMBNAIL, after a beat --
SCOTT
I was just...l was hard up for cash
Can't we just leave it at that?

EMVA
| could if it was the truth

Scott says nothing. Emma SIGHS -- it's gonna be a | ong night.
INT. TOM HALL - LATER THAT EVEN NG

Enma is talking to Frank, who is paying nore attention to
t he SMALL WOODEN SOLDI ER he's whittling than he is to her.

EMVA
He's not saying why he did it --
yet. But I'mbetting it has sonething
to do with the girl. Wth teenage
boys, it al nbst always has sonet hing
to do with the girl...

FRANK
| don't know why he started seeing
her .

( MORE)
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FRANK ( CONT' D)
Mol ly's been all kinds of trouble
since she was knee high to a
gr asshopper.

EMVA
"1l find out specifics -- but it
cones down to this: he's eighteen
and he nessed up. Once. So let's
use treatment and counseling to guide
hi m t hrough a rough patch. Let's
hel p hi mrather than | ock him up.

FRANK

You're saying "let's" -- who exactly

is going to do all this work, SoHo?
EMVA

Why do you keep calling me that?
FRANK

My ex-wi fe noved there after our

di vor ce.

Enma t akes note. She points to the carving in his hand --

EMVA
And why do you do that?
FRANK
| don't know, | -- | want to nmake it

| ook exactly how | want it to | ook?
Enma takes note of that, too. Frank SIGHS. He's had enough.

FRANK ( CONT' D)
No matter what you say, that boy
conmtted a crine and he's going to
prison. Justice will be served.

Frank EXITS. Emma watches after him

EMVA
Sweet Baby Jesus, you need a shrink.

EXT. MAIN STREET - THE NEXT MORN NG

Enmma is wal king down the street. Several townspeople watch
her carefully and WH SPER and PO NT

EMVA (V.Q)
Talk to one Captain of the footbal
team and apparently a girl can
devel op quite a reputation..



EXT. MAIN STREET - MOMENTS |ATER

Enma has been pul |l ed over by Oficer Hank.

HANK
Ma' am you were going forty in a
twenty mile per hour zone.

EMVA
It won't happen again.

HANK
(then, sotto)
"Il let you off with a warning if
you help ne with ny jitters.

EMVA
W --? OCh, you want ne to...okay,
yeah. | nean we can set up an --

Hank | eans against her car. He's going to be there a while ---

HANK
| think it has to do with the fact
that | don't feel like I've won ny
Pop's respect. Ten years on the
force and he still can't say he's
proud. Mkes ne nmad. Makes ne so
mad sonetines all | can see is red.
Al'so, | was twelve years sober and

just fell off the wagon a nonth ago
‘cause I'min a relationship with a
| adyfriend who's really screw ng
with nmy head even though the sex is
hotter'n hell. So, maybe sonething
like Ativan? Dr. Phil said it helps
Wi t h anxi ousness.

Enmma just blinks. \Wat?!

EXT. GAS STATION - LATER

Enma gases her car. Katie approaches her.

KATI E
Hey, Skinny Mnnie! Guess what?
"' mgonna give up nmeat just |ike you
so | can drop a few "lubs" before
nove north. And | gotta whole skin
regimen | found online by sone | ady
who used to be on a soap opera!

EMVA
Why are you changi ng anyt hi ng?
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KATI E
Vel |, ny boyfriend, he keeps saying
| ain't quite ready yet. He says
there are lots and lots of pretty
girls there and | gotta stand out
fromthe herd.

EMVA
My free advice is, don't |et soneone
else tell you what you can or can't
do.
(then)
And wonen don't travel in herds.

Katie is touched. She GOES. Then she conmes back --
KATI E
Truth is, sonetinmes he ain't so nice
to me, but then | cut ny arnms and |
feel better.
She shows Emma her arns. Enma is nmonmentarily dunbstruck

INT. BETWEEN FLUFF AND FOLD - LATER

Enma stands in line, a bag of dirty clothes in her hands.
Myrtle, wearing her splint, appears behind her. She |eans
in very close to Erma's ear --

MYRTLE
| don't nuch believe in all that
t herapy hoo-ha, dear, but I'ma little
interested in sonething. You net ny
grandson, Wlliam..

EMVA
Um no. | nmet with a Scott...?

MYRTLE
(smiles)

| do that all the tinme. They were
so much alike. Scott's father, ny
son Wlliam died three years ago.
Now, it's left me very distracted to
say the least. So, why would you
tell Scott you didn't think it had
any effect on hin?

