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HEART OF DARKIESS

IRTRCDUCTICH

This hgs no direct connection with the motion

. victure 1tself, It is intanded to instruct

and acgueint the audlence as amusingliy as

jou 2

pessidle-with the special technique used in

"The Heart of Darkness,!
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INTRODUCTION-

After regular RX0 tredemark title, followed by
Mercury title,

FADE CUT

DARK SCRETN

WELLES'! VOICE
Ladies and Gentlemen, this is
Crson ‘Yelles, Don't worry.
Therz'a just nothing to look at
for a2 wille, VYou can close your
eyes, i you want to, but --
plegse cnen them when I tell you
tc.....First of all, I am going
to divide this nud‘ence into two

parts -- you anG averybody else
in tke theatre., MNow, then,
cnen Jyour eyjes.
IRIS INTO
INT. BIRC CASE - (PRCC=SS)

SHOOTING rROii inside the bird cage, as it would appear
to a bird inside the cage, locking out. The cage fills
the entire scireen. Eeyond the bars can be seen chin
and mouth of ¥elles, tremendously magnified.

“ELLES!' VOiCs
The big hole in the middle there
is my mouthis, You play the part
of a cznary. I!m asking ycu .to
sinz and yreu refuse, That's the
plet. I offer you ar olive.

A ccuple of Gargantuan flngers aprear from below cage
and thrust aan enormcus clive toward CAHMERA, through bers
of the ca;e.

WELIFS'! VOICE (cont'd)
You c¢en't want en ollve., This
enrsgss ne.

( FANTTATIT NN



) INTRODUCTION. «os .2
//// 1 (CONTINUED)

- welles' chin moves down and his nose and eyes are
(ﬂ revealed, He 1s scowling fiercely,

WELLES'!' VOICE (cont'd)
Here is a birdts-eye view of
me being enraged. I threaten
you with a gun.

Now the muzzle of a ristol is stuck between the bars of
the cage. It looks like a Big Bertha,

WELLES'! VOICE (cont'd)
That's the way a gun locks to a
canary. 1 glve you to the
count of three to sing.,.

Welles' head mcves up, showlng his mouth on the words,
'Cne, two, three.! Hi3z voice is heard over echo
chanbers and the nerration 1s synciwwronized on the count
witi: the movemenrt of his lips,

WELIES! (cont'd)

One --
—  (on normal level)
That'!s the way I sound to you,
ycu canarye.
(on echo agein)

Two ---- thrse,
(on normal level,
cheerfully)

You still don't want to sing
80 I shoot you.

The gun goes off with a cloud of smoke and a shower of
brightly colored sparks. As this fades out,

WZLLES'! VOICE (cont'd)
That!s the end of this picture.

FADE OUT
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INTRODUCTION.s s se o3
FADE IN

CREDIT TITLE

RKO Caption, THE END, Conclusive chords of music
finishing off as we

FADE OUT

BLACK SCREEN

WELLES' VOICE
Now, of course, thls movie
isn't about & canary and I am
not going to threaten you with
firearms just bscause you don't
feel like imlitating birdcalls,
but I do want jou to understand
that you're part of the story.
In fact, you are the star. OF
_course, you're not going to see
yourc:zlf on the screen dbut
everything you see on the screen
is goingz to be seen through your
cyes and you're somebody else.
Understand? ~-- Ho? --- Let's
take 2 screen test: Close your
eyes. Now, -- open up.

IRIS INTO

INT. PRISON CORRIDCR & DEATH CHAMEER

SHOT of prison bars, Welles‘appears on other s:zde of
bars., This time, what he says is synchronized.

YELLES
This isn't a bird's-eye view
again. Thls is a convict'!s-eye
view, You'fre in jail,

Welles puts on s ¥arden's cap.,

WELLES (conttd)
I'm the warden,

Welles unlccks cell door. Bars swing away from CAMERA.
Welles moves in to CANERA, staring directly into lens.

(CONTINUED)




INTRODUCTIONs«s o4

rd

g 2 (CONTINUED)
' WELLES (cont'd)
(as Warden)
ﬁ A1l right, it's time now.
Come cn,
(pause; then
fiercely)
Come on|

CAMERA TRUCXS thru doorway into corridor, Welles steps
aslde, CAMERA, on normal eye level, MOVES AROUND and
confronts prison attendants and Chaplain who are moving
toward CAMERA. Very legitimate. CAHMERA STOPS.

WELLES' VCICE (cont'd)
Let's go.

Jailers turn directly away from CANERA and start moving
avay.

WELLZS' VOICE (cent'd)
Let's zo.

Chaplain steps slizhtly aside to make way for CAKTRS:,
still looking intec it.

WILLES! VOICE (cont'd)
Come on, march!

CAMERA LOLLIES down ccrridor after guards and past
Chaplain, who disappears irom frame. Footsteps to
match this action, After CAMERA MOVES several feet, a
volce 18 heerd,

FRISONER'S VOICE
Hey !

CAMERA CONTINUZES moving forward, but somewhat slower,

PRISONER'S VOICE (cont'd)
(louder)

Aey !

Hey |

ﬁf} Guards turn arcund, loolz &t CAMERA, then turn to their
- left in direction of the voice,

PRISCNER'S VOICE (cont'd)
Tou !



s INTRODUGTION. s e .5
// 2 (CONTINUED) :
‘ CAMERA PANS around and centers on a very nmurderous
(” looking customer peering through the bars of a cell,
PRISONER (contt!d)
Yes, you,.
(he smiles)
I'm next,

WELLES! VOICE
Shut up, Riley.

PRISOUWER
Yes, sir,

WFLLES'! VOICZ
Keep merching, jyou.

CAMERA PAWS beck to corricor and TRUCKS FORWARD, the
guards precsding it. After a while the rriscner's
volce is hearc in the distarce.

FRISOXSR'S VOICE
Happy landings|{ -

A colored baritone ccmmences a typiczl spirituel
routine, CAi{ERA CONTINUZ3 moving ferwerd, The guerds
in front of CASERA come to & halt., One guard turns
toward CAMERZLZ, the other starts opening an iron docr.

PRISONZR'S VOICE (cont'd)
I'11 be seelng you.

The baritone stops. The crisoner's wild laugh comes
over on soundtreaclz,

CAMCRA has STOPPED for a moment and now, as the door
opens, it TFUCKS into death chamber, confronting more
attendants and registering on the far wall, a large
clock.

Sound of iron door closing cuts oif sound of wild
laughter. CAM¥ERA FANS QUICKLY to the left, taking in
gallery of grim-looking witnesses, and finishing on -
other side of the iron decor which attendants have just
closed,

CAMERA sudéenlyv LISTS sharply to rort and then starts
toward flocr.,

(CONTINUED)



INTRODUCTION«+ s+ 46
2 (CONTINUED)

WARDEN1'S VOICE

Steady !
( CAMERA'S PLUNGE to the floor is arrested by Warden's
volice, CAMERA SLOWLY RIGITS ITSELF, still holding on

the door,

A clock is heard ticking ominously., CAMERA ZANS SLOWLY
past witnesses azain to the clock, then PANS AROUND to
othor side of the death chamber to attendants and
electriclian seated beside his paravhernalia, Attendants,
8till looking at CAMERA, move aside and disclose electric
chair,

The clock cecntinues its ominous ticking. As CAMERA
MOV=S, we also hear footst:ps to matci. CAHEFRA TRUCKS
SLOWLY to electric chair., “hen we are next to it and
looking dovm at 1t, CAMERA STOPS.

WRLLZES! YOICZE
Sit cown !

C:HER.A 2AHS aROWND teking in cleck tut nct focusing on
it, and confronts witnessus. Then LOYERS a couple of
feet to hei:ht of sitting pesiticn.

WRLLES! VCICZ (cont'd)
Strapsl

Attendants move into frame, meke adjustments., They are
very close to CAMERa, Scund cf straps being fastened,

"RLLES! VOICE (cont'd)
Feet |

More sound to match., Then attendant rises slightly and
looks above CALiZERA, somewhat to the side,

FIRST ATTENDANIT
Yes, sir,

First Attendant straightens and moves out of scene.
Second attendent rises end does the saonie,

: ? WDLLES! VCICE

o
Fasten the head capl

Sound to match.

J sasem ey —r )



INTRODUCTIONsess o7

i 2 (CONTINUED)
- WELLES! VOICE (conttd)
{(quietly) .
Prisoner cCoesn't want blindfold,
ﬂ (roising his
. voice)
Have you anything to say?
(pause)
All right, Joe, teke 1t on the
minute,

CAMERA PANS to eiectrician, then PANS SHARPLY to clock
whese long hand is moving towards 12:00,

Ticking louder, Sound ¢f witnessss moving forward in
their seats,

CAITRA PANS SHaRPLY to their faces., They look into
lens, completing their move, One witness takes out a
watch, looks at it, looks at his left and towards the
clock. Witness next to him follows his eyes toward
clocit., CilZRA FOLLO%S thel? move and PANS BACK to
cloclk,

Ticking still louder, The long nand gets to 12:00,

ﬁ 211 right,

Sound of current being turned on., Screen goes into
blinding red stzin, AGTR SLURFING ITS FOCUS et the
seme time, moves gulickly to elzcorician whose outline
disterts terribly, melts into dirty violet, and sound
of current magnified into terrilic metallic ring which
completes sound, dies as we

YRLIES' VOICE (cont'qd)

FADE OUT
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INTRODUCTION. .. +8
F.CE IN

BL..CX SCRZEN :
WELLES! VOIC=

Ladles aend Gentlemen, there is
no cause for alarm. This is
only a motion nicture, Of
course, you haven't comaitted
murder end believe me, I
wouldn't electrocute jou for the
world. Give yourself jour right
rame, again, please. It might
helr, 211 right, now, I think
¥ou sce what I mean. You're not
going: to see this pleture --
tals picture i3 going to hapnen
to Fcu.

A moving picture camera aovneerd, contrasted sharply
against tiie original black of the screen.

- WELLES! VOICE (cont'd)
That's you., VYou're the canera.
ihe camera is your sye,

o human eye appears, comoletsly filling lens of camers
on the scrsen. QUR C..MER.. MOV=S toward the eye until

1t completely fills the screen. .3 the eJe 13 moving
tewards us, e sky full of clouds fades into the pupil

of the eye. The outline of the eye, the lashes and then
the pupil vecoime toc lerze for the scrcen. By this time
all we see is the sky full cf clcués,

HYELLES!' VOICE (cont'd)
You're looking at the sky, and
remember you're looking at it}

CiMER/. PLANS DOWMN from the sky --
WIPE

BXT. GOLF CCURSE

CONTINULTION CF PAN SHOT LCWN from the sky with clouds,

showine the falrway of a zolf course and a distant grceen.

P.ad QUICKLY DCUWN to the ground immediately below, on
CLCSEUP of o golf ball and a driver which are in the
proper relation to each other under .C.KFR.\, The club
starts awsy from the ball., ClHYR.. FOLLOWS the club

slightly, but is arrected by Welles' volice:

(CONTIHUED)




) NTRCDUCTICNeeess®
4 (CONTINUED)
WELLZS! VOICE
Keep your eye on.the balll

('” CAMERA PANS BiCK to the ball, Club goes up feor another

' drive, moves cut of the frame and into it, striking the
ball, CaAMER.a PiNS, following the ball as it sails back
up into the sky and then descends into =2 very palpable
rough.

WELIFS' VCICE (cont'd)
Topped it, didn't yocu?

CAMBR: PANS IICKLY past fairvwey and .RCUND to Welles'!
face., He is stpdeng a few feet away, smiling, but as
CiiERA settles on him he wines smile off his f GG,

=3 (cont'd)

“ELLES
It sorry., It was the wind.

elles moves forward, stopping when he Tills freme with
#=D. CLOSEUF of nimeell,

VELLTS (cont'd)
(locking straight
inte the lens)

Now, if you'rz doing thls rignt,
this iIs what you ought to lecok
like to mc.
DISSOLV=E
INT, MOVING FICTIE® THEATRE (PLINTING)
5 . SHOT of inside theatre as it would appear from the stage

or rather from the centcr cf the moving plcture screen!
5eginﬂ1ng cn the projecticn oooth, Clidtr.. PaNS U
taking in the corchestrz {loor of the tizatre, dimly 1lit
by the rsflected liyht from the screen, The audience i3
entirely made up orf ﬂoticn picture cameras, Wwhen Ghis
has regxstersc:

WELLLES! YOICE
I hope ycu zZet tha idea.

P.DE OUT
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INTRODUCTION,+s.410
FADE IN

BL:CK SCREEN

)\ human eye appears on left side cf screen, Then an
tequal! sign apueors next to it. The capital "IV,
Finally, the eye winks and we

DISSOLVE

OMITTED

(Here follows narration by \Yelles, as yet unwritten,
CaMER: HOLDING on ¥elles during this, There 1is,
however, a possibility that this sequence will involve
use of an insert of a passpert contalning a photograpch
of Harlow, This is a streight insert shot, and if it
is used would ve cut in, either curing %elles!' speech
or following it and beforz the ccmmencement of the

- plcture. ¥elles introduces 'The KHeert of Larkness,!

says a couple of words abvout it, On shot of Welles, we

FADE CUT



(” DISSCLVE IN
. wym

E7T. NEW YORE KE:.RBOR - DUSK

1 LONG SHOT of the harbor of New York seen from the Fast
Rlver just a2t dAuvsk. asfter the introduction of nusiec,
we hear Marlow's voice as the narrator.

MARLOW'!'S VOICE
The 0ld river in its broad
reach rests unruffled at the
decline of day, after ages of
good service done to the races
that neople its banks, spread
out in the tranquil dignity of
a waterway leading to the
uttermost ends of the earth,

DISSOLVE

c on

2- SERIES CF DISSOLVES showing the movement of trs 704
iing hack

5 the river. The farry boats Lrizhtly 1it, hust
and forth.

MARLQH 'S VOICE
The traffic of the great city
goes on in the deenening night,
uoon the sleepless river. The
tidal current runs to and fro in
its uncesasing service, crorced
with =emories of men, and ships
it had borne to the ra2st of home
or to the battles of the sea.
Hunters for gold and oursuers
of fame. %What greatness has
not floated on the ebh of that
river into the mystery of an
unknown earthl The dresms of
men, the seed of commonwealths,
the germs of Empires.

DISSCLVE

6- OMITTED
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15

EXT. MANHATTAN ISLAND - DUSK

LONG SHOT of Manhattan Island, almost a silhouette
against the twilight sky.

MARLOYW'S YOICE
Further West -- on the upper
reaches -~ the place of the
monstrous town marlzed ominously
on the sky, a brooding gloom
in the sunshine, a lurid glare
under the stars,

DISSOLVE

SFRIES CF LAP DISSOLVES:
(a) The great hridges of Yoth rivers,

just 2% the moment the lights
are turned on.

(b) The parkwvays seen at the instant of
11luminaticn.

(c¢) The houlevards seen at the irstant
of 11lumination.

(d)

3

he skyscriners se=2n at the instant
of 1llumination.

&s we mova down the length of the Island, snatches of
sound and music, the beginrings of life of the city st
night, nre heard on the sound tracik.

In Central Park, snatches of Jjazz music is henrd from
the rsdios in the nmoving taxic-be..

The sweet dinner rusic in the restaurants of the big
hotels further West,

The throb of tom-toms foreshndow the jungle music of the
story to come.

The lament of hrasses, the gals noodling of big
orchestras tuning up in concert halls and opern houses,
and

FPinally as the cuters finds its way downtown below
Broadway, the rmsic freezes into an erpression of the
empty shopping cistrict of the deserted Battery ~ the
mournful muted clangor of the bell bioys out at sea, and
the hoot of shinping.

The cas:era shows up again the hurrying crowd of ships
large and small, in the river, and ns we move out into
the harbor, the lumincus stretch of the sea reaches
beyond.,

—~A AT -~



DISSOLVE IN
EXT. HARBOR - MARLOW'S BOAT - DUSK

15a %D, LONG SHOT of a 1ittle star ship, dark on the harbor,
i~ * man can he seen leaning against its single mast.,

DISSOLV=

EXT, HARBOR - HAELO¥/!'S BOAT - DUSK=(SET & PROCESS)

15Db MED., CLOSEUP of iarlow in his hoat, leanling azalinst its
mast., He 1s lighting his pive. He throws away the
match, takes a breath of smok», leans back against the
mast and speaks, as C:L3ERs MOVIS IN to a CLCSEUP.

¥MaRLOY
And this slso has been one of
ths dark places on the earth.

DIS3OLVE

T¥T, E\RBOR - MASLOW!S £CiT - DUSX -(SET & PROC=S8)

16 Marlow leaning against mact of nis boat. 3Behind him can
De seen Hanhatunn Is-qnd, its duilldings lizhting uo in
the despening duck. (The following cdlalogue will csrry
over the vrscerding dissoivas.)

ILRLOT

I was thinking of very old
timas when our fathers first
ceme here, four hundred years
ago -- the other day....Imagine
the feellings of a skipover of a
fine or a ’
a civilized man, fouvr hundred
years ago, hove to off the
Battery here -- at the very end
of the world., Imagine the
trip up this river. Vith death
skulking in the eir, in the
water, in the bush. They must
have been dying like flies
here four hundred years ago.
Land in a swamp, march through
the wocds, end in some inland
post feel the aavagery, the
utter savagery, -- 2ll that

fﬁ? mysterious 1life of the

- wilderncsss that stirs in the
forsst, in the jungles, in the
hearts of wild men. It has e
fascinntion, too. (cont'd)

gk (CONTINUED)
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16 (CCNTINUED)

17

MARLOW (cont'd)
The abomination -- you lmow,
Imagine the growing ragrets,
the longing to escape, the
powerless disgust, the surrsnder,
the hate. Maybe we wouldn't
feel 1ikes that, I don't know,
They were conguercrs, of course,
the men who first salled into
this harbor ---, They grabbed
what they could get from the
weak of what was to be got. It's
not a pretty thing when you look
into it too much, the conquest
of the earth which mostly means
the taking it away from those
who have a different complexion,
or alightly different shaped
noses than ourselves, W%hat
tries to redeem it is the 1dea
at the back of it. There was a
man I once knew -- I'd 1like to
tell you adbout him; nnd abhout
the gi]"l, too...the girl...
#ell, I won't hother you much
with vhat hapoened to me
personnlly. 1It's his story, but
to understand every<hing you
ought to knowv how I got out
thare, what I sew, 2nd how I
went up that river to the place
where I first met the poor devil,
I was ovar In Furope --

Marlow relights his pipe. As the match flares, we

DISSOLVE

EXT. SHOP WINDCY AND STREET - DAY - (SET - TRICK GLASS

SHOT AND BACKING

Marlow lighting his pipe as seen reflected in the shop
window. He is still pulling at his pipe, the match
flering Into the towl. We see the bowl itself, large in
front of the frame. 1In the camera, the match lights a
torch above 1t, but his voice - the voice of Marlow on
the boat -~ contirues without respect to or without

being synchronized with the ensuing action in the plcture,

MARLO¥
-~loafing around one of the big
port torns looking for a ship--
when I saw that map in a shop
window.

( CONTINUED)




17 (CONTINUED)

18

Through Marlow's reflection -- through the glass of the
shop window, a mao of the Dark Country can be seen.
Marlow 1s studying 1t.

MARLOW (cont'd)
I've always had a passion for
maps. %hen I was a child there
wsre meny blank spaces on the
earth, and when I saw one that
looked 4inviting -- I'd put my
finger on it and sny, "When I
grow up I will go there."....
Hell, I'd seen most of those
plnces -- ercept one of them --
the blggest, the most blank --

CAlTIRA MOVES CLOSER to the window and the map. The river
-4n it, especially, comes sharply Into promlnence.

MLPLOW (cont'd)
Therats n river in 1%, a big
rivir vou zan gee rn the map.
It loolts 1like a sneke, uncolled,
with its head in the sea and
its £nll lost in ths depths of
the 1land. and 28 I looked at
that manp of it in the shop
window, it fascinsted me as a
snnke weuld a bird -- a2 siliy
little bird,

As Marlow spenks these next lines we see his reflection
in the window, expressing the birth of an idea, perhaps
even to the extant of finger-snapping., It takes the pipe
cut of 1ts mouth and it turns away up the street. CAMIRA
PANS with this movement across brick wall at side of
shop window and we

FELTHER WIPE

EXT, STREET - DAY-(MINIATURE)

CONTINUATICH OF PAN from map in shopv window across brick
wall to an empty business strect in some Central
Euronean seaport town, a nearspective of shop window and
commercial houses and at the end of the street, the great
comoany buildingz, in the bscst Biomarck style. It is a
cold, damp fay in winter, i part of the gold lettering
on the front o the bullding c¢an be seen and there is a
general impression, impersonal, magnificent, somewhat
aged, but ctill capable of paying 1ts hills,

(CONTINUED)



18 (CONTINUED)

19

20

21

MARLOW'S VOICE
Then I remembered there was a
big concern, a Company for trade
on that river =-- among other
places -~ a continental Company.
Their offices were the biggest
thing in town =--

CAMERA PANS QUICKLY RiACK toward the shop window, and as
it PiANS ACRCSS brick wall, we

FEATHER WIPE

EXT. SHOP %WINDOW AND STREET - DAY (SET - TRICK GLASS
SHOT AND BACKING)

CONTINUATICN OF PaN ACROSS brick wall to the shop window
again registering the map, the river and Marlow's
reflection.

XrRLOY'S VCICE
I thought to myself, they cant't
trade on that river without
some kind of a bhoat -~
steamboatsl Well, why shouldn't
I try to get charge of one?
The snake had charmed me.

AS Marlow, =s narrator, sp=aks the words, "The snake had
charmed me," C:iMER:L HCVES IN toward the river on the
map and at the same ftime we

DISSOLVE

EXT, COMPANY BUILDING ~ DuY¥- (MINIATURE)

MED. LONG SHOT of the buillding as we HMOVE TGWARD IT,
then

DISSOLVE

INT. COMPANY 3UILDING - LOBBY . ND STAIRWAY - DAY -

(MINIATURE)

CRANE SHOT. CiMERs IS ANGLING UPWARD., IT STARTS MOVING
UP great flights of bleak stairs. Then, during the next
two sentences of narration, we have a few DISSOLVES of
CR4ANE AND DOLLY SHCTS of the stairs, the frosted glass
doors of the offices and finally the desk of the
secretary.,

(CONTINULED)



21 (CONTINUED)
MARLOW!'S VCICE
(over the abhove
DISSOLVES)
P I got my appointment -- One of
o thelr captains had been killed
in a scuffle with the natives,

DISSOLVE

INT. COMPANY BUILDING: CORRIDOR ~ SECRETARY!S DESK AND
DOCTORTS OFFICE - DAY=(STERECPLICAN)

22 CAMERA HOLDS on a MTZD. CLOSEUP of the secretary, then
PANS DOWN to an INSERT of the document which the
secretary is handing to i#arlow, and which, during the
ensulng narration, Marlow'!s hand is seen to sign. Marlow
i1s seated.

MiRLOWYS VOICE
They made me sign s document.
I believe I undertook amongst
other things not to disclose
any trede secrets, Well, I'm
not zolng to.

PAN UP from the document to the bare gray walls of the
hall at the hesd of the stalrs and HOLD on an impression
of gloom and severity.

MARLOW'S VOICE (cont'd)
It was jJjust as though I'd been
let Into some conspiracyYeess
something not quite right,

PAN AND HOLD on the long perspective., The enormous hall
1s seen beyond the secretary end over hils shoulder,
Marlow is sented so the angle is from beneath the
secretary, looking up nast him to the ceilings and walls
stretching out behind,

MARLO¥!'S VGICE (cont'd)
The whole plnce wns as still as
a house in a clty of the deed.,

SECRETARY

(ﬁﬁg Mre Marlow --

CAMIIRA MOVES UPYAED as Marlow rises. The secretary,
also rising, fi1lls the frame, blocking out the hall
behind him,

474 (CONTINUED)
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22 (CONTINUED)

23

SECRETARY (cont'd)
There's yet a visit to the
doctor ~- a simple formality.

The secretary backs =2way from the camerc Into the side,
indicating door to Doctor's office. CAMERA PANS TO door
and as 1t starts DOLLYING TOVAED 1it,

DISSOLVE

INT. DOCTOR'S CFFICE -~ DiY

The Doctor is seen at tha2 far end of the room. He moves
rapidly towards f.g. until he fills the frame., CaMEPa
HOLDS on a CLOSEUP of the Doctor. He has a glass eye,

DOCTCR
Mimm. « s Goode s Good for there,..
Goord for where you're going,
Excuse mesee

The Doctor turns culckly and rushes hack to the far end
of the room, staylng center In the frame., Then rushes
Immediately brck into CLOSFUP, brandishing an enormous
palr of csllpers,. '

DOCTOR (cont'd)
Will you let me measure your
head?

MiLRLOW!'S VCICE
Yhat for?

DOCTOR
Thank you, sir., Nxcuse mes..

The Doctor repeats bucsinsess as before, bearing back from
the far ernd of the room some extraordlnary prop
essential to the measuring of human slmlls. He extends
the calipers towards the cAamera like an enormous insect
threatening its victim with legs and antennae.

DOCTOR (conttd)
I always ask le¢ave, in the
interests of sclence, to ’
m2asure the c¢rsnla of those
going out there.

(CONTINUED)



23 (CONTINUED)
MARLOV/'S VOICE
And when they come back, too?

g.’ The Doctor hastily lowers his props.

DOCTOR
Oh, I never see themeeoo

He pushes his face closer into the camera, his one good
eye darting appreisingly in every directlon. The other
glass one remains fixed in the lens,

DOCTOR (cont'd)
Mmm,..Good Nordic type...the
superior races you lmow, very
interesting the effect.sss
No, no, I nevar see themeeee
Besides, the changes take place
inside.,., einsidecese

He taps his own skull with violance and intensity on the
words, "inside....inside."

DCCTOR (cont'd)
50, 7Tou're going out there,
Very interesting...BEver have
any macdness in your familye

MARLOQO¥W!S VOICE
Is that question in the interests
of science, too?

DOCTOR
It would be interesting to watch
the changes of individuale cn
the spot... Nordics, you know,
the superior typnes... But -

Doctor starts to move away but is stopved as Marlow
speaks:

MaRLO'S VQICE
Are you an alienlist?

(ﬁj% DOCTOR

(turning back)
My deer sir, every doctor shounld
beees a littlesss Excuse mese.

il (rexeTys=n)
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23 (CONTINUED)

He ruéhes back to the far end of the room with his
caliphers.

DOCTOR (cont'd)
You see, sir, I have a little
theory which you gentlemen
who go out there must help me
to prove.

Plunging back into camera he stops, forgets what he hed
to sey and then remembers again,

DOCTOR (conttd)
eee Ahsse Yes, help me to prove,
This is my share in the
advantages which the Company
shall reap from the interest in
such & magnificent dependency...
which my country shall reap
when 1t regalns its lost
coloni2s.,.yes, 8ir... The mere
wezlth I leave to other...
Pardon my questions, but ycutre
the first fimerican coming under
my observatione.e.

MLRLOW'S VOICE
Well, I'm not a bilt typleal.
If I were I wouldn't be tnlking

to you like this,

DOCTOR
Vhet you say 1s rather profound
and probably erroneous... Yes,
ha, ha... Avoid irritation more
than exposure to the sun,
Excuse me, goodores.. In the
tropics one must, before
everything, keep calm... That!s
whet I tell them all.,, Even

Mr. Kurtz,
MARLOW!S VOICE
Kurtz?
i DGCTOR
¢ @ Before evervthinge..
MARLOW'S VOICE
Ytho!s he?

. (CcerTIURD)



- 11
23 (CONTINUED) .
DOCTOR
Keep... Mr. Kurtz® Ha, hoteas
of course you knowe., our next

H leader,
" MARLOW'S VOICE

I never heard of him.

DOCTOR
Mr, Kurtz 1s a very great man,
sir,.

He walks around to the door and opens it, CAMERA
FOLLOVING him.

DOCTOR (cont'd)
He's in charge there. You know,
experience... When we get back
our colonies,.. & very great
man, Sirecee

CAMERA GTCP3 at door, close to Doctor's face. He peers
Into the lens,

DOCTOR (cont!d)
Goodbyes.s Keep co2lmeee

CLMEFA STARTS to DOLLY through door, vast the Doctor,.

DOCTOR!'S WICE (cont'd)
Goodhyesss

During this, we
DISSOLVE

INT. COMPANY BUILDING - LOSBY AND STAIRS - DAY
(MINI.TURE & PROCESSJ

24 CLOSZ SHOT of doorway lecding to the street,

DOCTOR!'S VQOICE
ﬁf} (from top
~ . of stairs)
: Goodbye,

gk (CONTINUED)
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24 (CONTINUED)

At the sound of the Doctor's voice, CAMFRA PANS AROUND
. looking up the stairecase., Standing at the head of the
stairs 1s the Doctor. He 1is looking down at Marlow,
ﬁ" grinning. Having r~gistered this, CAMERA PANS BACK to
the doorway and DOLLIFS FORWARD toward the street,

EXT. STREET - DAY-(MINI&TURE)

25 We DOLLY FORWARD into the street. Sound of the door
closing behind us registers on sound track, CaMERS
HOLDS on the street, At the end of it can be seen the
shop window ccntaining the map of the Dark Country,
Beyond that, docks and shipping and the sea, CAMERA
HOLDS on this without moving and without any action for
the first part of the ensuing narration by Marlow,

MARLOW!'S VOICE
(narrating)

You know, I'm used to clearing
out for any port in the world
with less thought than most men
give to crossing a street, But
now I fa2lt as though instend of
going to the center of a
continent, I were about to set
off for the center of the esrth.

Very slowly ncross the image of the street and shipping
activity in the distance, we SUPERIMPOSE



13
EXT. HARBOR - MARLOW'S BOAT - DUSK

25a The vague sllhoustte of Marlow, leaning against the mast
ﬁ!’ of his 1little boat as he tells the story. This 1is
i SUPERIMPOSING itself over the preceding scene of ths
street. As the silhouette of Marlow completes itself,
the street fades from the screen, leaving for a moment
the simple outline of Marlow.

