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CITIZENS BAID

FADE IN:
£XT, LOVERS LANE - UNION CITY - AMERICA - NIGHT 1

A late March rainstorm drives steadily downward. TIt's
Saturday night. MNumerous vehicles line narrow dirt
lanes. All engines are running; all windows are
fogged. Vaporizing exhausts form heavenly clouds.

An Oldsmobile sedan winds through the park. The driver‘
courteously cuts his headlights. A long antenna pro-
trudes from the Oldsmobile's trunk.

INT, OLDSMOBILE - RICHIF WEBBER 2
A local high-schooler, RICHIE slides the 0lds into a
vacant area. He keeps the engine running; the heater
on low. Richie listens to the last stanza of a
romantic AM tune, then cuts the radio. Ee flicks on
a CB radioc, turns the selector to channel five, and
keys the mike.
mhe other cars are filled with couples. Richie is
alone,
RICHIE

How 'bout it, Electra, you out

there?
INTERCUT WITH:
INT. BEDROOM - NIGHT 3

A young woman's bedroom. A CB base unit sits on a
night table near the bed. TIts signal strength meter
reacts to Richie's call.

RICHIE
You got a copy, Electra?

PAM ARMBRUSTER, a long-legged beauty in her mid-
twenties, enters the bedroom fresh from a shower. Her
athletic torso is wrapped in a light blue towel. Her
skin is powder smcoth., She sits on the middle of the
bed and pulls the CB mike toward her. Her CB voice

is low and sultry. '

PaM
This is Electra, Come on --

(CONTTINUED)
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CONTINUED:

Pam picks
hair.

RICHIE
This here's Warlock. How do you
copy?
PAM
(glancing at
her unit)

I'm getting about elght pounds.
Come on --

RICHIE
I just wondered if T was getiing
out with this storm and all.

PAM
T read you wall to wall. What's
your twenty, Warlock?

RICHIE

Hampton Park. What's yours?
PAM

You know I can't tell you that.
RICHIE

Are you on a base or a mobile?
PAM

Can't tell you that either.
RICHIE

Do you know the Leprechaun?
PAM

Did the Leprechaun tell you to

call me?
RICHIE

He's my best friend., Say, do you
go to schaol around here?

PAM
Hey, I can't give cut all my
gecrets, can 17 Are you alone?

RICHIE
Yeah.

up a brush and runs it through her chestnut

PAM
There are a lot of voices out
there, but yours is different.
T like it. What are you wearing?

(CONTINUED)
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CONTINUED:

Pam pulls

(2)

RICHIE
Jeans and a shirt.

PAM
What kind of shirt?

RICHIE
Flannel.

PAM
Undershirt?

RICHTE
No.

PAM

Mind if I slide my hand under
your shirt?

RICHIE
No.

PAM
You feel nice and muscular. Are
you on a team?

RICHIE
Basketball.

PAM
You feel nice, Do you feel me?

RICHIE
Uh.o. Ithj_vlk SO..!

on a pair of jeans and a sweater,

PAM
I'm taking off my sweater. Would
vou be more comfortable in the back?

RICHIE
No, I'm okay.

PAM

Can we loosen your buckle a bit?

RICHIE
Ten-four.

He unsnaps his jeans. His breathing deepens.

PAM
You're not nervous, are you?

RICHIE
No.

(CONTINUED )
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(s)

CONTINUED: (3)
He is. She slips a telt around her wailst.

PAM
Because I'm taking off the rest
now, I'm a little shy of this
bDirthmark on the inside of ny
thigh. You won't make fun of 1T,
will you?

RICHIE
'Course not.

Pam pulls out a nail file and goes to work on ner toes.

PAM
Can we loosen your jeans a little
more? My hands aren't too cold,
are they?

RICHIE
NCOuee NOewuo

PAM
Oh, you feel so nice. Do you fozl
me? 'Cause I feel yocu...

Ls Pam files away.

EXT. HIGHWAY - NIGHT ' L

The rain continues in farce, obliterating fthe high-
way's definition.

A slowly moving sedan is folliowed by a huge tractor-
trailer hauling cattle. Suddenly, the sedan loses 1ts
grip and slides sideways. To avoid a collision, t&he
truck turns sharply, brakes SHRIEKING, Jjackknifing,
and sliding off the road. ‘

The sedan regains contrecl and continues into the night,
The trucker, HAROLD, hits his emergency flasher and
jumps from the cab. Cursing, he examines the truck.

