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"HOW GREEN WAS MY VALLEY"

Over the SOUND TRACK comes & magnificent cholr of men'!s voices

singing one of the great Welsh songs, The volces continv.
through the opening scene, but more softly when the voilce of

the nerrvator comes in.
FADE IN
CLOSE SHQT

Huw!s hends, the hands of & man
about sizbty, are carefully fold-

ing some shirts, ties and socks
into an old blus cloths OVER
SCENE comes Huwtls voices

As the hands lmot the blue
cloth round the clothes,
CAMERA MOVES OVER to the win-
dow, ANGLED so that we can

gse = beyond - & typlcal
Welsh coal valley, ugly, dirty
dominated by 1lts stacks, cranes
and towering slag heep., Not
far from the window the great
sleg heap rises Iin & broken
sweep, high intoc the sky.

CAMERA CONTINUES TO IOVE, &s
if passing through the win-
dow until we are looking up
the stoep street. In the

begs 2re the slag heap and the
collieries. Moving up and
down the strest are poorly

dresscd men, walking bent because

of the steopness of the strsefe.
The houses are bullt of quarry
stono, grimy and huddled to-

- gether - an stmosphere of

poverty and decay.

VOICE

I am packing my belongings
in the 1little blue cloth my
mother used to tie around
her hair when she did The
house, and I am golng from
my Valley, And this time 1
shall never return.

I am leaving behind me my

glxty years of memory -
(pausze)

Memozry., ‘

Thera ls strange that the
mind will forget so much of
what only this moment is
passed, and yeft hold so
cleay and bright the mer ory
of whet heppened years apgo =-
of men and women long g'ace
deade

"

For there 1s no fence nor
hedge round Time thet 1s
gone. You can go back and
have what you 1ike of it -
if you can remember.
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FULL SHOT - VALLEY

The ugly coal Valley., CSmoks,
blackness, poverty. The SHOT
DIMS alowly down a&s the Valley

‘a8 1t was appears, Iresh and

green, egch detall in the new

gcene fitting in with 1is coune

terpart in the old. The
Chapel, almost hidden in the

first scene, now stands bravely

in viaw, .

SERSEN SHOT

Colliery with only & smell
slag heap - a splotch of
ugly black on the green.

ECT. THE CHAPEL - LONG SHOT
Domineting the street.

LONG SHOT - FROM HILLTOP

Far down the hill & men and
boy appear; slowly c¢llmbing
the hill. They are GWILII
MORGAN end his ten-yearw~old
son, the same EUW who is the
narrator of our plcture.

CLOSE PANNING SEOT

Morgan snd Huwe They wear
the clothes of %the perlod

. around 1890, They are of &

family of coal mlaers and
should be attired accord=-
ingly. Morgen is smiling
down &t Buw &g the boy strug-
gles to keep up with his
fatherts great strides.

24

VOICE
So I can close my eyes on my
Valley as 1t 1s today - and
it 13 gons = and I see it asg
i1t was when I was & boy.
Gresn it was; end possessed
of the plenty of the earth.
In all Welss, there was noune
go beaubiful, for the col-
liery had only begun %o poke
its skinny black fingers
through the green.

VOICE
The black slag - the waste
of the coelpits - made only
& small pile then =

VOICE
- and our little Chapel wea
magter of the Valley from
where 1t stcod af the head
of the street.

VOICE
Everything I ever lsarnt as
a small boy came from my
father, and I never found
anything he ever told me to
be wrong or worthless.

VOICE
He used to tell me of my
Valley and it3 people - GThe
brave men of Wales who never
bowed to Romen or Danish or
Saxon conguercors until so
meny had died that the women
gould not bear encugh chil-
dren tc riil the ranks. The
Men of the Valley, long
since gathersd to their
Fathers «

-
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CLOSEUP - EUW

drinking in what his father
gays, He looks round him as
if expeching actually to see
the men of whom his father
1s speaking.

PANORAMA SHOT

Morgan and Huw have stopped.
on the ridge of the hill. We
gee them 1in silhouette agalnst
the golden light that bathes
the Valley. The wind blows
through their hair,

CLOSE SHOT - COLLIERY WHISTLE
BLOWING

INT, COLLIERY CUTTING -
CLOSE SHOT

IVOR, the eldsst of the
Morgan sons, punching at

the coal face wlth his plek,
He weers & miner?s outfit
and is blackened and grlmy
with the coal dust,.

ANOTHER CUTTING - CLOSE SHX

IANTO, second of the sons
up to his waist in water,
is levering out & boulder
with a crowbar,

Ianta turns at the SQUND of
the whistle,

Qe

VOICE
- becams ag real to me =23
if T hed met them face to
face, But the battles they
had fought had been long

- forgotten snd we of my

Valley fought & new flgat
now - to wrest from bensath
the green thse black wealth
of Nature: :

the coal -« which flrst en-
riched us and then mede us
poorer than we had been be-
fore., Coal miners were my
father end all my brothers
« and proud of our trade as
aur ancestors had been of
theirs,.

DISSOLVE TO:

DISSOLVE T0:

VOICE
We were & big family. After
my fether: Ivar, the eldest
- golid and dependable as
the mountalinsids.

VOICE
Ianto -~ who hed the devil's
own tongue and llked & fight
better than the blood in
his veling -

L ey crw——— an
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CLQSE SHOT - DAVY

plck on shoulder, lantsrn
in hand, He 13 caming down
from one of the cuttings.

CLOSE SHOT - OWEN AND GWILYN

trundling & barrowful of
coal. CAMERA SWINGS e.
little to favor Owele

CAMERA SWINGS a little to
favor Gwilym.

_INT, COLLIERY - MED. SHOT
-AT CAGE '

The miners, with Morgan and -

his sons prominent in SEQT,
taking their places in the

cage, Lt moves slowly up,

CAMERA PANWING wlth it, We
should see some adolescent

boys in the SHOT,

FULL SHOT - AT THE MINE
ENTRANCE - DAY

The stalwart miners, grimy
with coal dust, are conulng
from the cages and lining
up to get their pay, The
Morgans egain sre prominent.

CLOSE SEOT

Ivor recelves his pay in
gold from the paymastar in
his little boothe

CLOSE SHOT

The gold colns on the pay-
magter’s counter, Ivor
drops one and it rings
faintly OVER SCEZNE,

VOICE
Davy, the brain of the
family --

VOICE
Owen, the dreamer, whom we
seldom heard speak =-

VOICE
Gwilym, who was named for
my father, and yet as quick
with hls tongue as my father
wWas 31low ==

QUICK DISSQLVE TO:

VOICE
Saturday was the great day,
for then the men would be
paid off as they came off
the moralng shift.,

VOICE
In those early days of the
colllery, money was easily
eerned, and plenty of itT.
And not in pieces of paisr,
aither =

VOICE
Solid gold sovereigns, yel-
low 25 summer daffodlls -

VOICE
- and they reng when you nit
them on something solid,.

-

-
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EXT. MORGAN HOUSE - MED.
SHOT - DAY

ANGHARAD, a preftty girl of
seventeen, stands in tke

door looking up toward the
colliery., She goes inta

the houge, reappears with a
stool which she sets outside
the door. After a moment,
MRS. MORGAN (BETH) comesg out,
wearing a snowy white &apron,
and sits on the stool, spread-
ing the apron.

FULL SHOT AT COLLIERY

The miners start down the
hill in a solid, compact mass.
As they approach CAMERA, one
of them, in the f.g., opens
his mouth and starts a song.
Others immediately join in
the rich Welsh harmony.

ANGLE FURTHER DOWH THE HILD

The minsrs marching down the
hill, singing., As they pass
each house, a little group
breaks off, goes to the house
and performs the actions
described in the monologue:

EXT. MORGAN HQUSE

Morgan and his five grown
song leave the proceasion andg
turn in the littiec gate.
Morgan throws his sovereigns
in his wifetz lep and pasacs
into the house, IVOR passes
noxt with 2 smile for his
mother, thc ether brothers
follow. IANTO tweaks Huw'!s
oar 2 ho pagses,

Se

VOICE
My sister Angherad would
warn my mother that the men
were coming up the hill. On
pay day, all the women would
dress up speclally in their
second best, with starched
atiff aprons.

. VOICE

One of the men would striks
up 4 song. Singing is in oy
people as sight 1s in the
oFe .

VOICE

As the men cama up they

threw their wages, soverelgn
by sovereign, into the shine
ing laps, fathers first,

‘gsons and lodgers io & line

behind.

VOICE
With my father and five
brothers working we hed
forty every week for the
box on our mantelplece.

DISSOLVE TO:
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INT. MORGAN SHED - FULL SHOT

The boys have stripped to the
walst and are having the grinme
gepubbed off their backs by
their sister and Huw., Buckets
of wabter and towels ars in
evidence. .

CLOSE SHOT

A pair of grimy hends. Thelr
owner scrubs &t them without
avall, leaving the black
lines of coal dust.

FULL SHOT

The boys towel themselves
vigorously, with Huw stand-
ing on tiptce ©s reach Ivor'!s
broad shoulders.

CLOSE SE@ =- HOW

He looks with digtaste et
pis own lily-white hands.

TNT. MORGAN KITCHEN - GLOSE SHOT

Morgan &t the head of his
table, His head is raised
as his lips move in the act
of sayling grace. ALl are
atanding.

CAMERA MOVES SWIFTLY BACE,
showing the bountifully laden
table end the expectant family
welting. Huw squirms rest-
lesgsly, and his father shoots
him a look.

“packs,

G

VOICE

Then the scrubbilng - out in
the shed, My mother had
drawn the buckets of hot®
water and cold - and I used
to help my sister scrub the
coal dust froem my brothers!
Most would come off
them, but the hends were
hopeless.

VOICE
Serub and scrub, Mr. Coal
would 1lie there and laugh
at Jove

VOICE
It Ls the honorable badgse
of the coal miner - and I
gnvied 1% on my grown=-up
brothers.

QUICK DISSCLVE TO¢

VOICE
Then dinner, with my fathex
saying the grace, looking
up &% the stain in the coil-

VOICE
~ maybe giving me & look
under his brows if I moved.

(CONTINUED)
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28
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CAMERA NOW TAKES IN the
whole table. Morgan 1s
Gmmgn

CLOSE SHOT

Beth Morgen ladling oub
soup for the family. The
playaa ape passed round.

MED. SHOT
The family begins to eats

Beth moves to the steove To
1if% a 1id off a pot. CAMERA
PANS with her, She looks
back et her family, smiling.

GLOSE SHOT - ANGHARAD

washing dishes in the sinks
Huw gtends with & towel,

wilipinges

T

VOICE
There was always a baron of
beef and & shoulder or leg
of lamb st my fathert!s el-

‘how, And chlckens or ducks

or goose - end plenty of
vegetables - and the soup «-

VOICE
There was & smell wlth thet
soup - vital with herbs
fresh from the untroubled
ground, If hepplness hes &
smell, I .lmow it well - for
ir those days it was all
gver our house.

VOICE
There was never any balk
while we were eating. I
naver met anybody whose
talk was bettsr then good
food.

VOICE
My mother was always on the
runy - always the last %o
gtart ner dinner and the
fipst to finish. For, 1if
my father was the head of
our house, my mother was
1ts heart.

QUICK DISSOLVE T0:

VQICE
After dinner - when dlshes
nad been washed - the box
was brought to bthe table,
for the spending money to
be hended outbe
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INT. PARLOR - CLOSE SHOT .
VOICE

My father used %o 387 that
money was made to be spent
Just as men gpend thelr
strength and brains in earn~
ing 1t - and as willingly -
but always with & PUIrposSe.

the box on the mantelpleces
Beth comes into scene and
1ifts down She boxa CAMERA
PANS with her as she takes

1t over to the table and sets
1t down in front of her hus-
band, who i1s smoking his pipe.e -
The soris are gathered rounds
Ag Morgan opens the box, Huw
and Angharad hurry in from
the kitchen, MNorgan beglins
o hand out small amounts

of money to his childrer 23
they step up in order of
their age; but first he gives
some to Beth, and wlith it an
affsctlionate kisse

Huw, a8 the youngest, 1s last
in line,

CLOSE SHOT - HUW AND HIS FATEER
‘ VOICE

I hed my Saturday penny

Huw gtands eagerly and
avery week --

expectantly. Morgsn glives
him a playtful frown and
then puts a penny in his
pand.

As sgon as he gets the penny,
Buw turns and runs from the
room like one possessed.

Morgan and Beth laugh after him,

MED, SHOT

Huw reaches the door. He
starts out through the
door, then stops, hurries
beck and grebs his cap and
rMung out once mord.

EXT, MORGAN HOUSE

VOICE
out of the house and round
the corner - 243 I had rua
a hundred times beforc.

ga Huw darts out. CAMERA
PANS QUICKLY with him as
he puns up the street and
around & corners




T

540

34 EXT. LITTLE GHEEN IN FRONT OF THE CHAPEL

35

36

Huw appears, running., CAIMERA
PANS with him as he approaches
the Chapel. He slows down to
a respectful wallk.,

CAMERA PANS with him as he
walks past the Chapel, touchw
ing his cap politely to &
dignified elderly couple he
pasges, As soon &3 he has
passgsed the Chapel he breaks
into a run oncc more.

EXT. 3MALL SIDE STREET

Huw runs Iinto acgene and up to
a small bakery and confec-
tionary shop, embelllshed with
g sign.
TOSSALL
BAXKERY AND CONFECTIONS

Huw darts in. A bell jingles
from somewhere within the shop.
CAMERA MOVES UP on the dingy
window. Huw is dancing im-
patiently from foot to foot
before the counter. A benlgn,
elderly woman hands him a
package of toffee, which she
has all ready for him and
aceepts his penny. Huw glves
her 2 polite littls bow and
turns to lesave the shop.
CAMERA HOIDS on the door as

he comes out, (the bell
jingling orce more.) EHe 1is
cramming the tolffee into hils
mouth. He is in heaven. He
chews mightily and stuffs Iin
some more, Some ol 1t gZets
caught round a back tooth and
he puts in an exploring finger
to straighten it out.,

CHANGED AHGLE

Huw comes back to his own
house. He stops nsar the
gate, looking off down the
street, The chewing motlon
of higs jaws slows.

VOICE
Softly now, for respect for
Chapel was the first thing
my father taught us.

VOICE
Then straight to Mrs, Tossall
the Shop for that toffee
which you could chew ILor
hours, 1t seems £o me now,
and sven after 1t had gone,
down, you could swallow and
gtill find the taste of 1t
hiding behind your tongue.
It is with me now - 30 many
vears later. It makes me
think of so much that was
goed that is gone.

VOICE
1% was on this afterncon
thaf I first saw Bron --
Bronwen =-=~
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REVERSE ANGLE '

VOICE
Approaching the gate, walk- She had come over
ing up ‘the steep hill, is a from the next valley
very pretty girl with a for her first cail
double basket held on her on my mother -

kip, her hat tied under her

chin with a gay blt of

ribbon.

As Bronwen approaches the gate we begin to hear her
footsteps, the Chapel bell tolllng, the rumble of
wagon wheels, all the dim murmering sounds of 2
1ittle viliage come to 1ife. Bronwen is looking in-
gquiringly at ths house. She turns in at the gate,
which creaks, stops as she sees Huw. She smiles.

BRONWEN
I3 this Gwilym Morgan's
house?

Huw, staring at her, nods.
BRONWEN

(smiling)

You must be Huw.

Huw gulps, turns and darts into the house. Bronwen
laughs as she moves towards the house.

INT. MORGAN KITCHEN - MED. SHOT

' Beth is at the table under the window, cutting a ple.

Huw runs excitedly in. .

BETH
what's the matter with you?

Huw cennot speak; he polnts, gaping, into the parlor.
Beth looks up.

BETE
Oh =~

She puts down her lmilfe, straightens her nailr
hurriedly, and goes inte the parlor.
INT. PARLOR - MED. SHOT

Bronwen is standing outside the door. Beth comas
from the kitchen and starts to the door.

BETH
Is that you, Bronwen?

(CONTINUED)
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38 (Cont.)
BROMWEN
{(whispers)
. Yes.
BETH
Come in, my child.

She opens the deor; Bronwen comes in. Beth kisses
her in warm greeting, then gtands hack to look at

her,

ERTH
There 1s lovely you are.
I am so proud for lvor -

BRONWEN

(shyly)
I'm the one to be proud.

. BETH

(Laughing)
You think well of our Ivor?
It zeems only & few months
since he was scratching round
1ike thiz one hers -

(she indicatas

Huw, who 1s

still gaping)
« with hls mouth open.

She puts & finger under his chin to close his mouth,
then takes Bromwen's basket, glves it to Huw.

BETH
(to Huw)
Thig is Bronwen, Huw, who
i3 o be your zlster.

BROKWEN
(with a =mils)
We'tve already met.

She bends down to klss Euw. Huw reacts to this with
wonder and awe, touching his flnger to his cheek.

BRONWEN
(smiles)
Be careful of the bhasket.
There's shortcake in it.

It is less a warning than an invitation to help him-
self. But Huw's mind is not on shortcale,. Then
Morgan's volce comes over scens.

MORGAN 'S VOICE
(heartily) :
Wall =
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CHANGED ANGLE

Morgan is coming down the stairs, followed by his sons. He
smiles at Bromnwen, then crocks a finger over his shoulder.

MORGAN
Ivor =~

Ivor comes down the stairs, looking aft Bronwen. The
brothers grin at him covertly. Morgan, grinnlng, pushes
Ivor toward Bronwen. Morgan looks over and sees Huw gar -
ing. As Ivor 1s about to fake Bronwen in hils arms, Morgan
takes Huw by the back of the neck and leads him towards the
stairway .

CLOSE SHOT

Morgan leading Fuw to the stalrs. BHuw would like to leook
back, but doesn't dare.

MORGAN
{(grinning)
Those things are not for you,
my son. You will have your
turn to coma.

He gives Ruw a friendly push up the stairs and goes back
into the roocm.
CLOSE MOVING SHOT

VOICE

Huw reluctantly climbing the I think I fell in love with
stairs, stopping occasionally  Bronwen then. Perhaps 1t is

to look wistfully back. He silly to thin a child could
can hear the happy, excited fall in love. But I am the
volces of the people below: child that was, and nobody

Ivor's brothers meeting mows how I Telt, except

Bromwen, congratulating Ivor, only me. And I think I

ete. fell in love with Bronwen
that Saturday on the hill.

DISSOLVE TO:

EXT. CHAPEL - DAY - FULL SHOT

VOICE
Crowds of pecple, all dressed All our Valley came to the
in their best, are moving wadding, and Bron's valley,

inko the Chapel. 00 ==
DISSQLVE TO:
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FULL SHOT - INT. CHAPEL

Tt is packed, men sitting on
one side, women on the other.

INT. CHAPEL - CLOSE SHOT - IVOR

walting nervously with Ianto
baside him and his other
brothers behind him. .

CLOSE MOVING SHOT
Brormwen, in her wedding dress,

coming up the aisle on her
father's arm.

CLOSE SHOT

Beth and Bronwen's motharp

49

50

erying happily into thelr
handkerchliefs.

CLCSE SEOT

Morgan and Bronwen's father,
as the latter steps back
from Bronwen to stand beslce
Morgan. They are hoth per-
spiring and uncomfortable.

CLOSE SHOT

Morgan brothers, with Buw,
standing solemnly.

MED . SHOT - MERDDYN CHUFFIDD

The minister, standing at the
heed of the alsle as Ivor and
Bronwen take their pleces
before him.

15,

VOICE
- and Chapel packed so [ull
you could not reise your
elbows -

VQICE
Ivor had my father's whifte
weistcoat and there 1s a
swell he was with the pinksa
in his buttonhols.

VOICE .
And Bron in her great-grand-
mother's wedding dress.

VOICE
My mother and Bron's were
erying down in front --

TOICE
And her father and mine
looking unhappy. in thelr
high collars and top hats,

VOICE
And all my brothers as
golemn as a funeral., DBut
the new preacher -

VOICE

"w Mp. Gruffydd - wes not

solemn. It was my first
sight of him.

" {(CONTINUED)
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Gruffydd looks at Ivor and
Bronwan with hisz head on one
side, smiling a 1little, and
with something of appralsal
in his eyes. Thoy shift a
little uneasily.

FULL SHOT

VOICE
T remember how he smiled -
and looked at Ivor and
Bronwen - and waited - and
waited - almost as 1l he-
would refuse to marry them
unless he could learm right
there from looking at them
that they would be happy
together.

The congregation waiting for the minlster to begin the ser-
vices., Same of the elders in the front pews are rather
startled by Gruffydd's easy informallity.

CLOSE SHOT ~ GRUFFYDD

311l smiling down at Ivor and Bronwen. Then hiz eyes grow
gerious and he heglns the cersmony.

EXT. CHAPEL GREEN - DAY - MED.
SHOT

Iong tables, loaded with food,
have been set up before the
Chapel. The happy wedding
guests are thronged round the
tables, laughing and chatting.
CAMERA MOVES UP on the dlaoplay
of victuals. Prominent i3 an
epnormous wedding cake.

EXT, MORGAN HOUSE - NIGHT

Celebrants walting round with
tankards as Morgan swings a
bung-starter on a barrsl of
beer. Tho boor gushes forth.
Morgan begins to fill the
tankerds, stralghtening to
take an enormous gulp him-
gelf., Beth, inslde the house,
i3 dispensing tea to the
women .

DISSOLVE T0O:

. VOICE

I will never forget the
party after the wedding -
and the wedding caks 1t
took two men to Lift.

DISSOLVE TO:

VOICE
It was one of the few times
I ever saw my father drink
oo much beer - but if a
men canmot gst drunk on the
night his eldest son marries
and gives him a chance for
grandchildren, let us all
go into the earth and bhe
quick about it. BEveryone
was drunk that night, and
if tea had beon beer, the
women would have been on
tho floor; too.

DISSCLVE TO:
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EXT. MORGAN HOUSE -~ NIGHT - MED, SHOT

The guests are assembled, singing.

Ivor, now in his ordinary

Sunday best, i3 leading the singing.

CLOSER SHOT

The Morgan family sltting

with others on the porch. Huw
is sitting with Mr, CGruflydd
and his father and mother, all
singing. & short dlistance
awsy, Anghared sits with Tanto.
Davy, Owen, and Gwilym. They
also are sginging. Euw looks

up at Gruffydd, who 1z singing
with vigor and enthusiasm.

CLOSE SHOT - HUW AND GRUFFYDD

Gruffydd, continulng to sing,
gives Huw a little =mile.
CAMERA PANS OVER AND takes in
Angharad and her brothers.
Angharad looks over toward
Gruffydd. She stops singing
23 she watches him, :

CLOSE SHOT

VOICE
We made a noise to lift the
mountain {rom its base,
indesed, and we learned
Mr. Gruffydd could sing a
well as he could preach.

VOICE
And Angharad could not sing
at all for watching him.

Huw, as he notices thet Angherad is not singing. Hs follows
her glance to Gruffydd, looks back at her, then baclk at
Gruffydd, 2s if he understands the reason for her silence.
Gruffydd is oblivious of Angharad's adoring gaze.

CLOSE SHOT

Angharad, Ianto and Davy - Angharad still looking at
Gruffydd, Ianto notlices that she is silent and gives her a
hearty nudge in the ribs. Angharad hastily begins to sing

once more.

FULL SHOT

The crowd s inging under the
gbars, with lizhted windows
of the houses round them.

VOICE
And round about us the Val-
ley echoed with the happy
voices ~ happy, then - all
of us - but soon there was
to be troubls, '

DISSOLVE TO:

+
E
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EXT. MINE ENTRANCE = DAY CLOSE sHoT
A mine smployese tacking up a card, headed;
WAGE SCHEDUTE

EFFECTIVE AUGUST 3RD

The men gather round, An

angry buzz goes up from
them, A bittep volce rilses:

MINER
Up to our waists in water all
Week = znd paid shoprt today.

Morgan and hig Sons, along with several otherp miners,

shoulder theip way lnto the forefront of the scsre,
read the notice, frowning,

62 CLOSE SsHOT

Morgan and nls sons reading the notice. Morgan looks
up at the mine orffice.

63 CLOSE SHOT - OUTSIDE MINE OFFICE

Christmag Evans, the owner, atandé there with his
Zanager. They go back into the office.

64 CLOSE SHOT - MORGAN AND HIS SONS

Morgan turms to Ivor, who 1is beside him,

MORGAN
Ivor - find Dai Griffiths and

Idris John and bring them to
the office,

Ivor goes out orf Scene. Morgan turms ko g0 but
lanto detainsg him.

: TANTO ’
Will we come with you?

MORGAN
No. This i3 a matten for the
older men. Home %o your mothep

and ask her to keep my supper
hot,

Davy fromms ag Morgan goes out of sgcene,

-

(CONTINUED)
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DAVY
But =
Ianto pﬁts'h¢s hand on Davy's arm, restraining nim.
TANTOQ
Leave 1t now, Davy.
Both look off after their father with worried frowns.
DISSOLVE TO:
65 INT. MORGAN PARLOR - DAY

The Morgan boys are sltting tensely, walting. Beth
can be seen in her kitchen in b.g., Huw and Angharad
helping her. lMorgan comes duietly in, crosses to
hang up his jacket. BHis back is to the boys, but we
can see his face. He looks angry and bitter. He
paungses without Surning a2s he hangs his coat.

