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EXT. HOUSE - NIGHT

We move through the leaves of spooky trees to reveal a large,

haunting crude, stone house,.
The trees .sway rhythmically to the howling winds.

We approach the house and enter through an open window.

INT. LIVING ROOM - NIGHT

We pass through the window and move by a CALENDER on the
reading, "OCTOBER 321, 1346."

INT. GRAND HaLL - NISGHT

We glide into the gramd hall and look up the stairs as a
JUDRITH, in her mid=thirties, runs down the stairs.

In her arms is a BABY, wrapped in a blanket. She crosses to
the living room window and peers out through the curtains.

WaManN
Clarence, they’re here.
EXT. DRIVEWAY = NIGHT
A shiny 1959 Ford pulls to a stap in front of the house.

A YOUNZ WOMAN and YOUNSZ MAN are in the car. Clean cutb.
Nervous .

The YOUNIZ MAN gets out of the car and stands next to it,
door open. He leans back in the car and honks the horn.,
INT. GRAND HALL = NIGHT
JUDITH looks back up the stairs.
JUDITH
(szreaming?
Clarence!!! They're waiting!

CLARENCE’ s vioice echoes from above, up‘the stairs.

TLARENCE (0.S8.)
I'w coming, I'm coming.

CLARENZE, in his forties, runs down the stairs, his arms
two suit-ases.

JUDITH cpens the front door and exits. CLARENCE follows.
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EXT. FRONT YARD — NIGHT

JUDITH runs down the front walk, tears streaming down her face.
CLARENCE follows after her, holding the bags.

JUDITH reaches the car. The YOUNSE WOMAN opens the car door.
The YOUNE MAN rushes araﬁnd the car, opens the trumk and takes
the bags from CTLARENCZE. They exchange a glance, but no wards

are spoken.,

JUDRITH slowly puts the baby into the YOUNE WOMAN’s lap whao holds
the baby gingerly, astonished at the little pink human.

CLARENCE appears behind JUDITH and looks at the baby. Tears
are now pouring down his face as well.,

CLARENCE closes the car door and steps away from the car.
The YOUNS MAN climbs behind the wheel, starts up the -car and
after an awkward pause, pulls away.

INT. GBRAND HALL — NIGHT

CLARENCE and JUDITH enter, in each other’s arms. JUDITH zries
saftly, trying to be brave. -

She looks up at CLARENCE who brushes the hair out of her eyes.

JUDITH
Are you sure we're doing the right
thing?

CLARENCE

We don’t know when he?’ll return.
We can’t take the risk.

Suddenly...

The sound of the wind rattling shutters and shaking leaves is
suddenly Jjoined by ancther sound.

A RATTLE. Distinctive, yet vague.
Again. Louder.,

JUDITH
Clarence!

CZLARENCE
It’s just the wind.

Suddenly the distinct socund of footsteps echoes throughout the
house.

CZONTINMUED?
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CONTINUED:
Every muscle in CLARENCE’s body tightens.

JUDITH
Cowld it be... could it be... him™

CLARENCE crosses to the stairs anmd looks up to the balcony.
CLARENCE
No... 1t’s probably the same punks
that broke into the Tibbett's home
last weeak.

JUDITH grabs his arm.

JUDITH
It ig him, Clarence!

CLARENCE
You stay here.

JUDITH
Wherever the shotgun goes, 1 go.

CLARENCE steps toward the stairs and pumps the shotgun slowly,
deliberately.

INT. UFSTAIRS HALLWAY - NIGHT

The couple steps into the hallway, moving cautiously.

A SCRAPE.

CLARENCE looks at a room to . the left.

He steps toward the room, with his wife clinging to his
nightshirt, peeking over his shoulder.

CLARENZE takes a deep breath, then kicks open the door.

INT. MASTER BEDROOM - NIGHT

Shafts of moonlight slice through the room, illuminating
furniture and other objects, but the rest of the room pitches
into BLACKNESS.

CLLARENCE tries the light switch, but it doesn’t work.

He enters the room and squints, trying to see the far corner
of the room.

He turns around, not seeing anything. Suddenly a CREAE!

CZONT INUED?
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CLARENCE spins araound and JUDITH screams wWwith tervar.
THE SILHOQUETTE OF A TaAlLL MAN. WEARING A CZOWBOY HAT.

CLARENCE
What do you want™?

Suddenly, A VOILCE. Faspy, sleazy.

VOICE
Where 1s 1it7?

CLARENCE
I don?t know what you're talking
about .

VOICE

Sure you do...
CLARENCE
(swallowing hard?
It’s not here. He took it with
him. '

VOICE
You’re lying.

Suddenly CZLARENCE lifts the shotgun and squeezes the triggers.
Zlick, Click.

A BLACE GELOVE

moves into the light, holding TWO SHOTEUN SHELLS.

The SLOVE tosses the shells onto the floor.

CLARENCE falls to his knees and grabs the shells.
Fanic-stricken he fumblingly struggles to slip the shells into
the chambers. He finally suc-eeds, and lifts his gun to shoot.

A CLOSE UP

of a NICHEL PLLATED, IVORY-HANDLED COLT .45, held by the BLACK
ELOVE.

THE BUN.FIRES TWICE! !
CLARENCZE STAGSERS BACKWARD
struck by the bullets.

(ZONTINUED)
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He collapses and falls to the floor, extremely dead. JUDITH
sy eams again, and bends aver her un—-husband., Then she realizes
he 1s dead and she soon will be.

She turns and runs for the door,

INT. UFSTAIRS HALLWAY — NIGHT 10

JUDITH runs for the front of the house toward the stairs, but
the unseen ASSASSIN suddenly appears in front of her. We only
see his shoulder and black hat in sihouette from over his
shoulder.

JUDITH backs up slowly. The SILHOUETTE raises the gun and
points 1t at her face.

EXT. HOUSE - NIGHT 11

The sound of a gunshot pierces the night air.

FADE TO BLACK.

FADE IN:
EXT. HOUSE - DAY . 12
A LARIGE BMW pulls into the driveway.

JESSE MCLAUSHLIN and TRACY LABREQUE climb out and look at the
house.

JESSE is our herao. Good=looking in a modest kind of way, JESSE .
has a certain stability of character that is calming and makes.
you feel assured when you’re near him. His clothes are
unpretentious and practical, yet fit him well. JESSE is an
artist.

TRAZY is dif ferent. She is in her late twenties, beautiful and
tan, and wears fashionable, trendy clothes. She pulls a
briefcase out of the back seat.

TRALCY .
Well, it’s... it’'s old, isn’t it7

JESSE
Yep. Definitely rnot built to
Code. Look at this place! It's
as big as a small nation.

JESEE takes cut a key and opens up the front door.



INT. HOUSE - BRAND HALL - DaY 13
INSIDE
is the SFOOKIEST, LCREEFIEST, SCARIEST houwse of all time.

It’s filled with cobwebs, furniture covered with sheets, corners
of rooms fading into blackness, moody shadows that hide past
rememberances and forgotten deviations.

TRACY shudders. Then sneezes.

TRALZY
My god, it’s filthy. 1It’s already
affecting my allergies.

JESSE
Wow, look at the fireplace.

The stones of the MASSIVE FIREPLACE are large and beautiful,
and carved in maghificent designs that have a primative look
ts them.

JESSE
Those designs... some sort of
Pre-Coolumbian art. Aztec maybe...

TRALCY
Whatever they are, they’'re ugly.

INT. LIVING ROOM - DAY 14
They move arocund the fireplace into the living room.

0ld indian rugs and weavings hang on the walls. The home seems
to have been decorated by world travelers who have brought back
many collector’s items from their varicwus journeys to far off
lands. ‘

JESSE tries the light switch in the LIVING ROOM. It doesn’t
wor k.

TRACY
I thought the utilities were
suppose to be on.

JESSE
They are. The switch must be out.

TRALY
Well, sure it’s got character,
but I don’t khow if it’s worth
restoring, Jesse. There's
samething about it that--

CCONTINMUED
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TRALZY glances around and spots a phone on a desk in the corner.

TRAZY crosses to the phone and throws her briefrase on the desk.

JESSE

(grabbing her)
Come oh. Let’s stay for a few
days and take a little break.
We could use the time alaone.
Can’t you see it? The two of us
living here, growing old together.
The kids running arsound screaming
and hurting each other.

TRACY
I don’t know, I have so much to
do this weekend—-- -lose a few
multi-million dollar deals, wash
my hair—-— is there a phone in
here?

TRACZY
There’s one.

JESSE
You’ve been away from the phone
for almost an hour-- I thought
you were going for a new record.

TRACY
Very funny.

It’s just a regular dial phone.

TRACY -
Oh honey, look at this. It must
be an antigue. You have to dial
it.
(holding the receiver
to her ear)
It works.

TRAZY dials a number.

TRACY
Johtn Statman please... John, this
is Tracy. Sorry I couldn’t call
you earlier., The cellular phone
doesn’t work out here... Oh, it's
a pit. Jesse’s completely in love
with it, of course. How'd the
meeting go? Is he interested™
No?  Dammit!

Cmov e)
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TRACZY (Cont?d)
We could have had him recording
in the studioc by early next month.
(listening’
Uh-huh... uh—huh...

Meanwhile JESSE crosses to BOOKSHELVES that cover one wall. He
glances through the books and sees an old, dusty FHOTO ALBUM.

He pulls the album out, sets it on the desk and opens it.

TRACY
We’ve got to find someone fast.
Did you go see that band down at
the Nihilist Club? Didn’t you
love them. They’ve got, um, real
energy. You khow what I mean?...
That bad, huh?

TRAZY continues talking in the background. :
INSIDE THE ALBUM

are different photographs and memorabilia items: pressed
flowers, faded, brittle letters, newspaper articles.

A PICTURE of
NEWLYWEDS—--~ JESSE’s MOTHER and FATHER, CLARENCE and JUDITH.
ANOTHER FICTURE of them TWO YEARS LATER

and in her arms... A BABY. Name listed as JESSE. HAFPFY AS A
ZLAM.

JESSE looks down at the photo and smiles at himself.

JESSE
I was pretty cute...

JESSE spots an ancient family portrait. A REAL OLD MAN, wearing
a silly party hat, in a wheel chair. He is dressed in western-—
style clothing. Written in ink below him is the name, GSREANDFA
JESBE-—105th BIRTHDAY. Next to him, an OLD MAN and OLD WOMAN,
JESSE’s great drandfather and grandmother. And next to them,

A YDOUNGER MAN and WOMAN, probably in their thirties, JESSE’s
grandparents and a young boy standing between them, name listed
as CLARENCE.

JESSE
(pointing to the boay)
That’s my dad...
He moves his finger to the REAL OLD MAN.

CCONTINUED?
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JESSE
So he must’ve been my...
Gr eat—great grandfather. And they
rnamed me after him...

JESSE flips several pages. The end. No more photos. He closes

the album and looks around. He gets up and goes to the shelves

and glances over them. Nothing.

As TRACY continues to talk business over the phone, JESSE thinks
silently to himself.

INT. JUNGLE ROOM - DAY 15

JESSE enters the room and looks around. The plants in the
windows are dying and withering away.

A few vines have creeped up the walls of the garden area.

INT. WESTERN ROOM - DAY 16
JESSE enters the room, turns on the light.

He glances arouid and examines the contents of the room that is
filled with Western art and memorabilia. Even an old saddle is
propped up on a wooden block on the far side of the room, but
JESSE immediately fozuses on a painting on the wall.

JESSE
A Femington!

JESSE goes to the wall and examines the painting carefully. It
depicts a group of cowboys crowded arcund a campfire, preparing
to brand some cattle. JESSE looks at it admiringly.

TRAZY steps in.

TRACY
Ugh, didn’t they ever clean this
place?

JESSE

Oh, Jjust looking around.

JESSE turns his attention to a rifle that is hanging on the
wall. ’

JESSE
Heez, that must be... a '72
Winchester.

CZONTINUWED?
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TRAZY
Well, it’s time to get our bags
ot of the '8& BMW. I need my
allergy medicine.
TRAZY sneezes again.
JESSE
(preoccupi ed)

SUVe. ..

As they leave the room, JESSE turns off the light and lingers
for a moment looking at the room. He shuts the door.

DISSOLVE

INT. MASTER BEDROOM - NIGHT

JESSE and TRAZY are asleep. We move in closer and JESSE rolls
over, facing us. He is WIDE AWAEKE.

Festless, he gets up and puts on his robe and slippers.

INT. UPSTAIRS HALLWAY - NIGHT

JESSE moves down the hallway with a kerosene lamp, letting the
spockiness of the house get under his shkin.

INT. BUTLER’'S PaANTEY — NIGHT

JESSE enters the pantry and peers around. He sees a door,

Iy osses and opens it. A stairway.

INT. BASEMENT - DAY

JESSE reaches the bottom of the stairs and looks around.

A CTREEFY, DAMP CELLAR. Cobwebs, exposed pipes and condui t.

JESSE rummages through the aold crates and boxes, finding
nothing. particularly interesting.

Suddenly, hidden deep in the zormner, JESSE spots an old WOODEN
TRUNE. He goes to it. It is locked.

He looks around and spots an old CHOFFING MAUL.  He grabs the
heavy axe, smashes the old losk and pulls acpen the ftrunk.

Inside is a treasure—trove of memorabilia. JESCSE finds an old
picture album and pulls it open anxiously.

10,
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CONTINUED: | 20
INSIDE THE FHOTO ALRBUM

AN ANIZIENT, WRINKLED FHOTO of

Great —-great GSRANDFA JESSE shaking tands with AN INDIAN CHIEF.

An array of artifacts rest on an indian cloth—— items they are
trading.

ANOTHER PHOTO

of GRANDPA JESSE about to be hanged. He stands on the gallaows
Wwith a mischevious locok in his eye. A huge crowd stands arasund
himi.

JESSE turns to a page where there is a group of newspaper
zlippings.

One clipping is an QBITUARY.

JESSE

treading?
"Jesse MclLaughlin, infamous
outlaw, controversial
archaeologist, knowh as the ‘‘Lame
Fox.’ Born July 2ist, 1810,
Died, January Z4, 1316€. Services
will be held January 2Z9th, 12:00
F.M. at Forest Knolls Cemetery."”

ANOTHER PHOTO

of GRANDFA JESSE standing proudly outside an AZTECD TEMFLE.
JESSE looks at the photograph carefully. Raised in his left
hand, shining proudly in the sun, is a CRYSTAL SEULL. aAnd
standing in the corner of the photo, his face largely hidden
beneath the brim of a blaczk cowboy hat is ANOTHER FELLLOW,
unidentified. He looks kind of pissed.

JESSE looks at the skull closely.

A noise.

JESBE spins around,'and glares into the darkness. He holds his
breath listening.

A CREAK. Really creepy sounding.

JESSE gets up guickly. Fause. He grabs the chopping maul.
And moves forward.

A sound again.

CZONTINUED»
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JESSE

Tracy™
Nothing.

JESSE
Don’t be afraid. It’s just me.

JESSE climbs the stairs. He hears something.

INT. BUTLER’S PANTRY - NIGHT z1

He steps into the pantry. The noise is very closge. In the
linen closet.

He sets the lamp down and grips the CHOPFINS MAUL firmly.

He inches closer to the LINEN CLOSET. The sound is definitely
coming from the closet. He flings open the door and-—-

AN IRONING EBOARD

SLAMS DOWNWARD AND ICROWNS HIM with a CRALZK!

INT. MASTER BEDROOM — NIGHT 2z
TRACY puts a fresh icepack on JESSE’s head.

TRALZY
What in Eod’s name were you doing?

JESSE
I couldn’t sleep so I went
downstairs to... Jjust look arcund.
I found some interesting stuff.
It turmns out my Sreat-great
Gr and father is——

TRAZY takes the ice pack off his head and kisses his forehead
tenderly.

TRALZY
You know, you were right, Jesse.
I need to get away from all that
Ppressur e. Life in the big ity
makes me kind of craczy. I guess
I Jjust want to apeologize for the
way I’ve been acting.

JESSE pulls her back ontz the bed and lies there, staring at
the ceiling, daydreaming.

COONTINUED?
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JESSE
Believe me, you're not the only
she.  You know, I think I could

really get into living out here
in this house. Use one of rooms
for my studio. And just paint
and have kids and live a hormal
life. I wonder what my family
was really like, I bet they had
a great life here.

TRACY
Well, forget your illustrious
family for a minute and think
about something else. ..

JESSBE
And what do you suggest?

. TRACY
Oh... sex for instance...

TRACY gives him a kiss. Then another. Jesse responds with a
warm embrace and returns the favor.

Suddenly a HONKINE HORN can be heard. A REVWING ENSINE.

]
3

EXT. STREET - NIGHT =3

A RED CZORVETTE rumbles down the street.

INT. GCORVETTE - NIGHT za

Driving, CHARLIE CORYELL, fancy clothes—— a few years out of
date, thick black sunglasses, sleazy grin. Riding ne=xt to him,
LANA, redhead, pasty skin, new wave hairstyle, voluptuous body,
bright blue shades, antique sequin dress.

They both laugh like idiots and come squealing to a stop in
front of the HOUSE.

EXT. HDUSE - DRIVEWAY - NIGHT

(o]
&

The ZORVETTE knocks over an AZTEC STATUE and comes to a rest
o the hedge bordering the driveway.

CHARLIE climbs drunkenly out of the car and stumbles arcund on
the front lawn.

CCONTINUED?
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I

CHARLIE
Wow, look at this lawn. Ereat
for wiffle ball.

CHARLIE pulls ocut a plastic bat and ball and cracks a double
across the lawn.

He turmns arcund and sees the mammoth house for the first time.
CHARLIE
There it is!?!!
INT. MASTER BEDRDGM - NIGHT 26
TRACY looks out the window and immediately recognizes them.
TRALCY
Oh my God... Jesse——
EXT. DRIVEWAY - NIGHT 27
TRACY’S POV
CHARLIE and LANA haul their possessions out of tﬁe car and-
starting up the front walk.
INT. UFSTAIRS BEDROOM - NIGHT =8
JESSE appears over her shoulder.
JESSE

I don’t believe it...

EXT. HOUSE — FRONT STEFS — NIGHT

(Y}

a2

JEESE and TRALY step out the front door onto the porch.‘
CHARL IE and LANA reach the steps.

CHARLIE AND LANA
(singing?
HAFPY BIRTHDAY TO YOU,
HAFPY BIRTHDAY TO YOU!
HAFFY BIRTHDAY, DEAR JESSEEEEEE.
HAPFY BIRTHDAY, TO YOU'!

CHARLIE pops open a bottle of champagne that spills over onto
the front walk.