This is all news to Enma. She's visibly taken aback.

INT. JAKE'S OFFICE - LATER

Jake is review ng paperwork. Emm enters and SITS.



EMVA
What the hell, Opie? Your sinple
town has sone conplicated problens.
First of all, why would Scott
deliberately not tell me about his
dad, but then tell Mrtle he did?
They' re stopping by |ater today...

(then)
And by the way? |'Ill take your word
for it, but the kid | ooks |ike he's
been sanpling his own wares. |If
this does go to trial, he'll need to

get some coaching, stay away from
the girlfriend with the bad rep, and
take a shower.

Jake is silent. He | ooks serious.

EMVA ( CONT' D)
You do see ne, right...?

JAKE
Sorry. I, umm-- | got information
for you. About Sydney. The good
news is, you could have a case. But
you' d have to start by getting the
wel fare departnent invol ved.

EMVA
| can do that.

JAKE
And even if they did agree with you
about her situation not being
suitable, you' d still have an

incredibly hard time getting custody.

Enma is conpletely taken off guard by the word

JAKE (CONT' D)
Isn't that what you' d ultimately
want . ..?

EMVA
|...have no idea.

JAKE
Where' d you expect her to go if she
didn't stay with her nother, Emma?

EMVA
| thought...nmaybe they'd just force
her nromto conply. To treat Syd the
way she shoul d be treated.

( MORE)

"cust ody. "

40.
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EMVA ( CONT' D)
(then)
O | guess | thought maybe Syd coul d
l[ive with me in New York.

JAKE
Because what you want to do when a
speci al needs child's father is
hangi ng on for dear |ife and her
not her is drowning in al cohol and
self pity is nove her to a new, |oud,
conpl etely overwhel mng city.

EMVA
I...have a life there that | |ove.
| just got ny dream job and...
(softly)
| thought Chris would wake up and
make everythi ng okay.

JAKE
W can't count on that happening.
(then)
|"msorry, Enmma.

EMVA
(softly)
| know.

JAKE
You won't get anywhere with Syd if
she doesn't live with you -- even
temporarily. Then, and only then,
woul d you be able to pursue a non-
parental custody action.

(of f Emma)
You need to nove here -- at |east
for awhile -- if you're serious
about this. If you're serious about
Sydney.

Enma is frozen. Then, softly --

EMVA
' m starving.

JAKE
Let's go get some vegan pork pie.

He SM LES. She | ooks at himappreciatively. They EXIT.
FADE QUT.
END OF ACT THREE
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ACT FOUR

INT. DOM THE HATCH - A BIT LATER

The | ast remmants of a burger sit in front of Jake, and what's
left of a plain green salad in front of Enma.

JAKE
You're living in a decrepit hovel of
a hotel .
EMVA
Thank you...?
JAKE
My house is big. There's roomfor
you. |If you do decide to stay...
EMVA

(small smle)
Lordy, | think that'd make the whol e
town inplode. W should do it for
t he sheer entertai nment val ue al one.
(then, serious)
We're umm . .tal king about ne
potentially giving up ny whole life
in New York. For |onger than
al ready have and maybe, ultimately,
forever. | nean, | care about Syd -
I've even started to care about this
crazy town -- a little -- but | have
ny job back honme -- | have ny patients
back hone.

JAKE
And there are no other shrinks in
all of New York who could help them
and we have plenty here.

EMVA
Jake, | don't belong in a place |ike
this! | wear too nuch black after

Labor Day or before Labor Day or
whenever you're not supposed to wear

it. | eat too many vegetables. |
not only know what "quinoa" is, and
how to spell it, but I like it --

and honestly? This town doesn't
want me any nore than | want it!

JAKE
Maybe it doesn't want you, but it
sure does need you.

( MORE)
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JAKE (CONT' D)
(then)
I think you' re worried about |eaving
Cul desac. Has he even bothered to
call you yet?

EMVA
Yes, actually. W Skyped.

JAKE
You Skyped. Your brother is in a
coma, Emma! Wiy isn't he with you?!

EMVA
Because he's busy, he's ---

JAKE
Wat? He's what? [|'mpretty nuch
your only friend down here except
for a nine year old genius, so if
you're going to tell anyone -- which
by the | ooks of that pulsing vein in
your neck, you probably should -- it
m ght as well be ne.

EMVA
Fine. He's married, okay?! | nean,
he's "separated" and "he's going to
| eave her" and all the rest of the
crap nen say, but it's been two and
a half years and he hasn't. Yet

sone idiotic part of ne still thinks
he will. So -- excellent choice on
ny part, right?! Oh, and al so?
He's ny boss.

