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i

| ,approaching runway.

”. SUPERIHPOSED OVER THIS'»-'

"HIGH ANXIETY"

FADE IN
WIDE SHOT - DC~10 - SRR “5f R

.-'approaching Los upweles International Airport. SFX: Jet
' -engines changing pitch. ’

‘.fSUPERIMPOSED OVER mst-_

H '

.
TWENTIETH CENTURY-FOX PRESENTS f
—

¥
I

- stays on ‘screen for a beat, then fades outai_

S sTEWARDEss _ﬁ
: . (voice over) . oy
" Ladies and gentlemen, the Captain f
- has turned on the no smoking sign.
Please. extinguish all smoking ;
- materlals. Make sure your seats |
~ /. are in the upright position and g
7 your seat belts fastened in '
. preparation for our arrival at
-+ Los Angeles International Airport.
: Vve_Thank you. '

CUT TO:

‘ NEW ANGLE'- TIGHTER SHOT oF PLANE . 2

A MEL BROOKS FILM ; _{gV9ﬁfj

ffstays on the screen for a beat, then fades out.,

iCUT TO'

TIGHT SHOT - PLANE S | _}g 3
CAMERAibegins to PAN ACROSS windows. As the CAMERA MOVES

along the first four windows, we see faces of excited,
smlling passengers looking down at the airport with eager

_anticipation. The CAMERA MOVES onto the fifth window. We

see a. CLOSEUP of DR, ROBERT H. THORNDYKE. He is scared to

dezth.  Panic 1is written all over his face as he stares down .
_at the ground rushing up toward him. : :

- CUT TO:




5.30 :

- NEW ANGLE I

_' frdm7ruhﬁay ldoking'up_at nose of plane aggﬁt te | ap
. the ground. It is a very frightening angig. o foct OFf
S o

 f;Th¢ title is SUPERIMPOSED on the screem: |

S |
- HIGH ANXIETY |

et gt "

The MUSIC, "High Anxiety," fills the alr as the title

appears-on the screen., ]

Tifiéf?éDEs'OUT.' Theme continues, Credits continue on,
interspersed between landing and sirport arrival sequence,

 SHOT FROM BENEATH PLANE . s

i

. asrunway speeds dramatically toward CAMERA. The wheels

.::*}ﬂ;;tquch'down in a white puff of smoke. The unbelfevably
.+ loud SCREECH of tires hitting runway is followed by an
"-» ;1ncred;ble Jjet HOWL as<the engines reverse ?hrust. '

o st : ;éUT 70

koA
ki
[

R T UICK CUT TO:
WING FLAPS 7

[
o

| They fllp back into normal position.

QUICK CUT TO:

|

'QUICK CUT TO:

' turning and following white line.

| WIDE SHOT - PLANE PULLING OFF RUNWAY -

N and:hégding towards gate. . f f' -
o ST = | QUICK CUT T0:
- TIGHT SHOT - GROUND CREW MEMBER . 10

'waving‘Jet‘in with Day-@Glo orange cylinders, his ears

covered by white plastic noise muffs. . fl‘
' - ' %dUT TO:

-~




i < et
I

T

. |

0]

. HIS P.0.V,
g:) ,  L1 | .1; Plgnelapproaches gate and comes to a stcp.uli

CUT TO0:

| CLOSEUP - MOVABLE RAMP . i

ﬁSViﬁéiiéﬁéidiéxxg'onr of plane, ) |

e cuT T0; '

TIGHT s}[oT-DOOR FROM INSIDE | . .13

ffi 4m§haa;ﬁi§iifdburstaf¢§eﬁ. We see girline pér;onnel on the
'Tr”WQFhf?LE}q9 Qf the_door_ggiling at us through;the entranca,

| EXTRME CLOSEUP - STEVARDESS' FACE | 14

, ot
i

: !
e e e e CUT TO:
. IOOSE SHOT - EXIT AREA IR 15

'5¢f;shé$isf§milihé'géod—Byéiéf theVexL§‘ﬁoor.

.88 they:leave. Dr, Thorndyke appears at doorway, hands
.7 Stewardess a little white air-sickness bag, smiles, and

222 o "; . .ﬂf?asseﬁééfé’are'iéaving:the'planeQ " They mOdth "good-bye"
‘ :ﬁjsheepiah;y mouths "thank you" as he exits,

' INT. AIRFORT TERMINAL - WIDE SHOT - 16
ARRIVAL GATE - DAY | |
A crowd of friends and relatives walting for arriving
... . passengers. " Thorndyke, along with other passengers,
approaches the crowd. - . SR BT
_TIGHT SHOT - A WOMAN Ly

A;She'looks in Thorndykeis‘direction. Her eyés widen., She .
pegins;to SCREAM. She rushes toward Thorndyke. ﬁ

B R o T0: |

 CLOSEUP - THORNDYKE o ] 18

N i
F

'He is puzzled and frightened.

éum'To: | w




. _ , i N
'THORNDYKE'S P.0.V, " 19

The Woman comes rushing at hlm. Her face isﬁwild with
emotion. ?

QUTPE eHER LT

';-EXTREME CLOSEUP - THQRNDYKE'S FACE ? % 20
gisters alarm. -

CLOSEUP;-: WOMAN . i 21
SCREAMING. T L I R SO i

i 22

' 'The SCREAMING Woman rushes a Thorndyke. He SCREAMS in
. .. terror as she rushes by him and clutches a little man just
v;ffbehind him.. R : :

I
. |
“WOMAN' |
(delirious with Joy, [
still screaming) !

8 - Harryl - Harry!l. I can't believe
1t's youl e .

“ﬁﬂ'They embrace. They Jump up and down with Joy. Thorndyke
- Iclutches his heart he emits a deep sigh o: relief.

JCUT TO:

-‘ _j,:A SERIES OF QUICK SHOTS N T 23—

27

’f-"depicting the frantic activity of a big-city airport. The
'wgshots are UNDERSCORED by highly dramatic MUSIC. IR

: : R z L
A 'ARRIVAL AND DEPARTURE BOARD 0
- - ‘Numbers rotate rapidly. S b
B, EXTREME CLOSEUPS OF ATRLINE PERSONNEL _
" making announcements. o ﬂ;

C. 'FACES OF NERVOUS PASSENGERS

- running to catch planes.

- D, VARIOUS SHOES AND LEGS

walking or running 1n different directions.

E. FACES - THORNDYKE'S P.O.V.
They approach CAMERA almost menacingly and dlseppear in
the b.g. _

|
i

e ‘ ' - i lcont .

N R RN




530

o oTIGHT O SHOT . S 3
'ﬁffMan-in-Raincoat and Thorndyke. | :éﬁ

;lfiThorndyke; puzzled follows. »‘;‘

5

{i 27 Cont.

l
All 1nterspersed with shots of Thorndyke making his way
toward the baggage area,

e The MUSIC oontinuos to buila., “"‘ﬁi

I
CUT TO:
A

"?f%fwan sHoT e 28

o

:lj;Thorndyke walking down crowded alrport corridor.

o fMAN-IN-RAINCOAT AND FEDORA R ,;ﬁ 29
{watching Thorndyke approach, A I
L | CUT BACK TO:

“ffﬂﬁwan smor . R *ii 30
; !

'”}{MAN-IN-RAINCOAT approaohes Thorndyxe.

31

MAN IN-RAINCQAT

'*.”5{51r2_'

o | fmmmm - L
Yes? e | L

. his pocket

i -MANQIN-RAINCOAT e
_TPlease come with me, | ;4

 ENTRANCE TO MEN'S ROOM » 32
-;;man71n-Raincoat walks in. Thorndyke follows. |

FUT TO:

.

e

-1n-Ra1ncoat flashes wallet, closes 1t, p&ts 1t back 1nto'
Sl _ SRR SPE




530

VES‘I‘IBULE OF MEN'S ROOM ce 33

" The Man 1n-Raincoat stops. Thorndyke stops.f Man-in~Raiag
locks at Thorndyke. Thorndyke looks at Man-in~Raincoat .

Man-in-Raincoat saddenl zips open h
himself, «denly zips open his ralncoat, exposing

' MAN-IN-RAINGOAT |
(very excited) G

Do you think I'm attractives
" _ THORNDYKE
(under his : i

';onw!

" MAN-TN-RAINCOAT
Do you g0 both ways" Are you
“4(3;1nto that? '

o ' THORNDYKE
Q;L;I thought you were a copi
~~Where's your pants? ‘You're y
Lo not even wearing shorts! b
5 i ¥
 'Thorndyke backs up and runs.. o | _5!,
R | cuT: T0:
!

f .'WIDE SHO'I‘ - THORNDYKE LEAVING MEN'S ROOM . 34

";fHe rushes down the corridor. “The- men's room door opens
~behind him, Man in-Raincoat sticks his head out and SHOUTS
~after him, = :

| MAN-IN-RATNCOAT f |

L (shouting) |
- WAITI!...LET'S TALK! LET’S TRY - .
TO WORK IT OUTI L : v .
,  f§fPeop1e stare at Thcrndyke. He's very embarrgssed.‘ Drametic
#R;%MUSIC resumes..~;,._b e S O
RN R | cur TO:

'-,ANOTHER SERIES OF QUICK snoms - L 35-
A 37

- ‘A'., ARRIVAL AND DEPARTURE BOARDS

'The numbers change.

B. 'EXTREME CLOSEUPS OF AIRLINE PERSONNEL f
making announcements. :

Cont.




35-

Q o | o v R ' : T 37 cont.
I, o €. VARIOUS SHOES AND LEGS § ~
P walking or running in different directions.

_ C‘Again, they're all interuperseu with shots’ or Tharndyke
. .getting closer to baggage area, MUSIC conﬁinues t4 build

 fufunt11 it reaches a.frantic pace.

. ' |
: INT TERMINAL ENTRAHCE 38 R
i .MThorndyke enters shot wheeling e heavy trunk. MUSIC reaches ?
. . an’unbedarable pitch, Doors to’ street open: automaticallj as i
: fJThorndyke walks through. : ;
| . ;REVERSE'ANGLE RETREEO B 39 |
i S *”»~iThorndyke exits terminal. Doors shut. MU$;C stops |
: . e  fnh5abrupt1y.¢,-- . i
o - ' THORNDYKE -
. ‘ _ (almost collapses L
) e ;«,uv“ - in rellef) 2
Eg? : BT My God...what ‘& dramatic airport.;‘, |
| A middle-aged couple exit the alrport terminal. A burst
- of LOUD.MUSIC emanates from the open door, : Thorndyke
;;reacts.: The door cloaes. The MUSIC stopsﬂq
  f End of credits. | ;f e '§1
.}LjThorndyke wheels h*s trunk and anxiously m?veS‘away from %
<1~ the entrance area. . CAMERA MOVES with him.v From 0.5, we }

‘HEAR a voice-‘ s

| s BROPHY S
Dr. Thorndyke! Dr. Robert H. Thorndykel ‘ ‘
R ; : |
S s F .. S :
pi}Thorndyke stops.* ~ ‘ : ;, ﬁ

CUT TO:

'
5 a
: B ! : ;

530 .
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O

'i THORNDYKE ¥
" He freezes. We HEAR the SOUND of a motorized camera taking
;;tp;ctu:es, o ,

'3%335MM STILL CAMERA'S P,0.V.

v jfThorndyke is caught like a frightened fash
' SERIES OF QUICK, RAPID-FIRE SHOTS.

"j_mwo snor § _
.~=BROPHY approaches him and extends his hand. 

CLOSEUP ~ BROPHY

He 1s wearing a chauffeur's uniform. He i
35mm camera up to his eye.

' BROP
. Hold it! et HY

"It whiutles and clicks.

‘ fSCENE
r:jwhorndyke is puzzlpd by the picture-taﬁing‘?

-LQ}‘ , . THORNDYKE
'>ﬁ,Wait a minute. "Who are you?

BROPHY

s e ‘~‘:'::'f?-.*:.<—,'..=n-— e

i
t
il
.I
|
i

¥ o

m ‘ o
i? | 4o

-

i

s holdlng a

R R TR

GQT BACK TO:
51

£

L cur To:

f
¥

;ﬁ k2

1on model in a
i o »

| QUT BACK TO:

I'm Brophy. I work at the
~“Institute,. I came to pick you
cup. I'm golng to be your driver

o THORNDYKE
“=10h, good. Why the pictures?

iand sidekick.;vg‘h g ey

BROPHY | L

"~I love to take pictures. I'm
. very photogenic.
them myself.
room.,

T even aevelop'
I got my own dark -
Here, let me take the trunk.

Cont.




| ‘{4l cont.
j (j) . Brophy drops to one knee like ight lifé | d pi
: ) ‘ - a we er an cks
t{ g .. WP the trunk. He struggles and strgins. i i

| | | BROPHY *
% (atrugsl:l.ns% ! 1
I got L] I got 1 I I got L
S it I ain't got itl 1T
; ;

”afoHe drops it.» He begins to PiCk 1s 4P agaih.

R R B | CUTTo-
) 'I‘HORNDYKE : v | ;f ; 45
. ,1N;He watches Brophy's struggle, his arms folded.
o R R T o | ‘CUT BACK TO:
L *"*.-,-‘f‘BROPHY S 45
! ’ o e S S il '
S T tf@}iwith the trunk., | : |
| . wel e BROPHY
o L }It's coming! It's coming! It's | |
: o “coming! It's goingl It's‘going!j;
T ;It's gonel : Lo .
b . . . |
: %ﬁy o Brophyionce again falls with the trunk. He Eets up. With
: : ~ great determination he spits on his hands, .rubs them together
: 3 fenergetigally, sticks his fingers in his mou&h and whistles
| Lo fora, skycap. A skycap comes over, pilcks up.the trunk
1 o *q"easily “Thorndyke reaches into his pocket'to tip the sky-
j ”*Wj’cap : .rophy leans over and whispers- |
| St . BROPHY e
;Don't give him too much.; It
'ain't that heavy.v- L ‘ 1]
» REES
Thorndyke hands the skycap a dollar.» The skycap nods
_fthank you. o ‘
ey | jcur To: |
"f-REVERSE ANGLE FROM INSIDE TRUNK OF LIMOUSINE bt o }
B looking out. We see the world disappear as the skycan slams “
~the 1id shut, , 4;
R : i :
CUT TO:
o ;
530 , :




EXT. PACIFIC COAST HIGHWAY - DAY

B (:) - : WIDE'SHOT«of limousine travelling north.
M

" BROPHY
‘ (voice over) _
_ Gee, Doc, & sure am glad you're j
. taking over as the new head of !
.- the asyium.. We haven't had a
real chief since Dr. Ashley dled.

' THORNDYKE
3 - (volce over
I just hope I can do as good a
‘Job as . Ashley did. He was a
;brilliant psyehiatric innovator.

‘INT LIMOUSINE - CLOSE ON BROPHY

L ' BROPHY :
Yah, innovator...Boy, when it was.
announced that you were going to
take over, Dr, Montague blew his
top. Between me, you, and the
steering wheel, I guess Montague
. figured he had the job neatly
Coi i tucked away in his back pocket...
*afyy;if you get my drift,

. CLOSEUP -f THORNDYKE
‘ SR | monmmcs
“fﬁHmnmn...is that so? :

) BROPHY
"':;fhim. ‘Dr. Montague's been working !
 and then suddenly --
o (1oudly)
- == BANGI

Thorndyke is startlpd.

BROPHY

and get you, a professor from
Harvard niversity...No offense.

S o W

~L-)Wél@é.f er all, you can't blame - |

o under Ashley for the last ten yeara;

e From out of ‘the blue -~ they go“"

PRV

QUT TO:

UT TO:

51

10
- 48

49

50



i‘kvw' !

CLOSEUP - THORNDYKE S 52
o THORNDYKE P
Well, I'm sorry if I've tread i
-on Montague'!s hopes and dreams, :
but frankly, I couldn't resist i

. the opportunity to work with real '
-~ live patients. It's much more = 1|

. .exclting than lecturing in & 8
~sterlle academlic atmosphere merely. |
theorizing and postulating over ™ | -
the psychiatric dynamics ef mental;;
:;llness._ |
OFH - . b 53
He's trying to understand. e ﬁ;- |
g SRRt " BROPHY N
;-g;;That's what they say -- that's :
- .What they say. f
- (beat) |
' Boy, I tell you, it was a real o
.- shock to everybody when Ashley ;
© . .died. The guy wes in tip-top
“F_shape., i B
Sl THORNDYKE o
e Well, you never can predict a N
-~ . heart attack, _
‘ . BROPHY :
S (sarcastically) . ?
a;¢lngeart attack, Ha. Don't make
o me. laugh._ o : _
f:e;f R THORNDYKE 11'?ri§ﬁ;“
*ﬁBrophy, what are you saying’ o
o ” ~ BROPHY
JIf you ask me, I think Dr. Ashley
} Was a vicLLm of...foul play.
Dramatic MUSIC entf s on the words "foul play,”
. _ , ) CUT TO:
CLOSEUP - THORNDYKR'S FACE ' f - 5h4

' His cheek muscles grow taut with apprehension as the MUSIC
- gets louder. The SOUND of kettledrums and driving cellos

£11ls the air., The MUSIC grows in intensity.: Thorndyke
turns his head ab;uptly and looks cut the window.

CUT TO:

i

. o .
R ateiebieen o



THORNDYKE'S P.0.V.

: 55
O i
3 - Passing the limousin

) : , € We see a Bus with bi
%m, , On the-side of the Bus written in large 1e%ﬁgig?ure indows

”'i AidPHILHARMONIC ORCHESTRA. The orchestra ls rehearsing

, inside the Bus. The Mnsicians are dreasel &h WALEE DAHB ey
_ . .. btells. 'As the Bus passes the limousine and  takes the next
G ":g.turnofr, the SOUND of the MUSIC dimin;shes ang ‘the’ ‘Bus leaves
I ;v;;Qoo‘;;¢¥,the highway. : '

cm TO:

| Commomesme - 1 g
e THORNDYKE -
5 ’;vv;Foul plafr...Heh, heh, Broghy, |
| ©o o I think your imagination is B
; - gettlng the best of you, ILTet's . i?
i 7 'not forget that you are working f i
. o e o n s in e psyéhnilatrie institution which"
e Tl vis conducive to. fantasy. . 0
L R Well, maybw I'm wrong. Maybe
‘ -I'm wrong, -
Sim érﬂzcxcm:wo:
5 @% | CLOSEUP - BROPHY o EHN 57
(under his breath) . L
. | Hey...I know I'm right. '~r ,
[ LT N B TE I 'missom: THRU TO:
”f ' o EXT. INSTITUTE AND GROUVDS - WIDE SHOT - DAY¢ - 58 ‘
. he Institute is set atop & dramatic cliff overlooking the
- Pacific Ocean, - .The. various buildings are nicely spaced
'vz;fmbetween beautiful green lawns. It is ‘surrounded by a high .
. fence. A sign on the fence reads: -"KEEP IN.". The limousine
- approaches the entrance gates and stops next [to the microphone
‘ .Just outside the gatea., Brophy pushes a buhtons
. )
g VOICE =
| (filtered, over o
: - .. microphone) '
3 - Yes? - - .
| . BROPHY Nl
§ o (shouting) . o
§ .Brophy here with the new head '
f Shrinko . -

i font.
i

L

e

o -
2




530

.patlents in bathrobes and white h

| /Another hurse reads to a patlent on a bepch:

~Well, Dec, here?ggigg; new home, i%
R S } ééUT_TO:
’-Vf}fINT LIMOUBINE ~ CLOSE ON THORNDYKE 354- 59
‘,lﬁgHe looks up at the Main Build;ng, ' ?év’
:.Tf"' : é&mmm
IFTUTTHORNDYKE'S P.O.V. L 60

-.VTfCarved into the granite above the Main Entrance of the
~_rInst1tute we read: :

= THE PSYCHO-NEUROTIC INSTITUTE FOR THE VERY, VERY NERVOUS
':TgEXT. DRIVEWAY AND ENTRANCE OF MAIN BUILDING - - 61
:5The limousine comes to a stop. Brophy hops -out and opens SRR

’iff’door for Thorndyke. - Thorndyke gets out, look° around. - |

“%”EXT..MANSION - THROUGH WINDOW - TWO SHOT -,DAY . 62

‘Staring down at Thorndyke we see DR, CHARLES MONTAGUE and
CH]

‘nod, and ‘then exit the FRAME.

-waRONT ENTRANCE | | » - 63
QiTThorndyke walks up. the front steps. From P;s, we HEAR:

f} 58 Ponu.

The gates open. The liﬁousine 8

tarts u the

‘Bullding.. ‘We see several

ospital garb being es ted
by nurses as they take their mgrn na s#vmgiw- Fr EQ Hcor =

we see a patient in a wheelcha eling pushed by ; nurse.

¥

C U7 TO:

WIDE SHOT : _ ! I[ |

CUT TO:

[EF ' NURSE - CHARLOTTE DIESEL framed in a tight waist shot. .
‘Lnous MUSIC builds. They look 8t each other meaning;ully, R

%cUT TO:

. t
t

BROPHY - b

(O.S. B o

I got it] I got iti I got itl LH
I ain't got 1t! :

Cont.




o

14

The rront door opcnq as Thorndyke reaches the t

steps. A Man steps out., He ¢ top of the
enthu:s:!.agst:i.ca.lly.}r He greets Thorndyke
R WENTWORTH %’
.. Dr. Thorndyke, I'm delighted to |

.o meet you in person, I've read
- everything you've ever writien :
! . on psychiatry., Your lectures, E
_your moncgraphs, your books. |

et = B 0 et e,

... -I'm absolutely thrilled thab BT
;K.you're taking over the Institute, L
e  THORNDYKE i
. Thank ycu».oUh...m‘l... ,' 3

s WENTWORTH '
"p~'5Wentworth...Dr. 'Phillp Wentworth.
7 iI've been with the Institute for
. two years, I Just know that
-~ things are going to change for “#
. the better now that you're here, ;| !
- You see, ever since Dr, Ashley iL% :
",died, there's been sort of a strange -

how
il

5
x y
i
i
4
¢

.1.-}wentworth stops abruptly as we HEAR, from Just outside of

. .FRAME, .the SOUND of heavy keys JINGLING. Dr. Montague and -
.~ Nurse- ’Diesel dramatically ‘enter FRAME behind’Dr. Wentworth.
. Wentworth's ebullience rapidly diminishes. He now appears

to be very nervoun. - ;
MONTAGUE
(thh slightly
o+ exaggerated cordiality)
. Ahy the eminent Dr. Thorndyke.
©:. . It's a great day here-at the
~Institute for the Very, Very -
“Nervous. May I say that we have R
en: looking forward with much'’ A
anticipation to your arrival. ﬁ;%,” E
Let me introduce myself -~ L am |
‘' 'Dre Charles Montague. I was in i b
'-;charge here until you showed up. !

LIRS AY,, L T T LTI e e

et il
R ok
Montague emits e slight grunt of pain. 1

B MDNTAGUE P
Oh. Allow me to introduce P
Nurse Diesel. My right-hand man, ' -
o (quickly) P
Woman. . “f

E
‘Nurse Diesel steps forward. She's & etern-looking woman,
Her hair is pulled back into a severs bun.  Hanging from

S + Cont.

;? : 63 cont,




.63 Cont, 1

g?rk:;:?t we see .a huge iron 3ey :1ng rep1e§¢ with dozensg

S
R
[

;:f i‘, '

P
i ’f
{

DIESEL .

- Dr.. Thorndyke, how do you do?
"I left a complete medical file i

© .. of everyone in the Institute in |
v your room, I'm sure you!il wyant | .
.- to rest a bit and freshen up before |
Li7'you meet the rest of the staff,
. Dinner 1s served promptly at I
--elght in the private dining room. ;.
;" Those. who are late do not get fralt
!ﬂcup.\ Excuse me. . v i

She turns and goes,‘u :'j,; e )

: E MDNTAGUE ¢
Well, Dr. Thorndyke, may I say --;gs

E - DIESEL® ?
‘ (0.8, sternly) i
Charles. ' y

| |
i | MDNTAGUE RN _ ‘» |
' (frightened, fast) R
Good-bye. i - = » . ' -
He 1eaves. S " ; G ‘-}EE
i 'WENTWORTH s
. Do you see what I mean? What I'm |
';tryLng to tnll you ig =-- . r

|
i
';‘DIESEL ]
|

WEntworth‘ _ ~,-'~f.«-‘1 -  , S

_ Good-bye.\ , ‘ 1 .
E 5 . ;

e CAMERA DRIFTS SLOWEY UP to Thorndyke's face as he tries to
'.,comprehend the situation., ‘ i

EADE our

~ FADE IN 3
| N | ] | :
INT. THORNDYKE'S ROOM : 64 |

"Thorndyké'is unpacking. He 1s dressed as we saw him earlier
- except that he has taken off his suit Jacxet. There is a
-}‘KNOCK at the door. , , »




W

 j}wIDE snor

; | 64 cont,

THORNDYKE o
COme in. ' ;?
[ :
éggrgg?f flies opern. Wé sea o libvhls «ig MAN FPAMA 10 Y.