It lies at a precarious tilt,

Terrified cattle BELLOW and shift about, causing the
trailer to sway dangercusly.

Harold climbs back into the cab, He turns his C3 to
channel nine,

INTERCUT WITH:
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INT. FUNNY FARM - SPIDER'S WORKSHOP - WIGHT 5

BLATINE "SPIDER" LOVEJOY sits at nis workbench surrounced
by a mass of CB equipment, elactronic testing devices,
tools, and parts. Spider is in his mid-twentiles. His
good locks are classically American. A spider's webd

is embossed on the front of his T-shirt.

HAROID
React monitor! React monitor!
This 1s the Chrome Angel KHDLA32.

Over.

SPTIDER
This is KXT6757, Union React. GO
ahead,

HAROLD

Well gracious sakes alive, React.
Terrible cottonpickin'! thing.
Doggone four-wheeler blew my rig
off the road. Mercy., You got a
wrecker out there or something?
Terrible cottonpickin' thing.

SPIDER
Ten-four, Chrome Angel. What's
your twenty?

HAROID
Highway 73. UWorthbound. Past the
Reddin exit.

SPIDED
Standby...
(beat)
This 1s Union React to Texaco Jacil.
Come on -~

BOY'S VOICE
Hey, Hustler -- did you see Margie
Frankel at the dance?

THE HUSTLER'S VOICE
She'!s a fox, a total foxX...

SPIDER
Break!

THE HUSTLER
... but she's sixteen and always
on the rag.

SPIDER
Break! Break! You're in violation
of FCC regulation 95:41. Channel
nine is reserved for emergency use
only.

(CONTINUED)
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CONTINUED:

BOY
Hey, Hustler -- take it to twenty.
' THE HUSTLER
Ten-four.
SPIDER

This is Union React to Texaco Jack.
How 'hout it?

INTERCUT WITH:

EXT. HIGHWAY - NIGHT

& chaotic scene. Flares, wrecked cars, smokies and
wreckers. TEXACO JACK, a bear of a man, baseball ¢ap,
rain-soaked beard, flips open the door to his GMC
wrecker and grabs the mike.

TEXACC JACK
Go React. That you, Spider?

SPIDER
Roger. We got an eighteen-wheeler
off the road near the Reddin off-
ramp., Requests assistance.

TEXACO JACK
Negative, Spider. I got a six-car
T.A, here that'!s a real gocey mess,
Looks like we'll be pullin' things
unstuck for another hour or so.
Back to ya.

SPIDER
Ten-four there, Texaco Jack. You
go right ahead with your T.A. and
don't let the wet getcha under.
Thank you for the comeback. This
is KXT6757 Union React, We're clear.

TXT, HIGHWAY - CATTLE TRAILER - NIGHT

Harold employs a hydraulic jack near the tractor
coupling to bring the truck back to even keel. Just
as the trailer begins to right itself, the cattle
panic, MOAN and shift their weight, causing the
trailer to tremble and slide off the jack. The truck
abruptly drops back to its original position, pinning
Harold's arm between a support strut and the coupling.

Harold's anguished screams are overpowered by those of
the terrified cattle.
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9B

EXT. FUNNY FARM - NIGHT 8

FOLLOWING a huge man's bulk plodding through puddles.
He raps on the door.

INT, SPIDER'S WORKSHOP - NIGHT 9

SPIDER
It's open! C'mon inl

The door swings open to reveal COCHISE, Shaped like a
blimp, his ruddy face 1s boyish, almost angelic, his
volce is high and soft-spoken -- He carries a huge,
unfinished model airplane.

SPIDER
Hey, good buddy!

COCHISE
Hey!

Spider holds up a finger. '"One minute."

SPIDER
This 1s Union React to KHD4LZ2,
(STATIC)

Cochise puts down his airplane. He removes the ear-
flaps of his leather cap.

SPIDER

(continuing) ,
This is Union React to that Chrome
Angel, Do you ccpy?

{STATIC)
Negative copy on that KHD4432 caught
in the mud. This is KKT6757 Union
React going ten-ten, ten-eight and
monitoring.

EXT. HIGHWAY - CATTILE TRAIILER QA

Harold makes an anguished attempt to extract his arm.
Failing, he begins to lcse conscilousness.