MORGAN
{quletly)
Why aren't you washed?

. IANTO
We were walbtlng for you.

Morgan turms as Beth comes in. DMorgan speaks to her
kindly.

MORGAN
The cut 1s only a few shillings.
There will still be plenty for
all of use.
(he pats her arm)
A bit of supper now, is it, glirl?

Beth gods back into the kitchen. Morgan turns ©o
the boys, who are still eyeing him steadily. He 1s
taking his time over satlsfying thelr curloslty.
Pinally, he spealst

MORGAN
Tt 13 because they are not gettling
the old price for coal. Come and
wash, nows.

He starts 5o go, but Ianto stops him.

IANTO
May we speak, Lirst?

MORGAN -
Tede N
; (GONTINUED)
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IANTQ
They have not glven you the
real reason for this cut.

Morgan'!s ayebrows go up.

DAVY
(nodding)
We have been expecting it for
waeks - ever since the iron
works at Dowleis closed down.

MORGAN
What have %the iron works to do
with ua?

IANTO
The men from Dowlals have come
to the colliery, willing to
work for any wage - so all our
wages must come dowr.

18.

Davy, standing near the box on the mantelplece, nods

gloomily.

DAVY
Arnd this 1s only a beginning.
Watch, now. They will cut us
again and 3till =2gain, untll
they have thls
: (he taps the box)
as empby a3 thelr promlses.

MORGAN
Nonsense. A good worksr is
worth good wages, and he will
get them.

TANTO
Not while there are three men
for every job.

DAVY
(pressing the
point) -

Why should the owners pay more =

if£ men are willlng to work for
less?

MORGAN
Because they esre not savages!
They ars men, too. Liks us.

(CONTINUED)
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65 (Conts 1)

IANTO
(quietly)
Men, yes. But not llke us.
Would they deal with you Just
now when you went to them?

MORGAN
(honestly)
Ho.

IANTO .
That's becnuge they have power
and we have none.

1ORGAN
(with irony)
Bow will we get power, then?
Frcm the alr?

The bdys exchange another lock, then Davy speaks
with dellberation.

Morgan's lips compresss

DAVY
¥o « from & union of all the
hrel) o B0

MORGAYN

Union, ls i%%
(with studied
distaste)

. I had no thought I would ever

hear my own sons talking soclallst
TOnSense.

DAVY
(hotly)
Bubt it's sense. Good gense.
Umless we stand together -

MORGAE
, (cuts in)
I have had enough of thils tallk.

DAVY
{protesting)
But, Pather =

(CONTINUED)
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65 {(Cont. 2)

66

87

68

Morgan turns his gaze full on him, looking nim in
the eyes. Davy stares for a moment, then subsildes,
Morgan, having established hils mastery over hls sons,
returns to hls normal tone. :

MORGAN
Come and wash, now, Your good
mother wlill be walting.

Morgan leads the way out. CAIERA PANS to Huw, -
watching with wide eyes, sensing the bad feeling
that exists between father and sons.

DISSOLVE TO:
EXT. COLLIERY = DAY - RAIN - MED. PANNING SHOT

Buw going home from school, carrylng bocks. He stops
short as he comes to the collliery entrancs, looks up
to where the checkers stand, checking the ftrams
loaded with coal that the men push past them. Two of
tha checkers stand under llttle sheds. Morgan, the
third, is standing in the pcuring rzin without a
shed, Huw stares at his father standing there.

MED. SHOT - MORGAN

grim-faced as he does his job ln the pouring rain.
CAMERA PANS OVER as Ianto and Davy approach with
thelr trams. They are lockling accusingly at thslr
father. He averts his eyes from them. He looks over
the coal in thelr trams, makes a check wark and waves
them past. They nesltate s moment, then they go on

pagt. Morgan turns to check a tram pushed dy another
miner.

DISSQIVE TC:

INT . MORGAN HOUSE - MED. 3HCT - DAY

The famlly is at dinner. They are sllent and tense,
the boys lookling at thelr father out of the corners
of thelr eyes. Ee ls eating quletly, CalMERA IS
MOVING UP FPAST O DAVY, who suddenly jumps to his
feet, snalking hls fist.

DAVY
(with sudden znger)
Do you think I will let them
make my father stand like a
dog 1In the raln and not railse
my hands to stop 169

~

. (CONTINUED)
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BETH
{scandalized)
Hisht, Davy =

All turn to look at lMorgan, who finishes chawlng what
1s in hls mouth and then turns to look at Davy.

MORGAN
{quietly)
Who gave you permission to
speak?
DAVY
(stubbornly)

This mather 1s too Important
for silence. They're trylng
to punlsh you =

MORGAN
(cutting in)
It 13 not mors important than
good manners.

DAVY
(heatedly)
But what are we going to do
about 1t? TYou will dle of the
cold when 1t comes to snow.

IANTO .
(nods grimly)
Let us all stand togsther and
gsee how they will act, then.

DAVY
Right. The men wlill come oubt
1f we say the word. All the
pits are ready.

At thls, Morgan's eyes harden. He speaks with quiet
dellberatlon and emphasise.

MORGAN
You will not make me a plank
for your polltics. I will net
be the excuse for any strike.

IANTO
But 1f they l2arn they can do
thinga like that to the spokesman,
what wlll they try and do to
the men?

-~ (CONTINUED)
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HEis manner says plainly that he will tolerats no more

22

MORGAN

We will ses. Be silent, now,
and finish your suppers

DAVY
(desperately)

But « Father =

MORGAN
{sharply)
Enough, now,

of this talk. He beginsg to eat his dinner, Davy alts
down, but Owen slams dom his fork.

OWER
It i3 not enoughli

MORGAN
(sternly)
Owen =

OWEN
(doggedly)
I am sorry, sir - but -

MORGAN
{(quietly)
Hold your tongue at table until
you have permlssion to speak.

OWER “
I will apeak agalinst Injustice
anywhere === With permiasion
or without lt.

MORGAN
Not in this house,

QWEN
In thls house and outslds.

MORGAN
(quietly)
Leave the tables

OWEN
(also quictly)
I will l=ave the houss.

He pushes back hls chéir and pises. Beth puts out
her hand to her husband.

(CONTINUED)
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. BETH
GWll =
{to Owen)
Tell your father you're sorry.
OWEN
(stubbornly)

I'm not sSorry.
Gwilym suddenly springs to uds faat,.

. GWITYM
I'm with youl We can find lodgings
in the village.

BETH
{shocked)
Gwilymi

Morgen sits like a rock, hils eyes traveling slowly %o
his other sons. It 1s a challengs to them to choose
sides end state thelr intentions. Davy meats his
look defiantly, then slowly rises to his feef.
Morgan's look passes over to Ianto. Reluctantly,
Ianto jolns the others. ‘

: MORGAN
A1l of you, then?

They nod silently, in unison.

MORGAN
(quietly) ‘
You have one mors chance. Sit
down - flnlsh your dinner =
and I will say no more.

TANTO
(also quicet)
We are not questioning your
authority, sir, but if manners
prevent our speaking the truth
w Na will be without manners.

There 1s a moment's pause, then Morgan plcks up his
¥nffe and forka.

MORGAN
Get your clothes and go.

The four boys turn and go siowly toward the stalrs.

-
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CINSE SHOT - HUW

watchlng breathlassly.

CLOSE SHOT - MORGAN

He resumes his dinner, outwardly calm, but hls hand
trembles slightly as it carrlies his fork to his
motthe

MED. SHOT

BETH
Oh, Gwilym =

She begins to sob guietly. Angharsed rises and beglns
to stack the plates. Shoe looks at her father, and
then her mother, then puts down the plates.

ANGHARAD
(mutinously)
I'm going with them - to look
after them.

Beth whirls on her, her tcars forgottens. In her
smotion, sho slaps Angharad lightly. .

BETH
Close your mouth, glrl. Geb
on with your dlshes.

She means what she says. Angharad wilts, picks up
the plates and goes to the sink. Beth looks up
toward the stairse.

INT, UPSTAIRS BEDROOM - MED. SEOT

This is the room used by all the boys. There are
five beds in it. Ianto, Davy, Owen, and Gwllym are
packing their clothes in bundles, rolling up thelr
mattresses, otc.

INT. KITCEEN - CLOSE SHOT - BETH

She turns and goes slowly to the sink after Angharad,
her shoulders sagglng.
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CLOSE SHO' « MORGAN AND HUW AT THE TABLE

Huw is pretending to eat. lMorgan lays down his kmife
and fork and stares stonily straight in front of him.
Huw scrapes his plate with his fork., After a moment ,
Morgan smiles a little, without lockling at Huwa

MORGAN
Yes, my son. I know you are
therea.

He looks at Huw kindly and fumbles for hls pipe,
begins to f£111 1t.

FADE OUT
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R e o

4 A A T

540

78

76

7

78

26.

FADE I
T . MORGAN HOUSE - UPSTAIRS BACK BEDROOM

Beth 1s making Huw's bed in the f.g. Beyond are the

vare springs of the four beds of her other sons. She

1ooks at them sadly a3 she gives Huw's plllow a final
pat. Over scene we hear a door slam and running feet
on tha stairs. Beth turms aa Angharad comes bursting

into the room, Her face Is whits, her eyes wide with

excltement.
BETH
{(veginning)
Goodness gracious, glrll
ANGEBARAD
(breathless)
Mother ~ the men are coming
up the hilll
BETH
What?

She hurries toward the stairs, follewed by Angharad.

EXT, MORGAN HOUSE ~ MED. SEOT AT FRONT DOCR

Beth and Angharad cmerge end go toc the gate. CAMERA
PANS to shoot down the street toward the colliery.
All the way down the hill the women are appearing at
thelr gates, looking anziously off toward the cols’
liery. In the b.g. the men appear, wallking slowly
and quietly up the hill. There i3 no singing.

CLOSE SHOT - BETH

looking toward the men with her hand to her mouth;
Then her eyes move to the towering slag neap.

FULL SEHOT

from Beth's poilnt of view. The conveyor belt 1s
moving up the slag heap, dumping the slag on the
growing pils. As Beth watches, 1t glows and comes
to a creaking stop.

1 g s okt b e b s
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MED . FULL SECT

Beth and Angharad in the f.g., the other women walt-
ing at thelr gates. Some boys are running excitedly
ahead of the men. We begin to hear their crles, un-
intellligible at first, but then coming more clearlyr

SHQUTS
Struck work = the men have
gtrick workl Itts a striketl

FLASHES

of several of the women reéacting: careworm faces
contract, a tear or two, a stringy woman gathers her
two 1ittle children protectively under her arms.

MED. MOVING SHOT

The vanguard of the men as they come up the hill.:
Their faces are grim, but determined. CAMERA MOVES
slightly over tc pilck out Morgsn and Ivor as they
approach Bronwen's cottage., Bronwen ls walting for
Ivor. JIvor and Morgan exchenge a look, them Ivor
goes to join Bronwen, entering the gate without a
word. Morgan moves on toward his owmn house.

EXT. GRUFFYDD'S LODGINGS

A small, dingy house in a strest down thie hill below
the Chapel. Gruffydd and Huw come out from the house,
c¢limb the few steps to the street level, and stand
staring at the men passing up the street. Gruffydd
13 coatless and carries a book in his hand wlth nis
thumb marking the place, as if he had been Ilnbter-
rupted during a lesson. Huw 1s excited and curious,
Gruffydd troubled and sad. The men pass Huw and
Gruffydd. The lorgen brothers are prominent Iin the
secena. Inasmuch as they are the strike leaders, they
are surrounded by 2 group of eager, gestlculating men.

HUW
{in a whisper)
What does it mean, Mr.
Gruf fydd?

GRUFFYDD
(soberly)
It moans that gomething hes
gone out of this Valley thet
may aever be replaced. |

{CONTINUVED )
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84

88

86

Buw 1s deeply impressed. Ee looks off agein toward
the men., Gruffydd puts his hand kindly on Huw's
shoulder.

. GRUFFYDD
Home to your fazther and mother,
now., They will need you today.

Buw looks up at Gruffydd for & moment, then nods and
runs out of scene toward his own house.

EXT. MORGAN EOUSE

Beth, Morgan end Angharad watching silently at the
gate, Buw comes running inte scens, erossing in
front of his brothers who are approaching up the nilil.
The brothers pass by the house without stopping, nor
looking over. CAMERA HOLDS on the depleted Morgan

family watching them pass.

DISSOLVE TO:

A]

EXT. MINE WORKS - FULL SHOT - DAY

There 18 no smoke coming from the chimneys and a big
crowd of men 1s gathered silently outside.

FULL SHOT - VILLAGE STREET

The men are standing 1dly about in knots, some lean~
ing up against the walls,

PANKING SHOT DOWN STREET

VQICE
The women are sitting There i3 strange 1t was
de jectedly on thelr to go out into the street
doorstaps. Children and {ind the men there in

play aimlessly about the daytime.
in the gstreets, with

shrill noise and laugh-

ter, unconscious of the

tragedy that has befallen

the village. The sound

of the children's laugh-

ter begins to fade as

the voice comes in.
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tyren GRERY WAS MY VALLEY" - 5/19/43 29.

CLOSE SHOT - HUJ

Hg comes out of hia
house and looks off
down the strect.

MED, SHOT - SECTION
OF WALL

Where scme men are lean-
ing, arguing quietly.
They leave, strolling
off down the streef,
leaving a black mark,
shoulder high, on the
wall,

MED., SECT - SECTION OF
WALL

Some women, debermined
looking, ‘are scrubbing
off the black marks with
buckets of soapy water.

EXT. CCLLIERY - DAY

The men starnding silensly
before the colliery. They
are now woaring ovorcoats
and scarfs. The wind 1is
howling. The music begins
to build in b.g.

QUT

EXT. MORGAN HCOUSE

A crowd of depressed,

ugly shivering men oute
side. CAMERA PANS ACROSES
their fsces, From behind
CAMERA & stone is thrown,
ereshes: through lergan's
windowr. Simultaneously,
the music reaches a climax
and stops.

VOICE
It ned a feeling of
fright in 1t.

VOICE
A1l down the hill, alomg
the walls, a long black
mary could be seen where
men's ghoulders had
leaned to rub grease.

VOICE
Tha women would scrub,
but soon it was back,
for the men had nowhere
else to go.

DISSOLVE T0:

VOICE
Twenty=-two weels tho men
were out, as the strike
moved into winter.

VOICE
Always the mood of the
men grew ugller - as
empty bsllies and des-
peration began to con=-
quer reason. 4#ny man
who was not their friend
became thelr ensmy.
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REVISED - "HOW GRTEN AS MY VALIEY" - 5/12/41

INT . MORGAN PARLOR

Morgan is smoking quiletly. Ee does not move asg
the stonme crashes in, spraying glass at hig faat.
RBeth and Huw, in b.g., gasp in dismay. CAMERA
HOLDS ON THEM. .

DISSOLVE T0:

QUT
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REVISED - "HOW ZRESN WAS MY YATIEY" - 5/19/41 - 56,

EXT, HEILLSIDE - LONG SHOT - NIGHT

Huw and Beth, warmly dressed, are moving up the hill
toward CAMERA. There is a grim implacable light in
Bath's eyes, She gasps:

BETH
This way?

Huw nods and points. As they come CLOSE TO CAMERA,
a few drops of rain fall on them. YJuw turns up his
collar against the rain and stumbles on after nis
mother, wno appears not to notice tne rain as she
moves purpogefully up the hill.

QUICK DISSOLVE IC:
ANOTHER LOCATION ON HILLSIDE - NIGHT

Baeth and Huw moving steadlly om. 4 flicker of dis-
ant firelight begina to play on their faces. The
pain is now coming down harder and the wind is be-
ginning to blow.

EXT., HEILLSIDE - FULL SEQOT - NIGHT = RAIN

The umion meeting. The men are crowdad round a
cirels of Druid stones. They have 1llt several fires
and are all warmly dressed esgainst the cold. How the
meeting 1s breaking up 1in the increasing rain. The
men are headed toward the path that leads back to the
village. '

MED. SHOT AT EDCE OF CRCWD

Some of the men stop as Beth and Huw appear. She
moves determinedly nast them In the now driving rain
up to some rocks which form en impromptu speakers
stand, Davy, Ianto, Jwen aud Jrilym are standing
thero with other men. They look over in surpriss as
their mother appears. She turns to face the moving
men,
BETH

(in a loud,

strong voice)
Wait! Wait $1ll you have
heard me.

The men, surprised, turn to face her.
CLOSE SHOT - ZETHE

as she looks over the crowd, Her eyes are liko Joan
of Arcls., Devy and Iante step toward her, but she
jgnorss them. dWhen she speaks, her volce is low and
resolute, like a manis.

(CONTINUED)
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RETH
I am Beth lMorzan., I have
come up hore ta tell you
what I think of you all,
becauge you are talling
against my husband.

CAMERA PANS SLOWLY across the faces of the men. Some
look ashemed, some angry and deflant. _

BETH
You are a lot of cowards to
go agalnst hlm. Ee has done
nothing against you and he
never would and you know it
well. For you to think he i3 -
wlthh the owners 1ls not only
nongense but downrlght wickedw
ness. How some of you can sit
in the same Chapel with him I
cannot tell,

i A MED. SEOT - BETH

fierce-eyed ag she looks over the crowd.

BETH ,

There 1s one thing more I will
say and that 1ls thils.

(her voilce takes

on & note of fate)
If harm comes to my Gwilym I .
will find out the men and I
will k11l them with my hands.
And that I will swear by God
Almighty.

112 CLOSE SHOT - THE MORGAN BROTHERS
staring.

113 CLOSE SEOT - BETE

She takes Huw by the arm and leads him away, CAIMERA
PANNING with her, The men part for her as before,
staring after her in the pelting rein. CAMERA SWINGS
BACK TO the brothers staring.

- DISSQLVE TO:
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BETH AND HOW ON HILLSIDE - NIGIHT
making their way down the hillside, in the dark and
rain. The wind i3 beginning to howl flsrcely.
WED. SHOT - STEEP BANK ABOVE BROOK
Beth and Huw appear above. They =llp on the bank and

£all to the rocks on the edge of the brook. Some halis
melted snow 1z banked thers,

CLOSE SEOT - BETH AND HUW IN THE SNOW

He lies qulet as she struggles to her knees. The rain
has plastered her halr across her face. She 1ls whitge-
faced and panting.

BETH
Huw =

He stirs, pulls himself upright, smiles at her, but
dezedly.

HEUOW
Yes o=

BETH
Are you hurt?

2EUW
No. I'm all right,
(bravely)
Up a dando now, Mama.

She laughs in her rellef.

BETH
Up a dando, 13 it? And who
was up & dandc just.now and
frightening his mother slck?

She looks around, brushing off the snow. .

BETH
Where's the bridge?

HOW
(pointa)
Over by therce.cces
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MED, SHOT
VOICE
They start wearlly in I was wrong then, for in the
the directlon Huw has bleckness I thought we wero
pointed. below the bridge end in
truth we were ebove 1it.

DISSOLVE 10:

MED. SHOT - ANOTEER LOCATION

Beth and Huw stumble into scene, pause to gedb theip
bearings. Buw points first in onc direction, then

aigﬁhcr. They start off again in the teetk of the

240

DISSOLVE TO:

MOUNTAINSIDE - NIGHT

VOICE
Huw and Beth, almost totally =~ Hours 1t seemed, and
exhausted, stumbling down a no feeling or sense
steep place., It 13 raining was in mo =
fiarcely and the wind shrieks
through the trees above them,
CLOSER SHOT

VOICE

Beth is falling visibly., Huw == but I was crying

puts his arm around her, to God t0o help me

gtruggling to support her. save my mother and I
was helped sure or I .
gcould not tell where

I found the strengthe-

DISSQLVE TO:

EXT. BRIDGE - NIGHT

An angle shootlng low across 1%, as Beth and Huw
stagger toward 1t, They reach the bridge. Beth
clutches at the bridge raii for support. The weood 1s
rotten and breaks under her weight, She pltches for-
ward into the ley water 2 few feet below the bridge.
Auw gives a frightened gasp and throws himgelf in
after her.,
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CLOSER SHCT IV WATER

Beth, inert, is slung around
by the swift current. Huw
gtruggles closer to her.
CAMERA PANNING as the current
brings her up agdinst a rocky
point. Gasping with the cold
Buw brings her head and
shoulders alsar of the water.
He cannot lesave the water
himself, but must push against
her with all his might %o
hold her eclsar of the racing
strean.

CLOSE SHOT - HUW

hig face contorted, strugzling
#¢ hold hlg mother up as he
gtands shoulder deep in the
ley black water.

40,

VOICE
So strong was the
¢old that for
minutes I couldn'!t
braathe ==

VOICE
How long 1t was I
cannot tell, bub
there was a weariw
ness of time hefors
I saw a light <=

A falnt light appears upon Buw and the inert figure

of Beth.

CHANGED ANGLZ

Huw desperately holding on es the light grows strormgen

Dark figures appear in the rain,

It 13 a group of

men from the meeting, headed by Davy and Iaznte., They

have a lantern.

CLOSE SHOT - HUW AND BETH

Buw turns, hls eyes gllstenw
ing in the light, opens his
mouth to shout.

MED. SHOT

TOICE
I tried to shout but
oy volce was gone
from my throat,

Davy, Ianto and the men asg, not seeing Huw and his
mother, they start to cross the bridge.

e et
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CLOSE SHOT - HUW AND BETH

Huw's mouth is open, he 1s trying to shout against
the wind, but he cannot make himself heard. He be=
gins to fail, to slip., Beth's head rolls and she
almost goes under the water. '

CLOSE SHOT

Tanto and Davy with the other men on the hridga; They
are ebout to leave the bridgs and pass on when Ianto
elmost casually notices that thse reil 1s broken. EHe

stops for a second look, holding the lantern high.

CLOSE SHOT - HUW AND BETH
Buw straining mightily to hold Beth above the water,

“CLOSE SHOT

Tanto with the lantorn, He starts to move away then
raises the lantern concs more, As he locks down the
stream, his eyes widen in horror. He turns and shouts
into the atorm,

IANTO ' v,
(shouting)
Davy .

He puts down his lantern and plunges forward“intc the
water,

CLOSE SHOT - HUW AND BETH

HBuw gilving his last ounce of strength to hold up his
mother until Ianto reaches them, As Ianto pulls them
o the bank, Davy and the other men are there to help
them to safety.

FADE OUT
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FADE IN
INT. MORGAN PARLOR = DAY - CLCSE SHCT

Bromwen is sitting with some sewing, singing softly,
The shades behind her are drawn, so the light in the
rocm is dim, She ralses her head and locks oub of
geone toward the wall bed. CAMERA MOVES round to
show Huw, unconscious and swathed in bandages, lying
in the wall bed. As she looks, his eyes open. [He
turns his head slowly to look at Bronwen. Sae puts
down her sewing and crosses swiftly over to him,
CAMERA yOVING UP CLUOSE.

BRONWEN
Oh = Huw =
{there are tears
in her voicse)
There i3 proud I sam %o have
your name.,
(she kisses him
goftly, straightens
and smiles down
as him)

oUW
(with difficulty)
Mother? ’

- BRONWEN
(cheerfully)
Upstairs - and doing well.
‘The doctor 1s wlth her now.

He oclogses his eyes with a little smlle. She stands
looking down at him with plty and affection,

CHANGED ANGIE

Morgan, Angharsd and Dr. Richards come down the
stairs and move over %o look down at Huw,.

BRONWEN
(whisperingz)
He was awake just now,

DR, RICHARDS
{in & low voice)
Hetll do then. But 1t's beyond
me to say why. You are breedlng
horses Iin this family, Mr. Morgan.

This boy should be in hisg ceffiln,
for my part.

(CCNTINUED)
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43,
MORGAN
{smiles)
Then he's a Morgan, is It?
His hands stray gently to Buw's bandaged shoulder.,
He touches it proudly and lovingly. In the
meantime the Doctor 1s gettlng into hls overcoat,
which Angharad holds for him,
DR. RICHARDS
* He ghould be fed now, lrs.
Ivor « a little soup and some
warm smille,
Bromwen nods and goes into the ldltchen, llorgan,
Angharad and the Doctor go out through the front
daor,
EXT, MORGAN HCUSE - CLOSE SHOT AT DOCH
as the Doctor, Angharsd and Morgan come out.
Morgen closes the door, but not completely. It
1s lefs open a crack. Gruffydd comes up the
steps, carrylng a book.
MORGAN
{to Gruffydd)
Huw wasg swake just now, and
spoke to Bron.
GRUFFIDD
(to Richards)
How long, then, for the
1ittle one?
' DR. RICHARDS
(pursing his lips)
Tt's hard to say. His legs wers
frozen to the bone. A year =
two years - quiet like that.
But I can't promise he will cver
walk agalin - '
GLOSE SHEOT - HUW
as his eyes open once mors. Lt ls evident that
he oan hear what i3 being ssid outside the door,
Dr. Rlchards! velce comes over:
| (CONTINUED)
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(Cont, )

DR, RICHARDS'! VQICE
HNature mught take her coulrse =
Mr, Gruffydd ==

Huw stirs as he hears thié. His lips qulver a
1ittle; then he looks up.

MED. SHOT « BRONWEN

now in the room with Huw's soup., She looks at Huw
anxiously, then hurries to the door.