S - LILZOLMAY (1
. Thorhdyke] RS | o

SR T R THORNDYKE .
- ' Professor Iittle-old-man| i

et LILLOILMAN ot
R : vrecting) & .
M}Lillolman. Lillolman, . i

wono i (under his breath) I
_;Nobody gets it right. : ;]

ép'r TO: |
z .
_65

 f§Thorndyke and Lillolman rush into each other's arms and
ag;embrace warmly. 1

e . LIIIOIMAN I
’;Thorndykel Thorndyke! My best . |
gugil; My best student I ever = .

G e

’“ Li1lo1man pushes Thorndyke away and quickly throws a .
'question at him.} u

- | . LILLOLMAN "&
-i:;ﬁA patient comes to you. He is |}
. .suffering from Belldon's Hysteria.
- ., He has a seizure in your offlce, o
S f&What do you do?  ~,ﬂ' TR ;

(very quickly, ]
G -crisply) L
Administer two cc's of agqueous
~_thorazene coupled with one cc of -
. somadiozene intra-muscularly. P

' LILLOLMAN s
- And? S o

THORNDYKE
Don't take a personal check.

Cont.




} 17
| L | 5 65 cont,
o . LILLOLMAN L |
g;% | : » That's wy pupil. That's my boy. »
gl: so b?oug of you. Head of your:
* , S8 at Johns Hopkins, S
o - profeasex &b D&rtEOHGh. A igciatlﬂ
- . professor at Harvard, And Row, Lo
. ... head of the mast prest;giqﬁg T
n ... .. psychiatrie Institute on the
e oo West Coast. | - |
SO : ‘ (uyes £111 with ,;? |
i S kears) ' |
. . Excuse me. When you get old, you ? .
i 'Qﬁsget emotional. ; i ,
5 e : | 1
;o :eFe sits down and blows bis nose 1@ud1j into}the palms of
: '; ‘his- hands. : . } [
5 S e u ' by ’
. THORNDYKE L
e Can I ga& you a tissue? o ‘{
, ’ . N
' LILLOLMAN i \
_ ) Yes. ‘Please, I blew too fast. {5
Co _ Lillolman uses the tissue to wipe his handé.
o : , . ,! }
; ‘I'HORNDYKE P :
,Profesgcr, it's so good to see L R :
you. So good. I had no idea . |- ‘ : :
. you were working here at the %-!
' Institute. . f'} |
ﬂ: S LILLOLMAN ;f' ;
. Working's a big word, I'ma i {
. consultant, It's a fancy title | |
for a part-time Job. Icome in | {
two hours a day. ' I don't bother |j
| | them.. They don't bother me. . ,§fn
Lillolman walks over and Opens the French Foors.vV_f
 LILLOLMAN B R
You know, your predecessor, : e
Dr. Ashley, hired me.. It's a T
shame he dlied so suddenly. He . i
was going to make some big changes.
around here., Look at the view out! -
here., It's spectacular. Have you! *
seen it? L |
- THORNDYKE. | N |
j : No, I've been unpacking. ' Z
| get to it. i v ;
| ~ Cont. i
530 . S



LILLOIMAN
Come now.

time of dl‘y

.OLMAN
Look.,,leek below. Is that a

view?

L _j CLOSEUP ' THORNDYK |
*jyhis eyes wide, still looking down.

}TIGHT sHOT |
‘fe_His fingers grasp the rail.

ZTHORNDYKE'S P O V.

o f,.ﬁ cx.osmn? THORNDYFE o

*%lHis face is white. His hands are pressed tightly over hlc
" eyes,  His mouth wlde as he SCREAMS in panic,
into his forehead and through into his imagination.
“image swirls as Thorndyke sees a picture of himself reeling
in space. We see into his mind as Thorndyke falls dream-
like through the ailr, arms and legs flailing.
. picture we HEAR Professor Lillolman shouting.

‘ LILLOLMAN
(voice over)

. THORNDYRE! THORNDYKE!

This is the perfect

B
{

o Thorndyke clencher his teeth and walkq to balcony.
_,up.ﬂl_ . ,

fi

p z
.

,ch BACK_-'I‘Q:
69

i l:
g

65 Cont.1

He looks

: fiThorndyke 1ooks daﬂn. ' He freezes, Frightening MUSIC fills
;;gthe‘air as ‘wes | :

67

68

A hundred feet below as we see the ocean, huge -white waves
pound against the enormous black rocks at the base of the
 cliff, The CAMERA STRETCHES unnaturally, elongafing his
‘ P.O;V. The screen WAVES a little.

CAMERA ZOOMS
The

Over the

CUT BACK TO:




| - s 19
SCENE - TWO SHOT = | | :ff 70 |

1{ '
Lillolman grabs 1norndyke and leads hin away from the talcon

D L - He sits him down and quickly shuts the freac
o Thorndyke's. face is moist with sweat. h doors.

e

O

. THORNDYKE ' I
e (coming out of it) .
>‘5:,I‘m sorry Professor, ! il
G |
S . LILLOLMAN [
. An, I ses we'lre still suffeplng [
g*from High Anxiety. '
|

f”; Musze. g

|
'{'  THORNDYKE ' P
Ll Yes, yeq, I am., But I'm gure it |
- will pagss. It's Jjust the excitemént |
o e e o and tenslon of taklng over this ﬁi : |
s '{pr.jsﬁ*ﬁf*inew post. , i : .
T T T LILLOLMAN - L| |
) Sl Bullshit. These things den't let,
g0. -‘High Anxiety can be a dangerous
enemy. .If left unchecked, it could
cost you your life. Tomorrow we '
- start our first session of |
- psychoanalysis., Haven't had you P;
H! oo oot s on the ¢ouch in a long time. Don
| o, U n,.;ﬁngf* worry, we'll lick it. . ;

Lillolman goes to the door and opens it up.é
' “ el THORNDYKE 1o, .
.. But, Professor, do you really ! N

think it's nec--

L LILLOLMAN S
IS (interrupting) b ih ,
It is ness. :Don't tell me what'sffa_f'
©"7/ ness. I know what's'ness. I know
L omy business. These things have al =
. rotten way of 1ingering and langering.
. Good-bye., " . ily

Lillolman 1eavea, Thorndyke walks over to a table and plcks |
‘up & 1arge dictionary. ‘ - .
. : |

it

‘ THORNDYKE , !]

‘ L L | (Looking down a -

é . : : - : - edlumn in book L }?- . ‘
| o ' ~ lLangley...language... anguorousookﬁ

(shuts book)
Th,ere'° no langering.

SLOW DISSOLVE THRU TO:




;CAMERA-to see what happened.

i
1

| | a0
EXT. INSTITUTE GROUNDS - LONG SHOT - NIGHT};& 71

‘The 1ights are on in the elegahtly appointéd?dining rocm.

CAMERA SIOWLY MOVES toward the lighted window, It MOVES

closer and closer until it actually hits the: window and

crashes through. We HEAR the SQUND of the windowpane '
ta%s eggghg theiy

-breaking. . Everybody at the dining table S

frult cup, their spoons poiged in midair, They turn toward

'

B
CUT 1T0:
For s N

: .

' We see the broken pane where the CAMERA came: through.
. Seated at the head of the staff dining room table is
-Thorndyke. To the right of him sits Philip Wentworth. On

..~ his left there 1s an empty chair. Next to [the empty chair

.. we see Nurse Diesel. The rest of the table 1s completed by

~ . the presence of three doctors we have not previously met,
~-'DR.. BAXTER, DR. WILSON, end DR. ECKERT. They are still

- staring at the broken window. - il '

SR . THORNDYKE 1
~ As I was saying... b
il

‘They éii'tutn their héads in Thorndyke's df&éctien and resume
'eat;ng their fruit cups. ' S

S : THORNDYKE - 1)
" -Before Dr. Ashley's urtimely death,
- I understand he was about to make -
' some radical changes here at the |
-~ Institute. Does anyone have any |

o %dea as to what those changes might
<o be? ' J S i

.- ' WENIWORTH .
foo 0 (nervously). .

~ Well, for one thing,

-to change == .o

" prEsEr ¥
. (interrupting) | ;
~~ The drapes. = ' i

he wanted

THORNDYKE N 5'

. What?
- DIESEL . Y

-He wanted to change the drapes
in the psychotic geme rcom.

o e THORNDYKE
- Was that the bdig change he had ‘
in mind? The drapes? . B

-~

¥
| .
Ry T S M ST e A SRRk oD Ll el L




s 'wmm’ SHOT - MONTAGUE .
-f.¥ His face registers bitter disaPP°intment' ?l

.

| © MONTAGUE »

‘ (under his breath) ik
Gz ;nOnly thirty seconds late. IR
S _The ANGLE WIDENS. R -
[ | MONTAGUE L
S - (to Baxter) B
ag;How's the fruit cup tonight? o

ST . : i

?‘ﬂ 72 Cont.

| DIESEL i
As you know, Dr. Ashley felt that
color has a lot to do with the | .

well-being of the emotionally -
disturbad people, §;

N

R | aomm '
S I supposs so...to a degree. J

: ; o

CUT TO:

I
ot

‘-'.';f_'iANo'rriEia'ANGLE R P ST ©

<j”The dining room door suddenly opens and Montague enters and
. quickly makes his way to his seat. He sits, pulls his chair
" up to the table, and prepares to eat. He grabs a spoon and

~ eutomatically starts to eat a fruit cup that 1s not there.

.~ He reallzes he is too late. It's been taken away. He drops

... ’his spoon in disgust. ﬂ'F

1cu'J: 70

i,
'

Th

LTI

L BAXTER. - .
Nothing canned. ALY fresh.-"f’
r:Even the: plneapple.v‘;gb, o

e ' WILSON

- 'I got a kumquat. o : -

: L
Montague looks at Nurase Diesel. She is not looking at anyore

She 1s chewing slowly, deliberately, smacklng her lips.

E
MONTAGUE G
o (to Diesel) » i
'”-You're go strict. - g
BAXTER ‘ Ui
‘ (standing up) -
Gentlemen and Nurse Diesel, may L
- I propose a toast to our new '
leader, Dr. Robert H. Thorndyke. .
| Cont.




Q l 74 Cont.
o . They all stand u and ralse th s Tho o
e i direction. p eir gla ses 1nfThorndyke'“
' x
!
- BAXTER i
‘ Long may he reisu. o
'rhey all drink. | j
| I o | cu'r TO:
"-aj-j,-.crxem suo'r R " _!‘% 75
f ﬁf53 :;QL‘Nurse Diesel raises her glass, but doesn't drink, She puts
”ilv,r'g:»:the glass down. L ‘ ;, 3
e | f?REE“ FLIPS 701
! CLOSEUP - BRANDY SNIFTER =~ fﬁ 76
%f s 7f111ed with a generous portion of brandy A hand comes INTO
"~ FRAME and 1lifts 1t, CAMERA FOLLOWS, ANGLE WIDENS to reveal
-Montague. . In one’ hand he holds the brandy and in the other
-a cigar.v ' , . , s:“'
o ey | cu'r 10
> DR. wn.sou N B R
jas he holds the bzandy. ‘  '_: ﬁ‘ |
" wn.son g
Dr. Montague, what do you think @ ||
of this brandy? You probably know.%
L R . ;CUT BACK TO~ o
‘»QV‘_'MOMAGUE e s T SR §
fﬁ@f;He sniffs the brandy a8 he speaks.- CAMERA PANS counterrlock-' =
g*‘wise. ‘We see the various doctors drinking “brandy and smoking B
o cigars.»», A v ‘ i . %
L MONTAGUE e
1‘Exce11ent. An excellent brandy. ' |
You can tell by Jjust sniffing the | ¢
-aroma. It'!'s much better than the . |
~ brandy we used to have. I have
~ ~been saying for years it pays to ! I
- spend more money and get good !
- imported brandy rather than save a |-
few pennies and buy a cheap domest1,
brandy that simply cannot compete -
with the body, the fragrance, and'
the smooth aftertaste. of a fine i
X “French cognac.‘“ g i
530 R ‘ 6
:Cont.
|




78 Cont.

CAMERA COMES TO REST on Nurse Diesel.

brendy end smoking a cigar, She 1is also drinking

) (o‘ ) MDNTAGUE 0
. ¥ ] o
- S - I've always enjoyed a brandy }3
: | o that's not too smoky in fiayo* P
o+ i - and yet manages to retain a Lo
~ character that is bold but never
. too arrngant or im@etUAus. -

i el . DIESEL ! |
s R (takes a puff and spegks. = | = |
g LT under her breath) I '
o S - Who glves a crap. b

;;:Hontééug‘continues talking, He has obviousl& heard Diesel.

o e T - MONTAGUE :: ’
. “:*-ﬂ.;‘ ;3%However, there are some d@mestic :
! ':brandies th&to-o
S (trailing off R
*“‘y...appeax to the wha evers., ys

T | | ?cu'r TO:
! % e TIGHT suo'r - THORNDYKE e "’ 79
AR _35 ?§_Dr. Montague, tell me, I'm curious.
CL .+ n.  What's the rate of patient recovery : g
R P 'here at the Institute? J.j o ,

o ' MONTAGUE .
”_~I‘d have to say ‘once in 2 blue mocn.

i
i

THORNDYKE S

i
H

| f"Once ina blue moon?

T R P e ‘D ESEL i ;
SR o '*J¢Unfortunate1y, Dr.. Thorndyke, the;:L
R ‘ " . ‘recovery rate in a classroom is |

~much higher than it is in resl life. ‘ :

' We're dealing with sick pecple here. _ I
- You undef.tand.‘ Dangerously sick | ' : k
peoplell . ‘ !‘-'

. ’ 1
To emphasize her point she reams her fork 1nto the Dining Room |
table pinning Montague's coat sléeve forever. He struggles .
with all his might to free his sleeve. o

}

”,'There 1s an awkwa:d beat before Eckert speéké.

Cont.




° convention in San Frencisco next ||
:  ;‘week? ?

. “Yes, I think it's important that |
‘*aT someone represent the Institute.

, ;*f“iI was going to go until you showed
S e ‘

"“T}fI'mléure you!ll have’'s nice time. ||

“qff :Th1s‘t1me I think you broke ' v_k
~y;csomething. .

FADE IN
o INT. THORNDYKE 'S BATHROOM

_Up and down and up snd down |
-and side, side, side, side, o
- side. In and out and in and Lo

8ide.

ECKERT
(anxious to lighten
the atmospheref

Oh, Dr. Thorndyke, will you be
attending the annunl psychiatric i

THORNDYKE

MONTAGUE

(then, obviously
reacting to a sharp
kick in the ankle by . |
- Nurse Diesel, he flinches 1|
and continues). )

T e s s, s A

THDRNDYKE

'MONTAGUE g
(under his breath, e
to Diesel) L

il

i
'FADB oUT
n
l
|

l 8o

vf_ffThorndyke is at the sink dressed in pajamasL robe and
;;p;slippers. -

He is brashing his teeth ,
o THORNDYKE - L

(to himself 2s he. i
‘brushes) - g

out and side, side, side, side, |

i 5 79 Cont,
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. to the rock.

- each other and tear out of the bathroom.

80 ront,

Suddenly the bathroom window is shattered asla large rock
with a note attached to it comes crashing iato the bathroom
and lands near Thorndyke. It gives him the fright of his

life. Thorndyke regains his equilibrium, bends down, unties
the string, and removes a big sheot wor pupur THAE le elibehag

77.;0L05EUP - PAPER S L 8

‘,:;ffOn 1t we see written in large block letters-”-"WELCOME".
i Underneath it reads: "The Violent ward". !

EﬁT BACK TO:

p

h

'v’fj~3SCENE L o S e
f&,There 15 a KNOCK on the door. From outside@we HEAR:
S i

. BROPEY N
- (o.s.) L
Doc! Docl Are you all ribht°

We HEAR a door open and Brophy enters the bathroom.

: o BROPHY
L (excited) -
- . Doel Doc¢! 1Is everything all -
< 'right? Is everything all right? b
THORNDYKE ?E
> (points) | i
Someone threw a rock through the !
*?window. '_ _ I
Sl BROPHY : N
H_Geez, 1ook at that. A guy like

oo that should be put away. Here, |
% let me get rid of this: for you. -
- (vends down and -
tries to pick up
1 - rock) -
: Itgot-it! I got 1t1 I,got
itl

i
THORNDYKE _y
'Brophy, forget about 1t. 1‘

i

We HEAR a STRANGE SCREAM. Brophy and Thorndykp look at

Y’CUTfTO:




VE'lDuring her speech we-*yx‘” o

g

1
K
[N
i l
oy

REVERSE ANGLE - WIDE SHOT

Thorndyke and Brophy run out of the bathroom and exit throust

the bathroom door,

o ey

INT. CORRIDOR 5;% G

’,,»Thorndyke and Brophy HEAR the WEIRD SCREAM qgain.
' BROPHY j;
| TIt's coming from Nurse Diesel's ;ﬁ

e '-Thorndyke KNOCKS on Diesel's door. ‘The NOISE stops

o abruptly.. | B By
: o 'THORNDYKE o
Is every?hing all right in o b

‘there? Hurse Diesell Are ygg G

all right? i
i
The door opens slowly. Nurse Diesel appearsi' She is wearling
i three~quarter—la gth chenille robe. x \
| o . DIESEL. ClE
-Yes? : R ‘ [
. . . f
| - THORNDYKE 3
‘Forgive us. We heard some weilrd |
- nolses that seemed to emanate from |
. your room. | N
) DIESEL b
_Weird noiaes? Heh, heh, heh, b

. It was the TV. I'm sorry it
. :disturbed you. -I've turned it
;;-down.. RO '.“fw--f'_-.- et

THDRNDYKE'S P.0 v., B | ?ﬂ | - 85

}CAMERA TRAVELS DOWN Diesel's robe revealing sexy, high-
heeled, glossy patant leather boots.

: i

chT BACK TO:




SCENE

— . Thorndyke is staring at her ﬂoots.

It is rathar late,

L | = !
- Brophy and Thorndyke look at each other as 1
~ "Did you see what I saw? R

_,.}  ;[Yeah,’it'a late. Good night, ih
. Doe, } L T i
 fGood night, Brophy. S

”Vi;I'm 80 sorry to have disturbed I o ]
... you. ‘Goo& night. : §

'Good night.

¢ ' She starts to close the door. B

. INT, DIESEL'S ROOM

i
5

DIESEL |
Is there anything else., Domtawr?

|
A g
|

(embarrassed) | S

 THORNDYKE S | ‘
(then, to Diesel) . = . - .

'
g |
N
2 )i
i
!

- DIESEL

'

'

CUT TO:
b | 87

" She closes the door. CAMERA FOLLOWS her as she goes to the

.. eloset,.-

She opens the closet door and reveals Montague. His

f'wriats;are-tigd-to the crossbar with a thick rope. fThe rope
~ 1s extended down to his ankles and tied with a huge knot at

5
G

,i]the bottom. He is hanging there in light blue silk pajamas.

‘ Wﬁo_wa§”i§¢v

.ffittﬁas Thorndyke ., “You!re making
iqiitoo much nOise!_ R :

I cén't:hﬁlp it. You're hurting :
~me. You're going too hard tonight. !
‘I want you to cut your nails, b

. MONTAGUE i}'-
 (half whisper) - S
e e

MONTAGUE

o
_ DIESEL : B
Come on, I know you bhetter than TP ;
you know yourself. You live for |- _ S
bondage and discipline. T |




i 87 gont.

: g:% ;?‘ '.Digsel pinches him three times. On each pincﬁ he SCREAHS

MONTAGUE i
‘Nol...No!...Nol...Too much bondage.,g
Not ehough disc@pline! ;

“She bﬁgins slapping him acress the buttocks hard. 1 He SCREAMS
yes L

S -fl 7?$**'" ' | . MONTAGUE 0
B el T Yesz...Yec,...I'm 80 hagg yitl P

e R B AR :
'Aj*ff”:jﬁgFADE IN Ci R |
| . INT,. THORNDYKE'S OFFICE - DAY = “‘{f 88

i _.” ;Thorndyke is seated behind his desk, a folderlltes open

"7~ . before him, He is &tudying case histories, | Suddenly a bar

. of.reflected sunlight comes through his window and flickers

* --across:-his face. Thorndyke moves his head to avoid it, but
S -the flickering beam finds him again. He is slightly puzuled

: T . 'by 1t. The interccm buzzes. He Ppresses 1t doéwn..

: i . B N : THORNDIKE vi

(into intercom) SR 1

' . . N

n

: ',ff“-.'~,'ﬂi:ia‘fiYes?

" e E FEMALE VOICE 2
b TR AR - (over intercom, ‘ x

N o 3 very nasal) i |
il : Dr. Montague is here to see you. i) ' : .

b ‘ L S e THORNDYKE

‘ S R R T - R TR I (deliberately)

ﬁ«;_’;ﬁj_Take your hand away. from. your
’tysgﬁ%nose and say that again. B

R R FEMALE VOIC
i IR c iover interccm, - ~ S
3t o R ess nasal) = - ' T !

Dr. Montague is here to sSee you.

THORNDYKE !
o ' o - (into intercom ' s
E o ' Please send him right in. -

cUT TO:




WIDE SHOT | o 89

Mcntague enters briskly. The flickering beéﬂ.of light

disappears.

- ;I'm 80 sorry I'm late. It took ?5

- & little longer than I had a

o anticipated to complete my roynds
= _}this morning, ‘

Tng've been studying some of these
ST T case histories and every so often
.1 come across a patient who seems
o to be functlioning in a rational Loy
- “and normal manner. Zachary Cartwright
- the Third, for instance. His family
is paying the Institute twelve ;
< . .thousand dollars a month. According
w2 to his files, he should have been |
“alldischarged months ago.. i

.f...case histories are really s0 i
. 'sketchy. They hardly draw a true !
" picture of the patient's psychosis. |
Cartwright is a perfect example.
“One moment he 1s perfectly rational | -

MONTAGUE il

FHRaRE  THORNDYKE S
| “,Jplease have a seat. = I
"fi'MQnteéue~sits and winces in pain. Eii
EiR ~ MONTAGUE i
S (under his breeth) o

- -,z.’Aa.hhh |
L | THORNDYKE | ;1 .
*“eﬁﬂnMontague, I'm a little disturbed. ;.
T n
" MONTAGUE R
_‘Yes, Dr.. Thorndyke? | e

THORNDYKE

MONTAGUE )
Oh 'these. e . [ ARSI & .
‘d(iadicating folders "ff}gq"
on desk} BRET

and lucid and the: next he's a 11ving

"1ooney tune. b

THORNDYKE o

~ Cartwright is just outside. Would
fyou mind if we examined him together9

Cont.

(2]




.1t were a cigarette during the following speech.

= notices what he has done and puts the broken pencil into his
" ‘Jacket pocket. Thorndyke pushes a button on his phone,
V.speaks into the intercom. _ _

‘5;init1als of the Institute- PIVVN _ BE

89 cont.

vinds MONTAGUE B

He picks up a pencil from Thorndyke's desk and puts the
eraser end in his mouth. He plays. with the penerdd me &7

'MONTAGUE ?L;
Why should I mind? After all, iy
- you're in charge here, You P
can examine anyone you want. i

ﬂ b
,5

"« The pencil sudden;y breaks in half. One half stays in

his mouth, the other half i1s in his fingers. He quickly

THORNDYKE E;
SR (into interccm) L
".; Nurse, please send in Mr, cartwright.

