EIGE NOON

by
Carl Foreman

based on a story by
John M., Cunningham

PRODUCER: Stanley Kramer
DIRECTQR: Fred Zinnemann



Ww—vfww‘—-

40 High Noon

SOME_NOTES A30UT THIS STORY

TEE TIME is about 1870 or 1875.

THE FLACE is BADLEYVILLE, population aroumd L0O, located
in a Western territory still to be determiped, a town just old
enough to have becoma pleasantly awvare of its existence, apd to
begin thinking of {ts appearance.

There is ope streat, a rambling, crooked affair that
bhegina at the railroad station, meanders along through the towm,
endg a little vay past the relatively new Commercial Hotel, and
then becomes & omrrowv apd disappearing path into the prairie. Most
of the pecple in town, particularly those in bet:ier cirvumstances,
have built houses away from the street, and some of them even have
seall lavns apd flower patches, most of them rather pathetic,

Batween the staticon and the hotel are to be found the
majority of the settings for the acticn of the story: the Marshal's
office and the courtruem, the Hamirez Bar, the barber shap, the
general store, the livery stabla. Other establishments that should
be indicated but vill not be used (as of this writing) vill be in
tune with the place and paricd: a bank, restaurants, rooming houses,
a millinery shop, a bhand laurdry, etc. Almost all the bulldings
along the streset have seme kind of structinres behind them, such as
cuthouses or sheds or, in some cases, living quarters.

Not se lozg age, Hadleyville, like mamy other frontier
tovns that vere at the merey of nearby feudal barona, bad been
terrorized by Gil Jordan and his retainers. From his ranch, Gil
Jordan had ruled Hadleyville, end ruled it ruthlessly and cruelly.
There are still men -~ and wvomen, too =~ who bear the physical marks
of Jordan's maniacal rages. Five ysars ago, howvever, Marshal Will
Doane, backed by a half a dozen hard-riding deputies, had broken
the Jordan gang and arrestad Jordan for murder. At bis trial, he
had been sentenced to hang, but Jordan's influentisl friends in the
territorial capital bsd bad his seantence commuted to life imprison-
ment. Now, five years later, Hadleyville i3 a safe place for vomen
and children, Lav and order have hesn 35 firmly established that
Doans nov has only two deputies.

THE PEOPLE are MARSHAL WILL DOANE, HELEN RAMIREZ,
AMY DOANE, EARVEY PELL and cothers,

WIILL DOANE 1s in bhis middle thirties. Adequately
educatad, he i3 a second-gensration vestermer in a land that i3
still spresding out. Like most of the other citizeps of Hadleyville,
he is pot a oative of the town. He is direct, practical, not too
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articulate. Kls apprcach toc the Job of peace officer is mattar-of-
fact, unromantic, but in the five years that he has been town
marshal be has alvays liked it. EHa has enjoyed the prastige Lt has
given him, and the imowledge that he i3 respected and liked by the
townspeople. BNow that he is being married, he is leaving the job
and the town with scoe regret, tut secure {n the faeling that he i3
doing the sensible thing in moving tc apother town, vhere a ganeral
stare should do good msiness.

He is, certainly, not az average map, but a very human
cne. Some twe ysars ago he had a scmevhat lengthy affair with:

HELZN RAMIREZ. She is twe or three years older than
Doans, a victim of an ern and enviromment vith rigid social stand-
ards. To begin vith, Helen is half Mexican, and thus neither
acceptable to the "pure” American vomen of the regicm, nor eligibdle
for & "gocd” marTiage. Censsquently, 1o sddition to being intelli-
gent, abrewd and stropgevillad, she is also hard and resentful.
Physically, she i3 bandscme, full-breasted, passiocnate. More, she
has style, perscnality.

Scme years ago, Helen had marrisd Ramirez, the local
salocn-keeper. After his death she had becoms Gil Jordan's mistress.
With Jordan in jail for life, Helen had herself selected Will Doane
as bis successor, and Helen still cannct forgive Doans for emding
the liascm, for this is a priviledge she reserves for harsel?.
Recently, she has allowed herself to drift into an affair with
Harvey Pell, Dosna's friend and deputy. A good business vomen, she
bas long sipce dispoaed of her iztarest in the Ramirez ssloom, and

i3 a allent parthner in the town's general store.

AMY DQANE is, without knmowing it, cne of the osv wemsn
of the pericd, vomen whe are beginning to rebel against the limite
aticos and restrictions of the Vietorian epeck. Toung, attractive,
intelligant, strong-villed, Amy is determined oot to be a sheltared
toy-vife but a full partner in her sarriage, and it is she who has
plamned their future. Meore, Amy has stromg emotiomal and imtellsctual
convicticna against any form of violence, becsuse her father and
trothers vere killed vhile taking part in Vigilante actiocn, and
she has since embraced the Quaker faith. MarTiage to Doame would
have been unthinkable had he remained a peace officer.

EARVEY FELL is younger thaz Doane, his deputy amd friend.
Dut bsnsath that friemdahip is a nagging sense of (pferiority amd ez
envy af Doane. Thus, altbough he has secretly taken Doane's place
as Helen's lover, he has a feeling that he has zot reslly replaced
Dosane. In addition, Harvey is ambiticus, amricus to prove his mashood
and importance. He has hoped to be appointed Marshal in Doane's
place, amd he has expected that Doens would secure the position for
him. Since the prometicn has not taken place, ke ia resentful towards
Dcane for this as well. TYat, wvith all this, there (s a remzmant of
the old liking. Doane, however, is umawars of the change in Harvey's
feelipgs towatd hinm,
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QTHEERS ARE: PERCY METTRICK, Justice of the Peaces;
JORAS HENDERSON, WILLIAM FULLER and MARTIN HCWE, salectmen; MILT
JOFDAR, PIEZRCE and COLZY, remnants of the Jordan gang; SAM, Helen's
elderly retainar; TOBY, Doane's othar deputy: and a sursrising
mumber of cther bita.

METTRIUK is urbane, cultured, cynical, unmarried,
aiddle-aged.

HENDERSCR AND FULLER, and thelr WIVES, are in the same
age category, and very solid citizens.

MART HOWE is about sixty, a bachelor. EHes has baen a
peace officer all his life, but age and the arthritis that has
crippled his hands have caused his retirsment some years hefore.

MILT JORDAN, Gil's younger brother, JAMES PIERCE and

JACE COLEY are all that remain of the Jordan bunch. Milt is handseme,

wild, wvith cruel eves and a guick, meaningless smile, Colby i3
dour, remote, indravn. Pierce, the oldest and the leader, i3 a
chronically scur-tampersd man, marvous and irritable,

SAM ix a thin, leathery, taciturn man about Martin Howe's
age. He looks as if he has knovn a conaiderable amount of vicolence
and hard-livieg (and probably lawlessness) in his time, from vhich <=

like Mart Hove <« he has retired, but in his cwn wvay. EHelen Ramirez

iz the only person in town «-= and perhaps the wverld == for vhom he has

any feeling. Ycu sense that he i3 i(ntensely loyal and devoted, that
he upderstands and admires her, and that he is content tc be her
vatch=dog.

DR. MAHIN, the minister, {3 a sincers, deveut, umworldly
man, wvho haa his ahare of human veakness.

TOEY, Dcane’s other Deputy, is about Harvey Pell's age.
Lacking Harvey's tense drive, he ia good-oatured, easy-yolng,
dependable in a fight.

Cther characters will de described as ve go aleng. How-
ever, vbile ve are here, ve cay as vell describe the settings for
some of the scenes to follow,

These are: (1) the Commercial Hotel, (2) Hslen Ramirez'
rocms, (3) the courtroom, (4) the Marshal's office, (5) the Ramirez
Bar, () the Earbershop, (7) the lLivery stable, (8) the Chureh,

(9) the railroad station, (10) Martin Hewe's home, (11) William
Puller's home, (12) the ganeral store, and (13) Mendosa's place.

The COMMERCIAL EOTEL would seem to be about six years
eld, It {3 a two-story building. The desk i3 in the center kall,
on one side of which is the small lobby, amd on the other, cut off
from viev by curtains or swinging doors, the dining room. From the
ball, a stairvay leads up to the secomd flcor, vhers all rooms are
sntered from the hall.

EELEN RAMIREZ cccupies two comnecting rooms on the
secoxd floor of the hotel, towvard the front. One {a her bedroom
and the other has been furnished as a kind of aitting room or what
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vas called a frent room then, The front room overlocks the strset.
Her tasta i3 fairly expensive, feminine and zocd.

¥ILL DOANE'S UFFICE, which he shares vith Judge
Mattrick, 12 a coe-stcxy bullding cn the main street. On oSne
side of tha offlce iz the COURTHOOM and on the other <he jail., The
courtwrocm 13 still a somevhat makeshift affair, but the banen,
vitness stand, jury bax, attormey tables and spectators' asetion
can be recognized. We will probably not ses the jail, Tve Doane—
Mettrick office shonld be large encugh to contain twvo desks, chairs,
ets. The "Gun-Fighter” had a veary good marshal's office.

The RAMINEZ BAR 1s a typical small saloon of %he periocd ==
& bar and some tables, but oo danes floer, oo atage, 0o glittaring
gambling layouts.

THE CHURCH has a eapacity of about 200, a amall voodan
structure. It has a small organ, or whAtever they vere callad then,
anxl behind the pulpit there hangs 2 large paintad replica of the
Ter Comtardments.

THE BAREER SHUP has ons chair and a round card table.

— The wixdcw bears the following legend; BAREER SHUP AND DENTIST.
e EOT BATES. Then lowver dovm, and iz susller lettars: DIGRIFIED
Vo ad UNDERTAKING. E. LeSIZUR, FRUP. DBehind the shop are living quartars
| axd space desigped for Mr. LeSieur's other activitias, bhut we will
{ ) - sem none of thess except the shed vherw coffins ars built and stored,

MART HOWE'S HOME {2 szmall, simple, almost barren
reflecting his bachelorhood. WILLTAM PULLFR'S ECME i3 larger, more
affluently furnished in the taste of the pericd, and fusey, shewing
the hand and taste of his wife. Altheugh ve vill use both extariors,
wve ¥ill probably see cnly the living~room of each house.

TEE LIVERY STAELE fremts cn the main street, but the
stable part, vhers the horses ars stalled, is at the rear, zmd out
of aight and hearing fIom the strest,

THE RAILROAD STATION, for our purpcses, 13 one small
tuilding, Part of this {s vaiting rocom, and part has been parti-
tioned off tc be the Station-Master's Office. The office wimdcows
lock ocut to the track sl 0 a large bench outaide., It i3 presently
plannad to play the matarial wvith Milt Jordan, Pisrce and Colby
gutside the staticn house. '

THE GENERAL STORE {8 a typical store of the pariod. IZ
posaible, 1t shoulld be indicated that the store i3 a prospercus cne.
It shouldn’t be too large, though.

MERDCOZA'S PLACE i3 a stopping-of? place some five or
tern miles from towa, containing rude accomodations for horses apd
bumans. For cur purposes, ve vill probably see only the corrml,
the exterior of %he building and the intarior of the combined bar
ard eating space -~ in other vords, coe large room comtainimg a bar,
tables, a large fire-place, etc. It {8 not a fancy place. For a
goocd pleturizetion of this kind of establishment, you should sew
"Stage=Coach."
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13.

"HIGE FOON"

FADE IM:

EXT QUTSKIRTS OF BADLEYVILLE -~ DAY, It {s not yat elaven
AM., axd the sun {3 high and hot {2 a clear sky. Near a

landmerk of some kipd -~ a2 tree or ap cut-eropping of rock --

a Man on horseback wvmits. In the distance, another Rider
appenrs, riding toward the wvaiting Man, Now, the MAIN
axd CHEDIT TITLES AFFEAR., Pehipd them, the Rider reachas
the Man vho 1s waiting. They reccgnlze each other, wave
briefly, valt together, Tha distant hells of an 0.3,
Church begin to toll. From ARUTHER ANGLE, a Third Rider
gullops toward them. He raeaaches them. The Pirst Man
takes cut his vatch as the FINAL CARD APPEARS AND PADES.
We are in CLOSE to the three Men oow, close enough to see
that they are travel-veary armd grim, men vho seem to be
driven by a mixture of hatred and hupger. Io the order
¢f their appearance, they are JAMES PIERCE, JACK COLEY
and MILT JORDAN. Pierce snapa his vatch-case shut, puts
it svuy, nods briesfly to the others, KHe spurs his horse,
an? they follow him. CAMERA PARS apd EOLDS as they ride
out of scena in the direction of a chureh spire that can
te seen above screening tress.

EXT, CEURCE. Its bell tolls calmly and unhurriedly, and
the people going inco it move torpidly, hot and uncomfor-
table in their Sunday bast. Along the road that vinds past
the church, Jordan, Pilerce amd Colby appear amd ride by,
They are too far from the church to ba recognized by amy
of the pecple going in, and when they pass the CAMERA as
they ride awvay from it they seem cblivious to it. Although
they are only cantering, they ride vith purpose, and it is
as if the churvh and the people do not even impinge them-
Selves on their consciocusnesses. As they move cut of
scena, they pass a vagon which haa come to a atop in the
f.g. A Man snd his Wife are in the vegon, and as the Man
starts to climb down, he sees the Three Riders. He loocks
after them thoughtfully.

EXT,. MAIN STREET, It bakes {n the sun, a Tather crookad
and winding street that seems deserted now in the Sunday

calm, Jordan, Pierce and Colby canter into the scene ami

ride swvay from CAMERA,

IXT, FIHE-EQUSE, A Volunteer Pireman, his Sunday coat off,

is lovingly polishing the bright nev engine., As he pauses
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to pour himsel? a glass of beer from & nearby can, the
T™iree Riders pags, He looks after them vith Irowning
mecognition.

CLOSE SHOT -=ANCTHER MAN -- staring o.s. at the passliog
riders. Troubled, he vipes his dripping forehesd.

TEAD-OE TRICK SEHOT -« on Jordan, Pilarce and Coldy. They
kpep thelr ayes focused ahead of them, almost coatemp-
tugusly easy in thair saddles but unwaveringly purposeful.

IX?., IMHEFT -- SHOOTING TOWARD TEE EOTEL -- far up the
street, ag the three men approach it. The shutters -4
s second-story vindev open, and the flgure of a Woman
can be seen. )

MED. CLOSE SEOT -- BELEN RAMIREZ -- through the window inoto
her sittizg-room. GShe is in negligee, still languorous
frem sleeap, her loog black balr cascading dowa cver her
shoulders. She stretches lunuricusly. There is the o.s8.
SOUND of the approaching horses. HARVEY PELL entars the
scens froxz behind her, and dravs her back into the room.

T, HELEN'S FROURT ROGM. Harvey draws Helen izto his arms,
and ahe sccapts the familiar embrace. The purely physical
attrection esch bhas for the other is obvicus. Dut the sound
of the spproaching horses cosmas nearer, Helez's gaze stTays
to the wixdow. She recognizes the Three Riders below., She
frovns, detaching herself from Harvey, moves back to the
wizdow. Earvey cranes his peck to follev her guze.

BARVEY -
Woo's that?

HELER
(abstTacted)
You den't know them . . .

She follows the o.s. Riders with her eyus.

FYT. HAY AND GRAIN STORE. The Storekesper, in his Sunday
best, is locking the door as Jordam, Plarce and Colby ride
by. Es, too, recognizss them., EHe starass after them.

EXT, STHERT. An Eldarly Mexican Woman is carrying a
market basget, the CAMERA MOVING WITE her. As the Three
Men rids by, she recognizes them and stops. Unselfcon-
scicusly, sha crosses harselfl,
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20,

2l.

23.

EXT. MARSEAL'S OFFICE -« as Jordan, Pilerce and Colby ride
by. M{lt Jordan reins up, looking tovard the Marshal's
office, then deliberstaly rears his horse., The others
bave stopped.

PIERCE

(angrily)
Tou in a hurry?

MILT
(smiling)

I sure am ., .

PIERCE
Tou're a fool! Come on ==

He kicks his horss. Milt shrugs, grins,

INT. COURTROOM -- SHOOTING TOWARD the street. A wedding
ia in pregress., WILL DOANE and AMY, behind them the
HENDERSONS, the FULLERS and MARTIN HOWE, face JUDGE
METTRICK. Most of the msn are parspiring. Mrs. Hendersen,
4 vcaan consclous of ber ownm importance im this community,
and Mrs. Fuller, a motherly-looking voman, make futile
motions with their handkerchiers., In r.hc street heyond
and unseen by the group, the three riders pass from view.
Judge Mettrick finds his place in his book, locks down at
Amy amd Will with benign good bumor, and begins.

METTRILK
Will Deane and Amy Powler, you have
come beforw me in my capacity as
Justice of the Peace of this townm-
ship . . .

LOW THUCK SEQT «- of the Three Man as they ride toward
CAMERA. They continue dowvn the street, grim, implacable,
deadly.

EXT. RAMIREZ BAR. Four Mes, loafing in froat of the bar,
are staring o.s. GILLIS, wvho owns the bar, turms excitedly
to the others,

GILLIS
Did you see what I savw?
(to one of the Men)
Open 'er up, Joe!: We're going
to have a big day today «-
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Grinning, he 2ards JOE the key.

EXT, STREET. On e bench in the f£.g., a lLittle barefocot
Maxican bey liss ssleep. PAST him, the Three Men ride
{n and cut of the scesne. Above the vaist they are gut
of frumes, but their bolster-guns and the riflas secured
%o their saddles are in plais amd emphbatic view., The
little toy sleeps cn.

IIT. BAREERSHO? == SHOOTING TO STHEET. The ZaTher is
shaving a man.

BAREER
Bot? Tou call this bot? . .,

L3

He 4sq3 the Three Mer ride by, and stops mmarzed.

BAREFR
Well, I'll be == !
MAN
What's the oatter?
BAREER
T™ought I saw Milt Jordam . . .
MAN
Ea's dovn in Teras, scomevheres.
. BAREER
I m - * -

(he resumes work)
Looked llke Pierce and Colby, too,
Couldn't be, though . . .

{he ehrugs)

INT. EELEN'S FRONT ROCM, Harvey is in an easy chair,

lighting a cigar. HNear him, Helen is combing ber bair
before a mirror on the wall.

RARVEY
I thought they were all split up , .
I beard Milt Jordan got killed dewm
in Texas . . .

EELEN
(matter-of-factly)
Too bad he vesn's.



48  High Noon

26.

He locks at her aspeculatively, then rises apnd zoes to her.
He laans against the vall, apd, with almost unconscious
fascination, reaches over and fingers the epds of her long
bkair,

BARVEY
(carefully)
Ever hear from his brother?
From Guy?

He lets go as Helen stops, locks at him brierfly, then
continusas.

EELEN
{(with finality)
Ro.

Harvey senses that the discussicn is clesed. He puffs his
cigar, then amiles suddenly.

EARVEY
Hey, maybe it's a good thing
Doane's leaving towa today.
EELEN
(1a1y)
Maybe . . .

darvey looks at her shrewdly. EHe reaches for a teadril of
bair again. Upaware, Hslen tossss her mane, and he with-
dravs his fipgers,

INT, STATIORMASTER'S OFFILE. The Statiom-Mastar, a small
eitified-locking man, is taking down a telegram. The
ticker stops. He resds vhat he has vritten.

STATTONMASTER
( shockad )
My goodness gracious -~ !

Then, looking up, he sees -« through the vindow -~ the Three
Men. Dismounted, they are hitching their horses to the rail.

STATICNMASTER
(really upset gnow)
Ch, my gocdness!

Now, to his increasing dismay, the three men turz and
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aprreach him. Instimstively, he turms the nessage face
down. '

IXT, STATIOEMASTER'S QFFICE. A wvesathar-faded sign is
gailad near the window. It resds:

TEROUCE TRALN -« 2 WEISTLES,
STOP TRAIN -~ 3 WHISTLZS.

-ly=

IF JTATION-MASTER NOT IN OFFLICE,
HY TICEET FROM CONDUCTCR.

Plarce, Jordan apd Colby move stiffly to the wvixiow., They
get there,

PIERCE .
(wiping his forshead
with his slseve)

RNoon train om time?