CCONT INUEDD



ZONTINUED: 23

JESSE
Charlie. What a complete
SUYPr1Se. .

TRALY
It’s not Jesse’s birthday.

CHARLIE
I know that'! I'm his best friend
for chrissake! Femember back in
high school, Jess? And it was
your birthday and you’d just got
accepted into art school and we
we're gonna have a big party, but
I punzhed that cop and you spent
the whole night down at the
station talking them inta letting
me go?! Well, I'm making it up
to you, buddy! Cheers!

CHARLIE swigs straight from the bottle.

CHARLIE
C(to LANA)Y
Go mn, give him a kiss. He
deserves it. He'’s worked
evtremely hard his whole life
hoping for a moment like this.

LANA bounces up the stairs and plants a big kiss on Jesse’s
lips.

CHARLIE
You sly dog, Jesse! Watch him
Lana, he’'s an animal!

LANA and CHARLIE laugh hysterically. CHARLIE =-limbs the stairs
unsteadily and puts his arm arocund LANA.

CHAFRLIE

Jesse, meet my latest conquest,
Lana. This is Jesse MclLaughlin-—-
he’s an artist, and this is his
paramour, Tracy--— who just happens
to be a high ranking executive
for Vision Records.

(to TRACY)
Maybe the two of you can get
together later and talk about a
debut album for Lana, she’s a
wonder ful singer—— I'm her manager
of course, and--—



INT. GRAND HALL - NIGHT
They enter and CHARLIE looks around.

CHARL IE
Mam, this place is old. You know,
when I heard youw’d inherited this
great party pad out here, I said
tz Lana, in hushed tanes mind you,
"Let us not delay a moment
further, times of joy and
debauchery beg us to indulge in
a ribald celebration of 1ife."
I hope you’re not mad.

INT. LIVING ROOM - NISGHT
CHARLIE leads them into the living room.

JESSE
Ny nio. It’s great to have you
here. We can really use the help
fixing the place up.

CHARLIE and LANA exchange an unfavorable glance.

CHARLIE
Oh yeah? Hm. Looks pretty good
toa me. Oh, I nearly forgot. In
honor of the celebration I bring

you a gift. Lana?

LANA hands CHARLIE a paper bag. CHARLIE pulls cut a framed
picture and presents it to JESSE.

CHARL IE
Happy birthday, buddy.

JESSE takes the framed picture.

It is the cover of an art magazine called, “"ART IN AMERICA."

JESSE is on the cover next to ane of his paintings, a large mil

abstract painting of a cowboy and his horse.

JESSE
You didn't have to do that.

CHARL IE
Sure I did. You’re the only
person I know who's ever been
famous.

16.
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JESSE
I'm hardly famous, Charlie.
Hardly anybody reads this
magazine.

CHARLIE
I have to admit, I never look at
the pictures, I only read the
interviews.

CHARLIE and LANA laugh.

JESSE
Hey, look at this cowsh., Nice
and comfortable I bet.

CHARLIE grabs LANA and they fall down on the couch together,
kissing and laughing like idiots.

CHARLIE
Ah, yeah! MWe're gonna party all
night long, ain’t we, JessT

TRALZY
Excuse us for just a minute,
pl ease.

TEALZY pulls JESSE arcund the fireplace.

In the background,

CHARLIE «chases LANA back the way they came, this time

TRALCY
They are not staying here. This

is suppose to be our weekend away

from the city,alone.

CHARLIE, dressed with a sheet arcund his head
like a turban, chases LANA into and out of view.

JESSE
What are we going to do, they’re
drunk. He -can’t drive like that.

TRALZY
Well, then take them to a hotel
or something. I am not stayimng
under the same roof with those
two. .. disgusting people.

lampshade over his head.

JEESE
Tracy, we grew up in the same
foster home.

Crioy el

with a
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JESSE (Cont'd?
He's almogt like a brother to me.
I man’t throw them out.

TRACZY just glares at him.

JESSE
Okay, okay. I11 tell them to
gci.

CHARLIE dives on LANA and the two fall over the couch, hidden
friom view.

TRALY
Good. I711 be in bed... waiting
for you. ..

She gives him a sexy smile. He kisses her on the forehead.

JESSE
I711 be up in a minute.

JESSE watiches her climb the stairs and sighs.

INT. LIVING ROOM - NIGHT ) 32
JESSE enters.

JEBSE
Charlie, I’m sorry, but this was
suppose to be a weekend just for
me and Tracy. I really appreciate
you coming sut here, it was a
wotider ful gesture and everything
but I don’t think youw can-—

He stops.
JESSE’S POV

CHARLIE and LANA are wout cold, bath snoring.

INT. GRAND HALL - NIGHT 33

As JEGBE passes the fireplace, he pauses. Something catches
Mis eye. He goes too the fireplace and looks at a small altar
built ints the fireplace that is empty. As 1 f something should
be there. He wipes the spot clean of dust and wonders to
himself.



INT. MASTER EBEDROOM — NIGHT o4

JESSE enters and takes off his raobe. He =limbs into bed and
isses TRACZY’s arm gently. Then her neck. Nz respuonse.

JESSE

Tracy?

He nudges her gently, she stirs and mumbles crossly. Then rolls
over, fast asleep.

JEGSE
Good night...

He turns away from her and tucks his pillow under his ear and
stares into space.

INT. ARCHAEDLOGICAL MUSEWM — DAY

O]
Ul

JESSE stands in the lobby of the muéeum, waiting.

A distinguished LATIN MAN, dressed in a nice suit, walks up to
JESSE.

GISMONTI
Mr. MzcLaughlin® I'm Enrico
Gismonti, the curatar. It's a
pleasure to meet you.

JESSE .
Thanks for taking the time.

They start down the corridor.

GISMONTI
Oh, I wouldn't miss such an
onzizasion. It’s not every day that
you meet the great-great grandson
of the notorious Jesse Mclbaughlin.,
Your ancestor left quite a legacy
behind him.

JESSE
I’"'m beginning to realize that.
I’ ve been doing & little research.

FISMONTI
Not much is known abaout him. He
was a brave man, a Courageous
MAN . « » '
(pausing for effect?
He was also a thief and murderer.

JESEE
Murderer

CZONTINUED?
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SISMONTI

He betrayed his parthner, Slim
Reeser . Theilr feud was the stuff
of legends. Slim =hased him for
years until one day just south
of the border in Mexico, Slim
ended up on the wrong end of slug
from Jesse’s Colt .45,  Your
ancestor had an uncanny kmack for
surviving. They tried to hang
him four different times, you
know. Every time he survived...
somehiow. . .

(sighsy
Luzk was on Jesse MsclLaughlin's
side. That’s for sure.

JESSE
And when he died, my paremnts
domated the artifacts to the
museum?

FISMONTI
"Donated”" the most important
pieces for a handsome price.

They arrive at a case filled with gorgecus AZTEC arti facts.

SISMONTI
Here is the complete collection.

JESSE looks at the three glass cases in the room, marveling at

the magic

and beauty of the ancient remmnants of a brilliant
civilization.

JESSE
Where’'s the crystal skull?

SISMONTI’s eyes flare dramatically.

GISMONTI
What did you just say?

JESSE detects the sudden alarm in SISMONTI’s vioice.

JESEE .
A crystal skull. Don’t you have
one in the collection®

SISMONT I

Perhaps. .. why do you ask?

(CONTINUED?
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JESSE
tcovering up)
Une.. I Jjust saw one in a book
ohze and it looked pretty neat.
I Just thought you might have one
here.

EHISMONTI
There is only one crystal skull
in the world-— in the British
Museun. It’s origin is unknown,
but it was most probably the
product of the Miwtec or Aztec
cultures in Mexicno.

JESSE
What was it for?

GISMONTI
Legend has it that there was a
second skull that possessed untaold
power s-— powers that could unlock
the mysteries of the universe and
bring eternal life. In order to
protect the skull a duplicate was
made~— a fake. Some say the fake,
brilliant as it is, is the crystal
skull you have seen in books.

JESSE
And the other has never been
found.
(pause)
Do you believe it? The legend.
SISMONTI is clearly uneasy.
EISMONTI

It is not my job to believe in
legend or magic. I am here to
document and preserve the
artifacts of a lost civilization.

JESSE tries to smile convincingly.

INT. HOUSE - GRAND HaALL — DAY

JESSE enters, holding a large paper bag.

[53]
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INT. MASTER BEDRDOM — D&Y

TRACY is on the phone,

of her.

JESSE enters,

very

TRALCZY
Well, don’t worry, 1711 get us
ot of the deal. I711 lie tuo

them—— whatever it takes.
excited.

JESSE
You wouldn’t believe some of the
things I found out at the museum.
I got this great bowok——

TREALZY
Hold aomn—

(t= JESSE)

Where?

JESSE

At the museum. They had a whaole
display case full of all the
different things that my

Gr eat —gr eat grandfather had--—

He starts to pull a large book out of the bag.

JESSE exits.

TRAZY
Uh=huh. Jesse, I’m sorry, but
Im on the phone to John—

JESSE
Oh. Well, I'm going toe.. check
on the fuse box down in the
cellar. Gee if I can’t get some
of the lights working.

TRACY
(calling to himo
Jesse, I just called the
electrician.

INT. GGRAND HALL - DAY

JESSE comes dowhn the stairs and sees LANA and CHARLIE near the

fireplace, setting up a ghetto blaster.

CHARLIE
Okay, why don’t you move over
there, yeah, perfect.

Wwith a thick pile of paperwark in front

.

CZONTINUED?
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JESSE tip-toes across the hall and ducks into the hallway, not
wanting to be seen by them.
CHARLIE
What time is it, anyway™ Where's
Jesse™
INT. MASTER BEDROOM - DAY 23

TRALZY puffs a cigarette madly. She rubs her eyes wearily.

TRACY
I don’t krnow if I -an take this
much longer, John. My ulcer’s
bleeding again. What?... &G0 ah=ad
and send me the tape. I'll listen
to anything at this point.

Suddenly, from somewhere in the house, BLARING ROCE MUSIC starts
Wwp. Founding drums, booming bass, and bowgying synthesizers back
a WOMAN’S VOICZE, warbling and belching, which cuts through the
air like a chaimnsaw.

TRACY stops talking and covers the receiver.

TRACY
What on earth is that?
(into the phonel
Hold on for a second.

She sets the phone on the desk and exits the rousm.

INT. GRAND HALL - DaY 40

CHARLIE looks to the balcony and sees TRAZY approaching. He
runs, leaps onto the couch and assumes a casual slouch.

LANA dances and sings, dressed enly in her underwear.

TRACY
Hello? Excuse me.

CHARLIE suddenly acknowledges her and guickly turns down the
vinlume.,
CHARLIE
Was the music too loud? We didn't
mean to bother you, homnestly.

TRACY
What 1s that your playing™!!

(CONTINUED
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L.ANA
(defensive)

Fuze Elitz and the Avoiders.

TRAZY
CPuwze Elitz?

L.ANA
Yeah, it’s my stage name.

TRALZY
This is you?

CHARLIE
Yeah, and I'm her mamnager.

TRAZY thinks for a moment.
TRALZY
Dzxti’t go anywhere, I'11 be right
baick.
TRALCZY turns away from the bannister and disappears.
As soon as she is gone, CHARLIE grabs her and kisses her.
CHARL IE

All right, you were great!

INT. PARLOR — DAY

Ja
ra

TEALCY runs to the phone and lifts the phohne to her ear.

TRACY

John, I’m sorry but I have to call
you back. - I think I may have
found what we’re looking for.

(listening?
Whio?e oo Fuce Glitz and the
Avoiders... You haven’t heard
of them? John, John, where’ve
yzu been?™ VYou're getting old.

INT. BASEMENT - DaY 4z

JESSE opens a THICKE BOOK titled, "The History and Culture of
Ancient Mexico."

He flips open the book and finds a picture of the crystal skull.

JESSE puts the photo of SRANDFA JESSE with the crystal skull
next to the photo in the book.

CZONTINUED:
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THE SEULLS ARE DIFFERENT.

In the ancient photzgraph, the SEULL definitely has
that bulge from the sockets, a feature the skull in
doesn’t have.

JESSE
They’'re different... they’re not
the same skull...

Suddenly a hand grabs JESSE’s shoulder.

CHARL.IE
Caught ya!

JESSE turns preparing to scream.
CHARLIE
Hey—-- whatcha .doing?™ What is
that™
He grabs the photo away from JESSE.
JESSE

Charlie, you jerk! Don’t sneak
up behind me like that.

CHARL IE

Then how am I gonna scare you?
JESSE

FHive 1t back, Charlie. It’s

private.
Charlie dodges Jesse’s swipes at the photo.
CHARLIE
Hey, this is cool. Looks 1ike

it’s worth a lot. What is it™

JESSE
Charlie, c’'mon. Eive 1it.

CHARLIE

Not until you tell me what it is.

JESSE
It*s naot anything—-

JESSE pauses. Takes a deep breath.

JESSE
You want to know what it 1s?

-2
v

JEWEL EYES
the ook
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CHARLIE hands him

(D

CHARLIE
Yeah.

JEESE
Okay, promise you won’t laugh--
this is going to sound really,
really weird. Just listen and
don't interrupt me. You’ve mot
aoing to believe this.

CHARLIE
(getting sericus for
a moment)
Sure I will. I promise.

back the photao.

JESSE
See this guy, he was my great,
great grandfather. He was an
outlaw in the old west.

CHARL IE
Aw, you're full of it. No way!
JESSE
Charlie—-
CHARLIE
Sorry, go ahead.
JESSE
See the skull he’s halding? It’s

made from rock crystal and it’s
different from the one here in
the book, right? Well, there is
only one khown to man—— the one
in the book. The gquestion is:
if this is a second skull, where
is it™?

CHARLIE
Don’t ask me. How should I know?
I didn't take it!

JESSE
I"'m not asking you. It’s a

rhetorical guestion.

CHARLIE
Oh. Fhetorical. Right.

Z6.
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JESSE thinks for a

JESSE’s eyes light

JESSE
I just went to a museum where all
the major artifacts he found are
held. The skull isn’i there.
It he had it here, and they don’t
have 1t, it means either he lost
it, or someone stole it, ov...

CHARLIE
Or he hid it.

JESSE
Why would he hide it?

CHARLIE
Maybe it was so good, he thought
it might get ripped off. And then
he forgot or died or samething
before he could get it back again.
Kind of like buried treasure.

neoment,

JESSE
Buried treasure...

Up.

JESSE
Buried treasure! Of course!
Charlie, you're & genius... well,
youw're very bright.

CHARLIE
What?! Did I say something good?

JESSE throws open the book and searches for a passage. MHe finds

it.

JESSE

Wait a minute... wait a minute...
Here we go, Charlie, look at this.
It says here that when the Aztecs
buried their bodies, they wrapped
them in several layers of cloth
and survounded them with their
weapons and Jewels.

(reading?
"The Aztecs believed some of the
dead were chosen by the Gods for
a life beyond death and that the
cbhjects contained in the casket
would help protect and serve them
in the afterlife."

CIZONTINUED
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Fause. ©ZHARLIE b

4z

CHARLIE
Man, they were bizarre.

JESSE
Dom’t you see the connection?

CHARLIE
Yeah, your uncle was really
bizarre and the Aztecs were really
bizarre.

JESSE
Charlie! There’s an cold cemetery
up on the hill! He was buried
there in 13916,

egins to grin.

CHARLIE
Up on the hill... And yaou think...
he put the... in the... and all
these years it been... and this
thing is priceless... worth
millions... yeah... uh-huh...
right...

(beat>

Let?s g for it!

JESSE

(excited)
Yeah! !!
JESSE thinks a moment, then slowly shakes his head.

JESSE
Nz. No, I zan’t. I haven't
robbed a grave in years. It—
it just wouldn’t be right.
NIGHT 43

EXT. GERAVEYARD -

A FULL MOON. Fog
nake their way up
carries a lantermn

In the distance,
midnight hour.

creeps through shadowy trees as our two heroes
the hill, both carrying shovels. JESSE '
and CHARLIE, a flashlight.

a church bell begins to chime, announcing the
JESSE
I'm gonna go £o jail for this,
I know it.

CCONTINUED D
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CHARLIE
It's not that bad, the fomd’s
great.
JESSE

Charlie, this is against the law.

CHARLIE
Never stopped me before. Hey,
it's kind of scary up here. Neat,
huh

JESSE
Yeah, I'm cover joyed. Start
looking for his name.

The two gravercbbers begin tao look aver the different
tombstones. We follow Jesse as he moves from grave to arave,
examining the different names. Jesse turns around and Charlie
is gone.

JESSE
Charlie?®
Silence.
JESBSE
(getting nervous?
CHARLIE!!!

He sets down the lantern and begins to run in the direction that
he last saw CHARLIE.

Suddenly CHARLIE leaps out of nowhere, his flashlight under his
chin, screaming like a banshes.

Out of reflex, JESSE swings and blasts him with the shovel.
CHARLIE tumbles backward, momentarily unconscious.

JESSE
Oh god, Charlie. I'm soarry. Are
you all right?

CHARLIE babbles incoherently. JESSE sits him up and shines the
flashlight in his face. He grinms like an idiot.

CHARLIE
(delericus?
Did me some good. Wimke me up.
It’s midnight, a full moon, a
spooky graveyard, a shovel in my
fazce. What more could a guy ask
fior?
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JESSE
Het up and move around.

JESSBE helps CZHARLIE to his feet. CHARLIE shakes Mis head,
chasing the little birdies away.

CHARLIE
I"m okay. I'"m okay. Let’s find
this stupid grave.

JESSE grabs his lantern and they start looking at tombstomes
again.

JESSE
Her & we go. Bingo.

CHARLIE
You sure?

Charlie rushes over and shines his flashlight at’the tombstone.
Sure enough, it reads: JESSE McLAUSHLIN, July 21, 181 ¢--January
24, 1316.

CHARLIE
You’re right, this is it.

CHARLIE starts to dig.

JESSE
Stop. No. Go ahead. Wait. Nao,
maybe—

CHARLIE
Jesse, relax. We're gonna be
rich!

JESSE

We are going to be rich?

CHARL IE
Well, if you sell this thing for
millions, could you lend me,
maybe, fifty bucks?

JESSE
Let’s get this over befare I come
to my senses.

JESSE joins him.
DISSOLVE TO:
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THREE HOURS LATER
Now there’s a big hole.

And down in the hole almost six feet deep are JESSE and CHARLIE,
digging away.

JESSE jams the shovel down into the dirt and CLUNK!
Metal hits wood. Jesse tries again in a different spot. CLUNK.

JESSE
Charlie, we got it!