ZACHARY CARTWRIGHT enters the office. He is a akinny,
timid 1ittle man in his late fifties, dressed in pajamss,
robe .and slippers. On his robe, over the pocket, are the

o

ol THORNDYKE .
o Mr. Cartwright, have a seat. . . :
. Of course, you know Dr. Montague. ‘ ’

CARTWRIGHT
o (fearfully) -
2 B Hello, Dr. Montague..

| o MONTAGUE RS N
r;_Hello,’? ck! ,V'uj e A

S mompwkE i
: Tell me, Mr. Cartwright, do you '
know why you're here at the Institute9

; - CARTWRIGHT

- Yes, I was brought in two years
‘ago. I was suffering from nervous
exhaustion, I used to get sharp
‘pains in iy neck and dreamt about
werewolves.

B e ——

iQont.




;'giQ T | | THQRNDYKE
S _ |

'And in the two years you've been
here, do you feel you've made any
progress?

o CARTWRIGHT

"~ I never gay those paing anymore

- and it's been six months since
_fI hed a dream about a werewolf.

e ORNDYKE
. "'Do you feel if you were returned
. - to the community, you could
.- function in a happy and normal
'w;tmannerq ‘ ,

L . CARTWRIGHT
©.- I think so."I*feel pretty good.

R THORNDYKE
TN (writing)
'I see.

 CARTWRIGHT
- ~ (grabbing his neck)
vaAaauuuggbhhh'!! :

2 - THORNDYKE -
.What'a the matter?-

RO o CARTWRIGHT

"back.;f,ﬁlx‘mﬁﬂfa ﬂww

' : MONTAGUE

(to Thorndyke
behind cupped
- ‘hand)

You see how unpredictable he is?

' _ THORNDYKE
‘Maybe he's under some tension.
(to Cartwright) .
- : Now, Mr. Cartwright, I really
3 : want you to relax. ‘

530
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'During the above exchange, Montague walks ar
picks up a rubber band off the desk, and puts a paper clip
in 1t. Suddenly, when he's sure no one is looking, he

shoots. the paper clip into Cartwrightts neck.,

e T dén't know, The pain Just came

T,

X
i
§
i
L

;

.
i

Cbﬁt.

BT i T . -

I
!

89-Cmnt.l

‘ound the rocm,




O

" CARTWRIGHT
S I try. I'1l try. o A

THORNDYKE SE

You mean you h&vsn't had this o

~ pain for & long time and suddenly 1

. 1t's reoceurred for no apparent i
.. reason, _

s CARTWRIGHT 1
o don't knaw what it 1s.” - %;

f ;Thorndyke makes some notes in the folder 1n front of him.

R . nmmmnm
S writingl _
->, ;That's nterest ng.

< . CARTWRIGHT i,
The pain's going away now, w‘

B TIGHT snom - MONTAGUE . lﬁf 90

' He again 1oads his rubber band with a new paper clip.
‘SHOT WIDENS. | e

o CARTWRIGHT
I feel perfectly - . }r

Mdntague fires the paper clip 1nto Cartwright's rieck..

| CARTWRIGHT u?
o (grabbing his neck) o
R Aaauuuggghhh!!! Aaauuuggghhh!l! ‘

LT mHoRNDYKE | -
e (jumps to his feet) ‘ iﬁi o

What is 1t% Is it that same S

pain? . , ﬁ‘

“_‘Thorndyke goes around the desk and approaches Cartwright.

. CARTWRIGHT N i
a Yes! Yes! Yes! i

- - THORNDYKE
~ Here, let me have a look.

Cont.

89 cont.2




Monbague quickly positions himself behind Thorndyke. Hﬁ.

takes out a werewolf mask from inside his Jacket and quickly

pulls 1t over his face.
werewolf. He SCREAMS out

Cartwright looks up;i and sees the
loudly and backs awaw. erawling

'“foﬁ%ﬁﬁﬁe quietly replaces the rubber band.,
~ Hf°f light plays agaﬁn across Thorndyke!s face.éh

’alongside the couch. . w
| ~_ CARTWRIGHT S
.. 'No! NO! GO AWAY' GO AVAY! N

. THORNDYKE |

- u-It's all right, Cartwright. I i

. “Just want to help. 3j§

,ffgartwright SCREAMS and continues to crawl backwards in
- commotion come in.
*Montague quickly rﬂmoves his mask and puts 1t back into his

Two Orderlies who have obviously heard the
They help get Cgrtwright‘to his feet.

acket. SO

 THORNDYKE .‘?‘; i
2o (to Orderlies) R
f.«Take him bhck to his room.

Give . !
“him a sedative and nail some . qﬁ
~ wolfbane over his window.

.‘gﬁAB the Orderlies dr&g Cartwright through the;door, Montague
", applies the. coup do grace -- a swift, surreptitious, backwards
© oo kiek in Cartwright's behind.
‘:;g;he 18 dragged out.

Cartwright SCREAMS agaln as .
The door 1s closed. = | ‘

- THORNDYKE o
It was all |

,_,TVfI don't undarstand.
.80 sudden., I've never’ seen

- anytm,ng like that, L

. MoNTAGUE |

: :;”:.Sad. Sad. Tears your heart .
'*;;apart. D s e .‘..‘ %;ﬁ

. 5

Suddenly the flash ;Hfr

L
o . THORNDYKE .
»,'-There's tbwt reflection agalin. !
It seems to be coming froma - ||
- Window sonnwhere up there. B I
{

o ~ MONTAGUE .

~ Hemm, It seems to be coming from !
".the north wing. Room ?mirty-five. »
: »

. THORNDYKE o
Who's up thnre? - -

- Cont.




(2

Nmri

’ E?i'éo

MONTAGUE |
I think it's a patient named i

'Brisbane.

THORNDYKE T
_ Arthur Brisbane? The 1ndustr;a;*
. Head of Byrisbane. Industries°. o

MONTAGUE

?*1fTEr...yes, 1 think
”gpne.

that's he

' THORNDYKE ;

fﬁ,ff;How long has he been hers?

75¢1unch.

xea;'But he's hopeless.
‘;*jwant to meet him,

e

. arrange it for you.

MONTAGUE

(into phone)

| MONTAGUE i
»~<;:;;0h, about eighteen
s ~ THORNDYKE

-‘I don't remember coming across

“-his name in the files, I'd like
~. to meet this Brisbane fells after

MONTAGUE

mommm | .

months,--.

You don't

. MONTAGUE B
C00 0 All right! As you

wish., I'l1l

|
y

. visit Arthur Brisbane right arter

.;"1un0ho'
- - {pause)
'Good.f

 (psuse, then

in Pig Latin)

.00=-yay oh-knay ut-w.

_oo—day. Bt 1t-gay?

(n ngs up ph
' _to Thorndyke
Everythix' will be

ay oo-tay

One,":

2aken care of{ };

C'

S

H

f?Hello? Hurse Diesel? Dr. Montague"

‘w”*”here.‘ Dr. Thorndyke would like to |

SC Cont.l

| ,Mbntagﬁe goes over to the phone, picks it up, and dials.
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CLOSEUP - THORNDYKE'S FACE 91>

I
. ,! |
He is puzzled at the Pig Latin. The beam $£ light plays
i
B

- across his face again. MUSIC, f
. ;b .:.

| ‘ . - , DISSOLVE TO:
‘THORNDYKE'S RECURRENT DREAM ﬁ% 92

.‘i.

He 1s falling thraugh space, his arms and légs flailing,
- his mouth open in terror. OVER picture, we ¢ |HEAR the veice
- of Professor Lilloiman. ry

| : . LILLOLMAN i

SRR - (volce over) ;
'”Ig.Fisht it, Thorndyke. Do you
‘7. ‘hear me? You must fight it.

.+ .. Fight your fear. The only way

o to overcome High Anxiety is to
ffjgfight it. ,

:fIINT. LILLOLMAN'S OFFICE - DAY B R 93

'  ;Thorndyke 1is on the leather couch wrlthing in torment.

“*5$~words of encouraﬁ'ment.

_;;‘as he rises from Lhe couch. o

. °"Lillolman sits just behind him, leaning over, speaking

G  LIIronMaN L;
L Thatts {’ cod, Flgnt it. Pight | |

g 'THORNDYKE .
(1ow voice . i
Fight. ilght, Fight.

[N
i'

'Thorndyke slowly angins to snuff, snivel and shadow boy

oo pmzonman ‘;
. ,Good.; ﬂud.< That!s\;t._ Fight.;;ﬁj}-’

’ ‘Thorndyke is now ,aving around the room &8 if it were &

. Pight ring. He throws short left jabs. He hooks. He

dances. He throw: a few haymakers. His footwork is
‘beautiful, Lillc:man gets more and more excited., He rises

to his feet. B i
o LILLOLMAN |
Good. (Gaod. Kill 1t. Beat
it. Figh. 1t. You.can win.
You can ’Ln. , - .
‘Cont.




; 'Lillolman's footwork 1is quick and fancy. He does a litile
_ Ali shuffle. Lillolman gives Thorndyke a good punch.
R - . LILIOLMAN | N
. - Got a goed one in there. You -
B v didn't expect that, did you, o
o o you -- | -ﬁi
]. Cont.
| 530 . s i {

 jThorndyke grabs Iillolman's head, hHends him ‘down, and
1igives him four good punches to the body. With each puncn-

: On the last punch Lillolman breaks away. by

Hold it. Hold 1t. Th@ last one | |
Thorndyke continues punching. - .3%,
LILLOLMAN :

Okay, that's enough. That's

vThorhdJke doesn't hear him. He's lost in B’ trance. He

.hits Lillolman twice in the face. B
i
L LLOLMAN : P
I SAID THAT'S ENOUGH } )
o
'ThorndJke hits him again, Lillolman backs off and beg:nn
to remove his jacket. | ? ” :
.

93 Cont.

]

Lillolman gives Thorndyke an encouraging tap on the shoulder :
Thorndyke. throws him a punch. Lillolman reaﬂt ¥ 1
from the pain of the punch, ° slightl

|
i
b

LILIOLMAN ¢

~Good. fThat's all right, get |

your hcatility aut., , E@

A ST i

| . LILLOLMAN |
Good.- Gaod. Good, ‘ ]

enough.

T . LILLOLMAN .
" All right. You want to fight. 1
.. I'11 give you a fight, 1I'll P
ooy glve you a fight you'll never i oo
“ forget. Come on, you bastard., ?(
-~ Throw your best punches. Give o
me your best stuff. i I




P .
0 3T
93 Cont.d

Thdrndyké lets a ri ht go and con : ' .
Iillolman reacts ingpaig. rnects on P;llolman s Jaw.

LILLOIMAN i

Now you're gonna get it, B

“f,They begin fighting in earnest.' Mﬁnt ug«éﬁtgxs the oftice.
-.ﬁ{He is flabbergasted by what he seeg. - .77

'*]_ , : MONTAGUE o

- Doctors! Doctors! What's

- going on here? Please, brezk
L it u.po

1

l
I 1 )
:1 i

,fi,He rushes between them and separates them.| /They come

o together again and continue fighting, ignoring Montague's

. pleas.  Montague removes his Jacket., He is wearing a

. sweater vest and a bow tle. There are garters around his
© . 8leeves., Soon he’s caught up in the insanity himself. He
. becomes the perfect Referee, admonishing them when they

 be1ow the belt. Lillolman and Thorndyke are in & tight

S clinch.‘ . B
MONTAGUE ' o
(whispering to them pod

RN as he breaks them up) i
“ A1l right. - A1l right. Come on.. ' |
.. They came to see a fight. Keep

Yem up. heep 1t clean.

f“i'Thorndyke and Lillolman continue fighting.? Suddenly

-/ Tillolman gets lucky with a roundhouse that catches Thorndyk:
" .. in the-solar plexus. Thorndyke grabs his stomach in pain
" and. falls backwards onto the leather couch again. He
~ ".1ldes there, exhau&ted.v Montague and Li llolman put their
“”fjacketa on.. o 1_ ,", , :

) v 5_1'

g MONTAGUE
. ag,What happened? How did this'*‘“,,ﬁ
. »;‘ start9 e S 5}{
| . LILLOIMAN B

I put him under hypnosis. He'll . |
~ be cominz out of it soon. We're '
. having scme analytic sessions. to .
‘ help him overcome a langering .
~ 1llness...High Anxiety.

MUSIC Bting.




Q
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CLOSEUP - MONTAG!':

f 9
' MONTAGUE i
gﬁgh §H1 sz'? You mean L
orndy:s 1s suffering from :
High An\ .ety? 8 |
He Btifles a laugh, :
R ] GUT BACK TO:
SCENE f 95
LILLOLMAN 1
- Please don't say any*ning about . .
' 'this to anyone, g[
MONTAGUE o
Me° Whi would I say anything?
Don't b Billy. Excuse me. ﬁi

Montague rushes st as though the place were on fire.
Thorndyke elowly hegins to come out of it.

THORNDYKE “ﬁ
) You'll naver believe what I Justx l
- went thfeugh.

o . 'LILLOILMAN
- I belleve 1t. I believe it. L
You'll b all right. You're N
f

strong. i
{feels his Jaw an
tenderly) - ' li

However, no more sesslons for a B

little wiile, eh? . ,f?

:J -

| N %;  ”t95"”
The sign reads: IORTH WING - VIOLENT VARD - FO VISITORS

CAMEBRA PANS from sign to REVEAL Thorndyke and Montague

standing in front of a heavy iron door with:a little
opening at eye level., An ORDERLY with & mustache peers
through the openirig to see who's there. When the Orderly
sees Thorndyke and Montague, he opens the door immediazely.
Montague and Thoradyke enter the guarded area. The Ordsarlv
shuts the door quickly. : . 1

Ut T

oo
. i

DISSOLVE ”HRU TO:




INT. CORRIDOR - WOKTH WING ' i@ .97

§:> : MONTAGUE
b - o (%o Orderly) L
; Norton, this is our new chief, i

i
Dr. Thorndyke. - He Wwould. ;Auo 4t
to see Mr. Brisbane. ' {‘
1
¥

R AT TP - NORTON B
e oo Goonio Certainly,  It's a pleasure to |
't;~=**'<‘”jgumeet you, Dr. Thorndyke. ' S 5'

'”jnge extends his h;nd, they gshake. 35 |

e

g : NORTON R
‘iFollow me.‘,f. : - g#

¥
b

,uAs Norton talks, he turns his face and we see thab he is ' f
only sporting half a mustache. i ‘
_ : |

| g%UT 10:

o ';~E;0LosEpr,f;mHORND¥xE - | N . 98

A SR ' THORNDYKE ' E

; 5 S ,:-ANorton, I don't mean to pry, - i

A 1: s bat could you please tell me ;

By ‘ e s what happened to the other half
o of your mustache.

t - CLOSEUP ;'NoRTON G ,;i © 99

B i : NORTON : 1
woo. oo . As you know, we get some very by
© .7+l Yyiolent patients in this wing...'ﬂﬂg
o owell, last week I guess I wasn't
T on my ‘toes and one of them reached'
"+ out and ripped aff half of my 0
 mustacha,

.‘ 3
P
P!
V

|CUT BACK TO:

SCENE -‘ . 100

THORNDYKE :
Oh, that must have been awful.

'NORTON ;
You'll never know the paln. g

:: Qont' o

.530 L ' -




‘ The PATIENT laughw maniacally.

¥
!
!

ho
100 Cont.
' ' .. MONTAGUE i
It can be quite dicey up here i
at times. Shall we go? ‘

Norton leads them down the corridor, On each slde we se2
heavy steel security doors., There is a little opening

- -ecut into each door at eye level, As they pass one of the
.~ doors, a face suddenly appears in the 1i{ttle window, The
o Mantpegring out 1s nearing the other half p, Norton's
. mustache,

- ' PATIENT

f*; . (cmlling out)

. Norton! iHortonl See anything
that's ya'rs° : ] .

NORTON .
(ehreateningly)
Why, you =

' The Patient quick?v shuts the opening before Norton can

reach him.
s  THORNDYKE
Obviouslv 3 parsnoid schizophrenic
» with hall & Charlie Chan complex. ;

Montague nods in sﬂmi-agreement. They continue walking.

‘Norton stops opposite a door, takes a key, and opens 1t
‘A card on the door reads: ARTHUR BRISBANE, . Norton leads

the way. Mbntaguu and Thorndyke follow.
| CU'I‘ T0:

| INT, BRISBANE'S CETL 21 - 101

?.fjjmysterious MUSIC buging, CAMERA PANS the darkened room a3
. the men search for 3risbane. We see some chalrs, a table,

then, two large metial dog dishes for food and water, a

long leather leash nanging on a hook, .and a large, part;ally
chewed rawhide bone. Finally, we see an oversized wicker
doggle bed. Sleeping in it with his head on his "paws"

‘1s ARTHUR BRISBANE. His eyes flutter in his sleep as he
“hears something. He begins to GROWL SOFTLY. Suddenly he

Jumps up, wide awake, and-begins barking at them, He jumps
up. on Thorndyke.. Pl ‘

_ MDNTAGUE
_ Brisbane! Downl Nol Nol !
Bad Brisbane! Mad Brisbane! »

Cc;n‘b.




,‘b.‘w

nfBrisbane Jumps acl over Thorndyke.

101 Cons.

THORNDYKE ;
That!s Arthur Brisbane? The i
 industrialist? gt
o Brisbane sits, dropa hias hoad « liutle, #g knows hets
w_}done something Wrong. J
| MONTAGUE .

L (to Thorndyke} N
Don't worry. He won't bite. :
Let him smell you. He thinks '
he's a cocker spaniel. , i

L
1.3

]Fgf{'Thorndyke puts his hand out, Brisbane snlffs T Thorndyke!'s
'-;:hand and begins to 1lick it. Thorndyke pats him on the heac

'THORNDYKE "L
Good dog, good dog --.T mean f&?
good Mr. Brisbane. s

THORNDYKE

_ "Down! ?own! ‘ o }i
B ' (louder) S
o Sitl cayl
'Brisbane sits. |
THORNDYKE fi

Good. G:ood boy. This is the _
~most ccuplex psychic phenomenon N

I've eiar seen. ., Ll

Brisbane likes Thorndyke. He sniffs up én?'down Thorndyke*:

leg as Thqrndykz continuea.f'-

; » THORNDYKE .
,j;;...the Lransference from human
o to animaly  It's amazing. Didn'
-0tto Rank, or was it Krart Ebbing,
" Write an interesting peper on a

similax Case?o oo

W
ol

‘Brisbane begins to pump against Thorndyke's leg.

THORNDYKE
. (lost in thought) ;
eeol believe it occurred in
‘Vienna. The patient Buffered '
from delusiors -- _ ,!

|

Thorndyke suddenly becomes aware of Brisbane humping his
1eg, looks down at him, astcunded.

- o iCont.
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_ _ 101 Cont.
MONTAGUE
(quickly)

Brisban:! Nol! 'No! Downl!

‘Down! e don't do that with ;
- strangers. Norton, smeb him 1
1eashl , o - ;

~ THORNDYKE E
Never mind. I've seen enough. i

T

They start to 1eave.

<-”:=. , ‘THORNDYKE -
 '-¢¢Extraord1nary. Amazing, How
~:0,. could a creature like this have I
.. had the wherewithal to econtact
;qume by flashing a mirror? R

SRR MONTAGUE = 1|
".COerrs are very bright. RE
T .~ THORNDYKE s
That's true. .
5 | | | DISSOLVE THRU TO:
| EXT INSTITUTE GROUNDS - WIDE SHOT - DAY | E .. 1oe

Brophy is 1n the r.g. polishing the- limousine. Behind .

him we see patients, nurses and orderlies strolling along
the paths. A wooden sign in the b.g. reads: ADMINISTRATIVL
- BUILDING with an arrow pointing to the right. Underneath
that we read: OUTPATIENT CLINIC with an arrow pointinz

to the right. Beneath that we read: SPLIT PERSONALITY
WARD with an arrow pointing to the right and an arrow

 pointing to the left. Walking into FRAME we see a Patient

- being helped by a Nurse. The Patient (Henny Youngman) is
speaking. As they pass by we hear him rattling off one-
;liners.u After each joke, the. Nurse nods and: says: subtly

- YBa-rump-bum.". "Take my wife.,.please. Anyone." "You

;*know, ny wife is a very religious cook., Everything she
‘makes 1s a burnt offering." "A erook came over to me

-last . night and he says 'stick 'em down.' I says 'don't

you mean stick 'em up?! He says 'don't confuse me. This
is my first job.!'" CAMERA TIGHTENS on Brophy and limousine.
In order to achisve a high gloss, he spits and polishes,
spits and polishas. From an open window just behind the
car, we HEAR bits of conversation between Nurse Diesel and
Wentworth. -

ivf:ont.
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102 con

WENTWORTH E

(voice over; agitated) |

I sgear to God. I won't say a | |

- word. I can't take it anv 1 ne er.

Just 1&& ne leave, Pleagg. © r'
me 1esve! '

!;g l

DIESEL
Y {volce over%
" You're Just as much a part of
- this as the rest of us. No one'p:i
"n'quitting.j Do you hear me? NO |

e i WENTWOBTH R
ST {voice over; very 1oud1y)iu
' BUT T CAN'T SLEEP AT NICGHT. X

. WHAT WE'RE DOING IS WEONG! oy

~ DON'T YOU UNDERSTAND? WRONG! |

M"Brophy stops and turns toward the window.: The last sentenc:

has arrested his attention.

 DIESEL |
. {volce over; hushed) - i
Quiet, you fool. The window's ]

‘ open. _ _ _ , ;iu
Brophy turns back and goes to work on the csr. Once nore

he splts at the hood, not realizing the back of his hand

48 in the way. Surreptitiously, he wipes; ‘His hand on

his trousers and continues to polish the car.

CUT TO:

H
I'.

| N"W ANGLE ERS »;‘f 3 o n  | 45? 103

v'e i

In the shiny hood of ‘the car we see Nurse Diesel reflected

qc;];;as she comes. ‘to the. window.; Her face is. distorted by'
':g\the curve of the hood.e She closes the winqow._

| cuT TO:

T
4
|

"INT NURSE DIESEL'S OFFICE | | ;;g 10k

Nurse Diesel finishes closing window and walks to Wentworth.
He is seated in a chalr. As she speaks, she punctuates

her words by poking her forefinger into Wentworth's collar-
bone. She speaks very deliberatel her finger poking on
each word. . .

" ‘Cont.




A : | ' DTESEL gﬁ.

o L - We have something going here at |
- | the Institute for the Very, very|

- Nervous that's goinc te mmine wa—|

o ell very,: %ggx rich., And. vou'reF

-:_not going screw things up. )

i

!

, WENTWORTH

N  {holding his shoulder)
- But 1t's against everything I

-~ believe in, Everything that's
.};honest and ethical.

S | DIESEL = ?
-r;Oh, blow it out your ass. :

. L Tf?l:}QVﬁfl{,oA v WENTWOBTH ?;

: — FE IR DIESEL A
i y T . {wbviously trying ]
. - R & new approach) : g
L o ©ooo 7 All righu. A1l right. Maybe i
g - . I've becn too harsh. You can

' ' 7 . leave tl Institute this evening.