£XT . MORGAN EOUSE ~ MED. SHOT AT FHONT DOCR

as Bronwen comes oubt, closing the door behind her.
She addresses herselfl to the Doctor, wlth com-
pressed fury.

BRONWEN
(flercely)
Mind your tongue! I think
he heard you,

Disturbed, Morgzan, Gruffydd, Angharad and the
Doctor look tHoward the door, then iorgan, Gruffydd,
Anghapdd and Brouwen re-enter the house., The
Doctor moves down the path.

INT. MORGAN PARLOR - MED, SHOT

Huw in the f.g. 1s lying with eyes bright with
tears, Gruffydd comes over, followed by the
others, and sits down beside him.

) GRUTFIDD
(aniling)
Hello, Huw.

Huw's lips form a soundless "Hello," but his face
shows his unhappinesa and fear. Hls eyes turn
away from Gruffydd.

GRUFFIDD
(sternly) .
Where is the light I thought
to see in your eyes? Are you
afraid, boy?

(CONTINUED)
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45,

his mﬁte, eppealing eyes back to Gruffydd.

Bronwen is shocksd by Gruffydd's stermness. She
puts her hand on his arm in protest, but Gruffydd

ghakes it

impatiently off,

GRUFFIDD
(relentlessly)
You heard what the doctor gaid?

A spasm crosgez Huw's face and he nods.

GRUFFYDD
And you belleved 1%?

Buw nods again.

Huw looks

Huw neds,

GRUFFYLDD
(fLleorcely)

You want to walk again,
donft you?

(Buw nods)
Then you must have faith.
And if you have, you will
walk, no matter what all
the doctors say.

at him pilteously.

HUW
(feebly)
He sald Nature must taks her
COoUrse.
GRUFFYDD
{swiftly)
Nature 13 the handmalden of
the Lord.
(smiles)

I remember on one or -two
occasions she was glven orders
$to change her course. Tou
know your Scripturs, boy?

wideweyad. Angharad is watching breath-

lesaly, her eyes wide with admiration for Gruffydd.

GRUFFYDD
Then you lmow that what's
been done before can be done
again - for you.
(he bends over Huw)
Do you belisve me, Huw?

Huw nods again, with shining eyes.

*  (CONTINUED)
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GRUFFYDD
(cheerfully)
Good, You shall see the
first daffodil out on the
mountain., Will you?
BEOW
(weakly, but
with a smile)
Indeed I will, sir.
' . GRUFFYDD
Then you will,
He griné downn at Huw, who grins back, Morgan, with
tears in his eyes, squeezes Gruflydd's shgulder
with emotion and gratitude. Angharad 1s smilling
with starry eves. Gruffydd shows Huw the book ne
has brought him. It is Bobert Louls Stevenson's
Mpegagure Island.” Huw wealtly reads the title
out loud:
HOW
n {(feobly)
Wrraggure Island’ ==
Gruffydd smiles a little as he touches the book.
GRUFFYDD
I could almost wish that I
were lying there in your place
-~ 1f it meant reading this
book again for the first time,
Buw loonks at the book c¢lose to hils head with wondsr=-
ing eyes. Gruffydd rises from beside him and goes
out of the room. Angharsd hesitates a moment, then
follows efter him, ‘
139 IXT, MORGAN HOUSE - DAY - MED. SHOT

as Gruffydd comes out. Angharad follows. She calls
after nim.

ANGHARAD
MI‘- G'm.ffydd -

Gruffydd turns,
ANGEARAD
I couldn't let you go without
thaniklng you,

(CONTINUED)
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GRUFFIDD
It was only my dubty, girl,

ANGHARAD
{locking at him)
No. It was more than duty.

GRUFFIDD
(his eyes sober)
Yes, EHe 13 a fine boOy =

He hesitates 2 moment, looking at her, as 1f he
would 1like to compliment her personally, bub he
compromlses:

GRUFFYDD
- and you are a fine famlily.

The look in his eves 1s not lost on Angharad. She
1s gtill staring up at him with shining eyes.
Gruffydd is embarrassed, trles to cover ity

GRUFFZDD
{gently)
Yould better he going vack.
Youlll catceh your death..

ANGHARAD
Yasg.
(but she dossn't mova)
Will you be coming to supper
soon?

GRUFFYDD
Iater = when you are finished
wlth doctors end such,.

ANGHARAD
(with a amile)
I will hurry them away then.

GRUFFYDD
(smiles at her)
Good.

He touches his hat and goes, stopping at the gate
%o look back at her. She looks after him as if
unconscious of her surroundings; then she glves a
sudden little shudder of cold, drawing her
shoulders together. She turns and goes back lnto
the house.

47,
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INT, MORGAN PARLCOR

as Angharad comes in, closing the door. She stands
quietly at the door, thinking of Gruffydd. CAIERA
MOVES OVER to take in Bronwen sitting beside Huw,
She has picked up the book. She looks up at
Angharsd with sympathy and comprehenslon, then
tupng back to Huw and begins to read.

BRONWEN

(reading)
"Squire Trelawney, Dr. Livesey
and the rest of these gentlemsen,
having asked me to write down
the whole particulars about
Treasure lLsland from the bhegline
ning to the end, keeping nothing
pvack but the bearings of the
island, and that only because
there is still treasure not yet
lifted, I take up my pen =="

Huw's eyes begin to light up. CAMERA HOLDS on them
as she reads on.

SLOW DISSQLVE TOQ:

CLOSE SHOT

I1lustration in "Preasure Island": Jim Hewkins in
the crosstrees with ILsresel Hands, dirk in teeth,
climbing the shrouds toward him, Huw's hand leafs
the pdge over, as the Voice comes in:

DISSOLVE TO:
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INT. MORGAN PARLOR - DAY

Huw, now without bandages,
and propped up in bed, 13
reading, studying, whille
the normal activity of the
house goes on around him,

INT., MORGAN PARLOR « CLOSE
SHOT - HUW

Reading avidly, SUPERIMPQOSED
over this, CLOSE SEOT of the
ghelf beslde ths bed. His
hands appesr, putting the

books, one by one, on the shelf:

TREASURE ISLAND

IVANHOE

PICKWICK PAPERS

BOSWELL'S LiIFE OF JOHNSQUN

SHOT OF SEELF DISSOLVE QUT.
Huw gsets down his book and
listens, looking up.

A sherp tepping comes in on
the SOUND TRACK. Buw smiles
and taps three times on the
walle

QUICK SEOQOTS

Morgen painting the deor-
jambs. Angharsd hanging

fresh curtalns, stecs Huw
in his wall bed, watching.

INT. MORGAN PARLOR - NIGHT -
MED. SEHOT :

lanto, Davy, Cwen and Gwilym,
Standing before thelr father
in the parlor. Huw in the
wall bed in the b.g. watching.
All involved ars very serious.
The boys look thin and rather
ragged.

49,

VQICE
For months I lay in the wall
beds I learned, I resd.

All the noble books which
have lived in my mind ever
sincs -

VOICE

- and always I hoped and
kept my falth,

VOICE
For the flrst menths ny
mother wag gtlll upstairs
and we could talk %o sach
other with tappings -

DISSOLVE TO:

VOICE

Then my father began to make
preparatlions = for the doctor
told him that soon she would
be leaving her bed. New tlle
for.the kltchen - whitewash
on our doorstep = new cur- .
tains and fresh palnt = and,
four the ocgasion =

DISSOLVE TOs

VOICE
- gnother surprise for my
mobher,

_ - (CONTINUED)
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. MORGAN
{(quietly)
My sons, I would like to
have you back here to llve =

The boys stare as lorgan gees on.

MORGAN
- but on one condition., We
gshall all be lodgsrs here.

The boys are silent a moment before answering.

TANTO
(quietly)
How can you be a lodger in
your own house?

MORGAN
Because I have no authority.
No man shall say he is head
of a house unless his word
is obeyed. You are grown and
entitled to your own opinions.
So, we will all be lodgers
and your mother will care for
all of us.,

The boys are silent, looking at the floor.

MORGAN
Will you comae?

The boys erxchange a look and nod.
MORGAN
Goed., It will malke your
mother very happy. To=-
morrow, ithen,

The boys turm and go out.

DISSOLVE TD:



e

- -

540
146

147

148

149

INT. MORGAN PARLOR - DAY
CLOSE SHOT - EHOW

in his wall bed, looking
toward the stalrs with
shining eyes.

ANGLE TOWARD THE STAIRCASE

(which in Welsh houses 13
covered.) We cannot see
Beth coming down but we
can hear her footstaps
dimly on the stalrs,

Beth appsars at the bottam
of the stalrs, asslsted by
Morgan., She 1s weak arnd
shaky, and whiter than
before, but her eyes are
shining. ©She stands at the
foot of the stalrs, leaning

on Morgan's arm, looking at

Huw. Then she slowly
crosges over to him.

CLOSE SHOT - HUW AND BETH

51,

VOICE
Then the great day when
at last she came down
again into her own house.

First her footsteps, Strilke
and hardship and lliness

all wers forgotten. Four
months. Only & ceillng
between us, yeot for four
months we hadn't lald eyes
on each other.

Then she was there, watche
ing m with dlamonds in her
eyes and her hand to her
mouth. Whether %o laugh or
CYTy NOWoce

Morgan in b.g. Her eyes are full of tears. She ls too
moved to speak. She sits beside him on the bed, devouring
him with her eyes. He looks at her slmost white hair. 3Hls
hand goes up %o L1t and touches it wonderingly.

BETH

The old snow got into 1t --

She chokas on the words, kisses him flercely, then she moves
back & little from him a3 1f the bettar fto see him. Morgan
tiptoes over to the door, opens 1t a crack and signals witch

his hand.

INT. PARIOR « CLOSE SHOT - BETH AND HUW

They locking up, over sceme, comes the SOUND of Ivor's cholr
singing, Morgan, smiling proudly, comes back to them. Beth
looks toward the door with wonder. Morgan gently helps her
to her feot and leads her out, Huw looking after them

proudly.

kS
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52.
EXT. MORGAN HOUSE

The singers, led by Ivor, massed in the f.g. Beth
and Morgan on the porch in the b.g.

CLOSE SHOT

The Morgan boys watching their mother as‘they sing in
the front row. They have bundles of theilr belongings
with them.

CLOSE SHOT -~ BETH AND MORGAN

She is tremendously affected by the singing, and above
all, by the sight of her sons and thelr bundles. The
fears stream down her cheeks, then she buries her face
in her husband's shoulder.

BETH
(brokenly)
Oh, Gwil = there 1is a wife
you'lve got - resting in her
- bed and letting strangers
care for her famlly.

Morgan smiles and twines a strand of her silver hair
round his forefingsr.

MORGAN
There is a wife I have got,
then.
BETH
{raliying)

Go on with you, boy.

The men finilsh their song and burst into a shout for
Sathp Cries of "Speech'" Morgan pushes her genitly
orward.

MORGAN
Go on - gay something.

BETH
{frightened)
What will I say?

MORGAN .
You found something To say
last time you spoke. IE
should be essier now, wlth
friends.

- (CONTINUED)

i
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' Beth tries to find words, chokes a little, smiles,
holds out her hands to the crowd, hesitates, then
blurts:

BETH
Come and eat - everyone =-

1558 FULL SEQT

The pecple cheer agaln and begin to troop into the
house, paying thelr respects to Beth as they pass.
But her eyes are on her sons and the bundles in thelr

hands.

184 MED. CLOSE SHOT - BETH

aas Ianto and Davy, fallowed by Owen and Gwilym, come
up and embrace her ailently. She looks at Ianto's
bundls with bright eyes, smiling through her tears',
then assumes g mask of sternness.

: BETHE

There is disgraceful the
condition your clothes are
in from the lodgings -~

(1ifts Davy's

trouger leg)
- ope more step and we would
Ee seeing the back of your
ag‘

GWITYM
You should gee Owen's, One
more step and we'd be seeing
the back of his neck, indeed.

OWEN
(pushing him)
Shut up, man.

All go into the housse.

155 INT. MORGAN PARLOR - MED. SHOT

Family and guests trooplng in. Same ars already
making for the food-laden tabla. Ianto intercepts
Morgan in f.g. He shows his Pfather a newspaper.

IANTO
Have you seen this?

]

( CONTTNUED)
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Morgan takes the paper from Ianto and puts on his
glasses to read it. . Then; with a twinkle in hls eye;
he loocks over at Huw.

MORGAN
Well -
' (he turns to
the guests)
Liaten, everyone - listen
to this!

The guests gather round. Morgan clears his throat
importantly. )

MORGAN
It seems somsone has been
getting hls name in the
paper.

HEe reads proudly frem the paper.

MORGAN
'Handwrlting campetlition.
Boys under twelve years
B of age., Filrst prize of
Two Guineas ls awarded
ta Huw Morgan, for an
entry of great merlt.’

A cheer goes up. All eyes turn to Huw in the wall
bed. Huw ls embarrassed, tries to duck beneath his
pillow, but Ianto and Bronwen pull him inte the open.

MORGAN
And that boy has been lying
there going on four months
and no sound fram him but
laughing and no words but
cheerful,
! ( takes off hls

glasses and

wipes them) .
I will stay over here to tell you
what a good son you are, Huw. Lf
I went to you now, I would be
acting very silly, I am afraid.

Bronwen klsses Huw gently.

BRONWEN
There iz a clever old man
FOU 4TI =
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35
CLOSEUP - HUW

as he reacts to Bronwen's kiss, embarrassed bat happy
His oyes are bright, and he touches his cheek where
she kissed him.

DISSOLVE TO:

CLOSE SHOT

Two men with fiddles and Miss Jenkins, a prim spln-
ster who plays the harp. CAMERA PULLS BACK, showing
the celebration in full swing. These people are
hungry and in want, but they are making the most of
the occaslon and the Morgans' hospitallty. A wide-
ayed miner receives a cup of tes and some cake from
Angharad.

MINER
Real tea you have.

ANGHARAD
A 1ittle weak.

MINER
Wealk? Hot water at our
house.

CAMERA MOVES ALONG until 1t picks up Ianto and

Mp, Parry, a2 bespectacled, ascetic alder who has just
finished plling his plate. He takes a mouthful and
addresses himself to Ianto.

PARRY
Ianto -« I haven't seen you
in Chapel lately.

TANTOQ
I have bheen too busy.

PARRY
What business, may L ask?

: IANTO
(looldng at nlm)
Mine.

At this a hush falls on the people around them.

PARRY
(injured)
Only asking 2 clvil questlon,
I was.

IANTO
And heving & civlil answer.
{looks at Parry) .
I have been busy wlth the

union.
{ CONTINUED)
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PARRY
(shakes hls
head darkly)
Unions are the work of the
devil. You will come to
no good end.

TANTO |
(1ike ics)
At least I am not sitfing
on 1%, talking a lot of
rubbish in Chapel.

PARKY
Look here == '
IANTO

(with an ime-

patient gesturs)
Leave it now, or I wlll say
scmething to be sorry.

He turns away fram Parry and finds himself face to
face with Gruffydd, who is regarding him steadlly.
Morgan, Beth and the other Morgan brothers also move
into scene, listening intently.

GRUFFYDD
No. This matter requires alr-
ing. Ianto - why do you think
we of the Chapel talk rubbish? -

IANTO
My remark was not almed at you.

GRUFFYLD
. (smiles, but
‘ he is serious)
Then aim 1t.

TANTO

{deliberately)
Very well. Because you maks
yourselves out to be shepherds
of the flock and yet allow your
sheep to live in filth and
poverty, and 1f they try to
ralse their voices agalnst 1t,
you calm fhem by saying thelr
guffering is the Will of God.

{(with burning

scorn)}
Sheep indeed! Are we sheep to
be herdesd and sheared by a hand-
ful of owners? I was taught
that man was made in the image

of God! Not a sheep!
{ CONT INUED)
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' MORGAN
Ianto - Mr. Gruffydd healed
Huw,

GRUFFYID -
(still looking

at Ianto)
Mr. Morgen - Huw healed himselfl.
(then to Ianto)
I have not expressed my views
here because I have had no
wish to interfere 1n & family
digagreement.

Ee looks at Morgen challengingly.

MORGAN
{quietly)
You have my permission to speak.

GRUFFYDD
Well, then, here is what I
think. Flrst, have ‘your union.
You need 1lt.

158 CLOSE SHOT - MORGAN
llstening intently.

GRUFFYDD'S VOICE
Alone you are weak. To-
gether you are strong.

CAMERA PANS SLOWLY over the faces of Ianto, Davy,
Owen and Gwilym, listening.

GRUFFYDD!S VOICE
But remember that with strength
goes responsibllity - to others
and to yourselves.

159 CLOSE SHOT - GRUFFIDD

GRUFFYDD
For you cannct conquer in-
justice with morse Iajustice -
only with Justice and with
the help of God.

180 CLOSE SHOT -~ ANGHARAD

listening at the tea urn, lips partdd and eyes bright.
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8.
GROUP SHOT

Silence falls on the little group as Gruffydd flnishes.
He heg obviously made a deep impression both on Morgan
and on his sons. Then Parry's lips tighten.

PARRY
Are you ccmling outslide your
poaition in 1ife, Mr. Gruffydd?
Your business is spirliual.

GRUFFYIDD -
(quistly)
My business ls anything that
cames between man and the
gplrlt of God.

PARRY
{glowering)
The deacons shall hear that
you hava been preaching
sociallism -

Ianto, always ready for a fight, steps up to Parry.

IANTO
ﬂr. P&I‘I’F -

Gwilym moves in.
GWILYM
(hotly)

Toose the old devil's teeth
for himl

Morgan quickly steps between them, pushing Ianto
and Gwilym back.

MORGAN
(to Ianto)
He 13 our guest,

Be takes Parry's arm and signals to Beth.

MORGAN
(with a grin)
Beth, give !r. Parry & plat
of home brewed, and put hils
plpe back in hls mouth.

BETH
{(militantly)
I will give him a good clout
with the frying pan.

.~ (CONTINUED)

B
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Parry, abashed, shufs up. Gruffydd smiles and leaves
the 1ittls groupe. CANERA CENTERS on Morgan and his
sons. THey are loocking at each other steadily.

IANTO
(to his father)
Can you and your lodgers
agree on what we have just

heard?
MORGAN
(simply)
I have no lodgers - only
sonso. .

He puts one arm round Ianto's shoulders, the other
pound Davy's, and signals fo Mlss Jenlklins.

MORGAN
Now, then, Miss Jenkins = &
tune, "Comrades in Arms,"
is 167

The music starts up gaily. All begin to sing, except
Parry, who welks off, shakling his heade

162 CEANGED ANGLE

Angharad; smiling happily, goes into the kltchen with
a atack of used plates. She sots them on the sinke.
Gruffydd moves 1into fag., looking at her through the
door. He sees Angharad inspect her fire, then 111t
the heavy coal scuttle to reflll the range. Gruffydd
goes lnto the kiichens

163  INT. KITCHEN

Angharad 1s struggling with the heavy scuttles The
singing comes over $Cenea Gruffydd comes up to her.
She looks.at him with a smlle.

ANGEARAD
Oh, Mr. Gruffydd - will we
alwsys be in your debt? Now
you have made us a family
againe

, GRUFFYDD
(emiles)
Hepe = lat me -

(CONTINUED)
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164

165

Bo takes the scuttle from her and pours some coal
into the stove. She is still looking at alm.
Gruffydd sets down the scuttle and straightens to
face Angharad. She sees that his hands are covered
with coal.

ANGHARAD
Oh ~ your hands - there's
a plty - .
GROFFYDD
(grins)

Ko matter.

He turns his hands to show her the palms.

CLOSE SHOT - CGRUFFYDD'S PALMS

They show the telltale black lines of one who has
worked as a miner.

CLOSE SHOT - ANGHARAD AND GRUFFYDD

She takes his hands gently, looking at the palms,
then up into hils eyes.

ANGHARAD
Have you been down the
gollleries?

GRUFFYIDD
Tenn years - while I was
studying.

ANGHARAD
{moved)
Ten years -

Then she breaks the mood, beccmes very businesslike.
She moves over toward the sink.

ANGHARAD
A Bit of soap, now.

GHUFFIDD
Plesse don't bother.

He takes a hendkerchlef from hls pocket and beglns
to scrub at his hands. Angharad turns back to him.

{ CONTINUED)

E-3




T

Pt
'

540

61.

165 (Cont.) .

‘ © ANGHARAD
There 13 a man for you -
spelling your good handkerw
chlef. _ "

Gruffydd. grins at her. Angharad gets scme soap and &

plece of rag.

ANGHARAD
Walt, you. You are king in
the Chapel, but I will be
queen in my own kifchen.

She réturns to him and begins bto scrub the coal off
his hands. Gruffydd's expresaion has changed. Thers
is no £lippancy in his look now. He waits until she
hesg finlshed, then suddenly speaks, almost as if
againgt his will.

GRUFFILD
You will be gueen wherever
you wallk,

" Angharad looks swiftly up at him, her heart 1ln her

eyes, There 13 a tense pauss.

ANGHARAD
(whlspers)
wWhat does thet mean?
GRUFFYLD
{looks at
her)
T should not have said 1i¢.
ANGHARAD
Way not?
GRUFFYDD

T nave no right to speak
to you so.

Angharad continues to lock at him, then smlles a
little.

ANGHARAD
(softly)
If the right is mine to
glve - you have 1i%.

( CONTINUED)
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They stand looking at sach other, deeply moved. Then
Bronwen comes into the lkitchen with scme more plates.
She stops short when she sees them, sensing that she
has interrupted something, then proceeds to the sink.
Gruffydd smiles at Angharad and goes out. Angharad
looks after nim. Bronwen stands watching her with |
sympathy and understanding. Angharad turns to her

a little irritably. '

ANGHARAD
Well = what are you staring
at?
BRONWEN
(smiles)

Let me have my Look, glrl.

( then putting

her hand on

- Angharad's arm)

If I were singls again - I
thinle I should &ry to marry
Mr. Gruffydd, shame to me
or not,

FADE OUT
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FADE I
FULL SHCT - EARLY MORNING

The moon is stlil shining,
lights are 1it in all the |
houses, and the men, singlng,
appear to march up to .work.
"Men of Harlech" is thelr
song. :

FLASHES

Beth preparing lunch boxes.
Huw waving goodbye to his
father and brothers freom
kis wall bed. The rusty
colliery gates opening.
The men lined up at the
gates, being checked
through. Singing men
entering the colliery.

The winding-house wheel,
creaking from disuse, as
it beglns toc turn. A puff
of steam from a long dls-
uged chimney. The
conveyor-velt starting.
Men waving thelr lamps to
the boat of the music as
they march.

CLOSE SHOT - AT GATE

The mine manager, with a
plece of paper in his hand,
is approaching the guards
at the gate. 48 the
miners file in, he checls
something against his tally.
The guard begins to close
the gate in the faces of
the men who are still walt-
ing to go in. The gates
close. CAMERA MCVES UP

on the men who have been shut

cut, singling out Owen and
Gwilymr, who are gtanding
grim=faced with the other
men. CAMNERA HOLDS on them,
ailent, hard-eyed.

VOICE
Then the strile was
settled - with the help '
of Mr. Gruffydd and my
father - with a2 minimum
wage and at least a
promlse 'of no more cubs.

No victory, but 1t was
gocd to see my mother's
face as she made ready
the lunch boxes agaln.
The men went back on the
early mornlng shift.
Cold it wag, and still
dark, but in all the
village I think I was
the only one to stay in
bed. Wheels that had
grown rusty turned
again, spinning wages
for the box on our
mantel, which had growm
go light = work to wipe
dut the memory of 1dle-
ness and hardship. The
men were happy zoing

up the hill that morning.

- but not all of them =
For there were too many
now for the jobs open,
and scme lezrned that
never again would there
be work for them in
thelr own Valley -

DISSOLVE TO:
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OIT. MORGAN PARLOR - MED. SHOT

Morgan, Ivor, Ianto, Davy, Owen and Gwllym are
assembled - a council of war. Huw, in his wall

bed, in the b.g.

CWEN - |
It is all same all over South :
Wales., Tn Cardlff, the men
are standing in line to have i
bread from the government.

{ shakes

his head)
Not for us. We will have
our share of the bex and go.

MORGAN
Where?
QWEN
(quietly)
Admerica.

Morgan's shoulders sag. Ha furns slowly to the
mantelplece. '

CLOSE SHOT - MORGAN

He takes the box from the mantelplece and gets 1t

down on the table. He opens the cover and stands i
looking down into it. The others gather round. :
Morgan slowly talms out two small stacks of sovereigns,

sets one before Owen and onc before Gwilym. Then

Ianto speaks:

JANTO
(quistly)
My share, too, Owen.

DAVY
( quickly)
And mine.

OWEN
No. Our own. We will take
no charity.

IANTO
{roughly)

Not charlty, man. Sense.,

GWILYI
(3tubbornly)
¥o. Only our own. .

» (CONTINUZD)



540

170 {(Cont.)

1731

Owen also shekes his head with finality. IMNorgan
closes the box with a snap, then turms to Cwen
and Gwilym.

_ MORGAN
Say nothing to your mother.
Let this day be over, flrst.

Bath's volce comes over scens.

~ BETH'S VOICE
¥ever mind saying nothing.

They 21l turn.

CEARGED ANGLE

The 1little group round the table, taking in Beth
as shs moves slowly toward them from the kitchen
door, where she has been standing.