INT. FUNNY FARM WORKSHOP - : 9B

Spider hurriedly throws on a coat and reaches for his
boots,

SPIDER
Hey, Cochise, how would you like
to take over the base for a little
while?

(CONTINUED)
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CONTINUED: | OB

Cochise's eyes light up; a smile crosses his face.

SPIDER
(continuing)
You just sit here and watch over
things. _
COCHISE

Can I have a coke?

SPIDER
Sure. Get a coke from the fridge.
31t here and wa*tch over things,
ckay?

Cochise picks up his plane and moves toward the wWork-
bench.

SPIDER
{continuing;
motioning toward
the model)
How's it coming?

Cochise holds up the partially completed wcoden model.

He presses a lever, a motor WHIRS, and the rudder moves
back and forth. He hits another lever, a second motor

WHIRS and the flaps flip up and down.

SPIDER
(continuing)
Lookint' zood!

Cochlse smiles again, basking in Spider's aporobation.
Cne flap continues its downward movement too far and
breaks off with a TWANG, Cochise's smile fades momen-
tarily.
COCHISE
No sweat.

INT. BEDROCM - PAM - IMIGHT i0

She'!s at her desk putting a new pair of laces in her
tennis shoes,

PAM
(breathlessly)
Warleck?

INTERCUT WITH:

O



11 INT, OLDSMOBILE - RICHIE - NIGHT 1z

He's rushing steadily toward orgasm.

RICHIZ
(breathlessly)
Yeah?
PAM
It's never been fthis good before.
RICHIE '
I know,..
PAM

Oh, I can't stand it... I'm goclng
to explode,.. hurry... please...

RICHIE
Ch, yes... ch...

VOICE
Break! Break!

RICHIE
Oh God, not nowl

VOICE
Break! DBreak!

RICHIE
Oh God, please, wait...

VOICE
Any word on that Chrome Angel?

PAM
Warlock?

2ND VCICE

Southbound Moondog's sayin' he
definitely fell off the super-slab.

PAM
Warlock?

1ST VOICE
We're neading there now. We gone.
{STATIC)

FAM
(softly)
Warlock?

There'!s a long STATIC-filled pause before the Warlock
comes back.  He sounds very subdued.

RICHIE
Yeah...

(CONTINUED)
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CONTINUED: (2) ' 11

PAM

Are you ckay?
RICHIE

Yeah.
PAM

I'm sorry about that breaker,
RICHIE

That's alright,..

- PAM

Maybe you can come back another

night,
RICHIE

Sure.

(beat)

Listen, I'm in my father's car and
I was supposed to get it back and
everything so maybe I better back
off and go ten-seven,

PAM
W1ll you e¢all again? I really
like your voice,

RICHIE
Uh, ten-four. We're clear.

The channel goes to STATIC.

EXT. HIGHWAY - SPIDER'S '56 CHEVY NOMAD - NIGHT 12

Splder's headlights flash upon the stranded Lruck.
Spider turns on his emergency flashers and exits.
After removing a set of flares and placing them
properly on the road, he approaches the cab.

SPIDER
There's going to be a little
delay...

Spider climbs up to the window. He raps on it.
SPIDER

. (continuing)
ello?

Spider opens the door. No driver., He Jjumps down and
crosses fo the other side where he spots Harold's
limp figure, pinned at the arm,

(CONTINUED)
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CCNTINUED:

SPIDER
(continuing)
Holy Jesus!

Spider rushes to Harold, uprights the jack, and begins
to pump with everything he has, Again, the cattle
VOCALIZE their fear.

Another truck RUMBLES to a stop. The TRUCKER hops from
the cab and hurries toward Spilder.

TRUCKER
Everything alright?

SPIDER
Get an ambulancel

As the Trucker rushes hack to his cab, Spider eases
Harold from his predicament and lowers him to- the
ground,

Quickly but methodically, Spider unloads a blanket and
portable oxygen unit from the back of the Nemad.

The Trucker rejoins Spider near Harold's side.

TRUCKER
They said it'd be another ten
minutes 'fore they can get here.

Spider ties off Harold's wound with a proper tourniquet
before administering oxygen.

SPIDER
Just breathe normal, Come on.

After a few moments, Spider removes the mask. Nothing,
He replaces it.

SPIDER
(continuing)
Come on. Try again.