Behind and against Marlow's silhouette there now
SUPERIMPOSES itself the first of the following dissolves:

EXT. COAST OF Tht DARK COUNTRY - DAY

26~ SERIES OF DISSOLVES of the moving coast line sz2en from

30 the steamer. The first of these shots SUPERIMFOSES
itself behind and against the above silhouette of
Marlow leaning against the mast of his little boat,
narrating.

MARLOW'S VOICE

I left in a Company stesamer
and we called in every port
along the way.

Marlow's 1Image is fading from the frame, giving way to
a clear view of the first shot of moving coast line,
'hich dissolves, as his narration progresses into other
hots of the moving coast line.

MARLOW'S VOICE (cont'd}
Places with names llke Gran!
Bassam and Little Popo, a tin
shed and a flag-pole in the
wilderness where the merry
dance of death and trade goes
on in a still and earthy
atmosghere as of an
overheated catacomb.

Music is taken over and establishes itself under the
narration, shimmering, formless music, sustained and
without melody or 1line. The lap dissolves, continue
deliberately and rhythmically as the steamer continues
its way down the Coast towards the First Station of
the trading company. (The last lap dissolve, made
from a miniature, will be a front angle, cutting in,
if possible, a portion of steamer's prow.)

L (CONTINUED)
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MARLOW'S VOICE (cont'd)
And every day it looked the
same, as though we hadn't
moved. The edge of a colossal
M jungle that seenmed to glisten
and drip with steam. Watching
a coast as it slips by your
ship, is like thinkings about
an enigma. Thers it is before
you -- smiling, frowning,
inviting, grand, mean, insipid
or savage, and always mute
with an alr of whispering,
'Come and find out.' It was
upward of thirty days before I
saw the mouth of the big river.

PAN AWAY from miniature shot of coast and

DISSOLVE

EXT. FIRST STATION - DAY (SET 4ND PROCESS)

31 CONTINUATION Ol PAM SZOT Zrom miniature shot of coast,
t2 a LONG £ROT of the rirest Staticn as seen from bridge
of the steamer sailing toward it.

(MOTZ: Part of prow of steamer is seen at bottom of
key on process screen.) :

(NOTE TO VERN WALIER: VWhen making long shots of harbor
and settlement from tre miniature, suggest the following
to give movemsnt in the shots: a credge working near

the rallroad tracl, dynamite sxplosions with accompanying
dust and smoke, etc.)

CAPTAIN'S VOICE
There's your Station.

CANMERA PANS OVER SLICHTLY to pick up Captain's face as
he leaps into ths frame. e is standing beside Marlow,
leaning on the rall locking out across the water.

HMARLOUW'S VOICE
Yes.

CAPTAIN
And theret!'s the river --

ﬁT% (he indicatas)

CAMERA PANS full onto ths process screen to register the
long river which winds away from the Station and harbor
to the rigsht and is lost in the far-reaching jungle.
CAMZFA HOLDS on this shot of the river.

7 % omrerm e rmem—m o A
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31 (CONTINUED)
CAPTAIN'S VOICE (cont'd)
You going up there?

MARIOWV'S VOICE
Yes.

CAPTAIN'S VOICE
Vo -- you're nct English.
That's right. You belong to
the Company. Something to do
with Mr. Kurtz, aren't you?

CAMERA AGAIYN PANS SLISITLY OVik to include Captain's
face, HOLLS on it long enough to register and then PANS
BACK onto process screen for LONG SHOT. of the
aporoaching Station.

CAPTAIN'S VOICE (cont'd)
Not really interested in
ivery...80...¥23, it's funny
what some men will do for a
Tew c¢ollars a nmonth.

MARLOW'S VOICE
I guess I'll find out.

CAPTAIN'S VOICE
Don't be too surs. I took a
man here who hanged himself on
the road. Why? Who knows?
The sun was too much for him,
maybe, or the country... I
will send your things up for
you, dr. Marlow... Four boxes,
did you say?

CAadELA PAMNS OVER SLIGHTLY to include Captain's face again.
CAPTAIN (cont'd)

So. Farewell.

DISSOLVE

EXT. BRIDGE OF STEAMER - LAY (SET ANL PROCESS)

32 SHOT of Captain weving farewelil.
DISSOLVE OUT
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DISSOLVE IN

EXT. WHARF - DAY (PROCESS)

LONG SHOT - of the Captain on Steamer bridge, seen from
the wharf. The boat is docked and the Captain is still
leaning on the rail, looking down at Marlow who has
gotten off. This shot bears refera2nce to the last shot
of the Doctor, seen from foot of the staircase.

CAPTAIN'S VOICE
(from the distance)
Farewell.

Ee railses his arm in gesture of farewsll ---

STITZER'S VOICE
Mr. Marlow?

At the sound of Stitzer's voice, CAIERA PANS AWAY FROM
The Captaln, and we

FEATZER WIPE

EXT. WEARF - LAY (LOUELE PROCESS)

CONTINUATION OF PAN from Captain on bridge of steamer to
MED. SHQT of Stitzer, Butz and Strunz - all company men -
thelr hands filled with cocuments ana ledgers, standing
in front of the warehouse.

(NOTE: Thers will be two process screens - ocne showing
the hill and settlement - the other showing the river
and the wrecked boat across the river. We will PAN to
the screens as action calls for it.)

MARLOW'S VOICE
That's right.

STITZER
iy name 1s Ernest Stitzer. I
have some authority here, but
Mr. Blauer 1is the head of this
Station....

BUTZ
The Central Station.

The Company men keep crowding into each other in an
effort to stay in Marlow's focus.

(CONTINUED)
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STRUNZ
Mr. Stitzer is his Assistant.
I'm under hin.

STITZER
Mr. Chlodowig Strunz.

MARLCW'S VOICE
How do you do.

STITZER
¥Mr. Kurtz, of course, is over
us all.

Marlow looks beyonc them a little and CAMEKA PAKS onto
Process Screen, to include ths river beyond.

‘ BUTZ
But he's up the river.

STITZER
But first you must get the
boat working.

As ¥erlow looks across the river, CAMERA PANS farther
onto the same Process Screen and registers the
broken-down river boat in the cdistance cn opposite bank
of the river.

MARLQY/'S VOICE
Is that thes boat?

BUTZ
Yes, that's the boat.

STITZER
Very regrettable, of course.

CAMERA PaNS away from Process Screen, back to the front
of warehocuse to includs ths Company msn who are
monopolizing the camera frame again.

STITZER (cont'd)
Nothinyg irregular, you
understand.

(CONTINUED)
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STRUNZ
Oh, no. Everything very
efficient., Very well orgenized.

STITZER
But the boat, as you see...

3UT2
Yes, the bost...

STRUNZ
And no word from ¥r. Kurtz all
these months --

BUTZ
And the young lady...

STITZER
You'll find your quarters up
there on the hill, ir. Marlow--

The men give back into the side, lndicating the hill
behind them and the settlem2nt above. CAMERA PANS to
other Process Screen to show hill, and settlesment on toop

of 1t, as seen by Marlow. Then CaliERA PANS COWN anda OFF
the Process Scresen and returns to the Company Men in
front of warehcuse.

STRUNZ
Mr. Garriton, the English
representative, will direct you.

STITZER
Good day, ¥r. liarlow.

CAMERA STARTS TRUCKIXG FOFWAED past the men, on its way
from the dock tcward the hill.

@ARIOU'S VOICE
Good day.

STRUNZ
Good day, r. lMarlow --

BUTZ' VOICE
(hsard fron
behind Marlcw)
Good day.
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34 (CONTINUED)

35

36

37

CAMERA PANS onto Process Screen which reglsters the
hill and settlement. Now the key is moving, bringing
the hill and sattlement toward us, getting over the
fact that Marlow is walking toward the hill.

DISSOLVE

EXT. HARBOR AND WEARF - DAY (MINIATURE)

LONG SHOT, SEEN FROM MIDWAY UP TEE ¥ILL, getiing over
that Marlow has completed part of his walk up to the
settlement and has turned to loock back at th2 harbor. A
native 1s heard singing a mournful lament. The Company
men have disappearsd into the warehouse. On2z of them is
seen standing in the doorway.

Mow, as Harlow turns to resume his journey up ths hill,
CAMERA PANS AROUMD (past the river) AND UP toward the
settlement. As it PASSES a broksn cart in f.g. we

FEATEER WIPE

EXT. EITL - PATE AND ZXCAVATION - DiY¥ (SETS

CONTINUATION OF P SECT away from the harber, past
broken cart, to road leading up the hili. The native's
mournful lement 1s still heard.

CAMERA MOVES FORWAKRD. The pac of feet on the soft earth
eand the jingle of chains announces, before camera
reglisters it, the approach of a chain-gang of thirty
natives, headed by (one of the Company
men.) The natives are carrying enormous stone drainage
pipes. As thls procession passes Marlow, the Company man
straightens his rifle on his shoulder and grins in a
nasty, famillar way at the camera. The procession
contlinues past camera on its way down the hill. We PAN
AROUND on mud bank and

FEATHER WIPE

EXT. HILL AND EXCAVATION - DAY (SET)

CONTINUATION of PAN SHOT from the mud bank to the hill
as Marlow continues walking up towarc. the settlement,
CAMERA fTILL MOVINZ FORWARD. We hear ths footsteps of-
the natives and ths clank of their chains fading behind
us. The lament of a single native is louder. iie come
to a2 CLOSE SHEOT of a broken-down car (or tool-shed) and
PaN AWAY for a

FEATHEER WIPE OUT
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FEATHER WIPE IN - 20
EX?. HILL AND EXCAVATION - DAY -~ (SET)

CONTINUATION of PAN SHOT from broken-down cart (or
tool-shed) - CAMERA MOVING FORWARD - to the excavation,
This is a big, ridiculous hole in the face of the mud
bank. In it, frying Iin the sun, are about thirty-five
dying savages and a lot of broken drain-pipes, Into
some of thege plpes the natives have crawled, the better
to expire. The whole victure 13 one of terrible
desclation and desnair, As Marlow looks down to the
singer, who 13 one of this number and who is lying on

a little ledege, CAMERA PANS DOWN for a moment, reglsterins
a MED. CLOSEUP of a negro face, the eyes staring up into
the lens. Then CAMERA PANS UP AND AWAY, past tool-shed
toward river and we

FEATHER WIPE

EXT. RIVER AND JUNGLE - DAY- (MTNIATURE)

CONTINUATION OF PAN S:HOT past tool-shed toward the river
and jungle as Marlow turns to look at it. (The sorrowful
volce of the sincer %3 still heard.) HOLD on this long
enough to register; then, as Marlow turns to continue up
the hill to the settlement, CAKERA PANS accordingly past
the same tooli-shed as at start of this scene, and we

PEATHER WIPE

EXT, HIIL AND SETTLEMENT - TATE DAY-(MINTIATURE)

CONTIIUATION OF PAN SHOT back up the hill to LONG SHOT
of the settlement, registering again the reed fence of
the comnmound. Within the fence s a group of corrugated

iron buildings - a row to the left and a row to the
right,

CAMERA STARTS MOVING FORWARD toward the fence opening.
The volce of the sinmer is fading behind us. CAMERA
comes to a STOP on FULL SHOT of fence opening.

FEATHER WIPE

‘EXT. SETTLEMENT - LATE DAY- (SET ON STAGE)

FULL SHOT of fence opening., CAMERA STARTS TO MOVE )
FORWARD through the gate, Our destination is the dining
hall (the first building on the left).

Sound of the native's voice blends gradually into the
tinkle of a piano which comes from the dining hall.

(CONTINUED)
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The moment CAMERA WIPES off the fence, we see a2 young
girl come out of the last huilding on the left. She

ﬁl. walks toward CAMERA which is MOVING SLOWLY up the avenue

- toward her. As she comes closer and closer we see she
is very beautiful. There 1s a look of recognitlon on
her face, Finally she comes face to face with CAMERA,

> Both stop. She fills the frame, lcoklng directly at the

lens. The look of recognition on her face fades and
changes to one of slight embarrassment,

ELSA
I'm sorry.

She moves past CAMERA and out of the frame, As Marlow
turns to watch her, CAMERA PANS AROUND and as it passes
front of dining hall we

FEATHER VIZPE

EXT. SETTLEMENT - IATE DAY-(SET AND BACKING)

) 42 CONTINUATION OF PAN SHOT across front of dining hall
toward fence gate. Through the onening we glimpse sky
and sea in the distance, CAMERA PICKS UP Elsa's
retreating figure. She walks out the gate, turns to

the right and disappears down the hill, Sound of plaiu
continues over this, CAMERA PANS BACK to front of dirine
hall and we

FEATRER WIPE

EXT. AND INT. DINING YALL - LATE DAY-(SET)

43 CONTINUATION OF PAN SHOT from fence to front of dining
hall. Plano music-is stlll heard, Over the door is a
curtain of mosquito netting tut it is fastened back to
rermlit free movement of camera through the door.

CAMERA TRUCKS SLOWLY toward and through door and we
achieve interior of the dining hall which is a combined
dining room and c¢lub room for the Company men. To the
rear 1s the large round dining-table with a dozen chairs
around it. In front a small table with a few chalrs,
and a 1little upright piano agalnat the wall, An omnen
electric bulb hangs from the ceiling. Beside the door
ls a plcture of Justice, painted by Kurtz.

(ﬂf§ Eddie is in full occupation. With champagne hottles in
' a fire bucket near him, he sits at the piano, piaying
listlessly.

(CONTINUED)
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The CAMERA MOVES to the center of the room and holds
on a MED, CLOSEUP of his bhack. The shadow of Marlow,
standing, aprears on the wall.

EDDIE
(continues
playineg and
gneaks without
turning)
Steamer got In yet?... Ta de
da..‘ Mmm?...
(he turns to
look at
Marlow)
How's the new river pilot?

By ahout the word "river" he sees Marlow and registers
him for what he 1s,

EDDIE (cont'd)
Yello! You gave ms a start.
You're it, aren't you?,...
(half pointinz)
ves Fllot for the riverbvoat?

MARLOUW'S VOICE
My name's Marlow,

EDTIE
'iire'as Edward Launce-Carriton.
Jow do you do. I say, you
aren't,.. I mean,.. you're an
American. Good luck! I'm
what's known as the English
Representative, About the same
Job as the %eerer of an
automatic light-house...but
lonellisr,

Ag Marlow sits down, his shadow on the wall likewlse
assumes a sitting position. At the same time, CAMERA
LOWERS, ANGLING toward Eddie at the piano from Marlow's
seated posltion,

Eddie gets up. CANERA PANS, indicating Marlow watches

him as he goes over to the filre-bucket on the floor
where he keeps champagne,

EDDIE (cont'd)
Where's your luggage?

(CONTINUED)
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MARLOW!'S VOICE

They're sending 1t up.

A!. EDDIE
t They're rrobably all busy
searching 1t,

MARLOW'S VOICE
Searching 1t°?

During the above dialogue Eddie has 1lifted the champagne
hottle out of the bucket, BHe holds it out toward Marlow.

EDDIE
Hedlcal comforts?

MARLOW'S VOICE

e

o thanks.

EDDIL

Srivery =--- shhh.

(he lowers

bottle with

a shrug)
I don't ¥now wkat for, So's
the planc... My foh's to keep
my eyes cren and thelrs 1a to
keer my mouth shut,

MARLOV'S VOICE
(almost
interrunting)
“hy should they search my luggage?
‘What are they looking for?

EDDIE
Oh, seditious literature,
inflarmatory pamphlets from
the corrunt democracles...they
don't know... something radical
like a Declaration of
Independence. Books to burn...
What are your politics?

MARLOW!'!S VOICE

o7 I have no sympathies one way
( E or anotkher, I'm just here to
run a hoat.

(CONTINUED)

4]



43 (CONTINUED)
EDDIE
You're an American... you
believe in Free Speech and the
equality of man.,.. If you don't

you will when you get ocut of
i here. These boys'll drive you
to 1¢t.

There is sound of an explosion. It shakes the bullding.

EDDIE (cont'd)
They're hlasting --- I don't
know what for,

Another explosion. It knocks a picture down from the
wall onto the floor., As Marlow looks down at the picture
on the floor, CAMERA PANS DOWN, HOLDS for a moment, and
then MOVES DOWNWARD toward the nicture, (indicating that
Marlow is tending over to pick up the picture.) Marlow's
hand comes into scene from helow camera, and as 1t plcks
up the oicture, CAMERA MOVES UPWARD, zZoLpmiG on the
plcture.

EDDIE'S VOICE (cont'd)
(over above
action)
They can't do a thing without
Kurtz... That's his nicture by
the "a¥e.s

Marlow is still staring at it,

EDDIE'S VOICE (cont'd)
esedustice, or something....

Eddiets hand enters scene and takes the picture out of
Marliow's hand. Marlow's hand drops out of the shot,
Eddie, holding a glass of champagne in the one hand and
the picture in the other, comes into view as he walks
tcuward the wall and hangs the picture up.

MARLOW'!'S VOICE
Kurtz? He must be a wonderful

mMallee o
EDDIE
Ci} Yes,,.5e mast be,..1if he's
still alive -- -

Sound of explosion.

- (CONTINUED)
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EDDIE (cont'd)
Oh, shut up out there!

gﬂ. Fddle starts back toward the viano. CAMERA PANS with

T him:. Then as Marlow returns to the table, CAMERA MOVES

' to position in center of room, HOLDING on Eddie and piano.
Marlow!s shadow appears on wall,

EDDIE (cont'd)
Sorry, Marlow, it's the troples,
dear 0ld Yoy «..

Explosion on the word "cut”. =ddie sits down at the
plano.

EDDIE (cont'd)
Besldes, you get fed up with
all that manifest destiny.
They'd 1ike to own the country
I guess. It's ours, you know...
England's. That's why I'm here,
To keep my eyes open. Hever can
tell, you kunow, when they might
take a vleblsclte among the
cannibals,..«It also explains
the nresence of a celebrity

' 1ike #r., Kurtz...

Eddie starts to sing what he 13 playing., There 1y
another explosion, and Eddie sings louder,

MARLOW!S VOICE
Garritonea.e

Eddie stops singing and half turns his head to Marlow,

HARLOW 'S VOICE (cont'd)
There's a girl here in the
_station...

After the word "girl" Eddle has stopped playing.

EDDIE
You mean Elsa,

He starts to play agaln...very softly.

HARLOW!S VOICE
I don't know her name,
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EDDIE
There's only one girl, '

MARLOW!S VOICE
(speaking
slowly)
She came up to me as though she
knew meeee

Eddle goes on playlng.

MARLOW'S VOICE (cont'd)
voeShetas very beautiful...

Eddie stops playing.

MARLOW'S YOICE (cont'd)
esse Who 13 she?

ELSA'S VOICE
Hello--

Eddie turns his head to look toward the door, Marlow
follows his look, and as CAMERA PANS toward door we

FEATHER WIPE

INT. DINING HALL - LATE DAY

Continuation of PAN SHOT toward the door, Elsa is
standing there. She walks toward Marlow., Marlow
rises., CAMERA MOVES UFWARD to the level of his standing
position.

EDDIE'S VOICE
Miss Grunere....Mr. Marlow,

ELSA

Dont!t get up, Eddie...fGo on
playing,

(she is looking

at Marlow)
It!'s astonishing...

(a quick smile)
You must excuse me again, Mr,
Marlow,.. I can't help remarking
a certain resemblance...Do you
see it, =ddie?,..But of course,
you don't know him,

7 ae mccmmamacpmnmm b
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EDDIE!'S VOICE
I know Mr., Marlow, old dear,
He doesn't remind me of anyhody
around here, thank God,

(he plays again)
@ Pretty obvious way of getting
' acquainted, I must say,

Elsa laughs and goes over to Eddie. CAMERA PANS with
her and PICKS UP Eddie sitting at the plano, his back
to us, looking over his shoulder at her., CAMERA also
PICKS UP Marlow's shadow on the wall, Elsa rumples
Eddie's hair a l1ittle as she passes him, going around
to the other side of the piano so she can see his face
as he plays. CAMERA LOWERS as Marlow sits down.

ELSA
Remember, the first day I was
here you claimed to have met me
in ¥lorence.

EDDIE
I ¢laimed to have seen you in
Venice. We stopred at the same
hotel,

He breaks into a frulty Itaiian street song.

What hotel?

EDDIE
The Palazzo Grande. You had
the royal suite, I was scmebody's
guest,

ELSA
(answering the
first sentence)
That's too easy,

EDDIE
You' were clos2ly guarded, I
remember, by 2 gargoyle with
blue halir,

ELSA
£ % It isn't blue, exactly...

EDDIE
A crowned head whatever the
colour,
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Eddie has now plunged into a catchy popular tune of a
couple of years ago. Elsa moves forward and sits down
at the table across from Marlow. She is in MED. CLOSE

ﬁg. SHOT. Eddie 1s still seen at the viano in b,g. So is
Marlow's shadow, Elsa is looking at Marlow.

EDDIE (cont'd)
What's she say to all thils?

EL3A
(without
turning)
Ymm?

EDDIE
(ne is joking)
The old Ccountass your mother,
dear girl -~

EL3A
(with a Fface)
Grandmother. Besldes, she isn't
a Countess,

EDDIE
I mean to say, two months in a
tin shed with vad service and a -~

ELSA
Eddie!

Eddie stops. CAMERA PANS AWAY from Eddie and centers on
Elsa as Marlow looks un at her -- a long look, CAMERA
STAYS on Elsa for Marlow's long look, then PANS OVER and
INCLUDES Eddie in the SZOF,

ELSA (cont'd)
You weren't lying!

EDDIE
I hate lies.
(he is serious -
he goes back
to his popular
tune )
Don't you Marlow?

MARLOW!S VOICE
Yes, I do,
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29

ELSA
I can't forglive a lie, Eddle,
you were in Veriice! I danced
to that,

EDDIE
(playing)
Everybody danced to that,

ELSA
The Excelsior -- did you go
there?

LDDIE
Everybody went there,..

ELsSA
And Martinlg =~

EDDIE
Tverybhodye..

ELSA
Everybody -- I suppose S0.es
You too, Mr. Mgrlow?

MARLOW
Afraild not, I've spent most of
my time in vplaces like this,
you know, the ends of the earth.

EDDIE
The odds and endseses
(he starts:)
"Ship me somewhere's East of
Suez...
Where the best is like the worst
Where there ain't no Ten Commandments
And a man can ralse a thirsti"

STITZER'S VOICE (o0.s.)
Have you seen the new pllot?

ELSA
Hel's in hers.

The sound of Stitzer's voice attracts Marlow's attention
to the door. CAMERA PANS in that direction and as it

PANS across wall we

FEATHER WIPE OUT
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44

FEATHER WIPE IN
INT., DINING HALL - LATE DAY

CONTINUATION O PAN from Eddio at piano, to the door,
Ernest Stitzer, assistant to the Station Manager, and
Adalbert Melchers, Bureaucrat Number 4, have entered,

EDDIE!S VOICE
Find anything in his luggzage?

CAMERA PANS with Melchers and Stitzer as they come into
the room, and PICKS UP Eddle at piano.

(NOTE: During the course of the following scenes,
CAMERA RrMaIys roughly at the small table near planoe
When Marlow 1s seated, it ANCLIS on the facos of those
standing, accordingly RIZSING as Merlow rises, TURNING
to the door as people come in, TURKING to their faces
as they speak wien they aro nct already in the frame,)

EDDIE (cont'd)
Mr., Marlow's walting for hils
thingse

STITZER
Mr. Marlow'!s luggege will be
sent up to him,

I MELCHERS
At (This is not Mr. Marlow!s
the (quarters,
same
timo

o~

(
( EDDIE
("hat are you doing with it now?

STITZER
(2lmoat overlapping
the last word of
Eddia!s speech)
I beg your pordonesso

MELCHERS

(looking at
Eddie and
cutting
abovo spesch
immediately
after Stitzer
says, nIn)

I'm not the porter.

(CONTINUED)



44 (CONTINUED)

-STITZER
(speaking over
the above-
speoch, ignoring
Melchers!
interruption)
eeeTho Manageruee

EDDIE'S VOICE
You boys making a survey of his
necktiss?

STITZ=R

{looking at
Marlow =~
ovsrlapning
the last word
of =cddie's
spsoch)

Mr., iarlow =-=-

EDDIE

(coming over

Cirectly

aftor the

word "Narlow')
Wiho!'s in charge of the cormlitteoe
to Investigate and roport on
¥arlow's shaving cream -- whols
got that job?

STITZ=ZR
(interrupting
on the word
"that"s to
Marlow
The Iienager of the Station -~

EDDIE
The Manager no l9ssl

STITZ=R
(to Marlow)
I beg your nardon.

EDDIE
(continuing
his chove
speach without
a brealt, as
though Stitzer
had not
interrupted)
You see, Harlow, you're getting

s mmmm m de it emde e
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44 (CONTINUED)

STITZER
(ati1ll to
Marlow,
cutting in

on Eddie's

last word)
The manager of the 3tation, ir,
Blauer, will see you now, Mr,
Marlow ==

HMELCHERS
(still staring
at Zddie and
custing in on
the word "now"
in the prsceding
specch)
What ere ynu talking advout?

STIT2=R
(continuing his
own speech as
though Xelchers
hadn't spoken)
He 1s waiting in his office -~

EDDIS
Seen your boat, Caeptain?

MARLOW!S YCICE
From the dlstance,

EDDIE
It'3 better that way.

HARLOW'S VQICE
Pretty bad, is it?

EDDIE
Oh, it's got everything 7ou
could vwish for but a bottonees
Ths Manager tore that out of
her lasgt wesk,

STITZER
Come, Melchiers,

(CONTINUED)

32
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EDDIE
The boys got restless and
decided not to wait for you.
They wore golng to rescue
Kurtz so they took your boat
over to the South bank and ran
it on the rocks. Very simple.

On the word "simple" there is the sound of a distant
explosion. The building shakas,

EDDIE (cont'!'d)
Bombvs |

STITZER
Come, Melchers.
(he starts out)

(

(
At (
the (
same ( YELC HERS
time ( (to zddie)

(¥ha

EDDIE

Sombs] Marlow's an anarchistl!
fe's blown up the iManager,

A loud pop, =ddie, grinning, holds up a newly opened
champegne bottle. ilelchers stares at it,

STITZER'S VOICE
(calling from
outside)
Melchers|

Sound of another explosione

MELCHERS
Thaet's the new drain system --~
1t's dynsmite]

Melchers hurriess to the door and out, CAMERA PANNING
with him and PICKING UP Ztitzer out on the road., Over
this, Eddis's next speech is heard and CAMERA PANS BACK
to him,

EDDIE
The new drain systenm!
Everyithing's nzw herel
Eversthing!s system!



44 (CONTINUED)

STITZER'S VOICE
(from outside)
The Wanager is walting, Mre.
Marlow --

Marlow rises, CAMERA ALSO RISES. Then, as Marlow turns
to door, CAMERA PANS toward door and as it crosses wall,
we

FEATHER WIPE

AT, & EXT. DINIIG HALL - TATE DAY

COUTINUATION OF PAY across wall to doorway. At the same
time, CAMERA STARTS DCLLYING toward the door. Stitzer

. and Melchers are still outside.

EDDIE'S VOICE
You heven't met Mr, Blauer, our
gocd manager?

At sound of Eddis's wvoilse, CAMERA PANS ARCUND to Eddie
who has risen and moved toward CAMERA., The dining hall
and Elsa are szen bohind him,

EDDIE (cont'!'d)
Thia is his dining hall, The
other agonts were always
fighting about prececdence at
dinner, so he made the table
round, ‘*here ho sits 1s the
first place.s The rest is
nowhere. Except for that, he
isn't vory bright but he
dossn't get sick. The rost
of us déo, and eventually we go
home cr drop dead., But not
the Hanager, His one talent
13 his ability to keep alive,

At this, Marlow hears behind him sound of high-pitched
yammering in native dialoct., He turns, CAMERA PANNING
to take in doorwey and the road outsids. As CaMERA PANS
across wall, we

FEATHER WIPE OUT
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35
FEATHER WIPE IN

INT, & EXT. DINIIG HALL - LATE DAY

CONTINUATION OF PAN across wall to doorway and road
outside., In the road a small crowd of Company men 1is
gathered around a very frightened-looking native. The
native chatters and is shut up by 2 look from Strunsz,

He now turns toward comera, looking left of 1t and beyord,
to Eddie who 1s standing behind Marlow,

STRUNZ
He broke en iron wheels

Elsa comes into frame from camera right, She moves down
the steps and into rosdwaye

ZL3A
By accldent? €arbs, ask if it
was by accildent,

Carbs comes into picture Trom camera lcft, wallcdng up to
native and joining in conversatlon. CadicdRa DOLLIZS
through door and down steps and HCLDS ON composition of
Company mmen and native, During thls and over
conversation in native dlalect by Carbs, the othsrs spezi

3UT32
What kind of a wheel?

STRUNZ
A locomotlve wheel,

Strunz joins the conversation in rative dialects In the
following dialogue, CiMERA FAVORS the native; the speakers
are not featured,

ELSA
The railroad!s abandonzsd -~
rusting --

STITZ=R
(starting to
speak after
word
"abandoned" )
The home country needs the scrap
iron.

EDDIE
Then who zares if the wheells

-~ e N



450 (CONTINUED)

STRUNZ
(intorrupting
his conversation
with the native
and Carbs)
It was a new locomotive wheel,

EDDIE
What in heaven are you
bringing locomotlve wheels
here for now?

¥MEICHERS
(overlapping
on the
word #forh)
¥r. Kurtz ordered it.

STITZER
(overlapping
on the word
"ordered™)
A very rogrettable mistalte.

CARBS
He says 1t was too heavy for
him.

—r @\
L0

Then he couldn't help it -

STRUNZ

It's the principle, Miss Gruner,

=DDIE
{(interrupts
after the
word
"principle")
Principlel

McSLCHERS
The principle,

STRUNZ

Welve had trouble with this one

before.

STITZER
There must be made examples --

36



45a (CONTINUED)
EDDIE'S VOICE
I absolutely forbid you to beat
this boy Tfor dropplng something
useless that was too big for him.

The native starts to chatter again to Carbs who answers
him, Stitzer, Strunz, Butz and Helchers join in.