BETH
I hesard.

Both reaches Owen and Gwilym. The tears sﬁring
to her eyss as she embraces them.

BETH

(brokenly)
_Americs = America~ my bables =

After a moment Morgan gentiy withdraws Beth Irom
her two sons, holds her in nls arms for a moment.
He looks at the boys.

" MORGAN
Shall we read a chepter,
my sons?
OWEN

What shall we have?

MORGAN
Isaiah, fifty-five, "Ho every
one that thirsteth, come ye %o
the waters, and he that hath
no money, come ye, buy and eat.”

Owen crosses to get the Bible from the shelf on the
mantel. Beth, unable to stand any morse, moves over
toward Huw and sits down on ths bed begide him. She
i3 erylng. Huw tries awlwardly to comfort her.

{ CONTINUED)

63.
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BETH
. (tragically)
This 13 only the beginning.
owen and Gwil first - then all
of you will go -« one after the
cther « all of youil

BUW
{stoutly)
T will never leave you, Mama -

Beth takes him by the shoulders, stares into his eyes.

BETH
Yes, Huw. If you should ever
leave me, I will be sorry I
over had bables.

BUW
(wondering)
Why did you have them?

BETH
(vt th a twilst
: of her lips)
Gocedness gracioug, boy!l wWay,
indeed? To keep my hands in
water and my face to the fire,
perhaps.

CLOSE SHOT

Morgan, &3 he marks his place in the Bilble. Hls dons
are grouped round him. Beforo lorgan can hegin to
read, though, they hear a commoblon out in the street,
They all look up, as they hosr loud, cxelted voilces
shouting something we cannot dlstinguish. One of the
boya opens the door and all go out in the stresb.

EXT. MORGAN HOUSE

Father and sous stand in the f.35. 28 Bath comes
curiously out to join them. Approaching the house

13 abrut half the village following the figure of
Dal Ellis, the postman, who carries a letter high

in his hand, The villagers are shouting and chatter=
ing to cach other.

TANTO
What 1a 1&9

- {CONTINUED)
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' MORGAY
They're coming here.

They exchange & look, almost as if thls might be a
lynching party coms to get them. The villagers
approach behind ths postmans: Dal Ellis, his hand
trembling with excitement, holds up the letter. EHe
tries to speak but his vocal chords ars paralyzad
wlth excitement. He stutters impotently.

TANTO
(impatiently)
What'!'s with yow, man?

Bllils finally produces words:

DAI EILLIS
(his volce bresaking
into a falgetto
squealk)
From Windsor Cagtle 1t 1s -

He handsg the letter to Ivor.

GROU? SHOT

- The Morgans, tremendously excited. Ivor taltes the

letter. The villegers gather close rcund as Ivor
rips 1t open with impatlent fingers. He begins to
read from the letter. :

IVOR
(in & trembling
volce)
Mr, Ivor Morgan 1s commanded
to appear before her Majesty
at Windsor Castle with chosen
membery of his cholre.

A great shout goss up from the assembled villagers.
Morgan, powerfully affected, grabs Iver's shoulder.

MORGAN
Te 3ing before the Queen.
(with quiet pride)
My son, I ncver thought to
see the beautiful day.
(then with
animation)
Ianto, Davy -
(to tho asgsscombled
villagers)
All of you. Fetch overyones
from all the valleyo round.

(CONTINTUED)
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MORGAN (Cont.)

(to the nostman)
Dai Ellls, get your trzp and
to town to spread theo newse.
Davy = over to the other
collieries ~ invite everybody -
it's a celebration, tell thom.
Tanto « down to the Threc Bells
for beer. Open house tonight -
for all who will come.

‘Then his eye catehes aight of Owen and gwilym
standing together. There 1s a break in his volce
43 he addresses them.

MORGAN
My sons. You shall have a
gend-off worthy of Morgans.

FULL SHQT IN STRELET

The people runnlng exceitedly off in different dirsc-
tlons, Dal Ellis jumps into his trap, which stands
In front of the post office, and whips his horse

off Iinto a gallop.

DISSOLVE TO:

EXT. VILIAGE -« FULL SHOT = NIGHT

The windows are all 1it and psople lean in them,
locking out. The party is assembled. The street i3
Illled with celebrating people. Beer is flowing
freely. All are singlng the last bars of a gay
Welsh songe.

EXT. CHAPEL - CLOSE SHOT

As the song finlshes, Morgan climbs up on the wall
with Ivors The choir is assembled in the strset,.

He holds up his hand for silence. When'he gets it
he begins to pray, simply and sincerely:

(CONTINUED )
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MORGAN
0 EHeavenly Father, I give
thanks from the heart to llve
this day. I glve thanks for
all I have, and I do glve thanks
for this new blessing. For you
are Our Father, tub we look to
cur Queen a3 our mother. Comford
her in her troubles, Q0 God, and
let her mighty worries trouble
not more than she shall bear 1n
her age. And let sweeiness and
power and spirit be glven to these
volces that will sing at her command,
And may Iver have strength to acaqult
himself with honour. Amen.

FULL SHOT -~ STHEET
A deep, reversnt; "amen® goes une

CROWD
Amane.

Morgan climbs down from the wall and Joins Beth.

Then Ivor raises his hand and brings 1t down sharply.
The tenors sing the first line of "God Save the Cucen.”

CLOSE SHOT - TVOR AS HE LEADS

Soprenos join the tenmors with the second line.

CLOSE SHCT - HUW
in his well bed, eyes shinings Bron and Angharad

are with him. The window is open. Baritones, bass
and alto come in with tenor and soprano.

FULL SHOT - CHOIR SINGING

All the velces are now in.
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CLGSE SHOT - MORGAN AND BETH
Morgan 1s singing along with the choir, it Beth
18 silent. She 1s looking steadlly, with tears in

her eyes, out of sScene. CAIMERA PANS in the dirsction
of her giance '

CLOSE SHOT - THE MORGAN BROVEERS
in the front line of the choir, singing with the

rest. CAMERA MOVES UP CLOSE on Owen and Gwilym,
ag the aonthem goes into 1%s final chords.

FULL SHOT =~ VILIAGE

as the anthem comes to its close.

FADE COUT
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FADE IN
INT, CEAPSEL = DAY = FULL SHOT

Gruffydd is leading the songregation in the cloding
hymn of the service. The hymn stops and the men
begin to pick up thelr hats.

GRUTFFYDD
{soberly)
Will you plsuze remain in your
places? There 13 a meetling
of the deaconsa

4 little busz of conversatlion goes up 4as the people
resume their seats. The deccong, mostly elderly men,
stolle stiffly up to the front of the Chapel.. lMorgan
13 among the deacous. Gruffydd relinquishes his
place at the lectorn to Mr. Parry. Gruffydd walks
slowly down the aisle, his head bente He pasges
Angharad, who is sitting on the alale, and moves %o
the back of the Chepel.

CLOSE SHOT
Mre Parry, spokesman for the deacons, gtands forward.

" PARRY
(sternly)
Meillyn Lewis - step forward.

REVERSE ANGLE

A girl, whem we have not secn bofore, stumbles past
Anghorad. She is sobbing violently into her hondkore
chier, which covers her facc. Sho steps vefore tho
assemblod dsacongs

PARRY

(looking dowm

at her)
Your sins have found you out,
and now you zust pay the price
of 2ll womcn like you, Tou
have brought o ckild into the
world against the compnundment,

CLOSE SHCT = ANGEARAD

staring, vaalte-faced, ahocked and pitying.

PLIT TUEEpaeeiI



———

540
189

190

191

192

185

i1c4

195

B e o e L L R el Tl o

CLOSE SHOY = GRUFFYLDD AT THE BACK

Expressionless tut manifestly uncomfortable,

PAN SHOT

The stern faces of the deacons, ending on Morgan, who
alora among them looka’ disturbed and unhappy.

PARRY

(continuing)
Prayer 1s wested on your sort.
You shall be cast foxth into
the outer darkness till you
have learned your lesson.-
Meillyn Lewis, do you admlt
your sin? '

CLOSE SEOT - MEILLYN LEWTS
as she g2obs out something like "Yes."

CLOSE SEQT - ANGHARAD
She pises slowly %o her fect.

MED. SHOT
Parry locking sternly down at Meillym ILewls.

' PARKY
Then prepare to suffer your
punishment ==

REVERSE ANGLE
Angharad's voice rings out.

ANGHARAD
Stop i1t! Stop 1tl Let her
alone = you hypocritesi

MED. SHOT

Tt 15 as if the meeting had been struclk by lightning.
Meillyn Lewis, mouth open, tears dripping from her
eyes, is.staring at Angharad. The deacons ars also
staring, still too amazed %o be angry. Then lMorgan
movas. Hig face 1s white with fury., Heo strides over
to Angharad.

* (CONTINUED)
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MORGAN
(furiously)
Angharad =~ you =

Gruffydd steps qulclly between them. He puts hils
hand on Morgon's arm.

GRUFFYDD
(looking 2t Angharad)
Leave L1t now, Mr. licrgane

e urges Angharad gently away. llorgan gbares aftol
them, CAMTRA Pa¥3 with cruffydd and Angharad as they
arit from the chapel, with all the congregztion
staring,

EXT. CEAPEL - DAY

Angharad and Gruffydd come outs She 1s gt1ll whilte
and shalen. He looks at her soberly. At a littls
distance from them an old, poorly dressed woman,
Meilllyn Lewls's mother, 18 waiting nsrvously, holding
a baby., Angharad with an angry gesturs ralises her
ayes .to Gruffydd!s.

ANGHARAD
(pa.ggionately)

How could you stand tilere and
watch them? Cruel old men =
groaning end nodding to hurt
her more. Thabt isnlt the Word
of Godl "Go thou, wond sin no
more," Jesus dalde

CRUFEYDD
(sadly)
Tou lmow your Sible too well =
and life too little,.

ANCITAFAD
(stomaily)
T lmow anocusi of life to know
that M=1llyn Lewls ic no worse

than T an
. GRUFEVDD
Anzgharadid
ANGHARAD
what do the deccous kmow about
it?

s (CONTINTZD)
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ANGHARAD (Cont.)
{she clenches
" her figts)

What do you know apout what
could happen to a poor glrl
when she loves & man so maich
that oeven to lose sight of him
for a moment 1s torturel

Her eyes try to hold him, for she 1s now rgferring to
her ovm love for him. BUt Gruffydd will not meet the
lasus.

GRUFFIDD
It was cruel, buft you must
realize that the men ol the
valleys here have made their
homss, lived and dled with no
help from any govermment of
men - no euthority but the Blblea
If 1% has preoduced hypocrites
and Pharisces the fault is with
the human race. Men are not
angelse

ANGHARAD
They were like devils today!
My father, 500
{accusingly)
And you shtood by and let then.

gruffydd frewns. He 1s as deeply moved as Angharad,
ggt finds his prodicament difficult bto cxplain to
ey

GRUFFYDD
It'3 their Chapel. I cm only
1ts scrvant. If I spoke out
now =~ they could put mec ocut to
proach in the hedges with only
the sparrows to listene

ANGHARAD
?%t you will speak out againss
2
GRUF¥YDD

{nods gravely)
When the time i3 ripe. When
the ground ia proparcd. Belisvo
ey

(CONTINUED)
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197

ahe goftens. Their eys s meet and hold, Then both
turn as the door of the Chapel opens. in the b.g. and
Meillyn Lewls stumbles out. Shs runs to her mother,
cryings. Other peopls begin to appear from the Chapel.
Meillyn takes the baby, kisses it. She and her mother
eling to each other forlornly snd start to walk slowly
awaye

CLOSEZ SEQT - ANGHARAD AND GRUFTIDD
Looking after them with compassion. Wlth one accord

they start to move affor !Melllyn and her mother.
Angharad ecalls gently:

: TGHARAD
Melllyn =

FADE QUT
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FADE IN

INT. MORGAN PARLR = DAY = CLCSE SHQOT

Huw reading in his wall bed., Beth is astraightening
up the rocme. Huw looks up &as sunlight falls across

him from the opening front door, Huw looks over,
his face lighting ups

REVERSE ANGIE

gruffydd is standing, framed in the sunllight. Thers
13 gomething portentous in his manner. Hls face 1s

very grave. Beth moves into scene. ghe isg surprlsed

to see Gruffydd.

BETH
Good morning, dear Mr. Grmffydd.
There i3 good to See Fou. Angharad
i3 down to morket. '

Gruffydd does not move. H1s eyes remain searchingly
on Huw. ‘

GRUFFYDD
(looking at BHuw)
T have come for Huw.

BETH
: ( surprised)
For Huaw?

She looks over at him. Huw is smiling., He has
gensed why Gruffydd is here. He 1s smiling - but
frightened and a little in awe. ,

HOUN
The daffodlls ars out, !Mama.

BETE
(with her heart
in her eyes)
Och, Huw =«

She crasses over to him, clutching her hands in her
apron. Gruffydd, stlll with hils eyes on Huw,
advances.

GRUFFYDD
Where are your clothes, Huw?

: HOW
Under my pillow, sir.

BETH L
Your plllow? ’

{CONTINUED)
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HUW
For thesc meontrs - ready
for today.

GRUFFYDD
(smiles)
Come you, then = You shall
bring back a posy flt for &
gqueen for your braove mother -

HOWN
(eyes shining)
Indeed, I will =

Beth 13 too stummed to move. 45 Gruffydd gtarts to
help Huw out from undcr the covers, to retrieve hls
elothes from under the plllow.

DISSOIVE TO:

EXT. BIILSIDE - DAY

o bright, windy morning, CalERA IS ON A CLOSE SEOQT
of a patch of daffodils nedding in tho wind, CANERA
PANS UP from-the daffodils to reveal in the Begs
Gruffydd carrying Huw on his shoulders. They are
silhouottod against tho skyline. Thoy come clese to
the doffodils. Gruffydd gently lowers Huw %o his
feot, supports him thore, while both look at the
flowers. They smilc at each otherT. Gruffydd care-
fully rolcases Huw and moves & few steps awoy Crom
him, then turms and holds out kis honds to Huwe

GRUFFLDD
Now, thon = over 0 me m=

Slowly, painfully, BHuw movcs one leg forward, brings
the other up to join it. Then he sways as if about
to falle Gruffvydd steps quickly forward %o support
kim, but Huw waves him awny with o grine

HUW

- {a little
breathless)

T'm all right ==

He tokes two more steps, whileh brings him to Gruffydd.
They grin at each other, and Gruffydd takes hold
of him. -

(CONTTNUED )
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GRUFFYDD

Enough, nowa

(looks at Huw

scarchingly;

speaks gravely)
You have becn lucky, Huws
Tucky to suffer and lucky to
apend these weary months in
your bed. For so Ged has
glven you tho chionco to mako
aplrit within yourself. And.
as your fatker .clcans his
lamp to have geod light, so
koep olcan your splrit.

HOW
How, Mr. Graffydd?

' GRUFFYLD
By prayer, my SOu. And T

don!t mean mumbling, or
shouting, or wallowing like

a hog in rellglous sentimentse.
Prayer 1s only another name

for good, clean, direct
thinking. When you pPTay,

think well what you are 3aylng,
and make your thoughts into
things that are solid. In
that mapner, your prayer will
have strength, and that
strength shall become part of
you, mirnd, body and spirit.

As Huw looks up at him, deeply impressed. Then
gruffydd smiles.

CRUTFYDD
And the first duty ¢f your
new legs shall be to carry
you to Chapel noxt Sunday.

DISSQLVE TO:

EXT. CHAPEL = DAY - MED. MOVING SHCT

The Morgen family approaching the Chapol, Morgan
and Beth arc not in evidenoc. In the group are
Angherad, Ianto, Davy and Huw, wio is now limping
peinfully, with the a2id of Davy.
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CLOSIER SFOT - NEAR CHAPEL ZHTRANCE

TDSTYN EVANS, & rather supercilious young man, and
dressed - oven overdressgced - in thu helght of fash”ong
lounging on the Chapel green. Ee¢ looks over and sees
Angharad. He steps forward and ralses his hat.

IESTYN
Hello, Angharad.

Tanto and Davy shep in front of Angharad.

TANTO
(with dangerous
quist}
Wwho are you tallking to?

IZSTYN
(casually)
Anghared. Your slster,
perhaps.

Tanto knocks him dowm wlith one punche.

CLCSE SHOT = IESTIN

out cold, as he crashes against the Chapel entrance
and winds up sitting on the ground., His fall 4dige
lodges the sign announcing the subjoct of the sermon.
It falls across him:

"LOVE ¥E OWE ANOTHER"

GROUP SEHOT

Ianto, his brothers a2nd ingharad all looking down
at Iegtyna Anghapad then goes for Iante with clawed
f‘ingeI‘S.

ANGHARAD
Tou devile

Davy catches Angharad and pulls her back from Iantoe.
Ianto looks at his Imuckles, then at the fallen
Testyne.

TANTO
(quietly)
I will not have my sister
treated Ilke a plt-woman.
His father may omm the
colliery, but 1I he wants to
apecak to you lot him ask
permlsalon. Wﬂ have o home”
and he knows well whore 1t 20
(CONTTNUED )
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The Chapel=-goors arc now crowded rcund.
being hol ped to hias feet by Morgan and Icstyn's
fother, Christmas BErung. They approach Tante and

the othord.

EVANS
Did you hit my son?
IATTO
I did.
MORGAN
Here at Chapel?
TANTC
(looking at
Iestym)

That!s where he as. Button-

hole and alla

EVANS
T will have you 1ln court,
young mani

IESTYN

.(to Ianto, groggy

but deflant)

" Doubtless you had a reason.

IANTIC

Doubtless, And dcubtless T

will break your nock 1f I
have anothor resaon.

MORGAN
Why did you hit him?

I4NTO
Let him Tell jyoue

Testyn is

Morgen looks at Ieatyn, who speaks after a4 moment!s

hesitationa
JESTYN

T spoke fc your dsughter, sir.

BVANS
(his eyobrows
. go up)
You spole to hor?

IESTYH
{ somewhat
chastened)

YCS, gir,

Iy

(COUTIVIED )
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Evans turns to Ianto and holds oub his hand.

EVANS
Ianto, I am sorry for what
I sald.
(glares at Iestyn)
If a man spoke to Iestyu's
sigter, murder would be donea

Ee pushes Ieatyn toward Ianto.

EVANS
Now, then = shake hands =
no malice anywhere, 1s 1t?

They shake hands, but gingerly, like s couple of
prize fighters. Then Iestyn bows %o Morgane

1ESTYN
I will call to ask your per-
mission tomorrow evening,
Mr. lMorgane.

MORGAN
Good, I will walt for you.

Over secenc comaes the sound of organ music, the

_processional from the Chapel. All adjust tham-

gelves and start into the Chapele

EXT. CHAPEL - MED. SHOT

SEGOTING toward the entronce as Iante and Iestyn
enter togother, walking side by side; but still
stiff toward each other, Christmas Evans follows
and eftor him Devy and Huw, Then Both ond Morgan.

'As Both snd lMorgsn come CLOSE TC CAMNERA, we sec

that thorc are tears in her coyes. Her husband
notices theme

MORGAN
(in a whisper)
What olls you, girl?

BETE
(sniffing)
Too young - cven to Bbe
thinlting of marricge -

(CONTINUED)
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MORGAN
(cocldng a
bumorous eye
at her}
How 0ld were you?

BETE
{(wiping her
gyesa)
Much older, bDOTs

H MORGAN
Go on with you, girl. You
wers younger stlll than
Angharad,

harad follows thems She comes face to face with
Gruffydd, hesltates a moment, then goes inteo the
Chapel. ‘

DISSQLVE TO:

e s Ty T e S A i et e o et e 2
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T
L 206 TNT, MORJAN KLTCHEEW -~ NIGET - CLOSE SEOT =~ ANGHARAD
i
: ] She is looklng through the open door toward a group
i ¥ in the parlcr., Her expressica 1s vewildered and
' urhappys CANERA BOLDS on her & moment as we hearl
_ Gruf{ydd's voices come OVET.
+
GRUFFYDD!S VOICE

The bath holds one hundred
} gallons. "AY fills the bath

at the rate of twenty gallons
f s mimite. "B at the rate of

“ ten gallons a mlmute.

’ ‘ CAMERA PANS to reveal Gruffydd, Morgan and Bronwen

s coaching Fuw, who sits at & table piled with books

1 : and papars. Beth slts nearty, busy with her gewlng.
Grufsydd is gilving Huw & problam. Huw talkes notes

gg Gruffydd talks.

b GRUFFYDD
' "ot 19 s hole which emptles
; ‘ the bath at five gallons a
minute. Cot 1t?
; = . (Buw nods)
N How long to f£ill the bath?

Beth clicks her tongue disapprovingly. They all
turn to .loock at hora

’ BETH

‘ There is silly. Tryling to £ill
e Bath with holes in 1%, indeed.

MORGAN
A sum 1t is, my girl. A sul.
A preoblem for the mind. For
his examination into school
' next month,

' “ (GONTINUED)
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{(doggedly)
Thet old National 3chaocol.
There 1s 3illy thelr gums
are with them, Who would
pour water in an old bath
with holesa? Who would think
of 1%, but & madman?

Morgan's eyes seek heavean,

MORGAN
It i3 to gee 1f the boy can
calculatae, girl. Flgures,
nothing else. How many
gallons and how long.

BETE
In a bath full of holes,.

She threws her sewlng at her workbasket, misses L€
and throws it again twice as hard. IMorgan regards

her with an exasperated grin, then turns to Grufiydd,

who 13 snlling covartly.

. MORGAN
Now I know why I have such
a tribe of sons. It 13 you.
Beth Mecrgan l1s the cause.
Look you, Mr. Gruffydd. Eave
you got scmething else?

GRUFFIDD
The decimsl polnt, Mr. lMorgane

MORGAN
The decimal point, then =
(with a look
at Beth)
- and peace in my house.

BETH
(ealmly)
Go and scratch.

She rises, putting her work away. Gruffydd also gets

Upe
' GRUFFYDD
(with a smilz)
It 1s lats, nows I wlll De
golnge '
- (puts hils hand
on Huw's shoulder)
We will follow the decimal
polnt tomorrow night.
(bows to Morgan .
and Beth) -

Good nighte » (CONTINGED)
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207

208

209

They ad 1ib goodnights to him. Morgan puts ouft the
lamp on the table, which leaves only the little lamp
near Huw's wall bed. He and Beth go up the stalrs as
Gruffydad goes to the door, signalling te Huw to
follow hime Huw hobbles after Gruffydd.

ZXT. MOEGAN HOUSE - WEAR DOOR - CLOSE SHOT

aa Gruffydd snd Huw come out. From his pocket
Gruffydd takes a veautiful pencil box which he
presepts to Euwe

GRUFFLDD
Tt was mine and my father's.

BUW
{deeply appreciative)
There is beautiful, Mr. Gruffydd.

CLOSE SHOT - PENCIL BOX IN GRUFFYDD'S HANDS
The hands slide the 114 bsck and forth.

GRUFFYDD'S VOICE
See how he joined it - and tke
pattern of greined woods on the
11d and round the sldes.

CLOSE SHOT - BOTH

GRUFWIDD
Labor and love - therefore
beauty.

He gives the box to Huw.

GRUFEIDD
It's yours - fur when you go
to schacol.
BUOW
(1n an awed
whisper)
Mr, Gruffydd --

GRUFFYI/D
Take care of it, then =

(CONTINUED)
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209 {(Cant.)
BUW
{ overwhelmer)
Oh, I will, sir =- thank you =

GRUFFYDD
You're having an opportunity
none of your brothers had =« o
get yourself a good edusaticn
in & good scheols Be worthy
of it, Huw,.

BUW
ITll Ery, sir.

GEUFFYDD
Good, You wlill come tcmorrow?
I pramised your father we would
make him & frame for the picture
Queen Vlctorie gave to Ivors

HOW
Yag, sirs

GRUFFYDD
(smiles)
Good night then - and God bless
o

HOW
Good night, sirs

Gruffydd goes down the path. Huw goes back into ths
house and closes the door.

210 INT. MORGAN PARLQPR - CLOSE PANNING SECT

Huw as he hobbles back over toward his Ted, looking
at the pencil box with wide ayss. He sets it down
beside tke bed and begins to undress.

211  INT. MORCAN BEDROOM (BETE AND MORGAN'S) - NIGET

Beth, in her old-fashioned nightgown, 1ls Just climb-
ing into the double bed and pulling up the coverse.

Mergan. in an equally old=-fashioned nightshirt, 1s.

approaching the bed wlth a lighted candle, which he

sets veslde the bed.

BETH
(frowning a little)
Gwil ~ who is in chargs of this
declmal polnt?

{CONTINUED)
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(pleading)
Look, Beth, ny little one,
leave it now, or else 1t will
be morning and us f1t for
bedlam, both.

BETE
But who thought of 1t?
MORGAXN
I don't know, The French,
I think.
BETHE

Wall, no wonder! Those old

Frenchles, is 1t?

MORGAN
(elimbing into bed)
There 13 an old beauty you areces
Go to sleep now before I will
push you on the flooro

Beth turns over on ner slde.

BETH
(muttering, =23 she
turns ) '
With Frenchies and old baths
full of holes, what will come
£ the boy? What will come to
the countryys lndeed?

MORGAN
Let the 01d Queen 1n Windsoxr
Castle worry over that.

