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FADZ 1IN

an embalming
a.‘!.l_

nnot eXaco iy
;ing images:

ile wall splatcersd with blood. & cleansr hoses off the
2y hoss, We barely see his nody, just cthe

i

pair of rucker gloved Lhards sorub blood off a wail with
G

in a wvat o water,
- claanaed, non
t2id out on a metzl

, and ars

watzrad-down blood, womit, and Sleach run down ths drain in
le of the floor.

Yazy tha final credit we TI1v uvp from the drain to a -che
mE cnailxy in the center of the room, drivping web,

¥e hesv the faotsteps of somsoné in heavy boots waliing
towards a door. A light is turred off and we hear a heavy
metal door slammed shut, 2illing all light in the room.

cUT TO:

EET. AMSTERDAM HOSTEL - DAY

zn the sicn “Eostel,” hich Zunctiozs as our titl
Tove aown to raveai :he eytﬁ*io“ ©f a yputh hostel

own Amsterdam. 2 backpacker checks the address in
ok and steps inside, p
v

= passing by three guvs who leap
front decy, bursting with excitament,

Ed

EYTHCE {oyoncunced BRAY-THORY, 23, a wild Icelandic gar”? guy
leads the charge, dressed in an Orange Icelandic jacke

PEXTON ana JO5H, two Awmsricans right out of college, £ 110!
ccee behind. Paxton’s got bleack nlonde hair, a pier
tengue, and patches of facial seruwiff. Josh is more olea
with a backwaris baseball csp, and locks like s nice Jewish
Loy who's nesver getten Lnto trouble




EYTHOR
(ginging!
Zed lignt districoilii!l Time for
grngapur! Snessssspuyyrrrry

3]

Svohor sings lixe an cpera singer, as they walk Into town.

PRYTON
Let’'s hiz & coffeshouse first, then
we'll gt s 1

Hev, I tkhink the aAnne Frank house
is near nere. You guys wanna see

thatr?

PRXTON
vean, 1f they sell weed there,

=t. Faxton iocke a2t a map, Eyth
ing by, and Josh takes pictures o

FAXNTON
Okay, we gob
That’'s the on
Cakes., Tasy' re suppessd

i

JOEH
d we come all the way to Europe
do the same shit we can do at a
frat party? What about checking
cut Sohne nusseums?’y

EYTHOR
¥ie can go to a museum. Thera’'s fne
sex museum, the condom wiseum, the
nemp ausaum. ..

i

BAXTCH
{LooXking at the wmap) 4YWhat the =ell
ind of a mams for a stre

Tuvedasikzdrfr?

1
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]
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WHAR & mand TERES the map cut f Faxton’'s hands, start.ing
The guvs A group of Muslim guys about their age pssg by and
krook ince them on prrpese.  The Muslams throw the wap back
at the guys

EATON

Hew, what thes fuzk?

The Muslim guys stop and Turn, ready o fight,

[
"

MUSLIM SUY

You fight me?
Taxton looks at the gang of guys.  They lock tough.

LTy

ES RS |

Take it =asy, guy.

MUSLIM GUY
Get the fuck back o hmevica.
The gy shoves raxton. Evthor has already grabbsd a Taxi.

EYTZ0OR
{whistling!

SavE, Come o,

e In the cab.  The Mus

MUSLIM GUY
FOCK YOU STARBUZES.

JMNT. GRASSHOPPER COFFEERE HOUSE - DAY

Zaxton and Bythor smoxe hash 3¢ a co
t

ffsehousa. They £it in a
rthick ¢loud of smeoke. Josh drinks te

2a. Hs hates the smake.

PANTON
Mo wonder the Dutch want thar out,
I mean, I'w the cguy who protests
the war, and they attack me.

EYTHOR

rget them, it is not wezth it,
ey jugst loock for an excuse to
gh




S

tooughing!
Guves, I'm goana wait outside, this
smoxe’'s killing me.

inffering the pipe to Josh! No, Ko,
a0

Josh, wou mast. For Zteland. I
want to share with you lsinging)}
Sharing, is a kbeauciful thing.
JOZH, PAXTON, EYTHGOR
isinging in unison)
Sharing 18 caa’daaasaring.
COEH
vhat if I'm allergic?
BANTON
Wwhat if vou're a fag?
Josh takas the rpipe.
JOEH
Tor Iceland
EYTHOR
For Ioeland. Eng snespur!
Josh relustanzly smekss. It burns his threat, serding him
ints a ccoughing fiz.
<O8H
Ch God.  Dw.  Ow.,  Tw.
CuUr TG
INT. DISCO - HICHT
Josn chugs down a water at the bar. The music is loud anad
: ) packed. He stands next to & girl who sends tex:

3
t seemg _ize they’ve keen talking a bit.

JOS5H
Yeah, I wanna go by the Anne Frank
house. I 3just thinx that being
dJewish, v’z important.
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“ha girl arswers her phene and walks awayv. Josh walks over
to Faxzon, who talks with two Dutch cirls. Thev arse just

abcus finighed with theair drinks.

pulling in Jo
...and thiz iz mvy

GIELS
(broken Englisii
Heilo,

JOEH
. You guyg need another round?

.
H
s

GIRLE

{brrken Ergligh)

11lg out some money. The
vas. Paxton rolls hiz eve

GIRLS
de will be right back.
The giris walk away. Paxton turns toc Josh, plssed.
FAXTCN
What are vou, ssventy five?

arga2yr than my

SAYTCON
Do you se2 a single other pgrson in
here with a fuzking fanny pack? 0Oh
w&lt, thers’'s one, why don’'t you go
have fuckin’ Zanny pack sex with
@z and you can jizz all over her
different storage compartments.

JOEH
You wish vou had the sel”

confidence tec pall off

EN
vack. Ycu secretly wan:t it.
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wWhers's Gavthor?
1y removes hils his Zanny pack. He shows
npigcrure on Eyvzher fucking a girl in
stall, witnh “Snespurtiil”
INT. BEATHROCM NIGHT
Eyznor fucks a girl Irn the bathrocom =s:tall, while typing text
messages over her snoulder, and tazing plcturess of the girl
with his camsra-phons.
INT. DIBCO ~ NIGHT
He's a genius.
A few c¢ute girls gec drinks at the bar Paxton lcoks to
Josh. He takes off Josh's fanny pacs and holds it.
BHITON
Right there, three hotties just
bagging for gsome Jew cock This
time without the pack.
Cosh smiles, acespting the challengs. He straichtens his
ghirg and walks over to talk teo the girls. Cne of themn cursas
znd burnpsg inteo Josh, spillirng her drink all over hix.
’ITRL
{in Dutchi
Wareh whers the ck you're going!
CTHER CIZL
in Dutahy
You gon buy her anorther drink?
JOSH
I’m SQIry
STRER GIRL
tin Dutchi
Buy ker a drink. Now.
JGEH




& Dutch guy steps in and shoves Josh,  Paxton sees this and
comes o Josh's defense, ghoving khe guy back. In ssconds

Thersz‘s a crowd on them, pushing and shoving. & few of the
giris gpit at Faxton ard Josh.

INT. DISCO - NIGHT

ps ocut of the bathrcom, tucking in his shirt. Hs
e Duzch BOUNCEE tossing Josh and Paxzon out of &
the crowd whostles and taunts them.
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ar American, I have rightsi 1011
fucxing sus you!

PLITON
Your club =zucks ass!

ZOONCE

Get the fuck cout!

Jogn whips nig glass on the ground,
CORH

We're yeur Industry, asshole!  You

fuck wich ug, you're outta

busiress! You should be kissing my

American ass!

EYVTRORE
he bouncer:
easant evening.

Wt
y
oot

PRYTON

{to the line cf patrems:
There’s no girls ir thers, it's a
fag-fest. wWall to wall cook. (To
a guy in ling} You need a fannv
pack to get in, sorvy, pal.

Zythor drags Paxton and Josh away.
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EXT. AMEBTERDAN S¥YLINE - KNIGET
The auys drink in silhouvette, the city 1it up kehind tThen.
They howh like wolves, drinking keer and smoking hash.

EAKTON

Yoshi, that was fucking classic.
You ware gonna throw down with £4¢

pound Durchman.

5]

EYTHCR
ht you were a Jew, man, buat
a Tuczing Israeli! !
Hava Hagila...

)

ogn and Paxton join in, singing Hava Nagila.

YTEOR

Hava Ma-sngepur, Hava Na-Sneepur. ..

PRXTON
Ckav, encugh of this bullshi-.
Time for some Suckin' sneepur.

2 LIGHT DISTRICT - NIGHT

The guvs walk through ths Red Light district, staring at
naked ¢lrls whe stard in the windows l1iks wmerchandise on
dispiay. They wave to the guvs, and gesturs for them to
insid The guys lock pretty fucked up.

NISES
Thev're like coldfich.

BYTHOR
In Iceland we have sex with
goldfish. It gets so lonely.

capanes: prostiturs gestures to cthe boys.

PAXTON

Hazrro.

EYTHCE
I fuck Japanege
Bita mv dick like a
Seven stitches!iil
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PRITON
That s like five st:izches per inch.

{Points to ancther window! Ugh, I

hope bastialisy’s Zeczl in
arsrerdaw because that c¢ivl’s a
Frckin’ hog. [Spotting a beauriful
hockery Ch wv God I would

apsclutaly eat lunch <off that ass.

The bemuciful hooker in window beckons the guys over. Eythor

smiles, Tryving o get her to show the merchandise by
plavfully fiipping up his shirt. She geductively shows =
iittle nipple in refturn

acy.
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2 blows cone back. B
vy hig camera phons.  $he neas no.  He puts Lt away.

soms other Tima,

>*Is can't work unless
vezted, and b)Y they have to
condoms . FPuckirng one ¢f these

ir] i fer than the fucking

owe giut in that disco.

o
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o
)
n
n
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JCE
Mavbe 1t‘g just me, but paying to
go into a3 room and do whatever you
want to somacne isn’t exactly a
Turn On.

BAXTOH
well we don't hawve much choice.
And vou gotta bang st l=ast ore Lot

Eurc chich wnile we'ra over here.

CUs
Agresd, Hut I skovidnr‘t have to pay
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EYTHCR
T am naving, CTome on.

Eyrhor drags Josh inside oy his ear.

INT. BROTHEL - XIGET
The Erethel is 2 small apartment bullding, except ths rooms
ara 211 for prostitutes. =Zvery vrostitute has decorated the
curside of their door with their name and some smell picture
cr drawing Some rooms aven have a welcore mat. Josh walss
in Zhe hell cutsgides a door with Zhe name MONIQUT written
diagcrally dewn the door in cutout letters with glitter. &
Zew teddy bgars dscorate the door.
Joesh can hear Paxton and Evthor inside the room, iaughi=ng,
gingingz, and having szex wich the hooksar.
IATADE AND PaXTCN (3.8,
tainaing:
Sharing is caasasasring
Josh wanders up and down tne hall. ‘There’s an cpen door. &
homely loocking prostitute looks up frow a crossword puazole
and sniles at Josh. He keeps wslking.

Josh hears a neise coming from behind the door of a girl
namad DOMIKIQUE. It sounds rough. ..

DOMINIQUZ {0.8.}
Hoo..no. . help! Helptiti

'S a EMACK roise. Then a PUNCH. The girl screams
SDER.  She's in pain.

JOEH
Hav... are you okay? Hellc?

Josh turng the door handle and cpens the door. e sees tha
v

girl, Deminigue, face down on the bed tied up. & man stands
at tre edee of the bed, punching her. We can‘t see his face,
Fust his hand bezting her up.

Jomirizue locks up at Josh, with a bleoody nose.

POMINIQUE
CLUBE THE FUCK DOOR.  vOU WANT TO
wWATCH, YOU PAY. CLOSE DOOR!




Tl

The man besating

Dominigue wears a 34&M mask.
zuddanly a HAND grabs Josh on the sheouldsr.
Josh turng aveund. .. it’e Paxron. Josh closee the
besting inside resumes. Paxton gasturss fowavds oh
ﬁn.n the hall,
PAXTON
You'ye up, slugger,
JTESH
I don’'t know, I'm tired...
BANTCH
Josh, vou wanna e a fuckin’
writer? How aboul gsome _ife
sxperience fight there In that
YOO
Zyzhor walks between the cuvs and opens the door to
Cominlicue’s rocm.
BYTHOR
¥hat do we have in ners?
DOMINIQUE
EZV ! I SAID ¥OU WATZH, YOU FAY!
EYTHCR
T pavt I pay! Faxton, cohe, we
52e the show.

Evthor pallsz Faxton in the Dominigue’s room ana
door. Josh sses the pretty hocker’e door open,

Jezn hesitantly steps

Tne hookexr

=er thighs,

stands at

pariume, and tdrns o
sriles, warmly.

TUTE'S BEDROOK -

t=en her hands,

NIGET
in the dcoorway.

the sink,

Josh., Ha!’

HOOKEER

washing herself.
gareles with mouth wash,
s a bit grossed outbt.

cloges the
down the halli.

He lcoksz nervous.

Sheae washes

spritras
2he
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PANTON

The *ront doecr is Locked shut with & metal gate,

BYTHOR
Tv ig after curifew.

JCEH
Curfew? What are we, thirvezn?

EYTHOR
ot of Hostels do it. I thougnt it
was 3 AM, but with the =
difference from Berlin. . {chacks
watchl ves, we are ITucke

b

Paxwon ratiblss the deoor and xicks it, yelling.

Josh sits on the bed next to her. He looks petrified. He
sweats, nerveusly. S&he zam tell he's a first cimer.
EOCEER
Your frisnds ars sc funny.
JGEH
Veah.
The hooxar walks across the room to open a window,
mOOKER
You can wash over there, by sink.
8ne taskes 2E£Ff her rop, ard turns avound to fina Josh GONE.
) EXT. HTETEL - NIGET
They arrive at the hestel. The street is dark and gulet.
PAYTON
Whar do you mean she was 'fine?’
2izch had zhe beot fucking tizs in
Amsterdan.
JOSH




Yo LET Ua TFE FUCK IN, HWE'EREE

JOEH
We pvaid o stay Zere! They zan':s
lock ve out, this Is such bullshic.
BTN
OPEN THE FUCKING DOCE PLEASE.
HELLZ!717 CPEN THE FUCKING DOCRE.

v Gerran guy scraeams at them from Inzide the hostel.