STITZE
I shall have to make a report
out ~-

EDDIE!'S VOICE
Hell, go make it., But don't
touch that voy!

During this, 3titzer haos stepped up on the steps of
dienager's Building, Now he c2lls across group to Marlow,

STITZ=ZR'S VOICE
Mr, Marlow, the ilanager's
waising in h*s office ~--

Marlow turns from the group to lianager's building, CAMERA
PANNING, and as it PANS ACROSS wall of bullding, we
FEATIZR WIPE

ZXT, SETTLEMENT - HANAGER'S BUILDING - LATE DAY

46 CONTIXUATION OF PaN from group in roadway across wall,
to lenager's Building, At the same tlime, CallERA TRUCKS
FOR%/RD to doorway, whore Stitzer 1is waiting for Marlow,
A light glares through the doorway. *e hear the groans
of the dying men, mingled with the sound of the
generator working in the herbor below.

CaMERA MOVES UP tho steps, and when it is on the top
step HALTS and, indicating that iarlow 1s turning to
look down into the harbor, PANS ATAY from the door,
across outside wall of bullding for

FELTHER VIPE OUT
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FEATIER WIPE IM ‘

EXT. HARBOR - LATE DAY - (IINILTURE)

(@ 47 CONTINUATION OF PAX SHOT across wall of lianager's Building

- to LOKG SHOT of the harbor below, seen from Marlow's
position on top stev of the building, The steamer ot the
dock is fsverishly loadiny ivory, its funnel snoliing
biacl, Lizhts go on by tirz loading cranes. The gsnevator
i3 loud in the night. CAIZRA PaNS BACK UP to well of
Menager's building and across it, and we

FEATH=R WIPE

i, & INT. MAVAGER'S 20TLNING - LATE DAY

43 CONTIKUATION OF PAI across wal: of duilding, to doorwar
where Stitzer is waiting Zor HHarlow to enter. “We hear
snother sound over the generator and sroans of the dying
man; Eddis has begun to »lay srain. This causes !Marlow
to look toward Zgdiels ccfters. CAIIZRA PA IS in that
Sirzction. Zadie's oo zlows bri ily -- the light is
On.

RLAUZR!S VOICE
( gliir 5 from
inner ofice)
Mr, Harlow?

CAMZRA PAYS BACK to Zdoorw: ¥ and TRICKS FORVASRD as Marlow

gces through the door, past Stitzsr. The li*ht in the
rocom is harsh, blinding.

ST;TZ:R' JOIC=
(from behind)
Look outl

CAHERA STOPS SUDDENLY snd PANS DOWH, Almost at Merlow's
feet, on a mattress, is t2 2ring man, His face 1s wet
with sweat. He looks up =t Marlow,

I”""R'S VOICE (cont'd)
KMr, Brandenburé ~-= iir., Marlow.

LHARLOI'S VOICE
Hello

Brandenburg Just looks.

Ts (COETINUED)



43 (CONTINUED)

STITZER'S VOICE
Rizht in thare,

As Marlow loolks up, CAHERA PANS avay from the dying man,
across Iloo» and we

FTSATHER WIPE

INT, MANAGER'S SUILDING - LATE DAY - (MINIATTRE PRCJICTION)

CONRTINUATION OF PAN across floor and UP to door lezading
to Blauer's office. CAMERA TRUCIS FOR'JARD and through
the door. 3lesuer i3 seatzd behind o desk in the far
corner of the room, very busy rilling out some report.
dWe Lizer the sound of his busr nen sz w2 gparoech hin,

-

" Behind him ere two windows ~- one, in the left wall, looks

out cnts the fence; tie other, in the righ
us & vizw (on process 3creen) of the wresck
banls of the river,

ht wall, gives
2d Yoat on Irzr

CAMERA STOPS its forward nwovenient when 3Blauer is in a
MED. CLOSZUP. Brandenburg is heard ©To zZroan. 3Blauer
stops writinz et this, bui does not look up.

BLAUER
(aft=2p a mcment)
Close the2 Zcor, will you, Mr,
Stitzer?

STITZER'S VOICE
Yes, ¥r, Blauer.

Marlow hsars the door close behind him. Mr., Blauer has
waited motlonless and still without looking up.

BLAUER
The groans of the dying man make
it difficult to work,

Now he hegins again, screatching deliberate patterns
acrocs the paper,

(CONTINUED)
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49 (CONTINUED)

BLAUER (cont'd)

A man who comes out here should
have no entrails,

@ (suddenly he

looks up)

Mr. Marlow, you've besn a long
time coming. The situation is
serious. The up-river Stations
must be relieved, There have
been already so many delays.
We do not know yet vho'!s dead
and who's alive,

During tie above, Mr. Blauer has put his rsport in an
envelope and hag picked up a stick of sealing wax, On
the word "elive® it breaks in his fingers. This eprvsars
Lo confoundt him absolutely, He stares at it for a while
beforz he rssumes speech.

BLAUER (cont'd)

Yes, -- 2nd w2 cznnot ihink
vhat has hapoyenad to ilr. Hurtz.

(2 guick look

into Marlow's

face - tien back

to the sesling

wiax)
He was warnec. Ye all warned
him. Yes, Stitzer?

STITZER'S YCICE
Oh, yes, we all warned him, lUr,
Marlow -- but

Blauer darts a gquick look at Stitzer -- then fiites ais
erves on iHarlow -- but somewhere below Marlow's eyes.

BLAUER

(speaking

very quickly)
iir, Marlow lmows thls Company
13 ectually controlled by our
Government. It occupies, in an
Inglish protectorate, a curious,
a delicate position. We
recognize the importance of Kr,
Kurtz to our Govzirnment. It was
not for us to scand against hls

; wlshes. He was intarested in
fﬁ% the cocuntry. HEe wished to

explore, and now he's trapped
up there -~ perhaps -~ well, I
won't say. Guestions might be
askzed by the peopie.
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49 (CONTINUED)

S50

51

STITZER
Mr. Kartz is not popular in
celtain quarters.

BLAUER
Mr. Kurtz 1s of course an
exceptional man. -- Hr. Rurtz --

Blauer's vecice which has started to fade from tiie sound
track is now overwhelmed by MUSIC., This music iizkes
reference to Blauer's voice, to the groans of the dying
man, tc the tinkle of Eddie's pilano, to the sorbre
overtones of the Yew York narbor, Blauer is sezn to be
still tellzing:, buu we cannot distiaguish whet ne says.
AS this happens CAUSRA STARTS T0 PULL 2ACK smootiilw nut
swiftly. Simultaneously with this movement of tas caers,
Blauer's image bezins to wash out. CAI!ZRA HOVEIZNT SLOWS
UP a ll*tlﬁ when it i;rets outside door of Blauer's office
and then CAIZRA STARTS TO RISE (OK T CRAFE) gracdually
and sclamnly, dut ANGLES DOWN to the Tloor so that we
azain ses the dying man, This iz ths last clzar
imprassion we get on the fadlng interior,

DISSOLY=

EXT, SITTLEMENT, FARBCR AlD JUNGLE - ¥ISHT - (MINTATTEE)

COVTINUATION of CRANE SHOT, CAMERA COMTINUZS TEZ UPVALD
¥OVE (matching its risin: sction on ths intzrior shot).,

It ¥OVES UPWARD from the Man wmger's building and talkes
into the shot a view, from sbove, of ths whole ssttlsment.
Still MCVIWNG UPARD, CAIEZFEA PANS to take in the narbor,
with the steamer far b=low loading in the glars of
eleciric lights, CONTINUING TEZ HQOVZ UPWARD, 1% clsars
the narber and taltes i the black wall of the jungls
beyonc.,

HIPE

EXT. STARRY SKY - NICET - (PATHTING)

CAMZRA, #WOVING UPVARD, cociies now to a shot of thiz starry
sky, which fills the entlre frams,

DISSOLVE OUT
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53

DISSOLVE IN
EXT. STARRY SKY - NIGHT -(PAINTING)

The darlk zrer shadow of itarlow SUPZERIMNPOSES itself over
tha shot of the starry sky. He is leaning sgeinst ths
mast of his boat end smolting his pipe. The shadow takes
the plpe out of its mouth and thz music introduces
Marlow's voice,

HARLOW!'S VOICE
(narrating)

That man inside jabbered about
his ir, Xuritz, and outside the
silent wildernszsz surrounded
this cleared speck on the sarth,
grsat and invinciblz:, like evil
or trutn -- waitiaz peclently.
The river -- ziittaring,

glittering -~ flow:d treadly by
without a wmurmur. 22eyond ths

fancs -- the forest -- znd
throush the dim stir of thet
lamentaiplils couwrtyard, the
gilexnce of the land wenit home
te one's vary hsart -- a ireat
3ilznce aroand and atovsz.
Parhaps on soms auisht night --
th2 tremor of far-oif drms --

i, e

Sound of druwms. %g start a

LOY DISSOLVE

INT, DINING EALL - AIGET

SHOT of Blauer sitting a2t the enormous round dining tsable
(with the other» Company men - not sesn as yot). OVIR THIS
ig still SUPERIUPOSED SHOT of :tiarlow'!s shadow leaning

against the nast of his %Hoet, smoking his pipe. Marlow's
SEOT WASHES OUT veryr slowly, anG 3lauer'!s SHOT JASE=S I,

As DISSOLVE COIPLZTES ITSELF, we are on SHOT cof Blauer,
ssated acress wable, in center» of frape., The SHOT is fro
position of ¥arlow "o is also seated at the table.

Herlow stops narrating and e begin to hear the vciczs of
the Company men. CAYERA PAKS as HMarlow loolks from cne
face to snother. The msn tz1k and eat siimltanecusly.
There is no attempt to focus on faces for definite
sveeches; all the speeches will overlap preceding ones s0
that we will hear a jumbled convsrsation with irmpoirtent
viords and vnras2s (as underlinsd in dialogue below)
standing out distinctly on The scund track.

(CORTINUED)
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COMPANY MEN'S VOICES
Just fossil --
If it were only possible to
establish a market elsewhere.
Because of substitutsas,
Fabrications cannot be
discoursged,
Mgintain e firs hand, always
a firm handl
For his ivory and mine -
There nust be --
Us bargaininz, it's not worthy
of us -- our terms.
Must be accepted at all times!
The delays are of course
unavolicavls -
My ivory!
fir, Kurtz micht not apnrove
Of the best ivory!

The talk continuss vut fades down under Marliow's vecice as
narrator,

MARLCW'S VQICE
(ﬂar“acihn)

They all ssemad to e walting
for some thiag, out 211 that
evsr came Lo them was dlsease,
The word ivory ranz in the air,
You'd think thsy were preying
to it. A taint of imbecile
rapacity blsw through it all
lilte e whiZf from soine corpse.

The convarsation of the Compeny men becomes louder,
audible and Jdistinguisihable,.

COMPANY MEN'S VOICES

Unavoidabls delavg --

The semi-annual reports show
nothing that would indicate
thet one-third of one's
Commission --

You near some very strange
rumors --

Nine wmonths now --

No one --

As far as I kmow --

for ten vnounds of »rime ivory!

Thy not?

Anything --

Anything can be done in this
country!

Prime ivory!

SLAUER
o Marlow -- how long will it
o to revair the “*V°rboat?

o

T 4

A

£
[P

’l
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53 (CONTINUED)

As Blauer starts to speak, CAMERA PANS and CENTERS on
him. As he speaks he wipes his mouth and throws down his

MARLOW'S VOICE
I haven't seen it yet,

BLAUER
The situation is serious. Very.

STITZER
It i3 thought back in Zurope
thet an expedition to relisve
Mr, Xurtz would be therefore
ill-advised at this time.

BLAUER
It nes been decided to withhold
intelligence of his absence
| froa the press,

Shh!

Z1lsa has come in,

| : ELSA
Zou done for ths day?

MELCHERS
Yes, Mies Gruner. We ran out
of dynamite.

ZDDIE
How's Brandsenberg?

Elsa looks at Zddie.

STITZ=R
well?
(WE BLAUZ
' Things cre very upset.
MELCHERS

He wen't last the nizht.



53 (CONTINUZD)

BUTZ
dow do you know?

(
(
Almost  (
together ( MELC!=RS
( (to Carbs, neerly
( overlapring
( Butz' “lmow")
(Checkers?

Carbs lights a2 match and grunts assent. Butz atarts
place checkers on the oard.

CARBS
( ights a cigar;
between puffs)
The faver, Mr. larlow -- we
have ~-- a very high -- death
rate --

g
tw

=DDI=

(
(
Together E
(That'as not counting the nativss --

STITZE:
0 course not,

r(l

[
(4]}

to

Carbs moves a checlter. Buts rsturns tiie nove Blauer

leans over toward Karlow, spsaking under bis breata.

BLAUZR
So -~ ¥y, Marlow --

MARLOY

BLAUER
You can understand our anxiety --

ST ""7:‘
It's uwp to ycu to bring khim
back, Harlow.

MARLOV
Yas?



53 (CONTINUED)

Blauer spells out tie word Kurtz with his lips.

M SLAVER
, It's up to you, Mr. Harlow --
you must teke us to him

During this, Carbs and Butz have continued their chscker
came,
<

CARBS
And where you'rs goinpy, iir.
Marlow --
(he moves;
~=- it's much worse,

Blauver rises, CAIEZRY TILYS UPYWARDS to hold nim,

SLAUER
Now - when will the boct oe
rsady”?
Others are rising. Harlow also gstas ur frow table,
(@@. CAMERA MOVING UPTARD to level of his standing nositien,

The others, 2s they rise, throw down napkins, clzsar
throets, vush becic criairs, pics their taesti, Blausr
starts toward the dser, adie goes OVrr to tie rpianc,

MARLOW!S VOIC=
I heven't exomined it yet. T
don't lmovw,

On the word 'examined', Blauer halts,.

CARBS
(still playing
checitzrs)
Up thsre -~ in the interior --

BLAUZR
(with a quick
look into
Morlow's face)
Let's say tirse montas,

(moves)
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53 (CONTINUED)

CARBS (cont'd)
Theyr don't last long up there,

Shut up!

During ths above, ilarlow nas been watching Carbs. Eddie
starts to play something loud. Marlow looks from Carbs
to Elsa. Her esyes are filled with tears,

BLAUER'S VOICE
Three montis -«

CAIZTRA PANS to 3Blausr a3z Marlow loolks rack at him.

BRUTZ'! VOICE
figs Gruner?

What's wronzg,

for an instent

only, agzedin

looks #earlow

in the eys)

-~ 18 more than a mers
sympathizer, He holds
undoubtedly some position of
influence with our colonial
interssts. Yos., =-- Three
months -~ that ought to do the
affair,

Blauer exits toward thie Coor. Ths other Company men
foilow and for a wmoment thsir volces can be heard in the
rocdway outside.

SCHUL¥AN'S VCICE
Goodby2, Miss Iruner,

At the sound of Schulman'’s voice, CAMZIRA PANS back to the
group around tsble.

=ZLSA
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53 (CCNTINVUED)
SCAUL¥AN
I go away tomorrow.

( I EDDIE!'S VOICE

The stzawer leaves tonight --

, SCHULMAZI
I'm going up-river,
(looks at Haorlow)
Two snd Threze will bLe hard up
for suppiies, I go up by canoe --
not up to tho tey -- btut as far

Zlsa turns awe; ©rom nim., ¥Ye hear the plano as Eddie
starvs to olay.

SCHUL.AN (cont!d)

4‘.—-— -

Schulmsn starts awey Iron the table, CAZERA PANUS with

nim as jarlow watcages nim, He passes Zddie, who is
zlajing vary utietly, znd goes out the door, neking a

shary tura out of scene,

CAITERA PAIS 2aC0I7 to Zisa as lfarlow turns to ner, =znd as
~arnA PaNS eacross walli, we

FEATLER WIrE

INT, DINING HALL - NIGIT

54 CONTINUATICY OF PAK from door, across wall, to Elsa ss
¥arlow turns to her, rddie 1s at the pilano, still plsyias

. : very quietly - almost coutioualy. Elsa loolzs at Marlow.

‘ He 1s still standing,

HARLO¥!'S VOICE
Tel:i me -- what did he mesan by
! "Two and Three? Are they
trsding stations?

ldie stors nlaying.

t
§

Y | EL3A
Th&t '? v 'g;h.t y nur. .'.Ie.r'lOV‘ - -

i
ziie continues
to lock at haim)

e ( COLIT T UED)
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54 (CCJATINUED)

After a moment, Zddie starts playing agein.

ELSA (cont'd)
Thicre are three stations on
the river. Give me & pencill,
Eddie,

Still ploying softly witii one hand, Eddie hande her a
pencil over his shoulder, and «s he <oes this, Marlow
catches a glimpse of his face, It is troubled, Eddie
sudidenly stows »laying, 2nd ths wonent is filled with a
soi:evhat unpleasant chiord,

e pencil, nu
¢z on the tnb
~tions.

ahies avay the checleerboard and
1c o me'ta & diajzram of the

fddie returns to his playing.

As llarlow looks Cdovm at thie table, CALERA FANS DOVH,
CUTTITG I Tlisals lLand

-

&

SL3A'S VOICT (econt'd)
NMis is Jurter One -- the Jirs
tation --

“ +7)

As 3he says the weord 'finst! she draws thie number '17,
¥arlow'!s evaer leavs tiis Loard and C-IER) PAIS U2 as b

-
g

lockzs at Iisa.
aore covtious and novi, as Elsa

f tle river toward iierlow, the
vencil can be nhesxd cutting into the soft »nine wood,

How, as she starts to speali, CAUER4A ACAIH rAllS DOWN to
the board.

SLSA'S VOICE (cont's)
Here the junyrls 1s very thick
but the river 1is decn., You
will mcnoge this easily, .

Eer hund draws ths Roman numeral tws,

FLSA'S VOICE (ceont'd)
i D¢ Tirpitz is wre -= a young
‘ men with a club foot --

(CURTIUUELD)
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54 (CONTINUED)

CAYERA PANS UP to Elsa, She is looking at Hsrlow, Then
she look:z back at the boerd as she drews the line of the

As. river towvard him and continues to spealr, CAIFRA PANS
DOWY to the board,

ELSA!'S VOICE (cont'd)
The Captain before you wes
i¥illed here,

CAMERA PANS UP to Elsa's face. 8She is looking at larlow,
but ner hand on the board continues to draw the line of
the river towards nim wntil it is as far as she cen reach.
During the above, Eddie has stonned playing.

CALERA PAYNS DOWIl to the toard, Her hend draws the Roman
numeral tihrse and, ian the silence, turns the board arcund
co that the nmovth of the river faces iarlow,

ELSA'S YOICE (cont'd)
Statlon Three.

-

as !Mariow sits

CAMERA PAMS UP to Elsa's face and then,
cting i=svel, Elsa
3

dovn, CAIERA CVES COWHWARD to hisg s
looks at him very stesdily as she g3

ZLSA {(cont'd)
Thisg is as far as Schulman will
get with his csanoe, Thisz
station is in very wild country.
It 1s maintained because it is
near the best elevhants, For
the cheapest trade -- a few
glass beads or scme cslico --
the agents obtain grest
quantities of orime irovy. Zut
they must be relieved often,
It is impossible to live as far
up the river as this for very
long. That is why you must
make every haste to repailr your
boat. Beyond is unexplored.

CANERA PANS LCWN to the board as her hand draws the
river, very slowly, the pencil moving toward her.

ELSA'S VOICE (cont?d)
There are cannibals, :r. Xurtg
is somswhere here,

(CONTINUED)
ff



54 (CONTINUED)

The pencil stops, There is silence, CALERA PANS UP to

Elsa's face as karlow looks at her, then PAIIS CVER to

the viano. Eddie's chair at the viano is empty. ilarlow
f@ looks across the rcom, CAMERA PAIIIIING, to the door leading
\ to the other room., Tne door is just closing., CAIERA

HOLDS on the door for a moment, then PANS away from it,

back toward Elsa, and as it PANS across wall, we

FEATHER WIPE

IHT, DINMIWG HALL - IGHT

"

S5 COUMTINUATION OF PAX from closed door, across wsll, %o
Elsa as Marlow looks back at her, Their eyes meet,

HARLOW'S VOICE
(arter a pause)
Are 7ou trying to scare me?

ELSA
{31lowly)
Are vou frightened?

MARIOVIS VOICE
(almost e whisper)
flo --

Siiance,

ELSA
I believe you, -

Another, longer silence, Elsa lookiaz deeply into lisrlow's
eyes, Then her mouth smiles at hin, her eyes, still
serious, brightening. Her smile coesn't waver, her eyes
burn on.

As CANERA STARTS to DOLLY BACK from Elsa and light on

set dims out, lesving only spot on rer face, music takes
over and we

DIS3SOLVE OUT
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S56a

DISSOLVE IN 52
ZXT. STARRY SKY - NIGET - (FAINTING)

(is in previous transition), is ths image of Elsa vanishes
from P“ame, 3ilhoustte of Harlow leaning acainst mast
washes in smoothly ani quieclily. Marlow's s3ilhouette
removes vipe from smoutiy and t2arlow is heard as narrsitor,

yARLOW'S voics
(narrating)
It seems to me chat I'm trying
to tell yjou a arsam -- bubt of
course I cant'i ~- itts
impossinls Te live == 2
dream -

[

e

On thae wrord '“—'ogu_e‘=‘, T2 silhouette of Harli
started to Pade from frume.e Afber the word 'alo:
resnlves itsels or <avzlopns to accompany camera ve:cnt.
Aftar Marlow finishes speaking, CAVERA -ALS DCE of? sky
and we

oW &8

DIZTIOLVE

TomweTamess sy CUToTATes. GeTimaasm gTOonD
L igian iy AU UDEDE L BRIVIARINAT - diony - ;._-~~-._¢-.__

LG 8H0T of the satilament sean I»om orposits tank of
fhe »iver, & Taw l..nt3 dow cn tia ©ill, As this
rejisters, thiz music nas either finisiied or has resolived
it3elf into a zocl, dzxk, static, sustained shrzze, This
silence, or this 27fz2¢c% of silence, is interrurt2d v the
sound or a zroan cloas to fajizns,

or. this cuc, CAMIZS AXS DOUE Ifrom the settlement, ZiS3=8
part of wreckad rivarvoat In f.g., and as it FANS past 2
niling which is part of the dilapidatsd uier, we

FEATYER TIFEZ

EXT, WRECKED RIVZEBO.T - LIGET - (32T AWD PR0CTIS)

CONTINUATION OF ra# SHOT dovmn from miniature of setilement
past part of wreckad ooat ané pilins, to register tihe dark
fomn of a dying native (the one whem the Ceompany men
vromised not to beat}. Ha 13 lying in front of a rofttin
lo=, near cornar or uh 10 dilao datec pier, He groans a-ain,
S‘ovly and pain’ull , e ¢ips nis hand into the mudds water
and bathes his face,

¥ADLOGItS VOIC=E
{(narrating)
I've secn the devils of the
world, the devils that drive
and sway m=1, Violence, and
zreed, and the devil of hot

ssirz., But they were sirong,
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57 (COWTINUZD) ' 53

€1

The native has started to ¢rawl throuzh the mud,

BFARLOU!'S VOICI (conticd)
(narrating)
But hisre in this lend I found
the {labor devil -~ the Tlably,

pretending, wsak-ewyad dsvil of
a rapaclcus anid pitiless folly...

A% scund of Cistant boot Wnlut;u, CillZRA PANS TP and OV3ER

o
onto zrocess se 1 on wiich we sees th2 shadowy form of
toe sheaner, 11 ing awey in the dictance, It H1ozs ics
winlstle Taintlr ant zmenpnfuily, C4illZ3A PANS OFF nrocess
sereen ané onto wrecked ri-rerhoat.

VATLOW!'S FO0IC3E (conbild)
{(narrocing

* - Veiay

Zow irnzidious L2 coule be, too,

I mag only ko find out saveral

mentna labtsr, and g8 thougand

milas up» Gt river,
=3 Ilzrlow {inizhes, JAIIZHEA, COULILOINC CO PAY across tixe
coat, passes thwe piling, andG ws

5

o e e
FoaftyED UIPE

HITTZED

INT. WRECKZID RIVITIOAT a4

o
n
t+]
3
-
-t
3
e
C
vl
|

NIGHT - (({iINIiTUX

CONTIHNUATION OF PilN pest pllinﬂ across deck, toward front
of riverhoat, T agtlament i3 seen in b.ge. CAMERA TAX
past a secont piling ancC we

FZATHER VIPE

EXT, TRECEED EIVEREO0AT a¥D RIVER - HIGHT - (S=T, BACKING

ANy PxRQCESS)

CONTINUATION QF ZiM past second »iling toward front of
riverboat, C"JE’A TETAMLS Zlse, in half silhouetta,
st“ndiﬁ" near front of pilet LOJSv, looking up the river,

A¥ZRA HOLDS on her to recister, then FANS “onto nIrocess
sc:een on walch we se2 a very veautiful SHOT of the river.

DIS3Q0LVE OUT
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[e}]
()

. 54
DISSOLVE IN

EXT, BEPAIRED RIVERBCAT - DAY - (SET, BACKING AMD PROCESS)

FROM THZ SAME ANGLZ as in previous szhot, another LONG SHOT
of the river (seen on process screen), CAMERA PANS away
from the river to SHOT of Elsa standing near front of pilot
house, lookiing up the river. 3he 1s in the same position
as in the night shot, but wears a differont outfit. It

is three months later.

Over this we hear voices of the Company men arguing, gliving
orders, etc,.,; also sounds of activity as the boat is loadec

CA{IZFL PANS as ®lsa turns from lool 1n5 up the river and

starts wallzing alongsids pilot house vo the center deck,
She passes a little group of chatvering Company men, hut
dozs not stop,

DISSOLVE
IXZ, REPAIANSD RIVIRBOAT AUD WIAPF - DAY - (SET)
S4VERA now assumes Herlow'!s position in the pilot nouse,
leciting throuzir T “a; windov, e now see the repairsed

sondition of the boat. IH is Dulled up alongside the
vnharf and is scmokinz feveﬂishly. Tt L3 £11led with Compan:
wen, and cF°“° iz Lremendous activity on the wharf and barl
of the river as the boat ie= loaded,

Af%ar a GENERAT ZFCOT of such ectivity, CANZRA vOCUSES on

2 2:i%%le knot cf Company ren who are "Youped »ound Zlsa,
their voices raised in excitement. The argument has been
zoing on over the ahov action.

BLAUER
T can only rsveat to Miss
Cruner what has baen made very
clear to her --

CONTANY M3

rt!s rpeposcarous'
The “1ver iz no place for a

WRINALl e
Theres ars regulations -- .
Tor the last time --
¥iss Giuner, let us prevail on

yvour -;ood sensg -
T Kurtz w*ll not be gleased-~
Think of the inconvenisnce to

ug !
Tlzased? He'll be very angry--
very angry! (cont'd)

(CONTINUED)



63 (CONTINUED)
COMPANY M=EN (cont'd)
We cannot permit 1it,
It must be forbidden.
How can we exnlain this in

M Europe?
v Thatts finsal,

You must forbid Migs CGrunsr to
come witih us on this
dangerous expedition.

Blsa darling --

Jonastly -- I wish —outd change
your mind --

Your ==

Tha Captein, ir, Marlow --

Flse turns and looks toward :iiarlow at pilot house window,

BLAUER .
Very well, then, I rust agswie
the responsivility --

STITIZR
The very srove responsizililey,
don't forget ==
BLAUES
. (cussing on

the wrord

'rasnons-::l:ty-}

I know what I do, ¥r, Ititzer--
STITZZR

'Course, Lir, 2lauver -- I usrely--

of -=-

MARLOW!S
(cutting in
on the word
tSlauer!)
EXCUSS M3 o=

YOI0E

Elsa is s5t¢ill lonking at iarlow. 3utz, By now, 1s also
lecking at him, E&titzer turns %o nim, but Slauer only
gives nim a tlance and zoes on slaring at Tlsa,

* ; MARLOYTS VOICT (Oont'd)
I think weld hetter get started,

~ :

ILAT=R
7igs CGruner cannnt =ail on this

ooat -~

[}
\1

I aAsm T




63 (CONTINUZD) o6

STEERSMAN'S VOICE
(close by)

Mre MATlOW =

{ ' A8 Farlow turns ingto »

»ilot aouse, CAMERL SUTHGS from the
deck, across inside wall

of pilct house and we

FEATEAR VIPE

IXT, & I¥T, 2ILCT Z0USZ - DAY - (SET - PROCISS)

64 CONTINUATICE OF 1 ciross Iinside wall of pilot
house, toward Tiwe : the gteersman is standins
On process sci3a Se WO & e river and jungle ahead,

(dislogue to efLecu

Siiat the boat is

r22ly %0 mail off)
The sgteersman =iz, Throusgnout e praceding action we
ficar the er-pussnt eciag on ament the company ren on ths
lower declz,

v
,' b EDDIR'S VOICE

I dents think you have uie
AUTNCTITY ~=

o;IMZZT‘S V01C=
AuPhorisyi  lidicuious kr,
Blaugr i1z in charge of ghi
8tavion,

VOICES
am resuonsible to Zuropse for
whas 70es on hers =-
Tho are you o guestion it?
¥ind you, i don'® thinlt itl's a
cood¢ idee {or tiiss Gruner
to 30 --
¥iss Cruner, I command you to
~2% Off ==~
oh, cem2 on, Rlauer, donit take
tniet tong --

Lson, you have no richs --

Tho argurent has Ti3coms uninbteliigible because of the
smoint of paonle invelvad, llarlod settles tha2 whole thin:
oy b1owLn: the zteam wilclla, ho 2as he turns from the
whizel To side window, Cailpna as 1t crosses

] 0y
~ ’
superatructure ol nilot house we

3)
)

DT MIIT ST T M
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v

01_]

REATIER WIPE I:

3

T, REPAIRZID DIVWRCAT - DAY - (SZT)

CONTINULTION Or PAN as Kerlow tuavns from wheal to the
side window. Thz moment CANZRE PA3SESS supoershruciur
beside The front wi doz, it I0ViES FOTJARD to thns sice
window, LIi¥S QUT anC FANS to zet a shot of lzave-toking
activity on the whard and declis 3Iverybody who isnt't

[N

salling rushes asiinirsg, nere ic much 721linz of final
inst ructlon o hoth si‘es. Gvar this contuseu bhabble e
near Zddie's voice relling:

e N e v/ =

..4_1.)‘._. S T0-CZ
Toodrya, iarlow ~- lurlow!

