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£ cark narrow alley lit oy gas lamps. £ well dressed man
comes peunc’amg down the coniles at & dead run, gasping for
oreata.  From the top of the alley there comes the sound of
his pursuers - a mob of avout W torch carrying men, siouting
'iipper...get him, ., ae's done it again. .. Zipper ete, from tae
aistance,
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ol AT I8 CH LT

The MAT runs into picture towards tne Zouse, opens the door
and runs. /e hear tie sound of the approaching mob in tae
aistance. Juring tais or subseguently we co not see ais face.

ﬁn. P / ?G “&.Lﬁ'

Tae MA bursts into the roor and oolts tae door. e stands
panting and looks up.

Fotis from the BLALS B, 0, V.

Ln attrzctive women CATZV DI rises in sudden alarm from

a c;'aild's bed she has been bemmg over and etares into CLMETE,
The CIILD is three years old. The sound of the apnrozcaing
mob can be heard on the street outside. The flare of their
torcaes as they pass flicker tarouga tae curtains,

Tae k4N muns to the window and hmrriecly Zraws the curtain.

.U, CATHETELNT - reactmg in horror at t.e blood on his
clothes and the sound - "“ipper' ~ of tae passing mol. €
realise she understands the truth of his ideatity.

SEER PRAME LD CUT TRLIZ T CILETILL:
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WM& iT comeg into L LT ond kicses tae aorrified wUMAYL Lhe
locks 2t aie aznd waica is wet with blood, anc saows a scar on
the back of the aand,

we T, Heond with scar,

FEOIRIE pRLVE

TITLE

we Jo CTHILD in bed watching them.

CLTHRERINE stares at him accasingly.

o ATET R
There was ancther murdesr.

JIDER AWGLE

She goes to window and jerks open tae curtain, The M{E
is passing noisily cutside,

OF A L I TR Bl

It's Jack tae Tipper they're looking for.
MOED TITLaD
e pulls the curtains sihut in terror and 22 ae tarns towards her.

Al
Close tazt you Lloody fool.

It's you! It wae you...no...no.

She turns to the bed and starts to pick up the child - AHNA.
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(13 ./ PG 18.1.1) 2a,
Continued

CLTAERDRIE s intention is to flee, but she is caugit by the MATT
before she can lift the CIILD up.

C.U. CHILD. £NN& falls back onto the bed and then struggles
up on iner knees to watcn in horror.

The CHILD's bed has closely spaced bars and it is through
these we see the murder,

CLCBE LOW &NMGLE SHCT through the cot bars and including
ENNL,

MAN
Sorry you had to work that out, my dear.
zut you're really just another waore. ., like
all the rest.

~Je see more the impression of the killing rather then the
details of it and the sound should make the action clear,

CATHAERINE begins a long wailing scream which blends with
the shouts fsom outside and sounds of running as she is
pulled away from the bed and disappears momentarily behind
ais black cloak ag he turns ier about and drives a knife into
her. XHer scream dies in a gurgling choke,

C. U, ANHZ

AMIIZ staring through the bars. Her eyes follow the sound of
CALTHERINE'S body hitting the floor near the bed.

The fire light is flickering on her face. Suddenly the shadow
of the MAN covers her as he steps closer and bends down. His
two hands grip her about the waist and he raises her into the
air,

From behind the ZIIPPER, e raises AIMHL ap until her face
is opposite his own, ..

RIPFER
Goodbye, my child. For now.
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Im. Continued

Zle kisses her on tae cheek,

In, .3, THILY's face 28 she i3 kissed.

lo, Stay on £1174 as he puts her down in the bed and quickly
leaves the room...

Move in CLOSED to A1TNE as the fire light flickers on her

face through the bars, Ghe opens her mouth for the first

time and lets out a long howl of fright that mixes with the

rising noise from outcide - (This 'seream theme' in it's
various orchestrations will 2ppear during subsequent murders. )




Continued

END TITLE over this FRAME. The cries of the crowd fade but do
not entirely disappear under the titles.

DISSOLVE
INT. MRS GOLDING'S HALLWAY (LONDON}  NIGHT

CLOSE UP ANNA Her mouth is open and she is wailing, ghost
like, in a tone that carries over from the child in the last scene
watching the hanging with the same expression of mindless horror.

MOVE BACK to reveal ANNA as a very beautiful little girl of 17 in
a2 white muslin dress. She is behind the wall curtain in the heavily
over furnished hallway of this Victorian London Town house.

it should not be clear at first from the ghostly wailing and her speech
what she is doing -~ she appears fo be talking to a grille in the panelled
wall, through which a flickering light illuminates her face.

ANNA
{in a childish voice)
Oh ... It is cold here and I am very
lonely Grannie ... Very lonely.

INT. LIVING ROOM MRS GOLDING'S HOUSE NIGHT

In the dim light from the fireplace we make out six people sitting
aboutf a circular table holding hands - a seance.

MRS GOLDING is a plump old dear in her 50's a professional medium
of no great talent with an overtly gentie and middle class accent.

MRS GOLDING
Mary, my dear ... Now listen carefully
to Grannie. [s there no one at all to play
with there in the spirit world? No one at
all my dear?

A woman of 30, MRS WILSON, across the table leans forwardin a
state of high agitation - fears are running down her cheeks as she
struggles with her emotions. The other three Victorian gentiemen
at the table watch with concern.

ANNA (0.8.)
{ghostly voice)
It is very lonely, Grannie.
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continued

P el Shha T £

BTG, BCLIIE
(2 little impatient)
20 look around now, my dear. I5 there no
one with you? There must e someone with
you, dear, Icon'tthink you're really trying,
.00k behind you.

O, HELIJEY, TICET

C’ U.
EVINEA
(stifling a yawn)

Yes, Crannie,

BT, TAVIMG LOCM, GHET

MTSs, GCLODIC
Jho is it dear? Can you see who it is8?
Look hard for Crannie now...please...

Featuring MXG, ~IILSCI as sae stifles 2 sob. NI, JILSON,
aer young husbhand, who sits beside ner, grips ner hand and
is deeply moved himself,

217 (0.8.0)
Lo little girl, . W like me..,.,

MED, WJILOT
{crying enwiouciy)
Th, ask her...

MG WIS shusses aer with & stern glaace.

oS, COLDTIC
Can you 2sk the little girl her name Gear?
See if you can find out her name, Iier real
name. Mot her spirit name '¢2s  we wouldn't
know that down here, would we?
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Zontinued

- EVHL (2.5.)
(giggles like a tiny girl)
oue says her name is Claudia, Cranaie.
Lhe's very nice...Lut her dregs...it's
a2ll wet. ..

(gigple)

MG, wILLCI lets out 2 aysterical ory of grief and rises
to her feect.
MIRE, JITSCTT
Ch, it's Claudia,,.
(crying)
Claudial  Rly baby...

M=, JIZEL1 forces aer to sit.

LLTCTERI ATICLE

%
[=F]

Pite JOEN FTITTIOAY D 2 diwtuguisaea man of about 50
seated on the other side of U5, 7ILETIT glowers angrily at
M8, GCLDLIC,  Iiis son, MIC:.Z! :.' T, who gits beside him,
lezns closer and wiispers..

MISHATY
#etitzer, hasn't this gone far enough?
..-J..- - .!. .d’i‘q}u}.}
Causses. ..

lvi.«wh. erw.i?

{drowning out YT ITIIATLG)
Ch, Claudiz. .. Zan you aear Linmmy?
1006, QTLan7s
{revelling tae cmotions 6ae's 5 procuced
and ignoring FAITCILE D)
I tear voicw, tiere are many voices vut 1
cannot make out wint they are saying, They
speek in 2 strange formign language. what is
happening? I don't kinow what language it is,
Ttelian? Is it Xalisn? .. %2 poverina.,. I
sece 2 poat...

CU T
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MAL, SCLDBRIC {C.8.)
2a8 2egn an accident. Is that wast
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£e MES, GCLIUIC's voice goes on, L1934 peers intently
tarough the grille in the wall,

o)
I

7. LIVIIIC TCOM, TL,0, V. CUOCT MACRED

i‘\'i

¥ CRILLE
£1TH4 i looking at the wesping, distressed MIS, WJILSCIY
who is8 now sobbing and wringing her hands in grief.

- T, HALLWAY. MNIGHT
S.U. AV

She is deeply moved by the poor woman's grief. £ tear
rolls down nher own cheelk in sympathy.

Ghe turns away from the grille ang slowly slides down the wall
and squats on the floor fmugging herself.

MES, GULBEIC (L.5))
i see a boat.., Lh...there is water,., ¥es, I
see water, it's a lake!

M?E f"? 1..-5...; (Ln.a.)
, - Claudial  Cezn you hear me, ..Speak o
Miumry. .. pleace,

MRS, COLINIC (L.5.)
Is Zlaudia happy my dear. {an you osk her
if she is happy, Mary dear? X's Cranny
gpeaking. fnswer Crannie now. Is the
little girl happy ?
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Continaed

£ITNE stays put staring eadly into space with tear-filled eyes.

1o BT, LIVIIC SOON, 1NEET

06, QOLDETE
{impatiently)
Can you near me, dear? Try now or Graunie
will be very annoyed.
(after a pause)
/2 seem to have lost contact with the epirit
world.

Mib, JILSOR
'{—h try, ?1@9.8@. . -tI‘Y:

Mg, GULDANG
Mo uce, Gear U'm afraid
{to the grille)
if the spirits don't want to co~operate there
isn't mucn you can <o azout it at tais time,

46 she speaks saze resches up and nulls the chain in the gas
caandclier and lights up the room. Uhe puts 2 doily back on tae
centrz of the table z2nd pointecdly places in the midale of it 2
wooden, felt lined bowl - 2 collection plate,

ML, SOLILTG
llext .Jednesday is an aucpicious day for
the spirite according to my calendar. Perhaps
wa could try then, Iihinlt I eon gpars a litle
time around £. %, i you'd care to come by,
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Continued

They all rise. The man next to DOCTOR PRITCHARD is his son
MICHAEL, a young and handsome man of 26. The last member of

the seance, seated beside Mrs Golding is a tall sinister man of

50 - MR DYSART. He has been totaily bored by the whole affair
Now he puts on a mock smile and taking a golden coin from his pocket
places it in the collection plate

MR DYSART
Mrs Goiding, as a studeant of the ~-ou’t
I have never been witness before to
such close contact with the spirit world.
Truly amazing talent you have
Dear Lady will you allow me to contribute.
if only a token to the immense overheads
you obviously incur in this good work of
yours.

The WILSONS and PRITCHARDS are aiready putting their money on
the plate as he speaks, The WILSONS leave first. the PRITCHARDS
follow out into the hall. DYSART stays behind in the Living room.

MRS GOLDING
{seeing them out into
the haii)
I hope you don't think I'm a professionai
medium. It's a naturai tasent you
understand Doctor Pritchard

PRITCHARD
A very natural talent. madame

INT HALLWAY NIGHT

The WILSONS ad lib emouonal thank you s and good nights and go out
of the front door.

MRS GOLDING returns to PRITCHARD and bis son MICHAEL who
stand pulling on their gloves and looking about the ha,lway

MRS GOLDING
(speaking to Michael)
This was your first visit Mr Pritchard
to a spiritual medium?



11 Continued

PRITCHARD
My son has very little interest in the
spirit world, there's so few people he
knows that are dead.

MRS GOLDING
Well as you get older, Mr Pritchard,
you will find death separating you from
most of you loved ones. 1'll wager you
find that true don't you, Doctor Pritchard?

PRITCHARD smiles bitterly.
12 LOW ANGLE SHOT PRITCHARD'S FEET

PRITCHARD
Umm ... Goodnight Mrs Golding.

As he steps back offering his hand he treads on ANNA's bare toes
that are sticking out from under the curtain.

ANNA lets out a ghostly but angry yell of pain.

ANNA
Quch ... getoff!

13 ANOTHER ANGLE

PRITCHARD turns about and pulls up the curtain to reveal the squatting
ANNA. He takes her hand and helps her up.

MRS GOLDING
Good heavens, whatever are you doing
there, girl?

PRITCHARD

I do beg your pardon, young lady.
Did I hurt you?

ANNA
Yes, sir.

14 CLOSE UP ANNA

ANNA stares at PRITCHARD as though at her own fate, wide eyed
ﬁ\ with awe and admiration.
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Continued
ANNA
I mean, no sir. It didn’t really hurt,
GROUP SHOT
MRS GOLDING
{wading in)

What are you doing downstairs?
(to Michael)
She loves to listen to the spirit voices,
don't you dear? Now run along ...
to bed with you, Anna.

MRS GOLDING spins her about and gives her a resounding slap on
the backside and ANNA starts for the stairs, but slows down as soon
as she is out of reach, to turn back to stare at DOCTOR PRITCHARD.

CLOSE SHOT

PRITCHARD stares back at her - almost as though recognising her.
CLOSE UP

ANNA smiles very faintly and goes up a few more steps.

BACK TO GROUP SHQOT

MRS GOLDING opens the front door. They speak quietly.

PRITCHARD
Your child, Mrs Golding?

MRS GOLDING

No. No. 1 took her in a few years back
from the workhouse,. Out of the kindness
of my heart you might say

(whispers)
she's a bit touched, you see, poor thing.
- her Mother did herself in I hear, and
God knows about her Father. 1 suppose
she had one. One's got to do the best one
can for the poor creatures of this world,
don't we, Dr Pritchard.
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@ The PRITCHLESG are out on the step.

SIS NATG
ves, of course Mirs, Colding. Cne must.

ML, COLDITG closes the door.

JEvES A
[ - . R

ET. CTOBERT. LOUDCH. MICHT (Low)

[
&
i:z!
H
=
»

Tag FUIDCHLTO0 come dow the steps and cross the road

ICILEL
For a music azll turn { thougnt it quits
entertaining.

ELINCHLTD

o Ihad myway I'd put her and all the other
mediums in London out of business, That

& poor woman wes driven to hysteria over her
Gead child, Nrs. Colding is only one of the
Jozens of greeay leeches T've watcaed making
capital out of natural human grief in London.
I only hope the articles T'm writing can have
some affect in cutlawing these people.

FLUATCALTED looks at MIUTATL wihose good spirits are dampened
by this angry outburst.

- SRS e
.:"‘117:.. i M....“-

Sorry. 1 can aardly e;:poct you to be intorestea
in my pet causes,

Taey rezach the other side of the road where Friteaard's
carriage driven by PLLASLITIS is waiting for them,

TEIRCALD
Diome now, Pleasants, if you please,
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21 Continued
PRITCHARD opens the door but MICHAEL stops him.

‘ MICHAEL
You forget Father. It's tonight my
friends are having their "'surprise’’
stag party at the club in my honour,

PRITCHARD
So soon?

MICHAEL
Qur wedding is only six days away.
Laura's boat docks tomorrow, Father,

PRITCHARD
(not happy)
How these things catch up on one,

MICHAEL sees his reservations and frowns.

MICHAEL
1 wouldn't have phrased it exactly
that way.

PRITCHARD

We'll talk later. You take the carriage.
I feel like a stroll. Run along to your
club, my boy

(opening door)
Have a good time,

As he gets in:
MICHAEL

Will you come to the station with me
tomorrow to meet Laura.

PRITCHARD
I don't think I can make it, Michael,
SOrTY.

MICHAEL

Goodnight Father,

MICHAEL nods showing his disappointment and closes the carriage
door and it starts away. As it moves off a grimy looking STREET
ARAB who has been idling nearby comes sidling up to PRITCHARD.
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21 Continued

STREET ARAB
Like a c¢ab sir. 1 could run down to
the Strand and get you one, sir,

PRITCHARD
Yes, very well. I'll wait here.

PRITCHARD takes out a cigar and leans back against the railings to
light it,

22 INT. UPPER HALLWAY OF MRS GOLDING'S HOUSE NIGHT

MR DYSART the tall rather sinister member of the seance is counting
five pound notes out into MRS GOLDING's hand - he finishes - she
remains staring at it, They speak in quiet voices mindful of the
door at the end of the hall.

MRS GOLDING
It's like thirty pieces of silver to me,
1'11 never forgive myself ... I never
will. The poor little dear's only seven-
teen.

DYSART
Oh, come now. It's bound to happen.
Sooner than later if I'm any judge of
the girl,

DYSART is a practised lecher. He stubs out his cigar on the hall
table and starts past MRS GOLDING. She holds his arm.

MRS GOLDING
Mr Dysart. You will be kind to her,
won't you? She's an innocent girl,
you know.

DYSART
She'd better be. At that price.

MRS GOLDING
If I wasn't desperate for money I'd
never allow this Mr Dysart.

DYSART
Of course not.

He taps on the door and opens it then steps in ... MRS GOLDING starts
down the stairs. -
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24

25

26

27

13
INT. ANNA'S BEDROOM NIGHT
ANNA'S P.O.V. as DYSART comes in with an oily smile.

DYSART
Hello, my dear ...

ESTABLISHING SHOT

The bedroom is a small and sparsely furnished room. The window is
open and uncurtained. ANNA who has been sitting on the edge of the
hard bed, rises slowly and stares back at DYSART with frightened eyes.

DYSART
Don't be frightened my dear. Surely
your aunt told you I was coming to
pay you a little visit tonight, didn't
she? ...