... WENIWORTH = | » S
24 - - . . Oh, thank you.. Thank you, P o n

i - -+ DNurse Diasel, 1I'll never say | -
| 5 ‘ . a word tn anyone. , |1 3
it e , - : v I§ o
B R  DIESEL = i - 1

al

. T know mu' won't., . i

J

| o CAMERA ZOOMS into her eyes. TheJ are cold and calew
. : A o . | ;l ?ISSOLVE~ o TO:
SR g e

| travelling along Pacific Coast Highwav at night.‘ It is
_raining. Mysterlous MUSIC. - Sl

”:”*LAQE MODEL CAR

o | &UT TO: }
INT. CAR R . {éi 106 |
- qentworth is staring nervously through the windshield at

the road in front of him. The windshield wipers slap the

windshield rhythmically. Every so often he glances up

anxiously at the rearview mirror. P ,

- cur T0:




~ as he depresses the accelerator,

~INT. CAR - LOOSE ANGZE | 13

TRAFFIC LIGHT IN RAIN

It gqes from_yellow to red
o - CUT BACK TO:
INT. CAR . o i 104

jo

‘Ventworth stops, A person crosses in frontiof Wentworth's

~car, his face hidden by a large, black umbrella. “As he
- comes abreast of Wentworth's car, he Talses the umbrells
. &nd peers in, , | g B SESRED

y
0oL

| WENTWORTH'S P.0.V, - . 109

- The ghoulish-looking man's face breaks into a strangely
- haunting smile. He disappears behind the umbrella once
.+ agaln and continues across the road. - :

b

- jcuT TO:
O

CLOSEUP - WENTWORTH . 110

‘He blinks in fear, The reflection of the }ed light turns
- to green across his windshield. o

:f;

gUT TO:

- WENTWORTH'S FooT . I . 151

' CLOSEUP - SPEEDOM{TER Pl 112

gl

B | S U o
- as it goes from zaro to 5, 10, 20, 30, ko, 50 miles an hour. -

i {

from behind Wentworth., We see lights of cars in the oppeosite
-lane coming toward him and disappearing into the dark. it}
e

each set of apprisching lights, we hear the car sounds crest
as they pass and iien fade once more as they continue or,
Wentworth glances st his rearview mirror again., There are a pa
of headlights get'ing closer and closer. Suddenly, we HEAR
the very loud air :orh of a monstrous trailer truck.

icuT To:




46
ANOTHER ANGLE | s 114

Wentworth is scared out of his skin as the truck whizzes by
~ blowing its air horn once more. Wentwerth pulls over %o e
the side of the road and stops to catch his breath. He
takes his handkerchief out to wipe bhis hwrews & aweanhuyra
.. springs from out f nowhere and pounds on the window on the
- passenger side., BANG! BANGI BANGI Wentyorth SCREAMS and

e

0

WENTWORTH'S P.0.Y, S 1

Through the raln-streaked window we see a huge policeman
in. a' raln slicker and hood. He speaks, We! HEAR his
MUFFLED VOICE. . . . | .
oo POLICEMAN i
el {muffled) | o

. Are you all right in there?

CuT BACK TO:
115

"

. SCENE %

i ‘,*f:Weﬂtwéftﬁ 1ndicate$»"Thaﬁk you, I'm fine;"EfHe puts the car
! ~ . quickly into gear and moves off. -

!77 |  CLOSEUP - WENTWORTH | B 117

' We HEAR a CLICK 2s he turns on the radio. | The SOUND of

i : o goft rock fills the car. The number ends., Immediately |

! . - afterwards we HEAR the Jangly throb of hard|rock take

: ' .~ over, 'The beat gets faster and the muslc gets louder.
 Wentworth reaches down to change the stati?p. _ o
e PO RO eh et}

i

- Wentworth's fingers on a button. He pushes one, then anothe:

- Nothing happens. The station does not change. The SCUND of
~the MUSIC intensifies. His fingers turn the tuner knob. It
won't turn, The MUSIC grows louder, | |

| QUICK CUT TO:
WENTWORTH'S FACE AR une

 He 1s frightened. 1

| CUT BACK TO:




i

“/. The MUSIC 1s unbelievably loud. Wentworth immediately pulls
~....over to'the side of the road and stops the car.

o

WENTWORTH'S FINGERS - 1z

as he reaches for the volume control. Thefginutn tocuc
it, 1t comes off in his hand. He can't get it b;cﬁeog?ubgzs

- throws 1t away and tries to turn the 1ittle Vi
his fingers. No good, It doesn't work, ?ertal.rod with

i%g;gg CUT 'TO:

 CLOSEUP - WENTWORTH'S FACE L 12z
0 It 1s f1lled with panie, o

.l
oL

CUT TO:

A
s 122

£ h
~|QUICK CUT To:

' 'TIGHT CLOSEUP - KEY IN IGNITION [ X

WINDSHIELD WIPERS |
. They stop immediately in mid-wipe. E

. but 1t continues to play. .

 Wentworth's hand comes into frame, twists the key, and
. turns off the ignitlon. 1 :

QUICK CUT TO:

i

-4 .
J! 124

o QUICK CUT T0: .
RADIO. S B 125

It is not affected. Tt continues to play. Wentworth's rist

comes into frame, He bangs the radio withgall his might,

CUT BACK TO:

i
[

CLOSEUP - WENTWORTH'S FACE - b 126

The MUSIC continues-tb pound ouf its super-éﬁplified, insane,
- driving sound. Wentworth's eyes widen in ﬁerror as he

realizes something is very, very wrong.
| | | | CUT BACK TO:

SCENE 127

-~

He grabs door handle and 1ifts i1t up and pushes. The door

will not budge. Hu pulls the lock button on top of the door.

He can't move it. He grabs the window handlr and begins tc
cont. |

o




" The MUSIC and SCREAMING are now muffled and mixed with the

”1,SOUND of rain. The angle 1s such that we see the soles =nd
- heels of Wentworth's shoes as he kicks at the window for his

~ CLOSEUP - RADIO -

f 127 cont

#
oy
oy

turn. The handle comes off In his hand, Th%'MUSIC continues

to grow in volume. He leaps across the front seat and attacy

the door on the passenger side. No good, The window handle

comes off in his hand. He pounds the window with 9%5af%ﬁtia

hoping to break it, The. pounding 213ts have ng ef

glass, - He moves his back against the door ‘gnd kicks with all

his might at the opposite window,

a7

It resigts hig every effo

Yo break 1t. He can't %ake the SOUND any longer. ' He grabs
- .his ears and SCREAMS. Grotesguely, the sc¥esming becomes
. -part of the hard pock arrangement,> ~' VA -

P 128

t
h

life. --The car shakes with each kick, but the window does

g
!

|
CUT 20

The MUSIC is incredibly loud. Wentworth has' stopped
~ -screaming, 'He 1is obviously near death. Suddenly the volume

- drops dramatically as th

- goft, tender finisi,

e rock-and-roll songicomes to a

| C%T TO: 

130

Théfsong éhds. hﬁ'littie;metal rod of thé*@oiume"control

ﬂfE;;turns;and_clicks_“@ff;ﬂgfmheflight’on;thefqeéeiverngoes out, .-
~ The CAMERA SLOWLY YANS off radio to: || =~ R
| TIGHT SHOT - WENT:CRTH'S FACE 13
' His glazed, unseei - eyes stere blankly ahead. His head -
“turns and drops. ‘entworth 1s dead., CAMERA MOVES INTO

-Wentworth's ear.  trickle of blood makes its way from
inslde his ear, a:,uss his earlobe, and down his neck.

QQICK CUT TO:

~“not break. Wentworth kicks, kicks, kicks. | Suddenly his leg:
- stiffen and for one brief moment his soles remaln pressed
, ~against the window. Then, slowly, they begin to slide down.
" He goes limp. The CAMERA SLOWLY MOVES into fthe car as we:



CLOSEUP - THORNDYKE - I 132

N Lo
= o | THORNDYKE »
£ ) L | : Busted eardrumuyll _ b

| CAMERA PULLS BACK TO REVEAL: ¥
£ EXT, FRONT DRIVEWAY - INSTITUTE - DAY 7[ 133

. Thorndyke is standing by the 1imousine. Montague and
_:Nurse Diesel are there. G :

I S s | THORNDYKE | |
a ,.L.-That's a very strange symptom i - o
i - ,”ﬁafor a cerebral hemorrhagw. B ' : |

e MONTAGUE B
198 o ':‘--:HAccording to the police surgeon's.
! G o . report, Wentworth suffered g
(- SEE c y“fﬁfcerebral hemorrhage,

o 4
;, o L - THORNDYKE ;8
! o , o Ybu mean to say that the broken J
S . .o . eardrums were a result of the i

- -.cerebral hemorrhage? ﬂ

 CLOSEUP - MONTAGUE . k 13"
e ~ MONTAGUE 'f
’ i

Cerebral.

| : . .mWO SHOT | 133 ?

. THORNDYKE o
. (after a beat) s 1
~D° You say Caribbean or Caribbean?}

Lot
(AT

MONTAGUE

P
I

'a°ﬁf"Car1bbean., N
e THORNDYKE o
- I say Caribbean. Do you say tcmato?

i
1 |
i

.];

MONTAGUE I ~

1 say tomahto.

g THORNDYKE
Oh, let's call the whole thing off.
I'm not going to San Francilsco. |
I can't leave the Institute at a  :
time like this, .

CUT TO:




OO

CLOSEUP - NURSE DIESEL . 136

. DIESEL |

Dr. Thorndyke, there's nothing |
you can do, If we recelve any |
‘additional information about . .
|

Wentworth, wae'll call you. IT'S %'
- important that you attend the ||
..~ Psychiatric Conveniion, Rememberg
©...  you are representing the Insti%u#e@
e | Jour To:
' MONTAGUE 1 137
R ' MONTAGUE i |
o EnJoy ycurself, for God's sake, !,
- @Get your mind off the Wentworth x
‘murder... : ,)i
(quickly) 0
Accident. ‘Have a good time. 1o

. He has obviously heen kicked by Nurse Diesei.
CUT BACK TO:

© FULL SHOT - SCENE . fl' 138

. 'THORNDYKE 3
Perhaps you're right. I 4id spend
-8 great iieal of time preparing my

o speech¢ Yes, yes;. I!'d better go.a

"Thorndyke starts %o get in the back of the 11mousine0
1s not there. ‘ » - P
G e ~_THORNDYKE e
E Where's %rophy? :
i BROPHY
, ‘73 Here I wn, Dcc. Here}I am, '
~EROPHY S £
’HeeeOmes running down the steps; ' CAMERA WIDENS BACK to:
as he approache the limousine. ié
'BROPHY “

/~s he runs)
I forgoi ny camera., Hold itt
ILet me «t a pleture.

Cont.

Broplh:




140 cont

I i
; "~ MONTAGUE , !
Oh, please, Brophy 'Not now.

Just as Brophy is about the shap the p&-*nn-,

Montague put their heads together quickly and flash winnfng
- smiles, Nurse Dissel goes up on her' ey to get her face ir
- the plcture, quickly jumps between i dyke and Montague
~and wets her lowsr lip and assump" 2 ductlvn pose. Broph:
_camera clicks, fhey separate 1mmodiately. o

T 'a,'f» R - . BROPHY G
RN R H;i 3 Okay, lat's go. . b
e  ;;,;;He opens the door for Thorndyke. ﬁﬁ&
B . ‘””«zﬁv | THORNDYKE 1
i - See you in a few days, ok
o  ﬁMontague and Diesel snile, o e
: v . i_%UT 0
" NEW ANGLE - | ;; ik
B ¥ ' ,Thorndyke gets in, Brophy closes the door and runs around
. 3 to the other side, He gets into the driver's seat and’ slams
ég; 0 .. . the door. Suddenly, the car engine starts with a roar and
i +~ 'the car moves off. As Montague waves, his arm accidentally
. - crashes into Nurse Dieael's bust. ;3 ‘
i | j‘TIGHT THO SHOT | - - ﬁzi | ‘1h2

R 'Montague grasps his arm in pain.} Diesel doesn't move, She.
S -;-hasn't even: felt it.;r_v L

e

' f L MDNTAGUE
Why don't you wear a bra°

: DIESEL
(1gnoring him)
~ I want you to come to my room
- right after dinner. ;

iy
]

_ MONTAGUE ( IE

I'm tired., I think I'm going to |
turn In early. Maybe I'll read
& Jittls. .

b
it
b
1
i
4

DIESEL Ll
{snticing him) o
I'1l le: yvou wear my new panty hose.

;Cont.
ﬂ;

o
3
|




 SKYLINE OF SAN TRANCISCO FEATURING THE
. GOLDEN GATE BRIDGY = DAY

if;MUSIc over -- "riig take Manhattan," After dvout elght 'oar~
.the music comes to a disonant halt, We HEAR a baton TAPPING

. -on a music stand. The orchestra breaks into a spirited
g»rendition of "San Francisco, Open Your Golden Gates,”

MONTAGUE
‘ (cuickly)
I'll be Lhere.

: DISSQLVF THRU 'ro
143

R e e,

CUT TO‘

. EXT, HYATT REGENCY HOTEL - SAN FRANCISCO - L 1
WIDE SHOT - DAY [ |

A banner across tlio frcnt of the hotel readg WELCOME TO
. 'THE AMERICAN PSYCHIATRIC ASSOGIATION CONVENTION, Thorndyke'.
’1f11mousine pulls up to the front ‘door of the: hotel.

|
QUICK DISSOLVE THRU TO

i

’INT.‘HO'I’EL osBY | B abs

 The 1obby is repleue wnth banners and posters representing
- the various institutions that are participating in the

American Psychlatric Convention. The CAMERA PULLS BACK.

' Thé lobby of the Hyatt Regency is a tribute to modern

architecture. The 17-gtory structure is built somewhat
like a pyramid, however, it 1s open at the very top. ‘The

Interior walls of the hotel Jut out at a rakish angle and

- come. together at the glass enclosed roof.  The extremely
modern fishbowl elevators are.in full view at all times as

.(they zoom up and down the 1nside of the building. :

LUT To:

'”'I'HORNDYK:E'S FACE TR ;‘e 16
- Sting of MUSIC. Thorndyke suffers a shock of High Anxiety.

He breaks into a sweat as he sees the elevators quickly
rise to the top of the hotel. !

: _ DESK CLERK
A (o 8.)
- Excuse me., Dr, Robert: H. Thorndyk?.

D 'Y-K-E » )
| f Con’c o




 REVISED - _"HIGH . XIETY" - 418/,

Thorndyke snaps ¢t of 1t,.
He turns and goe:

ﬁﬁ:_“'.fhf\ standing there nc

g He looks away

it to the ' DESK CLERX.

A moamm |

DDSK CLERK
Yau're all set. Here

,kay.l
e go.-

,1e:¥k' bmxds him the pen.

L BROPHY
ow,“talk about modren.

x:DESK CLERK
S (*o Thorndyke)
You. and ¥r.: Brophy:are in 1702
and 1763, -

THORNDYXE

He 1asobviously upbet.fg;f

L e THORNDYKE
‘Excuse me. ‘I thought that I'd
‘specifically requested a room on
-&:.lower floor, Nothing higher
than’ three.~' SORTV IS P

_Dﬁs‘x" CLERK.? B

= 'DESK CLERE
g‘We had 201 all ready for you,
. However, a Mrs. MacGuffin called

f;yto the oe"enteenth floor.

e  THORNDYKE
R MacGuffin? MacGuffin? I don't
.+ know anyone by that name,

to the registration desk!

.

B ‘cu'r BACK TO:

'whorndyk;

f SESim e

L g

" this morning and had us change 1t‘

i
: CUT BACK 7T0:

53
146 Cont

%lom the elevators
o Brophy is

147

signs the

{eur T0:

[ S VT

TO:f°




SCENE - | * | 150

‘ ; ' BROPHY ’
Yy ' Isn't that strange, Isn't that |
- . . strange | ' b

H
| DESK CLERK it
A o - I'm sorfy, sir., We ean't do | |
A ... anything about it now., We're ||
e -+ . .. all booksd up, But maybe we i
et can maks a change ‘tomorrow. !

Lo oy e o BROPHY g
: o - Awy c'mon, Doec. It's only for ;
- & coupla nights. 3

T R e | THORNDYKE
1 SRR R I guess 1t'11 be all right. '

! ol  The Desk Clerk taps the bell. A BELLEOY enters, takes keys,

P s . pleks up bags. S B S
- R © BELLBOY f -

) L g . Is there anything I can get g '

) u oy, sir? '

i | ~ . , - THORNDYKE
. .. Yes, I’d lime & newspaper.

‘ : BELLBOY
. Goteha. I'll get you one and |
' emeet you at the elevators. _?j

’ o e e '~ THORNDYKE ‘
' o Ce Please don't forget. It's rather;
; o : - important., .

! L  sEmBOY a L o
A L S “.-‘;:;,Yeah, all right. Okay. R t : :

ureeThe Bellboy exits the ehot with the bags.w“

s e THORNDYKE
(to Brophy 1
T want to see if here' any “
mention of Wentworth's death.

1
.
i

| CLOSEUP_“-_THORNDYKE SR - 151
.. He looks up. o | .
e o | R | CUT TO:

'*momm*s P.O.V. "' | 152

"We see the glass’ enclosed elevator quickly speed tcwerd the
top of the hotel.

e )

i 530 . ’ " S éi?UT BACK TC:




B T e e D AT

”5*;Doors close. _~-"

. .. J:ELEVATOR FROM LOBBY'S P ° V°,f¢‘?;7 8 S
"g.v»chMERArFOLLOWS elevator. It rises swiftly [‘

'u:»he looka down.

: ‘N : 55
THORNDYKE'S FACE | o 153
He is visibly shaken. I

'CUT BACK TO:

. i
: SCENE : o : 14 : 154

Pi

__**?Thorndyke and Brophy epproach elevator, The Beilboy is
i*:waiting for thenm, . He motions toward eleyvator.”

é»ng TO:

ﬁ:}}fTIGHT SHOT - CELEVATOR | ,,J 155

' Thne doors open, Jhe Bellboy indicates "please enter, "
”'JTheY do.,%1 | E

. ;xl i

I

BELLEOY ?3
o (pushing & button)

Here we go. All the way tc the to?

.ff'As the doors start to close, Thorndyke speaks abruptly.

| - THORNDYKE gﬁ
Wait! I'll walk -- : W

What ' BELLBOY
9

~ THORNDYKE

L Nothing.»

f;}fmhe elevator starts gotng up. Anxtous MUSIC begins.

_iCUT TO:

i CUT TO:

 'INSIDE ELEVATOR | - o s

Thorndyke is very, very nervoug. His eyes start to widan as

| cuT TO:

'ETHORNDYKE'S P.0.V. g ;5? . 158

The lobby dramatically shrinks as the elevator continues to

"shoot upwards. MUSIC builds in intensity as we:

| CUT BACK TO:

156




| ; INT., ELEVATOR - JHT SHOT - LIGHTED !
™ ) NUMBERS FLOOR]; 159
. 10, 11, 12, 14, I
. | | |
, | ¥ JQUICK CUT 70:
., . BELLBOY'S FACE | 160
g - nonchalant.’

: | euIcK cuT 70:
7ABROPHY'S FACE i 161

”yi'*Fe's enjoying the ride.‘,"

'*‘THORﬂDYKE'S'FACE

?; 5'} 'Hexi06ks‘as if hets golng to faintg MUSIclcrests.
il : . . S . . |
. g ;vCUT BACK TO:
; INT. ELEVATOR - LOOSE SHOT iy 163
. é o e . : Q it iBE]':aLBOY - :
", ' R uite a view, isn't it? o
i E@a ' ) S S ‘ 2 g
| " THORNDYKE 0
”. ' . S (tco scared to S
o . L  speak rationally) ‘ Ll
e g - Ifyoucranatdanoy. if
LR Bellboy and Brophv lock at each other. N
Lo e ~ BELLBOY AND BROPHY |
; SR o _ (slmultaneously) o
e If you. cranst da noy° o FEURTE o SR
o momnovkE S
- (waving them ofi) iy
Yes. _ SRR

N Bellboy and Brophy look at each other acainl The elevator

comes to a stop at the 17th floor. Doors QQen.

BELLBOY

Here we are. Top floor. Top v
of the hotel. You can't get -
any higher. Watch your step. !

We're way up there. We're o

pretty high.

: Conf.

530




THORNDYKE
All righi already. We know
we're high, -

BELLBOY
(ouietly)
Seventeen. Top of the hotel,

~ﬁ§Thorndyke exits the eleyator. Brophy follp s him. Bellboy

M

]'picks up the bag§ and exits the elevat°r-i7%
R . CUT TO:
'*";INT. MODERN, NARROW, OPEN CORRIDOR - 17TH FLOOR 164

QfAlong one wall we see a number of doors leaiing to the

"'~*various rooms. ‘Pl other side of the corridor is composed

- of a simple railing that overlooks the lobby seventeen
'g_floors»below. } , ,

| BELLBOY 2
' This way please. by

N Brophy is ‘looking over the rail, f?

B ‘ " BROPHY
Wowl Hey Doc, look at this.
What & viewl! This is
spectacular!

T
=
+3
<

'THORNDYKE | 165
. 'Apprehensive MU&:¢ beglns.: Thorndyke moves along the

- eorridor. -He plalues his back as hard as he can against

 the wall. o | | Ly

e  THORNDYKE o
'it from here. 'It's S
ik, Very nice. ‘

‘ Each time ‘he cot

- and continues al-
door, a Male Ati:
supply cart ia I
back, propelling
. rall with such i ce that he starts to go over. 3IC
. crests._. : ;

to a doorway, hp follows its contour

1; the wall. When he comes to the fcurvh
idant suddenly exits the room pushing th
nt-of him. It collides with Thorndyie

im towards the rail. Thorndyke hlbb thﬂ

’ o THORNDYKE B

;COnt.




530

”fREVISED L "HIGH

" At the last minu:

Are you

to_Thorndyke.,y;.‘,

'IDTY" - 4/18£ZZ

Brophy reaches over andT

: BROPHY
{ 1 right, Doc’?

Are you

THORNDYKE
I'm all r=ght. i'm a11 right
Thapk ycui.Brophy
ATTENDANT_WITH CART 167
;;-.w MALE ATTENbANT
R didn't know anybady
was there
S 168
BELLBOY ey
ight hera, gentlemen.. 17“‘ I‘_ .
i i g
6 pens,the door u° 1702 f;On thﬂ way in Bropny speaks,
© 7 BRopHY ol
;Boy, if you would ‘have gone over i
.you would have been smashed like P
corned beef hash, Your brains. S
;wouldghachsplattered all over the
- Your guts -~ e
THORNDYKE
{irterrup ting)
;Brophy.] PXeasel 5. S e
PR BROPHY B
I've‘got W' key, you take care of i i
,the Doc.. s RN Ty
CUT TO:
i 169

INT ROOM

QThe Bellboy leavea‘,rophy's suitcase at the door, takes
“LThorndyke's bag, an+ places 1t on a little folded-out

. luggage stand,

the air conditioncf ‘

He ;.oes over, opens the drapes, and aﬂius:
. “

Cont

X
;
) \



R

‘ S S b 169 con
_-(2}\ S S _ BELLBOY ke

\ . _ ___‘Is there anything else I can

do for you? .

m TP : ‘»| s;x_.*w:jw.,«.,_.-,‘ PO
handing him a :

R ollar) . . - A
;No...oh, where's my newspaper?

o BELLBOY ' SN
“Oh, the newsstand didn't have * 1. -
‘any left. and I didn't want to  §
Tgo around the corner. o

o o ‘.fnTHORNDYKE v,.@_ -
el (anxiously) %jf"
It's very: 1mportant_thet I get '

'that newspaper.' .£ :

| o BErzsov. P
-f;;y;:All right, all right, I'11 .
.. get you the paper, I'll get' R
”H Vyou the paper.¢fr_ﬁ »{;,

i Bellboy 1eaves with Brophy. He shuts the: door behind hinm.
" Thorndyke opens his" suitcase, - He takes out his sult. Ne |

. -takes a hanger from the closet, puts his suit on 'it. 5e =~ |

" . HEARS ‘the door in the next room closing. [He quickly goes |
- to his- door, opens. 1t. The Bellboy passes in front of |
B ;-Thorndyke's doorway, - -

*v;faREVERSE ANGLE N coanrnon o o

' THORNDYKE
t forget that paper.

BELLBOY

i (he's obviously

oo had it »

oo~ All right] I 11 get it! I'll

e get itl what's so important
... about a lousy stinking newspaper?

-1'Thorndyke shuts thn door. :
| | , g SCREEN FLIPS TC:
: INT. HOTEL 1 ROOM - pAaY ~ I

Thorndyke removes his shirt, puts it on a nearby chair,
' passes mirror, catches a glimpse of self and stops.

N ERIEI RS , - - : f Cont. e




530

with his body he moves on.

‘ﬂfffHe runs out of FRAME Desk CIerk reacts.

. _._"'shower curta.ins and enters shower. ||

w{_v~CLOSEUP THORNDYKE'S FACE b L B
'7;'Latching the full force of the shower. He!loves it,

".SERIES'OF”DIFFERENT CLOSEUPS
,'A' Thorndyke taking socap.
:  B.; Lathering up.

‘:'C.. Picking up shampoo.

60

He looks at himself and flexes his musclesJ Satisfied

'
4
4

g?cuw TO:

INT. HOTEL LOBBY - DAY i{ | 172
~DESK CLERK
N (calling off)
" Oh, Dennis? Dr. Thorndyke in i
71701 just called down to remind |
or ,you not to forget his... g

. - BELLBOY
coen I know.. The ‘newspaper! The
*‘avnewspaper! ‘The newspagerl

l
4 lcur TO:

e | e o N |
' INT. HOTEL BATHRoow - DAY - Jﬁ 173

:~,4We HEAR the SOUND of & shower and see steam rising.