JESSE wipes the dirt off the cashket, clearing the top off.

JESSE
This is it!

CcUT TO:
THE ZASEET
being hauled out of the hole.

They set the casket down and CHARLIE collapses, almost dead from
exhaustion,

CHARLIE
(panting, sweating)
I give up... I can’t 1lift another
finger... Flease let me die,
please.. .

JESSE tries to pry off the lid, but can't. It’s nailed shut.

JESSE grabs his shovel and catches the end of it under the edge
=f the casket.

We hear rusty nails twisting in the wood. The top begins to
give way rather easily. JESSE leans down and gets his fingers
under the edge and pulls hard. The lid comes loose.

JESSE looks nervously at CHARLIE who just wiggles his eyebrows.

CHARLIE
And behind door number one...

JESSE takes a deep breath and slowly moves the lid aside. &g he
uncovers the casket, a look of wonder anmd astonishment -overs
his face.

CHARLIE leans up onto his elbow, excited.
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] CHARLIE
Well.o.o. what do you see™!

JESSE’S POV
INSIDE THE CASKET is...
THE CRYSTAL SKULL. It is brilliant.

JESSE pulls the lid off farther and starts to reach inteo the
grave when—-

A GNARLY HAND SFRINGS OUT OF THE CASKET

and grabs JESSE by the throat. JESSE's eyes bulge and the air
in his mouth exhales in a faint wheeze. The HAND is bandaged
and rotting and horrible. JESSE grabs at the hand with his own
hands, trying to free himself. He whispers a faint plea for
help.

CHARLIE
(his view blocked)
What, Jess? What is it7?

CHARLIE sits up and starts to crawl around to see when the MUMMY
sits upright in the casket, revealing itself to CHARLIE, who
stares, dumbfounded. CHARLIE freezes.

CHARL IE
tdaz ed?
Oh, a numnmy. Is that all?

JESSE tries to scramble backward away from the monster.

The MUMMY is not like the mummies of old Saturday matinees.
It’s face is a horrible, terrifying mask, created in the Aztec
tradition, detailed in jade and turquoise, primitive and evil
looking.

CHARLIE
(still lost)
I knew something like this would
happen. I knew it.

JESSE fimally turns to CHARLIE with a desperate look in his

eyes.,
JESSE
(hioar se’
Help me, you idiot!
The MUMMY stands, still clutching JESSE's throat.
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CHARLIE leaps onto the MUMMY'’s back, but the MUMMY ducks and
flips him over his head into JESSE.

They collapse into a heap. JESSBE loaoks wp to see the MUMMY
pulling a COLT .43 out of a holster around his waist. The COLT
is followed by a BOWIE KNIFE. He points a weapon each at the
two defeated gravercobbers.

JESSE

(desperate)
Uheew UNew s Jesse!. ..

The MUMMY pauses.

JESSE :
It's me! Yeah, it’s me, your
great, great grandson. They named
me after you! My name’s Jesse,
tonl!

CHARLIE

Lowok, I tried to talk him out of
doing this but he wouldn't
listen—

JESSE elbows him in the stomach.

JESSE
I-— I know we shouldn’t have dug
up your grave, we're sorry. We
didn’t mean to wake you up. Just
zlimb back in and we’ll cover yau
back up—— if you didn't see
anything, we didn't see
anything...

The MUMMY lowers the gun slowly. He SFINS it back in its
holster, reaches up to his face and pulls it of f!

But the face was only a mask. Under the horrible mask is
another face. This one human. The face of an old, old man.
White, wrinkled, dead-looking, yvyet somehow... ALIVE. The face
speaks.

SRAMPS
My great, great grandson™!

JESSE nods quickly, too afraid to speak.

GRAMFS
What year is it?
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JESSE
tdazed)
I don?’t know... I don’t know
anything anymore.

ERAMFS
Dan’t mess with me, boy!
JESSE
tfinally spitting it
out 0

1386. October 30th, 1986.

ERAMFS
Well, goddamn'! I've been waiting
over seventy years for some
Jackass to git the sense to come

dig me wup. Thamk you, boy!

The MUMMY offers Mis hand. JESSE takes it tentatively and is

li fted to his feet.

CHAFRLIE scrambles to his feet behind him.

ERAMPS
You fellas scared the shit outta
me, opening up the lid like that.
Sorry, I gotta little outta hand.

CHARLIE
(impressed)
That’s ockay, Gramps. You pasck
a pretty mean punch for a guy your

~age.

CHARLIE lifts the O

INCREDIBLE .

GRAMFPS
And wha the hell are you?

JESSE
Grandpa, meet my friend, Charlie.
Charlie, this is my great—great
grandpa, Jesse McLaughlin.,.. I
QUESS. ..

GRAMFS
Fleased to meet you, somn. Now
git me outta this goddamn
graveyard,

THARLIE
What about this™

RYSTaL SEULL mut of the casket. It is

GFAMFS grabs the skull out of his hands.
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GFRAMFS
Don’t you dare touch that skull
again, boy. You hear? It'’s mine!

This skull has given me life after
death. It’s made me whole again.
Now I can live in peace without
that sonovabitch Slim Feeser after
my ass.

JESSE
Your parthner? He’'s been dead for
over a hundred years.

ERAMPS

(grinning?
And that’s because 1 got the
skull, boy! This old rock has
gt powers you wouldn't believe. ‘
It can make the dead alive. The
old young. Lowok at me, Im living
proof!  Now cover up that hole
and let’s get outta here.

tlocking around?
Place gives me the creeps.

CHARLIE and JESSE guickly start filling in the hole.

JESSE
This is ¢crazy. We can’t take him
back home with us.

CHARLIE
Why not? What are we gonmna do,
take him to the glue factory?
He’'s your cown flesh and blood,
far chrissake,

JESSE
Tracy will have a heart attack.
I brought her out here so we could
have a quiet weekend tuogether and
ISRAMPS

I won’t trouble you none.

Al though I could use a little
whisky right about now. Need to
wet the ol’ whistle.

CHARLIE
Hey, I just happen to have a
little Jack Daniels right here.

CHARLIE whips ocut a flask and tosses it to GRAMFS who guickly
Topens it and starts downing its contents.

(CONTINUED?



CONT INUED: (83

JESSE runs over and grabs it from him.

JESSE
Cto CHARLIED
Are you nuts?! We’'ve golt a
serious situation here! The last

thing we heed is to get him drumk.

ERAMPS
Come on, S0ON. I can hold my
liguor good as anybody.

CHARLIE
The least we can do is take him
home and clean him up. He'’s been
all couped up in that coffin for
seventy years.

EZRAMPS
I need to stretch the legs. a
little. Set the blood pumping
again. Find me a fine woman.

EXT. HOUSE - DRIVEWAY — NIGHT
AS they step toward the front yard of the house, SRAMPS stops.

GRAMFS
Ah, there she is. There'’s
something special about this ol?
house. Can't you feel it? 1 zan
feel it.

JESSE
Feel what, GSramps?

They start toward the home again. GRAMPS stops.

SRAMFS
(braagging?
The power. I built it with the
guidatnce of the skull, you know.

JESSE
(questioning’ .
Uh—huh. Does this skull actually
talk to you or what?

ERAMFS
It* s something you feel, you
greenhorn! Something spiritual.

You let your feelings guide you.
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CHARLIE

And it told you tao build a house?
ERAMPS

In a way, yes.
JESSE

Is there anything this skull can't

da™”
GRAMFS

It sure couldn’t make you any
smarter. Stop-asking such dumb
questions, boy.

They start up the front steps.

INT. HOUSE - GRAND HALL- NISHT 43

The fraont deoor creaks DPEn. JESSE peers in, checking to make
sure the coast is clear.

JESSE
Okay, come on, follow me.

JESSE and CHARLIE start toward the stairs, but ERAMFS turns and
heads toward the firveplace.

JESSE
Hrampa, where you going?

GRAMFS crosses to the magni ficent stone fireplace, lifts the
skull up and places it on the SPECIAL ALTAR that is built inte

the stone.

The crystal skull glows magically.

GRAMFS
There. FRemember son, this house
is a temple-— as famtastic and

magical as any goddamn pyramid
or castle you'’ll ever sece.
INT. BASEMENT - NIGHT 46

JESSE lights a kerosene lamp and drags an =ld mattress =ut of
the corner.
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JESSE
Eramps, you -—an sleep on this.
Your gotina have to stay down here
until we figure out what to do.
Don’t come upstairs, no matter
what happens. I don’t know how
I"m gzing to tell Tracy about
this. It’s not going to be easy.

ERAMPS
But I ain’t tired. I don’t need
no sl eep. I feel like a teen—ager
again. Now lets get these wraps
of f of me. I'd like to get into
some fresh clothes, and maybe go
out and do a little high-steppin’.

JESSE and CHARLIE exchange a glance.

JESSE
I don’t think it’s the best idea,
Gr amps.

GRAMPS
Why not? There’s nothing wraong
with me! '

JESSE

(pause)

Bramps, I'm afraid that maybe you
don’t realize what-——

ERAMPS
What? Something’s wrong?

JESSE looks down, not able to look into his eyes.
ERAMFS pauses, suddenly worried.

GRAMFS
What? There ain’t nothin’ wrong
with me. I'm perfectly-—-—

He slowly lifts his hand in front of his face. It is a baony,
shriveled, rotting hand. Not the hand =of a robust teen—ager.

SRAMPS
Nobeve Nzewe I’m suppose to be
alive, I"m suppose to young
again.

ERAMFS looks arcund desperately, searching for something in the
Junk of the attins. He spots it. FRuns over and grabs it.
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A mirror.

But it’s too late.
stares at himself
skin.

JESSE and CHARLIE

JESSE
(realizing)
Gramps, maybe you shoul dn? t—-—

GRAMPS 1ifts the mirror to his face
with horror, He touches his ancient,

GFRAMFS
The skull betrayed me! That baby
was my ticket to the good life.
I asked to be young again and it
didn’t keep its promise! Lok
at me. It a hundred and seventy
year old fart! A goddamn zombie!

CHARLIE
But you look really great for a
hundred and seventy year old
zombie, Gramps! You really do!

ERAMPS

I don’t get it! It ain’t fair.
I’'m telling you boys, I ain’t
gonna die, if it's the last thing
I do?

(desperate)
Maybe it works in dif ferent
stages. Now that I'm out of that
box, and the skull is back in the
house-~ maybe it’1l start making
me young again! That'’s gotta be
it!

JESSE
Maybe so0...

GRAMFS
Yeah, I can feel its power. I’11
just stay here and recuperate,
that’'s what 1’11 da. It’s just
a matter of time... It's just
a matter of time...

0

o

and
lifeless

look at GRAMPS with concermn and wonder .

INT. MASTER BEDROOM - NIGHT

Jesse snealks baclk
to boxer shorts.

imto the room and tales of f his clothes down
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EXT. HOUSE - FRONT FORCH - NIGHT

CHARL IE opens the front door and shmeaks onto the porch with
ERAMFS right behind him. CHARLIE puts his fingers to his lips,
telling GRAMPS to be guiet.

EXT. DRIVEWAY - NIEGHT

They run to the CORVETTE.

SRAMFS staggers around the car, looking at it carefully.

GRAMPS
What in God?’s name is it 7
CHARLIE
(tproudlyd

Sramps, this is a 1986 LCorvette.

CHARLIE holds up the keys to the car.

INT. M™MASTER BEDROOM - NIGHT
JESBE slides into the bed, careful not to disturb TRADY.

His head sinks intao his pillow and he breathes a deep, relaxing
br eath.

Suddenly the sound of a car engine .starting and revving -can be
heard.

JESSE’s eyes open wide. Somehow he knows.

EXT. HOUSE - DRIVEWAY — NIIGHT

JEGSE bursts out of the side entramce and leaps down the steps,
but is too late. :

The ZORVETTE, with GRAMFS at the wheel, and CHARLIE next to him,
FEELS OUT down the driveway.and burns rubber down the road.

GRAMPS
YEEEEEE--HAAAAAA ! ! !
EXT. STFEET — NIGHT

The LCorvette squeals out of the driveway and burns rubber down
the road.

JESSE runs after them, but comes to a stop inm the middle of the
rioad.
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GRAMFS weaves the car down the road, forcing honest, hardwaorking
motorists to spin and skid toward the shoulders.

ERAMFS
What’s this thing do? Thirty,
forty miles per?

CHARLIE grins, shoves GRAMPS knee downward and the CORVETTE
blisters out of frame.

EXT. DITCH = NIGHT 53

EREAMFS and CHARLIE are lying in a ditch by the side of the road,
armed with bottles of whisky, singing, "HOME, HOME ON THE
RANGE. "

CHARL IE
Everybody !

GERAMFS AND CDHARLIE
Home, home on the range,
Where the deer and antelope play.
Where seldom is heard
A discouraging word
And the skies are not cloudy all day.

They collapse into uncontrollable giggles. HRAMFS staggers to
his feet.

ERAMFS
You’re drunk-— I better drive.
EXT. HOUSE - DRIVEWAY — NIGHT I
The CORVETTE rumbles up the driveway, with ERAMFS behind the
wheel, and khocks over the same AZTED STATURE that CHARLIE
knocked down before.,
The two drunks spill out of the car onto the ground, laughing

and slobbering.

INT. GRAND HALL - NIGHT

ol
8]

CHARLIE and GRAMPS stumble in the front door, but suddenly stop
and sober up guickly.

JESSE iz sitting in a chair, waiting for them.
A& long pause. GFRAMFS points at CHARLIE.

GRAMFS
He made me oo it.



EXT. DRIVEWAY -

DAY

JESBE comes down the front steps and crosses to where CHARLIE
fixing the STATUE that GRAMFS knocked down last night.

CHARLIE has a pained expressicn om his face. JESSE glares at

hinm.

JESSE pauses.

JESSE
How’ s your hangover?
CHARLIE
Don't ask.
JESSE
Well, I think we should tell them.
CHARLIE
Whio?
JESSE

Tracy. And Lana.

CHARLIE
What, tell them we've got a
metaphysical cowboy mumny in the
basement ?

JESSE
Yeah. That doesn’t sound so
welrd, does it7™

CHARLIE
If you want to spend the rest of
your life in a straight jacket
doing your art with crayons
between your toes, yeabh, gz ahead
and tell them.

JESSE
Youw're in this mess as deep as
I am, Charlie. We can’t just
leave him down there forever.

CHARL IE
Why not, he’s immortal isn't he?

. JESSE
I don’t know what he is.

CHARLIE goes to JESSE and puts his arm arocund his shoulder.

CHARLIE
What’s wraong, pal?

4.
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A pause.

JESSE
Nothing’s wrong.

CHARLIE
Sure there is. I'm your best
buddy, talk to me. It’s Tracy,
isn’t it7

JESSE
What? Tracy’s fimne.

THARLIE
No she’s not. She’s neurotic.

JESSE
She’s changed, Charlie. She
wasn’t like this when I first met
her. *

CHARLIE
Feople change, Jesse. You gotta
realize that not everybody’s dull
and wold-fashioned like yourself.
Scome people want other things
besides a family, and a house and
a peaceful, happy life. Some
people want to live in the fast
lane, you know?

Suddenly a CONVERTIEBLE ROLLS ROYCE pulls into the driveway and

pulls up behind the

Driving the car is a man who is the personi fication of

Corvette.

Gentlemen’s Guarterly.

CHARLIE
Hey, look. A fag.

JEBSE
Charlie, shut wup.

JOHN

Hey, Jesse, baby. How’s it going?

JESSE steps up to the car.

JESSE
John?  What are you doing here?

CCONTINUED 2



4,

fa
(%1}
m

CONTINUED: Cz

JOHN
Your lovely girlfriend informs
me she’s discovered the Madomna
of the eighties and I'm here to
check it out.

CHARLIE
I thought Madonna was the Madonna
2f the eighties.

JOHN
Claughs?
Whi is this guy, Bozo the =lown?

CHARLIE
No, Bozo the fag assassin.

CHARLIE throws down his hammer and stérts toward the vehicle,
JESSE grabs him. '

JESSE
Charlie, Charlie. This is Jahn
Statman, Tracy’s boss. The
president of Vision Records.

Suddenly CHARLIE does his best impression of Erirc Roberts i
STarR 80.

CHARL IE
Oh, really. I've heard so much
about you, Charlie Coryell. I'wm
the manager of FPuce Elitz and the
Avoiders and--—

But JOHN is not looking at CHARLIE any more. His attention has
been diverted toward the front steps.
EXT. HOUSE - FRONT STEFS - Davy 57

TRACY and LANA are coming down the stairs, dressed in high
fashion.

JOHN
Tracy!

TRAZY
Ta-da! Here she is.

JOHN

Have you got her tape?

JEESE
Where are you going?

(CONTINUED)
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TRACY
Welre having lunch., Jolhn made
a special trip out here to meet
Lana and hear her demo tape. -

They zlimb inta the ROLLS and JOHN starts the engine.

CHaRLIE
Youl mean Lamna is the Madonna?
Hey, what about me? I'm her
manager . I better be present to
negotiate the deal —

, L-ANA
It’s not going to be a deal,
Charlie, we're just going to
tal f—-

JESSE interrupts her.

JESSE
Tracy, we’ve got something
important to tell you-— about last
night. ©Can I see you alone for
a minute?

TRALZY
Last night? What do you mean?
: JOHN
What’s that? I zan’t hear.

JESSE looks over his shoulder, agitated. JESSE takes her arm
and leads her away from the others.

JESSE
Last night scemthing really
strange happened.

TRACY
What are yous aying™

JESSE
Last night Charlie and I snuck
otuw and ran into somebody.

TREAZY
Nt your ald girlfriend, Roxanne?

JESSE N
Nz, noy, nothing like that.

CLOMTINUED 5
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TRACY
You still have something for her
don't you?

TRALZY gets into the Rolls next to John,

JESSE
Nz, Tracy, it’s not what you
think. It’s something...
completely different than what
you think.

TEALY
tlaughing)
I hope not! I'"m giving you the
berefit o=f the doubt. I wouldn’t
push your luck, if I were you.

LANA zlimbs into the back seat.

LANA
I Jjust want you to know Mr.
Statman, that I don’t believe in
SUZCEeSS.

JOHN
Hey, it’s possible to bhe rich and
famous without being successful.
(turning to JESSED
So long, boys!

The ROLLS pulls away.
Both CHARLIE and JESSE run after the car.

JESSE
No, Tracy! Wait!

CHARL IE
And remember you get ohne free
phome =-all-~ I don’t like that
guy. Never trust anybody whao
wears a pink tie. Momma used to
always tell me that.

But the Rolls turmns the corner and is gone.