ANNA
Yes sir.

ANNA is standing near the window. DYSART steps in front of her
and then reaches to close the window,

DYSART
Shall we close this my dear,
Make things more cosy,

EXT. STREET NIGHT

PRITCHARD is re-lighting his cigar when the sound of the window
slamming causes him to look up at Mrs Golding's upper storey.

P.O.V. SHOT

Framed in the lighted window for a brief second is DYSART and ANNA.
The window closed, DYSART puts his hands on ANNA's shoulders
and moves her back from the window.

REACTION SHOT OF PRITCHARD
PRITCHARD sighs and turns away throwing his cigar into the gutter
in disgust.

PRITCHARD
{exasperated - looking
about for his cab)
Oh. Come along - will you?
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28 INT. ANNA'S BEDROOM NIGHT

(@\ ANNA is seated on the bed. DYSART beside her. His great size
3 making her look even smaller and more helpless., She is trembling
with fear and on the verge of tears,

DYSART
I've brought you a little present,
Anns,

DYSART takes out his handkerchief. He unfolds it, as she watches
fascinated, and produces a small jewelled Fleur de Lys, about one
inch square. He takes it out of the handkerchief and puts it in the

palm of her left hand.

DYSART
There now what do you think of that?
1'11 wager you have never had anything
that pretty before in your life have you?

29 REACTION SHOT OF ANNA

Move in slowly to ANNA's face - closer and closer until her eyes

alone fill the screen. They seem to grow in size and sparkle like

the jewels. As DYSART speaks a faint sound begins growing on the
(ﬁ irack. More like distant wind at first, it is derived {rom the mob

sounds under the hanging at the beginning. An animal moan that

grows as this scene goes on until it dominates all other sounds:

"Alexander's theme'. It appears whenever ANNA becomes entranced.

CcuT TO
30 CLOSE SHOT
The Fleur de Lys in ANNA's hand. Its jewels sparkle (like ANNA's
eyes) ... move in until its flashes of colour seem to burn out the
screen. The sound (which only she hears) fiils the whole track
and turns DYSART's voice into a distant hollow booming.
CUT TO
3 TWO SHOT OF ANNA AND DYSART
ANNA staring at the Fleur de Lys in her hand with a smile on her
face. Normal sounds. A sudden feeling of back to reality. Except

ANNA has a decidedly different appearance. Her innocence is replaced
by a sensuality.
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Continued

DYSART
These are real precious stones, all
diamonds, rubies, pearis and that
sort of thing. What do you think of
it, en? ... It's all yours, you know.

As he speaks he slips an arm around her shoulders. Buf suddenly she
begins to sway back and forth, humming a tune only she can hear in her
mind. The fact that her voice is much deeper than normal causes
DYSART to take his arm away and move back from her in confusion.

DYSART
I say, girl, are you all right?
What's the trouble? huh? ...

She goes on swaying back and forth staring at the brooch and humming.

DYSART
{rising to his feet)
L.ook girl, dammit!
(peering at her closely)
This is no time {for playing about.
What's the matter with you?

ANNA continues swaying back and forth letting out her animal moan -
a contorted grin on her face.

{The voodoo logic is that the sight of the Fleur de Lys - or any strobe
lighting effect - puts her into this trance but it is someone kissing her
that completes the "possession” of her by Alexander and triggers off
the viclence).

DYSART
(cynical)
Look, my girl ... I don't know what
you think you're pulling on me.

DYSART lifts her face and slaps her gently at first and then hard.
It hag no effect. ANNA remains in her trance,

DYSART
(unsure)
Come along! You're not dealing with
some rustic on his first night out in
London, you know. Come along now!

DYSART slaps her again.
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INT. LOWER HALLWAY NIGHT

MRS GOLDING hears the shouting and starts up the stairs on the run.
INT. ANNA'S BEDROOM NIGHT

The door bursts open and MRS GOLDING rushes in and gets between
ANNA and DYSART,

MRS GOLDING
Stop it! Stop it! Mr Dysart. She's
only an innocent girl.

DYSART
l.ook here you old bitch. I've paid
my money and you're not putting me
off with this little game,

MRS GOLDING
There, there, Anna
(putting an arm
about her)
It's alright. It's all right now dear
.+« It happens to us all. Mr Dysart
didn't mean to hurt you.

ANOTHER ANGLE

DYSART is frightened by the sight of ANNA and the deep sound she
makes in spite of his firm belief he is being bilked.

DYSART
Oldest trick in the business. [ suppose
you've sold her as a virgin a dozen times
before ... Well you'll not get away with
it this time ... 1'll have my way with
her or I'll have my money back. One or
the other and damn smartiy!

DYSART reaches for ANNA and slaps her but MRS GOLDING, her arms
about ANNA shields her, and turns away. She kneels on the floor with
ANNA shielding her as best she can from DYSART.

MRS GOLDING
Stop it! Mr Dysart! Stop it! Oh, here
then - take your money back.
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35 LOW ANGLE

MRS GOLDING takes the money from her decolletage and throws it at
him. Most of the money lands near the small coal burning fireplace
and one of the notes landing on the coal catches fire. DYSART drops
tohis knees and tries to retrieve it with the long brass handled poker.
This is no good so he drops it behind him on the floor and tries with
the tongs. At this stage they are all kneeling on the floor. DYSART's
back to ANNA and MRS GOLDING.

DYSART
Bloody fool! Ii's easier burnt than
earned, you know.

36 TWO SHOT OF ANNA AND MRS GOLDING

MRS GOLDING
(rocking Anna back and
forth)
There, there you poor thing ... Anna,
...It's alright, my dear ...

MRS GOLDING kisses ANNA on the cheek, meaning only to comfort
her as she wouid a chiid.

37 REVERSE ANGLE ON DYSART

DYSART retrieves the smouidering note from the fire and beats out
the flame.

DYSART
Look what you'’ve done. I'm going to
take this out of both your hides.

DYSART looks round to complain to MRS GOLDING but what he sees
transfixes him with horror. He lets oul a coarse yell and scrambles
for the door. MRS GOLDING starts to scream {(we do not see her)

38 CLOSE SHOT -

An almost subliminal SHOT of a very large and hairy male hand
as it cloges about the handle of the poker and pulls it away.

39 EXT. STREET NIGHT (LOT)

The hansom cab arrives., PRITCHARD is paying off the STREET
ARAB and is about to get into the cab.
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Gl BACHE IS L) 16
Continued

Lontinue the sound of the scream {(muted at the cut) which goses
on and is repeated,

STRPLART ARLE
worry it took o long sir, ..

They all hear the scream and turn to look up 2t the lighted
window. . . the scream ends as though cut off with a knife,

STAEET ARLS
{shoutz)
Zlimey. '"Tolice"
i nd rans off,

AHOTARE £TICGLE

FLRITCIARD starte across the street towards the house.

oG FRCITE SCOF OF MES, COLOTNG'S HNCUEE, HICAT

£:8 FETPC LY. reaches the hottom of the front steps the door
bursts open and DU0ACTY comes out on the run looking like 2

wild man, Tie tears down the steps, and bumps into T0RITUHAZD,
They stare at one another for a brief second before DYSLRT

runs off into the night. Suddenly it is very quiet.

FUITUEAED
~hat's going on here?

TITDCTARD goes up the staire, and in through the open front
door into the lighted hallway.
LT, MRS, GOLDIIC'S HSLUCE, HALLWJLY £1D U4 IRG, 1TICHT

FPRITCAEED stops 2nd listens, There ic 2 f2int groaning sound
from upstairs.

PRIV CHLARD goes to the stairwey and starts up,
€. U,

PRITCHEED peere into the sandows at the top of the stairs...
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(1 7 FACT 16,1, 1)
WY, UPPED JEALLJEY
PUITCUADD comes into view, Tae groaning is louder,

Jie sees ANIV4 crouched near an open door. Ghe is staring
at the brooch which is clutched in ner hand.

 PEITCHAZD approacnes her and looks at her staring eyes

and then at her aands clutching the brooch. The grozaing
starts up agzin - ae walks towards the open door.

18
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47 Continued

ew“ CABBIE
Come on Miss. You'll be alright.

They start down the stairs as Pritchard starts up. We STAY ON
him, as he goes up the stairs.

ANNA
Why are we ...

CABBIE
Now, now. Don't you worry, Miss.

48 INT. UPPER HALLWAY NIGHT

PRITCHARD comes up the stairs, and stops to listen. All is very
silent and dark. There is a faint creak from the door to ANNA's
room. PRITCHARD takes the lamp from the hall table and advances
towards it and then stops at what he sees.

49 P.O.V. SHOT

The door opens inwards and is about half open. Standing her back
against the door is MRS GOLDING. She appears to be on tiptoes.
and is gripping the knob and the edge of the door with either hand in
an effort to maintain this position. Her eyes are open and she
seems unharmed.

PRITCHARD
Mrs Golding?

50 RESUME LONG SHOT

PRITCHARD comes close to her and turns up the lamp.
51 CLOSE UP OF MRS GOLDING

MRS GOLDING opens her mouth but cannot speak.

PRITCHARD (0O.8.)
Are you alright ?

52 TWO SHOT
She looks down trying to indicate something at her waist, PRITCHARD

lowers the lamp to look and we see the round brass knob of the poker
handle gleaming against the lower part of her black silk dress. That
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Continued

is all that is showing., MRS GOLDING lets out an agonised grunt and
wraps her hand about the knob ... as though to pull it out. Her action
makes the door swing shut.

INT. ANNA'S BEDROOM NIGHT

PRITCHARD steps inside lighting the back of the door and we see the
rest of the poker has gone through her and the door. The sharp end
of it is sticking out in a fan of wood splinters.

BIG CLOSE UP PRITCHARD

PRITCHARD's eyes narrow with puzzlement.

CLOSE UP MRS GOLDING

She dies and her head falls against her shoulder.
EXT. POLICE STATION (BACK YARD) DAY

Several policemen are coming out. A black maria pulls up and some
whores get out and they're pushed towards the station by two large
policemen. The sun is shining and all is well, We ZOOM BACK
through the window into:

INT. POLICE INSPECTOR'S OFFICE DAY

The INSPECTOR is a large florid man with an abundance of mutton
chop whiskers.

The poker that pinned Mrs Golding to the door is being held up by the
INSPECTOR.

PULL BACK TO LONG SHOT

The members of the seance (DR PRITCHARD, MICHAEL PRITCHARD,
DYSART and MR AND MRS WILSON) are already present.

INSPECTOR

One fact is abundantly clear, gentlemen,
whoever impaled that unfortunate woman
on this poker possessed immense physical
strength., I would say superhuman. We
only removed it by driving it back through
the door with a ten pound hammer.

{going behind his

desk, spreading out

his reports)
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Continued

INSPECTOR (Cont)
In going through your individual statements,
however, I've found a few details that do not,
shall we say, provide an adequately clear
picture.

The INSPECTOR looks up at DYSART {(who is dressed much more
sportingly than the previous evening)

REACTION SHOT
DYSART is tense and very nervous. Sweat stands out on his forehead.

DYSART
{blustering)
Inspector. I have a number of urgent -
appointments in the Commons,

RESUME GROUP SHOT

INSPECTOR

Mr Dysart, 1 shall endeavour not to keep
you away from parliament a moment
more than is necessary.

{he turns to the

others)
Now then Mr and Mrs Wilson, you were
the first to leave Mrs Golding’s house
once the so-calied chat with the spirit
world was concluded.

MRS WILSON
That's correct, Inspector.

INSPECTOR
You came out of the house, got into your
carriage and were driven away. Did you
see anyone leave the house after you?

MR WILSON
No Inspector.

INSPECTOR
Are you absolutely certain?
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MR WILSON
My wife was upset, Inspector. I didn't
notice much beyond that fact,

The INSPECTOR turns to the PRITCHARDS.

INSPECTOR
Then you left, Dr Pritchard with your
son.

PRITCHARD
Correct. My son took our carriage to
hig club as I said in my statement,
Then I sent 2 man who was loitering about
down to the Strand to fetch me a cab,
This took several minutes ... perhaps ten
minutes., I was getting into that cab when

we heard the scream.
CLOSE UP

INSPECTOR
(going through the papers)
And when did you leave Mrs Goldings'
house, Mr Dysart?

REACTION SHOT

DYSART
About two minutes after the Pritchards,
The door was hardly closed, I told you
all this earlier,

RESUME GROUP SHOT

INSPECTOR
Then Doctor Pritchard you saw Mr
Dysart leave the house?

PRITCHARD
No, 1 did not.

INSPECTOR
But you were only standing across the
street, Doctor. Perhaps Mr Pritchard
you noticed Mr Dysart coming out behind
you?
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¢  Lontinued

MICHLTL
I'm afraid,.. Inspector.

DYTLRT
{shaken)
1 hope you realize what you are suggesting
Inspector.
ﬁ?&?uh \ ...;

‘hen perhaps you can expizin to me why you
werz not seen leaving the house by Ddr, and
Rir, Fritcaard who were standing twenty
feet away.

¢ O, U

DTLLET
(stopped oy his own terror)
L LN Jg:l. [N ]

6 TLW DO FRIVCUALD
PRITITILRL
Inspector, it occurs to me that if Mr, Dysart
did leave the house two minutes after us
it's possible my sone end I did not see him for tae
simple rezson that we werc on the far gide of our
carriage.

g ..

DYSLAT gives PRITCEL D a glance of amazemant.

TIWFELT LD
{pompous)
Yes doctor that is 2 possivility that nad
already occurad to me.
{Goubtiul)
it is a "possible" explaination.

36 C.J. =~ DYBLAIT, e is shaking,

DILER
Of course how stupid of me, I remember
the carriage now. It had slipped my

o Swre ¥
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FETTT

05  AHNUTEHTEL £3ICLE

@\ LEPECTLR
(steranly)
#ill you stanc up please, Vr. .:ysart?

0 DUBLIY rises to his feet expecting arrest. dandcuffs any
moment,

LWPECTIL
Jr. Priteaard, You are the only witnese 1
nave. 1 would ask you, Lir, to observe Mir,
Dysart with care, Could Iv'r. Dyeart possibly
ve the man you saw leave Nirs, Colding after
you heard tae scream?

71 Cod, DR FRIDUHEARD he looks at DITLRT.

T2 . ). DYCAELT stzres back in terror.

BEFPRCTTE (V. TL)
it was dark. Could you have been mistaken
doctor? Think please before you answer,

e .0
FRITCRELED

Tio, Tdon't tuink it was hir, Dysart, Inspector.
A wae 2 muca larger man,

T4 C,U. DUGLET - stares bacik with amazement.

Ta, CROUE ST,
Tae LARTESWLT smiles. ..

3 T m
LETRUDCT

it wzs 2 question I hed to avk, sir.

FPERIPCIATD (lightly)
(m £fter 21l Inspector ~ it was a very vicious murder
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T4a, Continued

PRITCHERD
. +».2nd you'd hardly ezpect 2 Rlember of
Parliament to be involved with that kind
of taing.
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CLOSE UP PRITCHARD

PRITCHARD
{smiles)
Quite right, cabbie ...

CLOSE UP DYSART
He regards PRITCHARD with amazed relief. He has been saved.

PRITCHARD (Q.8.)
I'm afraid Inspector the villain of this
piece seems fo have escaped you,

INT. LONDON RAILWAY STATION DAY

A few minutes after the arrival of the boat-train. PORTERS and
PASSENGERS everywhere. -

The bustle of the crowd gives an impression of great activity,
Signs should read: '"Boat Train" ... "To Carriages"” ... etc,
DOLLY through the bustle of people.

TWO SHOT

MICHAEL and MRS BRYANT {(Pritchard's housekeeper) a woman
of about 60, are searching the faces of the crowd anxiously.

MRS BRYANT
She got herself lost, Mr Michael, 1
knew it. Poor, poor girl.

MICHAEL
Mrs Bryant, 1 would be obliged if you did
not use that expression. There is nothing
poor about Laura,
{lighting up)
There she is exactly where she said she
would be in her letter.

STAY CLOSE ON MICHAEL

As he runs through the crowd.
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REVERSE ANGLE

LAURA, 2 very beautiful girl of 22 is waiting by her pile of
trunks with a PORTER ... her back to MICHAEL, MICHAEL
stops behind her., After savouring the moment he puts his hands
on her arms.

TWO SHOT

MICHAEL
Laura?

LAURA turns about and into his arms. They embrace and kiss
passionately.

LAURA
Oh Michael, my love, at last.

GROUP SHOT
MRS BRYANT catches up and looks disapprovingly at their kissing.

LAURA
It's been one year and four days. 1
think the four days were the longest.

MICHAEL
1t will never happen again, Laura. I
promise you, that,

MRS BRYANT
Welcome home Miss Laura.

She curtsies.

LAURA
Oh - Nanny Bryant! Now I know I really
am home at last,
{takes her hand briefly)

MICHAEL
I'm afraid Father couldn't make it,
L.aura, due to what he calls pressure of
business.

DOLLY SHOT
MICHAEL takes her arm closely and they start through the crowd

to their horse and carriage. The PORTER comes behind with MRS
BRYANT beside him.
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82 Continued

(W“\ LAURA
Oh, the poor doctor works too hard.