- - Thorndyke enters the bathroom wearing a white terrycloth
- _robe, - As he enters, OMINOUS MUSIC begins Thorndyke
;'};removes his robe. SO e

L,CUT TO:

i?r I

}"TIGHT snom THORNDYKE'S IEGS 2 ATk

from Just above the knees., The robe fallg to the tile
floor. Thorndyke steps between the transltcent plastic

*?CUT'TO:_

- - CUT TO:

b
|
a
L
i

.

" ‘Cont.

171 Con’




Sanit

_‘E."ApplYing shampoo to hair,

‘being hit with the paper.

 'D.? Téking off cap.

.,;:F;;’water dripping over toes, ' _ %ﬁ
_] 9;§ Water dripping across knees., 't?
if{ﬁ;}}Chest. | | | N

'iﬂ I§{ Elbow. D R 5

‘.J;i:Shoulder. E | f_
S _ _£ | e | ' |ovr To:
| WIDE SHOT o | B 187

-We are in an angle that reveals bathroom door seen

- through the translucent shower cuirtain., The bathrocom |
. door quletly opens revealing a shadowy figure looming in

- the doorway. MUSIC segues to high-pitched moaning violins

The figure comes closer and closer to CAMERA, Thorndyke
does not notice. He continues to enjoy hiq shower., MUSIC

:-f_intensifies. Figure comes closer, It raldes its right
hand over 1ts head. . Clutched in its hand we see scmething
that looks like a. 1arge knife. Suddenly, the shower curtair

"f»is ripped open. . - |;

o | - lour To:
SRR E <
.f;CLOSE SHOT THE FIGURE %E' : 188

;flth is the Bellboy with a rolled-up newspaper in his right
u~;~,,hand.d His face 1s crazed with rage.  He begins to SCREAM .
‘*ﬁﬁ:in anger as “‘he: repeatedly thrusts the paper at’ Thornd‘ke.;

| ' BELILBOY B
(screaming) ' Ol
HERE| HERE! HERE! -HERE! )
: - ﬁ.
o | ' QUICK CUT T0:
' THE NEWSPAPER - THORNDYKE'S CHEST if 189

S
i

o QUICK CUT TO:
THORNDYKE'S FACE . S 190

petxified,; He raises his hands to ward off the paper
stabbing. : -
o S CUT T0:




} CLOSEUP - BELIBOY ‘
- g ~ st111 SCREAMING. | i

i | L BELLBOY
= o ‘ HERE'S YOUR PAPER| HERE'S
. . Youm PAELR! HERE'S, YOUN PAFER!
Z{ji '¢g3¢f{THoRNDYKE B o i?é 192
© Ll ge turns awa ay and gets two paper stabs in the back. He
8inks .to his knees, He turns ferward again. -He takes one
more 1q,the forehead, ”T
T . | | QUICK CUT TO:
ntPﬂPER IN HAND EIERRE & I 193

B 3ﬂlstabb1ng. N i

f fﬂf} ﬂ}'ff"“;.iffi'>-', o R %uxcx CUT TO:
b . THORNDYKE'S BELLY = - R 194
v"taking more stabs. SR :g
= | | o \ 'uvaT BACK TO:
“WIDE sHoT R gfh 195
he Bellboy finaliy throws the paper at Thorndyke.
| . s voom LoUg%ngmm N |
C o maeegwowr marey wowr o L
L ,- i | R
*;;;;He exits SH°T'L_fEQ]~}ff;  tﬂf;f1f.“ : égﬂ‘ .
. st ‘  ot f’ﬂcwmmm
 JcLosE SHOT - THORNDYKE T zéf”_ 198

f 5He is stunned. Water sprays his face and his body as n;\\\\\
: slides down the white tile holding the paper in his hand.

\

, o | CUT TO:
CLOSEUP - DRAIN . 7}

10
'~:Some newsprint mixed with water and soapsuds swi

197

S 4dcwn.
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'-ééﬁFADE - |
"Jﬁ{INT. THORNDYKE' § ROOM

EXTREME CLOSEUP - THORNDYKE'S FACE § | 155

- His mouth drops open as if he has antually been stabbed.

His eyes are open wide, staring.

. THORND
SR What a pervous kid, YKE

rHOlfThorndyke is in frent of the mirw@r, dresaed in his suist,
“adjusting his tis, There is g XNOEK at the door. Thorndykt
S;sp;ffeps, CAMERa FOLLOWS Thorndyke to the door. ‘

THORNDYKE

{cautiously) g

Wh.o 15 it? ) ' ’ is .

‘OfiHis query 1s answered by another KNOCK at! ﬁhe'door.

N THORNDYKE "}
: e flouder) .
Who is it? , N
{beat o
It's na% the bellboy is 1t? ;E

‘f‘Still another KNOCK. Thorndyke opens the door just & crack
to. see who it iz. Suddenly, the door bursts open, Thorndykl.

is flung back. /i beautiful, young, blonde WOMAN wearing

- & chic gray suit and a big picture hat quickly enters the
room and slams tlw: door shut. Thorndyke is stunned. gShe

presses her back against the wall next to; the door. She

. looks around thc room nervously. ;
Ea ’ " THORNDYKE A
{ tarts to talk) L 1%!
Who arn«g-j L ];
.)' - VICTORIA . .
B Get awav from the door. {5
She shoves her hxnd menacingly into her pur%e.
| ST THORNDYKE Pl
Just a fpcond, misg -- i

1

~ VICTORIA o

: Get a.waw from me. Don't move., |

-~ Be- quieb. They'1ll hear you,.
Close thw drapes.

Thorndyke_stétts toward the window.

i " ) ) * ' iCOl’lt.




p | | o ', g 199 cont
o S VICTORIA . ,

- f' _ ' Get down. They!'ll see you, i;

Thorndyke 1mmediately drops to his knees 5

‘the window.  He reacnes up and pulls the gggdsonlggzgg Eggaz

drgpes.;‘ _ R
D VIOTORTA A
”_ 01ose the other one,

S

Thorndyke starts to stand.

VICTORIA

Kbep down, L
1l

ﬁ{~ N He walks on his knees to other set of drapes and closes them
T ‘:ﬁf.[f "i VICTORIA ?1§
AT ~;y,a_.:}* - Come here._ £

Thorndyka walks toward her on hia knees.

R o VICTORIA :
>&gQ;Get up. '

| THORNDYKE

- omegstauwp.

S ““f‘-,k-ﬁﬁ“ﬁ~ VICTORTA ;!
-ﬁ“‘,'*“,:_' B Sit down. .

ThorndJke starts to sit. _ §?ﬁ

 ViemRzma i
'“sth there. | y-. | ‘ I

THORNDYKEf Yy

Zfo Where? ‘
| ~ VICTORIA
‘ (pointing) E L
. Here, | ‘ ‘
Thorndyke starts to sit. S
e  THORNDYXE

Here? '
‘ e ~ VICTORIA
é : v "+ There. o . ‘
. | ' He sits. He bounces up again quickly and heads for the

“! bathroom, _
30 : | -
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169 Cont,

4;
i

| ' = - : i
g,gil, 8 IR , VICTORIA !
, - ' Don't go. g

I THORNDYKE !
3 o | . Please, you made me Very NArvous. ;
{ i e ; . ,; I have to go to the bathroom. - :lq

. . o

S He continues walking.
L VICTORIA

E gto his backl it
Don't ke sh...They 1 hear you.

ff - . Thorndyke stops in mid-step, up on his toesL and pivots back
o g toward Victoria. | e |

5 C G - THORNDYKE il
E S EER I don't have to go. pl
D : el - (walks back over o
L o T and sits down ‘ P
 Now, who are you. Vno are h
.'t'.he;sr"7 : : i

VICTORIA N

: (sharply) ‘ o
Don't ‘ask.

;. » (then, softening)

pon't ask., I know I'm being
followed. o

ﬁ 3i:‘ ‘e} | We HEAR the SOUND of the door opening.
L [ ' S : ' l‘g p
' ' g  VICTORIA e
Quick. Make believe you know me.i

' fﬁf‘w '.fi-ﬂ.She grabs Thorndyke and kisses him, Her hands slide down
S ‘*J.the back of his pants. The Maid enters. ; [_

.fﬁSOrrY-, I'll come back later.‘, N

'_1: The Maid exits the room and closes the dooﬁ after her,.
. _ _ _ — ,

.fTIGHT o sHoT . ?3 200 |

' The’ long, passia ate kiss ends. Thorndyke[is weak, He
- ;'1ooks up at her. R v

- Co T | THORNDYKE y | w
ﬁ S e ' . ’breathlessly) S . o '
2 o IR o What's sour signv B s :

5Cont.

L] ‘
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200 Conz:

t
i
H
£
j

_ VICTORIA

(resuming her icy

: tonei 3
I'm sorry, t's unlisted. i

S ‘ THORNDYKE ‘
_3m*;w'Boy, you sure blow hot and cald.1
;ggq‘No offense...who are youzr - Y

G SR

S  VICTORTA z
74 My name is Vietoria Brisbane. §
';jj-My father is Arthur Briubane. :
s  THORNDYKE
”-Ybu're the Cocker's daughter? i

e .VICTCRIA P
”ﬁ“sat:Have you seen my father at the . |
‘=c;;Institute° Is he all right? i

B ' THORNDYKE i
"~ Ohees.uh...he's fine, He's coming t

: along fine, He's very affectionate.
- He licked me. .

VICTORIA
R (long pause)
'?'He what?°°

e e e, o

* ‘ THORNDYKE

"_Well, you know he thinks he's N
a dog these days. L!
‘pﬁ
*ﬂ%fﬁi' 3 VICTORIA b
Pl A dog° Dr. Thorndyke, my father's;
;as sane as I am, 1§ }

M,Mli,,_ ;mIIf e ._.;:LUICK CUT TO:
TﬁORNﬁYkE:I*'R5"'~ g ‘I_: }If-ﬁg ERE T

' THORNDYKE

CLOSEUP -

= I‘h'mmnc ]
| " CUT BACK TO:

- scENE b 202

- | VICTORTA i

- Eighteen months ago my father I

~ - had a nervous ‘breakdown. He @i
- went into the Institute for a |

rest and has been a virtual prisoner
there ever since. Frankly, Doctor,

I fear for his life.

. x
H l

..Cont.
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202 cont

B vé ‘
i b
B
Sk
.
|

_gi) o | THORNDYKE |
e ; | - Miss Bisbane.,.I assure you I !

am a competent psychiatrist.. :
I've met with your father and |

- I must tell you, in my proreseiondl
capacity, that he 1is deeply disturbed.

We HEAR a KNOCK at the door,

A '_i :,_j S . VICTORIA ]
: o .. Don't answer it! If they know

© . I'm here with you, they*ll harm T
- my father.. _ R

S e e ‘BROPHY

, , "-Doc, you're {ate. They! re i
LT ;ﬁxpicting you at the convention ;|

o o THORNDYKE

; (shouting to Brophy)

 I'1ll be right down., :
: - {to Victoria) e
He's all right. That's Brophy, -

. my .driver., Excuse me., I must |
go. They're waiting for me. L

VICTORIA ]
_Don‘t you believe me? Don't T
you believe what I'm telling you?

THORNDYKE !.

: <Listen, I've got to go to the '

convention now, Why don't we !

.. meet downstalrs at the bar later.f
R We'll talk about it. g

2 .. VICTORIA [l
VvZ3Later at the bar. Good. - .

":They walk out of the room together.

| leuT To:

. | . 3 | .

O - INT. HOTEL CORRIDOR | I g 203 1

3 Y‘Thorndyke and Victoria walk out of the room together He |
.takes her arm,

,? cont.
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- INT. SMALL CONVENTION HALL - HOTEL - DAY

- The room. is filled with about ong hundred psychlatrists
. sitting in straight-backed wooden chairs. , On the stage a
- MAN stands in front of & lectern with a microphone. 1In
.~ back of him on the stage are hung huge black and white
- .’'pié¢tures of famous psychiatrists, their names are underneath
.. CAMERA PANS ACROSS the pictures: Dr. Sigmund Freud,
- . Dr, Karl Jung, Dr. Otto Rank, Dr. Alfred Adler, and
. Dr. Joyce Brothers, There 1s a general hubbub in the room,
‘The Mgn at the lectern POUNDS the gavel to bring the meeting
to order. ; L - o . :

’iAs'thé'applause subsides:

: THORNDYXE y
See? Nobody's here., There -
are no enemles, There's nothing .
to worry about, f

. They start walking down the corrider. QAME%A PANS off them
~to corridor on tha same floor directly opppsite them. o
 CAMERA  SLOWLY ZQoMS into a mysterigus’ figure dressed in a

P

- black suit and bluack leather gloves, Hisg arms are folded
in. front of him and one gloved finger strokes a scar on his
.-cheek knowingly. Slowly his lips part in & menacing smile.
.- A very complicated set of metal braces covers his teeth.
.. They gleam as he smiles. His eyes follow Thorndyke and

~Victoria Brisbane as they walk up the cor:@?or.

_J bUT TO:
' 20k

Y ;“

o .~ MAN AT LECTERN | !
‘ladies and gentlemen, it is a | .

. pleasure and an honor to present. |
- the new head of the Psycho-Neurotic
. Institute for the Very, Very Nervaqus,
' winner of the Nobel Prize for his -
- works on the use of chemotherapy in - =

. severe psychosis. The distinguished =

. Dr. Robert Thorndyke.

" Audience applauds, Thorndyke ‘leaves his seat in the firs:

row and walks up to the lectern., He thanks the Speaxer,
shakes  his hand, opens a manila folder, and places it on

v".the.lgctern;‘ , ‘ , . o,

| . THORNDYKE - ||
. - (to audience) ‘ P
~ Thank you, thank you. . |

: |Cont.
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f|
g
o
3l
I
|
i

R A S e o Al T

? g;j% " | , Fellow anxlysts, psychlatrists,

R E : and psycticilogists, today I would
R " like to ¢iscuss some of the
lesser kiiciun aspects of Psycho f!
Biologic“, Therapy. One of the | |
essentlial methods of this therapy ' |
is to ins:st that all the patient's
problems {conscious as well as ;
“unconscieis) be clearly identified
~and 1ts c¢ourse traced in the life !
‘history ui' distributive analysis..,:

- | ur To:
BLACK-SUITED, BLACE-GLOVED KILLER ;}ﬁ 20¢
. - we saw earlier. le 1s seated in a phone booth. CAiiFz"
i - SLOWLY" ZOOMS intoc & VERY TIGHT SHOT of his mouth talkiryp
- into receiver. PR o Ch

o e a0 S e

D - KILLER
- S (into phone)- L
}_I don't know what they said. - .
_ . - - A1l T know is that they met. P
L i .~ What do you want me to do? i
gi; . : ‘ ‘ . 7 Kill him? If you want me to . ,if
k111 him, T'11 kil him. I H
~don't have to kill him, but §_
I'd like to kill him, I killed i@

“-./ Ashley. I killed Wentworth. i

—.-Another killing or two wont't make’

- any difference. It would meke |
- me happy. I'd like to kill them.”;

: » o both. I think it would be better
Lo o ‘,jif I killed them both. SR S A

: N S . (pause - K :

: SJ;Well, let me kill Just one. then. ol

”:Whichever one you want._,:ﬂ EE

e ‘ (pause e

'Va'thll right.' I 11 wait. But the
- minute you say kill them, I*1ll S
- k111 them. I'll kill them both, ' v :
" I'd love to kill them. I'm *;h | | :
' dying 10 kill them. : ' '§ : ' ' -

1

He hangs up the recelver. The phone RINGS immediétely."He
- lifts the receiver to his ear. _

OPERATOR‘S VOICE

: (0es., filtered) L |

Just a mcnent, sir, there are some ' : .

additional overtime charges on your, :
call. Pl=zase deposit another

< : forty-five ce-~
530 : . . : SR | o "'gont.
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, ?5 2¢5 cont,
(:l - : With a switchblade Lnife, he cuts thc phone cord in one .
Lt : o smooth slice and then hangs up the receiver.z |

. - . '1 1

_ ‘ - CUT BACK TOC:
; INT. CONVENTION HALL - - CLOSE ON THORNDYKE i? 266
’ at the 1ectern. Ke 1s winding up his addresT.
' , |
= " THORNDYKE ?5
'And so, in conclusion, let me P
-reiterate that there are no rules.: |
~ Each patient is a supreme zy
" iIndividual endowed with those b
- .qualitles that distinguish the Lo
- human being from the slime from L
~which he ¢merged. Thank you. o ’
' o | " CUT TO: y
WIDE SHOT - AUDIENCE B 207 '?
. They applaud vigorously. As the applause suﬁsides, a ' |
y ' member of the audience stands and raises his;hand,
%ﬁ? - 4 o | CUT TO:
L A  DOCTOR IN AUDIENCE 208
DOCTOR #1 o
Dr. Thornayke, may I ask you a oy
question° | Sy
; l |
Lo 3 | | ~ cur To: a
Certainly-:,v"g_,, . 1‘_;';“ .ffﬂﬁtgjj7
Pt } e CUT BACK TO:
 DOCTOR #1 e S b 210 |
DOCTOR #1. ‘
-Dr. Thorndyke, you mentioned in : ;
your address that penis envy [ : f
- should be deemed an antiquated o ( ‘
. psychiatric concept. Could you o
‘expand on that? 3 e
| Cﬁﬁf.
Ll
1

i
iad
<
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THORNDYKE :
Let's remerber that the term .
penis envy was created in a e
_pgedcminan1ly male atmosphere ﬁ!
(o] - - ?x :

During the above a DOCTOR and two young Gir é

- twelve, have entersq the hall and are tgking,
very front row. , , {4
- DOCTOR #2 -

A (quietly to Thorndyke) i

. I'm sorry I'm late. Forgive me )
o -for bringing the kids. I o
'-_'couldn't find a sitter. .
THORNDYKE o

TR (resuming) ' b

. As I was saying, in a world i

of predominantly male-oriented B
psychology, it was only natural iE

. .to arrive at the term, pee-- a

' (looks ‘at the - . Y

- Girls) ‘ il
--peepee envy. I ‘

: * " DOCTOR #1

. Are you saying there is i

. absolutely no validity to... BN

= (aware of the by
B Girls) . =
.~;...peepee envy?- - : : b

‘ THORNDYKE !

It has no more validity than if Nt

- we said a man envied a woman's -- ¢

~{indlcates breasts,

v 1ooks at kids) St ',fjf ,
Another DOCTOR rises. ’kf_-f]»-i ‘ i__ . gj o
| = DOCTOR #3 -
“Dr. Thorndyie, do you feel that
- the trauma of toilet training
- "has a bearing on future sexuality
of ‘the adolmscent. .
THORNDYKE
, Toilet training 1s a vast area.
- Are we talking about number one
or cocky-doody° ,
| | Cont.

T1

210 font.
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3 L ;f:f:1$;[lﬁ&7al L Z'fﬁOCTOR n ?

210 cent.l
- 'DOCTOR #3 {%;-
All right, for argument's sake, e
1et's say cccky-doody. :
| > " THORNDYKE T
3 o 'CQcky-doody, good. In my éi
. . professional epinion, T would v
' " have to say that going potty - :
“has very little to do with future

.. .sexual development, Let me
. ~backtrack for a second, The
: ﬂk;female erognnous zone -~

DOCTOR #1
S (1nt¢rrupting)
:You mean the balloons? N

S ﬁ‘f;y, . THORNDYKE
© . NOg no, no, Lower. Lower.
. -Much lower,  Where the bables
o come out. The wo--  The

L WOOWO0. . |

. 'The woowoo? . " . |
o .+ . Yes! The woowool One of the |
o oo most important feminine organs f
,.}known to man!

-The audience applauds wildly. | i

TIGHT SHOT - TWO LITTLE GIRLS Sl e L 211

| 7;fj;They 1ook at each other as if to say,‘"can you beljeve :
: ﬂ4“;these people° EEERGT T EEE D ‘u;..,,gav :

 PINGERS ONAICEYBOARD N PR
’CAMERA PULLS BACK to reveal we are in a: '4 -

PTANO BAR o S R ' ! - 213

A huge black lacquer piano doninates the center of the room.-f
trio consisting of a plano player, a bass player, and & drumme.
- 1s playing soft cocktall MUSIC. People are seated on stcols
all around the piaro, their drinks in front of them. Theradyk:
-and Victoria Brisbane are seated near the piano player.
Thorndyke 1s dresscd 1in a tuxedo and Victoria in a beau iful
bl&ck evening gown.

0 - | | L CUT,TO:




| . TIGHT THREE SHOT |

‘(:> e ‘Th9 WAITRESs set: .lown their drinks, E G;::
B o e N Ea © WATTRESS E
s Here we wre, A B and B and a I '

B . 50, 3.:;x,. SR & S R

THORNDYKE

“gégjiéavq#. The CAMERA MOVES 1nt“

7 yioroRTa
1H. Thorndyke.
qu for9 - '

THORNDYKE

SR VICTORIA
The. ; Your middle initial.
What‘doea it stand for°

, THORNDYKE
. (muMbling) :
”HarpbsoJ[f; _

i :}-‘-'V.THORNDYKE -
'§f gvidToRIA., B
ffi S [ '-ﬂ}f Ij’ Co |
THORNDYKE R X

My;mother loved them., She saw allf,'  
iheir movnns. She named me harpo." B

e e VICTORIA : 'iﬂﬂff - X
{Harpo, it’" very nice._ It suits you,v' :

n S THORNDYKE | b ‘ X
e ,-_i-;i-:'Thank oo o |
| Victoria raioec ?'; glaSS-' | 1
o ygememm i
g:ﬁxAnyway"{ﬁ Daddy's recovery.




f”’f‘*

215 sont.

- g:}\’ | ' Thorndyke raises nis glass., Thelir glasses ?é;ink."
| K THORNDYKE .
o Feeling better° ‘ | }é

S . VICTORTA |
,A.oh, Dr. Thorndyke. Youlll never |

- know how happy you've made me by |
.. 'telling me I'll be able to wvisit ‘1
' my father at the Institute.,.I 1
- can't believe it., -I'm really b
s going to-see'him. '

S : I T . THORNDYKE R
) LT mnst warn you, Miss Brisbane. ¢
" - e I think you're going to be in for -
- " . S Lquite a shock. N

|

o B R R , VICTORIA ’ ! - o
; . I don't care. I know that if I P L
; 7 can see him and talk to him, :;, . |
’ ' g AR everything will be all right. o ~ |

VMUSIC stops. | S | .ij

B PIANO PLAYER
Hey, now it'!'s time for a couple
of songs from you people at the
bar. Here's the part where I lay | |
-back and you take over. How about !
you, sir? You, ma'am° : o |

é ._§3; ” I‘A couple of peopJe shake their heads. ' %5
Fan R BT Dk PIANO PIAYER . !
e (to Thorndyke) :
How about you, Dec?

'
N
v

o mmomwowe L
I just sing a little, Certainly T
_,;not professionally.  : P

]

i .
|

i

I

I

  0ther people at the bar AD-LIB: " "Come on, Doc, give us 5
,smg"”%hg,Dmh? Etc. . g o ~

o _j~_ﬁ; " VICTORTA o N
. , ' _vph, go ahead., It!'1ll be fun, P
. THORNDYKE R

o (to Piano Plajerz. :
..Do you know 'High Anxilety?!

Ccht.




215 Cent.l

_ Everybody applaud:s. The Piano Player gives Thorndyke the

mike. Thorndyke ;:is up.

