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FADZ 1IN

e ars in what locks like a hesrpizal morgus or an embaliming
roon. We ses fragments cf the Yoom, £0 we cannot exactly
nlace wisre we are. Credits run over the following images:

ils wall splatcersd with blood. & cleansr hoses off the
2y hoss, We barely see his nody, just cthe

i

pair of rucker gloved Lhards sorub blood off a wail with
v

h 3
virsing them olf, &
t lzed, and are2 then w

& pover hose spravs blood and bils cff che fioor.

womit, and Hleach run down the drain in

from the drain to a —cne
rocm, drioping web,

a3vy boots walking
f znd we hear a heavy
light in the room,

ESNS =
metal door slammed shut, =il

cUT TO:

EXT. RESTERDAM HOSTEL - DAY

ting <n the sicn “Eosgtel,” i{which Junctions as our ti

i we wove gown to reveal the exterior of a youtnr host

in downtown Amsterdam. 2 backpackey cheoks the address i
ide bock and steps inside, passing by three guvs who leap

cut the front deocy, bursting with excitarans.

tl
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_“\
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EYTHCE {oyoncunced ARY-THOR}, 23, a wilid Icelandic party guy,
leads the charge, dressed in an Orange Icelandic jacket.
PEXTON ana J0SH, two Amsricans right out of college, follow
ccege behind. Paxton’s got bleack nlonde hair, a pierced
tengue, and patches of facial seruwif. Josh is more ol
with a bachwards baseball cap, and locks like a =

Loy who's nesver getten Lnto trouble
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Ditaalatohe

2

EYTHCR
(ginging:
Zed lignt districciliil Time for
grzepur! SNeSSESepuUITIIYIY.

Let’'s hiz
we' L get

JOEH
Hay, I tkink the Anne Frank house
is near nere. You guyf wanmna see
that?

FRETON
vearn, 1f thev sell weed there,
HOareE . ..

paxton looke 2T a map, Eythor lecks
w, and Josh takes pictures of the

BANTCN
Okay, we gotta find Ccflee Zhop 6.
That’s ths orne with the Space
Takes, Tasy're suppossd to get you

sericualy fucked up.

JOEH
id we come all thea way

do the same shiz we can do at a
frat party? What about checking

cut sonhz muesums’?

E¥YTHOR
We can go to a museun:m.
gex mugeum, [ne condom maseum,
ngnp ausaum., ..

Thnera’' s tne
the

BAXTON
{Looxing at thes wmap) a
kind of a mams for a strest

avedasiksdfr?

41




s

WHAPY A hand TEARES thez map out of Faxton’'s hands, start.ing
the ouys. A group of Muslim guys about fkear age pass

knzok inzo them on purpose.  The Fuslims Throw the wap

at the guvys.

BRYTON

, what ths fucsk?
The Muslim guys stop and Turn, ready o fight,

MUSLIM GUY
You faight me?
Taxton looks at the gang of guys., They leck tough.
PRYTON

Taxe it easy., guy.

MUsLIM GUY
Gat the fuck back =0 Znerica.

Trha guy shoves rfaxton.  Eythor has already grat

MUSLIM GUY
FUTK YOU STARBUZES.

INT, GRASSHODPPER COFFER HOUSE - DAY

Taxzon and Bviheor smoxe hagh 3o oa

by and

bhed a Taxi.

T coffsehouse, They sit in a
thick ¢loud of smeoke. Jozsh drinks taa Hg

PASTON
Mo wonder the Dutch want thsr out.,
I mean, 1w the guy who protests
the wayr, zand thev attack me.

EVTHOR

v

ry them, it i not werth ifg,
ey jugi iook for an excuse to
gh

hates the smoke.




Y

wait outaides, thise

EYTHOR
iCffering the pipe to Josh. No, Ko,
Josh, vyou mast.  For Teeland I
want Lo share with yvou. {singing)
Sharing, Is s beauciful thing.

JOZH, PLXTION, EYTHCR
{singing in unison!
Sharing iz caaaaagasaring.

DAXTON
What 1f vou've a fag?

5

Jogh takss the vipe.

Por Iceland. &And snespur!
Josk reluctantly smokss. It burns his threat, sending him

into a ccuching fi-.

J0SH
Ch Gcd. v Qwr, [0
CUT TG,
INT. DISCo - WICHT
Jo=n chuge down a watexy at the bear. The music is loud aad
. packed. He ztands next to a girl who sends text

E
T seems _ixe they’wve been talking a bit.

JOSH
veah, I wamna go by the Anne Frank
house. I 3ust thinx that bel
Jewish, it’s impoytant.
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. Josh walks over

he girl arswers hev phcne and walks awax
s. Tnev are jus

. wa
te raxzon, who taélks with two Dutch girl
abcur finigned with their drinks.

A¥TOH
ipulling in Joshl

...g&nd this ig my friend Josh.

GIELS
(broken English
Hello.

JCOEH
Zi. You guys need anothsr round?

Josh unzips a fanny pacx and pulls out some meney. The giris
gee Thls and giggle to themsslvas.  Paxteon rolls hiz sves.
GIRLS
We will be right back.
The giris walk away. Paxton turns to Jogh, pissed.

EAXTCHN
What are vou, ssventy five?

that? Their monev’'s largsr than my
wallax A2nd I can't fit omy
passpors in my pockets.

BAXTCON
Do you se2 a szingle other parson in
here with a fuzking fanny pack? Oh
walt, there’s one, why don't you go
have fuckin’ Zanny pack sex with
T and you can jizz all over her
different storage compariments.

JOEH
You wish vou had the selZ
confidence tc pull off the Zanny
vack. Ycu secretlyv wan:t it.




from his fanny pasck. Hsz ghows
of z Evtheor fucking a girl inm =z
“Sneepurtill”

IKT. BATHROCM - NIGHT

Evtnor fucks a girl in the bathrcocom stall, while typing text
messages over her shoulcer, and taxing plcturss of the giri
with hisg camsra-phons.

ﬂ.}

- driaks 32 the bar. Paxton locks to

sh's fanny pack and holds ic.
BENTOK

Right there, three hotti

bagging for sone Jew co

time without the pack.

sh siniles, accspting the challengs. He straichtens his
irt and walks over to talk te the girls. One of them curas
and bumps intoe Josh, spilling her drink 31l over hinx.
GIRL
{in Duzch?
Wateh where the fuck you're going!
CTHER CGIRL

1in Dutchi
You gonna buy her anorther drink?

OTHER GIRL
{in Dutcohkl




 Zutch guy steps in znd shoves Josh,  Paxion sses bl
comes t—o Jogh's defense, shoving the guy kack., In sec
Tharz's a crowd on tham, pushiag and shoving. & few of
giris spit at Faxton ard Josh.

Evtrnor steps out of the bathroom, tucking in ais shirt
s2as 8 large Dutch BOUNCEE tossing Jesh arnd PaxTton cul
clvk wnile the crowd whistles and faunts them.

-

2XT. ODUBCO - NICGE

s

throws Jogh and Faxton out
a glass in nis hand.

]
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T
i
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1
[
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JOSHE
Ge: vour fuackin hands of
ar American, I have rightgt 1711
fucking su2 vou

PRATOR
Your clubk =zucks ass!

=OUNCER

Get the fuck ot

Jogn whips hig glass on tha ground,

We're your 253
Zuck wizh ug, vou're outta
business! You zhould be
Zmerican ass!

EYTHOR
e bouncer:

sasant evening.

W
0
ot

PAXTCN
ito the line cf pat K
There’s no girls irn theres, it's a

:
fag-fast. Wall to wall coox. (1o
a guy in line} You nesd a2 fanny

pack to get in, sorvy, pal

Zythoxr drags Paxton and Josh awayv.




g,
IXT. AMITERDAN SEYLINE - NIGET
The guys drink in silhouvette, che ity 1it up behind them.
They how. liks wolves, drinking beer and smoxing hash.
PRHTON
Yoshi, that was fucking classic.
You ware genna throw down with 20C
pound Dutchman.
EYTHCR
I thought vou were a Jew, man, buat
this guy’s a fucking Teraeli! !
singing! Hava Magila. ..
Jogn and Paxion join in, singing Hava Nacila.
EYTECR
Eava Na-Sneepur, Hava Na-Zneepur. ..
DAXTON
Ckay., encugh of this bullshi-.
Time for some Suckin' snespur,
FXT. RED LIGHT DISTRICT - KIGHT?

The guvys walk through the Red Light district, staring at th
g
1L

nakad girls who gtard in the wingows liks Terc

ndise on

dispilay. They wave to tha guvs, and gesturs for them to oo

inside.
A Tuts

¢

The guys locok pretty fucxed up.

JOER

Thev'ra like geldfich.

EXTHCR
In Iveland ws nave sex with
go_dfish. It gets so lonely.

apanese prostituls gestures to cthe boys.

PAETON

EYTECR
I Zfuck Japanege
bBite mv dick ilke a
Seven stitgresttiid




ur

That's like Zive stitches per L?»h.
{Prints to ancther window! Ugh, I
hope bestialitvy’s Zegal in

srsrerdam bacause that
fuckin’ hog. [Spotting
hocksy? Ch wv Cod I would

apssluc2ly eat lunch off that ass,

he beautiful hooker in window beckons the guys over. Eythor
ermiles, zrying zo det her o sheow the merchandise by
plavfally flivping up his shirzt. She seductively shows &
little nipple in rsturn

Hi papy.
Zyrhor plows her kisses. She blows one back.  Eythor holds
vp his camers phone.  £She neds ne.  He puts 1t awsy.

Come, Josn, my Jift £to vou.

Thankes, but yvou Ccan D1y mMaE ISYDSs
scmz other time
FAETOKR

Iz can’t work unless
we tested, and b) they have to
cendeoms . Fucking one of these
ris is =afer than the fucking

alu

t in that disco.
JOE
vhe 1L°s just me, but paylne to
i

a2 room and do whatever you
want to sorecng isn’t exactly a

PAXTON
well wg don't have much choice.
And vou gottas bang st lssst one Lot
Eure chick wnile we're over here.

COEx

Agreed, Huk I skovldn’t have to pay
for iz,




16,

EYTHECR
I am mavinc., Coms on.

Evthor drags Josh inside oy hig esar.

INT . BROTHEL - XIGET

The Erothel is z small apartment builiding, except tha rooms
are all Zor prostitutes. ZEvery prostitute has degorated ths
cutside of thedr door with their name and some small picture
cr drawing. Some rooms even have & welcore mat. Josh walvs
in zhe hsalil cut51de 2 docr with the name MONIQUE written
dzag:ua 1y 4 the door oo outour letters with glitter. A

few cCeddy bears decorate ths door.

Jogh can hesr Paxton and Evthor ingide the room, iaughizg,
singing, and having zex with the hocker.

ITTHOR ZND PAXTON (0.8.1

and down the hall. There’s an cpen door., &
ostlituts looxs up frow a crosgword pazzle

Josn.  He keeps walkzing.

=

Josh hears a noise coming from behind the door of a girl
namad DOMINIQUE, It sounds rough.

DOMINIQUE {0.8.}
Ho...no. . . kelp! Help!:it!:

ear’s a SMACK noise. Then a PUNCH. The girl screams
even LOUDER. She's in pain.

JOEH
Hay... are veou okav? Hesllo?

Josn turns the door handle and cpens the decr. He sees the
v

girl, Dominique, face down on the bed tied up. & man stands
3t the edee of the bed, punching her. We can’t see his face,
fusgr his hand bearing her up.

Jominigue locks up at Josh, with a bloody nose.

DOMINIQUE
CLOSE THE FUCK DOOR.  YOU WANT TO
WATCTH, ¥OU PBARY. CLOSE DOOR!




The man beating Dominigue wears a leatler S&M mask.

zuddanly a HAND grabs Josh on the sheoulder

Josh turnsg argund. ..

it’e Paxzon. Josh closes the
testing insids resumes. Paxton gssturss towards i
down the hall,
BAXTOK
You've up, slugger,
JTSH
I don’t know, I'm tired...
BANTON
Josh, vou wanna pe a fuvckin’
wrizer? How aboub some _ife
experience.  Right thers. 1In that

TrOOT..

Zyzhor walks betwesen the cuvs and opens the door to
Dominicue’s rocom.

g

DOMINIQUE
EzZy! T SAID ¥OU WATZH, ¥YOU FAY!

EYTHCR
T pay! I pay! Faxton, cone, ws
2 tihe show.

_ls o
door. Josh sszes the preity hocker’s door open, down

IMT. PROSITUTE’S BEDROOM - NIGHT

Jogh hesitantly steps in the doorway
Tna hooker stands at the gink, washing herself. She
2y thighs, t=en her hands, gareles with mouth wash

Saig

perfume, and turns o Josh., He's a bit grossed ocutbt.
sriles, warmly.

HOOKEER
Core, eix,

n in the Dominigus’'s room ana close
v

v. He lcoks nervous.

washes
spritras
2he




The

8nhe

ECCEER

g o

Your frisnds ars sc funmy.

JOSH

Yaah

hooxer walks acress the room to open a window.

You can wash over there, by sink.

takzs off her top., and turns avound to fina Josh GONE.

oy arrive at the hegtel., The streset is darvk and quiet.

PAYTOK
Whar do yvou mear she was "fine?’
& -
A L.

h haga the begt

in

PANTON

front doer is Locked shut with @ metal gate.

BYTHOR
Tv ig after curifew.

JCEH
Curfew? What are we, thirvezn?

EYTHOR
ot of Hostels do it. I thougnt it
was 3 AM, but with t =
Gifference from Berlin... {chacks
watchy ves, we are Ducked.




Yo,  LET US THE FUCK N, WE'EE
FEREEINSG OURr BALLS CIT.

JOEH
We paid o stay Zere! They can’:
vs our, thig Is such bullshic.

s
Q
1
w

BLYTCHN
OPEN THE FUCKING DOCE PLEASE.
: SPEN THE FUCKING DOCR.

i
£
e
4
)
¢,
i

Shut the fuck up, we're trying o
sieep.
Taxton responds (N GERMAN.
PANTON
i Germant
Cpen the fucking door and we’'ll
shut the fuck up.

GERVAN VOICE

{in G=rman'

None of us can open it, you're oo
late, vou dunb shic.