(of f Jake)

And you know how he became nmy boss?!
He was my psychiatrist until we fell
in love and he hired ne at his firm
So, at last count, that breaks about
si xteen or seventeen rules of ethics
and could get both of us fired and
our licenses revoked. And honestly?
Right now |'mactually grateful that
he's being a col ossal ass.

Jake | ooks at her -- confused.

EMVA ( CONT' D)
I"mgrateful because he's like this
fly, you know? Just buzzing around
the massive pile of crap that |I'm
dealing with here. And |I'm so happy
to be distracted.

( MORE)



EMVA ( CONT' D)

To think about anything other than
ny conmatose brother who | barely
bot hered to know

(then)
| hope you're breathing deep the
rich irony here: this is the personal
life of the psychiatrist who you're
begging to cone and hel p your town's
nmental health

JAKE
Good!
EMVA
Wh -- good?!
JAKE
Yes! It's a perfect excuse to start

over. \What the hell are you waiting
for?

EMVA

JAKE
What ?!  Love hin®

EMVA
Yes!

JAKE
No! What you love is the fact that
you' Il never actually have to commt
to him because he'll never |eave her

and somewhere inside you know it.

EMVA
kay, yes -- | have commtnment issues.
There -- it's out there. But |I do

love him-- when I'mwith him it's
electric. And | stupidly still
bel i eve that someday he'll choose
me. Can't you understand that?

JAKE
More than you know.

Enrma calns a little.

JAKE (CONT' D)
| have a surprise for you

EMVA
| hate surprises.

44.
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JAKE
It's vegetarian vegetabl e soup.
EMVA
Real | y?
JAKE
Oh, sweetheart, you'll never find
that here..

INT. EMPTY OFFI CE - MOMENTS LATER

Enma and Jake enter an office down the hall from Jake's.
It's enpty except for four FOLDI NG CHAIRS and a DESK. There
is a pop art picture of a LARCGE FOOT painted on the wall.

JAKE
This was the town podiatrist's office.

EMVA
That expl ains both the groovy artwork
and the lingering odor of nuch used

feet...

JAKE
No one's rented it since he left. |
made sone calls today and...it's

yours. |If you want it.

(of f Enma, quickly)
| just wanted to nake sure it was
available to you if you needed it.

Enma wal ks over to an ol d desk, picks up a NAVEPLATE for the
door: DR EMVA STANLEY MD, and | ooks at Jake: really?!

JAKE ( CONT' D)
cost about a buck fifty seven.
s not pressure. Just "sentinent."
(then)
OCh. And this. Just nore "sentinent."

It
It'

He hands her a FRAMED PI CTURE of her and Chri stopher together
as kids. Emma stares at it for a very long, full, beat.

EMVA
God, that's dirty pool.

From Jake's office, we hear Scott --

SCOTT (O'S.)
Hel | 0?

EMVA
(to Jake)
We'll continue this |ater
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INT. EMPTY OFFICE - LATER

Enmma, Myrtle, and Scott sit in FOLDI NG CHAI RS.

MYRTLE
WIlliamdidn't even snmoke. The
doctors told us it was "small cell”
whi ch was supposed to be good news,
but four nmonths | ater he was gone.

EMVA
How di d you feel after your dad died,
Scott ?
SCOrIT
How the hell do you think | felt?!
MYRTLE
Scot t !
EMVA

It's okay. He felt angry. He stil
feels angry.

MYRTLE
Hi s nmother | eft when he was only
twelve. He's been through a lot, ny
sweet boy.

Mrtle sweetly TUGS Scott's SLEEVE. The gesture conforts
him There is a TINY BLUE RIBBON tied around Myrtle's pinky
finger. Enma notices. Scott notices her noticing. He
quickly turns to her --

SCOTT
You're right -- I'"mangry. Sometines
| get so pissed about everything
that 1...l wanna just, like, run

away fromthis crap town and --

(to Myrtle, heartfelt)
The noney was so we coul d go sonepl ace
else and...start over. That's the
truth. | swear. Just you and ne
and Molly --

Myrtl e FURROAS her BROWat Ml ly's name. Emma takes that
in, then | ooks at Scott -- who SHHFTS in his seat. There's
a lot not being said here. Emma turns to Myrtle --

EMVA
| can definitely say Scott's actions
coul d' ve been predicated on his grief,
t hough Frank' |l probably wonder why
this has manifested itself so
drastically three years later
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Enma | ooks at Scott. He can't |ook her in the eye.