. STATIDEMASTER -
(perveusly)
Ch, yes, sir! . . . At least T think
g0, sir. Den't knewv any Tesscn
vhy it shouldn't be, Mr. Pleree . . .
Howv are you, Mr., Plerce? . . . Mr.
Joxdan, Mr, Calby . . . ?

They stars him down, then tin and oove tovard a bench.
They sprawl con it, rexsmbering they are hot and tired,
as they reach for tobacec. Plerte looks at his watah
egain.

INT. STATIORMASTER'S CFFICE. The Statiommaster vatches
them, When he i{s sure that he is uncbaerved, he slips

furtively out by the rear docr, carrying the telegram -
with him.

INT. COURTROCM == a3 Mettrick coocludes the caremony,

(te Doane)
Do you, Will Doane, take Axmy to
be your lavful wedded vife, to -
bave and to hold from this day
forvard, until death do you part?
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3L.

32.

33-
36.

DOANE
Ido . . .

METTRICK
And do you, Amy, take Will to be
your lawful husband, to have and
to hold from this day forvard,
uatil daath do you part?

AMY
Ide . ..

METTRICK
The riag, please.

Doane gets it from Hemderscn, slips it oo Amy's finger.

METTRICK
Then, by the authority vestad in
ma by the lava of this tarritory
I proncunce you zan and wife,

There 13 tha usual btrief, tentative pause, with Doans very
much avars of the others, and then he takes Amy {n his
arms and kisses har, rather briefly. The tansicn breaks,
As the Men crowd arcund Doane and the Women surround Amy,
Mettrick smilingly moves to Amy.

METTRICK
I can't spesk for the rest of
you men, btut I eclaim an ancient
privilege . . .

There 15 laughtar as he kisses her,

EXT, STHEET -- as the Stationmaster, clutching the telegram,
hurries up the street, his passage cccasioning curious
stares from loafers and passerby.

MED. CLOSE SHOT -~ The Two 0ld Men, sitting in the shade.
They vatch the Station-Master pass.

FIRST OLD MAN
Moving mighty fast for a Sunday . .

INT. MARSHAL'S OFFICE., The door lesding to the courtroom
is open, and Doane is leading Amy through it. He shuts it
firmly bebind him.
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Be lesda her savay from the dcorvay tovard his desk,
bis holstar and guns hang from a hook.

Ze
fo

AMT

( ezbarrassed but emus

Wil — !

v DOABE
All those pecple . -

(as they move)

»

)

Seams to ms pecple Oought to be

alone when they zat aarried .

from the others.

AMY
Ixpow ...

balf«gerious, and Amy understands bis urge
avay ’

High Nocn

vhere

They are facing each other now, their syes holdinag, very
conacious of sach :rthc;.

DOARE
(awkwardly)

Amy, I'm going to try . .

do oy best . . .

'

He iz brashiog aside the formal vows of the ceremony vith
his own promise, Axy understands.

AMY
(aettly)
Iwill, %00 . . .

Their svarenesa cf each other grovs., This time, when they

kiss, there 13 a healthy passion in the embrace, acd they
are both s little shaken vhen they part. The knoek on the

deor startles them.

through.

EENDERSCN
(grinping)

T™a honeymoon {s officially over --

(he turos end calls
over his shoulder)

Come om, everyboady!

LI N

Herderson opens the door and leans

51
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HEENDERSON {(Comt'd.)
{as the others come
through the deorvway)
. And don't look so shocked, ladies.
A man's entitlad to some privacy
on his wvedding day =-

METTRICK
i That's debatabls, Jo. Hovever,
cne more ceremony, and Will's a
free mapn., More or lesa . . .
(he turns to Doana)
Marshal, turn in your badge . . .

) Laughing, smiling, the group has converged omn Will and
Amy at the dask. Doane understands Mettrick's raferance,
and his hand goes up to his badge, then falls awvay. Ungoao~-
\ sciously, he stalls a little.

]

DOANE
I was hoping Harvey and Tobe'd
te here ., . .
(he grins)
A man cught to be able to make
a fina]l speech to Bis deputiass.
. Ard here they don't eaven show
\ up for his wvedding . . .
!

} METTRICK

They'll be along befors you leave.
Aoty ls wvatching Doans with quiet understanding,

DOANE
I guess so0 . . .
{he resches for his badge
: again, then stopa)
Tell the truth, I kind of hates to
do this witbout your nev marshal
being here ., . .

HENDERSON
(vith moek solemnity)
Will, Sam Fuller and Mart Hove and
I are the entire board of selectoan
of thls community, We are, also,
your very geod frisnds, And you've
done such a fine job here, that I

—1
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HENDERSQON (Cont'd.)
feel complataly fTwe %0 say -- and
the Judge vill bear ze out -

(be grins jovially

for his punck lina)
that this town will be perfectly
safe umtil tomorrovw. . . .,

Dcane jeins in the genarsl laughtar. His eyes meet Amy's

ax! viiefi he speasks it i3 to her.

DOANE X
(ruefully) _
Touy win., .
{te the others)
Bt don't ever marry a Quaker.
She'll bave you rumning a store . . .

FULLER
Can't quita picture you doing that,
Vﬂl - - ]

AMY
(quietly)

T can . .

{scberly)
So can I. And a good thinmg, too.

AMY
(smiling at him)
Thank you, sir.

Doana looks at Howe quizzically.

DQARE
Tou didn't talk that wvay vhaen
you vere vearisg a star . . .

Ha shakes bis nead with mock sadness, and then a wicked
giint ccmens Iinto his eyes.

DOANE
Alsight, it's coming off, but
I got to be paid first,

2wiftly he svesps Any off her feet and holds her aloft.
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AMY
Will, let ne down.

DOANE
Not till you kiss na --

AMY

(laughing)
Let ma dowvn, you faool.

Then she gives in, and Doane lets her doewvn. Grinning, he
takes off his badge and pins it to his holater co tha
vall. The street door opeas loudly, and as they turm to
it, the Statiocnmaster hurrias in.

STATIONMASTER
(breathlass)
Marshal -= ! Telegram for you ==
(as he hands it to Doane)
It's Just terrible ., . . ! TIt's shoeking!

The others stare as Doane resds it,.

DOARE
(unbelievingly)
They -~ they pardoned Guy Jordan . ., .

AMY
What i3 is, Will?

HENDERSON
I don't baliave it!
(he takes the wire
from Doane)
A veek ago, too . . . Nige of them
to lat you kmow . . .

STATIONMASTER
That ain't all., Milt Jordan's
down at the depot with Jim Plercs
apd Jack Colby. . . . They asked about
the noon train . . .

DOARE
{still dazed)
Noca train . . . ?

Ee turns to look at the wvall cloeck, and the others follow

]
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his gaze, It i3 twenty to elaven.

EENLERSON
Tou geat cut of hers, Will! TYsu
get sut gf town this migues!

The others Jjoizm him as be 'huatles Doane and Amy to tha door.

AMY
What i3 {t? Vhat's the mattar -- ?

HERDERSCN
Hever mind == thera's no tine ==

The office emptiss., There is & silence. Suddenly 1t is

bruken by the Sound ot a lusty smore., CAMERA PANS TO the
cell at the rear of the office. A IRONX i3 sleeping it
Qf? or the cell cot. Ee sleeds on.

EXIT. MARSHAL'S COFFICE -~ as the group emarges, and Deoare
helps Amy up ioto the tuckbeard at the hitching rail.
Ee turnms to the others.

Go an ~=

FULLER
Tas, go om, Will.

Mart Hove has already unhitchad the twe horses apd turned
them to the street., Doane hesitatess, then turns aod
elimbs up imto the buckboard.

HERUERSON
Geod luck, boy, and hurry!

Ee slaps one of the horses on the rump. They start and
move into & gallop. Eendarsen and the others vave
anricusly, as the vagoR moves o.9.

EXT. STREET, TCedestrians react as the buckboard nttles
by; Doane whipping the horaes with the reins.

INT. AELEN'S FRONT ROOM. Zarvey Fell is at the wirdaw,
staring into the streat. There is the ¢.3, rush and
clattar of Deoane's wagon relling puat.
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BARVEY
{aloud)
That's fuany .

BEELER'S VQICE
What?

She comaes into the scens apd o the window,

BARVEY
You can't see now, Doare and
his naw wife took Off in a big

hurey.

HELEN
{oot amused)

What's g0 funnoy?

BARVEY
I mean a big hurry. . . . Hey, you
don't suppose Doanm's scared
of thosa three gunnies?

Halen locks at him skeptically.

EARVEY
(irritated)
Well, you didn't see him. I
naver sav him whip a horse
that way.

Halen stares at him, Obviously, he {s telling the truth.
She frowvma, then goes to the door, copens it.

L. INT, BALL ~~ as Helesn comes out, goes to the room next
door, knocks.
BETFN
Sam <= ?
SAM'S VOICE

C¢me on in, Helen -~
She opans the door aml goes in.

b1, INT. HALL. Io his shirtsleaves, SAM is seatad at a table,
cleaning a rifle. e looks up at Helen's entracce, ’
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High Noon

HELEN
(quiatly)
Milt Jordan's in towvn. He's
got two of the old bumeh with
Bim.

Sam locks at her unwinkingly, then gets up slovly.

SAM
{(simply)
I guess I'1ll take a look arcund,

Ee starts to pat on his ccat.

IXT. STHEXT -- on the Staticamaster hurrying back to the
station, As he reaches the Barber Shop, the Darber comes
cut, razcer in hand.

BAREER
Whet's going om, Oliver?

STATICNMASTER
(act without pleasure
in his rolae)
Guy Jordan's besn let go . . .

BAREFR
(ammzed)
Bo! . . . Then that was Milt I seen
Just oow =-

STATIIMMASTER
It sure vas — and Plerve and
Colby, too . . .

BAREER
Tou dor't say! . . ., Whers's Doane?

STATIUMMASTER
Ha's laft . ., .

BAREER
That'a o szart man . .

They part, the Statiocmmaster going on dovn the stTest, the
Barber returning imto his shop.
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BAREER
(as ha goes ia)

1

How, Mr, Thompson, didn’'t I tell you == ?

CAMERA HOLDS om window of the shop.

k3-  EXT, FRAIRIE -~ MED. LORG SHOT ~- on the buckboard as it

L3, careens over the unevan plain, Doanes xeeping the horses
at a wild gallop. But, then, gradually, as the wvagon
approaches the CAMERA, Doans begins to rein up,

kg, EXT, PRAIRIE -~ RUCKBOARD -- as Doame brings it to a halt.
HBs i frowning with thought, strugglliag with bimself,
Aty stares at him,

AMY
Wby are you stopplng?

DOANE
(£inally)
It's no good. I've got to go
back, Amy . . .

AMY
Way?

DOANE
This i3 crezy. I havea't even

gOt agy guns.

AMY
Then lat's go on == hurry!

DOARE
No. That's vhat I've heen thinking.
They're caking ma run., I
never rmn from anybody hefors,

AMY
{fragtic)
Who? . . . I don't understand any
of this.

DOANE
(taking out his wvatch)
I haven't got time to tell you.

oo -l
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AT
Than don't go beck, Wil1l . . .
DOANRE
I've got to. That's the viole
thing . . .

He vhips the horses and “urma them back toward the town.

IXT. RAILRQAD STATICHN, Milt Jordan, Pierce and Colby are
on the bench. Milt {3 driznking from an elocst depleted
vhiskay bottle. EHe hands it to Colby, vho takes a svallew,
and returms it. Milt offers it to Plerce, vho shakes his
hesd angrily.

PIERCE
I thought you'd_ grev up by now,

. MILT

I thought your disposition might've
sueatansd a little down {n Abiline. . .
Guess ve vers both wvrong.

He takss ancther drink,

INT. SALOCH. Six more Men have Joined the others. Gi{llis,
flushed with drink end anticipetion, is in the centrs of a

gTOUp At tha bar. He pounds cm it with his open hapd for
emphaais exd attenticn.

GILLIS:
Hit the bar, all of you! I'm
settin' 'em up!

They move to the bar in scceptance of his largesse.
INT. HELZN'S FRONT ROCM. EHalan und Harvey are facing Sam.
HELER

Hoew could they pardon Guy? He
vas in for Life «-

SAM
(anrugging)
Ha's cut . . .

SARVEY
(a glint of triumpk
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HARVEY (Comt'd.)
in his asyes)
So that's vhy Doans rup avay . . .

Halen locks at him, starts to say something, then stops.
There i3 the o.s5. CLATTER of haofbesta in the streets.
They tura to the window,

EXT, STREET -~ from Helen's poiot of view, Doane's buckboard
can be seen clattearing PAST TOWARD tis office.

BACK TO SCENE 51. EHelan turns to the othars and looks

quizzically at Harvey. BEe scowls under the ssusement
in her eyes.

EXT. MARSHAL'S OFFICE ~-~ as the buckboard pulls up before it.

INT. BAREFRSHOP. The Parher is finishing vith his
Customer. Ao Elderly Man (FRED) burries in.

FRED
(exeited)
Doans's back . . . !

The Customar sits up.

BAREER
Den't baliave it!

FHED
Just seen bim . . .

The Barber looks at the clock. It (s ten ainsutes =2
aleven,

BAREER

How many coffins we got?
FRED
BAREER

We're gonoa aeed at least two
more, ne mattar how you figure
it. You battar gat busy, Fred.

Pred nods and hurries cut through a rear deor. The Barber
remambers his customer, and removes the cloth with a flourish,

N
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BAREER
All rinished, Mr. Thempacn.
You lock just fine! . . .

QoT. )

INT. MARSEAL'S OPFITE. Amy and Doane come (n, and Doane
goas quickly to vhere his guns hang oo the wvall., Amy
wvatches him as he buciklas them om. Eis mind 13 alresdy
in the futurw, and she kncws it. Nevertheless, she
parseveares.

AMY
Please, Will -- !

Doans looks at her, then goes on.

AT
(desperataly)
If you'd only tsll me wvhat this
i3 all sbout . . . -

DOANE
(cheeking his guns)

I sant a men up five years ago for
mader. He vas supposed to hang,
but up oorth they commmtad 1t to
lifa., Now he's fTee == I don't
ew how. Amyway, it looks like
he's coxing tack.

AMY
I still den't uxlerstand --

DOANE
(choosing his words
carefully)
He's a . . ., he vas slvays wild ==
kind of crazy. . . . He'll robably
make tTouble . L .

A
That's no concern ¢f yours == Dot
amymore |

DOANE

I'm the on- vhc sent him up.

8l



82 High Noon

AMY
That vaas part of your job. That's
finished oow. Thay've got u nav
marshal -- |

DOANE
Won't ba here till tomorrow, Seems
to me I've got to stay a vhila.
(ha resches for his star)
Anyvay, I'm the same man -- vith or
witheut this ., . .

' ' He pins it con.
F AMY
That isa't so.
P : DCANE
; (patiently)
I expect he'll come lgooking for

B me. Three of his old bunch ars
vaiting at the deapet ., . .

) AMY
That's vhy ve cught to go ., .

They'll Just come after us. . .
Four of them, and ve'd be all
alone ¢n the prairiea . . .

AMY

DOARE
E \ (still patient)
\
l We'va got ag hour!

They both look at the cloek. It shows oine minutes to
alevan.

DOANE
What's am bour? .

l
}
)
% ' AMY
We could reach --
l DOARE
(cutting in)

What's a Hundred milas, aven?
Wa'd naver be able to keap that
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High Noon

DOANE (Cemt'a.)
store, Amy. They'd come aftar
us. We'd have to rum again.
long as ve live . .- .

. AT
No, v wouldn't <= pot LI they
didn't know vhere to find us!

tightens. He starts towvard the door., Amy

Will, I'm begging you ==~ pleasa! . ., .
let's go . . . !

DCANE
Tean't . . .

AMY
(angzy)
Don't %ty %o be a hare! You den't
bave to e a herc - not for me!

DOARE

{losing his temper)
I'm not trying to bte & hereo! If
you think I like this, you'rs crazy!

(he mastars himself)
Amy, loock. This {3 my town., I've
got friexis hera. Toby and Harvey'll
be here. I'll svear {n a bunch of
spacial deputies. With a posse
beliind ma, maybs there ven't even de
agy trouble . . .

AMY
(defsatad)
You iow thare'll be trouble.

DOANE
Then it's bettar %o have it here, , . .,
I'm sexry, hooay. I know hov you
feel about it ==

AT
{barsnly)
Do you?



64 High Noan

DQANE
(awkwardly)
Of ecoursa I da. I know it's agaigst
your religion and all -~ Swre I know
how you fesl abgout it.

AMY
(vitzerly)
Bt you're deoing it just the same.

DCANE
{helplaassly)
Amy . . .

Amy comas to him, her heart in her eyes, daliberataly
throwing all she has of aagnetism and sex at bim.

AMY
Will, we vere martied just a few
minutas ago -~ deesn't that mean
agything to yosu? We've got our
whole lives ahesd of us. . . .
* % * Dossn't that meag anything
Lo ygu,

With an affort, Domne gently pushes her sside. Amy 13
shattersd.

DQANE
Amy, you know I've oaly got an
hour . . . I've got things to da . . .
Tou stay at the hotel till Llt's
ovar,

With his band at her slbow, he starts towvard the door.
Amy holdas her ground.

AMY
Ne. You'rs ssking me to velt an
hour to find out if I'm going to
e a vife or a vidow, and I say
it's too long to wvait! I wen't

de il
80. {You want me, Will, or you wouldn't have
married ma. . I you love me, Will=~|
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DOANE
( stunned )
Amy . . .

AMY
I know == you think I'm just
saying it -= hecause I'm angrv.
But I mean it! If you wom'% go with
me now -~ I'll be on that train
when it leaves hers .,

Their ayes maet and hold,

DOANE
(£inally)
I've got to stay, Amy . . .

Amy tries to mask her hurt. Chin high, she moves past
bim to the deor, apd cut. Doane stares after her a
nement, then follows her ocut,

EXT. MARSBAL'S OFFICE. Judge Mettrick is tying his horse
to the bitching rail as Amy emarges. Too blinded by tears
of burt and anger to ses him, she climbs ints the buckboard.
Meattrick locks on impassively, first at Amy and then at
Doane when the Marshal comes cut. Tke two men wvatch as

Amy turns the horses toward the station and whips them

out of scene. TRen, as Mettrick takes down his saddle-

bags, Doane comes toward him, hia face lightening with
ralief,

DQANE
I'nm glad you got hera, Perce , .

METTRICK

(evanly)
Ara you?

Carrying the bags, he wvalks delibarately past Doane and
into the office. Surprised, Doane follews him,

INT. MARSBAL'S OFFICE. Mattrick strides quickly across

the roem into the courtrocm. Doane continues after him,
puzzled.

INT. COURTROOM, Mettrick goes to the desk that serves
as the bench, and quickly begins to stuff the saddle~

e i e oy
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bags with papers, his gavel, and cother belongings.
During the course of the scene, he will also pack his
legel books, and vhen the bags are full he will stack
and tie the remaimder of his books with ravhide thongs.
Watching from the deorvay, Doace staras at him with
sick understanding. Mettrick is very much auvars of
Dcane's syes on him. Finally, he pauses in his work.

METTRICK
(sharply)
Are you forgetting I'm the man vho
pavied sentence on Guy Jordan?

Doane shakes - quably. Mettrick resumes his
burried pae’

METTRICK
You shouldn't have come baek. It
vas stupid . . .

DOANE

I figured T hed to, I figured it
vag better o stay.

METTRICE
Tou figured wrong.

DOARE
I can deputize a posas. Tan,
tuslve guns is all I'd need.

METIRICK
My intuition talls o othervise.

DOARE
Why?

Matuirick looks up et the wall clock. It is seven
ninutes 0 elaven.

MEPTRICK
(vittarly)
Thers's oo time for a lesson
in civics, my boy.