A BOTTLE SMASHES on the ground bshind Paxton, nearly kil
him. Tzs guys jump a focet, and look up Hehind them.

~ing




SEVERAL VOICES (V.G

gET THE FUCHE JUT OF HERE!

ANCTHER RBROTTLE KEARLY HITE THEM. look up an the
building across Lhe gtres here a t of angry aeighbors

vell o ac

JCBH
Cuys? Let’'s move. Now.

A VOICE calls from a window a few flocres up in the Hostel.

YOILE
Hey. HEY. Up here.

-

A voung guy, about their age, ieang out
T

Hs points to the fire ezcare.

lock at the Zire sscape.  Faxion ciimbs up first,
oy Eytheor, then Josh Tkeyv avoid the bott.oes
neay their feet

guys climb through the window, into a small room with
gaveral beds. One of the beds is occupied with an Australian
couple FUCKING. Thsv s2zm toc be out of it on drugs.

LTIV

RLEY, thz guy wio eI the
& dark black jsczet, nas
crharring smilz. Ee’'s cd
ac

1

& cigarecte. He wears
5, a bit of scruff, ana a
with bad skin. We

o was walking into the

go out for the night,

o
-4
o
&

s

regognaize him as tha b
Zoszal while they were

13

ALLX
{re: couple having sex!
Don't mind them, they are so fucke
up they don’'t know what planes they

i

are 0.

Faxton, Eyvthor, and Josn settle in the room, crying to act
cazual about the couple acrcss the room fucking in plain
signt

£y
W
12
o
3]
=3
1
[t}
A
=
i
1
i

gonna =11l uas.




R
AU

Thanks, bro.

ALEY
It's no problem. HNoT evervone want

to kill Americans.

25H
Can scmeone explain to me why they
have curfewz?
ALEX
t’g crazy, ne? We are old enouch
o travel alone, fuck progtisute,
smoke hash, bat aot to stay cu:z
after 3 AM. Gotta love the Dutch.

Faxton sheakes hends with Alex,

EAXTCR
Paxton.
ALAX

Rlgxel. Call we Alex.

PAXTON

He has sex with so many glyls that
2 think he's cvercompensating.

nds uncowmfortsbly clogs to th

i}

EYTHOR
Come, we have a gang bang. 1 am

next in line for snsepur.

AIEX

‘Sneepur?’

naked zouple,



It's Zoesarndic. ox o oMCcuitLs

Akh. Very good snespur in Izcsland.

EYTEDE
You nave bgern toe Iceland?

{nods yes)
Reyvajavik. Hot springs. Supsr

medels working at MeDonsideg.,
have very good time In Ic

EYTHCE

¥

Yes, Dput 1t 1g g0 swall. By now T
have heen to same clubs witd

people SO0 many times, yvou know?

]

Paxtor paecks a bowl and offers iz to Alex
e
ALZEX
Cheers. itoking) Whears vou nravel
to?

PALXETCN
grervtaed in S=rlin, whi i
whare we picked up this drift

Y
n Zarcelona. He's geonna hook us
up with scome hot ass senoritas.

e .
e EIS

always logking for gnsepur,
Ever wnen we are fucking girls, we
are locking for more.

Alex gets up and grabs a digital camera from his backpack.
by e 5




-

ok

EBLEX
You mean cirls like this?

Alex flips through phozos. They ave all of Heautiful naked
girls fucking Alsx. And 2ach cther. The guvs are hypnotized.
EYTHCR
These are macnificsnt. I nave met
my match.
PAXTON

wWho the hell are These gir.s?
Alex zmilsg, knowing he's a fucking stuad.

ALEX

(o
How far =ast:

o)

You can ge as far as

s Uxraine,
Odessa.  But these cirls I mest a:
this ore hesgtel in Slovakia, just
outside Bratislava. 1 had reard sz
rumor about it, kuzn I did ast
pelisve it until T went. Ths girls
thars ars 50 hot you cannct pelieve
it. and thzv love anveone foreign -

Tuy

pecially Avericans. They hear
yoar accent, they Zuck yvou.

i
tn

PAYXTON

How lcong were you thare?

ALER
I stay there alwost three wesks., I
fuck so many girls, chey just keep
leaving, and I ksep fucking thz naw
ones coming in.  Even tlhie girls who
wors thers are hot. I fuck the
maid, the girl at ths dzsk, the
oirl from the cafe. Lock,




Shows . Y

FLETONR
£5 1f tne giris ars so hot, why'd
you leave?

ELEX
Well, it's problem when veou fuck
giri whose brother is zafia. I say
o myself, "Rlex it’s better Lo g=t
out with vour balls attached to
wour dick.”

JOSE
Fow can you tell who's maiia?

ALEX
If you gee & beautiful girl at club
and no one ask her to dance or buy
her a drink, you know. This girl
tad bedyguards - I thought they
were her friends! I was go drunk.
Zut thers are sc many girls, and
since the war so faw guvs. They
all want o gc to Americs, so thev
do anyvthing. You can fuck 2 girls
at once. They fuck any foreicner.

EYTHCR
#We must go there. We must go there
now!

ouT TO:
EXT. TRAIN - DAY

Varlious

We hear zZlex in

getting

gacts of the train relling through the countryside,

Yolce OVer, as we see imagss of che train
farther end farther away from western civilization.

ALEX (V. 0.}
EFarcelona, Ansterdam,
cities with &0 nanv vrists, so
many Amexicans. But Slovakiz? No
one goes there. You go 7o thisg
hostel, you will have any cirl wveu
want .  You just take them.

Theze ara

o
(e




Josh slesrs on the trein. He wakas up and realizes
bpziie are on his shoulder. Paxton takes a rphoto.

CO8H
Daaaah!

Evrhor and Faxton laugh at Josh, locking at the photo.

e vour viking balls 2
I WO SeC0onas? Jesus.

EYTTHCR
I shave wy bkalls for vou!  Look!

ba’dinc, with a b
5

THESSHMAKY wman of akous 45, &
ng lzudlv on a <=il cthone.

Terg the car, talki
®ly puts his balls awav.
~ wesrs a suit and carries a travel bag and

W Dutch. It Is not suptitled, hu
know he'e talking to a child.

]

g
Iy
o
5
m
-
W
o
0
n
3

BUISINESSMAN

(in Zutch!?
Ya...daddy Ioves vou Veg, I know,
I will gee you soon. Yesz, I love
wou Daddy Icowves you. Bve byval
=2 hangs up, then realizes the guys have stopped their
copversacion, and ars staring at him.

BRUSINESSMAN
iin broxen Exnglish)
rry. My daughter. She niss
her daddy. &nd daddy wiss her.

BRXTSN

Ko problem, it’'s coczl.

The 3usinessman takes cut his wallet. He shows the guys a
phoeto of his daughter.

RIS INEISHMaN,
Saskis.




2%
JOE=
Ene's adorable.
rakag cut als wallst and ghows the Businessman &
of a lizole girl.
EYTHECE
Bzlla. 3he ig gix.
"~gk and Paxton _ock at each cother, sarprised. Eychor Jas

BISINESSMAN
Very pretty. Where is she?

h her mother. Sha start

Lz vou ever gee her?

BEYTHZR
Of course.

FANTON
That explains how vou're so in
toach with vour feminine side.

BUSIKESSME
You bovs ars American? I like
amevica very muca. America does so
much for business in BEuropsa, people
should appreciate Americans more,

PEXTON
American, (points to Cogh)
mmerican, Ipoints to Eyvihor)
Ice_andic.

Iceland 18 the greern orne, yea?

o



is

Siovakis. You will Zike it.
CTaszines. Girls. You <an pay to do
anything. A-ny-thing.

sriling. He =ate his

.-

iressman takesz out his lunch,
by ¥is hands shake a

sziad with hig hands.

They will lovs
Handsoms aAmerican likes vyou. ..

T-e businssaman winks

mere 2.2 wirth =is

The guys crack up. He

fork there,

Ho, 2o, uge my hands.
T OS5t their
relationship wi Thev
not think ‘this is something
gave its life s0 I would not
augry .’ 1ik= to have a
connegtion with sormething trat dieq
me, I appreciate 1t more.

f 1
FEFSTSS

who
1 g
I

far

ealbs

§-3




]
b3

naturs
PANTON
Well T¢m human and ic's nsc my
nature.
BUSIREZSMAN
{to Joshi
Te>l me. wWhart is your zaturs?

The Yusiressman vuts his hand on Josh’s knes.

o

COSH
ifreaking ocuti
WHOA, DON'T TOUCH. Don't touch me.

The businesswan getse up and leaves the car, desply

apoloostic,

ut laughing. Jeosh

Cnce ne .eaves Evithor and Paxt
£ his pants.

o
He wipes tke szlad residue ¢

3
in
=
]
=3
H O

A0es noL.

TEXTOR
{_atghing even narder)
Zawarc faladhards.

=XT. SLOVAKIA TRAIN STATICN - LAY

The tra’n stops =t the station. It's a dirty station wit
only a few trains coming and going, and maybe ong stand for

A 1ot of cab drivers and gypsy cab

2offe=s and sn cks.
engers getting off the train.

drvers walt, accosting pags

the ctrain, quickly walking away from the

The guys ge:z cff che
ratoh businessman., A Town car driver mests the businassman
zmiles and

2nd rakes his bag and brisfcase. The businessman
to the boys before getting o the oar.

WHERVES

Josh, you sure you don't wanna ride
with your buddy?




JOE:
ust what we need, that cuy nowing
where we're staying.

!

Evthcr hails zap, and the guys get in.,  Josh notizes a few
bulle 1 the coor. He looks at Faxton, who shrugs,

The guyvs look osut the window at the grev, dark, industrial
city ALl they gee are burned cu: factories and dead towns.
It locks like thes arsa had a war abcut five vears agc and
nasn‘T recoverad. The colorg ave grey, kleak, and depressed.

imock
We ¢an go

We drive, litrle Zit, up in

mountalins, 1b's very nics, vou see.
are, in this arsa, we wake all

plagric for Slovakia.

L Y with a smoking chimney, Paxiton and
JTosln sxchanzse a Loox. They're bored already.

changs from

B i capes Lo grey forssts.
ey pass by farms, . Thay 4

EAT. VARICUS SLCOVAFIAN RCGADE - DAY
S 1
ive up Into t“he mountains. :

[ trv e - e -
SXT. WILLAGE - i

They soon find themselves in a villags. 2 very charming
village, with houses tha: loox hundreds of vears $ld.  Snow
coverad roofs. Ar open market whers people buy ard sell food,
goods, and clothing.

ZXT. HOETEL - DAY

€ car driver stops outside a hestel, which lozks wore “ixe
a bcutique heotel, with z ni:e awning and marble sceps

Tne guys get ous, extrensly iupressed.




IRT. HOSTEL - IRY

The gavs walk insgide. It's nice. Reslly nice. The lokby is
a marb.e floor with ¢id paintings arnd beautiful furniture, 5
few backpackers apd sore Eastern Furcpean girls sit in the
lobhy wavching "Puip Fiction” dubked inte Slovax.

Twe beautiiul Japansse girls, #ANA and YUKI, 20, pasz by.
Hana is a craditiornal beauzy with loag black hair, while Yuki
is move Tockyvo Pop, with spikey hair dved orange. The girls
chze themselwves out in the mirrer as they leave. They pass
by Paxton and touch his jacket, adwiring icv.

fukl pushss Kana out the door, glggliirg. Paxteon watches tham
o, gniling and zaisging his eyvebrows in approval bo Evthor,

e

EYTHOR
They are yours, I am too scared.

Josh poure himself z cup of zea from a buffst, azd grabs a
few cockies. R precty Eastern European girl takes a cookie,
smiling at Josn.

EASTERN EURCPEAN GIRL
Mmrm. . .ocokie.

‘thoy hones in on a kaautiful givl behind che front desk.

Y¥THOE
The party haa arrivad. You are
saved from boredom,

ESX GIRL
!checklﬂg resarvationg)
Let w2 guess, .. you must be ‘The
Ki_g of the Swing.'
EYTHCR
I am!




servaticn undey ‘The

AN TON
ito the d=sk girl:
soxyy. ¥e deoesn’c get out of
cage much.

T e
.
nw =

DEEK GIRL
I can =s¢e thsr. Here are your
AeyE, vou leave vour passports with
the degk when vou are nere, you
take them when vou go our and we
hold the key. Brezkfas:s is
dewnegtaire from seven to nin
YoU want to go o town it i
minute walk, or there are taxis
cutelide.

The wuvs hand cver their passports, and she hands them the

bavs

The rooms azre semi-private,. 30 you
~

will =zave

7
Eocommates, kuh?  That's gay.

CUT 70:

INT. =ZCSTEL REDROCOM - DAY

The cuys open the door and see twe STUINING EURDPEAN girls
thelr g-strings, cranging.




The gizrlz continue changing, not even

EYTHCR
Please - do not put on your <lothes
cocount, I am not
ssed. I will vake wine off,

Eyvzhor takes off his shirz. The giris laugh.

BEAUTIZUL GIRL
If vou want to Take your off
clothes, then come Lo the spa.

JOEH
{like Shatner)

T

pa?

Jozgh, Zythor and Faxcen exit the showsrs znd walk across o
the zauna. There are a few chailsge loungess, a water cooler, a

STeam room, and a sauna. & faw cther backpackers walk through
the ZSpa, naksd.

Thevw sse the Zurcpean giris nzaked in thes sauna. Josh sees
thaw in the glass window and for a sscond the girls lock lixe

red lioht distcrict hookers in thelry window. The guys
ince tke gauna. Josh and Paxton ars wrapped in towels,
it &2l hang cut.

EYTHOR
1 am so nappy I shave my balls.

The group lauvghs. Eyvther shows Josh, again.

EYTHCR
What? You want t
the smocthest bal
Iceland. Look.

< sea’t Z hawve
1s in all of

i

JO3E
Thanks, Evther, we got iz,




No, thank Sod. American. Z'm Josh.

BEAUTTIFUL GIRL/NATALYA

Hazaliva. This is Svetlana.

here are yvou guys Irom?

SVETLAENA

He’'res going Lo Pragus. I wanna try

SVETLANA
{laughing?
Abgenta? You ars so Amsrican.

Svetlana lies down on the bench and stretches out, closing
her eves. The guys try nob to stars. But... she's maked.