Harold weakly pushes the oxygen mask aside. His eye-
balls roll in aimless circles. :

HAROLD
Terrible... cottonpickin'...
thing * & &

i~
-t



12,
EXT. THE FUNNY FARM - MORNING 13

A tiny farmhouse sitting bleakly off the side of a
highway. Hand-painted letters on the side of the
decrepit barn read: "THE FUNNY FARM., BREST HOME FOR
A TTRED TRUCKER"., A smaller sign says: "CB RADIOCS
REPAIRED". Much of the barn's wecod has already been
used for firewood., Rusty track carcasses litter the
yard. Here Spider lives with his father, Floyd
Lovejoy.

INT., THE FUNNY FARM - KITCHEN 14
A can opener cuts through a can of Mighty Dog.

Spider snaps his head away from that first repulsive
shot of dog food smell, Holding his breath, he empties
the can into an orange plastic dish and spoons 1in some
water. Turning his head again, he gasps for breatn.

SPIDER
No wonder you smell like shit...

NED THE DOG waits eagerly for Spider to place the dish
on the floor. Ned the Dog is a sad-faced mixture of
collie and something else. He has one blue eye, one
nrown eye, hideous breath and a lunatic walk that
mocks Charlie Chaplin.

Wwhen the food hits the ground, Ned lumbers forward but
oversteps his bowl and sinks a rear paw into the goo.

SPIDER
(continuing)
Good, Ned. Real good.

Ned the Dog locks up quizzically, glances back at the
bowl, thinks for a moment, then extracts nis paw.

SPIDER
(continuing)
Smart doggile,

The kitchen is quite dismal. Spider removes a Kellogg's
Variety Pack from a cupboard and places it in front of
his father who sits at the head of a fuchsia and white
throne-like dinette set, FLOYD LOVEJOY is an old
sixty-four. Everything about the man is tired, life-
less, beaten down. His flat-top has long turned
grayish white., Even the tattoos on nis veiny white

arms seem faded.

( CONTINUED )
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CCNTINUED:

St ider sits at the opposite end of the table. Behind
each, within reach, are CB radios. We HEAR vague
waves of distant voices.

Spider pours cereal into nis bowl.
Floyd scrutinizes the gelection.
Spider pours his milk.

SPIDER
How're you feeling?

FLOYD
Okay LRI

Floyd makes a selection,
The toast pops up. Spider checks the coffee,
Floyd pours his milk.

SPIDER
How'd you sleep last night?

FLOYD
Okay .

Spider pours the coffee for Floyd and himself.

Floyd puts in three heaping tablespoons of sugar. He
checks the taste., He puts in another tablespoon.

Spider slides some toast to Floyd.

As they begin to eat, Floyd's CB unit comes to life.
So does Floyd.

DUDDLY DORIGHT'S VOICE
Hey, Pappa Thermodyne -- this here'ls
Duddly Doright! You got your ears
cn ftoday?!

FLOYD
Well doggone it, Duddly Doright, T
didn't !spect you for ancther day,
that'!s fer sure, fer sure! You must
be keepin'! the hammer deown to that
ol' super-sliabl

DUDDLY DORIGHT
Yeah, well ten-four, good buddy.
Bout that hammer, with all that
StOTrMae .

(CONTTIWUED)
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CONTINUED:

Another VOICE bleeds over the channel. Floyd's anima-

tion fades.

THE PRIEST'S VCICE
The Lord must've been running
linears the other night 'cause,
mercy sakes, I never seen such
talk power. That's the thing
about Jesus, You don't need no

ears to catch his signal.

Now

give The Priest a bilg ol' four

on that.
Spider grabs the mike,
SPIDER

Hey, Priest, whoever you are,
you're walking all over a nice old
man who's trying to modulate with
a friend and that's damn rude.

(STATIC)

Duddly, you still there?

DUDDLY DORIGHT

Go.

SPIDER

(handing Floyd

the mike)
Here, Pop.

Keying the mike, Floyd perks up again,

FLOYD

Hey, you say how-do to all my
boys at K&L when you hit the Dirty
Side. By golly, ain't nothin'
perk up this lonely old sidewinder

like talkin' with my boys!

DUDDLY DORIGHT
Hey, that's 2 big ol' ten-four
there. IL'1l certainly do that
fer sure., You stay close to that
rig and we’ll modulate with you

on the flipside. We down.