MICHAEL
Well, things have changed. Father's
become a follower of this man Freud
and now calls himself a psychologist.
His latest passion is to expose all
spiritualists as fakes.

LAURA
And 2 good passion it sounds,

MICHAEL
I've got a better one.
{kisses her)

MRS BRYANT
Now, now. You're not married yet,
you two,

MICHAEL

Nanny has strict orders to keep us in
sight. You're to live with Father and
I'm to stay at my club till we're safely
wed.

83 EXT. RAILWAY STATION DAY

They move up to the carriage and the driver /gardener, PLEASANTS
opens the door with cap in hand.

MICHAEL
The carriage, Laura,

PLEASANTS
Hello, Miss Laura, it's a pleasure to
have you back.

LAURA
Why its Pleasants. How nice to hear
your voice.

PLEASANTS takes LAURA's arm,
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84 CLOSE UP LAURA
LAURA

Thank you, Pleasants., But I remember
my way.

It is only now as she gropes for the door and feels her way into the
carriage that we see LAURA is blind.

86 RESUME GROUP SHOT

The others stand back and smile except MRS BRYANT whose face
registers the usual sad eyed sympathy.

LAURA
And do please drive slowly home
Pleasants, for I wish Michael to
see all of London and relate to me
ail that is happening.

MICHAEL and MRS BRYANT f{ollow her into the carriage and
PLEASANTS closes the door,

CUT TO
86 INT. POLICE CELLS AND CORRIDOR DAY

PRITCHARD and the INSPECTOR are descending a flight of steps
into the basement detention cells of the station. They talk as they
are led along a dark corridor by a POLICE CONSTABLE.

INSPECTOR
We questioned her, Doctor, but she
has no memory of the murder at all.

PRITCHARD
(this fascinates him)
None at all? A complete withdrawal
... fascinating.

INSPECTOR
I'm not certain it wasn't too much for
the girl's mind. Anyway, with Mrs
Golding gone, who's going to look after
her? We can't keep her down here in
the cells any longer. I'm afraid it'll be
C@«\ the streets for her, like so many others.
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86 Continued

@ The CONSTABLE stops in front of an iron door and takes out his keys
to unlock it with a sigh of apprehension.

PRITCHARD
Well ... perhaps I can arrange some-~
thing. My son is leaving home shortly
to marry. We'll see.

INSPECTOR
{nods for the Constable
to push open the door)
Doctor, there aren't words to express
how grateful she'd be.

The door opens. Immediately the air is filled with the shrill scream-
ing of the half dozen whores and cui~throats in the cell:

"Close the door you bastard, you're
making a draught,
"it's all that he could make"
"Come on in dearie and see how
Royalty lives"
ﬁ\ "Come on loves, only half a crown' ... etc.

87 THE CELL
1t is very small with a high barred window and straw on the floor.
The six young whores are crowded by the door all jeering and shouting,
One of them flings up her skirts to show her dirty underwear,
"Want a littie show for the Toff, Inspector?”’
88 TWO SHOT
PRITCHARD turns his eyes away in disgust.

INSPECTOR
Fetch her out of there, Constable.

89 RESUME GROUP SHOT (CELL)
The CONSTABLE pushes his way in past the whores.

"Oh you've come for little Miss Moffet,
have you? Like 'em young do you?"
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89 Continued

e CONSTABLE
Get back you sluts, or I'll erack
your skulils,

The CONSTABLE finds ANNA huddied against the far wall, We do not
see her because of the whores.

CONSTABLE
The dirty bitches have take her clothes,
Inspector,

30 ANOTHER ANGLE

PRITCHARD takes off his cape and strides into the cell past the
whores. His sternness quiets them. He passes the cape to the
CONSTABLE who lifts up ANNA and puts it about her. (The whores
have left her a torn muslin shift, she is filthy and dishevelled and
shivering)

1ST WHORE
If you'd given us a fire, we wouldn't
(m\ have needed to would we? It's
freezing down here,

2ND WHORE
Well, aren't you going to say goodbye
to your friends then. you rotten
baggage. That's 2 nice piece of goods,

As PRITCHARD and the CONSTABLE start to lead ANNA out of

the cell, the whores snatch at her and the cape. The CONSTABLE
pulls his truncheon and turns on them beating them back as PRITCHARD,
his arm round ANNA, leads her, terrified from the cell,

91 INT. CARRIAGE DAY

ANNA sits huddled in the back of the closed cab wrapped in the cape
sobbing and confused. PRITCHARD sits opposite studying her with
great concentration. '

PRITCHARD
Do you remember me, Anna?
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g1 Continued

ANNA
Yes, Sir .... I remember you.
) PRITCHARD
Do you know where we're going ?
ANNA
No, Sir.
PRITCHARD

We're going to my home, I'm going
to look after you from now on Anna.
Would you like that ?

92 CLOSE UP

She gives him a comically suspicious glance,

93 TWO SHOT
ﬁ PRITCHARD chuckles and reaches over to take her hand.

PRITCHARD
Anna, you're safe now. There'll be
no more seances with you playing the
ghost.  Nor gentlemen to call on you
in the middle of the night., You're
going to have quite a different life,

ANNA
{(brightening up)
Will I work in the kitchen, Sir?

PRITCHARD
No ... no Anna, I have a perfectly
fine cook~housekeeper and maid.
What you will be expected to do, my
dear is become a lady.
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CLOSE UpP
ANNA
{astounded)
A lady ?
REVERSE ANGLE
PRITCHARD

A lady. You shall learn how to wear
pretty clothes. How to pour tea and
make the most ridiculous conversation
in London.

CLOSE UpP

ANNA gives him 2 hopeful look that is on the way to a smile.
The carriage stops.

PRITCHARD
And here we are ..., We're home.

EXT. PRITCHARD'S HOUSE DAY ({LOT)

The carriage pulls up and PRITCHARD alights and helps ANNA
down.

PRITCHARD
Now, my dear. This is where I live.
Do you approve ?

ANNA
{aghast)
Oh yves sir. It's beautiful.

cuT TO
INT. UPPER HALLWAY OF PRITCHARD'S HOUSE DAY
PRITCHARD with ANNA followed by a large breasted country
style maid named DOLLY are coming to the upper landing. DOLLY
opens the door to a bedroom and they enter.

PRITCHARD
And this will be your room, Anna.
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M. LITIAS TOOLL DAY

It is a large room very tastefully decorated in the Victorian
manner - wita a fire place and brzss tongs and poker - a large
bed and & table and cnairs. £l1so o prominent dressing table
and a pier glass on a seperate stand,

FoITOOESD
This was my late wife's room. Zut
from now on it will be known as £nna's
room,.

C. U, LITNE
£iTN& walks about toucning taings looking totally awed. ..

TOITCHAED (CL8.)
Dolly, I want you to nelp Miss £nna in any
way you can. .Jell Anna, are you pleased?

RESIJME GRCUF S

A1T9L tarns to say yes but bursts into tears and turns to
fling her arms avout ¥ ITULIARY in gratituds,

PETLICILRD
~Jell T teke it from taat you are.  Dolly, I
thini the first thing we'd tetter do ic gat
Miss £nna bataed aad dressed,

LY

i1l get the bath reagy rigat away, Lir,

FRIDSCHLDD
- 1iiss Annz may caoose wnatever she likes from
my wife's wardrobe for dinner this evening.

DTLLY
Th yes sir. There's the blue dress, [uise £nna
will 1ook lovely in that.
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101 Continued

PRITCHARD
(disapproving)
Ah ... Really? Don't hesitate foask
Dolly for anything you need Anna. She
seems to know where everything is.

DOLLY
Don't worry Sir. You'll never recognise
her Sir.

102 UPPER HALLWAY

PRITCHARD leaves the room. As he closes the door the voices of
MICHAEL and LAURA and PLEASANTS comes up from the hall
below. PRITCHARD's face goes hard and unhappy at the sound.

103 INT. FRONT HALLWAY PRITCHARD'S HOUSE DAY

- MICHAEL and PLEASANTS are back by the door and LAURA is
coming down the Hall. She knows the house from her years of
sight and is playing a game at remembering where everything is.

LAURA

{(advancing confidently

and touching things as

she names them)
Here, three paces further is the umbrella
stand. That horrible elephants foot ...
just as | remember it ... four paces
now - the mirror

(looking into it)
which no longer holds any interest for

me at all ... two paces and the table -
the chair ... and the Chinese vase, all
as before,

As sae approaches the bottom of the stairs playing this game,
DR PRITCHARD has descended the stairs slowly and is standing
on the bottom step. LAURA's last few steps take her to him.

LAURA reaches out looking for the stair post and touches
PRITCHARD.

LLAURA
And. Oh! Michael?
(feeling Pritchard’'s
waist)
You've moved.
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168a. C, U, PREITCIARD ~ mixed feelings as e looks at
LAURE

FPRITCHLAED
I'm afraid you've got tae wrong man, Laura,

1G3b. €. U.
LLURE
{suddenly serious)
Th, Doctor Pritchard. Iam sorry,
forgive ma,

Iid, BRITCEARD
(cold, toking her nand)
How are you Laurz. [ hope you had a
plezsant voyage.

PLELCLITS trundles by carrying L& U4's trunk,

PrIveAens
In the far guest room, Pleasants,

ivgaction Snot - MIQIANT,

ﬁ\,u ...f }’. I.l
The guest room! ien't Laura having
Mother's old room?

LRETCIULBRD
Iam afraid not. /e a2lready have a guest
in there, ¥ichael,

MITSHLAZL,
{(furious)
May 1 ask what guest we have ¥ather?
That I didn't hear of until now,

T ; A
Michael really. I can Iearn a room in
1 minutes. It's no bother and 'm only
here for a few days.
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(1L .7 TG 18,171 <Ta
THC 80T - PRITCHLRD £1D MICTSLRL

FRITCIEADD
Im sorry my boy. Zut Ifound they were
keeping that orphaned child of rs. Colding's
in the cells. I heve asked her to come and
live with as,

RIFCIILEYL,
(still unconvinced)
You brought her here?

FoTTTHERD turns and after calling "ZMUIE" softly up the
stairs goes pert of the way up himself, PLLLILITID has
reacned the landing with the trunk, Tihe door fo £17174'8
room is at the top of the landing and tae door is partly open,

FPIRITUEEED
Lnna?

£1TU& comes to tae door sayly.
FIIZCLALD
£nna, could you come down for a moment,
my dear?

FRITCALRD escorts aer silently down the stairs as the others
stare, L£he sesms very young and vulnersile and doll like,

EREISTION 84076,

FRITOILTD
You remember my son Micazel, £nna?

MICHEEL comes forward and takes ner hand. 2i¢ is moved
by the bare feet and the patactic condition of 4 1ML,

ATTDIE
ziow do you do, £ir.

MICILEL
Jelcome home, Lnna,
(smiles)
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Continued
£ OTHE
{on the verge of tears)
Thank you, sir,

MICHILEL
This is my fiance, Laura,

ENNE AT LETURE

£ TTME
Iiss Taura.

melle, £nn2.

LML holds out & annd. Laura doesn't sec it, A1TIZ is
puzzled.

FEITCRLLD
Laura is blind, my dear,

AL stares at her wita pity and shock.
T i
(laugis)

#'s alright, It's only a nuissnce, I

se¢ wita my hands.
LLJC4 reaches out for L1174, and Avi74 takes her hand,
L& JRL passes her nand over £171:4's facs, .. as if to get to
inow her,
Various reactions to tais scene.
DCLLY eomes downstairs breaxing tension of scene,
WJIDER SHCT
FRITTLAZED looks ap to DOLLY,

FRIRCHAZD
Tzake liisssénna to have ner bath, Dolly.



14

145

196

(i™= ./ F+£GF IE L) 28
Continued

SITOHL DD
(to MICZATIL)
£nc Td better get to work. . . see you at
ginner later Laura.
{to MICLAEL)
Call dire, Zryant and have aer take Taura
to ner room,

RDCLLY L11D £U7H4 go up stairs.

POTTCLLTD goes to als study,

WICALRL A0 L4 JRA are left zlone. IHICIH/LT 1. looks
after PRITCAHALD, then puts his arm round L4 Jiis.

T J0d
~et 2 kind man e is.

(puzzled)
Tes...yes. .. a0 is,

77, FUrTICRARDS STUDY. 567,

FRITCHLAD comes in and closes and locks tae door behind
nin,

He turns and sees M3, OTUAEY ceated on o chair By ais
aesk wealting, PrIUVCHEID crosses the room ond draws the
drapes over tae French windows. ¢ site down beaind ais
desk, lights the lamp and finally gives tag, oy now, very
anxious DYELET a faint smile (U"as warm 2s the glow of
wintery sun on tae brass hzndles of a coffin®). '

PrTNCHL T
{'ve heen expecting you.

DTEELT
Doctor Fritchard, I.aave no idez way you
saw fit to rescue e from what could have been
a great embarrassmwent but I 2m much odliged to
you sir. it was a misunderstanding but it could
well have ruined my parliamentary career.
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£

L Continued

FITVCHALRD
Yes, especizlly neing hung Mr. Dysart, that
would have ruined your neck as well,

3 AT Ry
iTot meaning to slight your contribution
put I naraly imagine it would have gone taat
far, Doctor,

FOYPCAERD
(smiling)
Teally?
DYBLELT
{protesting)

Jell, Ididn't kill the wretched woman., Surely
you don't think 2 respectable Member of
Parlizment like myself goes about tac streets
murdering people. I mean if you even suspected
I was guilty woy did you lic to save me?

& 17 .U, PEITCALRD

FRITCLATD
hir. Dysert, cither you or £nad gilled Rivs,
Colding, 7Tzat is a fact. vy ‘owledge of tne
sympitoms of certain mental disease loads me to
suspect one of you rmore then the otaer. Zutd
could o2 wrong, Mir, Jyeart.

1338

=
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DYICETTY
Doctor 1saw it. £he was possessed, er
whole body was contorted. ‘I'he nands...tncy
weren't aer hands ot all.

PRIZUEHLF.LD
Teelly?  Vhose were taey?
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(T F4GE 1LY 23
Zontinueu

LDYELEY
fiow do I know, She was possessed, i
she wasn't how did she manage, a Irail
girl, to drive tae poker tarough the flesh and
bone of 2 auman body, plus an inch and a aalf
of oak door? Znswer me taat,

PRITCHLALD
The hysteria accompanying certain mental
disorders produces such strength. That's
one explanation.

DYELET
The other being that Idid it?

PRITCEARD
£ possibility,

SYSLET

Keally, Th come now. X you seriously taocught
I committed 2 crime that brutal we'd nardly be
sitting about your home calmly discussing it,

FUITUATD
(sucCenly)
've adopted £nna ané sae ie upstairs at this
moment,

BELCTION 80T « DBEIT
e is astounded by this news.

AUEEIT
Dammit Fritcaard, you've got a
' possessed oeing in your home - as
savage as any jungle beast.

DEIEYED
CLTSE Ci¥ PRITCHLED
He rises, paces the floor excited by nis convictions,

PRITCHLETD
Listen to me Dysart. For millions of years,



(T o/ PLCE 18, 1. 71) 41

112 Continued

QW FaITCEHLALD

..« men have been murdering one another,

and every time it happens, we chase the man
wio did tas murder and waen we catca him we
use something known as the Law to murder him
in return. /e string him up or we burn him
alive, or we torture him  Never once in 2ll
these years have we even once tried to find out
why, /.Y a person murders ancther human
being. Lo we go on having murders and
murdering in revenge and no one but the grave
yard worms are any the richer.

02 C.J. DYSLRT
DTSLET

(surprised by nis passion)
Eut she was possessed I tell you'

114 T WC 8d0T

PrRISCALD sits Gown and smileg sardoaically,

FRICCILTD
Jtter nonsense! Tae girl is suffering from a
disease of the mind ~ 2 sort of aplit personality
Known at Schizopareniz, brougit on by some
traumatic experience of hor youta, Tr maybe
it was congenital, This man Frcud has
been using 2 new science called Fsyea-
analysis to cxplore tie mind - to find out
which and why. £4nd this is tae technigue
I plan to use on £nna ~ but I need your
aelp. 1Iwant you to use your official
position to find out cverytiing about her
past, Family wacre she lived - everything.
£ny detail could be 2 vital clue in under-~
stending her present condition,
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REVERSE 4GLEL

YL DT
ATID what if it happens again and
she murders somebody else?

FEITC in i3
«. chance we aave to fake. To understend
the psychology of murder would be worth
2 dozen lives in my opinion.

DTeLRT
(norrified)
cand if I refuse?

Tl oODATD
Jay 1 migat well remember, Mr. Dysart
wao it was I saw lezving tie cuilding after
the murder. With more accuracy this time,

C. U, PRITUVIALED
iie goes to French doors.

FETICAU D
Tou'd cetter go tae way you arrived,
Dysart,

LVMOTEER ANGLE

DYSBLET knows he's aooked and departs., .Jhen DYELET
is gone, FPRITTIH« %D goes to his desk whicn ae unlocks.
e takes out 2 jewel box and unlocks it. Inside are
various pieces of costume jewelry. e selscts o
necklace, pockets it and closing tae box and the desk,
leaves the room,

42
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OTT, ANIA'S ERDICLM, BVIEFIIG
(CCMETIVE LATEY - S WE EVINEIG).