SVETLANA

So, Mr. FKing of the Ewina. ..

re2 going to the digco tonigho,
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st
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st

talva puts

=
W 0
ME g0 TO

up, dumps = hucke:
nazed dance in
guvs rat-tail him with cheir teowsls.

—eb on her tongus and suddenly leans in kis
and Josh kizes, and then she gives him a sip of

Ivthor puts his arwm arcuand

WETLT

BAN Y
From the

to —he dance

we recogniz
froms desik.

S CARAAAR

s

right now!

water on the hot coals.
the group.  Ivervone

SMASH CUT TO:

on Evthor’s cengus. Paxton takas
I

roslp some waber

continue dancing.

JOEN .

airl who chechked

where Eythor swing dances
o ey
1y swing dance,
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EAXTON
YEAZ, EYTHOR!

I zeld you Z arm the Hing o ths
Swing
SVETLAKA

Sverlans pu
Evthor. Y

clearly koth

|

smckirg.  The smcke
JCSH

T'11 e right kack.

NATALYSR

JLGER
No, it's gool, I'm Zfine, I just
need to maks 2 call.

isco, coughinge wiidly. He puffs on
e . Przething in the rnighs air.

0
o
3
i
W)
i
A
o
o
18]
i
&
ct
[
)
Ut
v
b
[
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Josh turns around to sse a s

standing in front of hinm with
and scratched up, like a rat

acoent .

id, maybe ¢ years old,
hand cuf. He locks dirty
veaks with a 8lovak

In
?

|
S e

3

Cig-a-ret:

JOSE
tamused)
EAren't you a Zittles young?

KID

Jollar

cor. They doin Vala and



Joash from behind him. Jesz iooks behind
zurroundsd by about ten diruy, ne

CLLAR.

The kid means iz. Thesge kiuds look tough. & kid missing an
eve pulls out a knife.

VOICE {0.5.)
Here you goc.

Ine kids turn o ses THE DUTCH EUSINESSMAN. Xe's dressed
casually, in a black t-zghirt and leather jacket. He
a f=w packs ol gum ro the le=d kid, alcong with a few

crowns. Thne lezad hid takes the gur. Tze kid stares
Jeak, then walks away. The other kids folliow.

BUSINESSMAN
Thege childrsn zre very dangerous.
ou ezt De carsfel, they would
Niil you.

Hara children commic the most
: They do not care, they will
attack arvcans. You are chkay?

S08=
¥eazh, thanss.

cosh thinks for z moment.
GOSH
ey, lemms buy vou a drink.
INT. DIBC0 - NWIGHT

gitg 2zt ths bar with the Dutch Zusinessman. Paxton and
o Josh to come over.  Josh waves ~hat he's fine.

thor laugh and the vwhole table waves at them.

or




fa)
et

JOSH
I “ust wanted o say sorry abour
savlier. The wav . resactel. Cooit

h puss his hand on the Businessmar’'s kpee 7O0r a momant.
o notices & tattoo of a nl:cd cund dog on ths
susinessman’s arm, near the bicsp. The Businessman _coks Jos

BUSINESSMAN
T would have done the same thing acs

Thev evchange an undevstanding clance. Josh gips his drink,
not responding ong wav or the cther

BUSINESSVAY

It is not easy. But, Ircm Tv
sxperience, o¢hoosing to have a
family was the right choice for me,
Mow I have my lit<ile giri, who

&

to me than anyvthing in
~he world. Eut you should de
whatever's zight for vou.

usinessTan. ~hken back at his friends, who

(9]
[
i
Ff1
1
ins
[T
o
4]
bt LY

NeTALYA
ito the business man!
Excuse me, 1t iz nmy tarn now.

datalya grabs Josh and pulls 2im up off the stool as we-

MATCH CUT TO:

INT. aGITEL BEDRODM - HIGHT

ratalva palling Josh They are naked., Paxton
5 o Nis bed witnh Cuct on his bed with Vala.
Everyvone rips off each ot er’s clathes off. These girls ars
ggressive . Very aggressiv

e

"u

Ivchor jokingly jumps on top of Josh and Natalya, humwping

thew.




EYTHOR
, Josh, taks me baby.

e
vy
[P
y
il
1

0
h
rh

Josh _aughs. EHvervone does.  Vals pulls Hythor

(]
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o
i
19
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{zinging
8pz, Spa, W& Jo Lo Spa. Being
dirty while getring clearn..

Kataiva pins Josh down on the bed and sztraddles him. i
~oks over to Paxton, who is t came positien. The g¢irls

3
have the guys pinned dowr, Thevy Jucik them, hard.

.

IWNT . ROOM - HNICHT

The room 1s guiet. EBEveryone slesps. Josh slips cut of bed
and geoes ints the bathroonm,

INT. BATHROCOM - NIGHT

ozl takes a piss. He locks cut ths window. He se
5 rhor driving away i 2 gypsy cab wich a

Josn loozs closer out the window, unsure of what he’'s geeing.
Fels stiil o2 litile drunk.  Suddenly z HAND covars his mouth

from behind. Itz Matalya., She licks his zeck znd spins hin
arcund. kissing nim.

INT . ACETEL BEDEQOM - MOREMNING
Josh wakes up, alcne. dHe loogks ov

bed, alcme. In the bathrcocom Josh he
along with the sounds 2f Razalya and

r a2t Paxton, who g_eaps in
rs the ghowsr runzing,
Svetlana talking.

Josh looks over a
T

t Zythor's bed. It's empzy. B&And still
unTaae. Xo gion of <




3z,
Faxton opsns his eyvees, =miling
FAXTON
We z2rs never leavino heve,
JOSH
Where's Eythor?
Paxzon hears sowething. He holds up a Zinger to silence
Jogh, smiling a- the socunds of the cirls in the shower.
DEATOH
They're chowaring together.
JOEH
T thint I saw him gev in a cab last
night.
FAXTON
He provably ook that desk zgirl
home., We'll szs2 him at breakiast.
Josn Looks over at Evihor's smpoy bed.
SOSH
He tool his stuff.,
INT. BINING RCOOM - DAY
About 20 people git and eat breakiast in a dining room. The
food is served buffer style, with lots of fruit, yogurtk, and

muesli.

Josin and Paxton scan

LOEEY

Joeh and Paxton tzlk to a clerk at the
about 39 yesavs old, wsz have not geen h
E Zew ¥kids watch a Fussiar filw on the
is nmot subtitled.

the room for BEythor: zno zign of him.

front desk. He

im kefore.
fzlm

lobby t.v. Toe

DZ3K CLEERK
Yhaz isg the name?
JOSH
Tytney Gudnmundson.  Feom 23
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PAXNTON
ire: TV
zw the hell are we gupposed o

urnderstand this without subtitcles?
The T=zgi Clerk types a namsz into a computser.

DESXK TLERK
ves. He checx out this wcrning.

Mo, it say ne cheok out. This
MoOroning.

IEIZK CLLEK
4o not kacew The exact time,

.
zan find out tomorrow when person
wno was working recurn.

[

Faxton dials = number on his rhone. He gets veolcs mail.

BPRXTON
fon his phorne)

. - £ M e - e - T
Eythor vou homo, Iit's Paxton, call
me. cilz tH Thnat chicok?
The sed out.

EXT. HOSTEL - DAY,

me front door of the hoszel is lockad shut for cleaning.
c -

zlks on his cell phome, pacing in circles. Natslva and
i Paxton lgans in the

are in the back of
alking to them.

0
43
u
P
ot

axi, ¢




bed
W

He is probably still with Vala.
Wrer zhe call me back, 1 zz2ll vyou.
e ses you later, wvas?

tzlv. Have fun at the hot

Ray, It's me zgain, it’'s arcund
noon, they clesed ths hostel For
ciganing, SO we may wandsr into
TOWI. ..

Svetrlianz gives Faxten a kiss. Josh, on his phone, waves dyve
te Nanalvas. The girls drive off 1

VOICE (2.38.:
Hi. HI.

HAENE, the begutiful Japaneee ¢lirl, grabs Faxton's sleeve., He
.  She looks pissed.

atoDs

FRNA

of Ewvihor angd

FKana shcws them a picturs on her phone:
fri th the

her friend Yo ther. There's a m

Yuki,
Ticture in Japanese.

i
]
@
Qs
i 0
i
o
ja}
.
i
Hoar

PAXTON
What the heli?

NANA
Your Iriend. My friend.




35
JOEH
¥hat dees thar sav?
XANA
{strucclirng with Englishi
“Savonara.”  Your Iriend!
SGEHA
They left? Together?
Fana nods. She’s pissed, like it's Paxtorn and Josh's fault.
PEXTON
That manes no fucking ssnse, Evthor
doesn't like Asian giris {To
Kanal Ho coffense. When did shs
gang this?
Kanz deesn’c cuite understand. Paxtcon points to the phone.
FAXTON
Today?  Today?
Kara gets it 8he ncas ves. Josh confers with Paxton.
JOER
I teld vou, he lel:z That was him.
PAXTON
He’s fucking arcund He's goztta
he. He’'s here
JOSH
{to Kana)
You want co come with us? We'rs
Joing to town.
Rana y2lls 2t them in Japarese. She sicts down on a beach
outeide the hostel.

JI58
Zuess that's a no.

INT. TDOWH CENTER - DAY

Theg

it did vesterday. We gee them walk
POVe, as if they are beipng warched.
mEsgagas to Evihor as they walk. o

v walk through the warxer in sow=x.

it locks creepier than

by through hand moving
Paxton types text
sr Leoks around.




| BRXTOK

was eight?

bl

»

JOGE

DRNTON
Lake Michigan.

This liztle giri, pro
five He ave

mads
fo

IR

Wags CIving me to

W 5

JO8
rd vea des

BAXTC?

ﬁVﬁHaD*w

It was fuckad up.

four or

.

oontact.  Zhe

help hexr.

I ran to the lifeguerd, who was
busy taiking to her boviriend. I
vaelled “there's a girl drowning.
Zhe cculﬁn’t see hexr from ths

Lower. obakbly thought I was

ma=ing it up. And then a secend
later all you could haar was this

scraaming.

il
Yer kid

th
was rhe
=

was dsad.

JESUS .

PB_X'T‘A\J
I had nightmares for vears after
trat. I'd wake ur every nigh

that wother
I could've dons
givi. I
POV from somecne watching
throvah the markst to kas

JCOEH
You did the right thi
‘have

PAXTON
I didn't ses it chat

vime, That poor girl
ney mothey's 1ifs was

SCream.

been a doudle dre

mocre to

Dlzmad mysell.

ng.

wning.

way at the
was d=ad and
riined.

by,

moving
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COSH
What mzkss you think of this now?
ops in froaz of them, startling the
© are surrounded by a gang of

or 1£ vears old.

punch appreoaches the guvs.

TIRNY XID
Bukble gum.

ZAXTON
{almost amused:
Sorry, kid.
JC5H

Give him some.

DAYXTON
“his pack’s gotta last ms =ill
Budapest.

Hers you go.

Josh gives the kid 211 kis gum, &8
is friends and the

535 well as some from Paxton’s
dJacket . The kid takes iz. E 1

gang noves on.
JOBH
These kids are fucking dangerous.
Trust me. {(noticing something.:
Bev, look.

YTHOR, ox what locks like Evthnor, step into the

Thay gee B
Havicnal Museum, far zwav across the gtrest.
EXT. ¥USEUM - DY

Josh and Paxton jog up the steps o a large marble building,
with a banner showing the Slovakian Zlag, znd a picture of
the larest exhixition. This is the local art musoum.

It's your
MUSSUm.




ta0d
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INT.

wi:

1]
0
1
b
o
1
L
¥
4

=
T
-
2
)

in an oid, marbls building, tzat Zcoks like It might
have kbesn some crand palace 27 one point, But haz sincs baen
fots d il 5 Aan elderiv guard
52 o 2y then walk across an enply
fo a gselling the tickete o

—hem in.

There ars ; z Tha place iz daad.

INT., MUISEDTM WINZ - DAY

t+y, silent room. sounds are ¢
t on tha floor, They _cok around for Ev

—n

Nozhing They keep walking. wmoving through the silent wings,
wast sculptures snd bizarre modern art pieces.

PAXTUON
You know Svetlana and Katalya
hoopked up last night.

JC3H
Waaz?

PARYTON
u ware our cold., I trisd to wake

Yo
vou.  They let mea watch,

&

We can g2t Into SOme Crazy g
tonight. Those gill are down for

Bzhind them they pass by EYTEGR, in hisg crange jackst, who
stands in the corner, staring ths wall. The orange ‘468§
Zzaress North' jacxet suddenly catches Josh's eve. Eythor

ks dinzZo anocther roow.




JF2o5H
Zytteor. EYTECE.

from bksnind.

Jogh vuts hisg hand on Eyther’'s shoulder. The guy turn
¥ (s Cvthor. He lccks like one of those shady

-
-
n cab driversg.

JLTEET MAR
Excuss me.

v, - thought vou

JACKET MAN

te looking at the painting. PaxTon

5 a very dustiner crangs. It
horis. It has the same markings - a
o and Icelandic writing.

The Jacket mar goes Da
2 g the jacket, wnl
locks worn 1, like Ev
) g

PARTOR
Excuse me, where'd vou
tacker?

=t thac

)

The Jacket Man doss nob respond. He walks -—o another
cEinting.

BAXTON
I said where'd vou gsz the
7 Hey, I'm talking to you!

Paxton puts his arm on thke guy. The guy whips around,
krocking Paxton's arm away.

JACHET MAN
- get your nands off me.
ZRITON
No, you ta.l me where tne fuck vou
got that jacket, asshole, and then
I'22 Zet go of vou.




Pt

da

GACEZT Man
{cziling, in Siovalk:

r *T Y~ A - " - -
neliio! Guard., get over hers

Lvrizy guards come over., All thres of tham start

: ovaix. Or Buasslan. Who knows., Not Paxten. 5Sat
az point thely sticks at Paxton, and heold thern ur
ingl

Ckay, orkay, sTrry, sorry. My bad,

s cool, itg ool

u
4]
(]
n
{r
b

I

Jogn lesds Paxton away. As they leave the room Josh
v - .
1xi I

cacsat Man and the guards -all laughing.

e guys waik down the steps in a dssulfcry manmer. They
ooz aveund.  Cther than the wountaing, all thev sese are
smckestacks and factoriss for milss and wmiles.