On the wall behind the bench are an American flag of
the periocd and e picture of Justice, with scsles and
blindfold., The Judge goes to them and starcs to
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High Noon &7

take down and fold up the flag. Almoet helplasaly,
he begins to talk,

b

o ||

METTIRICK

(taking dowm the flag)
In the f£ifth csntury B.C., the
cltizens of Athens «~ having
suffared grisvously undsr a
tyrant - canaged to depose apd
banish him. However, when he
returned after soma years vith
an army of oercenariss, thase
same ciltizens not oply cpened
the gmtes to him, but stood by
viile he exscutsd the membars
of the legal govermment. . , . A
aimilar thing took place about
aight years ago in o town called
Indian Falls. I eacaped death
ooly through the ilntercession of
4 lady of somewhat dubious reputa~
tion, and at the cost of 4 handsome
ring that cece belonged to my
oothar . . .

(he shrugs)
Unfortunately, I have oo more rings . . .

o ———

o e sy 2

He haw peatly foldad up the flag by now and has placed
it in cne of the 3addlebags. Ee turna to the plcture
of Justice and takes Lt down,

-

0.

DOANE
Bt you're a juidge -»

METTRICK
I've bean a juige many times iz
many tovns. I hopa to
be a Judge again.

DOANE

(giving up)
I can't tall you vhat 5o do . .

METIRICK
{harshly)
Will, vhy must you be such a fool!
Have you forgottan vhat he is? Have
you forgottan vhat he's dona to pecplae?

E— o g g

s g
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METTRICK (Cent'd.)
Have you forgotten that he's gcrazy?

He points to tha vacant chair near the defanse table,

METTRICK
Don’'t you remesmber when he sat {n
that chair there and said «-

CLOSE SHOT -- VACANT CHAIR

METTRICX'S VOITE
(over)
fou'll never hang ma! I'll be
back! I'll kill you, Doane!
I svear {t, I'Ll kill you!

BACK TO SCENE. Drane and Mettrick atare at ssch other,

COANE
(aftar a pauss)
Yask, . . . I remember , . .

CLOSE UP -- WHISKEY EOTTLE as it shattars loudly on the
Taillreed track, and the shards and splinters tumble and
glittar in the sunlight. Then the CAMERA TILTS UP to
REVEAL Jordan, Plarce amd Calby im the b.g. Colby is
staring at the brokem glasas with childlike interesst,

Plarce iz scovling angrily at Milt, vho {s looking
inmocently off.

INT, STATIORMASTER'S OFFICE -- AMY ARD TEE STATIONMASTER.
Separated by the counter, they are hoth staripng through
the vindov at the three men on the platform outside,

Amy with fascinated loathing, the Staticomaster vorried.
Then they exchange & quist lock, and the 3tationmaster
goes back to vhat he haa been doing. Ea stamps Amy's
tickat and hands it to her.

STATIORMASTER
(sobarly)
Hare you are, ma‘'am. This'll
take you to 5t. louis . . .

AMY
Thank you.
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She starts to turn avay to asit dovo, then reslizes that
she 711l have to share the station vith Jordaa, Piarcs
and Colby for the next hour. The Stationmaster sanses
hear predicament.

STATIUNMASTER
(kindly)
Maybe you'd rather wvait somevherss
else, ma'am? Lika at the hotel,
maybe. We'll get three wvhistles Lf
the tTuin's going to stop, amd you'll
have plenty of time to get down hars.

AMY

(puzzled)
&k the train stopa?

STATICIMASTER

(ke i3 embarrassed)
Yas, ma'am. It don't always,
littles town like this. I'd
hate to teall you bew many times
she's just run right threugh my
flag, 'specially if shae's lata.
But she will stop to lat off
passapngars . . .

AMY
Ises. . . . Thank you . . .

She turns apd starts out.

{ sinzerely)
I'm avful sorry about this, Mrs.
Doans. . . . But the Marshal can bandle
himself alrighs.

AMY
(vryly)
Thapk you very much . . .

She goes ocut of scsepe.
EXT. PLATFORM -- GROCUF SHOT -- JORDAN, PIERCE AND COLZY, -~

Milt {3 looking of?, and vhen Amy appears in the b.g.
and goes to the buckboard, he follows her vith his eyes,

I e
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MILT
(lightly)
That vasn't here five years
! PLERCE
' 2o vhat?
MILT
. (smiling)

Bothing. . . . Tet., . . . Mayba . . .

His smile hrosdens as Plerce's Lrritation mounta, and
he continmues to vatch Amy until she i3 out of sight.,

T6. INT. HELEN RAMIREZ' SITTING ROOM, The table has been
"L set, and Helap and Harvey are eating breskfast. Helen
looks at the clock. It is five mirutes o alaven,

HELIN

(quietly)
. Don't you think Doane will be

looking for you about mow?

{car=lassly)
Yeabh . . .

)’ Ha centinues sating. Helen wvatches him.

(mildly)
Tou're really sore at hkim ., . .

HARVEY

(pausing)
Wemldn't you be, if you vere ma?

BELZN

(gently)
I suppose I vould == {f I vers you .

Harvey looks at zer, not quits certain of Her msaning.
Ther he goea back %o his faod. Eslan resumes eating.
They eat in silencw for a vhile. Than en idea begina
to grow iz him, and be smiles suddenly. EHe wipes hls
mouth and pushes avay from the table.
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ZARVEY
I'll be back in a vhile <«

Grinning nov, he gets his hat and goes, Halen looka
aftar him speculatively,

IBT. HALL. Harvay comes ocut of the room. Dowvn the
ball Sam’'s door {3 open, and Sam can be seen sitting
quiet guard in the doorsay. Ha looks at Harvey with=-
out expresaion and without wvarmth or liking. 3ut
Harvey ls toc pleased with himsell to care, Whistling
softly, e goes tc the stairs.

INT. STAIRWAY -~ as Harvey comes down the stairs.

INT. LOEEY. The Hotel Clari vatches Harvey come downm,
croes the lobby and go out.

EXT. EOTEL., Harvey comas cut apd walks dovn the street,
Two SMALL BOYS in their Sunday best run into the 3cerne,
to Harvey.

FIRST Y
Hey Harvey =« !

Harvey turns to dee them, grins.

SECOND BOY
¥ou gonna shoot Lt out with Guy
Jordan, Harvey? Are you?

FIRST XY
You gonna kill him, Harvey?

EARVEY
(ruffling his hair)
I sure am.

Amy's buckboard clatters into the scene and past, EHarvey,
puzzled, vatches har stop before the hotel and climb dowm.

SECOND EY
(tugging at Harvey's shirt)
Hey, Harvey -~

BARVEY
Go on, go on, you ocught to be *
in c¢hureh -- the both of you.

—
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He throva a fipal look at the hotel, vhich Amy has entered,

acd wvalks off.

82- INT, HOTEL LOEBEY <= at desk.

83.

AMY
May I wait here for tha ncon
train?
{as the Clerk continuas
to stars at her)
I said may I wait in the lobby
until soon?

CLERK
(unabashed)
Surse, lady.
AMY
(turning away)
Thank you.
CLERK
You're Mrs, Doane, ain't you?
AMY
Yas,.
CLERK

Apd you're leaving oo the noon
train?

AMY

{ sharply)
Yes.

CLERK
{skeptically)
But your husbapd ain't?

AMY
(studying him)
Ro. Why?

CLERK
{eoolly)
Jo reason. DBut it's mighty
interesting. . . . Nov me, I wvouldn't
leave this towm at noon for all

The Clerk is staring at Amy.
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CLERK (Cone'd.)
the taa 1n China,
(he smiles vindictively)
Ho sir., It's guing to be quita
A gight to see . .

Amy stares at him, puzzled by his hostility, then goes
£ & chair near the window.

EXT, MARSHAL'S OFFICE -- at hitching rail. Doane vatches
the Judge make his saddlabags and books securw, Mattrick
gives the strups a final tug, hesitatss, them turms to
face Docane.

METTRICK
Goedby, Will . . .

DOARE
(f1atly)
Goedby . . .

Mettrick is herribly ashamed. Doane tries to hide his
ovn sick, still scoevhat dazed, shock and disappolntment.

METTRICK
fou think I'm letting you down,
den't you?

DOANE
Ho.

METTRICK
Locok, this i3 just a dirty little
village ip the middle aof oowhere.
Nething that bappens hers (3
really important. . . . Get out!

DOARE
There ian't time , , .

METTRICK
(staring at him)
What a vaste , . ,
(gently)
Good luck.

He turns, nounts, rides off. Doane looks after him a
aoment, then turns to go into his office. Ee sees a

3
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Soy of about flf'teen who has been lounging curiously

oearby, trying to overhear.

DOARE
(ealling him)
Johany ~=-

Johmny ccomss over %o haim, His vide eyes make it sbovicua

that he koovs vhat {3 goipg on.

DOANE
Why aren’'t you i{n chureh?

JOENNY
Why ain't you?

Dosne raisas his arm in a mock threat, then drops it.

DOANE
Do something for me, Find Jce
Henderacn, Mart Howve and San
Fullar, and tell 'em I vant ‘'em

here. And then ge find Harve
Pall ==

HEARVEY'Z VOITE
Don't have t¢ do that -~ hars I
am . . .

Doane’'s face lights up as he turns and sees Harvey
aprroaching tham. Johnny %akes off. Dcane sapmses
that Harvey needs no explaoation.

DOANE
(with gruff wvarmth)
Whers you bean?

EARVEY
(1ightly)
Busy . . .

Deane is able to smile. He knows vhat being 'busy
usually oeans for Iarvey, and even at this moacent

his paternal feeling for the younger man can bresk
through the situation. then he sobars.

DQARE
Tou tnow vhat's doing?
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BARVEY
Sure.

DQANE
Come gn. Lots ta do .

High Noon 73

He starts to go inte the affice, but Harvey stops him
geatly and leans against the door jamb.

He star<s in

HARVEY
Hald up a seconod.
(as Doane stares
at him)
This ain’t really your job, you
know.

DOANE
{almost abaently)

That's wvhat avarybody keeps telling

e . . -

agais, but Harvey bars his vay with his arm,

HARVEY
Yeah, but when I tell you it
means scomething, So you can
listean a sscopd.

DOANE
(bumering him)
Alright, I'm listening.

EARVEY
Row, the vay I see it, 1if you'd
gone, and wvith the new mmrshal
got dus till tomerrew, I'd be
in charge arvund here, Right?

DOARE
{patiently)
Right.

BARVEY
Well, tell == this thea. If I'm
goed enmcugh to hold down the job
vhan therw's trouble, how gome
the city fathers didm't trust me
vith it permapent?

e e e —
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Doane starss at 3im, beginaing to ba disturbed,

DOANE
I don't kpow,

HARVEY
(thinly)
Den't ymu?

DOANE

(flatly)
Ne.

HARVEY
That's funny. I figured you
carTied a lot of velght.

DOARE
Maybe they dida't ask me. . . . Maybe
they thought you wvere too young.

HARVEY
You think I'm too young, %too?

Doane's irritation and his liking for Harvey struagle
with emch other. His liking wins.

DAANE
You sure act like it sometizes!
Coma on!

Grabbing Harvey, he shoves him inside abead of him.

INT. MARSHAL'S QFFICE. Doane propels Harvey into the room.

HARVEY

(trivaphantly)
Hov here's wvhat I want you to do,
Will, When the old hoys ccmm, you
tell 'em you vant oe to be Marshal,
and tomerrow they can tell the new
man they're sorry but tha job's
filled.

DOANE

(stopping)
You really mean it, doz't you?
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High Noan 77
HARVEY
Sure.
DOARE
Wall, I can't do it.
HARVEY
Why mot?
DOANE

If you don't know, there's no
use e talling you.

HARVEY
You mean you won't do it.

Deane looks at him helplassly, then turms avay from him
and goes toward the desk. The clock on the wall resds
ona minute to eleven.

DOARE
Have it your vay . . .

HARVEY
(flaring)
Alright., The truth im you preobably
talked against ce fTvm the staret.
You heen socre about me and Halen
Remirez right along, ain't you?

DCARE

(surprised)
Tou and Eelen Ramirez? I don't -=

(he begins to

understand )
It so happans I didn't know, and
it don't mesan aoything to me ocne
vay or azmother, You cught to
know that.

HARVEY
Yeah? You been vashed up for
more thap a year ~= you go out
and gat yoursel! married -~ only
you can't stand anybody teking
your place thers, san you?
Eapecially me!
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DOARE
(overvhelmed )
Tou're ==

He cannot fipd vords. EHe turns and looks at the clock.
It (s two minutes after alaven.

DQANE
I baven't got time, Harvey , . ,

HARVEY
Okay! Then lat's get down to
business. TYTou want me to stick,
you put the vord iz for me liks
I said.

DOANE
(quietly)
Sure. I vant you to stick, but
I'm oot buying it. It's got to
be up %o you . . .

They look at each other asm if across & chasm. EHarvey
sees that Doane mesns it. He cannot quite believe it,
but he is committed pow., He goes to the desk, takes
off his gun belt and badge, puts theam dowvn, turms and
gees ocut. Ucane starea aftar him, aick st hears.

QUICK DISSOLVE TU:

EXT. COONTHYSIDE -- MED, LOWG SHOT «= on Two Riders
galleping single-file tovard CAMERA.

EXT. COUNTRYSIDE. The Tvo Riders near the CAMERA, The
Men in front (ED PETFRSON) reins up. The other rider,
vhe vears a star, pulls up beside him, This ia TOE,
Doane's sacond deputy. Toby looks at Peterson varily.

PETERSON
How about resting a minute?

o
I'm in & hurry,

PETERSON
Iain's.
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TOEY
Tioov. . . . Goldarn you, I ought
to be tiszipng s bride abeout
oov lostesd of ridipg berd on
o dean old polacat liks you.

PETERSCON
Come cu -~ how about & smoka?

He ™ises his arms, and ve see now that hig wrists are
bound by a ravhide thong.

o5
Iou goana be & good boy?

PETERSON
Tou kmow ne, Toby.

jusp-s 4
Sure, I tew you . . .

Ha takss cut a I3ife amd cutas the laather strzp. Patarsen

raaches for his tobaceo,

OB
Make it a quick cne. I want to
get to that vedding before it's
vz,

QUICK DISSOLVE TO:

IFY. HELEY'S PROST ROQM -- CLOSE SEOT -- BARVEY. Ha is
red-faced, baffled. Thers {5 the o.s5. souxd of Halen's
laughter.

BARVEY
What's sc funoy?

CAMERA FOLLS BACK to INCIUDE Helen. She pulls herself
together somawbat.
BELEN

Tou didn't really think you could
put that ovar on Doane, did you?

BARTEY
Why net?
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EELZN
When are you going to grow up?
HARVEY
(angrily)
I'z getting tired of that tind
u m-
RN
(Lightly)
Then grow up.

Harvey L3 imeressingly {rritated anxd comfused uzder the
goad of the almost catarnal pity Lo her lacghter amd
mRACReY,

HARVEY
Cut it out!

(gemtly)
Alright . . .

She pats his cheek placatingly, but Harvey shoves her
band sway. Under har level look, he starts to mece
angrily.

BARVEY
Way shouldn't he Lave gune Zor
it? He cewds oe. He'll oeed
oe plenty vhen Jerdar gets here.

{wvatehing him)
That's pesaible.

HARVEY
He should've had me made marshal
to begin with. Ha's just sere, (3
all. He's sore about you and me.
HELEN
(frowning)
Is he?
BARVEY
Sure , , ,
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HELEN

{quietly)
Tou told him?

EARVEY
{uavare of his danger)
Sure.

HELEN
{vith contzolled rage)
Tou'te a fool.

BARVEY
(rescting to her tone)
Way? Didn't you wvant him 2o komow?! , . .
(with a bliod impulse
to Inxt her)

Say, vto did the walking ocut anyvay,
you or him?

(flatly)
Get ogt, Harvey.

Harvey begins ®o reallze that he bhas zade a fatal biunder,

EARVEY
T might Jjust do that.

EELEYN
(and she mesns it)
Then 40 it,

HARVEY
Toa dca’'t mean that.

EELER
Tou thiznk not?

BARVEY

(begimming to

blustar)
Icu'™s going %o talk 4iffarect
vhen Guy Jordan gets im. You
night vaaot scmebody around you
vhez you're explaining to him
about Deans.
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RN
I can take care of aysal?,

HARVEY
Sure. Only from vhat I'vae heerd,

you might not be sQ pretty vhen
e gets through with you,

Helen looks at aim with cold disgust, then goes to the
the docr axd opens it.

HARVEY
(ais laat attempt)
I ven't be back.

HELEY

(quietly)
Gdod .

He slams the door as he goes. Alcne, Helen paces the
floer. She looks at the clock., It i3 five after eleaven.
She comes to a decisicn, goas to the decor, opens it.

INT, EALL. In kis rocm, Sam locks up as EHelen's door
opens .

IRLEN
Sam -

He rises axd goes to her.

ERLEN
I think I have to talk to Mr,
Weaver . . .

SAM
Tou're getting out?

HELEX
Yes.

He considers: har answer, sccepta ie.

SAM
You want oe %o give Doane a
hand ? .

Helen thinks {t over, aslmost but not quite disguising her
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inner struggle. Then she makes her decislon.

EELEN
(flatly)
No.

Sam aods, turns and goes.

Iy?, HELEN'S FRONT ROQM. She shuts the door, stapis there
a moment, thinking, then valks unhurriedly toward her
tadroom. CAMERA PANS WITY har. Reflescted in her dresser
mirror, ve can see her begiloning to change.

INT. MARSHAL'S OFFICE. Doane is at his desk, lost inp
thought, There is the SCURD of his docr opening, and
he jearks intc avarenass and turms. A solidly-bullt,
normally pleasant+looking, Man mow seowling with
{mlignation 18 ecming in. His name is BAKER.

BAKER
Will == I just heard =~ !

DQAXE

(rising)
Eello, Herb --

BAKER
You can count on me. You knpow
that, dom't you?

DOANE
(nis apirits rising) .
I rigured I comld.

BARER
Wby, you cleaned this townm up --
you made it fit for vemen and
cbildren to live in, and aelther
Jerdan &r oobody else 1s going
to drag it down again!

DOANE
I vas hoping pecple’'d feel that
my . ..

BAKER
What other wvay is there?

(as Doane shrugs)
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BAKER (Comt'd.)
How many mem you got lined up?

DQANRE
Scne, yet . . .

Baker looks at the cloeck. It i3 seven aftar elaven.

BARER
You bettar get going, can.
(he starts cut)
I'1l be beck io tan ziootes -~
(he grins)
o losded for bear . . .

Doans locks aftar him, touched end encouTuged. Hs locks
up at the clock, then frowns as Be remasbers his scece
with Harve Pall. He takes a vantad postar fTom & desk
drzwer, and on its tack be writes:
"BACK IN PIVE MINUTES --
DOARE. "

He props this up on his desk, anxd pn oat.

EXT. SALOGN. Earvey Pell, still seething, sirides toward

the ssloon. He passes Two Indilans lounging Yefore the
saloon, and goes (o,

IET, SALOCH. It is crowded oow, with an aloost holiday
atosphers. Harvey comes io axi goes to the bar. His
sgtrance gains considersble attenticn. Scoe of the Men
oed, axl Earvey returus the gesture brisfly. The Bar-
tandar comes to him with a bottle and glass, and Harvey
pours himself a drink. Gillis, the owner, leaves the
goup he is vith and comes over to the bar naxt to
Harvey. BHarvey ignores him es he drinks.

GILLTS
Hi, Harve ==

. EARVEY

GILLTS -
Whare's the tin star?
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.3:
- HARVEY
I surned 1t fn., I quit . .
L GILLIS
l el Smart move.
il EARVEY
55 I 2idn't ask for your opinien.
— He takes the bottle apd moves to a vacant table.
t:_ Gillis looks xftar him visaly. .
- 104, EXT. SIFEET. Doare wvalks steadily toward the hotel. The
= Street seams empty except for him, but Doane has the fesling
= that eyeas are watching him,
= 105, m ROQM OVERLOCEING STREET, A Man and a Woman, %ownspecple,
bis are looking cut of the vizdow at Doane as he passes.
{
: — 106. EXT. STHEEY -- THDCK SECT. WITH Doane. Ths Two Little Boys
L"" ¥e have seen befores dask inzto the scene, one in pursuit
b v of the other. The pursuer artands his arm and shoots.
- Bang! Dang! -- You'rTwe dead,
Doane! . . .
' E... Hs turns and runs headlong into Doane, vhe holds and
' staadies him. The Boy looks up and recoguizes Doans.
p— His mouth goes wide in dazed panic, Then he jerks cut
E of Doace's grasp and runs avay, as the other Boy di.uppam
” as vell, Doans comtimmaes up the street.
E 107. EXT. DEPOT -~ JURDAN, PIERCE ARD COLEY. Colby is playing
= & vestern folk tune on his barmomica. Milt takes a deep
drag of his cigurette, then flips the butt svay sharply
L = and gets to his feet. Plerce vatches him narrowly.
= Milt stretches.
- MIIT
E.'I Tou know what? Think I'11 go
il

get some ligquor.

