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FADE | N:
EXT. DAVI S HOUSE - MORNI NG

The sun rises over a huge plot of land in rural North
Carolina. A massive traditional Southern house plunked down
inthe mddle of a fantastic lawn |littered with magnoli as
and wil |l ow trees.

To the side, woods. In the front, a dirt driveway. On the
other side of the driveway, a cotton field.

There is a slight sound sonewhere of HEAVY BREATHI NG

A Catering Van sits in front of the house. The door slans
shut. HELEN (late 40s, graying hair, neek) comes around the
other side carrying a stack of linens. She strolls around
the side of the house to the

BACKYARD
Were preparations have only just begun.

The heavy breat hing now turns unm stakably to groaning in
VO. Over all these |ovely weddi ng preparations, the sound
of sex is unm stakable. But these people don't hear it;
it's just for us.

A large tent goes up on one side of the yard. Several feet
away, a TEENAGE G RL covers folding chairs in blue fabric.
Hel en touches the girl on the shoul der.

HELEN
Have you seen Renetta?

TEENAGE d RL
| think she went to wake up the bride.

| NT. BRIDE' S ROOM - MORNI NG
And this is where the fucking cones from

Ancestors sternly observe the goings on over frayed wal |l paper.
A suitcase lies open on the floor, contents spilling out.
Most of the furniture is home-nmade, of good quality and
beautiful |y desi gned.

MARY, early 20s and small| but muscul ar, is naked on the bed.
Soneone is giving it to her good. Woever that man i s npans.
Mary shushes himas she rocks back and forth. She worries.

MARY (V. Q)
Here | am getting ny brains fucked
out for the last tine.

( MORE)



MARY (V. O.) (CONT' D)

It has to be. If he sees ne in that
dress today, if we say the words,
it's all downhill fromhere. There's

no way this gets a happy ending.
But here we are.

Anot her groan fromthe man.

Mary's accent at this point is Southern, which it was NOT in
the voice over.

MARY ( CONT' D)
Honey, shhh! Renetta will hear you!
She has ears like a bat!

She cl aps a hand over his nouth.

A John Madden style telestrator appears on the screen. An
arrow points to Mary. It labels her as "ME (The Bride)"

ONEN DAVI S, early twenties, is a good Southern boy with a
traditional haircut, traditional five o' clock shadow,
traditional muscular farmboy build. He's very cute, and
very dependable. And right now he's having a grand old tine.

That is, until he slips off the edge of the bed and crashes
to the floor.

Mary stifles a giggle, peeks at his naked formfromthe bed.

MARY ( CONT' D)
Are you okay, baby?

OVEN
| may have broken M. Big Shot.

MARY
Should | get you sone al oe or
somet hi ng?

OVEN
You' ve done enough damage. Mama
warned nme about girls like you.

MARY
You shouldn't tal k about your nom
whil e you grab your genitals, honey.

She throws hi ma bl anket.
MARY ( CONT' D)

Just as well. [|'ve got to start
getting ready.



She goes to | ook out the w ndow.

OVEN

Aw, | wanted to finish
MARY

You'll just have to finish tonight.
OVEN

When | rip that dress off!

They both | ook over to the open closet, where an extrenely
expensi ve poofy white WEDDI NG DRESS bl ows in the breeze from

t he open w ndow.

An arrow points to the dress, labeling it as "THE DRESS

(Cean)”
MARY

Oh no you nost certainly will not!
Do you have any idea how many dresses
| tried on? Do you know how nmuch it

cost ?
OVEN

Did it cost nore than the ring?
MARY

Yes.
OVEN

You're a crazy person.

MARY

You won't think so when you see ne
conme down the aisle. I'mgoing to
be a vision, honey. So respect the

dr ess.

OVEN
| can't wait to see you in it,

t hen

neatly help you get it off. Can

rip up your underwear?
She backs away fromthe w ndow.

MARY

Ch ny gravy! | think your Uncle Tim

just saw the girls.

OVEN
Lucky guy.

He grabs her, kisses the hell out of her.
smles all around.

Pul | s away.

Bri ght



OVEN ( CONT' D)
| can't wait to see you wal k down
that aisle.

A KNOCK on the door.

MARY
Oh honey, it's your nother!
OVEN
Cr ap!
MARY
The wi ndow
OVEN
| can't go-
MARY

Yes you can!
He yanks on his pants as she pushes himtoward it.

MARY ( CONT' D)
Your not her CANNOT see you in here
today. She will have a conniption.
(to the door)
Hold on, |I'm not decent!

She pushes himout, then grabs a bathrobe and throws it on
hersel f, tosses the sheet back on the bed.

OVEN
| can't do this.

MARY
Yes you can. Gab the lattice and
hug the wall. Use your toes. Don't
fall.

OVEN
What ?

MARY

| | ove you baby!

She blows hima kiss, lingers a second on his scranbling
body, then shuts the window Her smle fades.

MARY ( CONT' D)
(no Sout hern accent)
Fuck.



EXT. W NDOW - MORNI NG

Onen sighs, creeps toward the next w ndow over.

| NT. BRIDE'S ROOM - MORNI NG

Anot her KNOCK.

Mary throws the door open.

In the hall stands ANABEL, barely out of her teens, too much

makeup on her smling face. Mary puts back on her Southern
per sona.

ANABEL
Ready to get hitched?
MARY
(Sout hern accent)
Ch!  Thank heaven. | thought you

were Renetta.

ANABEL
| wayl aid her downstairs. She'd
rather yell at Helen, anyway. Cone
on, it's tine to get your face on.

She waves a massive makeup kit. Mary lets her in.
Anabel stops, |ooks at the bed. Sniffs the air.

ANABEL ( CONT' D)
Sonet hi ng happened here..

MARY
You just m nd your business, Anabel.

An arrow points to Anabel and identifies her as "ANABEL (M
only friend)"

She pl unks the makeup case down on the floor, pulls a chair
over into the mddle of the room

ANABEL
You're playing with fire, girlfriend.
MARY
| don't know what you're talking
about. | ama good girl.

Anabel pulls a bottle of chanpagne and two gl asses out of
her bag.



ANABEL
Uh huh. Honey, | amgetting so drunk
tonight, and then | am going to get
| ai d.

MARY
Wth who?

ANABEL
Wllard is nmy backup, but hell, honey,
you never know who's gonna show up
at a wedding. |'mdown for whatever

She | ooks at Mary, who doesn't budge.

ANABEL ( CONT' D)
Ch, you're such a puritan. W can't
all have Ownen, can we? Some of us
have to | ower our standards. Cone
on, girl, get in the chair.

She does.

ANABEL ( CONT' D)
You are going to | ook so beautiful.

She ki sses Mary on the cheek.

MARY
s this a good idea?

She puts on Mary's foundati on.

ANABEL
Don't you dare get cold feet.
spent too nuch of ny valuable tine
hel pi ng you pick out a dress.

She stops, | ooks at Mary a m nute.

ANABEL ( CONT' D)
You do want to get married, right?
Because | know girls who spent years
hat ching a plan to catch that man,
and you just swept in here out of
the blue and grabbed him |If you
change your m nd, you open yourself
up to a very angry, very hairsprayed,
pi t chf or k-carryi ng nob.

MARY
| should get married so girls don't
beat ne up?



ANABEL
Because you caught the one man in
this towm worth having. Now shut up
and pucker.

Anabel goes to work. Mary | ooks unconvi nced.

-W | eave the room now zoom ng through the hallway of the
ol d Sout hern home until we hit

| NT. GROOM S ROOM - DAY

Where Onen and groonmsman Wl lard pound a few beers as they
don their tuxes.

An arrow points to Wllard and | abels him"WLLARD (The
sheriff's deputy)"”

We zoom down the hall and out the door to-

EXT. BACKYARD - DAY

-VWere the back of the house is already a sea of activity.
| NT. RECEPTI ON TENT - DAY

RENETTA DAVI S, a pear-shaped m ddl e-aged force of nature,
whi ps around giving orders to the FLORI STS and the DJ and
the CATERERS. And the party she's planning is going to be
epically thematic.

An arrow identifies Renetta as "RENETTA (Future nother-in-

[ aw) "

It's Fourth of July and this, ny friends, is a thene weddi ng
in accordance with that holiday. Sparklers on the tables,
red white and bl ue everywhere, little American flags as the
pl ace cards. Truly tacky Anmericana.

Adjusting a napkin in an effort to | ook useful is WETZEL
Renetta's husband, a bear of a man with a cheerful disposition
wearing his painting clothes.

An arrow points to him |abels himas "WETZEL (Owen's Dad)"

Renetta | ectures the FIREWORKS GQUY, a tiny old man with a
| ot of old burn scars.

RENETTA
No, no, | said after. They go at
the END of the reception. You can't
have fireworks going off during the
m ddl e of the goddamm- Hel en!

She grabs Hel en, who acts |ike she's just contracted Herpes.



Renetta shoves a place card in her face.

RENETTA ( CONT' D)
Hel en, read ne the name on this card,

pl ease.
HELEN
Um Carol Sni -
RENETTA
Carol Smth. Know who Carol Smth
is?
HELEN

The bride's nother?

RENETTA
The bride's nother. W tal ked about
this, Helen. The bride's nother
wll not be here. She has no famly
comng. You have created an entire
tabl e for people who will not be
here. You think she wants to | ook
down at this table and be rem nded
t hat she has no people? Do you think
| want to pay for their Goddamm pull ed
pork sliders?

WETZEL
Moose, why don't you get a coffee.

RENETTA
Don't patronize nme, dear. And stop
calling nme Mbose. You need to get
your butt dressed and out of nmy way
before you get hurt.

WETZEL
So | guess now s not a good tine to
ask you about the vow renewal .

RENETTA
Vow renewal ? Are you on crack? Wy
the hell would I want to go through
this with sonmeone | already married?
Go make yourself busy. 1've got
work to do.

Wet zel , dejected, wanders out in the direction of the house.

Renetta | eads Helen out of the tent, still badgering her.



EXT. BACKYARD - CONTI NUQUS

RENETTA
It's tacky, is what it is. And |
wi |l not have a tacky wedding in
this- OH

An enployee rolls out a runner in front of the aisle designed
to look like a giant American flag. Renetta cheers when she
sees it.

RENETTA ( CONT' D)
That is fantasti c!

Hel en runs away.

RENETTA ( CONT' D)
Hel en! Get back- Dammit.

Renetta reaches in her pocket for a handkerchief to w pe the
sweat off her brow and a newsclipping falls out.

Renetta picks up the clipping.

RENETTA ( CONT' D)
Ch!

She rushes into the house
| NT. HOUSE - DAY

She tries to run up the
STAI RWELL

But her tubby little body can't keep up. She stops, takes a
breath, then wal ks as fast as she can.

| NT. GROOM S ROOM - DAY

Onen and Wllard, all dressed and ready, drink the nost recent
in along line of beers. Enpty bottles litter the room On
a table, a small cutting board, a small knife, and some cut

up |ines.

Wllard wears a black suit with an Anerican flag tie. Oaen's
suit is white.

W LLARD
" m not kidding you. By noon it was
the size of a shrinp.

Onen throws an enpty can at Wl Il ard.



10.

W LLARD ( CONT' D)
You're so gullible! Hey, want to go
shoot sone birds?

OVEN
|"mgetting married in-

Looks at the cl ock-

OVEN ( CONT' D)
Under two hours, man. Wit, you
didn't bring your gun to ny weddi ng,
right? Because Renetta will have a
conni pti on.

W LLARD
It's in the closet with ny uniform
You never know when you need to be
at the ready-

OVEN
It's a wedding, WII. Wat do you
think is going to happen?

W LLARD
| was a boyscout. And don't worry,
| can shoot straight when |I'm drunk.

OVEN
Conforting. 1'mgoing to urinate.

W LLARD
Godspeed.

Onen puts down his beer and shuffles into the hallway.
HALLVWAY

He passes by a FRONT STAI RNELL, where he | ooks out a w ndow
onto the lawm. He sees sonething that makes himturn, and
heads down the stairs out the front door.

As he di sappears around the corner, Renetta huffs up the
back stairs onto the |anding.

She knocks on the Bride's door.

BRI DE' S ROOM

Anabel is three sheets to the wind already.

Mary stares at herself in the mrror. She |ooks amazing.

Her dress is perfect in every way possible. Her makeup is
fl awl ess, her hair a master class in el egance.



11.
She twirls. A genuine smle.

ANABEL
No regrets about the slinky dress?

And now we FLASHBACK

| NT. DRESS SALON - DAY

Mary stands in a fantastic satin weddi ng gown that hugs al

her curves and anps up the sex appeal to eleven. She stares

at her reflection.

Anabel | ounges in a chair next to her, shaking her head.
ANABEL

| don't know. It |ooks great, but
sonet hi ng' s-

MARY
I[t's not ne, is it?

ANABEL
No.

MARY

| thought it would be, but sonehow. ..
used to |l ove dresses like this.
(beat)
| never thought 1'd care this nuch.
| guess it's the first thing Il
ever really own.

ANABEL
Maybe you keep trying on the wong
dress.

MARY

So what's the right dress?

The door to the stock room opens, and the Sal on Omer energes
carrying three dresses. Behind her on the wall -

THE DRESS. The one Mary wears in the present, hovers above
all others, |lit up by a magical glow. A chorus of voices
si ngs joy.

ANABEL AND MARY
That one.

The Sal on Omer | ooks behi nd her, bew | dered.
BACK TO PRESENT DAY



12.
| NT. BRIDE'S ROOM - DAY
Mary twirls.