Taxton’s phone beeps. It’s a Text. He stops.
FREXTOR

SE OH THEE PHONE: Tt's a picture of Byther's face,
seg not smile in the photo.

CUT TS

CLOSE UP: EYTEOR'S FACE,




INT. LIMLY LIT

We ars in some
resliy =211, We
expressionless
CHZMZ. & hand
vhone,

The phons reads
“he hand walks

SEVERED FECHM TEZ REST OF HIS BOOY.

ROOM - 2AY

2ind of boiler roort or cellar

Just sas Svthor's

e hear a phone
ze2ps in freoar of

[57]

“BPRXTON CEL

where are you???e?? =211 us.

, but we Cczn’'t
fzze, He starss anead,
make the NEW TEXT MESSAGE
Zythor, flipping cpen the

out of Irams revealing that Eythor’s head 1is

His ccrpse has been

hacked up and mutilated, with nis head severed clean off.

The pzrson with

locng, dark hallway. W

1i%2 7he haseme
the cther end ©

a chair, is YUKI. Xana
=

mex lurgs as th
s 18}

whes the man £in

shih . The soun

NT. ECSTFEFL LE2

Faxzon and Josh

Joesh hearz Evtho

up.

wii the nzllwas

the cell phone walXs out a docrway, into a

nt oI
Z the &

=
ome f£a

3

[=

&

"8 friend.
g man zlowly walks

3

1ally gets to ths

don’s xnow where ws are, but it lccks
grory or clozed down school. At
ir ancther dimlv lif room, tied fc

Yizi SCREAMEZ at the top of
towards ner, disappearing

room he SLAMS the matal door

d reverberates through the dark, empty hall.

Y -~ NTGHT

cuT 7O

sit with Kana, anxiocusly watching t.v.
Ezna sends the ricture ¢ Eytheor and Kana to Paxton’ s chone.

r'g voice mail on

COSE

taybe his battery died.

Kara,
Wnen

FEXTON

kis cell phons and Zangs

whan are you leaving?

you... go?

FANA

Ah, tcmorrow. I go.

We may g0, too.

Lre

Sne points Lo Paxton and Josh,

PANTIN

You want o go to
train with usg? Tra

jma

nedding yes.




W
(X%

KARA

Yag. Tomorrow. Train.

loohy.

+=
Tun.

zhaking her hand oif:
Aztuzlly, I just wanna find cur
st the fuck out of

MATALYA

Okay... ¥We ses voua.

The girls ger up and head cutside.

What .

PAXTCH
It s neot their fuckin’ fauiz Iyvthor
dizappeared, okay, S S2op actin
lipze it iz,

COBE

I'm just anrnoved hed ditch us-

PAXTON

isged too, bur you know
what? We're not in America.
Feop_e mwees each other and split o
anotzielr couniry without saving
shit. TIt's how they do it over

Eev, I'm
W

l

nere. And as well as ws wmay thing

we xnow Zvihor, ws don't reélly
know him. He could have gone
scmevhere wizth that gizl.
(MORE)




W
=

PAXTON fcont ' d;
Fucjz, mavbea he’s in Iceland for all

we know, he has s daughter. 35c
laz’s lock st our options: we could
&) fuck these girls one wore night
nd then head to Zarcelora, or b

a o
rnot fucx ther, aad then r=ad oo
Za gy

Josh nods.

PBXTCN

Kana, vou want tc coms o the disoo
wito uzs?
Peyton mimzs out a 4iscc as best ke carn.  She rnods no.

PIYTCH
Ckay. Tomerrow, I weer vou yicht
here. Train.

Yana nods ves and goes back to checking her hair in the

TLIETOY .

wosh writeg a note: EYTHOR, MEET U5 AT THE bISCO. Josh
~eaves the ncte with the deck clerk. It goes in a pile with

the other notes ne left throuchout the day.

INT., DIZC0O - MIGHY

Paxton da=me
ths whaole

gives him &

with Svetlana. 8he hands him a drink. He downg
g. ¥atalya sgits at a booth wizh Josh. She
rin¥. Hz downs thz wheole thing.

e
hzn
d

Josn's vision becomes blurry. Ee locks dizzy. The music
begins te drown out, all we hear s blurred talking and a

dzep heartbeat. Through the smoke Josh sees:
EYTHCR. He's in the crowd, S

slow movion. Jos=h looks closs

movtns cus NOY W GET AWAY! GET AWAY!

ITHTIRT 2
SRATALYA

JCSH.




[t20
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Katelyva puts har hand on Josh
inte razalicy.  EBythor, o

i
I'¥ GOING BACK.

¥CU BARE CEAY?

JOSH
vmad, I JUsT, I'M TIRED. ACTUALLY,
I HAVE A HEADALCHE

NATALYA

YOL WANT I GO WITE YOUT

JOZH
NI, ITLL SEE YOU BACK LT THE ROOM.

Katalva kisszesz Josh on zach cheek.

1

Paxton shrugs “what the hell?” Josh
and gestures he’ll see him later.
confused, but Svetlana grabs kim and

O ®

Jba

3w
[
M

Fa v e ]
hl
b
r:
3
3

jt
6]
0
b
4l

i

ZXT. DISCD - NIGET

dosh sturbles cutsids. He hzils a2 cab and drives off.

IXT. CRB - HIGHT

Jogn looks sick., Cutside the lights get blurry. The drivex
watehes Josh in the rear view mirror,

The z&b driver helps Josh out of the car. Josh pays the guy
and stumbles inside. He does nor lock well Behind the desk
~i o
1

he sees Vala, the Desk Gir




t
[43]

VALE
Josh.  You do not look well. ..

and helps Josh up the

VAlA

Bers, _~st we halp vou.

INT. =Z0s8TEL - NIGHT

She opens ths door to Jogi‘s roor and lizs him down on a bed.

Eythor. .. Do vou krow where Evthor
ig?

YALA
Skhh... You neeg rest. ..

Josh lieg down and passss cubl coldéd o tne bed in his clothes. !

him In the darkmess,

r, staring at Josi.

g in the Jocrway, watchin
ECOKD 25IR CF LEGZS Join !

INT. DISCD - NIGRT

Paxton sitg &t a table with the girvls
speal te esch other in Eussian. Paxton
wora. He feels like a 3rd whe=l. Paxton,
have a Leadache.

EAXTORN
{drunk, Zeeling sick;
Whera's the bathroom?

SVEATLANA
Past the bar, in the back.

FAXTOHN
{re: drinzs)
You guys ool

KAETALYA
Vodka red bull,




Vodra red bull., Danke.

TLHTCOM
fzpeaking 3=Inan.
Eire,
VETLANA
2, Shprakenze Deutcon?
BAXTON
Ya.

axton sees a faw doors inm oa tiny kack Tallway.

2n Australian backpacker comes out of the men’s room and

4s Paxton sping pack to fage the dcor, a busboy comes out of
a deooy by the stalrwelil, right next to the Men’s room door.
The kushoy passes by Paxton, who says “excuse me” again.

Faxton -—hen mistakenly slips out thes wrong door.

IWT, RACH STAIRWELL - KNIZHT

It}

staZrwell, and by th
ea. And locked.

ot
Al
"+
0

1 suddenly finds himsel
ime ks turns arpusd the do

PAXTON
Fuck & duck. HEY. HEY.

Paxton pounds on the doox.

INT. IE00 - NIGHT

Hobody ¢an hear Paxto
music in the diszco.

' s pounding over the loud, chumpin




INT. STAIEWELL - NIGET

Taxbton sits down on the sStaire, axh
Lowly sinks lower and lower =

zmd his

SCUHD . BO0OTES R

ifi

TLING.

F.0O.V. #rom the passenger, looking cut the window, The
florescant strser lights flying by.

SOUND: AN QLD VAN DRIVIKG. TEINGS RATTLING IN THE BACK.

B.0.Y. of a car driving throush the gares of an cld factery.
The car pualls up te a leading deck, and we Lilt up —o £ee &
cm th

amoking chimmey. This is ths sare chimney we saw from
taxi ride from the trairn station.

SCUND: FQOTSTEFS DUILE

¥ MOVING DOWN AN ECHECEY HALLWAY.

IWT. FACTORY - KIGHET

E digtant scream. Hand-hsld POV guickly passing by a door,
with a light coming throughk. 1In the room is a silhouette of
a man swinging a baseball bat at somecns sitting in a chair,
¥i1ling them. It all khappens in an instant.

SCUKD: a METAL DCCR SLAMMING SEUT.

CUT 70 BLACK.

INT. BIMLY LIT ROOM - TIMELESS

h

Toe room slowly comes into focus, shown through ths POV, ©
someone wearing a one-eyed hood. We pan arcund the room,
parelv able rve takes 1 e




The walls ars brown and dirty. We Zook down and se& a palr
af bare feet cuffed btogether on oa girty tile flocoxr. TtT’g the
zame flcor from our opening zitles. He gcan around the room.
There’'s s metzl zable in the room fillsd with ingTtrumants.
Sralevels, a screwdriver, an electric drill, a knife, a wire,
a chain saw. There are aiso several masks on the table:

oods, surgical maske.

We are =till thyough the hood’s PCV. He looks across the
reom uatil he sses: figure...wvhich is actually himself in
“he miryor. Th - i he POV

g: 2 : =
2 hood had cons eve forn ous, which is €
we are locking throus

URZZION gteps inte che room. The surgecn
leves, a kRlack apron, boots, and a

The surgeon vulls the hood cff —oc reveal: IT'8 JO
5 i

&
CHaTIR. Josh lzoocks up at hom, absclucely petrified. e get a
move cleay logk st ches roonm now. Tt's an old medical room
with a drain on the fiacr. The room from the opening
credita,
JOSH
~eage. . . wheo. . . who are vou?

Th= furceon walkz over to ¢
waricus instruments. We stay on che takle.

Elzcx rubbed glioved hand picks up a drill., We
stay on zh& ot cof the table.
JCSH (O,
My governmant “or't nagciiate with
Ie¥rorists.  FPlease, what do yvou
wantT, do veou wan:o money s - Bwear
~ the war, I fucking hate

We near the DRILI REVVING

&, folicwed by Josh's ZCREAMS CF
AGCHY . We stiil say on the save shot of the tzble. The
drilling happenz rapeatadly, in different poirnte oa Josh’s
body His screams get wilder, wore horrific. Ke begs and
rleads for mer ¥ muT Gets none.  The more Josh screams, the

Tore the man drills.




Slood leaks on the flooy, under the table, until the tile
Floor is completely filled with bliood.
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Cosa chakes and pants, soresaning, oryving.

We hear WET FOOTSTERS walking across the floer. The surgecn
puts ths drill kack: it is row covered in blood, bore, and
Fits of flesh. The surgecn glidss his gloved hand over the
varicus instruments, sett_ing on a long, metal spize.

5§ covered with symmetrically
drilled holes. Ee zhakes arnd ezks blood. Holes are in his
chesr, his shouldsy, even nis skull. He looks dazed. He has
vomitad on himself., He passes out.

[

i

ands over Jeosh. The Surgson holds a smeiling
osh’s nose, waking him up, buat harsly.

Aaaaanh...azah. ...

{focreign accent}
The witch finders of 17th cenbury
Furope would lceck for what they
czllad the "Mark of the Devil .’

[

This was the spot of the body where
you did not fe2el pain, for you were
posssszed oy the devil., Svery

witceh zad ong, and it was cthe
church’s job e fina ic.

He ghows him the2 long,

SURGZON
They would stick a person hundreds
of times until they either died or
went into shock arnd c¢ould no longer
feesl pain. Then they would show
tha coure that they had indeed
found this *Mark,’ and then burn
them az a witch. I imagine vou can
understand how they must have felt.

The Surgeorn slowly pushes the spixe into Josh., Jesh SCREAMS,




NOQOOSD .

The Jurgesn puts down the splke Ezs picks up
Surgeon takes off nis meszk. It's THE DUTOH 2
J08HE

Y. ..ou No...wny. . please, . .
ne furgeon holds the scalpel cloge to Josh's
BUSINESSMAN
I always wanted tc b= a surgeon.
3uz the boards would not pass ne
Can you gusss why?
The They are

Tou ses2?  So I went into business.
But busiress is so boring. You buy
thinzgs, vou sell them. You make
money, vou spaend nmomey.,  What kind
of Zife is thaz? A& surgeon, na
helds the very essence of life in
his hands. Your ifa. He topuches
ic He nas a relatlonship with it.
He is part of It
Josh can barely sks cuTt a scream, he's
Jo2H
Piease.. .pleasgs let me oo
piecase..
BUSINESSMAN
You want to go? Is that what vou
wart?
Josh, shaking and bleeding, nods ves.

BUSIRESSMAN

do waz ask.

shaking.

Toc terrified.

~he



~hs Pus:nsssman crouches down behing Josh’s legs, as 17 to
unlzok the anklse cuffs, kot instead SLASHES JOSH'S ATHILLES
TENDONS WITH TED SCALPEL

Josh STEZAMS in ageny.

INT. FRCTORY - D&Y

Josh's cries of pain echo throughsut the empty hzllway.

INT. RCOM - DAY

el
ey
o

The businessman, holding the Rleoody ankle caffs, copens

BUSINESSHAN
You are fres o 9o,

“he businessman then walks away, te an adjacent room in the
mack =f the torture room. We near a TOILET SELT crop down,
followsd by the sournds of the businessman taking a piss.

Josz stares at the open door, 15 feet in front of him. He
t

Josn, agterpts to stand up and wea
and ne stumbiss, failing on nis £
“he ground like a fish cut of wat

1k, but his heels split open
[ glithers around on
Y, soakad in his own bleod.

& crawls towards the door. He gecs closer Closer.
Clossxr. When just as ke rfeachss the door the businessran's
fest step right in fZront of him He closes the door
Joesh rells over on hig back.

JOER
NCGoo. .. .please. . .vlaase. ..

Trke businessman krnesls down near Josh, examining whe indury.