Beth, apparently mollified, settles herself in the
Morgan reaches over to -

bed and ¢loses her cyes.

87,

pineh out the candle, but vefore he can do so, Beth's

ayes open and she speaks once more:

BETH
Gwil == --
MORGCAN

(patiently)
Yes, glrl?

BETE
{droamily)
I wondar does the Queen know
about this decimal peoint?

MORGAN
Well, devil throw smoke!

He pinches out the light.

*  DISSOLVE TO:
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212 INT., GRUFFYDD!'S LODGINGS - NIGHT - MED. SEOT

It 13 a combination study, basdroom and carpentry shope.
(For wocdworking is Gruffydd's hobby.) Now, of course,
we can see nothing, for ths roam is dark., oGruffydd
enters, crosses to his desk and lights the lamp upon
it. Then he stops short. The light reveals Angharad
standing therse. Her mood ls strange, umaturelly
calm, For a moment they are sllent.

GRUFFYIDD
(quietly)
Tou shouldn'!'t be heraes

ANGHARAD
T couldn't spend another night
wlithout knowlng.,
(she looks wup at
him with tortured

ayes)
What has happened? I3 some=-
thing wrong?
GRUFFYIDD
Wrong?
ANGEARAD

You know what I mean. Why
have you changed towards me?
Why am I a stranger now?
Have I done enything?

GRUFTYDD
No = the blame ls minee
{he goes on)
Your mother apoke to mse after
Chapel. She iz happy to think
you will be having plenty all
your daysa

ANGHARAD
(with a note
of scorm)
Tagtyn Evansga.

GRUFFYDD
(looking at her)
You could do np better,

ANGIARAD
(quletly)
I dont't want ixim. I want you.

(CONTINUED)
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GRUFFYDD

(quietly)
Angharsd - I have spent nights
too = trylng to think thils ocut,.
When I took up thls work, I lmew
what 1t meant. It meant devotion -
and secrifice., It meant making
1t my whole 1ifs - to the exclu-
sion of everything elses That I
was perfectly willing to do. But
to abare it with another - .

(with sudden emotlon) '
Do you think I will have you go=-
ing threadbare all your 1ife?
Depending on the charity of
others for your good meels?
Qur children growlng up in
castoff clothing - and our=
selves thanklng God for parent-
hood in a house full of blis?

(ns shakes his head

with determination)
No = I can bear with such a
11fe for the sake of my work.

(suddenly savage)
But I think I would start to
¥11l if I gaw the white come
into your halr twenty years
before 1ts time.

Angharad comes close, lookling up at him with misty
eyesok She understands the significance of hls last
eI

ANGHARAD
- (softly)

He doean't anawer.

ANGEARAD
(more inslstently)
Why would you start to kill?

gi;ffyad averts his eyes. She moves even closer to

ANGHARAD
Are you a man = or a saint?

GRUFFYDD
(ir 2 low volce)
I em no seint « but I have a
ggty towards you. Let me do
[ ]

= (CONTINUED)
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Anghared realizes that she has mads no lmpression on
hima

ANGHARAD
(brokenly -
tearfully)
P14 I come hare to hear sermons
about your duty?

He does pot moves She stares at him for another
moment, then turns on her heel and goes oute Gruffydd

stands locoking after her.

EXT. GRUFFYDD!'S LNDGINGS - NIGHT

Anghared coames swilftly cut. CAMERA PANS wlth her as
she rounds the cormer, then she bursts into scbs as

ghe hurries along.
FATE OUT
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PADE IN
INT. GRUFFYDD'S LODGINGS = DAY

CAMERA 13 on a CLOSE SHOT of Gruffydd?s wé}k bencha
Buw and Gruffydd are busy making the picture Iframs.
Euw shows Gruffydd ths plece he has been working Onle

GRUFFIDD
Gocd, Now a piece for the
molding = about two feels

HUW

Yeg, sire.

He hunts arocund on the bench for a plece of wood and
then loocks up at Gruffydd.

HOW
Will I ever be rich, Mr. Gruffydd?

) GRUFFYDD

(gravely)
You are rich, Huw.

. HUW .
Me? Oh, no, Mr, G‘Z"uffy'dds

GRUFFYIDD
What do you want, then?

Huw is silent, trying to think what ho wants.

GRUFFYDD

~ {smiles)
If you cannot think wkat you
went, think how you would feel
1f you lost what you havee
Your father and mothsr. TYour
‘brothers and sister. Your home.
Would you feel poor if you lost
them?

{Buw nods)

Then you are rich In possessing
them. And that is the real
wealth, Huw = because 1t was
garned by lovs.

Huw 1s deeply impressed by what Gruffydd has sald,
but he is still struggling with his thoughts about
Gruffydd and Angharad. He hesitates a mcment, then
blurts out:

- (CONTINUED)
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216

BEUW
But you will never have gl ther
* kind of wealth! You can't
| marry Angharad bscause you
© . have no moneys

Gruffydd is startled by Euw's outburste BHuw locks
up at him challengingly, then Gruffydd speaks quletly:

GRUFFIDD
{klndiy)
Who has been talking to you,
Euw?

HOW
Bron - and = I have heard
other talke

Gruffydd’s face goes sterm for 2 mcoment, then he
amiles a 1little wistfully end lays his hand affsctlon-
gtely on Huw's shoulder. After & mcment he turns and
goes slowly to the wlndowe

SLOSE SHOT - GRUFFYDD AT THE WINDOW.

Huw in ba.ge watching hime Gruffydd 1s silent,fbr a
mement, then speaks as much to himself as to Euw.

GRUFFYDD
(quletly, but
) with bitternsss)

_ Perhaps there is stlll = third
Iind of wealth, Ferhaps a man
13 wrong to ask more for him-
self than the opportunity %o
gerve hls God ==

- SLOW DISSOLVE TO:

EXT. CHAPEL - BRIGHT SPRING DAY = FULL SEOT

Shooting tead on toward the Chapel door. The whole
Valley 1s out, in much the same spirit as for Bromwen
and Ivor's wedding earlier in the scripte The
¥illagers are cheering, throwing rice, agtce 2t &
bride and groom emsrging from the Chapel. In fthe

. 5lose fe.ge. otands & smart, open carriage, driven by

g coachman, who is not in %oo resplendent uniform.
Until the bride and groom coms close, we do not see

(CONTINUED)
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who they are. Theéy are ducking, shielding thelr faces
from the rices The coachman jumps down %o help them

into thelr carriage and we see that they are Iestyn

and Angharad., ZIestyn 1s smiling proudly. Anghepradls

face 13 blank. Iestyn helps her into the carriage

inﬂlclimbs in beside her. He takes her hand poasess-
velye

‘ ‘TESTH
Yy darling - you shall have
averything in the world.

He kisses her while the celebrants round the carriage
laugh and cheer. She reaponds, bub automatlcally, :
without any real warmtha. EHer eyes go past him back ;
to the Chapel, then the coackman cracks his whip and,

with a jerk, the carriage moves oub of scenc. The :
celebrants crowd intoc the fc.gs waving after the
carriage. CAMERA begins to IMOVE SLOWLY TOWARD the
Chapel, as the peopls gathered there begin to leave,
moving down into the street. Near the Chapel door
are the last of them, Morgan, Beth and Huw. They
start to move slowly awey from the Chapel. Beth is
erying, Morgan has his arm around her. Buw looks at .
his mother, then back toward the open Chapel doors !
Hls face i3 very grave. They go out of scene as
CAMERA MOVES UP to the door.

217 INT. CHAPEL - LONG SHOT

[T VU WP WA PAE T W V1 ¥ T

From the door, Gruffydd is seen moving methodically
shout et the front of the Chapsel, pubtting away his
book, extinguishing a candle, straightening the cloth
on the lectern. He flnishes his work and walks i
slowly TOWARD CAMERA. As he comes close, we ses that

hls face 13 grave and self-contalned. CAMERA MOVZES

BACK through the door as Gruffydd comes out. He

gently closes the door, turms and goes cut of scene.

P

FADE OUT
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FADE IN
TNT. SCHOOL GLASSROCI -~ MED, SHOT - DAY

Children, boys and girls, are filing into the class-
room as if from recess. 4 group of them come into
f.g. One of them, Mervyn Phillips, is a rather
bullying, heavy type. They stop by a desk and look
down, On the desk are Huw's hooks and the pencil-
box given him by Mr. Gruflydd. The boys exchange
mlschisvous loaoks, Mervyn Phillips takes up the
pencil«box and cracks 1t against the desk, Others
begin to tear Euw's books, pouring ink on them, 8tc.
One of the toys looks back over his shoulder. '

BOY
Look out, here he comes.

They scatter tc their own desks, Huw comes up to
his desk.

CLOSE SHOT - HUW AT HIS DESK

As he locks down, his eyes widen, then his fists
elench and tears start in his eyes., He looks up.

)

ANGLE TAXTNG IN SURROUNDING BOYS
as Huw faceg them.

HOW
T'1lLl fight you all.

Somg of the boys. laugh, some snesr at nim.

. MERVYN PHLLLIPS
Dirty coal minex!

. HOW
You first.
Then Huw begins to scb, though he tries to fight the

gobs hack. He tries Lo mop the pencil~box with his
clean handkerchisf, then puts the handkerchiefl %o

‘his eyes, leaving a black smudge on his face. Hls

fists clenched, he starts toward Mervyn Phillips.
One of the boys calls out warningly.

BOY
Lool out!

_ ~( CONTINUED)
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222

All tako theilr seats hastily as the sound of the
door opening comea over scena,

JONAS, the mester, hss entered the room. He i3 an
unpleasant man, young, but heavy, and pedantilc,
wilth & sneering manner and an affected English
drawl, He looks at the class and notlcss Huw's
ruapled, tearful conditlon. EHe walks slowly over
to him and stands looking down at him., Huw looks
defiantly up at him, rlsing slowly.

JONAS
You are the new boy?
(with an
unpleasant smile)
What a dirty little swesp
it 1s. -

Ho pulls Huww's handkerchief from hls pocket and
ingpects 1t diszapmrovingly, holding it daintlly
between two fingers, -

BOW
{rebelliously)
Tt was clean when I left home ==

The smile, as 1f by magle, leaves Jonas's face,

JONAS
You will address me as "sipt
or I will put a stick about
vou. Now sit down. If you
expect to gtay with us you
will have to be mere c¢lvilized.

CLOSE SEOT - HUW

The mutiny wells up in him. He glares flercely at
Jonas, Jonas turns away and moves up to the head
of the class. :

DISSCLVE TO:

EXT. SCHOOL YARD < DAY =~ lMED, SHOT

The children are pouring out for midday receass,
CAMERA MOVES UP in the jostling crowd, picking ouv

28.

Huw and Mervyn Phillips as they approach each other.

- MERVIN - )
Fght me, will you?

Y

{ CONTINUED)
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He swings wildly at Huw. Huw swings back, but is mo
mateh for Phillips. He goes down under & rain of
blows, comes up witk his nose andé mouth bleeding
and goes down again, This time Mervyn jumps on bim
and pummels him on the ground. The boys who have
gathered round the fight are all for lervyn. They
cheer him on 23 he pounds Huw,

DISSOIVE TO:

-

EXT. MORGAN HOUSE - EARLY EVENING - MED SHOT

Huw, battered znd bedraggled, slowly approaches the
mouse. He carriss lLis broken pencil<box and inke-
stained books. Hisz clothes ars smudged and torm.
His face i3 a pattered mass with a black eye and
bloody nose and several cuts. He looks at the front
door, then turns and goes past the house to sneak in
ﬁhz back way. He stops as over scenc comés Davy!s
voice.

DAVY'S VOICE
Bero he 1s. .

Tante and the other brothers ars coming out of the
shed, where they have been washing. They come up
to Huw.

CIOSER SHOT - HUW A¥D EIS EROTHERS

Tanto sees Huw's face and whistles: He 1ifts BEuw's
ihin. Huw tries Pfrantically to think of a plausible
le. ' . .

BEUW
I - T foll on the mountain.

: IANTO
(grimly)
Did you win?

HUW
(honestly)
No.

Ianto locks at Davy.

-~ (CONTINUED)
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226

IANTO
Where will we £ind Dail
Bando?
DAVY
At the Threa Bells, likely.
IANTO
Come,

They go out of scene. Huw turns to the house.

CHANGED ANGLIE

Beth i3 coming out of the house with a pail of
slops. She sees Huw and stares. She puts down
the pall and runs to him, taking him 1n her arms,
tears in her eyes.

. BETE
Oh, Buw - what have they
done to you?

Morgan comes out of the house and crosses to Huw,
He looks gravely at his som, then takes him by the

arm.

MORGAN
Come with me.

Ho leads him into the house. Beth, fearful thai
Morgan is going to give Huw a licking, hurries
after nim. .

. BETH
Gwilym - Gwilym =

INT. MORGAN PARLOR

Morgan and Huw come im, followed by Beth, probtesting.
Morgan says nothing. He stops pefore the mantel-
piece, takes down the box and sets 1t on the table.
He takes a few coins from it and looks at Huw.

MORGAN
Are you willing to go back
to school Homorrow?

HOoW LT
Yes, sir. : ’

Lar A e e
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MORGAN
. Good, From tonight you shall
have a penny for every merk
on your face, sixpence for &
bloody nose, a shilling for a
black eye, and two shilllngs
for a broken mose. .

He gives scme coins to Huw. Beth has been llstening
with growing disapproval.

The

BETH

Gwilym - stop it.
) {0 Buw)
Pight again and when you
come home not a word shall
vou have from me, Not a
look, -

(£1ercely)
Break your old nose, then!
Bregk your mother!s heart
gvery time you geo from the
houasel :

MORGAN
A boy must fight, Beth.

BETH
Fight, 1s 1t? Another beating
like that one and he will be
dead.

MORGAN
(smiles)
He has had no beating. A
hiding - yes - but no veating.
Be shall come for more untll
he is giving the beating, 1s
it?

two are glaring at each other, the first serious

‘disagreement we have seen between them, Then the
door opens and Dai Bando comes in with Ianto and
Davy. Dal is a prize fighter, short, but as broad
as he is tall, with long arms, only one or two teeth
in his head. He bears the marks of a hundred fights
on hig face and wears a patch over one eye. The
other eye i3 a2 mere slit between puffs. Morgan and
Beth turn, Morgan is glad %o see Dal, but Beth shows

har
too
dog
the
Dal

disapproval from the beginning, Dal, however, is
simple to notice this, He is like a big friendly
a3 he comes beaming across to them, walking with

curious, mincing prize Cighter's walk. Following
now, and throughout the picture, is Cyfartha, a

mild 1ittle man in violently checked-clothes and an
enormous curved pipe, He is Dai's manager, second,
guide, philoscopher and f{riend, :

(CONTINUED)
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DAL
(heartlily)
Good evening, Mrs. Morgan.
(to Morgan)
Good evening, sir.

CYFARTHA
(te everyone)
Good evening to you.

Morgen amiles pleasantly and shakes hands, but Beth

only looks at Dai coldly. Ianto pushes Huw gently

toward Dal. :
JANTO

(to Huw)

Dal is going to teach you to box.

DAT
- (cerrecting him)
To fight, first. Too many call
themselves voxers who are not
gven figzhters.
{(impressively)
Boxing is an art, l1ls 1?2

Cyfarthe nods egrecment and pantomlhes a punch, Beth
- lets out an cmphatic snort of disapproval. lNMorgan
triecs to cover her rudencss.

MORGAN
Get on with you, girl. Won't you
gffer Dal and Cyfartha a cup of
tea, now?

CYFARTHA
(hastily)
¥o - no, Yo tee, Mrs. Morgan, In
treining he is - for the match with
Big Shoni. Only beer for him, A
’ pint of your good home-brewed, Mrs.
Morgan, is 187

HEe holds up two fingers suggestively. Betk, with
obvious bad grace, moves toward the kitchen,
glowering, Del's manner becomss professional.

DAT
(to Huw)
Now, then. Strip off, boy.

Huw unbuttona his shirt.
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CLOSE SEOT AT KITCHEN DOOR

Morgan has intercepted Beth.
MORGAN

(whispers)

What'!s with you, girl?

BETH
(in a fierce
whisper)

Ffrenchies - and old baths
with holes = and nNow ==

prize fighters!

100.

She goes into the kitchen, slamming the door behind

her. Morgan shakes his head and goes %o rejoin

the group.

GROUP SHQT

" Huw 13 stripped to the walst.
and feeling his muscles, poking him in the ribs.

DAI
(frowning)

More in the shoulder, moXr
in the forearm, and his legs
want two more pairs like
them before they will be

encugh. :

IANTO

. (quickly)
Not his faults, Del.

DAT
Ne, I forgot.

Dal vegins pinching

He shows his one tooth to Huw in a grin of apology,
$hen pats Huw on the back, Cyfartha also pats nim.

DAT

Now = hit me by hers, boy.

He sticks out his chin and touches it with a stuﬁby

forefinger. Huw heslitates.
again lmpatiently.

DAIX

Go on, boy, hit to kill.

Dai touches his chin

{ CONTINUED)
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CYFARTEA
(puffing at his pipe)
A soversign if you will have.him
on the floor.

 Huw, bewildersd, and not at all wanting to do 1%,
nevertheless lashes out with his fist. He catches
Dai solidly., Dai takes the punch without even

blinking.

DAT
Hn., Uses his shouldsrs wall,
ek, Cyfartha?

CYFARTEA
I have searn wWorde.

He punches the air speculatively. Dal goes down.
on his knees, which brirngs him dovn to Huw!s helght,

and squares off in boxing position.

' DAT

Now, look you.
(demonstretbes
as he speaks)

Never swing round unless you i

have an opening. Jab first,

then hoolk., .The straight left

first, is it? Up on your toes, - -

with your right near your chin == ‘

As he speaks, he dcmonstrates. Huw copies kls
position., They bogln to 8par, Cyfartha shadow-

boxing in b.g. Beth roappears with the beer,

slams the mugs down on the table. .

SLOW DIS SOLVE: TO:
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CL.OSE SEOT - HUW AND MERVYN PHILLIES

squaring off, Huw in the correct boxing position he
has learned from Dai. Both ars stripped to the
waist. AL the beginning of the fight, NMervyn has
the best of it, mmothering Huw under his wild swings,
but Buw keeps his head - and his feet. He beglns to
jab Mervyn's unprotected nose with his left. Then,
when Mervyn!s guard goes up, he catches him with 2
short right in the wind. Mervyn doublss over and
Huw gives him a short left and clear right hook.
Mervyn goes down in a heap, with & bloody nose. Huw
looks af him in wonder, Wide-eyed, he inspects the
fists that have wrought this miracle, IMervyn's
sister Ceimven, a very pretty girl about Huw's ags,
pughes through the crowd and goes on her kmees
beside him.

CEINWEN

(erying)
Ch, Mervyn = lervyn --

She takes her handkerchief and tries to staunch the
flow of bloed, then she rises to her feet and con-
fronts Huw with blezing eyes. '

CEINWEN
You've killed him! You
dirty little beast, youtlve
killed my brother!

She goes for him fiercely. Huw backs up, trying to
fend her off, then an arm comes info scene and
sloses on her shoulder, Sho sbops; looks up,
frightened,

JONAS! VQICE
Softly, now.

MED. SHOT

Jopas is standing, holding Ceinwen, bub looking at
Huw., There is a smile on his lips.

JONAS

Dear me, dcar me, So our
coal mining friecnd has been
indulging his favorite passion
again?

(themn like =

lash)
Go to my desk and welfl,

DISSQIVE TO:
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103,
INT. CLASSROOM - MED. SHQT

Huw and Mervyn are standing at the master's desk.
Jonazs 1s not in scene,

MERVYHN
(whispers)
Stuff a book down your trews
_ or he'!ll have you in blood,

WIDER ANGLE

talting in the class, watching in awe and anticl-
pation as Jonas comes in swishing a flexibls, ivory-
headed cane. There are a few nervous titters Ifrom
the girls in the class.

CLOSE SHOT - CEINWEN

sitting neear the front. She has her handkerchief
covered with her brother!s blood, in her hand, and
is smiling triumphantly at Huw,

CLOSE SHOT

Huw, as he catchea Ceimwen's look. His lips setb
grimly.

MED. CLOSE SHOT
J&nas comes up to Huw and Mervyn.

JONAS
{(softly to
Mervyn)
Wlill you be so good as to
make & back?

Mervyn obediently bends over,

JONAS
{sweetly)
Thank you.
{(turns to Huw)
Pleage to bend across hils
back.,

Huw obliges. Jonas swings the cane-high in the air,
then brings it down feroclously acrgss Huw's back.
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CLOSE SHOT - HOW

23 he takes ths flrst lash. Hls lips tighfen a
1ittle, his eyes flicker, that 1s all, We hear Lhe
cane descend once mors.

CLOSE SHOT - JONAS

his face iz twisted with sadistic pleasure as he
brings ths czne down again and agaln.

CLOSE PANNING SHOT

The faces of the children as the SQUND of the blows
come over. Their faces mirror thelr growing féar
and pity at the feroclty of the caning. ZLast of all,
CAMERA turns to Celmwen and stops on her. The smile
of triumph is slowly going from her face as the
hlows f£all. Eer eyes are glued to Jonas' atlek,
moving up and down with its rise and fall. She
begins to pick at her bloody handkerchief.

CLCOSE SHOT - JONAS

a3 he brings the stick down, harder and harder.
Finally, i1t breaks. Its ivory head bounces on the
fioor, Jonas steps back, breathing hesavily. Huw.
slowly and painfully stralghtens. Mervyn does like~
wise and stands wetching him respectfully.

JONAS
(in a squesky,
breathless
falsetto)
Now, then, fight agsln. Was
Just a taste. Teach you
manners. .

With a motion of hls hand he indicates that Huw 1s
to resume his desk. BHuw locks him in the eys and
Jonag'! eyes avold hails lock, then Huw turms and
3lowly makes his way down the aisle to hls desk.

CLOSE MOVING SHOT - EUW

He welks with pain but keeps himself srect. The
other children look at him with admiretion, respect
and pity. Then Buw comes to Ceinwen's desk. He

(CONTINUED)
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stops for a moment, looking down. She is leooking up
at him with wide eyes. The handkerchief before her
13 torn and shredded Ilnto little pleces. Then he
moves on to hls desk, slowly, still erect, slts down,

DISSOLVE TO:

EXT. SCEQOQOL -~ MED. SHOT

The chlldren are passing out through the doors on
thelr way home. Mervyn Phillips and Celnwen appear,
Ceinwen is looking rourd throughk the crowd for Huw.
They stop while shs looks. She still clutches the
bloody handkerchief. The last of the children paas
them, Celnwen turns to Mervyn.

CEINWEN
Go on, you. I'll be home later.

She goes back into the school.
INT. CORRIDOR - MED. SHOT

Celnwen passes through toward ths eclassroom. She
opens the door and goes in.

INT. CLASSRQQM - MED. SEQT

from Ceinwen's point of view. Huw i3 sitting alone
at his desk. Celnwen goes ¢ver to him. CAMERA
MOVES UP. She looks down at him with great sympathy.

_ CEINWEN

Are you staylng hers, then?
RUW

For a llttle =-
CEINWEN

And no dinner?
BEOW

Neo.
CEINWEN

Will I get some for you? My
house is close by here.

Huw ghakes hls head stoicaily. Celnwen watches him,
wilth tears in her eyes. :

*  (CONTINUED)
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~~ CEINWEW
{impulsively)
Buw Morgan - I will kilss youl

She klsses him warmly. He winces a little as her
hand comes in contact with his shoulder. She 1s
Immedlately full of remorse.

CEINWEN
Did I hurt?
BEOW
(atoutly)
Nol
CEINWEN

They say you had pleces of
carpet down your back.

HOW
Fesl 1f there ls carpet.

She touches his back gently. He cannot control an
involuntary start. '

CEINWEN
(crying)
There 1s sorry I =am. No carpet.

They loock at each other ln embarrassment for a
moment, then Ceinwen speaks softly:

CEINWEN
I've got a robln'’s egg.
Would you like 1t?

BUW
I have plenty.

CEINWEN
No.

HOW
Yea. Nlghtingales, too.

CEINWEN
Are there nightingales with
you?

HUW
(boasting a little)
Thousands,

CEINWEN
We uged 50 have them here, butl
the new lronworks burmt all °
the tises. s

(CONTINUED)
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She givés him & winning smils.
CEINWEN

May I come and listen to the
nightingales with you?

EOW
Yes.
| CETNWEN
(excitedly)
When?
HOW
(rathar
brusquely)

Next summer, girl - whsn they
are ginging again.

Ceinwen 13 rather taken aback by this, but after a
moment she recovers her composure. She looks at Buw
shyly out of the corner of her eye.

CEINWEN

Have you got a sweetheart,
Huw?

Huw 1s startled and spsechless., Maklng a great

affort, he rises, straightens his back and picks up
his Iunch boz. *

- HOW
I will go home now.

CEINWEN
{(horrified)
Across the mountain? Let my
father take you = in his trep:

HUW
(rather
ungraclously)
No ==
CEINWEN
Please, Buw. .
qOW

(with determination)
No.