£13ME is in the sit-bath peing scrubbed by DO T.LY (who is
obviously enjoying her work). .I3CLLY is a vory large girl,
L NIE in contrast seems like a2 small naked pink doil.

DOTLLY

(scrubbing away)
{ ne thing you'll aave to learn around
aere is to affect waat Doctor Fritenard
callg a nappy countenance, waich means
ne likes to sce people wit.: a smile on their
feces, ae does, £Llthouga I wouldn't say ae
was a grezat one himsel for smiles or
giggzles, if you know waat I mean,
1ot like us. ..

£ENIE
1 wasn't crying because I was sad, Dolly,
it was because I was happy. It's sucaa
peautiful room,

PDCLLY
I know vou were hiiss £nna,

LNOTHER £1IGLE

There is a quick knock at the door and DR, FRITCHLRD enters,
£1934 turns away in 2larm, PRITCLFED is in evening dress.

SO LLY
Tl .. Un it's alrignt Miss £ana, It's
Doctor Pritenard.

PRITOALLD
{standing so as to be only partially
visible to L1714
it's alright £nna, at my 2ge, one tends to
treat modesty as an affectation of tae ugly.
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wontinued
£ 04 stops shiclting nerself cad tries to look relazed,

SO LLT comes over to the JJoctor. £ Gress is on the Zad
wiiich she holds up.

BOLLY
{excited)
'} fit iiss fnna a treat sir!

Co Jo FRITCHARD

PRITLUHL RD tries not to look at £ NME but finds he
cen't keep nis eyes from her.

ST&Y CIY his reaction, with an intercut of 17014 washing
aerself, her back to nim,

£ENCTHER LNCGLE

PAIT CHLAED
(taking out the necklace)
See now this goes with the drees.

DCLLY
Oh, sir, it's lovely!

SITOHAT

{turns to i‘.l""i‘?z )
We'll be ot the Restaurant within the
hour, fnna, my Gear, 48 Soon 28 We
can pull ourselves free of this wretched
crowd at the Fmbassy. I have left you

. the carriage and Pleasants will see you

tQ t-he dOOI‘ *

(quietly to DT LLY)
Don't let her out of your sigiht until she’s
in the carriage, Dolly. It's been a disturbing
day for her. She needs company.
Elright?
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121  Continued

RITCHLZD leaves the room looking thoughtful,
e
Mo, Sir, Iwon't.
{turns back to £ 1INL)
Ch, Miss inna, you're going to look
like 2 proper princess tonigit, .. you just
wait and see.,

LY

i

45
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INT. RESTAURANT  NIGHT

An opulent Victorian restaurant with pillars and mirrors and a
dance floor and a small orchestra.

LAURA and MICHAEL holding one another closely both lost in their
happiness, are dancing a waltz. The CAMERA whirls with them so
they remain motionless as the room and its cyrstal mirrors swing
past in a tumbling jewelled blur (similar effect to the fleur de lys).

ANOTHER ANGLE

As the music ends and MICHAEL takes LAURA's arm and guides

her through the corridor of tables and flaming trolleys to their

table in the corner. LAURA always walks head up and confidently and
doesg not appear to be blind,.

LAURA
Darling, I'm sure your holding me like
that is ruining both our reputations but
I could do that all night.

MICHAEL
Then we shall.

LAURA
As soon as we're married, please.
Anyway, there's no music ... your
Father’s waiting ... and any more and
1 shall faint with joy.

MICHAEL
Oh bother Father.

P.0.V. SHOT OF PRITCHARD

DOCTOR PRITCHARD is seated at the table watching LAURA and
MICHAEL approach with a sardonic expression.

P.0O.V. SHOT OF LAURA AND MICHAEL

LAURA and MICHAEL approaching through the closely packed tables.
The place is full of waiters and bus boys. About half way along in
the passage is a serving trolly at which a head waiter is cooking
crepe suzettes. He is just pouring in the brandy with a flourish

as LAURA, guided by MICHAEL (who walks behind her) starts past.
LAURA's shoulder touches the waiters arm. He misses with the
brandy and there is a great puff of flame ag it slops onto the burner.
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Continued

The waiter steps back quickly to avoid the flames and bumps into
LAURA knocking her across the aisle onto an occupied table where
she ends up sprawled across a gentleman's soup plate.

CLOSE UP LAURA

The confused LAURA sprawled across the table. The affronted
diners rise as the food is sprayed about. LAURA puts out her
hands for something solid and upsets more, fruit bowl ete.

LAURA
(no panic)
Oh Goodness me!

MICHAEL
It's alright, Laura.

ANOTHER ANGLE

Waiters appear from everywhere and a stout Cloak Room
ATTENDANT wades in to help her. There are ad libbed "pardons”,
"terribly sorry's' etc as MICHAEL gets LAURA back on to her feet.

CLOSE UP PRITCHARD

DR PRITCHARD is standing watching the performance with a
sad expression.

P.0.V. SHOT OF LAURA AND GROUP

THE CLOAK ROOM ATTENDANT has LAURA'’s arm (who is smiling
now) and is guiding her to the Ladies for repairs and a clean up.

The WAITERS are clearing the spoiled table and getting the shaken
diners reseated as MICHAEL is making his apologies. No one is
taking it seriously except PRITCHARD. MICHAE]L approaches his
father, sits down beside him and smiles.

TWO SHOT MICHAEL AND PRITCHARD

MICHAEL
My fault really, I was looking at Laura
and not thinking where we were going.

PRITCHARD
That’s been obvious for sometime.
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G FIGE 3L 48

MICILRL
(losing his smile)
#ather. .. I love Laura, that's all
there is to it,

FPAITJILY D
Tou'll spend the rest of your life being
her nurse-maid, my boy. Laurz is
not the same girl you became engaged
to two years 2ago. Zer blindness has
put her in a different world.

MICHLEL
It might well have happened to me - but as
it was it was Laura’s horse that threw
ner., Ifecel it was an zccident that
hzppened to both of us,

PRITCHLRD
Very noblc but foolish sentiments.

MICHLEL
Father, it was Laura herself wao insisted
on this year of separation, so that bota
of us could be sure. ZHothing has changed.

FoITCHAED
You are the one who is blind. It's no
longer love ~ only pity you feel.

MIVHLERET
(with aelpless fury)
«#ny don't you forbid us to marry then,
Father.

C. U, PRITCHARD

PRITCALED
Hegcause you would only defy me my
boy. Dut believe me if I knew of a
way I could prevent you wasting your
iife on that girl, I would embrace it with all
my heart.
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CoU. MICHLEL

He looks at his father with helpless anger.

SCENLE 188-125 DELETT D,

U7, £MFEL'S ZEDRT O, MHCST

ANNZ 18 being helped into aer dress and DT LLY is doing
up the umpteen hooks and cyes down the back of it and -
adjusting it, as L1TIL watcies in the mirror,

SCLLY
Some migat say he's 2 strange man,
Doctor Fritchard. Keeping his wife's
room like this all thess years, Downrigit
morbid some would say, but I don't think
it's that at 211, I taink hs just kept it
'¢o8 ie's so lonely. Everyonceina
wiile he just likes to come in here and have a
little remember of tae way ~ hold still, dear -
things was when hie was happy. Iothing
spooky about that, Ch, taat's a tight fit.
Goodneaes look at the time'
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50
INT. ANNA'S BEDROOM NIGHT

ANNA is now wearing a thin muslin shift and admiring the dress
DOLLY has been fitting which is draped over a dummy,.

The bathtub is still full with water. DOLLY enters with the jewels:
the necklace and the fatal Fleur de lys.

DOLLY
Now don't look Miss Anna. Not yet
thiding the jewels)
wait till we get your dress on then you
can see what I've got for you,

INT. RESTAURANT  NIGHT

PRITCHARD and MICHAEL are at their table and on their feet as -
LAURA is brought back by the cloak room ATTENDANT. MICHAEL
resists helping her. The ATTENDANT guides her to her chair
nervously and the waiter slides it under her.

CLOAK ROOM ATTENDANT
(as they approach)
There, it's just a bit to the right,
Ma'am. Not so far ... That's it.
Careful Henry ... the lady’'s blind.

MICHAEL
{to the attendant
tipping him)
Thank you very much.

ANOTHER ANGLE

The ATTENDANT and WAITERS leave. PRITCHARD remains
standing. He looks at his watch.

LAURA
Thank you.
(with a smile)
There's 2 rumour going around out there
that some large elbowed lady just attempted
to burn this restaurant down.

MICHAEL grins but PRITCHARD remains standing.
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137 Continued

FrITLEETD
I'll leave you now. I'm worried avout
£nna, Ghe should have arrived oy now.

MICHAREL
Very well, Fataer, e shan't be late.

PRITCHARD
Laura, Mrs. Zryant will see you into
your room, and look after your needs
when you return,

Thank you Doctor Fritchard.

138 T WO 84CT, LAURE LD MICIIAEL.

Lb ORE
I'm sorry Iiichael., I seem io have
spoiled the evening for your father.

LTSN """.
\IECOIRT O

iat not for me darling.

He takes aold of her hand., reassuringly.

128 INT., AITHA'S LEDROCM. WICT

AMTHE stands before the mirror in tae dress looking
beautiful.

ENNE
{Oh, Dolly it's so beautiful, I'm afrzid
- to move for fear I'll wake up,

WCELLY
(slaps her backside)
You're not aslcep liiss £nna, Zere, take
2 look at the back,

DCLLY gives her 2 hand mirror, it is of 2 very classic design
with a silver handle, The mirror gless itself has no surrounding
frame but is only supported by the handle.
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Continued

ANNA
Dolly do you have {o call me "Miss'?
I would like very much to be friends
with you.

As she speaks, DOLLY gets the jewellery from the bed.

DOLLY
No, Miss that would never do. Can't
have the likes of me talking to a real
lady on such familiar terms.

ANNA
- But I'M not a real lady, yet. I doubt if
I ever will be.

DOLLY
Wait till you see yourself in this before
you make up your mind. Take your pick.
The necklace ... ?

CLOSE SHOT
DOLLY holds out the necklace and then the Fleur de lys,

DOLLY
Or the brooch. They'll both look a treat
with that dress.

MOVE IN fo a close shot with accompanying effects of the scream
theme from opening and the blurred sparkle lighting on the fleur de
lys.

CLOSE UP  ANNA

Her eyes light up at the sight of the fleur de lys and she stares at it.
Her face seeming to grow darker and more beautiful. A subtle

look of gleeful devilishness comes into her normally open eyed
innocent face.

TWO SHOT

ANNA slowly reaches for the Fleur de Lys and takes it in her hand.
The mirror still held in her other hand.

DOLLY laughs at the effect the brooch has on ANNA.
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142 Continued

X LLY
Ch, you do like it, don't you?

(adjusting ANI14's dresc at tae shoulder)
i1 knew you would, .. <h, Miss £nna, you look
just like a little doll all dressed up to meet
the 2ueen. Tl kiss you now taen, before
you become & lady,

DOLLY on a burst of exuberance bends over and kisses
AMNZ on the cheek., /e see 2 large expanse of bosorm.

142a, C. U, - £HNL's cyes.

In FLLST2ACK they become the eyes of the young £1NHE
witnessing the muarder of aer mother. Tl sounds of her
mother's scream blended with the shouts of the mob. (The
Fipper's theme) bursts out onto the stillness of the track and
super~imposed over tais scene suiliminally is a short few
frzmes of the murder of AINTA's motaer as we see it under the
titles, This FLASLZACTK occurs tefore 2ach episode of

- homicidnl violence that is triggerce off in £1T174 in each case

W by tae victim kissing her,

148 ATICTEER AMCLE

ANH4's hand holding the mirror zt her side moves back in

SLC W MCTICH and strikes the pier glass mirror behind her and
shatters it and itself, This must leave the hand mirror shattered
so as to retain 2 sharp spear of mirror glass jutting from the
huge silver handle, I has become z dagger.

144 CLCSE 830T.
48 the hand holding the shattered hard mirror waips up past
the CAMEDR4 there is the definite impression of it being
held now in 2 large hairy fist,

148 TwWD SECT

From behind A4 and past her head in foreground to DOLLY
who i8 looking into AMIVA's face and CAMERL with a slowly
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dawning horror. .. her mouth opens to scream. Her
head thrown back.

L8 £1T114's arm completis it's swinging arc with the
broken mirror, the jagged blade of it scythes through
DOLLY's throat severing her jugular vein and wind pipe
8o that her scream emerges behind the sounds of breaking
glags as a strangled gargle of blood.

ANOTHER LNGLE

£8 DCLLY stumbles back towards tae bath,

{9, 3, we do not see AL becausge sne is too close in
)

¥.C. - only the momentary glimpse of her hand on the
mirror suggests that she hns become the Lipper.

Cai, of Hand on mirror,

£NNL steps forward and rips hor up the front with the
blade. .. DCLLY stares into the CAMEILL over £1114's shoulder
gasping for air but drowning in her own blood.

ZICHER ANCLE

BCLLY slowly slides down in the bath...and A1TNA moves
back. The bath turns red 2nd slops out onto the carpet

of towels that she has l2id about the tub, The silver handle
of the mirror protrudes from iher nock,

EAT, PEITCHARD'S HCUSE, MIGHT,

PRITCIIL D is paying off the hensom cab driver who

pulls away at once.

AHCTHER ALIGLE

FrITCHARD drawing thoughtfully on his chesroot walks

past his own carriage parked in front of the house with
PLEASLITTS asleep in the box. Tie looks at his watch and
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then taps PLELLLITTS to wake dra,
- PLIOAGLITIG
(waking)
Jhat?,.,.56ir?

CLEDTULLDD
Co zlong to the T.cstaurant, ¥leasants
and lct Michael and Laura know you've
come for them. [l pickupa cab if

need be.
FLILSLNTS
Right you are sir,
LT, LOWED ZALLILY, NIGHT.
PRITCHARD lets himsel in coundlessly and goes to peer
up the stairs.
KELCTIONM 80T, PRIDUZATRD,

‘what he sces cauges his eyes to widen in alarm,

£TINE is slowly descending the stairs, ilcr dregs and

nands are covered in blood., The is still in her trance-like
state.

TWVO E3CT

PLYDUTAED climbs  the cotairve, 417174 does not
appear to sce him, He steps benind her and takes aer
closed fist (which clutches the necklace) in his hand.

DEITCHARD
Give it to me, £nna, Il keep it for you.

e takes the necklace,
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PEITCILARD sees the open door to the bedroom.
FLITCHELD
{softly)
Dolly?

184 I, AITNA'S DLO2FC0OM, ITIGIT

PRITCERD comes in through the open door. FExcept for the
broken mirror all appears normal. ¢ goes to the pier
glass and turns it about to face the wall. This puts
TEITCIERD into a position wher: he can see the bath tub
and when he turns about, he sees JCLLY's body.

DCLLY is sitting in tne bath staring at him, her throat cut,

the mirror handie protruding from her neck; the bata water
is now blood red,

154b. REACTICIY 80T

PRITCE4AED, snocked, leaves the room.

134c, LT, UPFER BALLJET,

FZITCHARD takes ANMIIA's arm and guides her down the stairs.

155 INT. LOWER HALLJAY.
EEGUME T #C £0T

PRITCHARD snatches a cape fromirll rack, drapes it
ahout her shoulders and guides AiMilé into the study.



(177 Y PACE I8 L 1Y)

166 INT, STUDY NIGLT.

LITCHARD comes in with A4 and locks the door. e
seats her on the couch and goes to his mecical chest and
prepares 2 hypo.

187 .0, ENNE
AL watches nim, an expression of confusion slowly
spreading over ner face asghe emerges from her france.
188 TWGC SICT
FRITC.LIARD comes to her with the syringe.
PRITCIARD

(injecting her)
This won't urt my dear.

ADTNE
i why am I here  ? ... Must go to the
(m\ restaurant.

PRITCEARD

It's alright, It's very late, you've

had a long day., I've decided it's best

you go to bed now. You're becoming very
tired,

FvIRre
Yes, I2m very tired, -7hat have §done?

PRITCIARD
Nothing my dear, Tou dozed off and you
- had a bad dream,

LITITA'8 eyes are closed.

PLITCHARD reaches under the side of the couch, pulls
out padded handcuffs and snaps them onto her wrists,

PUIVCHARD

That's it, my dear, Sleep now.
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A8 EM1ik dozes off PUIVU ALY quickly crosses to a chest
in the corner of the room, opens it and pulls out a large
canvas sea bag, a rubber opercting apron and a large
surgical saw, =Rolling it all up in the bag, he leaves the room.
INT, HELL WY
PRITCHARD locks the study door. ile bounds up the
stairs with his bundle and enters AMNNE's room.
RTT, ANMA's RTUM,
PRITCEZERD goes over to the tub and puts down his bundle

of bag, apron and saw,..nhe is calmly deciding the best
method of attack when 2 sound startles him. ..

RELACTICI 8307, PAIvCIARD,
Turns to the door 28 we hear the approach of M5, ZETANT,
MEG, DEYAIE (CLLL)
Oh, Doctor Priteaard, you've come back and
found me 2slcep. Ifzel so ashamed of
myscl,

BPAW TO DCOR.