INT. BUTLER’S PANTRY - DAY

JEGSE stops at the basement door. an extension cord
into a mearby socket anmd runs under the door.

JESSE grabs the cord, examining it.

6.
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What's this?™

CHARLIE
I hooked up a T.V. The poor guy
was bored to death.

JESSE
What do you want to do, rot what’'s
left of his already rotting brain?

JESSE opens the door and can hear the sounds of an old WESTEEN

MOVIE, guns firing, indians whooping, horses stampeding, coming
from down in the cellar.

INT. BASEMENT - DAY

i
1

JESSE and CHARLIE step intoc the cellar. CHARLIE as a six pack
imn his hands.

And there, sitting in front of a T.V. is GRAMFS, a kleenex box
in his hands, watching an OLD WESTERN.

SFRAMFS i35 busy pulling the kleemex tissues out of the box, one
after another. He laughs hysterically at the modern wonder.

SRAMFS
These are great! They Jjust keep
coming and coming!

He turns the bow and peers under it.
ERAMPS
Where the hell are they zoming

from, anyhow?

SRAMFS puils out the last one and freezes abruptly.  He looks up
Concerned.

EFRAMFS
Oops, I brobke it.

LCHARLIE 1laughs.

CHARLIE
(to JESBED
Isn’t he great? Have a brewskie,

Hr amp s.

CHARLIE tosses GRAMPS a beer. GRAMPS catches the beer and ocpens
it slowly, his attention fixed on the T.V.

He raises the remote and flicks the chanmel .

CZONT INUEDD
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EGRAMFS
I hate this goddamn box. All
these channels and there ain’t
nothing interesting to watch.

He staps on a John Wayne movie.

SRAMFS
This John Wayne fella sure was
a pansy. He wouldn’t have lasted
ten minutes back in the old days.

ERAMFS turns off the T.V.

JESSE
Chumoring him)
Noy, hubh?  Why don’$ you tell us
about it? Tell us how it really
was. ’

GRAMFS
Hell, it weren’t do no good. VYou
had to be there. All your movies
and books and crap don’t show you
what it was really like. It was
rough. For example I remember
one time down in ol’ Mexicao, I'd
Jjust robbed this o0l’ injun chief
outta a mess of gold. So he gets
his whole goddamn tribe, about
fifty young warriors, and they
zhase me right over the border
into Arizona-- I was riding for
two weeks trying to lose ’em.
Finally they corner me up a little
creek Jjust east of Albuguerque.
I’m holding Tem off with just two
Colts and a Winchester. Then I
take an arrow right through the
leg right here.

CHARLIE

(astonished)
YEOW!

. SRAMFS
And another one right here, just

below the shouwlder.

CHARLIE

CCONTINUED?
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This is too much.

Fause .

ERAMFS

cackles and

HERAMFS
And another straight through my
necka

Bullshit!’

EZRAMPS
Just missed them major arteries
and stuff. BSo there I am, buncha
arrows sticking out of me,
surrounded by fifty of the meanest
injun warriocrs in the southwest,
howhere to go.

CHARLIE
How'd you get out of it?

: GFRAMFS
Easy. I showed ’em the skull.

JESSE
(demanding mor e)
Yeah. ..
GRAMFS

Well, you never seen a pack of
orrnery indians turn around and
high tail it for the border so
fast in your life.

downs the rest of his beer.

CHARLIE
They knew, huh? Wow. This skull
sure must’ve been a lot of places.

JESSE
Don’t you ever feel guilty about
stealing it from the Aztecs?

ERAMPS
(defensive)

It didn’t belong to them! They
stxle it from somebody whio stole
it from somebody whio stole for
a million years I bet. This thing
been around, seen civilizations
Come and go.

Craore)
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ERAMPE  (Zont T d)
It's got answers to questions you
couldn’t even think of.

. JESSE
Well, I’ve got a guestion for you.
What ever happened to Slim Reeser?

GFRAMFS scobers up real guick.

ERAMFS is caught.

GRAMFS
Slim Reeser ain’t a part of my
vozabulary no more, son. We had
a parting of ways and that was
the end of it.

JESSE
Last night you said you were glad
he wasn't after your ass anymore.
It was one of the first things
you said.

SRAMPS
Well... we had a little
di sagreement over who the skull
belonged tao. I found it! I saw
it first. It belonged to me and
he knew 1it.

CHARLIE
What’d you do?

ERAMPS
I killed the sonavabitch is what
I did. He took a shot at me
first, and so I taught 'em a
lessan.

JESSE
And that was it7?

ERAMPS
(hiding something?
Yeah, that was it.

CHARLIE and JESSE detect BERAMFS' moodiness. They exchange a
glance as ERAMPS stares forward, brooding.

CHARL IE
Well, tell us another staory. Did
yiou every riob a stagecoach?

CZONTINUED?
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EREAMFS vioice

INT. BASEMENT -

140

ERAMPS
AwW, sure, all the time. Once I
riobbed a stagecoach just outside

of Dodge Zity. Every day at about

5130, it used to come in to the
bank and deliver a bag =f maney
that'd give an elephant a
hernia...

fades as we:

Day

DISSOLVE TO:

JESSE and CHARLIE are still -rowded around GFAMFS, mesmerized by
his amazing stories.

GFRAMFS

(continuing?
e eand sao after the voloano
erupted, the caves were never
uncovered again. Must’ ve been
a billion dollars worth of
di amonds and jewels down there.
Something I plan to search for
soon as I'm rejuvenated.

ZHARL IE
Well, if you ever need a partmher,
you Tan count on me.

GERAMPS
YouT! My partner?™! Ha! I don’t
work with partners no more now
that I gat the skull. It’s all
the partner I’m ever gonna need.

Suddenly JESSE freezes.

Again the sound.

JE.S85E
Shhhh.

CHARLIE
What?

JESSE

I hear something.
A faint chime.

THARL IE
Sounds liﬁe music.

un
U



INT. BUTLER’S FANTRY - NIGHT

JESSE and CHARLIE step out of the cellar ints the kitochen.

JESSE
treacting to the dark)
Jeaez! What time is it™?

He looks at the claock in the kitchen. It is B8:30.
JESSE
Eight thirty? We've been down

there for over six hours listening
to that old man’s crazy stories!

INT. DOWNSTAIRS HALLWAY - NIGHT

JESSE and CHARLIE cpen the double doors into the arand hall.

INT. GRAND HALL - NIGHT
A HUGE COSTUME PARTY is in full swing.
A COMMANDO turns to CHARLIE with a marguerita in his hand.

COMMANDO
Hey, Charlie, how’s it aoing?

CHARLIE
Skip! All right, man.

The COMMANDO gives CHARLIE a high=-five and disapppears into the
throng of people.

CHARLIE turmns, embarrassed, and locks at JESSE, who is genuinely
flabbergast ed.

CHARLIE
I invited some people over for
Halloween. I forgot.

JESSE turns and sees TRAZY, LANA and JOHN in the corner doing
several lines of coke.

INT. LIVING ROOM — NIGHT

JESSE is picking up bottles, garbage, candy wrappers, etco.,
amidst a huge =rowd of partygoers all costumed and dancing like
crazy to some boogying rock musioc.

The place is an incredible mness. Silly string, crepe paper, and
goofy decarations litter the area. JESSE struggles to get

thraough the crowd of pecple.

CCONTINUEDS
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CHARLIE is dancing seductively with SNOW WHITE.
JESSE turns and starts through the party toward the kitchen.
As JESSE is about to enter the kitcochen, something catches his
eye, In the corner of the room, with his hand confldently
placed on the ass of the CTOWEIRL, is GRAMFRS! !
JESSE runs to CHARLIE.
JESSE
Charlie! What in the hell is

Gr amps doing™!

ZHARLIE
Lonoks like he's about to score.

JESSE
Get him back down in the basement !

JESSE disappears into the kitchen.
SNOW WHITE has her arms around THARLIE and is kissing his neck.
He turns around and spots LANA.  He smiles, waves to her, trying

to pry SNOW WHITE loose at the same time.

LANA isn’t amused.

INT. DOWNSTAIRS HALLWAY - NIGHT

The SRANDFATHER CLOCK in the hall strikes TWELVE.

INT. UFSTAIRS HALLWAY — NIGHT

BUMBY. and a FLAYBOY BUNNY run down the hallway, searching for a
room to sheak into. They find one and duck imto it, closing the
door behind them.

A little farther down the hall, a door opens.

A HUGE FIGURE, with a long mane of black hair, dressed only in a
loincloth and wielding a huge broadsword steps inte the hall.

He makes Arnold Schwarzenegger look like Don Enotts.

AS he steps down the hallway, each footstep makes a power ful,
thudding, crunching noise.

INT. EBASLCONY ~ NIGHT

ARENOLD THE BARBARIAN moves toward the stairs.

CZONTINUED S
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A CAVEMAN and CAVEGIRL are kissing on the balcony.  ARNOLD

brushes against the CAVEMAN’s back almost knoocking him off

balance.

The CAVEMAN gives the menaczing hulk a shove.

ARNOLD turns arcund slowly, sizes up his musclebound opponent,
then punches him viciously.

The CAVEMAN does a spectacular flip over the bannister and
plummets to the grand hall floor.

INT. GRAND HALL - NIGHT

m
m

WESTERN SWING music blasts from the stereo, and GRAMFS is now
the life of the party, sguare dancing the COWSIRL into ecstacy.

The crowd has gathered around GRAMFS and his partner, clapping
their hands rhythmically to the music.

A TAMPON leans over to a SORILLA.

TAMFON
I hear sguare dancing is back in.

The EORILLA nods approvingly.

Suddenly ARNOLD appears behind the TAMFON and the S0ORILLA. He
szans the grand hall, searching for something. '

Finally he spots the objezt of his desire.

TAMFON
Hey dude, beers are in the fridge.

He rudely pushes the TAMFON and GORILLA aside and starts toward
the opposite end of the room. :

ERAMPS and the COWBIRL mow have a good portion of the crowd
square dancing like crazy.

JESSE enters from the downstairs hallway and goes to TRACDY, who
grabs her drink. JESSE sees GRAMPS is still boogying away.

TRALCY
Isn’t he great?!
JESSE
Yeah, he'’s a card, all right.
TRALZY
And what a great costume. Whio
is he?™ Do you know Rim™

CZONTINUED &
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JESSE
He's an old friend. From way
bazk.

Across the room, ARNOLD is making his way toward the fireplace.

Suddenly SRAMFS spots him and his attention drifts away from the
COWSIRL.

GRAMPS turns and examines him carefully, trying to determine
exactly who the strange intruder might be.

ARNOLD continues puéhimg and throwing pecple out of the way.
He moves in a direct line toward the skull.

ERAMFS excuses himself from the girl and begins to move toward
the skull, planning to intercept the ILLITERATE GOLIATH.

He fingers his COLT .45 as he moves closer to the fireplace.

JESSE notices GRAMPS behavior-— it seems peculiar. He then sees
ARNOLD-- something is going on here.

AFENOLD THE BARBARIAN steps in front of the fireplace, staring at
the skull. But BGRAMPS steps in front of him defiantly, chest tc
stomach .

ARNOLD looks down at the mummy, unafraid.

‘ GRAMPS
You better turn around and go back
the way you came, you big monkey.

ARENOLD pulls back his fist, preparing to punch.
ERAMPS grabs for his gun.
But is too late. ARNOLD pounds him with a right =ross, sending

him sprawling into a bumch of dancing partygoers whao fall about
and scream.

JESSE
Hey ! !

JESSE rums toward ARNOLD. CHARLIE finally cat:ihes on as well,
and runs toward the commotion,

ARNOLD reaches for the skull.
GRAMFS
(ot the ground,
recovering)

NO !

(C:ONT INUED)
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As ARNOLD touches it, GREAT LIGHTNING BOLTS burst from the skull
and blast through the room.

The eleztricity wavers and then goes cut as light bulbs shatter
and spark.

THACY scoreams and faints, collapsing into JOHN's arms.

As JESSE reaches him, the SIANT THUGE turns and sprints for the
stairs.

CHARLIE bravely stands between ARNOLD and his freedom, but
ARNOLD strikes him on the chin, knocking him out of the way.

GRAMFS
Get it son, quick! Before it’'s

too late! U]

CHARLIE scrambles to his feet and follows JESSE after him.

W

INT. UFSTAIRS HALLWAY — NIGHT ; =

AFENOLD races down the hall, with CHARLIE and JESSE close behind.
He turns and runs into a room, =-losing the door behind him.

JESSE and CHARLIE arrive at the door and fling it open.

INT. JUNGLE ROOM - NIGHT . 70

Instead of being filled with furniture and rugs and stuff, they
are met by vimes and bamnamna leaves and ferns.

JESSE and CHARLIE stare at the weird sight, but turn and see a
CROWD OF PEQOPLE, led by JOHN, running toward them down the hall.

JESSE quickly slams the door shut.

JOHN
You fellas okay?

CHARLIE

Yeah, I'm fine. But I think he
may have hurt his hand on my chin.

JOHN
Where’d he go?

JESSE and CHARLIE exchange a glance. How are they going to
explain this one?

CIZONT INUEDD
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JESSE
He locked himself in the room,
we carn’t get in there.

JAHN
Somebody call the police!

CHARLIE

Nz !

(pause’
He's a friend of mine. He just
had a little bit too much to
drink. He’s been having praobl ems
with his girlfriend and he’s been
kind of depressed lately. It’s

ok ay.
JOHN
You sure?
ZHARLIE
Yeah, I just need toc talk to him.
Al ohe.
JESSE

Let’s get everybody out of here.
CHARLIE

Okay, everybody, party’s over!
Everybody out, c’'mon, let’s go!

INT. 13RAND HALL - NIGHT
JESSE and CTHARLIE enter the grand hall and see GRAMFS in the
arms of the COWSIRL and surrounded by several other women.
JESSE and ZHARLIE run to ZRAMPS.
COWEIRL
Take his costume =ff so he can
breathe easier.

The COWGIRL starts to pull at the wraps around ERAMPS head.

JESSE
NO! !

They look up, startled. GRAMFS opens one eye weakly.
JESSE
I'11l take care of him. Everybody

ot !

CHARLIE pushes everybody out the front door.

CZONTINUED
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CHARLIE '
Everybody outside! Five him some
room to breathe.

CHARLIE pushes LANA and the last of the guests outside.

Az . soon as they're out the doov, CHARLIE locks it.

EXT. HOUSE - FRONT PORCH — NISHT

LANA and a few of the party animals stand on the parch.

L. ANA
Charlie! What are you doing?
She tries the doorknob.
LANA

MHey, open the door!

INT. GERAND HALL — NIGHT
JESSE runs to GRAMPS and tries pulling him to his feet.

JESSE
Come on, Gramps. Wake up.

ERAMFS is totally limp, uhconscicous.

JESSE
Charlie, help.

JESSE and CHARLIE 1i ft GSRAMPS to his feet.

INT. MASTER BEDROOM ~ NIGHT

JOHN puts a pillow behind TRACZY's head as she lays limp on
bed.

JOHN
You're going to be all right,
Tracy, don’t worry. Let me get
you a wash clath.

TRAIZY
Szxfield... get me Scofield. ..

JOHN
Scofield. FRight.

JOHN runs to the desk and dials the phone.

the
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INT. BASEMENT - NIGHT

JESSE and CHARLIE flop ERAMPS down
Mim with the blamket .

ont o the

mattress,

JESBE leans over him.

JESSE
Gramps, what's going on?

GERAMPS
I'm dying boys. I need the skulls
He’s got it... don't let him——

JESSE
There’s a jungle upstairs.

ZRAMFS
He took the skull in there. I
had a run—in with that fella banck
in '"37. He’s a pushover. Yol
kids won’t have any problem.

CHARLIE
We’ll get it back for you Gramps,
don't worry.

CHARLIE turns and rumns up the stairs.

JESSE
Charlie, wait-—-

SFAMFS grabs JESSE’s arm.

He passes out.

GRAMPS
Femember —— this house was built
for the skull, and the house
follows its laws, not the other
way around. I£t’s got laws of its
DWH .

JESSE
(exasperated)
Gramps, what do you expect us to
do?  We can’t just go in there
and-—

GRAMFS
Gc, son, go, befoare it's too late.
If you don’t get that skull back,
I'm gonna be visiting them pearly
gates. I ain’t gonna last much
longer ... hurry...

And starts to snore.

4}
[
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JESSE locks at ERAMPS, breathing asthmatically in his sleep,
then tucks the blanket under his chin.

INT. UFSTAIRS HALLWAY — NIGHT

JESSE looks around.

The upstairs area is seemingly deserted.

JESSE
Hello® Charlie?

Suddenly CHARLIE enters the hall from the guest bedroom, haolding
a long bundle wrapped in a blanket,

CHARLIE unveils an

CHARLIE
Jesse, I just happened to have
this with me. You rnever know when
yau're gonna need it inm a pinch.

JESSE
What is it7™

CHARLIE
This is a machine that has
de fended American soil and
protected democracy abroad.

JESSE _
Let me guess—— it isn’t a horse
dr awn plow.

UZI machine gun dramatically.
CHARLIE

No, it’s a good ol’ Uzi automatic
firing weapon.

JESSE instinctively covers it back wp.

JESEE
That’s a machine gun.
CHARLIE
Sc”
JESSE
82, it’s illegal-— I know, I know,

it never stopped you before.
Well, what about me? What do I
g e .t ~?|

CZONTINUED?



&1.

ZONT INUED: 76
CHARLIE
Um, well, I only had one Uzi, but

I got one of these!

CHARLIE hands him a wimpy, little EUN.

JESSE
Aand what do I do with this, light
cigars?

CHARLIE

No, you shoot people with it.

Especially if they’'re assholes.
EXT. HOUSE - FRONT PORCH -~ NIGHT 77
LANA 1s still there, poundimng on the front door.

L ANA )
Hey! Open up! Jesse!

LANA gives up.

LANA
Charlie, you’re fired! VYou’re
not my manager any more. See you

later!

She turns and sees the last of the party cars pulling out of
the driveway.

LANA
Hey, wait for me!

She chases after the car in her awkward high heels, but it turns

and zooms away down the street.

INT. UFSTAIRS HALLWAY — NIGHT - 78
The two gonfballs look down the corridor at the different doors.

CHARLIE
Which room did he go into?

JESSE
Second on the right. .. I think...

The approach the door and pause.

CHARL IE
Okay, here we are.

CCONTINUED



ZONT INUED: | 78

JESSE

Yep.,

. CHARLIE

Okay, on the count of three, you

kick wopen the door and IT11 cover

Yt
JESSE

You’ve got the big gun. Whoever's
got the big gun has to go first.