He starts away from her toward the door. CAMERA
HOLDS ON Ceinwen, hurt and disappointed. Her lip
trembles a little at his rudeness.
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108.
CLOSE SEOT ~ HUW

as he stands in the doorway. He looks back at
Celnwen, speaks abruptlys

HUW

I will bring you a nlghtlin«

galals egg TomOrTow.
He goes out.
CLOSE SHOT - CEINWEN
HBer face lights up as she stands looking after him.

] DISSOLVE TOs

EXT. VILLAGE STREET - EARLY EVENING - MED. SHQT
Huw 1s dragging himsself painfully up the hill. He
ean barely walk but his eyes are shining with pride.
As he passes the Three Bells, Ivor, lanto, Davy, Dal
Bando and Cyfartha come out. .

IVCA
Well = the scholart

He slaps Huw on the neck. Fuw winces, almost falnts
from the blow. Ianto catches him.

DAVY
What, now?

Davytpeals the shirt from Huw's back snd they stare
at 1it.

IANTO
(in a whisper)
Did you have that ln school?

DAVY
He has cut you to the bone, ) )
man, Who was 167

Huw will not anawaer.

- TANTO
- (quietly)

Mr. Jonas, i3 1t?

St111 Huw will not enswer. Ianto's egyes turn
slowly to the others.

(CONTINUED)
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IANTO
Wa will have a word with
Mr., dones.

They all nod 5rimiy, but Huww turns to face them.

W
¥o! Pleass, Davy - lanto =
I broke the rule when I
fought.

DAVY
(pointing te
Buw's bacl)
There 1s no ruale for that!

BOW
(tearfully)
But he Imd given me warning.

: DAVY
Rubblsh, boy ==

Ianto puts hls hand on Davy's arm.

IANTO
Welt, Davy. This is Huw's
affalr. He shall declds 1t.
(to Huw)
Say the word and we will
have the bones hot from
his body.

BUW
Leave him slone.

Tanto nods slowly. EHe looks from Huw to hls -
brothers, back to Huw. A smile touches his lips.

IANTO
(softly)
I think our baby brother
13 becoming gqulte a man.

He takes Huw by the arm and leads him away. The
other brothers follow, leaving Dal and Cyfartha
looking after them. Dalt!s one visible eye is
gleaming murderously.

CYFARTEA
(whispers)
Well « I will go to my deathl
They go right back into the bar.

DISSOLVE TO:
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INT. CLASSROQM - DAY - MED. SHOT

Huw enters and approaches his desk. He stops at
Cainwen's desk for a momsnt, but we do not see what
he does there, then he moves on to his own desk.

His clagsmates, his former enemles, are looking at
im and smiling. It is evident that he has now .'on
bis spurs as one of them., Huw does not return thelr
looks. He keeps hils eyes on Ceinwen's desk. After
a moment Cainwen hurrles in and goes to her desk.
She louvks down at it and a pleased smile comea to
her facs.

CLOSE SHOT - CEINWEN AT HER DESK
A nightingale's egg rests there. She looks over at

-Huw, trylng to catch his eye.

CLOSE SHOT - HUW

Satisfled that she has found the egg, he now kaeps

his gaze averted from her. Over thls, Jonas' ruler.
MED, SHOT '

Jenas moves toward the blackboard with & plece of
chalk in his harnd. As hs begins to draw some dla-
grems on the blackboard, the door opens in the v.g.
Dal Bando and Cyfartha eppear. They stand gquletly
for & moment, watching Jonas. Jonas does not see
them., Del i3 dressed in his Sunday best, with a

-bowler hat. He carries a light cane,

CLOSE SEOT - HOW -

Bis mouth dfops open as he sees Dael and Cyfarths
He reslizes that something is going to happen.

MED. SHQT

Jonas in f.g., Dal and Cyfartha In b.g. 23 Jonas
beglns to elucidate in his usual supercilious volcse.

JONAS
Yeosterday the class made soms
progress = a very small progress -
in tho matter of linsar measureo-
mentsa.

{CONTINUED)
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As Jonas talks, Dal minces toward him with his prize-
fighterts walk, Jonas turns curiously at this inter-

ruption.
DAT
(affahly)
Good morning, Mr. ==
JONAS
Jonas.,
DATI
(beaming)
Mr. Jonas.

{to Cyfarthe)
We have come to the right
place, then, indeed.

His manner is pleasant, but his eyes are hard as ice,
Cyfartha nods.

. JONAS
What can I do for you?

DAT
A man is never too old to
lezrn, i3 1t, Mr. Jonas?

JONAS
(puzzled)
No.

He moves forward a little and Jonas backs up a few
ateps,.

DAT
I was at school mysell once.
A flywelght T was, then, and
no great one for knowledge.

He taps Jonas on the chest with a large forefinger,

DATI
But today, different, I am
etrong for lezrning.

They have now reached Jonas' desk and Jonas can back
up no farther. Dal shoves his still smiling face
within an inch of Jones’a.

JONAS
(scared)
What 1z 1t you want?

= (CONTINUED)
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DATI
Imowledge. Eow would you go
abouf measuring a stick =
fr, Jonas?

JONAS
(quavering)
By its length, of course.

: DAT
And how would you taks the
measure of a man who would
use & stick c¢n a boy one-third
his size?

Jonas gulps, with dry throat.

DAL
(conversationally)
Now you are & good man with a
aticl, but beoxing ls my subject,
according to the rules lald down
by the good Marguess of Queensberry.

CYFARTHA
) (inter jects)
God rest his soul.

DAT
Heppy I am to pass my knowledge
on to you, is 1t? Good. From
the beginning, then.

He removes his cmat and bowler and hands them to
Cyfartha, who brushes off tie bowler and neatly folds
the coat over his arm.

DAT
No man can call himsell a boxer
unless he has a good straight
left =

JONAS
(yelling)
Belp = help =

Dei drives a series of pistonlike Jabs into his facse.

, DATI
Not %o .hurt your man, see?
(he jabs)

This doesnt't hurt, But to

keep him off bzlance ==
JONAS '

Help! Police =

Hez manages to deflect one of Daitls jabs with his arm.

I Y
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DATI
(epprovingly) .
Goocd = pretty blocking, there,
Indeed « but you laft your-
self open for a right hook.

He 1llustretes with a stinging hook to Jonas' ear.
He would fall, but Dai's grip on his collar keeps
him standing.

. DAL
You should be able to hook wlth
glther hand - for the hook 13
how you will punish your man =

He 1llustrates with left and right hooks.

DAI
Shoulder into it « turn your
’ figt as you hit - like that -
that = that =

Jones crles out feebly.

DAL
Keep your guard up, manl! Under
your chin like this. DBut watch
your man doesntt glve you a
straeight right In the sclar plexus-

He pumps one into Jonas! ribs. Jonas! breath geoes
out with an "ecof." His head comss down.

DAT
{(goes on smocthly)
= bringing your head down to whare
he will give you the uppercut =

Be snaps Jonas! head up with a laft uppercut., dJonas,
Bts face a mess, is now moaning inmarticulataly, sag=
ging in Dalts grip.

DAT
Thig «
{(he backhands Jonsas
across the nose)
is against the rules - so never
ngsa it., Breaks a man's hosse.

He surveys his handiwork, Jonas, moaning, suddenly
goes limp. Dal shakes him, He sighs as he reslizes
Jonas 1s out on his feet. He looks at the frightened
class. )

- DAT .
Eh, dear « I am afresid he will
never be cne to lcarn, eh) Cyfartha?

(CONTINUED)



."—’\-

’’’’’’

oo o VP E

.
i 3ot b, iyl b

e s Y,

540

252 (Cont.3)

253

Cyfartha gloomily shakes his head, Dai picks Jonas up
by the collar and the seat of the pants and drops him
in the coal box near the stove, slamming the 1id on
bim. As he does so, the door bursts open. Motshill,
the Head, and Tyser, a junior master, rush in.

MOTSHILL
(furiously)
You cowardly brutel! I will have
you in court.

Dai unconcernédly vakes his coat from Cyfartha and puta
1t onte

DAI ‘
What for? Only a lesson i was.
" {settles his bowlsr)
And now home for a pint, is it?
Duaty old place you have got here.

‘ CYFARTHA
Dusty, lndeed., A pint would be
a blessing of good.

DAT
(tips his bowler politsly)
Good day to you, sir..

Cyfartha also tips his bowler. They go out of the
room, Motshill looks after them., Jonas, a sobbing,
blooty, coal-smeared wreck, crawls out of the box.

MOTSHILL
(through tight lips)
Mr. Tyser -« be good enough to
take Mr., Jonas home,

Tyser takes Jonas out, Motshill faces the class, who
are all standing,

MOTSHILL
Sit downe

A1l 31t except Huw, who remains standing, white=faced,
reedy to take his blame,

MOTSHILL
(sternly)
Sit down, Morgan..

Huw takes nhis sest,

CLOSE SHOT -~ MOTSHILL

Although his face 1s still stern, there is the flicker
of a hidden smile on his lips.. He picks up a book.:

MOTSHILL d
Now = then take your "Caesaris
Commentaries" )

FADE oUT
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RLVISED - "HOW GREEN WAS MY VALLEY" - 5/12/41  1l%a

FADE IN
INT. TATLCOR SEQP = DAY - MED. SHOT

Huw, atitired in his undsrclothes, is standing bveing

measured by Hwfa, the tailor, and 0ld Twm, his
agsistant. DMorgan stands watching., Hwfa rolls up
his tape with a snap, looks at Morgan.

h HWFA
The coal will be perfect,
The trews, then. Long trews
or short, Mr., Morgan? Shall
he he & man or stay a boy?

CLOSEU?Y - HOW

He looks at his father longingly; more than his
gsoul he wants long trews. ’

GROUP SHCT

Morgan strolkes his chin, pretending indecision.
Then he smiles,

MORGAN
Long trews, of course.

Huw swells wlth pride. Bwfz briskly begins %o
asgemble hls tape measure, plns, etc., Huw climbs
quickly into his coat and frousers,

HWEFA
Goed., Long it 1s. Come
back Wednuesday at half past
four, and hsve it hot off
the gooss.

T
(with sarcasm)
And Nan Mardy coming in abt the
same hour Wednesday for a ralne
cloak with black brald and
pockets Loth sides.

HWFA
(angrily)
What about Nan Mardy, then?

TWM
(alaborately
casual)
Only saying I was, in case.

{CONTINUER)
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; _. HWFA
) In case what?
TWM
v (suddenly angry)

In case he has his trews
- : about hls boot tops and his
shirttails above his chinm,
mand

HWFA

. 3 Devil f£ly off with Nan Mardy.
j A good look at a shirttall

N would put 1life in her.

r 3 ‘ MORGAN
{ (brealklng in
sternly)
! Mind your tongue before the
' boyi

Huw, now finished dressing, 1s bursting with curilosity.
Morgan. takes hls arnf. .
R MORGAN
) Come, Huw.
(to Hwfa)
Hetll be here at half pagi
four.

They go outb,

287 EXT. TAILOR SHOP ~ MED. SHOT

Morgen and Huw come out.

rg Fif 4 PR

’ HOW
Why would it do Nan Mardy good
o see a shirttail?

PP T

MORGAN
Mind your own business, and Nan
will mind hers, and we!ll &ll
be better off,

DISSOLVE TO:
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INT. GRUFFYDD'S ROCM - MED. SHOT

gruffydd and Huw working at the lathe, repairing Huw's
pencil box, Huw ls watching Gruffydd under his eye=
brows, trying to summon up courage to ask the great
quastion, He absent-mindedly blows some sawdust on
Gruffydd, who frowns, but he is really amused. Huw
shows what he has done to Gruffydd.

GRUFFYDD
Good. Now a plece == croas-
greined -- for the corner there.

But Zuw doesn!t move

HUW
Mr, Gruffydd.

GRUFFYDD
Yea =

HIW

Why would it do Nan Mardy good to
have a lock at a shirttall?

Gruffydd, startled, looks at him.

GRUFFYDD
Where dld you hear that?
HOW
From Bwfa, the tallor.
GRUFFYDD
(sternly)

It 1s a low joke, Huw., I'm
surprised at you. _

EUW
Is 1t a joke, then? Dada
didn't laugh. :

Gruffydd relents as he reaslizes the boy 1s in earnest,

GRUFFIDD
It means she 1s an elderly woman,
Huw, with no husband - therefore
no children. It means she would
be better off with a husband.

L ‘
Mast shs have 2 husband to have
children?

(CONTINUED)
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(Con‘h. )

Again Gruffydd looks startled. Huw looks
earnestly unconscious of any humor in kis

GRUFFYDD
Yes = of course. Broawen will
be having her beby any day now.
She has a husband, hasn't she?

HOW
{puzzled)
Yas -« Ivor.

GRUFFYDD
And your mother had a husband -
your father. .

HOW
But why?

1l8.

at him,
remark..

Gruffydd studles Huw, lcoks him up and down, dsbating
whether or not the time has come for Huw to learn
scmething of "the facts of life."™ Huw senses that

gomething momentous ls Iin the office.

HOW
(hopefully;
Im getting long trews.

Gruffydd makes a blg decision, then smiles.

GRUFFYDD

Very well, Huw, Then, first
things first: There are some
things you will kmow now and
some things you shall walt %o
kmow., But I willl give you this
to think about: There are men
and weomen. But before that,
they shall be boys and girls,
and before that, bables, 1ls 1%°?

. HOW
Yeg,sir.

GRUFFYDD
And before that, what?

HOW
(puzzled)
Nothing,- SiI‘ -

GRUFFYDD
Nothing!

(CONTINUED)
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HOW
e=like in the beginning was
the Word.

GRUFFYDD
{nods)
The Word wes with God., And
then?

HUW
Then came Adam andéd EBve.

: GRUFFYDD
Good = So now there was Adam
and Eve in the garden and
what happened?

EUW
They sinned against the Tree
of Knowledge.e==

GRUFFYDD
Yas. What then?

(not too sure

of himself)
Then came an Angel with a
flaming sword and sent them
from the Garden.

GRUFFYDD
{nods)

To earn by the sweabt of their
brows. And what after?

HOW
(this he knows)
Then came Cain znd Abel, and
Abel was a good man but Cain
killed him.

GRUFFYDD
(laughsa)

Wait. Before to kill them,
have them flrst. Adam and
Eve we have got, Where did
we have Cain and Abol?

HOW
From the Blble, sir.

GRUFFYDD

(a little impatiently) -

But where from « to get into”
the Bible, boy? 5

1 3

118,

n(CONTINUED)
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There 1s a slight pause while Huw thinks., Gruffydd
‘ prompts him.

GRUFFYDD
Adam was created in the image
of God, and Eve fiom the rib
of Adam. But whers did Cain
and Abel come from?

| AUW
They were the sons of Adam
and Eve.

} GRUFFYDD

‘ Good! Now, what makes a man
g Pather, and why i1s a woman
g mother?

HOW
(dsadly serious)
Well, sir; onme is with moustache
‘and trows, and the other with
smoothness and skirts.

GRUFTFYDD
i . (patlently)

No, Huw. One is a husband and
the other 1s =z wife. As Eve
was the wife of Adam, and they
were the father and mother of
Cain and Abel, so a child must
have a father and a mother and
they must be husband and wife.
&3 there 1z a time for every-
thing, merriage 1s the time for
having children 3o ~~= some day
we a5 you will be a man == FoU
will also be a father and the
girl you marry will bs a mother.
Like ILvor and Bronwen today.

s meheatm

R L

Huw nods, dimly comprehending.' Gruffydd spins the
lathe.

GRUFFYDD
And there you ars.

BOW
N Is that el1l, sir?
GRUFFYDD
Is that all? What more then?

(CONTINGED)
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HOW
I .thought it was semcthing
teorrible. '

Gruffydd'!s mannsr changes. Hls face grows very grave.

GRUFFYIDD
It 1s terrible, Huw. Indeed
terrible. Thinlk, Huw =

He rises from the lathe., EHe is thinking now, not of
Huw, but of Angharad and the children he will never
have. He moves a few steps away from Huw, CAMERA
PANNING to keep Buw, wide=eyed, in the b.g.

. GRUFFYID

(in a low volce)
To agk the woman you love o
gharse not only your home, your
wealth =

(the thought of

Angharad grows

stronger)
= JOUIr POVOrty ==

(he pauses for a

long moment, draws

ing a deep breath)
- but to share the rssponsibility
of creating 1life in the image of
your God, Many lives, perhaps.
Think of the miseries and afflic=-
tlona that can come %o those lives
beyond the span of your own. Think
to have small children in your own
likeness standing at your imee, and
%o kmow them &3 flesh of yeur flesh,
blood of your blood, looking to you
for guldance as you look to God the
Father for yours. Can that be any-
thing but terrible, in majesty and
in beauty beyond words?

259 CLOSE SHOT - HUW
Impressed but bewildered.
| | HOW

But why would it do Nan Mardy
good %o see a shirttail?



T,

P LR T s

ey e e

W e

540
26Q

261

262

263

122
MED, SHOT '
gruffydd turns, looks at him sternly:
, " GRUFFYDD
T told you that was & low joks
and not worth repesting. Home
to your supper, noW. ‘

Before Huw csan move, the sound of the mine whistle
comes over, blowing in a series of short staccato
blasts. Gruffydd and Huw exchange a look and run oub
of the houss.

EXT, VILLAGE STREET

Men and womsn are running up toward the mine. The
wkistle blows discordantly over scense, shouting:
®pccident®. Gruffydd and Huw join the others hurrylng
toward the mine.

EXT. COLLIERY =

The great winding wheel is slowing to 2 stop. The cage
is coming to the surface carrying a group of miners,
among them Ianto and Davy. There is a canvas covered
vundle on the floor of the cage. Ianto and Davy!'s

faces are very grave. GCGruffydd and Huw appear, hurrying
toward the cage. They meet Ianto and Davy, sensing at
onee from theilr expressions that the tragedy concerns

_ them,

TANTO
Ivor =

Huw!s eyes wlden.

DAVY
Slipped undsr a tram on the
lower level.

They start down the hill toward Ivorts house.

EXT. STREET

As Isnto, Davy, Gruffydd and Huw move toward the house,
Bronwen appesrs, walking slowly, with an expression
thet shows that she hes a premonition of what has
happened. She clutches Ianto by the arm. He cannot
find words to tell her what has happened.
: (CONTINUED)

-
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264

BRONVIEN
(breathes 1%)
Ivor?

Ianto and Davy nod., Bronwen stares, then her eyes
close, hser knees give way and she faints against Ianto,
who supports her.
GRUFEFZDD
(to Huw)
Fetch Dr. Richards - quicklyl

Huw runs out of scene as Ianto and Davy carry Bronwen
into her housa.

SLOW DISSQLVE TO:
INT. BRONWEN'S PARLOR - NIGHT - MED. SHOT

The only sound in the room i3 & clock ticking on the
mantelpicce. It i3 between two and three o'clock.
Gruffydd, Morgan, Huw, Ianto and Davy are walting, thelry
eyes on the stairs. All lock haggard from their vigil.
Beth comes slowly down the stairs. Her sleeves ars

- rolled up. She looks haggard, too, depressed, but in-

domitable. She wallks over to Morgan. He ls standing
baneath the framed picture of Queen Victorla on the wall,
unider whizsh hangs the baton the Queen gave Ivor.
BETH
(quietly, with a twist
of her lips)
We have our {irst grandson, Gwil -

MORGAN
(nods solemnly)
Glve one, and take the other.

Beth's eyes blaze, Her volce shakes a little aé ahe
replies flercely.

BETH
Go to that girl up by there and
say that to her. She will have
an answer for you.

MORGAN
Hisht, now, Beth. Do not kindle
the wrath.

BETH

To hell with the wrathl

(as she spesaks she

1ifts her evyes) .
And T said it plain to be heard

FADE OUT
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265

FADE IN
CLOSE SHOT - HUW'S GRADUATION CERTIFICATE

held in Morgan's hands. CAMERA PULLS BACK. We ars in
the llorgan parlor. Morgan and Beth are lockling at the

certificate, Bronwen 1z sitting In the b.ge. with her
vaby.

MORGAH
{(studying the
certificats)
Good -~ with honors then,
{smiles)
Our 2on 13 a scholar.

Beth takss the certificate, peoring at 1t with wonder.

BETH
What 13 this, Huw? I can
make no sense with i,

MORGAN
(proudly)
Latin, it is,

BETH
Latin, 13 1t7

She puts down the certificate and takes Huw's head in
her hends, looking at him with loving eyes.

BETE
My poor Huw, Have they stuffed
your head with Lefln, then?

She passes her hand over his head almost ag Iif fo see
if the lmowledge would show in great bumps.

[IORGAN
Now, then. What will you do?
To Cardiff %o school? The
University znd then to be =
lawyer, 1s 1t? Or a doctor?

BRONWEL
{wlith a twinkle)

Dr. Juw Morgan = Well that will
be something special =-

BETH
(approving)
Yes, indeed - and & lovely horso
and trap wlth 2 good black sult
and a shirt with starch. Oh, there
is good, my litsle one. <

(CDNTIﬁUED}
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BETH (Cont.)
(briskly)
Now, then., A glaszs of buttermillk
for you and all your knowledge.

HOW
(smiles)
¥Yes, mother =
(with a sideways
look at Bronwen)
~ and some of Bron!s shortcake.

Beth on her way to get the bubttermilk, stops and pubs
her hands on her hips.

BETH
0h « and my shortcake is to be
fed to the plgs, 1s 1t?

HOW
No. Only I finished 1t yesterday,
and today 13 shortcake day with 3rone.

Bronwent looks over at Huw with the ghost of a smile.

ZSRONWEN
I'm sorry, Huw = only currant
bread I made today. Nobedy to
eat 1t now.

Silence falls on the 1ittle group. Bronwen's eyes ars
shining with unshed tears. She rises and goes Soward
ths door,

CLOSE PANNING SHOT ON ERONWEN

as she goes to the door, leaning her forsehead against.
the door jamb, holding her baby.

< BRONWELN “

Oh, mother, I am lonely without
him, I put hls boots and clothes
ready every night., Buf they are
there, 3till, in the morning.

{her volce catches

on a sob)
There is lonely I am.

She goes out of the house.
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267 GROUP SHOT

Morgan, Beth and Huw looking after Bronwen wlth
shocked eyes. Then Beth steps into the klschen for
Huw'a bubtermilk, She comes back with a glass and
pitcher, lMorgan and Huw are still leoking after
Bronwen. Deth pours the buttermilk and glves it to

Buw.

- EETH
Gwil - I will heve Bron here to
1ive - 1f she willl come.

MORGAN
(shakss his head)
Not Bron - one mistress in a

housa.
He sighs, then taps the graduation certiflcate on
the table.
MORGAN
gow; thenn, Huw. Whast will 1t
a7

Huw looks toward the door after Bronwen, then back
to his fathsr.

HOW .
I will go down the colllery with
you sir.

* MORGAN
Have senss, Huwe The colllery
is no place for you. WhY not
a try for a respechtable job?

EBETH
{snorts) :
Respectable. Are you and nis
brothers & lot of old jailbirds,
then?

: MORGAN
Ieave it now, Beth. I want
the boy to have the best.

EETH
(stubbornly)

If he is as good a man as you
and his brothers, I will rest
hADDPY« :

MORGAN '
Beth = I sm thinking of the boy's
futurs. It was different 1in our
time. There was good money and
fair play for all. "

(CONTINUED)
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267 (Cont.)

268

MORGAN (Cont.)
{taps the graduation
cartificate on the
table)
And Huw is a scholar, Why ftake
brains down a ccal mine?

BUW
I wouid rather, gir.

Morgan drops his hands with a gesture of helpless-
ress.

MORGAN
Declde for yourself, then. And
blame yoursell 1f you are wrong.

HOW
The colllery.

MORGAN
Very woll, That settles 1t -
The collliery -

) EBTE
Good.

MORGAN
(bleally)
Goeds I em going to get drunk.

He turns and wallks out of the room.

CLOSE SHOT -~ EETH AND HOW
Lookdng after him.

HOW
(abruptly)

Mether -~ could I go down and
live at Bronfs?

Beth 13 startled at first.

EETH
BuW o«

Huw understands that it 12 because she doesn’™ want
to lose another of her sons.

HOW
Itfs only down the street, mother.

Beth conslders the ldea. .

(CONTINUED)
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268 (Cont.)

Vo : BETH

1 Yeg = 1t 13 not good for her %o
l { be alone 3¢ much =
1 (nods with dscision)
] Yss, go, Buw - untll she marries
again, you will do.

Buw, about to rise, stares at her. This possibillity
had not ertered hls mind.

HOW
! Marry again? Bron?

' BETH

. Yes, boy - shs 13 young, still.
; : She has years of beauty yet =
And no wages going into the
house. Ancther husband, then -
b quick, too.

| ' . Huw thinks a moment, then rises.

; ) EUW
I will go and see her.

He sxlts..

269 INT. BRONWEN'S HOUSE - DAY - MED. CLOSE SHOT

: Bromwen 1s sitting In her rocking chair, rocking

| slowly back and forth, The baby 13 In her arms and
she 13 gently stroking 1ts halr. She turns with a
sudden brightening of her eyes, a3 if she halfl ex-

» pected Ivor to come in., Then the sadness 1s back on
. her facs, )

BRONWEN

O LI

“Yes?

Huw comes quletly in. He cerosses over bto stand
looking down at her.

e M an s e o P

HOW
I am going down the collisry,
Bron.

L e it b

A smile fouches Bronwen's lips.