EMVA ( CONT' D)

(poi ntedl y)
But the good news is, | find that
peopl e -- and probably even Frank --

can't help but be noved by the truth.
Scott knows Enma didn't believe him

EXT. PARK - THAT EVEN NG

In a tiny park down the street fromthe office building,
Enma and Jake sit on the bench. Jake's sipping a SCOTCH.

EMVA
He didn't sell drugs because he's
"pi ssed about his past", he sold
drugs because he's desperate about
sonething in his present. | still
think it's about the girl. Gve nme
anot her day or two to dig.

JAKE

That's about all we got.

(after a beat)
Did you ever hear about the tine
your brother ran through this park
in the mddle of the night -- buck
naked with Wllie Nelson lyrics
witten all over his body?

EMVA
"' mgonna have to go with "no."

JAKE
He couldn't resist a dare. He woul d
do anything -- anything for a I augh.
Course, he cal ned down a bit once
Sydney was born.

EMVA
God, she loves him

JAKE

And he loves her. Al six foot three
inches of himsitting cross |egged
at town neetings daintily brushing
her American Grl doll's hair

(of f Enmma)
Wul d' ve been cuter if Syd had
actually been with himat the tine...

Enrma smles. So does Jake. It's bittersweet. Then --
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EMVA
| want to know him Jake.
(beat, a big decision)
I"mwanted in New York. |'m needed
her e.

Jake NODS. Emma hol ds up the now EMPTY GLASS
EMVA ( CONT' D)
Nice. Wy to bogart the single malt --
"Il go grab nore.

INT. EMPTY OFFICE - LATER

Enma enters to find Scott in the mddle of a PANIC ATTACK

SCOrT
| can't -- | can't -- |'ve never --

It's escalating. Emma calnmy sits himdown.

EMVA
You' re having a panic attack. You're
going to be fine. Look at ne, okay?
Lock eyes. Breathe. And let it
flow through you. Invite it in and
it'll go away. | promise. That's
good. Breathe. Breathe..

He does. She holds his hands and breathes with him
Gradual ly, his panic starts to subside.

EMVA ( CONT' D)
You ever had one of those?

Scott shakes his head.

EMVA ( CONT' D)
Scott, you have to tell sonmeone what's
going on or you're going to hurt
yourself. | can help you -- whatever
it is -- but you have to trust ne.

Scott | ooks at her for a long tine, then SHAKES hi s head.

EMVA ( CONT' D)
Who are you protecting?! Is it Mlly?
I's she in trouble?
(changi ng tacts)
If so, | get it. M brother's in
trouble. Turns out, |'d do anything
for him-- even nove ny whole life.

SCOTT
He's in the hospital, right?



EMVA
Yes. He's in a coma. Sonet
very wong with his brain.
don't even know if he's int

Scott FLINCHES at that. Enma noti ces.
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hi ng' s
They
here, | --

Then it H TS her --

EMVA (V. Q) (CONT' D)
was right: it did have sonething

I
to do with a girl. Just not
| thought.

She | ooks at Scott. Then, very gently
EMVA ( CONT' D)

t he one

The ri bbon on your grandnother's
finger -- was it because she's having
difficulty renenbering things?

Scott immedi ately STANDS UP and PACES.
EMVA ( CONT' D)

Enma has her answer.

| ssues wi th nanes, confusion about
time and place...? The night she
fell and hurt herself -- she was

| ost...wasn't she?

He starts BREATHI NG RAPIDLY again; this is very hard.

EMVA ( CONT' D)

Scott, |'ve worked extensively with
Al zheiner's patients before, so if --
SCOTT
You can't tell anybody!
EMVA
Wy ?
SCOTT
Because. ..she doesn't know | don't

know how to tell her..

EMVA

Scott, you have to talk with her
about it. There are inforned

deci si ons she has to nake...

(very gently)
...before it gets worse.

SCOTT
But see, it doesn't have to get worse!
There's this drug. It's new -- her

doctor in Atlanta told nme about it.

( MORE)
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SCOTT ( CONT' D)
We started her onit this nmonth, and

it's hel ping! |Insurance doesn't pay

for it -- but it makes her... her.
EMVA

That's why you needed the cash.
SCOTT

Yes. So | could buy nore. And fix

this -- and fix her. Because I...

He | ooks at Emma, his eyes pleading.

SCOTT ( CONT' D)
| can't doit -- | know!l can't do
it. After everything else I...
can't. ..

He isn't able to finish. Emm KNOAS

EMVA
...l ose her, too.