Khoever. .. i= paying vou, I’11
dsuple it.  Triple.
{MCRE)
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JOSH {cont 'd)
Ten times, please... .just please
stop... - have money, I'11 pav..
Tre businsssman lLaughs.
BUEINESSMAN
Paving wa? Ho cne 1s paying me.
Hz gtands benind Josn, watching them both in the mirver.
Jogh tenses, xknowing this iz ths =nd
BUSINESIMAN
In fact, I am the cone paving them.
The man has an erecticn in his rants. He's look*ng in the
mirrer, watching himsel? torture Jeosh, and getting off on it.
He crabs Josh’s bhair. Josh's eves go wide. The man stares
inze Josh’'s eyes, aopzorbing Jesh's fear. He ralszes hig arm
n The air, poised to slice Jogh’'s throat. The businsssman
drawvznically swings nis arm as wa:
CUT TC:

ICKIKZ QPEN, fleoding a dark stairwell with light
f=s

L worker carrying a case of beer kicks Paxton, whe lias i=n
the stairwell, asleep. He wakes vp, discriented, dizzy
l’,'l"\ ':EP
{iz Slovak:
Get upi  Ger up Move, get the
Fuck upl
BPAXTCH

Ckay, ckay, sorry, relax dude.
Take it easy. ..

Paxtcn gets up and walke cut into the cold, windy daylicht.

EXT. STREET - DAY

Paxton walxs tnrough the town, totzally huag over and
argorisnted. He sees the cutgside of the disco, which is now
closed. Ee finds a few Sleovax crowns In his pockar. Paxton
walke along the stireet, Ireezing.
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xren turng the cornsr and sass ths gang an looking
54 The voig
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a
strest kids beszzing & gay up. v ig oo the ground ana
they kick him in ths head and cthrow vooks at him. FPaxticon
ducks arpund a corner and avoias them.

EXT. HOSTEL - DAY

o]
)
I}
t
0
[

PaxzIon arrives at she

The vlace looks a lot qguieter than it did earliier. Hobt many
people are around, just & maid who se2ts up tea and cookies.
The wlzace loocks soear and sterile, almost untouchad.

Paxton slides his passport over to tha Desk Clerk.

DECE TLERK
237. .. 3id vou cheecx out?

PAXTCH

ZESKE CLERX

This i=s your bag?
The dask clerk Lias Paxtorn’s pack bpehind the desk.

BRXTON

Yeah.

DEZE CLERK
The wmaild brought it hazre. You are
checl=d out.

PRXTON
vihe cnecked me oukb?

BEK CLERK
zned this morn:ing,
before I arvived. I can find cu=
from the girl who does —he morning
shif- when ske cones in tomorrow.

FAXTON
Is there a noce for me or anything?
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OESK CLERX
Mo, just vour
o

Tigtgke I

Yeal, we definizely 2eged it Zor
ronicghr.

Tor s2ag the empty lobby.

Hey, wasz thers a Japanese girl
waiting for me in the lobby?

DESK CLERX
Nct that I rave szen. The giris
from Japan left this morning, I
think.

Zorry for che

INT. HCETRL ROOK - DAY

room is clean, spetlesz. Ready for a new guest. Josh's
ff s gone, oo, Parxton Looks around the room, in the
closet, under the bed, fcr a sien of something. 2anyzhing.
Goessn't find cne.

Shit.

INT. HOSTEL LOEBY - DAY

Paxuzon paces nervously in the Iochby. He’'s freshly showered.
He talks on nis phone.

PRXTON

ing passed our in a
I'm ar the hoscel.

Cutslde he sees Svetiana geuiting intc a gypsy cab.
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Paxton runs cuiside, orving To catcsh Svatlana.

Zut she drives away in -he cab. She looks abt Faxtorn brisfiy
asg thz car drives by, but gives no sign of recognition.

n

fon L hone!
Eey, Svetl Pax, I think I
just zaw ¥ axi. Have you
ssan the guys? I me or texi.
Paxton 2its down on the berch cutside the hostel. He studiss
: ol ZIythor: the clese up, and the one Kans sent
frem her phonms of BEythor with Yuki. Faxzton studies the pzoto
cleser, morsz carafully.  In the backyrcund of the picture he

sees a smoksstacik.

EXT. MUZEUM - DAY

Daxron stands on the steps of the local art wuseum, where he
was the day befors with Josh. He locsks arcund, staring at
the skyline, checking the photo on his pheone.

i , he finds it, the smokssrack. In front of a
mountain. The same ona in the picturs of Evther with ¥uki.
= looks about 33-40 miles awav.

WHAM! H different gang of = st kids thugs ZNOCK Paxtcon and
take ais phone. They kics him & few timeg. He covers up is
hezd. Trney run down the streeb and dissppear in 19 different
divections. )

Faxton reaches up and grabs one by the ankle, taking him
down. It g the oneg eyed kid. In the blink of an eve, Paxton
is on top of the kid, chokizg him.

PAXTON

TTLE FUCKIR.

Tiie kad looks up ar Paxton, terrified, 21l the othevy kids
have scattered. Faxton suddenly reallizes what he’s ﬁuﬁmc a
pacike off, lstting the kid go. The kid runs away, coughing,
kolding his neck.

nd




Jesus. . .

INT. FOLICE STATIOHN - DRY

The police station Loocks sonething out of a time warp.
Tluztered with paperwor:, sphones, old compuiers. Faxuoll
tallsg with a sergesant, wo l2g a report. It does nso Look
Like the mos: efficient opesration. The Slovakian Sovernment
= v ‘{d, and caxn best b2z

o g

h
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ice wear gresen uniforms, a
ori
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POLICE CrFICER
Ic's problem, there is not much we

can do with children., We cannot
put them in drisen, there are too
many Lo pub 1n juvenile home.

You could
rata.

O
0
o
i

Thiz has besen prop

The Police Officer hands Paxzon a copy of a report.

Wait at hostel for your friends
Thay will lock for you Zhere o

mattery whazo.

BAYETCON
I kngow, but it'eg Jusct... my friend
Jogh is the <inda guy who wouldn‘t
check out withour =20 much as
leaving a ncte. He’s the
regponsible one.

POLICE CFFICER
Veg, buz wmavhe he worriad his
helongings get stolen, so h2 take
them when he go out. Som=cns
misplace 12 he a lesave note. It is
not wcomnoen.

4

PRETON

Ig there anvthine s2isze 1 can do?




58.

POLICE SFFI
Thers is notning righ
have ais picture, I we im, O
5 5 .

e Is picked up or some

happen, we confact you o

g-mal. adgress

Okavy
faxton gers up and waiks out.  Another pelice cofficer comes
over and talks to the offizer in Sioval. They are c.early
taiking about the case, glarcing st the repert, and than at
Taxton. Paxton wavas goodbys and leavss,

ELT. STREET - DAY
Faxton walks through the marxet, looking for Josh.

The wholz town looks scarisr row. Psople do not smile. They
looin at hiw like he's an cutsider.

Paxtorn looks up and sees NATRLYA walk% ouat of a building,
acroEs an alley, Ln the back decocr of a pub. She Zocks almost
lixe an apparition, walking like a zowmbie.

Faxtcn walks down the dirty, garkage filled alley. Arcund a
corner he sess a few scary leooking guvs huddled in a circle,
smoeing. They stare at him. He sees one of them has a
neediz in his arm. Paxton backs away, guickly.

EXT. BUILDING - DAY

Faxtor walks around to the ccher side of the pud. He enters.

INT. FUB - DAY

Faxton walks in. The place is copen, but there aren’'t oo
many pacple there vet, as it‘s only atout 5:00.

Faxtaon hears talking He sees Natalya sitting at a takle
with Zvetlana, ard a few of the cab drivars. They stop
talking whern ; B i

re =
3
11}
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0

SVETLANA
Zaxten. Come, have drink.




[

Taxton sits down nmext to thewm. Hatalya alwmest do
realizae he's there. 8re _coks ouz of it. Both
Thev talk to sach other in Russian.

FRETON

Hi. Hi Natalya.

r

Natalya looks ovar at him and slowly smiles. 3Jne’s fucked
on drugs.  Mest Likzly herein.
NATALYA

Zello Mrp. Rrerican.
PAXTON
Did you get my massagas?

SVETLAKA
Which one? There were 50 wmany.
call you back, hut & child answer.

PAXTON

Have you s2en Josh?
¥atalva and 3vetlana starz talking Russian.

PANTON
In zZnglish please.

HATALYA
ith your friend. Ths Ring
i

G
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SVET.ANA
iy yos lesave lasgt nighu?

PAXTON
Did you not listsn wmy messages? I
got locked in a stairwell, I was
sick or something, I passed out.

The girls lcok at each ctkher, a bit suspect. They talk in
Russian and laugh,

PRYTON
wWhat?

Nyl



CAB DRIVIE

say you meat anccher girl.

[£3]
2
iD

PAXNTON

Ne, I swezsr, I got -

EVETLANA

TRATOR
{losirg patvience!
Where are v frisnds?

The girls are a biv taken asbaczk by his -one.

NATALYA

Toe art show.

FAXTON
You mezn the museun?

NATALYA
¥o no no 7o ne.  Hot chs museun,
They wernt to a, how vou say, art
show.

SYZITLLNA
Exnibit.

NATALYS
Exhikit. For arvist.

PAXTCH
vhere?

The girls talk to tne driver in Russian. Paxton is totally
cluel=sgs.

NATALYA
It is Zar. But they come back
Zater, mavbe ssven, eight o’clock.

PAXTON
That doesn’t make any sense. ¥#What
is this a2yt exhibicz?

SVETLEEA
Why. What 1z wrong?

A




£
BASTON
Trav didn‘t lesave a note, or call,
or anvthing
NATALYE
They tell us o tell vou.
PRETON
I cal.sed them all day
HATALYR
but their phone, the battery
and they do not have the, how
vou say, for the eleciricity-
PARETON
{loging ratience}
Converzsry. Cxayv, fine, whers's
this shew, I want to go.
SVETLANE
Zave a drink. They coms back mavbe
two hours., Sit down, velax.
PAXTCH
No, I don't want a drink. I want
£ see gome avt. Now. Can you
take me there?
Hatalyas talks to the scarred cabk drive He nods They get

-
wp. Bvetlana does not move, too drugged out.
PAXTON
You'ra net coming?

I nave seen this show.

INT. TOWN CAR - DAY

Paxton and Matalya ride in the Scarved Cab Driver’'s Town Car,
far curside of zown, through thez factories.

NATALYR
You wart gum’?

BPAXTCH
Koo




Katalvz goes through her purse, locxing for gum. Paxton
catches s glimpes of a ridiculouvs wad of <ash in hsr bag, and
some clidgarsttas

Nazmalya talks t£o the scarred driwver in Russian, He hands hev

& shopping bag f£illed with gur. She takes a piecs and hands
tme bag kach o 2im.

iz
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Nztalva stares at Paxton, popnping & p
mouch, shaking her Zhead disapprovingl

1ese CI
¥.

kS

NATALYA

Tco bad for you.

ERYTOK

So what is this place anvway, is
this _ike a ruseum?

NATLLYZL
No Iz »s, how you say, exhkibition
spacs

PAYTON
Studios.

NATELYA
Da. Studics. For artists.

Natalva zalks to the driver in Rugsian.

SCARRED DRIVER
Like for art student, you know?

FAXTON
Where in Italy are you from?

Natalva sraves at him, then starss out the window again.

NATRLYA
An. We are here.

m
i
]

ABANDONED FACTORY - DAY

The car drives chrough the gates of an old fagtery. Paxton
locks up and sees smoxe coring from the chimey. We
recognize this as the exsct same arrival 2.0.V. that Josh saw

for just a f_ash, but now it Is in the grey, late afterncon
dayliaht.
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Faxton recegnizes it as che Chimney he saw in Eyvthor's photc.

The srcarred driver psarks the car next to thres othar town
cave, parked nsar 2 lozding docik entrance. He laaves the car
ranning, and gsts out and ”‘lks over to a small civcle of
drivers, dressed in i driver suirg with driver
hats The scarred driver Zights a cloaractte. The otn=ar
rivers glance over thely shoulder at Paxtoen and Hafalya

the drivers leave thelr cavws running with the neac on.
ke

Fata_va g2ts cut of the car ard walks to thes antrance. 3he
starnds there, waiting for him. Paxton hovers by the czar.

HATARLYA

You are coming inside or what?
PAXTC
nis s 1t

A WELL DREESSEC JAPANESE FAW wearinc surnglasses exits the
factery. A town car driver openg the door for him. The
Japanese man sniles and nods st Faxton as he passes.

PRETON
Hi. Fey, how is iz?

Thz Japanese wan points to the facicry and gives Paxton the
“hurks up.

JAPANESE MAN
{kroken Engl-sh)
YVery good.
& driver opens the doovr for the Japanese man, who sits in “he
back. Paxton warches thsm go. He thmp folliows Natalva

znside=,

INT. FACTORY - DAY

The hallway s 1lit with a string of repair crew lights
hanging from a long, rubber line,

aged securily guavd sits abt a desk, reading a
He’'s dressed ir a darx blue suit. He locks up at




PLYTON

12 - e - o]
BEow mush Ls Ltd

GUARD
It's okay. rfor vou, fres.

He waves them in. Nazalva smiles at the guard. Down the hall
¢ ze Light coming from & room.

NATRLYA

There.

FAXTON
That'z the show.

HWATALYA
Yes.
Hatalya starts laushing. He szops. Is thisz some pyactical
icka?
EAYTCN
What?
NATLLYA
Fothirg. Yeou are 30 gseriocus.

Mister serious Arerican.

Paxton continues down the halil, fed up with her bullshit.
3ne wautches him go.

Pax—on walks ol

oser towards the shaft of light spilling onrc
trhe floor. He gets nearer T

To tie dgor. Closer. Clioser.
SCUKD: 2 Zow num grows louder and louder, like a smzll
airplane approaching from the distance. By the time the
sound is overwvhelming Paxtcn opens the door and sees. ..
...some paint. On the wall. Tc's rad. Splattersd red.

z arnd flcor.
blood. FHe losks up and sees a Josh, or what's left of
laid ous on a sizb, his bedy slashed and sewn up.

The Zutch Businessman stands ovar Josh’s cpen torso, sewing
Lp organs in some kind of s:irange surgical experimens.
Surgical clamps stick up all cver Josh's corpse.




The Dutch Busine lzzks up and sees Zaxton. Nelther one
of them are quite sure 1f they'res aciually sesing woat they
see, The businessman cocks his hesd, curicus.