Shur the fugk up, we're trving o
sisep.
raxton responds K GERMAN.
PANTCON
tin Zermant
Cpen the fucking door and we’ll
shvet the fuck up.

GERMARN YCICE
{in German!
Nones of uve can open it, you’'re oo
late, you dumb shir.

what daid you t=ll him?

Fuckitg

FEN THE DOOR

A BOTTLE SMASHES on tas ground bshind Paxton, nearly kill

him. Th2 guys jump a foob, and look up ehind them.
ALy i 3

ing



EET THE FUCE U7

SEVERAL VOILTEE (V.G
QF HERE!

sy ——,

ANOTHER ROTTLE KERRLY HITE THEEM, Taev look up at tne
building across the gtrest, where a lot of angry neichbors
va2ll atz them from thelr windows.
JCEH
Zuvs? Let's move. Now.
A VOICE calls from a window a few floove up in the Hostel
VOICE
Hey. KEEY. Urp here.
A voung guy, about their age, leang out
points to the fire ezcare.
VOIZE
Climb, guaickly.
The guvs lock at the Zive sscape.  Faxion ciimbs up first,
oy Evthor, then Josh. They avold tze botties

neay their £

s

—o L.

INT. BOETEL ROODM - RIGHT
Tre guys climb through the window, Into a small room with
gavaral beds One of the beds iz occupied with an Australian
couple FUCKIRG Thzyv s=z27m to be out of it on drugs.

¥, the guy whe let them in, 2ights & cigarette. He wears
a dark black jascketr, nas sunken esyes, a bit of scruff, and a
crharming smila. Ee’s cddly skinny, with bad skin. We
recognize him as the backpacker who was walking into the
Zoszzel while they were leaving to go out for the night.

ALLEX
{re: couple having sex;}

Don't mind
ugp —hey don

them, tney ave so fucke
‘t know what plane: they

are o0

Paxton, Eythor, and Josn settle in the room, trying to act
cazual about the gouple across the room fugking in piain
sight.

JO5E

Tre

Ty
11
]

fowers gonna ki1l us.




BAXTON
Thanks., brc.
LEX
Ic's no
to kill Americans.
O5E
Can somaone explain ta
have turfewza?
LlEY
CTRZY,
ravel alons,

I’ s no?
[
LS

atter 3 AM. Gotta

Faxton shakes hands with &

Paxton.

ALZX

Call re Alex.

PAXTON

PAXTON

=
wg think he's

urncomfarrabhly cloze to
JOSE

EYTHCR
Come, we have a gang bang.
next in line for sneepur.
ATEX

tSnespur?t

pronlem. HoT evarvone

WA

Wie are old senmouch
fuck pragtitute,
hash, but not to stay cus
love the Dutch.

fTas sex with so many girls that
cvercompengating.

the naked zcouple,



EYTECE
You npave beern te Iceland?

T T
T o
P2 A

Bl

bt

incds yesi
Reyrijavik. ot gprings. Super

medels working at McDonzlds. =
have very good time Zn Zceland.

EYTHCR

Yesn, pat it ig so small., By now T
have hesn to zawe clubs witl

cple so many times, you know

s
O

Paxton packs a bowl and offers it o Alex
ALEX
Cheers. {ioking) Where vou travel
to?

PLETCN
We grarted in Berlin, whi
where we picked up this dr

EYTHCR
In a strip club! I give chen
lzpdance. I anm very profegsisnal.

PsXTCH
ytror's got a friend with a flat
n Zarceleona. He's genna hook us
up with some hot ass sencritas.

=Y THCE
We gre zlways logking for sneepur.
Even wiasn we ars Zucxing girls, we
are locking for more.

“lex g=sts up and grabs a digital camera from his backpack.

They =uddle a

2




ok

ALEX
You mean cirls like this?

)

krough phozos. They ave all of beautiful naked
Blz 7 i s 2 hygnotized.

¥ . And gach cther.

EYTHCR
Tnege are macnificent. I have mec
my match.

BAXTON

tho the hell are t“hese girls?

Alex smilesg, knowing he's a fucxing stud.
ALEX

irles I mest a:
Slovakia, ijust
outside Bratislava. 1 had keard s
rumay about if, kuz I did aec
pelisve it until T went. Ths girls
tharse are 50 hot you cannct believe
it. &nd thav love anyone fgorveign -
especially Arvericans. They hear
your accent, they IZuck vyou.

€

@

BAYTON
How long were you thare?

ALEX
I stay there aliwcst three weaks., I

fuck so many girvls, they just keep
leaving, and I kzep fucking the new
ones coming in.  Even the girls who
worx tihere are hot. I fuck the
maid, the girl at ths dssk, the
cirl from “he cafs. Lock.




N
Sedvd o

m™oTn T
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Various

We hear

getting

M

15
thzr more photcs.  They suvs are incredulous.
ZLETOH
So if the giris ars ¢ hot, why' 4
vou leave?
ELEX
Well, it's problem when veou fuck
giri whose brother is mafia. I sav
To mysgelf, “ARlex i:t’'s better to gat
out with wvour bkalls attacked tco
vour dick.”
JOSE
Fow can you tell wha's wmalia?
ALEX
If you gee & beautiful girl at club
and no one ask her to dance or buy
har a drink, yvou know. This g:ixl
tad bodyguards - I thought they
ware her friends! I was so dyrunk,
Zut thnere are s many girls, and
since the war =o few guvs., They
all want To go to America, so they
do anything. You can fuck 3 girls
at once. They fuck any foreicner.
EYTHOR
We must go therse. We must go thers
nowt
oUT TO:

- DAY

sacts of the train relling throuch the countryside,

Elex in woice over, as we see images of the train
farcher end farther away frowm westerm civilization.

ALEX (V.0.}
Eaxcslona, Amsterdam, “hese ars
cities with 850 panv tourists, so
many Americans. But Slovakiz? No
cne goes there. You go o this
hostel, you will have any cirl veu
want. You just take them.




Josh sleens on the vrain.  He wakss up and realizes Ivohor’s
bziis are on his shoulder, Paxten takes a rhoto.

SO8H
Aaaaan!

Evihor and Paxton laugh at Josh, locking at the photo.

Zan’t vou K

eep vour viking bzlls
your pants for

W EeConas?  Jesu

moha

EYTHCR
I shave my bkslls for you!  Look!

SINES3HAY man of akous 45, balding, with a beard
s, enTersg the cav, talking Izudly on a gell rhone.

=ly puts his »alls away.

tusinesem

B Wesrs & sSuit and carriss a travel bag and
fcese. Fe spesks in Dutch. It Is not subtitled, bu
i

=t his tone of voice we know he's talking to a2 chi

BUSINESSMAN

(in Dutchi}
Ya...daddy Iloves wou. VYeg, I know,
I will gee you soon Yes, I love
wou Daddy Icoves you. Bve bye!
== hangs up, then realizes the cuys have stopped their
conversacion, and are staring at him.

BUSINESSMAN
1in broxen Eaglish)
I am sorry. My daughter. She niss
her daddy. and daddy wizs her.

BAXTON

No problem, it’s cool.

The 3usinessman takes cutf his wallet. He shows the gu
choto of his daughter.

'3 oA

et

FISTNEISHAN
Fackia.
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<

Sne's adorable.

hor takss out his wallet and shows the BusinsssTan
ceoure of a tizsle girl.

[
W

o BN
Py

BYTHOE
Balla. 3She is gix.

Josh and Paxton ~ook at zach cther, surprised. Eythor fhas
daughters! 7}
BUSINESSMAN
Very pretty. Where is she?

h her mothsr. Shes starg

Yes, why?

Do vou ever se¢ her?

FAXTON
That explains how vou're €o in
corach with vour feminine side.

BUSIKESSMAN

You bovs are American? I like
america very much. America does so
much for business in Europa, people
should appreciate Americans more.

BRXTCOH
American, {poinrg ro Joszlk)
zmerican, ipoints to Bythor}
Ice_andic.

BUSINESSHAN

fu



EYTENE

ww Lo I

s 1¢e.

v

van, znd Greenland

+

RUSINESSMAN

Vo ars on vacatlion?

2t

=EXTOKR

ching. Hext =top is

cko=

ggman takes out his lunch, swmiling, He =atg his

e

nd Bie szlad with hig hands. His hands shake a

inessman winks at Josh. The guys crack up. Hs

PAXTON
vou nzed a fork therve, chief:

BUSINZSEHAN
Jo, no, I prelsr to use my kands.
2 have Lost their
ith food.  They do
not thaink ‘thi s sorething who
gave its 1 2 I would not go
aungry .’ I o have a
connection witn sowething trat died
for me. I appreciate 1t more.




Fa]
)

and I zm & mezt eater.

naturs,
BLXTON
Wel: Z'm human and it's noc my
nature.
RUSIKESSHMAN
{to Josh;:
Tell ms. #Whar isg yvour naturs?

The Lusiressman vuts hls harnd on Josh’s kase.

<O8H
ifreaking cuc!
WHOZA, DONYT TOUCH. Den't touch me.
The businesswan gets up and leaves the car, desply

apologstic,

I am
Cnce ne _eaves Evthor and Faxton bust out laughing. Josh
does noh. He wipes tke salad residue ¢ff his pants.

4
e
1
{2
=

TAX
[Lautghing even nardexr)
Zawarc Saladlands.

=XT. SLOVAKIAR TRAIN STAT.CH - DAY

The rrain stops 2t rhe station. It's a dirty station with
only a few trains coming and geing, and waybe one stend for
2offee and snacks. 3 let of cab drivers and gypsy cad
dr-vers wait, accosting passengers getting off the train.

i

i3

The guys ge: off the ctrain, gquickly walking away from the

Lratoh businessman. A Town car driver meets the buszlinsssman
and takes his bag and brisfcasse. The businessman smiles and
waves to the boys before getting I the zar,

Josh, you sure you don't wanna ride
with your buddy?




JOEH

Tat

Just wvhat we need, that cuy inowing

whare w2'ye staying.
Evthcr hails a zab, and the guys get i,  Jesh noviczs a few
bulliet hcoles on the coor Hz looks at Paxton, who shrugs.
“hey drive off.
BET. TARMEI - DAY

The guves look sut the window at the grey, dark, industrial

gity. ALl theyv gee are burned cur factories and dead towzs.

It locks like the arves had a wary abcut five vears ago and

nasn'T vecoverad. Ths colors are grey, kleak, and depressad.
JOSE

imock

e Can go

Vi

We drive, 1it

mountains, 1t's very nice,

el 4

izsm:

soT=2 factories,
RIVEZR

= Zit, up in

E

Hers, in this arsa, we wake all
plasegic for Slovakia.
Thev ezss by a factory with a smoking chimney,  pPaxson and

COEnD x.
BEAT. VARICUS SLOVAFIAK
The roads changs from i
Trey pasgs by farms, . Thasy

find themzsel-
with houvses ¢
AT open

Theyv soon

illage,

eg
na

goods, and clothing,
Z¥T. HOET - DAY

Th

e
a bc with

i

MEY

KGAD

in a
oo nundreds of

et

outsid
i

i

They're bored al

a

A

- T

.

Lo grey rorssts.
mountzins.

by

1r= A

village. very chazrming

vears cld. Snow
buy ard se1. focod,

whers

peonlse

hgstel, which logks -« _ixe

awning and marbls scep

ore

5.

extrenzly lmpreszed.




IRT. ZOSTEL - LAY

The guys wzlk inside. Tt's nice. Really nice. The lobkby 18
a i ol elrb cid paintings ard besutiful furniture. A
bt seme Eastern Eurcpean giris sit in the
lokoy watching “?ulp Fiotion” dubbed into Slovax.

JO5=

Japanese girls, XAWNA and YUKYI, 20, pass by
craditional beauty with long black hailr, while ¥uki
Zckvo Pop, with spikey hair dved orange. The girls

hemselves out in ths mirreor as they leave. They pass
oo and touch his jacket, admiving ic.

Euk; pushes Kana out the deor, giggliirg. Paxten wa‘ches them
o, sniling and raiging his evebrows in approval te Eyth

S

EYTHOR
Thev are vours, I am toe scared.

Josh pours himgelf a cup of tea from & buffatr, and grabs a
few cockies. & precty Eastern Eurcpean girl takes a cookie,
smiling act Josn

EASTERN EURCPEAN SIRL
Mmrm. L. ocokis.

sthor hones in on a beautiful girl behind the front desk.

ZYTEOR
The parzy has arrived. You are
saved from boredom.

BESK GIRL
c“mcklﬂg ressrvations)
L2t me guessg, .. you rmust be ‘The
4

EYTHCR
I am!




cign undery ‘The

ANTON
ito the d=sk girl:
‘m sorry. Hg doesn’T get out of

T e
.
0

cage much

DESK GIRL
I can =s¢e thsr. Here are your
AeyE, vou leave vour passports with
the desk when vyou are nere, 3
take them when vou go our and we
hzid the key., FEBrezkfes: is
downgtaire from seven te nin
You want £o go o town it is 2
minute walk, or there are taxis
cutgide.

The wuvs hand cver their passports, and she hands them the

bavs

The rooms azre semi-private,. 30 you
will zave x

:
Eocommates, kuh?  That's gay.

CUT 70:

INT. =ZCSTEL REDROCOM - DAY

The cuys open the docr and see twe STUNNING EURDPEAN givls in
thelr g-strings, changing.




BEAUTZIFUL GIRC
Tt’e ckay.

srtinue changing, =mot even fazed.

ot
jmg
i

11
j
[
=
m
[$

EYTHECR
Plaase - 42 noo put on your clothes
coounk, T am not
sged. I will veke wine off,

Eyonor takss off his shirzt. The giris laugh.

BRAUTIFUL GIRL
If vou want to take your off
clcthes, then come o the =pa,

Tha girle lsave. The guvs watch them go, froz

JCEH
{like Shatner)
pa?

T

wohor and Faxocon exit fthe showsrs znd walk acroess Lo
the zauna. Thsre ars a Zew chaise lounges, a watsr cooler, a
sTeam room, and a sauna. & faw ctrer backpackers walk cthrough
the Zpa, naked.

They see the Zurcpean girls nzked in the sauna. Josh sees
than in the glass window and for a sscond the girls lock lixe
the red llght district hookers in thsly window. The guys
ince the sautna. Joshr and Paxton ars wrapped in zowels,
lazs it &l hanc out.