3 - =
113 Wnar:

&t

¢

SoMBRE FOCUSES on X<is on

ZDDIE {econt'd;
‘ T 2rqen
(cal__:g )
to Narlow)
I won't see yeu again!

Eddiz opens ni: momih o 6 Tue a frosh Misilisde of sound
from the Conipany men on ahnore and on tne bhoat rakes
conversation comuletaly impracticel, #Hddie thinks bLatter

of it ané now u“"’E‘GS Mariow o some pantomi whiel
includes an irpras3ion or & man blowinzg a uﬁle, a man

4 D=

aalutin~, marching, cheoiing a »ifis snd Yeiny chot,

HARLOW!S VOCZ

Tou?
l'arlo"l calls thiz as 2Ucéie iso :-‘.‘i::in.{-: the rifls, die
has gtarted tha 7otiing-shobt vasiness as he rajicterc 1T,
V*rlow blows tha ghaam whishla again and the bcat starts
roving aleng tht whaxf, ‘iddie, following aloniside, call

up -

Talze cars 0y Zlsa



58
65 (COMTINUED)
qLSA'S VOICE
(close DLy)

Pon Xdie -« I wonder what
@ hetll lock like 1in & urniformi---

as~

AL the first sound o; har voicoe, C.I'il) FALS away from
2d@iz on the whan»l, NOVIS BaUK into pilow house enc¢ P[ANS
across suparsiruaciture toward doorvay,

FIATHED TIPS

INT, PILCT IEOUSA - DAY - (DOUTLE FROCE3Z - 3T
68 TIITIATION OF fal From side window, past supershiuchbure

132 o 3lse whio has entered without xarlou
s atanding in tha doorway,

nrocsse scresn indicatas bthat the hoat is

tue river, avay from thu stauzon, and as
5¢o52 the Tront window we catoh 2 roflection

!

" YA wOCTAY ol I Y'awmT ar
s JAliDEA FOCT3ES on flza, zhe is not look_-g at Maricw,
sub insteed is lociiing out of the cocr toward the
racreacing station,

MAZLON!IS VOICE

aT .2

—ded
{(still lovking
0wnyG;

Mow ehis looks atb qa'low, almost swiling, Wlsa is

approhensivs bub she Hrusts :larlow avsnlutely. Shae lools
away azain -~ this Time nuy the vivaer bafores them and
tiarlow, who iz at th2 whaol, turng Torward, CanZRa PLk¥NIi0

to P“ont window, is reflazaciion can he seen in tho 3lsss
the wincow, GHQ thasn ilsa's, as sho moved naxit to him,
"“P folilowing dialozuce plays ovar tasir raflcctions,

2LSa (coni'd)

Do vou mind if stay hera?

m Tus 2 .LO‘--r
f j ; .

They are hoth watching tha »iver and not scch oshers!
reflections

P s me———



66 (CCHTINUED)
HMARLOW (cont'd)
I'm glad you won the argument--

ELSA
What do you mean?

HARLOW
I'an glad you're coning up the
river, -- I gness 1 shouldntt
be,

ELSA
I Zidn's win the argument,
I just didnt't get off,

MARLOW
It!'s moing to be dangerous,
(peuse)
But 7en %0ld me that -- the
firat day I canme,

They are silent now for some time. There 1s only the
souné ol the e:ugine, of the hoat cutiing 1its way *hrouoh
the muddy water, tie grave, deilverate churnld, of thre

pacdle astern,

TaATVT AE?

i LOW ( cont 'd)
Are you tlinking coout him?

ELSA
(simply -- nothing
dreamy or Lvrical)
Yes -- Yeulre a good navigator,
aren't ycu?

MARLOW
Itve beszn on a lot of boats --
Don't imow rnuch aiout rivers,
thovghh -- particularly this
one, ~- You told me nearly
everytiiing that first day
two ivory Stations -- &nd then
darlmezss -~ one of those blanl
niaces on the map.

(ﬁfg Hetll have o g

SARLOW

hh
l—l
l—l
[}
[)

O
-~

e ' ( SOITINUED)
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66 (CCMNTIUED)

60

ELSA
He'll malze cne.  He wouldn't
laave it blanl -- where he's
e.

JARLOW
Yhat will he think about your
coming?

=LSA

I don't understand,

2 GLOY,
¥ill urtz like it thsat jou're
teking these risks for him?

ILSA
He desnises cowardice -- even
in women.,

U]

herself)
He doesn't Znow I'm here et 2ll,

MARLGY
To?

ZLSA
I was to wait for him in
Surope. 1ile was to come back
for me, [our months ago,.
There viere no letters. They
wouldn't tell me anything at
the Conpany. -- So I care out
hare in spite of them ~-- You
sze. I was afraid, --- e was
alnost teco nopular, There was
no good reascn for sending nim
to the Derk Country -- except
to get hin out of ZSurope, That's
vhy I'a going to be along when
they find hin,

FARLQYW
Do you thinik -- thez!'d rether

Vo
not find him?

SLSA
Hel!'s nesded in Europe nov,
badly., But I can't trust these
azents, They're all afraid of

Trervmt - Tham VavndTse lrmare: him,



66 (COHTINUED)

61

MARLOW
Would that make eny difference?

ELSA
It's imposcsible to lmow him
without loving him,

MARLOY
fow long have you known hinm?

ELSA
Do you mean how much do I love
him? '
MARLOY
--- :'TO.
SL3A

We met nearly two ryears ago,

I didntt lilie nim at first,

I thought he wag, I don't know
wrat, Cruel -- rutihless --,
ri»st iunressions, I wasn't
vezry intellizent or grovin-up,

=4

AARLOW
What wmads you change rour nind?

ELSA
Itts not easy to refuce him
anything., He wanted to imcw
me -- 1 got to mow ain,

MARLOW

-

Yes ==~

SL3A

¥hat'!s the word -~ nobility,
But that sounds stuffy, and
he'!s anything but that, His
lsuzhter -- no, I can't tell
you gbout him, You probavly
hate hixn now, Hel!s just a
Gemagogue in a unifornm to a
foraigner, to somebody who
coesn't tmow himn,

HAARLOW
I thinlz I imow what RTurtz
meens to vour veonle., I can't
tell vwnat he means to wou,
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66 (CONTIWUED)

67

CARBS!' VOICE
Are wvou talling about Xurtz?

As Herlow and “lsa turn to lock at Carbs who has entered,
CAVERA PANS AWAY from the mindow, ecross superstructurse
of pilot house, toward the door and we -

FEATHER WIPE

17, PILCT MIQUSE -~ LAY - (SZT ~ DCUBLE PROCESS)

QIPINUATION OF PAY from front window, across
sunerstructure of wnilot konsu, towverd the door. CiiERA
PICES UP Carbs, and HOLDS Elsa in close f.,g, There is a
mement of silence,

(Y0TS: During the balance of this acene, CAMERA sometime
PAllS around siightly to t:ke in the focus ol people who
scsek, but always raturns to the river sceen on process

crzen tlwecusgh the window snd o cowrse, the reflaction
of those standing in front of 1%},

(3CTE: In staging, the dcor jamb is to be clear of
s2onle for purnose of WIZING wilen darlow exits at end
cf this scene).

CARZS
I LOue you don'!t @minéd y
qing you, lkilss CGruner, but
juet about as welcoie back
there as you ars --
(he laughs famtly)

=LSA
Ask Wr, Herlow, He's the
Captzin.

A
The Hgnager would like to sese

you, kir, harlow.

MARLOW!S VOICE

CARES
¥Vho lmows? One of those
conferences of theirs, The
kind that never end. 'We want
for the guidance of the cause
entrusted to us oy Zurove,
hizher iﬂtalli"°nce, loftier
sy.wigethy, a sirgleness or purpose,!



67 (CONTLIUED)
MARLOV!S VOICE
who seys thkat?

CABS
' They all do., DBut of course we
wouldn't understand, larlow --
we inferior races., So he comes
here, a speclal being, as you
ought to !mew,

MARTOW'S VOICE
why siiould I lmow? -- I can't
lcave the vireel now, The
river!s danz2rous here,

ELSA
It's dangerous all the way,
CARDS

You rave a steersaan.

MARLOWYS VCICE
The Lalf-castse?

CAXBS
(after anotluer
navse)
Ch, tves, he'!s a vrodizy,

and aciznce ~nd prosress and
the devil mows what else.

KARLOW!'S VOICE
W0 are you talking about?

CARZS
Tartz, of course, Today he'ls
In chsrge hers, Hext yasr -~
two reers more snd -- but I
dare say you lmow what ha!ll
be in Ltweo yvears time, I we
g2t him dack,

Yarlow rings a bell,

PARLOW!S VOICE

J

(calls)
M154pd —--

"y
[N

(CONTINUED)
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64

STZERSUAU!'S VOICE
Yes, Master?

MART OH'S VQICE
Come in and talre the wheel,

: CARBS
Marlow, you're an Anerican,
Yhat!s your interest in Iurtz?

MARLOW!S VOICE
My job.

We have heard the stesrsman hurry into the Pilot House,
CAMERA PANS to include him as Marlow turnse to him,

MARLOW!'S VOICE (cont'd)
If anything looks bad you blow
whistle, Understand?

STELNSIAL

CAIZRA PULLS ZACKX a 1litt _e, during this, as Marlow steps
away from ths vheel and the Steersman takes his place,

. CARES
Are you connected wvith the new
gang? The new order of things?
There was a letter of
recommendation,

LSA
(interrunts on
the word foft)
So you resd the Comnany's
confidential correspondence?

CARES
What do you mean?

ELSA
Vhen tir, Turtz comes down the
river you wen't have the
onpor thnity.

ing this, Harlow turns to the door., CAMERA PAJS and
as 1t crosses dour jawb we -



£
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FEATHER WIPE IN 65
OiT, PILOT HOUSE & EXT. RIVERBOAT -~ DAY - (SET)

CONTINUAT IO COF PANl from front window across door jamb
to the door. At the same time CALERA TRUCKS FORWARD
toward the door., HMelchers apwears,

HELCHERS
Mr, ilarlow! The manager wants
to see To0Wieses
(ne sees Elsa)
Hello, iliss Gruner.

5UTZ
(calling from deck)
Mr, ziarlow!

CAMERA CCHTITU=ZS [iOVIHG through door onto deck, TUR:S
and HOVES rtViARD to the Company men who are seated in
a group beneath the ewningz, They watch Marlow anorozch,
e end up in a #ED, CLOSE SHCT of the group,

SLAUZR
Ah, 7yes, iir, Marlow -- yes --

The men continue to looi~z at ilarlow,

ZLAUER (cont'd)
Whnen do we reach the second
stetion?

_ HMARLQW!S VOICE
Don't you know?

Blauer just looks at him with his slight smile,

STITZER
We liave none of us made the
trio before, ir, Marlow,

LARLOVI'S VOICE
As far as I can te2ll we should
get there tomorrow,

ELAYER
Mr, cde Tirpitz will be very
impatient,

( CONTIHUED)
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68 (CONTINUED)

STITZER
You understand it has been some
time since hets been relieved.

MELCHERS! VOICE
(from direction
of pllot house)
Schulman went up of course, a
few weeks ago with some supplies,

STRUNZ
(cutting in >sn
the word tup!)

Schulman!
STITZER
(cutting in
on end of

Schulman!)
Schulxzan went un with a canoe!

STHRUIIZ
A few canned goods, Mr, de
Tirpitz must ©= almost starving.

STITZER
The point is, liarlow, we carnot
afford to take cur time on this
trip.

BUTZ
(cutting in after
tour time!)
Tnere must be no delays.

FARLOW!S VOICE
Delays! Good--~!

STITZER
(cutting in
after 'delays!?)
We'lre resnonsible for the life
of Mr. Kurtz,

MARLOW!S VOICE
If you hadn!t wreclked the btoat
before I got here --

(CONTINUED)

66
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BLAUER

(cutting in-on
the word tgot!)
Mr, Marlow -=-

MARLOW!S VQICE
Yes?

BLAUER
Is there nething to interfere
you from meking full speed?

MARLCVI'S VOICE
(et end of
the word
'speedt!)
What cdo you mean interfere?

3lausr shrugs very, very siightly.,

HARTLCVW'S YOICE (cont!'!d)
lize how 2ifficuls
is to nevigats?

SLAUER
(cuickly)
Precigely,
STITZER

Listen =--

There is a pause.

HELCHEERS! VCICE
Druns.,

STRUHZ
Anythinzg special?

BElauer shrugs his small shrug, We can hear the drums,

BLAUER .
Mr, Marlow -- ve are in 2 hurry.
Nothing must slow us up. Now,
if liiss Gruner -=-

(CONTINUED)



68

68 (CONTINUED)

69-76

MARIOW'!'S VOICE
What about Mlss Gruner?

BLAUER
Miss Gruner 1s engazed to lMr,
Kurtz,

KARLOW'S VOICE
I don't understand you,

JELCHAERS! VQICE
( shouting)
She velonzs to Kurtz!

STITZER
Quizt! What'!s wrong with you,
kelchers?

BLAUER
You are hired to pllot tais
shiy, ir, darlow, I don't think
iir, furtz would ©e hanvy to
learn thst 7ou have allowed
anything to interfere with your
efficiency,

We hear thne scund of & terrible crash, CAMERA SWINGS
OVER and we sse thet & low hanging bough has hit the
plilot house and is sweeplng across over it,

(NOTE: From this noint to the end of the sequence,
there 1s no attempt to break tne action up into scenes,
Details cannot be worked out until Mr, Welles stages
his acticn on the set),

¥ELCHERS
#liss Gruner!

The whistle blows,

*ELCEZRS (contt'd)
Are you all right?

HARLOW!S VOICE
(7ells)
Reverse engzines!

( CONTINUED)
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69-76 (CONTINUED) 69
STITZER
Melchers! .

The limb of the tree has cleared the pilot house and,
because the boat is still going forward, 1s brushing
across the sailcloth awning. A branch catches up the
awning and twists 1t loose,

Melchers seems somehow caught up in the big bough.

MARLOW'!S VOICE
(yells)
Reverse engines!

The whistle i3 blowing steadily., HNow, slowly, the
engines start to reverse. The bough, with Melchers in
it, still breaks its way across the boat, but more slowly
as the boat!s forward movement is checked.

STRUNZ
It's a sngke! -~ a snaie!

Looking up into the bough llarlow sess that what holds
Melchers in it 1s a great snake, It continues to sweep
across the boat., The paddle thrashing wildly aft,

STITZER
Shoot itl

STRUNZ
(cuts in on titt!)
Shoot the snakel

MARLOW!S VOICE
No!

The bough has czaugat up the avming and twisted it loose.

HMARLOW'S VOICE (cont'd)
Dontt shoct!

But they are 2already firing into the bough,
MARLOW!S VOICE (cont'd)
You'’ll kill him!

(CONTINUED)
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A chaos of sailcloth, lines, the smoke of the Company

@!b ment!s guns.
' MARLOY% 'S VOICE (cont'd)

You foolsf Youl!ll kill him!

The whistle still screams, so ¢o the men and the native
crew, The guns bark, the paddle clatters wildly., The
boat has a-most stopped but thhe bough still nioves on
baclk, Melchers staring dovmn at the scene., Now it hits
the smoke-stacl:, delibDerately dislodges it , 2nd imocks
it off into the river, The sroke vonits black soot out
on the decl onto the man and the snake holding him,
covering the sall-clotin witly soot, clouding the whole
decl:y The boat has stodpead,

GARLOVW'S YOICE (cont'd)
Stop the engings!

The white f:ces and wliige suits of the men are ovlack.
They go on spocting into the bough, The engine stops.
So does the =histle, The smolke settles -- the black
smolte from the engine ----- but the air thickens with
the vhite smole ol the zuns.,

The boat is érifting backwards with ths currsnt so that
tnhe bough is ceming forwvard again toward tiarlow.

The men slow u» on their fi
their guns, iiine fset of ©
the bough, and ilelchers, rs
at Harlow'!s fcet,

r2, watching the bough with
ne great snale falls out of
leaced falls onto the deck

tarlow neels quicltly, looking into his face,

MARLOW!S VOICS (cent!'d)
Hets dead,

Witﬁ a nasty scrunching jolt, thie boat runs up on the
bank,

One of the native crew is chow»nving at the bough, and as
Marlow looks up it fulls with the snale on the declk.,

Harlow rises,

Z1lsa has come out of the nilot house, tiarlow looks
(ffg into her face as he rises fron tu- corpse of Melchers,

. (CONTINTED)

-
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69-76 (CONTIKUED)
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The men stand around and fire at the sooty, writhing
thing until it has crawlaed free of the bough. Somebody
throws the bough overboard. They go on shootling at the
snake until it stops moving and lies motionless in the
mess of dirty awning, lines, overturned tables and
camp chairs,

The most of them stop. Finally only Stitzer is shooting,
He goes on and on -- long after it's necessary.

Now Zlsa 1is standing beside Marlow., Strunz stops
shooting. They all stare at the snake,

In the silence the drums are hearcé again. Suddenly the
snalze stirs, and before anybody can raise a gun it
slides, battered and tlaclcened by soot, quickly and
silently off the bozt end into the jungle,

The drums are louder as we

DISSCLVE

EXT, 2IVER = DAY-(AHINIATUGE )

The asrcat traes moving 2ast us shosphorsescently in whsat
-2 A - v
is aimost a fade-out. Faint sound of drums,

DISSOLVE

EXT. RIVERBOAT 4FD RIVER - DAY - (Sz=T)

We sse the burial of ielchers., CAKERA 1s ANGLING DO¥:
from a position on roof of aft cabin into the rmddy
vatar, the luminous penorama of big trces behind this.
Elsa can be hesré faintly saying a burial service.
Benesth her veice comes faint sound of drums.

lielchers! body, stitched un in a secit, is heaved Irom
below czmers into the rumddy water, creating a big splash.
The drums grow louder s£till, W¥e are on our way up the
river again - tixrougn the towering jungle.

DiSSCLVE OUT
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DI3SOLVE IN 72
EXT. RIVER - D.Y (MIFIATRI)

SERIES of LAP DISSOLVES shcwing jungle moving past the
boat, the patter of drums on the sound track, Over these
dissolves we near Marlow's voice, narrating.

MARLOVW 'S VOICE
(as narrator)
DPrums. A thcusand drums, The
steamer toiled along slowly on
the edge of a black and
incomprehensible frenzy. The
nrehistoric man wse cursing us,
praving to us, welcoming us --
who could tell? e couldn't
understand because we were too
far and couldn't remsmber,
beacause we vwere traveling in the
night of the {irst agss, those
ages that are zgons, leaving
hardly a sign -- and no menories
seeses But the drums spoke to
you -~ out of the stoene age...
You didn't kncw ths men in there,
What thrilled you was just the
tliougnt of their humanity --
like yours, the feintezt trace
cf a rssponse to the tsrrible
frankness of that ncise, a meaning
in it for you., 4and why not? The
mind of man is capable cf anything --
; 2 everytning is in it, all the

s well g3 all the futurs, A
n rzce that frenzy -- but he
e ot lesst as much of a man
as those on the shore, Whet'!s in
there after all but truth? -- A
men rmust meet that truth with his
own true stuff, You wcnder I
didn't go ashore for a howl and a
dance? Tell, no -- I didn't, I
had to watch the steering.

DISSOLVE

EXT. RIVER - DAY (MINIATURE)

MOVING PANCHANA of Jjungle. The drums have gone and we
hear only the rhythms of the moving boat which fade
also, so that toward the end of the follcowing speech,
Marlow's voice is hear2 in silence,

MARLOU IS VOICE
(as narrator)
The wooden banks slipped past us
slowzly, the shcrt noise was left
beiind, the intermineble miles of
eilnanee - and we creot on, toward
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DISSOLVE IM L)
INT.. PILOT HOUSH AND =XT. STATION #2 - DAY (PROCESS)

The picture of moving jungle as we push through it up
the river is ncew framed in by the window of the pilot
house, and we can see liarlow'!s reflsction again on the
glass. Silence, except for the throbd of the motor and
the thrashing of the paddle blades aft. Then, in the
glass, we see the Steersman come in. He takes the
wheel from ilarlow, and as Harlow steps away from the
wheel, the ANCIZ OF CAMERA SHIFTS SLIGHTLY and PICKS UP
the head and shoulcers of the Steersman. ilarlow
continues to looik out through the window,

STECRSHAW
Look.,

Vow we see through the window and up the river to our
right, a couple of little tin buildings and a landing,

STEERSHAN (cont'd)
Station umber Two, Master.

A man standing on the wharf, waiting for the bYoat,

WARLCYI'S VCICE
“ho's that?

A smaller men, loaded down with a pile of clothing and
personal effects, hurries out on the little dock,

STEZRSHMAN (cont'd)
-- Assistant.

EARLCW 'S VOICE
You go back now by engine,

STITRSMAY
Yes, ilaster.

As Steersman exits toward the door, Strunz! voice is
coming over on souné track,

STRUWZ' VOICE
(cutting in on
tihie Steersman's
'Yast)
Th: lanarer says for you to
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85 (CONTINUED)

CAMEES PANS toward the door as Marlow looks in that

direction upon hearing Strunz' volcs. S8Strunz is pushing
ggb the Steersman roughly aside¢ as the Steersman goes
through.

CAMERA PANS back to the window as Marlow turns to it,

MARLOW
What do you think I'11 do?

STRUNZ ! VCICz
(cutting in
on thes word
tthink?!
T™his ig the Station,

MARLO#
T ¥now it's the Staticn,

On the wcrd 'know!, ilarlow pulls the bell, his voice
shewing a litrnle of the effert,

STEZRSMANL 'S VCICE
(from bslow)
Yes, iaster|

The engines can he heard obeying the signal, The
approaching doclt has suddenly been crowded with natives,
hoisting big tusits of ivery on their shoulders as they
come out, all looking up at the boaet. De Tirpitz, and
particularly his aAssistant, can be heard barking
angrily at the natives.

STRUNZ'! VOICE
Excuse me, 1lilss Gruner,

CAKERA PANS as Herlow looks quickly to the door and sees
Strunz stepping aside to let Elsa ccme in. Strunz goes
awey. Marlow takes Elsats eye for an instant. Then
CAMERA PANS as he looks back at the docl, which 1s now
almost below him,

MARLOW'S VOICE
Wwhat'!s this one like?

', b

Agein his voice shows effort, He is straining over the
wheel, bringing tlie boat alongside.

B (CONTINUED)
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MARLOW 'S VOICE (cont!'d)
Hold the wheel - just where it
is,

a' ! As Marlow turns to zo to side window, CAi{ZRA PANS and,
on superstructure beside front window, we

FEATHER WIPE

INT. PILOT HOUSE AND EXT. RIVSRBOAT AND STATION #2 =

DAY (SET)
86 CONTINUATION of PAN from front to side window of pilot

house., At the same time, CANERA IiCVTS FORVARD, LIAWS
OUT of window and PANS toward rear of boat., We see the
rail crowded with Company men, and sray aft onc of the
native crew waiting with a line, looking toward CAMERA.

HARLCTY 'S VOICE
Okay.

The native understands. iHe calls out an order in
dialect and t.rcws the line to some natives standing on
tile banks, u» to thelr ¥negs in mud., They take the line,
run with it vp to a trece and start to meke it fast, ilow,
as iHarlow locks forward, CAIZRA PANS ACRCSS to take in
prow of the bcat where a2 natvive is waiting with another
line.

MARLCW!'S VOICT (cont'd)
Ckavwl

TLSA'S VOICE
This one?

MARLON 'S VOICE
Qur new friend. The Number Two

Manager,
(7ells to
native)

Okay! Go onl!
(to =1sa)
Sorry !

During this last, CANTZRA PULLS BACK into pilot house to
" include part of wheel as Haricw tazes it from her and
t' Eﬁ pulls it further starhosrd. Then CAMERA FANS to window,
a3 Marlow looks back toward the native.

MARLOW!S VCICT (cont!'d)
(to native)

s A ! i~ ~A»- !
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86 (CONTINUED)

87

The native forward, looklng stupidly and a little sadly
at liarlow, throws out his line. On shore the business
of making fast proceeds fairly efficlently.

MARLOW!S VOICE (cont'd)
What's he like?

ZI.SA'S VOICE
I don't know., I heven!t met him,

Another bell,

ZL3aA1S VOICE (cont'd)
Thcy say he'!s not so nice. Bad
blue blood.

The poat i3 successfully doecized, The Company men can be
heard chattering grestings and bawling out orders,
Marlow turns Lo Elsa. CAIMERa PANS across superstructurs
of pilot houss, anc we

FEATIHER WIRE

INT. PILOT HOUSZ - DAY (S=T)

CONTINUATICH OF PAll across supersciructure of pilot house,
as Marlow turns to Tlsa, The doorway is behind her,
Elsa looks at ifarlow. ileuss comes into the pilot house,
his face bruised from having been hit,

MEUSS
You American, yah?es....,Close
door.

He closes the sliding doer and cenfronts Elsa and Marlow,

MEUSS (cont!'d)
De Tirpitz back there b7 your
Manager, They busy, don't ses
me liere,

ILSA
What's happened to your face?

WeUSS
An, he hit me.
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87 (CONTINUED)
KARLOW'S VQICE
Yho? '

(
(
- |
g ELSA

Let me fix it,

MEUSS
(cuts in on
the word
tfixt)
That's all right, ile hit me
all the time, I am used to it,

MARLOW!S VOICE
what dc¢ you want with me?

WEUSS
Look cut there,

Je indicat=zs tiie docl, enc as larlow turns ‘o =zide
wincdow, CAMTIA PANS, crossing superstructurs and we

FEATHER WIPE

INT. PILOT HGUSE WD EXT, STATION =2 - DAY (SET)

ag CONTINUATION OF 2al from front windcw of pilot house to
side window. At tihe came time, CAliZTRA MOVIS to side
window, LEAN3S GUT and PAHNS to rezister natives on the
dock busy loading ivory under the supervision of the
Comnany men.

=U3S! VOICE
Ivory -- prime ivory. Yo
fossil, All the very best,

HARLOYW 'S VOICE
Yell?

LEUSS! VCICE
You never saw sc much ivery.,
All your life you never saw so
much, That's the mest ivory
anyoody ever zot,

During this, !Marlow Pas turnecd back into pilot house.
CANERA HAS ACCORLIHAGLY PULLEZD BACK and, as it PANS
across superstructurec toward frent window, we

ol TEIFRAMIITIT T ETY AT



89

90

78
FEATHER WIPE IN

INT, PILOT HOUSE - DAY (SET)

CONTINUATION OF PaN across superstructure from side
window a3 Marlow turns to Meuss and Elsa,

MEUSS
I tell you the truth,

CAMERA TRUCLS PCRWARD as Marlow nmoves between Meuss
and the door, but PANS to HOLD on ieuss. The door is
behind iarlow.

MEUSS (cont'd)
All these months he beats me,
now I get back at him,

ELSA'S VCICE
“ho are you talking about?

VEUS
De Tirpitz, 3de's telling them
1t's his ivory., He takes the
credit., He lies. 1I%t!'s not his
ivory.

Suddenly Meuss 1s no longer lockinz at Marlow, He is
looking rast him, over his shculder, his face frozen
with terror., CAIERA PAllS to Elsa as Marlow looks at
her, She, toc, is locking past him - towards the dcor,
Following their look, Harlow turns to the dcor, CAMERA
PANNING eccordingly, and as it crosses superstructure
of pilot house, we

FEATHER WIPE

- INT, PILOT HOUSE - DAY (SET)

CONTINUATION OF PAN across superstructure of pilot house
as liarlow turns from Elsa and lleuss to the door, It 1s
open, and in it stands Luitpold cde Tirpitz. He 1s
looking past Marlow to lieuss,

BLAUTR!'S VOICE
Mr., de Tirpitz

Blauer appears in the doorway behind De Tirpitz,
Stitzer is hurrying up after him,

(CONTINUZED)
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BLAUER (cont'd)
Ah} -- Mr, HMarlow -- Mr.
Luitpold de Tirpitz, the
(@ Manager of Station Number Two.

DE TIRPITZ
Mr. larlow. You seem to have
met my Assistant, ifr, Sebert
lleuss.
(he -is still
looking nast
Marlow at ieuss)

BLAUZR
I beg pardon -- liss Gruner,

De Tirpitz looks at Zlsa, a surprised, almost insolent
look, then he turns guestioningly to Blauer,

BLAUER (cont'd)
tilss Mruner is the fiancee to
Mr, Xurtz,

DE TIRPITZ

Zes?

(he lools

bacit to Zlsa)
Is the cererony to e held in
the jungle?

(he looks

at Meuss)

CAMERA PANS to Elsa and HMeuss. Elsa is about to answer
but De Tirpitz starts speaking to ieuss.

DE TIRPITZ' VOICE (cont'd)
Mr. Meuss, I think you'd
better look after the loading.,

Meuss, a very scared little man, starts toward the door.
CAMERA PANS with him and PICKS UP Stitzer, De Tirpitz
and Blauer who have continued talling during this
action. Meuss does nct leave the pllot house,

STITZER
(L'g There's no need, lr, de Tirpitz,
' Everything is going along
regularly, Zverything -~

B (CONTINUED)
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DE TIRPITZ
(cutting in

after
'regularly!?)
A We're under-manned, Most of nmy

boys deserted two montihs ago.

BLAUER: .
(cutting in
on !monthst)
Deserted?

STITZER
(cutting in
on ‘'ago!')
Our boys will be plenty. We
should ve loaded any time,

BLAUER
(cutting in
after 'any!)
Deserted, did they? "ell, I
won't ask wyou wliy.
{to Meuss)
What do you mean with the ivery?

MEUSS
Den't you know who I am?

BLAUER
No, T don't, :

MEUSS
(cutting in
on 'don'tt)
Have you forgotten? I'm not
hils Assistant., He died. I
been working for him, but I'm
rnot his Assistant.