INT. HALLWAY - DAY

“axton backs out incc the dimly it hallway.

Natalve stands there, laughing. Louder. <razisr, More

maniacally, uncil ner laughter fills the entire haliway
He starts stumbling towards her. ..
SRXTON

you. .. you whora. vou fucking
where! You FUCKING BITCH!I!!!

NATALYAR
lauvghing:
I get a lct of meney for vou. Thst
maxesz you sw binch!l!

wo men come out of the darkness in ths hallway and COVER
PAXTON’S EXAD WITH A SACK. We hear Natalya's lsugh echoes
= =

5 in the distznce zs the thugs drag Paxton down the hall.
IN THE DAREKNESS

¥e stay in rezl time with Paxron as the guarde drag him down
the hallway, keating him nto submissicon.

FAXTON
GET TEL ruUfxX CFF ME!  GET THz FUCK
OFF ME. NG, MO, HCOOGRCUO!

Ve near everything Paxton nears. As hs paszses by a room he

hears the revvirpg cf a chain saw, and somnecne screaming.
Cthar pecple are being torturaed hars as well.

We s2e a Ilash PF.CG.V. of just his fe=t dragging along a
corrider, cor pcgasionaily what he can ses when he locks up.

CBECURED FLASHES CF

-

- PFast dragegiang down stairs

»

- A man with a stirange rax’s mask, poiniing a blosdy knife at
scmeone in a chair, through an open door., Somgone scyaams.
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- A furnacs roonm with pecple loading body parss into & fire.

Yhe Ilcor changing to a tile r“oor, when they krinz Paxion
irte a room and set him oo s chai

Screams echo 1n various rooms as we Tove through the factory.

Then iz the pitel black, we hear the rTen cuff Daxton’s hands
and fzet They hit him a few mors times. The fest t:

gtomp cut of the room, slaw the door, and turnp out “he
lignts

IT IS nwOW PITCHE ZLACK

w& can near is Paxton's brearhing, and his ecriss for

INT. HALLWAY - RIGET

We hear Zaint echoes of his screams down the hall. Nobody
no
FADE QUT.

INT. IKDUSTRIAL ROOM - NIGHT

The hood is pulled off Paxton’s heaad, blinding him with
Zlorescent lights. He locks up, panicked, terrified. A man
in thez same surgical outfit the Dutch Businesszman wore stands
Ver nim. Faxton locks &t & GUARD, who wzars a dark blue
suit, heolding a rifis.

vt

axton looks exhausted, like he has been up all night

t]

he guard speaks in a heavy, broken, Eastern BEuropean accent.

GUARD
Talk.

Paxron looks up, confused. He hesitares.
Tre guard pokeg him with the tip of the rifle.

GFUARED

TALK. SPEAK.




PLXTON
Khat? What... what the fuck do vou
want me Lo aay?

sy

The surgeon looks at the guard. The guard pckes Faxtion
S9gzIT.

American.
The Guara starcts tco leave. The Surgeon grabs some tools.
BANTCN
WAIT. NC I'm Canadian. I'm
CTanad:ian, 1 swsar,

The Guard shows the Surgeon Pawton's passport.

GUAED
Amsrican.
Tm2 Surgeon looks at the passport, thern az Paxton, and back
2t thsz passport again. The Surgeon nods to the guard, who
s Paxton’s passport in his jackesr pocket and leaves the

OO,

BPAYTON
What the fuck is this? FPFlease,
WHAT THHE FUCK IS5 THIS?!?

SUREECH

{in Serman!

The man takes off hig surgical mask. We have never seen this
e e 2 1soks vmv*, very nervous. He sweats and
e & same way Josh did withk the hocksr in
amsterdam. The fSurgeon catches his breath, calms dewn, and
h

ouvs the surgical masx back on.
EAXTON
Just. .. just let me go, I won't

tell anyway, plsase jusz let me go.

The man _ocks 22 his tray of Znmstruments. His nands shake.
He picxs up & knife. He turns to Paxton. Pax-on sees
himsel? in the mirver across Srow %im, handcuffed and foot-
cuffad teo the chair. e knows what's goino to happen.

fl

{




BAXNTON
Nz, den't, deontt, wait -

The man pits thz knife to Paxton’'s threat. Faxton shakes .

The man presses the blads intec Paxton’s rhreoat, cutting him &
Zitzle on the surface. Paxton SCREAME IN PAIN. The man
recoils, very scared.

Zlood runs down Paxton’s shouider liks 3 faucet. It 15 &
fagt drip, not arn arterial spray.
PAATOK
Flease, stop 1t, ston.
pleases. . . aaaah.. . ToO. ..
The man comes back towards Paxton hoiding the xnife. He

studi@s Paxtcn, searching for another spot to cut him.  The
main raisss the knife to Paxton’s Ihroat again.

PEITON
lease, you don’t nave to do this.

I krnow yvou don’t want 2o G0 this.

STURGECH
Shhhh. {in G€£ wan}  Enouglr,  Stop
talking alresagv.
Paxton speaks guiezly, in German. It Is rvhe f£irst and only

ime w= sas subtitles.

PRXTOR

{in German?
If wvou kill me, iz ruin your
iife. Every time oS8 Jour
zyes, vou will sse me I will be
in vour nightmares every night.
Your whole Iife, I will ruin it.
You w211 pever get rid of me

The Surgeon THROWS down the knife into Paxton's foot,
stakbing his toe. He angrily r:ps off his surgeon’s mask and
throws it on the ground in disgust as he storms out the door.

SEURGEOH
{in German}
Guard! Guard! Heilo!

Taxton SCREAMS in agony, with the knife stuck im his foot.




B9,

The Tan comes back half 2 minate later with the guard, who
a5 & rubber ball and a rall of electrizal taps. The guard
stuffs the ball in Paxton‘s mouth ard wraps the tape around
tis head, gagging hiw. Paxton breatkas short, guick brzatng
out of nis nmoss, which is dripping with snot and sweat.

ams undary the tarpe, but his cries are mufiled.
a

The German Surceon walks over to kig table, examining his
irstruments. He picks uvp a gun, and dogs z Tew poses, acting
ens plasting off Paxton’s head. He grabs a serrated hunting
knife and elowly mimes our decspitating Paxton. The German
is working cut kow he wants to Kiil him.

The Serman tries oubt a faw power teoelns, including a power
drill and ciruclar power saw. The man Zipally settles on nis

waapon of choice: the cnain gaw. It's an old saw, and the
surgson can’t guite seem to get It started. He puts down the
zaw, openg the docr, and calls for tne guard. Paxton walts,
staring &t the saw, and back at the dcor.

2 n Later <he guard comes in, He patiently shows the
man how to start up the chain saw, and how o rev it. ZFaxton
wat~has ai’ of this, horrifisd, incredulous. He can’'t
celiera This i1s nappening. The German Surgecn tnanks the

=
guard - and gives him a rip. The guard leaves, pleased.

The German turns t¢ Faxten revs the chainsaw teo life. He
Lrings the whirring blade ¢lose to Paxton’s eye. The blade
spins inches from Zawtoen's face, Zi1.ing the room with &
viclent, reverberating ECAR.
Suddenly, Paxron COUGHS WILDLY. FEis syes well up with tears.
He starts VOMITIRG CUT HIS NO32. :His kody spasms as n@
vomits inside hie mouth and then procesds to choke on his own
F as his body Jjert

a

romit . Paxton’s gyves bulige out of his head

T
and spasms.

The German, panicked, puts down the chain saw. Paxton coughs
and pukes as the man francically grabs a scalpel. He does
ot want Faxton to die - not like this. The German cuts the
surgical taps off Paxton's wouth, slicing Paxtorn’s mouth a
little,

Paxtsn =ZXPLODES a moutkful of ricod and puke, and leans
forward, gagging. The rubber hall gag lands on the ground in
a pucdle of bleccd and Hile. The German pats Paxton on the
Facz, helping hivr cough up the last of 1ls puks,
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The Geywan walks acroszs the room, hiding his eves, zotally
disgusted. He le=ts Paxton catch his breath. &s scon as
Psxton has regovered.

KX TON
..danke. . danke. . . dapks_ ..

.. .the man REVS UP TEE CHARIN SAK again. Xe hpolds it =ich
over his head, and windong up cthe saw te charges ab Pax-on,
Faxten cLoses his eyes, wincing, as the man runs faster,
fagrer, faster, until he -
SLIFS OK THE RUBRER BALL GAG, SLIDES ON THE BLOOD AND VCMIT,
EXND FALLS BACKWARDS, SEVERING HIS LEGS IN HALF WITH THE CHAIN
Sa¥
The ezw stays alive, revving arcund the room like Pac Man,
eating ur the ficor tilss. The German is still alive, and he
gcreams In agony, as his blood spravs everywhare, all over
the room, and all over Faxton.
EXT. EALLWAY - DAY
The horrific screams of death and tre roar of tha saw echo
threugh the hallway. The guavd sits at a desk in the
hallway, watches a pern on a clamshell DVD player. He’'s not

even fazed by the sounds coming frowm the room.

SNT. INDUSTEIAL EOOM - DAY

he chain saw is across the room, still alive, jammed against
the leg of a table. Paxton and =he Cerman sse 1t They look
at =azh cther and at once start ¢rawling their way towards
it.

Jsing all his strength, Paxton lurches the chair forward inch

by iach,
TrAawls
2acn

forward on his stomach. The

Farton carefully raises his bare
and succeSCfulﬁy SLICES the feet
”““'iq cLoser to him, and Paxzon

eg. The Garman orabs Paxkcon’
from undey him.

feet over the
cuifs apart.

nolds the guy
5 leg and YAKES ¢

vwhile the Germar, cuickly losing corscicusness,
two cripples race against
othar until Paxton reaches the blade First.

whirring bklade
The German
back witch his
he cnair out




Paxton falls back - CVER TH= Z3I1ADE - LANDING ON HIS EANDE CY
ELTHEE SIDE OF TEE SPINNING BLADE. The khlade snaps the chaln

ang micks his sxin, slashirg his arm, but not ssvering his

hana. The wan has a large knliZe “n hig hand and swings iz at

Paxton.

Faxton sorears and grabs the saw, swinging the blads as we
JuUT TO

INT. =ZalLiWAY - DAY

“he sound of the roaring chain saw finally steps. The guard
locks vp from his DVD player. He hears a voice calling him
£

rom tha room in Germarn,

g guard, a bil irritated this time, pauses his porno and
£s up, giowly ambling dowr the hall.

INT. "NDUSTRIAL ROOM - DAY

The guard opens the door and sezs a Floody, messy corpse,
in t©

sitting ne chair,
GUARD
Ta.
From behiind the door Paxton SWINGS THE REVYING CHAIN SAW,
severing the guard's head clean of=f.

The guard's nead rolls across the room.  His boay liss con the
ground, filling any remaining &irty white tiles on the floor
with deep red blood.

Paxton stands there, breathing heavily. Ye wears the
gurgeon’s apron, gloves, ard boots. He pants, coughing, and
Fukes a litrle. His eves well up with tears. He shakes. He
creuches down, locking arcund at the room at what he’s done.

Paxton rolls the guard over and grabs his vasgport out of the
guard’s pocket. He locks in the hallway.

ancther guard walks down the stalys at the end of the hall.




ls on the vabls: zcalvel,

zhe gun and puts It Zn nis
surdson’s mask, bur toe

He ssas 2z few
burlap sacx. 2&nd
ther something surious: looking Raw's
head masx made out of gk hor: paper mache.

THT . HALIWAY - DAY
PaxTon, we2aring the ram's head magk, aproa and gloves, walks
out of che room, holding a sainy machete. He hears THO

VOICES coming down the gtairs RIGHT BEHIND HIM.

raxion JICES into & door.

INT. DARK STCRACE RCOK - DAY

We can hear the gusrds’ foctsreps getting cloger and closer
to the door Faxton rervously holas the machete, peised tc
guriks He lecoks arcund end sees z2ll kinds of weapons

hanging from the walil aws, gunsg, krives, anything yvou can

E] ;
£i7d in a ravdware gtore that would kil someons.
slowly, s_cowly, until he bumpes into a PILE OF A
Paxton sess the mutilated remains of
nls friezds Jeosh and Eythor on the top of the pile. He
covars hizg mouth to hold in his vomit.

The guards are right ouiside the room, zalking and laughing.
The handle turns. Thevy are g2i21 talkirg =o each other. One
ci them cpsns the door. This guard weare a white apron like
a butcher, alcng with white buccher's pants. He stands in
the docrway, talking Zo a guard, a cigaretcte hanging out c<f
his mcuth.

The butcher walks into the room. We follow him inside - but
Paxten is gonel

The outcher steps around o the other side of the dolly and
wheels it out of the room. As tae bodies go by we sae 2AXTON
hiding urder The bedies of Josh and Zvthor.




T3
INT. HELLWAY - DAY
Frorx Paxtoen's low POV we ses him going down the hallway. He
heeps his eves closed but peeks. From hig low, nmoving OV we
s=e
& blocd spatterad yoom. God knows what went on in here
Suddenly a HOSE SFRAY jets across the doorwsy, onto the wall.
Faxton sess a clearner spraving down the walls with an
ndustrial hcse
Tne dolly continues down the hall, past a few cuards in blue
gaits who escort man dressed In the bubtcher’s outbfit down the
hall, The deoliy gees intc an elevator.
iNT. ZLEVATCE - DAY
The =levancor gees down & leval to a sub-basement. It's a
~arge freignt slevator. wWe can only see whag Faxton sees -
the lights on iliumirating the flcor, the butcher’'s feet, his
hard with the burning cigarette right nesar Paxton’s face.

Tre sievator §7025 and the doors OPEFR.  The man starts ©o
wheel the dolly wher an ARM RIGHT UNDER PAYXTON fallis out,
Zamring in the wheel. Paxton closes his eyes.

The buc-cher sguats down by Paxton’'s head. . .but doesn’'t notice
anytning wrong. He grabs The arm and athfS it bhack under
Paxzon. The arm belongs to what remains of YURI, the Japanese
giri. 7Ths man pushes ths dolly and the body shuffles so
Paxtocn’'s vision is TOTALLY QBSCURRD.

INT. CGESCURED DARK ROOM - LAY
W2 can barely see anytining through the pile of bodies, but we

are moving into & room. We hear the scunds of a BURNING GAS
FURNACE.