EYTHOR
I am so nappy I shave my balls.

The group lauvghs. Eyther shows Josh, again.

EYTHZR
What? You want t
the smocthest bal
Iceland. Look.

Cc see’? Z have
ls in all of

Thanks, chc we got 1t




W, trhank Sod.  American. L'm Josh.

BEATIIFUL GIRL/MATALYA
Hataiya. This is Svetlana.

BAXTON

Where zre vyou guvs Ifrom?

BVETLANA
Pragls.
PRNTON

4

b
H
'

We're golng fo Pragus. I wanna

SVETLANA
{laughing:
Absenca? You ars g0 Amsrican.

»d stretches cut, closing

Svetrtlana liss down on the bench a
t to stare. Bub...she's maked.

her eves. the guvs
SVETLANA

So, Mr. Fing of the Ewing. ..

IYTHOR

Yas, honevbunny?

SVET_ANA
We ars going to The disco tonmigho,
or whai?




Saby. now
Tvthor junpsg ap, durcs
anc anes & naged danhce
laughs. The guvs rat-tal
INT. ZISCC - NIGHT
EvThox, Josh and Paxsor all darce like crazed anima
packed disce witn the zizls. The dancing is mere si
sexual, and the guys are really curting loose and ha
The Jazpaness oizls, Wana and Yuxi, are thare,
few other girls Irox the hastsl.

teo,

28 .

}_4

gvetlans places a tab of E on Eythor’s reonguese. Pawton takes
one, too. They sip some water and continue dancing.

Matalva puts a Tab on her tongus and suddenly 1eans in kiss
Josh. Natalva and Josh kizs, and then she gives him a sip of

"
T
Y

T guys sit at a booth with the girls, gettinag
NATALYA
rookt  Vvala is here
JO5H
Who?
KATALYA
VYala. PFrom toz fronc decsk. Vals.
Hztalva points to the daxnce floor, where Eyvtho
with Vala, who we yecognize as ths beautiful o
tign in at the frons desk. Evtnor can really

W
I

Ivthor

puts his arm arcand Joso.

{singing}
Skaring is a beauciful thing..
JOSH, FRATON, IZIVTHOR
{ginging in unisoni
Sharing is czaaaaaring.

Pl

swing dances
who checked
swing dance,




< Q

FAXTOH
YERT, EYTHOR!
EYTH
1 zold vyou!
Zwing!

Sverlanz pulls Paxton on the dancs floor They ioin Vala
Evther. HNatalwva sits nex: o Josh, smoking Tha smoke
hexs hin

JCSH
$'11 b= rvight kack.

NATLLYS

EXT. L2370 - NIGHT

Soeh

atside the disce, coughing wildly. Be puaffs on
_er, kresthing in the righ: air.

Someones tugs at Josh's leg.

Josh turns arcund to sse a small Kid, mayh
5°.an9ing in front of zim with hisz hand cut.
and scratched up, like & rat. Hs speaks with a Slova
accent.

In
7

JO5
tamused)
Aren't voua a 2ittls young

A

KT

oL iar?




Josh from behind him.  Jesh iooks behind
surroundsd by abosut ten diruy, nean

The kid means iz. Thege kuds look tough. A kid missing an
eve pulls out a knife.

Here you go.

s turn To ses THE DUTCH EBUSINEGSMAN. ZHe's dressed
in a black t-ghirt and leather jacket. He
cks of gum #o the lesad kid, aleng with a few
The lead kid takss the gurm. T=he kid stares
walks away. The other kids foliow.

BUSIKNESSMAN
Thege childrsn ars very dangerous.
You muzt e carsfoel, they would

Hava children commitc the most
srima.  They do not care, they will
attack aryons. You are chkay?

J08E

Yeah, thanss.
<osh thinks for z moment.

GoEH
ey, lemme buy vou a drizk.
INT., D780 - NIZHT

ogh sits at the bar witz the Dutch Zusinessman. Paxton and
£ o wosh Lo come over,  Josh waves that he’'s fine.




]
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Tosh puss his hand on the Businessman’'s kAnee for a mcmant.
e noticez & tattoo oI a bloodhocund dog on ths
usinessman’s arm, near the bicsp. The Rusginessman _coke Josh

BUSINESSMAN
I would have done the sams thing at

Thev evchange an undsrstanding clance. Josh sips his drink,
not responding one wav oy the other

if
s}
4
aO
4
3
il;
]
5
Ly
ot
td
W
[Wh
o

coke at the businessTtan. Then back at his friends, who
: 1

NMRTALYA
ito the businessgs man!
wouse wme, 1t is ny turn now,

datalva grabs Josh and pulls nim up off the stocl as we-

MATCH CUT TO:

INT. HOSTEL EBEDROOM - NHIGHT

Katalva palling Josh onto
iz onn his bed witn Svetlansz

Evaeryone

bed. They are naked. Paxton
Evthor on his bed with vala.
ipg off each other's clothes off.  These girls ars

v
sggressive. Very aggressivs.

Ivthor jokingly Jumps on top of Joch and Hatalva, humnping

chew,




EYTHOR

On vez, Josh, taks me baby. ..
Joah Laughs,  Ewvervene does. Vals pulls Zythor off.

Come on Blg we go o Spa.
vzia lesads Eythor out the door.

EYTHOR
{zinging!

Spa, Spa, We go to Spa Being

dirty while gertring clean..
Katalva pins Josh down on the bed arnd siraddles him e
lzcoks over to Pmkton is in the same positicon. Tns girls
have the guys pir They fuck them, hard.
INT . ROOM - NIGHT
The room 1s guietr. EBEvervone slesps.  Jegh slips cut of baed

)
and goez into the bathroom.

in

H

INT. BATHROOM - NIGHT

Jozh tzkes a piss. He locks cut the window. He sess what he
thinks is Eyrhor driving away in & gypsy cab wich a faw

v
2
TASSLan guys.,

ooxs closer out the window, unsure of what he’'s geeing.
strizl a little drunk. Suddenly s HAND covers his mouth

ehind. It’'z MNatalwva. Shes licks his zeck and spins him
s=ing him

INT. HCSTEL BEDREQOM - BMOENTNG
Josnh wakes up, alcne. He looksz ov

bed, aleome. In ths bathroow &
along with the sounds of Ratalya and

I at Paxton, who gleaps in
rs the showsr runming,
Svetlana talking.

.J{_'
o
n
g
o

cosh looks over at Sythor's hed. It's empzy. And still
umrade. Ko gign of Eythor




it
Cad

Faxton opans his eyves, =miling.

a Zinger to zilence
Zrls in the shower.

He provaply toosk that desk gird
2 ! a= him at bkreakiast.

INT. BIRING RCCM - DAY

Bbout 20 pso

foonad

t and eat breakfast in a dining room. The
£ ie, with lots of Fruit, yvegurt, and

Josn and Paxton gcan the room for Evthor: zno sign of him.

the front desk. He Is

el =
. eent him befors.

gh ang Paxton talk ts a clexk
sbout 30 years old, ws ha

A Zew kids watch a Russiar filwm on the Iobby t.v. The film
is nmot subtitled.

L=z5% CLEERK
“hat is the name?

1z
et
1
3
£
£
a1
&)
32
£he
=
E
=
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n
[
e
o
o
2
3
R
(V8]
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PAXTON
ire: TV
zw the hell are we suppeosed =
yrderstand —his witkout subtic

The T=sk Clerk tvypes a zams inkc a computser.

DESK TLERK

DESK CLERK
Mo, it say ne cheok out. This
MOrning .

DAETON
Wner fhis morning?

IDEZE CLEERK
I do not kaow the exact time. I
zan find odt tomorrow when parson
wno was working recurn.

Paxton dials s number on his thone. He gets veoice mail.

BAXTOM

fon his phone)
Bythor you homo, It's Faxton,
me. Are yvou scill with Chat
The guy said vou cheghked cut.
JOE=
Can I leave g notes hers? In cage
he comes back?

EXT. HOSTEL - DAY

znt door of the hosiel is locked shut for cleznin
lks on his cell phene, pacing in circles. KHasa
2 are in the back of & caxi. Paxton lzans ir t
axi, talking to chen.

[T B |

an




el
h

He is probabliyv still with Vala.
<rner she call me back, I cz2ll you.
e ses yvou later, wves?

fom his phone!
Hev, it*s me zgain, it’'s arcund
noon, they cleged the hostel For
cisaning, S0 we may wandsr into
towsl ..
Svetlanz gives Faxtoen a kiss., Jogh, on his phone, waves hyve
to Maztalva. The gixrls drive off in a gvpsy cakb.

J

—~oTr
MR
o

Hi. HI.

. e beautiful Japaneege ¢lirl, graops Faxion's slesve, He
stops. She looks pissed.

FRNA

FKana shows them a picturs on her phons: 2
her friend 3 ther. Thnere's a mas

YUK,
icture in Japanese.

o
u
1Q w
hH
o
w3
[l
il
e
ot
jmy
t]

'vd

FAXTON
What the heli?

photo, very ceafuassd.  We can’'t see wiere

) = =
st their faces and some text




35,
JOSQ
What does that say?
{stru h Englisnhi
Sayonara riend!?
JOEH
They lefr? Together?
Nana nods. Sne’s plssed, like it's Paxtor and Josgsnh's faul:o.

That mazes ne Zucking ssnse, Evthor
doesn’t like Asian girls. iTo
¥anal! HNo cffenge. 1

send this

¥anz doesn’t cuite understand, Paxton points to the phone.

FAXTON
Todavy? Today?

Kara gets it. 8he neds ves. Josh confers with Paxton.
I t2ld you, he leZz. That was him.
He’'s fucking around. He's gotta
R

JOSH
{to Fana)
You want co come with us? 9We'rs
going Lo town.
Hana yells a2t them in Japanese. She sitz down on a bench
cutside the hnstel.

“(

JO58
Cuess that‘s a no.

INT. TN CERTER - DAY

They walk through the market in town. It locks creepisr cthan
it did vesterday. We gee them walk cy through hand moving
POVs, as 1f they are being warched. Xton bypss text
nesgagss to Evihor as they walk. Scsh ~coks arcund.




Trom somecns watching che
throvgh the markst to

PaXTON
teil you I saw a
was eight?

g%
©
n
B

PEXTON
Michigan. It
liztle girl,

wag fuckesd up.
probably

Lake

This

four or

five. We wmade eve conTact.  3he
was cryving for me to help her.

What!

m
g
for
e
0

J

PAXTCY
I rvan to thae 1ife who
busy taiking to Lk
velled “there' s
Zhe couldn't see
towar.

ma=ing
iz

was

Brobably
it uwr., And then a s
all vou could hear was
: i
:1d was 4

i
[as
m

LR

i had nightmares Zor vears after
trar.  I'd wake up every righco
hearing that wother scream. T felr
Mixe I could've dona more to save
trar givl. I blzamed mveel?,

kas

JOEH
You did the right rhing. It
have been a doudle drcwning.

FAXTUN
I didn’t ses it that way at the
vime. That poor girl was dsad and

ner mother's 1ifs was ruined.

vl

b

¥

rr

moving
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COEH
What mzkes you thinx

h
"

T this now

1

=)
L8

g in fromz of them, sgrart.ing the

The one-svea S.ovak kid pops
auvs. In a few seconds they are surrounded by a gang of
mavybe & or 1¢ vears cld.

rough _ooking kids,

The Tiniest of the punch approaches the guva.

TIRY RID
Bukble gumw.

2R TON

v amused:

DAXTOWN
This pack’s gotta last me =ill

Budapest.

Hers you go.
Josh gives the kid 211 k : gome from Faxton’s
o friends and the

tacket. The kid takes iz. E

danc nevas on.

JO5H
These kids are fuokirg dangerous.
Trust wme. ({(noticing something.!

Hay, loox.
Thay e EYTHOR, or what locks liks Evthor, step into the
1 Museunm, far swav across the strest.

Y £
Haticn

2
&

EXT. MUSEUM - DAY
a large marble building,
and a picture of

Josh and Paxzon jog up the steps of
with a banner showing the Slovakian flag,
This is the local art muszeum.

the latest exhinitior.

It's your C
mrEsum.




INYT. ¥UBEUM - DAY

-
i
7]

in an oid, marbls building, that looks like It
have besn some crand p one point, Buz
converrtad S wo_d,
s2lls tics s
fo and wait Ior the old guard seiling

over, rip Thelr ki

nd izt chem In.

INT. MUSEUM WING - DAY

2 ciart, empty, silent roowm. The only sounds are
of zheir Zset on thz floor,  They ook arcund

Nozhing.,  They Xeep walxing, moving through tz
Dast gculptures snd bizarre modern art pileces.

FAXTON
You know Svetliana and Katalya
hooked up last night.

JC3H
What?

DPAHTON
You ware our cold I trigd to wake
vou. They letc me watch,

EANTON
i¢ can o=t into
Ton 1ght Those
anvthing.

-t

hinid thew they pass by EYTECR, in hig crange

maseun. An elderly guard
They then walk across an enply

ta0d
o]

=
[

oy
ey
-t

been

1 T}

rasz Si“t

ke tickete to

for Ev

e silent win

jack;t, who

i
i1l. The orange ‘8§

stands in the corner, staring ths wa
Zegreszs KNorth’ idaczet suddenly catches Josh’'s eyve. Eythor
wasls inte another roowr.




JZ54H
Zythor.  EYTHCR.

They zprprcach tne Trangs jackst from behind.

Eythcr. Hey. HEY.

puts his hand on Eyther's shoulder. The guy turn
; t Evrhor. He lcocks like one of cthose shaay
n cab drivers.

JLCHET MAK

v, - thought vou

JATKET MAN
¥ell I am not.

The Jacket mar goes pack to looking at the painting. FPaxzon
studies the jacketr, wnich is a very dostinet cranges. It
lpcks worn 1a, l:ike Evithor’s. It has the same markings - a
‘o4 Dagress Horth' logo and Icelandic writing.

PAXRTON
Excuse me, where'd vou
facker?

=zt that

")

The Jacket Man does nobt respend. He walks -o another
czinting.

BAXTOM
Hevw. T said where'd vou gst the
i 7 Hev, I'wm talking to you!