FLOYD

Mercy, thanks for the shout and
keep the dirty side down and the

shiny side up! Mercy!

Floyd turns back to his breakfast.
his cereal.

SPIDER
How's the coffee?

He somberly spoons

(CONTINUED)



CONTINUED: (2)

FLOYD
Ckay...

Suddenly Floyd's animaetion is gone once again, Spider
searches through his supply of electronics parts for a
particular box.

Floyd catches a scent, pauses for a moment and 100Ks
around.

FLOYD
(to himself)
What stinks arocund here?

He looks down to find Ned the Dog panting away at his.
side,

FLOYD
Ch.

Floyd whips out a Binaca spray and blasts Ned square
between the chops.

Ned lets out a YELP and leaps backward BARKING noisy
epithets.

Floyd lets ocut a devious little laugh.

FLOYD
(continuing)
Don't go breathing on me, moose
breathl!

After sliding on a coat, Splder removes a microphone
from a cardbcard box.

SPIDER
Pop, I got you a new microphone.
You said the o0ld one made your
arm tired. See how this one
feels.

Floyd sits next to his CB. A bvottle of 0l1d Crow 1is
nearby. Spider puts the mike in his father's hands,

SPIDER
(continuing)
How's that? See, it sets on the
table so you don't have to hold it.

FLOYD
Okay...

SPIDER
If it doesn't work cut, we'll see
about getting you another one,

FLCYD
Ckay.

( CONTINUED)
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CONTINUED:

OMITTED

(3)

SPIDER
I gotta go to town today. There's
some wieners in the fridge. And I
lef't your toasted marshmallows next
to the Ding Dongs. Anything I can
get you?

FLOYD
Take the dog.
SPIDER
T can't, Dad., I got a lot to do,
FLOYD
Then the dog dies.
SPIDER
C'mon, Dad...
FLOYD

The dog dies,

INT. SPIDER'S NOMAD - MOVING - MCORNING

Spider drives with his side window partially cracked,

Ned the Dog is in the back enjoying the breeze, his
nose an inech from Spider's cheek, The dog's panting

is making

BEXT. ROAD
The Nomad

Spider sick.

OLD WOMAN (v.o.)
By the summer of '26, the family
was all together enjoying the
little ones in the new house.
That was also the summer I met Tom.
He was delivering ice -~- remember
that? -- and I was caring fcr the
petunias. Well I got scme water
on him and one thing lead to
another and the next thing I kKnew
he was chasing me around the garage...

pulls to the side and stops,

OLD WOMAN (v.o.)
Well, I was a pretty sprightly
runner in those days, but for
some reason, I didn't feel speedy
that day...

l.,...l
T

15
and *
16
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INT. NOMAD ' 19

Spider closes his window and cracks the passenger side.
He puts the car in gear and continues on his way. Ned
moves to the new opening, away from Splder.

MAN (v.0.)
Good gracious! I think the old
motormouth's tellint! her life
story.

2ND MAN (v.0.)
She's been jack-jawing for two
days straight and she's still got
another sixty years to tell.

MAN (v.o.)
Scmebody oughta run down and drop
a bottle of Sominex in her Ovaltine.
That! get the channel rolling
agaln. Good gracious!

EXT. JACK'S TEXACO - DAY 20

Texaco Jack and Harold ride in the wrecker that nauls
in Harold's crippled Kenworth.

Flowery letters on the door read: "The Chrome Angel"
and "Harold Rissley".

Cattle bump around restlessly inside the traller.

Cochise finishes pumping gas to a customer before join-
ing the men. All three scrunch under the truck to ex-
amine the damage. Harold's left arm sports a new
plaster cast.

Texaco Jack Wipes his hands slowly.

TEXACC JACK
Parts come from Lincoln.

HARCLD
Well go ahead. I sure don't have
much choice.

Harold wipes off the Chrome Angel with nis handkerchief.
She's a chrome hood ornament, a naked wcman's £orso
arched forward with parted wings and flowing nalr and
tiny, erect nipples.

TEXACO JACK
Cochise, call Sandy and see how
he's fixed for axles -- oh, nhever
mind, I'11l get him myself.
(to Harold)
The calls go on the b»ill, What
about the cows?

(CONTINUED)
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CONTINUED:
Cochise lumbers toward a customer at the pumps.

HAROLD
What about them? :

TEXACO JACK
I don't want them gettin'! restless
and breakin'! up the garage. Or
shittin! on my blacktop.