PIANO PLAYER
You got iv. How about B flat? =
. THORNDYKE o
That'll ba fine. : I

‘ The Piano Player starts to play. Tn@pndygefbggins to sing
"FIGH ANXIETY." o

.  HIGH ANXIEIY o H
.:;,’i[WHENEVER TOU'RE NEAR B |
| HIGH AMKI®YY S
"*tﬁfIT's YOU TdAT I FEAR o |
MY HEART'3 AFRAID TO FLY
- IS CRAudLD BEFORE
g ,:'~f ﬁUT:THEN;YéU»TAKE MY HAND
" $3’f1MY'HEART STARTS TO SCAR §

7”_f50NCE MORE‘ o
. HIGH ANXIETY i

.-:f:-.,-_;Tts ALWA:[S m SAME e |
A:’,'.:HIGH AN’);I"‘TY Sk

. IT'S VERY CLEAR.TO w0

" I'VE GOT TO GIVE ™ i
 HIGH ANKIETY | ‘ ’

" YoU WIN o R

| | | cur T0:




VARIOUS REACTIONS 26

i G
%;:% _  A. COUPLES 219
- ‘ . stop in mid-drink caught up by the magnetic quality o r
. his voice.
; _B.. A COCKTAIL wa'ramss o e
i -~ - ..who's about to serve a drink steps, $urns, and freez:s
~;;at the -sound of his volce, The ﬁrink stays ‘in irldair.

G, THE BARTENDER b
<. who is 'In the pzocess of mixing a drink, stops in
”fzijmid-shake. ;

G CUSTOMER : ﬁj
| - (to Bartender) : v
Who is that kid?

o BARTENDER R
I don t know, but he's got a. .
great set of pipes.

'D. . VICTORIA BRISBANE | !
. She is seeing Thorndyke in a whgle new ljght, obviously
ffalling in love with him.
: ‘ A L | oz T0:
- mem T
o ' ' After the bridge of the song, he begins to move around the !
room getting a little closer to the customers. He yanks »
.~ the mike wire behind him very professionally. After the !
..first chorus, he stops at a MIDDLE:AGED COUPLE.
St IR THORNDYKE R
- (to the Manl o
Where you from, 8o dier?l Lo
-“cincinnati.,,dl;; ,:"j N T 1
S myomioyke
Nice town. Great ball club. o
. (tapping Man's belly)
Ease up on the linguine. ‘
They shake hands. B o E{ j
Thorndyke continues walking and comes to a YOUNG COUPLE very | ;
much. in 1ove. 5
THORNDYKE . -
‘Hello, young lovers whoever you j
areses |
' (picking a grain of . rice ;
off New Groom's Jjacket) . ’
, . ‘ Just married? _ R : |
530 - . " ' Cont. ;
»




He finally ends up face to face with Victoria.
- last eight bars directly to her.
falling in love.

~ NEW GROOM
(shyly)

"This morning.

;_3...and they said it wouldn't
last, :

THORNDYKE

.i__BUT THEN YOU TAKE MY HAND
;*;{ MY HEART STARTS TO SOAR
| _‘ONCE MORE

“:5fgIGH‘AinETYf - '
_'f;1TFS”ALWAYS THE.SAME

o HIGH ANXIETY |
}aiT‘SYYOﬁ:THAT i‘BLAME -

s VERY CLEAR TO ME
IWE GOT T0 GIVE IN

' :;jHIGH ANXIETY
. YoU WIN

nl ‘big ab
’"More!?

f'No,ﬁno. Not really. The big 'é‘
-bucks are in psychiatry. :

lause.,
"Mo re [RLE

  Gee, you're terrific. !
'jabout doing it profession&11v° 'Eé

They really like him.

VICTORIA

YHORNDYKE-

- 4t's so much more rewarding
emotionally. ‘ .

I mean

‘
[
|
1]
!
]
|
H

L
il
P

dl
&8
Lo
3 IS
i
[
L

I

ik
o
i
i
L
Pl
[
ool
kel

pon
!

Ever think ?i-

He sings
He, too, is obviousl:

“‘&At the finish of the number, the entire piano bar breaks into: . -
‘A~ few AD-LIB shoute: .
‘Thorndyke acknowledges the ‘applause, o
casually tosses the mike to the Piano Player, and sits dewn.




‘q&;

1 ;§INSFRT - PHOTOGRAPH THORNDYKE'S POV, g}

14 220 cont.l

. VICTORIA :
Would you excuse me, I'll be . ;
right back. 7I've got to g0 to |
~ the little girls! room. F

A

. He gets.up to let her out. He inadvertently knocks her purse
"~ over. It falls to the floor, opens, and the contents spill

‘ 2@}0ut., Thorndyke bends over, ﬂ

ﬁ;fHere, 1e£ me he£go§§EYKE ”jg
R :f" e | | éf; TO:
‘:giCLOSEUP < PURSE S . ﬁ?g o001

,S.jon the floor as Thorndyke's hands reach in to {pilck things up.
- Her wallet is open. In the middle of it we:see a picturs of
- Vietoria and an older man in one of the clear plastic porkeﬁs,
1,,Thorndyke'a hand picks it up. :

:i

CUT BACK 10:

- SCENE o . 222

B - . THORNDYKE:
;Forgive me for prying, but who
. is this gentleman? '

o VICTORIA
"That's Daddy.-»

3flThorndyke brings the picture closer to his face.

CUT TO:
; 223
we sae & CLOSEUP of two faces in the photograph. One 1s

'ffgfvictoria and the other 1is an older man we do not recogniu,{ o
'JMUSIC sting. - - : Loy

L - o CUT BACK T0:
- - - i
TWO SHOT - _ . T ooh

L THORNDYKE '
. Daddy? Atz you trying to tell ;
- me that tr!s man is Arthur Brisoane,
» your fathexv .

‘i‘

Cont.

iy




';;;fmusxc sting. o

’7FADE w o B!

1l 79
: 224 Cont.

o v VICTORIA ot
‘KOf course. | ‘

« | | THORNDYKE
B This is not the man I met at the
Institute.

, P
o . THORNDYKE I
Samething is very yery wrong. 3}

. CAMERA PANS OFF them to a MAN'S back seated at the bar.
' ‘Man slowly swivels into CAMERA. It is the K#ller we saw
.earlier.  He has ofviously seen the photograph and heard
" their conversation, CAMERA SLOWLY ZOOMS into his face.
“u-g%f bgeaks into a waird smile, his metal braces gleam in
Wit 1e ark._ ; ‘ .

1
FADE oUT
{

L
|

':INT NUPSE DIESEL‘“ OFFICE ‘ | S 22y

CAMERA IS SHOOTING UP through a glass-topped?coffee table.

The table 1s empty, We hear Montague's voice,

- MONTAGUE ;
',;What are me going to do? This £
-~ 1s ‘serious. He knows, He's = |~
-:.seen the picture. He knows i
“that!s not the real Brisbane . .-
A4we showed him.;,¢;_wwx,__vwl,_=a‘

1 ‘He ENTERS FRAME ano sits at the ‘glass coffee tablu.f In
,,-his hands he holds a cup and saucer. o b , .

MONTAGUE _ o
What'll we do° Whattll we do? '
" We'tll have to kill him. We'll it
have to 19t him kill him.

He puts his ‘cup and saucer down on the table'covering &
- part of the CAMERA IENS. A '

Cont,




.
(f}:’
S

. She ENTERS THE FRAME,
- MOVES away from Montague's coffee cup so we

-~ half the CAMERA'S VIEW
- unobstructed view.-

U His arm’ brings thv‘sugar INTO’FRAME

DIESEL

T - I '
That's all we need now.
Another killing.

!
We can only see part|

view of Diesel. She 1is also carrying a cup

asits and continues to speak.

' DIESEL |

}’First Ashley, then Wentworth.
©. . We.can't kill Thorndyke without

’_the police suspecting something. P

.’ l'

MDNTAGUE
-'-.What aze we golng to do? What
Tv’if he goes to the police?
' DIESEL :
- I've thought of that. He won't
- g0 to the police if he canT¥ go
. to the police.
".[please. . §

Mpn#égue reaches 0.8 to get her the sugar.%

= : MONTAGUE '

. I don't understand ‘What do
“you mean if he can't go to
.the police?. .

;‘

-Pass,the_sugar j

‘of' her,
'can get a better
and saucer, 3he

"Qhe puts her cup and saucer down over the CAMERA blocking
The CAMERA MOVES to seek an

. He puts the sugar
-~ bowl down on the table blocking most of the |
o egaln,

LENS once

o The CAMERA MOVES BACK AND FORTH trying to find .1' w
“. & clearview, "Nurse Diesel puts scme" sugarin her coftee.
.. and plcks up the cup and saucer and stirs. |The CAMERA
. IMMEDIATELY MOVES over to ‘the nice big empty clearing .
]gthe cup and saucer have left, 3 T
o  MONTAGUE .
o Why can't he go to the police?
| |  DIESEL I
: ];Because the police will be after T
- him, ‘
| .:éont;

CAMERA




f L pes con
13\ , v . ’: . 225 (:O...'ltu.
) " ' ¥Why will th %gNTAGUE 3
el W : ) e po b |
, him° p ce be after | 'ﬂ

K . DIESEL - T
L Because ‘Thorndike is going to E
- kill somequy.
B ,,'»]z“?; L More coffce?

B o OMUSIC sting. |
if" ‘ [A"QMbntague ‘extends his coffee cup in her dlrection. She
o .~ .pours out, some coffee and sits the big coffeepot slowly

down over the LENS. The. CAMERA BEGINS TO MOVE nervously
~anticipating the. coffeepot’s landing. Finally the pot comes
down on the table blocking the LENS, 'The yc;een goes bl?PAa

O}, ;[,O'ifi?f{h?i" , O: o ; 7? ‘ ¢CUT TO:
'INT. HYATT REGENCY HOTEL LOBBY - REGISTRATION DESK - 226“
- DAY S . ;
Brophy places two keys on the desk. ﬂ:[
S T S " BROPHY |
:_ég; R ‘ ‘ Here's the keys. , r
‘ | |  DESK CLERK . o
But weren't you and Dr. Thorndyke! ! ‘ h
supposed to check out tomorrow?. . ~
o 'BROPHY y g
"I don't know, I don't know. b , |
The Doc woke up early this EE |

w. . - morning and sald we gotta zet
,?@'_. ..+ .. back to the Institute right »
TaERA) R : ‘ BTN EL Pl . |

Brophy tames the camera from around his neck and aims 1v_-

at the lobby. . L _ , -_{g
' ) ]

| o | BROPHY = L

Boy, this place is really -
sumptuous. I gotta get a i

1 coupla shots before we go.
- He starts clicking away at various areas in th° lobby.

= CUT TO:




 We see various SHOTS of the Hotel in stop-go:motion.

FREEZES,

=
| - | cuz 50:
ﬁ.ZSAMD sHoT . | 0 228

| :f.Now Thorndyke is gmtting closer. Camera CLLCKQ and onca
- agaln FRAME,FREEQE on & TIGHTER SHOT of Thorndy“e.

'iMASTER snow - LOBBJ | S | ﬂﬁﬁ 229
\_Anofher PSYCHIATRI T approaches Thorndyke waving. | |

’THORNDYKE

ﬁ.raincoat he pulls ont a..38 automatic.. FRAME FREEZES.

fﬁQrTIGHT SHOT - PSYCHTATRIST

':i'He ees the gun.> He 18 confused and frightened

BROPHY!'S CAMERA'& P.0.V. S ey

Suddenly walking in%to Brophy's lens we see Thorndyke in
the distance., We HZAR the camera CLICK and the FRAME

cuT TO:

;I ¥

o | CUT TO:
TIGHT SHOT - PSYCHaXTRIST g - giv - 230.
. PSYCHTATRIST {2

. Dr, Thorn&ykal Dr. Thorndykel
.. I hear you're leaving. What .
about the seminar this afternoon? §

‘ ~ ‘Aren't you going to...l
: CJT TO:
231

ZOOM to TIGHT SHOT of Thorndyke.' From underlhis folded

QUICK CUT TO:

i
B

“*i",123zj¢;;,oa'

QUICK CUT BACK TO:

. THORNDYKE I S IRENE £ o

. The FRAME UNFREEZD ~ He points the gun at the Psychiatzret
‘and fires three times. BANG! BANG! BANG! -

QUICK CUT TO:

oo

i




5335

BROPHY R
o He;iéybbﬁpietely‘stunned;'

SLOW ‘MOTION SHOT OF PSYCHIATRIST g 234

We seée one bullet has struck him in the foréﬁead, one just
below the collarbone, and one in the middle of the chest,
His expression slowly turns from stunned curiosity toc

~ agonlzed horror as he falls in a slow, grotesque ballet
.. to the lobby floor. B f B

T
CUT BACK TO:

|

' MASTER SHOT - IOBBY . P 235

' CAMFRA RESUMES NORMAL SPEED. We HEAR the SOUND of peoples
' SCREAMING and SHOUTING in panic, e

- gdxcx_cu'r TO:
- :
bk -
CUT BACK TO:

oo
E

SCENE o | o 237

People start moving toward Thorndyke. He thredtens them
with his gun. They move back, He turns,xrgns, and

~ disappears around the corner. - .

TIGHT SHOT - ELEVATOR b 238

~that has Just reached the lobby, The doors}open.
- Dr. Thorndyke steps out.
“Robert Thorndykes. _ } ,
~second, then the Thorndyke with the gun ripd off a mask
‘that covers his face, ‘We see that it 1s the Killer, He
.~ smlles in'a qulet, crazy manner at Thorndyke and then thrusts
“the gun into his hand and swiftly walks away.. .~

We_are now looking at two ideniical
They stare a other for a brief

He 1s bewitched, bothered, and bewildered. §‘5 |

M_A_'sm"_‘s_no'r_-y-- LOBBY o T

a¢

‘Thorndyke, with the gun in his hand, emergeéﬁfrom around

the corner. He is nonplussed, seeking an explanation for
what has Just occurred. | S




‘“NEW ANGLE

'ff'People start runninb toward Thorndyke.

- disappears down the exit. stairs._ R 0

| | o 8l
GROUP OF PEOPLE IN IOBBY A
A WOMAN SCREAMS,

: | WOMAN S o
That's him|  There he is! ST -

242

»"] CLOSER SHOT - BROPHY 5_ - o 243

ff f““ R BROPHY :
. Doe, Doc! Why did you do 1t9
Why daid you do it?

THORNDYKE'S P.0.V, ",- S ‘ 1 2l

HAND-HELD CAMERA SHOTS of people running toward him. He

: hears shouts- "Get himl"  "Gradb him!" "Call the policel"

CUT TO

| TWO SECURITY GUARDS .- ‘gé L aks

l'i-

behind the crowd. They draw their guns and; gtart forward,

CUT T0:

1,ﬂmmmﬁm1fT” R o §1,_?¢ 2k

o ISR THORNDYKE

?Waitl You don't understandi S
“There was. another manl I didn't
iIt wasn't me...*»”

 Thorndyke realizes his explanations are hopeless., He: p_ns,

in panic and runs for his life,_ He turns the corner anc

EXT PARK - DAY Y Y

v‘Thornd&ké 1g in an cpen:télephOne booth, ,Héicups his hand
- over the phone as he speaks, - : R

,;g
Ccnt.

iflw-
i
g

!

i
i
|




! 85
211‘_'7’ g n-l-
‘THORNDYKE |
B (into phone) P
(pause) P
28, 7
(pause) ¥

“g‘j'Meet me at the park. Ilil he
'g:at the North by Northwest corner.

LIRS

?75Thorndyke hangs up the phone. He logks around. There's -
. no one in sight. He spots & bench in front' of a plavgroznd

. . .area. . He saunters toward the bench., We see a mounted

- 'policeman:casually making his rounds, His horse trots by
..+ 8lowly. as he looks from right to lef%h. Thorndyke hurriedily
.. grabs-a newspaper from a nearby trash can, slts on the -
. bench, and opens the paper to hide his face, : The mounted
7" policeman gradually moves out of FRAME. Thorndyﬁe lowers

- the newspaper and breathes a sigh of relief. He studi@v

his watch and then goes back to reading the !paper. . From

. '0.8: we HEAR the SOUND of a bird flapping its wings as it
'}jprepares to land. Thorndyke looks benind him.

CUT TO:

[:TFORNDYKE'S P.OV. o oy 248
f;V"Landing on the top spar of" a Jungle gym is albig black crow.

CUT BACK TO:

‘i

. THDRNDYKE N R | .{%5  o2u9

_”,,"He goes back to reading his paper. We HEAR: a 1little more
_;_flapping and fluttering. Thorndyke looks around agaln.

_CU$ TO:

‘":~bew at'the“top of the Jungle gym, in addition to the crov,
'-rwe see some pigeons and seagulls. - , _

Py CUT BACK O :

THORNDYKE } Cel T et

' He resumes reading. After a moment we HEAR & lot of 1ltile
chirping SOUNDS. The SOUNDS GROW. louder and louder. : : '

Thorndyke 1ooks up in another directlon. !_
CUT TO:




 *¥fiTﬁ3u5aﬁd§?of,them are after:h1m;u

_;;;TIGHT SHOT | |
: Thorndjke 13 running for all he is worth.“ﬁé,is showered.
" by a fusilade of bird droppings. His eyes widen as he spots

:,;1n hot. pursuit.

_‘:Thorndyke sits on upturned trash can. He is lexhausted. buf :
- safe and happy, ‘but not for long. A lone white bird dropving |

f‘enters from above and falls onto his lapel.! Slowly, with
'.dread 1n his heart horndyke raises his eyes.

TIGHT SHOT 258

Thorndyke is trottivg. He. 1s peppered by £o )
Thorndyke panics. He breaiks 1§t§pa . y ’Tr more dropoings.
. ! '

CHT 08

A
by

i !
[
|t
T

"v.i'lr.oosr. snor 7 R | .1* 259

260

- 261

.f9something in the distance. J‘
R PR . o CUT TO:
| {monmm's PO, ] } 262

A small wooden shed used to house empty trash cans., A

perfect sanctuary. : , : 7ﬁ

~cur To:

WIDE SHOT SR X 263

Thorndyke runs to shed opens door and rushes 1n. Birds

i !
- CUT TO:

264

CUT TO:

| 'I'HORN'DY‘KE'S P.0.V, | REERET 265
'An open roof above the shed whilch 1s ringed by bird ta*ls.

CUT TO




; ey - . . . - -
o eermemem L ma e s st s es e e 4 R el reeesne o bt o an S

- Resigned to hls fate, Thorndyke drops his he
- to: the rhythmie pelting as we leave him, ||

THORNDYKE _‘f R o . ' iéi 266

The birds cover Thorndjke with a blanket of ghite daody.
d and succumnbs

QUICK FADE 8vT

H i
1
[ [N

*affFADE m ON sxen K R e

x,jwhich reads Golden Gate Cleaners. Underneath in smaller
-,‘print, "Same Day Service," 'CAMERA PULLS BACK to REVEAL

- Thorndyke entering the shop. He is coverediwith bird

- droppings..  He looks like General Grant after a tough dzy

on the pedestal., He furtively searches the! sky for more

\'.white trouble. Satisfied that the bhirds are |gone, he entere;v

the cleaning store. 'The CAMERA REMAINS FIXED on the doorway.

" After a minute customers begin to emerge hurﬁiedly. ‘Several
- of them hold.their noses till they get far e
: g~breathe once again.,vv.

ough away to

CUTVTO'd

Y T |
| fTIGHT SHOT RN - ‘ﬂ 268
. NeWspaper headline.v Tt reads: PSYCHTATRIST GOES BERSERK

Below it in smaller letters: Shoots Colleague for No

~Apparent Reason. Underneath it we see a picture of ‘
. ‘Robert Thorndyke in the lobby of the Hyatt Regency in the .
. act of shooting the other psychiatrist. Over this we HEAR
. ‘Nurse. Diesel LAUGHING with glee., CAMERA FINALLY MOVES
j,grgund to reveal Nurse Diesel reading the néwspaper in her
- bedroom, g o

S g* ‘ DIESEL . ‘ il
*_gﬁIt's all working, It's all s

. -working -exactly as I planned S
..-1%, Soon Thorndyke will be = = ;|
‘Lout-of our, way'forever. g - i

13 nowhere 1n sight.}ﬁ\.fﬂ,ffPivV

_ MONTAGUE ' b
Cot (0 Se . ) I o
~Ybu're brill ant, You're evil. ;
'But you're brilliant. : 1

o  DIESEL o

- Thank you. Now should our P :
~esteemed patient, Mr, Arthur Brisbane,

~ 'in & fit of extreme depression, s|;‘
- decide to take his own life... i




(0.5.)

268 cont.

- MONTAGUE

- Ohy, I love your mihd; Is the 5
- -Brisbane estate insurance policy . .
- made out to the TInstitute?

 DIESEL _

of éourse,.you'putz.,

" think I'm an amateur,

‘* Yes!

o , Ang Sisngé\Fi'
<o T might add. Just think of it. - |
“ . :One hundrad and sixty million

i . ~dollars. Ohhh, This is a greaﬁ,;ff

day, e
- . (locking into
. mirror) '

-0 T feel so good I'm going to do
~7 . .something I haven't done in
S years, I'mi,.going...to...

. let- . .myo . ohair. oodowno ;

 MONTAGUE
(0.8.) |

Ooohhh. You've promised, but

- you've never done 1it,

e - DIESEL
I'm going to do it.,

. MONTAGUE

(o.8.)

Yes! Do itl Do it!

"'She‘pullé_out someienormous’bobby‘pins whicﬁ%release E
. beautiful avalanches of halr that tumble down to the ground
--all around her, She opens her robe and lets /it fall to the

"‘Underneath she 1is wearin

‘f\7fmost*offher-hair_up;ontO"it.'

. ) u ‘ g & beautiful Cleopatro -
oo outflt with little golden snakes encircling her breasts. =
" ~She moves to the bed and with great effort manages to ge: = =
= _ She assumes aiseductive positior
~“on the bed and places her tresSes_tastefully!around her. -

o . DIESEL
.- - Okay.  I?m ready. o

 She reaches back with her hands and grabs a massive golden

. tassel Just behind the bed and
. starts.: She looks up, ,

yenks 1t down. A motor



ol 269

: S S Direc£1y above'Hﬁrf1s Charles Montague tiéd‘in s»read &
. A g ‘ S - = , 3G ; -cazl
<;;é R :;-_fashion to a gleit pulley. He is dressed.in leagher ragg'e

DIESEL'S P.O.V.

~1like a Roman 8la-», We HEAR the SOUND of ‘ancient machi :
> A e £ : cainar
:.glgnkigg and-cre;king as-Montague.isvlowede.toward Diesel?

Bl
i

- I love ysu, Cleopatra, I lpve .|

G, | | lcuT BACK TO:
DIESEL - o v' . R ::'jf o 270

Yy

“ou s7 . Go, Spaitacus, g0l

4. WIDE SHOT - BEDEGOM 0 e
S e L ) |
- ’W‘_e, see Mon‘ba.gue uaing lowered toward Nurse Diesel.’
s ' |cuT To:

!

. WIDE SHOT - STREWT ADJACENT TO PARK || 272

: Qﬁz — o+ 'Thorndyke sits ¢t a bench. He peers furtively from behind
‘ R - hls newspaper oui# at the street. A car enters the FRAME
RS -~ and pulls over t¢ the curb near Thorndyke., | It is Victoria.
She 1g richer th«n we thought, She is driving a
. Louls Vuitton ca¥. The entire car is covered with the now
- ublquitous Louls vuitton pattern. Victoria gets ocut of the
- car and rushes tuward Thorndyke. Thorndykel leaps from the
- bench and runs to meet her. 1

i
f'%UT TO:

"~ -2 Dr. Thorhndykel - Dr, Thorndyke!_ '

' " Robertl Robert!
 THORNDYKE

... . Miss Brigbanel Vieki!
~They rush toward sach other and-embrace. !

'ont,'

it
e
4




273 Con*

vl VICTORIA i
-~ Chy, my darling. I'mso glad to
- see you., The world's gone mad.
- Nothing makes any sense anymore.‘
. I don't know what to believe or
' not to belleve, My life is all
. topsy-turvy. One minute you're
-singing love songs and the next
.- minute you're pumping bullets
. into an innocent man and then
. 1t's not you, It's the other
-~ Thorndyke., How much more can e
. : Y girl take? I don't know where;‘;
"I am, I don't know who I am, -
. T don't know what's happening .
"‘anymorec-c o ‘ ‘ {

i

"‘Thorndyke pulls her toward him and presses her face into
his shoulder, muffling her sound. He releases her
»periodically. . o

k

VICTORIA ‘

...50 worried about my father,

' ; I don't know where, who, what,.. . |

é'gg?  Hej presses her face against his shoulder.‘ He releases her
- : S again.{ . : o o . o

" VICTORIA :

e+ osnErves are cracking. I think

- I'm going to dle, I feel 1ike
: I'm going to explode...