BLAUER
Then who are ycu?

LEUSS
Im Mr, Xurtz! Agsistant! I
came dovm with the ivoryl It's
not his ivory! It bhelongs to
MI‘ . Kurtz .

we hear the scund of the whistle as Marlow blows it. It
is the first irte of music which takes over as we
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DISSOLVE IN

EXT. RIVERBCAT AND STATZCN #2 - DAY (SE=T)

SHOT, with music comin+ cver, showing the natives, fore
and aft, taking in the lines.,

DISSOLVE

EXT. RIVEREOAT, RIVER AND JUNGLE - DAY (MINIATURE)

S=RI=S OF DISSOLVES, with music coming over, showing
the river and jungle as riverboat continues its journey.
dMusic comes down under the voice of Marlow as narrator,

MARLCYW 'S VOICE
(narrating)
CGoing up that river was like
travelin; back to the earliest
beginnings of the werld, when
vegetation rioted con the earth
and the big trees were ltings.

DISSCLVZ

EXT. RIVER - DAY (MINIATURE)

MOVING SHCT of the river seen from the bcat as it moves
up between great walls cf the jungle,

HARLCW'S VOICE
(narrating)

An empty stream, a zgreat silence,
The long stretches of the waterway
ran on, deserted, into the gloom,
into this strange world of plants,
ard weter, and silence, Sllence,
but not peace.

DISSOLVE OUT
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DISSOLVE IW 81

EXT. RIVER AIID RIVERBOAT - DAY - (MINIATURE)

LONG SHOT from slightly abbve, of the riverboat seen
from the jungle itself, It looks very small and
pathetic toiling up the river,

1JARLOW'S VOICE
And on we went into that silence,
along empty resches, round the
still bends, bestween the high
valls of ouwr winding way,
reverberating in hollow clieaps
the nonderous beat of the
sternwheel, Trses, nillicons of
trees -- massive, imrenss,
running up high; and at their
foot, huzging the bank agceinst
the stream, crest the little
bezrimad stesmboat, like a
slugssish bestle crawling on
the rSloor of a lofty portico,
Ther: the Company men imegined
Cit eroewled o, I donft Znow,
e 2lace witere they
e to get =zomething, I
Tor ms, it craviled towards

The voice of Carbs fzdes in on the soundtreck,

DISSOLVE

I.T. PILOT HOUSE - HIGHT - (JMINIATURE PROJECTION)

We dissolve in a% exactly the same pace as we cissoived
out Irom the last shot, Hnerlow's reflection at the
wheel 13 seen in the window, anéd bevond it the ship's
searchlisht 1s playing on the dark river,

Carbs and De Tirpitz are scmewvhere bshind the pillot house,
unseen by #erlow, %hat hewnsens now 13 a2 scene whlch is
overheard rather than actually witnessed by Marlow,
CAMERA HOLDS on the window of the pilot house, on the
moving image of the jungle seen in the dull glare of the
searchlight., On soundtraclz, under the voices ol Carbs
and De Tirnitz, we hear, very falntly, the sound of drums.

CARBS! VCICE
Fach station sheculd be like a
beacon on the rsad toward -
better thingzs, a center for
trede of courses, but elso for
Improvement, for instructions.

(CORTINUED)
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DE TIRPITZ' VOICE
Did he say that?

CARBSt' YQICE
It's called idealism,

DE TIRPITZ' VOICE
He's crazy -- they're all
crazy --

Thelir voices continue, Tut the words becone
Indistinguishable as iiarlow begins to speak over them
as narratcr.

MARLOW'Ss VOICE
(as narrator)
It waz De Tirpitz and Carbs.
They were standing benind the
vilot house and I guess they
thought I couldn't hear them.

CAR3S3! VOICE
Anything -- anrthing can be
in this country,

oE TIRPITZ! VOICE
When one ccmes out here, you
concelive, it's not to gaze at
the moorn,

CARBS! VOICE
Nobody hers, you understand,
hers, can sndanger your position.

farlow nas finished on the vord uaderstand., He continues,

JARLOW!S VOICE
(as nsrrator)
I could tell they were talking
about :.(Lu" vZoe

DE TIRPITZ* VOICE
Xurts, of course,

{ % CARBS! VGICE
He!'s up there,

DE TIRPITZ' VOICE

Yo -- (CONTINUED)

I
-



98 (CONTINUED)

CARBS! VCICE
Is he alone?

DE TIRPITZ! VQICE
Yes, He sent Meuss down the
river with a note to me in
these terms: "Clear this poor
devil out of the country, and
don't bother to send me any
more like him, 1I'd rather be
alone,"

CARES' VOICE
And nothing since then, of
course?

DE TIRPITZ' VOICE
ivory.,

CARBS' VOQICE
Yes, I ¥now,

DE TIRPITZ! VOICE
Lots of it -- record
consignments -- prime sort --
lots, iost annoying -- from
nixm, Shows us in a bad light,

CARES!' VOICE
JJo man can live in that climate,

DE TIRPITZ* VOICE
That'!s true,

CARBS! VQICE
Ah! iy boy, trust to this --
I say, trust to this,

MARLOW'S VOICE
(as narrator)
He meant the river, The
lurking death, the hidden evil,
The profound darkness of its
heart,

There is a moment'!s silence,

( CONTINUED)

83
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ELSA'S VOICE
(from doorway)
Hello.

At the sound of Elsa's voice, CALERA PANS from front
window across superstructure of pilot house and we -

FEATHER #I'E

1T, PILOT HOUSE AMD =XT. STATICH #3 - HIGHT - (SET

c9 COUTINUATICK OF rAd from front window across
superstructure of pilot house, to pick up Elsa standing
in doorway. As she and iiarlow tallz, sne walks forward
to stand teside him,

MARLCYI'S VOICE
You're up late.

ZLSA
I can't sleep, Hr, de Tirpitz
and Carbs are still up,

MARLOVI'S VOICE
I keard them talking,

ELSA
So did I. I'm afreid I
interrupted then.

During the above, CAHERA has PAINED back to the window,
There is a short silence, Iarlow is looking thru the
window at the river seen ln the dim glare of the
searchlight, Elcsa's reflection is cn the glass next to
11130

ELSA (cont'd)
Isn't it dangerous -~ this
sgiling at nignht?

HARLOYW
Yes,

ELSA
Can you hear the druas?

RARLOW
Yes -- I think so,
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ELSA
They must be very far away.

{ I HARLOV

See that?

Elsa looks in direction Marlow indicetes with his head,
Ahead, and to the left, we see Station #3 approaching.
There 1s no sign of life -- it turns out to be a
deserted station,

MARLOW!S VOICE (cont'd)
There it 1s.

He rings the bell,
STEERSHAN'S VOICE

(

Morber

b

-y Q

alld
ron
Thr

(D (&) !3

'D'
-~
elow)
s daster?

The action of the engine changes, The boat is slowing
to a stop.

CARBS' VOICE
(from behind
nilot house)
‘hat's hapnened”

Sound of the steam whistle as sMarlow blows it., De Tirpitz
has teen heard, since sound of the bell, limping toward
the piiot house door. Without turning, liarlow can tell
from his voice that De Tirpitz has entered.

DE TIRPITZ! VOICE
Are you excited, diss Gruner?

ELSA!S VOICE
What about?

.DE TIRPITZ!' VOITE
Theret's just a chance he might
be here.

CARES' VOICE
Wiho ?

£e (CONTINUED)
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STEERSLAI!'S VCICE
(cutting in right
at end of "safe")

(M Yes, iiaster?

The light,

MARLOW!S VCICE

CARBS' VOIC:
VWhat makes you think Xurtz
night be here?

DE PIRPITZt VOICZ
He could be here,

The Steersman has reached the lizht, Jow he turns it on
the buiidings oi the Station. There is silence. CAMERA
FAllS OVaER to the Station., The light slays slowly from
ouilding to bvuliding,

SLAUER!'S VCICE
(celling out
some names)
! !
!

STITZER!'S VCICE
(calling out
a neme)

!

SLAVJER'S VCICE
felle! !
Hello!

Hellot

Silence,

BLAUEER 'S VOICE (cont'ad)
Hey, Harlow!

MARLCW S VOICE
Yes?

BLAUZR!S VCICS
Blow the whistle,

CARBS! VOICE
I'1l1 blow it,



100 (CONTINUED)
The whistle,

(’” BLAUZR!S VOICE

(over the whistle)
Hey, tarlow!

IARLOW'S VOICE
(ovar the whistle)
Yhat is it?

The whistle stons,

SBLAUER!S VOICE
Come dovin liere,

HARLOW'S VCICE

HMARLOW!!S VCICE (econt'd)
(over whistle)
Tou come up heral

3LAUZRIS YOICE
(over whistle)
Yhet?

MARLOW!'S VCICE
(over whistle)
I!'4 hetter stay by the wheel,

DE TIRPITZ! VOICE
(over whistle)
----- { Shut up with that whistle!

BLAUER!S VOICE
(over whistle
on arter the
word "snut")
nhat?

(ﬁgé HJARLOW!S VCICE

(over whistle)
We might want to get started
quicic,
£f (CONTI.TUED)
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CARBS!' VOICE
{(over whistle)
Why?

DE TIRPITZ' VOICE
(over whistle)
Stop that whistle!

On the word "whistle," the whistle stops.

DE TIRPITZ' VOICE (cont'd)
Listen!

HMEUSS! VOICE
(from below)
Hello!

DE TIRPITZ' VQICE

BLAUER!S YOICE
What's wrong, iir, de Tirpitz?

DE TIRPITZ! VOICE
(quietly)
Fools!

Finally there is quiet, Very faintly, drums ere heard,
Marlow is still looking out the window at the empty
Station buildings. Elsa speaks in his ear:

ELSA
(into HMarlow's ear)
Druns.,

DE TIRPITZ'! VOICE
What did I tell you?

During this, we have heard Blauer approaching the pilot
house door, -

BLAUER'S VOICE
Marlow! What do you make of
this?

On the sound of his voice, CAMERA PANS from window towarc
door, and we -

—— e meemmam it e = — - —



FIATESR VIPE IN %0

INP, PILOT HOUS® ARD STATION #Z -

"A‘

TIGHT - (52T7)
” iC1 COMMIITULYION O“‘ PAY from window acrnss supersitructure of

pilot housos, to door, 32lauer pushes his war in, 02l
PAIS with him to include the others who are in p:.lot.
rhousg == D= Tirpitz, Carbs ané Zlsa, Dialogue nas
onvinued during alove camera action.

DE TIR:NITZ
told you strancte thiings were
penin;? n the river,

BLAUER
I was swueakinn Lo M. Marlow,

HMARLOU!!'S VQICT
Je'é betier zebt off dnd take a
loolk,.

SLATER

You mean ;-,rou"" 1'-.t:ﬁc."
3lauver turns te e Tirxnibz with that fiint smile of his,
L —
BLAUZER

nr, de 2
%0 38110

D3 TIRFITE
All right, I will, %111 you
come tcO, iir, Harlow?
SLAUZER
lir, zZarlow must stay by the

wheel,

DE TIRPITZ
in case you have to lezve
suddenlys Very well,

@ De Tirpitz goes out Carbs looks nervously after him,
. The drums,. A moment'ﬂ silence, uand then D¢ Tirpitz can
be heard yelliis orders in nuvive dialect,

(CORTINUED)
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DE TIEPITZ'S VOICE (cont!d)
(orders ir native dialect)

Marlow turns to the doors CANERA FANS accordingly and,
/@ as it crosses superstructure of pilot house, vie

. TZATHER TIPE

IXT, RIVERBOAT AND STLTION #3 - WIGHT - (S=T)

102 CONMTINUATION OF PALl across superssructure of pilot house
as Karlow turns vo the deor, At the same time, € NIRA
TAGCRS FOMIAADL ac hwe welks to door and throush it onto
the decks ‘ie near Tooitsteps of the others as they follow
Harlow oub, CAMILY rANS QOVIR and we see De Tirnitz bhaing
iielped on the landin: by the natives, This action is
played in darknesz.

M 2 J.“ )
(cormiand in nabtive dlalect)

piclis ur Do Mirnits, He is
on ©he landii:, leoking toward preow of boet waiiing for
the light. :ilow he 1izps up the 1ittlz dock toward main
bullding. The light Jollows nin, He rj0oes in, A Dpause,

Tiien he raapnesrs and starts becit o the bLoat,

BLAUZRIS V0IZZ (cont!d)
(calling}
vhat d4id you find?

Tirpitz stops at thiz and sguinte uwd into thsz lizht,

N DT TR
Mo o aild -LZ

They!'rs in taera,

-

ILATZRYS 10103
cOid Ot ?

ey 1201 tds e
Woay WWILT U Lise

SLATUZRIE ¥0ICZ (contia)
aftsr a nauss)

- ) - - . R s ety em. =
5o dra SheT daads (commIimiom)



o

BP

102 (CONTINUED) o2

103

DE TIRPITZ
Yes. .

The Company men can be heard reacting to this intellizence.

BLAUER'S VQICE
Fever?

DE TIRPITZ
No.

ELSA'S VQICE
Ask him who they ars?

BLAUZR!S VOICE
Who are they?

DE TIRARTITZ
I car't 5311, They havanlt
.

Sensation on toard the boat,

CARBS! VOICE
Start the voet! Go on, ¥arlow -
start unl

SLAUER!'S VOICE
(after the wordc
"Marlow!)
Nassacra!

During this, Marlow bturns to Elsa, CAMERA PANS awsy
from the dock toward pilot house, and we

FEATHER WICE

EXT, & INT, PILOT HOUSE - STATION #3 - NIGHT ~ (S=T

CONTINUATICN OF PAN AROUﬁD from dock to outside of »nilot
house as Marlow turns to Ilsa, Then, as he walks into
pilot house, CAMERA '"RUCKS FORWVARD, Sound of uproer
comes from all over the boat. dlsa, Carbs and Blauer
follow tiarlow into the pilot house CAMERA PANS AXQUND
as Marlow turns to look at themn as tzey cone through the
door, Stitzer apvears in door behind him,

(COUTINUED)
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93

STITZER
Don't you think Mr, Marlow had
better start up the engines,
Mr, Blauer? Those are war-drums,

BLAUZR
By all means., By all means,

Meuss comes in,

CARBS
after the
second 1all!')
Start 1% up, lr. ilarlow!

FARLOW'S YOICE
Wheres are we going?

BLATER
What Go you msan?

f2USS
Welre jolng up the river,

CARBS
Yeoulra crazy! =-- Start the
anglnes, liarlow!

STITZZR

(cn the wiord
ten;izines!)
ile can't 7o up! It!s suicide!

ELSA
0f course “re're :colng upl

1ZUSS
(on the word
1zoing!)
Via're :30ing up the river and
save iir, Kurtz!

BLAUER
(after a pause,
deliverately)
Trhere is a question, of course,
whether 1t would ve safe to go
down, sither, If the tribes

Rave aris en,

[Kalatiartibdad et



103 (CONTINUZD)
CARBS
For Ged!'s sake, start the
encines! “ie can't stay here!

A Watll all be killed!

BLAUER
There!s sorme truth in that,

wIJSS
HUelve ot our duty! Mr, Xursz
is in dangsar!

De Tirpitz comes tarough the Joorvay,

Dz TIRFITT
(as ne cones in}
Mre Iurtz is dssd,

Thay 211 turn to alm,

— o~y
L34
vas he == one of tiinge down

thare?

ILSA
I lmow he'!s alive,

You thinlt so?

¥EUSS
vie can't deserts himi ‘Jelve
got our duty!

: DE TIRFIT2
Be quiet! iarlow, you must get
us bacl: to the Coast if you can,

BLAUZR

(cutting in on

the word tif)
Just & moment, i1, de Tirpitz,
If we turn back now there will
Le some difficulty explaining
matters in Turone, It mishi be
very 2mbarrassing.

S amae e mee—e- )



103 (CONTINUED)

CARBS
My God! -- You people care more
for your jobs than your lives!

STITZER
I'm afraid Mr. Blauer is right,
Mr., de Tirpitz, If Nr. Kurtz
is alive ==

DE TIRPITZ
Go down there and look in that
buiiding!

¥o thanit you,.

D= TIRPITC
There!s war on the river! Do
you uncarstand that? Welve got
%o gzet help Ifrom up vhe Coastl
Wetve got to ze® down thers
and radio the #Inglish,

BLAUS
Very smbarrassing ~-

-—

STITZER
Therel!s a canog down thers, Mr.,
Rlaver, 7hy not send one of us
down witl: zome boys. Theyr'll
maike good time wilth the current.

MARLOW!S VOICE
Miss Gruner will go down with
him,

BLAUER
What!'s that?

HARLOW!S VOICE
Tiy the Japtain of this toat,
Miss Grunsr is not soing any
further, Shel!s reoturning to
the Coast,

SLSA
But I dontt want to,

(CONTINUED)

95
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MARLOW!S VOICE
I'm sorry.

BLAUER
Vary well, Mr, Karlow, if you
take tihe authority.

MARLOW!S VOICE
I take the authority! I take all
the authority!

They all look at him,

DE TIRPITZ
Who's roing with ner?

MARLOV 'S VQICE
Youtre not, ‘‘heret!s ¥r, Strunz?
He's going.

¥MEUSS
(calling)
Stiunz!

CARBS
!

(stronz rortuguess)

STITZER
(interrupting;
calls)
Mr. Strunzl

STRUNZ! VOICE
(calling up)
Yes, HKr, Stitzer?

STITZER
Do you sez that canoe dowvn
there?

CARBS
(cutting in on
the word t!sest)
Youlre all out of your heads!

STRUNZ! VOICE
Yes?

96
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CaRBES
We're rnoing to be eaten by
cannibals so you can rascue a
(&@ corpsel .

STITZ=R
Get 1t into the water, Youtre
taking ilss Gruner down the
river,

BLAUZR
(to Meuss ~- on
the word 'intot)
Mr, iewucs, got ready provisionsl!

DE TIRPITZ
(cutting in on
Stitzerts 'Youlra!)
Fick three of the best boys!

CanBs
(more strong Foriuguesse)

1.

By this time C-ruc as rusiicd out of thu 21lot lLioune ~né i
heard yelling and cursipg as e Tlounders down the length
of the boat, very angry and very, very scared,

CARBS! VOICZ (cont'd)
(more strong Portuzusse)

BLAUER
The Latins are excitable veople,

. DE TIRPITZ
All rizhis, l¥r. Meuss, hurry ub.

BLAUZER
(cutting in on
'right!)
It's very regrettabls,

=
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Zverybody excapt Marlow and Rlsa has laft the pilot house
their volces growing fainter as they zo. 411 this time ’
Zlsa has been moving slowly into the cemera, the CAMERA
SLOWLY MOVING towards her, MNow zZlsa's face fills the
frame, Very distantly Carbs can be heard to curse.

DE TIRPITZ! VOICZ
(in the distance)
Quiet, Mr. Carbst!

‘ CARBS! YQICE
You're all crazy,

Thic last was scarcely audible, Now there is silence
exceopt for ths drums,

EL3A
(very quistly)
Sliouid you do tihis?

MARLOW!S VOICE
<r, t+ Dy ) s -—
You mustin't go furtheises I
lmow that,

As music introduces the transition there is a very slow

DISSOLY=

EXT, STATION ;3 - MIGET - (SET)

104 MED, LONG SHOT of the cano2, seen from top of the aft
cabin, Strunz is in the prow of the canoe, thore are
three natives with paddles, and Tlsa i1s sitting in the
back, It starts down the river, =lsa turns and looks
back, The light swings acrosa rrom the deserted Station
and hits her, It remains on the canoe as the natlvas
raddle away into the gloom.

DISSOLVE

FXT, RIVERBOAT - STATION #5 -~ NIGHT - (SET)

105 MED, CLOSE SHOT of the Compeany wmen looking aftser the
retreating canos,

DISSOLVE OUT
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109

DISSOLVE IN 99

EXT, RIVIRBOAT - STATIOE ;#3 - NIGHT - (SET)

CLOSEUPS of each of the Compbany men, their faces strsined
with anxiety. Then the faces of the remaining natives,

DISSOLVE

EXTe ZIVIRBOAT - STATION #3 -NIGHT - (SET)

MED, LONG SrOT down the river, sean from roof of pilot
house, The canoe is sone, The river is empty, The
prGcle-wneel ctarts, The lisht swings asround, CANIZRA PAF
following tho lighi!s progre9s, past bvank of the river, th
jungls, the bHuildings of the Station and HOLDS on the
erzpty river ahead, The rhythm of drums changzes, It 1is
now even wmore violent, even raster, even louder, as we

DISSOLVE

X7, REZD HUT ON RIVERRAIK - DAY -~ (MINIATURE)

LCYG SHOT oif the hut on the vank of the rivar, seen from
tiac voat by daylisht, as the voat approaches it,

- MARLOW!S 7OICE
(narrating)
Some £ifty miles hsyond we
came upon a hut of reeds --
During the above narration, we

DISSOLVE

T, REED EUT O¥ RIVERBLYE - DAY - (SZ2T)

CRANE SHOT, with CAMERA MOVING DOWWARD toward the hut,

. Marlow'!s voice, narrating, carries over from previous

shot without a breaic, As he speaks, we DISSOLVE INTO a
MED, CLOSEUF of Blauer, Stitzer and de Tirpitz in front
of the hut, zathersd around a picce of wood from which

¥r, Blauver is reading. This happens during <he course

of the ensuing narration,

MARLOW!S VOICE
(narrating)
-~ and on a stacl: of firewood
we iound a piece of board with
faded pencil-writing on it,

(CONTINUED)
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BLAUER
(reading)
‘ffork for ynu., EBurry up.
Approach cautiously.!

. (he looiks up)
5@ There is a signature but it is
\ not lesible,

(he hands it to
de Tirpitz

DE TIRPITS
Yot Xurtz, ~- A much longer
wora, ~- lfaybe Schulmen, =--
'Eurry up.! -~ Lhere? Up the
river?

HEe hands the »pisce of wood Lo rarlow, CAMERA TILTS DG
to a CLOST SIkOT of it in Marlow's hand an d 1"0CUS3E3 on
the words 'approach cautiously!.,.

SPITLER!S VOICE
approach cautlously,

Mzrlow'!s hand lowers ths piece of =wood and CANERA TILLS
UF to Stitzer'!s face as he finishes the word tcautiously!,
CAMZRA then includes Rlaucr and De Tirpitz, They ars
looking up the river., CAnERA FOLLCYIS their look and as
it PANS past trunk of a-tree, we

ZATHER WIPE

EXT, RIVERBOAT A4MD RIVIR - DAY - (MINIATURE)

110 CONTINUATION OFF FAY past trunlk of tree, to take in the
smoking riverboat waiting on the shore, CANERA CONTINUES
T0 P4N, finishing on ths river ahead, and we

DISSOLV=

EXT, RIVER - DAY - (MINIATURE)

111 The boat 1is moving up the river, ¥We are in the pilot
house, and as Marlow spesks as narrator, the drums are
heard over soundtrack,

MARLO:W!S VOICE
(narrating)

The 3teamer seumed at hex last
zasp, and I caught myself
listening on tiptoe for the
last beat of the boat. But
st11l we cravled -~ on towards
Kurtz -- deeper and deeper
into the heart of darkness,
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112

113

101
DISSOLVE IN

EXT. RIVER - FRO: INSIDE OF PILOT HOUSE - DAY - (MINTIATURE)

MOVING S:i0T - from another angle, as boat continues up the
river, The drums cease,

STEERSMAN'S VOICE
The drums have stopped, Master.

Blauer and De Tirpitz are in the rilot house with Marlow,
We don't see them. %YWe juat hear their volces.,

BLAUER'S VQICE
Mr. Marlow I think we will not
proceed after sundown. Cur
light ma7 be seen.

DE TIRPITZ
Do wou think we aren't watched?

DISSOLVE SLOVLY

EXT. RIVER - DAY - (MINIATURE)

HOVING SHOTS - from angle of the beat. The engine can be
heard teo stop, the paddles slowing and stopping as the
voat stops. Silsnce,

FLARLOW!S VCICE
{(norrating)
It was very quiet there.

DISSCLVE

EXT. RIVERBOAT D RIVER - DAY - (MINTATURE PROJECTICH

AND SECTICN OF PILOT HOUSE)

ANGLE DOV to river, seen from the prow of the boat.
Harlow is lmocking the ashes out of his pipe cato the edge
of the nrow. As the dissolve finishesa, we see the ashes
fall into the river below and we hear the hiss of the live
ash as it strikes the water. CAMERA TILTS UP from the
river into the gloom anend ané on uz to the silent trsees
above,

(COWTINUED)
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MARLOW'S VOICE
(narrating)

The living trees might have
been changed into stones, even
to the slenderest twig, the
l:pghtest leaf, =-- It wasn't
sleep. --- It seemed unnatural,
like a state of trance. You
looked on amazed, and began to
suspect yoursslf of Yeing deaf.
== Then the nizht came suddenly,
and struck you blind as well.

During this we have
DISSCLVED

EXT. RIVER - TWILIGHT - (;IINIATURS SRCJECTION AND SECTION
CF PILOT HOUSE)

Same shot as above at twilight.
DISSCLVE

EXT. RIVERGCAT AID RIVER - WIGHT - (SET aMD PROCESS)

Same shot a8 abeve at right.

Lt Tirst, very gquietly, thxe bamboo effect begins. This

is a queer, windy orchestraticn of noots and whistles,
produced by a big bunch of braves blowing on the tops of
tamboo sticks of various sizes. after this 1s established,
the voices of ieuss ané Stitzer are heard, calling out to
each other behind us.

MEUSS! VOICE
What!s that sound?

STITZER'S VOICE
I don't know.,

The banboo effect is clearer -and more defined. CAHERA
PANS SLOWLY ecross the dark face of tae jungle, up the
murky river, arocund to the other bank -- and back, until
a part of the boat is in the frame,

CARBS! VCICE
(calling from
direction of
pilot house)
I know whet it is.

(4]
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CAMERA PAMS to the nilct hcuse. and 2
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FEATEER WIFE Iif 5

EXT, RIVERBO..T - PILOT ZCUSE - VIGHT - (SET)

CRITINTATION CP PAIl acrcss superstructure of pilot house
to Carbs who is standing in doorwoy, a silhouette azainst
ths lisht inside. Blauer, Stitzer und the Steersman are
benind him in the pnilot house.

C:/RA38
Marlowl... Lool,

He can ba se8ci %o *uL ﬂmethlné to hic mouth, There 1s
a strange, wiaky scund -- almost in :arlow's ear.

HADLOW!'S TOICE

Carbs gigples Fcelishly, CulTR2 TRUCKS UP as ilarlow step:
closer vo hinm. What Corbes was bl o" ixz on was the top of
an alwodt 2mni Leittle of chamr-aine.

STITZLA

CAE3S
That's how they dc 1it.

He bDlows again on %the mcuth cof the bottle, making the
same souné As »ercre,

iL:rRLCW'S VOICE
Yhere éid you 32t that?

-

CAIBS
(withcut lowering
the botile)
Mecizal comicor:s.
(sbante &2
blow again)

STITZER
SormHody must weve stolen it
frew Garriton.

CARBS
Thal's ko7 they do i<,
(bleows egain)

(CONTINUED)
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BLAUER
Are you suggesting that the
natives in there are all
blovwing on champagne bottles?

C2RBS
Di<ferent sizes,

4 lower, more ominous note is sounded from the invisible
orchestra in the jungle,

CARBS (cont'd)
That's a magnhum,

Sudcenly, and with real viclence, Blzouer strikes Carbs a
stinging blow with the fiat of his hand. Carbs looks up,
aazed and stupid with drinlt, Stitzer, with a noise ct
once lilze a growl and a wihine, jumps at his throat. He
hangs th2re for 2 momen®t like & dege Then, before the
others cxn puil him off, he lets go and runs toward other
end of tiie voat,

BLAUER
Stitzer!
(runs after him)
Stitzerl .

Carbs gizsies, The Steersman looks out after them,
something vetween wonder and hute in his wide blue eyes.

ARBS
Cf course it isn't champagne
~ottles -- itt's bamboo --
different sizes of bamboo,

Sound of a gunshot, and then the hysterical voices of the
Company men,

BLAUZR!S YVOICE
(from the deck)
Stitzer! Don't do that!

DE TIRPITZ' VOICE
(on the "don't")
rut that downl!

MEUSS
(on the "that")
e mustntt!

{ ~rmmTrr g
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FEATHER WIPE IN

INT. PILOT HOUSE - NIGHT - (SET)

CONTINUATION OF PAN across superstructure to Carbs and
Steersman. The conversation of the Company men outside
has continued excitedly but too low to be audible. The
bamboo effect has stovped.

STEERSMAN

Those in there ~-- they know
that magic =~

WARLOW!S VOICE
What maglc?

STEERSMAN
Gun Magic.

CARBS
Ye means we should only use new
tricks. Tricks they don't know,
-= I wonder what Xurtz used., --

From the jungle comes now a new sound, lower than the
others, sustained and.vibrant. ith another gigrle
Carbs raises the bottle to his mouth, opens his mouth
to blow. Then he freezes in that position, his mouth
onen, his eyes staring, CaiERA has FOCUSED on his race
and now MOVES DOWN very slightly to show a thin sliver
of an arrow Js throush his neck. He drops the champagne
bottle, Marlow hecars it fall and watches him topple to
the floor. AMERA PANS DOWN to floor with the body.
¥Marlow 1s still staring at Carbs! body when the
Steersman fal's on top of it, an arrow in his chest., The
Steersman is dead but his eyes are on Marlow,.

BUTZ'S VOICE
Mr. Stitzer has been hurt by
Mr. de Tirplitz --

At the sound of Butz'! voice, CAMERA PANS UP from CLOSE
SHOT of the dead men, to register Butz standing in
doorway.

BUTZ (cont'd)
Way we have the champ....