M1S, GRYANT is just coming in the door. I'rom her view
point she cannot sece behind the bath-tub,
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164 TWO SHOT

PRITCHARD quickly comes forward to keep her from seeing DOLLY
and starts bustling towards the door. He sees a scarf of Anna's lying
on the bed - one that Dolly tried fitting to Anna's dress and discarded
during the previous transformation scene. ‘

PRITCHARD
Ah, this is what I was looking for. Mrs
Bryant it's alright, Laura won't be back
for hours yet and she's quite capable of
putting herself to bed. It's much more
important you have your sleep, considering
the busy time ahead of us tomorrow.

MRS BRYANT
Oh yves, the wedding rehearsal. That Dolly
promised to wake me when you came in, Sir.
Where has the girl gone?

165 INT. UPPER HALLWAY NIGET
PRITCHARD eases her towards the stairs.

@ PRITCHARD
I'm afraid we've lost our Dolly Mrs Bryant.
A man came to the door just as Anna and 1
were about to leave with a message from
Dolly's mother.

MRS BRYANT
Really? I never knew she had one. 1
mean I never heard her speak of her
mother,

166 INT. STAIRWAY NIGHT
They start down side by side.

PRITCHARD
Apparently her mother is gravely ill.
Of course there was nothing I could do
but send Dolly off at once in a cab to
give what help she could. She was
terribly upset, poor girl.
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Tadal As 0y N Y
e, BRTAITY

{disagproving)
Jell that kind of girl does come and go.
£11 young girls today lack caaracter,
(She is including £111TL)
it's a plain fact. {an I get you anything
now, Doctor?

T, UFPER HALLWEAY., NIGET

FRITCZARD
iTo thank you Mrs., Eryant.
I've just come back to get 2 scarf for
Miss £nna, and then we'll be off, Tl
be here when Laura returns so there's
no need for you to stay up,

MG, SEYAMTY
+«Jell Boctor, if you're certain I won't be
neaeded for 2 time I think I will just take
a little rest.

'l call i I need you.

MRS, SRYANT goes down the hall and below the stairs to her
root,

48 soon as she I8 out of sight PRIV T IR0 looks up towards
£ITITA's room,

DELETED
DTT, ANHA's ENOZOOM, DAT.

1O W AHAGLE LT just over the rim of the it bath as though
this shot follows the 12st and we are to see tac cutting up of
DOLLY., Itis very dark in the room - then suddenly very
bright as MES, £ pulls back the curtains and the
room is flooded with sunlight.
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The bath is empty, The body gone., £nd it is the
next morning.

MRS, ETTLUT
(strictly)
Come now Miss £nna it's way past noon.
I you don't get up right away it will be too
late to bother getting up at all. ./hy this
is disgraceful ~ can't spend the whole day
in bed.

190 AMCTHER ANCLE

L1114 is asleep in bed. The door is open and NMES, BRTLITT
is bustling about straightening things. £s she steps closer
to the sleeping £L17114, DR, FRITCHALRD appears at the

door,

Jr{:.u. B Y Aw
Come along get up. ..

PRITCHLED
(softly)
Nrs, Zryant?

BG. w TEITY goes to the door.

Let her sleep plea. e :g ave aer a
sedative last night. Che neceds rest.

ML, ZETEITT
Yes, .. they don't seem to have the snergy we
did when we were young, Doctor. iver caten
me stopping in bed that long it's time to call
the undertakers,
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FRITCHERD
low I have an appointment, /hile
I'm out I want you to kecp an aye on her. ..
idon't want her to leave the house todzay,
20 you understand?

RELCTICH §ZHCT. MRS, BRYANT {inds this curious,

MIS, EXTAIT
is sae not well, Doctor? It isn't anything
contagious is it?

TWO SHCT

PRITCOEERD
Ho, NMrs, Eryant, It's simply that
she needs rest and care, that's all.

ile starts away, leaving MIS, DRYAHNT peering after him
uneasily.,

MEL, SRYADY
~aztever you say Doctor.

GURINE: 1¥E DL LITRL

LAY, BARGACEE, LY

XYSERT is pacing up and down nervously, /4 carriage
stops and PRITCIIARD gets out, DTCLRT walks guickly over to
him,

DYSA T
Thank goodness you' v& come.

PAITCHIARD
{calmly)
Well, your mecsage suggested, as well
as a certain hysteria, that you had success
last avening.
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DYSETT
Doctor, I quite understand, being a
scientist, you will find nothing I say
about the subject of possession to be

believablc.
PEITCIIETD
So you've found someone else to say it
for you,
175, C,U. DYSART IS VI
DYTLAT

48 you know, our dear Tueen Victoria
herself. .. believes. ..

Voo ALVTOTLES LTICLN

{(weary)

a freally Dysart the beliefs of that dear
lady are not of the slightest interest to
me,  what information have you found
about £nna's past?

DYSLRT
Nothing whatgocver, I've cheched
the newspapers, police files and all
available records, without success,
However, I have contacted a certain personage,..
{pauses for cffect)
The Doyal Medium ~ Madame Sullard,

PRITCHALD

(angry)
Please Dysart, not a seance,

177, C. U, DYSLRT USLART
Madame Zullaré aae Xindly conscated
to give you and the girl an intervicw tomorrow
at noon. I would advise you to be there,
You simply have no idea what you're dealing
e : with, Pritchard.
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FETOLRARD
1 kmow well what {'m dealing with.

DTSLRT
ritchard unless you keep the appointment
with Madame 2ullard tomorrow, Iam going
to the police, That's my final word.

RELCTICH S5ICT - PRYPCHLTD

0T, LAURL'S ZEDRCCM, DL

LLURA and ANITA 2re being fitted into their wedding and
bridesmaid dresses with the help of M=S, BRYANT and a
professional seamstress (who because of a mouthful of
nins has not one word to say).

LATRE in her wedding éress is standing in front of a new
mirror as the SEAMSTNESS fusses with the hem, and
MES, BRVLWT plays with the veil. '

R

[
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180 CLOSE UP ANNA

She is to one side watching, looking very beautiful in her bridesmaid's
dress. (To contrast with DYSART's last warning)

181 ANOTHER ANGLE

LAURA
{blowing her veil out)

(puif)
Is any man really worth all this?

MRS BRYANT
Miss Laura be still!

ANNA
Oh yes, he is!

LAURA
(mock suspicion)
Ah, ha! So I've got competition have
I Anna. Confess you love him too.

ANNA
Oh, no. ImeanlIdobut... Ionly
meant he’s awfully pretity.

LAURA
Anna, Men are never pretty.
ANNA
I think Michael is.
182 TWO SHOT
LAURA

Well don't tell him, please. If you
must tell him something, tell him
he's just passable in the dark with the
light behind him. Quch!

The Seamstress stabs her foot.
ANNA

{(laughing)
Why ?
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183 CLOSE UP LAURA

LAURA
Because dear Anna, I have to live
with him and men are egotistical
enough already without having it
added to by our own contributions.
You'il learn when it comes to
marrying one of the brutes yourself.

184 CLOSE UP  ANNA

ANNA
Do you think I'll ever get married,
Laura?

LAURA
{teasing)
Never, you’re much too ugly.

MRS BRYANT
Hold still, Miss Laura.

ANNA
{laughing)
I am not. Anyway how do you know?
(gasps and is suddenly
sorry for saying it)

185 GRQUP SHOT

LAURA laughs and turns about and accurately seizes ANNA holding
her with one hand and mussing her hair with the other as MRS
BRYANT and the SEAMSTRESS go mad.

LAURA
Because, by your voice alone - I can
tell you're as bald as my Uncle Henry,
and nobody ever married him.

ANNA laughs and the two fall back into the bed giggling and wrestling.
MRS BRYANT

Girls! Girls, stop it! You're ruining
the dress., Stop it!
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@\ 186 C.U. Kneeling SELAMESTETLE spitting out pine in rage,

187 CIDIS on the bed laughing, £17174 is lying on her back
and the sunlight through the window is sparkling onto her
face. Iier giggles stop and her face becomes vacant
as she looks at the sunlight through the window,

188 MRS, BRYANT watches £NIMAschange of mood and
is puzzled, She walks over to the bed and pulls ANIA
away from L& JTA,

MRS, BERYAUT
That's enough, You'll tire Miss Laura
out and get your dress ruined. Co to
your room and teke it off.

LVATREL
{unaware of the tension)
Ch, Mrs. Eryant,.,

AN/ rises from the bed looking bewildered - not quite sure
what has happened and leaves the room.

1889 DMORS., ESYELANT - looks after her with some unease,

g
Lo
<

LT, CTOJRCIHEYAZRD, BEY, TLC.

TRACH SI0T,

FPLITCHEARD AND MICZLZEL come out of the church
replacing their hats and gloves, and walk down through the
grave yard to their carriage on the streat,

PLRITCHELTD
«hat a long and drzwn out proceses it
is to become tuat most common of auman
heings ~ 2 marricd man. I wonder why.

MICHAEL
I imagine so the groom has time to reflect
and be certain he has chosen the right girl,
and for his father to argue with him,
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wontinued
FPRITCHAIRD shoots him 2 glance and frowns,

FLTDOTIERD
Im sorry my boy but it's difficult to
change at my age.

MICHAEL
Is it, Father? I should have said you
had changed a great deal lately, This
girl you've brought into the house...

PRATPCELED
£mma?  Anna2 is my protégd

MICHAR L,
{suspicious)
is that all she is, Father?

They stop. ULOSE T JC SHOT.

PRITCIARD
(shocked and angry)
s/hat exactly do you mean?

MICIIAEL

{pleacing)
Father, what happened that night ¥ left you
at the Goldings? Cometaing, .. Sometaing
happencd to you. 1fzel...Ifeel a dsception
in gverything vou say. ALs though you were
hicing something, 4nn2 ic a ctrange girl,
I cee it in her eyes. Zlow long are you
going to keep her?

PRITCHARD's fury melts and his fentures soften, They
turn and walk on,
C. U, POATICHARD ~ reacting,

PRITCIARD
we'll see. e'll see, my boy.
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1522, VT, PLITCHARDE STUDY. NIGHT

LITTH is stretched out on the couch. FRITTIIAND has
trained his "spol” lamp onto hor face, FRITCILID is
putting away his syringe.

FULL BELCK to a two shot - as FRITOHALRD speaks. ..

FRITCHEARD
Mow Lnna, s/e're going on a voyage, you and
i, back in time to when you were a very little
girl. Iwant you to try and remember as
far back 28 you can, RBack in time, Try
to search your mind, Anna, for those days when
you were very small. Do you remember your
Mother, Anna, v/hat was she like,..?

ENITE
(after 2 pause, searching)
She wore 2 silk dress with frills all along
the bottoms, There was 2 {ire in the grate
ana it was warm - sometimes,..

AT turns her head -to stare at the firelight that flickers.
There is a faint and distant warning on tie track of the
Aippers Theme,

PLITC AR
Yes...sometimes? 4nd sometimes?

E1TIT4
Gometimee I sat on her lap by the
fire and sometimes on the rug. .. there
were bars...
(frowns)

FRIDCHLES
Cn your bed... ?

E1TTTE
Yes, ,.there were bars.,..

C.J. ANNL is staring up toward the ceiling, . . frowning.
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@ 182b. P.C.V, SICT

She is staring at the chandclier above the centre of the
room. The fire light catching the faccts of crystal seems
to cxplode into stars...

v2e. T, U, ANMA'S eyes,
THAMNSPLOE PLLSHBALCK GHOTS,
LCLCCE SZ0TS ANNA'S eyes as a child.

Small almost subliminal length shots of the original

murder under the titles - ungraspable, small memories

of that horror are returning to 217174, The decp aristocratic
voice of her father, Unintellighle - but distinctly "The
Ripper™ sound faintly on the track. The sound track slowly
becomes a mixture of voices and distant shouts and

AITHA's voice and a kind of etherezl music that ties it all

to her viewpoint.

£TRIA
Then it was very cold. The fire died
out very slowly and it got very cold.
(shivers)
Mother kept. . . kept lying voery still. ..
for 8o long...staring at me...

122d, DZACTION SH0T - PRIVCILED is excited, .. this could be
2 clue,

PUINLIATD
{as she pauses)
Yes. Anna, and then,

Cver the other track comes the unfeeling sound of
strange voices and a2 woman's laugh, It is LAURE'S
laughter,

The other sounds on the track stop suddenly and arc replaced
by this disturbing'natural' sound of laughter which is
happening in the hall outside the study dcor.
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leze. Jontinned

W\ PEITCHAED
oest Lnna, Dest 2 moment.

FRITCIARD tarns angrily and moves light away, and goes
to the door. .. he opens it quictly and steps out into the hall,
~£NIiA remainsg staring motionless at the chandelier, ..

196 INT., HLLLWLY. MICHT

L8 PRYITCHARD very annoyed opens the door and comes out
to confroyt an agitated MGE, BRYANT and o smiling
MICHAEL and L& JRE,

MRS, BRYANT
Ch, Doctor, I'm sorry if we disturbed you
but Mr, Michael and Miss Laura are being
very rcbeilious, '

MICHAEYL
We're only going out to dinner, ¥Father...
surely...

MRS, 2RTENT
Boctor I can hardly chapceronc them and be
nere to look after Miss ~nna and yourself
as well. I'mo only 2 singular person.

P T CHARD
{fighting down his anger)
Mrse, Eryant you're quite right. Co with
them to dinner., 4nna 2nd I will manage
by ourselves. 1low if you'll excuse me,

PEITCHARD turns and goes back into hic study, as they
start for the door.
184 LIT, STUDY. NIGIT

PRITCHARD comes in and crosses the hallway to the couch
before he stops in shock.

E
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P.0C,V, 8ZOT

The couch is empty.

ABLCTION SHOT PRITCIHARD

There is a rustling sound from the other side of the
room. FPRITCHLAD wheels to face whatever it is,

Pt LW Vo u.:iCT ol ASH: «t SI: mm \-JS‘

The curtains move inward.

ANOTHER AHGLE

PIOATCHATD comes into shot and crosses to the curtains and
pulls them aside. The French windows behind are open and
croaking in the gentle night wind.

PRITCIARD hesitates for a second then snatches up his
cape from the back of 2 chair and plunges out into the
darimess of the garcen,

u.jh'l?. H'E'Ilﬁ? T ITEAD BEANER STIFEY, VEITECHAPEL,
MIGE :

This is a wider street with the public house the
"Crown and Trumpet"

CLOEE on £19114 - and track her along the street., Lo she
passes the lights of the pub from which comes tie sound

of revelry and song. Fast a group of loitering whores and
to the dark corner where under a lamp post she encounters
LOHG LIZ - & whore now pleasantly drunk,

UG LIs (V. CL)
“ielo, hello there. “ou lost yourself
then, my dear,

BLUR P4AH to LIZ - who gives a great lecherous smile,
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198a, Continued

LNMNA stares at her with interest but docs not speak. She
is deeply in a trance and her eyes register a lust and
sensuality far beyond her own knowladge. ..

TS0 SEOT
LOMG LIC
You're a bit young for this game aron't
you? Those other bags up there will have
your hair off if they catch you on their
beat. Tet's have a look at you.

She pulls LHI¥L's hood dowa,

128, C.U, £MIIL's face.
188c. EAT, AVCOTIIER STREET. LONDCHN. WICHT
CLCBE TRACK SHOT.
PRITCHERD walking fast and searching the faces and the
allew' desperately looking for some trace of the girl.
189 EZT, SERNER STRAEET. IMICHT (LOT)
£ narrow gas lit alleyway, LIIC LIT comes rolling down

the alley towards the camera apparently talking to herself.

LONG LiZ
Doarie when I tontag i e o ¥ ot
kettle of fish, '"Twas every girl for aerself
like, and none of this bloody business of
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Continued

LONG LIZ (Cont)
having your territory. They was lovely
houses in those days all crystal and lovely
hangings real gentlemen and lords to drop
you a guinea for good luck.

As she draws closer and stumbles to the doorway beside the camera
we see she is not alone. With her is the tiny cloaked figure of ANNA.

EXT. STREET  NIGHT (LOT)

PRITCHARD comes out of an alley and after looking both ways strides
off down the street.

INT. LIZ’S HOUSE NARROW STAIRCASE AND LANDING NIGHT
{(RE-VAMPof MRS GOLDING's stairs)

LONG LIZ and ANNA are making their way up the stairs.

I.ONG 112
Now though, it's all too regulated, what
with Peelers on you and the price of gin
wot it is now and the way even so called
nice women act, it's hard to tell the
professional from the amateurs ... Bloody
key ... Mind your step dearie . ..

She opens the door and pulls ANNA into the darkness.

INT. LONG LIZ'S ROOM NIGHT
(RE-VAMP of ANNA's room in MRS GOLDING's house)

Pitch black screen - until she lights the candle - then we see:

Very tiny room hardly wider than the bed. A slop bucket in the corner
and a stand with bowl, pitches, mirror and a mess of clothes. All
extremely cluttered and filthy.

LONG LIZ puts ANNA on the bed and sits on her stool in front of the
mirror to pull out her hat pins and take oif her bonnet and pours out
a couple of glasses of gin.