ZHARLIE
(grimacing)
Okay ...
CHARLIE prepares himsel f.
JESSE

Cheosee twoea. three! !!

INT. JUNGLE ROOM - NIGHT 73

CHARLIE kicks in the door and sprays the room with gunfire.
Foliage and bamnana leaves are pulverized. -

CHARLIE
Boy, if he’d been there, he’d be
dead.
EXT. THICE JUNGLE FOREST - DUSK 20

JESSE steps into the jungle and looks around. The walls of the
room extend several feet, but quickly the wallpaper is consumed
and destroyed by mold and vines. As they step farther into the
Jungle and the structure of the house disappears, they see that
there is something fantastical and surrealistic about this
Jjungl e.

Fiant toadstools, with TINY BIZARRE CREATURES huddling beneath
them, stand in the shadows of the giant trees.  Nearby, half
hidden in the moss, is the DECAYING SKELETCON OF A DINOSAUR.

In the distance a BRONTOSAURUS grazes 1in a marsh.

The sounds of creatures, great amnd small, begin to grow as nidaht
falls on the damp, prehistoric landscape.

Slowly they look around at this strange world. Suddenly CHaARLIE
sneaks up and pinches JESSE an the arm.
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JESSE
OWWW!  What are you doing™!

CHARLIE
Making sure you’re not dreaming.

CHARLIE points to the dinosaur skeleton.

JESSE
I don’t know about this, Charlie.
Maybe we should--

"JESSBE turns and looks back in the divection they came. Nooroom.
No door. Only trees and plants.

JESSE
Where'd the door go? This isn’t
fair——

Suddenly a RUSTLINEG in the bushes.

CHARLIE turns and sees a HIDEOUS MONSTER lurking in the bushes.
SUNFIRE fills the air and the MONSTER falls backward into the
bushes. '

JESSE
What was that™

CHARLIE
It was big, whatever it was.

JESSE points in the opposite direction.

JESSE
Let’™s go this way.

They move slowly and zarefully, and push their way through the
thick bushes. JESSE pulls away some leaves and discovers—-—

A CAMFPFIRE. .. DESERTED.

JESSE
There it is! On the rock.

And sure enough, placed on top of a rock, the CRYSTAL SKULL is
zlearly visible, with the campfire’s flames reflecting off the
crystal.
CHARLIE
What are we waiting for? Let’'s
g|:| -
JESSE grabs him.

CCONT INUED?
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JESSE
Slow down, boy winder. Shouldn’t
we have a plan?

THARLIE
Yeah, get the skull and get the
hell ocut of here.

JESSE can’t argue.

JESSE and CZHARLIE sneak toward the campfire seemingly
undetected. They move closer and closer to the fire, constantly
looking aver their shoulders.

Jesse grabs the skull, they turmn to run back up the hill and run
smack imnto the chest of—--

ARNOLD THE BARBAFRIAN

whio stands in front of them, looking even bigger than he did
before.

ARNOLD grabs CHARLIE’s UZI, bends it into a knot, then lands a
blow to CHARLIE’s stomach that is heard across the valley.

Az CHARLIE doubles over in pain, ARNOLD connects his knee -with
CHARLIE’s chin and then grabs him by the collar and delivers a
picture—per fect HEADBUTT, sending him flailing backward near the
raging campfire.

JESBE, frozen with terror, finally manages to pull his LITTLE
GUN out and fire a shot at ARNOLD, who miraculously deflects the
bullet with a brass bracelet around his wrist.

Before JESSE can get off another shot, ARNOLD whips cut his
GIANT BROADSWORD and almost hacks of f JES8SE’s hand. Instead he
hits the gun which shatters to pieces.

ARNOLD brings the broadsword directly ovehead, planning to slice
JESSE imn two, but JESSE dives out of the way, and is missed by
inches. The sword becomes stuck in the dirt and as ARNOLD tries
to pull the sword out of the earth, JESSE grabs a burning log
from the fire and crowns ARNOLD over the head with it.

It has little effect. ARNOLD just grabs him, and lifts him
overhead like a BIG-TIME WRESTLER.

JESSE
Gently, please.

ARNOLD sends him violently head over heels into the bushes.
ARNOLD turns and sees CHARLIE moving toward him menacingly.
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CHaRLIE pulls out a switchblade and dances back and forth like
an idiot.

CHARLIE )
Come o, you time-warp Charles

Atlas. Take your best shot.

ARNDLD grunts and pulls out a BIANT KNIFE from behind. UOne
swing of the giant knife chops CHARLIE's switchblade in two.

A beat, then CHARLIE turts and runs away as fast as he can.

As ARNOLD’s power ful thighs gain on him guickly, CHARLIE's foot
catches oh a root and CHARLIE slams face first into the dirt.

His head bounces on the ground, and he lays there, stunned.
ARNQLD step up behind him and prepares to stab him in the back.

Suddenly A GIANT SILHOUETTE COVERS ARNOLD and the surrounding
area.

ARNOLD pauses and turns slowly. He looks up at something much
large than himsel f.

OVER THE SHOULDER

OF THE MONSTER, as it looms over the pidly muscl eman.
CL.OSE~-UF

OF ARNOLD's terrified face.

ARNGOLD
Uh-oh.. s

HORRIBLE SIANT JAWS BLUR and CRUNCH onto the barbarian.
ARNOLD is yanked from his feet and into aoblivion.

ARNOL.D’s screams fade into the distance, accompanied by the
thundering footsteps of the mysterious creature.

CHARL IE recovers and looks around for thé barbarian.
He only sees the rustling of bushes and trees in the distance.
- CHARLIE
Coward'! Zome baczk and fight l1ike
a man'

JESSE climbs out from behind the log, dizzy and bruised.
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CHARLIE
A reign of terror has ended
tonight, thanks to the courage

of Charlie Coryell and his
faithful sidekick, Jesse
Mo Laughlin.

JESSGE
Where’d he go?

CHARLIE
Fan away with his tail between
his legs. Chicken—-shit barbarian.

JESSE turns and focuses on the skull. It looks brilliant.

JESSE
We did it! The skull is ours!

JEGSE picks up the skull, then raises it over his head
triumphantly. It twinkles and glows magically in the night air.

Suddenly the feet of a CREATURE swoop into frame and pluck the
skull right ocut of JESSE’s hands.

JESSE and CHARLIE look up and see a PTERODACTYL soar away " from
them, climbing high into the sky, the CRYSTAL SHULL =-lutched
tightly in its talons.

CHARLIE picks up a rock and tosses it after the bird, but to no
ef fect.

They watch dumbfounded, as the PTERODACTYL finally lands in the
top of a very high tree.

ZUT TO:
A CLOSE-UF
of JESSE’S ARM

CHARLIE
Heads .

JESSE catches a quarter and flips it over onto his arm.
: JESSE
texamining the coin)
Heads it is.
THARLIE

raises his fists, victorious.
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CHARLIE
All right!!!
EXT. TREEE — NIGHT &1
JESSE cruosses to the mammoth tree and starts to climb.
CHARLIE
Don’t worry. If you fall, I711
catch you.
JESSE
You've put my mind at ease,

believe me.

DISSOLVE TO:

EXT. TREE - HIGHER - NIEHT 8z
JESSE still climbs the tree, struggling to find a safe grip.
JESSE pauses and looks back down.

He waves to CHARLIE.

EXT. BOTTOM OF THE TREE -~ NIGHT ' 8%

CHARLIE, standing khee deep in the thick moss, smiles and waves
back to JESSE.

CHARLIE
tshouting?
Youtre doing ckay, Jess! Heep

going ! !
{under his breath?
What an idioct...

Suddenly near CHARLIE’s feet, SOMETHINGE UNSEEN inches toward
him, hidden just beneath the surface of the mass.

CHARLIE pauses, sensing something is near him. He spins around,
looks into the forest carefully, but doesn’t see anything.

EXT. HIGEH IN THE TREE - NIGHT =Ee
JESSE looks above him and sees a HUGE NEST. He climbs higher

and finally reaches the bundle of sticks. He slowly peers over

and loocks over the lip of the reptile’s lair.
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SCREEEEEECH! !

A BABY PTERODACTYL lunges at him and almost bites his nose off.
JESSE falls backward and nearly plunges to his death. He gralbs

some twigs and damgles in mid—-air momentarily until he can

scramble back onto the tree.

He looks back over into the nest again. The BABY BIRD is alane

in the nest with several large eggs. Laying in the nest is the
CRYSTAL SHULL. JESSE climbs over the edge of the nest, keeping

his distance from the BABY BIRD, which seemingly ighnores him.

He edges toward the SKULL.

JESSE
There’s a good baby. Nice baby.

JESSE reaches for the skull, but just before he grabs it, the
BABY BIRD turns, and grabs the skull between its jaws.

JESSE
NO BAERY, NO!

JESSE grabs the skull, still stuck in the BABY’s jaws and tries
to pry it loose. .

Suddenly the moonlight is blocked by the shadow of the MaMA
FTERODACTYL as it flies overhead. It screeches angrily.

JESSE
Oh shit...

JESSE is engaged in a tug-of-war with the BABY BIRD, but it
won’t let go.

JESSE
Ciome on, let go!

The shadow covers him again, this time it’s bigger.

Finally, confused, desperate, he grabs the kicking BARY BIRD
into his arms and climbs out of the nest with it.

The MOTHER PTERODACTYL swoops down and strikes the back of
JESSE’s head with its power ful talons and knock both him and the
baby dinosaur in his arms out of the nest.

m
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EXT. EBOTTOM OF THE TREE - NIGHT as

CHARLIE peers upward, looking at the strange creature, all
flailing arms, legs and wings, as it plummets toward him.

CHARLIE
I got it... I got it... IT11
catch yow, Jess.

CHARLIE moves back and forth, holding his grms out, like an
outfielder preparing for a high flyball.

JESSE and the BABY hit the thick moss, six feet from CHARLIE and
keep going. The ground beneath CHARLIE collapses and all three
disappear from sight.

INT. BASEMENT - NIGHT S 86

The THREESOME come =zrashing through the ceiling of the BASEMENT
and slam to the floor, covered with moss and plaster.

The BABY FPTERQODACZTYL hops away from the group. JESSE lifts his
head up and sees GRAMFS dozing in the easy chair with the
blanket tucked around his legs. GRAMFS stirs and lifts his
head.

GFRAMFS
What took you boys so long? I
was starting to worry abaout youl.

JESSE
(t CHARLIED?
Charlie, you all right?

CHARLIE
Yeah, I guess...

CHARLIE looks down at his leg and sees a GIANT CATTERFILLAR
wrapped around his leg from the knee to the ankle. It attacks
his leg viciously.

CHARLIE goes bananas.

CHARLIE
OH JESUS-- EET IT OFF ME!!! EET
IT OFF ME! !

CHARLIE =lutches his leg in great agonhy.

JESSE crawls over and grabs the CTREEATURE, trying to pull it
locse. Eut then he pauses and looks at the CATTERFILLAR
carefully. It tugs on CHARLIE's pant leg like an annoying
Fekinese dog. Ferfectly harmless. It makes cute little puppy
growls and noises, cbviously not hurting CHARLIE at all.
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JESSE looks back at CHARLIE who cries and begs hysterically.

JESSE
Charlie... CHARLIE!!!

CHARLIE glances down at his leg and sees JESSE petting the
CATTERFUPFY, and it purring softly and rubbing up against JEESE
affectionately.
JESSE
(to the CATTERFUFPFY)
There’s a good boy, yeah...

Suddenly they hear: SICLUME, CLOF, CLUMF, ZLoF !t

JESSE turns and sees the FTERODACTYL hopping out of sight, up
the stairs.

JESSE
Oh rno!

JESSE turns and sprimnts up the stairs.
JESSE

Charlie, help!
INT. DINING ROOM — NIIGHT - 87
The FTERODACZTYL hops away, through the dining room. JESSE and
CHARLIE chase after it.
INT. DOWNSTAIRS HALLWAY - NIGHT . &
The BABY BIRD awkwardly scrambles down the hallway with JEEBE

and CTHARLIE close behind.

INT. LIVING ROOM - NIGHT 8

u

The BABY BIRD rounds the fireplace and jumps about, smashing
into LAMFS and FURNITURE as JESSE and CHARLIE try to grab the
elusive creature.

Suddenly we hear a pounding on the front door.

CHARLIE peeks through the window and sees a STRANGE MAN and LANA
waiting outside the door.

CHARLIE
Oh no, Lana—-
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The BABY Bi~=D hops back into the kitchen and starts crashing

around 1n there., JESSE zhases the bird into the kitochen.

CHARLIE, panichked, runs around righting furniture, trying
decide whether to hide or...

INT. FOYER - NIGHT

CHARLIE runs to the door and opens it. LANA steps in and
him across the face.

CHARLIE
Hey! i

L-ANA
You rat!

ZHARLIE :
What, I locked you out, big deal.
(pause) )
Who the hell are you?

SICOF IELD
Qoooo, hostility, hostility. I'm
Dr . Sczofield, I'm here to see
Tracy LaBeque.

CHARLIE
She’'s not here. BLBo away.

SCOFIELD
I'm her analyst. I"ve gat several
di fferent degrees, nearly all of
them legitimate.

TRACY (0.8.?
Falph, thank god you’re here!

CHARLIE and SCOFIELD turn and loock up to the balcony.

SCOFIELD
Tracy! Are you all right?

- JOHN
We?ve had a horvific evening.
Did you bring medication™

SZOFIELD holds up his bag.
SCOFIELD

Oh=ho! I brought plenty of
medication!

smaI ks
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TRALY and JOHN szyvamble down the stairs as fast as their legs
Wwill carry thenm.

SCOFIELD
Cto CHARLIED
Tracy said that there was some
sort of disturbance here and that
she was gquite shaken up.

CHARLIE
Yeah, she’s had a rough night.

SCOFIELD hands several bottles of pills to TRACY and JOMN,

SCOFIELD
Yiou have a violent friend with
some sort of emaotional discrder?
On angel dust, no doubt. Let me
see 1if I cam talk him down.

CHARL IE
Ohy, him—— right. No he's okay
NS We sent him home.

SCOF IELD
Youw're saying he’s not here.

Behind them, in the kitchen, is an incredible amount of
commotion,

SCOFIELD
Then what’'s that noise™ Is that
him?

CHARLIE

Noise? I don't hear anything.

An incredible crash and more noise. SCOFIELD sprints past
ZHARLIE and down the hallway.

TR&LCY
Jesse? Where’s Jesse?!

SIZOFIELD
Everyone alm down'! Let me talk
to hime

CHARLIE

It’s nathing really. Jesse’s

just. .. after a pit bull. Yeah,
there’s a pit bull terrier loose
in the kitchen—-— it's got rabies
s you better nat go in there—-—



2
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INT. HKITCHEN - NIGHT

JESSE gr abs the BABY BIRD.

Entizha!

JESBE sits in the middle of the kitcohen floor, surrounded by
& horrible mess.

He tugs on the skull still stuck in the BABY’s Jaws, but it
still won’t let g, He hears footsteps approsaching and
SCOFIELD’s voice arguing with CHARLIE. He guickly pulls opern a
broom closet and stuffs the BABY BIRD inside.

JESSE turns arcund and sees GRAMPS.

IZRAMFS
Where’s the beer?

JESSE screams with fright.

JESSE
Gramps! Someone’s coming! Quiack,
hide.

JESSE stuffs GRAMFS in the closet with the BABY BIRD and c-loses
the door. -

SCOFIELD
A-ha't!

JESSE stands up at attention, looking incredibly guilty about
something.

SCOFIELD
tsing-songy )
What are you doing?

JESSE
Who are you™
SCOFIELD
Dr. Scofield. Tracy’s analyst.
JESSE
What are you doing here?
SZOFIELD
I should be asking the gquestions.
What are you hiding? What was

that noise”

JESSE
Nothing. Just a mouse. I saw
a mouse and-—-—
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CHARLIE stands behind him and silently tries to signal that
their stories conflict. He motions that the creature was murch
larger.

JESSE

I mean a rat. A really, really
big rat.

CHARLIE shakes his head with despair. SCOFIELD steps toward

the -loset.

SZOFIELD
Let me see.

JESSE stands between him and the closet.

JESSE pauses for a moment,

pulls it open.

INSIDE

JESSE
It?’s not in there!

SCOFIELD
Then let me see that it's not in
there.

JESSE
NO! What are you doing in my
house in the first place. Nobody
invited you.

SIZOFIELD
Tracy did...

JESSE
She did?™ Why™

SCOFIELD
She said you’ve been acting a
little strange. She wanted me
to come out and have a word with
y=u. She said you've been seeing
things. Long dead ancestors,
things like that. Now why don’t
you show me your big rat and I°11
see that youw're not seeing things.
Well, that you’re seeing things,
but they’re real.

is nothing. NO BIRD!!! NO GRAMFS.

then goes to the closet door and
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JESSE
I don’t believe it.

TRAZY turns and exits the kitchen without speaking.
JESSE
Tracy, please. You don’ t
understand-—--
LANA turns and loocks to CHARLIE.
L ANA
I don’t suppose you can do any
better.

CHARLIE just shrugs his shoulders and grins.

CHARLIE
I'm more persuasive when I'm
naked.

LANA slaps CHAFRLIE across the face and storms cut after

JESSE
Charlie, they’re really upset.
CHARLIE
I only met her last week. No big
deal.
JESSE

Well, I have tno tell Tracy. I
can’t keep this from her.

JESSE starts for the hallway.

ZHARL IE
She’s never going to believe you.
She'd be crazy to think that
you're not insane.

EXT. UPSTAIRS HALLWAY - NIGHT
JESSE pounds on his bedroom door.
JESSE

Tracy, please. I'm ready to talk
o youd. I"1]l tell you everything.

TRACY.

Suddenly the door opens. TRACZY enters the hallway and starts

toward the stairs, with her suitcase in hand.

JESSE chases after her and stops her.
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Tracy—— what are you—- don’t.
Come on, please, don’t.

TRACZY 1s trembling with fear, anger, confusiaon.

TRALY
There is something going on here.
I don’t know what it is, but I
don’'t like it.

JESSE
Honey, be reasonable.

TRAZY
NGO, YOU BE REASONARLE.
Something’s been wrong with you
ever sihnce we arrived here.
You’re not telling me something.

A horn honks in the distance, from the street.

TRALCY
John’s waiting.

JESSE
John?

TRAZY

We called him from the neighbor’s
after you had locked us out. I
hope you don’t mind.

TRALY starts down the stairs.
JESSE runs and stops her.

JESSE
Tracy, please.

(gathering courage)
There’s something kind of...
supermnatural going on. Here in
the house.

TRAZY starts down the stairs.