HAROLD
The hell they will. Besides,
they'd have to shit sideways to
hit your blacktop.

TEXACO JACK
Just so they don't,

Texaco Jack heads for the office.

Harold starts for a phone booth, pausing to take ancther

look at his truck. Sure enough, there's some RUMBLING
and a wad of shit comes flying out sideways from be-
tween the wooden slats.

Harold's expression turns sour.

EXT, TEXACO JACK!'S -~ TELEPHONES

Two outside phones on the silde of the station. Harold
is on one of them.

HAROLD
Keep trying, operator. I'11l walt.

He returns the receiver to the first phone, empties a
pouch full of coins and picks up the second receiver.

HAROLD
(continuing)
Hello, operator. I want call
Des Moines, Right. 515-255-3059.

He feeds gquarters into the machine. BRONG, BCNG, ZCUG...

HAROLD

(continuing)
Eey, Petie? How ya doin', champ?
Good. Is Mommy around? Good.

(pause)
Hey, Joyce! How ya doint? Yeah,
Union. Little trouble. Don't Xnow
yet, MNo, Just a scratch. Really.
Vo, don't come down.,

(CONTINUED)
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CONTINUED: 21
The first phone RINGS,

HARQID
(continuing)
Sure I'm sure.

He cradles the second recelver in his immobilized amm
and picks up the first.

HAROLD

{continuing;

first phone)
Thanks, operator.

(second phone)
Hey, I love you. I miss you. I'm
fine, I'm fine. Really. See you
on Tuesday. Love to the boys.

{(hangs up second

pheone, plcks up

first)
Hey, Connie. Yeah, Union, Little
accldent. Of course, that's all.
What else would I be doing here?
Well, all right then. How're the
girls...?

INT. HIGH SCHOOL - GYM - DAY 22
DEAN LOVEJOY shoves a whilstle in his mouth and blows a
shrill command. Twenty-five ninth graders, blue
shorts, white T-shirts, fall into line.
DEAN
Alrighti Everyone fall in! Ten-
shunl

CONNORS is a skinny little kid with glasses.

CONNORS
Mr. Lovejoy, can I go to the
bathroom®

DEAN

Shoulda thought about that before
class, Connors,

Dean looks like a coach's c¢oach -- chunky, muscular
body, square head and neck, thick hairy legs, nylon
jacket with school emblem, and clipboard.

Spider enters the gym and watches from a remote corner.

(CONTINUED)
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CONTINUED:

DEAN
(continuing)
Alright, quiet down! Ten-shun!
Dress right dress! Let's go =--
shape it up, shape it up! C'mon,
Connors, what're you using for
brains today! Alright -- at easel

Dean moves to the beginning of the line.

DEAN

(continuing)
I'm gonna run a uniform inspection
now. When I pass I want you to
pull out your supporter and snap
it back. I warma hear it snap --
understand?

Dean passes down the line scrutinizing each kid. 5Snap,
sSnap, sSnap, SNaP...

Connors tries to get by holding out the alastic edge
of his underpants.

DEAN :
Where's your supporter, Connors?

CONNCRS
Uh, my mother's washing it.

The line chuckles at Connors' misfortune.

DEAN
Gimme fifteen laps.

Connors starts trotting around the gym. Dean continues
down the line., Snap, Snap, SnNap.

Spider silently watches his brother.

Snap, snap... a tall, athletic xid, STMON, the coach's
favorite, stands In socks.

EAN
Where're your sheces, Simon?
STMCON
Forgot 'em.
DEAN

You gonnea remember them tomorrow?

S TMON
Yeah.

(CONTINUED)
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CONTINGED: (2)

DEAN
Alright...

Snap, SNaPsee«

CONNORS
Mr. Lovejoy, I really gocta zo to
the bathroom.

DEAN
five extra laps, Connors. That
makes twenty. You wanna try for
five more?

The kids revel in Connors' predicament. Connors ccn-
tinues to run, in obvious distress.

Snap, ShabDa...

Spider can't stand it. He waits for Connors to pass
his corner.

SPIDER
(whispering)
Hey, kid. Go to the bathreoom. I'm
the coach'!s brother. I'1ll handle
him for you.

The kid slows down for a moment, taking a fearful, sxep-

tical look at Dean, He glances back at Spider.

SPIDER
(continuing)
Go on.