‘s7Hs presses her into his shoulder again. )

_;,_sﬁ
- S
B

|  THORNDYKE -
A1l right, all right! fThatt!s. {0
}nough, Vickil That's enoughtﬁAf;ij?;sg.;u*iv

. He releases her. |
R . VICTORTA |
- I'm sorry. Please forgive me, | .

. I'm so close to my period I
~..could scream, i




biar

. Th orndyk_e 1ggk3 a,‘t; the pa.per-

“‘E;Thorndyke continues to study the plcture

o ,:_cnosmp - NEWSPAPER o

THORNDYKE R

Come on, welve got to think.,.

- My only way out of thils is to .
prove that it wasn't me who b

comnitted that murder,

' VICTORIA

'-ﬁ;:But how? Lodk. , | ?‘

i
i

f She opens a newspaper and hands it to Thormdyke.

VICTORIA

. That's you pulling the trigger, h.’
It's nobody but you,. . l .

i T THORNDYKE ‘
_”How did they get this pilcture?
~'Who took this picture? -=- .

”: Brophy, Brophy, of course,
"T.;My 'buddy' Brophys

S THORNDYKE
*Iwait a minute, -
' (studies peper
more carefully)

I was coming down in the elevator -

 _;]fvat the time of the shooting."
'=3;‘Hare's the elevator.

'I‘horndyke takes out a fountain pen and circ

L THORNDYKE L”*‘

- (o 8., growing

o " more excited) =

oo See this dot° ~That's probably'
o me! . a - .

. CUT BACK TO:
275

B VICTORIA o

Tl;But the figure's so. tiny., It's |

" unrecognizable,

i i
[
bop

f
i
|
i
1
Pk
i
L
in the paper.
¥ -

:
,,
Il

[
[ L

CUT TO:

EL

1és,the,elevétorf



| ff(i)

E 93

; 275 Cont
' ' THORNDYKE P
You've got to contact Brophy. -

He's got the negative, He's
- got to biow this up and prove | |
. that 'bhat'.‘,: me in the elavabour, :

L : VICT@RIA |
"-T;T,But Brophy left for the Institqte'?
- this morning, He's probably back
'“v,there by now. we

BT S E R

‘,',SOUND of mounted policeman's horse's hooveséas he makeé his-
;,".rognds, Thorndyke grabs Victoria and kisses her passilonatel

SRR L “§PUT TO:
: : .
B ANO’I'HER ANGLE 8 276

:':f The Policeman locks at them and smiles as he rides by.

ST O _ l CUT BACK TO
sogve - S i e
‘ffThorndyke breaks away. Victoria obviously enjoyed the kiss.
i  VICTORIA oo L '
(catching her breath) o
wa can you suddenly get so L

"~ .excited zt a time like this.
- Don't get me wrong. It's not
~‘that I dont*t find it titillating.
It's Just: that —-——

3 - : THORNDYKE o
“We ve got to separate.. ‘ L
o VIC”ORIA
(disappointed)
“Gee, you'*e fickle. g !
| THORNDYKE =
It's too dangerous. We can't d

.. be seen together. Go back to
- 'the hotel., Call Brophy. Get
~him to blew up that picture.

I'll call you later,

Théy eéch go off iu a différent'direction,?g

 DISSOLVE THRU TO:



)",0. '

~ ESTABLISHING. . | g

TINT INSTITUTE - BROPHY'S DARKROOM

'EXT. INSTITUTE R 278

‘DISSOLVE THRU TO:
279
Brophy swishes an 8 x 10 photograph_through a pan 6f

R

' duveloper. He cradles a telephone in his neck.

R BROPHY 1
‘>A,‘Yeah._ Yeah. Yeah., It's cominglu
. It's coming. Holy Toledo! You're

. 'right! There is a figure in the it

o elevator. : A

'eur TO:

CLOSEUP_- SHIMMFRING PAN OF DEVELOPER '.Q-; - 280

- The photograph we saw in the paper has been enlarged and we
'begin to clearly see a figure in the descending elevator.

o : BROPHY : H
ﬂvI've gotta keep enlarging this :
" thing until we can clearly see .

' the Doc's face, Give me a call | |
~in a couple hours., v W

‘Brophy hangs up the phone and takes the photograph out oi
. the developer. ,

‘SCREEN FLIPS TO:

TCLOSEUP - MUCH LARGER DEVELOPING PAN ’f; | 281

SRR Brophy's hands hold an enormous 30 x 40 photograph. He
“ moves it back and forth through the developing solution,
. “We begin to see the picture come out, It's a closer ubut

. of ‘the:elevator and in i1t we see a full flgure shot’ of 2

; *Efman that could be Thorndyxe. B I *" -

et T0:

FULL SHOT SR R | o82

Brophy in darkroom. He picks up the plcturévand goes to the

~door. He opens the door and goes through to a large, lighte:
-studio, .On a cork wall we see four other blow-ups starting

with the 8 x 10 and progressing in size to the 30 x 40 thatl

1 Brophy now tacks up 1n order on the wall.

- SCREEN FLIPS TO:




(€3 2

VT

CLOSEUP - 8 X 10 sHotr : . | 283

Slowly as the CAMERA PANS ACROSS to the 1arger pbotogrpphs,

CAMERA ALSO WIDENS SHOT., The CAMERA CONTINUES TO PAN until

_ it rests on the largest photograph we have ever seen leanin;
against the entire other wall of the studlo. We see clear

as a bell in the elevator with a slightly!frightened

. . expression on his face -- Dr, Robert Thorndyke, Brophy
-_backs away from the photograph. He goes to the phone.

_f CUT TO°

 CLOSEUP - BROPHY - DIALING ' T 284

R IR _ HL .
A hand suddenly enters frame., MUSIC sting. CAMERA PULLS
BACK to reveal Norton (the Orderly) we first met in the

" North Wing.. Norton takes the receiver out ‘of Brophy's

hand and hangs it up., CAMERA DROPS BACK until we reveal

B Nurse Diesel and Dr. Mbntague studying the photograph.,

o .~ DIESEL | "
_Very‘good. Very good work, B
Brophy. Unfortunately, it
will never be seen.

: . MONTAGUE L
= We've got to destroy the negative;
- Give us the negative, Brophy.

" BROPHY . |
'You'll never get it. Never,' i

Nbrton pulls out a gun._ o , ' ﬁ;
| | " BROPHY ”
(quickly handing L
e ~him the negative) P
— DIESEL BTN B A
'VeYou foolsl What good is the s

S negative?” That ‘picture's been V{ﬁ“fi'
..~ 'on the front page of every L
- newspaper in San Francilsco,.
- They can blow it up as well.

: . - . MONTAGUE
. You're right. I never thought
- of that. We've got ca think, I :
- got it! Norton, we've got to
buy every single newspaper in
San Francisco. Get a big truck

"Con#.




T o ._ ?k ' 28; Coht
All tpree of them stare at Montague, N

| MONTAGUE
Perhaps rot, Just an 1dea.

S DIESEL
-.Norton, tike him to the ﬁg;;h
E_Wing. S, ' o

Norton‘grabs Brcphv and starts to take him ouL.

"i- BROPHY
Lt Nol No! Not the Nerth Wingl
Give me 2 break! No! Nol

o DIESEL O
(;You see, sdarling, it's not g
- the negative that has to be o
. destroyed. It's Robert Thorndyke.b

. We've got to kill him, It's o
.. 'getting dangerous. We can't |

.. risk this whole thing blowing

“up in our faces. I think you'd
better call our friend with the
overbite. : o

Ominous MUSIC.,

EXTREME CLOSEUP - BUG - DAY - 285

crawling along whitie, wooden ralling. Suddenly a black
gloved hand comes into frame and smashes the 1life out of

- it, CAMERA WIDENS to reveal Killer with the braces on his
 teeth standing on the pler overlooking Fisherman's Wharf.
In the b.g. thers are small fishing boats, some with net

- -full of fish from the day's catch. Fishermen in peacoats _
' and stocking caps are haullng in the fish. iWe HEAR the

f ‘SOUND of seagulls as they fly overhead 1ook1ng for food.
' We can almost smell the fresh, damp, salty sea alr. We HEA*

. & BEEP SOUND not unlike that of a doctor's on-call receiver

A
o -

5

The gloved Killer slowly moves. his jacket open revealing =z
small recelver attached to his belt. He disconnects the
recelver and looks around, obviously searching for a
telephone booth. He spots one and walks toward it. We

see & Man talking on the phone. The Killer enters the booth
as 1f no one is in it. He takes the recelver out of the
Man's hand, hangs it up, crushes the Man into the side of
the booth as he reaches for a dime, puts it in, and starte
to dial.

| CUT TO:




CLOSER ANGLE | Y

The Man is astounded. He begins to protest. The Kille
” 1lex
- slowly turns in his direction and displays his menaCIni
- metalllic smile. “’he Man turns white. He remains moticnles:

- . in the corner of the booth durinv the
‘The Killer dials i number. I\iller s phone “a]l

i

} - KILLER |
PR (;nto phone) -
g,It's me, What do you want? ' i
. You want me to kill him? I L
..can kill him. R .
W o (pause) BN
i .. Oh, thari you, thank you, I £

ireIapprecidne this. T really do. ﬁﬁ

IAQVHe“hangs up the phone. He pulls out his handkerchiei and
:=,blows his nose arii »wipes hib eyes. P

i Life is &ood. : Hf

‘I_He°leé?es. The hxn in the phone booth slowly slides tc the
Q,bottom of the boc,h 1n a faint. ,

'A'

. cuT TO:

"'*‘?‘_cmSEUP - SIGN OF ROOM TELEPHONE o 287

:It reads: HYATT REGENCY. The phone RINGS It continues
RINGING as we PUI., BACK to reveal Victoria Brisbane's hotel

room, :The door to the bathroom opens. Vigtoria comes ocut

_wearing a stunniry negligee. She heads for the phonc.

'j CuT TO:

‘ i

- EXT. PHONE BOOTH - DAY v R 28€8 |

The phone booth cverlooks the Golden Gate Bridge. CAMERA
.. MOVES IN to a TICH[ SHOT of ‘Thorndyke cradling the phone.
" We can HEAR a FAIKD RINGING, Suddenly there is an explcsiot

of glass as the Filler's leather-gloved fist comes crashing

-~ into the phone bcoth. The gloved hand grabs the receiver.
"‘frmmihorndyke ar.l wraps the telephone cord around his neck.

: : VICTORIA
L (o.8.5 filter) , -
' Hello? I 4 L

. CUT TO:




VICTORIA'S HOTEL ROOM
Victoria 1s seated on the bed.

Hello?

VICTORIA
(into phone)

R 289

“‘THWe HEAR the SOUND of heavy breathing emanating from her

'f}receiver.f

' PHONE BOOTH

., VICTORIA

’ (into phone)
Listen, fella,
for this kind of thing.

VI1

M
h

I don't go

"x

‘!
i

g
b
i
|
!

PUT‘BACK‘TO:
] 290

4

o
ag

“IThorndyke manages to get one hand under the wire as he

e‘struggles for his 1ife.

VICTORIA'S ROOM

,ev.ffShe listens for Mveral beats.'
R coming from her 1mceiver.

. “care le
S my room
“. me in the lobby?
= mister, I['m not going to
2 listen to any more of this.
.. I've had just about: enoughl...
“,What are you wearing?

: VICTORIA
_ (into phone)

o Who is this? Listen, you're
crazy if you think I'm going
to stay on this phone and
listen to heavy breathing.

' VICTORIA .
(lnto phone) :
1Listen, Taybe other girls get

“turned oa with these kinky
“phone calls, ‘but I couldn't.
£,. How did you get
Aumber? ~Did you see
Listen,

He continues to fight for breauh

f CUT TO:

¥ 201
i

?

i

j 1

We HEAR more heavy breath,
o
1

" 'CUT BACK TO:




N
0
no\

PHONE BOOTH

e sear R

|
]

\ S ‘Thorndyke is still struggling.

 THORNDYKE -
Jeeeee,,.Jeeee. .. ;

 VICTORIA
(o 8.3 filter)
Jeans? You're wearing jeans?
~I bet they're tight.

:5:¥jThorndyke is 1osing the battle. His_bgegﬁhing gets weaker,
1 [eur ToO:
T

)

e G Mg

VICTORIA'S ROOM e

: VICTORIA o .
e (into phone) i
. Hello? Hello? ; é
L (annoyed) 5 o
.- I can't hear you. You're 1
- 'starting to fade. ' o

' lcuT BACK TO:

: 'fjﬁfﬁ.pHONE BOOTH R | -5Zi ogh
L " We are behind the Killer as he continues to tighten the
. ....telephone wire aiound Thorndyke's neck. Thorndyke, with

“nis last bit of strength, reaches over and grabs the
Lo Killer's head. He pulls the Killer down with all his
‘fg-might.~-,a- : A :

L e G ;;CUT O3
;ﬁtw}ANdLEf  T N ii 265 -
“Infthe f g. ‘we see a Jagged piece of triangular-shaned v
‘glass: sticking up..through the broken frame 'of the teleprone :
ooth. 'With his last ounce of " strength, Thorndyke shoves
: the: Killer's ‘body onto the Jagged glass shard. The Killer

'*ﬁimmediately releases his grip and gasps in agony. He

,feﬁ}continues ‘gasping more- rapidly until he expires 1n a death-
‘1‘§Qrattling climax._ . P _

: o : i’CUT‘TO:
ﬁ ' VICTORIA'S ROOM | y= 206
| VICTORIA i

: (into- phone)
You animal.

" CUT BACK TO:




TR e am s et e TS et

o P
PHONE BOOTH s , : ‘;
Thorndyke massages his throat to trJ and b( athe ncrmall
agaln. He grabs the receiver and speaks.g

N
1]
ok

}1

. : THORNDYKE Lo

R (into phone) N

~_Hello? Viectoria? It's_me, ;;
Robert. o L b

... VICTORIA'S ROOM ;
G e - VICTORIA B
T (into phone) - |
-*fWRobert? Robert? Oh, I knew ||
74t was you all the time. I g
- went along with it. Did you ~ |}
.1 laugh? I laughed. ‘ R

L INTERCUT DURING THE FOLLOWING:
| THORNDYKE &

' Victoria, I just killed a
' man,

e o e

VICTORIA |

. Another one? Robert, you've =
B got to get a grip on yourself. f
o . THORNDYKE R
"*No, you don't understand. s

coo T just killed the man who ;
~-.-really killed the man in the - |

. .lobby.  Never mind. We have ;
- no time. . Did you reach
~;B:ophy2'r ',, .

S VICTORIA
-Yes.zaAnd he said ‘there was a
figure in the elevator and he
thought it night be you and
-~ he was going to keep enlarging .
57 16 until he was certain., I S
-~ ' walted an hour and then I called !
“r“'back. : L P

| THORNDYKE
o And.’o «And?.. . : ;

Cont.

257




P
ey

- VICTORIA

“And they saild he wasn't. there,

' THORND&KE
Oh, God, they know, They!'ve
got Brophy. They ve got the

picture. They!ve got everything.i

VICTORIA

4‘What are we going to do now? :
How can we prove you're lnnocent?f

THORNDYKE .

. We've got to get back to the
- - Institute. Our only hope now

is to find your father and -

“expose Montague and Diesel for

"fr ‘what they are.

VICTORIA

' How are we going to get out of

et ff75town? The police are all over
e the place.

THORNDYKE

”:ﬁ.Go to the salvation Army.

CAre thev good at this sort of

VICTORIA

" thing?

o and get... 1 _

THORNDYKE

! 29& Cconi
i
i

ft
i
b
i

. Nol Just go to the Salvation Army
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DISoOLVE THRU Tof"

+

o ExT. AN FRANCISCO AIRPORT - ESTABLISHING SHDT 299
- NIGHT ;
- k

' DISSOLVE THRU TO:




a
g

. \530 )

102

- TERMINAL BUILDING - CLOSEUP - SIGN 300

It reads: TWA GATE 26 - FLIGHT 201 TO L.0S ANGELES -
DEPARTING AT 10:00 P.M, PULL BACK to REVEAL, in addition

- to the normal personnel, there are four San Francisco :
.~ policemen carefully scrutinizing the passengers as they zo
: through the matal deteotor wallswoy . ]

3 i{j;;xss;oz.vz: THRU " T0.

'CORRIDOR o S H s ‘301‘

! K

'?‘In the distance we see an old couple approaching Gate 26,
~ The Man is carrying an old shopping bag atid a twine-covered
- carton. The Woman is carrying a vinyl print shopping bag

. .stuffed with Junk and an old-fashioned purse., She sports
& pair of gaudy eyeglasses.  The flower-shaped frames are
-~ dotted with rhinestones. As theéy get closer we see that

. the couple is Robert Thorndyke and Victorial Brisbane

disguised as senior citizens. -Thorndyke is wearing an old

“stained palr of suit pants and an 11l-fitting non-matching
o oo-sult Jacket, One of hils shoes has been cut out. to accommodz
" a bunion on his small toe. ‘The white sweat sock shows . ==
" through, He wears a tattered old fedora hat with a large
. brim. His shirt 1s open and his tie is knotted and tucked
- under.one collar. Thorndyke and Victoria see the cops and
. look at each other fearfully. They speak in heavy Russian-
- -~ Jewish accents. Occasionally we CUT TO 1ooks and reactions
T gof policemen, airline personnel and other waiting passenye“"

e ' VICTORIA | f;
O Here put this in your bag. I @
Vi can't carry no more. ' ok

o B THORNDYKE
S Wwhat the heck you buy celery in
& . San Pranclsco for? You canlt
- get 1t in the market by the
“fhcuse”' Celery I sotta schlepp.

i

-;~;fIvthought in case we had a .5'5"f
=11Bioody Mary,on the plane. SR

- ' THORNDYXKE R
I don't like the Bloody Mary _
they give you. No sir. NoO sir. |
It's too much Tabasco., It's too K

© hot. Murray Weilntraub -- that's , -

- why he 1s dead today from the =~

- Bloody Ma.rys, from the hot, from
~ the burning., It turned his ‘
stomach to a cinder. Lo

Co Conto |




&)

) She 1mitates an oAd man's walk.

fHe ;mitét§s"anoth@r old man's walk. i

‘ 'f.Two SHOT _f‘, o PRI L {}: |
B fiTwo POLICEMEN are watching the two "old people " fThe

-+ Policemen look at each other and shake their heads in
';jdiabelief.,, : ) SR o

530

VICTORIA
- Not Murray Weintraub,
-~ Murray Weintraub is alive, .
- He 1s making decals on shopping
bags on Lincoln Road in :
- Miami Besch. Oscar Birnbaum,- :
he's dead from the Bloody Marys.} ﬁ,

T

i
!

| . THORNDYKE ;;
- No, no, tt's Murray. P

S  VICTORIA R
L You re t“inking of Morris Turtletaub.
- He!s the one in Great Neck who |
. walks sideways like this., S

L . THORNDYKE a
v No.. He alks like this. '13
' v

' cUT TO:
o

(1)

ll'»'

| cur BACK :o

L  THORNDYKE .y
S (to Bystander) i
She's alvnys right. Always rightz;~‘
She alwais gotta show you up inooio
your facw. - Mrs. Sarcasm. puber
S (%o Policeman) ‘ 7
- "How come your badge is so dirty
.- and his i3 clean as a’ whisulev_
You marrLad? .

L ‘POLICEMAN #1
. No, sir.
R  THORNDYKE o
EiuThere's & smart guy. T .

. (to another: Policeman)
You married? .

'Cont.}
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if'Ybu're a sdope like me,
’-'f:?Where you from? '

‘17.sephardi: Jews. They so religlous)
© ... you can’% even shop on Saturday. | |
”*~They thfud rocks on your car. ‘

'Wait a mihute. Wailt a minute.
What gate 1s thlis? I don't

3 bags up ipre?

fTWe have 1o X-ray them.

You want to X-ray the celery?

' What do you think we smuggled

' celery iq for dip not for dope.

,Please, slr, There are others

POLICEMAN #2

Yes,“sir.

tmmmmmu,;' _;
(*o another. -~ |
Eystander)

| BxsmnNDER

,.

SR . THoRNDYKE ||
ST 1ived &n the Cherry Hill section;
..from Phil izdelphia, Yes, We had :
. . to move it got so crowded. It
-7 used. to he nice.  Now it's all

© . schva ~-= achva == o

{sneezes)

. THORNDYKE

want to e¢nd up in Las Vegas.

I can't take the excitement.
IR ATTENDANT

Sir, wiil you please put your

THORNDYKE

;Vfi What do’"ou want the bags?‘ vhy |
o doyou uzut the bags? -Why . |
i;g_can't I H ep the bags? g

 ATTENDANT < |
- THORNDYKE
something; in the celery? The

ATTENDANT ;

waiting.

et * 2 i <

S

“

«
§
r
-
,
l
I

10h

203 cont

Thorndyke becomen aware of the gates and signs around him,
He stops. . ,




Y REVISED - "HIGH ANXINTY" - 4/18/77

R I S e THORNDYY“
e L T (o victoria :
: Sl 'v-:seijll right, you go f rst.

'ffltm scared.

S ... . VICTORIA
Just a second. Is thiu a

tVICTORIA‘S ®. 0. v. 

y (uadef her breath)
fThe gun, the gun._‘ﬁi'

'QZTIGHT SHOT

:QéﬁThorndyke realizes that the gun is etposed;? :
,CUT .BACK TO:

VIQTORIA = o o o

NP

i e

rarvep.

RN e S S T

M
i
B

| cur To:
- 4-303

i

 f'bUT‘TQ:
f"'

| \'

£k
I
L] :,

“B~-3C3

LWe see Jammed in Thorndyke's belt the handle of the gun
that the. Killer baaded him in the lobby.‘x v

D-303
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; 'RLVISED ;i"HIGh AFYIET?“ - Byi TP

: BACK TO aCENE

S ' ' POLICEMAN #2
_ Please uir, you'll have to go.

S , VICTORIA .
Sam, c'mon,., Don't be. ax r&id.
!Itvdonft_hu;t§v:u_.

i THORNDYKE
(gestures widely
to everybody)

indicating he has metal on him.->

| ' *‘w THORNDYKE :
that 1s this? A’ game show? =
%What do I win? ‘A Pinto?

s n ATTENDANT .
LSir, I'm afraid we'll have to
fsearch you.  ‘§' .

- . THORNDYKE

L (expansivelj) ,
Search me| -Search mel! Take.
‘mes Thm a criminal.c I'ma
~eriminal. “~An old man beeped.
}I beeped I beeped.

POLICEMAN

ATTENDANT

;gnt., You ‘can go on. - |

*

W
L
[&]

2

_All right, folks. Here I go.

Lock me up, Put me in prison.. b

‘It'b al] right.; Let him through;

,It's all right, sir. It's all

SRR e R i s o - Y

ep-beéps",



REVISED a'"HIGﬁ ANXTETY". 4/18/?7
NE'NUEﬁEﬁ_UHKNGﬁ UNﬂY}

TBL

. . THORNDYKE 1 P

-',Thank you very much. You're nice | |
~ ‘boys, You're all nice boys, B
- VWrite to your mother and father, =
.. Keep in touch. . They don't. for&et . b
80 quick, They're people too.,
‘They worry. They wonder whatis ,
;going on with you, ' Where you are |
and what you're doing. Qhey don't”.
write.  They don't care‘ You dcn'
‘get a- ’hello, pop.! ' You don't ge
nothing. A boy is a lawyer, he's:
‘smart. Ha's got a secretary. She . -
.could wribw for him for God'" sake ;g,ju,;;www'»

TR

All he;Pelicemen ;mplore Thorndyke to go through Mrlease

sir, go through." '"Please go.?. "Youtre holding up the line.
“Thorndyke and Viectoria walk down the. corrido%.‘ When they ard
*completelj alone, uhey Speak to each other in'low voices.

S VICTORIA
You weze Jonderful.;‘_%

JQH,,”“ * THORNDYKE
You too. c! mon, let's go.