MARY
Yeah, this is m ne.

ANABEL
M ne's gonna be a nernai d shape,
wi th beadi ng around the waist, maybe
sone rouching at the boobs.

MARY
| thought you were going to wear
Renetta' s dress?

ANABEL
|'"'mgoing to make that into a cocktai
dress. Al I've done so far is renove
the sleeves. | was working on it
| ast night, trying to de-tackify it.
It's still huge.
MARY
VWhat it is about these dresses?
ANABEL
They conme attached to nen?
MARY
There's a man involved? 1'msorry,

| was too busy staring at nyself.
We should take a picture, in case |
have to take it off.

ANABEL
What ?

MARY
Never m nd.

An oni nous KNOCK on the door.

ANABEL
["'mon it.

She throws open the door. RENETTA.

ANABEL ( CONT' D)
| ' m not drunk!

RENETTA
Uh huh. Go get dressed and then
meet nme downstairs for inspection
( MORE)



13.

RENETTA ( CONT' D)
And lay off the chanpagne for heaven's
sake.

ANABEL
Yes ma' anl

Anabel scanpers out. Renetta turns her attention to Mary.

RENETTA
Oh well aren't you a vision! That
dress is certainly acceptable. M ne
woul d have been better, of course-

| NSERT - YOUNG RENETTA SM LI NG | N HER DRESS
It's the nost eighties thing you can possibly inagine.
BACK TO SCENE

RENETTA ( CONT' D)
-But maybe Anabel can wear it when
she gets knocked up.

MARY
Ch 1'd never have fit in your dress.
Your waist was so tiny!

RENETTA
Ch can it. You hate ny dress and
|"ve always been fat. | just wanted

to give you an update. The caterer
is an idiot, but the food should be
ready on tinme, and the florist is
runni ng back to her house to get the
three vases she left. | swear 1'd
like to have killed her. Dam

debut antes. Anyway, we shoul d have
even seating if Wllard gets down
there in tine to start ushering people
so they don't all pile up on our
side. And | added sone details |I'm

sure you' Il like-
MARY
Li ke what ?
RENETTA
Don't you worry your little head.
You'l |l Iike them Now here.

She pulls out the newscli pping.

THE WEDDI NG ANNOUNCEMENT



14.
It's a beautiful photo of Omen and Mary together, a crisp,
cl ean professional shot. Below, the details of their wedding,
down to the |ocation
BACK TO SCENE

Sonmething's wong. Mary tries to control her panicked
breat hi ng as she | ooks at the photo.

RENETTA ( CONT' D)

My gift to you today. | nean, of
course, ny gift on top of the actual
weddi ng that |'ve given you. |It's

not every day that a Davis gets
married, you know. Now every mgjor
paper in the country will carry the
news, so wherever your nmanma i s,
she'll see this and know her little
girl is mrrying a Davis! 1Isn't
that perfect! Very appropriate for
America' s birthday, | think.

Mary says not hi ng.
RENETTA ( CONT' D)

Oh do stop wth all the thanks, Mary,
It only cost a few thousand dol | ars.

MARY
Ch.  Thanks, of course! Thank you,
Renetta. |'mjust excited, you know.
RENETTA

| fainted on ny weddi ng day, but al
that padding just lifted me right on
up. You really should have worn ny
dress.

She | eaves the announcenent on the dresser.
RENETTA ( CONT' D)
See you in a bit. Then this wll
all be over and you can get to making
sone grandbabi es.
She shuts the door.
Mary coll apses into a chair, |ooking at the announcenent.

MARY
Fuck.

She grabs her phone and di al s.



15.

OVNEN (V. Q)
Hey! This is Omen. |'mnot around,
but 1'Il get back to you if you |et

me know why!
Mary hangs up. She dials again.
GROOM S ROOM

A cell phone rings unheard as WI | ard obsesses over a gane
of Angry Birds.

BRI DE' S ROOM

Mary opens the door a crack, but

HALLVWAY

Renetta CHEWS OUT Helen in the hallway. Helen cries.

MARY
Onen where are you?

EXT. FRONT YARD - DAY

Ownen | eans under the giant tree, digging into the dirt after
sonething shiny. He pulls out alittle box. He opens the
box. A dog collar, a couple of beat-up G Joes, other random
crap little boys bury in their youth.

| NT. HOUSE - DAY - BRI DE' S ROOM

Mary shoves her phone and her wallet into a small purse.
She checks the door again - still a yelling Renetta in the
hal | .

She goes to the w ndow and | ooks out.

EXT. FRONT YARD - DAY

WE ZOOM down past Owen di gging through his crap, past the
cars parked on the edge of the long dirt driveway, into an

SW

In the vehicle, five nen, all dressed in their best suits:
LEE TAYLOR - The kind of guy who convinces everyone el se

that he knows what he's doing. He's probably thirty. He
rides shotgun, which is convenient since he carries a shotgun
in his lap. H s suit is alittle too snazzy.

An arrow identifies himas "LEE (The | eader)" Then "I eader"
is scratched out and replaced with "asshol e".
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The driver, HAMLET KAPOWBKI, 22, a face |like a European nale
nmodel with a body to match. He |aughs when the car flies
over a nound of dirt.

An arrow identifies himas "I don't know this guy"

BRYAN STONE, 28, bearded and perpetual ly suspicious, al nost
hurls as he conmes crashing down in his seat.

An arrow identifies himas "BRYAN (The Cracker)™

BRYAN
Are we sure this is Jen?

LEE
Ch it's her.

The car flies over another mound of dirt.

BRYAN
Ham this isn't a race. You want to
draw attenti on?

He hands the WEDDI NG ANNOUNCEMENT to Bryan.
Bryan shares it with the guy next to him

They call himFIDO and for good reason. His age is a
mystery, but not his muscles. This dude does a | ot of
steroids and his hairstyle is high and tight.

An arrow identifies himas "FIDO (The Miscle)"

He grips a nunber 3 gripper in his palmto exercise his hand
nmuscl es.

FI DO
We doing the fiancee too?

LEE
Only if she cares about him

BRYAN
That's cold, man.

FI DO
You telling ne you don't want to
shoot that bitch? |[If | get her alone
| "' m gonna put ny hands around her
neck and squeeze. Watch her eyeballs
pop out.

BRYAN
You're very dark.
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Fl DO
| want to kill her. Cone on, Lee,
let ne be the one to kill her.
LEE
Not till we get what we cane for.
BRYAN

| don't think we should kill her.

FI DO
That's because you're a fag.

The car flies up again.

BRYAN
Goddamm t, HAM_ET!

Ham et gi ggl es.
Lee turns the gun on Hanl et.

LEE
How ' bout you sl ow down |est | blow
a hole in your head?

HAMLET
Aye aye, cap.

He slows to a craw .

BRYAN
HCOLY SHIT.

The house bursts into view and we finally see her in all her
glory. A massive two story old Southern plantation hone,
surrounded by a nass of open and farm | and.

BRYAN ( CONT' D)
She scored, didn't she?

HAMLET
G ooms famly owns the biggest
hardware store in the county.

BRYAN
They made this noney off selling
toilets?

HAMLET

And farm equi pnent. And ol d noney.
There's old noney in there.
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BRYAN
| bet they got a safe full of bonds
and shit.

LEE

That's why you're here, nman.
W | eave the car and ZOOM back DOAMN THE ROAD and UP TO THE
WNDOWas Mary crawls out of it in her dress. She kicks off
her shoes and they float to the ground.

She grabs ahold of a lattice and starts the journey down.
She's done this before.

The front of her dress gets its first spot of dirt.
FREEZE FRAME.
A circle draws itself around the spot of dirt.
MARY (V. Q)
See this? This is where it al
started to go wrong.
UNFREEZE

Her hand slips and the purse goes flying. Her cell phone
sails out and crashes on the ground, destroyed.

MARY ( CONT' D)
Fuck.

Onen spots her great descent. He strolls over as she nakes
her way to the ground.

She | ands, face to face with Ownen.

OVEN
You're not going to stay for the
reception? | heard they're serving

pul | ed pork sliders.
He's clearly pissed.

MARY
Onen. Ckay, | know
(checks her destroyed
phone)
-1t probably | ooks |ike-

OVEN
Li ke you're | eaving, yeah



MARY
No, baby. [I'mnot | eaving.

J ust

| saw you out here, but there were

all these people in the hall,
t hought, wouldn't it be fun to sneak

out and. ..

and |

19.

A coupl e of weddi ng guests wander past at a di stance, pointing

at the couple.

OVEN
Your dress is dirty.

Onen stornms off toward the tree.

Mary checks her dress, sees the spot of dirt.

She |icks her

finger, tries torub it out. Gves up as she sees Omen novi ng

farther away.

Mary runs after him | eaving her purse behind.

Onen picks up the tine capsule he found, pulls out the dog

col | ar.

OVEN ( CONT' D)
This was Gry's.

MARY
You naned a dog Gary?

OVEN
| loved this dog nore than anything
in the world and when he died, | was

i nconsol abl e for ages. Parents tried
to get nme a replacenent puppy, but...
| never |oved that dog the way |

| oved Gary. And | never thought 1'd
| ove anything that nuch ever again.

MARY
|"msorry about Gary.

OVEEN
And then | net you.

MARY
And |' m your new puppy?

OVEN
No, you don't...Gary trusted ne
because that's what love is. Trust.
And you don't trust ne.

MARY
| told you, | have no secrets.
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OVEN
You' ve got no famly, no past, and
no secrets? And now you're clinbing
out the wi ndow to get away? Cone
on, Mary. |I'mnot an idiot.

MARY
Maybe | just have cold feet. Are
you really not scared at all?

OVEN
What made you put on that dress this
nor ni ng?

MARY
Cows.

He knows what she neans.
FLASHBACK
EXT. COW PASTURE - NI GHT

Cows sl eep standi ng up, peaceful in the noonlight, alone in
the field with nothing but grass and an old Airstream

A couple of KIDS creep toward one, giggling.

One kid reaches out to push the cow over, but right as the
cow tips-

Mary LEAPS out from behind the Airstream waving her hands.

MARY
Get out of here you... you..

ONEN
You little shitsl!

He | eaps out behind her, aimng his shotgun at the kids.
The ki ds, understandably, haul ass for the road.

Onen shoots his gun in a randomdirection. One of the kids
trips over hinself. Hi s buddy |eaves hi m behi nd.

Mary | aughs. Owaen grabs her with one hand, kisses her. He
|l ets her go to check on the panicking fallen cow, |aughing
hysterically.

MARY
That was crazy!
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OVEN
Right. You lived in Tennessee al
your life and you never tipped one
cow? Pl ease.

MARY
| told you, | just never did any of
that bad stuff. Too busy going to
church | guess.

OVEN
Then | am a bad infl uence.

MARY
Well technically we saved Ivey's
cows fromthat horrible fate. Well
nost of lvey's cows. We're the good

guys.

The poor frightened cow noans as it struggles back to its
feet.

OVEN
You're really nessing with ny bad
boy nystique here.

MARY
Bad boys are overrat ed.

BACK TO PRESENT
EXT. FRONT YARD - DAY
They nove farther fromthe house and cl oser to the woods.
OVEN
So all 1 had to do was take you cow
ti pping? Think of all the dinners I
coul d have saved. Now you ready to
tell me why you crawl ed out that
wi ndow | i ke a horny teenager?
Mary hesitates, then-

MARY
VWhat if the secret is so- what?

Onen stares behind her, suddenly tense.
Mary checks her si x.

Lee, shotgun in hand, heads in their direction, followed by
his well arnmed posse.

Mary sees them
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MARY ( CONT' D)
Ch God.

ONEN
VWhat the hell?

MARY
OVEN!

He bolts for the house.
Fido raises his pistol, fires!
Onen twi sts and grabs Mary's hand. They run for the woods.

ONEN
Run!

RECEPTI ON TENT
Renetta' s head shoots up at the sound of the shot.

RENETTA
VWhat the hell was that? Ws that a
goddam gunshot ?

HELEN

It was probably the fireworks guy.
RENETTA

Huh. Well, if Onen shot his bride,

he's just going to have to marry
sonebody else. This train has |eft
the station.

HELEN
It's probably just fireworks.

FRONT YARD

Fido takes aimas Mary and Oaen reach the edge of the woods.
Lee taps his arm

LEE
Down boy.

He pushes the gun down.
LEE ( CONT' D)
We're at a weddi ng. Show sone self
control
EDGE OF THE WOODS

Mary and Owen di sappear through the trees.
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Agai nst the house wall in the distance, Anabel crawl s on the
ground, picking up cigarettes she dropped a second earlier.
She doesn't see Mary and Onen go by. Her bridesnmaid dress
is basically a draped Anerican fl ag.

In the foreground, the boys stroll toward the woods and the
fl eei ng coupl e.

BRYAN
That's Jen alright.

FI DO
" mgoing to break her kneecaps.

HAMLET
| I'ike her dress.

WOCDS

Onen stops. They both | ook back through the trees at their
pur sui ng gang.

OVEN
Sonebody' Il see them right? WIIard,
or...

MARY
Ri ght .

OVEN

We'll call the....
Checks his pockets. Dam.

OVEN ( CONT' D)
VWhat do they want? | don't get it.

MARY
Ki dnappi ng, probably.
OVEN
On ny weddi ng day?
MARY
Where do we hide?
OVEN
It's too far to the Daniel place.
(beat)
Tr eehouse.
MARY

[t'll do for now
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ONEN
Cone on.