—-

PIENCE
You have to have it?

MILT

T

Tep.
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PIERCE
If you'sw golog aftar that
yoman -

MITT

I said I vas going for liquer . . .
HEs starts to valk awvay.

FIERCE
You keep sway froz Doame! . . .

MILT
Sure. . . . L can wait . . .

Ha saumtars om.

EXT EOTPL. As Doane nears the hotel, he sees the
buckboard hitched before it. His face brightans
anxd hBis pace quickens.

INT. BOTEL LOEEY. Amy, sitting osar the window, sses
Doane appreaching. Believicg he i3 coming to ker, she
is overjcyed. Rising, she hurriss to the door, and ia
there vaiting for him vhen he comss in. Doans takess
har arms in his bhappily.

DOANE
Amy, you changed your mind «-

Afty starss Up at him, the joy ebbing ocut of her ayes s
shs begins to undarstard bhim. She disengsges her armas.

AMY
(dully)
I'd thought you had changed
yours. . . . Jo, Will, I have my
ticket . . .

DAASRE
{(brought dowm)

I...aoo

He looks at her, his disappointment suddenly boiling
over into anger, then tuTma from her and goes tovard
the desk. The Clerk i3 lesaning om it, watching kim
coms, Ther= i3 no sympathy in his eyas. As Doane

nears the desk, an Dlderly Chambermaid comes in with
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mop and Pail, and resches the dask et the same tima

as he does, Ignoring Domne, the Clerk geta a key
and tosses 1t on the counter toward the Chambermaid.

CLERE
Opan 19, and clean it up goed.
(daliberutely)
Mr. Jordan's very particular . . .

As she takes the key and goes, bw locks at Doane calmly.
Doang's face tightens,

DOARE
Halar Ramirez 1in?

CLERK
Guass s0 . . .

Doane looks at him, tins and goes %o the stairs.
CLERK
(meaningly)
Think you can find it alright?

Doane dcesu't answer. Hs starts up the stairs. The
Clark grins. Amy 13 wateching Doane as he goas, puszled,

T, STAIRWAY =~ oo Doaoe 8 e mowmnts the stairs.

INT, EALL ~ on Doane e he comes to the landing amd
goes to Halan's door. Ha kmocks.

INT. EELEN'S EEDRCOM, She i3 packing as ahe hears
Doane's mock.

BN
Coma ==

N7, EEIZN'S FRONT ROCM -~ as Doane entars, looks around,
sess O ons, Walta.

INT. HEIZN'S FEIROM, She stops, puzzled, then goes
to the fromt roam.

INT, HELEN'S FRONT ROOM. ZHelan enters tha room, stops
short as she sees Doane. Thelr eyes mest and Rold., The
silext tension grovs, seeming to £ill the rocm as with
aC explosive gas, It i3 Halen who breaks the silence.
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BERILER
(quietly)
What srw you looking at? Tou
think I've changed?

DOANE
No.

All the long-pant fury of har Laffled anger and wounded
ride ovexrYlows.

Doans bes bewn vaiting patiantly for the storm to subside.

DOANE
{geatly) -
I came %o tall you he vas coming. -
I should've figured you'd kpow
about it.

Helan bas pulled haxrsal! together, aogry andl ashamed with

harsel?.

HELEN
I ow about 1it.

DOANE

I think you cught to get out of
town. T might oot be able to -

Well, emything caz happean . . .

HELEY

(quietly)
I'm not afreid of him.

_ DOANE
I kmow you'rs oot, but you kpow
how he 13.

v
i

1l

W]
)

B W

‘
1'11
Fe it}

B

XK

t

b

7

1

g3

-

4 1 I

X

L
k-

A

s

HER sy

-

o
]



13

)

aore

fe

SRS

High Noon &9

HELEN
(dully)
I know bow he 15 . . .

She tuwrns avey from him, goes to the vindow, They are
teth allent for a momamt.

EELER
(without hope)
Maybe he doesn't now . . .

DOANE
Hs probably got latters,

HEELEN
Probably , . .
(she smiles witbout
bumar) -
Nothing in life is fres. . . . I'm
getting out -- I'm pecking now.

DOANE
That's good.

He hesitates, then twrhs to the dodr. Hearing him, she
turas. Again, their eyes oeat aod hold.,

BELEN
(1 Spanish)
It's baez more than a year . . .

DOANE
{(alse iz Spanish)
Yas. I kpmow . . .

Thare is & peuse. Then, unable to halp herself. Helen
goes on, still in Spamish.

ATLER
Do you vant to kiss ne goolby?
(but as Doane hasitates,
she cuts in sharply, in
English)
Bever mind! GCocdby ., . .

DOASE
Goodbye, Eelen . . .
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Ha turas to she deor egain.

EELEN
(flatly)
Dosne ==
- (as he looks at her)
If you're smart, you'll get out
yoarsell.

DQANE
I can't.

ERELEY
T d1dn’t think you would,

He goes out, Helen starws after him. For a ooment her
beart ard soul are in her eyes, going after him.

EELEN
(to herself, in Spanish)
Do you wvant ¢o kiss oe goodby . . . ?

She inaces with self-coptempt. Thenz, harself again,
she tzms axd goes to her bedroom. ‘

120. INT. HOTREL L[OBEY., Amy, back at the vimiew, amd the
Clark, behind the desk, listen to Doane's footstaps

as ke cozes down the staps. As he rtaches the landiasg,
his eyes go to the eloeck. It is 11:11l. Deliberately, the
Clark takes his watch out, checks it with the cloeck,
apparestly adjusta ‘it aod thenm starts to wimd it. Doana
looks at him, then ftixAs axxd goes to the door. As he
passes her, Amy averts her hesd. Without breaking stride,
Doans goss out.

21, EXT, SALOCN, M{lt Jordar approaches the saloom and
goas lnside,

122, INT. SALOON., The murour of ccuversatioR and cards
stcps 48 the men recognize M{lt. Unconcerned, he
goas to the bar, takes ocut a silver dollar.

BARTENDER

{ obsequicusly)
How are you, Milt?

MILT
Alright. Give oce a bottle.
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BARTENDER
Sure thing!

He turns avay to get cme. Gillis has sidled up to
the bar.

GILLIS
It's heen a long time, Milt!

Milt locks at him dryly.

GILLIS
Yas, sir! . . . Hov's GQuy?

The Eartander returns with the bottla.

MILT
He's pot complaiming,

GIILLIS
(Jovially)
Well, thers’'ll bde a bot time in
the old town tomight, hey, Mile?

Milt locks at bim, then grins suddenly.

MILT
I vouldn't be surprised.

IF?. HOTEL LOEEY. Amy is still at the vindew, her face
mirroring her inner struggle. Then, giving in, she
turns and goes to the desk, The Clerk waits cocelly for
her lpprugh.

A

(trying to cover her
embarTasment)
May I ask you scmathing?

CLEREK
Jure,

AMY
Who is Miss Ramiresz?

CLERK

(enjoying himself)
Mrs, Ramirez. . . ., She used to be a

e weam s
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125.

CLERE (Come’d.)
friand of your bustand's a wvhile
back. Bafore that, she vas &
friend of Guy Jordan's . . .

I see. . . . Thenk you ~-
(she starts to go back
to her place, stopm)
ITou == don't like ay husbapd, do

youl

CLERK
Na.

AMY
Why?

CLEFK

Lot of resscns. . . . Que thing, this
place vas elvays busy vhen Guy

Jordan vas arouxxd. I'm not the

cnly cns =~ therw's plenty pecple
arcund bare think he's got a
comeuppence coming. . . . You asked
oe, ma‘am, so I'm telling you.

Ay
(quietly)
you.

She gueas back to the window thoughtfully.

CLOSEIP-- CLOCK IN MARSEAL'S OFFICE. It resds 11:16.
CAMERA PANE DOWE to rwveal the empty rocm and the
oota still on Doans's desk. Then Doane exters, looks
around and realizes that nc ocne has come yet. Hs
locks up st the clock worriedly. Then, frowning, he
gets the Dota, gres back to the dear, spikes the
nota on & oail on the outside 9f the dcoor end goes
eut, closing the door bestind him.

T, STHERY -- THOCZ SEOT -~ DCQARE -- as ha comes out
and starts down tha stTeet. Ha approaches the
saloan, hesitatas, them goes oo, Ha changes his
mind, crosses the street axd goes to the saloonm.

Az he reachas the decr and i1s sbout to go in, 1t
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swings qut amd Milt Jordan emerges. 3oth men are
‘taken off balapcs for ao {ostant, and thea they

e achieve control. Their eyes heold for a long moment.
:—_:_,; Then Milt's lips curl in & confident grin. Shifting
bis g@ip on his quart of vhiskey, bhe turns axd
- delibearately vulks gwvay, whistling softly. Doane
4 locies after him, tight-lipped, then takes a daep
| e treath, exd pushes the docr ¢pen. There 1s a burst
i H_" of laughtar frem within.
Ve 126- INT. SAIOCN, Doane's entrance is umnoticed at first
v l30. sxcept by those near the door. Glllis {3 in a small
' ’E; £oup, bis back to the deoor.
. :
}E- GILLIS
. (loudly)
oA B I'1l give you odds Doane's daad
& fire cinotes aftar Guy gets off
; aJ._ the train!
B
! That's 2ot muck time . . .
¢ . GILLIS
' That's all Guy'll ceed ~=
, because -~
] g
, b e He becomes gvars that evearyone is looking pest him to
o the entrance, turzns and sses Doans standing there.
"=-;—' The rooa has gons silent. Doane starts over slovly
== toward Gillis, his face tight. He Res hed encugh.
Whan he resches Gillis, he stops, them swings from
— the hip. Gillis goes down to the floar. No one moves
as he lies there & moment, then sits up dazedly, viping
= the blood from his lips.
L GILLIS
Iy (thickly)
' Teu carry a badge and a gunm,
s Marshal, Tou had e eall %o
- do that.
- Deane slumps, suldenly and cbacirely asbamed.

Teu're right . . .

{ ¥ I"?‘

He starts toward Glllis to help him up and Two Man stap



34 High Noon

out Jor the same purpose. But Gillis shoves the Marshal's
jeffered hand out of the vay, and lets himsel? he helped

by the cthers aon his feet and to a table.

pours a drink for him and brings it to him,

mit sileatly for Doans to make hia move.

The Barterder
The customars
Doane looks

T

I

b 1)

Bhd

at them. At his table near the windew, Harvey is ntchi.ng."
Dcane's eyes meet Harvey's, then move away.

DQARE
(to all of them)
I guess you all know why I'm
Bere. I need deputies. I'1ll
taks as cany as I can get.

Ha waits., Theare i3 2o response,

GILLIS
(mddenly)
T ain't saying I'd've helped
you before, but I sure ain't
genza now, -

DOANE
(ignoring him)

Scms of you were special deputies
vher ww broke this btupeh. I peed

you sguin ~= pow . .,

The Man iz the room remiin silemt. Ons or twe seem
affectad, btut they look at the cthers, waiting for
8 laad. Doane waits, his heart sinkinmg. The cloek
ticies loudly in the silence. Deoans looks at it.

Soms of the cther Men follow his eyes., It
DOANE
(fically)
Well? ., . .

MAN AT BAR

is 11:19.

Things vare different then, Deane.
You had 3ix steedy deputiea to
start off vith «« gveryons a top
gumm. You ain't got btut two now,

SECOMD MAR

You ain't got two. Harve Pell

kere says he quit. Why?

Everyons turns to look at Harvey, He stares them down,
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DQANE
That's batween the two of us.
FIRST MAN
And whara's Toby?
DOARE
He's on his vay in, EHa'll be
hare.
SECCOND MAN

That's vhat you say. You're aaking
a2 lot, Doane, all things considersd . ., ,

He turns to look at a Man elone at g table, axd the
others follow his glance. The Man at the table looks
up. He 1s bleary-eyed, an cbvious aleocheolic, and he
has a livid whip~lash scar acToss One eye axl acToss
kis face.

DOARE
Alright, wve all know wvhat Jordan's
like. That's vy I'm here. . . . How
about 1t?

GTILIS
{suddenly)
Tou oust be craty, coming Io
hars to ralse a posse. Guy's
got friends {n this room -= you
cught %o kpow that!

Doane igmores him, wmits, The room iz silent. The
Tuvo Men wvho have seemed to be disposed to Jjoin him
shrink back among the cthezs. Doane realizes thare
iz aothing hera. The Men watah him go in silence.

EXT, SALOCN. The Two Indians have besz listening frem
the cutside door. Thay give vay for Dosne. He comes
eut, locks across the street tovard his offics.

EXT. MARSHAL'S CFFICE-- from Doane's point of view,
Theare are oo horsas at the rail, and Doane's note
can be seen fluttering on the doar.

EXT SALOCH. Doane turns and starts down the street,
moving out of scene. The Indians vateh bizm go. The
Toung Indian txns 2o the Older Indian and looks at
him imquiringly. The Older ‘Man shrugs.
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134
138.

139.

140«
kb,

INT, CHURCH. It ia wvell-f{lled, and the cholr -~ composed
of 3ix Man and aixr Woman -~ 13 3inging a bymm. Sam ccoes
ir umnsbtrusively and unnotiiced ax! searches thes room with
bis eyes. Pinally he sses the man ke is looking for,
WEATER the storaskeaper, singing in the choir, Their eyes
oeet, and Veaver geta the aloost imperceptible signal

San sends him with his lifted eyebrovs, Weaver frowas with
anncyance and vorry, but vhen the hymn emds and

while the rest of the choir is finding its seats again,

e lesns over to his pompous Wife, vhispers to her, and
slips ocut through the rear door. She, teoo, ls puzzled
and amnoyed, but she covers his exif by dropping amxd
retTigving her hymmal., With bis usual (rpaseivity, Sam
twas axd geta out as gquistly as he caxme,

EXT. MART HOWE'S HOUSE. It is ¢ muall house, rather
shadby in appearance, as 1f its owvoar is wwilling or
unable to keep its paint sod torix and flover beds in
ordar, ar perhaps Just doemn't carw., Doane emters the
scana and walks to the door, sweating freely under the
gluze of the high sen. EHe knocks and wmits. The door
is opanted by & stout Inodian Womsn well past middle age.
She recognizes Doans vordlessly, and lets him (n.

INT. MART HOWRE'S EOUSZ. This maiz reom of the house,
witich sarves as both living and dining room, is fairly
clean and well kept, but like the extaricr it is barrsam,
mloved. Twe large, old-fashicmed guns hang on the wall
benesth a badge mounmted c a leathar base. Mart Howe
is sitting in the cne comfortabls chair in the rocam,
staring at the floor., The Indiean Woman goss to the
chair at the eating tabls and resumes vhat ahe vas Jdoing
before Doane's intarTuption ~= rolling cigaretzes by hbamd
axxt mouth axd eddipg them o the small pile alresedy on
the tabls., Doane goas toward Howe mmd stops, looking
down at him, Hove finally locks up at him, his face
voocden, his eyes hopeless.

DOARE
T sent & kid to find yem. Dida't
he cam?”

BWE
(heavily)
Ee vas hore . . .

Doans stares dowm at him unbelievizgly, turms away
bhelplasaly, them to him again.
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- DOATEE

(finding words)
Tou been oy friend all my life. You
got me this job! TYou umsde them send
foroe . ..~

Hove's bent frame drocops, but he remains silent.

DQANE
Prom the tioe I vax o kid I
vantsd to be like you. . . .,
Mart, you besn s lav manm your
vhole Life =« |

EWE

(bittarly)
Yeak . . . yean, oy vhole life.
A great life. Tou risk your
skin catching killers and the
Juries let them go 8o they can -
come back and shoot at you again.
If you're honest, you'rw pocr
your vhole l1ife, and in the end
you wind up dying all alonoe in
a dirty street. JFor vhat? Fer
pothing, A tin star . . . "

The Indisn Woman picks up the handful of cigarettas she
has mada, comes over axd puts them og the szall fables
zear Hove's chalr, takes some wooden matches ocut of a
pocket of her apron azd puts them down alongside, then
turns anxd shuffles cut ¢f the room. With diffieculty,
Howe plcks up & cigarette io his goarled fingers and
strikes s mateh to {t., Deane looks at bim.

DQANR
Ligsten! The Judge left town.
Harvey's quit. I'z having
trouble getting deputies . . .

HOWE
It figuras., . . . It's all
bappeaned too sudden. Feople
have to talk themselves into lav
amxd order befors they do anytbing
sbout {z. . . . They don't care.
They really don't care,
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The Tvom goes silent. The two zman lock at each other.
All barTiers are down pow. It 13 a time for complete
honssty, for Shey will never again be this close to
each other, this {ntimgte.

DOANE
What should I do, Mart?

HOWE
I vus hoping you vouldn't come
back.

DCANE
Tou mev why I came back.

EOWE
But oot to commit: suicide.

DOANE

Scmetimes priscn changes a
oan . . .

HOWE
Not him, . . .
(despairingly)
It's all placned, that's vhy
they're all Rere. . . . Gat
cut, Will: Get ocut! . . .

Deane turns owwy, vrwstliog it cut with himselr. Howve
watches bim for a acment, then averts his eyea, Pioslly
Doane dravws a dewp, almost shuddaring breath, and shekes
bBis head. Hove understands that Dosne has fought back,

DOANE
Will you go dowm to that station
vith ma?

BUWE

(dully)

B . ..
(his cigaretts drops
ts the Tloor, and after
only a mamentary hesita«
tion he rubs {t cut under
bis shoe)

Tou know hew I feel about you, but
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HOWE (Cont'd.)
I won't go with you.
(ke locks at his
twisted fingers)

tustad kmucikles didn't oeed ar-
thritis, too, deon't 12

(be shrugs hopelessly)
%=, .. . I couldn't do anything
for you. TYou'd be werried about
me. You'd get yourself killed
werTying about oa., It's too
cae-sided the vay it is . . .

DOAKE )
(t4red)
&m'm L ) » *

BEOWE
So long.

Doane turms and goes cut.

. BOWE

(hopelasaly)
It's for nothing, Willi. It's all
for pothing . . .

Bat Doane's footsteps continue to fade 12 the distancs.
Howe locks at the cloek. It s 11:26.

EXT. EOWE'S EOOSE. Doane is valiting steadily avey from
the house.

VOITE
(0.8.)
Deane += !

Doane stope, turns, The Searred Drunk from the saloon
hurries izto the sceme end to the Marsbal. Doane waits,

surprise struggling with his impatience.

DOANE
What's the matter, Jimxy?

e Drunk 1is sweaty and breathless, but he carries
bimself with the deceptive stemdiness of the sonfirmed
alcoholie. -
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DRUNK
Bothing. . . . I been locking for
yu. . . . L vant & goa. I wvant
to be with you vhen that train
cocms in . . .

Douna stares at him.

DAARE
Can you hapdle a gum?

DECRE
Sure I can. I used to he good.
Ecnest . . .

DQANE
Bt why?

The Drunk is all too comscicus of Doane's syes ssarching
bis face, seeing the patch. His own fingers go up to it.

OO
I% ain't Jjust getting even, oo! ., . .
It's a chsnce, ses? It's what I
Beed. . . . Please, Doane . . . lat
oa get in on this, . . !