TR ALY
Oh right, next you’ll be telling
me that there’s a mummy in the
basement.

JESSE
(beat’
As a matter of fact--

7€.
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He runs after

77.

TEAZY opens the front door.

b
comtinues down the stairs without listening.
JESSE
Traczcy--
53
JESSE
Tracy, I swear to you—- this house

iSea.. haunted... it’'s magical...

TREALZY gives him a blank stare.

JESSE
It has to do with my GEreat—-great
grandfather. He discovered a
magis skull.

TRAZY
You don’t have any respect for
me, do yu? You zan’t handle the
fact that I make more money.
You're a dinosaur, Jesse. You
live in the past. You want a
simple life-— a house, children,
a yard with a dog out back. I
don’t want those things. Don't
you see?

(tbeat)

That!s what this is all abwout.
Because this house is the only
thing you own which 1is worth half
a damn, you unconciously lock me
out of it. What 1s it? Have you
finally found the perfect woman™
Some barefoot beauty who stays
in the kitchen?

JESSE
Nz, honey. I know it sounds
ridiculous but I can prove 1t to
Yird. Something magical is going
o here.

TRALY
I don?’t think we have anything
to discuss.

Croy &)
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TRAZY (Zont'd?
When you’re willing to talk to
me honestly, then we’ll talk.
Until then, I don't have anything
¢l se to say to you.
JESSE
What, you’re just gonmna walk out?
Like that? Don't you love me
anymore?
The silence is almost deafening.

TRACY bites her lip. She looks at him with a cold, -old stare.

She grabs her bag and exits hastily thraough the front door.

EXT. HOUSE - NIGHT ' ; T4

TREALCY storms down the front walk toward Jobhn'’s car. Lana is
already waiting.

JESSE appears at the window. He pulls back the curtain and
watzhes them drive away.

We linger on JESSE’s silhouette for a moment.

INT. SRAND HALL - NIGHT

i
(&3]

CHARLIE steps up behind JESSE.

CHARLIE
(t JESSE)
Food riddance. Now we can do
whatever we want, get drunk, run
around in our underwear ——

JESSE
Shut up, Charlie. Can’t you shut
your mouth, just once™

JESSE storms off toward the kitchen, pissed off.

CHARLIE
(following him)

Sure I can shut up. I don't talk
all the time. Oh, yeah, I bet
you don’t believe me. You want
to see? Okay, here I go. My lips
are sealed. No more talking.
Not ancther word., Silence.

Chuziyr &
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CHARLIE (Cont'dl
Nz more words. Feady, here I go.
Ohe, two, three, gz, wait, hold

o, glive me a minute. I Jjust need

to psych up a little, prepare

myself for a life filled with the

sound of one hand clapping.
Talking, I don’t need it. I7"m
not a bl abbermouth who goes on
and on, blah, blah, blah. Suome
people will sit there, talk your
ear off, say nothing, but not me.
No sireebob! Silence is golden.

JESSE
Charlie, I changed my mind. I
don’t want you to shut up. F3a
ahead. Talk. Talk all you want.

CHARL IE
Okay, whatever.

Silence.
JESSE looks at him suspiciously.
CHARLIE
What? What’d I do?
INT. KITCHEN - NISHT
JESSE goes to the z-loset and pulls open the door.
JESSE

Where could they have gone? I
zould have swore——

GRAMFS and the BABY BIRD, with the skull still stuck

are still there.

GRAMFS
Surprise!
JESSE
How’d you do that™! Where'd you

go?!

o
&}

in his jaws

ERAMPE pushes back and the entire back of the closet spins
around once. BRAMPS and the BIRD are momentarily gone, then

reappear .
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ERAMFS
I think the little feller’s
hungry .
JESSE

Dammit, Srampa, why’d you do that.
Now get back down in the basement.
You' ve cause me enough troubl e

as it is.

GRAMPS
I want my skull.
JESSE
I"ll get you your goddamn skull!
GRAMFS
(pouting?

Just trying to have a little fun.

GRAMFS turns and disappears down the stairs.

CHARLIE goes to the refrigerator, opens it and searches for
something. Finally he pulls out a HUSE STEAK.

CHARLIE
See if this does the trick.

JESSE takes the steak and holds it owut in front of the bird.
JESSE

Hey, birdy. I'1ll make you a
little trade.

He dangles the steak in front of the BIRD. As he waves it back

and forth, the BIRD’s eyes follow it back and forth.

Finally it lets go of the skull, which fall to the ground, and
grabs the steak out of JESSE’s hands.

JESSE grabs the skull.
The BIRD lifts its head back and swallows the steak whole. As
soon as its done, it opens its mouth wide again, waiting for

more food.

ZHARL IE
He wamnts more.

30.



INT. BASEMENT

~ NIGHT

a1.

JEBSE steps down into the basement and finds GRAMFS in his
over his knees, watching T.V., with the
eepP in his arms. The CATTERFURFY coughs like

chair, blanket
CATTERPUFFY asl
an infant, then

settles back to sleep.

JESSE crosses over and hands the skull to GRAMFS.

JESGE
Here it is.

GSRAMPS
Thanks, son.

ERAMFS sets the CATTERFUPFY deown in a cardboard box lined with
a little blanket. He clutches the skull like a Security

blanket.

JESSE turns and

GFAMFS
Chhhhhh. I feel better already.

JESSE
I"m sorry I yelled at you up
there. I was a little upset abnout
Tracy leaving.

ERAMPS
What? She left you? Because of
me?

JESSE

N, not because of you, It's over
now. Im going to bed. You want
me to put the skull back™

SRAMFS

No, let me do it.
JEBSE

You sure? You feel okay?
ERAMPS

Yeah, let me do it. I could use
the excercise.

JESSE
Well, the girls are gone. You
don’t have to worry about being
seen ar anything. Just don't go
out of the house.

heads for the stairs.

GRAMFS
Oh, son—-
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JESSE turns.
ERAMPS
Thanks.
JESSE smiles, then heads up the stairs.
INT. GRAND HALL - NIGHT 38

GFRAMFS opens the door and looks at the skull’s altar.

He crosses to the fireplace and leans up to put the skull in its
right ful place.

A NOISE. .

ERAMFS pauses and listens carefully. Nathing.

He puts the skull in its place.

ANOTHER NOISE.

He draws his gun quickly ana looks closer at the fireplace.
EREAMFS steps toward the dark hole in the fireplace.

He pulls back the trigger on his Colt, waiting for the chance.
Suddenly a rattle in the fireplace.

GFRAMFS takes a deep breath, and leans toward the bhlack hole.
SOMETHING leaps at his face—-—

THE CATTERFUPFY ! !

ERAMFS
Bippy! You little rascal.

GRAMPS puts away his gun and li fts the CATTERFURPEY into his
arms.

He turns and
WHAaM ! 1!

A HIDEOUS, MONSTER FACE attacks him. The MONSTER flings a
length of twine over his head and starts choking him.

The we realize the MONSTER is only a MASK, and the cwner of the
mask 1s dressed in long dark raobes.

He 1s suddenly joined by two cther MASEED THUGES whio pulverize
him with a couple of guick punches. GERAMFS collapses to the

floor, doubled over in pain.
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One of the THUES reaches up and grabs the crystal skull off the
altar. They duck into the dark hole of the fireplace and climb
up the chimney and disappear.

The CTATTERFUFFY cComes up to GRAMFS and licks his fa:ce
calffectionately, tryinmg to rvevive him.

INT. GRAND HALL - DAY EER
The doorbell rings. Fause.
JESSE "comes bounding down the stairs, buttoning his shirt.
He opens the door and is greeted by an QOLDER GSREYING SBENTLEMAN,
his thinning hair slicked back over his head, and his nose
adorned with thin wire spectacles.
He’s ohe of those no-nonsense guys that loves his work and
al ways wears a neatly pressed khaki work shirt amd keeps his
tool box immaculately clean.
JESSE
Yes™®
LARRY
Larry Femler. Electrician. You
called the other day. Said you
needed some work done.
_ JESSE
I did® 0Oh. Right. Damn. Not
damn to you of course, it just
that... this isn’t the best time
right now, maybe-—-
LARRY invites himself in.
LARRY
I won’t get in your way. Just
show me what you need done.
INT. LIVING ROOM - DAY 100

LAREY peers into the living room.

LARRY
Hulh. Nice place. Weird
fireplace.

JESSE
Laook, Larry, why don®t I show you
where the problem i1s?
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JESSE leads LAREY arcund the fireplace, into the living room,
not noticing that the skull is missing or seeing ERAMFS
unconziouws by the couch.

INT. LIVING RDOOM - DAY 1ot
JESSE flips the light switch.,

JESSE
One of the circuits seems to be
out completely.

JESSE leads him into the study.

JESSE
This wall here and the other side
and all along this whole side of
the house seems to be dead.

LaRRY

(smiles knowingly)
Hmph. Yeah, I mighta knownh.
Jess, whenh you gotta problem like
this you can’t let it beat you.
I’ve been fixing these houses oh,
for over thirty years now-— and
I’ve seen enough tragedy and
di gsaster to make you slit your
wrists. VYou see, these old
houses, it’'s almost like they had
a mind of their ocwn, you know?
And you gotta teach them who's
the boss.

As he talks, he flips switches and checks light bulbs. He takes
out a pair of plyers and tests a light bulb by tapping it gently
and putting his ear up next to it. It shatters.

LARRY
(laoking at the wall)
Wao, feisty ain’tchav

JESSE looks at the loohney repairman with alarm.

LARREY ‘
(t the house)
Well, this old boy i3 gonna treat
yod some hew tricks. Welve gonna
fiw you up for ol? Jesse here and
make you work like new.

LAREY pulls a hammer out of his belt. He knocks an antigue 1 anp
which falls and shatters to the ground.
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LARRY
Whoops. Didn’t look too valuable.
I wouldn’t worry about it

LARREY takes out a measuring tape and measure a secticn of the
wall for some inexplicable reason. Then he takes cut a weirg
electronic device with meters, blinking lights etc. and attaches
a few diodes to the wall and then puts headphones on.

JESSE
What are you-—-

LARRY
SHHHHHH!
(he listens carefully)
Onoonz, Hmi . Ubh—ah, Uh-oh,

JESSE
What? What?

LARREY listens a little more, then steps away from the wall.

LARRY
I"'m afraid it doesn’t look good.
I"ve seen it before and every time
I’ve gotten sick to my stomach.
And believe me, vomit is not a
pretty sight. Take my word for
it. HWell, Jess, it could go
el ther way. This is a real touch
and go situation here. You better
leave me be, you understand? I
need to be alone with my work.

JESSE
Sure...

JESSE nods politely, then exits the living room.

INT. GRAND HALL - Day 102

JESSE passes the fireplace, again not noticing the crystal skull
is missing.

Suddenly he stops and looks down at his legq.
We hear the soft grunts and whining of the CATTERFURFY.
CLOSE UF OF THE CATTERFUFFPY

tugging at JESSE’s leg.
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B&ZE TO JESSE

JESSE
Hey, Bippy, what are youw doing
up here?
More whimpers and whines. JESSE leans down and scoops

CATTERFUFPY into his arms.
It whines and writhes to get away.
JESSE
What's the matter, boy?... What's
wrong

JESSE glantes up and sees the SEULL IS MISSING!

JESSE
It’s gone'!

JESSE steps toward the fireplace, astonished.
Suddenly he sees GERAMFS on the floor, dying.

JESSE
Sramps!

86.
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JESSE leans down and lets the CATTERFPUFFY hop out of his arms.

ERAMPS’ breathing is more asthmatis- and irregular than
The CATTERFUFPY huddles up against him.

before.

JESSE sees FOOTPRINTS in the dust leading INTO the fireplace.

He looks inside, and up into the chimney but can’t see anything.

He ducks back out and turns to GRAMFPS.
JESSE whispers, trying to avoid detection by LARRY.

JESSE
Gramps, are you all right?

GERAMPS looks up at him.

EFAMFS
They bushwhacked me, son. There
st ve been twentyw, thirty of
Tem.

JESSE
Whio, Gramps?
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ERAMFS
It’s ho good, son. I'm dying.
The skull tricked me. I ain't
ever gomna be young again.

JESSE
Youlre alive now, Gramps. That’'s
all that counts.

GRAMFS
Youw call this living™! This
ain’t living. Hiding down in the
goddamn basement—-— a disgrace to

everybody. I can’t go cutside,
I can’t do anything. Hell, I
can't even get laid.

ERAMFS begins to cry.

JESSE
Eramps, come on. Don’t cry,

JESSE puts an arm around his decaying shoulder.
GRAMFS buries his head in JESSE’s chest.

GRAMPS
I'm a burden to you, son, I
risked your life for my own greedy
ways. You’re young, kid. Yiou
still got your 1life ahead of you.

ERAMFS starts a coughing fit. He sounds real bad.
Suddenly LARRY’s voice interrupts the conversation.
LARRY <0.8.)
Everything all right in there,

Jesse™

JESSE quickly looks behind him. He can hear footsteps
apprsaching.

He looks around quickly and grabs an afghan off one of the
Touches and quickly throws it over GRAMPS and the CATTERFURFEY.

He guickly stands up and places himself between the approaching
LARREY and GRAMFS and fakes a violent cough.

JESSE
Everything’s fine. Just go back
and... do your electricity stuff.

CCONTINUED?
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LARREY
That's a pretty nasty cough you
g2t on you there. Oughta have
someone take a look at that. Mzt
Just anybody of cCourse. I'd
reconmend a doctar.,

Behind JESSE we can see the hilarious outline of the covered

CATTERFUPFY as it tries to shake the blanket off its head.

JESSE

I"m just getting over the flu.
LARRY

You know what you need?™ My wife

al ways fixes me a cup of
peppermint tea with two teaspoons
of fime ground New Mexico Chile
Fepper, five tablespoons of sugar

substitute-— now make sure it's
subistute and not real sugar,
then——

JESSE

I'm taking antibiotics.

LARRY
That’ll also do the trick.

JESSE
You charge by the howr, right?

LARRY
Yes, I do. And union wages ain’t
cheap these days.

An uncomfortable pause.

LARRY
Well, call me if you need
anything.

LARRY heads back into the living room.

JESSE
Will do.

The moment LARRY is gone, JESSE uncovers GRAMFS.
JESSE
We're gonna get it back, Eramps.

Youw’re gonna be all rigiht.

JESSE hugs him tightly, then lifts him to his feet and puts
arm arcund his shoulder.

his
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INT. JUNGLE ROOM - DAY 103

JESSE bursts in the door and rushes to CHARLIE, who is fast
asleep in bed.

JESSE
Charlie, wake up!

CHARLIE grumbles anmd doesn't move.
JESSE grabs his foot and begins to pull him out =f the bed.
Still wmostly unconscisous, CHARLIE clutches at his mattress and

sheets, not wanting to leave the sanctuary of bed.

CHARLIE

Nooo, . .

CHARLIE lanrds with a thump on the floor and Just curls up to
sleep again. -

JESSE
Where’s a cattle prod when you
need one?

JESSE glances around and spots a bottle of VODEA.
He dumps the VODKA on CHARLIE’s head attempting to revive.him.

Instead of sputtering and coughing dramatically, THARLIE just
smiles faintly and opens his mbuth instinctively.

JESSE
(exasperated)
Jesus. ..

JESSE finally slaps his face. ICHARLIE DPpens one eye.

CHARLIE
This better be real important.
. JESSE
Gramps lost the skull.
CHARL IE
He what?!
JESSE

Somebody, I don't know whao, got
the skull. He’s dying, Charlie.
We gotta find it.

CHARLIE
You mean after all we did for him,
he loses it? How could he do
that ™

Cmoy &)
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CHARLIE (Zontrdo
I have never met anyone so
irvesponsible in my 11 fe! I

risked my life for that-—-

JESSE
Will you help me look?!

INT. LIVINEG ROOM - Day 104

LARRY has all of his tools layed out on the rug very nicely.
He looks at them carefully and rearranges a screwdriver, putting
1t in its proper place. He looks back to the wall.

AlLLL ELECTRICAL SOCEETS and LAMFP CONNECTIONS

have been torn from the wall. LARRY lets out a big sigh. He
gets to his feet, goes to the exposed wirves of one of the
sockets and lacks at them again. He can’t figure out what's
wriong.

Frustrated, totally fed-up, he yanks on the wires as hard as
he can. It pulls out about a foot, then begins to slice throuwgh
the plasterboard and wall paper, vertically up the wall.

LARRY
Whoops. 0Oh MOu..

LARRY stops before his curiosity gets the best of him. He
continues to yank the wire amd pull up more plasterboard.
Finally the wire reaches the roof and begins to -ross the roof
and work 1ts way across the room and fimally reaches the wall
that backs the fireplace. He pulls again and the wire pulls
down toward the center of the fireplace wall. Finally the wire
comes to a stop and pulls out & small hole of plaster.

LARRY
(stupidly?
Huh . Weird.

He examines the damage carefully, then takes his hammer and
pounds the wall viciously, using the claw to tear a hole. He
widens the hole and as the plasterboard caves in, behind the
wall igs—-

NOTHING. Naothing a’tall.

LARRY
Huh. Feally weird.



INT. UFSTAIRS BALCONY - DAY

103

JESSE and CHARLIE rush across the balcony and down the stairs.

CHARLIE notices twi OLD CAVALRY SABRES hanging =n the wall.

CH&RLIE
Hey, look.

CHARLIE pulls the swords off the wall.

CHARLIE
Neat. We better take these.

He hands a sabre to JESSE who takes the weapon and looks at
awkwardly.
INT. 0GRAND HALL - DAY

JESSE and CHARLIE, armed with their sabres, approarch the
fireplace.

CH&RLIE slowly looks up the fireplace,

CHARLIE
I see something!

JESSE
What?

CHaRLIE
Hizl y——

JESSE

What ! What?!
CHARLIE

It’s getting closer... it’s coming
straight for me...

JESSE
Charlie, get out of there—-—

JESSE goes to pull CHARLIE to safetyl

Suddenly a glob of black soot falls onto CHARLIE's face. He

pulls back, wiping the soot off his face.
JESSE fights back a 1augh.

CHARLIE
Forget it. Im not going up
there. Gramps —an go get his own
goddamn skull.

it
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JESSE
Charlie, <'mon. If we don't get
the skull-—

LARREY (0.8.0
Hello?

CHARLIE whirls arDQnd and swings his sword at LARRY’ s neck.
He stops an inch short of decapitating the electrician.

LARRY
Scare you?

JESSE
Oh my god, Larry. We’re sorry.

THARLIE
Who is he?!

JESSE
Charlie, this is Larry. The
electrician.