BRONWEN
Well - down the colllery.
The old coal wlll be shaking
In its seam,

-
cae rmeane—eowEit 4

ol

»  {CONTINUED)
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Huw; however, is still very serious.
HOW
Eron - would you have me in
the house to live?
She ldoks at him with widened evyes.

HOW
And have my wagss?

Bronwen shales her head gently.

BRONWEX -
Your home 13 with your mother.

HUW
* It was she who sent me.
BRONWEN
From pity.
HUW

No, frem sense., If you puk
clothes night and morning,
let them be my clothes.

BRONWEN
(with a littlie
smils )
Goed o0ld man.
HUW
Yes,; or no, Bront
BRONWEN
Yes.
HOW

Goods I will get my bed,

Buw hurries out.

270 EXT. STREET

Huw runs fram Bron's houss *o his own.

DISSCLVE TO:
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EXT. MINE ENTRANCE < MED. SEOT =-

DAY

The day shift 1s golng to
work.: Among the miners as
they pass CAMERA are Ianto
and Huw, who i3 a breaker
boy.

INT. MINE CAGE - MED SEHCT

as 1t drops down the long
ahaft: The rough walls of
the shaft appear to be
moving swiftly up. Huw 1ls
prominent amang the minsrs
huddled in the cage. Thers
should be two or thkree other
boys, slightly older, in the
Co.Z0

SERIES OF DISSOLVES

a8 Tanto and BHuw work
through the day: Ianto
monotonously swinging hils
pick into the coal face,

. Huw ocarrying the coal back

and loading it on the tram
at the foot of the cubting,
plling the slag tc shore up
the walls es they progress
into the seam, etc. '

EXT. MINE ENTRANCE - DAY
The mine cage comes to the
surface and the grimy men
begin to plle out.

" to work then,

130.

VOLCE
to eaarn
pread for those one loves.

DISSOLVE TO:

VOICE .
To grow pale in the damp
underground - to know hours,
weeks; and months in the
dark, with the dust of the
coal settling on you with a
light touch you could feel ~

\ DISSOLVE TO:

VOICE
= as though the earth were
putting her fingsrs on you,
to warn you that she would
have you there, underneath
her, on her day of recksn-
ing.

DISSOLVE TO:

VOICE
To know the blessed relief
when the whistle blew and
the shift was ended. To
streteh aching muscles -
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CLOSE SEOT - HUW AND IANTO

A3 they get off the cage.
Buw, blinking, draws a deep
breath and looks arowxd him
ag if to drink in the blessed
sunlight: Ianto extingulishes
his lamp and starts out of
scense. Huw follows.

PAY WINDOW - MED. SHOT

The men sre llning up to
get thelr pay. Ianto, Davy

‘and Huw ars prominsnt in

SHOT. Huw locks very proud.

CLOSE SEOT - HOW

as he moves aslong ih line
in front of Isnto and
Davy.

MED. SHOT - AT PAY WINDOW

Huw, Davy., and Tanto step up
to get thelr pay. Huw re-
calves hia money and moves
on, but Davy and Iantoc stop
at the window. Thkey have
received slips of paper with
their money. Huw stops and
turns vack as he sees that
something is wrong. They
grimly show him thelr gliips
of paper.

131.

VOICE
- and when we came up Iinto
the light again, te know,
with thenksgiving, why we
mining people sit out on
our doorsteps when ths sun
13 shining.,

VQICZ
But I felt a man now 1in
truth, “o be coming up
amang that crowd of men,
sharing their tiredness,
blacked by the same dust -

VOICE
- greeting the light wlth
the same blinkling in my
eyes, thinking with ths
same mind, of them, with
them, a part of them.
Among men, & man.

VOICE
But with my happlness
came sorrow. Ianto and
Davy, the best worksrs
In the colllery, but too
highly pald to compets
with poorer, more despecats
men,

DISSOLVE TO:
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EXT. MORGAN HOUSE -~ DAY

VOICE
Ianto and Davy, carrying In my Pamily now only two
bundles and wearing their to earn wages. My father =-
capsg, come slowly out of and myselfl.
the house, Morgan, Beth,
Bronwen and Huw stand in
the door looklng sadly
after them. They coms
down the path, wave once
and trudge away up the
street. CAMERA SWINGS
to follow them until they
are out of glght over the
Blll.

DISSOLVE TO:

INT. MORGAN PARLCR - NIGHT - CLOSE SHOT HUW'S ATTAS

The book is cpened at & Mercator!s Projection of the World.
Buw 1s ruling lines froem Wales to America, New Zealand,
Canada and Cape Town. CAMERA DHAWS BACK showing Beth and
Morgan looking over Huw's shoulder,

EETH
What 1s thls old splder, now
then?

BUW

{(smiles)
One llne from us to Owen and
Gwil.

(he tracss the

1ines with his

fingera &3 he

spealks)
Down to Cape Town to Angharad.
Over her to Ianto = in Canads -
here to Davy - In New Zealand -

Huw smiles up at his mether, puts his finger on the point
from which the lines radiate.

HUW
And you are the stzr, shining
on them fram this houses all

the way across continents and
oceans.

EETH
(with irony) :
All the way? B

(CONTINUED)
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BETH (Gcnt » )

(e 1ittle bitserly)

How far sm I siining, thsn,

if you can puk 1t all on &
little plece of paper?

MORGAN
A map 1t 13, Beth, my little
one - a plcture of the warld,
e show you where they ars.

EETE

-

(grimly)
T lmow where they are = wilithe
out any old plctures and
gspiders with a pencil!

Shs turns to leave them at the table.

CLOSE SHOT - BETH

a3 she goes élowly away. She stops, turns and looks
back at them.

EETH
: (£latly)
They are in the house.

She turns and goes.

MED. SHOT

Huw and Morgan looking after her as she goes Inso
the lkitchen.

FADE OUT
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FADE TN
EXT, BROEWEN'S HOUSE - PANNING SHOT

Huw, grimy and in his working clothes, in a crowd of
other miners, ccmes hurrying down from the colliery
and 1into the house,

TNT. BRONWEN!S HOUSE

As Huw comes in, He stops suddenly as he gees latt
Harries, a pleasant, raw-boned, not too bright young
man, standing in the parler. EHe is dressed obviously
in his best clothes, which do not £it him very well.
There 1Ls a rather pathetic bouguet of flowers on the
table beside him, He is the picture of & proud and
somewhat embarrassed swain. Huw locks at him without
enthusiasm,

HOW
Oh -

(then
. . grudgingly)
Hoello «w=

Matt beams and holds out "hia hand,

MATT
Hello, Huw,

Huw shakes hands rather wrwillingly, locking at Matt
with an unwinking and distrustful stare, DMatt sen=
seg Huw's hostlliity.

_ MATT
Calling on Bron, I am, bubt
glad to see you, too.

Huw loolks past him at the flowers he has brought.
He frowns Iin disapproval, then over scene comes
Bronwen's veoice from upstairs.

BRONWEN!S VQICE
Is that you, HEuw?

HUW
(turning)
Yas,.

He goes to the foot of the gstairs and up & coupls
of steps,

i L e e s | e sy e b A e
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' 135
ANGLE ON STAIRS

Bronwen 1s standing at the ralling above and Huw at
the foot of the stalrs.

BRONWEN
I'm dressing the baby. Will
you give Mr, Harries & cup of

tea?
HOW
(dlzapprovingly)
Is he staying for tea?
o BRONWEN
Yes,

She goes back to her room. Huw goes back to Harries.

MED. SHOT

as Huw returns. Matt, nis back to Huw, 13 just take
ing down Ivor's ceremonial baton, given him by the
Queen, for below ths signed portrait of Queen
Victoria, where it hangs over the mantel. He is
exzmining 1t curiously. Huw takes 1t from him.

. EUW
(looking at the
paton in his hands)
The Queen gave it to Iver when
ﬁa had the choir to sing for
eT.

MATT
Be was a good man, Ivor.

Euw, looks up &t him.

HUW
Yo3 =

Be turns the baton in his hands, looklng 3ideways
at Hatt L] -
HUW

(in a low voice)
Matt = !

MATT
Tes, DOY ==

HUW .
There is something I ought to
tell you - -

( CONTINUED)

PRt el
U




B e e

o -

S

o by

FPEEE e L

540
286 (Cont,)

136,

MATT
Yes?

Huw hesitates as if on the point of speaking, then
shakes his head,

HUW
No -« not my business e

He starts to move away, -lMatt follows him, catches

his arm,

MATT
But what 1s 1t, boy?

HOW
Let Bron tell you ==

. MATT
It 13 abhout =

(he stumbles)
Bronpwen - and me - ¢

HUW
) {(in & low voice)
Tag =

(he pauses)
and ILvor =

’ MATT
{puzzled)
Ivor?

HUW
Bron will never forget him,

MATT
(puzzled)
0f course not =

BEUW
{steadily)
And she will never marry
another,

Matt i3 stunmed by this,

MATT

'~ Has she told you that; boy?

: HUW
Many times.

MATT *
{stunned)
But she has said nothing to me,

(CONTINUED)
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286 {Cont. 1)
BEOW
No « she would not want to
hurt you. But she has told
me that yourare wastling your
time here.

MATT
(whispers)
She did?

Huww i3 not very good at lying, but Matt'!s denseness
makes up for the lack, Huw nods.

HUW
She told me she was sorry for
you,

Matt looks very sad. He grins a sickly grin.

: MATT
Well, boy = I - I'm glad you
told me, I ==

(he stumbles)
Well, goodbye, now,

- HUW
(politoly)
Won't you stay and see Bron?

But he i1s hoping that Matt will not.

MATT
No., .
(gulps)
No « I will g0

Huw nods, Matt pilcks up his cap, looks at the
flowers, and goes, Huw looks after him, with a

gleam of triumph, then sobers when he hears Bromwen
on the gtairs. '

287 CHANGED ANGLE

Bronwen comes down the stairs, Through the door,
she gees Matt retreating down the path.

BRONWEN
Where did Matt go?
' "W
He dldn't say.
BRONWEN -

But why -
{ CONTINUED)
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EOW

He daid to excuse him to you.

ST« e e Mo e ¢ & L

Huw turns away, A suspicion is born in Bronwen!s

mird,

i ¥
) BRONWEN
g | man - HOW
: Yes -
- : BRONWEN

Whet did you say to him?
! HOW
} ‘ (stalling)

To who?

BRONWEN

D Matt BEarries =- who else?
n : Huw 13 obstinately silent. Bron shakes him lightly.

‘ : BRONWEN
N | What did you say, Huw?

.‘ . EOW
N (urwillingly)
T told him lies that made him go.

‘ ‘ BRONWEN

{quletly)
! Go to his house and fetch him
vack, Tell him you are SOTIT,

Huw turnms his back %o her,
' HEOW

‘ I'm not sorry - and I won'st
fetch him back,

: . " i BRONWEN
HUW ==

Brornwen looks as if she would like to be angry, bubt
there is somsthing pathetic about Huw's jealousy.
She cammot be more than a little stern with him.

BRONWEN
He is a good man, and would
- - moke me & good husband, Why
£ ’ shouldn't I marry him?

: | ‘ ( CONTINUED)
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HOW
Because you don't love him,

BRONWEN
He understands that. Love
isn’t everything. Goddness
1s something. And bread 1s
something - and a roofl for
our heads, I can taks no
more from you and your good
father, Would you have my
1ittle Ivor go hungry because
there 1s no man to provide for

him?

HOW
I will be the man and provide
for him,

BRONWEN

No, Huw = when you are a nman,
your wages will not be for me.
They will be for you as long
a8 you will have them,

BRONWEN

{with a little

smile)
There is a good old man you
are, But some day you will
be having a wife of your own
= and the lucky one she wilil
be = and children of your
own, 1s 187

HON
(looldng at
her steadily)
No, Bron.
BRONWEN
YBS » Hml

She smiles and rung her hand through hls hzir. He
continues to look at her with the same expression.

BRONWEN
Now - let us forget about
Matt today and have ocur tea
together,

-« ( CONTINUED)
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She goes from the room.
CAMERA HOLDS on Huw looking
after her. A long CLOSEUF,
Unshed toears gredually gathor
in hla cyes. They arc not
the tcars of childhood.

They aro meturely sad,

FULL SEOT - VALLEY

With the slag hsap now
much larger. The Valley
is beginning to look as
1t wgs in the opening
shots of the plecturse.

DETAIL SHOTS

gount trecs half burled
in the slag.

The 1little broclk, now a
green-gcurmed slough,
choked with slag.

A miner's houss as the
slag pours Iin on 1it,
erushing it.

EXT. TYN-Y-COED - DAY -
MED. SHOT

The Evans mansion, which

1a the largest house in the
Valley. Euw 1is walldng up
the path to the front door.
He uses the great lknocker,
removes his cap, stralzhtens
his tie and shoots hig cuffs,
The door 1s opened by Enid,
a llttle country maid. 4
gshort distance bohind her
hovers Mraz., Nicholas, a -
plumply dlsagreeable house-
keeper in funeral black.

' 140,

VOICE
But Bron was wrong. Sron,
whom I always loved = from
the flrst time I saw her «
until now., That day,
though I looked with the
ayes of a child, I saw
into the future of a man.
And what I saw then has
remained trus all =y life =
I never marrised,

DISSOLVE TO:

VOICE
In this I never changed.
But there was change now in
my Valley., The slag spread
faster and faster now,
devouring everything in
its path ~ all the things
put in oy Valley by men
and CGod.

My Valley = soon to be
green no longer.

DISSOLVE TO:

VOICE
Then Angharad came back
- alono. She would not
come to our house, bhut
stayod at the big Evans
housge at Tyn=y=-cood.

«CONTINUED)
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BEUW
(politely)
To gee Mrs, Evans, pleasge.
. ENID
Who is 1t¢
‘ HOW

Huw Morgans
INT. HALIWAY - MED, SHOT
Mrs. Nicholas sweeps forward. *

MRS. NICHOLAS
- Her brother, 1is 147

Huw nods and comes in. The maid closes the door.
Mrs. Nicholas looks Huw over superciliously.

MRS. NICHOLAS
This way, please.

Mrs. Nicholas opens the drawing room door, Angharad
1s standing by the window at thé other end of the
room, BHuw goes slowly in. Mrs. Nicholas stands by
the open door. )

©

292 | INT. DRAWING ROCM = MED, SHOT - ANGHARAD

She looks older now, and s dressed simply but
fashionably. The change in her over the years is
more marked than in any other member of the Morgan -
family. She comes quickly to Huw and smiles at him.

‘ ANGHARAD

She kilsses him on the cheek. Huw is impressed to
meet this grand lady who i1s hls sister. Angharad
looks over at Mrs. Vicholas.

ANGHARAD
Mrs. Nicholas, will you bring
tea, please?

Mrs. Nicholas curtseys and goes out, lsaving the
door oven.
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293 CLOSE SHOT - HUW AND ANGHARAD

Angharad takes his cap from him and puts it on the
window seat.

ANGHARAD ;
Sit down, Huw,
(he sits. She
takes his hand
and smiles
affectionately)
Thers 1s grown you ars = and,
changed. :
HOW
YTou, too = _
Angharad Jaughs with a trace of vlitterness,

ANGEARAD i
I Look 11l and should taks i
care of myself. Everyons
coming in the house says 30,
So you say it and we will be
finished with 1t,
(with an obvious
change of subject)
Now tell me the news from here.
How are all the boys and girls
we used to know?

HUW
The Jenkins glrls are married.
Maldwyn Hughes has gone to be
a8 doctor and Rhys Howell 1s in

- g golicitor's office and sending
home ten shillings a week ==
and - -

(looks at her '
under his eysbrows)
Mp, Gruffydd 1s still Pirst up
and last to ved..

The emotlion shows in Angharad's eyes. She grasps

his hand,
ANGHARAD
How 1s he, Huw?
HOW
Not as he wasg.
ANGHARAD

Is ne 1117
(CONTINULD)



B, . ¢ - - rierne s

. "‘—"\‘

PP itk sh i A

540 143,
293 (Conte)

HUW
Insido. In hls eyes and volce.
Liko you.

Anghared slowly rises to her feot, looking down at
Huw. Her face has gone whitc, her oyes arc torrible.

ANGHARAD
Go from hero.

Fow slowly rises to his faet, takcs hils cap, then
both look across the rdom.

294 CHANGED ANGLE

Mrg. Nlicholas is stoanding in the doorway, leading
Enld, who carrics o toa gorvice. Sho has evidontly
boon listoning. Whon sho sces that they notico her
prasanca, zhn movos brlskly forward,

MRS. NICHOLAS
Now thon, Mrs. Evans. Tea,
ls 1%7

ANGHARAD
Walt, Huw.

Endd carrics the service Lo a table. Mrs. Nicholas
busles hersel? behind it.

ANGHARAD
—~Leave 1lt; Mrs., Nicholas, I
will pour.s

MES. NICHOLAS
(raising henr
ayabrows)
Well « I always did the pouring
for Mr. Isstyn!s poor mother.

She raps Enld on the krueckles with her keys.

MRS. NICHOLAS
Thumbs off the plabes, Enid.

ANGHARAD
(coldly)
That will do. Not so handy
with those keys, or I will
have them from you. And I .
will pour, E

=

(CONTINUED)
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296

297

MRS. NICHOLAS

(curtseving)
Yos, Mra. Bvanase. '

(with an oily
smirk)
A new mistress is liks new
sheets, yes, Little bit
stiff but washings to comse.

She signals %o Enid to follow her and leaves the room,
closing the door after them emphatically.

CLOSE SHOT

Huw and Angharad looking over after them.

HoW
Why do you have her hsre?

ANCEARAD
Thirty-sevon years in the
famlly = or so she talls me
sixty times a day. Will you
have tee, Huw?

She sighs and seats hersgelf behind the- tea service.

CLOSE SHOT - HOW
locking gravely down at her.

- HOW
You t0ld me to go.

CLOSE SHOT - ANGHARAD
gemuinely sorry for her ocutburst.

: ANGHARAD
No = stay.

She pats the settee ﬁeside her, Ho comes and sita
down next to her. She takes his hand.

ANCHARAD
Huw = I am sorry T was nasty.

: HOW _
It 1s nothing girl.

kS

(CONTINUED)
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Anghared looks at him, then turns hor head away as
her eyes 11l with tears. She gots cut her hand-
korchlef and dabs at hor oyes.
ANGHARAD
Eh, dear = I am like an old
baby. Oh, Huw = my llittle

ong -~ I tricd to tell mother -
but I couldn't.

Then sho suddenly loscs conbtrel, The tears come
hard now. Ho puts his arm round her and she sobs
on hls shoulder. Huw trios f£o comfort hor.

&

INT. KITCHEN « TUN-Y=-CCLED - DAY « MED. SHCOT

Mrs. Nicholas and Enid near tho table. At tho door
arc a country couple, 2 man and woman who have como
by to scll oggs. A boy in beg. 13 scen £1lling the
goalbin, rs. Nicholas wears an oxprossion of
rightcous indignation. As she talks, she is plcking
over the cggs.

MRS. NICHOLAS
(virtuously)
Not for me to say. Only tha
houwgckoopor, I am. Thirty-
soven years in the famlly and
living to curse tho day.

COUNTRYWOMAN
(somewhat
bowlldored)
Wall = thero is torrible, it
is, whatever it is, 1s it7

- 1RS. NICHOLAS
(holding an
cgg to tho
light)
It will not surprisc me any
day %o sco the old master riso
up whitc from his grave. Oniy
‘the gravestone 1s holding him
down, I will swoar =--

. ENID
Torrlble - terrible, indeed.
{puzzled)
But what =%
Mrs. Nicholas leans to whisper to Enid.

{CONTINUED)
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' ENID
(shockod)
Divorco?
Tho bucolle peir look terribly shocked.

COUNTRIWOMAN

What?

] . MRS . NICHOLAS
Seying nothing I am, bub
that 1g what is in hor
mind.

(o the

country=-

woman)
I will 4ake a dozen = bub o
ask a shilling ls robbery,

{she goea on)
She 1s hers without her
husband, 1z 1t7 Arnd why?
Because she 1s in love with
this preacher -

e COUNTRYWOMAN
{shocked)
. o =

MRS, NICHOLAS
. Preacher, T said - Mr,., Gruifydd

it is.
COUNTRYWCMAN
(gasps)
Mr, Gruffydd? - Can it be
truet

MRS . NICHOLAS
Tmie indsed. - Bub you willl
nover hear 1t from me.

; COUNTRYWOMAN
Oh, I will say nothing,
Mrs. Nicholas =

[P B

MRS. NICHQOLAS
; (hinting

’ ' »  strongly)

Oh, no = no == unless you
think it lg your duty.

Then she takes out hor handksrchief and begins to
aniffle into it. -

> (CONTINUED)
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: MRS. NICHOLAS
i Poor little Master Iestymni

A drsb from a coal nine
fouling his home, and him
shousands of mlles awayi

o

"

The country couple shake thelr heads sadly and go
out. Aftor they havo gono, IZnid turns to
Mrs. Nicholas, puzzled,

R

i ENTD

: " (timidly)
But Mr. Gruffydd has not been
near the house =

' MitS. NICHOILAS
: (with scorn)
i What difforence is that,
girl? =

(brusquely)
Get on with your work.

Ab b Tay b

Mrgs, Nicholas's tears have vanished and we sec her
'''' 5 i g3 she 1s.

i ' DISSOLVE TO:
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INT, COLLIERY ~ MAIN HEADING - CLOSE SHOT HUW

his eyes blazing furiously and bleeding from a cut on his
1ip, is giving a torrific beatling to a bigger boy, an
adoloscont. Huw hits him savagely again and agaln, knocks
him up egeinst tho wall of tho heading, and then, crying.
o his hands and knees, Huw 1s about to launch himself on
his victim again whon some mincrs run into scene and pull
him away, still struggling to got back at the bey.

DISSOLVE T0:

EXT. 3TREET -~ DAY
CLOSE MOVING SHOT
VOICE

The knlves that gan be

hidden In idlo tongues.

Por genorations Morgans

had lived in the Velley =

passes lilttle knots of and now for the first time

poeopla who starc at him, our name was touched with

gsome whisporing bchind glandor. As the slag had

his back, but ho will spread ovor my Valley, so

not look at thom. now a blackness sproad
over the minds of 1t
peoplc. :

BFaw comes alowly down the
hill f£rom tho colliory,
wallkking with hoad lowcrcd
and fists clonchod. Ho

Ho comos to Bromvon's
houso, stops with hls
hand on tho gate and looks
ovar to hils own housa.
From hls anglc wo can sco
that tho door ig shut.

Qur housc lookod strango
to mo « and then I knew why.

For tho first timc I could
romombor, our front door
was shut tight in fthe day-
timo,

CAMERA PANS with Huw as
ho goos ovor to his own
housa and up the path,
and to the door. The

At tho time it soomod
important to me. But later
I was to romember this day
for snother roason. M7 '
shadow of a cloud falls fother - and tho shadow
ovaor him, Ho looks up, of a cloud that foll across
thon goos ine our door. If only I had
known thon ==

-

INT. MORGAN PARLOR

CAMERA SHOOTS ovor Huw's shouldor as hc opens the door,.
Morgan is sitiing thors in his mining clothes, lacing up
nis boots. Both stands ncar him. Tho sunlight from tho
opencd door falls on Morgan as the cloud passcs. lorgen
gisos as Huw comos in, closing tho door. Ho locks over afb
uw e :

{CONTINUED)
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MORGAN
Woll, Huw - gomc trouble with
tho Philistincs, ithen?

Both rushes to BEuw.

EETH
Oh, Buw -~ what Ls 1t with you?
. Look at your hands.

"W
Evon John -
(bowildoraed
and hurt)
He = ho said things about
Anghorad and IMr. Cruffydd.

BETH
(to Morgan)
Evon tho childron o=

MORGAN
You were right, my son =
(to Beth)
I will bo back for brockfast.

BETH
You will not go %o tho Chapel?

) MORGAN
No =
(thon stoadily)
Apd 1f thoy de this, I willl
nover sot foot in the Chapol
agoin as long a3 I live.

He turns to go.
EETH
I will have brondy osroth and
the shoots worm on your bed.

Morgan replics with a ghost of hils old humor.

MORGAN
There is an old boauty you
OrC »
EETH
(whispors)

Go and scratch, boy.

(CONTINUED)
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150

Morgan goes out of the house. CAMERA HOLDS on Beth

snd Huw looking after him.

mother,

HUW
What is this sbout the Chapel,
mother?
EETH
(looking away)
Tonight - after the service -

a deacon's meeting = over
Anghared.

HOW
(shocked)
Angharad., But she has done
nothing.

BEETH

{grimly)
Nothing i1s enocugh for people
who have minds like cesgses
wilth them.

(with tears) :
Oh, Huw, my little one, I do
hope from my soul when you
are grown, thelr tongues
will be slower to mmrt.

HOW
But will Anghorad have to
be at the meeting? :

BETH
No. WNone of us will go. But
the disgrace will not sta
QWY . .
HOW
I will go, mother.

He goes out.

Huw comes ocut of the Morgan house and starts for
Bromwen's. '

STREET

Then Huw turms to his
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EXT. COLLIEHY - MED. 380T

Morgon and the other men of hls shifb are approaching
the cage, Morgan gets in, gives a siznal to the
operator out of scene. CAMERA HOIDS on ths cage as
it goes swiftly down.