Paxton puts his arm on the ouy. The guy whips arcund,
knocking Paxton’s arm away.

JRCHET MaKr
- get veour nands off me.

SATON

Ho, you te !l me where tne fuck vou
got that jackst, agshole, and then
I'Z2 Zet go of vou.




da

icziling, in Slovakd
Heilo! Guard, get over hers,
rieass. ..

curizy guards come over. All threes of them stayt
talking “n SElovaik. Or Ruassian. ¥ho knows., Not Paxton.
a

A
az point cthelr sticks at Paxton, and hold thexw ur

')

Jogn lesds Paxton away. As they leave the room Josh sses
; Izing. Then lIaughking.

eps in a degulteory manner. They
reund.  Gther than the wountains, all they sse arve
criss for milas and wiles.

Taxton’s phone beeps. It’'s a Text. He stops.

FAXTOR

CUT TO:

TLOSE UP: EYTEOR'S FACE.

s

St

the




INT . DIMLY LIT ROOM - DAY

We arz in scre <ind of beilser roorn or csllar, but we CEn
reslly tall. We jugs zee Eyvthor's face He starses anead,
expressionlass ¥ie hear a phone make the NEW TEXT MESSAGE
CEZM3. A hand stesps in fronr of 3yther, flipping cpen the
phone

eads “BAXTON CELL: where are you???7?7 Call us.”
alke ocut of frames revealing that Eythor’'s head ics

SEVERED FEOM TEZ REST OF HIS BOOW. Eisg corpse has been

hacked up and mutilated, with ais head severed clean off.

=

The pz

rson with the cell phone walks cut a docrway, Into a
long, da

k¥ haliway. We don’'t xnow wheve we are, but it lccks
bagement of some factory or closed down school. At
na

= O

the octher snd of the & ir another dimlv 1it room, tied o
is YUKI, Kana
0=

zir, Triend.  Yuxl 3CREAM2 az the top of
nexr lurgs as rhs man

lowly walks towards her, disappearing

When the man finally gets
=5

to the room he ZL2AMS the matal door
shut . “The scound reverb b 1

2% through the dark, empty hall,

CuUT TO:

NT. ZCS8TEL LEBEY « NIGHT

Pax-or and Josh sit with Kana, anxiously watching t.v.

Fana sends the ricoure cf Eythor and Kana to Paxton' s rhone.
Josh hears Evthor‘s voice wmail on kis cell phons and nangs
nup.

JOSE

daybe his battery died.

FEXTON
Kara, when are vyoua leaving?
Waen. .. you... gac?

FANA
Ah, tcmorrow. I g

O

PANTON
We may go, too. You want o go to
trhe train with us? raln?

3h2 peints to Paxton and Josh, nodding yves.
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¥ARA

Yag. Tomorrow. Train.

= . 2 lothy.
g Josh's hand, crving to stir un sone Tun.

ey hand oIif:
t wannha find cur
t tne fuck out of

MATALYA

Ckay... ¥We ses yoa.

cirls get up and head cutside.

What.

It's not their fuckin’ fauit 3yvthor
dizappeared, ohkay, sSo 820p actin

lipe it iz,

wirBH
I'm just annoved he'd ditch uz-

PAXTON

Eey, I'm pissed too, bu:s you khow
what? We're not in America.

Psople mweet 2ach other and split fo
angther country without saving
shit. Tt's how they do it over
nere. And as well as we wmay think
we know Evthor, we don't really

know him. He could nave gone
scmewharse wizth that girl.
{MORL}
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PAXTON (cont ' 4j
Fucl, maybe he’=s in Iceland for zll
he has s daughter. 3c
ok at our opticns: we could
at fuck these girls oneg wore night
or b}

S
g
r
4
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o
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&
3
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T
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PANTION
Kana, vou want to come o the discoo

)

mimes cut a discc a2 best Rz car.  She nods no.

PAYTCN
Okay. Tomerrow, I meet vou vicht
here. Train.

nd goes back to checking her hair in the

b
o
W
o1

writes a note: EYTHOR, MEET US AT THE DIsco. Josh
-eavas the ncte with the desk clerk. It goes in a pile with
other notes he le’t throughout the day.
- NIGHT
Paxton dances with Svetlana. She kands him a drink. He downg
thong. ¥atalya =its at a booth wizh Josh. She
gives hiw & drink. He downs the whole thing.

Josh's vision becomes blurry. Ea lsoks dizzy. The nusic
tegins teo drown out, all we hear is klurred talking and a
deep heartbeat. Through cthe smoke Josh sees:

EYTHOR. He's in the crowd, f
slow movion., Josh loocks clos

ranticalily waving his arms in
2r. Eythor waves his arms and
HCY WO GET AWAY! GET ZWAY!

KATALYA

JOSH.
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RKatelva puts her hand on Josh’s should
ig

inze reaalicv.  Eychor, of course, ot thers
JOSHE

ivalling over the music:

Y
I'HM 30IWG BACK.

KNATAELYR

¥YOU ARE CEAY?

v3ad, I JUST, I°M TIRED. ACTUALLY,

KATALYA
YOU KANT T GO WITE YOUT
1
I0EE ‘
N3, T°00 SEE YOU BACK AT THE ROOM

Katalyvs Rissez Jush on 2ach cheek.

¥e gees downstalrs. Paxton shrugs “what the rell?”  Josh
N tch, and gesatures he'll see him later.
n shrucs agsin, confused, but Svetlana grabs him and

cal and drives off.
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IKT”. CARB -« RIGHT

Jesn looks sick. Cutside the lights get blurry. The drivey

watches Josh in the year view mirror.

EXT. HOETEL - NIGHT

The cab driver helps Josh sut of the car. Josh pays the guy
2 o

and srumbles insid 25 nor logk well., Behind the degk
he sees Vala, the Desk ¢ivl who had sex wich Eythor.




E3d
[43]

vala comes out from behind the desk and helps Josh up the

VhLh

Yers, ~st w2 halp vou.

IKT. =ZCSTZL - NIGHT
She opens the door to Josi's roow and liss him down on a bed,

JOSH

Evthor. .. Do vou krow where Evthor
is7

VALA
Shhh... You need rest. ..

Josh lisg down and passss out cold on tne bed in his clothes.

in ths doocrway

] o ¥, him In the darkness,
ECOKD 2AIR OF LEGS

r, staring at Josi.

INT. DISCD - HIGRT

Paxton sits at a table with the girvls

, arinkirg. The girls
speak to each other in Russian. Paxzon droesn't understand 3
word. He feels like a 3rd whesl. Paxton, too, appaars to

have a headache.

EAXTORN
{drunk, Zeeling sick;
Whare's the bathroom?

SYETLANA
Past the bar, in the back.

PRXTON
{re: drin=zs}
You guys cool?

KATALYA
Vodka rad bhull.




SVETLANA

Vodka red bull. Danke.

oM

BALY
fzoeakinog Seyman:

Eice,
crpmT AN
SVETLANA

= -~ | P —_ ™ y p

Ak, Shprakenze Deutoen?
BAXTON

¥Ya.

ts up and waiks vast ths bar, where the another cab

I
I
i
HE
i
('_b
.
[N
8]
[}
H
2]
B

inm a tiny bauvw Dallway.

21 Australian packpacker comes out of the men’s room ancd
bamps inso him, turning him svound,

ATETRRLIEN GUY

Whea, pardcn me, mate.

ce the dcer, a busboy comes out of
ight next o the Men's room door.
on, who says “excuse me” again.

aAs Paxton sping back to fa
a decy by the stalrwell, -
The buszboy passes by Paxto

Faxton then mistakenly slips out the wrong door.

INT. BACK STAIRWRELL - KIZHT

1 suddeniy finds himself in the stazZrwell, and by the
k= turms arcound the docor's closea.  And locyﬂd

PEXTON
Fuck & duck. HEY. HEY.

Paxtor pounds cn the door.

INT. 57200 - WIGRHT

HMobody ¢an hear Paxton’s counding covery the loud, chumpin
mazic in the digco.




and Srustrated.
wall, and ciroses

beer rolls down

30UND: BODIES BUZTLING.

INT., YaID - NIGHT

F.0O.V. #vom the passenger, looking out the window., The
tleorescant streer lights fiving by.

SOUMT: 2N QLD VAN DRIVIKG, TEINGS RATTLING IN TaE BACH.

£.0.Y. of a car driving thrcugh the gares of an cld factery.
The car pulls up te a leading deck, and we Lilt up o Eee &

gmcking chirmey. This is the sare chimney we saw from the
taxi rice from the train station.

SCUND: POOTSTESS QUICELY MOVING DOWN AN ECHOEY HALLWAY.

INT. FACTCRY - KIGET

E disvent scream. Hand-hsld pov guickly passing by a door,
witl: 2 light coming throuch. 1In the room is a silhouette of
& man swinging a baseball bat at someons sitting in a chair,
i1ling tham. It all happens in an instant.

SCUKD: & METAL DCOR SLAMMING SZUT.

CUT 70 BLACK.

INT. DIMLY LIT ROOM - TIMELESS

The weom slowly comes into focus, shown throuch zhe PLCV. of
sSom20ne wearing a one-eyed nood. We pan arcund the room,
barely able ve zaks i e

Ts




The walls are brown and dirty. We look down and sse a paly
of kare fee: cuffed together cn a dizty tile flooxr. IT’s ths
zame flcor from our opsering zitles. We scan around the room.
There's &z metzl zable in the room filled with inmstrumnents.
Sralre s, a screwdriver, an electris Arill, a knife, a wire,
a chain saw. There are ziso several masks on the table:
hoods, surgical masks.

“e are still vhrouzh the hood’s P20V, He looks across the
recom 1until he sees: 2 figure...which is acrualliv himself in
“ae mirror. The hood had cons eve torn out, which is the POV

we are lockling through.

URZION steps inte the room. The surgecon
loves, a black apron. boots, and a

The surgeon pulls the hood cff -—c reveal: IT'8 JOSH IN THE
CHAIR. Josh locks up at him, absclutely petrified. We get a
more clear lock st che room now. It's an 21d medical room,
with a drain on the floor. The room from the opening
credits.
JOEH

FP.ease. . _who. . . who are vou?
Th= guargeon waliz over to the Zable. He goes over the
wvaricus instruments. We stay on the -able.

JOSH

Are youa Al {Oaida’ Are vou a

terrorist’y
The surgeon’s klack rubked gloved hand picks up a drill. We
gtay on the ghot of the tabkle.

JCSH (0.8.)
My governmant wor't nego
zerrcrists. Pleage, wh

want, do you wa 3 axr

~'m againss “he war, I Zucking hate

the U.&., 2Zlease...
We near the DRILL REVVING, followed by Josh’s 3CIEAMS OF
AGCHY. We still sav con the save shot of the table. The
drilliing happens repeatadly, in different pointe oa Josh's
bodvy. Hig screams get wilder, wore horrific. Ee begs and
rleads for mercy, »ut cgets none. The more Josh sereams, the
Tors the man drills.




“cod lsaks on the flioor, under the tzable, until the tils
floor is completely filled with biood.

Cosn chake=s and pants, sgreaning, cryving.

We hzar WET FOOTSTZZS king across the figer. The surgscn
puts the drili back: it is row covered in klood, bore, and
o he surgeon glides his gloved hand over the
i , seti’ling on a long, meial spixe.

We finally sse Josh: his body is covered with symmetrically
drilled holes. He sghakes and leaks blcosd. Holes are in his
chegs, his shoulder, even his skull Ha locks dazed He has
vomitad on himself.  He passes out.

= nds over Josh. The Surgson holds a sme:iling

2
'ssh's nose, waking him up, but bharsly,

SURGECKN
{(foreign accent)

The witch finders of 17:h century
Furcpe would lock for what they
calliad the ‘Mark of the Devil.’

ag zhe spot of the kbody where
vou did neot fsel pain, for vou were
rogseszed by the devil. Every
witch —zad one, and it was ths
church’s job o £ina ic.

He zhows him the long,

b4
of times until they either died or
went into shock arnd could no longer
feel pain. Thken they would show
tha cgourt that they had indesed

found this '‘Mark,’ angd thsen burn
chem az a witch. I imagine vou can
vnderstand now theay must have felt.

"

he Surgeorn sicwly pushes the spixe inte Josh, J REAMS,

o
n
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]
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NOOOQOO . NOCOAAARLILDARL .
SURCED?

I ses we Zave not foungd ic wet.

-

on puts acwn the soike.
s ¢ff nis mask. It

Tre Surgeon holds the scoalpel close to Josh's ev

BUSIKESSMAH

I alwaws wanted tc bz a surgeon.
2ut the beards would not pasg me
Can you guess why?

The Busiresswmarn holds up his hands.  They a

[
[§)

e zhaking.

ZYouw sea? So I wani into businsss.
Bur busiress is so boring. You buy
things, vyou sell zhem. You make
meney, vou spand woney.  Waat kind
cf ZiZe is that? A surgeon, na
hclds the very essegnce of 1ife i=n
his hands Your iilfe. He touches

larionship wich 1

t.

Josh can barely ske cut a scream, he's =oo terrified.

BUSINESSMAN
You want to go? Is that what vou
want?

Josh, shaking and bleeding, nods ves.

BUSINESSMAN
£17 vou had to do wa=m ask,




=0
~hes BPus-nezsman crouches down behind Josh’s legs, as L1 to
unlﬁﬂ? tmw an" ctffs bu: insg+*=ad SLASHES JOEH'S ACHILLES

IK7T. FRCTORY - DRY

Cosh's cries of pain echo throughsut the empty hallway.

INT. XOOM - LAY

i
g
(1

The buszinessman, holding the bloody arnkle cuffs, opens

BUSINESSHAN
You are frees o gc.

“he businessman then walks away, to an adjacent reom in the
torture room. We Zear a TOILET SELT arop do
the sournds of th usinessman taking a piss.

= zTares at the opsan door, 15 feet in fromt of him. He
t zak for it.

Josh, at=werpts To stand up and walk, but his heelis split open
and ne stumblas, failing on his facs. He glithers around on
zhe ground like a fish cuz of water, sozksad in his own bleod.

1

He crawls towards the doo He gets closer Closer.
Closer. When just as hs reaches ~he dooy the businessran's
feet step right in front of hin He closes the doox
Josh rells over on his back
JOE=R
NCGCos. .. . piease. . .plaase

Tke husinessman kresls down near Josh, examining ~he infury.