LONG 112
Ah, that puts some light on the subject.
Being a young and pretty girl like yourself
you got to start out right and the right way
isn’t by tramping up and down the street
what's already being solicited on.
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202 Continued

LONG LIZ (Cont)

Now I'll just have a little drop of inis
to clear the froat dear. That's what
put all the girls in such a nasty temper
dear.

(looking sadly in the

mirror)
That's an ugly sight.

(back to Anna)
Buat never mind dear. You're safe
here with me tonight. Thal's a good
warm bed even if it does move a bit
on its own. We'll be like two bugs
in a rug, you and me.

203 EXT. NARROW STREET NIGHT (LOT)

PRITCHARD hurries along, his eyes searching every alley way.
A carriage clatters by him, splashing water and sewage out of the
open drains,

204 ANOTHER ANGLE

A figure huddles in a doorway ahead of him. It steps forward
menacingly as he approaches. (It's the Streef Arab irom the
sguare. )

PRITCHARD
Qut of my way.

STREET ARAB
Ah it's you, sir. Looking for a carriage,
your Lordship?

206 TWO SHOT
PRITCHARD wild with anxiety, seizes him by the rags he wears.
PRITCHARD
Here, have you seen a girl pass here?

Small, wearing a cloak. Only a few
minutes ago.
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Continued

STREET ARAB
Indeed Sir, I've seen many girls pass
here. If girls you call ‘em Sir. More
like whores I'd say. They'll be a dozen
of 'em just around the next corner, sir,
by the Crown and Trumpet. Bufif it's
a real woman you want sir, I've got ...

PRITCHARD pushes him away and flings him a few coppers for
which he scrambles in the mud,

CLOSE UP STREET ARAB

As he looks afiter PRITCHARD

STREET ARAB
{sarcagtic)
Bless you, sir and may your eyes catch
fire and burn down your nose.

INT. LONG LIZ’'S ROOM NIGHT

ANNA still sits on the bed in her trance. Her eyes wearing the
dark sly devilish look we have seen before. THE TRACK throbs
with the Alexander theme and we hear LONG LIZ's incegsant voice
coming under this as though from a long way off and under water.

LONG LIZ (V.0O.)
Even though the good days have passed
for all of us my dear, they's still good
pickin’s about, 'specially for the likes
of you. At your age, you're quite a
pretty thing., Here, stand up dear and
let's have a little look af you.

WIDER ANGLE

As LIZ helps ANNA to her feet. We still hear 1IZ 'through’ the sound
of ALEXANDER'S THEME.

LONG LIZ
(touching Anna's breasts)
You're modest there for most gentlemen's
taste but they’ll get plumper with time and
a few tricks I know. Why, you're shivering
with the cold. You poor little thing. Wonder
you didn't ireeze.
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CLOSE TWQ SHOT

11Z bends forward and kisses her on the cheek and undces the catch
about the neck of ANNA's cloak and lets it fail,

117

Time you and I got our clothes off and
got into a nice warm bed together ..

REVERSE ANGLE

LIZ has both hands around ANNA's neck undoing the catch on Anna's
dress, her face against Anna’s cheek whenthe transformation takes
place and Anna with Alexander’s strength pushes her violently away
stumbling back against the wash stand cum dressing table and mirror.

CLOSE UP LONG LIZ
LIZ's face distorts with terror as she sees what Anna has become.
1L1Z
(screams)
Oh, my God.
C1LOSE SHOT

On the cluster of long hat pins beside LIZ on the marble wash stand.
ALEXANDER's hands wrap about them. They have large shiney beads

on their ends, of various colours.
CLOSE UP LONG LIZ

She starts to scream again and raises one hand to her face - the
palm of her left hand against the left eye and cheek ... there isa
quick, discernable flash shot of the bright beads and the steel shafts
of the hat pins and Alexander’s hand over Liz’s protective hand at the
cut.

CUT TO
EXT. 'CROWN AND TRUMPET" (PUBLIC HOUSE) NIGHT (LOT)
A lighted pub is visible down the street from whence comes the sound
of ribaldry, merriment and song. Five well padded whores are

lounging near the front outside comparing miseries as PRITCHARD
approaches,
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Continued

Qver these comes the sound of the last of LIZ's terrified screams

but so distant and muffled that it has no alarm value, nor meaning ...

the much nearer screaming of a cat that PRITCHARD disturbs as
he goes up to the whores fills the track.

GROUP SHOT

PRITCHARD approaches the whores whose welcoming smiles fade
at the sight of his stern eyed expression.

PRITCHARD
Listen to me. 1'm looking for a girl.
I'll pay you well if you help me, so
tall ... wearing a cloak. Have you seen
her pass.

1ST WHORE
Yeah, that must be the new one.

Others grin and laugh.

4TH WHORE
We saw her alright. And she'll remember
us, too, the littie grabber.

2ND WHORE
1 shouldn't think there'd be enough woman
there for 2 man like you, Sir. Surely ...

PRITCHARD
Where is she? Tell me at once.

3RD WHORE
Where's that money you mentioned?

There i8 another weak but not so distant cry of distress from LIZ.
(The next shots should be framed so a dark passageway that opens
across and down the street is visible)

5TH WHORE
Yeah, let's see that first.

PRITCHARD gives the 18T WHORE money enough to impress her.
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2ND WHORE
1.iz took her off. To her place.

PRITCHARD
Who is Liz? Where does she live?

3RD WHORE
Liz likes her little girls, she does.

5TH WHORE
All she's good for.

218 TWO SHOT
PRITCHARD grabs the 1ST WHORE by the arm.

PRITCHARD
Where does she live?

917 ANOTHER ANGLE

As this goes on LIZ's cries come closer and she appears behind
the group stumbling out of the passageway into the street. She is
wearing only her corsets and shift, and has her left hand over
her left eye and nose. She gropes with the other one.

1ST WHORE
Here, not so bloody hard. Don't squeeze
the fruit if you're not buying it ...

PRITCHARD
Tell me where I can find this Liz. Will

you please hurry.

2ND WHORE
(seeing Liz)
Blimey, there she is now.

3RD WHORE
What's the matter with her.

LIZ seeing them all drops to her knees in the centre of the road and
lets out a long agonized cry of pain.
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HIGH ANGLE SHOT

They all rush to help. PRITCHARD follows the 1ST WHORE, she
lets out a scream and pulls back as she sees LIZ.

18T WHORE
(screams)
Oh, she's been dode ... Look at her.
She's been done.

The others all step back in horror.
CLOSE UP  PRITCHARD

PRITCHARD pushes his way past them and bends over LIZ who
remains kneeling in the street, PRITCHARD's face reflects alarm.

CLOSE UP  LONG LIZ

LIZ's face. Her hand is over her eye. She is in shadow looking
quite normal, then she turns her head into the gas light and we
see that the back of her hand is like a pin cushion. The bright
coloured beads of about 6 hat pins protrude from the back of her
hand about an inch.

The rest of the shafts have gone through her hand and into her eye.
Blood is streaming down from under the hand.

As this happens there are great shouts of "Murder!" - '"Murder!"”

irom the whores. The clump of male boots, banging of doors etc.,
as the pub empties.

CLOSE UP PRITCHARD

He straightens up and looks about as several men push past him to
look at LIZ calling out for torches ("Come on men, we'll find the
bastard ... Get some light ... He can't have gone far ...")

PRITCHARD starts towards the passage Liz came out of.

EXT. LIZ'S PASSAGEWAY NIGHT (LOT)

It's very dark. PRITCHARD rushes down the alley searching. He
comes to LIZ's doorway.
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P.0.V. SHOT OF ANNA
PRITCHARD sees a white ghostly figure against the palings.

PRITCHARD (0. 8.)
{whispers)
Anna? ...

REVERSE ANGLE
He approaches the figure cautiously.

ANNA stands against the doorway (or palings) in her blood stained
dress.

CLOSE UP
ANNA's eyes are still intent and devilish looking.
TWOQ SHOT

Quickly as the noise of the murdex hunt increases behind them,
PRITCHARD drops his own cloak over ANNA hiding her and starts
away, towards the other end of the passage.

EXT. STREET AT THE OTHER END OF PASSAGE  NIGHT (LOT)

PRITCHARD emerges into the gas-lit street, as a hansom cab

comes along. He waves and calls and it stops. He hustles ANNA into
it as the first of the vigilantes, now with flaming torches emerge
behind him from the passageway ... on the run.

ANOTHER ANGLE

As PRITCHARD is getting into the cab, one of the torch bearers
stops and holds up his light to look at him.

1ST VIGILANTE
Here you. Stop! ‘
{seizes him by the arm)

2ND VIGILANTE ‘
{the first to arrive at Liz)
That bloke's alright, Jock. He was with
the girls when it happened.
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82
248 INT. CHURCH DAY

This scene of a wedding rehearsal should remove us temporarily
from the horror of what has gone vefore - keep it sunny and light.

PRITCHARD enters the church and joins the crowd at the altar.
248 CLOSE UP: The MINISTER, the REV. ANDERSON - old and wise.

REV ANDERSON
... In sickness and in health ...

250 GROUP SHOT - Featuring LAURA,

LAURA (not in her wedding gown) is repeating the Minister's words
after him.

LAURA
in sickness and in health ..

REV
For vetter and for worse ..

LAURA
For better, for worse ...

REV
Till death us do part ...

LAURA
Till death us do part ...

REV
And even then 1 plight thee my troth.

LAURA
And even then I pligh! thee my troth.

REV
If anyone here assembled knows
just cause why this couple should
not be joined in holy wedlock, let
him speak now or forever hold his
peace ...

251 CLOSE UP  PRITCHARD

PRITCHARD who is giving away the bride is standing behind the best
man, a contemporary silly ass type friend of MICHAELS, Behind them



251 Continued 83
are two bridesmaids, {riends of LAURAS and Mrs Eryant and Anna.

PRITCHARD
1 think I know of one very just cause, Sir.

252 RESUME GROUP SHOT
The others look at him in alarm.

PRITCHARD
If you go any further Reverend Anderson,
you will have them officially married at
their own wedding rehearsal,

The others all relax and laugh.
253 CLOSE UP

REV ANDERSON

(laughs)
Quite right, Doctor. Thank you for
reminding me. It is true you know, as
a young Vicar, 1 got quite carried away
once by the sound of me own voice and
prematurely spliced the young coupie -
right on the spot,

254 TWO SHOT LAURA AND MICHAEL
LAURA leans close to MICHAEL

MICHAEL
(whispering)
Don’t we get to rehearse the kissing
part?
LAURA
(whispering)

I was just wondering the same thing,
this is a cheat , ..

REV ANDERSON
Now, I believe Laura you would like
to have a little practice finding the
register and making your way about.

LAURA
Yes, please ...
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255 TWO SHOT PRITCHARD AND ANNA

ANNA is smiling but has tears on her cheek.

PRITCHARD
Tears? Are you alright my dear?

ANNA
Yes sir, it's just that it's so beautiful
and they're so lovely and happy. I
don't know what I shall do at the real

wedding,
256 WIDER ANGLE

REV ANDERSON
I think the rest of you may stand easy
for a moment, while we sort out the
stroll to the vicarage.

PRITCHARD takes ANNA's arm and they start for the side Chapel
door that leads into the churchyard.

PRITCHARD
Come Anna ,,.

257 EXT. CHURCHYARD DAY (LLOCATION})
A village type churchyard with graves, but sunny and cheerful.
PRITCHARD and ANNA stroll down the path between the stones,

ANNA
Do you think Doctor Pritchard that? , .,

PRITCHARD
Anna, do you think you could possibly
call me John?

ANNA
(looks at him with some
awe)
Oh no sir, Icouldn't ..,

PRITCHARD
Well I won't have you siring me like
the servants .,. I don't feel at all
fatherly and Doctor is too formal.

ANNA
Doctor John?
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257 Continued

PRITCHARD

Um, Alright,

(smiles and then

grows serious)
Frankly already I find myself over-
coming an urge at times to call you
darling Anna. 1imagine that sounds
silly coming from an old man,

ANNA
{she hugs his arm)
Oh no, no...
‘ PRITCHARD
You had a question you were going to
ask?
ANNA
{seriously)

I wondered ... "Even then I plight thee
my troth"” Do you think we know each
other in that other World, Doctor John.

PRITCHARD
What ever do you mean, child?

258 CLOSE UP ANNA

ANNA
At Mrs Goldings sometimes ... I was
only pretending but sometimes I seem
to get into their world and they seemed
80 .,. S0 mad and full of hate ..,
{stopping to look down
at a fresh grave)

. .. unhappy.

Her eyes narrow as she begins to remember ... There is a faint
suggestion of 'Alexander's Theme' in the air,

ANNA
Last night ... I.,. Oh, Ijust.,,

959 TWO SHOT
& PRITCHARD

That was a bad dream Anna. I explained
that to you, It was only a bad dream, that
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259 Continued

PRITCHARD {Cont)
came while you were under hypnosis,

ANNA
No... No... No,,. Ifelt them coming
to me ... So clearly.

PRITCHARD holds her,

PRITCHARD
No, Anna, There are no such things as
spirits, This is nonsense,

260 CLOSE ON ANNA

ANNA
Can you help me, Doctor John, Oh, I
know these dreams are not all dreams,
Not all dreams. They want me to do
things ... terrible things, Doctor John,
They keep pulling me into this darkness;
this man, I keep seeing him. Can you
help me?

261 CLOSE ON PRITCHARD

PRITCHARD
Of course I can help you. Anna, dear
Anna, of course, But you must learn
to trust me.

ANNA
Ido, OhlIdo.

PRITCHARD
First you must believe me. There are
no such things as spirits, evil or other~
wise, there is no darkness either. They
are only in your imagination. You dreamed
them up all by yourself, With help from
people like Mrs Golding. Do you remember
when you had the measles or the mumps ?

262 ANOTHER ANGLE

ANNA
Yes! I was very sick, I thought I would
surely die,
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PRITCHLRD
Well it's like that. Zut the sickness is in
your mind, Znna. Now as with your mumps
and measles, Iam going to cure this sickness,
but to cure this I shall use diffoerent medicine,

LNML
Will it taste bad?

PRITCHARD
(grinning)
No. It won't taste at all,
The only medicine you'll take is listening to
me,

ENNEA
{(smiling happily)
Then I shall like my medicine very much
and I look forward to taking it often...

. PRITCHLRD
Good girl. But first I want you to mect a
certain lady.

: ANHA
Is this lady a doctor too?

PRITCHLRD
No she's not 2 doctor,
(Puts his arm round her, intenscly)
Trust me, Lnna - trust me,

They walk back towards the caurch,

CcyUT TC:

263 INT, MADAME BULLADD'S LIVING ROOM. DAY

€. V. Bird in cage. Ringed hand comes into picture to
feed it. CAMERZ pulls back to reveal:
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MEDLME BULLAZD a very formidable grand dame. She
is dressed in that well corseted regal Tueen Mary fashion
and wears a largnette which hangs round her neck.

4 uniformed MAID steps in to qgie}bﬂy anno.nce,

KW
4 gentleman and a young lady to see you
madameo. They gave no name.

ML DEME
48k them in please they are expected, Maude,

She crosses the room as DR. PRITCHEARD and ANM - de~cloaked
in the hall - enter. MADAME in spite of her regal air is

warm and aristocratically polite in manner. Never the less
there is the flat air of a business rather then social visit about
this scene. It would be awkward, ¢ven embarrassing, if

it were not for their splendid manners.

MEDLME
Do come in please,

ond (guiding him)
s be seated.

PRITCHEARD
Tais is Miss 4nna,

MADEME
Hello my dear. Flease sit over here
won't you,

She leads them to a sofa and two chzirs near the fire and
seats herself across from and close to L£Mii4, leaving
PRITCHARD as a spectator on the sofa.

It i8 obvious this is a well ordered routine,

NiADEME
what a very pretty dress you have on 4£nna.

C.8,
ANNA shoots the odd uncasy glance at PRITCHARD who

remains cynically aloof at this stage. She is wondering what
is going to happen,
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283 Continued

LENMA
Thank you, ma'am.

MADAME
I hear from a mutual friend that
you have lost your past,

PRITCHARD
(impatient)
It's facts, I need,

MADAME
I can only tell you what I see.

PRITCHARD
{sarcastic)
what the spirits tell and the crystal
ball reveals,

MADAME
Sir, Ireally do not understand the process
myself, But I use no apparatus as such
unless I can call myself apparatus, No
crystal ball, not even tea lzaves. I'm
sorry to disappoint you. Shall I proceed?

PRIDPCIARD nods wearily.

BULLARD leans forward and looks at ANNA through her
largnette,

MADAME
what a pretty little face you have.

She drops the largnette which swings back and forth. ANNA's
eyes follow the movement,

263a, LOEGNETTE catching glow of fire and sparkles.

263b, C.S. ANNA's eyes begin to glitter.
263¢c, RESUME MADAME BJULLARD
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3¢ Continued

MEDENMNT
{taking ANW/'s .ands in .ers)
o not be alarmed, my dear. Notain_ 1do
will aarm ou, I often 1elp people finu teir
past, sow:etimes it can ce sucih a ver pleasant
experience,

264 C.S. <ULLARD

£8 s..e takes £NNE's nand uer expression caanges. Somet.iin,
about ANNE seems to be petting across already.

265 TWC SHCT - £NNA & BJULLARD

266 .8, EULLARD

Siae stares at £ZNNA and aer face alters to an extreme
‘fm seriousness.