Butz has seen the hodles of Carbs and the Steersman,
His eyes widen., Outside there 13 a terrible shout --
a command frem the jungle. Drums fill the night as we

DISSOLVE OUT



DISSOLVE IN 107
EXT. RIVERBOAT AND RIVER -. NIGHT - (SET)

119 MOVING SHOT of the jungle, seen from deck of the boat.
The company men are running for thelr guns and looking
around into the darkness,

EXTREMELY SLOW DISSOLVE

EXT. RIVERBOAT AND RIVER - DAWN - (FOG) (SET)

120 STATIONARY SHOT of the junele from the lower deck. It is
dawn. We can hardly see the jungle for the white mist.

MARLOW'S VOICE
(narrating)
When the sun rose there was a
white fog, very warm and
clarmmy, and more bhlinding than
the night.

As Marlow speals, CiaMERA PANS SLOWLY AROUWD, taking in
the complete circumference of the boat, 1ts outline
percelived conly vaguely In the thick fog.

MARLOW'S VOICE (cont'd)
(narrating)

What we could see was just the
steamer we were on, and that

was alli, Our eyes were no more

use to us than if we'd bheen

turied miles deep in a heap of
cotton-wool. It felt 1llke 1t,

too =-- choking, warm, stifling.

Blauer's form apnears vaguely Iin the mist,

BLAUER
Mr. Marlow, I think we'd better
go at once.

Rlauer moves out of the mist in towards CAMERA, squinting
into the lens. Pause,

e BLAUER (cont'd)
(ﬁfg I authorize you to take all the
= risks.,

HARLOW'S VOICE
I refuse to take any.
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120 (CONTINUED)

BLAUER
Well, I must defer to your
Judgment. You're Captain,

108

Now the head of the cannibal crew moves into ths shot,

9£AD OF CREW

Cateh'em -- catch 'em. Give 'em

to us. GCGlve 'em to us,

BLAUER
Who?

dEAD OF CREW
Thogse men in there, Bad tribes.,
You catch 'em, Give 'em to us.

3LAUER
To you, eh? What would you do
with them?

HEAD OF CREW
Eat 'em,

TRUCKING SHOT as Marlow moves past the head of the crew

into the mist and over to the rail, where he stands
staring into the strange pattern of fog and jungle,

MARLOW'S VOICE
(narrating)

T guess I should have been
horrified, but it occurred to
me that my crew must be very
hungry. Why they didn't go for
us - I don't know, They were
thirty to five, Big, powerful
men, with not much capaclity to
welgh the consequences, It
occurred to me I might be eaten
by them bhefore very long, but I
admit that just then I saw -~
in a new light, as it were =-
how unwholesome the Company men
looked, and I hoped, yes, I
actually hoped, that I wasn't

quite so ~- so unanpetizing,

(CONTINUED)

, .
o .
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FEATHER WIPE IN

INT, PILOT BOUSE - NIGHT - (SET)

118 CONTINUATION OF PAN across superstructures to Carbs and
Steersman. The conversation of the Company men outside
has continued excitedly but too low to b: audible. The
bamboo effect has stovped.

STEERSMAN
Those in there ~- they know
that maglc =--

HARLOW'S VOICE
What magic?

STEERSMAN
Gun Magic.

CARBS
HYe means we should only use new
tricks. Tricks they don't know.
-~ I wonder what Xurtz used, ==~

From the jungle comes now a new gsound, lo: ‘ the
others, sustained and.vihrant. With anotisi 8
Carbs raises the bottle to his mouth, opens his - .uth
to blow. Then he freezes in that positilo:., h-- uth
oven, his eyes staring, CaMERA has FOCUSHL . face
and now MOVES DOWN very slightly to show - !-°. iver
of an arrow i3 throush hils neck. He drop: ine ¢ mpagne
bottle. Marlow hears it fall and watches ..iw toynle to
the floor., CAMERA PANS DOWN to floor witi the body,
Marlow 1s still staring at Carbs! body wh. *“ie
Steeraman fal's on top of it, an arrow in : - r* .3t, The

Steeraman is dead but his eyes are on Mar

BUTZ'S VOICE
Mr. Stitzer has been hurt by
Mr, de Tirplitz --

At the sound of Butz'! voice, CAMERA PANS Ui [rom CLOSE
SHOT of the dead men, to register Butz standing in
doorway.

BUTZ (cont'd)
¥ay we have the champ....

- Butz has seen the bodles of Carbs and the Steersman,
His eyes widen. Outside there is a terrible shout -~
a command frem the jungle. Drums fil1l the night as we

mw DISSOLVE OUT



DISSOLVE IN 107
EXT. RIVERBOAT AND RIVER =~ . NIGHT - (SET)

M 119  HMOVING SHOT of the jungle, seen from deck of the boat.
[’ The company men are running for their guns and looking
around into the darkness.

EXTREMELY SLOW DISSOLVE

EXT. RIVERBOAT AND RIVER - DAWN - (FOG) (SET)

120 STATIONARY SHOT of the junele from the lower deck. It is
dawn, We can hardly see the Jjungle for the white mist,

MARTOW!S VOICE
(narrating)
When the sun rose there was a
white fog, very warm and
¢clarmy, and more blinding than
the night.

As Marlow speaks, CiaMERA PANS SLOWLY AROUWD, talking in
the complete clrcumference of the hoat, its outline
perceived cnly vaguely In the thick fog.

- MARLOYW!'S VOICE (cont'd)
(narrating)

WWhat we could see was just the
steamer we were on, and that

was all, Our eyes were no more

use to us than 1f we'd heen

turied miles deep in a heap of
cotton-wool, It felt 1like 1%,

too -- choking, warm, stifling.

Blauer's form acnears vaguely in the mist,

BLAUER
Mr, Marlow, I think we'd better
go at once.

Rlauer moves out of the mist in towards CAMERA, squinting
into the lens. Pause,

BLAUER (cont'd)
(ﬁfg I authorize you to take all the
¢ risks.

MARLOW'!S VOICE
I refuse to take any.
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BLAUER
Well, I must defsr to your
Judgment. You're Captalin,

Now the head of the cannihal e¢rew moves into the shot,

YEAD OF CREW
Catech'em =- catch 'em, Glve 'em
to us. Give 'em to us,

BLAUER
Who?

AEAD OF CREW
Those men in there, Bad tribes.
You cateh tem, Glve 'em to us,

BLAUER
To you, eh? What would you do
with them?

HEAD OF CREW
Eat 'em,

TRUCKING SHOT as Marlow moves past the head of the crew
into the mist and over to the rail, where he stands
staring into the strange pattern of fog and jungle.

MARLOW!S YOICE
(narrating)

I guess I should have been
horrifled, but it occurred to
me that my crew must be very
hungry. Why they didn't go for
us - I don't know. They were
thirty to five., Big, powerful
men, with not much capaclty to
weigh the consequences, It
occurred to me I might be eaten
by them hefore very long, but I
admit that just then I saw --
In a new light, as it were --
how unwholesome the Company men
looked, and I hoped, yes, I
actuglly hoped, that I wasn't

quite so ~-- so unappetizing,
% W (CONTINUED)
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121

BLAUER!S VQICE
My Godl

At the sound of his volce, CAMERA PANS AROUND, And as
1t does so, we

FEATHER WIPE

EXT. RIVERBOAT AND RIVER - DAWN - (70G) (SET)

CONTINUATION OF PAN across mist and jungle as Marlow
turns to Blauer., 3lauer 1s several yards away and can
barely be distinguished in the mist, He 1s standing at
the rail, facing Marlow,

BLAUER
(hysterically)

My God!

K

DE TIR2ITZ' VOICE
What!s wrong?

Blauer begins to wimner and crr inarticulately. De
Tirpitz aprears in front of camera and hurries ashead
of it to Blauer's side. CaNERA IS DOLLYING after him
until Blauer and De Tirvitz ocruny the frame in a MED.
CLOSEUP, Elauar ras been vounding on the rail with his
left hand, De Tirpitz seizes nis hand and starts to
pull around.

DE TIRPITZ (econt'd)
Cet ahold of yonrsaslr!

During this, CAMERA TILTS DOWN to reglster that an arrow
has pinned Blauer's hand to the rail. Just as the arrow
registers, the volce of Meuss is heard,

MEUSS! VOICE
Look!

This causes Marlow to look up, and as CAMERA FANS UP
feuss movea into scene from behind CAMERA and between

1t and the ship's rail, blocking the arrow from sight
immediately oftsr we have taken it in, Blauer is center
and, as De Tirpitz goss around behind him to the rail
to pull out the arrow, Stitzer hurries into the frame
from behind Marlow and to Marlow's right,

STITEZER
Mr, Blauer!

? e e s em e = \
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Screaming idiotically, Blauer seizes Stitzer with his
free arm and hangs onto him, staring into the camersa,
Stitzer's back is to us. There 13 now the low, deadly
w sound of the first volley of arrows, thudding into the
wood of the cabin, clattering onto the iron deck and
pinging against the tin funnel, Stitzer looks over his
lef't shoulder, up and off, so that his face registers.

R ' STITZER (cont'qd)
rrowvs.

At this moment, De Tirpltz yanks the arrow out of
Blauer's hand and Blauer shrieks with pain, seizes his
hand and runs off behind camera, past Marlow'a left,
Stitzer's face 13 near camers,

STITZER (cont'd)
Down! Get downl

He drops out of the frame, CaAHZRA LOWERS as Marlow
falls to his hands and knees and PICXS UP De Tirpitsz,
Stitzer and Meuss agaln, seen prone on the deck, suns
cocked, looking out into the mist. CAMERA is 21lmost
directly on the deck. Another volley of arrows. A
distant shriek from one of the native crew,

CAMERA PANS UP toward the aft cahin and we dimly see the
form of one of the native crew crumple and fall from the
roof to the iron deck. CAMERA PANS DOWN with it,.

Sound of gunshots as Stitzer starts to shoot into the
jungle wildly., CAMERa 2aNS OVER to register this and
INCLUDES De Tirpitz and ‘feuss who Join in but with a
more careful alm,

Another rain of arrows. This time a large quantlity have
struck the pilot house and cabin beneath it with so much
violence that CAMERA PANS AROUND to take in the spectacle
of the arrows quivering in the sides of the ship.

We hear the sound of a sky-rocket,

MEUSS!'! VOICE
Loole!

CAMERA PANS across to the jungle, as Marlow looks. We
see the flare and sparks of a sky-rocket cutting white
ﬂf} through the mist. De Tirpitz and Meuss are cut in at
‘ bottom of screen, their faces clonse to us on either side
of camera. Another rocket goes up.

™ (CONTINUED)




121 (CONTINUED)

111

CAMERA PANS during the following dialogue to pick up the
men's faces as they talks

DE TIRPITZ
It isn't lightning.

Another rocket.

MEUSS
It!'s fireworks!

DE TIRPITZ
How do you lmow?

Another rocket.

HAEUSS
It's his magic. TFireworks!
Kurtz is alive!l

DE TIRPITZ
Kurtz is alive. Look at this!

De Tirpitz %olds up a steel-tipped arrow,

BLAUER'S VOICE

The arrow =-- you pulled it out
of my hand, Godl

De Tirpitz lowers the arrow,

MEUSS
See -- the attack has stopped.

CAMERA PANS slightly toward the jungle, losing the men.
De Tirpltz crawls over into CAMERA VIEW,

DE TIRPITZ
The natives are getting
civilized quick. This was the

stone age until just lately!
Look at this,

(incdicates
the arrow)

Stitzer crawls into CAMERA VIEW to see.
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122

' STITZER
What is 1t?

DE TIRPITZ
It's an arrow ~- a very
primitive weapon, except this
one has a steel tipl

Behind them, in the jJungle, we see another rocket go up -
& blg one. CAMERA PANS UP and HOLDS on it. It blossoms
in the mist above the jungle, lingers for a moment with
a shower of dimly percelved sparks and then disapnears.
Another rocket rises into view and we

DISSOLVE

BLACK SCREEN

Marlow's voles 1s heard on sound track, carrying through
dissolve from previous scene.

MARLOW'S VOICE
(narrating)

I'm not disclosing any trade
secrets, but I want you to
understand now that Mr., Kurtz
had taken a high seat amongst
the devils of the land -~ I
mean literally --

DISSOLVE 0OUT
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124

113
DISSOLVE IN

EXT, NEW YORK FARBOR AND MART.OVI'S BOAT = DUSK -
( PROCESS AND SET)

Marlow in his boat, leaning against the mast, His face
almost fills the screen. He looks directly in lens of
camera, continuing narration.

MARLOW

(narrating)
I have full information about
these things; you see, I have
the care of his memory, Well
-~he won'!'t be forgotten,
Whatever he was, he was not
cormon, His~=let's say his
nerves~-went wrong. He'd
presaided at certain midnight
dances ending with unspealmble
rites, which--I gathered--were
offered up to him--to ir. Kurtz
himself, You can't understand,
How could you? =-- %Hith solid
pavement under your feet,
surrounded by kind neighbors
ready to cheer you or to fall
on you, stepping delicately
between ths butcher and the
policeman, in the holy terror
of scandal and gallows and
lunatic asylums--how can you
imagine what particular region
of the first ages a man's
untrammeled feet may take him
into by the way of solitude-=-
uttor solitude without a
policeman--by the way of
silence=-~-utter sllence, where
no warning volce of a kind
neighbor can be heard whispering
of public opinion? These little
things make all the great
differences %hen they are gone
you rust fall baclk on your own
strength, your own capacity for
faithfulness,

S10% DISSOLVE

EXT. ROLLING MARSHIAND - NIGHT? - (FOG) - (SET)

CAMERA 1s on shore, below tha voat, ANGLING UP almost on
the prow, A few arrows can be seen still sticking in the
sides of the pilot house. The fog 13 very thick so that
the boat is seen in semi-silhouette. Marlow'!s narration
carries over, without a pause, from previous scene.

(nGIPTNTED)
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HARLOG!'S VOICE

(narrating)

I'm not trying to excuse or
@ explain -=- I'm trying to

account for-~for--Mr, Kurtz--~
for the shade of Mr. Kurtz,

. As the dissolve 1s completing itself, Butz moves into

, scene, into MED. CLOSEUP, occupylng about one-third of
the frame and almost completely in silhouette. His
back i1s to CAMERA, and he is looking at the riverboat,
As the dlssolve completes 1tself, he turns to his right,
his profile showing against fog, and speaks, almost
biting Marlow's last word of narration,

3UT2
VWihy do we leave the boat?

3LAUER'S VOICE
Because we can't go any further,

| On sound of 3lauer!s voice, CAMERA PANS DOWN and to the
right to Blauer who 1s standing with 3titzer below Butz
and to our right. A4s CANERA takes in Blauer he turns
end starts moving down remalnder of the little rmd hill
towards camera and slightly to the right of it, CAMERA
FANNING with him, losing 3utz who rushes down after him,

. BUTZ! VOICE
W'here are we going?

On the last word of Butz! speech, Butz appears in scene
as he runs up to Blauver, past Stitzer. Stitzer spealks
to Butz! back as he passes,

STITZER
Idiot!

: CAMERA PANS ALMOST COMPLETELY AROUND, HOLDING Blauer,

, Butz and Stitzer as they now move up another slight rise
in the muddy ground, even lower than the first one. At

| the top of this, the crippled figure of De Tirpitz, shows

! black against the white mist, This happens quickly and

smoothly, dlalogue running without a pause,

' As CAMER) takes in De Tirpitz, 1t HOLDS on composition of
(" % De Tirpitz; Blauer, Butz and Stitzer coming up to him.

DE TIRPITZ
We'lre going aftsar Xurtz,.

.. [FaFali (bt 1irm) pl!
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. Blauer stops at this, somewhat below De Tirpitz and to
(@ CAMERA LEFT of him, glaring up at him,

BLAUER
I don't know what you mean by
'after hinm!,

De Tirpitz turns his head away from Blauer and looks
into lens of camera, at Marlow,

DE TIRPITZ
How do you Americans say it,
Marlow? -- Dead or alilve,

BLAUER
(steps up to
De Tirpitz!
lgvel)
I don't like your attitude,

DE TIR?ITZ
(looking. back
at Blauer)
We can scarcely call ourselves
a rescus party now.

BLAUER
I don't 1like it!

DE TIRPITZ
You don't rescus a man who
ghoots you with steel arrows--

Blauer moves up now, to right of De Tirpitz, but slightly
below him, and looks up at him.

BUTZ
®hat do you do to him?

DE TIRPITZ
You capture him, You shoot himl

BUTZ
How do you do 1i%t?

STITZER
(suddenly)

VAl mownte Sa qﬂ'rth'f!‘.:f
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The others turn to Stitzer. Silence. Blauer looks back
up at De Tirpitz,

'\ BLAUER
I sihmll nave to report this
conversation,
DE TIRPITZ

V¥ho to? To Kurtz?

This stops them againe, There 13 another short silencee.
Then Stitzer swings away and down toward camera,
Leaning down, e plcks up an armload of rifles, As he
straightens with them, De Tirpitz speaks again,

DE TIRPITZ (cont'd)
Do you think we'!ll ever get out
of here?

BLAUER
(shouting)
I don't like your attitude,

- S8TITZER
(wheeling around
back to De Tirpitz,
also shouting)
Neither do I.

MEUSS! VQICE
Hr, {urtz d4id not order that
attaclt on the river«=

Meuss moves into scene from behind camera, stopping as
he achisves MED. CLOSEUP in sxtreme right corner of
aperture, his back to camera. At sound of hls volce the
others turn to him and watch him as he comes into scene.

HEUSS (contt'd)
(after he has
stopped)
He called it off,

Another short silence and then Blauer turns back up to
De Tirpitz,

- BLAUER
Did you hear that?
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De Tirpitz answers Blauer without turning to him, still

(@’ looking at Meuss,
) DE TIRPITZ

Yes, I heard it,.

BLAVER
Meuss was his aaslstant-~he's
been with him up there=-=-

De Tirpitz limps down towards Heuss and stops, still
looking at Meuss., De Tirpitz is CAMERA RIGHT of Stitzer
and on a level with him, He takes a rifle from Stitzer,

BLAUER (cont'd)
(calls down to
De Tirpitz)
Have you forgotten that?

DE TIRPITZ
(slowly, satill
looking at Meuass)
No.

-

De Tirpitz starts to sling rifle over his shoulder, but
the gesture 1s not completed -- Meuss' next line stops
him.

MEUSS
They love him,

DE TIRPITZ
(rifle partly
raised over
his shoulder)
Who loves him? The cannibals?

MEUSS
Yos,

DE TIRPITZ
Why?

MEUSS

You don't know him. You haven'!t
heard him spoeak,

(CONTINUED)
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Blauer comes down towards Meuss and stops a 1litile behind
Stitzer, CAMERA LEFT of him,

DE TIRPITZ
What does he talk about?

MEUSS
Everythingl ~-- Everythingl He
made me see =-- things,

DE TIRPITZ
I thought he fired you,

MEUSS
That!s true. He wanted to kill
me -- but I don't judge him.

MARIOQH'S YVOICE
Xill you?

MEUSS

There was nothing on earth to
prevent him from killing whom
he pleased, I disobeyed him
but I didn't clear cut., ot
that time. Not till he left
me down the river later on.
No, no, I couldn't leave him,

De Tirpitz turns away from Meuss, adjusting his rifle on
his shoulder. As he turns, he catches Marlow's eye,

DE TIRPITZ
Come on, Marlow,

De Tirpltz starts up the hill, Blauer and Stltzer moving
with him, Butz hurries up after “hem, CAMERA FOLLOYS
between De Tirpitz and Blauwer, somewhat behind them.

Meuss runs along next to camera, sometimes a little shead
of 1t, trying to catch Marlow's eye and hold hls attention
as he goes.

MEUSS .
¢ ? I had to be careful, of course,
= until he got friendly again,

He had the fever again, and
after that I had to keep out of
his way, but I didn't mind, I
got to see a lot of him vefore

Y AL wthAammns hand e
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CAMERA, FOLLOWING the Cowpany men on thelr journey, has
reaghed the top of the little hill, before mentioned,
and has descended the other side of it, a drop of three
or four feet. Immediatsly beyond this there is another
1ittle hill somewhat higher than the others. De Tirpitz
reaches the surmit of this before the others. Now he
stops., Blauer, Stitzer and the rest come up to a level
with him and stop too, CAMERA ACCOMPANYING this movement,

As CAMERA HALTS, Company men aro out of picture, but a
part of De Tirpitz! head and shoulders are in frame,
which is almost blank because of the thiclmess of the fog,
Vague impressions of swamp can be seen stretching out
into the distance. Above thls there is a slight rift in
the mist through which appear, silhouetted against the
lowering sky, the outlines of a row of poles, each pole
supporting a human head., These are sufficlently distant
and obscured by the mist to make it impossible for the
Company men to be sure of what they see,

BUTZ!' VOICE
“ihat are those things out thers,
Mre, 3lauer? Are they -=---

DE TIRPITZ
Youl!d betsaer ran over and take
a loolk,.

S'PITZER'S VOICE
The sky-rockets came from further
eagt, but we'd better find out =~-

3LAUER'S VOICE
Mr, Butz, just run out there far
enough to see,

DE TIRPITZ
Go onl

BUTZ! VOICE
Yes, ir. Blauer,

Butz appears now in frame of camera as he moves out
towards the row of heads an’ descends the hill, Stitzer,
following Bu%z a few steps down the hill, MOVING CAMERA
_ RIGHT, also appears in the frame, This movement is

(@%? followed by the appearance of part of Blauer's head as

4 he shifts position slightly and comes in CAMERA LEFT of
composition., During this, De Tirpitz takes a step
forvard and now all threse figures hold thelr positions,
watching Butz as he makss hls way across the marsh
towards the poles.
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Now Meuss' volce 1s heard agailn, close to Marlow, It
sounds a little fronzied,

‘ MEUSS! VOICE

He hated all this, but somehow
he couldn't get away., Vihen I
had a chance I begged him to
try and leave while there was
time, Ho'!d say 'Yes! and then
he'd go off on another of his
trips.

De Tirpitz turns sharply and looks to YMeuss, at right of
camera.,

DE TIRPITZ
Trips?

Marlow, following De Tirpitz! eyes, looks at Meuss,
CAMERA PAXMING to EXTREME CLOSEUP of Meuss,

MEUSS
He'd disappear for weeks ==~
forget himself amongst these
people -~ forget himself --
YyOu UTIOW.

During this, De Tirgltz has moved into frame again, back
of HMcuss and opposlite Marlow,

DE TIRPITZ
These trips of hig ==

STITZER'S VOICE
What was he doing ~- exploring

or what?

¥EUSS
Oh yes, he discovered lots of
mountainsesoee

During this, Stitzer's profile appears CAMERA LEFT and
in CLOSE as Stitzer moves over to ieuss and confronts

@ him,

pb

(CONTINUED)
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MEUSS (cont'd)
-= a lake, too -~ Lake Xurtz.
I don't know exactly in what
direction. It was dangerous
to inquire too much. It must
be back there somewhere,

Blauer moves into the picture between Stitzer and De
Tirpitz.

BLAUER
Where?

MEUSS
Where we're golng now, towards
the fireworks,

BLAUZR
These expeditions were mostly
for ivory?

STITZER
But he had no goods to trade
with by that time.

MEUSS
There must be a good lot of
cartridges left -- even yot,.

BLAUER
To speak plainly, he ralded
the country.

DE TIRPITZ
Of course,

BLAUER
But how could he? He was alone.

DE TIRPITZ
He had the cannibalse

MEUSS
They adore him, What can you
expect. He came to them with
thunder and lightning, you
know, and they had never seen
anything like it -~ and very
terrible -~ he can be very

121
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They are all staring at Meuss,

ﬁ MEUSS (cont'd)

You can't judge Mr. Kurtz -=-
you can't judge him as you
would an ordinary man,

DE TIRPITZ
Of eourse nct,

BLAUER
Nell -~ I'm glad to hsar you
say that, De Tirpitz,

DE TIXRPITZ
Oh, no, Mr, Kurtz isn't judged,
at all, he!s explained --

During this, CAMERA PANS VZRY SLIGHTLY to center on De
Tirpitz,

DE TIRPITZ (cont'd}

-= and you're all good at that,
Youtve had experience for
several years now, explaining
things in Zurope ==

(with sudden

and terrible

ferocity)
Well, here's something wyou're
not going to get to explainl

De Tirpitz turns and starts down and away, and as CAMERA
PANS to cover this, the composition breaks and changess

BLAUER
What do you mean?

De Tirpitz stops and turns back to him,

DE TIRPITZ
I've put up with 1t 1n BEurope,
I had to, But I don't have to

@ herel

Butz runs into tha picture from below and slightly from
the left. They turn to him, He stops.

ob {CONTINUED)



rh

124 (CONTINUED)

BUTZ
Thev!re heads| Up there on
those poles. Human headsl|

STITZER
So?

BUTZ
But they aren't natives ==~
ther're the heads of white
men.

DE TIRPITZ
(almost with
satisfaction)
The ones that were missing
at Station Three -~ I thought
they'd turn up.

BLAUER
(looking into
Meuss! eyes;
slowly speaks
three names)
, and 9

and ?

BUTZ
Yese And Schulman.

DE TIRPITZ
I thought so,
BLAUER
(under his
breath)
Shocking!
DE TIRPITZ

Oh, but why? That's how Kurtz
and the rest of them got thelr
power back in Europe. This
shouldn't surprise you., You've
seen this kind of thing in the
clty streets.

STITZER
(quickly)
There is nothing to implicate
Mr., KXurtz,

{CONTINUED)

123
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BUTZ
There were natives! heads, too -~

MEUSS
(suddenly)
They were rebels ~--

CAMERA PANS to center on Meusae

IE TIRPITZ! VOICE
Rebels?

MARLOW!S VOICE
They look very subdued to me =--

Meuss turns and looks into Marlow's eyes.

MEUSS

(desperately)
You don't lmow how such a life
tries a man =~ a2 man like Mr,
Kurtz, ile, I'm a simple man,
I have no great thoughts, I
want nothing from anybody --
I don't understand,

(he looks from

face to face)
I did my best to keep him
alive and that!s enough. I
hsd no hand in all this, I :
have no ability. There wasn't
a drop of medicine or a
mouthful of invalild food., BHe
was shamefully abandoned -- &
man like that with such ideas,
Shamefull Shamefultf

DE TIRPITZ! VOICE
I don't care what you do to me.
You or the cannlbals., I'm
going to kill that man.

CAMTRA PANS to center on De Tirpitz as he turns and
starts striding away, down into the marsh.

3LAUER!'S VOICE
(calling
after him)
De Tirpitzl

- {CONTINUED)

124
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124 (CONTINUED)
DE TIRPITZ

(as he goes,

without

turning)
I've put up with you upstarts
and pirates long enmough! I
don't have to put up with it
out herel 7You drove me out
here |

De Tirpitz is out of the frame, His volce can still be
heard, but faintly and from a distance. CAMERA PANS
SLIGHTLY OVER to include the Company men,

DE TIRPITZ! VOICE (cont'd)
I'm going to kill himl

STITZER
What shall we do?

He turns to Blausr. CAMERA PANS and HOLDS on composition
cf Blauer and Stitzer.

BLAUER
%e might force him back to the
ship and locK him up -~

Stitzer 1ifts up his rifle and shows it meaningly to
Blauer,

STITZER
or?

Blauer looks after De Tirpitz and then back at Stltzer,

BLAUER
No == noe Iet's wait and sece --

They look into each others eyes, Then Stitzer turns and
sterts away, following De Tirpitz. Blauer, darting a
quick look into camera lens, follows him. CAMERA STARTS
MOVING after them, PICKING UP the moving figures of Butz
and Meuss., Music takes over and we

(’% DISSOLVE OUT

PD
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126
DISSOLVE IN

EXT., TEMPLE, LAKE AND SHORE - NIGHT - (FOG) -
(MINIATURE ~ PROCESS)

ANGLE FROM SUMMIT OF HILL - LONG SHOT of the temple,
showing the lake and savages on shore, As this dissolves
in, De Tirpitz! back almost fills the frame. At the
commencement of thls actlon he moves away from camera
towards process screen and downwards until his head and
shoulders (which by this time are considerably smaller)
disappear at the bottom of the aperture. Just as the
dissolve 13 complating itself, 3Blauer, Stitzer and Butz
appear, move several yards beyond camera and stop on
elther side of frame with thelir backs to camera, lookling
at the scone before them. After a pause they start down
after De Tirpitz. CAMERA STARTS HOVIRG DOWNWARD as
Marlow follows,

DISSOLVE

EXT. LAKZ AND SHORE - NIGHT - (FOG)

ANGLING from position further down the same hill (missing
the temple) to a LONG 3HOT toward ths lalce, to take in

the apparently limitleas field of natives on their hands
and knees on the ground in front of the lake. Do Tirpitsz,
having appeered from bottom of aperture, is moving through
the crowd. CAMERA 1s-MOVING DOWNWARD as Marlow follows,

As dissolve completes itself, De Tirpltz ls halfway toward
the lake, He turns and looks back up towards camera as
Blauer, 8titzer, Meuss and Butz walk into scene, plcking
thelr way among the natlves,

CAMERA CONTINUES to DOLLY DOVWIN, HOLDING on the Company
men in the sea of prostrate natives,

DISSOLVE

EXT. SHORE OF LAKE -~ NIGHT -~ (FOG) - (SET)

CAMERA 1s still ANGLZD DOWN on field of prone natives so
as not to take in lake and toemple beyond, During action
of the dissolve, CAMERA 1s DOLLYING DOWN bottom of hill
towards the laks and Company men., At completion of the
dissolva, CAMERA is as near the men and foot of hill as
prssible without taking in temple and lake., CAMERA
STARTS to TILT UP -

QUICX DISSOLVE OUT
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QUICK DISSOLVE IN 127

EXT. TEMPLE, LAKE AND SHOEE-NIGHT-(SET AND PROCESS)-(F0G)

CONTINUATION OF THE TILTING-UP MOVEMENT, at the same
speed as at end of previous speed, to a MED. CLOSEUP

of the heads of the Company men looking out across the
lake to the temple. Thelr positions match those in the
last scene; Blauer, Stitzer, Meuss and Butz fairly
close to camera and on each side of the frame; De
Tirpitz as far from camera and as near to process screen
as possible, looking back toward camera, Muslc lowers

in volume to permit dialogue., Blauer turns and looks at
canmera.

BLAUER
What shall we do?

The others turn and look at Marlow, Stitzer moving
slightly toward him.

STITCER
Well?