In his uwgescy e has resched cut and clutched Doane's
arn. Doans locks down at the hand gripping his forearm,
sges the Dyonk's fingers and arm trembling. The Drunk
follows Loars's eyen. EHe pulls his hand avay and tries
desparutaly to stop the tremblimg., But his fisgers
contious 0 quiver umtil, in an egemy of helplaessnessa,
he covers them with his other hand, Then his eyes meet
Doade's again, bleak, shamed and hopeless but with a
last timy spark of plesding.

DQANE
(gemtly)
Alright, Jim . . . I'Ll ec2ll you if
Izoeed you. . . .
(he resches im his pockat
far a silver dollar)
Get yoursel! o drink, meanvhile --

He forees the coin into the Drunk's hapd, triss to
bring sincsrity into his smile, apd turms and goes.
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DRURK

(dully)
Thanks . . . W11 . . .

ITC'I.O@E THOCX SHOT ~- DQANE — s he comtizmues wwvay, his face

still sat {n tha expty, seaninglass saile, Then his lips
tighten with helpless enger,

oaT.

INT. HELEN'S FRONT ROOM. She is standing in the docrway

ts har bedroos ss Sam comes (o and closes the door bebhind
him.

EFLER
WEars is he?

SAM
up the beck vay. . . .
he allows hRizself the
ghost of a smaile)
Tat's &« careful man . . .

#

ers is the scund of approsching footstaps in the hell,
San nods. He turns and opsns the door, catching
eaver as he is about to kneek.

ik

HELEN
Come in, Mr. Veavaer.

Awkwardly, the storekseper comes in, and San closes the
door sfter him. Throoghout the scene the busirness oan
is quita respectiul tovards Helen.

WEAVER

Aoytbing wreng, Mrs. Ramirez?
ARLEN

sk'
WEAVER

Then vhy did you seacd for ze?
TELEX

I'm leaving towm. I want %0 sell
oy half of the store. You want
to buy ze out?

1ol
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WEAVER

(eovering his surprise)
How much did you wvant?

EELEN
Two thousend. I thiok thet's fair.

WEAVER
Ch, it's fair alright, Mrs,
Ramirez., Zut I couldn't raise
that mneh right now,

AmEN
How mmch can you railse?

WEAVER
About a thousand . . .

BELEN
Alright. You can pay Sam, here,
the rest i siy sonths, end He'll
get it to me. A deal?

WEAVER
(pleased)
Tas, oa'am.

HELER
(dismissing him)
Alright, Mr. Vesver ., , .

WEAVER

( somawhat embarTesaed )
Well, I'd liks %o thank you, Mrs.
HEamirer -= for sverything. . . .
I zean, vhen you first called ma
10 and put the denl to ze - about
staiking oe in the stors end being ;
the silent partiiar — oy vifa thought --

(ke realizes ™ i3 on

dangercus ground )
Well, vhat I really mean is, you'vs
beant real decent to za right slong.
And I vant you to know I've bean
honest with you.

EELEN
I fmow you have, Goodby, Mr, Weaver,
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WEAVER
Goodby . . .

He turza to the docr, stops and turns Sack o her,
: WEAVER

(meaningly)
And good luck to you . . .

Helan nods. Weaver and Sam go cut.

152. MED. LG SEOT — EXT. FULLER BEOUSE. Doane is walking
stesdlily toward the house, a larger, oore-impoxing, bettar-
cared~-for place than Mart Bowe's., It has been painted
recantly, end the picket fsmce apd flover beds ars i{n good
erimr, Doate nears the house.

153~ INT. FRORT ROOM <=~ FULLER BOUSE, Sam Puller is peering out
157. through the window,

FOLLER

(agitated)
Mildred -- | Mildred! . . .

Mrs., Puller hurrias into the roocam. A simple wvoosn, she
knows the resson for his agitaticn, but she la bewildered,
troubled,
FOLLER
(leaving the wizdow)

He's coming. . . . I kneaw he would . . .

Now yom 4o like I told you! I'n

zot home -= don't let bim in! Ho

satter vhat he says, I'm not home! . . .

MRS, FULLER
Sam, he's your friemd -~

FOULLER
Don't ergus with me! He'll be
here in a second!

MRS, FULLIR
He wvon't believe me. He'll know

I'm lying ==

FOLLER
Iou do like T tell you == !
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Doana's footstaps can he heard on the poreh approeching

' the door. Then hae imocks. Fuller points a tensa 7 2ger

at his vife,

! door btehind him. Dcane knocks again, Frightened, wratched,

then tiptces to the bedrocm and closes the

{ Mrs. Fuller goes to the door and opens i1t about halitmay.

. f Surprised at first by her macner and the unmistakable lack
of velcome {n the partly cpaned door, Doane quickly sees and

MRS. FULLER
(with tremendous effort)
Oh . . . helle, Will . . .

, understands her tansion.

Par a oooent
itl

He turns aod

DOANE
Hallo, Mrs. Fuller. Sam in?

MRS FULLER
6. . . . o, he fsa't . . .

at har, convincsd she is lying.

DOANE
(quietly)
Do you know vhere he (s, Mrs. —
Taller? It‘s important to o
that I find him,

MRS, FULLER
I'm going ino a littls vhila <= as
socn as I dress --

anger surges up in Doans, and then he checks
DOARE
(gemtly)
Thanks, Mrs., Puller, . . . Goadby . . .

lata her shut the door after him.
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IXT, FOLLER HEOUSE -~ as Doane steps down the porch steps,
StOPs a momgnt to stare up at the merciless sun. He vipes
his face vearily, then contimues down the staps and along
the valk, his face grim.

INT., FRORT ROQM -- FULLZR EOUSE. Mrs. Fuller has crept %o &
chair, vhere she slumps miserably. Puller is at the window,
vatehing Doans go. He turns fimally, and looks at her
stricken face. -7

FULLER
(shame-ridden)
Well, what 40 you wvant? You
wvant oe 2 get killed? You
vant %o be & vidow?! Is that
vhat you want?

Mra., Fuller raises her eyes to his. She is torm,
bevildersd, aisarable.

MRS. FULLER
o, Sam. . . . Jo . . .

EXIT. RAILBCAD STATIOX «e CIOSE SHOT -- MILT == as he drinks
from the vhiskey bottle. Theres is the 0.5. MISL of
Colby's barmonica, as he plays "Hlue~Tail Fly." CAMERA
POLLS BACK to INCIIDE Pierce and Colby. Milt wipes his
lips axi then dslibarately offers the bottle to Plerce,

and gring as the latter looks at him darkly., Milt extamds
tha bottle 6 Colby, who takes it axxi d=inks, Plerce
tarns and looks down the traek.

EXIT. RAILROAD TRACK., The parallel lines of the track merge
in the Bazy distance.

GROOP SHOT., Plarce frowns to himsel”, takes out kis wateh,
and looks at the time. Colby finishes his drink, hands the
bottls back to Milt, then resumes his playing. Pilarce gets
up and goes over to the windew in the b.g. The Station-
mRStar comes up o it

PIERCE
Anything on the train?

STATICNMASTER
It's cn time, far as I kmow. . . .,
(as Piarce turns sway)

I? it den't stop, there's no more
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STATICRMASTER (Comt'd.)
scuthbounds till tomorTow <

Plarce Loocks at him coldly, then tuzrms amxd comes back to
the group, sits dovn and starts to roll a cigareccs. Mile
vhistles softly to Colby's playing.

QUICY DISSOLVE TO:

163. EXT. PRAIRIE -~ MFD. L[ONG SECT -- on Toby ard Petarscn as
their horses gallop along the faint trail, Toby kmaeps
kis horae staadily at Peterscn's flank.

16k, MED, TFOCK SHOT -=- on Toby asd Peatarson. Peterson's hands
are still free. Toby moves up alongside Petarszon and
points ¢c.s. They change direction apnd ride ocut of scane.

165= EXT, WATERECLE., Toby ani Patarscn appesr in the b.g., aod

175. ride dowvn to the vatarhole. They are both tired, hot,
dusty. They dismount aear the hole and lesd thelr horses
to tha vater. The hortes drink greedily. Petarson Looks
ever at Toby thoughtfully, then arcund him, sees a stome
pear His fest. Behind the cover of his horse, he bexls
quietly and picks it up. Whea Toby draws his horse from
the watsr, thef goes upstream s little wvay, Petarson
follows suit, hiding the stone bebind his back. Toby
bands dovn ard starts to drink., Peterson tanaes and
staTts to swing the stons down on Toby's head. Almost in
time, but zot quite, Toby sees his reflection {n the vatar,
and tries 0 dodge. Petarson's i3t anxd stone come dowm
{n e glancing blow an Toby's head anxd Toby goes face
forward into the vatar. Peterson goes 1o after him, Toby
manages T0 get to his feet before Peterson san vrestle
him down ints the vater, and the two oen bhegin swinging
at each othar. The horses rear axl retreat from the
"watarhole. Toby and Petersen fight fiarcaly amd soundlassiy,
axcapt for thelr panting amd choiking breath. When they ere
o thelr faet they are waist-deep, but more often than mot
both omn are cut of sight in the roiling end threshing
wvater, Finally, Pestsrson cmanages %o imock Toby dovn, and he
i3 e top of him in an instant, hitting him apd dusiking him
uztll Toby goes limp and sinks uxder water., Patarico lets
him go and scrambles brmathlesaly out and to his horae,
Toby comes to, axd with tremendicus effort takes out after
him. Petarscn has tremble getting his frightened horse o
staxl still epsugh to mount, and Toby catches him from
behind and dragy him dowvm. They roll over and over {nto a
rocky grovth apd & right hand from Toby sends Peterson's
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head back egainst s rock. He 13 hurt. Toby continues to-
bang Petarson's Bead agalnst the stone until he caves ip.
Toby rolls off and liss there, trying to recapturs his breath
anxd stremgth. Flnally, he is eble to get up. He pulls
Petaracn to bis feet, turas him arcupd, and kicks kim towerd
the waterhols. Peterson staggers forvard and falls. Toby
pleks him up again and kicks him ell the wvay to the hele,
where Fetarson finally falls face down at the edge of the
hole. Toby loocks down at the vaterhole, Tha vater is

maddy and thick with silt,

TOEY .
(glaring &t Petarsen)
Hov see vhat you venat and done!
That vater wvon't be it to drink
for hours -«

Disgusted, he whistles for his horse.

QUITX DISSOLVE TO:

T, HOTPL IOEBY., The froot dcor bangs open, and Harvey
strides in, liguor-flushed. Again Amy has looked up hope-
fully. S3She recognizes Harvey, but ke i3 too full of his
errand to see her. Ignoring the Clark as well, he goes
across the lobby and up the stairs,

CLERE
(drily)
There's ancther cns of Mrs.
Ramirez's friends . . .

AMY

(puzzled)
m? - - -

CLERK
(grizaing)
Yep. . . . I'd say she's got some
exrpleining to do vhen that
traiz gets in . ., .

Amy looks at him with inersasing dislike, but she i3 very
thoughtful as she Turms avey.

INT. EELZN'S FRONT ROQM. She is puttipg the final touches
t¢ her packing as & lmock sounds on the door.

e - -
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HELZN
Come in, Sam ==

T™e door opens and Harvey snters. He i3 stuzned vhen he
sees the suitcases. Then Helen looks up and sees him,
She bYracss hersel’ for the unpleasamtness %o cona,

HARVEY
Ton leaving towm «= 7

Helen looks at him, tut does Dot bother to answer, She
fastans ths last tuckle.

HARVEY
Whers you going?

EELEN
Iden't kmew yet.

She moves past him, checking the room for things she may
have forgotiten to pack. Baffled and frustrated by ber
mapner, Harvey follows har.
RARVEY
Tat doesn't zaks much sense,

Halarn shrugs.

' BEELER
I'll thinic of somwwhere, once
I'm on the train.

HARVEY
Ton're afraid, huh? You're
afraid of Jordan . . .

(hensstly)
B . . ..

HARVEY
Sure you are, or you wvouldn't
be rumning. Tou got nething to
be af™id of a9 long as I'n
around -~ you know that., I'm not
scared of Jordan., I'll taks him
oo agy tiza! ’
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EELEN
(matter-af~fact)
I beliave you . . .

She geas to the vindow now axd locks cut. Harvey stares
sullenly at her insoclent back, his rage amcunting.
EARVEY
Then vhy ure you going?
{as Eslen shrugs)
ATe you cuttinmg ocut with Deana?

Helen turns and looks at him. She smiles with weary
contempt.

HEELER
Ch, Earvey . . .
EARVEY
Then wvhy ars you going?
BELEN ) -
WVhat difference does it oaka?
BARVEY
(foxricusly)
It's Dcane, it's Dosne! I know
it's Doans!
HEELEN

It isn't Doane!

{she stops, then

goes on)
Bnt I'm going %o tell you scme~
thierg about you and your friend
Dosazs. 7You're a aice looking bdoy.
You have big vide shoulders. But
he's &« man. ., . ., It takes more than
big wide sboulders to make a manm,
Harvey. And you've got a long way
%0 g9. . . . Iou imow somathing? I
den't think you'll aver make it . . .

She turns svay from bim. Expleding, Harvey comas aftar
her, grabs her and turns her to hix, Helez 15 passive
{» his arms.

108
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183.

8L,

185-
195.

HARVEYL
(huskily)
Now I'll tall you scomething.
You're oot going anyvhera --
you're stayilng hers with om «-
It's goizmg to be jusmt like before «-

S kisses her brutally. Heleg remains completaly azd
coolly unresponsive, unrwesisting, untouched. Harvey
lets her go uncertainly.

BELEN

(quietly)
Toa want to know by I'm getting
out? Then listan. . . . Doane will be
a dead zan iz bhalf an bour, anxd
nobedy i3 going to do anything
about it. Dor't ask ze how I kmow.
I tmow, And wien he diaes, this
town dies, too. It smells dead to
o alresdy. Axd I'm a vidow. I'm
all alone iz the world. I have to
omke a living., S0 == I'm going
somevwhere else, That's all . . .

(she studies him a ooment,

then goes cm softly)
Axxl as for you == I don't likas
anybody to put their bands on me
unless I vagt them to, . . . And I

don't vagt you to . . . AQYMOTE =~

Stung, Harvey reaches for her. She slaps him sharply,

vicicualy,

MED. LONG SHOT -- EXT. CEURCH. Doane can be sasan climbinmg
the hill towwmrd the chureh. The distant strains of a
small organ can be hesrd.

MED, SEOT -- EXIT. CHIRCH -- as Doans walks through tha
churehyard to the church. The organ music within comes
t0 a stop. Doane opens the doors.

INT. CEUBCH., The Ministar is beginning his sermon.

MINISTER
Our text toaday is from Malachi,
chapter four . . .
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High Nocn
Doane anters and stands oear the deorway.

MINISTER
(resding fzom the bible)
. . . For, bebold, the day cometh,
that shall burn as an oven; apd
all the proud, yea, and all that
do wvickedly shall ba as --

He has loocked up, seen Doane, anxd stopped. The congregation,
seeing Dim stare, turns toward the eatrance. There i35 2
rustle, a sahuffle, a vhispering, and then silance. ” Scme
of the people seem svars &f Doane's mission, othears are
puzzled. Jo Herderacn seams honestly surprised to see Doane.

MINISTER
{to Doane, frowning)

Yas?

DOANE
(awicrardly)
I'm scrry, parson. I don't vant
to disturt the sarvicag »-

MINISTER

(izritated)
Tou already have . . .

(now he gives avay the

real causs of his anger)
You don't come to this chureh very
of'ten, Marshal. And whan you got
sarried today, you 2idn't see it
to be married here. What could bae
80 importsnt to brinmg you here now?

DOANE
I peed helyp.

He stridaes up front to the pulpis.

IQANE

{(te Minister)
It's ttne I haven't been a churech-
going man, and that's oeybe a bad
thing. Azd I vasn't married here
todey because my vife's . . .

(be suddenly remembars

Amy with a pang ¢f pain)

111
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DOARE (Cent'd.)
my vife's a Quaker, . . . Hut I've
come hers for help because there
ars pwcple bere . . .

The Minister, a geod man vho already regrets his display
@f temper, has heez staring at him with growing shame.

MINISTER
I'm sorry, MaTahal. Say what
you have to say. .

Deane turms to the Decople.

DQANE
Maybe scom of you already kmow.
If you don't, it looks like Guy
Jordan's coming back cm the zoon
train. I need as many special
deputies as I can gat.

Thers {3 a nomentary pause, as those to vhom this is news

. take it in. The Minister is shocked. He hama't kmowm.

Then a Marn (SCOTT) iz & rear pev rises.

o
What are ve valiting for? Let's

gol . . . .

He starta toward the aisle and to Doane. Thers sesms to be
r fairly geoersl movemsnt to follow him, Than Another Man
(COQFER) nsar the rear of churzh, rises and yells

through the jumble of volces.

COQFER
Hald it! Hold it a mimmtel . . .

The crowd i3 held. They turn to bim.

) COOFER
That's right -— hold it! DBefore
7w go rushing out ilzto sooe—
thing that ain't going to be s0
pleasagt -- let's be sIe ve kmow
vhat:this is all abeut . . .

The rocm ia lilant." Soma of the Msn sit dewn. Deane is
vatching Cooper, Irowvning.
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COCFER
What I vant to know is this ==
ain't it true that Doane ain't
the Marshal amymers? Apd ain’t
it true that there's parscnal
treuble between him and Jordan?

Men Jumrp to thelr feet. There i3 a Jumble of cutcries,
scme in protast, some in agreement, But Cocper's charge
bas had its effect. Jo Hendersom hurries up front and
cowmas beside Doane.

EENDERSON
(over the crowd)
Alright, alright! . . . Quiet,
everybody -- !

Handerason commnds the erovd's attention. The noise
subsides.

EERDERSCH
I7 there's difference of cpinion,
let evearybody have his say. . . . Bat
let's get all the kids ocut of
the uilding . . .

Men on thalr fest fizd seats. Parents pusk their children
tovard the aislas. Ons Boy about twelve, highly intrigued,
tries to hang back. Hiaz Father Jerks him to his feet and
belps him elong with a slap ca the bekind. There i3 a
novenmsnt of children to the doors. Esndsrsen puts his
hard cn Doaze's arm, and Doase looks at bim gratefully.

TIT. RAIIROAD STATION. DPleree is pacing tansely. Milt ia
stravled lazily., Colby is playing bis barmopica. Plarce
stares out into the distance.

EXT, TRACES, Thay rtrstesh out emptily.

IET. CHORCE, Scott is speaking.

SO
(azgrily)
I say it don’'t matter Lf there
is anything personal betvesn
Jordan anxd the Marshal Bers.
Ve all kmow whe Jordan is and

113
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SCOTT (Cent'd.)
what ke i{3! What's moare, ve're
Tasting time! .

Doane, Eexierson and the Parscn are listaning and vatcling
{ntently. From cutaide, thers i3 the SOUND of children's
voices, singing. EHands shoot up as Scott Zinishes.
Hernderscn recognizes ancther Man.

HENDERSQN
Alright, Coy ==

cox
(rising)
Tenk, ve all ikmov who Jordan is,
Tut ve put Bim mway oncs. Who
saved hRim from hanginmg? The
- paliticians up morth, This is
their mess -~ let them take care
- it . . .

He sits. There are more hands. Henderson recognizes
another Man.

HENDERSCN
Savyer «-

SAWTER

(rising)
What I got to say is this -~ we've
been paying good money right aloog
for a marshal and deputies, Dut
the first tize there's trouble, we
got to take carw of {t curselves:
Woat ve been paying for all this
tizna? I say ve're not psacs ocfficers
bere! This ain't cur job . . .

There are cries of assent and disagreement. A Man (LZWIS)
Juzps to his feet.

LEWIS
{over noise)
I been saying right along ve cught
to bave moze deputles! If ve 414,
ve wouldn't be facing this mow! . . .
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EENDERSON
(loudly)
Just s migute now == let's keep it
erderly! Evarybody, quiet down!
{as they do)
You had your hand up, Ezra

The Man named Izre gets up, quivering with indignatiom.