BUSINESSMAN
Ferhaps vou reguire surgery.
sould sew thet up Zor you.

14

JOSH
Whoever. .. ig paying yvoua, I’1l1
dzuble it. Triple.

(MCERE)
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JCBH {conttd)
Ten timss, please... .just please
stop... - have money, I°11 pav..
Tne businsssman laug
CSINESSMAN
Paving wa? BEc cne 1 paving me.
Hs stands benind Josn, watching them both in the mirror
Jogh tenmses, knowing this is ths2 =nd
BUSINE3SMAN
Inn fact, I am the one paving Tiem.
The man has an ersction I his pants. He’'s looking in the
mirror, watching himself tortures Jesh, and getting off on it.
He grabs Josh’s bair. Josh’'s eves go wide. The man stares
inte Josh’g eyes, aobsorbing Joshis fear. He ralzses his arm
n The air, peised to slice Jogh’s threat. The businsssman
$ e

’ i
1y gwings =2is aym asg wea:

A door FICKIKZ OPEN, flccoding a dark stairwell with liaht
from the gureet
E workey zarrying a case of beer kicks Paxton, whe liss in
the szzirwell, asleep. He wakes up, discriented, dizzy
WORXEER
tix Slovak:
Set upl! Gec up Move, getb the
Fuck upi
PAXTCN

Ckey, ckay, sorry, relax dude.
Take it easy. ..

Paxtcn gets up and walks cout into the cgld, windy davlicht.

BEXT. STREET - DAY

Paxtor walxs through the town, teotally huag over and
crsoriented. He sees the cutside of the disco, which is now
closed. Ee finds a few Slovax crowns In his pocksr. Paxton
walks along the street, Ireezing.
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axron turns the Corner anda sas
crest kids bezcittg 2 guy un. 3 ne ground and
hey kick him in zh= head ang © w r2oks at him. Paxten
uckg arournd a cormer and avoias them.

the gang of mean looking
a ¥ I8 T

L. o 0
]

tar

EXT. HOSTEL - DAY

Paxzon arrives at the Hestel,

The vlace looks a lot qguieter than it did earliier. Hobt many
people are around, just & maid who se2ts up tea and cookies.
The wlzace loocks soear and sterile, almost untouchad.

Paxton slides his passport over to tha Desk Clerk.

DESE TLERK
3i4 wou cheox aut?

8]
Lk
~k

PAXTCH

CEESK CTERX
Thisz is yvour bag?

The dask clerk Lias Paxtorn’s pack bpehind the desk.

BRXTON

Yeah.

DEZE CLERK
The wmaild brought it hazre. You are
checl=d out.

PRXTON
vihe cnecked me oukb?

OEE8K LERK
I: says it happsned this morning,
before I arvived. I can find cu=
from the girl who does —he morning
shif- when ske cones in tomorrow.

FAXTON
Is there a noce for me or anything?
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JBSE CLERK

Yeal, we definizely 2ieed it Zor
conight .

Faxtor 222 the empty Lobby.

ERXTOR
Hey, wag there a Japanese cirl
waltiva for me in the lobby?

E£SK CLERX
Mct that I rave s=zen. The giris
from Japan left this ascrning, I
think.

Tne desk clerk hands Paxton the kay.

‘handing nim the key)
¥ere you ave. Sovry for che
confusion.

TNT. HOSTEL ROOK -~ DAY

The room ig clean, spotless. Eeady for a new guest. Jogh's
stuff s gone, Toco. Paxton Locks around the room, in the
closet, undsr the bed, for a sien of something. 2anything.
He d&doesn’ s find cns.

Shit.

INT. H2STEL LOBBY - DAY

Paxzon paces nervously in the Iobby. He's freshly showered.
He talks on nis phone.

PEXTON

Jogk, call me soon as vou get this.
I Ffucking passed out in a
stairwell Fm gt rthe hosrel.

Cutside he =ess Svetlana geizing inte a gypsy cab.
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EXT. HOSTEL -

1
hE}
i s

Paxton runs cutside, frying to catsh Svatlana.

2ut she drives away in -—he cab. Zhe @

ooks ar Faxton brisfly
ag the car drives by, but gives o sign of r

scognition.

PAXTON
tom Ris cell phonet

Eey, Svetlana, It’s Pax, I think T

just gaw you in a taxi. Have you

seen the guys? Call me or text.
Paxzon sits down on the berch cutside the hostel. He studiss
the —we photos of Zythor: the clese up, and ths one Kans sent
froem her prons of Eythor with Yuki. Faxton studies the pnoto
closer. mers carsfully.  In the backarcund of the picture he
sesg a smokestack

BYT. HMUSEUN - DAY

Paxton staands on the steps of the local art wuseum, where he
was the day befors with Josh.  He losks arcund, staring at
“ae ckvline, checking the photo on his phene.

i , he finds it, the smckeszacx. In froat of a
mountain., The same ona in ths picture of Evther with ¥uki.
= looks about 33-40 milss away.

WHAM! A different gang of = et kids thugs XOCK Paxton and
take nis vhone. They kicx him g few times. He covers up ois
head. Trney run down the street and diszppear in 29 different
directions.

Paxton raaches up and grabs ocne by the ankle, taking him
down. It’g the oneg eyed kid. In the blink of an eve, Paxton
ig on top of the kid, chekizg aim.

ITTLE FUCKZR.
The kid looks up ac Paxton, terrified. 3All the cther kids
have scattered. Paxton suddenly realizes what he’s doing and
paciks off, letring the kid go. The kid runs away, coughing,
kolding his neck.




Jesus. . .

ot

The police gtation Locks rims warpg.
Cluttered with paperworx, telsphones, old compuiers. Faxtol
tzlls witk a sergeanc, who filss a report. It does nsT Lovk
Lika the most efficient op=ration. The Slovakian Sovernment

Lo 14, and can best b2

ice wear green uniforms, ars voorly pa
cribed as “rugged” or “shaggy.”

[T e
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[

POLICE QFFICZER
Ic'g proklem, there is not much we
children., We cannot

can
puz them In prisen, there are too
many Lo pub an juvenils home.

ZANTON
You could extarminate them, _ike

ECLITE CFZICER
This has bkeen proposed.

The Police D7f{icer hands Paxzon a copy of a report.

Wait at hosz=l fo o
They will lock for yo
matier whazt.

ENTOHN
T know, buo it’'s Jusct. .. my friend
Jdoeh is the xinda guy who wouldn‘t
check out withour 30 much as
ieaving a ncte. He’s the
regponsible one.

DOLICE OFFICER
Yes, but mavke he worrisd his
kelongings get stolen, =0 he take
them when he
misplace i
not wIcomno.

PAXTON

(ALY

Is there anvthing e2ise 1 can do?




58.

POLICE SFFICE
Thers is notning right now We
have ais picture, =2 we see him, or
e Is picked up or scmething
havpen, we contact vou at nostel or
e-mal. agdéress
Okay .
axton gets up and walks out.  Ancther pelice cfficer comes

angd talks to

ot O ong
<G
¢
r

EZT. STREET -

Y
Faxton walks

R

wWooLe

The
losi: at hir like

Caxtorn

ACYOEE an alley,

like an apparition,

Paxton

cornzr he

sees &

~he offi

ing about the case,
Paxton waves gooobye and leaves,

tmrough the marxet,

Town looxs scarisr
ne’'s arn ocutsider.

walks down the dizty,

i Sloval,

glarcing &t

cer hey are c.esarly

the repcrt,. and then at

wooking for Josh.

nov. Pzople do not smile. They

szeg NATALYA walikx oat of
the back deoocr of a pub.
walking like a zomble.

a puilding,
She _ccks almost

garbage filled allsy. Around a

few scary looking guys huddled in a circle,

smoting. They stare at him., He sees one of them has a
"eeﬁ;e ir his arm. Paxton backs awav, guickly.
EXT. BUILDING - DAY
Paxton walks avound to the ccher side of the pub. He enters.
INT. FUB - DAY
Faxton walks in., The place is epsn, but there aren’t too
many pesple there vet, as it’s only acout 5:00.
Faxton hears talking He eseee Vatalya sitrving at a takle
with Svetlana, ard 2 few of the cab drivars They stop
talking whken thev sa2e hi
SVETLANAG
Faxton.  Come, have drink.




3G,

Tayron sits down next to them. HNatalya almest deossa't
realize he’'s there. &re Looks cut of it. Both girls do
Thev ta.k to sach other in Eussian.

FREATOKN

Hi. Xi Natalya.

Natalva loosks ovsr at him and slowly smiles. Ene’s fucked up
on drugs.  Mest Liksly haroin,

NATALYA

Zelle Mr. American.
PAXTON
Cid you get my massages?

SVETLANA
Which cne? There were 50 wany. I
call you back, hut & chkild answer.

DEXTON
Hawve you seen Josx?

Hata'va and Sveblarna start talking Russian.
PANTON
In 2nglish please.

NATALYA

ith your Zriend. The King
i

BRYTON
Evthor?s

SVET. AN
Wiy yos leave last nighe?

PAXTOR
Did you rnot listen wmy messages? I
got locked in a stairvwell, I was
sick or something, I passed out.

The gixls leok at each cotkher, a bit suspect. They talk in

Russian and laugh,

PRETCH
wWhat?




CLB DRIVIE

She say you mea2t another girl.

PANTOS

1o Ll

Ng, I swezr, 1 got -

SVETLANA

It's ckav.

FAATOK
{Losirg patience!
Whare are 1v frisnds?

The girls are & bitv cCaken aback by his —one. .

NATALYA

Tnhe art show.

FRAXTON

You wean the mussun?

NATALYER
o no no oo no. Hot ths2 ruseum,
They wernt to a, how vou say, art
show.

SVITLANA
Exnibit.

NATALY

A
Exhikit., For arxvtist.

PAXTCH
vhere?

The girls talk o the driver in Russian. Paxton is

cluelasg.

NATALYA
It is Tar. But they come back
Zater, mavbe ssaven, eight o’ clock.

PAXTON

That doesn't make any gsense. wWhat
is this zrt exhibic?

Why. What 1s wrong?

an
[}

totally
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RANTIN
Trhay didn’t lsave 3 note, or call,
or anvthing
NATRLYE
Thevw rell us —o t=ll vou.
BERETON
I callsd them ajl day
NATALYA
Yes, but their phone, the batTery
di= and they do not have the, how
you #ay, for the elesciricity-
PAETON
{losing patieacs}
Convercar. OClay, fine, whare’sg
this shew, I want te go.
SVETLAND
Have a drink. They cows back mavbe
two hours, Sit dAown, ralax.
PEETCHN
Na, I don't want a drink. I want
Lo see gome avt. Now. Tan you
take me there?
Hatalya talks to the scarred cab drive Fe mods They get

-
wp. Svetlana does not move, too drugged out.

PAXTON
You're net coming?

SVETLANA
I nave seen this show.
INT. T0WN Cak - DAY

Paxton and Matalya ride in the Scarred Cab Driver’s Town Car,
far cutside ©f town, through the factories.

HNATALYER
You wart gum?

PAXTON
Ko,




Katz.vz goes through he> purse, locking for gum. Paxton
catohes s glimpes of a ridiculous wad of cash in her bag, ana
some cligarsttas

¥azalya talks to the scarred driver in Russian. He hands her

a Shopplﬁg bag filled wirh gum. She takes a pisce and hands
tne kag kachk To 2im.

1
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alva stares at Paxton, pobping & pie
movch, ghaking her head clisapprovingly.
KATALYA
Teo bad for you.

BEYNTOK
So what is this place anyway, 1is
this _ike a wuseum?

NATALYA
NMo. Iz os, how vou savy, exhibition
spacsa
PAXTOMN
Studics.
BATRLYA
Da Ztudios. For artists.

NataZva zalks to the driver Iin Russian.

SCARRZED DRIVER
Like for art student, you know?

EAXTCN
Where in Italy are you from?

Hat erares at him, then Stares out the windew again,

o]
=i
o«'

NATELYA
L, We are here.

o
h]

EXT. ABANDONED FACTORY - DAy

ne car drives threugh the gates of an old Factery. Paxton
ocks up and sess smoxe coring frem the chimmey., We
econgza this as the exsct same arrival P.0O.V. that Josh saw
for just a flash, but now it Is in the grey, late afterncon
daylzaht.

fond 1

a3
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Faxtorn recognizes it as che Chimney he saw In Eyvthor's photc.

The scarred driver parks the car next o thrss othsr town
cars, parked nsar a lozading dock entranca. He lazvas the car
ranning, and gets out and walks owver to a small circoles of
drivers, drassed in fiack rimousins driver suics with driver
haTs Trna gcarred driver Lights a cicarecte The othar
rivers glance over thely shoulder at Paxton and Hata.ya.

ave thelr zars running with ths heat on.

Katalva g=ts cut ¢f the r ard walks to the antrancs. 3She
stands there, waiting for him. Paxton hovers Ly the car.

You are coming ingide oy what?

A WELL DRESSED JAPANESE MAN wearing surnglazsses exits the
factexy. A town car driver openg the dooy for him, The
Japanese man sniles and neds at Faxiton as he passes.
PAXTON
Hi. Fey, how ig i:?

The Japansse wan points to the fastory and gives Paxton the
zourks up.

JAPANESE MAN
{kroken English)

Very good.

& driver opens the door for ths Japanege man, who sits in the
pack. Paxton wacches them go. He then follows Natalya

inside,

INT. FACTORY - DAY

The hallway s 1it with a string of repair crew lights
hanging from a long, rubber lins.

A riddle aged security guard sits at a desk, reading a
mewspaper. He's dressed irn a darik blus suit. He locks up at

FAN TN

PSR
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GUARD
It's okay. ZFor yeou, free,

s—ght coming from & zoom.

NATALYR

There,

CAXTON
That’z the show.

HATALYA
Yes.

Matalya starts lsucshing. He =szops,
icke?

What?

FKothirg., Yo r
Migster gerious Awmerican.

Paxron continues down the hail, fed up with her bullshit.
Eze watches him go.

FPax<on walks clossy tow
trhe flooy, He gets nearey o tihie door. (loser. Clogser.

CUKD: & Zow hum grows louder arnd loudsr, like a small
airplane approaching from the distance. By the time the
sound is overwhelming Paxtcn copens the door and sees. . .