DE TIPPITZ
(calling out to
them from bogo )
Kurtz is up therel

Blauer darts a quick look over his shoulder at De
Tiprpitz and the lake beyond.

BLAUER
Vthat is that?

MEUSS
It's » temple.

Rlauer looks apnrehensively at Meuas, the others
following his glance.

BLAU=R

Yes?

(after n moment

looks back into

Marlow's eyes)
vfell -~ there are c¢»noes.
Perhaps we should proceed at
once ncross the lake. -- But
supnose i#r, Kurtz is held
captive ~--?

7 mmrvonmmacsemme Y
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STITZER
Whnat are these natives doing

@ on their faces?

BUTZ
I nevar saw 80 many --

STITZE
I never saw them behave like
this °

BLATUER

Perhans it might be wise -- I
mean to say -- to show our
fri=ndly intentions =--

Stitzer looks at hinm.

STITZER
Yes?
BL::UER |
(in agony)
I mecn -=

- [

Slowly Rlausr drons to hls knees and then, with some
effort, to his hands and knees, in Imitation of the
natives, CAMNRA PaMMNING DOWN to hold on this. after a
moment, he turns his head up from the mud and looks at
the others standing ahove him. (Their hsads and
shoulders are cut by the too of aperture).

DE TIRPITZ! YOICE
(calling)
What are you doing?

BLAUER

—xan e

(angrily)
You sce whet I'm doing!
(to the others)
Come onl® Get down!

Slowly Stitzer drops to his knees, looking at Bleuer.
; Mr. Blruer speaks with scme violence and, still without
( % raising his head from the mud, looks up at Stitzer.

BLAUER (cont'd)
Get downl

. {rPONTTNTTRN)
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128 (CONTINUED)

Stitzer lowers his helly to the mud and imitates the
action of El~uar. /ifter a moment he turns his head
up to Meuss and Eutz,

STITZER
Get down!

Meuss and Butz almost together, dron down on the ground
and put their fnces in the mud. Company men are
peppered, even here in the foreground, by as many
natives as space will allo», The natives don't look up.
They sre motionless.

DE TIRPITZ! VOICE
(calling)
Not mel

Stitzer, his hsad st1ll in the mud, turns and looks et
Blauer.,

STITZER
(under his »resth)
He'll mrke them angry.

SLAULR
He!'ll ruin everything,

Stitzer makes a move for his gun.

BLAUER (cont'd)
No -- no yet.

Stitzer looks long st Blruar. Blauer returns his eyes
to the ground. Then Stitzer dozs likewlse.

Now CiaMER: P4ANS BACK UP to include process screen
showing temple and lake, and taking in De Tirpitz,
DX TIRPITZ
Coming, Mnrlow?

DISSCLVE OUT
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130

131

130
DISSOLVE IN

EXT. LAKE AND SHORE - MOONLIGHT - (FOG)

CAMERA 1s in the lake, between temple and the shore
(representing Marlow's position in canoe) and is

ANGLING toward shore, to a MED. SHOT of De Tirpitz who
1s struggling with a canoe. After the action of the
dissolve has completed itself, Marlow turns to the
temple, CAMERA PANNING away from De Tirpitz, DOWN onto
the water of the lake. The water moves past camera as
Marlow paddles toward the temple. On the moving water we

FEATHER WIPE

EXT, LAKE AND TEMPLE - MOONLIGHT - (FOG)

CONTINUATICN OF PAN from De Tirpitz on shore, across
moving water of lake, to the temple which, subported by
numerous pilings, towers black and ominous above the
lake. It 1s mich closer than in previous shots. As
C/MFERA PANS LROUND, it PICKS.UP the tin of canoe.

CAMERA MOVES townrd the templas as the caroce glides
toward 1t, HOLDING on it, ANGLING from bzlow until the
canoe nears 1its base., CAMERA finally COMES CLOSE to
ladder which extends up to floor of temple.

Now, indicating that Marlow is c¢limbing the ladder,
CAMERA TRAVELS UPWnRDS. We catch in the background
the texture of the water a2nd light, as well as the
pattern of the pllings under the temple.

Ls CAMERA MOVES UPYWARDS, it TILTS UP to SHOT of the
temple ceiling, showing it is covered with skulis,
Then CAMERA PANS DOWN off the ceiling and we

FEATH=ER WIPE

INT, TEMPLE - MOONLIGHT - (MINIATURE)

CONTINUATION OF PAN DOWN from skull-covered ceiling to

a LONG SHOT of the temvle. The skull-and-bone
decoration 1s carried throughout the interior. The place
is dark, the source of light coming from the moon which
shines in through the oven front. At the far end of the
structure, we discern a throne on a platform, and seated
on the throne, the figure of a man -- Kurtz.

CAMERA TRUCKS FORWARD as Marlow starts walking toward the
throne, and we

DISSOLVE OQUT
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The voice of De Tirpitz s heard, calling from the
extreme distance.

DE TIRKPITZ' VOICE
Kurtzl --- Kurtzl

Rurtz raises his eyes a little from the lens and looks
past Marlow!s shoulder toward front of the temple.

KURTZ
Whots that?

SLRLOW'S VOICE
De Tirpitzeess

Kurtz looks hack at camera - into Marlow's eyes -
inquiringly.

MARLOW'S VOICE (cont'd)
ese the Manager of Number Two,

DE TIRPITZ' VOICE
(from a-distance)
Kurtz!

KURTZ
(looking vast
Marlow agzin)
He must learn to pray --

There 1s a pause. Then Kurtz speaks ayain wi thout
looking into Marlow's eyes.

KURTZ (cont'd)
How many more of them?

MARLO%W'S VOICE
Six -- counting me.

Kurtz is still not looking at Marlow, but is now
searching the distances behind him,

KURTZ
I'm not counting ynu. Youtd
never understand,

DE TIRPITZ' VOICE
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KURTZ
Five -- I knew that -- inmy
infinite wisdom.

DE TIRPITZt VOICE
Kurtz!

MARLOW'S VOICE
A thousand to one.

Kurtz takes his eye again.

MARLOW'S VOICE (cont'd)
Or is it more? How many have
you got out there?

Again Kurtz shifts his look away rrom Marlow's eyes.

KURTZ
frcem the river to the mountalins -~-
all the people are united.

MARLO%W'!'S VOICE
And 2ll you have ‘to' do is say
the word, -- ‘

DE .TIRPITZ' VCICE
Kurtzi

Kurtz again looks into Marlow's eyes.

MARLOW'S VOICE
Are you golng to eat us?

KURTZ
The superior races are not very
palatable,

Now from acroas the laoke a cry goss up -- a 3aVRgE CTY --
an incantation. This is followed by an enormous swelI
of mournful volces. A sort of huge barbkaric choral
effect, Kurtz looks up at this.

3

KURTZ (cont'd)
They are praying to me.

(CONTINUED)

o>lr
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133

I have a gun. You won't leave
this place alive,

RKurtz has risen during this, CAMERA PANNING UPWARD to
hold him in the frame. Above him we see part of the
skull-covered rear wall,

KURTZ
I'11l leave this pnlace.

He 1s standing on the platform before the throne, locking
out pnast Marlow, past the lake, to the multitude beyond,
The choral effect grows in volume.

KURTZ (cont'd)
I have another world to conquer,

MARLOYM'S VOICE
What world?%

KURTZ
Down the river. Five nmore
continents and then Itll dle -~

The singing stops. -~

KURTZ (cont'd)
Civilization -~

MARLOY'S VOICE
Is that all rou want?

KURTZ
I want everything.

At this, Kurtz steps down from the platform - CAMERA PANS
DOWNYARD, holding him. He starts walking toward front
of the temple and in passing Marlow, he exits in f.g.
close to camera, A48 Harlow turns to watch Kurtz, CilERA
PLNS ACROSS skull-and-bone covered wall and we

FEATHER WIPE

INT, & EXT. TEMPLE - MOONLIGHT -(PRCCESS AND BACKING)

CONTINIUATION OF P:aN across wall to PICK UP Kurtz walking
away from camera toward front of temnle., Outside, on
process screen, we glimpse the lake and natives gathered
on shore. CAMERA DOLLIES UP SLOWLY as Marlow follows
Kurks . Tnst as Eurkz achieves the onening, Marlow coeaks:
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132 (CONTINUED)
MARLOW'S VOICE
What are you going to do?

( l On *he word "gzoing" Kurtz lurches, almost collapsing,
and clings to cne of the heavy posts that supportsthe
roof. Disturhed by the sudden movement of Kurtz, bats
actpesr from the rafiers ané fly out through the opening.
Marlow stops and looks up. C.iiFRA PANS UP to the ceiling
and bats, and then, as Marlow looks back to Kurtz,
CAHFRA PaNE DOV, znd we

FEATHER WIPE

INT, & ZXT. TRULPLE - MOOWLIGHT - (SET AND PEOCESS)

124 CONTINUATICN OF Piil ZG'N from celling and bats, to Rurtz
clinging to post. C:iiER:. TRUCKS closer to him and when
it comes to a halt, Furtz turns and loocks at Marlow,

KURTZ
I'm -- I'm answering a prayer.

More bats fly trrough the scene. Xurtz smiles,

KURTZ (cont'd)
My wngelst

From the distant shore tiacre is now heard a low, weirdly
harmonized we'l fron th2 rultitude, Kurtz looks toward
process screen on which the native horde, which has
risen on its “nees, nov lls Gack into its original
praying position. The Company men clumsily follow the
nativest action.

Kurtz gives a short laugh, and straightens, looking out
toward the crowd of orostrate blacks on shore.

KURTZ (cont!d)
Thers¢?!s Blouer -- and Stitzer --
and Msuss -- they're praying,
too. Thz2rs comes one of them
in a2 c~noe =--

Following Kurtz'! eyes, C.MIR., PANS down toward the liake,
end g it cross2s floor of temnle, we

FEATHER WIPE OUT
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136
FEATHER ¥IPE IN

INT. FRONT OF TEMPLE AND EXT. LAKE - MOONLIGHT - (SET
A 71y

CONTINUATION OF PAN across floor of temple, down to
De Tirpitz as he paddles in canoe toward the temple.

MARLOW'!S VOICE
De Tirpitz.

KURTZ' VOICE
Sacrilege.

A8 Marlow looks back at Kurtz, CAMERA PANS UP away from
lake and as 1t crosses floor of temple, we

FEATHER WIPE

INT, & EXT, TEMPLE - MOONLIGHT - (SET & PROCESS)

CONTINUATICN OF PaN UP from lake, acsross floor of temple,
to Kurtz,

- MARLOW!'S VOICE
Is the lake supnosed to be
holy?

KURTZ
The holy of holies. %here you
stand 1s taboo. The place of
the most high, Are you the
pilot of the river boat?

MARLOVI'S VOICE

Yes.

KURTZ
That's a pity. I had plans for
you.

The sound of De Tirpitz paddling in the water can now be
heard and becomes louder as the scene progresses. RKurtz
looks down to him sgain.

KURTZ (cont!d)

These blasphemies must be
stopped,

MLRLOV'S VOICE
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136 (CONTINUED)

137

KURTZ
Or arrows.

MARLOW!S VOICE
Arrows with steel tips?

KURTZ
Yes ==

DE TIRPITZ' VOICE
Kurtzl

De Tirpitz' voice 1s much closer nowv, as he 1s almost
below the temple.

LS Marlow looks down, CAMERA PANS DOWN toward lake and
as 1t CROSSLS floor of temple, we

FE: THER WIPE

INT. FRONT GF TZMPLE .ND EXT. L.KE - MOONLIGHT - (SET
LND TANK])

CONTINUATION OF PAN from Kurtz across floor of temple
to lake, C.MER: PICKS UP De Tirpitz in canoe, not very
far from base of temple.

KURTZ! VOICE
(over above
camera movement)
Speak English, I want Marlow
to underatand.
(to Marlow)
If you ever can, Marlow,.

DE TIRPITZ
(straining to
see into temple)
I can't see you.

He paddles out of sight, below camera frame, making
toward bottom of ladder.

KURTZ! VOICE
I am not always visible.

Marlow looks up to Kurtz to see if he is smiling.
CANZRA PANS UP from lake, and as 1t crosses floor of
temple, we -
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FEATHER WIPE IN 138
INT. & EXT. TEMPLE — MOONLIGHT - (SET AD PROCESS)

CONTINUATION OF PAN up from lake, across floor of temple,
to Xurtz, Kurtz is looking down into the lake, and it
is difficult to tell whether he is smiling. A pause.

DE TIRPITZ' VOICE
You're crazy.

At this there is a low sighing of a thousand voices from
shore, Kurtz, looking up at this sound, walks up close
to HMarlow,

KURTZ
(1ine of dialogue to Marlow)

Kurtz walks up into a big CLOSEUP, his head and shoulders
filling the frame. He turns away from CAMERA and looks
out toward the natives on shore., On the back of his
head ve -

FEATHER WIPFE

I4T, TEWPLE AID EXT, SHORE OF LAKE - MOONLIGHT -

_ {SET AND PROCRSS)
CONTIWUATION OF %WIPE across back of Xurtz! head, to take
in shot of the native horde, on process screen, as the
crowd rises to 1ts feet and presses forward to the
margins of the lake. Kurtz remains in f.g,

KURTZ
(calling dovm
to De Tirpitz)
You're lucky the tribes don't
speak English,.. Do you
threaten me?

DE TIRPITZ' VGICE

KURTZ
{after a
deliberate
pause)
You're a brave man. Come up
here,

DE TIRPITZ' VOICE
I'l1l come up and kill you,

{CONTINUED
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KURTZ
(calls to natives
on shore)
! (speech in native dialect)

He 1s answered frox the other side of the lake by a
great shout, end on process screen we see the natives
crowd nearer and nesrer to the water, bearing out toward

the temple, gesticulating, and their headman calling out.
in answer to lurtz,

HEADMAN
(native dialect)

Xurtz now starts his oratlion, and CAZERA DOLLIES 3ACK
a little to hold him in a slightly longer shot.

KURTZ
(oration in native jargon)

After he has svoken a sentence or two he pauses to allow
1is words to be interpreted by certain headmen stationed
at various points around the lake, They echo Kurtaza!

voice 1n different dlalects for the beneflt ol all the
tribes .

- INTZRPRETERS
(translating Kurtz! message in
various <dielscts)

KORTZ
(continues oration in native
jarszon)

INTERPRETERS

(translate Kurtz! message)

XURTZ
(continues in native jarzon)

INTERPRETERS
(translate Kurtz! message)

KURTZ
(continues in native jargon)

Great excitement is shown among the natives as Rurtz
finlshes, Xurtz turns to CAMERA, blocking out the view
behind him,

DE TIRPITZ! VOICE

Weamd =~ ¢
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Kurtz turns away from camera, and we see De Tirpitz
beyond, stralghtening up from his climb up the ladder
onto the temple floor, He is holding a gun, and as he
approaches Kurtz,Kurtz shouts, not in terror but as
though it were a sort of symbolical or ritualistiec
completion to his oration.

XURTZ
(shouts to natives in jargon)

There 1s answering movement on the process screen and &
great shout from the natives, They fall on their faces
again., EKurtz looks out at ther as this happens, then
looks quickly back to De Tirpitz,

KURTZ (cont'd)
That'!s for you,

At this, De Tirpitzs turns and lcolis out towerd the crowd
on shore, =IXurtz chuclkles, and Ze Tirpitz wneels back to
nim, menecing nim with the gun, They confront each other.

KURTZ (cont'd)
De Tirpitz -- my beloved son,
in whom I am well plcsased,

Silence, They look at each other,

KCRTZ (cont'd)
(indicating, with
his head, the
temple behind
them)
Look back there ~--

De Tirpitz looks back down the temple, At the same time
Kurtz moves toward camera so tiret his hesd and shoulders
fill the screen., On this we PA{l and -

FEATHER VIPE

INT. TEMPLE — MOONLIGHT - (SET)

140 CONTINUATION OF WIPE across Kurtz'! head and shoulders
as we PAN from entrance of temple tc look down length of
it toward the throne.

KURTZ
(over above
camera move)
What do wcu see?
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Kurtz and De Tirpitz move into f.g. from back of camera,

¢ I DE TIRFPITZ

(looking around)
Human heads =-- thousands of
them., Ycu --

XURTZ
(cutting him off)
ily compliments! They're yours.

De Tirpitz looks quickly back into Kurtz! face, Kurtz
stops a movement towards him with his voice,

KURTZ (cont'd)
Beyond? What do you see beyond?

De Tirnitz glances at Kurtz, then looks slowly back into
the temple,

KURTZ (cont'd)
A thrcne -- an empty throne,
Go ana sit in it,

DE TIRPITZ
(stares at Kurtz
without moving)
I'm going to shoot you.

KURTZ
Why? -- If you do, you know what
willl happen,

DE TIRPITZ
(slowly)
What happened to Schulman and
and ?

KURTZ
(looking into
De Tirpitz! eyes)
To you, and to Marlow, and Blauer,
and Butz, and Meuss -- I won't be
able to stop it, I'll be dead,
you see. There will be anarchy.

(CONTINUED)
e
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MARLOW'!S VOICE
How zbout Schulman? And ?
Couldn't you stop that?

On the word "Schulman," Kurtz turns and looks into lens
of camera, at Marlow.

KURTZ
Yes, That wasn't anarchy --
it was law,

MARLOW!'S VOICE
Whose law?

KURTZ
My law, They were traltors to
the state,

MARLOYV'S VCICE
Your stata?

KURTZ
Zoulre a foreigner, Narlow,.
Understand that our nation has
no borders, Humanity depends
on our race, Outside there,
are ten thousand savages. Until
I came, the most primitive of
mankind,

IART,OW'!'S VOICE
And now?

KURT2Z :
Now? They are enlightened,
the tribes unifiled in the
service of their leader.

MARLOW!S VOICE
¥Who pretends to be God.

KURTZ
(to Marlow)

The leador, the strong voice of
ﬁﬁ% authority, is the highest
- expression of owr culture, The

fulfillment of superior race,

I tell you, God 1s mede in the

image of man,

£e {(CONPTIURD)
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140 (CONTINUED)

DE TIRPITZ
We were attacked on the river --

KURTZ
(turns head
slightly to
De Tirpitz)
I called it off! Thelr natural
passions can't be controlled --

MARLOW!S VOICE
Yatural -~

KURTZ

(biting him

off as he

turns back to

Marlow)
They know youlve come for me to
take ms away from theml They
love me, Do you understand that?

MARLOW!S VOQICE

(cutting in

before the

word

"understand")
They're afraid of you! You
must have told them we were
evil spirits,

KURTZ

(cutting in

after the

words "of yout")
Don't you know what it 1is to
command souls? Greatness!
Can't you seec what I mean to
them?

(to De Tirpitz)

Get up on that thronel

“{quietly turnin
back to karlow
I'm golng back down the river,
I've got history to write!
I'm just beginning! Beginning!
(to De Tirpitaz)
Get up on that thronel

143

Here, more with his gesture than by sny appafent effort,

Kurtz knocks the gun out of De Tirpitz! hand, Ye hear
it clatter on the wooden floor of the temple.
( CONTINUED)
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KURTZ (cont'd)
Get 1p on that thronel

(@ Slowly De Tirniltz starts to back away from Kurtz, toward
‘ the throne at the other end of the temple, CAMERA PANS
slightly to keep De Tirpitz in frame.

XURTZ (cont'd)
Get up on the throne! It's

yours now. I leave i1t to you!
The nower and the gloryl! It's
gours!

De Tirpitz continues walking to the throne,

KURTZ (cont'd)
The first real uictatorship'

How Kurtz turns his head to entrance of temple and yells
past camera to the nativeson shore.

KURTZ (cont'd)

(speech in native jargon),

-

Therce is an answering yell from shore.

TZ (cont'd)
(spcech in native jargon).

The answer 1s repeated, Hurtz turns back to speak to

De Tirpitz who by now 1s seated on the throne in an
attitude which expresses mlisery and failure at the hands
of Kurtz,

HURTZ (cont!d)
(to De Tirpitz)
How doeg 1t feel? -- Are you
comfortable in the seat of
Heaven?

He gives a short, ironic laugh, then looks down to the
floor end kicks the gun which he had knocked out of
De Tirpitz! hand, across the floor toward slde ledge of
2 temple, The sound of the gun clattering across the
( % wooden floor caucses Herlow to look down quickly, CANMERA
PANS DOWN to the floor and across to side ledge and we -

ff FEATHER WIPE OUT
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FEATHER WIPE IN 145

INT, FRONT OF TELPLE AND EXT, LAXE - MOCNLIGHT - (FOG) =
(MINIATURE)
CONTINUATION OF PAY DOWN to floor and across to side
ledge of temple as Marlow watches the gun progress
across the floor, sall out over the ledge and drop into
the lake below, CAIIERA HAS DOLLIED toward the ledge
and PANNED DOWN, SEOT A0LDS on the broken surface of
the water, and as the ripples quiet down, the reflection
of the full moon in the sky becomes perfect, almost
£i1ling the frame, Over this we hear:

EURTZ!' VOICE
Look! 1Is that the moon down
there below us?

Over the reflection of the moon we SUPERIMPOSE Rurtz!
face and -

SLOW DISSOLVE

- EXT. TEMPLE -~ MOONLIGHT - (F0G) - (MINIATURE)

We slowly DISSOLVE into the moon, apparently sceen in the
water, but as CAHZRA PULLS 3ACX we see that it is the
moon itself in the sky. CA{ERA CONTINUES TO PULL BACK
and tekes 1n a complets picture of the temple, lake and
natives on shore (as in the miniature long shot at the
opening of this secuence). At the same tlme savage
music 1s heard, -

DISSOLVE

EXT, SHORE BESIDE LAKE - NIGHT - (FOG) - (SET)

Merlow, standing near the weter, has his back to the
Temple so that thls scene, vhich requires considerable
space, might be rede outside, As far as CAMERA takes in,
the ground is crowded with the crouching forms of natives,
Near f.ge. are the figures - also crouching - of Stitzer,
Blauer, Meuss and Butz,

Kurtz walks into the scene from behind and to the left
of camera, When his head and shoulders regilster in the
composition, he stops. Beyond him, to his right and
below, are the figures of the Company men, One by one
they raise thelr heads and look up at him, Then Blauer,
with some hesitancy, rises to his fest. He is followed
by Stitzer, Butz and finally ileuss,

Kurtz walks slowly up to Bleuer, CAMERA DOLLYING IN a few
feet to carry this effectively.

{ CONTINUED)
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BLAUER
(after a pause)
MI". Kurtz -

Another pause, Then Kurtz moves over to Stitzer.

BLAUER (conttd)
You remember Mr, Stitzer --

STITZER
We were most concerned, ifr,
Kurtz --

As they speek, the men are absclutely appalled by Kurtz!
look which i1s penetrating but strangely vague and
impossible to understand. Stitzer forces a smile,

STITZER (cont'd)
We rejoice that we have managed
to -~

Kurtz has raised his hand to Stitzer's throat and Stitzer
is pretty frightenced by this, Kurtz straightens Stitzer's
rmud-socaked tie for him, much as a generel reviewing his
troops might alter the-position of some article in a
soldier’s uniforn,

STITZER (conttd)
-- to -~ to ~- fina you -~

Kurtz has turned away from him and is now moving slowly
past Meuss., When necessary, CAMERA PANS AND DOLLIES
slightly to hold this action, which should be fairly
clo se,

MEUSS
How do you do, kr. Kurtz,
Reméember me -- your'old
assistant?

BUTZ
(as Kurtz
comes up
to him) y
ﬁf}% You don't remember me, I'm sure,
' Mr. Kurtz, My name is Butz --

BLAUER
(starting to
say something)
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Kurtz'! eye has fallen on him again and Blauer stops
abruptly., In the appalled silence, Kurtz looks over

and then turns and starts away from them, CAMERA PANNING
8lightly to follow hls move, The men stare after his
retreating figure., Then suddenly Kurtz turns around and
sticks out his tongue at them! Then, wheeling, he starts
to run, CAMERA FOLLOWING this, The crouching natives
don't even look up, but watch this with theilr eyes,

Kurtz plunges amongst them wildly and finally falls on
top of them, 3Still they don't move,

As the Company men start towards him we start to DISSOLVE,
and music takes over: Kurtz struggles across the bodies
of the prone natives, but the men bear down on him, and
as the scene 1s washing out in the DISSOLVE they have him
by his arms and legs and are 1lifting him off the black
bodies across which he was sprawled,

DISSOLVE

EXT, SHORE BESIDE LAKE - NIGHT - (FOG) - (SET)

Kurtz (in the same position in the composition which he
occupled in previous scene) is seen on a litter being
raised up to the shoulders of a crew of natives, Company
men ere present In thke scene, gilving crders . There is
no dialogue and no ed libbing. Cnly music, In the
previous scene the Company men did not make towards Kurtz
until action of the DISSCLVE commenced, As this scene
apprears on the screen, Xurtz 1s seen on the litter, but
the action of raising him does not commence until the

men in the DISSOLVE stert to 1ift Kurtz,

After Kurtz is ralsed to the shoulders of the natives,
they start to move towards camera, As the litter was
ralsed, the natives all got to their feet, Through their
number there ncw appears a native woman who breaks her
way through them untll she comes up to Kurtz on the litter
She hangs on to 1t, Finally the litter stops -~ Kurtz and
the woman as close in as possible, But there are too many
people, and Kurtz 1s too high for the girl to reach him,

Kurtz turns his head slowly to her and looks her full 1in
the face, an expression of psychic hang-over -- of
exhausted lust, cosmlic disszust, When this 1ls registered
(1f it does!), Kurtz looks away from her, forward — and
the litter proceeds past camera right as we -

DISSQOLVE OUT



f

145

146

DISSOLVE IN . 148
EXT., SWAMP - NIGHT - (FOG) - (SET)

LONG SHOT of the little plateau on which the procession
spends the night on the way to the boat, CAMERA MOVES
SLOWLY IN during this entire scene, A fire is being
bullt,  Ivory is being piled up. And Xurtz, on his
litter, 1s carried up on the plateauw and set down, CAMERA
PANNING off the fire and ARCING AROUND to center on this
as the DISSOLVE completes itself and starts to give way
to another -

DISSOLVE

EXT, SWAMP - CAMPFIRE - NIGHT - (FOG)

Kurtz is propped up in his litter, behind him a great
pile of ivory. He is staring into the fire, After a

moment, hoe lowers his eyelids, There is a pause, In
the distance can be heard the throbbing of drums,

BLAUER'S VOICE
Do vou think he'!s asleep?

CAMERA PANS AWAY from Kurtz and right, to where Blauer,
Stitzer and lMeuss are seated, facing camera on the
outside of the fire, CALERA 1s In low position indicsting
HMarlow is also seated at the fire, Blauer 1s looking at
Stitzer who sits close to him, As CAMERA registers this,
Stitzer looks over to Kurtz and back to Blauer., He nods,
The drums are louder. Blauer looks out into the night,
over and beyond camera,

BLAUER (cont'd)
How near are they?

Stitzer follows Blauer's look and, as he turns his head
back to Bleuer, Blauer looks at him, Stitzer shrugs,
Blauer'!s oyes go back into the darimess behind Marlow,
somewhat left of him,

BLAUER (cont'd)
I wonder how ¥r, de Tirpitz 1s
malcd out baclt there --
looks sharply
into camera lens)
There will be no difficulty
with the boat?

( CONTINUED)
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MARLOW'S VOQICE
I don't think so.

STITZER
(looks into lens
at sound of
Marlow's volce)
We can start away the moment we

get there?

HARLOW'S VOICE
Yes,

BLAUER
Good .

STITZER"

If it wasn't for Kurtz, weld
be on our way now,

2LAUER
(a 1little look
toward Xurtz)
Mr, Kurtz is very 111, We
mist malke every sacrifice.

As Marlow looks over to Kurtz, CAMERA PANS LEFT to take
him in. One eye 1s half oven, glittering in the
firelight., When CAKERA rsgisters this, he closes 1it,

BLAUER'S VOICE (conttd)
We must of course rush nelp to
De Tirpitz when we get back.

As Blauer speaks, CAMERA PANS BACK to composition of the
three men.

BLAUER (cont'd)
His position is not enviable,
I would not care to be left
alone up there to govera all
those savages,

STITZER
But Mr, Xurtz insisted.,

(CONTIWUED)
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BLAUER

That'!s true, Mr. Stitzer, he

/@ insisted.
MEUSS -

Mr, Rurtz lmows those people,
ie lmows what'!s best.

BLAUER
That's true, He knows what's
best. It's not for us to
question.,

STITZER
e had to leave someone in his
place, After all, he'!d made
himself a God to them,

BLAUER
They made him a God, dHe subdued
them to a great extent and brought
many beneflts, His metihcis were
unusual but the circumstances --

- SYITZER
Required forceful leaclershin --

BLAUER
That's right, lir, Stitzer,

STITZER
They mnade him a God because even
anong savages the great leader
is recognized, and his attributes
are god-like --

BLAUZER
(after a pause;
slowly)
¥r, Kurtz was a very great man.,

During this, leuss has turned to look off toward the
litter,

MEUSS
(sharply)
r., Kurtzl

ff (CONTINUED)
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STITZER
(looking
at MYeuss)
What is it?

Stitzer turns toward the litter., As CAIERA STARTS TO
PAY toward it, ileuss starts to rise and almost shouts,

MEUSS
(almost
shouting)
dr. Xurtsz!

PAH finiches on litter, which is empty.

STITZER'S VOICE
He's gone.

A short pause,

BLAUER!S VOICE
(shouting)
Get him! Get him bacl:! Hc
mustn't escape!

During this CAIERA RISES as dMarlow rises and PANS 3ACK
to Blauer, Stitzer and iieuss who have all arisen.
During the following, CALERA RECISTERS their departure
in various dircctions away from the campfire, down the
plateau, into tlie darimess,

STITZER
Meuss, you go that way!
Marlow -- therel
(starts oif
toward the
bacl)
Everyone a different way!

Blauer rushes toward camera and past it to the left.

SLAUVER
(as he goes)
Get him back!

(CONTINUED)
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MEUSS

(to camera)

But he careful! They mustn't

1ear us out there --

@ (runs out towardé

camera, to the
rizht)

If they !mow,.