LARRY
(to CHARLIE)
Fleased to meet you. We got a
problem in here. I think you boys
better come take a look.

JESSE
Larry, this isn’t really the time,
maybe you ought to call it a day

and--
LARRY
I think you better come take a
1ok,
INT. LIVING ROOM - Day 107

LARRY leads them around to the fireplace wall and points to a
huge black hole. :

LARREY points . at the hole.
LAFRY
It looks to me like you’ ve gt
some =mort of altermnate universe
her e.
JESSE crosses to the hole in the wall and peers in.

He turns and kisses LARRY on the cheek.
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JESGE
lLarry, you’re beauti ful. Himw T an
I ever thank you?

LARREY
(to CHARLIED
I never seen a guy so happy about
someone tearing a big hole in his
house .

JESSE goes to the hole.

CUT TO:

JESSE'S FOQV
Inside the gaping hole is a dusty, barren chamber.

CHARLIE
We better hurry... you gz first. .

JESSE
Uh—uh. I climbed the tree.

CHARELIE shaps his fingers, mad that JESSE remember ed.

CHARLIE
Damn ! I was hoping you forgot.

CHARLIE grabs a chair, slides it up to the wall and =-limbs
through.

JESSE climbs into the chamber, behind CHARLIE.

JESSE
Hold your horses, Charlie. Let's
be careful.

LARRY
Where you fellas going? Hey--—

INT. CHAMBEFR — DAY 1¢e

CHARLIE lands feet first on the cold, stone floor of the
chamber. A cloud of dust rises around his legs. JESSE follows.

LARRY pokes his head in.

LARRY
This is another dimension or
something. VYou better not just
Jump right imn and--—
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CHARLIE
Alternate universes separate the
mery from the boys, that's for
sSure.

JEESE is too fascinated to hear LARRY.

JESSE
My god-=- look at this...

Adorning the wall are old AZTEC symbols and illustrations.

‘ LARRY
What™ What is it~

LARRY starts to climb in after thenm.

JESSE
Larry, you better stay out of
this. Lok, why don’t you just
leave me the bill and go on home.

LARRY
Hold on a sesc.

LARRY rummages through his tonl case, pulls out an inner section
and underneath it, laying in red velvet is a shiny SWOFRD.

LARRY
I’ ve been through this kind of
thing before. I think I better
go. Might be able to give you
some tips.

He grabs the sword, climbs inteo the zhamber and stands newt to
JESSE.

A CHARLLIE
Whoa. Check it out. This house

is like, absurd or something.

JESSE
Youw got a flashlight?

LAFRY pulls one off his belt and hands it tao JESSE.

LARRY
Yeah, sure...

JESBE clicks it on and steps to the rear of the chamber.
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A DOORWAY...

LARRY
Hold one  Hold on. I’ve got very
rigid limits for myself. I only
gz the first twenty feet or so
into another dimension. Nt one
step farther.

CHARLIE _
When are you such an expert
anyway”?

LARRY

Exploring alternate dimensions
has alweys been a habby of mine.
I've done a lot of reading
actually. There’s a nifty little
book written.one of them Russian
parapsychology fellas——

CHARL IE
Okay, okay, I believe you.

JESSE and CHARLIE start through the doorway, down a thin,

corridor.

LARRY
Hey, hold wup fell as.

LARREY follows. The corridor is like a maze, taking turns
and forth. LARRY pulls a half—eaten SANDWHIZH cut of his
and starts dropping crumbs behind him.

CHARLIE
Jess?

JESSE
Yeah?

CHARLIE

If we die, I just want you to know
youw’'ll always be my bestest
friend.

JESSE
Thanks, Charlie.
(pause)
Hey, you know samething? I'm
incredibly scared right now.

CHARLIE
Dan’t be a fag.

W

spooky
baizk
Pz ket

a
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JESSE
Shhhhhh!
CHARLIE
What?
JESSE
Listen.
They stop.

LARRY runs into him.

LAFRRY
What 7!

JESSE
Hear that™

The sound of some faint ghostly gregorian chanting echoes
through the laybrinth of stone corridors. Very scary.

JESSE points the flashlight to the left at a corridor Crissing.

JESSE

Sounds like it’s coming from over

there...
LARRY

Maybe we oughta go back and sit

down with some beer and chips and

discuss other options rather '

than. ..

LAFEY stops talking and chases after JESSE anmd CHARLIE.

INT. LONG TUNNEL - NIGHT 1=

They walks carefully, shining the flashlight in every crevice
they can find. The mysterious chanting gets louder and louder.

They turn another corner, then another and mow the sound is very
close.
INT. TEMFLE - NIGHT ' 110

And finally the corridor emerges into a balcony looking down
on a EIANT TEMFLE. ANCIENT. RIZARRE.

A HUSE CROWD of ROBED, MASKED WORSHIFFERS stand dutifully at
attention with their backs to JESSE, CTHARLIE and LARRY.
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Facing them, elevated on stone slabs at am ORNATE ALTEFR is the
HIEH FRIEST, wearing a drab, despressing costume that rivals
the cppressive ugliness that pervades the rest of the temple.

The HIGH FRIEST chants in a weird monctone. Ozcasionaly thie
other MASKED WORSHIFFERS answer back in bleak, hopel ess tones .

LARRY
(suspicious)
Hey, are they paying rent, or
what?

CHARLIE
Man, this place is depressing.

JEESE pulls LARRY down behind the bal-ony’s stone railing, out
=f sight.

JESSE
Get down!

JESSE peers up over the rock and looks at the HIGH FRIEST and
his ALTAR.

Two GHUARDS bring a VIRGIN (presumably) dressed in white silk
robes that cover her body (barely) and tie her to the altar.
She struggles to free herself but is overpowered by her captors.

CHARLIE peers over the rock.

CHARLIE
A virgin! I always wanted to see
oreé, .. Huh. So that’s what they
look like,

JESSE
They’re not doing what I think
their doing. No... NO!

The HIGH PRIEST pulls a EIANT DAGEER from a sheath and raises
it high above his head. He screams in his weird foreign tongue,
his voice filled with violence and sadism.

JESSE leaps to his feet.

CHARLIE pulls him back.

CHARLIE
Are you crazy?! They'll just kill
YI:I [} ’ t [Tt} ‘ .
JESSE

We cam’t let them just—-—

CCONTINUED
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Suddenly the HIGH FRIEST pauses. Something is wrong. There
is silence.

They duck out of sight.

CHARLIE
tsottod
They heard you! Now look what
you’ve done!

Fause. They peek up, but no one is paying them any attention.

Annoyed, the FRIEST turns and barks and order to an unseen
SERVANT who quickly becomes visible.

He rushes up to the FRIEST -arrying A GOLD FLATTER. On the
platter is——

--THE CRYSTAL SKULL.

CHARLIE
The skull!

The HIGH FRIEST grabs the skull and raises it overhead.

The PRIEST sets the skull behind him in its place in the 5IANT
ALTAFR behind him, then contirues his terrifying diatribe.

JESSE
We gotta move. They’re gonna kill
that girl. '

Suddenly the HIGH FRIEST lifts the dagger again and starts a
downward motion,

JESSE
NO! !

JESSE screams at the top of his lungs. LARRY grimaces and
covers his face with his hands.

The PRIEST stops his downward thrust with the knife and locks
up to the balcony.

Suddenly he points and shouts like mad. The CONGRESGATION turns
and all begin to point at our heroes and scream. They draw
large swords from beneath their robes.

ZHARLIE
(shouting to them)
He didn’t mean i1t We thought
she was somneone el se. Eo ahead.
Our mistake.
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Suddenly the MASKED WARRIORS run for the two sweeplng stalrways
that lead to the balcony. The HIGH FRIEST shouts orders to
others who run to and fro, brandishing weapons and forming a
semi—circle around the FRIEST, to protect Him.

CHaRLIE
What rnow?

Suddenly CHARLIE leaps up and grabs a hold of a SIANT CURTAIN,
slices the curtain with his sword, and starts riding the torn
curtain as it rips down the stairs.

AS the billowing curtain sweeps down the stairs, it unravels
and engul fs the WARRIORS as they charge up the stairs, knocking
them down and trapping them within the folds of the cloth.

CHARLIE lands at the bottom of the stairs and immediately begins
to battle with the WARRIORS.

CHRLIE
(yelling up to JESSE?
Not bad, huh?

JESSE /
(tz himself)
He is g competetive!

JESSE follows suit by grabbing a rope and swinging off the
balcony over the floor, slashing with his sabre.

LARRY
I guess I’11 just take the stairs.
LARREY charges down the stairs and joins CHARLIE in a viousing
sword fight with a group of WARRIDRS that attack them with
swords and daggers. JESSE smashes one in the face with the
flashlight, breaking it in two.

CHARLIE lands near the altar and engages in a fight with several
WARRIORS .

JESSE runs up, slashes the ropes that hold the VIRSIN and drags
her away from the altar back toward the stairs,

JESSE stops, looks back and realizes he forgot the skull.

JESSE
The skull!

He runs back toward the altar but is -confronted by the HIGH
FFRIEST.

The PRIEST tackles him and presses a dagger to his throat.

CZONT INUED)
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JESSE struggles to stay alive, but he has dropped his sword and
it lies six feet away. They raoll over and over.

CHARLIE flings JESSE's sword to him with a swift kick, JEESE
catches 1t and smashes the PRIEST in the face with its handl e,
Erocking him unconscious.

He leaps up, grabs the skull off the altar and rums for the
VIEGIN and the stairs.

LARRY stabs one WARRIOR, then ducks as ancther flies over his
head and lands face first in one of the drums.

CHARLIE finishes off a WARRIOR and runs after JESSE bazk up the
stairs.

LAREY also makes it to the stairs, but has two NARRIDES that
attack. He battles them, turns to the others and sheouts:

LARRY
Leave, I’11 hold them off!

JESSE
I don’t remember which way.

LARREY
Follow the crumbs.

JESSE
What crumbs?

LARRY
The crumbs of my salami sandwich.
I left a trail. Now hurry! 1711
be right behind you.

CHARLIE pauses, uneasy about leaving LARRY behind.

LAREY
=0, go!

JESSE grabs a torch, and the VIREIN and CHARLIE follow him inte
the dark corridors, leaving LARRY behind.

pure
—
s

INT. TUNNEL — NIGHT

JESSE shines the torch down and spots the crumbs. They pass
an intersection and JESSE and the VIREIN pass, but as CHARLIE
runs through the intersection a WARRIOR leaps aut of the
darkness and attacks!

CHARLIE quickly gores him with hisg sabre, then looks back,
searczhing for LARRY.
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CHARLIE
I don’t see Larry!

They continue through the complicated maze of corrvideors, lead
by LARREY's trail of crumbs.
INT. DUSTY CHAMEER - DAY 11z

Finally they reach the chamber and see the hole torn in the
wall.

 CHAFLIE slams his sword against the wall, pissed.

CHARLIE
Damn it, where is he?! We lost
him, Jess.
INT. UFPSTAIRS STUDY - DAY 113

JESSE climbs through, then helps the VIRESIN, faollowed by
CHARLIE. The VIRGIN, sensing safety, embraces JESSE with all
her might.

CHARLIE
Jesse, we gotta go back. I don’t
think he made it-—

CHAFLIE stops when he turmns and sees:

LARRY in the STUDY, putting his sword and other tools away.
He whistles casually.

LARRY
Oh, hi fellas.

CHARLIE
How did you-— I could’ve swarn
Yyou Wer e——

LAREY heads for the door.
LARRY .
Thanks, Jess. I’11 send you the
bill. If you ever need anymore
work, here’s my card.

LAREY hands him his card and exits.

JESSE and CHARLIE watch him leave. JESSE lifts the card and
reads s
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"LARRY FEMLER,

ELECTRICIAN AND ADVENTURER. "

CHARLIE
Who was that man7?

INT. DININS ROOM - NIGHT

102,

The table is adorned with decorations and wonder ful food.

The centerpiece on the table, surrounded by rcandles, is the

CREYSTAL SKULL.

INT. FRKITCHEN

= NIGHT

JESSE checks the turkey in the oven.

JESSE
Lowoks like it's about ready.

CHARLIE is gathering silverware for the feast.
his shoulder at the VIRGIN, who is on the other side of the
kitchen at the counter preparing maze corn and tortillas.

CHARLIE
You like her, don't you?

JESSE
Crmon Charlie, I hardly even
her. She’s scared, she
vullnerable. She’'s in a worl
totally foreian to her.

CHARLIE
Look, she doesn’t tall, she

He glances over

know

d

cooks,

and she’s a virgin. What more

could you ask for?

JESSE
Hive me a break.

The VIREIN glances up, meets JESSE’'s eyes, and smiles
JESSE blushes, but can’t help but smile back.

wonder fully.

CHaRLIE
You. know, Jess, you've never

D en

what I would call a modern guy.
You're not really an asshole, but
you're also not towo hip. You know

what I mean®™ She’s perfect
art old fashioned guy like
yoursel f,

Tior
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JESSE
You think sof

CHARLIE
Cas he exits)
I'm telling you, Jess, she lilkes
Yol

INT. DINING ROOM — NIGEMT 116

CHARLIE places the silverware around the table, when the fraont
doorbell chimes.

CHARLIE looks in the divection of the frant door, wondering whao
it could be.
INT. FRONT HALLWAY — NIGHT 117

CHARLIE approaches the door and opens the security window and
peeks outside.

CHARLIE’S POV
TRACY.
CHARLIE shuts the little door.
CHARL IE
Oh my god... OH MY EOD!
INT. UPSTAIRS HALLWAY = NIGHT 118

CHARLIE shoves BABY BIRD into the linen closet and Closes the
door . He turns and loocks down the hallway.

CHARLIE
Hurvry '

GRAMPS runs down the hall, zarrying the CATTERFUFFY.

CHARLIE looks around frantically, then ocpens the door to the
GUEST BEDROOM.

CHARLIE
In here!

GEAMFS disappears into the bedroom, closing the door behind him.

JESSE runs down the hallway, holding the virgin’s hand and leads
her into the WESTERN ROOM.
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INT. WESTEREN ROOM — NIGHT 113
JESSE leads her into the middle of the room, then turns to her.
Her eyes are full of fear.
JESEE
You're not in danger. Everything
is all right.
JESSE tries to leave, but she holds his hand tightly.
JESSE
Feally. I promise you everything
is ockay.
CHARLIE flings open the door, sees them involved in an intimate
moment and closes the door.
INT. UPSTAIRS HALLWAY - NIGHT 12
JESSE steps into the hall. CHARLIE smiles.

CHARLIE
You shake.

JESSE
Nzt another word.

JESSE runs down the hall with CHARLIE right behind him.

INT. FOYER - NIGHT 121
JESBE goes to the door. He turns to CHARLIE.

JESSE
How do I look?

CHARL IE
Like a prince.

JESSE
Good, now get out of here.

CHARLIE turns and runs two hide in the living room.
JESSE opens the door.
TRAZY 1is not happy.
TRALZY
What is it that you find so hard

about opening this front door?

(CONTINUED?
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JESSE looks past TRALY and sees a ROLLS ROYCE parked in front

the house.

INT. IERAND HaLL -

TRACY steps inside.

JEESE
Nathing. What do you want?

TRALZY
I want to talk to you.

JESSE
Come imn.

NIGHT

TRALY
First, I want to apolaogize for
my behavior last night. I was
a little hasty in making my
decision to leave.

JESSE
NG. .. Nnoa It was my fault. I
wasn’t being totally honest with
Yioild.

. TRACY
Well, neither was I...

JESSE
I think I’d better tell you
everything.

TRALCY
You’ve been seeing somebody.

JESSE
Well... in a way, yes.

JESSE
But it’s someone I care for very
much and I think it’s time for
the two of you to meet.

TRALY
(trying to be calm
Very well.,

10G.
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INT. UFSTAIRS HALLWAY - NIGHT 123

GRAMFE 1s at the edge of the stairs, watching the scene that is
taking place.

He turns and runs back down the hal lway.
JESSE and TRACZY reach the top of the stairs. JESSE leads TRALY
to the the SUEST BEDROOM DOOR. JEGSSE takes a deep breath and
opens the door.

JESSE

Tracy, meet my SGreat-great-—-—

INT. MASTEFR BEDROOM — NIGHT 1o
They step into the room.

JESSE
«sograndfather.

Lying on the bed, flowing white robes tastefully exposing her
exquisite body igs—-

THE VIREIN
She opens her eyes dreamily.

VIFIZIN
Jesse.. .

If this were a cartoon, smoke would be pourimg from TRACY s
ears., :

TRALCY
You’re Great—-great grandfather...

He's a very handsome fellow,
Jesse.,

JESSE
No, no, it’s a mistake. I could
have sworn—— my Great-great
EGrandfather was in here.

INT. UFSTAIRS HALLWAY - NISHT 12%

GRAMFS peeks out of the WESTERN ROOM and snickers mischieviously.

INT. MASTER BEDROOM - NIGHT 126
But TRALZY is unusually calm. She looks at JESSE squarel y.

CIZONT INUWED?
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TRALCY
S oyouw ve taken a new lover.

JESSE
I know it looks suspicious having
a beautiful, shapely goddess of
a woman waiting for me in my
bedroom, but 1t'’s not what it
looks like.

TRALZY
Don’t pride youself, Jesse. I m
not jealous.

JESSE
You'lre not™!

TRALY
I also have a lover. aAnd I bet

I've been having an affair longer
than you have.

JESSE's mouth drops open, astonished.

JOHN €0.5.3
Tracy, are you all right?

They turn and see JOHN entering the room. CHARLIE follows
behind hin.

CHARLIE
Jesse, you want me to throw this
bum out?

JESSE stands there, dazed.

JESSE
Yeah. .. throw him out.

JOHN (0.8.)>
Hey, let go of me, punk--—

JOHN shakes his arm loose from JESSE’s grip.

TRALZY
It’s all right, John.

CHARLIE and JOHN glare at each other.

JOHN
I711 wait for you in the car.

JOHN exits the room.
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INT. UFSTAIRS HALLWAY - DAY 27

JOHN walks down the hallway toward the stairs, straightening his
expensive collar,

As he passes the jungle room, he hears a noise. He turns and
looks at the study door.
INT. MASTER BEDROOM - NIGHT - 128
TRACY looks at JESSE without any passion in her eyes,
TRALZY

I love him, Jesse.
Cone more twist of the

kEni fe)
We’re getting married... We have
to catch our plane to Rio.

JESSE looks down averting her cold gaze.

TRALY
Good-bye.

TEACY turns and exits the room.
CHARLIE crosses to JESSE who holds the VIRESIN in his arms;
CHARLIE
She wasn't good for you anyway,
Jess, Infidelity can get

tiresome, if you know what I mean.