-Socme paint. On the wall., Ic's rad. Splattersd red.
Paxton resalizes that it’'s not paint on the walls and floox.
iz's blcod. He looks uvp and sees a Josh, or what's left of
Fim, laid ouz on a sizb, his body slashked and sewn up.

The Zitch Businegsman stands over Josh's cpen torso, sewing
vp craans in some XKirnd of strange surgical experimens.
Surgical clamps stick up 21l over Jogh's corpse.

Hz waves them in. HNazalva smil=s at the guard. Down the hal
Y = "

rards the shaft of light spilling onto

1



The Duteh Businessman looks up and sees Zaxton., XNalther one
of them are guite sure 1§ they're aciually seesing wnat they
sge. The busziznesszman <ocks his hesd, curiocus.

INT. HaLLWAY - DAY
Taxtonr backs out inctc the diwly LIt hallway.
Natalve steands there, laughing. Louder. OIrazier. More

maniacally, uncil ner laughter fills -“he entire haliway
He startes stumbling towards her. ..

PRXTOH
Yeu. .. you whore. .. wou fucxing
where! You FUCKING BITCH!!!!

NATALYL

lavghing!
I get a lct of meney fer vou. That
maxesz you s bivchk!l

Two men come out of the darknsss in rhe hallway and COVER
PA}ITGN"S EEAD WITH A 5ACK We hear Natalya‘s laugh echeoes
Zadges in the distance as uhe thugs drag Paxton down the hall.

IN "UE DRRENHSS

We stay inm rezl time with Pawxron as the guards drag him down
e hallway, bkeating him Into submissZen.

PAXNTCN
GET TERE TUCX ZFF ME!  GET TH: FUCK
OFF ME! 3XNo, NO, NOOCOCU!
We near evarything Paxton nears. A4s he passes by a room he
hears the revving c¢f a chain saw, and sorneone screaming.
Cthar pecple are being torvured hare as well.

.G Y. of just his fest dragging along a
sionally what he can se2 when he locks up.

CRBESCURED FLASHES OF:

« Fast drageing down stairs

»

- A man with a strange rax’s mask, pointing a bloody knife at
someone in & chair, throuagh an copen door., Scomeone scysams.




o2}
A

- A furnace roonm with pecrle leading body parss into 2 five.

~hie flocor changing to a tile floor, when they pring Paxton
irte a room and set him onoa chair.

1]

Screams echo in various rooms as we Tove through the factory.

1]
W
4

n iz the pitek black, we hear the rTen cuff Daxron's hands

a fzet. They hit hiw & Zew mors timas. The fest thean
gtomp cut of the room, slawm the door, and turn out the
Tyormds o

11800 s

%11 we can hear is Paxtor’s brezrthing, and his cviss for
1

INT. HALLHWAY - KIGET

haar faint echoes of his screams down the hall. Nobedy
FADE OUT.

INT, IKDUSTRIAL EOCHM - NIGHT

The hood is pulled off Paxton’s hesad, blinding him with

z cent lights. He locks up, panicked, terrified. A man
sare surgocal outfic the Putch Businese=man wore stands
Ver nin.,  Faxton looks at z GUARD, who wsars a dark blue
suit, holding a rifle.

o

axton looks exhausted, like ke has besen up all night.
“he guard spesks in a heavy, broken, Fasterr European accent.

GUARD
Talk.

Paxton looks up, confused. He hesitates.

The guard pokes him with the tip of the rifle.

TALK. S2EAK.




PAXTON
Hhat? What... what the fuck do vou
want me to §ay

he surgson looks at the guard. The guard pckes ZFaxton

{zo ths= Surgecn)
American.

The CGuard star-s tc leaves. The Surgsaon Jrabs some tools.

BPANTCN
WAIT. NC... I'wm Canadian. I'm
Canadian, I swesar,

Jhe Guard shows the Surgeon Paxton’s passport.

GUARD

o

Amsrican.

Tma Surgeon 1
2T the passpo
Tucrs Paxton
TOOT. .

assport, thern a:t Paxton, and back
2 eon nodas to the guard, who
acket pocket and leaves the

‘E')
W O

PAYTON
What the fuck is this? FElease,
WHAT THE FUCK I8 THIS?!?

SURCECH
tin Serman!

T2 hig surgical mask. We have never sesn this
soks very, very nervous., He sweazs and

2 sare way Josh did with the hooksr in
amsterdam. The Surgeon catches his kreath, calms down, and
outs the surgical maszx back on.

PAXTON
Just ... just let me go, I won't
tell anyway, blszase just let me go.

Tre man _ocks az his ¢

ray of imstruments. His nhands shake.
He picxs up & knife. H
a

turns Lo Paxton. Paxton gees
ross frcom kim, handcuffed and foot-
knows what’s going to happen.

ﬂ mw

himself in thna mirror
cuffed to vhe chair.

tD




FAXTON
Nz, den‘t, don't, wait -

The man pits ths knife to Paxton’' e throat Faxton shakes.
e man pressss the blads ints Paxton’s vhreat, cutting him &
'vle on the suarfacs. Paxton STREARMS I 24IN. Ths man
le, very scared
zlood runs down Paxton’s shouider like s faucetn. It 1s a
fagt drip, not an arterial spray.
PLATON
Flease, stop 1L, SEOL.
please. . . aaaah. .. 0. ..
The man ccemes back towards Paxton holiding the znife. He

searching for
mife to Paxton’

studies Pax

t ralsag

cto,

main the

PAXTON
leagse, you don’ T have

-

[ap——

Walltl

5]
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Shnhhk, {i nough.
Gl

ctalki }}‘g &
German. It

Paxton speaks cuiezly, in

rime w= sas subtitles.

PEXTON

ft -y
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4
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rid of me
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The Surgeon THROWS down the krife

stakbing his toe.

shrows
EURGEOK
{in Gexrman;
Guaerd! suard! Hello!
sax-on SCREANMS in sconv, with the knif

another zpobt to cuat
—hroat again.

pibel ofw
He angrily rips ofif
it on the ground in disgust as he storms our the door.

him. The

to do this.
“0 4o this.

Stop

i rhe first and only

Paxton's foot,
his surgeon’s mask and



B9,
The Tan comes back half 2 minate later with the guard, who
“as a rucher ball and a roll of elestriszal taps. The guard
stuffs ths ball in Paxton’'s mouth ard wraps the tape around
vis head, gagging him. Paxton breatkes short, guick breztns
out of nis noss, which is dripping with saot and sweat.
Paxton screans unday the tapes, but his orvies are mufiled.

The guard leaves.

The german Surceon walks over to kis table, examining his
instruments. Ee picks up 2 gan, and doss 2 few poses, acting
ens blasting off Pasxton’'s head. He grabs a serrated hunting
knife and slowly mimes our decspitating Paxton. The German
is working out kow he wants to kil him

The Serman fries oub a faw power toelns, including a power
drill and ciruclar power saw. The man Zipally settles on nis
waapoﬁ of cheice: the chain saw. Tt's an old saw, and the

1 can’t gquite seenm to get It stariad Ye puts down the
cpens the deer, and calls for the gusrd Paxton walts,

2% tne saw, and kack at zthe door.

he
axton

Later the guard comes in., He patiently shows
zc start up the chain saw, and how o rev it.
ail of this, horrified, incredulous. He cgan’'t
zhis Is Qanmad_rg The Gevmaq Surgeon tnanks the
a rip. Thz guard leaves, pleased,.

i
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~“he GZerman tuxns tc Jaxcvon revs the chainsaw to life. He
trings the wiirring blade closge to Paxton’s eye. The blade

spins irnches from Paxton's face, Ziliimg the room with &
viclent, reverberating BCAR.

Suddenly, Paxcon COUSHS WILRPLY. His

ayaes well up with sears.
He starts YOMITIKG CUT HIS NO3T. Hiz bod

¥
kedy spasms as oe
f=1

vomits inside hies mouth and then procesds to choke on his own
romit Paxten’'s eves bulge out of his head as his body Jerks

The German, panicked, puts down the chain saw. Paxton coughs
and pukes as the man frantically grabs a scalpel. He doas
not want Faxton to die - net 1ike this. The German cuts the
surgical tape off Paxton's mouth, slicing Paxtor’s mouth a
litele.

Paxtsn =ZXPLODES a moutkful of ricod and puke, and leans
forward, gagging. The rubber hall gag lands on the ground in
z puadle of blecd and oHile, The German pats Paxton on the
Facx, helping hir cougn up the last of als puks,




The German walks across the roow, hiding his eves, zotally
diasgusted He lete Psxzon catch his breath. As scon 38
Paxcon has regovered
EAXTON
...danke . . danke. .. Zapks. ..

-the wan REVS UP TEE CHAIN SAW again. Xe hplds it =ich
ver his head, and windong up -he saw —e charges at faxson,
-9ses his syes, wincing, as —he man runs faster,
faster, until h= -

£ o]0
ot [
e)
¥

W
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H

SLIPS O THE RUBBER 3ALL 8AG, SLIDES ON THE BLOOD AND VOMIT,
AND FALLS BACKWARDS, SEVERING 428 LES IN HALEP WITH THE CHAIN
SAY

The 2zw stays alive, revving arcound the room like Pac Man,
eat-ng ur the flcoor tilss. The German is still alive, and he
sCreamz In agony, as bis blood spravs everywhesre, all over
the room, and zll over Paxton.

EXT. ERLLWAY - D&Y

The horvific screams of death and the roar of the saw echo
through the hallway. The guard sits at a desk in the
hazllway, watches a porn on a clamshell DVD player. He's not
even fazed by the sounds coming from the room.

INT. INDUSTRIAD KOOM - DAY

The chain gaw is across the room, still: alive, jammed againsc
the lzg cf a takle. Paxtsn and =he Cerman sse it . They look
at =azh other and at once start crawling their way towards
ic.

Jeing all his strength, Paxton lurches the chair forward inch
by iach, while the Germarn, cuickly losing conscicusness,
crawls forward on his stomach. The two cripples race against
zacn othar until Paxton reaches the blade Ffirsr.,

Faxton carefully raises his bare feet over the whirring blade
and succescful?y SLICES the feet cufis apart. The German
crawls cioser to him, and Paxton nolds the guy back with his
~-eg. The Gsxman grabs Paxton’s leg and YANES the chair out
from under hin.




Paxton falls back - CVER TH= 31ADE - LANDING ON HIS HAND3 o
EITHER SIDE OF TEE BPINNING BLABE. The hlade snaps the chain

and micks his sxin, slasking his arm, but ot ssvering his

hana. The man has a large knliZe “n hig hand and swings it at

Paxtcn.

Faxton screars and grabs the saw, swinging the tlads as we
CUT TO:

INT. Eali®WAY - DAY

“he sound of the roaring chain saw finally steps. The guard
locks uvp from his DVD player. He hears a voice calling him

from thke room in Gsrman,

The guard, a bit irritated this time, pausss nis pornoc and
g=ts up, siowly ambling dowr the hall.

INT. "NDUITRIAL RIDOM - DAY

The guard opens the door and gezs a Elcoody, messy corpse,
sitting in the chair.

GUARD

o

1a.

B

rem benind the door Paxton SWINGS THE REVYING CHAIN SAW,
evering the guard’'s head clean off.

o

The guard’'s nead rolls across the room.  His boay li=s c¢n the
ground, filling any vemaining dirty white tiles om —he floor
with deep ved biood,

PaxTton stands there, breathing heavily. He wears the
surgeon’s apron, gloves, arnd boots. He pants, coughing, and
puxes a little. His eves well ur with tears. He ghakes. He
creouches down, looking around at the rcom at what he’s done.

Paxton rclls the guard over and grabs nis passpore out of the
guara’s pocket. He locks in the hallway.

Arctier guard walks down the stalrs at the end of ths hall.




the table: =zcalvpel,

gun and puts It in hisg
=zn's mask, butr toe
ay on. He seess z fevw
hosd, 2 burlap sacx. &Ana
g _

Leva-Lonking Rav's

IRT. HALLWAY - DAY

Paxron, wearing the ram's head mask, apron and gloves, walks
ot <f the room, helding a sainy machete. He hears THO
VOICES coming gown the stairs RIGHT 2EHIND HIM,

Paxton DUCHS into a door.

INT. DAEK STCRACE ROOM - DAY

We can hear teps getting closer and closer
to the door v holds the machece, peised to
atrike He seeg 21l xinds of weapons

guns, krives, anything yvou can

¥
would kKill scomeomne,

He backs up, slowly, slcwly, until he bumps into a PILE OF A
FEW ZDDIES OM A DOLLY. axton sees the mutilated remains of
ois friends Josh and Eythor on the top of the pile. He
covers hig meuth to hold in his vomit.

The guards ave right cutside
The handle turns. They ar

room, talking and laughing.
re g talkinzg =o each other. One
cf them cpens the door. This guard weavs a white apron like
a butcher, alecng with white butcher’s pants. Hes gtands in
tha docrway, taliing to a guard, a cigarette hanging out of
kis wouth.

The butcher walks irntc the room. W%We follow him inside - but
Paxten iz gonel

The putcher steps around o the other side of the dolly and
wheels it out of the room. As tae bodies go by we see DAXTON
hiding urder the bodies of Jogh and Zvthor.




T3
INT. HERLLVWAY - DAY
Fror Faxton's low PCOY we see him going down the hzllway. He
keeps his eves closed but peeks From kis low, moving TOV we
sae

A Eblozd spattersd yoorn. Gof6 knows what went on in here
3 n HOSE SFERAY jets across the doorway, onto the wall.

spraving down the walls with an

The dolly continues down the hall, past a few guards in blue
su1its who escort man dressed in the butcher’s cugfit dowsn the
hall. The dolly goes intc an elevator.

INT. ZLEVRATCR - DAY

The =levavcr geces down a leval to a sub-basement. It's a
large freignt elevator. We can only see whas Paxton sees -
the lights on ll;Jmlﬁatlﬁg the flcor, the butcher's feet, Lkis
hard with the burning cigarette right near Paxton’s face.

Tne eleva:O“ "*G3Q and he dvors OPEH. The man starts to
wheel the dolly whern an ARM RIGHT UNDER PAXTON falls our,
Samring in the wheel. Paxton closes his eyes.