The butcher opens up the furnace door. We see Paxton’'s aye -
it'e fucking hot i there. He's gtarting te sweat. His
clothes are Turning a litele Drown.

The butcher grabs Jesh and lies kim Faces down on a table.
Jesh's zead is just zbove where Paxton’s eye level is, so
Paxten can see the lifeless exprassion on Josh's corpse.




The butchsr picks up a large weat cleaver and beging e HACK
OTF JOZH'S LEG
The butchar then throws Josh's leg intc the small opening of
the furnacze. It's obviously too small to throw a body in, sc
the man must do iz piece by pleca
Txe butcher hacks 2 biz more into Josh, chopoing Josh int

1 pieces. Josh’s dead eyes stars at Paxton the whole

Paxtcon lies ther
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waiting to be next.

The butcher finishes with Josh, and then picks up Evthor.
g o top of the pile of bodieg, covered in the

The putcher sztarts to hack through Eythor, but is having a
b o

it rrouble. He picks up & JIRCULAR POHER SaW and turns
it on, easily sawing Bythor apart. More blood splattars on
Paxton

The man then purs down the circular powey gaw and lszves The
reom.,  Paxton walts there for a sacond, and then

siococooooooowly sits up. He survevs the different butcher
toals on the vakle. He ther hears the butcher coming kback and
ficps back down, p.oaying dead.

Trke butcher returns with & large ircn shovel, whnich he uses
to stoxe the kbody parss in tze furnacse,

“he b; cher then carves up up the last of Evthor and throws
him inco the furnsce.  He tuxyns around o grak Paxton but
nstead gess a 3LIDEE HAMMER BELT KIM IN THE FACE.

The man falls down, unconsciousz. Blood ruas down bBis nead,
[ s

onto nig white apren. Paxton wipes the blood off of hkis
Zace, grabs a meat cleaver, ang lsaves.

INT. HALLMAY - DAY

Paxton gteps intc the hallway. Wherever ne goes he leaves
bicody fecetprints. He locks around for the stairs but
dossr’t aes it.. Suddenly ze hears tha ELEVATOR COMING,

Eg freezes. Therse’'s novhere Zo move. The elevator docrs




ZHNT. =ZLEVATOR - DAY

on looxs at the buttons, deciding which to
Buddenly the elavator starcs S0ING UP.

t3
f
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Paxzon cluitches —he meat cleaver tiaghter.

YHE ZLEVATOR STCZZE. THE D00ORE OPEN.

A CUARD - in a blus suit - helaing a machine gun ig adout to
step in when som=one calls him. He looks away, momentarily
distracead. He ras not vet leooked inside the elevator.

Paxzon sguishes as far to the side 28 he can, hiding hisg
facs,

In the hallway we hesr HORRIZBLE SCREAMS OF DEATH. The guard

dossn't ever flinch, it's like he doesn't notice it. Paxton

pezks up for a sscond arnd can see a room with a light on down
the hall. He fa-ntly hears the cries of sorecne bsaging for

Tercy In a forelgn larnguace, followed by mors screams.

The guard still talks to someons who Paxzon can’'t saz.
Paxton cavticusly pushes the DOOR CLOSTE batten, o 2
thinks is ths door close hutton, =ince it s written in
Slevak,

The doocrs start to close. Just as tkey ares about to shut the
giara turns and SEES PAXTON.

Paxton hides his face as the elevator goss up. It stops on
the 2rd flogr.
ZNT. ZHNR FLOOR - DAY

Trhe elsvator doors open. Faxton gees TWO GUARDS standing
outside a room. They dorn’t notice him.

This flccr. unlike the othars, looks much clearey and nicer,
and was probably used for corporate offices at one point.

PaxTon gquietly slips cut of the elsvator and into the First
docrway ne sees.




=3

uards, wearing dsvk klue suits, walk psst FaxXion’s
rocm. They sese ths bloody foctprints leading up to the

ggan the ficors, thevire
r <

ney kasp walking by. We fcollow the bicody footprints o a
oo

Faxton stands Delhind the door, waiting for the guards pass
Orice they're gene he Zooks around the room. Iz's a vary fnic
roor £illed with hotel bathroom amenities, Therse's a
athroom with a showsr, a sizk, and & 2ot of towels. There's
geven a coffee ser with fregh bDrewed coffee, -ea, and cookieg.
Sudderly 1t locks like he's in a Zancy notel room. There’'s

c
even classgical music plaving on a C.D. player.

suit laid out ¢ the bed. A

Paxton sees & grey businsss s
o gloves ars on thsa cocat rack.

jacke-., hat, svarf and

Paxton locks at the window. A few well dressed guards wait
by The cars cutsz.de. With thew is a POLICE Cak. The officer
whe took down Faxton's repor: stands wit:h them, joxing avoung
and sharing a cigarstte.

The drivers lezave theilr cars running, with the heat on.
Sutside itv's painfully ceola.

PaMTON
Jesus. ..
Paxzon locks arouvnd tze room and ss2s the bathroom and the
clean clothes 1aid cut on “he bed.

INT. 5UB BASIMENT HALLWAY - DAY

A second guard walks dowsn the hall near the room in the
bagament where Paxton was tortursd. He sees the empty

scurizy guard’'s chair, and walks over to the torturzs :the
roor.,  The door is closed. He hears the WEIRRZER of the chain
gaw coming from inside.




The man looks through the dirty, opagus window, but it’'s
coversad with blood.

IZCOND GUARD
3

fvallin it Russian)
Yuri Five minputes

“hz guard thern walks away.

INT. CHANGING 200K - DAY

i35 now cleaned up - nct showered, but ciesan enough,
caring the suit, which presumabiy belonged to the
man. ke puts on the hat, gloves, and scarf, hiding his
e completely. He then finds something in the jacket.

2 wad of zash. &and a2 business card:

"Elire Hunrting., The ultimate thrili} The
A Fusslan e-meil address 12 on the ecard,
durbers gscribkled down: $5,0860 Esz, Sic,
Thne $25%,00CAmr is cirched
DAXTON

Whazt the hell...
Zehind him, & MAN N A SURGEON’S OUTFIT APPEARS IN SILHOUSTTE
FRO¥, ARCTHER DODORWAY, HE SLOWLY APPRCACHES PAXTCON FROM
BEHINDI i

Paxton —urns avcurd and sz22s toe man, startled,

CLIERT
How do I look? Like a butcher, or
a4 surgson oY some snit, right?

The client is AMERICAN. The man Locks at himself in a
wirror. He's probably abcut 49 vears old.

CLIENT
I feel kinda funay wearin' azll thkis

shiz, but I guess vou nead ‘¢, huh?

{0

nt segs Faxton's bloody c¢lcthes on the floor.

PAXTON
{in German:
Bardon.




s

SMLCT turns to .zave.

Hev, walt

Paxton looks at hiw, shocked.

FAXTON
{Germani

.
So0a.

T=ZE BMERICAEN
vell God damn for this money it d
better be. What'e vou go for, a

~ocal?  Eurcpean?

THZ AMERICAN
ig spender! They told me they gos
sometning spscial lined up, but
it's gonna runm e 25 gfs. But T
brougnt more just in cage T wanna
dz anozher lap. 3ut it's a real
rush, huh?

Faxtonm ust starass ab him, nodding.

THEE AMERICAN
3 keen &ll over the world and lemme
tell va, passv’'s pussy. Every
strip club, whorehouse, Zt's all
the same shisz, vou know that. Hell
I banged a cirl this week I can't
remember the color of hey tite.
But this is gonna be something vyou
never forget, right?

SAXTOH
{German:
Never.

THZ AMERICAN
Hey, check it out.




The guy rells uo his glove and shows Paxten & tattoo o a
bPloodround in te underside of his forgarm. Ir s the gams
ong Josh saw oo the Dutch Businsssman

LD ORIAE T TR
TED RMERICAN

FPretey cool, huh? 2o where’d vou
get vourgr Lemme sae.

FRXTCT
L] I

The Anerican starts to tug at Paxton's sleeve.
THE AMERICAN
Come on, man, ws'rve all in che
club, lemme =22 yours.
Sudaenly The Guards KKCCE on the door.

:‘I’:' AMERE AN

{to the guards: Just a minute pal.
Lo Paxtcen.! Hey, I kmow this is
Kinda personal, but...row’'d vou Qo

it? 2id you do ‘t real slow cor

right away? It's like, I want to

feel i, vyou koow? Bub I alss
o

den’ v wans i

r
or
O
e2
>
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PAXTON
(Garman accent)
MaZe it cuick.

THE AMERICHH
Yeah. All right., ALL RIGHT!
Thanks, buddy. Be good.

The Amevican leaves. Paxton hears him in the hallway.

THE AMERICAEN (V.C.}
ALL RIGHT! LET'S DO THIS! <YEAH,
COME ON, HMOTHERFUCKER! WHD’'S CGONNA
TAXE ¥z ON, MOTHERFICKER!

Paxcon listens
haliway. Once they’'re gone, he slips out the door.

to the man velling ag he disappears down

the




INT. 2Us BASEMENT HALLWRZY - DAY

The s220nd guars stands n» rOom where FaXicn &fcapsd
from, by the guarag’s porn film playes con the
clamshell EVD plaver. guard is nowhere ¢ be s2en
The second cuard flips = _aver gk

Yuri. YURI.

guard walks cowr the nall, towards Paxton’s room.
e

e cpens h door to find - THE FIRST GUARD, descapizated,
alorg with the dead German. The dead Gerwan has the chkain
saw in his hands, making iz look like he kiZled the guard.
The second guard is not fooled, and knows scmething wens
wrong

SBT0OND GUARD
{inte a walkie)
We have a probiem. Somecne killed
Yuri Where s the client?

Paxton watches the Russian guards sweke, niding in the
shadows. The Police 2fficer drives away. He sess a town car
with tha keys inside. & Russian guard calls She town car
drivers over to -alk o them. Paxton sess hisg chnance.
There‘s a town car out front, yumnming. The keys are iz the

2NgIre .

Faxzon steps ot into the opern air. The guards ars probabliy
42 feat away. If they leoked up they would clearly see him.

&
faxton walis to the car in broad davliig=t. He nearly reaches
wnen suddenly ke hears & SCREAM. Only this time it's a

IRL SCRERMING,

61 H-

Faxcor freezes. The screams get louder, ard more horrific.

Faxton takes another step towards the car - when he
girl scream AZAIN. dWe have heard this woice pefore .

FPaxton lcoks at the car, then back at the factory. Then at
the caxr. ortured, he finally turns and goes back inside.




81.
TRT. HALLWAY -~ DAY
Pzxton folliows the screams te & roon wnarse ho seef -
THE AMERICAN CLIEKT, torturirng ¥aNi. Her whcole Zace has baen
burned with & blowtorch. Ome eve hangs out.  The guy 1ooks
up &- TFaxton, anncyad.
SMERTCAN
Hev guy, geb your own Iucxzin' roon,
I paid Tor this.
Tawton Tlozes the door
AMEREICAN
Bey, vocu fuckin' dezf or -
SLAM!  FaxTton SECOTS THE AMERICAN IN THE HziD at point blank
T

The deafzning szound reverberates in the small room,

ries, shaxing, i~ total shock. Paxton shoocos the
mandeuviis frese.
The american’s body MOVES. Paxton fives again. The gun is
ampty.  The man shakas on the ground, slowly dving.

Paxten ruts his ccat around the scantily clad, bloody, burned

<

PAXTON
Kana...oh Sod. .. Kana...

Her eye sti:l hangs out of its socke Faxton helps push it
back in. The eye falls out again, »arging by some cteldons.
Kara SCREANMZ WILDLY.

Paxtowr grabs a scalpel and CUTS THE EYE FREE.

EXT. =ZallyaY - DAY

& gecuarity guard hesrs the girl screaming from the outside.
Hz rtalks with some cother guards. Thay continune walking down
the hall, more purpossfully tris time.




B¥T. FACTORY - DAY

The guards stand aroung smoiing. In the background, banind
. fay in the distance, Paxton leads Kana into a car and
awzy. The guards turn arcund, caught off guard.

Thev chnase after Paxton <n fcol, o thelr cars.

“NT. CAR - DAY

Paxton floors iz, speeding out of the fzutory gates and onto
the nighway. The smokestack bhillows irn the backarcund with
—he burning bodies.

BXT. ROAD - DAY

Paxton drives the cary, Iz

: = vy much cne road.
Kana, in saock, covers her fac

with ner hands, zhaking.
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PAXTON
We're gcing o get the fuck cut of
here. Ckay? Jkay?
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Kana Zoors up at him, in zeotal shock.

oW T
PANTON

Skhh. Shh... skh_ .

The

[ix}

vl SCREANME more arnd triesg to open the deoor.

NO, RCH'T, PLZEASE, Kanzs, bplease.

The iyl screams Youvder, with her face in ner hands.

NMext to the girl, on the seat, he sees the shopping bag full
of bubkle gum: they’'re in the scarred cab driver’s car.

Paxton locks up in the rear view mirror: the cther car is in
sicnt.

He Zloors iz,
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Paxzon pagses a sign wicth Hilomstsy markers for ths town
Therss a marker saying the train statlon is 20 kilometers
farrthar, but Faxton musrt driwve through thes village Lo get
tkere

EXT. TOWN CENTE2 - DAY

Paxton drives up the same stratch he did when he Zirst
arrivad in the village. He tviss to lay low.

Fana, meznwhile, has passed out. Paxton slides her beody a
it lowey, so people can’t see her in the window.

He can’'t speed toc fast, but he drives past vax: drivers, who
ook at his town car, a bic suspicicus.

Paxton ELops at a ligh:o A group of kids cross in front of
tim. Walking right bﬂhlna them is NATALYA. She walks right
in fionmt of Paxton’s car!llli

Paxton _ocks down, trying to hide his eves. Natalva turns
and waves to somsone.  SVETLAKA catches up to her, along wich
ALEX - THE GUY THEY MET IN AMSTIRDAM,

Suddenlv the OTHZR TOWN CAR approaches from behind in the
reay view. Ye looks in front of him - NATALYA, SVETLANA AND
ALEY wallk, wnen Navalya DROFE HER PHONE. She bends down to
cick 1t up.