SI DE YARD

Anabel | eans against the side of the house, chugging a gl ass
of chanpagne while she tries to light a cigarette.

She spots the guys wandering into the woods.
WOODS

Mary hol ds onto her dress and its slight train as she and
Onen stunbl e through the woods.

Branbles, fallen |Iinbs, poison ivy, spiderwebs - all |aunch
t hensel ves into the path.

Ch, Mary's poor, fornerly clean dress. At |least the top
still 1 ooks good.

She |ifts the dress al nbst over her head as they SPLASH
t hrough a creek. Mid splashes on the dress.

FREEZE FRAME
A circle draws around the nud spl ashes.

MARY (V. Q)
It took nme seven nonths of eating
Ranmen noodl es and wor ki ng overtine
at the gas station to pay for this
dress. | hate Ranmen noodl es. These
asshol es are going to pay.

RESUME REGULAR SPEED

Mary licks her finger and tries to wipe it off wthout
breaki ng stride.

EXT. RECEPTI ON TENT - DAY
Renetta arranges and rearranges table cloths.
Anabel strides up to her, struggling to hide her drunkness.

ANABEL
M ss Renetta?

Renetta squeals at the sight of the dress.

RENETTA
Oh that's so Anerican... here.

She plays with Anabel's hair.
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RENETTA ( CONT' D)
Did you wash your hair?

She knocks Renetta's hand away.

ANABEL
| think some gun guys just went into
t he woods.
RENETTA
What ?
ANABEL
(concentrating)
Four guys. Carry guns. In suits.
I n woods.
RENETTA

Goddanmt there is no shooting at
this wedding. W are not terrorists.
Goddamm poachers got no respect.

ANABEL
They're wearing suits.

RENETTA
Cty folk then. Get WII ard.

ANABEL
Yes ma' am

EXT. WOODS - DAY
Onen stops dead in front of a massive kudzu vine.

OVEN
Her e!

He pulls apart a |l ayer of vine to reveal

THE TREE HOUSE TREE

It's an old oak, well established in the tree comunity.

H dden way up behind the kudzu curtain is a tree house, once
| oved, now little nore than split wood and spi derwebs.

Next to the tree which serves as the primary support, A
rickety rope | adder dangl es.

Ownen offers Mary a hand up.

She bunches up her dress, now snmeared with dirt, and tries
to hang onto it as she works her way up the rope | adder.
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Mary swings wildly to the side. She |loses her grip on the
dress and one of the rungs.

Onen rushes to get under her in case she falls.

Mary doesn't miss a beat. She swings over to a giant tree
branch and slides onto it. She reaches up to the next.

She' s abandoned the rope | adder for tree clinbing, and she's
GOCD at it, dress and all.

That is, until she slides her hand right through an ENORMOUS
spi der web. She shrieks as she al nost drops right out of
the tree

WOCDS

At the sound of her shriek, the boys perk up.

BRYAN
Cane from over there

He points. They head off in that direction.

THE TREE HOUSE TREE

Mary swi ngs by one hand froma branch, w ping her spiderweb
covered arm on another branch. She grabs a | eaf and squi shes
the spider, throws it to the ground.

She resunes clinbing.

She stops. Listens.

OVEN
VWat ? They com ng?

Lee energes fromthe brush, followed by Fido.

LEE
Yep.

Mary tries to keep clinbing, but slips. Fido grabs her,
YANKS her out of the tree and SLAMS her to the ground.

Onen tries to fight Lee.

Bryan stunbles into the area. Not sure what to do.
Mary kicks up, hits Fido in the jaw. He reels.

She | ooks over at Owen, who's struggling for Lee's gun.

Mary rolls over, grabbing Fido's knees, which forces himto
fall. She grabs his leg to try to lock it up
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Fido rips a piece of her dress in his effort to grab her.
Then he gives up and SOCKS her in the face.

Mary shouts.

OVEN
Mar y!

Ownen kicks Lee in the face, rushes to protect Mary. Pulls
Fido off of her.

Fi do knocks Oaen to the ground, elbows himin the face.

MARY
St op!

She tries to pull Fido away, but Bryan restrains her.

Lee fires into the sky.

LEE
Fi do, heel!
Fi do stops, | ooks up.
LEE ( CONT' D)
You don't kill himunless she fails

us.
EXT. BACK YARD RECEPTI ON AREA - DAY
Renetta perks up.

RENETTA
Goddamm poachers.

| NT. GROOM S ROOM - DAY
Wl lard sleeps in his chair.

The door flies open.

ANABEL
W LLARD!
Wllard jolts up
W LLARD
FUCK!  \What ?
ANABEL

@Qun guys! Suits! Wods!

W LLARD
Poachers? 1In suits?
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ANABEL
That ! Get 'enl

W LLARD
YES!

He stands, and falls imediately on his ass, unconscious.
ANABEL
Oh God Renetta is gonna be so pissed!
WIllard are you dead?
She pokes him He nunbl es.

ANABEL ( CONT' D)

Get up! 1'll do the gun guys nyself.
W LLARD

No, no I'"'mcomng. Not safe.
ANABEL

Oh hell, I can handl e poachers. |'m

wearing a goddamm flag, they're not
goi ng to shoot ne.

(1 ooks around)
Were's Onen?

W LLARD
Peei ng.

ANABEL
Oh. Well, you get it together, buddy.
Drink sone water. Eat sone bread.

Somet hi ng.
W LLARD
Br ead!
He opens his eyes.
ANABEL

No nore booze!
Anabel shuts the door.

She spots a half drunk bottle of beer on a table in the hall,
downs it.

EXT. WOODS - DAY
Lee, Bryan and Fido all hold guns on Onen and Mary.

OVEN
What do you want ?
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BRYAN
(to Mary)
Nice dress. It's alittle dirty,
but so are you, am|l right?

MARY
Wo are y'all?

BRYAN
Ch cone on, Jen.

ONEN
Her name isn't Jen

LEE
Yeah, Bryan. Clearly we have the
wong girl. This lady is getting
married today to this fine young
rich man. She wouldn't want us to
ruin her day, would she?

MARY
| think they cane to rob the safe.

OVEN
In the woods?

BRYAN
W're not very smart crimnals, are
we boys?

LEE
The plan was to knock on the door
and deal with this quietly, but we'll
make | enpnade.

Haml et runs into the clearing cupping a |lizard.
HAMLET
Quys, check out this lizard! Oh hey
you found Jen!
Fido grabs it, throws it against a tree.

HAMLET ( CONT' D)
Why ?

FI DO
You're a fag.

HAMLET
And you're a jerk

Ham et rushes to the tree to try to find the lizard alive.



Anabel steps into the clearing.

ANABEL
Ah!  There you.... are.... | wal ked
i nt o sonet hi ng.

Bryan grabs her.

BRYAN
Who are you?

MARY
That's ny bridesmaid. She's not a
part of this, just let her go.

LEE
Ch cone on.
MARY
Ch Anabel, why did you cone out here?
ANABEL
| " m guessing these guys aren't
poachers.
MARY

No. They're not poachers.

BRYAN
| have actually poached bef ore.
Tur keys. You can get really good
nmoney for those things around
Thanksgi ving. Nobody ever asks where
t hey cone-

LEE
VWho is this?

He wr enches Anabel's arm behi nd her back.

ANABEL
She told you. |I'ma bridesnaid.

BRYAN
You're the Statue of Liberty.

ANABEL
| didn't pick this dress, okay!

Lee throws her at Bryan.

BRYAN
| like the Statue of Liberty.

30.
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OVEN
(to Mary)
Do you know t hese guys?

MARY
Yes. [Except that guy.

She points to Ham et, who digs in the dirt.

LEE
You care about these two peopl e?
These your new friends? You care
what they think of you? Care what
happens to thenf

(to Owen)

Ni ce house. That where you two net?
At that nice expensive house?

MARY
No.

LEE
But you knew who he was, right?

OVEEN
VWhat are you tal king about? The
entire town could fit inside a

football stadium O course she
knew who | was.

FLASHBACK
| NT. DAVI S HARDWARE AND EQUI PMENT RENTAL - DAY
It's the only hardware store in a farm ng community.

Anabel stocks shelves. Enployees mll| about doing their
jobs. There's a smattering of custoners in overalls.

In wal ks Mary | ooking |like a nodern Audrey Hepburn. It's
i npossi ble not to notice her. She doesn't fit in here at
all. Every head turns to | ook.

She wal ks right by Anabel.

ANABEL
| like your top.

MARY
Thanks!

As she wal ks past, Anabel | ooks down at her chest.

ANABEL
| need better boobs.
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All the boys watch, none courageous enough to approach her.
She checks each aisle until she finds the tools.

Onen stands in the mddle of the aisle, trying desperately
to type a nessage on his smart phone, and grow ng increasingly
frustrated with the tiny buttons.

He grunts and reaches into his tool belt and grabs a screw
driver, ains it at the keys.

MARY
Wait! No! Wsat are you doi ng?

She grabs his phone, turns it sideways.

MARY ( CONT' D)
The keys are bigger if you turn it
this way. Don't stab your five
hundred dol | ar phone.

OVEN
Oh.

He types a couple of words.
OVEN ( CONT' D)

n! Ww, it would have taken ne
nmonths to figure that out on ny own.

MARY
One day they'll be smarter than we
are.

OVEN
Vell, for nme that day has cone.

(beat)
You're Mary Smth.

MARY
How di d you know?

OVEN
It's been about three years since
anybody new showed up in G nesl and.
You're all the old | adies want to

tal k about.
MARY

Oh I"'mnot very exciting, |'mafraid.
OVEN

You're new, that's exciting enough.
Can | help you find anything?
( MORE)



He hol ds i

OVEN ( CONT' D)
This is ny Dad's store, so | know
where all the tools are. Need a
screw driver?

t out to her.

MARY
Ah, you're Omnen Davis then. You
don't seemlike a spoiled rich boy.

OVEN
Then nmy farm boy act is a huge
success! What can | do for you?
Screwdriver?

MARY
| was thinking about turning this
ol d cl oset door into a headboard.
How do | do that?

OVEN
"Il sand it if you paint it.

MARY
You'd do that for free?

OVEN

Not conpletely free. You have to
tell me all about yourself.

(beat)
l"mnot flirting with you. If I
have the nonopoly on the gossip, the
old ladies wll ply me with baked
goods to learn what | know. It's
our version of Fox News. So you
see, | have conpletely selfish
noti vati ons.

MARY
And how many of these baked goods do
| get in this arrangenent?

OVEN
One third.

MARY
Half. O no deal.

OVEN
Ckay, but you have to tell nme about
all your skel etons.

33.



don't have

everybody has skel et ons.

| still have

MARY
Ch, darlin, I'"msure
any skel et ons.
OVEEN
Come on,
shoplifted once.
MARY
Was it fromthis store?
OVEEN
No!.... okay yes. But
t he sl edge hammer.
MARY
Very i npressive.

BACK TO REAL TI ME

EXT. WOODS - DAY

Anabel pl ops down on a | og.
ANABEL
This is weird. And | have to pee.
HAMLET
Me too!
He stands against a tree and unzi ps.
BRYAN
Don't worry, Mss Anmerica, | won't
fucki ng shoot you. They m ght, but
|l won't.
MARY
Onen, whatever they say today... you
know ne. You guys know who | am
okay? Woever they say | am
OVEN
How do you know t henf?
MARY
I"'min Wtness Protection.
Lee | aughs.

Good one.

LEE
Al ways tell

cl osest to the truth.

the lie that's

34.
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MARY
Don't listen to what he says. He
wants to nake you hate ne because-

LEE
Oh | don't care what he thinks.

MARY

Yeah you do. | caught these guys
stealing, and | still have the
evi dence in ny room upstairs.

(to Lee)
"1l take you guys to it. Just don't
hurt them You can |eave them here
and-

LEE
They're coming with us. And if |
suspect for a second that you're
trying to play nme, you won't get a
chance to be a w dow.

OVEN
What does that nean?

MARY
He neans you'll be dead before the
weddi ng.

OVEN
Then why not just say he's going to
kill me? Wy be all poetic about

it? In fact, why wait? You want to
kill me, tough guy? Let's go. You
want to show up at my weddi ng,
threaten me and ny bride-

ANABEL
And ne.

OVEN
And Anabel -

BRYAN

Anabel ? That's a nice nane.

ANABEL
Thank you! Sone people call ne Annie,
but I don't like it.

MARY
Oonen. . .

OVEN
Are these guys your big secret?



36.

LEE
She's a pro, nman.
MARY
Shut up.
LEE
OCh are you afraid I'Il tell himwhy

you're really here?

MARY
You don't know why |I'mreally here.
Onen, let's just go upstairs and get
t hese guys what they cane for so
they can | eave and you and | can say
our Vvows.

OVEEN
Upstairs in ny roonf? Are you sure
that's where it is?

MARY
Right. You left everything in there
when you cane outsi de?
| NT. GROOM S ROOM - DAY

lled with a

In the closet, a holster hangs froma hook, fill
ff's uniform

bright shiny service weapon, next to a sher
In the room WIIlard snores.

EXT. WOODS - DAY

Onen nods at Mary.

OVEN
Everyt hing should be up there, but |
still don't know what it | ooks |ike.
It could be danaged.
FI DO
Lee | think they're talking in code.
OVEN
What code? |I'mjust here to get
married. | couldn't care |ess what
you guys are here for. | just want

to get you gone and go back to
practicing my vows.

Mary grabs his hand. He yanks his back out.