DISSOLVE TO:

INT. CHAPEL - FULL SEOT - NIGHT
It 13 jarmed full, {11 the paople in their best
clothes, looking rightecus. CAMERA PICKS OUT

Parry and other dancons sitting near the front,
Mrs. Nicholas sits close to them.

CLOSE SHOT
At the back, Huw, now washed and dressed, comes

quietly in and sits on a rear bench. People nsar
him look at him.

PANNING SEHOT
People's heads turn as Gruffydd comes in and walks

quistly wp to the front. He takes his place at
nls lsctern.

CLOSE SHOT = GRUFFYDD

looking gravely down at his congregotion. He baglns

to speak with quiet dsliberatlon.

GRUFFYDD

This ig the last time L shall
talle in thisz Chapel -

(with infinite sadness)
I am lecving the Vallsy - with
rogret toward those who have
helped me here, and who have
lot me holp thom.

(his volce tolkes

on an edgs of

scorn)
But for the rest of you ~ those
off you who hove only proved that
I have wastod my time among you,
I noeve ondy to say this: -

-
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SHO'D OF CONGREGATICN

CAMERA PICXS OUT Huw, horrified at tho thought of
loging his fricnd.

GRUFFYDD!S VOICE
Therce 1ls not one among you who
hes had the courege to come Lo
me and acccuse mo of wrongdeing -
and yot, by any standard, 1f thore
haoa heen o sin, T am the ono who
should be branded the sinner.
Will anyone ralge his volce herc
now to cecuse me?




540
309 FULL SHOT

182,

Gruffydd waits, his oyes loocking his congregation
up and down, then ho goes on with scorm:

GRUFFIDD

¥o. You arae cowards, tooc, as
well a3 hypocritos.

(with a chonge

of tonc)
I do not blame you. The fault
13 mino as muach as yours. The
idle torguos, the poverty of
mind which you have displayed
mean that I have failed to roach
most of you with the lesson 1
was glven to teach.

(npls glance swoopa

the congregation)
T thought when I was a young man
that T would conguor tho world
with truth. I thought I would
lead an ermy greater thon
Aloxander over droemed of, not
to conquor natlons, but to
liberato menkind, With truth.
Witk tho golden sound of the
Ward. But only a fow of you
heard me. Onliy & fow under-
stood., The rost of you pubt on
block and sat in Chapol.

{his volce goos

seathing) :
Why do you come here? Why do
you dross your hypocrisy in
black and parado 1t bcefore your
God on Sundey? From love? No -
for you have proved that your
hoarts arc too withored to re=-
coivo the love of your Divine
Master. 1 know why you havo
como = i havo scon 1t in your
faoces Sunday aftoer Sunday as
I have stood horo before you.
Fear has brought you. Horrible,
superstitious fcar. Foar of
divine retribution = a bolt of
fire from tho skios.

310 CLOSE SHOT - GRUFFYDD

Ho gocs on inexorably:

GRUFFYDD

Tho vongoeancc of tho Lord.
Tho justico of God. You have
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310 (Cont.)

GRUFFYDD (Cont.)
You disregard His sacriflco,
Deoath, foar, flomes, horror
and blaclk clothes.

Ho takes hold of tho locternm with both hands. His
voloco shakos a llbtlo as ho speaks:

GRUFFYLD
Hove your mecting, then. Bubt
know thot if you do this in
the Housc of CGod and 1n the
Nome of God, you blasphomo
agoinst Him and His Word.

Ho stops down from his lacterm and walks gquletly
down tho alslic. Tho heads of tho congrogation turn
toe follow.

S1l CLOSE SHOT - HUW

lcoking"aftcr his friond with toars in his oyus.
Then hoe riscs and follows Gruffydd out.

312 FULL SHOT - CHAFEL

_Pooplo are looking at cach othor, whilsporing., A fow,
frionds of tho Morgans, gect up and walk out. Parry
gocs up In front of tho chapel.

PARRY
Weilt = there is n meeting.

Qther poonlo got up to lecave. Ono man starts to go.
His wife trics to pull him back in hls seat, but ho
pulls cwoy and commonds her to follow him with a

jork of his hoad. Moro thon half of the congregntion
walks cut. The others, tho rightoous ones, =it
looking after them blankly.

DISSOLVE TQ:
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INT. COLLIERY ~ A CUTTING

Three dr four men are working with plcles against the
coal face. 4 boy pushes a tram with coal through
scena. MNorgen comes into scense, stops, raises his
head with an expression of alarm.

MORGAN
(sharply) g
Hold your pilcks, thers,

The men stop work at once, looking at Morgan. Morgan
keeps hils head cocked as I1f listening for something.

-He steps forward, still listening, pushing ons of the

men cut of his way as he looks up at the face,

MORGAN
(quietly)
Get some props,
(then urgently)
Quicl:, man.

One hurries to obey. C4LMERA HOLDS on the grave
faces of the men.

CcUrT TO:

INT. GRUFFYDD'S LODGINGS - NIGHT - MED, SHOT

There is only one lamp lit. Gruffydd's old Gladstons
bag and his tin trunk lie near the door. Gruffydd is
cording the trunk. He himgelf is dressed forp
traveling. EHe looks up a3 Huw comes in., Huw's

‘mannsr is solemn and dejected.

GRUFFYDD
Well, Huw, I am glad you have
COme «

\ HOW
Thank you, sir.
. (hesitates)
Is - 1s there anything I
can 4do?

GRUFEYDD
There 1ls. You can do me a
great service.

He takes his gold watch from his pocket and hands it
to Huw,

. - (CONTINUED)
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GRUFFYDD
This watch my father gave mse
when I entered ths ministry.
Taks 1t, Huw., It has marked
time we both loved.

Huw's eyes £1ll with btears.

. oUW
(whispers)
NO - I"II‘. GMfydd.

GRUFFIDD
{(sternly)
A service, I said you would
be doing me.

Fuw fingers the watch gently, looking down at it.
Then he looks up at Gruffydd, The btears are now on
his cheeks.

GRUFFYDD
{(ne leada Huw
‘to the door)
No meed for us to shake
hands., We will iive in
the minds of each other.

Huw stops at the door, looks tearfully up ab gruffydd.

EOW
Won't you see Anghared befors

you go?

Gruffydd pauses, His face clouds with pain. Then
he answers gently.

GRUFFIDOD
No, Huw,

HOW
She wants you -

Gruffydd studles Huw for a moment, then decldes  to
tell him Wh‘ﬂ'c

‘ GRUFFYDD
Yas. Teacher and pupll we
have been = but friends always.
" {quietly)
If I should see her - I could
not f£ind the strength to leave
her again. .
(pauses = moment) -
Goodbye, my little one - with
love - ’

(CONPINUED)
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318

As they look at each other, over scens, the mine
whistle screams once. A short blast. For a moment
1t does not reglster on them. Then 1% screams again.
Both look toward the colliery and hurry out into the
street.

EYXT. COLLIERY - FULL SHOT - EVENING

From thelr point of view. The whistls 1s going in
short alarm blasts. People are coming out of thelr
houses. Men and women running up the hill toward the

colliery.

MED. SHOT - GRUFFYDD AND HUW

They exchange & look, then start up the hill with
the others.

EXT. STREET

Gruffydd end Huw cross, looking up toward the
colliery. They are jolned by Beth, who comes out of
her houss. No word is spoken ag they move up the
street. CAMERA PANNING. Bromwen comes out from hsr
house to joln them.

EXT. THREE BELLS INY¥ - MED. SHOT

Dai Bando comes out with some others. He is older
now and his years in the ring have nearly blinded him.
He holds a mug of beer and 13 qulte drunk. Cyfartha,
also holding a mug, follows him.

DAI BANDO
(vaguely) )
What i3 1t now ~ fire - flocd =
what?
CYFARTEA
A cave-in, theyt're saying.
N DAT BANDO

Well., I will pubt my mouth to

a barrel, I will, and sleep

drunk for the rest of my. days.
He drinks deep and hurls his mug aRay.

(CONTINUED)
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DAI BANDO
(to Cyfartha)
Come - help me up there -

A MAN
What good if you can't see?

DAT BANDOC
T can still swing & plck deeper
than any - come on =«

He starts out of scene, his hend on Cyfartha's
shoulder.

EXT. COLLIERY - ANGLE DCWN FROM THE WINDING WHEEL

The crowd of villagers lsg gathared at the entrance of
the colliery. The wheel in the close f.g. 1s turning
slowly.

MED. SHOT AT THE MINE CAGE

It comes to the surface. Able-bodled miners begin
to help off those who aave been slightly injured in
the collapse below. Other people run into scene and
begin to carry bodies, badly injured men, etec. from
the cage. .

CHANGED ANGLE

Women rush forward as the men ere led and carried
from the cage, anxiously searching the faces of the
living and the dead. One utters & cry of joy &s she
embraces her husband who i3 only slightly injured.
Another, on her knees, bursts into sobs as she finds
her man 1ls dead.

MED. SEOT - CAGE

Soms minsrs hurry into it. The manager, holding =
paper, comes intc scene and waves nhis hend. The cage
goes swiftly down. CAMERA PANS with the manager as
he moves over, passing the dead and badly injured,
checking names on the list in his hand.

I
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COLLIERY ENTRANCE - !MED. SHOT

Huw, Beth, Bromwen, and Gruffydd arrive at the gates,
They are looking anxiously for lMorgan, glancing &t
the faces of the injured men belng helped away. Beth
goes from men to man, locking anxilously, fearfully
for her Husband.

CLOSE PANNING SHOT

Gruffydd and Huw pushing their way through the
anxious crowd toward the cags. CAMERA BRINGS them
to the manager, with his list.

GRUFFYDD
Gwllym Morgan?

MANAGER
Not yet.

EXT, COLLIERY GATES - MED. SHOT

People are still running in from the village. 4
carriage pulls uwp, driven by & plainly dressed
coachman. -Angharad gets out. Eer clothes are in
contrast to those of the miners' wives and daughters
round her, but her expression is the same, for she
13 one of them. Shs hurries toward the cage.

MED. SHOT

Beth and Bronwen as Angharad joins them. She looks
quickly at their faces for & gign of hope. DBeth,
with her eyes glued to the cage which 1s coming up,
grimly shakes her head. Bronwen puts her arm arcund
Angharad.

* MED. SHOT AT CAGE

The cages 13 rising once more. The maneger, CGruffydd,
and others push forwerd to help ths men off. The
miners who Jjust went down emerge, carrylng three
badly injured men. All are coughing end choking.
with smarting eyes.

MED. SHQT

Beth, Rronwsn, and Angharad are lnspecting & nsw
bateh of injured men as Gruffydd comes up with Huw,
He stops short when he sees Angharel. Their eyss,
meet for & moment. Then Gruffydd turns to Bath.

(CONTINUED)
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GRUFFIDD
There 1z no word of him. I
will go down this time.

Beth nods at him bravely.
HIW
(bursts out)
I will go with you.
Gruffydd shakes his head and pushes him back.

GRUFFYDD
Stay with your mother, Huw.

He looks at Angharad and turns to go. Angharad
looks after him with tears in her eyes, {ilats
dlenched, Then impulsively she runs after him.

MED, SHOT AT CAGE

Which is £1lling with men to go down. Gruffydd
turns as Angharad comes up to him, ob’ivious of the
people around them.

CLOSE SHOT - ANGHARAD AND GRUFFYDD

ANGEARAD
(her heart in
her eves)
Come back,

Their eyes meet with a look whiech cannot be mige
understocd.

GRUFFYDD
Ye's_ °

He looks at her for a moment, then turns and enters
the cage. Angharsad stands looking after him,

CHANGED ANGLE

Huw suddenly leaves his mothar and runs toward the
sage, jumping on it Just as it starts to move down.
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CLOSE SHQOT - BETH, ANGHARAD AND BRONWEN

Beth gasps at Huw'!s action, starts to move fcrward,'
but the others restrain her. '

INT. CAGE - PANNING SHOT

as it moves down, Huw and Gruffydd in f£.g.
Gruffydd doces not say anything to Huw, but pufs his
hand on hisz shoulder. A voice speaks up behind him.

DAI'S VOICE
I have been 30 long swilling
behind the tap in the Three
Bells that not a butiton will
meet on my trewse

Fuw turns and sees Dal behind him, now in mining
clothes,’

AUW
Dal =

DAY
Who is 1t?

HOW
Huw Morgan -

DAT

(with a grin)

Huw, i3 1t? .

(then reagsuringly)
We will find your father = no
fear. He 1s the blood of my
haart.

INT, HEADING - MED. SHOT

The cage comes to a gtop at the bottom. Water
immediately flows over its floor, for the heading
is already half-flooded. Gruffydd, Dai, Huw, and
the other miners step down into the swirling water,
They begin to cough, their eyes are smarting with
the fumss. -

EOW
(looking at
the waier)
To our kneesg already - -

GRUFFYDD ~
They will have the pumpasstarted
scon. Comee
' { CONTINUED)
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{(Conk.)
A miner speaks up:

MINER
Bad air. Watch the lanterns.

The lanterns flicker even &3 he speaks. . Gruffydd
pays no abtention to the warning, but forges aheada.
The others, tense and ailent, follow, coughlng,
muffling their mouths and noses with their hands.

DIFFERENT ANGIZ

The 1ittle party, lanterns held high, coughing and
choking in the fumes, mOVS down the heading. They
come to a slight rise and move uUp 1t The lanterns
once more burn steadily.

DAT
(sniffing)
The air is bettar here.

Gruffydd suddenly stops ghort, holding his lantern
highe

REVERSE ANGLE

They are faced with 2 pile of shals and rubble.
The roof has caved in. Dai feels for the £211 with

his hands.

DA
{in a whisper)
Apre they under this?
(he gropes for
-1 plck}
No eves needed here. Give me
a picke

GRUFFYDD
Get gome props up here.

One of the men hands Dal a picks Dal waves the
others back and begina to dig into the face of the
alide with his pick. Gruffydd and one of the other
miners move the slag bvack with help from Huw and
the others, Two of them carry UpP RTORS, ready to
shore up the roof as Dal dizs.

DISSOLVE TO:
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LONG SHOT - VALLEY

The dawn is brsaking over ths mountains behind the
colliery.

CLOSER SHOT AT COLLIERY

Men, women and children walting silently, tensely.
Some are asleep, propped up against the wall,
CAIMERA MOVES UP to Beth, Bronwen and Angharad, still
walting, sitting now, Angharad's head 1s in

Bronwen's lap and Bronwen is gently stroking her
halir.

DISSOLVE TO:

INT. MINE

The rescue party has made progress. Gruffydd now
has the picl, using it not with Dai's strength, but
strongly and accurately. He is weary and begrimed.

CHANGED ANGIE

Then Gruffydd stops, staring. We do not see what he
sees but he glances back at the others.

-

GRUFFYDD
(quietly)
Here 13 one of them.

The others move into scene, pull away some rocks and
bring a body out from under the slag, Gruffydd
kneels beside the body, looks searchingly for a sign -
of life, and shakeg his nead,

QWE OF THEE MINERS
(looking down)
Evan Lewilg hs was, God rest him.
Dai takes the pick from Gruffydd,

DAT
Stand back now.

He once more attaclks the fall.

SLOW DISSQOLVE TO:

-~
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EXT. COLLIERY - DAY

Angharaed, Beth and Bronwen, waltlng aa before.
Angharad i1s sitting upright nows The mine manager

and two young girls are passing food and drink. One
of the girls offers scme %o Beths She shakes her
head, still staring toward the cages.

DISSCLVE TO3

INT. MINE EEADING -~ MED. SHOT

_ Dal and Gruffydd are pulling another miner fram

under the shalee. Thls ome 1s alive but very weak.
Dal, Gruffydd and Euw bend closely over him.

DAZ
Gwilm Morgan?

The miner makes a faeble geaturs.

MINER
Ee was just shead of me =

Ee goes unconsciocus. Gruffydd afgnals to two of the
rescue squad, ‘

GRUFFIDD
Take him up to the top.

Dal again takes his plck and ettacks the fall., He
i3 growing tired now, his breath coming in short
gasps, but his energy scems redoublede

CLOSE SHQOT - DAL

His face black with dust and glistening with sweat,
his breath coming in short gasps, his great muacles
trembling as he pulls looss a2 boulder and sends it

wlth & mighty heave clattering back along the head-
ing. Then he grabs in the dark and stops short.

DaT
Huw i

Huw and Gruffydd push into scene beside him. Dail
holds up a grimy, sodden cap.

DAL
Is thig his capg

Huw greps it from him, examines 1% aﬁd rods .
Gruffydd polnts to the side of the headling.

{CONTINUED)
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545

GRUFTYDD
Up in a stall road.

Dal spreads hls great hands helplessly.

DAT
Clear the main or the stall ro=zd?

Huw's face shows his tortured indscision.

GRUFFYDD
. There 13 no way to tell --

But even as he épeaka, Dal clutches hls am,

DAT
Listen «-

QOver scene, falntly, comes the tap-tapring of & pilclk.

MED. SHOT

Huw, Gruffydd; and Dal stand listening. They ars

looking up the stall roed. Then Dal swings the pick
with new strength.

: DAL
Stand awey, now.

MED. SHOT

a8 Dal attacks the obstruction with great blows which-
make the walls shudder. One of the men speaks up
nervouslys

MINER
Mind the roof, Dail

. DAL
(gesping)
Devil taks the roeof. God 1s
with us, and time, too.

CAMERA MOVES UP CLOSE behind Dal, Gruffydd, and Huw
23 Dal continues to shatter the rock. Huw and
Gruffydd hurl it besck as fast as Dgl cen pileck it out,.
Then Dal suddenly chokes, gasps, and collapses on
bis handsz and knees, Hls head rolls drunkenly. He
1s utterly spent. Grufifydd takes the plek, attacks
the wall. Suddenly the wall in front of them secems
to give way. The plck flies from Gruffydd's hands
ag i%s point meets thin alr. They have now reached
a2 pocket In the fall., Huw looks toward the hold in
the wall, pilcks up the lantsrn and Worms his WAy
throughe Gruffydd follows.
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CLOSE SHOT -~ HUW AND GRUFFYDD

Crouched double az they move forward in the narrow
passage, holding their lanterns ahead of them.
CAMERA MOVES BACK wlith them as they go forward,
clearing rubble out of thelr way. Thsy stop,
1llstening. CGruffydd taps with his pick agalnat the
rocks They listen agaln. There 13 no answer.
gruffyd faps once mors, then fsably there are two
more answering taps., Huw and Gruffydd turmn and
erawl painfully toward the sound. They come to
another fall, Gruffydd bBresels 1t up with hia pick.
Huw clears ths slage They crawl through the hold
they have made and atop. :

REVERSE ANGLE T

Morgan 1s lying cramped in 2 narrow placs, cut and
half-covered by the fallen rock. Huw and Gruffydd
crawl swliftly over to him..

CLOSE SHCT - MORGAN

held 23 in & vise by the plle of rock.s He 13 unable
to move, except for one hand, near which lies his
pick, But hls eyes turn to Huw and & faint smile
touches his llps..

CLOSE SHQT - HUW

staring down at his father.

CLOSE SEOT -~ GRUFFYDD

algo loocking. He looks quickly up at the crumbling
roof above them, then trles gently to dlslodge some
of the rocks upon Morgan. The wall shakes ominously.
Therse 13 a faint rumbling. Gruffydd stops, gtartled,
with hls hand on the rock. He looks down at Morgane.

CLOSE SHOT - MORGAN

Ho cannot speak, but manages to shake his head
slightly, warning Gruffydd not to move the rock.

-
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CLOSE SHOT

166.

Shootling paat Huw, Gruffydd and Morgen as one of the other

men crawls fthrough the hole with a lantern.

without locking at him.

Buw spesks

EUW

Chris - bring scme props,

qulcks

CHRIS

Have you found him?

HOW

(i a 3gb)

Yeas.

Chris, wlde-eyed, crewls backward out of scense.

CLOSE SEQT - HUW, GHUFFYDD
AND MORGAN

Huw lowers himsell gently
down beslde his father,
brushing the matted halr back
from a c¢ut on his father'a
forehead, cradling his head
in the hollow of his forearm.
Morgan smllss up at him.
CAMERA MOVES SLOWLY TP to a
CLOSEUP.. Over acene, falntly
the volces of the cholr begin
to Sing;.-

Morgan's head moves slightly.
He ralses his eyes, looking
beyond Huw.

Margan's eyes slowly close.
Huw slts qulet, holding him,
looking at him. The voices
of the cholr grow louder

over scene, singing ln beauty
and trlumph.

VOICE
I knew 1f we moved one
atone, the roof would fall
on him, for the Earth bore
down in mightiness and
above the Earth, I fhought
of houses slitting quiet In
the sun, and men roaming
the gtreets, and children
playing, and women washing
the dishes, and good smells
in our kitchen, all of them
adding more to the burden
upon him. But for all the
welght thkat crushed him 1
gaw in his eyes the shining
smlle that ceame from the
brightness inside him, like
a bsacon light burning on
the mountaintop of hls
gspirit, and I was filled
with bltter pride that he
was my father, fighting
stlill, end unafraid, I
felt him make straight the
trunk of his spine asg he
¢alled on hig Fathers, and
then I could hear, as fram
far away, the Voices of the
Men of the Valley slnglng
a2 plaln Amen --

. DISSCLVE TO:
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EXT. COLLIZRY - DAY = CLOSE SHOT

Beth, Bronwen and Angharad. The volces of the cholr come
over faintly. Beth railses her head asg 1f llstening, then
speaks very quletly:

BETH

He came to me Jjust nowe.
Iveor was with him -

{Bronwen turms

to look at her)
They spoke to me and told
me of the glory they had _
368 ' i

Angherad looks at her mother, then off toward the cages.
Her eyes are shining, sadly, btut with sntlcipation.

INT. COLLIERY

VOICE
The csge 13 coming up swifily. 4And my mother was right.
Gruffydd is in f.g., hls head IMen llke my father cannot
held high, a lock for Angharad die. They are with us still
in his eyes. Dal Bando and - real in memory as they
other miners, weary and de- were real in flesh - loving
Jected are in b.g. Huw is on and beloved forever.
the floor of the cage, holding
his father's head in his lap,
looking stralght ahesd.

S e e S,

The cage nears the top, and
l1ight from above appears like
a halo, first on Gruffydd, then
on the heads and shoulders of
the men and Huw and his father.

DISSQLVE TO:
- FULL SHOT OF THE VALLEY
, VOICE
a8 1t was in the beginning, Can I believe my friends all
beautiful in the sunset. gone, when thelr wvolces are

sti1ll & glory in my ears?

No, and I will stand %o say
no, and no again. In blood
I wilil say no. For they
remaln e living truth within
my mind. )

DISSOLVE TO:
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CLOSE SHOT - RETE

at her stove as we saw her
in the first sequence, smil-
ing back at her family at
the table.

CLOSE SHOT - THE MORGAN

BROTHERS

a3 we saw them ln the opsen-
ing segquencsa, stepping up
to throw thelr wages into
thelr mother's lap.

CLOSE SHOT - ANGEHARAD

gltting on the porch at ths
reception following Ivor's
wedding, looking off at
Gruffydd.

CAMERA PANS OVER to Gruffydd,
singing with the rest, smil-
ing over at Huw and Angharad.

MED, SHQT - BRONWEN

awinging up the hill with
the doubls basket on her hilp,
as Huw gsaw her flrst.

CLOSE SHOT ~ IMORGAN

standing with his glasses
on calling the attention of
hia femily to Huw'!s prize
Por penmanship.

VOICE

l&8.

Is my mother gone, shs who

imew the meanin

g of my

famlly, and taught us all

- to kmow 1t with

VOICE

har?

DISSOLVE TO:

My brothers, with their
courage and thelr strength,
who made me proud to be a

man among them?

VOICE

DISSOLVE TO:

Anghared - 13 she gone?

And Mr, Gruffyd

d, that onse

of rock and flame, who in
teaching me, taught the
meaning of friendship?

VOICE
Is Bronwen gone
to me that the

strength of woman is greater

than the fiats
and shoutings o

. VOICE
Did my fasther d
coal? Bub, God
he 1= with me n
heet of hfs pri
penmanshig -

DISSOLVE TO:

, who proved
love eand

and muscles
£ men?

DISSOLVE TO:

ls under the
in heaven,
ow, in the
de in my

DISSOLVE T0:

|
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MED. S50T

Morgan giving money to Huw
after his fight at the school.

LONG SHOT - MORGAN AND HUW

coming up the hill as they
dld in the opening sequence.

PANNING SHOT - MORGAN AHD HUW

ag they walk up the crest
of the hill, Euw struggling
to keep up with hls father's
great strides.

Morgan and Huw stand in
sllhouette, againat the
golden light that bathes
thelr Valley, with the wind
blowing through their halr.

CAMERA HOLDS on them as the
volcea of the c¢holr swell in
mlghty creacendo.

1BY.

VOICE -
- In his quick understandin
of my ftroubles ---

DISSOLVE TO:

VOICE

- in the wisdom of the ad=
vice which I nevsar found to

be wrong or worthlsss.

VOICE
Is he dead? For if he i1,
then I am dead, and we are
dead, and all of sense a
mockery.

How green was my Valley,

then, and the Valley of
them that have gone.

FADE OUT

EYdD

[