Paxton lcoks in the rear view. The other car s getting

Katalva pops up and Paxton RKUNS THE RED LIGHT, CROSSING OVER
A LENE, and driwves into an alley. She cousses him out as he
arives away, not realizing who it is cshe’'s yvelling at.

EXT. BARCH BRLLEY - DAY

In the middle of the alley Paxton sees THE GANG CF 10 YEAR
GLD ¥IDE right ir the wmiddie of the road. He stops his car.

N

iev walx towards the him, helding pipss, bottles, and

Paxtor looks at Kana: she's unconscicus. The tiny lead kid,
fno sh gave is gum Lo, approaches the window, staring atv

et

-
PaxTon.
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Faxton looks a 5 weapon, amvthing. ©On the floor &
sees: —he shooping nag fillsd with bubples agum,

EXT. TOWN CENTER ~ DAY

The town car trailing Paxsor surns inteo the alley. A2 the
car approaches, the security guard in the town Zar 8¢ o2
gang of kids in zhe middle of the read.

The tcown car stops, honking. The kids don't move.
The driver gets oun.
DRIVER
Move., Move It.  Hey, move.
Trhe kidg look up at him, and don’t move.

The other thug gsts ocut of the driver’s seat, waving a gun.

1

the way. Now.

addenly, & BEICY smashes onto the back windskield, startling
the Russian thugs. Then anctizr one. Then another one. Tha
bBricks sall down from the sky., Ths guys turn around and FIRE

&t a buailding, wheve kids throw bricas at them Zrom the
vocizoo

Refors the guvs know what te do bricks rain down cn them,
hitting both of them in the head. The guye fall tc tha
aycund.

The gang of kids in the strest all grab bricke and rocks and
thyow them at the gangs-ers. Tohe thugs lie or the ground,
unconscious.

The gang of kids peat the thucs to death with kricks. They
“ump up and down on the town car, victeriousliy smashing it.

The vtiny lead kid watches from the sidelines, blowing bubble
aur. A friend runs up to the Ciny leader, holding a blocdy
brick, and the tiny leadsr hards him a3 piece of gum. The
friend peps it in his mouth and runs back to the figne.




2XT . HEIGHWAY - DAY

can along a two lane, dirty

n, but before

i zhs rcad,
through to the

Paxton slows down. Hans stares down at The fliocor in sheock.
Pa¥TCN

Hey. Zey, we're almost “here.
Almest trere,

Bne =oarcs to ory and slinks dows in the seat.

cANTON
We're gonna do this.  Shh, ..

Fax:-on slews down. He is =he next car in line to be checked.

The police oificers check the passport of the driver in front
cf FPaxton. The police show the passpors to THE SCARRED CAR
DRIVER, who stauds with then.

The driver leans out the window, gesturing that he's
irritaced that he's going t©o miss nis train. His two kids,
¥be 8 and 10, sit in the car with him. The scarrad gab
iver starts Jawing at the guy. They get into i= a little.

Tre scarred cab driver grabs the guy by his shirt, roughing
him up The guy helds up his arms innccertly, apclogizing.

axtes warches, horvifisd.

= ceps let the guy ge, and move the car along. The
policexan turns o Paxton, and walks towards his car.

c.tb. Cars start HOKKING AT PAXNTCN. Tre car doesn’t move.

POLICE OFFICER
{ir. Slavakd
Move. Move! Come on, move'

& pclice cfficer walks over to the window and we spin
around to reveal Lhat...
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PAEXTON AND THE HAaNA ARE GUNE The pollceman lookeg up, a=nd
g22s notlhing ber che woods and a laong, Zong line of cars.
EXS . WoCDS - DAY
Faxton and Fana run fhroush the woods, coming vp to a fence
oy che traln sta:ion. Trey crawl cthrougn a hole in the fence

and appreach the station.

gXT. TRLIN STETION - DAY

Solice arnd Russian mafia

are 'ﬁrwfhere. or every platiorm,
watcning the entrance o every :

skot.

Fana .00Ks arouna, terrifisd. She follows closely bshind
Faxtson, clinging to zim,

ady to lsave, but chere are too
icers watching,

curk back, near an office.

Paxton slowly walks forward, locking for an cpeninc. The
Kang suddenly stops - sometking has caught her eve:

I7'5 HER REFLECTICH, in the glass_ This ig the firsc Time
sxe's seen herssif burned and mutilated. She stops dead in
her tracks ang starss closer at her reflection in horror.
Her burned skin. Har ?issing eye. Her ornce beautiful face
yutilazed hevend repal

Kana walxg pas:t Paxton, out onto the platform like a zmombiz,
in the open.

PANTON

Kana! Harna, they'1li kill you!
She iooks backz at Paxton ard points to an cutbound crain
wailting bo go. A1 incoming train approachs=s the station

fecple stand vp, getting ready to boavd it.

PRXTON
Etop, pleasett}

But Kana keeps walking.




icemnsn and
e wlatform

The incoming train chunders Into the staticn. Paxton hears a
crowd GAST IN XEORROR, AT YANA RUHE MID TEROWS HERESELE IN
FRONT CF THZ IKCOMING TRAIN.

The wrole staticn screams. Blood splatters everywhere,
causing a massive diversicn. EBEVERYOKE runs ovar 2o see what
happenad, even the Russian mafia guvs. Paxton uses this
cpportunity o yun ONT0 THE DEFARTING TRAIN.

NT. TRAIN - DAY

4

Fsxton hides in the bathroom, locking the door. oQurside he
can hear paople scre2aming and orving, and yelling te sach
zther in Czech and Russian.

He staye In trha room until the traisn starts to move. He sits
2 o Lp, crying, shaking. After a few

Paxton looks cutside:r it's just landscape speeding by. He
locks around the ctrain car: no mafia cuvs or police officers
appear to be anywhsrs.

axton £izs down 1 a s2at in an opan car, which holds about
-4% passergers. He closse his eyes, hidirg his face in nis
a a

k)

= N

Sudden’y he hears a voice. In the aisle he seez a hand,
calking to a man with the food cars.
VOICE
No thank vou, I prefer to use my

hands.

Paxton zcan’'t believe it. He knows that voice, Iit’'s the
Dutch busiress men.

Paxion gets Up. He walxs down the aisle, approaching the
seatb ...

And tizare he is. The one who killed Josh, and propably
Zychor, sitting there, sating lunshk with his hazds. The
Dutcnh BusinsssTan.

VARICUS IMAZES FLASH
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- The businessman on ths train, talling the guys “You Zan pay
e do anything. A-ay-ihi o

oINS,

- Tha Hunting business card with the 325,000 Amr. circlea.

The husinegsman _cooks up from ais Zgod, feseling liks

somesne’ s watching him. .. but Paxton is gone

INT. BATEROOM - DAY

Pawten catches his omreath in the bathroom. He can’t belleve
.

- o b
this guy’s khere. Paxton pulls the gcalpesl freom his pocket
oy

and puts iz up his

=¥T. TRAIN STATICN IHN CENTRAL EUROPE - DAY

“he train stops at a major metropolitan station in central
Zurcpe. The man steps off the train.  Paxton follows clese

bFehind.

We stay in Faxion's POV as the wman waiks through the crowd.
Paxron gets the scalpel reagy. He's going o stabk the man,
right there, in frent o everyone. Paxton’s posssssed.

Whan “rom the crowd he Zears a voices.

Saskia!
businessman 13 greeted by an aderable little girl, who
over te him and gives him a big hug. 8he’s the little
wanse plcturs he snowed to the cuvs. Ghe looks
:bhle, in a little paza coat and yellow scarf. T=ze Dutch

kusinessman picks her up and zwirls her around, smotzering
her :n kisges. He nands har a teddy bear, much to her
delignt.

A Limo Driver meets them arnd takes their bags. They talk in
Dutch. The man gegtures that he needs to use che pathroom.

Faxton watcvhes, shocked. The c¢irl hueging her fathesr makes
eye contact with Paxton. He turns away, hiding his eves.




Paxion mills arcund, trying to act like he’s going somewheres
or looking for soweche, while never taking his eyes off the
businzssman.

41
w

the parked limc wich the bags.
nd hiS daughter nead for ths
2 them, bul not teoe olose,

Tha ariwver walks towards
the Dutch buginsss man a
mathroomg. Faxton f[oLlow

The listle girl needs t¢ use the bathroom, which is adjacent
to the men’'s room. The father tries o go in with her, but
she pushes him away, saving she’s a bkig girl, and she c¢an go
ov o h f.

A

HH
it

yee

The businessman kisses the girl and watches her go into the
bathroom, teddy kear in hand. The businessman then go=s into
the men’ 8 room.

We linger back, In Paxton’s P.3.V., as the man goes into the
Men's voom., ¥We Iolicw him tarouch the docrway, inte the )
rathroom, past the sink, e & I1ine of stalls, until we are
standing right cutside the stall where he sits,

e stavy on the door for a soocoorng beat,

The Dutch businsssman sits on the tcilet. He looks up at the
iny second we feel Tthis thing could kxick open. it

We ses ths footsteps of soneone TLing into the stall next

te him, We don’t see who I s. g Su=t gee the ghoes,

The Dratoh businessman takes his cell phone out of his pocksat.
#e diais a number, but accidsntally dropg his phone. It
bounces on the flecor and slides into the stail next to him.

BUSIKESSMAN
{in Putchi}
I‘m gorry, excuse me...

iftey a loogoccong beat, a black, gloved hand gilides the
phone back.

BUSINESSMAN
{in Duzchl
Thank you.




ac.
INT. ZATHROOM - DAY
Tme Lutcnh pusinessman exits the stzil a momen= later, and
washes hig hands at the s-nic.
W= s=2e Lhe other $7ai: door open. A palr of bhlack shoas,
exzzzly the same cnes chat Paxton took from the changing
root, exit the stall. We svay with the fesr, low zo the
ground, as they slowly walk towards the sink, approachizg the
kPuzsinzssman
He move up, past the leas, past -he coat, above the sink.

I the mirror, w2 see a close up of the husinessman. The
bacikgorcund slowly racke into to focus to reveal that righo
oekizd him is -

AHOTHEER EUSINESEMAN. Somacks we’ve never met, who Leans info
the zink nex: to the Dutsh dusinessman, to wash hisz hands.
Trkey nod hello to esack othar.

The Dutch buginessman dries hiz hands orn z rowel and exics.

EXET. ZATERCOM - DAY

The Dutch businessman stands by the entrance to =
rooT, walting for his daughter.

The ¢ocr copens angd a womsn exits.

The businessman waits for half a winute longer.
happens .

A oldsy woman saxics, dragging her suiscase with h

fin DJutch:
Excuse me, did vou see g Iittlie
giri in zhesrer
Tre slder woman shrugs and keeps walking

WOMAN
{in Durch)
I am sorry, no.

7

wn

Dusinessman opens the door, and calls in.

he women's

Nothing

=3
-

r.




He steps _nside, as & pretty wonan exits.

BUSINESSVAN
1in Dutch?
Exouge me,

PRETTY WOMAN

'n Italizm;

BUSINESSH¥AN
1in Dutch)

,
{
My daughter. ..

The Dusinessman steps inside, a bit embarrassed.

3

INT. WOMENR'S BATERCOM - DAY

thers. He slowly walks down the stalis, lightly
doors open.

BUSTNESSMAN

Sazxia? Bask:zas

A2 openg ancther one. &nd another. And another., No ong's
in thare. He firally cemes te the last stall, and pushes che
decor cpen to fing -

HER TEDDY BEAR. Sitting on top of the zoilet.

INT. TRAIN STATION IN CENTRAL EUROPE - DAY

The Dutch Businessman looks avound, panicked.

BUSINESSHMAN
SASKIA! BASKIAILI!Y  SASKIA
He grabs peop_e and tries to describe her. They haven't seen
her He looks around at the trains leaving. The taxis
taking off

His lime driver waits for him. She’s not with him either.
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“hz man screams for his daughter, panicking. He
pocice officer, rambiing abou: his miseing girl,

and pointing wildly.

SIS
]
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ZXT. AIRPCRT - DAY

A ozaxi puils up by the curd. We see two feet get cuz. &
gioved nand tosses a blogdy vellow scarf into the -rash,

fol owed by the black gloves. ke move up and sse Paxton walkx
into the airpor: terminal.

INT. TRAIN STATIOR IN CENTRAL EURQPE - DAY

The police gearch all over for the girl. Cops ars evervwhere

The Zucch pusinessman criss on the ground, in agony,
zlutching zhe teddy bear.

& fow detectives cen’t seem o find the words to consciz him,

DIZSOLVE TO:

INT. TRATN STATION N CENTREL FURCFE - NIGHT

The buzinessman sits i1 “h: same position, with the teddy
bear in his hands. His driver urges nim to leave. He's
stii. crying, in shock. He won’t go home. The police still

interview peactle.

DISSCLVE TG:

IRT. TRAIR STATICN IN CENTRAL EURCPE - NIGHT

“he buginesaman sits alone in the emplty train station, in the
game position, crying with the stuffed animal .

INT. AIRFLANE - KIGET

Faxton sits on a plane, towards the back. & stewardess
offars nim a keverage.

STEWARDESES
{with Dmtcoh ac
Would vour lize a o




FRXTCN
Thank vou.
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You a2rs Amsvican?
bAETON
Yes.
STEWARDESS
Did vou have a nice trip?
PANTON
Mot rezxlly
Paxzen closes his eyves, LIying bto ges sone sleep
sugeIes next pest aim, getting to key sear.  He
the person, she’s Just & bBlur of clotning.
ZIRY
Sorry, I htry not to wake you.
PAYTON

It’'s ckay. Wwe have a long filight.
Flenty oI time for sleep.

THE BUSINESSMAN'S DAUGHTER, WITHE HER THROAT SLIT FROM EAR TOQ

EAR, SMILING AT HIM.

SHE SMILES WITH ALL HER TEETH SHOWING

AND HER EYES WIDE OPEN.

PRALTOY, SCREAMS.
The Stewardess snakes him. He wakas up.

He looks next to him and sees a man,

He was dreaming.
whe he has woken up.

In

fact, he has wcken up a lot of people on the plane, all of

whcm stars zt him, aggravated.
STEWLRDESS
Bir? Bir? Are vou okay?
PAXTON
Yoan socryy. I'm fire
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G4,

toz afrzid o closs his eves.

JUT TO TLATE,