They start for the house, guns at their backs. Owmnen glares
at Lee.
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OMEN ( CONT' D)

(whi sper ed)
| want to kill that jerk.
MARY
(whi sper ed)
So does everyone he ever net.
(1 oud)

Let's just do what they say until
t hey get what they cane for.
Everybody gets a happy endi ng.

ONEN
And then it's confession time for
you and ne.

EXT. FRONT YARD - DAY

The whol e group hides on the edge of the woods, |ooking onto
the front yard. Guests have begun to arrive, and their wal k
across the grass is blocking the path to the house.

Onen checks out his fornerly white tux, now filthy.
OVEN

Thi s day has taken an unexpected
turn.

She rubs a spot of dirt on his jacket.

MARY
At | east we match

FI DO
W're going to attract attention.

BRYAN
You fucking think?

Fl DO
We should run for it.

BRYAN
We shoul d make himthe group |eader.

LEE
Hanf

Ham et wi nks, gets a smart phone out of his pocket.
He backs into the yard, using the canera function.
HAMLET

Hey, this way! Toward the house!
Don't forget to smle!
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MARY
(realizing)
He's your con.

LEE
Sonebody's got to do it. Now smle
for the canera

He waves his gun, then slides it into his pocket, still aimng
it at Owen.

Bryan and Fi do do the sane.

ANABEL
(to Bryan)
| |ike your gun.
BRYAN
Thanks. | got the aftermarket grip.
Better accuracy.
ANABEL
"Il bet you do.
LEE

Come on.
Fi do shoves Mary onto the | awn, staying close behind her.

Ham et shoots sonme photos as the group shuffles its way across
the yard. It looks really weird.

HAMLET
Ckay, everybody together! Now | augh!

Fido grabs Mary's hand and twists it. Mary fakes a huge

| augh. The guests sml|e and wave at what | ooks |ike the
weddi ng party taking some kind of artsy photos.

Haml et snaps a picture.

| NSERT PHOTO

The whol e odd group cranped together, sharing a fake | augh.
| NT. HOUSE DOMNSTAI RS HALLWAY - DAY

Renetta waddl es up the stairs-

UPSTAI RS HALLWAY

-down the hall

Knocks on the Bride's Door.
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No answer.

RENETTA
Mary, honey, you in there?

Not hi ng.

RENETTA ( CONT' D)
" m com ng in.

She opens the door. Enpty.

RENETTA ( CONT' D)
Goddanmi t .

She shuts the door, wal ks down to the G oonis Room
Knocks.
No answer.

RENETTA ( CONT' D)
Oonen?

She opens the door. WIllard, passed out on a chair.

RENETTA ( CONT' D)
Wl ard!

Wllard jolts awake, | eaps out of the chair and al nost falls.

W LLARD
YES MA' AM
RENETTA
Were the hell is ny son?
W LLARD

He went to pee, ma' am
She | ooks down the hall to the bat hroom

RENETTA
How | ong ago?

Wllard | ooks at the cl ock. He wobbl es.

W LLARD
Ten m nutes ago, naybe?

RENETTA
Well you need to find him Wedding's
in an hour. You seen the bride or
Anabel ?



W LLARD
No ma' am

RENETTA
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Well if you do, you tell themto get
back in that room and stay there.
|'ve got enough to deal with w thout
worryi ng about the damm bride running

off to God knows where.
WIllard nods.
RENETTA ( CONT' D)

You take care of those poachers?

W LLARD
Yes ma' am

RENETTA
Good. Sober up, son.

She shuts the door.

Wllard flops back down in the chair.
di al s.

Pi cks up his phone,

Onen's phone rings on the table next to him

W LLARD
Oh.

| NT. HOUSE FRONT STAI RAELL - DAY

Front door opens. WMary, Onen, Anabel,
and Lee all push their way into the hal
stairs. Lee puts his gun on Mary.

LEE
Vel | ?

MARY
It's upstairs.

LEE

Fi do, Bryan, Hanl et
| in front of the

Lead on. If you try anything-

MARY
(her accent slips)

W get it. You' re an asshole.

Ownen gives her an odd | ook. She stares back intently. A

si gnal .

She storns up the stairs. Lee foll ows.
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| NT. UPSTAI RS HALLWAY - DAY
Mary creeps down the hall. Lee follows her, gun in her back.

Behind him everybody else in a single file line. Onen slips
i n behi nd Fi do.

MARY
(1 oudly)
It's this room Don't shoot ne,
okay? I1'Ill get it and we can al

get out of here w thout anyone getting
hurt. Ckay, Lee? WII| you put the
gun down?

LEE
Just open the door.

She opens the Groom s Door.
| NT. GROOM S ROOM - DAY

Then ducks to one side and grabs Lee's gun, spins it out of

hi s hand. It flies across the room
MARY
Wl ard!
LEE
Fi do!

Wllard is stuck in the process of putting on his jacket.
He stunbles toward the fray.

Fido rounds the corner, but Omen LEAPS on his back and pulls
hi m down.

Mary and Lee fight. Mary uses her dress like a gi, wapping
Lee up and punchi ng him

SLOW MOTI ON
RESUME REGULAR SPEED

Lee uses the dress to trip Mary, spins her away from him
She SLAMS to the fl oor.

Wl lard goes for Lee.

Anabel screans for help. Bryan KISSES her to shut her up.
She struggles, but falls intoit. She is drunk, after all.
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Fido and Onven go at it. Owmen gives a good accounting for
hi msel f, but he can't conpete with the larger, better trained
man. Owen is getting his ass kicked.

Ham et takes pictures.

Lee grabs the snmall knife off the table and SHANKS Wl | ard
three tines! Blood spreads onto his white tux shirt.

Wllard fights himoff, kicks himaway. Mary junps up, grabs
Lee and tries to hold himback.

Fi do subdues Onen.
Anabel pushes Bryan off. He holds a gun on her.

BRYAN
|"msorry, but sit.

Anabel sits.

Mary rushes to WIllard, who coll apses on the bed, blood
seeping fromhis tuxedo shirt.

Mary grabs a pillow case, balls it up and shoves it against
WIllard s wound.

MARY
You have to call an anbul ance.

LEE
VWere's the rock?

MARY
(accent gone)
CALL A FUCKI NG DOCTOR!

Lee gets his gun off the floor. He picks up the phones off
the table, throws themto Fido, who smashes them

LEE
Where's the goddamm rock, Jen?

He puts a gun to Onen's head. Pulls the hamrer back.

ANABEL
They' Il hear you.

LEE
And I'Il still be gone before the
cops get here, but he'll be dead.

WHERE' S THE FUCKI NG ROCK?

OVEN
Tell him



MARY
"1l take you! 1'l]
swear! Just-

LEE
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take you, |

What did | say woul d happen if you

tried to fuck ne?

He CRACKS Onen with the handle of the gun. Puts the barrel

back to his head. Owen's ear

bl eeds fromthe hit.

MARY
STOP!  JUST STOP! [t's at Onen's
house.
OVEN
My house?
MARY
Get Wllard a doctor and I'I1 -
LEE
No. You get our stone. W'l |eave.

You call a doctor.
back i n-

You don't come

(checks the cl ock)

-fifteen m nutes, |

put a bull et

t hrough Roneo's head. Then 1']
wait five nore mnutes and kill this

bi t ch.
He points at Anabel.

MARY
Lee, pl ease-

Lee POPS Onen in the nouth.

ONEN
I wll kill you.

LEE
Me or her?

MARY

Owen, just hang tight. Anabel, cone

here.

BRYAN
Whoa-



MARY
(accent gone)
Sonebody has to put pressure on his
wound, Bryan. Do you want to be an
accessory to nurder? That's where
you' re fucking headed.

Anabel runs to Wllard' s side, holds the sheet up agai nst
hi s wound.

OVEN
Who are you?

MARY
" myour fucking fiancee and we're
going to get fucking married! Anabel,
put pressure on this wound and ||
be back to get these fucks out of
her e.

BRYAN
Whoa. Jen is pissed.

HAMLET
This video is badass.

Bryan grabs the phone, deletes the video.

BRYAN

You're like a fucking idiot savant.
HAMLET

| wasn't going to upload it.
LEE

Fido, go with her. You have your

or ders.

Fi do grabs her. Licks her face.

ANABEL
Not the makeup!
OVEN
Don't hurt her.
FI DO
Ch | plan to.
MARY
"1l be fine. And I'll be back.
BRYAN

Lee, you can't let him



LEE
Fi fteen m nutes.

MARY
If you kill himl wll pull your
fucking nuts out through your nouth.
LEE
Then you' d better hurry, for both
our sakes.
MARY
Onen. . .
OVEN
Just go do what you have to do.
We' Il have our conversati on when
we're not in a kidnapping situation.
MARY
Don't be a hero.
OVEN
You know nme so wel .
MARY
" m sorry.
OVEN
&

Mary grips Fido's arm

MARY
Shall we dance?

They di sappear out the door.

BRYAN
Well, that's ny cue. \ere's your
safe, man?

OVEN
W don't have a safe.

BRYAN
Bul l shit. M guess, downstairs in
the office. House this big has an
office. 1'Il findit.

HAMLET
Good | uck.

Bryan waves and | eaves.
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LEE

Ti e hi mup.
HAMLET

Wth what ?
LEE

| don't know, | ook around.
OVEN

This is a poorly planned heist.
LEE

Shut up.
OVEN

Know who you just stabbed? He's a
sheriff's deputy. He dies, you're a

cop killer.

ANABEL
Wl lard, how you doing? You with
me?

W LLARD

That knife had linme juice on it.

ANABEL
Ow.

He passes out.

Haml et finds sone neck ties in a drawer. He uses themto
bi nd Omen's hands to the handmade wood chair in which he
sits.

OVEN
Wo is she really?

LEE
You don't believe her story?

ONEN
VWi ch one?

LEE
Now you' re catching on, son

EXT. COITON FI ELD - DAY
Just on the far edge of the woods, a cotton field. Fido

energes |like Tarzan with Jane on his back. He drops Mary on
t he ground.



MARY
Wai t!

THUMP. Down she goes.

MARY ( CONT' D)
Good job, guys. You really fucked
up ny day.

FI DO
You know this is your fault.

MARY
And now Wl lard is wounded, nmy groom
is at gunpoint, he probably won't
marry me and my dress is fucked.

A telestrator arrow points to her dress. It says

MARY ( CONT' D)
You got your revenge | guess.

FI DO
@Quess so.

She stands, starts wal king across the field.

MARY
The house is there.
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"Fucked".

She points to a little one-story farmhouse on the opposite

side of all the cotton.

She steps on sonething - checks her foot. |It's bl eeding.

MARY ( CONT' D)
Can't we take the golf cart?

FI DO
Nope. GCet wal ki ng.

He pokes her with the gun.
FI DO ( CONT' D)

And no tricks. |"moff | eash now,
girl.

MARY
That doesn't bother you, that whole
dog t hing?

FI DO

ARF!
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MARY
Fucki ng psychopat h.

She | eans down, rips a piece of her dress right off. Waps
a strip around each bl oody foot.

MARY ( CONT' D)
| was supposed to be a vision in
white. Now | ook.

She pulls her dress up and tries to bunch it up around her
wai st to make wal ki ng easi er.

Fido lights a cigarette.

FI DO
You stole that dress, right?
MARY
My noney. My dress.
FI DO
How nmuch?
MARY

Si x thousand dol | ars.

FI DO
That' s st upi d.

MARY
Men never get it.

FI DO
Because it's stupid!

MARY
You' re stupid.

FI DO
"' mnot the one who paid six Gs for
a dress. Wy didn't you steal it?

MARY
You can't steal or con your wedding
dress in a town this small. Sonetines

you have to invest a little capital
to work your con, you know that.

FI DO
So buy a cheaper dress.

MARY
This was the right one. It's m ne.
Just once | wanted to feel Ilike..



She t akes

FI DO
A princess? You were going to say
princess.

MARY
| was not.

FI DO
Yes you were. You're a pretty pretty
princess.

MARY
A normal girl. That's what | was
goi ng to say.

FI DO
You ain't no normal girl. And nornma

girls don't spend six grand on a
dress, do they?

MARY
You clearly don't watch enough
Bridezillas.

FI DO
This ain't no con.
MARY
You think | coincidentally fell in
love with the richest kid in town?
FI DO
| know you, girl. You freaked out

back there. Al scared because you
know what Lee's gonna do to that
ki d.

MARY

I"ma con artist. | act for a living.

FI DO
Didn't ook |like no act.

MARY
It's not supposed to.

a drag fromhis cigarette. Flicks it away.

MARY ( CONT' D)
" m nore pissed off about this dress
t han anyt hi ng.

Fi do hands her a piece of cotton off a plant.

49.
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MARY ( CONT' D)
VWhat's this for?

FI DO
It's cotton, right? Make a new dress.

MARY
Are you fucking retarded?

She throws the cotton down.

FI DO
Yep. That's the Jen | know.

MARY
O course it is. 1 don't change.

FI DO
Then why conme with ne now? Wiy not
just let himkill your fiancee?

MARY
Because | can still save this weddi ng
and get ny payday. That's all I'm
here for. Besides, | know Lee would
shoot ne.

FI DO

He sure woul d.

MARY
| bet you're dying to get your hands
around ny neck too.

FI DO
Me? No way. Just want to get that
rock and go.

MARY
| guess we'll see.

EXT. CEREMONY SI TE - DAY

The chairs are all set up along the aisle, slip covers and

ri bbons in place. The American flag aisle runner rolls out
up to a vine covered archway. Renetta places fans / prograns
on the seats.