BLAJER'S VCICE
Get him baclk! -- Lookl!

STITZIE'S YOICE
What?

Stitzer nas circled quicltly a2rouné and now comes into

view in a LONG SiOT, CAlERA 2485, following his dim,
vague little figure as nhe plunges across the mud towards
Blauer, During this, lleuss, rmmning even faster than
Stitzar, rushes into scene from behind camera and wey to
the right of it, and makss ov:r towards Stitzer and 3Slauen

DLAUEE
(peinting to mué
at his feet)
Looi here!

YEUSS
Shhnhl

As Meuss passes camers, CAIERA OVES IN after him,
following him across the field, into the darlmess, towards
the others, holding on his running figure., MNeuss has now
come up to the other., Camera is still benhind and MOVING
IN. All the following dialogue runs rapidly and
continuously.

MEUSS (cont'd)
The natives out therel They
mustn't heor usl

ﬁ?} 3LaUnR
That'!s true,

v (CONTINUED)
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Stitzer has bezn near-sightedlv exam.nlng the zround

he“e BJauer indicated, since he came up to h_n. CAMERA
now i:ag MOVED IN on iER, LOMNG SHOT of th @en, It PAXNS
Tovy SLI”H“L“ 50 plelz up tracks and Stitzer lmeeling
beside them.

STITZED
Tracks, Fresh traclks.

BLATER
Yes, nd they muat be his,
Coms on!

Slauer tirots out despsr into the dar!mess, followed by
Stivzer, Veuss, and CiMEIA, vhich FOLLOWS enough behind
them Lo hold them in Ireame.

HZU38S
(a3 he starts
to M)
Shhh!

titzzr is stuhbling elonz, squinting et thse sarth
beneath hin as e runs, -

STITEER
Jde's crawling on 2l1 fours,

3lauer!s attemot toc 3ze the traclts in the darkness below
h*m shrough the thiclz lenses of his glasses, almost

zuses him to Iall on his race. lieuss drops a little
beninc end CAMZSRA loses him for the moment.

SLAUER |
If we run, we can head him off,

STITZER
We might get in front of hinm.

HALTSS! VOICE
We ars in rront.

STITZER
(stovping and
looking back
over his shoulder)
“hat?
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When Stitzer stopped, CAMZRA STOPPED. Now CAMERA PANS off
Stitzer and picks up Meuss, During following dialogue,
CA¥ZRA PANS again to hold the thrse men as they move
toward one another,

MEUSS
Yhere are the tracks?

BLAUER
(malting the
discovery)
There aren't any.

STITZER
If he zets back to the savages,
we're finished. In his
condition there's no telling --

SLAU=ER
(sharnivy)
Loolk!
STITZER
“here?
BLAUER
Hoe -=- I'm wroni., -- I thought

I saw zomething stir there in
the mud, -- My nerves. -- In
not well,

HMEUSS
Mr, Hurtz!

Meuss starts off iInto the darkmess, running past camera,
Stitzer and Blauer stert after him, CANERA PANNING with
them and PICKING UP ieuss, slightly ahsad of them, They
are 81l in the shot as PAN COHPLETES itself, Meuss stops
some ten or fifteen yards awer and stands over Kurtz,
crouching in the mud, As Stitzer and B:iauer rush up,
CAMERA TRUCKS UP with them.

MEUSS (cont!'d)
Mr, Xurtz -- Mr., Kurtz,

CAMERA KOVES UP on a HED. CLOSE SEOT of Kurtz who is on
his hands snd knees., ''e don't sece his Tace for his head
is bowed. He looks beaten. The men, standing around him
are looking dcwn at him., CAFERA HAVING TILTED UP to hold
all in the composition, Behind this con be seen the
distant flickering of the campfire.
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147

BLAUER
Well, Mr. Xurtz?

STITZ=R
Don't you think you'd better
let us take you back to the
stretciier -- Mr., Kurtz?

BLAUER
~= dWhere 1t's warm, Mr. Kurtz
-- where you can rest.

Slowly Kurtz raises his head and looks up into camera
lens - into Harlow'!s face,

KURTZ
I wzs on the threshold of great
things.,

Musie tales cvar, and we start e VERY SLOW DISSOLVE. The
Company men kreel and start to 1ift Kurtz to his feet,
As Kurtz achieves his feet, the outlines of all of the
men, <ark agzinsgt the dilstant campfires, disappear in the

SLOW DISSOLVE

EXT. SWAMP - DAWM (MIST) (SZT AND BACKING)

The dawm sky has neen slowly imposing itself on the
screen.s In this shot, THE BOAT IS NOT IN EVIDENCE,

Against this daym sky appears the struggling procession
-- Rurtz' proceassion, followed by the long train of
ivorr-bearers, struggling up a very steep, slippery, mud
hill, The going is so difficult that they almost drop
Kurtz, The scene exprsasss the kind of slow-motion
struggle and strain characterizing a certain kind of
nizhtmare,.

SLOW DISSOLVE

EXT., RIVERBOAT NTAR HEAD OF RIVER - DAWN - (MIST) (SET)

CAMERA is on shors, ANGLING UP toward the boat, seen 1In
the mist, Thia shot 1s similar to the previous scene 1n
the mist, showing the same subject, but now camera 1s
much nearer to tne boat., (This scene will be made on the
set, with Shipman backing).

(CONTINUED)
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157

As soon as CAMERA regigters on the Company men at window,
Blauer snswers Butz,

BLAUER
What is it? .

MEUSS
There on that pole. See -
they're holding it up.

MARLO%'S VOICE
What are you telking about?

Meuss turns around and looks directly into canmera lens.

MEUSS
It's YMr, de Tirpitz., They've
cut off his headl They've got
it orn a polel

STITZER
Let 'em have it.,

The Company men start to shoot out the window. Butz,

then Blesuer, turns and rioves to front window, which 1ls to
ccmera left, They raise their gns and empty them in a
steady vollay at the unseen natives., Ifarlow turns back to
the front window as CAHERA PANS across superstructure of
pilot house, we -

FEATHER WIPE

INT, PILOT HOUSE - DAWN - (MIST) - (S=T)

CONTINUATION of PAN across superstructure of pllot house
as Marlow turns to front window through which we see the
shore. The smoks from the gun-fire 1s repidly filling the
river, Natives have alreedy fallen. Mors ars falling as -
the men empty lead into them. There is terrible confusione.
(The boat is rapidly leaving the scene behind them,) but
the girl still rzgisters, with her arms stretched out
toward us. Lizatning is seen flaring very distantly in
the darkening slky behind us,

CAMERA HOLDS on this for a while and then PANS AROUND in
vilot house, to the left, centering on Kurtz. As the
expression on Kurtz' face reglsters, ve

DISSOLVE OUT
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At i M o F d W bed -“a)

EXT. RIVER & JUNGLE - NIGHT «(MINIATURE) - (MIST) 198

MOVING SHOT of the river, seen from one of the front
windows of pilot house. The boat is now headed properly,
We do not reveal that we are shooting from inside the
pilot house., (Vignette is not on.) The ANGLE 1s not
straight down onto the water, but rether a SIDE ANGLE
teking in portion of the river and a portion of the jungle
growth along its bank.

MARLOW'S VOICE

(narrating)
The brown current ran swiftly
out of the neart of da:rlness,
bearinn us down towards the sea.
And Xurtz! lifs was ranning
swiftly, too, ebbing, eboing
out of hils heart into the sea of
inexorable tiae,

A flash of lightning illuminetes the scens,

DISSOLVE

EXT, RIVERBOALT AFD RIVER - HIGHT - (HINIATURE) -~ (MIST)

DISSOLVES showinyg the boat nrogressing dovm ths river,

DISSOLV=E

EXT, RIVER & JUNGLE - NIGHT (MINIATURE) - (FIRE)

DISSOLVES showing the start of the jungle fire and its
quick progrsss through ths dry rot of the jungle,

DISSOLVE

EXT. RIVERBOAT A¥D RIVER - KIGHT - (MINIATURE)

DISSOLVZS showing the boat continuing down the rivsr, the
jungle blazing all arounds. The last dissolve shows the
boat approaching the green location,

DISSOLV:E

EXZ. RIVER AWD INT. PILOT ROUSE - MIGHT - (SET) - (PROCESS)

As we dissolve in, CAMERA IS AHGLING through window of
pilot houss, but we do not reveal that ws arc in ths
Pilot houses Vignette is not on, but now it appeers as
CAERA PULLS BACK, taking in frame of nillot house window
and picking up Marlow's raflection in tha window as he

B L. - -t -
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CAMERA PANS as Harlow turns from the wheel to MED, CLOSE
SHOT of Kurtz who is lying on the litter at rear of vilot
house. The windows (except for the front onss) are
covered with rattan shutters, through which the jungle
fire flickers., The oill lamp is 1lit,

KURTZ
Do you lmow why I ran away? I
came dovm the river as far as
Number Three -- and turned back,
Last night you caught me
crawling back to the jungle.
Do you lmowv why?

I ERA MOVES FORWARD as Marlow walks to Kurtz end stonds
vesile him, looking dowm.

KURTZ (cont'd)
I'm entirely sene, H¥arlow.
Lunatics ars sane before they
die., I'm going to dle tonight,

¥ARLOW!S VOICE
Do you lmow you're zoing to Ale?

-

KURTZ
(looks up et
Marlow, into the

lens)
Lim-- m.

MARLOY!S VOICE
But thers's someone you must
live for --

Fire glows through the shutters,

KURTZ
The light! The light! Shut out
the light!

MARLOW!S VOICE
There's Elgsa ~-

KURTZ

Blsa --
(after a silence
laughs suddenlys

My intended!
(whispers)

Clnas tre ahmbtarsl
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MARLOW!'S VCICE
The shutters are closed. :

KURT?Z
The light -- Elsa -- you must
explain -- everything --

nRLOW!'S VOICE
I can't --

XURTZ

I weant no nmors than justice --

(locks up into

lens again)
She iuves me -- Harlowl You're
a little like me -- I thought of
isaving you in ny place in the
teincls 1nstzad of that fool -=-
wnat's his name?

HARLCT 'S VOICE
De Tirpitz --

KURTZ
%ell, why not zo cdown the river
instead of me -- why nct talze
my clace there? -- With Elsa! --

JMARION'S VCICE
Wiat?

XUKTZ

You shculd annesl to her. You're
in love with her -- aren't you?
%hy don't you marry her!

(laughs lcudly,

then stors with

a caoking cry)
Tre light! -- Shut out the light!

ifter a pause, ilarlow sits down beslde him.
bringing Kurtz into CLOSEUP.

XURTZ (cont'd)

(smiles, then

laughs his

short laugh)
You came a long way for me,
Marlow, a long, hard way. It
was a good hunt and you caught
me alive. DBut I'm cheating
them., I'm pc;q' to be a martyr.

Tla cmdcmm =a
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MARLOW'S VOICE
You -- a martyr?

KURTZ
Oh, yes. I'm more than a hero
alreacdy. Not to you, of course
-- to my people.

MARLOW'S VOICE
Your people back there?

KURTZ
My race, -- the superior race,
For them I'm more than a god.
I'm every one of them. Think
of it, Marlow. I'm a whole
nation's long, golden dream. --
And to you ~-- a miserable wretch
you once caught, grudbing for
ivory in the bush, crazy with
diseacse, who died on you in
captivity.

MARLOW'S VOICE
Vou'rs more than that,

- KURTZ
Or less?

ARLOW'S VOICE
Or worse,

KURTZ
Or worsese..

MARLOW'S VOICE
How dc you know you're going to
die?

KURTZ
that I've had is fatal -- it's ‘
called power,.. Do you understand
that? I think so --

HARLOW'S VOICE
You said I never would.

(CONTINUED)

10l
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KURTZ
You'll never understand Rurtz
-- the statue in the public park.
And there'll be one -- a big one
in very bad taste, and on this
day, every year, they'll make
speeches and lay wreaths at my
stonz feet. And then the young
men will go off and get drunk
singing a song about me. -- No,
you'il never understand that.
~-- Not what they make of me.
But you can see what I've made
of myself.

HARLOW!'S VOICE
You said yocu ran away. I don't
understand that.

KURTZ

I was afraid. -- Understand this
much, -~ LZverything I've done up
here has bYeen done according to
ize methed of my Government, --
zverything., There's a man now in
Europe trying to do what I've
done in tne junzle., He will fail,
In his xiadness e thinks he can't
fail -- but he will. 4 brute can
rule only brutes. Remember the
neek, -- the meek, -- I'm a great
man, Yarlow -- really great --
greater than great men before me
-= I know the strength of the
enemy -- its terrible weakness.
The meek -- you and the rest of
the nmilllons ~-- the poor in :
spirit. I hate you -- but I know
yo. for my betters -- without
Imewing why you are except that
yours is the Kingdom of Heaven,
excent that you shall inherit the
earth, Don't mistake ms. I
haven't gone mcral on my death
bed., I'm above morality. No,
I've climbed higher than other
great men and seen farther. Im
the first absolute dictator. The
first complete success. I've
Imown what the others try to get.
I've gotten it in the one place
in the world where it could be
got. I'm the man on top -- the
ornie man. All the rest are six
f=zet underground where I buried
them. That'!s the game. Bury the
rest of them alive. Stay on top
yourself. I wcn the game, but
the winner loses too. He'!s all

ATAra AnA~A WA ~Aac e waA
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There is a flash of lightning, followed by a clap of
thunder.

KURTZ (cont'd)
That's why I ran away. I ran
from the face of darkness, and
then as I started back down the
river I saw that there was
dariness there, too, snd failure.
S0 I hid in the charnel house
where you found me, and then I
ran again. Madness is better
than defeat. Down the river is
the light of reason, showing
still behind the darkness,
marking the evil, marking the
shape of the original lie. I
sound moral again. I'm not.
I'm just practical. I know when
to die.

Lightning end thunder.’

KCRTZ (cont'd)
I thought ths time hadé come for
=e. The sun was low over the
vorld, and my shadow was long,
it would cover everything. I
know now it's not long enough.
¥o man's is long enovgh. The
strong di¢ with their dream.
I am the first to die awake,

Lightning and thunder.

KURTZ (cont'd)
Our shadows are dark like night,
and where they fall the jungle
grows again. But the sun always
goes down. Mine did. And the
world has a darker shadow --
darker than mine. I'm going to
die bcfore daybreak -- I'm afraid
to live. The dawn might find me
a very little man.

Kurtz has shifted his gaze. Now he is staring, not towarc
camera lens, but beyond it, his eyes very wilde.

LHARLOW 'S VOICE
Kurtz! -- Kurtzl

v (CONTINUED)
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Lightning and thunder.

HARLOW'S VOICE (cont'd)
What are vou looking at?

KURTZ
The horror! -«- The horrort

Kurtz! face freezes in an expression of terror. There is
a flash of lightning and then a clap of thunder. CAMERA
HOVES BACX very slightly frorm Kurtz'! face and HOLDS.
dgain lightning anéd thunder. Then a sudden violent tropic
rain hits outaide with terrific and stunning impact. The
pllot house sways veneath it. It is a real squall, which
quenches the raging jungle fire. Wind, which has risen,
now swells into a shriek and rips the little rattan
shutters from the windows,

CAMERA PAiI'S QUICKLY UP to show this, The rain pours in,
CAMERA HOLSS just long enough to register, then PANS
DOWN to talke in Kurtz'! face, the rain driving down on it,

Then the o1l lamp is riponed from the ceiling. CAMERA FANS
ARQOUND AYD DOWH getting action of it as it whips across
the floor, knocking out the light. The room is plunged
into semi-darkness.

CALERA PANS BACK to Kurtz. A blinding flash of lightning
shows his face wet fror: the rain wvhich pours down on it
frem the open windows.,

Marlow rises. CAKERA ALSO RISES and, as he turns to walk
to door, CAIERA PAlS, and on superstructure of pilot
house we

FEATHER WIPE

INT. PILOT HOUSE & EXT. RIVERSBOAT - NIGHT - (RAIN)

CONTINUATION OF PAW across superstructure of pilot house.
CAMERA DOLLIES FORWARD to dcor and cut into the rain.
Another flash of lightning illuminates the Jjunsle. The
trees rock from impact of rain and wind. The smoke frcm
the quenched flre steams up in the jungle,

CAMERA PANS AWAY from the jungle and HMOVES FORWARD as .
Marlow walks to the aft cabin. We see rain driving down
on deck and across the little boat. Leaves, vines and
other fragrients of the jungle, torn out of it by the wind,
sweep acrcss frane as we

DISSOLVE OUT




DISSOLVE IN 165

EXT. RIVERBOAT & INT. AFT CaABIN - NIGHT - (RAIN) - (SET)

158 CAMERA MOVZ=S FOR™VARD and THRU doorway of aft cabin, out of
the rain and into the room where all the Comvnany men are
; gathered around a table, under a little oil lamp hanging
from the ceiling., It is swinging violently, its light
e very bright, The room is filled with tobacco smoke, The
action of CAMERA MOVING IN and DOV/H to sitting nosition
1s a quick, simple move, and as CAMERA gets inside door
we hear the door close, shutting out some of the sound of
the storm.

Silence., CAMERA HOLDS on a composition of the men sitting
at the table., CAMERA has moved around to a pesition which
includes the dcor. The door cpvens. A member of the
native crew stands in the doorway, his eyes white in the
Slare of the lamp, The storm btehird him.

HATIVE
Mr. Kartz -- he dead,

Another flash of lightning, illuminoting the thrashing
Jungle behind him. Then thunder. &s the Company men
spring to their feet and rush cut the door, music takes
over from thunder. The men, rushin:: out the docr, are
picked out by another flash of lightning during which we

-—

DISSOLVZ=

EXT., RIVER30AT AND RIVER - NIGET - (RAIN) - (SET)

15¢ CAMERA ANGLES DOYN from position on roof of aft cabin
into the murky river broken by the heavy fall of rain.,
On sound track we hear faintly over music the voice cf
Blauer speaking the same burial service as Elsa snoke
during telcher's burial,

The Company men who rushed out of door during dissolve
out in previous shot, move into this scene during action
of the dissolve in. They carry Kurtz' body, sewed up in
a sack., As the dissolve completes itself there is
another flash of lightning, and they hesve the body into
the river {(duplication of scene of burial of Melcherst)
CAMERA PANNING to follow movement of the body. The body
is lost from view in a big splash. As this hapoens
there is lightning again and CA:iZRA STARTS PANNING
UPWARD on the Jungle trees.

FEATHFR V“ZIPE GUT
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166
FEATHER WIPE IN

EXT. JUNGLE - ¥ISHT - (RaIN) - (MINIATURE)

CCNTINUATICN CF PAN SHOT UPYARD on glgantic trces of the
Jungle, dripping in the rein., (Duplication of camera
action for shot following burial of Melchers')., During
this we hear:

MARLOW'S VOIC=
(narrating)
They buried something in the
river,
Prolonged lightning., %“e're still PAMNING as we

QUICX DISSOLVE

INT, PILOT HOUSZ - NIGHT - (RAIN) - (PROCHSS)

The UPWARD PAN SHCT fron previous scene of jungle trees
is carried over intc this scene, at the same pace.
CAERA PANS UP to pilot heouse window, from which the
shutter is torn and thrcugh which we see the jungle, It
is the same section of jungle seen in preceding shot,
1l1luminated by the same zlars of lightning which nolds
during this gquick dissolve,

CAMERA CONTINUES PaANNING upward until we cut in a porticn
of the pilot house ceiling, (This is what Marlow would
see, lylng on the litter,) All this happens very
quickly to match Marlow's short speech of narrations The

. glare of lightning has stopped, and Marlow is heard in

senl-darkness:

MARLOW 'S VCICE
(narrating)

And then they nearly buried me....
I neerly died of fever myself....
I nearly said my ovn last words
there on the river, and I found
that probably I'd have nothing
to say! But Kurtz had something
to say. He'd summed up ~- he'd
judged. 'The horrori! True, he
died and I lived. MHaybe that's
tihe whole difference; =maybe all
the wisdom and ell truth are
Just compressed into that moment
of time in which we step over
the threshold of the invlisible.

Music comes in again.

DISSOLVE OUT
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DISSOLVE IN 167
EXT. RIVERBOAT AXD STATION ;1 - DUSK =~ (RAIN) - (MINIATURE

LONG SHOT of the boat, looking very smell, as it moves
down the river in the steedy rain, CAMERA, following
the boatﬂ plcks up the bluff and the settlement of
Station #1, as the boat moves into the mouth of the
river and makes over to the little dock,

MARLOW'S VOICE
(narrating)

I saw him again. -- Months 1later,
at the foot of the river -- 1
saw him,., With Blsa, -- I saw
those e¢yes -- that wide lmmense
stare condemning, loathing the
whole universe -- piercing
enough to penetrate all the
hearts that beat in the darkness.

DISSOLVE

BEXT, AND IIT. DINING HaLL - MNIGHT - (RaIN)

CAMERA PsNS toward doorway., IMPCSED on thias is the
image of Kurtz' procession, ivory-bearers and Xurtz
himself, borne on the_litter, in ABSOLUTE SILHOUETTE,
this appearing in frame somewhat behind the action of
the dissolve into exterior of dining hall. (Vignette
1s not on.)

CAMERA CONTINU=S PANNING toward doorway and then MOVES
FCR™ARD into the room, During the ensuing narration, as
we enter the dark interior, the shadows of the procession
become almost indistinguishable, ..t the same time there
appears, framed by the doorway as CAMERA MOVZS FORY.ARD,
the serpentine length of the river, glittering dimly in
the darkness. Ti:e outlines of the room are seen through
it,

When we have passed the door and achieved the interior the
CiMERA, on this secondary image of the river, PANS UP end
takes in the grotesque outlines of the jungle trees rising
above the river, making on the frame a queer, misty
composition of trees, the moving figures of the processio:
(unrelated by proportion to this last) and behind all of
this the texture of corrugated iron and the sharp angles
which are the walls of the dining hall, Intc the music
has crept the suggestion of drums, During this, Marlow's
volce is heard, narrating:

(CONTINUED)
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MARLOW'!S VOICE
(narrating)

Yes, he lived then before me,
The vision entered the house

(,@ with me -- the stretcher, the
vhantom-bearer, the wild crowd
of worshipers, the gloom of the
forests, the glitter of the
reach between the rmurky bends,
the beat of the drums, regular
and mufiled like the beating of
a heart -- the heart of a
conquering darkness,

The barely discernible ilmage of the jungle procession

has now faded out or the aperture, and in its place there
fades into our perception the dimuwest sossitle suszestion
of the crmpfire, scen from e great distance, Outlineé
ageinst this is the siihouette of Iurtz who moves
directly toward camera until his black (though transparent
shadow fills the aperture in ¥ED, CLOSZUP, This action
completes itsell dwring the last words of tie-ensuing
narration,

HARLOW!S VOICE (cont'd)
(narrating)

And the nemory of what I'G
ﬁ hearC him say afar there, with
{ the horned _shapes stirring at
' my back in the zlow of fires,

within the patient woods, those

words came back to me.

The vcice of Kurtz is heard now very close to us, but at
the same time queerly dim.

XURTZ! VOICE
I want no more than justice --

Ths door, in far cormer of the room, opens now, throwing
a dim angled pattern of light across the corrugated iron
wall at the back, seen through the silhouette of Kurtz.
This washes out the last imnressions of the jungle and
the campfires, hut the siliouetie of Kurtz! head remains,
although it appears more falntly in the conposition,

Elsa comes out of the door and stops there, looking towar
camera, As she speaks, therc sneaks in on the sound
track - very, very faintly - the love strains of Elsa's
waitz., The instrumentation for this should be light and
exotic and so ariranged as not to appear like a music cue
but more like the echo of an old tune,

(COHTINUED)
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ELSA
Mr. Marlow?

(ﬂ : KURTZ! VOICE

Warlow, why don't you take my
place?

MARLOVI'S VOICE
(narrating)
I saw them in the same 1nstant
of time -- his death and her
sorrow -- I saw them together --
heard them together,

During this preceding narration, Elsa at back of the
room, has strucl a matcn and 1lit a small lamp., Vignette
anpears, She carries the lamp with her as she moves
toward camera until, as she speaks, she is in XED. CLOSEUP,
the light of the lamp showing her face and rendering the
silhouette of Kurtz very pale so thet as she moves in,

it almost vanishes from the screen and only its outlines
can be made out, framing her face,

The appearance of the light, however, and its
intensification is synonomous with the appearance in
their prover proportiens of the shadow of Xurtz! eyes
which gleam luminously into the lens,

SLSA
(looking intently
at Marlow)
You were with him when he died --

KURTZ!'! VCICE
The horror! The horror!

fter Turtz! voice is heard, . .the last indication of his
silhouette dims off the screen and, as the sound of his
volce fades away, his eyes glow out and disappear like
dying coals, At the sound of his voice the tiny murmur
of the waltz is no more. Elsa speaks directly he stops.

ELSA
You knew him well,

MARLOW'S VOICE
(after a short
silence)
I Imew him as well as itts
possible for one man to know
another,

£ (CONTINUED)
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The music 1s out at the time the narration completes,
The voice of Kurtz 1s heard in the silence, (Vignette

N apnears).

URTZ!' VOICE
The horror!

EL3A
You l'now what vest plans he had,
Something must remain, His
words, &t 1lsast, have not died,

MARLOYW!!S VOICE
His words will remain,

ELSA
He died as he lived!

HARLOW!S VCICE
His end was in every way wortny
of nis life,

eLSA
Anéd I was not with hirn,

IARLOVIS VOICE
Everything tiat could be done --

ELSA
Ah, but I believed in him more
than anyone on carth -- more
than his ovn mother, more than
-= himself, He needed mel! Me!
Fcrgive me, I =-- I -- have
mourned so long in silence --
In silence , . « You were with
him -- to the last?

MARLOW!S VOICE
To the very end. I heard his
very last words.,

LSA
Reveat theme I went -- I want
- % -~ something -~ something --
to -- live with,

£t (CONTINUED)
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The voice of Kurtz 1s heard again still very dimly
repeating over and over agaln his last words.

KURTZt* VOICE
The horror! The horrorl

MARLOW!S VOICE
(narrating)
The dusk was repcating them
around us, like the first
whisner of a rising wind,

KURTZ!'! VOICE
The horror! The horror!

ELSA
His last word -- to live with,
Don't you understand I love
him -- I love him -~- I loved
him!

MARLOVI!S VOICE
His last words -- the last werd
he pronounced was -~ vour name,

ZL3A
I knew it -- I was sure,

Elsa's eyes arc fllled with tears but her mouth smiles.
She looks abovz and beyond the lens of camera, Music
takes over and we

DOLLY RAPIDLY BACK from her (in a shot similar to the
dolly away from Blauer at the end of the scene in his
office, the dirference being that we do not move upwards).
Elsa 1s spotlighted, as we DOLLY BACK the set lighting
dims out so that as thls shot completes itself, Elsa is
seen very small in the aperture in a LONG SHOT with
nothing but darkness around her, As this hapvens -

DISSOLVE OUT
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DISSCLVE - I 173

EXP., SETTLEMENT, HILL AND HARBOR - NIGHT - (RAIN) -
- WINIATURE )
The following action must be perfectly smooth bu
tremendously rapid. If the mechanics of roving away
from the miniature precludes this maximum of speed,
then we should- pull frames.

We DISSOLVE IN with CAKE HOVING BACK from dining heall
holding on the lighted doorway, LKOVIIG BACK through gate,
down the hlll and then back Lcross the harbor in exact
reversal of the prodecure at commencement of the story.

A light rain is felling. The harbor is partly shrouded
with mist, The lizht from dining hall, however, can ve
seen for some time as we MOVE CUT into the ocean,

Understand that this entlre shot oovupieq a maximum of
twenty scconds and coupletes itself in the Dark Country
and occupiss an the frame the sanie »droportionate position
that 1t did just before we rioved into the harbor at the
spening of the story. The Derlt Country ia now, howsver,
cnly a blur on the horizon without definition. As this
completes, tiic rmsic resolves itself and iarlow speal:s

2s narrator,

MARLOW!'S VGICE
(narrating)

She lmew, 3She was sure., It
secemed thet the Heavens would
fall upon my -head, But the
Heavens don't fall for such a
trifle, %Yould they have fallen,
I woncder, if I hsd rendered
Turtz that justice which was
his due?

DISSCLVE

EXT. NEW YORK HARBOR AWD MARLOW!S BOAT - NIGHT - (PROCESS)

MED., CLOSEUP of Marlow seated in the boat., e strikes a
matcehh to light his pipe, sc that the flrat appearance of
this dissolve 1is the dim flsro of his match. The
commencement of the scene showing Marlow in the boet is
accomplished by a very smooth and rapid CRANE IN to him
from as far up end away as we can manage in the set,
This action 1a quick, We are stationary in ¥ED, CLOSEUP
of Merlow, Iarlow looks into lens of camera, straight
into the esyes of the audilence,

TARLOW
Sheuld 1 have told her the truth?

{CONTINUED)
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CAMERA on Marlow 1s stationary before he speaks, but

thers is still the dim image of the Dark Country across

the aperture, showing across Marlow vaguely but still

definable, MNow the volce of Kurtz is heard very faintly
(‘@ on the sound track,

KORTZ! VOICE
I want only justice,

As Kurtz finishes, the lmage of the Dark Country has
disappeared from the frame and Marlow occupies it alone.
His eyes are not now in direct focus into the lens., It
is as though he saw beyond to Kurtz, The match 1s still
in his hand, its light showing on his face.

MARLOW
I couldn't, I couldn't teaell
her, It would have been too
dark -- too dark altegether --
( pause)
Welve lost the first of the ebb-~

Marlow loolks up and throws the match into the water.,
CAMERA PANS DOWN to follow the match. It goes out and
now, as larlow speal:s on the sound traclc, the music
starts sneaking in, CAMERA PANS UP over the water into
the distant horizon where the last glow of the sun shows
behind the derkening clouds,

MARLOVI'S VOICE (cont'd)
(narrating)
The offing is barred by & black
bank of clouds, and the tranquil
waterway leading to the uttermost
ends of the earth flows somber
under an overcast sky -- seens
to lead into the heart of an
immense darlmess, .

FADE OUT

THE_END

£t