5 e .aums to aerself and begins to speak in a disconnected
fas.ion and in a voice quite different from .er usual well
modulated tone,

£ ILLAZD

Thnere i8 a violence in tuis girl, 1ielt
it there. Somet.dng quite sudden, It's
still t..ere now - somet.ing aorrisl,
violent., Sometiing to do wit.i someone
close to ner, I see a room: - firelizht - a
red carpet ~ a ved ana a caile: ~ a little girl in tae
ved., Taere's a woman, aer motier, and a
man - it's zer father., ¥Yes, her fatier -
well dressed, well spoken, a nocleman,
ni8 clotaes are... ears ago.

(getting more excitea)
There's tlood on .is clotiies ~ he's a man
who murders., Thae little girl - it's Lnna ~
sne's alone and taere is a woman on tae floor -
1,ing taere - still ~ bloxs - tae man has murdered
& the motaer of his caild...taat caild - that child
is Anna,
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REACTICN SHCT - PRITCHLRD

He sits up with some interest,

She is still in her state - her eyes on the flickering lorgnette.

FPRITCHARD
Who is this man.., ?

EULLARD
Eerner Street,.. berner Street...Cn,
My God... the man is ...the Ripper,

PRITCHIRD (V.C.)
who.. . who was it?...

Suddenly M£LDLME 2 JLLARD lets so of ANNA'S hand with
a saru; of horror and rises and steps aside to regain her
composure, , . she is genuinely shocked and completely out
of ner trance,

THC SECT

FRITCHLRD
who was it? I'd like to know,

BULLERD
{shakes her head)
I'm sorry...Ican't tell you. Eut I must
warn you the man's violence is still in taat
girl...sibe is what I would call « possessed.

PRITCHLRD is worried. For the first time he has doubts
in his own theories. BULLARD approaches £ANNE by the
fire across the room.
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27 PLNTC MEADEME BULLZLRD, who comes up to the still
entranced £NN£ looking sympathetic,

RUILLLERD
Boor child.

272 C.U, /NN who is still in a trance, does not move but
remains staring at EULLZ RD with amused and intensely
devilish eyes,

213 TWC SHCT

SULLERD
It's alright...there, there my dear...it's
alright, £nna. Don't be frigitened,..you're
alright now.

- MLDLME EULLLRD bends over as she speaks and softly kisses
£MPNE on the cheek, ..

274 LONG SHOT
PRITCHELRD
Sometimes, vadame [ despair for the human
race. How we can appear so outwardly civilized

and yet be as ignorant and superstit “ous as cave
men is beyond me,

ATVLCTICN SHOT
PRITCHZARD approaches MLDANME EULLARD and £NNL,
PRITCHLRD
Come alung, £nna ~ it's time for us to go.
Z74a. "!E_‘EEREE-'SHCT
M4DEME BULLARD is still bent over, her cheek against

£NNL's but she has now dropped to her knees on the floor.
LNNEA seems calm and is almost smiling and has not moved,
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PRITCELRD
Madame!

FRITCELRD puts a hand on MADS ME's shoulder and she
falls backward onto the floor dead. The handle of the
lorgnette she wore protrudes from her heart, and blood
is beginning to trickle from her mouth.

PRITCHARE
Ch, Annal...Lmna! why? Why?
274b L.8,
Quickly PRITCHARD pulls 4NNZ to her feet and gripping her
by the shoulders stares into her entranced and smiling eyes.

He hustles her to the doox of the drawing room and opens it
and looks out furtively into the hall, They exit,

274c, EXT, PRITCHLRDS HCUBE. D&Y
L.S, - HIGE {NGLE
The cab pulls up in front of the house - the horses lathered
and prancing... PRITCHZRD gets out at once, pays the driver,
and helps £NNZ to the front door as the cabbie starts away with
a crack of the whip.

274d. INT, FRUNT HALLWAY, PRITCHARD'S HOUSE, DAY
PRITCHARD enters with £NNZ and leaving their cloaks
on, goes straight into the study, ANNZL, dazed and passive
is still in her trance.

274e. INT, STUDY.
FRITCHARD and ANME enter. DYS4ART who has let himself
in by the ¥rench doors and is seated, his back to the door, rises
FRITCHARD i8 shocked at seeing DYSLRT in his study.

ANCTHER ZNGLE
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274¢, Continued
FRITC A/ RD turns to DYS54 RT angrily.

PRITCELRD
what the devil do you want?

DYSLRT
what did Madame Bullard have to say
about her.,

REACTICN SHQT

PRITCH+RD
(evasive)
Nothing., Lot of mumbo jumbo about Jack
the Ripper being her father., Utter nonsense,

DYSLRT
(excited)
I knew it! 1 knew it!

FRITCHLRD
Ee's been dead for 15 years.

DYSLRT
Explains it all, Th, my God!

PRITCHL D
It explains nothing, H it was fact
yes, but it is not a fact,

DYSEAT
K Madame Zullard said. ..

FRATCHLADD
{desparate)
Madame Pullerd is 2 medium - 4 fake,
Dysart I'm beginning to make progress with
the girl. I'm discovering the causes of her
actions, I'm going to cure her,

DYSLRT
You can't cure Jack the Ripper and that's
who she is.
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274c, Continued

275

2176

PRITCALRD
Listen to me Dysart. L&t me show you what
I've discoverad.

Leads £NNZ to couch and gives her injection. PRITCHARD
goes to the jewel box and takes out the bresch DYSART gave
her earlier and holds it to the light so it sparkles.

PRITCHLRD
#der trance is induced by nothing mor¢ or
less than a flickering light of a certain frequency
reacting on hor optic nerves, Do you remember
where all this began? She used to stand in the
hall outside a grille window in Mrs. Goldings.

FLESHDLCK
£.C. U, £NNE

£DTINL's face at the grille. The firelight from inside MRS,
GCLDINGS! living room is flickering against her face as she
(without sound - we hear only PRITCHARD'S voice) give her
"little girl" act.

FRITCHLED (V. T,
The light from thae fire flickering through the
grille set up a conditioning which she associated
with this spirit world nonsens¢ and the parts she
acted. ..

BACK TC SCENE IN THX STUDY

£ NNE asleep on the couch. She looks extremely beautiful and
innocent,

PRITCH/RD and DYSLRT are watching her.

PRITCHLRD
£he is an emotional and sensitive child, In
reaction against the terrors inflicted by
Mrs. Golding and the savage world she grew up
in, her mind went in revolt. Like a drunkard
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276 Continued

27

278

PRITCHLRD (cont. )
looking for his bottle, her mind sought every
opportunity available to forget, to escape into a
safer world. #here no one could intrude or
inflict pain or lust, while the light flickered
through the grille, Znna was safe - she was
needed and useful, So in other moments of
stress her mind scized on any similar frequency
of flickering light to opt out of life.

DYSLZRT
You may be right but she's 2 murderer and a
murderer's daughter and you can't opt out of that
fact. 2 murderer has to be punished,

PRITCH. RD
{desperste)
Please -~ just let me prove my theory.

TWO SHCT

PRITCHLRD sits begide £NNZ and puts the lamp down on the
floor.

PEITCELRD

(gently)
£nna, Anna...] want you to open your cycs
now and look at something I have in my hand,

ENIME opens her eyes,

CLLSE SHOT Brooch DYSART gave £ NIz,

PRITCEARD (T.5.)
Can you see it?

FRITCHZRD holds the bronch in his palm away from the
light, It is dull and lifcless and doces not sparkle,
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C.U, £NN&
LYHE remains calm.
LY
(dreamily)
Yes. Iremember,,.Ithougat it was lost.
TWC 8a5T

PRITCHLRD
Now look at it again, /nna.

PRITC.ix RD brings thz lamp up beside the breoch so it sparkles.,

C. U, DYSLRT

fHe is not very impressed, being more worried over his own

- gafety. He backs off a pace,

RESUME TWC SHOT. 4NNZ £ND ERITCHARD
The brooch sparkies and flarcs in the lamp light.

£NNE twists her body as she stares at it,

B.C.U, £NN£

Her face darkens. She goes further into her entranced state,

RELSTION SHOT. DYSART
DYSZRT steps back in foar,

T SHOT PRITCHARD £ND £HN.

PRITCHZIRD lowers tae lamp. However, £PNL remains
entranced,
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PRITCH+RD
Thank you 4nna, now I want you to close
your cyes and sleep again., Rest £nna.
Rost, You're very tired.

286 ANOTHER ANGLZ

PRITCdé BRD
(contempt)
She's perfectly calm and safe in this stat..

DYSARQT
How can a murderer be safe. «What sets
her off? why did sae kill? Tell me that?

PRITCHLRD
£8 yet I havan't discovered waat it is that
triggers off her violent state but when I find
that I'll have the key to the whole iliness.
Don't you see I'm on the way to a discovery that
could change our whole conception of crime
and punisament.

287 TWC S30T PRITCHLRD LMD DYSART

DYS&RT
Yes. A1 very interesting, But it
doesn't solve the problem, which I believe
is still one of morality, The girl has
brutally murdered a woman., Fossibly more.
WwWho knows? £4nd here she is unpunisned.

288 C.U. PRITCH/LRD

PRITCHiRD turas on aim in quict fury,

FPRITCHLRD
Unpunished! Is that all you can think
of? Revenge? I'm on the road to
finding out way sae murdered. Dysart...
tie girl has a discase taat I may well learn
to cure,
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(@\ 288 C.U. DYSLRT

DYSLRY
The only curc for aer trouble in my opinion
is a length of good hiemp rope arnund her neck,
It's always been tae cure and it always will be,
Iwas out of my mind to go along wita you in
the first place, fcar has caused me to neglect

my duty.

281 DYSLRT goest to French doors.

DYSART

{showing his true mean szif for 2 momant)
.+ s+ and I think Pritchard, any revised
testimony you give about seecing me at
Goldings that night would be a waste of
your breath once it's out you've been
harbouri z the Ripper...zas a public scrvant
I am going to expose this menace.
Good day to you, Sir,

DYSLRT strides out across the garden.

292 RELCTICN SACT PRITCHARD

PRITCHAEAD stares after hin - his face & mask of sadness
and defeat. He turns back into the study and closes the doors.

293 WIDER ANGLE

He walks slowly and sadly over to the couch 2ad sits down
beside ANNZA wiao is awake, entranced and with a strange
smile on her face, and takes her naad. BShe aas never
looked more beautiful,

FRITCH/LRD
(softly whispering)
Oh, my dear Lana, I've failed you and
myself. Forgive me, Znna.
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294 CLOSE TWO SHOT

e bends over and kisses her on the mouth,.

295 EB.C.U., ANNa

Her cyes take on a devilish gleam,

206 WIDER ANGLE

PRITCHLRD turns to his desk at the end of the couch and
closes the file of notes he has made on £NNZL, This puts
his back to A and the camera,

296a, B.C,U. £NN&'s cyes ~ over which FLASHBACK of
mother's murder,

PRITCHARD (V.C.)
Perhaps you and I, £nna are 2 little
ahead of our time, Perhaps in another
28 s

296b. A4 man's hand on ANN£'s arm removes sword from wall
behind desk,

297 SIDE VIEW PRITCIARD

£8 he turns about we see a flash of steel and the Naval

sword rips through PRITCHARD's right side and

comes out of his back leaving the hilt and nandle flush against
his gut. ile gasps, looks down at the handle and sits down on
the floor in sinock, )

PRITCHLRD
Lnnal  No...£mal
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ICW ANGLE

On PRITCHARD ~ /8 £NNA walks past him out of the study
to the hall, We see only the lower part ofher dress as she
passes nim and he starcs upward in disbelief and aorror.
The"Rippers Theme' {fills the background...the study

door slams siut, .. PRITCHLRD in great agony rises slowly
fo his knees gripping the sword with both hands,

FET, PRITCHARD'S H( JSE., DAY (LCT)

The carriage stands in front of the house and MICHAEL
is helping LAURZ into it, -
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299 Continued

MRS BRYANT
But the alterations on the dress, it
will take hours, I can't possibly come
with you,

MICHAEL
Then we shall go alone, Nanny,

MRS BRYANT :
Go alone! Go alone! You can't be seen
out together two days before your wedding
unchaperoned, It's unheard of,

MICHAEL
Well Mrs Bryant I simply must look in
at my office or I'll be starting married
life in the poor house., It's that simple,

LAURA leans out of the cab,

LAURA
And I am not letting him go alone, How
do I know he isn't planning to run off and
leave me?
(disappears back into
the carriage)

MRS BRYANT
Oh, Mr Michael this is an impossible
conundrum. . What am [ to do? Iwill
not let you go alone and I cannot go my~
self,

At that moment there is the scund of the front door closing MRS
BRYANT and MICHAE]L look around,

300 PANTO DOOR

TO FRONT DOOR AS ANNA comes out now wearing her cloak,
still in her trance,

301 ANOTHER ANGLE

MICHAEL
{laughing)
(!@\ Ah, there's your solution, Anna!
- Dear giri,
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Continued

MICHAEL approaches ANNA and takes her arm and leads her down
the step.

MICHAEL
You're just in time to save, not only
our reputations in society, buf honour
as well, Laura, my dear, here's
Anna who has kindly consented to go
to the city with us,

As MICHAETL and ANNA cross to the cab, LAURA leans out,
CLOSE ON LLAURA

LAURA
Oh good, we shall be able to amuse our-
selves while you conduct your beastly
commerce at the office, You shall show
me, dear Anna, a part of London I have
always loved,

WIDER ANGLE
MICHAEL and ANNA enter the cab,

STAY ON MRS BRYANT who waves the carriage off down the street
and with arthritic groans turns and mounts the stairs and starts
opening the front door with her key,

INT, STUDY DAY

The sword hilt sticking out of PRITCHARD's side, Ingreat agony
he is standing close to the door handle (handle, not a knob), He
threads the sword's guard through the handle and then bracing him-
self with both hands hurls himself backwards and falls on the floor,
At the same time withdrawing the sword from his own body.

INT, HALLWAY DAY

MRS BRYANT has just entered and closed the door when she hears
the thud and then the rattle of the sword falling from the door handle,

MRS BRYANT
Dr Pritchard? Isthat you? Are you
alright ?
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101
INT. STUDY DAY

PRITCHARD staggers to his feet pressing a wad of bandages to his
side to staunch the blood and goes to the door,

PRITCHARD
Yes, Ii's airight, Mrs Bryant, Is
Michael with you?

REACTION SHOT PRITCHARD

MRS BRYANT (V,0,)
Oh, he and Miss Laura have gone to
his office in the City Doctor. But it's
alright, Sir, they've taken Anna with
them as chaperone. I wouldn't let
them go alone, Now if you don't need
me Doctor ['ve got a thousand things

to do,
(fading out as she
goes below)
WIDER ANGLE

PRITCHARD realizes with horror what has happened. He goes to
the desk and spills some tablets out of a bottle and gulps them down,
He then stumbles across to the cabinet and begins binding his side
with lint and & bandage.

Cur TO
EXT, ST PAUL'S CATHEDRAIL (LATE) DAY LOCATION

MICHAEL and LAURA's carriage pulls up in front of St Pauls and
stops and we see ANNA and LAURA get out and the carriage pulls
away with MICHAEL waving,

TWO SHOT

LAURA and ANNA start up the steps to the entrance arm in arm
{there should be a few groups of costumed extras here and there
but only to contribute to a deserted look - LAURA is all alone with
a MONSTER)

EXT. STREET NEAR PRITCHARD'S DAY (LOT)

PRITCHARD leans against a gas lamp standard and raises his
stick to stop a cab baut it clatters by ignoring him. He almost
faints, Another cab approaches and this one stops, PRITCHARD
reels toward the door,
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311 Continued

PRITCHARD
Egglestone Lane, Quick as you can
man, and there's a guinea in it for
you,

PRITCHARD is hardly in when the whip cracks the horse away with
a joit,

312 INT. CAB DAY

PRITCHARD is hurled into the seat, He feels inside his cloak and
his hand comes out wet with blood,

313 INT, STAIRWAY TO WHISPERING GALLERY ST PAULS DAY

LAURA and ANNA climb up the steep stairs. ANNA is still entranced
and leading the way,

LAURA

{echoing voice)
My father used to bring me here as a
iittle girl when I could still see a little
and I used to so look forward to it, He
would sit on one side three hundred
feet away from me and whisper a line
of poetry and then I would whisper the
next if I knew it and that way he faught
me miles of poetry before I could even
read, Anna? ...

(puifing)
... Give me your hand.

ANNA
(dark faced but calm,
gives Laura her hand)
We're at the top now, All the way up.

314 EXT. EGGLESTONE LANE NARROW STREET NR ST PAULS
DAY (LOT)

An office building with a bow front and leaded panes, PRITCHARD's
cab stops in front of it and the CABBIE looks down at the door,

CABBIE
We're here, Sir .., Sir?

CABBIE gets down and opens the door.
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Continued

CABBIE
You alrigat, Sir?

The CCMMBSICNAIRE of the office building comes out to

open the cab door. He sces PRITCHARD obviously in pain.
e turns back to the door and calis,

FRITCILRD
Browning - get Mr, RdMichael quickly.

Stay on PRITCHARD.

SCENE 315 deleted.