Wet zel enmerges fromthe house, half dressed. He struggles
with the bow tie.

As he approaches Renetta, a RAIN DROP falls on her hand.

She stares up at the sky in a rage.
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RENETTA
Ch hell no. Goddammt, God, you
cannot make it rain today! It's
Anmerica's birthday and you | ove

Ameri cal
Wet zel turns around and runs back into the house.

RENETTA ( CONT' D)
Wy, God? Wiy do you hate ne?

Renetta storns across the lawn to the
RECEPTI ON TENT

Where Helen's crew busily puts all the Americana shit together
in the classiest way they can.

RENETTA ( CONT' D)
Were's the tent boy? TENT BOY!

A 40-year-old man waves hi s hand.

RENETTA ( CONT' D)
Get over here!

He conpli es.
| NT. GROOM S ROOM - DAY

Anabel lies next to Wllard, pressing the bloody sheet into
his wound. He cones around.
W LLARD
Ow.
ANABEL
Hey!
W LLARD

Can | get sone water?
Anabel stands up. Lee shoves her back down.

LEE
SIT. Ham

Ham et searches the cooler, but finds only beer. He holds
one up.

OVEN
Don't give himthat. Al cohol prevents
the blood fromclotting. The bat hroom
is around the corner.



W LLARD
Who are those guys? And when can
kill thenf

runs out to get water.

OVEN
Good question. W are you?

LEE
That Mary. Good at keeping secrets,
isn't she?

OVEN
So she's not a church-going girl
from Tennessee.

LEE
No, but that accent is amazing, right?
Best con artist | ever worked wth.
Conned the hell out of ne, that's
for sure.

OVEN
She conned you?

LEE
Did a job eight nonths ago. Stole
this rock fromsone old guy who stole
it fromsonebody el se. She seduced
him found out where he kept it, we
went in and snatched it. Then she
pul l ed a Trai nspotting. Wl ked off
with it in the mddle of the night
before we could get it to our fence.
Enbarrassing, to say the |east.
Fence was so pissed he pulled a knife.
Can you believe that? | put it
t hrough his throat.

OVEN
Jesus, son, we get it. You're tough
You kill. You like to tie folks up

and threaten them

ANABEL
She probably sold that thing already.

LEE
Does she | ook |i ke she has seven
mllion dollars?

ANABEL
Seven mllion?

52.
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LEE
|f she fenced it 1'd know, and |1'd
have found her sooner. She was just
pl aying with you, getting you to
cover her bills until the heat cool ed
of f and she coul d get her payday.
You get a lot of years in the pen
for what she's got.

OVEN
Not possi bl e.

But he's not so sure.
| NT. DAVI S HARDWARE AND EQUI PMENT RENTAL - DAY

Mary in front of Omen on their first neeting, |ooking so
amazing with that winning smile.

MARY
Ah, you're Omnen Davis then. You
don't seemlike a spoiled rich boy.

BACK TO SCENE
Onen's face falls.

OVEEN
You' re sayi ng-

LEE
"' m saying you were too good a mark
to pass up.

OVEN
No.

LEE
Lucky I came along. You al nost
married her.

ANABEL
| don't believe this. Oanen, this is
Mary we're tal king about.

Lee Strolls over to Anabel, puts the gun barrel in her
cl eavage, | ooks down her dress.

W LLARD
St op.

LEE
Sucks bei ng hel pl ess, huh?
( MORE)



LEE ( CONT' D)
| could do anything | want to this
girl and you can't do shit. How you
i ke that, tough guy?

OVEN
Untie me and we'll see who the real
man i s.

Lee laughs, sits in a chair opposite Owen.

LEE
Her name is Jennifer Jones. You
know, at first I was going to |et
you go through with this and take a
cut of whatever she's planning to
get, but this is nore fun. Revenge,
di sh served cold, all that.

OVEN
She said you'd say this kind of stuff.

Wl lard signals to Anabel, whispers in her ear.

LEE
Because she knew I1'd tell you the
truth. Hurts, doesn't it, country
boy? She's probably planning to
kill you.

Anabel creeps toward the cl oset.

OVEN
She'd be a w dow.

LEE
Al'l that noney, hers.

He junps up, SLAPS Anabel, shoves her to the floor.

OVEN
Leave her al onel

Haml et cones back with the water.

LEE
Ti e her up.

Ham et sets the water down, grabs nore ties and a chair.
Ti es Anabel up.

LEE ( CONT' D)
Nice try. Ham watch that bitch
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OVEN
You okay, Anabel ?
ANABEL
No. | was punched in the face and
tied to a chair.
OVEN
You guys are not getting out of this.
No way.
LEE
Don't blane ne, man. Blane the bride.
OVEN
You're |lying about Mary.
LEE
Sorry, man.
OVEN

You don't know her. You think you
do, but no. She was never yours.

SERI ES OF SHOTS
Mary, sticking out her tongue.

Mary, petting the cow after it got back up fromits
unfortunate tipping incident.

Mary this norning, |aughing as they have sex.
BACK TO SCENE

LEE
| wouldn't marry her. But you gotta
do what you gotta do.

Ownen struggles to keep up his optimsm
EXT. BACKYARD - DAY

Tent GQuy works on setting up an encl osed tent around the
Cerenony Locati on.

Renetta runs around in her usual frantic pace. Helen grabs
her arm then imedi ately lets go when Renetta gl ares at
her .

HELEN
Renetta, honey, don't you need to
get dressed?
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RENETTA
|... Goddamm, Helen, | guess you're
right. | can't very well attend a

wedding in this, can I?
Hel en breat hes.
Renetta trots into the house.
| NT. HOUSE DOWNSTAI RS HALLWAY - DAY

Renetta passes the back stairs and heads down the hall way,
stopping at a door to the

OFFI CE

Sone nen hide in pool roons or basenent bars; this is Wetzel's
man cave. This is also where he puts all the unsuccessful
hand- made furniture, so the roomis a mash-up of styles.

At the | opsided desk, Wetzel pours over paperwork. Behind
him enbedded in the wall, THE SAFE

Renetta bl asts the door open. Wtzel doesn't |look up - he's
got headphones on.

RENETTA
Wt zel !

He jans out.

RENETTA ( CONT' D)
WETZEL DAVI S!

Wet zel | ooks up.

RENETTA ( CONT' D)
Where's your tie?

WETZEL
| couldn't figure it out.

He waves it in the air.
She grabs it, throws it around his neck and ties it.

VETZEL ( CONT' D)
You' re not dressed either.

RENETTA
This is what |'m weari ng.

WETZEL
Renetta. A little credit, please.



Bowti e on.

She sl ans
chuckl es.

EXT. OVEN

RENETTA
You don't think |'m beautiful ?

WETZEL
O course | do. And I'd marry you
agai n.

RENETTA
Not i nterested.

VWETZEL

| al so know you won't be satisfied
at any wedding until you've nmade ne
wait three hours for you to find the
proper footwear and three matching
pi eces of jewelry. Plus your hair's
not bi g enough yet. In fact-

(1 ooks at the clock)
"' mnot sure how you're going to
make it with all you' ve got left to
do.

RENETTA
On a day like today, |I can get ready
at lightening speeds. There.

RENETTA ( CONT' D)
Don't go anywhere. |'mgoing to
need you.

VWETZEL
Just tell me where to be, Mbose.

RENETTA
Goddanmit don't call ne Mbose!

the door. Wetzel puts his headphones back on.

S HOUSE - DAY
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He

It's a little one-story place in the mddle of a renovation.

Proj ects |

ay unfinished all around the house.

Fi do drops Mary on the ground.

FI DO
Your boyfriend lives in this dunp?

MARY
To you, maybe. Owen's fixing it up.
He' s handy.
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FI DO
You like that skinny little dude.

MARY
He's not skinny! Not every guy needs
steroids to be strong. He'd kick
your ass in a fair fight.

FI DO
Maybe we'll find out.
MARY
And anyway, it's not about that. |If

you' re gonna fuck a guy for his noney,
it helps if he | ooks good in a
toolbelt, that's all.

He grabs a high sl edge hamrer and SLAMS it against a tractor
tire in the back yard.

FI DO
This is a good hamer! He use this
to work out?

MARY
It's rural North Carolina, Fido.
Everybody has a tractor tire in their
back yard. Try not to cream your
pant s.

Mary creeps over to a few |l oose tools. She eyes a crowbar.

FI DO
Yeah | didn't think he | ooked that
tough. He's a little fella.
(beat)
You grab any of themtools and ||
slamthis hamer into your head.

Mary st ops.

FI DO ( CONT' D)
Nice try, though

He puts the hamer down and sl aps her, knocks her into the
dirt. As if she needed nore dirt.

MARY
You di ck!

FI DO
If I was a dick you'd be all over
ne.

He grabs the hammer back up. Threatens.
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FI DO ( CONT' D)
O do you want to up the ante? |I'|
smash your face in. You'll be
drinking through a straw, but ']l
make sure you can still talk-

MARY
| won't try it again. | prom se.

Dej ected, Mary points to the house.

MARY ( CONT' D)
"Il get you what you cane for.

EXT. BACK YARD RECEPTI ON AREA - DAY

The tent is up over the cerenony area. While the reception
tent is open, this tent is closed, with only a flap for an
opening. Right nowthat flap is spread open so guests can
enter.

Renetta energes fromthe house, face made up, hair huge, a
dress appropriate for a round Southern nother-in-law at a

Bapti st cerenony. Lots of matching jewelry. She puts in

one | ast earring.

Hel en rushes past, frantic.

RENETTA

Hel en, what's w ong now?
HELEN

"1l find it | swear.
RENETTA

Fi nd what ?
HELEN

The cake kni fe.

RENETTA
Ch, Helen, no. No you did not-

Anot her drop of rain falls on Renetta's poufy hair.

RENETTA ( CONT' D)
GODDAMM T NO.  NO RAIN.

| NT. OFFI CE - DAY

Wet zel plugs away on his paperwork, happy to be alone in his
financi al managenent worl d.

The door creaks open. Wetzel, turned away fromthe door and
wi th headphones on, fails to notice.



Bryan peeks his head in.

He sees the safe and the man.
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He

mout hs a ton of expletives and pulls the door closed again.

HALLWAY

Bryan cl oses the door and m nes slanmng his fist

wal | .

| NT. GROOM S ROOM - DAY

into the

Wllard s blood seens to have stopped flowi ng so freely.
weakly pulls a pillow down to replace the bl oody sheet on

hi s si de.

W LLARD
Renetta i s gonna be so pissed about
t hese sheets.

ANABEL
You're still with usl!

W LLARD
I"'mfine. Let ne just go get nmy gun
and 1'll shoot these boys here.

Lee punches him WIllard passes out.

Bryan bursts into the room Lee flips up his gun.

LEE
Pig.

LEE ( CONT' D)
You're gonna get killed doing that.
BRYAN
You guys should | ock the fucking
door. | need Hanl et.
HAMLET
Yay! |'m needed!
LEE

You found the safe?

BRYAN
And | need fucking Hamet. Let's
go, asshol e.

ANABEL
Why are you guys so nean?

OVEN
No politeness anong thieves.

He
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BRYAN
Hey I'm a goddanmm gent!| eman thief.
Ham et, please sir, get your fucking
ass downstairs and help nme with this
shit. Thank you.

ANABEL
You' re horri bl e people.
HAMLET
(to Lee)

You handl e them on your own?

Lee throws hima dirty | ook.

ANABEL
| have to pee.

OVEEN
Me t oo.

LEE
No.

ANABEL

Could I get an enpty coffee can or
sonet hi ng?

Ham et picks up an enpty beer bottle and sets it under her
dr ess.

ANABEL ( CONT' D)
There is no way that's happeni ng.

HAMLET
It's an enpty bottle.

ANABEL
| have a vagi na, boy. How the hel
am | supposed to get ny streamthrough
that tiny hol e?

Lee grabs the over-decorated trash can fromthe corner and
sets it under her dress.

Haml et shrugs. He and Bryan | eave.

OVEN
That' s an anti que.

ANABEL
Wllard is bl eeding on the bed.

OVEN
Sorry. Years of training.
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ANABEL
| really don't want to pee in front
of you guys. O through ny panties.

I NT. OAEN S HOUSE - DAY

It's a one-bedroom house, but you can easily see the plans
for expansion.

There is no sign a woman has ever been here. [It's not just
the ever present construction work or the decoration, but
the vibe. There's no Lady Speed stick or tanpon box or even
an errant pair of panties.

Fi do pushes Mary through the front door.

FI DO
You |live here?
MARY
Onen does.
FI DO
Shoul dn't you be noving in?
MARY
Eventual | y.
FI DO

Have you noved anyt hi ng?

MARY
Just one thing.

She wal ks into the bedroom Fi do foll ows.
BEDROOM

Messy. Finally a sign of Mary's existence - a single photo
on the nightstand of Mary and Omen smling together, oblivious
of the canera

FI DO
Pl anning on |l eaving himthe day after
t he weddi ng?

MARY
Why do you care?

FI DO
Just nmaki ng conversation. Want to
tal k about the weather? [t's hot
down here.
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MARY
Let's not.

FI DO
kay, let's tal k about the job.
Took three nonths to plan, renenber
that? Three nonths we turned down
other work. And hell, while we're
at it, Lee spent about two years
t hi nki ng about that job, researching,
aski ng-

MARY
| renenber.

FI DO
So he's pretty pissed. W're al
pretty pissed.