He | ooks at Emma for beat, then turns his back to her as he
softly starts to cry.

INT. TOMN HALL - LATER

Emma waits for Frank. He ENTERS, clearly annoyed.

FRANK
It's late and |'ma very busy man.

EMVA
| don't nmean to pull you away from
Tiny Robert E. Lee or Tiny Stonewal l
Jackson, but we have to talk.
(then)
Mol ly wasn't Scott's problem  She
was just the one person he felt safe

confiding in -- sonmeone who'd had
her own share of difficulties.
(beat)

Myrtle' s sick. Al zheinmer's. Scott
found a nedi cation that hel ps, but
they can't afford it. He sold illega
drugs to buy | egal ones. For her.
The only person he has |eft.

FRANK
I"msincerely sorry to hear that.
Myrtle is a good | ady.

( MORE)
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FRANK ( CONT' D)

(then)
But he still did sonething wong.
Very wrong.
EMVA
For CGod's sake, he | oves her -- and

he's absolutely terrified he's going
to be all alone in this world, can't
you understand that ?!

FRANK
Therapy and huggi ng and singing " Kum
Bah Yah" won't change the fact that
he coul d' ve killed sonmebody!

EMVA
Scott is suffering fromdeep seated
abandonnent issues -- selling drugs

was a desperate attenpt to keep from
being left yet again. Therapy --

and | mean nodern therapy, not the
1971 "Kum Bah Yah" version you're so

i nexplicably convinced | practice --
could help himi Wat is your problem
with trying to hel p hinf!

Frank | ooks at her for a beat, but says nothing.

EMVA ( CONT' D)
Look, you don't have to respect ny
prof ession, or even believe init,
but | assure you: you have issues,
too, sir. W all do. And you're
going to have to deal with them at
sone point -- or your stress related
hypertension's going to bite you
right in the confederate ass.

(then)
Scott did it because he loves his
grandnother. Now, | need you to ask
yourself -- really ask yourself --

haven't you ever done sonething stupid
for someone you | ove? Sonet hing
t hat makes no sense at all?
(of f Frank's silence)
If you truly haven't? | pity you
nore now than | even did before.
And that's saying a |ot.

She STORMS QUT. Frank is shell shocked.
FADE QOUT.
END OF ACT FOUR
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ACT FI VE

INT. CHRI STOPHER S HOUSE - THE NEXT MORN NG

Enma is sitting with Jeannie.

JEANNI E
You quit your job?!

EMVA
| did. And I was thinking maybe you
could use a tiny vacation and | could
hel p you out by taking care of Syd.
(gently working her)
I know how hard things are for you
(of f Jeannie's silence)
| also know you don't |like nme -- and
that's okay -- we're very different
people. But | have a right to get
to know nmy niece. However late | am
to the party, |'m here now.

Jeanni e takes a beat then, as vul nerable as we've seen her --

JEANNI E
W're not that different, you and
me. | don't know your brother much
better'n you do. | think he'd up
and leave ne if it weren't for Syd...
EMVA
Wh -- you want to talk about it?
JEANNI E

(after a beat)
Sydney! Get cherbuttdownhere - your
aunt's gonna watch you for a week!

Wthout mssing a beat, Sydney (wearing a | ot of BLACK) wal ks
down the stairs with her suitcase in her hand. She's ready.

INT. JAKE'S HOUSE - A LITTLE LATER

Enma and Sydney enter. The place is very urban and cool .
Jake nmeets them and takes Syd's suitcase.

JAKE
"Il take your bag, milady. Now go
see your room upstairs!

Sydney scanpers upstairs. Jake turns to Emma - -

JAKE (CONT' D)
| told Scott we're going to trial.
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Emma SIGHS. They're silent for a beat.

JAKE (CONT' D)
On a happier note, a friend of mne
at Between High agreed to test Syd
today if you want.

EMVA
(yells up to Syd)
You okay with stopping by the high
school inalittle bit?

SYDNEY (O S.)
(imtating Susie)
kay!
Enma | ooks at Jake and SM LES.

EXT. MAIN STREET - THAT AFTERNOON

Enma and Sydney are wal king together. After a beat --

SYDNEY
| kinda think you're ny best friend.

EMVA
| kinda think you' re mne, too.

SYDNEY
Is he ever going to wake up?

Enma stops cold. She kneels down to Sydney.

EMVA

Syd, the truth is: | don't know.

(then)
What | can tell you is this: if he
doesn't -- and I'mstill going with
“if" here -- then ny heart wll break.
And your heart will break. And things
will be very bad for a while. But.
| can pronise you this: you won't go
through it alone. kay?