“he butcher squats down by Paxton's head. . .but doessn’t notice
anvining wrong. ‘e grabs cthe arm and DthfS it bhack under

s The arm belongs te what remainz of YUXI, the Jabanese
G The mzan pushes the dolly and the body shuffles so
Paxzcn’'s visicn is TOTALLY OBSCURED.

INT. OEZCURED DAEK RCOM - L&Y

We can barely see anything through the pile of bodies, but we

are woving into z room.  We hear the sounds of a BURNING GAS
FURHACKE .,

Tne butcher opens up the furrace door. We gee Paxton’'s eye -
it's fucking hot in there. He’s srarfing tc sweat. His
clothes are turning a litcle brown.

The bkuscher grabs Josh and lies him face down on a takle.
Jesh’s head is just above wheve Paxton’s eye level is, so
Paxren can see the lifelese expressicn on Josh’s corpse.




The s 1 e 1 ng of
the furnace. I:’s ﬁ*"zﬂu 3 too small te throw a body 1n, Sc
the man mast do it piesce by pilece.

The butcher hacks 2 bit wmore inte Josh, chopping Josh inc
gmaller pieces. Josh's dead eyes stars at Paxten the whole
time.

Paxton lies thsre, burning, swesting, waiting to be next.

The buscher finishes with Josh, and then picks up Evthor.

axton ncw liles on top of the pile of bodies, covered in the
3

zf nig frisrnds.

The butchsr sztarts to hack through Eythor, but is having 2
o oz

it trouble. He picks up a CIRCULAR POWER SA8W and turns
it on, easily sawing Byvthor apar:c. More blood spiztters on
Paxton

The man then purs down the circular power saw and laaves the
reom. Paxton walts thers for a sscond, and then

siocoopooopowly sits up. He survevs the different butcher
tools on the vakle. He ther hears the butcher coming back and
flops back down, plaving dead.

The butcher returns with & large ircn shovel, whnich he uses
to stoxe the body parss in tne furnace.

“he buzcher then carves up up the last of Evthor and throws
him into the furnace. . Ze burns around o grak Paxton but
nstead zess a 3LELGE HAMMER BELT KEIM IN THE FACE.

“he Tan falls down, unconscious. Blood ruas down his head,
to nig white zpron.  Paxton wipes the blood off of his
<e, grabs a meat cleaver, and Lsaves,

INT. HALLWAY - DAY

Paxton gteps intc the hallway. Wherever ne goes he lsaves
bicody Zecetprints., He lccks around for the stairsg but
dossn’t ses it.. Suddenlv Ze hears tha ELEVATOR COMING,

'
1Y

Es freezes. There's novhere o move. The elevator doors
DEn. . .

(8]




ZHNT. =LEVATCR - DAY

o looxs at the buttons, deciding which to push.
Buddsnly the elavator starcs J0ING UP.

Paxzon clutches the meat cleaver tiaghter.
ELEVETCOR STOZS.  THE 00ORE OPEN.

o

& CUARD - in a plue suit - helaing a machine gun ig about o
tep in wnen somaone calls him. He Iooks away, momentarily
stracrad. Hg ras rnot yet looked inside the elevator.

Paxzon sguishes as far to the =ide as he can, hiding his

In the hallway we hesr HADRRIZLE SCREAMS OF DEATH. The guard
dossn’t ever flinch, it'g like he doesn't notice it. Paxton
pezks up for a sscond and can see a room with a light on down
the hall., He fatntly hsars the cries of soreone bhegging for

Tercy In 3 foreign larguage, followed Dy more screams.

The guard gtill talks to someons who >z
Paxton cavticusly pushes the DOOR CLOSZE buttox, o
chinks is ths door close Dutton, since it's wrlitten in
Slovalk,

The doors start to close. Just as trhey ars about to shut ths
guarc turnas and SEES PAXTON.

Paxton hides his face as the =levater goes up. It stops on
the 2Znrnd flcor.
ZNT. ZHD FLOOR - DAY

The elevator doors opern. Faxton sess TWD GUARDS standing
ourside a room. They dorn’t notice him.

This flccr, unlike the others, looks much clearer and nicer,
and was probably used for corporate offices at one point.

Paxton gquietly slips out of the elevator and intec the First
docrway ne sees.




The owo

uards, wearing davk bBlue suits, walk past Paxton's
room. They se2e the bloody foctprints leading up to the

gan the ricors, Lhsyv re

ney Resp walking by. We follow the bicody footprints o a
oo

INT. CHEKGING ROOM

Faxton stands Dehind the door, waiting for the guards pass.
Orce they're gcne he looks arournd the room. It’'s a very nice
roor £illed with hotel bathroom amernities. Thers’s a
Dathroom with a shower, & sizik, and & ot of towels. There’'s
: ffee sen with fresh orewed coffee, zea, and cookies.
Suddenly 1t looks like he’'s in a Iancy notel room. There’'s

c
even clasgical music plaving on a C.D. plaver.

Paxton sees & grey businsss suit laid out on the bed. 2
tackesz. kat, scvarf and gloves ars on ths cecac rack.

raxton locks at the window. A few well dressed guards waic
by the cars cutzide. With thew is a POLICE AR, The officer
whe took down Faxton's repor:t stands with them, jokxing avouna
and sharing a clgarstte.

The drivers leave thelr cars running, with the heat on.
Jutside it’s painfully cola.

DoXTON
Jesus. ..
Paxzon ~ooks arovnd the room and z2z2s the bathroom zand the
clean clothes laid ocut on “he bad.

CNT. 5UB BASEMENT HARLLWAY - DAY

A2 second guard walks dows the hall near the room in the
basement wheres Paxton was tortured. He sees the empty

acurizy guard’'s chair, and walks over to the torture the
room. The door is closed. He hears the WHIRRZRR of the chain
gaw ooring from inside.




The man looks through che dirty, opague windeow, but i
covarad with blood.

ICOND GUUARRD
velling, in Pussian}

INT., CHANGING 2OOM - DAY

Faxtorn is now cleaned up - act showered, but cisgan encugh,
rearing the suit, which presumably belonged te the
German. ke puts on the hat, gloves, and scarf, hiding his
ce completely. He then finds soresthing in the jacker.

wad of cash. And a business card:

.
HE

A Russian e-mail address is on the card, along withk some
nuarbers scribkbled down: £5,800 Rsn, F1¢,000 Eyr, 525, 000Amr
The $26,005AamY is circLed.

DAXTOR
What the hell...

2ehind him, A MAN IN A SUBGEON’'S OUTFIT APPEARRS IN SILHOUSTTSE
FROM AKCTHER DOORWAY. EE SLOWLY APPRCACHES PAXTON FROM

Paxton wurns arournd and sz2s the man, startled.

CLIERT
How do I look? Like & butcher, or
a surgeon or some snit, right?

The client s AMERICAN. The man looks at himself in a
wirror, He's prokably about 490 vears old.

CLIENT
I feel kinda funny wearin’ zll this
shiz, but T guess you nesd it, huh?

!
T
(T
8]

li=nt sees Faxton's bloody clothes on the floor.

DRXTON
;
;
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THZ AMERICAX
How was it?
FRXTON
iGerman

Fand g
Sooa.

TZE AMERIZAEN
viell God damn for this money
better be.

~ooal?

What'e yvou go for,

icrd
a

THZ, AMERICAN
Big spzrder! They told me they gos
something spscial lined up, but
it’s gonna run we IZ5 gts. But T
brougnt more just in case T wanxn
dz anozher lap. 3ut Zt’s a real

rush, huh?
Sust stares at him, nodding.
TEE sMERICAN

tell va, puassy’'s pussy.
gsrrip olub, whorehouss,

I keen all over tha world and
Evary

it's all

lemms

Hell

the same shisz, vou xnow that.
I banged a girl this weekx I can’t
remember the color of hey tits.

But this

aever forget, yight?

SAXTOH
{German;
Never
THZ AMERZCAN
Hey, cheeck it out.

is gonrna be something vou



The guy roiles up his ¢love and shows Paxten 2 tattoo ©f a
bloodhound in txze undersids of his forearm. It’'g the game
onie Josh saw on the Dutch Businessman
TEZ EMERICAN
Pretty cool, huh? Zo where’a vou
gt vourg? Lemme see.
FRXTO!
Um. ..
The Amerigan gtarts to tig at Paxton's sleeve.
THE AMZRICAN
Come on, man, wa're all in cthe
c¢liuk, lemme sse yours,
Sudasnly Thne Guards KFOCK on the door.
THZ AMEXEITAY
(£o ths guards! Just a minute pal.
{to Paxtcon.! Hey, I know this is
ayr buz d yvou do
d slow or
yantL to
L850
den’t wans it to ke over too guick
FAXTON
(Garman accent)
Maze it cuick.
THE HZMERICAN
Yeah. All right. ALL RIGHT!
Tranks, buddy. Ze good.
The Rmerican lsaves. Paxton hears him in the hallway.

THZ AMERICEN (V.C.}
ALL RIGHT! LET'S DD THIS! YEAH,
COME 0N, MOTHERFUCKER! WHD'S GORNNA
TAXE ¥Z OK, MOTHERFUCKER!

Paxzon listens to the man yelling as he disappears down the
haliway. Ornce they’'re dgone, he slips out the door.




INT. ZU3 BABEMENT HALLWZY - D&Y

Yuri. YURI.

The second guard walks dowrn the hall, towards Paxton‘’s room.
He opens ths door to find - THE FIRST GUARD, decapitated,
along wioth the dead Serman. The dead German has the chain
saw in hig hands, making i: look like he killed the guaxd.

{inte a walkie)
¥e have a problem. Somecne killed
Yuri WWhers's the client?

INT. ALIGVE - DAY

Paxton watches the Russian guards swcke, Ziding in the
shadowe. The Police Officer drives away. He seas a town car
wich the keys irnside. A Russzian guard calls “he town car
Griwvers over To zalk o tham. Paxton sees his chance.
Thers’'s a town gar out front, nning. Tha xeys are in the

2NgLre,

Faxton steps out into thz opern air. The guards are probably
40 fesz away. If they leooked up they would clearly ses him.
Zaxton walke to the car in kroad davligho. He nearly reaches
iz when suddenly ke hears s SCREAM. Oaly this tlme it's a
GIRL SCRELMING.

Faxtor freezes. The scrsams get loudsr, zrd more horrific.

Faxton takes another step towards the car - when he hears “he
girl scream ASAIN. He have heard this woice befora. ..

Faxton looks at the car, then back at the factory. Then at
the car. Tertured, he finaliy turns and goes back inside.




81.
TRT. HALLWAY -~ DAY
Pzxton folliows the screams te & roon wnarse ho seef -
THE AMERICAN CLIEKT, torturirng ¥aNi. Her whcole Zace has baen
burned with & blowtorch. Ome eve hangs out.  The guy 1ooks
up &- TFaxton, anncyad.
SMERTCAN
Hev guy, geb your own Iucxzin' roon,
I paid Tor this.
Zaxwton closes rthe door.
AMEREICAN
Bey, vocu fuckin' dezf or -
SLAM!  FaxTton SECOTS THE AMERICAN IN THE HziD at point blank
T

The deafzning szound reverberates in the small room,

ries, shaxing, i~ total shock. Paxton shoocos the
mandcouiis free.
The american’s hody MOVES. Faxton firves again. The gun is
ampty.  The man shakas on the ground, slowly dving.

Paxten ruts his ccat around the scantily clad, bloody, burned

<

PAXTON
Kana...oh Sod. .. Kana...

Her eye sti:l hangs out of its socke Faxton helps push it
back in. The eye falls out again, »arging by some cteldons.
Kara SCREANMZ WILDLY.

Paxtowr grabs a scalpel and CUTS THE EYE FREE.

EXT. =ZallyaY - DAY

& gecuarity guard hesrs the girl screaming from the outside.
Hz rtalks with some cother guards. Thay continune walking down
the hall, more purpossfully tris time.




B¥T. FACTORY - DAY

The guards stand aroung smoiing. In the background, banind
am, f in the distance, Paxton leads Kana into a car and

The guards turn arcund, caught <t guard.

Thev chnase after Paxton <n fcol, o thelr cars.

Paxton floors iz, speeding out of the fzutory gates and onto
the nighway. The smokestack bhillows irn the backarcund with
—he burning bodies.

BXT. ROAD - DAY

:

Pamton drives ths car, fast. There's pretty much one roa
Kana, in sngck, covers her face with her hands, shaking.

PAXTON
We're gcing o get the fuck cut of
here. Ckay? Jkay?

Kana Zoors up at him, in zeotazl shock. She starts SCREAMING.

DAXTON

Skhh. Shh... skh_ .

The girl STREAME more ard tries to open the deor.
BPAXTON
NO, BCHM’'T, PLZEAZE, Kans, please.
The zirl screams louder, with her face in ner hands.

NMext to the girl, on the seat, he sees the shopping bag full
of bubkle gum: they’'re in the scarred cab driver’s car.

Paxton locks up in the rear view mirror: the cther car is in
sicnt.

He Zloors iz,
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AT, ROAD - DAS

Pax-on passes a gign with Kilometsy markers Zor ths town.

Thers’s a marker sayirng the train statlon is 20 kilometers
farthar, but PFaxton must drive throuagh thes village Lo get

there

EXT. TOWN CENTER - DAY

Paxron drives up the same stratch he did when he Zirst
rrived in the village. He fyies to Tay low.

Fana, meanwhile, has passed ocut. Paxton slides her beody a
it loway, so pecple can't see ker in the window.

He can’'t speed too fast, but he drives past vaxi: drivers, wh
look at his town car, a bic suspicicus.

Paxton srops at a lighz. A group of kids cross in front of
nim. WalXing >ight behind chem ie KATALYA. She walks right
in front of Paxteon’'s carilll

Paxrcon _ocks down, trying to bhide his eves. Natelva turns
and wavesg to somaone. SVETLAKA catches up to her, along wich
ALZX - THE SUY THEY MET IN AMSTIERDAM,

Suddenly the CTHIR TOWN CAR approaches from kehind iz the
reary vView. He looke in Zvont of Eim - NATALYA, SVETLANA AND
ALEY walk, when Navalya DROFE HER PHONE. She bends down to
pick 1t up.

Paxcon icoks in the rear view. The other car s getting

Katalva pcps up and Paxton RUNS THE RED LIGHT, CROSESING OVEER
A LANE, and drives intc an alley. She cusses him out as he
arives away, not resalizing who it is ehe‘s yelling at.