MARY
Any one of you would have done the
sane.

FI DO
Not ne.

MARY

You kicked a man to death for getting
bet ween you and a hooker. Now you're
t oo honorabl e to-

FI DO
That fag was not part of my crew.
W steal, we fight, but not each
other. But | don't expect you to
have no kind of a code. Just ask
this poor sucker. Eight nonths you
been working on this guy, huh? Long
tinme to suck a dick for noney.

He points to the photo of her and Omen on the table.

MARY
Fuck you. You don't know anything
about that.

FI DO

Just get the rock so you can get on
wi th your bullshit wedding, eh?

She stares himdown, then turns to the closet.
She pokes her head into the closet, stunbles over a few things

trying to clinb into the back. Besides clothes, there are
work tools littering the floor.



FI DO ( CONT' D)
What are you doi ng?

He cocks his gun.

MARY

|"mgetting the rock, sweetie.
FI DO

Sweet i e?
MARY

' ve been faking a Southern accent
for eight nonths, okay? Sonetines

it becones real. Li ke wi th Madonna.

Fl DO
Madonna has a Sout hern accent?

MARY
No, the British thing. Neverm nd.
Just give ne a second.

FI DO
| will shoot you.

MARY
Sure thing, boss.

She pulls herself to the back of the closet,
bet ween sone boards.

| NT. OFFI CE - DAY

Wet zel drowns in a sea of paperwork

squeezing in

A KNOCK on the door. Wetzel ignores it, deep into his

headphones.
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The door opens. Hamlet creeps in. Wtzel fails to notice.

Ham et touches himon the shoul der. Wetzel
hi s headphones off.

| eaps, throws

WETZEL
s it tine?
HAMLET
Ch I'"'mso sorry M. Davis. | didn't

mean to startle you. And | don't
mean to disturb you on the day of
your son's weddi ng, but...



He points

He sm | es,

WETZEL
No of course not, son. Just getting
caught up on sone paperwork. | don't
beli eve we've nmet?

HAMLET
Ch ny nane is John. I'man old friend
of the bride's. | saw the

announcenent in the paper in Mam
and | just knew | had to be here for
Mary.

VETZEL
Oh that's excellent! | know we all
worried that Mary had no famly to
be here today.

HAMLET
VWll | also have an ulterior notive
today, M. Davis. It just so happens
l'"'ma furniture dealer. | do nost

of ny business in H gh Point, but I
can't help but notice what |'ve seen
here in this house.

WETZEL
Real ly? It's just a hobby, but it
is a great deal nore fun than this.

to his receipts.

HAMLET
Don't get to spend enough tinme in
the store these days?

WETZEL
It's all Oaen's now. But t he
furniture...?

HAMLET
l"d love if you' d show ne around to
sone of your best pieces. 1'd |ike

to talk distribution.

WETZEL
O course, of course! W can't
di sturb the bride and groom of
course, but perhaps after..

HAMLET
O course.

puts his hand on Wetzel's back.

65.
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HAMLET ( CONT' D)
Now M. Davi s-

WETZEL

Call me Wetzel.
HAMLET

Wet zel .  What an unusual nane.
WETZEL

| f you say anythi ng about pretzels I
will kill you and bury the body in

nmy yard.

HAM_ET
No sir.

They exit.

A beat.

Bryan enters. Rushes to the safe. GCets to work.
| NT. OWNEN S BEDROOM - DAY

Mary, wenched in the closet dress and all, searches for
sonething while Fido waits, weapon at the ready in case she
tries to pull something.

MARY (O S.)
How s that new guy?

FI DO
Who Hamlet? He's a fag.

MARY
Ckay but besides that.

FI DO
He's okay. You were better.

MARY
Thank you!

She pokes her head out.

MARY ( CONT' D)
You know, you could take this and
hel p-

_ Fl DO
You serious?
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MARY
| had to try.
(beat)
This isn't about us. This is about-

Fl DO
G eed?

MARY
Bad choi ces.

She pokes her head back into the cl oset.

MARY (Q S.) (CONT D)
AHA!

She reenmerges with a Tiffany's box in her hand - about the
size of a watch box. She glances at the |arge hanmer next
to her foot. Looks back at Fido.

Her dress is now coated in dust bunnies.
She opens the box. She stares into it with |onging.
FREEZE FRANME

Inside, a slip of paper with sonme very official |ooking
docunentation. And next to it, resting on a little piece of
vel vet fabric, is one ugly ass jagged gray rock.

MARY (V.O.) (CONT' D)
Ugly little fucker, isn't it?

BACK TO SCENE
Fido grabs the box, slanms it shut. He lifts his gun.
FI DO
| wasn't sure you really had it.
Thanks, kid. Any |last words?

MARY
|"m part of your crew.

FI DO
Not anynor e.

Mary reaches for the hammer, slides it up behind her back.

MARY
Lee' s gonna-

FI DO
Lee's gonna thank ne.
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Mary grips the hammer and SLAMS it into Fido's gun hand. He
drops the gun in pain, grabs the hamrer.

She kicks the gun across the room

He reaches down and grabs the hem of her dress, drags it.
She hangs onto the edge of the closet.

He grabs her dress with both hands

She slides out of the closet and SLAMS the hanmmer into Fido's
head.

Fido pins her. She squirnms. He grabs the hamrer, westles
it anay fromher. It slides to the side.

He reaches both hands around her throat. Squeezes.
FI DO ( CONT' D)
Hope your boyfriend likes to screw
dead girls.

Mary's head is turned sideways. She sees the picture of her
and Onen on the table.

FLASHBACK

EXT. ONEN S HOUSE - DAY

Onen, shirtless, tool belt on, works on fixing a dresser.
Mary, in a sundress, brings himlenonade.

ONEN
Ch! Thanks!

MARY
(Sout hern accent)
| thought you were working on the

house?
OVEN
Ms. Frederick asked if I could fix
this drawer. It'll only take an
hour .
MARY
You're the nicest guy on the planet.
OVEN
| am not.
MARY

No, it's great! You're so Anerican.
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OVEN
You nmean bori ng.
MARY
No! No, | just... | always thought

this would suck. The little pink
houses routine. But |isten.

The sounds of a summer afternoon in a snall Sout hern town.
MARY ( CONT' D)

Peaceful. Not as bad as | thought
it would be.

OVEN
Gonna expl ain what that neans?
MARY
Not hing. | told you, |I'm boring.
OVEN
VWll I"mnot. [|'ma bad boy. When
| finish this dresser, I'mgoing to

punch a chicken in the face.
He grabs her, pulls her into his |ap.
OVEN ( CONT' D)

Marry nme.
MARY
what ?
OVEN
Wear a pretty dress, wal k down the
aisle, swear you'll live this boring
life forever.
MARY
No.
OVEN
No?
MARY
Oh God, | stayed too long. |'msorry.
OVEN
For what? VWhatever it is, | don't
care. You'll tell nme when you're

r eady.
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MARY
God, it nust be so easy, always being
yoursel f. You never have to say
you're sorry.

OVEN
W' ve had several fights that would
suggest ot herw se.
Mary sm | es

OVEN ( CONT' D)
You happy here?

MARY
More than | deserve to be.

OVEN

Bal derdash. Stop thinking so much

and be a country boy's wfe.
He pulls a ring out of his pocket and slides in on her finger.
BACK TO SCENE
| NT. ONEN S BEDROOM - DAY
Mary, slides both arnms up through Fido's, allowing her to
grab the back of his head and SLAM her knee into his jaw
He lets go.

She reaches out, grabs the hammer. She takes a sw ng, BAM
right to the eye. A cut forns. Blood seeps.

AGAIN BAM Sane spot. Blood sprays onto her dress.

He punches her in the nouth.

She el bows himin the face.

She reaches, grabs the hamer, SLAMS it into his head again.
Knees himin the groin. SLAMS himin the head again. Bl ood
sprays on her and the dress.

He sl unps over on her.

She drops the hammer, can't quite push himoff.

She squirms out fromunder him Checks his pulse. He
breathes. She sighs with relief.

She slunps down on the floor to catch her breath. G abs a
towel off the floor, tries to blot the blood on her dress.
Snears it instead.
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Throws the towel in frustration.
Mary stares at the seven mllion dollar rock
She stares at Fido's bl eedi ng head.
She pushes herself to her feet.

MARY
FuuuUUUUUUUUUUUUUUUUUUUUUUUUUUUUUUCK

She kicks Fido in the gut. He noves a little.
MARY ( CONT' D)

FUCK YOU' | WAS FINE! |'D MADE WY
DECI SIONU WHY DI D YOU COVE HERE
YOU FUCK

She ki cks hi m agai n.
She | eans agai nst the bed.

MARY ( CONT' D)
| could still walk away. You're
down for the count, and this..

She stares at the rock again.
She | ooks at Fido. He's starting to cone around.

MARY ( CONT' D)
| know what you'd say: |'ve becone
a total fag. But one of us is a
bitch on the floor and it ain't ne.
And you' re a honophobi ¢ asshol e.

She picks up Fido's gun. Checks the ammmo.
MARY ( CONT' D)
You stay here. 1'mgoing to save ny
groom
| NT. GROOM S ROOM - DAY

Onven fiddles with his bonds while Lee ties Anabel to another
chair.

He | ooks at the cl ock.

LEE
She's | at e.

ANABEL
She'l |l be here.
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W LLARD
Who are we waiting for?

ANABEL
Mary. Except her nane is Jen and
she's sone kind of crimnal. It's a

whol e bi g thing.

OVEN
It doesn't matter.

LEE
Aww, don't be so def eated.

Onen gl ares.
EXT. COITON FI ELD - DAY

Mary, ripped up dress and bl oody feet, RACES through the
cotton field. She holds Fido' s phone to her ear, tal king as
she runs. Fat drops of rain splat unevenly on her face.

MARY
(Sout hern accent)
| know, Rodney, and |I'm sorry, honey
but we couldn't invite everybody.
Can you just get here?
(beat)
Yes |' m seri ous!

Phone beeps. She checks caller ID. LEE

MARY ( CONT' D)
Gotta go!

She clicks over. Tries to do an inpression of Fido.

MARY ( CONT' D)
Yo W're on our way, fag.

I NT. GROOM S ROOM - COTTON Fl ELD | NTERCUT

Lee stares at his phone.

LEE
Mary?
MARY
Yeah okay, it's ne. ['mon ny way.

Don't kill anyone.

LEE
Did you kill Fido?
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MARY
He'll recover. But you won't if you
kill Owen.

LEE

You know | don't think he wants to
marry you anynore. The jig is up,
sister.

MARY
Just wait for ne.

Lee hangs up.
EXT. COITON FI ELD - DAY
Mary checks the phone.

MARY
Lee?
(beat)
FUCK

She stops to catch her breath. Looks up at the big house,
still so far away. She resunes running, her tattered dress
fl ow ng behi nd her.

| NT. GROOM S ROOM - DAY

Lee checks his amm, pulls a silencer out of his pocket and
begins to affix it to the gun.

LEE
Guess she doesn't |ove you.

OVEEN
Didn't |ove you either, huh?

LEE
You think | care about that?

OVEN
| think you did or you wouldn't be
so pissed off. You can't stand the
i dea of her | oving sonebody when she
screwed you so royally. 1 also think
you should untie nme so we can settle
this |ike nen.

LEE
| like to do things the easy way,
kid. But | will tell you sonething
you shoul d know about Mary before
you di e.
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He | eans into whisper in Oven's ear, but we'll never hear it-
Onen rel eases his one free hand, grabs Lee by the neck.

Lee flails and kicks, and falls dowmn. He crawls toward his
gun while Onen tries to free hinself.

Anabel kicks the trash can at Lee. It distracts him

Onen gets his other hand free. He slans the chair on the
ground but it doesn't break.

OVEN
Danm t, Dad!

He slans it again.

Lee reaches the gun.

| NT. FI RST FLOOR ROOM - DAY
Wet zel stares at the ceiling.

VWETZEL
VWhat was that?

HAMLET
The groomlis upstairs right? Wth
hi s attendants?

VWETZEL
Yeah. |If they break anything Renetta
will kill themall.

I NT. BRIDE'S ROOM - DAY

Onen, chair still attached by neckties, |eaps across the
roomto grab Lee's gun.

They westle on the ground. Owen slides the gun away under
the bed. He uses the chair as a weapon, noving his feet to
repeatedly SLAMit into Lee.

Lee grabs the chair legs and pulls as he stands up, whirls
the chair around and POUNDS it into Omen's neck.

He holds on it. Owen is trapped by the chair.

LEE
This is a sturdy chair.

Anabel kicks against her own chair. Ownen makes sone choking
noi ses, reaches out to Anabel. She squirnms but can't get
out of her bonds.
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Lee | ooks at the bed. How w Il he retrieve his gun w thout
letting Oven go?

Lee tries to hold Omen down with one hand, stretches out to
reach under the bed.

Onen SLAMS the chair into Lee's kidney, knocking himover.
Onen pulls the rope off one foot.
Lee grabs him They roll around sone nore.

W LLARD
Get him

He tries to get up but can't quite nuster the strength.
| NT. FI RST FLOOR ROOM - DAY
Wet zel | ooks concerned at the ceiling.

WETZEL
| should go check on them

He wal ks to the door, grabs the knob-
HAMLET
WOW Look at this! D d you make
this?

He points to a wood carving on a table. Wtzel smles.

WETZEL
When | was ten. There's a story
t here.

HAMLET
Tell it!

| NT. CEREMONY TENT - DAY

A handful of guests have seated thenselves. They | ook out
with worry at the darkening sky.