JESSE
Thanks, Charlie.

INT. UFSTAIRS HALLWAY - NIGHT 125

TRACY walks down the hallway. Suddenly there is a Moise in the
study. She pauses. She looks back at the group she just left
in the room.

TRALZY
John T

She slowly opens the door to the study.

»
©

INT. JUNELE ROOM — NIGHT

Across the room, his face 1it by the pale moonlight, is a
mationless JOHN, staring blankly ahead.

CIZONMTINUED?
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TEALCY
Johh, what are you doing? Arve
you all right?

TRALY steps toward JOHN, reaches ocut to towsh him and as she
does, he slumps over dead.

She turns, but is grabbed from behind by the BLACK SLOVES. As
she tries to scream, we:

CUT TO:

INT. KITCHEN = NIGHT 131

JESBE finishes dressing the turkey and places a large silwver
tray wover it.

INT. DININGE ROOM - NIGHT 132

Everyone is now seated at the candlelit table except for JESSE,
whio enters from the kitchen with the large covered silver tray.

At one end of the table, sits GRAMFS. Next to him sits the
VIRGIN and the CATTERFUFFY. On the other side is CHARLIE and
the BABY BIRD. JESSE sets the platter in the middle =f the
table and takes his place at the other end.

JESSE
Well, everything’s ready. Eat
it while it’s hot.

CHARLIE
What about Grace, Jess? I mean
you gotta say a few words,
something nice about God or
something.

JESSE looks around for another volunteer, but all eyes turn to
him. JESSE lowers his head in reverence and the others do the
sSame .

JESSE
I1’d like to thank everyone here
for thelir special contribution

£o the meal and that... I guess...
I consider everyone here Now...
my family...

Tears well up in CHARLIE’s eyes and even SRAMES down at the end
>f the table.

CZONT INUEDS
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ERAMFS
tsniffling?
Well put, son. Now let's eat.

GREAMFS digs into the mashed potatoes and the others follow suit.
The VIREIN dishes out food for the BAEY BIRD and the
CATTERFUFRFY.,

As the CATTERFUPFY digs into his large helping of salad, JESSE
leans over and pulls the cover off the TUREEY TRAY.

Inside is not the TURKEY, but:
A HIDEOUS 8SkULL, surrounded by FOTATOES and CARROTS.
JESSE screams with tevrror.

The HORRIBLE SHELETON laughs maniacally, then begins to rise
out of the platter, straight toward the ceiling. Soon its
shoulders emerge and the rest of its body, risimg up, up, until
the entire body is visible.

The SKELETON wears a long black duster, BLACK ELOVES, cowbay
boots, is armed with a holster and gun, and is adormned with
Mexiczan Indian jewelry.

He places a BLACE COWBOY HAT on his head.
The HORRIBLE SKULL turns arcund and STARES DIRECTLY AT SRAMFS.

SLIM
(raspsy, sleazy voice)
It’s been a long time, old man!

SRAMFS drops his fork and stares at the SEULL, absolutely
horri fied.

ERAMFS
Slim... you bastard... you
scum—sucking bastard!

CHARLIE starts to make a move, but SLIM draws and points the gun
at his head. CHARLIE stops and raises Mis hands.

SLIM puts his gun back into his holster and Jjust stares at
GRAMFS.

GRAMPS stands up slowly and places his hand mear his gun .
ERAMFS
Come ohn, S1im. I"ve been waiting

for you, too. I knew you’d cataoh
me sooney oy later...

CCONTIMUED
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They stare into each other's eyes and then in a flash:

SLIM ERABS FOR HIS EUN!

GERAMFS ALSO DRAWS FAST AND—--

FA-BLAM ! H!

SLIM fires a shot into GRAMFS’ chest. GERAMFS falls backward imn
his chair.

JESSE
GRAMFPA !

SLIM reaches down and grabs the skull.

JESSE quickly overturns the table, knocking SLIM off. JESSE
grabs a carving knife off the floor, but SLIM grabs. the VIRGIN
and holds his gun to her head.

JESSE and CHARILLIE freesze.

SLIM darts from the room, into the hallway, dragging the VIREIN
with him.

CHARLIE
You bastard! !

CHARLIE grabs his sword and charges after SLIM down the hallway.

JESSE
No, Charlie, don’t!'!!

But he is gone.
The ZATTERFUFFY AND BABY BIRD hide behind an overturned table.

JESSE turns and sees GERAMPS struggling for his last breath. He
scrambles over to GRAMPS and puts his head in his lap.

JESSE
Gramps, you're gonna be all right.
We’re gonna get the skull back.

ZRAMFS
It’s too late, kid. After all
this time... he beat me... &
little of its magic must’ve rubbed
of f orn ol’ Slim. Evil magic.

GREAMFS coughs, obviously close to death.

CZONTINUED)
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JESSE
C(fighting the tears)
Don’t go now, Gramps. We were
Just getting to know each other,

EFAMFS
Let the skull go, kid. He's been
after that skull for over a
hundred years.,

JESSE
But without the skull... I
wollldn’t have got to krnow you, . .

SEAMFS coughs violently and begins to look a whiter shade of
pale.

ERAMFS
I'm fading fast, Jess. I'm
fading... fast...

JESSE
Come on, Gramps! You’re gonna
be all right... I love you,
Gr ampa. . .

BRAMPS
I love you too, Jesse...
(beat?
Ah, what the hell... get the
bastard...

ERAMPS eyes close peacefully and his long, long, life is fimally
over.,

JESSE
Gramps, please. Don’t go! Don't
g ! ’

JESSE sobs and holds GRAMPS tightly. Then he sees the gun in
GFEAMPS’ cold, stiff fingers.

He reaches down, grabs the gun and takes it in his own hand.

-

INT. SRAND HALL - NIGHT 33

JESBE enters through swinging doors and looks up the stairs.
He wears GERAMFS holster with the gun and Bowie knife on his
belt.



INT. UFSTAIRS HALLWAY ~ NIGHT

JESSE reaches the second floor and starts down the hallway. 0One
of the doors at the end of the hallway is OFEN.

He approachess the room carefully, pulls out a COLT .45 and spins
around, ready to fire.

INT. WESTERN ROOM -~ NIGHT

JESSE enters cautiously. But no CHARLIE or SLIM.

JESSE moves into the room and turns ar =und and around, trying to
figure out where they went.

Suddenly the reflection of something in the window catches his
aye,

He turns and looks at the window closely. In the window, the

faint reflection of a WESTERN TOWN -an be detected. He laoks

behind him guickly and... the room is hormal.

JESSE suddenly steps back and dives THROUSH THE WINDOW.

EXT. WESTERN TOWN - SALOON - NIGHT

JESSE flies through a shattering saloon window and lands with &
harsh thud on the boardwalk.

He looks up to see swinging doors to one side of him. The
street is deserted. A tumbleweed rolls by.

He slowly stands and loocks into the saloon. It is dark and
deserted.

He staggers backward, cznfused, spins arocund and sees:
A DOUBLE GALLOWS

And CHARLIE and the VIRGIN have mnooses around their necks, black
bags over their heads'

JESSE
Oh my God, Charlie, no...

JESSE starts to run toward them, when a horrible image freezes
him in his tracks.

Coming from behind the GALLOWS, riding straight toward Mim, is
a ghostly sight. As it gets closer he sees that it is SKELETON
SLIM, adorned inm a full blasck western costume, and he is
riding-—

A SKELETON HORSE.

CCONTINUED?
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CONTINUED: 136
He rides up to within thirty feet of JESSE and comes to a stop.

He pulls off his right BLACK GELOVE, revealing a boney, skelelon
hand.

He climbs of f the skeleton horse and steps toward JESSE
ominously.

JESSE doesn’t waste any time, draws and fires'
He misses and hits the dirt near SLIM’s feet.
SLIM slowly pulls cut his gun and aims it at JESSE.

JESSE dives aout of the way, barely missed by several flying
bullets.

JESSE rolls behind the cover of some barrels and huddles against
one, not knowing what to do.

He peeks over the barrel and sees SLIM approaching.
He aims and fires! Misses!

SLIM returns the fire with several shets that chew wup the.wood
near JESSE’s ear.

EXT. ALLEY - NIGHT 137
JESBE turns and runs into an alley. At the end of the alley is

a door., He runs to the dowor, opens it an inside is—-

-— SLIM!!!

JESSE reacts and fires twice, but SLIM seems unaffected. He

laughs menancingly. '

JESSE’s pistol clicks—- the gun’s empty!

JESSE turns and runs down the alley, trapped.

SLIM fires and grazes JESSE’s arm. JESSE rlutches his arii,

loses his footing and—-

CFRASHES INTO A WINDOW'

INT. HOUSE - WESTERN ROOM — NIGHT &

JEBSE lands in the western room, smashing through a window next
to the window he dove through before.

CCONTINUED
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He pulls out his bowie knife and turns ar ound, preparing for
SLIM to dive through after him. But no SLIM. Only swaying

trees outside the house.

He lowoks up and spots the WINCHESTER on the wall. He grabs the
rifle and frantically searches for bullets.

He opens a chest of drawers and finds a bow of bullets.

JESSE steps into the hallway.

INT. UFSTAIRS HALLWAY — NIGHT 1

8
Ut

The hall is empty.
JESSE starts down the hallway toward the stairs.
At the end of the hall is a FULL LENGTH MIRROR.

He looks in the mirror and sees SLIM approaching from behind
him.

JESSE spins around, preparing to fire, but...
NO SLIM.

JESSE back at the mirror and now SLIM is seemingly in frunt o f
Bim, in the mirrwor, lifting his gun at JESSE.

HE FIRES! JESSE DUCKS! A bullet hole forms in the mirror and
a bullet ricochets off the wall behind JESSE.

JESSE falls back and blasts the mirreor with the WINCHESTER.

The mirror SHATTERS! And the jagged pieces of glass crash to
the floor.

Behind the mirvar is the normal backing, shredded and abused

by the Winchester’'s bullets. No SLIM.

INT. STAIRWAY - NIGHT 140
He comes down the stairs, watching carefully for any sign of

life... or death...

EXT. STREET - NIGHT lTeb

Silence. Then the faint shrill sound of police sirens. Browing
louder and louder.

Soon the flashing lights of several FOLICE CARS can be seen
approaching in the distance. '
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INT. GRAND HALL - NIGHT 14z

.

Suddenly a noise behind him. He spins and sees SLIM by the
bannister. SLIM fires and misses. JESSE ducks and runs thraough
the swinging doors into the downstairs hallway.

He listens carefully for a sound and suddenly hears one, behind
him toward the dining room.

JESSE muoves slowly through the dark, his finger pressed tightly
against the trigger of the rifle.

EXT. HOUSE - FRONT YARD - NIGHT v 143
A bunch of FOLICE CARS have pull ed wp in front of the home.

A GREEN AND WHITE SHERIFF'S AR pulls Up and a grizzled,
pot-bellied SHERIFF, complete with five pointed star on his
chest, climbs out of the car.

A DEFUTY runs to the car.

SHERIFF
What'’s up, Eddie?

DERPUTY #1
Sheriff, we’ve got a crazy in
there, shooting up the whole
neighborhooad.

SHER IFF
That’s the o2ld McLaughlin house.

Another DEPUTY rums up to them.

DEFUTY #zZ
We Just got his name. The owher’s
Jesse MclLaughlin., 0Old Clarence’s
SO, He moved in a couple of days
ago.

SHERIFF
Well, he's moving out today. Let
me talk to him.

DEFUTY #! hands him the radico in his car and the SHERIFF' s vialie
boioms from the loudspeaker on the car’s roof.

SHERIFF
HELLO, JESSE™

He spits some tobacoo cut of his mouth.

CZONT INUED 2



117.

CONTINUED:

SHERIFF
WE'VE 50T THE FLAZE SURRDOUNDED.
WHY ‘DON’T YOUW COME OUT FEALCEFULLY
< AND EIVE YOURSELF UFP? WE DON'T
WANT ANYBODY TO EET HURT.

INT. KITIZHEN - NISMT

JESSE enters the kitchen prepared for battle.

Suddenly SLIM bursts out of the REFRIGERATOR, gun blazing.
JESSE takes another hit to the leg, but returns the fire, and
shoots the gun out of SLIM'S HAND. His gurn rattles to the

floor.

JESSE fires again, but SLIM darts into the butler’s pantry.

INT. 1GRAND HALL - NIGHT

JESSE enters the hall, his Winchester cocked and ready to fire,
JESSE reaches the entrance to the living room and slowly peeks
in.

INT, LIVING ROOM — NIGHT

The room is empty.

JEBSE sees a shadow move near the entramce to the front hallway.
He moves across the room, preparing to shaoot SLIM, but as he

arrives near the front hallway, SLIM isn’t there.

SEELETON SLIM steps cut of the shadows, EEHIND JESSE, right
where JESSE just passed!

He holds the CRYSTAL SEULL in his hand.

JESSE turns and sees his foe. SLIM raises the SEULL next to
him, triumphantly.

Lightning bolts begin to shoot from the skull. A power ful 1ight
blasts through its eyesockets, lighting up the room
spectacularly.

Suddenly one of the lightning bolts lashes out and strikes
JESSE'S EUN!

JESSE recoils, expecting to be dead, but looks at his hand and
gun, astonished that he's not hurt. He looks closely at the
gun. It glows slightly.

CZONTINUED)
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SLIM
Lzme and get it...

SLIM starts to laugh evily.
Long pause,

JESSE
This is for Grampa...

JESBSE slowly raises his gun and fires a shet.
BLAM! Fart of SLIM’s skull explodes and crumbl es.
BL.AM! More of his head shatters into dust.

BLAM! Half of his head is left.

BLAM!  Just a little bit.

JESSE
And this is for me...

BLAM! His head is S0ONE!

The headl ess skeleton slowly slumps to the ground, and thé SkEULL

rattles to the floor.
JESSE drops his gun to the floor, grimly triumphant.

He turns and sees the FOLICE CARS in the window.

EXT. HOUSE - FRONT YARD — NIGHT

Everyone is still cowering behind cars and trees, reacting to

the gunfire.

SHERIFF
(through the
loudspeaker)
THIS IS YOUR LAST IZHANZE, JESSE!
COME DOUT WITH YOUR HANDS UF! I'M
HONNA COUNT TO TEN, THEN WE’RE
COMING IN THERE.

INT. LIVING ROOM - NIGHT
JESSBE duzks to the side of the window and slides it PN .
JESSE
(sihouting)

EFive me five minutes. And I*11
come DUt peacefully.

147
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EXT. FRONT YARD - NIGEHT 143
SHERIFF
NO DEALS, JESSE.
Fookie deputies tremble nervously, their guns aimed at JESSE's
head. :
JESSE

I heed more time!

INT. LIVING ROOM - NIGHT ' 150
ZLOSE UR of
JESSE’S EUN on the floor.

A SKELETON HAND reaches forward and GRARS IT.

EXT. FRONT YARD - NIGHT 131
The SHERIFF leans over and whispers to a DEFUTY.
SHERIFF
TELL JETHRO TO 130 AHEAD AND SHOOT
THE SON-OF-A-WHOOFS!
The SHERIFF clicks off the microphone.
SHERIFF
Tell Jethro to go ahead and shoot
the son-of-a-bitch.
INT. LIVING ROOM ~ NIGHT 132

SLIM’S HEADLESS SKELETON staggers toward JESSE. He aims to
shoot JESSE through the head.

JESBE turns, and ducks as...

KA—BLAM!

EXT. FRONT YARD — NIGHT 153
The SHERIFF is struck in the shoulder. He falls to the ground.

INT. LIVING ROOM — NIGHT 134

The HEADLESS SKELETON aims at JESSE again.
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EXT. FRONT YARD - NIGHT 1

w
]

The cvowd of DEFUTIES is momentarily stunmned, but--—

A ROOKIE DEFUTY sqgueezes the trigger, avenging the death of the
supericor he loved so mwsoh.

EBLAM!

THE ZROWD OF DEFUTIES unleashes their firepower and the povch is
blasted with bullets.

INT. LIVING ROOM — NIGHT 136
SLIM is plastered by the barrage of bullets.

JIZSSE, trapped, turns and dives toward the ERAND HALL and

scrambles on hands and knees away from the living roam.

INT. GRAND HALL — NIGHT 157

All the windows begin to shatter as the house is barraged with a
rain of bullets.

JESSE scrambles on all fours for the dirning room.

EXT. FRONT YARD - NIGHT 1

(4}
Q2

The FOLICE riddle the house with bullets. TEAR GAS CANNISTERS
fire through the windows.

INT. LIVING ROOM - NISHT 1

8]
(W

A bullet strikes a KEROSENE LAMF and flames and glass blast
across the room, instantly lighting the room up in fire.

TEAR EAS‘begins to spray thick clouds of grey smoke into the
air. r
EXT. FRONT YARD - NIGHT 1&0

The POLICE are still firing away, destroying the home.

INT., UFSTAIRS HALLWAY ~ NIGHT 161
JESSE reaches the hallway with GRAMPS hanging over his shoulder,
the CATTERFUFFY under one arm, and the BABY BIRD, hopping along
zlosely behind him, with the CRYSTAL SkULL, clamped in its jaws.

He stops as a brilliant light hits his face.

CZONT INUEDS
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JESSE'S FQOV

The hallway has no doors. It seems a hundred yards laong. Only
a BRIGHT, WHITE LIGHT at the end of the hall.

JESSE smiles and starts down the corrider toward the light.

EXT. FRONT YARD - NIGHT lez

The house is going up in flames. It will definitely burn to the
ground tonight.

The FPOLICE continue to empty rounds inteo the house.

INT. FARLOR - NIGHT 162
The remains of SLIM’s TORSO are engul fed in flames.

DISSOLVE TO:

EXT. HILL - DAY 164
CLOSE-UF of
JESSE’ S HANDS, holding the CRYSTAL SKULL.

The hands plant the skull on top of crude, but beautiful waoden
LY OSS.

We move back to to reveal a SRAVE. Scratched in the wood are
the words, "HERE LIES GRAMPA JESSE McLAUSHLIN. MAY HE REST
FOREVER IN FEACE."

JESSE turns arosund and wal ks toward:

A HORSE-DRAWN CARRIAGE

with the VIREIN sitting in front, holding the reins and CHARLIE,
the BABY BIRD, the CATTERPUFPFY sitting in the back, quietly

waiting.

JESSE climbs into the carriage, takes one last look at GRAMES?
grave and the carriage pulls away.

We move back from them and the small hill top graveyard, and
rise up slowly, holding on the beautiful, starybook western
sunset.

FADE TO BLACK.
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THE END.
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