BT, C4B AHD THRCUGH IT TC THE CFFICZE DCTR,
FPRITCHARD, bled wxite, lies back on the seat,

We see MICHARL coming out of tae office anl approaciing.
He pokes his head in the cab,

MICHLEL
Father...

PRITCHLRD
. My boy, £nna, Laura? ‘Where are they?

MICHAEL
They've gone to St. Pauls. To the
whispering Gallery. Father, what is the
matter? You're ill?

PRITCHARD
Get in my boy., Quickly, Driver! To St. Pauls,

EXT. CFFICF (NARRCW STRELT) DAY (LCT)

‘The cab pulls away.

C.S, LLURE is leaning against tie wall listening. ..
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Continued

LEURE
(softly)
£re you there yet? &nna?

WIDER LYGLE

£NIL is walking around the railing to the far side, She is
staring dowa tarough the bars of the railing, ..looking very
fascinated,

P.C.V, SHCT THE EMPTY CLURCEH

The CAMERE pointing down through the evenly spaced bars of
the guard rail into the brighter light on tne floor a hundred
feet below, producing if possible the flickering sautter

strobe effect of light/darx-ligat/dark,

RESUME ANN&

LNNE reaches the far side and sits down against the wall.

By now her trance has deepened and her face reflects the inner
struggle for possession sae is undergoing. er eyes have

the same devilish smile of her trance but now, as she moves
nearer tae camera:

{whispering)
Are you there £nna? Anna?

C.J. £NML

‘We see, although she is almost smiling, tears are running
down her cheek,

ADNL
{her ownvoice)
Doctor Jonn, Help me!



3222 INT, CiB.

MICHLEL is listening in horror to PRITCELRD's
confession,

PRITCHARD
.+« but in her trance state any kiss would
bring back the horror of the last kiss of
her father, and he would possess aer and
make her kill, X made a dreadful mistake, .
Iwas wrong...

MICBLEL
{comforting him)
Father...

PRITCHLRD
You must get to Laura before anything
happens.

322b, INT, WHISPERING G4 LLERY.
C.8. LAURL

(puzzled)

+nat are you saying. I can't acar you clearly.

322¢. C.S, LWNE

ZIFPER'S VOICE
(whispering)
we finished him off, my dear,

LEVNLS VLOICE
{whisper)
Doctor Join ?

RIPFER'S VZICE
Dezd and gone, my dear. £long with
a few others,
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323 CLOSE UP LAURA

LAURA hears these voices against the wall and is confused.

LAURA
(whispering)
Anna. Is someone else with you dear?
Anna?
32« CLOSE UP ANNA
ANNA
{own voice)
nielp me!
{desperate)
ALEXANDER'S VOICE
(whispering)
Can't help the dead, Can't help
the living.
ANNA

{own voice)
Oh ... Help me,

LAURA (V.O. )
{whispered) '

Anna what is the matter, dear, Don't
be frightened,

325 CLOSE UP ANNA

LAURA
(whispering against
the wall)
Stay there Anna. [I'll come around to
you, It's perfectly safe, dear. You
won't fall.

326 WIDER ANGLE
LAURA gets up, feels for the rail and starts around towards ANNA,
327 INT. ST PAULS

MICHAEL supporting Doctor PRITCHARD reaches the desk of the
GUARD at the door to Gallery steps.
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Continued

MICHAEL
{to Guard)
Did two young women just go up.

GUARD
Little while back, sir. Yes,

DR PRITCHARD
Go ahead, Michael, I'll never make it.

GUARD
I'm afraid it's a bit late now Sir, We're
about to close.

MICHAEL ignores the GUARD and rushes past him and starts up the
steps on the trot,

INT. GALLERY DAY
CLOSE UP  ANNA

Her face in shadow near the wall,
LAURA’s last words:

"you won't fall, fall, fall"
echo in her mind.
WIDER ANGLE ON ANNA
She stands up and steps forward to the guard rail.

She looks over the rail, LAURA is approaching her and is about
twenty-five paces away.

LAURA
Anna, Anna! Where are you dear?

CLOSE UP LOW ANGLE ON ANNA
ANNA peers over the rail to the floor a hundred feet below,

ANNA
(own voice, no lip
movement)
Not dreams at all ,,. They were not
dreams!
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ALEXANDER'S VOICE
{no lip movement)
What's real and what is dreams my
dear? I don't know. I've never known
in all my life, Doyou?

ANNA
{trembling violently)
Not dreams at all ...

331 P.O.V. SROT CHURCH BELOW

The long drop to the floor beneath. Far below the tiny figure of DR
PRTICHARD staggers out directly under the dome pattern on the
floor,

ZOOM DOWN to a LONG SHOT OF PRITCHARD as he stares up -
wide eyed with dread,

332 TWO SEOT ANNA AND LAURA

ANNA as she looks down. LAURA comes along the rail and her hand
touches ANNA's arm. She quickly puts her hands on ANNA's shoulders.

LAURA
Anna? Anna child? What ever is
the matter? You're trembling like
a leaf.

LAURA puts her arm about ANNA and her cheek against hers,
333 CLOSE UP
ANNA's face over LAURA's shoulder.
LAURA
Anna dear, don't be frightened, dear.
Just don't look down.
LAURA kisses her on the cheek as one does a frightened infant,
LAURA

There, there, dear, Hold on to me,
I'11 guide you down,




i08
334 SPECIAL EFFECT SHOT ON ANNA

- As LAURA Kkisses her, ANNA'S FACE changes and distorts and
becomes the brutish lantern jawed face of ALEXANDER, Her
hands come up to LAURA's shoulders, the huge hands of ALEXANDER -
branded with the Fleur de Lvs.

335 PAN TO MICHAEL

He arrives puffing, sees the two across the dome and reacts with
horror. He starts running.

MICHAEL
{shouting}
LAURA! LAURA! Get away from

her!
33¢ TWO SHOT LAURA AND 'ANNA'

LAURA is slowly realising she has her arms about a strange figure ...
Alexander's theme reaches its peak.

LAURA
Anna? Oh...
(wailing in fright)

ALEXANDER'S VOICE
Whose darkness do we meet in Laura?
Mine or yours?
{laughs)

ANNA has become ALEXANDER completely. She has his enormous

hands about LAURA'g throat and is beginning to strangle the blind

girl,

CyUT TO

337 HIGH ANGLE SHOT PRITCHARD

He stares up at the two figures high above him.

PRITCHARD
(shouts)
ANNA ... Come to me Anna!l

338 CLOSE UP (SPECIAL EFFECT ON ALEXANDER/ANNA)

ALEXANDER is crushing LAURA's throat in his hands as PRITCHARD's
voice booms in off the dome and echoes. ALEXANDER stops and for a




109
338 Continued

moment seems to be changing back to ANNA, Her image appears
ghostlike on his own. (A negative blend of faces),

PRITCHARD'S VOICE
{spacing each word)
Anna, come to me now ,,. Anna!l
339 WIDER ANGLE

AGAIN PRITCHARD'S VOICE comes up to Him. He lets go of LAURA
and she slumps to the floor. MICHAEL arrives to take her in his arms,

340 CLOSE SHOT (SPECIAL EFFECT ON ALEXANDER /ANNA) (LOW ANGLE)

As TALEXANDER' turns to look down to PRITCHARD he becomes more
and more ANNA as her better nature wins out,

341 CLOSE UP PRITCHARD
He looks up towards the dome, repeating his words:
"come tome ,.."

342 CLOSE ON ANNA

ANNA has become herself (her dark entranced self) She peers over
the railing leaning further and further out into space towards the camera
and PRITCHARD below and finally seems {o blot out the lens,

ANNA
Doctor John!

343 LOW ANGLE FROM PRITCHARD'SP,0.V, (SPECIAL EFFECT SHOT)

'ANNA' Jeans more and more over the rail - the distant figure of a
small girl in a white dress, then, as he shouts again the figure detaches
itself from the rail and seems to float like an angel without wings, as

it plunges down towards him,

344 TWO SHOT MICHAEL AND LAURA

MICEAEL has heilped LAURA to her feet, He turns to look just as
ANNA disappears over the edge. He rushes to the edge to look over,
There is a long agonized yell from ANNA but in ALEXANDER'S
COARSE VOICE,
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347

110
FROM MICHAEL'SP.0O.V, THE DOME PATTERN ON THE FLOOR
ANNA plunges down growing smaller and smaller, straight towards
DR PRITCHARD. TFor a second they merge and then are sprawled
on the marble floor.

INT. GALLERY DAY

MICRAEL looks away in horror and puts his arms around the sobbing
LAURA,

MICHAEL
It's alright Laura, It's alright now,
my love,
INT. FLOOR BELOW DOME OF ST PAULS DAY

ANNA and PRITCHARD their faces side by side both with eyes wide
oper. staring. Their broken bodies entwined in death ...

THE END
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@@“’ PLEZSE LMEHD SCRIFTS EY H4AND L0 2ELI W

" PLGE NC, SCENE NC. DETAILS
‘ 3 2 DELETE 'hanging' insert murder,
y
. 7 10 First section snould read: "They all rise

The last member of the seance, seatedbeside
lirs. Golding is a Mr, Dysart',
Then continue 28 printed.

DELIZTE:;  Last four lines of MR, DYSART's
. first speech. From "Dear Lady....work of yours"

DELETE: MRS, GTLDING: "I hope you
don't taink I'm 2 professional medium,
Then continue as printed,

8 1 £fter PRITCIIARD's st speach insert:
During tais speech PRITCHALRD is looking
6@\ around for the "mystery volce' waich he
knows must be thacre.

12 Insert: After PRITCHLAERD's speech:
{8 he steps back offering nis hand he
treads on ANMA'S bare toes which he Sees
sticking out from andcr the curtain,

9 15 £DD to M8, CCLDUWIG's first spesch
"Tve told her a dozen tirmes not to loiter down
here when I've got customers. ..l mean guests. .,
but she won't listen to a2 word 1 say,

18 2.8, G LDINGspeach siould read:
I took ner in 2 few years back from the
worknouse, 2ut of the kindness of my heart
(whispers)
She's a bit toucned, you see, poor thing - ner
Motacr was done in 1 aear, and God knows about
ner Father. T suppose she had one. CTne's got
to do the bast one can for the poor creatures of tiis
GW\ world, don't you taink Pr. Pritchard?
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PeGE WO,  SCZLILE T, SETEELS
il 21 LICLARL's Znd specch siould read
"Zur wedding is only six days away., Laurs
arrives tomorrow, Father,
MICHAEL's 4dth spepeay DELETE
TEITCTHERD's 4th speach DELETE
14 28 Fleur de Lys is now a BRT~CH.
29 flexander's theme is now ""The Rippers Theme"
30 & 31 BROLCH instead of Fleur de Lys.
15 31 Fleur de Lyg out replace word with Jewel
£lexander is now J&JE THE RIFPER
17 8 DELETE the word hairy
20 47/48 DELETE T{ESE TVT SCEMES
51 PEITC 76 3D 8 line should read:
PEIICILRD (V. T,
I'rs, Golding?
21 54 DT LETE: puzzlement and insert 'amazement’
HES MEwW SCENE:
BLT. STREET.
Zlaek maria cpasing througn towards station.
58 INSEECTCR's specch: DELETF from ¢

"I would say.....pound hammer"’,




(@\ PLGE NT,  SCENE NC,

23

§0

-3 -

DETLIS

PRITC G4 3D's 1st spewch sihould now rcad:
PRITCHLEED

Corract, My Son toggour carriage to ais

club as I said in my statement, Then I sent

a boy wito was loitering about down to the

Strand to feteh me a cab, I aeard tae

scream several minutes later,

27

74

=

DELETET SCENE T4

o

32

91

A —

DELETE CLARILGY: Now
M. Caze DY

33

23

- s

PRITCEERD's last spepch should read:
FRITCELAD

Ho...no énca. I have a perfectly fine

cook-nousckeeper and maid., Waat you willbe

expected to do, my dear, is become a member

of my family,

34

£MNE's 1st line should read:
£ITNE
(astoundcd)
Family?

34

34

g5

o7

PEITCH BD's lines should now read:
FoXRCHIRD

Yes, You saall lcarn sow to wear pretty

clotiizs. low to pour tca and make the most

ridiculous conversation in London.

£NHL s first line: DELETE It's beautiful.

46

122

DELITE Fleur de Lys and OIS AT necklase,

135

PELETS SCEIE 135
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50

138

-t -

DETLILS

LATTUNDENT is female i e
ﬁf' T (! ) L
{to the attcndant tipping her)

52

138

140

141/142

DCLLY's 2nd speeca should read:
DCLLY
ait till you see this on.

DCLLY's Ist spegea soould read:
BULLY

It'11 look lovely wita that cress,

Chenge Fleur de lys to I'ecklace.

Change Fleur de lys to liccklace,

85

287

DELETHE PRITCILRD and L NMNEA s first
two spee..hes,

29

299

MAS, BRYANT's 2nd speecih should read:
MRS, ERYANT

Co 2lone! Go alona! Vou can't be seen out

together two days beforc your wedding

uncizperoncd, It's unheard of, and who'll

look after Miss Laura,

DELETE MRS, BRY/LIT's 3rd speuch.

29

301

MICHLEL's speuych: DELETE 'dear girl

100

302

Should now read:
CLLSE CH MRS, BRYLNT, none too pleascd.
LS, BRY4NT
Don't get too tired liiss Laura., ¥You
see sie doesn'’t, Mr, VMichael, .,
{ignores £ 1N1¥i.)

g




137

138

139

NZ 7 B4ACE 31 (10.2.71)

Continued
FRITCHLED
I'll leave vou now. I'ro worried about Sfnna. She
should have arrived a long time ago.
MICHARL
Very well, Father, e shan't be late.
PRITCHARD
Laura, Mrs, Zryant will see you into your room,
and look after your needs when you return,
Thank you Doctor Pritchard,
PRITCHARD leaves,

TWC SHOT. LAURZ and MICHAEL

LLURA
I'm sorry Michael, Something seems to have spolit
the evening for your father,

MICHAEL
But not my evening darling.

He takes hold of her hand reassuringly.
INT. ANNAL'S BEDRCCM, NIGHT
ANNA stands before the mirror in the dress looking beautiful,

LNNL
~h, Dolly it's so beautiful, I'rr afraid to move for
fear I'll wake up.

_ DOLLY

{slaps her bagkside)
You're not asleep Miss Anna, liere, take a look at the
back.

DOLLY gives her a hand mirror, it is of a very classic design with a
silver handle., The mirror glass itself has no surrounding frame but
is only supported by the handle.



FELECE &

P/LGE NC. SCENF MO, DETLILE
i@\ 89 201 L_MG LIZ's speec snould now read:;
\ Lo MG LIV

Now though, it's all too regulated, waat with
the police on you and tae price of gin.......
confifide a5 is,

202 DRLETY: RE VAME ©OF £ MNL's roor:
in MRS, CTLOING's house,

70 202 L7 HG LIZ's speec:: s.ould now read_
100G LIZ
Now I'll just have a little drop of tais
to clear the froat dear. That's waat could have
pul all the girls in suca 2 nasty temper dear,
Bat not to worry Loag Liz will look after you.
Continue as is.

204 DELETS: {It's the Street £ rab from the
square,
LINES SHATILD RELD LS FPOLLG #8:

FRITC 1L RD
Cut »f iy way.
THEMNFE
Looking for a carriage, your lordship?

K} 208 STREET LR E is apw TRLMP
206 - do -
208 LLEZLMOERYs TUEME I8 0.7 TR TIPFETRS

TaEME,

72 210/212/213 DRELETD. SLEZLNDER RDISERT RIFFER
i} 218 IST WHORE SFERFCH SIZULD N W RELD
IST #EORE
{screcams)

{n, sne's been done. .. Look at ner. She's
been done, It's tae Ripper all over again,




& NIT JPELTF 46 (16.2. 7))
122 INT. RESTLURENT, MITTIT.

£n opulent Victorian restaurant with pillars and mirrore and a dance
floor and a small orchestra.

LLURS and MIC TAEL holding one another closely both lost in their
happiness, are dancing a waltz. The CAMERZ whirls with them so they
remain motionless as the room and it's crystal mirrors swing past ina
tumbling jewelled blur (similar effect to the necilace).

123 FPNCTHER LNGLE

/8 the music ends and M ICHEEL takes L/ URL's arm and guides her
through the corridor of tables and flaming trolleys to their table in the
corner. LA2URS always walks head up and confidently and does not
appear to be blind.

LAURS
Darling, I'm sure your holding me like that is ruining
both our reputations but I could do that all nigit.

MICIHLEL
Then we sghall,

/8 soon as we're married, please, ZAnyway, there's
no music...your Father's waiting,..and any more and I
shall faint with joy.

MICHAFL
i bother Fatier.

124 P.C.V, SACT CF PRITCIHLED

DCGCTGR FRITCHARD is seated at the table watching LA URS & MICHARL
approach withh a sardonic expression.

SCENFS 126-136 DFLETED (PAGES 47-5,C UT)

137 LHCTLER ANGLE

PRITCHARD rises as MIC FAFL and LATJRLA reach the table, It ICZ—”-.@’.EL
fusses with LAURA as she sits down and then sits himself, PRITC /3D
remains standing. *e looks at his watch,
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