Renetta rushes to Hel en.

RENETTA
We need unbrellas, Helen! How are
peopl e going to get fromthe cerenony
to the reception?

HELEN
Run?



RENETTA
UVBRELLAS!

Hel en nods, runs off to wangle up sonme unbrell as.

Renetta | ooks around at the nostly finished space.

She adjusts a flower on the aisle.

It's very American.

She salutes. Turns, goes into the house.
| NT. DOMNSTAI RS HALLWAY - DAY

She heads to the office.

RENETTA
WETZEL!

| NT. OFFI CE - DAY
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Sati sfi ed.

Bryan, tools out, turning the dial on the safe, freezes.

There is nowhere to hide in this room

Feet PLOD in his direction.

He yanks all his equipnment off the safe and throws it in the

trash can.

The door flies open. Bryan leaps to the mddle of the room

whi ps out his phone, and paces.

BRYAN
| told you, I'mbusy! I'mat a
weddi ng!

He turns to the door, waves.

RENETTA
(pi ssed)
Excuse ne.

BRYAN
(i nto phone)
Hang on a sec, Roger

He puts the phone agai nst his shoul der.

BRYAN ( CONT' D)
Yes ma'an? OCh this. 1'mso sorry,
| was um | needed to use the phone.

RENETTA
And who are you?
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BRYAN
I'm... I"'ma friend of Anabel's.
RENETTA
| know all Anabel's friends.
(beat)
Are you her date? | can't renenber
if she had a date.
BRYAN
Yes. Yes | am her date. Exactly
t hat .
RENETTA
VWl l, use a condom
BRYAN
Ckay.
RENETTA

Honey there are about thirty thousand
roons in this house where |'d rather
you had this conversation

BRYAN
Yes ma' am

He puts the phone back up to his ear.

BRYAN ( CONT' D)
Roger . . .

Renetta doesn't budge.

BRYAN ( CONT' D)
(to Renetta)
Ch you nean now.

RENETTA
| mean now.

Bryan shuffles out the door, |eaving his equipnent behind.
FRONT DOWNSTAI RS HALLWAY
Renetta | ocks the door and pockets the key.

RENETTA ( CONT' D)
Now son, if you really are Anabel's
date, | could sure use your help as
an usher. It is all chaos outside
and ny boy's usel ess best man is
dragging his feet. Conme on, what's
your nanme, son?



BRYAN
M cky Bri cks.

RENETTA
Unusual nanme, isn't it? Okay then
M cky, you help nme out while | go
find ny husband. Any chance you saw
where he went?

BRYAN
Probably putting on his tux.
RENETTA
Let's hope so or there will be hel
to pay.
(shout s)
WETZEL! WETZEL | NEED YOU! Cone
on, honey.

She pulls himoutside. He |ooks back, helpless,
door as he di sappears through the back door.

Anot her door opens on the hall.
Wet zel pokes his head out.

VWETZEL
Renett a?

He steps into the hallway.
Ham et fol |l ows.

HAMLET
So any ot her pieces you want to-
WETZEL
| better go. She knows where the
guns are.
HAMLET
Ri ght .
VWETZEL
You have a card?
HAMLET
Oh, I"'mafraid | didn't bring one!
But 1'll grab your info on the way
out for sure. You have fantastic

pi eces!

Wet zel beans, runs outsi de.

78.

at the office
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Ham et tugs at the office door. |It's |locked. He whistles.
Not hi ng.

EXT. Al SLE - DAY

Wet zel enmerges fromthe house in front of the beautifully
decorated aisle and chairs that are now alnost filled up. A
YOUNG PRESBYTERI AN PREACHER mi | |Is around at the front, Bible
i n hand, nmunbling.

A string quartet warns up
Bryan guides old ladies to their seats.
Renetta grabs Wetzel.

RENETTA
VWere's the fl owers?

WETZEL
You | ook amazi ng.

RENETTA
Thank you. Wetzel, honey, you were
supposed to bring the bouquets from
the refrigerator. And |-

Checks the tine-
RENETTA ( CONT' D)
Ch ny word! It's tinel \Were the
hell are the kids?

VWETZEL
"1l get the flowers.

Wet zel starts back to the house. Renetta grabs his hand,
ki sses himon the cheek.

RENETTA
This time next year we'll have a
gr andbaby!

WETZEL

You're going to cut holes in their
condons, aren't you.

RENETTA
| would never... actually you know
what? That's not a bad i dea.

WETZEL
Oh et them be Renettal
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RENETTA
Oh fine. But | will not take back
t he baby clothes | gave themas a
weddi ng gift.

They hold hands as they wal k into the house together.
UPSTAI RS HALLWAY

Haml et runs to the G oomis Roomdoor and pulls it open.
| NT. GROOM S ROOM - DAY

Chaos in here.

Anabel's chair is turned over. She tries to bend her head
to watch the fight on the other side of the room

The enpty chair is cracked. Lee and Omen struggle in one of
those down and dirty man fights. |It's not pretty. The main
goal seens to be to smash heads into floor, furniture,

what ever will cause the nost damage. Thank goodness for the
car pet.

Both nmen are bloody and their suits are ripped.

Ham et runs over, tries to help, gets an elbow to the face
for his troubles.

I NT. UPSTAI RS HALLWAY - DAY

Renetta trudges up the stairs al one, opens the door to the
bride's room disappears into it.

| NT. GROOM S ROOM - DAY

Ham et backs up, | ooks for the gun. Sees nothing. He pulls
Anabel 's chair up

ANABEL
Can you get nme a beer?

HAMLET
Don't you have to pee?

ANABEL
It's okay. All the pee has reabsorbed
itself into ny blood stream M
blood is |ike one tenth urine now.

Ham et shrugs. While the boys continue to brawl, Hanl et
reaches into the cooler and grabs a bottle.

HAMLET
It's not very cold anynore.
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ANABEL
Booze is booze, honey.

He grabs one for hinself. Sits back to watch the fight.
Takes a picture.

ANABEL ( CONT' D)
Hey that guy, the one with the pretty
eyes, he single?

HAMLET
Who, Bryan? He's always single.

ANABEL
Oh. Slutty type huh

He tries to pour the beer down her throat, but it dribbles
ever ywher e.

ANABEL ( CONT' D)
Come on, honey. Can | please have
nmy hand?
He shrugs, unties one hand.

Lee's | eg sweeps under the bed, dislodging the gun, which
barely peeks out. Only he sees it.

LEE
Ham the gun!

Ham et | ooks up, away from Anabel .

Anabel grabs the bottle out of his hand, SMASHES it over his
head.

Ham et sl unps onto the fl oor.
Anabel unties herself fromthe chair and races out the door.

st LEE ( CONT' D)
I T!

He kicks HARD at Owen, rolls over and grabs the gun. He
runs after Anabel.

Onen stunbles up, out of breath. He runs after Lee.

EXT. BACKYARD - DAY

The sky has opened up. Anabel races out of the house and
yells, but the rain drowns her out. She runs for the cerenony
tent where everyone cowers out of the storm

Lee follows her out and into the tent. Oanen follows him
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| NT. CEREMONY TENT - DAY
Bryan helps an old lady in a BIG HAT find her seat.

At the sight of Anabel, the string quartet kicks up "America
The Beautiful ".

ANABEL
No! The groomisn't even here!

Lee rushes in, waving his gun around.
Onen follows. The quartet plays on.

BRYAN
VWhat the fuck?

Bl G HAT LADY
Language!

BRYAN
Sorry, ma'am \What the Christ?

UPSTAI RS HALLWAY

Mary rounds the corner fromthe front stairwell, nearly
crashes into Renetta who cones out of the bathroom
RENETTA
Heavens to Betsy! Wat happened to
you?
MARY

Have you seen Onen? O Anabel ?
They'd be with a nman-

RENETTA
You have to change! You're going to
have to wear ny dress. Cone on
It's in Anabel's room assum ng she
didn"t muck it up

She tries to tug Mary away, but Mary won't budge.

MARY
Renetta, | need you to finish the
preparations. | obviously have a
crisis of my own going on now, and
l'"d love it if | could rely on you
to do what you do best and get this
wedding to run like a finely tuned

or gan.
( MORE)
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MARY ( CONT' D)
Because you are the nost badass woman
| know, but you don't know how to
put someone in a crucifix, and tough
as you are, |I'mgoing to guess you've
never actually killed anyone before,
and that's really the kind of partner
| need right now okay?

RENETTA
What ?

MARY
"1l explain later. If | survive.
And then you'll probably snap and
kill me. But really, right now,
pl ease go make sure the centerpieces
are right. Please. | can't have

you in the mddle of this. Oaen
woul d never forgive ne.

RENETTA
Ckay... Honey, are you sure-

MARY
" m sorry about everything. Thanks
for being you. | w sh you were ny

nmom WAit, no, that would be like
incest. But you know what -

Renetta hugs her.
Renetta rel eases, wanders down the hall to the back stairwell.

Mary waits until she di sappears around the corner, then throws
open the G oonis Door.

Haml et |ies unconsci ous on the fl oor.

Mary steps over himto get to Wllard, who's wapping a
makeshi ft bandage around his wound, which has stopped
bl eedi ng.

MARY ( CONT' D)
Lie down, dummy. | called for an
anbul ance al r eady.

W LLARD
You cal | ed Rodney?

MARY
Yes.

W LLARD

Then we're screwed.
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MARY
Shut up and lie down.
W LLARD
Nope, nope, | can stand. |'m okay.

He stands, wobbly but up.

W LLARD ( CONT' D)
Whoa.

He wobbl es, but grabs a table and stays on his feet.

MARY
Were did they go?
W LLARD
Not sure. Anabel went to get help,
but . ..
A GUN SHOT RI NGS OUT!
They both perk up.
MARY
Downstairs. | gotta go.
W LLARD
Let me have that gun. 1'Ill handle
t his.
MARY
They're here for ne. | have to fix
this. You just-
W LLARD
I"'mfine! Think I haven't been drunk
and st abbed before? Please. | grew
up in this town. W gotta get down

t here.
He reaches for her gun. She grabs his hand.

MARY
| know what | have to do.

| NT. CEREMONY TENT - DAY

The guests all sit in the chairs, nostly on the left side,
nostly cowering in fear. Sonme are sinply intrigued.

Bryan's got his gun trained on everyone. Lee's got his square
on Ownen.
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BRYAN
W said no phones!

A snol dering cell phone lies on the ground, destroyed by a
bul | et .

Spectators protest, but the way to the exit is bl ocked.
Sonme try to craw under chairs. Sone try to use human
shields. Sone just sit and watch.

Onen CRASHES into Lee, knocking himto the floor. Mre
westling. The nusicians aren't sure what to do. Two of
t hem keep pl ayi ng.

YOUNG PREACHER
Gentlenmen! This is hardly appropriate
behavi or!
Lee pushes Omnen off, throws the gun in his face.

Onen grabs the gun, tries to whirl it out of Lee's hand, but
Lee elbows himin the face. It's a very sloppy exchange.

Lee scranbles to his feet, holds the gun on Onen.

BRYAN
Fuck you, Lee.

LEE
Fuck me?

BRYAN

| was gonna hook up with this girl
| ater and now she's not going to
sleep with nme, right?

ANABEL
Ri ght .

BRYAN
So fuck you, Lee.

Wet zel enters carrying bouquets.

VWETZEL
Ladi es and... huh?

OVEN
Dad, just go get-

BRYAN
Don't go get anybody. Nobody's
| eavi ng and nobody's maki ng phone
cal | s.
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WETZEL
You boys after noney?

OVEN
They canme for Mary.

BRYAN
| was after noney.

VWETZEL
Mary?

Mary appears in the entrance. Now her dress and her hair
are soppi ng wet.

MARY
And here | am

Renetta runs in after her. Stops short at the sight of a
gun on her son.

RENETTA

Put those goddanmm guns away!
MARY

Renetta, | nean all that stuff |

just said upstairs. But right now
" mgoing to need you to shut the
fuck up while I handle this.

RENETTA

You said you were going to change.
MARY

And | did.
RENETTA

Well | never-

Wet zel puts his hand on hers. She quiets.

LEE
It's too late for handling anyt hing.

Mary pulls Fido's gun out of her cleavage, ains it at Lee.
MARY
You're going to take that gun off ny

groomand put it on ne. Then we're
going to tal k about an exchange.

She pulls the rock out of her cleavage.

BRYAN
VWhat el se you got in there?



Mary gives himthe finger. He chuckles.

BRYAN ( CONT' D)
| told Lee this plan sucked.

Lee doesn't nove the gun from Onen's head.

MARY
(to Lee)
You're going to let Onen go, then
you and | are going to wal k outside
together and I will give you this
and watch you wal k away. Cear?

LEE
No.

BRYAN
No? Cone on, Lee. Enough with the
revenge shit.

LEE
Onen has sone questions he'd like
answered! | think it's the | east we
can do, right Jen? Go ahead, Owen.
Ask.

OVEN

The day we net, did you flirt with
mMe on purpose because of the noney?

Mary hesitates.

LEE
Did you?

MARY
That day? Yes.

Onen's face falls. Hear t br eak.

RENETTA
What ?

Wet zel grabs her.

RENETTA ( CONT' D)
But Wet zel -

OVEN
Mom hush. Just... just wait. Mary,
did you-
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MARY
This nmorning | wasn't going to go
through with it.

OVEN
Oh.