EZRA

I can't beliave I've heard scme of
the things that've bean 3aild herw.
You all cught to be ashamed of your-
selves. Sure, ve paid this man, apd
he vas the best marshal this towm
aver had. And {t ain't his trouble,
it's curs. I tell you if ve don't
do vhat's right, ve'rte going to bave
planty mere troubles. So thers ain't
but cne thing to do mow, and you all
know vhat that is!

Apcther Man shoota his hasd into the alr. Eernderson nods
to him.

EENDERSON
Go mhesd, Kibbee —

EIREES

(swupidly)

Been a lot of talk about vhat our
duty is. . . . Well, this {s Sunday,
and I don't heold with ne killing on
the Sabbathk . . .

He 3its down, highly satisfied with himsalf. Doane starss
at him in amaZement. Heagderscn hides a vry smile.

EXT, CHURCE, Scme of the older children are trying to
peer iz through a wimdow, The Test are playing & game
brought ocut from Zentucky and Témmessse by the early
pictesrs. They bave formed & circle, and band in hand
they are passing under a bridge formed by the raiased
arms of two taller children, a Boy apd a husky, revboned
girl. They are the Captains. As the cirecle revolves,
they sing thase vorda:
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"The needle’s eym that does supply
The thresd that runs so toge,
Many & besu I hZave let go
Decauss I wvantaed you.

e Many a dark and stormy noight
When I vept home with you,
I stumped oy toe azd dovn I go
Because I vamted you. . . ."

T™he Captains let their arms d7op arcund one of %he Boys in
( the ¢ircle, stopping it. They take him awvay from the cirele.

Y CAPTAIN

What you going. to te, injun or
vhite man?

‘ LITME 207
njumm . . .

They return to the others. The Boy and Girl form the bridge
again, the Little Boy standing behind the taller Boy. The
children iz the circle form banxds sgaiz and resume the gums.

213- NP, CEURCH. A Man (TROMBULL) is cn his feet, talking.

TROMATLE
e « » This whole thing's besn handled
rroag. Hete's those thrme killers
walking the street bold as brass.
Why didzn't you arTest them, Marshal?
Why ain't they behind bars? Then
ve'd only have Jordan to warTy about,
instesd of the four of 'em! . . .

DQANE
(simply)
I adidn't have fothing to aTTest 'em
~ for, Mr. Teambull, . . . Theay haven't
done aoything. Tharm's Do law
against them sitting on a banch at
the depot ., . .

_A Vosan (MRS, SIMPSQN) jumps to her fest.

MRS, SIMPSCN
(axoited) .
I can’t listan to any mores of thia!
~What's the matter vith you pecpla?
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MBS, SIMPSCN (Comt'd.)
Don't you remember whem a decent
voman couldn't valk down the streat
in broad daylight? Doa't you re- i
member vhen this vaan't a f£it place
to bring up a ch{ld? How can you
81t here and talk -« and talk apd
Eallk lika this?

Ancther Voman, (MRS. FLEICHER) older, risea.

A Veary Young
bursts cut.

MRS, FLEICEER
That's easy for you to say, Mrs,
Simpsen ~« your husband'sg a hun=
dred miles away. . . . Still, I
ain't saying you'rs vrong. Cnly,
thoss fallows are mighty bad. We
besd the strongeet man we've got ~-
Joung mean .-

Weman, sitting beside her Young Husband,

-

TOURG WOMAN
Sure, let the young men do it!
It's alwvays the young men who
bave to do it, have to go out
and do_the killing and get
killed before they do any livimg!
Why don't the old men do it for
ance? They're king of wvalk when
things aTe goed! . . .

Thare is az cutburst of sound. A Man leaps to his feet.

MAN
(over)
What are we all getting excited
about? How do we imow Jordan's
@ that train, anyvay?

{quietly)
I thizk we can be pretty sure
Ba'm on 1, . ., .

{be takes cut his

vatch, locks at it)

7
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HENDERSON (Comt'd.)
Tize's getting shore.
(ha turms to the Minmister)
Parsoen, you got anything to say?

MINTSTER
(slowly)

Idon't mmaw., . . . The Commandments
sey: Thou abalt ast kill, . , . But
7@ bire man to do 1t for us. .
The right and the wrong seem pret:y
clear here, but if you're asking me
t2 tall oy pecple to go out amd kill
anx! maybe get themgelves Killed --
I'u sgrey -~ T don't kpev vhat ta
say . . . I'msorey . . .

Tha reem is quiet. Fimally Erra raises his hesd.

=ZRA
(to Hexdarson)
W'!nt do you say, Jonas?

HENDERSON

Alright, I say this == What this
town oves Will Doans bere, you
could mever pay him witk noney,
and don't ever forgat it. Tes,
he is tha best zarsbsl ve ever
had, maybe the bast wve'll aver
have,

Doans listens gratafully.

HEERDERSON
(continuing)
Remenber wvhat this tavn vas like
bafors Will came hersa? Do ve wmant
it to ba lika that again? Of
course ve den’t! So Jordan's
coaing back is ocur problem, not hias,

The Men and Women listen {ntemtly.

EENDERSCN
(continuing)
It's our problem because {t's ocur
town. We built it with our own
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HENDERSCN (Cont'd.)
hards, frem nothing. . . . Amd 12
we vant %£o0 keap It decent, kesep it
growing, then ve got %o think
mighty clear bher= today -~ and ve
gct to have the courage to do the
right thing, oo aattar bhov hard it
is, . . . Alright. There's going
to bte & fight wvhen Doane and Jordan
meot, and scoebody's going to get
burt, that's for sure. . ., ., Now,
there's peopls up north who've
been thinking about this towm,
apd thinking mighty hard, They'va
bean thinking sbout sending money
dovn hare ~= to put up stores,
talld factories, . . . It'd mamn a
lot to this towm, am awrul lot.
But wvhen they resd about shooting
ard killing in the streets, vhat
are they going to think then? I'll
tell you. They'll thiok this is
Just ancther wide open towm, that's
vhat. Amd everything ve vorked for
1s going o be wiped cut ip one dey.
This town i3 going %0 be 3et back five
years, apd I say va can't let that
happez. . . . Mind you, you ktnow hew
I fesl about this man. He's
brave man, & good man. He 4idn't
have to come back today . . . amd for
bis saks apxd tha Sovm's sake I wish
be hadn't. DBecause if he's not here
wien Jordan comes in, my hunch is
thers von't be any trouble, not coe
bit, Tomerrow ve'll bave a new
saranal, apd Lf ve all agree here
%0 offer cur services £o him, I thimk
we can harrlle apything that comes
ulopg. To ma, that cakes sense. To
oe, that's the only way out of this . . .

Alzost without excaption, the Decple are persuaded.

HENDERSQR
(turning to Will)
Will, I thinmk you cught to go while
there's still time. It's bettar

LIs
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229.

230.

431~
233.

HERDERSON (Cont'd.)
for you ~= apd better for us . ., .

Doane {3 staring at kim, stunned. Them he looks out at
the silext pecple, reads the answer in their eyes, iz
their averted or guarded faces. He turns from Hemdarson
and walks cut aof the chureh.

X7, CEORCH, The game has reached its climgr as Doans
emargaes from tha church. There are nov two rows of
children, esch with their arms around the child iz fromt.
With the two Captains iz the middle, a tug of var i3 going
an. Doans starss at the screeming children for a momest,
then goes wearily oo, cut of scens. The Girl-Captain's

tasm pulls the other line of shildren over umtil it breaks.
The gama ends in a melee of btreathless laughtar and shouting.

EXT. RAIIRCAD STATION. Jeordan and Colby are resoving their
SIS, Plerce looks at his wvatch, then follows suit.

CLOSEUP -~ ZALOCON CLOCK. The time 13 1l:kl, CAMFRA PANS
DOWN to Gillis axd Two Men at the bar, logking up at the
clock.

GILLIS
(finally)
Well, I got no use for him, but
I'll say this == he's got guts . . .

The other Men nod their sgreement. Harvey is alome at a
table oear the window with a bottle axi glass. Drinok has
obviously not cooled his sesthing rage. HNew, he hears
vhat Gillis has said, axd reacts to it with a mirture of
acger axxl shame. He drinks. Of the Tvo Men beside Gillis,
e remenber one of them as seening sympathetic to Deazne

iz Sca. 126-13C. He nowv picks up the conversation.

SIMPATEETTC MAN
(dryly)
That's mighty broadminded, Joe . . ,

Gillis lgoks at him doubtfully, but the Sympathetic Man's
face i3 blardly {nnocent. Gillis' look slides awvay frem

” him and focuses on Harvey. He goes towvard Harvey's table.

GILLIS
Now you, Harve -« I alwveys figured
you for guts, but I cever give you
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GILLIS (Cont'd.)
eredit for braine . . . till pow .

HEarvey doesn't ¥mow how to take this. Is Gillis accusing
him of covardice?

EARVEY
WVeat does that mean?

GILLIS
(sitting)
Joething . . . only it takes a -smart
man to know when %o back awvay . . .

HARVEY
I I can’t pick my company vhen
I drink in here, I ain't coming
here anymorTe.
GILLIS
(losing his smile)
Okay . . .

He gets up with bad gruce and goes angrily back to the bar,
Harvey vatches him go. Once back among his friemds, how-
ever, Gillis' aplomb returms. He vhispers something %o a
Map at the bar, and the Man smiles quietly. Seething,
Harvey locks at the other occupants at the bar and sees
only blank faces, vise faces, shrewd eyes, unspoken amuse—
oeat or contempt. But oo ome says anything., Fu»ious,
Harvey turns avey and pours himsel? a drimk with fingers
trembliog with rage. Then, as he drinks, his glance moves
to the vixow, and he sees scmething far down the street.

LORG SEOT =- DOANE -- From Harvey's point of view. His
figure {3 tipy but recognizable as he walks slewly up
the quiet street.

INT. SALOCH, Earvey, in the foreground, reacts with blind
rage to the sight of Doane. PAST him, the swinging deor
cpans, and the Drumk comes in and gues directly to the bar.

DHUNE
{(te Dartender)
I vant a bottle.

The Barteander snd those Dearby stare at him,
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228.

239.

2k0.

2k1.

ak2.

2"‘3 -

DHRUNK
I got the moneay . .

He opens his hand and lets the silver dollar Doane has
given him fall co the bar. Surprised, the Zartender
geta & bottla and shoves it toward him, Ha takes Lt
axd wvalks ouzs.

GILLIS
Well, I'll be . . .

Harvey, staring through the wimdow, i3 unsvare of the
incident. He contizues to watch Doane.

T, SIWEET - MED, FULL SHOT. Doane i3 continging up
the strewt. A man going in the opposite direction seas
bim, besitates, thez crvsses the street to aveid zesting
bim. As the Mapn comes into CLOSER CAMERA VIEW, his face
reveals his aixture of shama and relief.

MED, CILOSE THICK SHOT <~= DCOANE ~= as he realizes that he
bas bwsn sveided, and his face, alresdy drewz amd sick,
goes tighter,

MED. THIXX SHOT --DQA]E == a8 he continues up the street,

past the Two Oldsters, vhom he passes in sutual silence,
and then past the General 3Store. Through the window,
altio Dosns does oot pause to look inside. Weaver amd
Sam cant be swen At the safe in the resr. Doans contimies
%0 the end of the bloek. Almost vithout thinking he
stops there, staring ulmost blankly up the quiet strest.

IULL SEOT -=- EXT, JTHEIT =-- from Doane's point of view.
It stretches cut, empty and dusty under the sun.

MED. CILOSE SEOT == DOANE. EHe becomss conscicus of the
sveat rolling down bhis forwbesd, axd vipes his face
with bis bandkerchier. Then, walking very slowly, he
txns the cormer, the CAMEEA THUCKING WITH him,

I¥T. SALOON. Earvey has been watching Doane through the
vixiow, Now, he gets up suddenly, Rhis face tight with
decision, and goes ocut of the saloen.

v, LIVENY STAELE, Doane approaches the emtrapre to the
stable. It {8 clesed. A crude 3ign oo the door resds
"GONE TO CEURCE.” Doane goas arcund tovard ths reer of
the Ttable.
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INT. STAELZ. A aalf-dozen horses are standing quietly in
their stalls as Dcane enters the stable., He stands there
a ooment, accustoming his eyes to the cool, quiet semi-
twilight aftar the harshmess of the sunlight., Them,
slovly, bhe gows ovar to sne of the stalls axl locks at
the dorse in it. It is a strong, fast animal, and the
CAMFRA FPOLIOWE Doans's eyes as they roam over the 3leek
bady and powerful lags. This horse could mmke a race of
it acroes the plaizs.

FARVEY'S VOICE (o.s.)
Put a saddle om him, Doaze . . .

Surmrised, Doane turna quickly, sees that Harvey has
coms ilnto the stable behind aim. Harvey comas toward
him, his old confidence surging back into aim.

HARVEY
Go cn, saddle him, He'll go s
lomg vay bafore he tizea. . . . That's
vhat you wera thinking aiz't {4?

DOARE
Ood of ., . .

Harvey studieg a2is face with almost greedy curicsity.

HARVEY
You scared?

DOANE
I guess s0.

HARVEY
(tziumphantly)
I knew 1£. It stands to reason. . .
(brushes past him)
Coma cm, I'LL help you ==

s sees 1 3addle henging nearby, takes it down and goes
to put it on the horss.

HARVEY
(almost fevarishly)
You've vastad & lot of tlze, but
you still got a start, Milt amd
the cothers've been doing a lot eof
drioking, I% might slow 'em up . .
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Doane has been vatching Earvey a3 he throvs the saddlas
cn the horss. He shrugs rearily.

DOAXE
(swiling wryly)
Seems like all evervhody and his
brother vanta {3 to get =z ocut
of towa.

FARVEY
Well, nobtedy vants to sse you
et killed.

Tiredly, Doane turms amd starts cut of the stable.
hears him, and turms quickly.

ZARVEY ‘
Eold it ~= vhers you going?

DOANE
(dully) .
Idon't kmow. Back %o the office,
I guwss.

FARVEY
Ch, no! You're getting om that
horse and you're getting ocut!

What's the mattar vith you? You

vare ready to do it yourself <«
you said so!l

DOANE
Look, Harve, I thought about it
because I vas tired., TYou think
aboat a lot of things when you're
tized == Fhen people cross the
Twat 30 they won't have to look
at your face. . . . And with everybedy
Salling oe I ought to get cut, for
4 aimrte thers I began to wvonder
1f they varen't righs. . . . But I
can't do it . . .

Harvey grabs his arm and turms
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ZARVEY
iy (almost frantic)
t ]

DOABE
(honastly)
Iden't knew . . .

BARVEY
Get an that horse, Will.

DOQANE
Why's it s0 important to you?
Tou doa't care If I live aor die.

BARVEY
Cooa on ==

Ee starts to shove Doans toward the herse. Doans stands
bis ground.

DQARE
Den't shove me, Harve, I'm tired
of being shoved. . . . I don't knmow
vhat I'm going to do, but vhataver
it is 1t's going to be my way.

HARVEY
(frantic now)
You're getting out o«f town i I
Eave to bheat your brains out and
tiea you to that horse!

Dosne jerks locse from him and starts cut. Harvey swings
at him apd coopaets to the back apd side of his jav, anod
Doane goes face dovn t0 the stable floor. Harvey hurries
& him, grubs him and startaz to drag bkim tovurd tha horse.
He has started £5 lif't Doane on the horse vhez Doane comes
to. Hs Jerks cut of Harvey'a grasp. Disappointed, Harvey
launches himsels at him. Doane sets himsel? as quickly as
he can, but Harvey's ocmentum lets him gat the first blows
in, hard blows that sepd Doanme reeling. Then Doane fights
bacx. They punizh esch other mercilessly, nothing barred,
The herses, becoming nervous, rear and vhimny in their
stalls. Dcane goes dovn again, then Harvey. They roll
and tumble under the resring hooves of the horses. Once,
Dosne is knocked down uxier a horse, apd parTowly sscapes
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2sé.

257.
258.

259~

being tTampled. As the fight reaches a climax, the horses
g0 complataly wild. Then, finally, Doage sopnscts with a
saries of crushing Llows, and Harvey goes dowm amd cut.
Doane stamds over him, panting end dazed., Then, alzost
staggering, he goes to & hag of feed, slumps axhaustedly
down cn 1, and sits therw, his bresch whistlinog theough
his bruised lips.

INT. HOTEL LOBEY, Amy i3 staring up at the clock. The
tizce {3 te; to tuwlve. BEshind his desk, the Clark 13
vhistling softly aa he gues about Ris work. Amy ccomas
to a decision. Ste risas and goes to the desk,

AMY
(quietly)
Exvusa o --
(thez, a3 the Clark
locks at her)
What {a Mrs, Ranirez’' room
number?

The Clark locks at her. Than a glitter of amsement comes
into his eyes.-

CLERE
m » - -

AMY
(mmintaining her poise)
Thank you.

She Twras oo him and goes to the stgirs,

INT. EOTEL STAINWAY == cn ADy as she mounts the stairs,

INT, HALIWAY =-- ¢n Aoy as skhe resches the second floor and
locks abowt uneertainly. Then ahe moves doubtfully down
the hall 1o the direction of Helen's rocme, acd seas he
omber on Helen's doar. She pulls harself together and
knociks.

INT. EELEN'S FRONT ROM, Helen and Sam are facing each
cther acroes the table, oa which lies & small stack 01'
mney. They rwact o Amy's koock.

HELZN
Come in ==

Ny
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The door opens, and Amy stands iz the doorvay. Hslenm
and Saz stare at her in surprise, and Amy remains rooted

there, comfused Ly Sam's presence and her first sight of
Hglen. Hslen rescovers firsst.

EFLEN
Tag ~ 1

AT
Mrs, Ramirez?

(as Helen ncds)
I'm Mrs. Doana . . .

HELENR
I know.

AMY
May I come in?

HFTEN

If you Like . . .

Sap takes his cue and gces ocut silently as Aoy comms into
the rocm. HNow that she has come this far, she i3 confused
and uncertain sgain. The two woman take each other in for
a loang oowent. Finally, Halen breaks the strained silence.

HELTY
3it down, Mrs. Doane . . .

AMY
No, thank you . . .

HELEN

(sbarply)
What 4o you wumt?

Amy reslizes that Helexz huas misuxderstood her refusal.

- AMY
Pleage . . . it's Just that I'm
afraid i I sat dovn I wouldn't
e able to get up again.

BELEN
way?

AMY
It vasz't easy for ms to come here ., , .,




EELTN
(uarelanting)
Why?

AT

{reeting the lasus)
Look, Mrs, Ramirez , ., , Will amd I
vere narcisd sn hour ago -~ ve
vare &ll packed and resdy %o
leave, . . . Then this thing happened,
and he wvouldn't go. I did avery-
toing e= I plasded. I thremtased
him == I zouldn't reach him,

Helen has heen listaning intantly, vatehing Amy's face.

HELEW
Apd now?

A
(quietly)
That zan downstairs - the clarg -~
he 3aid things abeut you and Will, . . .
I've bean trying to understand why
he wouldn't go oy vith ne. Jow
all I can thick of is that it's got
to be because < you.

HELES
{deliberately)
What do you vant from ma?

ag
Lat him go! Ha's still got a
chance == lat him zo!

' Therw is a pause. Zelen has a trief loner struggle, then
deeides to be honest.

EELZN
(flatly)
I can't halp you.

AMY
Please . . .

EELEN
Ha's not staying for me. I
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EELZN (Comt'd.)
haven't spokan to him “for 4
year -+ until today. I told
bBim to go. I'm leaving on
the same train you aze . ., .

Amy stares at her, believing har.™ 3t with belief, her
copfusion returns.

AMT
Than vhat {3 i{%? Why?
HERLENR
If you den't know, I can't «xplain
it tayou. ..
AMY
(dully)
Thank you . . . szyvay. You've been
very kind,

She turns apd starts out.

HELEN
{(lashing out at har)
What kint of a voman are you? How
can you leave aim like this? Dcen

the sounmd <f guns frighten you that
mch?

Azy bhas turned and wvmited her cut.