Sydney | ooks at her for a beat -- she WNKS one eye, then
the other. Enma takes that in, surprised by how touched she
is. Emma | ooks at Sydney, and W NKS one eye. Then the other.

EXT. BETWEEN H GH SCHOOL - A LITTLE LATER

They wal k up the stairs to the school. Before they enter --

EMVA
Hey Syd, inportant question. Has it
been bad for you at hone |ately?

( MORE)
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EMVA ( CONT' D)
(of f Sydney's nod)
You wanna tal k about it?

SYDNEY
Mom..yells alot. And | just...lI
don't like her new special friend.

Holy crap. Emm's head spins. Sydney continues --

SYDNEY ( CONT' D)
She has sl eepovers with him He
makes mushy waffl es.

EMVA
How many nights is he there?

SYDNEY
Si nce Daddy got sick? Mst of them

On Emma, biting her tongue.
| NT. BETWEEN H GH SCHOOL - HALLWAY - LATER

Through the glass partition we can see Sydney -- wth PATRI CK,
who is adm nistering the I1Q test.

| NTERCUT as Emma tal ks on her cell to Jake.

JAKE
(i nto phone)
Enmma, | am as shocked as you are. |
had absolutely no idea ny Patrick
was filling in for Ms. MacKenzie
whil e she's on maternity | eave.

EMVA
You? Are ridiculous.
(1 ooks in at Sydney)
I think they're al nost done.

JAKE
Then tell nme real quick, how | ong
has it been going on with Jeannie's
"special friend?" And who is he?!

EMVA
Syd won't say yet -- she's |earned
fromthe best how to stuff everything
i mportant deep down.
(then)
This'Il help our custody case, yes?

JAKE
This'Il help our custody case. Yes.
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There's a KNOCK on the window. Patrick is smling at Emm.

EMVA
Qops -- gotta go.

JAKE
Go. Oh, also? You should nake sweet
love to him

I NT. BETWEEN HI GH SCHOOL TESTI NG ROOM - MOVENTS LATER

Erma and Patrick talk.

PATRI CK
Ms. MacKenzie says the standard
waiting time for results on the
Stanford-Binet is about two days.
So, now we wait.
(then)
You're a brain shrinker, right?

EMVA
That is the technical term yes.
(smiles)
You know, if you ever feel like you
need to talk, about...issues or --
PATRI CK
Ch, no -- | don't do...that. No.
(i nscrutabl e)
I m okay.

(changi ng the subject)
You wanna grab di nner sonetine?

EMVA
(smiles)

I"'mon to you, Mster.

PATRI CK
Here's hopin'.

EMVA
| mean, | lived inacity filled
with your type. You charmthe pants
of f of everyone -- and | do mean
everyone -- but you never actually
| et anyone in.

PATRI CK
Says the woman who's never been
marri ed.

EMVA

Says the man who's probably sl ept
his way from Monroe to Loganville.
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me short, lady. | spend

me in Atlanta, too.

(smiles that smle)
I, umm..you're different.

EMVA

And | bet you've never said that to

absol utely

He SM LES. She shakes her head --

everyone.

INT. JAKE'S HOUSE - LATER

Jake and Emma talk in the kitchen.

JAKE

What do you think?

EMVA

he's alnost irresistible.

I"musually not a fan of skipping

I think, in this case, it
m ght be less jarring for her stay
close to home and go to this schoo

grades but

the --

with older kids than to bus all
JAKE

O Patrick.
EMVA

Wh -- seriously?! |I'msmack in the

m ddl e of a hideously inappropriate

rel ati onshi

p that | have to ca

| off

despite the fact | can't stop thinking

about him My cup runneth over
JAKE
Right, but if you were at all healthy
at the nonment...
EMVA
Then, | don't know.

SO Very very sexy --

gol d nedal

in manslutting...

JAKE

It's an official sport?

EMVA

And he's not even ny type! | |

nmen fuel ed
and single

Enma’' s phone rings.

by equal parts self

He's...sexy --
but he's got a

i ke
hat r ed

malt. He's alittle "Zen
and the Art of Door Janbs" for

She picks up without

| ooki ng.
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EMVA ( CONT' D)
(i nto phone)
Hel | 0?
FRANK (V.Q)
Yes, |'ve done sonething stupid for
| ove.

Enma' s shocked. She knows exactly who this is.

EMVA
(i nto phone)
Where can | neet you -- your office?
FRANK (V. Q)

My hone.
Enma hangs up. She excitedly turns to Jake.