MARY
| had a choice. Marry you and pretend
to be sonebody else for the rest of
nmy life or leave now and.... | didn't
want to leave. | kept hoping I'd
figure out option three. And then
when | realized | was putting you in
danger, that's when |-

LEE
She's conning you. She's conned you
since the nonent she net you

MARY
"' m not that person anynore.
OVEN
How can | be sure?
MARY
| could have left today.
OVEN
You were going to.
MARY
No, | nean, after that. | had the
rock, | had the gun, Fido was down.
RENETTA
Who' s Fi do?
BRYAN
Apparently he's dead.
MARY
He's not dead. | did fuck himup,
t hough.
BRYAN

Way to go, Jen! He wanted to kil
you, but | said-

OVEEN
| s that your nane? Jen?
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RENETTA
name's not Mary?

conf used.

She turns around,

MARY

| started out all abo

Yes, that's what | th
met you. | nean you
but back then all | t

Oh lord I am

ut the noney.
ought when

wer e super cute,
hought about

was how to work a mark. And now. ..

OVEN

That was ei ght nont hs ago.

MARY

Seens | onger.

WETZEL

Wel conme to marri age.

Renetta el bows

hi m

MARY

But you're not an asshol e.

The tel estrator
asshol e".

Rul e

points to Owen.

Label s hi m as

MARY ( CONT' D)

nunber one, guys

BRYAN

, remenber?

Can't con an i nnocent nan.

MARY

No you can't. And I

to.

| canme back for

wasn't goi ng
you because |

want this crazy normal life. And
either way, | don't h
anynore. |I'mreally
"' m done |ying, guys.

have

been your wife,

ave to lie
tired of lying.

| wish | could
Onen Davi s.

Bl G HAT LADY
I"mtaking ny gift back.

MARY
And Renetta |'Ill| pay
t he weddi ng.
t hough, because if it
for that, then...

( MORE)

you back for

Not t he announcement,

hadn't been

shouts to the whol e congregation.

"Not an

89.
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MARY ( CONT' D)
(off Renetta's angry
face)
You know what, never mnd. W']I
tal k about that later.

LEE
You don't love him And it's too
|ate to score your mark. He knows
who you are now.

OVEN
| al ways knew.

MARY
What ?

FLASHBACK
| NT. ONEN S BEDROOM - DAY

Onen, on his hands and knees, rummages around in his closet.
He reaches in the way back, pulls |oose a board. TWO BOXES
fall at his feet. One, a box fit for an engagenent ring.
The other, the TIFFANY'S BOX with the nobon rock.

He opens the Tiffany's box. Handles the noon rock, reads
t he aut henti cation papers.

OVEEN
Huh.

BACK TO SCENE

OVEN ( CONT' D)
| knew you stole it. Kept waiting
for you to tell nme. D dn't know
about these fine gentlenen, but I
knew you were a thief.

MARY
You were going to marry nme anyway?

OVEN
| trusted you. Kept hoping you'd do
the sane. Wy couldn't you? You
were willing to run away this norning
rather than tell me who you really
were. \WWy?

MARY
In my |ine of work, you-

LEE
Man, you are a fucking sucker.
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Lee cocks his weapon and pushes it against Onen's head.

BRYAN
Lee. Let's just grab the rock.
Fuck all this romantic shit. She
made her bed, let her lieinit.

LEE
No.

Mary | eaps in

SLOW MOTI ON, dress floating behind her, dunping water and
dirt on the audi ence.

MARY (V. Q)
Ei ght nonths ago | woul d have punched
nyself for what |I'mdoing right now.
Fuck me from ei ght nonths ago. |
I i ke Now Me.
RESUME REGULAR SPEED

As she falls, Mary grabs Lee and knocks himto the ground,
westles with him

Owen, knocked to the ground, rushes to help Mary. She
accidentally el bows himin the face. He ignores the pain,
pul I s her off.

He punches Lee a couple of times, but just when it | ooks
i ke he's w nning-

The gun goes off. People cringe and cover their ears.
Bryan runs for it, out of the tent.

Mary, lying next to Lee, grabs at her | ower body, stunned.
She | ooks down - oh no. |Is she hit?

No, there's just a giant fucking hole in her dress now.
Goddanmm t. She grabs the rock fromwhere it fell during her
| eap. Shoves it back in her cleavage.

Lee scranbles for his gun, but Omen gets there first.

Mary stands, holds her gun on Lee.

MARY ( CONT' D)
LEE!

He turns.
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MARY ( CONT' D)

You deserve everything you' re gonna
get .

Wl lard stands in the opening, sheriff's uniformon, like a
beacon of justice, the picture of health. H s gun shines on
Mary.

OVEN
You' re okay!

W LLARD
Mary, drop the weapon!

She conpli es.

W LLARD ( CONT' D)
Ownen, | deputize you in the nane of
the state of North Carolina.

RENETTA
|s that how t hat wor ks?

W LLARD
You keep your gun on that asshol e.

Onen winks at Lee, gun firmy ained at his face.
Bryan drops his weapon.

BRYAN
Can | go? 1'mjust an usher.

W LLARD
Shut up.

Bryan rolls under the flap to escape.

ANABEL
"1l get him

Anabel grabs his gun, Runs out after him

W LLARD
Mary, also known as one Jennifer
Jones, you are under arrest for the
theft of a nmoon rock that rightfully
bel ongs to the state of Arkansas.

ONEN
How nmuch is it worth?

She pulls it out of her cleavage, |ooks at it.
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MARY o
| was gonna ask seven mllion.

OVEN
Eh. Arkansas needs it nore.

Wl lard holds out his hand. She doesn't want to give it up.
Ownen reaches for it. Mary gives it to him And in the split
second Onen's eyes are off him Lee tries to roll under the
tent the way Bryan did, but he gets stuck.

Onen lunges and grabs Lee's |legs, struggles to pull him back
into the tent. Lee kicks at himbut Onmen hangs on.

A coupl e of other guests rush over and hel p Owen.
WIllard collapses in a chair.

SIRENS WAIL in the distance.

EXT. BACKYARD - EVEN NG

The sky is darkened by the rain. Lee runs for it, but Owen
SLAMS into him a good football tackle.

They roll in the dirt.
Bryan jogs past him

ANABEL
Bryan!

Bryan stops. Looks back.

BRYAN
|"msorry about all this. | just
wanted the noney. | didn't want to

hurt anybody.

ANABEL
| know.

She grabs him kisses him

ANABEL ( CONT' D)
| " m keepi ng your gun.

She lets himgo, ains his own gun at himas she backs toward
the tent.

Bryan wat ches her go, sees Lee struggling to escape fromthe
tent, then turns and books it for the driveway.
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Anabel wal ks around the side of the tent, holds Bryan's gun
on Lee's head. He stops struggling.

ANABEL ( CONT' D)
Bye.

He slides back into the tent, dragged like a horror novie
victim

A gaggl e of sheriff's deputies rush the grounds.

ANABEL ( CONT' D)
They're all in the tent, fellas.
| m gonna go take the world's nost
gl ori ous pee.

| NT. CEREMONY TENT - NI GHT

The deputies run in to see Oven beating the crap out of Lee.
Wl lard points. One of the deputies pulls Oaen off.

DEPUTY
It's okay, son. We'Ill take it from
her e.

They pull Lee up, cuff him
Mary stands in front of WII ard.

MARY
Cuff ne.

He does.

LEE
You turning yourself in?

MARY
"' m done lying. Today everyone |
ever cared about was stabbed or shot
at or beat up-

She | ooks at Ownen, who's filthy and bl oody and brui sed-

MARY ( CONT' D)
-And it's ny fault. These people
have been really nice to ne, and |
love this man. | wanted to be your
wife, Onven, | swear. But | can't do
that to you. | don't deserve it.

LEE
You should do community theater.
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MARY
That was real, you dick

DEPUTY
Let's go, buddy.

He pulls Lee out of the tent.
EMIs rush in and get to work on Wl ard.

W LLARD
Ch thank God. | could really use an
aspirin, y'all.

He passes out.

EXT. FRONT YARD - DAY

Ham et, nursing a fucked-up head, pulls up with a barely
conscious Fido in back. Bryan races to hop in the car as it
zoons down the dirt road, away fromthe big house.

In the rearview, a deputy pushes Lee into a squad car.

| NT. TENT - DAY

Ownen hol ds up the rock.

MARY
That belongs to the state of Arkansas,
but the reward shoul d be enough to
pay for the weddi ng.

RENETTA
Finally some good news.

She turns to a SECOND DEPUTY.

MARY
Time for me to go.
OVEN
You' re not goi ng.
MARY
| need to. |I'msorry about all this.

| didn't nean to-

OVEN
(to the Deputy)
Her nanme's not Jennifer Jones.
(to Mary)
Am | right?

Her jaw drops.



OVEN ( CONT' D)
Mary Smth, Jennifer Jones, those
are very common nanes, right? Names
to get lost wwth. But | found you.
(to the deputy)
This isn't the girl you' re | ooking
for, got it?

SECOND DEPUTY
A lot of Jennifer Joneses in the

wor |l d, Onen.
ONEN
There sure are. This ain't one of
t hem Her name is.... Wiat is it?
MARY

Dai sy Martoccia. From Jersey.

Ownen hol ds his hand out to the deputy, who hands himthe
keys to the cuffs. Ownen undoes the cuffs, then grabs her
hand and shakes it.

OVEN
Pl eased to neet you, Daisy. |'m
Ownen Davis, fromright here. And
want to know all about you.

MARY DAl SY
Al ny skel etons?
OVEEN
Every one.
DAl SY
| hope you like long stories.
OVEEN
You know, | once set fire to a toilet
paper roll in the school bathroom
DAl SY

You' ve got a dark side.

OVEN
| keep telling you.

DAl SY
So what so we do about all these
peopl e? We shoul d probably give
back the gifts.

OVEN
You don't want to get married?



DAl SY
Let's go on a date first. Besides,
| can't walk down the aisle in this
dress. It's a disaster.

Bl G HAT LADY
| s sonebody getting married here, or

what ?

RENETTA
Oh sonebody's getting married alright.
Were's Anabel? 1'I1 be needing ny

dress back. Wetzel, we're gonna
save this weddi ng!

I NT. POLICE CAR - N GHT
Lee rides along in the back seat, |ooking out the w ndow.

DEPUTY
Whol e damm town's at that weddi ng.
You see that?

SECOND DEPUTY
You barely know t hem f ol ks!

DEPUTY
Still. Principle of the thing.
Don't feel right, letting that girl

go.

SECOND DEPUTY
Aw cone on, man. True | ove.

DEPUTY
Horse shit.

LEE
What ? You |l et her go?

DEPUTY
Shut up, asshole. You're going away
for along tinmne. W don't take kindly
to fol ks stabbing deputies around
her e.

SECOND DEPUTY

| think it's nice, that girl changing
her ways and all. Romantic.

DEPUTY
Peopl e don't change, man.

Lee stares out the window at all the sad days to cone.
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EXT. CEREMONY TENT - NI GHT

The rain cones down as the music starts. "Anerica the
Beauti ful . "

| NT. CEREMONY TENT - NI GHT

Renetta stands at the end of the aisle, her dress a npderni zed
version of the one she wore years ago.

Wetzel is in the place of the groom Oaen his best man.
Anabel and Dai sy stand in as bridesnaids.

The telestrator |abels her as "Renetta (the Bride)".
She stonps down the aisle to her husband.

Young Preacher runs into place.

The congregation qui ets down.

Renetta and Wetzel plant thenselves in front of Young
Pr eacher.

WETZEL
Say the words, kid.

YOUNG PREACHER
Ckay. W are gathered here today to
join Omen and... uh..

RENETTA
Renetta and Wetzel, goddammt.

YOUNG PREACHER
Renetta and Wetzel in holy matrinony.

WETZEL
You al ways have to go first.
RENETTA
| do.
(beat)
Agai n.
WETZEL

Well then | do too, Mbose.

RENETTA
DAM T WETZEL, stop calling ne noose!

He di ps her, kisses her, HARD

YOUNG PREACHER
Ckay. Un, then ki ss.
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The crowd claps. Wetzel whips her up.

WETZEL
You'll always be ny little nposey.

YOUNG PREACHER
| now pronounce you-

WETZEL
My wi fe, everybody!

Cheeri ng.
Onen runs up, grabs Daisy, spins her around.
OVEN

Runor has it there's a party going

on next door. Want to dance?
EXT. RECEPTION - NI GHT
The rain has subsided and the world is clean.
| NT. RECEPTI ON TENT - NI GHT
The party is in full swing. Wtzel flings his wfe around
the dance floor. Big Hat Lady pounds a slice of cake. Anabel
flirts wth Young Preacher. Al is right.
Onen dances with Daisy in her ripped up scraggl edy dress.

ONEN
You | ook fantastic in that dress.

She | ooks |li ke a disaster.

DAl SY
What, this old thing? | really nmessed
it up.

OVEN
It |ooks great. |It's got a story.

He | ooks around. Nobody's watching them

OVEN ( CONT' D)
Let's go to Vegas and get marri ed.

DAl SY

There's so nuch | haven't told you
OVEN

It's a long drive. 1'Il get to know

you on the way there.
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He kisses her.
FIREWORKS. It's a celebration of Anerica.
Wet zel dips his wife on the dance fl oor.

He pulls her up just intime to see a brilliant blast of
red, white and blue in the sky.

"The Star Spangl ed Banner" echoes into the night.

The congregation mgrates to the side of the tent to watch
the sky light up. Owen and Daisy slip out the back, hand in
hand.

FADE QUT.
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