S _y | SCREPN FLIPS #0:
 ”.$LcLosBUP PILE OF OLD CLOTHLi_-'NIGHr :'”';zV:'; f vur

}The las ;thlnv thrawn on “the. Lop of the pile 15 the c¢r £adon
‘hat: Thorndyke wore at the airport. CAMERAIPULLS UP AN ¥£L_;
to- REVEAL Thorndykz and Victoria. They are: just 1nq;de 19
“wall on. the grounds of the Institute. They are now wearing

ﬁtheir normal: clotnlﬂg.i'Thortdyke picks up. the lee of wl .
.elothing and hldes it in the bushes.,* o . 1
W1D T o gl305"
The main building of. the Institute iq 1lit u .1nt+he b.g.
Thorndyke ‘and: Victoria»sneak across the lawn, Tney sLop b,
\ja window andwlook in.’ TP _”~7;_4 _
o S | -f;cUTsTos
I R IR .
“ff;,LHOSL SHOT - THOBNDYKE AND VlCTORIA R 306
' fifTh9y star* to climb into the window.u -]}j{f?
e “'“,;f A; o (“ - E “cur TO:
CINT. LILLOMAN'° OFFICE . 1@«f7“' 307

:'7Victoriz and Thorndyke are climbing in Lhe window. We

jaol “(: “’;{f .;;{x : | :  'f{ | .  'f. Conhn




B S 151
| 307 Lon*w

'They'waik through intg the lnner office.. 'AMERA FOLLOWS
~ as they walk. They spot something. | o .

;vil ]
; ; o | CUT .TO':
YCLOSE SHOT - THEIR P.O. Yoo lﬂ 308
. We Bee the back of Lillolman. He 19 gitting 1n his swivel
© o chalr, his head slightly tilted to one side.~ He is very
- ?""~.-1-still S By | | | é
fguT TO'

5MC f 309

' [ER

S THORNDYKE -~
'fessor Lillolman° R ERE

AMERA ECOMES ‘I‘HORNDYKE AND‘MOVES FORWARD As 310

minous,.;MUSIC begins. CAMERA GETS CLOSER AND CLOSER to
Thorndyke's hand enters the FRAME.

el '-’THORNDYK'E
: (o s.)“;_
Professor .;.;i;

he:grotesque portralt of Professor Lillolmah. His tongue.
,anging out}of his mouth, his eyes etaring blankly.‘ MUSIC

: »:vcp'.r: TO:

Lillolman snaps out of his chair.,';’:'

LILLOLMAN
‘Who's dead? Who? Who?

5: Thorndyke’and Victoria Jump._ . SR

.aff“ o _ THORNDYKE L
',;g;Professor, we thought you were dead.-
i : LILLOLMAN ‘ .

o That's the way I sleep. It scares :
~ the hell out of everybody. What
- are you doing here? I was worrled

[a ]

b
:W

Theghandfmovés the chair. It slowly swivels around. We - see




108
R 311 Cont.

, - : LILLOLMAN (Lont.) ,
3 o ~ about you. You're all over the |
! - headlines. The police have been P
: - 77 . here looking for you. Why dild you ;
.. have to kill that other doctor? N
o Tallk firat. Try to sevsoie’ tnings“'f“'
*with talk. Talk.- Talk, -

B eBNDV'_ o
I;didn‘t kill anybodJ. o g

o " LILLOIMAN :
Irknew you didn’t. E ) ;g;‘

VICTORIA

: ;' Vi LILLOLMAN
Father” Who are you? »

SRR THORNDYKE : ' e
fForgive me, Professor. This 1s £
‘Victoria Brisbane, = Her: father
*is Arthur Brisbane.a.;

Lo LII:LOLMAN
=Jiohnh, yes." How do you do? _

e T THORNDYKE
o uProfessor, where's Brophy? It's , ‘
‘V-affimportant that we. find Brophy.”v_ing

B R R LILLOIMAN = ?
N g"~*:I'm sorry to have to say that }
= »"T*V-i‘Brophy was taken to the North Wing.

T S THORNDYKE T
: ﬁWhat? o '  . o S
L LILLOLMAN [ A
"ccording to Montague, the poor .
ella ‘guffered a: terrible mental ;
,~breakdown today.;gf R

L R THORNDYKE e o
vﬁ,But Brophy's ‘not smart encugh to iﬂ
- “.have a mental breakdown. Don't
- you understand what's going on here,
- Professor? Montague and Diesel are
keeping people here who are perfectly
'~ healthy and bleeding their families
‘ _ . and their estates out of fortunes. -
. : . _They're unscrupulous. .They're §
, ~ .. immoral. And they're dangerous.
;e - - They've already killed three people
‘»to get what they want. ,

S ol © LILLOILMAN '
520 ) - .- Holy shit! This place is turning
53 I ‘ out to be a nut. house. ‘ N Cont.

o,
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JLTHORNDYKE’S r. o.v.

109

THORNDYKE | | 311 Cent.
The North Wing! Come on, Let's ga. | |
. -
e _ R : Coe SCRFEN PLIP
':,INT NORTH WING - NIGHT -€$4 i Q%Q'

“ ﬂﬁ;Thorndyke, Victoria and Lillolman are Just outside the door
"~ .-leading to the North Wing, .Thorndyke tries fo
‘ ”'yhrough the peephole and can't do it, ;

o reach around

"ﬂ'; n THORNDYKE ' Loy

. No good. ‘T ean't reach 'it, W%What

L are we geing to do? ch @re we
:jgoing to get in? ,

Ll VICTORIA - | |
..—Wait. Maybe the key's under the mat.;

__f;Thorndyke and Lillolman look at each other és if to say. Boy'
. how foolish can you be?" Victoria kneels down, reaches under
'.ﬁ_the mat, and comes up with the key, P S

. VICTORIA
- (handing 1t to Thorndyke)
’ Here.

3 MiLillolman and Thor-dyke are ‘amazed. Tnorndyke takes the x=y
3 ;and opens the door. g : i »

CUT TO:

’"{INT CORRIDOR - NORTH WING - NTGHT . - 313

Thorndyke, Victoria and Lillolman enter the North Wing and

 'shut the door very quietly behind them. They tiptoe down tnn

corridor. CAMERA FOLLOWS them. We HEAR a muffled sound

" coming from behind one of the doors. Thorndyke points to the

door indicating "It's coming from here." . Thorndyke lifts the

= o hﬂavy metal crossbar that keeps the door locked. He slowly
S opens “the door and peeks in. . DT e

We see in the corner of the cell, bound and gagged, Bronhy.
S ”. R . B CUT TO-. |
INT. CELL o R o 315

~ Thorndyke signals the others to follow. All three rush in

quickly. They move toward BrophJ. Lillolman unties Erophy's

‘hands. Victoria unties his legs.  (Thorndyke rips the tapwe of:
-that covers Brophy'a mouth. As he does~’ s

R 1&0RNDYKE e Tk
Where's Brisbane° Where did tﬁey S
: take him? , '

« e Contn

O
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110

315 Cont.

%%g t%ge being ripped off is accompanied by very LOUD SQUND

BROPHY
They took him to...

it N . He suddenly realizea that he is in incredi e~paih,from'the
' : .-ltape that vas ripped off his mouth, R S

' BROPHY o
YYYOOOWWW;'! YYYIIIIIIIIII §

|
. o
g o THORNDYKE , ;.ﬁs

They took him where, where? SRR 3

Y _" . '} S .; " .

LU

m,e-w—-.-..‘. SN

: ithat was under the tape.; e o

BROPHY , L
'Just a second. = v : a

: (then% ‘ |
Norton. Nor on's taking him up .
tO theoo. i 'y -

grophy 1ooks at Victoria as though he doesn't want to tell

er.‘ - . . S T
i - BROPHY - PL’
o e stoWer. They drugged hin. ‘

- " They're golng to throw him off i
. . and make it 1ook like suicide. '}

MUSIC sting. R DT ‘.ffﬁ‘é

“;LviciQﬁiﬂ N PR 1

s, YVICTORIA - i
*«_ph, my God, - R B

: ;THORNDYKE  o mr

| - THORNDYKE =
Let's hurry.. Lo o

"’of_They rush out the door.' .

| ‘ﬁ{_Exr. TOWER - LOW ANGLE - NIGHT i 318

#2::We HEAR the SOUND of the ocean waves EOUNDING against Lhe
: rocks at the base of the tower. Eerie MUSIC begins.

CUT TO:

*EiBrophy 13 8till touching the large white patch of tender skir




. BEVISED - "HIGH ANXIETY“_

‘4/18/7

NT," BOTTOM OF CIRCULAR,STAIRWAY

7wook1ng'up..
h

railing on the stairway,
Norton HEARS -a. SOUND

alf-dragging Brisbane up..an old,

)
530

CAMERA ZOOMS IN on morton._

NIGHT’

He

‘is half-ca*r;xn

wooden, . circular stalrway

eading to the top of an incredibly high tower.

GUT TO:

There 1. ne

Brisbane is obviously drug
'w;ns arauna, -and-lpoks’ d

“ﬁ%é

;man and Brophy

UT TO'
.320

am1

1lolman follows.
éj*UT TO:

bs at a faster

7*ﬁCﬁT TO: ;
4o 3e2

323

sponds

|t




o
L

 THORNDIKE'S P.0.V.

. The SHOT begins to wave as if Thorndyke wére going to iai 1t

'L 1>MUSIC underscores Thorndyke's anxiety.

“"SCENE e |
‘Thorndyke almost faints.

: ’ THORNDYKE
l IoooI can t...go up...

' G VICTORIA
‘What is 1t? e

LILLOLMAN

_It strikes one out of seven,

. THORNDYKE

BuCh 8....

(helping)
Coward? e

He’s suffering from High Anxiety,

. |

Lil olman stops and turns back toward thth 

>'1,T;Lillolman turns back and continues up. the}

I

-1 feel like |

;C,v‘.r,,B‘ACK t0:
foo 326

qtairs.

I B ki R
e Thorndyke shoots her a look as 1f to say sarcastically,

"»»"Thanks for helping.

g monmnm's P, ov e

!’f,;._tc.tc%im SHOT - STAIR

fli_under Brophy's foot.

?"_'NORTON

" He 1ooks down.‘ He reacts as hé'seés them;

' He look up the sth

Lillolman and Brophy are climbing higher and higher..
foldﬂ wooden stairs creak under their’ weighﬁ. :

!CUT TO'

‘It cracks slightly.| !

B

irs.

' lour TO:

i
i

327f

328

CUT TO:
! . 9_

getting nearev.

| ,CU‘I‘ TO:

;-;“
N

o b

el




P T - v - 113 ..
NORTON'S P.O.V, - S 330

"X\ . mey're getting closer, o

the other.

. ' : LILLOLMAN

2 (gasping for breath)

I can't ‘go-on.  I'm not a kid
'anymore. il o SR

| CUT TO:
E T 332

T L I S e T

_ o ‘,xes and - grabs his pants. id
SRR . EROPHY 2

; s RS wI got himl I got him! I got - .

- himl o o R i

5;‘ lWIDER SHOT o “7‘; - f,,- P 5_7i* o333

”I‘E'Norton raises his other leg and kicks Brophy_viciously in
‘“\T;jthe head._~' : R . _ b T

A BRORHY U
., (quickly) | S B
*I ain'c got him.v R TTne *;fgf

«Brophyngrabs his head.- He rolls down the‘stairs past
Lillolmen and collapses., Lillolman looks at him. o

L 5
(breathing hard)--‘ ;,é
‘ What are we going to do? = |
%=_.f} ~What are we going to do? o
S He's almost at the top.;- Lo .
S LT - - jour TO:
'f'~VId?ORiA_ B . ?} . 334
D  VICTORIA. o
I've got to save him. - n

Heﬁgrabs the wall with one hand and clutches his heart Witk

‘He' bounds up the stairs two at a time. lﬂgfreéches Nortgn's



L up at Norton and Brisbane,

114

334 Cont.

She. starts up. Suddenly Thorn ke ets to : rebha
her amm, and stops her._ dyke gets t?ﬁhrs feet, grebs
o ' THORNDYKE -
Nb. He'll k11l you. Let me. '2?

¥

‘; with great determination he atarts up the’ étairs. He'ldoksv

.?])
i

|
S o | y _’[lCUT TO:
"--_Triomm'spov._ﬂj'f LT 5 -

jignifThey are almost at the top. The SHOT WAVES a little.

’CUT BACK TO‘

'riii&THORNDYKEg ',. .  1ﬁ ‘ : rr' _ E‘ e ?l-t _r 336

" He: gulps deeply. His forehead is cbvpred‘ﬁith a thin filn

Cleef perspiration. He starts moving up...higher and higher.
fgy*Each step becomes more and more difficult to manage.

i
el Eni s E T ; {cm: 702
""“V;IJblTLOﬁIA”f. SREE R ITRER F R - 4

o . VICTORIA‘ :
Hurry, darlingl Hurry! -

i v e

- mommm B i 338
He loo'cs down behind him,

‘».,,.‘fTHORNDYKE'SPOV. R _339.,..__

- The SHOT STRETCHEb UNNATURALLY making the ground seem mucn ]
- further away than it really is. .

-.«4

R | BRI | cur BACK TO:
THORNDYKE . BER ’ . 340

- Ha continues slowly on.. His face white. ?His body hugs the
}wall in fear. B _ S ' h!

CUT TO'

S
o
I.]

!

i
i
o f P
Loy
ok
s
) i
}
;




O

115
lf. 341

He moves them one at a time. The steps creak and shift
- under his weight. Suddenly he puts his weight on the £=xz
step. and the wooden stalr breaks.‘ His fof t goes throubr.

[
|

THORNDYKE'S FEET

L _ o _ * auw PRy
?,FULL SHOT - THORNDYKE S § ; 3k
R ! |
' He is falling threugh. We HEAB Victoria ECREAM from below.
~»'He stops his fall at the last minute by grgbbing onto tre

'j“§ next stair. Hi is hang ng on tor dear life.

“ “1ff?iPt-."His grasp on the BteP loosens.

- " | 5" o .
'“‘VCLOSE SHOT - THORNDYKE 'f 343
fOnce more he looks down. The 6HOT STRETCHES._ He begins to

Sl e e T S g,amqm:*'_
Coamemer g
S . LILLO - Igr

 ;;'Hbld;oni Hold onl Pull yoursel
oupl You can_dqvitl

B I T | ‘;pmrmm;
‘-j?VICTORiA"f j  "‘7' S . g 385
R | © VICTORIA o |
He's going to falll He's going | /-
to fall! o

cuT TO:

f"a4LILLOLMAN

LILLOLMAN

Thorndyke, listen to mel Ifve . .

‘researched your case. I know s
. - what's glving you the High Anxiety.
. I found the answer! Go back in !
- your mind. Go back., You're a
.7 baby. Your mother and father are
o fighting. They're always fighting.
=-_They're fighbing about youl , .

| cur TO:




_ F
e : o : i 116
CLOSE SHOT - THORNDYKE'S HANDS 348

slowly slipping. Screen waves.

| SR L DISSOLVE THRU WAVTS T0
) DREAM SEQUENCE - THORNDYKE ;= a4s
'M“iWe are in a kitchen circa 1930. Thorndyke iv & baby in a

-highchair, The. scene is hazy. A Man and a Wbman are
ighting. . , R

.'.

i !

- FATHER

o I hate this kid! He's making
~us prisoners| We're trapped . !

- in this house! We can naver o
,-go outl , ; %1

3Throughout the MOTHER and FATHER's convereation, the LaLy
' il
. ’.

;ﬁ 1isjcrying. ‘ ‘
£ 1;;;ﬂWhat do you want'me to do? %;
-7 Get rid of him? Get rid of

“ him? Get rid of him? .
. FATHER = .
Shut him upl Shut him up! g‘_

' Shut him upl I can't take 1t1

SR ‘~l jBaby Thorndyke begins to climb out of his highchair. .He”is
e -+ SCREAMING, He is terrified. His welght p%ps the chair ove

!feHis Mbther SCREAMS

o MOTHER
‘ (screaming) :
He's fallingl He's falling!

M ‘CLOSE SHOT - HIGHCHAIR el T 320
H}SLOW MDTION as Beby Thorndyke falls through the air. MUSIC
. through echo chamber grows louder and. louder until he ﬂitu ;
the floor.»v , i «
R | | f".g's'J:RAIca'{ir CUT TO:
THORNDYKE - PRESENT e
still hanging onto the step. He opens his eyes. |
| B THORNDYKE
I understand now, I underetand P
now. It's not height I'm afraid
: . of, It's parentsl | P
530 T . : o, fﬁCUT TO:




 LILLOLMAN

" the tower now.

bitch, -

MUSIC: becomes very positive, almost heroic
slowly .but surely gains his footing.
_mtairs with renewed vigor.

fTOP oF STAIRS

o Ncruon with Brisbane under his arm.
) He puts Brisbane on
}_trep deor, and climbs through it.

°*~§QWIDE snor

-‘ff;gThorndyke bounds up the eteirs with renewed confidenoe."

INT' OPEN TOWER - NIGHT

'The night wind blows fiercely.
open ‘section of ‘the" tower.‘
-weke Brisbane up. NS

No! "Nol

Climb

- - LILLOLMAN !;
- Yes! Now climb, you son~of-a- t’

&rs are streaming down her face,

- ' BRISBANE S A
Whe - Whe == Who =~ Oh, my God._ Lo

_353_ |

She eppleuds.‘

He b

He 18

i
|

]
- CUT TO:

1 .

i 354
« Thorndyke

CUT TO: |
355

near the top of

his shoulder, opens a

R stm et e -

The_freshfeir{

i

{I
CUT TO‘

: 356

cur’ To:
357

Norton’drege Brisbane to an
re beginning to. l;e

[

E7vNorton struggles with Brisbane, dragging him closer and.
':cloeer to: the edge. R

f rur TO:

eglns to climb tixc



_‘I‘HEIR P.O.V.

%
| L
TIGHT SHOT - TRAP DOOR. . i 358
. . : Pl
[N
b

Thorndyke emerges.- He looks around.

- our TO:

THORNDYKE'S P,O.V. L e ie o ase
:_We see Norton Just about tq threw ﬁpisbane over the edvo
ey ST P . cu'r TO:
 WIDE sno'.r - TOWER : 360

'Thorndyke realizes he will never make 1tatn time to save
.- Brisbane., He spots a block and pulley h

“w 0 ‘Just above him, He pulls a rope and unloosens ite It
‘;gg-swings free._ L , & , ‘ =

ging on a hook

' | THORNDYK.E;'
Nortanl .

;Ncrton turns around quickly, Just in time to get the tlock
... and pulley square in the face. He reels back against the
.. wall and collapses. He leaves Brisbane teetering on the
-’ edge of the tower about to fall over. Thorndyke catches hi:
-~ v Just in time by the sharp 1apels of his checkered suit snd

: j'pulls him back to safety. Brisbane ;ooks{at Thorndyke.

S S BRISBANE b
.- Thank you. Thank you. You've | |
" saved my 1life. . =

- THORNDYKE -
o Thankaod. It's all over, = '
- Mr. Brisbane. It's all over. .

‘ "-»"fANOTHER ANGLE EE . '1-»'_’"-351-'

;Frbm out of a pitch black section of the ,ower we HEAP ‘8 ”<~e?
-qablood—curdling SCREAM Thorndyke and Brisbane look. o

i,

cu'r TO:
53‘62 .

- T

h»’

Emerging into the light, her face contortéd into a grctesquc
' mask of horror, is Nurse Diesel, Her hands are outstretchec
in front of her like huge, white frightening claws, Che -

rushes forward to push Thorndyke and Brisbane off the tewer.

. CUT TO:




- L 119
NEW ANGLE ~ SIDE VLIEW o IR - 363

() ., . Just as Nurse Diesel is about to reach then Wit
f ,in R . a tremendous effort, twists his bedy sotgﬁgﬁ gg?igggﬁg’ i

| Vanr R Briabane‘to one side and himself to the other. As he falls
! 4. his legs fly in the alr, tripping Diesel as she moves
AR . forward. In,despernt;qn;~ﬂ0~aavg”9§?§9i¥?$Fﬁm raiifng,-.n\
{, . grabs a broom that is hanging on the tower wsll,

 EXTREME CLOSEUP - HER HAND s

ggé@ﬁ;@thg.broom; ‘It 48 pulled fr@@'frém;ﬁhe wall,

{cuT BACK TO:

| ULL SHOT - DIESEL %i . 365

: ‘her eyes wide with terror. She SCREAMS ai 'she falls off th

; . tower s8till holding onto the broem. . B SR _
| o L - %icum TO: é

. THORNDYKE - ' 268
T LR UEEE o ' v R ' :
o . .-He 'rushes to the edge and lqoks over. P .
Ve T e | Licur TO:
4 THORNDYKE'S P.0.V. e b 67 -
e B Diéééi'ridés'the bioom'as she falls throuéﬁ the air. She v;i
. resembles the Witch in Snow White and the Seven Dwarfs as -
' ’ B -~ . she plunges wildly through the alr on heribroom. She ' |
| S . . SCREAMS and CACKLES maniacally. She finally crashes wn the =
- : . - ;'ﬂfyocka>below with_a_blgod-chilling'thud. h SR -
o tleurme:
He shékes his head in disbelief. [
T . ljevrro:

H
3

| WIDE sHOT - TOWER |l 369

§ 1vfffﬁﬂbﬁtagﬁe emerges from the»dark.»,Thorndykéhhedrs hir, spins .'i
ﬁ 0 to face him. - - | [ -
; R s | cur TO:

e e e in W b b i L e L S A e o 1 0 o oot B % 1 o it mams s am = Cibvmns wemn s o 4. et m i ae ton 2 et d e e m et o one e



jmraﬂm'wwo snom

Victoria and Brisbane embrace. ' ‘ gg

jqf Brophy hugs Thorndyke. o '»-|$

(. a0

'I‘HORNDYKE'S P. O Ve : [ .]!.' .-370
: Montague throws his hands in. the air, his | fingnrs cxoge@d,

!

MONDAGUE
Fins. Fins. I give up. I i
- give up, I never liked haw-. . ;=
L7 1 never really liked her, i

o

| gur To:

| ?FULL snom Lo R I -

i
l ]

gVictoria, Brophy, and Lillolman emerge through the trap doc
‘Brophy ‘rubs his head where Norton kicked him. Victorie,

rushes’ 1nto her father's arms. MUSIC swells.

i..
B

BRISBANE

My baby, oh, mny baby. N :
 VICTORIA L

Daddy, Daddy, I love you. » -g‘r

 mIGET THO SHOT . . 313

BROPHY
My,bos 'y mJ boss. '

i THORNDYKE
', Take 1t easy, fella._

o mHomwowkE ﬂg |
‘i.Thank you, Professor. You did Y
it. You saved my life. : A

IR PI LILLOLMAN !
- Hah. And they say we charge P
too much.- hj

'CUT BACK TO:

-

-




: _',,,_"_::':',;J.‘,dreBSo ‘

SCENE

" BRISBANE
(to Thorndyke)

You saved my life.

o] " VICTORIA
... That's the fella I'm soins to
; m&rl‘y. v

A,

'aff«CLOSEUP T THEIR HANDS

“*Q°as they finelly touch. -
: jw.pulling Thorndyke intc bed.
. for a moment.

o " VICTORIA
Mrs. Robert Harpo Thorndyke.

- THORNDYKE
(correcting) ’
Mrs. Dr. Robert Thorndyke.

.-Not everybody can be & doctor. ;

SLOW - PULL BACK..
The CAMERA SHAKES as though it has
It CONTINUES PULLING BACK to REVEAL & large
i An elderly coupi

'v;fThey start to kiss. MUSIC swells.
 we HEAR & LOUD CRASH.
been Jarred.

““ hole in the wall of the honeymoon cottage:

- taking & stroll stops to look at the hole.

iii,bewildered.

‘ %FV o - MAN R

L Mary s wh&t is that? Is
ﬁ??that a camera? TR

_\' “* WOMAN
.- Yes. .
© ‘must be ‘the end of the movie
-~ or something, that's what
they -do. They pull back. .

' CAMERA CONTINUES ‘BACK faruher and farther
| THE END

*Thorndyke holds out his hand to Victcria.,

.

i 2
R

t's pulling back. It ,

[PULTE LRSS PU-RE e N R T

Who are you°

l
%
i
She reaches for
i
W_bISSOLVE THRU TO:

f;- 375

PULL BACK to REVEAL Victoria is
CAMERA RESTS
He 1is wearing tails, she is in a weddinrr
‘She looks at her new wedding ring.‘

on the newlyw:sds

i

They are -

i:‘

uhtil;..

Suddenl.