EMVA
That was Frank. | gotta scram

Enma starts to go then turns around. Qops --

EMVA ( CONT' D)
Where does he |ive?

Jake wites down an address. Emm starts to go again, then --

EMVA ( CONT' D)
Are you taking care of our kid?

JAKE
You didn't |eave before renenbering
to ask. See? This whole notherhood
thing fits you |like a gl ove.

EMVA
Shut up. It's a steep learning curve
["mon...
JAKE
I"mtaking care of our kid.
(smiles)

W' re a good team

EMVA
Thank God you're gay or this could
be very confusing.

Jake starts to say sonething, but the DOORBELL rings. Jake
opens it to find Patrick, tool box in hand.

PATRI CK
H, Jake. Hey, Enma.



Enma shoots a | ook to Jake. Jake smiles coyly.

JAKE
Patrick graciously offered to help
fix the woodwork in the kitchen.
(poi ntedl y)
Maybe he can fix your perclackity
later. Now, go!

Erma shakes her head and EXI TS.
EXT. FRANK' S HOUSE - LATER

Frank sits on the porch -- it's decorated with NUVEROUS
CARVINGS. This is a man with a lot of time on his hands.

Enma approaches. She | ooks at each of the soldier figures.
EMVA
General, Sergeant...evening,
Li eutenant...stand down, Private...

Frank doesn't crack a smle. He can't nake eye contact.

FRANK
My son died.
EMVA
(fl oored)
Wh -- oh, ny God, Frank -- when?!
FRANK
Sevent een years ago.
(of f Emma)

He was the town's el ectrician.
make them keep the |ight that way
‘cause he put it in. Most people
don't renenber that...

EMVA

Frank, I'msorry. | truly am
FRANK

| heard you're staying.
EMVA

Smal | town. Gossip. Lifeblood.
FRANK

Now, | still don't believe in your

New Agey Soho crap. M ex-wife and
| tried it once after Andrew passed
and it hel ped so nmuch that she |eft
me. Only idiots think that touchy

feely witchcraft works.
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EMVA
(sweetly)
Don't m nce words, Frank, let it al

out .
Frank lets out half a chuckle, and says nothing for a beat.

FRANK
But | do understand doi ng sonething
t hat makes no sense 'cause you | ove
sonebody.

He doesn't continue. Enma does, very cautiously --

EMVA
If it's okay to ask, what happened
to your son?

FRANK
(softly)
Drunk driver.

EMVA
What happened to that driver?

FRANK
Ht and run.

Enma takes that in, then gently pushes forward.

EMVA
And what would you do if you saw
hi n? Have you thought about it?

Frank can't ook at her. This is new. And hard.

FRANK
['d hurt him
(def ensi ve)
Wul dn't you if you were nme?

EMVA
I"d want to. But...l'd try to get
help. And 1'd...talk about it.
(gently)
And | wouldn't aimthat hurt at
soneone who doesn't deserve it.

Frank | ooks at her for a beat, and then at the ground again
for along time. Wthout |ooking up --

FRANK
You telling ne you really think you
can help Scott?
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EMVA
Yes Frank, | really think I can.

He | ooks up -- his enotional arnor on once again.

FRANK
| want to know who gave hi mthose
drugs to sell. |1 want himto cover
all the damage he caused in the w eck.
And | want you to get his head

straight -- or whatever of his needs
strai ght eni ng.
(then)

And if it doesn't work? Prison.
(of f Enma' s nod)
You tell anyone we spoke? Prison.

EMVA
| think we shoul d exam ne your
preoccupation with incarceration

FRANK

| still don't trust you.
EMVA

| still don't trust you, either.
FRANK

Ni ce that we agree on sonet hing.

EMVA
You nade a joke, Frank! | --

Frank wordl essly wal ks inside. Emma sighs.

INT. EMVA'S NEW OFFI CE - EARLY EVEN NG

Enma pi cks up the naneplate on the desk, wal ks to the hal
and starts putting it up by her door. Permanently.

EMVA (V.Q)
W all spend a lot of time trying to
ci rcummavi gat e pain.

There's a KNOCK at the door. |It's Katie. Her BANDAGES al npst
conpl etely hidden by her LONG SLEEVES.

[NT. CHRISTOPHER S HOUSE - JEANNIE'S BEDROOM - SAME TI ME

Jeannie is on the bed, rifling through a | arge bag COVWLETELY
FILLED wi th OVER THE COUNTER and PRESCRI PTI ON drugs.