AMY

(quietly, with great

aignity)
§o, Mrs. Ramirez, I've heard
guns. My father and my hrother
vers killed by gins. T™ey vers
on the right side, tut it didn't
help them when the shooting
started. My brothar was gineteen,
I vatched him die. . . . That's vhen I
becams a Quaker -- because every
other religion said it vas alright
for pecple ts kill sach other at
least cnce iz a whila. . . . I den't care
vho's right or vrong! There's got to
bte some bettar vay for peopls to live!
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She starts cut again. _'i
HELEN e
(gently) =
Just a mimita. . . .
(a8 Amy turma) -
ATe you going to valt for the train oy
downstairs? a
(as Amy neds)
That man down therw can't bte much =
company. Wby don't you wvalt hare? -1
{rescting to the sympathy i
in her tone) -
Thank yeu. I will . . . _—
She comes forvard into the room again, sees the chair Helen —
has offered her tefore, hesitates an instant, then sits
down. Eelen takss apother chair, For a zoment the 3ilance Bt
is strained again. Amy looks dowm at the arms of the chair ___[
she is sittiog in, realizing that Will must have sat hare
magy times in the past. Her eyes go about the roocm, and —
fizally reach Helan., Helen i3 avars of vhat Amy 1z thinking. g
She nods io quiet affirmation. Amy takes it. -
263, INT, STAELE. Dcane has recoversd and is om his feet now, Y
Eis face 1s still mariked and bloodstained, but he is -2

attampting with his battared hands to bring scme semblance
of order to his clothing. Pinished, he looks down at kis
ruised koucikles and fingers, then starts cut. S3Seeling a
tuaket of water, he stops, locks back vhere Harvey 1s still
lying umcomscicus on the stable floor, pisks up the bucket,

goas to Harvey and dousas his limp body with it. Then he E’;
tosses the bucket aside and goes cut, 3
264,  EXT, STAELE -- TSOCE SEOT -- on Doane as he comes out of the =
stable and moves vearily up the street to the maln street, -—

and turns the cornsr lnto it.
265. EXT, BAREER SHOP. Doane approaches it apd goes in. ':l
5
266~ INT. DAREFR SHUP. The Barber, alone in the shop, i3 putting —_
264, bis ipstyumenta in a cupboard as Doana comes in. Thare i3 e
the SOUND of hammeriog from the rear. —

DQANE
You got scme clean vatar I can use?

g
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High Noon
The Barber turnas and recognizes hinm,

. BAREER
¥hy, surs, Marshal --
(then, looking at
him more closely)
Sure, nure ., . .
{he moticns to
the chair)
3it dova -

Doune goes over tz it and sinks into it. The Parber draws
scoe vatar, staring over his shoulder at Doane. Ee gets a
towel and scsiks it in the watar.

BAREER
Bun inte some kind of troubla,
Marshal?

DQANE

‘Ho treubla . . .

He becomes comscicus of the harmering. The Barber comes
over vith the vat towel.

DOANE
Vhat are you tmilding?

The Barber is ssbarrzssad and ashamed.

BAREER '
Just ~- just firiag things up
cut back, . . .
{recovering)
Sow take it easy, Mr. Doane.
Just settle back =

Deare relares and closes hls eyes. The Farber carefully
vraps the vt towal about hia face, then hurrTies o the
rear door.

(sbarply)
Fred = |
(as the bammering
ccntinues)
Fred! . . . Hold it = whilse,
wvill yeu?

131
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T™e hamering stopa.

FRED'S VOICE

(puzzled)
Hold it?

BAREER
(eutting 1in)
Tou just stop until I tall yeou
to start aguin -- |

Es turus from the docorvay, gets a basin and f£1lls {t
with water. He takes 1f to [Doane, sets it in his

lap, then takas Dcans's battared hands and puts them
iz the basin, lociking at the btruized muckles with
curiosity as he doeg so. He stares at Deane's hidden
face for &« mowent, then looks up at the claock., CAMERA
PANS TP to it. It i3 sevem minutas %o twvelve.

269-270. X7

mo

2T2.

EXT., BAIIRCAD STATION. Jordan, Pieree and Coldy are
checking their guns, carefully relcsding them and -
adjusting their belta and holsters. Beside Milt thatw
{5 o extTa gum-belt holding two guns.

INT. STAELE., Harvey i3 straightening his clothes. The
fine patine of confidence and conceit is gone and he
looks uttarly srushed and defeatad. He goes wearily out.

IIT. BAREEH SEUP, The Darber wvatches Docane as he adjusts
bis ccat, takss a final look at his face in the airrer,
and starts Jut.

DCANE
Thanksy =«

Es goes on to the deor.

BAREER
You're velcoms, Marshal.

Deans stops at the door, reaches into a pockat, flshaes
out a cain.
" BAREER
Ok, oo charge, Marshal -~
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Deane looks at him, untouched by his eagernesz <o please.
Dali{berataly, be flips it to *he Darber, who catches it,

DOANE
(and he knows vhat he
is talking about)
Tou can tell your man to go back
to vork now |, , .,

Hs goes cut. The Zarber stares aftar him as he passes
the window. Then be shrugs helplessly, and goes to the
rear dooT.

BAREER
(calling cut)
Alright, Fred. Go asbesd . . .

EXT. MARSHAL'S UFFICE. Doane spprosches the office,
oyes narroved agalinst the glare of the sun. Hs sees
that his octe still flutters o the door. He rips it
off, starts in, then stops and looks up at the aky.

FOLL SHOT == SX¥, The glaring white=hot ball of fire is
alncst exactly at iis zenith., I hangs therwe, baleful,
nerciless.

MED. CIOSE SHOT ~- DOANE. Ee 2quints, rubs 1is syes,
goes into his office.

INT?. MARSHAL'S OFFICE. Daker, armed, is pacing the floor
tensely. In a cormer of the room, aloost hidden in the
shadow, the Eoy Doans had Sent to find the selectmen is
stapding. DBakar turns quickly as Doane comes in and
%Tles to sccustom his eyes to the change in light.

BAKER
Will ==

Doane stares at 2im with relief and remsmbrunces.
DQANE
I guass I farget about you, Herb.
I'm qure glad you're hervs.

He goet to his desk.

BAKER
I couldn't figure cut vhat vas
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BAKER (Comt'd.)

cseping 7ou. Time's getting
shore.

Doame looks up at the wall clock. Tt ls five to twelve.

DQARE
Suze 13 . ., .

BAKER _
Wher aze the other boys going to
get herel?! Ve got t0 zake plans , . .

DQANE
The cther boya?

Em realizes that Baker does Dot imow. Ze tuzma to face bBim,

DOQANE
There aren't any octher boys, Herb.
It's Just you acd o . . .

BAKER
Im'“ Jm . s .

DOARE
¥o. I couldn't get amyhedy.

BAREZR
Idon't btelisve it! This town
ain't that low --

DOANZE
I couldn't get aoybedy . . .

- Bakar stares at him. Then, suddenly, full realization
af the situation comes to hRim.

AARER
Then it's Just you and ma?

DOANE
I guess so.

In his cormer, forgottan by Eakar and unseen by Doane,
the Doy looks om, fascizated.
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BAEER

Icu and aa, against Jordan and --
all four of 'em . . .

DOANE

That's right. . . . Tou vant
qut, Herb?

BAETR
(writhing imwardiy)
Well, it's not that I wvant cut, mo.
Bt . . . I'W tell you the tTuth, . . .
I didn't figure on amything lika this,
Doane. XNothing like this ==

DOARE : .
(mm1ling mirthlessly)
Neither a14 I . . .

BARER

(with growing tarvor)
I volunteered. You kmow I did.
You didn't have to come t0 ne.
Iwas resdy, . . . I'® ready now!
Bot this-is diffarent. This
ain't like wvhat you said it was
going to be, . . . This is just plain
commitiing muicide, that's vhat
it is! And for what? Why oe?
I's oo leweman —~ I juct live here' . . .
I got nothing perscnal against
agybody == I got oo stake iz this!

DOARE

(narwhly)
I guess oot . , .

BAKFR
There's a limit hew mueh you can
ask a man! == I've got a vifs and
kdda: . . . What about oy kids?
It's oot fair -=- you ain't got the
right to ask 1t ==

DCANE
Go home to your kids, Herd . . .

Baker grabs up his rifls apd starts towvard the door,

135
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He stops, striving for a remnant of decemcy.

BAKER
Tou get some other fellows, and
I'1l still go through with (e,
Doans =--

DOANE

(harshly)
Go on home, Herb!

Seker hizTias sut. The door slams loudly tekimd him.
Doans stares into nothing for a ooment, turns and sitas
down automatically. Then his contIol gives vay, aod
the tide of bittartmess and anger overflows lo him. He
pounda his battared fists on the desk top brutally,
almost scbbing his outrage. The surge of emoticn ebba.
Gradually, Doane reclaims his hold cm himself. In the
ccrzar, the By looks on, wide-eyed and frightened.
Dcans straightans, wipes his face aml eyes, turzs his
chair and sees the Boy.

DOANE

(brusquely) -
What do you want?

=) 4
{frightensd)
I fourd 'em, Marshal, lika you
mnted ne to == gll but M,
Heoderson.

Doane is fully himsel? now.

DAANE

(wryly)
Ifourd Rim, ., . . Thanks . . .

Y
Oh, you're velcome --

He hesitates, afraid to say vhat he has iz aind, Deane
looks at him quizzieslly. Ha comes to him.

nY
(engerly)
Marshal =- listan =~ Let fight
wvith you! I'm oot afraid!
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High Noon

DQANE
Fo.

xY
Please, let me, Marshal!

DOANE
You're a kid. You're a baby . . .

XY
I'm sixteen! Apd I can handls a
gum, o0, Tou ocught to see ma --

DCARE '
You're fourteasn. . . . What do you
vant to lLie for?

h-2p 4
Well, I'm big for oy age. . . .
Flease, Marshal . . .

ICANE
¥o.
(he rises and gces
%o him)
You're big for your age, alright. . . .
Bnt you get out of here =«
Y
A¥, DPlesse . . ,

DAQARE
Goom, goeoma . . .

He turms away. The Boy starts unhappily to the door.
Doane stops, turms back to him.

DQAXNE

(gently)
Johnny . . .

Johany turns o him, his eyes hrimming over.

DQARE .
Thanks . . .,
He gives a little vave, as vhen a man says goodby to a
friemd. Johany canages to muster & kiod of a smile and
returns the gesturs. Then he 18 gone. Doene looks after
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281,

2813.

him, slmost smiling, the Tage and bittermess in him
leavened a Littla. Then he goes to his desk, sits dowm,
taikes i3 guns cut of their 4olaters acd checks them
aethodically. His bruised fingers are clumzy. He puts
kis gun down and looka down et hia bapda rustully, He
rubs and koeads his fingers, then picks up the gun again.

CIOSEUP -~ GUR IN DQANE'S HAGD. It locks desdly.

BACK ™0 SCENE. Doans starws down at the gun. EHis hand
torns the barrel upward, pointing towerd his face., Feor
az ipstant it elmoet seems as if he 13 weighing the
banerits of a quick, =re merciful self-inflictad death.
He jresses the trigger. The safaty catck is cn. It
clicks harmlesaly. Ee picks up the othar gunm (n his
left barmd and wories the trigger oo it. Then, putting
down both guns, he opets a draver, takes out & bax af
bullets amxl stxffs bullasts {nto his coat pockets.

T, RATLROAD JUATIUN. Jordan amxd the othears have ooved
down %0 the track. Jordan is peciog tansely. Pleres
and Calby are staring down the glesming track. There is
po sign of the traiz in the distance,

INT, CHURCH. The congregation is singing a hymn.
Hexdaericn, as he 3ings, takes cut his watch and locks
at {t. Ea shakes his head slightly, roturms his wateb,
and kawps on singing.

28s.286. XOUT.

287T.

CIOSE SEHOT -= WOOLEN SICN. Wesatherbasten amxl so faded
that {t is d1fficul. to resd, (t says:

"IPAGE STATICE"

EXT, CCERAL. We see now that the sign is over the corzTal
gutas. Near the gatas, Toby has Petarscn tled haxd amd
foot in a sitting positicn, and he ig 20w tying him to
cue of the femcs rails, Iz the b.g., MARTINEZ, 2 middle-
aged Maxican, has tethsred the horsed. Ha comms out of
the corral and locks on as Toby finishes axd straightans.

(intarested)
What he do?

TORY
Ch, hae's a bad Boy. . . . Vary bad . ., .
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acd starta for the low house past the cormal,
inez falls in alomgside, the CAMERA TRUCKIRG

™
BEow's the beer?

MARTINED
How i3 oy cerveza?

He shrugs contemptucusly.

TOEY
Cold?

MARTINEZ
Lika veel vater . . .

Toby smilas happily. They have resched the house.

EXT, MARTINEZ EOUSE. Toby sprawls on the poreh stap, as
Martinez goes on imto the house. Toby lets himsel! go,
stretching his tired and aching museles, then starts to
roll a clgarette. Martine: comes out with a copper
pitcher andd twe mugs. He starts to pour beer for Toby
ary] himsel?f,

TOHY
How's tusinesas?

MARTINEZ
It vill ba better vhes the stage
runs again.

pus):: 4
That stage sin’'t mever going %o
run again. Aln't you heard? We
8ot a railroad now,

MARTINEZ

(abrugging
Railrosd . . .,

Toby locks down at his beer with delight, then takes a
long drinic. EHe sighs happily.

MARTIREZ
to the horses now. TYou

I go
vish your friemd to drink?
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Toty hesitatas, then his good zature zives iz.

™R
Give kim Resr. . . . Jut be carsfil,

Martinez shrugs again, pours s mugful of heser, set3s the
pltcher down and goes cut of scene, Toby takes ancther
drink. A jretty young Mexican Girl comas cut. She
recognizaes him,

MEXIDAN GIEL
Look who's here. Wild 3411
Hickock . . .

TORY
Ak, Chicquita. . . . Coma esta?

It i3 obvious that they know each other well,

MEXICAR CINL
If you really wvant to kmow, you
¢ome by coee in & vhile.

™Er
I baen Yusy . . .

MEXICAN GIFL
Sure. You're a big man., Very

_ Yusy. Very importast . . .

Grioning, Toby skoves ovar hls empty mug. Carnlaessly,
she moves it hack with her toe.

MEXTDAN GIRL
Weat happened to your clothes?
pre)irg
I besn srioming,
MEXICAN GIRL
In your clothes?
pre)irg
Sure . . .
MEOCAN GIFL

Icu'te crazy.
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TORY
I got a crazy Job.

He flicks the mug cleser to her. Again she inches it
back o bim with an {psolently provecative toe-nudge.

MEXICARN GIRL
You going ta stay a vhila?
TORY "

I got to go. I got s priscoer.
Basides, I'm ipvited to a

MEXICAN GIRL
If you stay a viaile, I'll wvash
your shirt . . .

Thelir eyss omet and held, Toby turos and looks cut to
where Fetarscn ia spravlsd near the feace. Then he
takes owut his large old-fashiomed watch, looks at It,
puts it to his ear, shakes it, puts it to his ear wgain.

He abrogs.

TOEY
¥What do you kmow, Must have

stopped when I vent swimming --=
Ha pots the wvatch away, his eyes ceeting the Girl's again,

TOEY
Ah == I probably missed that
vedding amyway . , .

Smiling, the Girl bends and geta his mug and sTarta to
£111 it with beer.

CILOSEP -~ CLOCK IN MARSEAL'S OFFICE. The time is two
mirutes to twelve. CAMERA PANS DOWRE to Doane, writing
at his desk.
INSERT -- DCGANE'S HAND -- as lt wTites:

LAST WILL ARD TESTAMENT
As he ctvsaes the last "T" he pauses. In the silence the

load ticking of the clock can be heard. Deliberately,. he
drava o lines under the wvords.
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296, INT. SALQOGN. All the Men are silently watching the clock.

297- I¥T, ZETZN'S FRONT ROOM. Amy i3 still {n the chair, loat
300. in her thoughts. Helan is standing at the window, looking
g down into the street.

HELZN

! Whare are you golng vhen you
i laave towm?

AMY
Home. 3t. Louis ., . .
1 HELEN
{torming to her)
All that vay _alcus?

! AMY
i That's the vay I came. . . . My family
didn't vant me to narry Will (n
the first place. . . . I seem t0 dake them
/ unhappy oo mattar vhat I do. ‘Back
! .  home they thizk I'm very strange.
I'm a feminist, Tou kmow, womsn's
Tights -- things Like that. . . .
{she loociks up at Helan)
Where will you go!?

‘ Helen akrugn.
AMY
Why are you going? Are you afraid
of that man?
{ EELEN

'Ia'tn:‘nid,m... . There wre
vary few zaz vho cannct be zanaged,
aoe vay or ancther ., .

They each think of Tcoane, and Llook at aach ather,
Then Helen gves om.

HELEN
I'm just tired. . . .
{she starts to pace)
I bate this town. I've alvays hRated
. 1t. To be a Maxican voman (n a town
like this. . . .
{she shakes her head)
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HELZN (Comt'd.)

I zarvied Ramirez vhen I was sixteen.
Be vas fat and ugly, foclish. Waen
be touched me, I vould fesl asick.
But he had womey. When he died, I
had money. . . . I sold the saloem.
I bought the biggest store (n towno.
Bobody knev. I bired a big citizen
to run it for ne. Nobody iknevw that
eilther. Big citizens do many things
for money. . . . Anod all the fins ladies,
vho caver sxv oa vhen they passed o
on the street, they paid me thelr
money and they never knev. . . . I
enjaoyed it for a vhile. Bot now . . .

(she shrugs again)

AMY
(aftar a pause)
I usderstand . . .

HELEX
Tou do? That'a good. I dea't
aderstand you. . . .
(as Amy looks at her)
Bo mattar vhat you say, if Deane
vas oy z=an, I'd never leave hare.
I'd gat a gua - I'd fight . . .

ac
(deliberutely)
Woy don’t you?

EELEN
Jde's 2ot xy oan . .

She twrns sxidenly end goes to cne of her bags, opens
it quickly, ruzmages in it, comes up with a gun.

ZETEN
Hare. Take this. You're his wvife ., . .

AMY

( sbharply)
Fo! If I 4id4 I'd be saying oy
whole life up to cow ves vwIong.
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HELZN
Right, vrong, what's the d1f®sranca?
He's your man -~

AMT
(riaing)
Is he? What made him oy cam? A
far vords spoken by a Judge? Does
that maks a zartisge? ., , , Thara's
too moh vrong betveen us -~ it
doesa't f£it! Anyway, this is what
he chosa . . .

Thers i3 an instant of complate ailence, vhich is
shattered suddenly by the distant but loud, hoarse scresm of

& tTain viistle. Involuntarily, both wvomen react physically,

INT., MARSEAL'S CFFYICE. The tTain whistle comtirmmes OVER.
Dosne bas been sitting at his desk, wvriting. He 3ita
there, frozan.

IXT. STHEET. The Tve O0ld Man listen. The Train vhistle
coxtimes CJVER.

IFT. 3ALOON. Traim whistls OVER. The Mez are rvated in
their places,

INT, ROQM, EHarvey i{s sprawled oz the rumpled bed. There
is & bottls nsarby. He hears the whistle.

EXT, BAILROAD STATIUN. Train whistle OVER. Jordanm,
Plerce apd Colbky are staoding at the tracks, The train
is not yet visible. Then the vhistla stops. They lock.

EXT. COUNTRYSID® -- TRAIN TRACKS. In the distsnce & small
eloud gf smoke can be seen.

INT. MARSHAL'S OFFICE -« on Doalle == ez he vaits. Then
there i3 the scurd of the SECOND WHISTLE.

I¥T. CEURCH. The Congregation is on its fwet, Zenderson
in the f.g., but oo one is singing as the *railn wvhistle
centinues OVER.

MED, CLOSE SHOT -- CRGANIST. He is vorking the keys but
the music emerges with the sound of the whistle.

IN?. FULLER LIVING ROCGM. Train vhistle OVER. Fuller and
his vifa Listen,
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IRT. MARTIN EQWE'S ECUSE. Train vhistle OVER. EHove gits
in his chair, listening.

INT. SALOON. ™rain whistle OVER. The Men Listan.

INT. EELZX'S FPRONT ROXM, Train vhistla OVER. Helen and
Amy listem. The vbistle diass.