EXT. BACH RLLEY - DAY

In the middle of the alley Paxton sees THE GANG OF 10 YEAR
GLD ¥IDE right ir the wmiddlie of the road. He stops his car.
Theyv welk towards the him, helding pipess, bottles, and

she’'s unconscicus. The tinvy lead kid,
te, approaches the window, staring at
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Faxzon
sesg: “he

a g weapon, amvthing. On the floor &
homping nas fillad with bubbLs gum.

EXT. TOWN CENTER - DAY

The town car trailing faxster surns inteo the alley. A= the
car approaches, the security guard in the town Zar gse Lo
gang oI kids in zhe wmiddle ¢f the recad.

The town car stops, honking. The kids don't mova.

CRIVER
Mave, Move It. Hey, move.
The kidg Zook up at him, and don’t meve.

The cother thug ga2ts ocut of the driver’s seat, waving a gun.

1

the way. Now.

Suddenly, & BEICY smashes onto the back windskield, startling
whe Russian thugs. Then anothery one Then another one. The
bBricks sall down from the sky. The guys turn around and FIRE

st a building, where kids throw Hricas at them Zrom the
rocfizoo

Zefors the guys know what to do bricks rain down cn them,
hitting both of them in the head. The cuys fall to the
arcund.

Tre gang of kids in the strest all grab bricke and rocke and
zhyow zhem at the gangsters. Tohe thugs lie or the ground,

Unoonscicus.

The gang of kids peat the thucs to death with kricks. They
“ump up ard down on the town car, victeriousily smashing it.

The tiny lead kid watches Zrom the sidelines, blowing bubble
auin. A frisnd runsg up to the ciny leader, holding a bloody
brick, and the tiny leadsr rards him a3 piece of gum. The
friend peps it in his mouth ana runs back to the figne.




as he can aiong =z two lane, direy
= 35 an for the train sctation, but before

, a4 rcad blo 1

checking passports of =2

train stazion.

ice ¢ars nave olozked off tha rrad,
very driver who passes through to the
Paxton slows down., Kana stares down at the floor in shock.
SYTON
Hey. =ey, ve’za almost there.
Almest there,

She starts to cry and slinks down irn tha sea:s.

PAXTCON
We're gomnna do this.  Shh, ..

Paxzon slows down. He is the next car in line to be chacked.
The poiice oificers check the paseport of the driver in front

of Faxton. The volice show the passpors to THE SCARRED CAR
DRIVER, wko stands with then.

The driver leans out the window, gesturing that he’s
irritated that he's going t©c miszs his train. His two kids,

yoe § and 19, sit in the car wizh him. The scarred cab
iver starts ‘awing at the guy. They get into iz a little.

re scarred cab driver grabs the guy by his shirt, roughing
: The guy helds up his arms innocertly, apclogizing.

axtors watches, horrifiagd,

Trz ceops ler the guy go, and move the car arong. The
policeran turns to Paxton, and walks kowards his car.

ne police cificer gestures him to move forward with his
citb. Cars start HOKKING AT PAXTCON. The car doesn’t move.

POLICE GQFPICER
{in Slavak)
Move. Move! Come o1, move!

e pclice cfficer walke over to the window and we spin
around be raveal that. ..
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BAETON AND THE ¥aNi ARZ GONE. Tre pol.lgeman looke up, and

gegs notning brt the weoods and a long, Zong line of cars.
EXT . WoQODS - DAY

by “he traln stazion. They crawl chrougn a holse in
and approach the stafion.

Zaxton and Kana run thvoush the woods, comding vp to a
-

b
t5}
th 1
9]
e}

2XT. TRA4IN STARTION - DAY

Police and Russian mafia are everywhere. on every platform,

ia are
waTching the antrance To every btrair.

Shit.

=
rh
ode
i

[

Fana Looxs around, terri Sne follows closery beiind

axton, clingiag to zim.

Paxcon gseeg a —rain age

Tt 2ady to leave, but chere are too
many mafia guys and police offi

irers watching.

oand Kana dusk back, nesr an office.

cking fer an openinc. The
a5 caugnt her eye:

IT*s HER REFLECTICH, in the gl Thig i the first time
sie's seen herself burned ang rmutilated. She stops dead in
her tracks and stares cleoger at her reflection in herror.
Her burned skin. Her wissing eve. Her once beautiful face
Tutilated neyvond repair.

fu
n
0

Karna walxg past Paxton, out onto the platform like a zombie,
in the open.

PAXTON

Kana! Zana, they’li kill you!
She looks back at Paxton arnd points to an cutbound train
waiting to go. An incoming train aporoaches the staTion.

Feople stand vp, gerting ready to boaxd it.

SAXTON

Ztop, pleaset!l

But Kana keeps wzlking




Faxton looks at the departin
I-a guys guarding it. wWhe
Fara 22 GONZ.

The incoming trein cthinders Into the staticn. Paxton hears a
crowd GAST N HORROR, AS KANA RUNE AND TEROWS HEREELF IN
FRONT CF THzZ IKCOMNING TRAIN.

The wrole sta screams. Blood splatters everywhere,
Carsing a massive diversicn. EBEVERYONE runs ovar =0 see what
happenad, even the Russian mafia guvs. Paxton uses this
cpportunity to run OKTO THE DEFARTING TRAIN.

INT. TEAIN - DAY

-

Paxton hides in the kathroom, locking the door. oQurside he
can hear p2ople screaming and corving, and yelling to sach
ather in CTzech and Russlian.

2yg In trke roocm until the train startsg to move. He sits
nim Lp, crying, shaking. After a few

Paxton looks cutside: it’s just iandscazpe gpeeding by. He
locks zvound the rrain car: no mafia cuys or police officers
Srpear to ba anywhsara.

& down in & s=at in an opan car, which holds about
asgerngers. He clos=s his eves, hidirg his face in nis
art

Sudden’y he hears a velce. In the aisle he sees a hand,
talring to a man with the food cars.
VOICE
No thank you, I prefer to use my
hands.

Faxteon czan't believe it. He knows that voice, Iit’'s the
Dutch business men.

Pa¥ion gets up. He walis down the aisle, approaching the

geat ...

And there he is. The one who killed Josh, and probably
vohor, sitting there, eatizng luncsh with his hands., The

VARICUS IMAZES FLASH




88.

tz2lling the guys “You can pay

The husinegsman _cooks up from ais Zgod, feseling liks

somesne’ s watching him. .. but Paxton is gone

INT. BATEROOM - DAY

Paxten catches his bre
.

-
this guy’s khere. Paxton pulls the gcalpesl freom his pocket
and puts iz up his s

=¥T. TRAIN STATICN IHN CENTRAL EUROPE - DAY

“he train stops at a major metropolitan station in central
Zurcpe. The man steps off the train.  Paxton follows clese
behind.

W2 stay in Faxton's POV as tha man waiks throvgh the crowd.
Paxron gets the scalpel reagy. He's going o stabk the man,
right there, in frent o everyone. Paxton’s posssssed.

Whan “rom the crowd he Zears a voices.

Daddy:

Saskia!
The nusinessman i1s greeted by an aderable little girl, who
rurs over to him and gives him a big hug. She’'s the little
girl whose picturs he sinowed to the cuys. She looks
adorable, in a ilittle p=za coabt and yellow scars Tre Dutch

kusinessman picks her up and zwirls her around, smotzering
her :n kisges. He nands har a teddy bear, much to her
delignt.

A Limo Driver meets them arnd takes their bags. They talk in
Dutch. The man gegtures that he needs to use che pathroom.

Faxton watcvhes, shocked. The c¢irl hueging her fathesr makes
eye contact with Paxton. He turns away, hiding his eves.




Paxton mills arcund, tryine to act like he's going somewhere
or looking for someche, while never taking his eyss off the
busin=ssman.

The driver walks towards the parked lime with ths bags, as

the Dutch bugirzss man and his daughter head for the

bathrooms. Faxton follows them, but not toc close

The little girl needs te use the batrroom, which is adjacent

Lo the men' s room. Tha father tries to go in with hexr, but

she pushkss him away. saving she’s a bkig girl, and she can go
z=rgel

The businessman kiseses the girl and watches her go Inso the
bathroom, teddy kear in hand. The businessman then go=s iato
che men’ s room.

We limger back, in Paxton’s E.3.V., as the man goss into the
Man's room. We fcolicw him throuch the docrway, inte the
nathroom, past the sipk, te & Zine of stalls, until we are
standing right cutside the stall where he sits.

We stay on the door for a looocong bheat.

INT. STALL - DAY

The Dutch businessmarn sits on the tcilet, HYe looks up at the
r. Any second we feel this thing ceuld Xick open. it

-4

=
m

W& see ths I[oovsteps of somso

gerting into the stall next
te him., We don't seg who 2 5 b

J= Sust gee ths ghoes,

v

The Tratch businseeman takes his cell phone out of his pockat.
2 diais a rnumber, but accidentally drops his phone. It
bounces ¢n the fleor and slides into the stall next to him.

BUSINESSHAN
{in Duczh}
i'm gorry, excuse me,..

EZter a loogocsong beat, a black, gloved nand gilides the
vhone back.

BUSIKESSMAN
fin Duarond
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Trhe Lutcn pDusinessman exits the stall a momsns later, and
washes hisg hamds at -

& SIrmT.

w,

#= s=e the other stalil door opaer. A pair of hlack shoes,
xzactly the same cnesg that Paxton took from the changi=ng
roor, exit the stall. We stay with the fes:, Zow 2o ths
ground, as they slowly walk towards the sink, approaching the
bPusinessman,

(3

i

We move up, past the legs, past :he cosat, above the sink.

In thg mirror, w2 see a ciose up cof the businessman. The
backgrcund slowly racks into to Socus to reveal that righo
pehind him is -

ty

AHOTHEE BUSINESZMAN. Somachs we’ve never met, who _eans into
The sink nex:t to Dursh businessman, to wash hisz hands.
Trey nod helle to each other.

The Dutch buszinessman dries his hands orn 3 rowel and exics.

he Dutch businessman stands by the entrance to -—he women’s
roow, waiting for his daughter.

The Gocr cpens and & wowsn exits.

The businessman waits for half a winute longer. Xothing
happens .

-

A oldsyr weman axizs, dragging her suizcase with her,

{in Dutch:
Excuse me, did vou see g littie
girl in zhesre?

Tre slder woman shrugs and keeps walking.
WOMAN
ftin Dutch}

I am sorry, no.

“he Dusinesswman copens the door, and calls in.




He steps Zmside, a5 & pretty woman exits.
BUSINESSNAN
tin Dutch!

Excuge me.

PRETTY WOMAN
a ot

BISINESSVMAN
1in Dutch!

The ouszinessman steps ingide, a kit embarrassed.

v

INT. WOMEK’'S BATERCOM - DA

(B

Heo cne's in chers. He slowly walks down the stalis, lightly
rusiing the dosrs cpen.

BUSINESSMAN

2 openg ancther one. And ancther. Arnd ancther, No one's
in there. He firally comes te the last stall, a=nd pushes the
decor opar Lo Sing -

HER TEDDY BEAR. Sicting on top of the -oile-.

INT. TRAIN STATION IN CENTRAL EUBOPE - DAY

The [atch Businesswan looks around, paRnickeq.

BUSINESSMAN
SASKIA! EBASKIAIII!Y  SASKIAL!
H& grabs peop_e and tries to describe her. They haven’'t seen
hey He iooks around at the trains leaving. The taxis
taking off

His lime driver waits for him. She's rot with him efther.




22
The man screams for his daughter, panicking. He grabs a
po-ice officer, rambiing abour his miseing girl,. gzeszuring
and pointing wildly.
ZXT. AIRPORT - DAY
A zaxi pulls up by the curd. We see two fest get cuT. A
gicved nand tosses a hiocdy vellow scarf in-o the -rash,
follosy by the plack gloves. We xmove up and z=2e Paxton walk

2irpors terminal.

INT. TRAIN STATION IN CENTRAL EUROPE - DAY

The Zucch pusinessman criss on the ground, in agony,
clutching che teddy bear.

The police gsarch all over Sor the girl. Cops are svery

& faw detectives can’t seem -o find the words to conscis him.

INT. TRAIN STATION IK CENTRAL EURCEE - NIGHT

The buginessman sits in “he same position, with the teddy
bear n his hands. His driver urges %im to leave. He's

$Zisi crying, in shock. He won't go home. The palice

i
InLerview peanle,

CISSCLVE
IKT. TRAIN STATICN IN CENTRAL EURCPE - NIGHT
The buginessman sits alone in the enpty train station,

game position, crying with the stuffed animal .

INT. RIRFLANE - WIGET

Faxton sits on a plane, towards the back. & stewardess

offers him a kaverage.

STEWARDEES
{with Dutoh accentd
Would vou like a drink, sire

4

still

§a
o
oy
n




=ndTON
Water, pleas2. Thank vou.

Zne handes hin the water He taxes a s=ip
ZTEWARDEES
You 3ra Amavican?
BRETON
Yes.
ETEWARDESSZ
Did vou have a nice Trip?
DPAXTON
Hot really
Paxzeon closes hisg eyes, trying to gel sowme sleep. 3B figura
sGusezes next pest aim, getring to kar sear We gan’t see
the perszn, she’s just a bklur of clothing.

aTe

g B

Sorry, I try not to wake you. ‘
PRYTON
It’'s ckay. We have a long fiight.

Flenty oI time for slsep.

. GIRL
Sir?

Pawion Opens nis esyes and next tc him sees -

THE BUSINEEZSSHMAN'S DAUGHTER, WITH HER THROAT SLIT FROM EAR TO
EAR, SMILING AT HIM. SHE SMILES WITH ALL HER TEETH SHOWING
AND HER EYES WIDE OPEN.

PRATOYW SCREAMS.

Thz Srewardess snakes him. He wakas up. He was dreaming.
He ilooks next to him and sees a man, whe he has woken up. In
fact, he has woken up a lot of people on the plane, all of

wiicm stars zt him, aggravated.

STEWARDESS
Sir? 3ir? Are vou ckay?
PAXTON

Yeanh...sorry. I'm fire..




G4,

anything but.
back in his seat, tos afraid o closs his eves.

JUT TO BLATH.