EMVA (V.Q)
Sonetimes, we pick the unhealthiest
ways we can find to dull it.
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Hank ENTERS, with a plate of (rmushy) waffles. Jeannie hands
hi m some VICODIN, pops sone herself, and Kl SSES hi m hard. ..

INT. EMVA'S NEW OFFI CE - LATER

Enma starts to hang the picture of her and her brother on

the wall. There's a KNOCK on the door. She answers.
EMVA (V.Q)
Personally? |'mhoping |life works

i ke that rock tumbler we played
with when we were kids.

It's Scott. He stands for a beat, then HUGS Emma. Tight.
EXT. MAIN STREET - SAME TI ME

Frank stands al one at the crosswal k, | ooking at the |ight
for a very long tine. Finally, he presses the crosswal k
button, quietly and stubbornly counts to ten, then crosses.

EMWA (V.Q)
That it knocks us around a lot...

He | ooks back at the light and gives a world weary SIGH.
INT. JAKE'S ROOM - SAME TI ME

Jake sits at his conputer. After a |long beat, he brings up
pictures of himwith his ex. 1t's CHRI STOPHER!

EMVA (V.Q)
...but ultimtely makes us shinier
and nore polished versions of
our sel ves.

Jake | ooks at shots of them on vacations, making funny faces,
kissing. He stares for a long tine, still very much in |ove
with the man who broke his heart many years ago.

I NT. EMORY HOSPI TAL - CHRI STOPHER S ROOM - LATER

Enma is sitting by her brother. She continues --

EMVA

And hopeful |y makes us exactly what
we' re supposed to be. Exactly when
we' re supposed to be it.

(t hen)
I"mstaying, Chris. |I'min. Now
cone back, danmt, Sydney needs you.

(hard for her)
And | do, too.
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She lovingly pushes a | ock of hair out of his eyes and | ooks
at himfor a long beat. Then, very very tentatively --

EMVA ( CONT' D)
(softly singing)
I am Pi ppi Longstocking. Wen you
say it fast it's funn..

But she can't finish. Because the tears finally cone.

I NT. EMORY HOSPI TAL - PEDESTRI AN BRI DGE - MOVENTS LATER

Enma is wal king to her car, exhausted. Her phone RINGS.
She |l ooks at it for a beat, then sends it to VO CEMAIL.

INT. JAKE'S HOUSE - THAT NI GHT

Enma comes through the door. Jake neets her. He whispers --

JAKE
Patrick's still in the kitchen. He
got very hot so he took his shirt
off, but I"'msure it had nothing to
do with nme turning the heater on.

EMVA
Okay, seriously, this trying to get
me laid locally stuff was so dam
funny the first thirty seven tines..

Enma’' s phone RINGS. She | ooks, then sends it to VO CEMAI L

JAKE
Cul desac?
EMVA
Yeah. 1'mgonna do it. [|'m gonna

[
break up with him It's just not
the right tine.
(then)
How is our little bundle of joy?

From upstairs --

SYDNEY (O S.)
(si ngi ng)
| AM PI PPl LONGSTOCKI NG  WHEN YQU
SAY I T FAST I T'S FUNNY!

EMVA
She sings that when she's stressed.
What ' s wrong?!

Jake starts to answer, but Emma runs up the stairs.
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INT. JAKE'S HOUSE - SYDNEY'S ROOM - MOMVENTS LATER

Sydney is SM LING and happily decorating her room

SYDNEY

(si ngi ng)
Pl PPl Pl PPl LONGSTOCKI NG  HOW |
LOVE MY FUNNY NAME

Jake | ooks at Enma. He takes her hand.

JAKE
Not hi ng. Nothing is wong.

Sydney | ooks up and SMLES. She | ooks happier than we've
ever seen her.

The doorbell RINGS

EMVA
"1l get it.

INT. JAKE'S HOUSE - MOMENTS LATER

Enma opens the door. There, standing in front of her, is
"Cul desac.” Very sinply --

CULDESAC
| left her. | choose you. Cone
hone.

Bef ore she can speak, he KISSES her hungrily. She can't
stop him O herself. She was right -- it's electric.

It gets nore and nore heated as he pulls her out to the porch,
cl osing the door behind them

I NT. EMORY HOSPI TAL - CHRI STOPHER S ROOM - LATER

Christopher lies in his bed. The usual sounds of the hospital
can be heard in the BG He doesn't nove a nuscl e.

Suddenly, his eyes OPEN. He seens slightly nore alert than
last time. He blinks once. Twice. Then, after a beat, the
screen smashes to -

BLACK

THE END
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