INT. DOARE'S CFFICE. EHe vaits.

EX?. STATIN., Jordan, Plerce and Coldy wvait., There is
ptill no sign of the train, They lock at each other
tansely.

INT. STATIUNMASTER'S CFFICZ. He stands rocted, vaiting.

INT, HELFN'S FRONT ROQM, Amy axt Helen lock at esch other,
their eyes asking the question they aTe sfraid to speak.

TIT. SALOCN. The Men Yegin to look at each other wonder-
ingly.

INT. MARSEAL'S OFFICE. Doane waits.
EXT. COUNTRYSIDE -= om the moving train,

INT. MARSEAL'S CFFICE, On Doane waiting. He starts to
pot down the pern he Zas been holding, and now, loudar
than bhafore, the third viristle dlasts OVER the scens.
Doate quivers. The breath he has been holding ascapes
in a long soundless sigh.

EXT. RATLROAD STATICN, Jordan, Pierce amd Colby look at

each other in triumph. Iz the distance, the tain becomes
visible.

INT. SALOCN. As the vhistle diss, the Men stampede cut,
The malcon is empty, From outside, wva hear the glick or
Fillis' key in the lock, ses the toob turn as he trias it,

IFT, EELEN'S FRONT ROQM. Helen and Amy are both on their
feet, and Sam has Helen's bag. They move mmbly toward
the door.

EFLEN
(quietly)
Can I ride with you to the
statisn?
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3=3.

3z0.

331-

2.

AMY
Of couram . . .

ey start out,

INT. MARSHAL'S OFFICE. Doane signs his name to vhat he
has writtem, folds i{t, then writss on it:

TC BE OFENED IN THE EVENT OF
MY DEATH.

He places the folded tastament in the centar of his desk,

and then puts the cartridge bax om it for s paper-veight,
Ha rises, takss a desp breath.

IXT. EOTEL, The Clerk is closing the zetal shuttars.
They ¢lang ioto place.

SERTES OF SEUTS -- of shuttars, windows and doors being
closed all over towm,

ZXT. RAILRCAD STATION, Jordan, Pierce and Coldy watch
as thas aprreachisg train draws ssarar, The noise of
its engine snd vheels can be heard plainly zov,

INT. MARSHAL'S OFFICE. Doane takes & last lock sround
the office and goes out.

EXT. MARSHAL'S OFFICE +~ as Doane emarges ilnto the mmlight,
He locks arecund.

EXT, STREET -- FROM DQANE'S POINT OF VIZW., It is ccapletaly
desertsd. CAMERA PANS to other ertTeme of the strwet.
Tt, too, i3 empty.

CIOSE SHOT ~-- DOANE, He smiles mirthlassly. Suddenly,
there i3 the SCUND of horses' hogves, sand he turms.

EXT, STREET. The buckboard, Amy driving and Helen teside
Bar, comes down the street tovard Doane.

CLOSE SHOT <~ DOANE -~ a3 be Sees and recognizas them.
MED. CLOSE SHOT <~ AMY AND EXLEN <= as they see Doane.
CLOSE SHOT -- DOANE <~ as be vatches them approach,

CLOSEUP -- EELEN, She i3 at har best. Her eyes are
locking directly toward Doace, apd there i3 a faint
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smile cm ber lipa,

CLOSER = AHI She has naver locked more buutd..‘ul
Har ayes avoid Deane's.

CIOSEUP == DOANE -~ as he stares o.s. at lifa itself.

IXT. MARSEAL'S OFFICE -~ as the Tmuckboard swveeps past
Doans. Ve sae that Sam is sitting in the back ameng
the luggage. It passzes out of scens,

MED. CLOSE SHOT -- DQANE -- as he looks after the tuckboard.

Then, vith an effort, be pulls himself together, takes
out his vateh and locks at the time.

EXT. RAILROAD STATION. The train pulls in. Conductors
alight. Jordan, Plerce axd Colly vait impatiactly. Them,
cne af thae cu-doorl opans, and a moment later GUY JORDAN
rtaps cut ilato the smlight. He 18 a big man, pale, but
dangercus looking, implacable. The thrse nen ory to
him. Smilisg, they ertand thelir hands %o him, Jordan 11
not stTprised %O sae them. He shakes bapds umamilingly,
than moves off t0 a more sscluded portion af the platform,
They follow him.

IIT. JTATION -= ANOTHER ANGLE == as the Tuckbeard drives
ioto the.station yard acxd stops near the tTacks. Sam
jumps down and begins to unload the luggage, and Amy
and Halen climb down,

GROOP SHOT, Jordan extands his hand inquiringly to
Milt, Sgilisg, Milt bapds him twe guns. Guy takes no
chancas. Ha checks both guns. Then, looking up, his
glance goes o.s. apd is caught thare.

EXT. RATLROAD CAR., Sam is helping Amy up the steps.
As she goes in and he extands an a2 to Helem, she
looks off toward Guy.

MED. CLOSE SHOT -« GUY JCRDAN -— as hi3 eyes meet Halez's,

MED, CLOSE SEOT -~ HELEN, EHer syes a2eet Guy'a calmly.
Then, taking her tiﬂ, she climbs the steps 12to the car.

m SEDT. Guy wvatches her disappear without expresalon.
Yothing can intsrfers with the business at hand. He noda

to the others, and starts cut of the statioz. They follow
him.
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3513.

35k,
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357.

INT. RAIIRCAD CAR. Amy is sitting by the wizdow, pale,
tanse. Hélen i3 beside her on the ailsle, Sam putting avay
the last of the luggage. Ha comes to Halen and they look
at ssch other in silence, It i3 a difffcult parting “or
both of them,

3AM
(£1nally)
3o long, Halen . . .

HELEN
Goed-by, Sam. , ., , Tou'll hear
from 28 . . .

SAM
(zedding)
Take care . . .

Saa's tight, vesathsr-beatan face brwaks into somsthing
like 2 mmuile, and he goes out quickly. There is the
nxider 2.8. blast of the train vhistla.

- EXT, MARSHAL'S QFPICE. Decaze reacts to the wvhistle. He
Tesals for his gume, then starts slowly tut firmly dowvm the
stTeet.

ZT. INEET -=- on Jordan and the others as they come up the
2iddle of the strwat.

ExT., TOWN -~ HIGE S20T of the zain street. We ame the
szall figures approaching each other, hidden froa esch
other by the bexd of the astreet.

MED. CLOSE THICK SHOT -- DQARE, As he contizuss, keeping
aloeg the silewvalk.

CIOSE TRUCKING GROUP SHOT ~=- oo Jordan and the others.
CILosE THXX JEDT -- DOAXE — going on.

EXT. ITREET -=- on Jordan axd the cthars. Suddenly Mile
stops, hls attentlion csught By a shop window. As he darzs
over to it, the others stop, startled. Milt reeches the
shep. It has vcmen's hats of the period cn display.
Daliberutaly, Milt scashes the wipdow with hls gmn bute,
resches in and takes out & hat. Guy Jordan's grim face
tightens,.
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GOY JORDAN

(engrily)
Can't you wait?

MILT
Just vant to be resdy . , .

He stuf™fs the hat under his shirt and hurrias to rajoln
them. They continus up the stIeet.

IXT. STHEET -~ on Docane as he continuss., Hs Tesaches the
bend, pauses, then takas shelter in the space betwean
two houses. He wvalts therw.

MED, CLOSE SEOT -- DOANE, As be wvalts tansely,

T, STEEY. Jordan and the others coms into scene. They
pass Doane's hiding place and continue ca. Doane lets
them go about twenty feet, then drsvs his guns.

DOANE
(ealling)
Jordan == !

The other cen turn, draving as they de. Milt is the first
to shoot. Els shot misees Doane, but Deane does pot miass
him, Milt vhirles and goes dowvn. Bullats from the other
three pockmark the wmll behind Dcane. He returns the five,
then runs for it.

INT. RAIIROAD CAR ~-— AMY AXD EELIN. They sit tsnsely, as
the SOUND of the gun fight comes OVER. Them, suddexnly,

the firing stops, and therwe i3 2 desd silence. Helaz
slumps a little, believizg the fight i3 over and Doane is
desd. Amy stares at her, and then, bheside harself, leaps
to her feet, trashes pust Helen and runa wildly to the door.

., BAILRCAD STATION. Amy climbhs down the steps and runs
vildly cut of the station. In the b.g., the Statiommastex
is the centre of a curiocus group composed of the train crew
arxl passengers.

m.'m STHEET, On Amy as she runs up the deserted stTeet.
EXT. STREET -- SEOOTING PAST Milt's body toward the bend in

the street. In the b.g., Amy's figure runs into view, then
stOps short am she sees the body.
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CLOSE SHUT ~~ AMY am she seas Mil:’'s body apd thinks that
1t i3 Doans'a, CAMERA PANS with her as sbe runs cowvard it.

EXT, YTREET = Milt's body in the £.3Z., the bat he has stolexn
lying beside him, Axy ruma tcwerd CAMERA, finslly e=umples
%o ber knees at Milt's bady. To her amazemsnot axd relie?,
sbhe sees that it is not Doans. There i3 a fusilsde of o.13.
shots, and she realizes that the guxfight is still going onm.

EXT. BACK ALLZY -~ cu Doace as he rans, bent lov. There is
a 3bot Iroa abhesd, axd he dusis into the sheltar of a shed,

He peers in the direction of tha shaot.

EXT, ALLEY -- FROM DQANE'S POINT OF VIEW, Colby is at the
ather end of the allay, bebind shelter.

INT. SEED. Dcane goes to tha other side of the shed, peers
through a crmek, Through (¢, the figures of Guy Jordan and
Pierze can be seen coming imto the other end of the alley.
Doace fires at Jordan, missas, apd they duck cut of sight.
Thare {8 a burst of shots from Colby aod ag answvering burst
from; the other twe, Doans throws himsel? on the ground. Ea
sarveys Iis situatiom, resalizing he is caught in a eress~fire.

EIT, JTHERT, Amy 13 on her feest oow, hearing the o.3.
SEOTS, Jhe starts umcertainly up the street,

INT. SEFD. Dcans cravls to the doeor af the shed, amd locks
m-

EXT, STAELE -- frea Doane's point of view, Its wide deor,
diagonally scrossz the alley froa Doane, is open,

INT. FEAZLE, Doane oakes Up his mind to try for {t. He
gets to his fewt, crouchee, launchas himself out,

E7T, ALLEY -~ as Doane's crouched body canmmonballs across
the alley, untouched.

INT, STAHLE., Dosne’s body hurtles into the stable and
hits the floor. He lies there, struggling for breath.
e horses vhinoy and rear narvoualy.

T, ALLEY. Jordan, Plerce and Colby oove cauticusly
toward the stabla.

INT. SBAELE., Doans gets up, locoks around, climbs gp to
the loft, . .

ey
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IN?, LOFT. Doans goes towvard a large opaning in the laf:
vall. ¥rom hare, he and the CAMERA have a good high view
af the allesy. Jordan and Plerce at thelr end and Coldy at
his exxi are both in view. Dcane takes aim at Colly, but
nisses, Colby amd the cthers duck out of aight. Plarce
dashes across the alley, Doane firing but missing him.

EXT. STAELE <= as Plarce arawls arsumd to the rear of the
stable anxl takes sbelter, He begines to fire into the stabla.

EX?., ALLEY == CQLEY == as he firss.
IXT. ALLEY == (UY JURDAN == as he fires.

INT. LOFT -~ as tullets from all three directions hit ioto
the loft. Therw iz a scream of pain from ocne of the horsaes
balow, Bollets contiome into the loft. Doans crawls o
the ladder and climbe dovnm.

IFT. STARLE. Doans coows dovn imto the stable. The horses
are sad with fear. Dcane goes L0 then. In cne of the stalls,
ons of the horses had bewn hit and ia down. Doane hurries
to the stable door snd slides it shut. He fiods some small

shelter behind some bags ¢f faed, and painfully tegins to
load his guns. -

EXT. ALLZY -- JURDAN. BHe studies the situation, as o.s.
shots come fTom Collby and Plerce. Locking ersund, he
sees that he 13 bebind the getersl store. He gets an
ides, goes %o the rear door and deliberataly kicks it )
iz, He disappears ioside axi retirns io & ooment carrying

thrge 0il lapps. Coming beck to his place, he takss aim
and throws one.

EXT. STAELE ~= as the lamp flies against the stable door
and soasher against 1f, spattering oil eguinst tha door.

T, STAHNLE -- Doane ax he rwscts to the scund of the

lasp as it laods, Thaz be hears another lamp smashing
on the stable wall.

™. ALLEY -~ (N JORDAN SEOOTING TUWARD STAELE ~- as Jordan
flings the third lamp toward the stable., It takes a high
arc and lands oser the stable. Then Jordan takes careful
aimx, ard fires. We ses one of the lamps exrplede, boumzing
erazily against the stable and splattaring fire against it.
Jordan fires again, misses bhis target, fires again, hits it.




. 152 High Noon

389.

390.

39L.

3R.

393.

Ioh,

393.

396.

There Ls another explosion, and anothar aplash of oil ard
fiTe o the stable door.

EXT. STAELE -- LAMP IN FOREGACUND. Thers ls the SOUND of
JOHDAN'S o.s. shot, and we ses the lamp axplode and carom
cfy the ground against the stable. Anothar sheat of flame
falls cu the wooden stable wvall. Flames begia to spresd
along the front of the stable.

I§T. STAELE -=- QN DOANE -~ ae he realizee what Ls hagpening.

The horsee are incressingly mad with fear.

I¥T. MARSHAL'S QFFICE. Amy comes in, YTeathless, confused,
terrified. Exhaustad oow, shke can go no further; indand
ahs dows oot kmow vhere to go. Zhe sees Doane's tastament
on the desk, goes to it, reads the {nseripticn. Thaere L3
the o.s. WEISTLE of the truin.

INT. STAELE. 7Pire is eating avay at the dcor, and smoke
is begimning to fill the stable. Dcans gues ta one af
the stalls ard leeds out the maddened horse. One by one
ke lesds all the horses out of their stalls, pulls them
tovard the docr, manages with a mighty effort to alide
the door open, amxl then sends the rearing, sereaming
horses out into the ellay.

EXIT. ALLEY -- as the horses bturst out into the alley and
scatter vildly. At their oppoeite ende of the alley,
Jordan and Colby taka cover. Deane slips out of the
etable and around it.

EXT. PAILRCAD STATION. The traia is pulling cut, the
faces of the passengers pressed againzst the windcows,

EXT., WOODED AREA -~ as Doane passes the CAMERA on the rum.
A mment latar, the three zen emtsr the scene, fannad sut
anxd firimg from cover., The fading traiz vhistls comas
OvER.

EXIT. HORYING-GROUND. Deoans ruzs into the sgeze, and takes
cover tebind a marker. In the b.g., the three men amter
the scens, still farmed ocut. SECOTING FROM cover, they
&Zxdually aove {n om him. '

IRT, CEURCE. The congregation {3 huddled together in
tarTor, the Hinister standing with heed bowed, praying
silently at the pulpit.
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ET. CEMETERY, On Doane as Colby erposes himsel?. Doane
shects, anl brings him down.

INT. MARSHAL'S QFFICE. Amy is slumped at Doane's dask,
past tears now, Doane’'s open tastament crumpled in her
hands. The SCUND of o.s. firing begins to come closer.
Sensing it, she rises and burries to the wimdow, Through
it, she nov sees Doane running imto the street.

EXT., STREET, Doane is rigzagging dovn tha street. Plercs
appears at the far end of the street behind him, and then
mxidenly Jordan comes (oto viev in the £.g3. They have him
iz a cross~fize again.

EXP. SALOCH. Doane bheads for it, tangs aguinst the dcor.
It i locked, DBullets pocikmark the door arcumd him, With
a mpreza effort, he charges the door and smashes it in,
falling inside.

CIOSE SHOT ~~ AMY -~ as ghe sees vhat is happening.
MED, CLOSE SHOT ~~ JORDAN -~ as he fires.

MED. CLCSE SHOT -- PIZRCE == as he fires. -
INT. SALOON., Doazs sguats on the flocr, azhaustad.

EX?. SIMEST, Plerce makes hiz vay carsfully along the
street, firing as he goes. He resches the Marshal's
office, and shoots toward the saloan.

INT. MARSHAL'S QFFICE. Axny looks on in horror as she sees
Pierce through the wixiow, a scant fov feet fTom har, shooting
at the salecen. She looks about wildly, beside hersalf, then
sess Harvey's guns banging on the vall., Then, daliberately,
se gres to them, takes down a gun, and goes to the wizdow.
Plarca's back is caly twe or thres faet svay past the window,
Amy lif'ts the gun, holds 1t staady vith both harpds.

EXT, STHEN <~ om Plerce, with Amy visible in the - b.g.
Plerce shoots, takes aim again. Then Amy's gun goes
of?, and Plarce tumbles face forvard to the ground.

JHT. m\m's OPFILE. Amy reels axd clings to the
shattared window for support.

INT. SALOCK. ODocane, at the vindow, 30w, stares out into the
streat in surtrise. He camnot see into his office, but

it o
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Piarce's bedy (s plainly visible. 3Still, it zay be a ruse,

T, STREET -= ON JOFDAN =~- as he stares of® tovard Plerca’s
body. Then he dasbes toward the allay.

IXP. ALIZY, Jordan runs up the allay.

EXT, REAR OF MARSHAL'S QFFICE. Jordan goes staalthily to
e vixicw, sees Amy and that she 13 alone, He goes to the
door. It i3 ocpen. I cpens it quietly and leaps i(nm.

INT. MARSHAL'S OFFICE. Amy looiks up with a start as Jardan
Jumps ioto the reem, his gun resdy. Exhausted, she can only
stard thers as Jordan darts across the toom, dashes the gun
from Ner hand and grabs her. Holding her in frumt of him,
he pushes her out townrd the strest.

INT, 3ALOQN, SHOOTING PAST Deane inte the street, as he sees
Jordan, with Amy as e shield, come cut of the office and
toward him.

-

EXIT, STREET -~ on Jordan and Amy.

JOHDAN
(yelling)
Alright, Doane, come om qut!
Come out -~ or your friamd
here'll get it the wvay Plarce
did == |

INT. SAIOON. -~ as Doane stares out, shocked.
’ DOANE
I'll comm out == let her go:

EXT. STREET =~ on Jordan and Aoy.

JORDAN
Socn as you wwlk through that
docr! Come om — I'll hold
my fire!l ., . .

He wuits, holding Amy tightly. Amy is bBalf-feimting with
tarror.

INT. SALOON. Doane starts slovly towvard the door, then
hesitates. Ia stops, picks up a large chair and heaves
it threugh the docxway.
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EXT, JTHEET, As the chair hurtles through, Jordan fires

5

a
and clawn at his face azd eyes.

Bik

Ky ou

i

i{n the shoulder, ut keeps shooting,
his guns slipping from his fingers.
leans tiredly agaipst the tuilding.

of shots., Wildly, Amy reachas up vith her free

Jordan flings her

from biz and she lands in the street. Doane staps
t of the saloon, firing as he comes. Jordan
his other gun up. Doane staggers from a bullet

and Jordan goes 2own,
Por ¢ moment, Doane
Thezn 2e goes to Amy.

He belps har up, and they cling to sach other ailanmtly.

FILL SHO? -- ITHERET. From everyvhezs, pecpla begin to
appear in the stTeet, zore and zore of them. They lock

Doune pulls himsal? together. Ha drops his sums (a the
street, takes cff his gun-belt axi lets it fall. Deliberutely,
he takes =ff his badge and drops 1t to the dust. The Drunk
entars the scene, pulling the buckbdeard horses. Seewing the
buskboard, Doans guides Amy to it, helps her in, then climbs
up aftar her. Hs oods %o the Drupk, vho stepa sway, then
takss the reins and starts the horsea. The crowd gives wmy.

JULL SEOT -- JTHEET, Without a baskvard glance, Doans and
Ay ride cut of town, the bhuskboard growing szaller in

the b.g. The crowd remains silemt.
cut of view. .

The bucl:b?_u-d pasass