Spider winks., The kid makes a beeline for the locker
room. The SOUND of the locker room door closing
catches Dean's attention.

DEAN
Blaine.
(looking for
Connors )
What did you Jjust do?

SPIDER
(waving)
Hey, Dean.
DEAN

What the hell did you just do”
Dean is visibly tightening.

(CONTINUED)
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SPIDER
I just came by to say hi.

DEAN
You said something to the boy.
What did you tell him?

Dean's face is flashing crimson. He turns %o find a
silent class eagerly anticipating a big fight.

DEAN
(continuing)
Alright, everyone into the showers!
Right now! Double-timel Let's
move!

The class shuffles silently and quickly into the locker
room. FRach kid gives Spider a look-over as they pass him,

Finally, Dean and Spider are alone in the empty gym.

DEAN
(continuing)
What the hell is this?

SPIDER
Hey, easy, Dean...

DEAN ‘
You come in here, you deliberately
disrupt my class --

SPIDER
Take it easy, I only wanted to...

DEAN
Don't tell me to take 1t easy.
This is my class, my gym, and I
don't need you disrupting things.
Now I want to know what the hell
you're trying to do here!

SPIDER

If you wouldn't be such a horse's
ass and listen for one minute --

DEAN
Don'!'t push me --

SPIDER
Well, you're sure acting lixe one.

DEAN
You're pushing me --

' (CONTINUED)
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SPIDER
I'm not pushing you.
DEAN
I'1l lay you right out on this
floor -- I mean it,
_ SPIDER
I dontt believe this.
DEAN
I swear -- I'1ll lay you out --
SPIDER
Ain't never happened that way

yet --

Suddenly, the gym door bursts open and in charges the
ninth grade girls class. They pass throcugh the gym,
running in a line, each dressed in a blue tank suit.
Their FE instructress follows dressed in white shorts
and navy jersey, carrying a canvas bag of balls.
She's Pam Armbruster.

Dean conjures up a wave and a big smile.

DEAN
dey, Pam!

Pam returns the wave., Before she follows her girls out
of the gym, Pam and Spider take quiet note of each
other,

The two brothers are left to their awkward moment.
Spider holds out both his hands.

SPTIDER
Truce?

DEAN
What do you want?

INT. DEAN'S OQOFFICE - DAY 23

A glass cubicle in the locker room. We see the boys
showering and dressing in the b.g. Dean is seated
behind his desk, Spider sits across from nim,

SPIDER
I'd like some help with Pop. 1
can't seem to reach him anymore.

(CONTINUED)
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DEAN
You'fre the ocne who wanted to take
care of everything...

SPIDER
I'd like your help.

. DEAN
What do you want?

SPIDER
Just make an effort to come around
a little more. Spend some time -~
with him., That's 211, I can't
handle it all, Dean. I really can't,

Dean takes a deep breath.

DEAM
T got no part, Blaine.

SPIDER
What do you mean?

DEAN
I got no part. Can we be neonest
about this?

SPIDER
Yeah. I want to be,

DEAN
Okay, let'!s be honest about it.
You were Mom's favorite. Donny
is Dad's favorite. I got no part.

SPIDER
That's not true.

DEAN
Roy don't count. He was always
out humping -- broads, trees,
squirrels, Expired parking meters
-- I don't know --

SPIDER
That's just not true --

DEAN
Will you agree with me on Donny?

SPIDER
Okay, maybe Donny. But that's it.

(CONTINUED)
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DEAN
And when Mom was upstalrs
dying those days... who did
she call for? Did she call
for me?

SPIDER
I told you what she told me.

Behind Dean's back, behind the glass partition, 3imon
and two other kids are giving Dean the finger, piclking
their noses, and feigning masturbation. Spider

sees it but says nothing, saving his brother from
numiliation.

DEAN
I was waiting down there praying
and crying like the rest., But
she didn't call me, She didn't
tell me nothing.

SPIDER
She only said, "Don't let Ned's
bowl go for more than two days'.

DEAN
Let's let it go.

SPIDER
That's all she said, I think
the oxygen was getting to ner.

DEAN
How 1s Ned the Dog?

SPIDER
Smells like always. Shitty.
You want him?

DEAN
No, He's your dog.
SPIDER
The hell he is,
(pause)

Look, Dean, Pop's gonna bde
sixty-five on Friday. 1T wanta
do something special for him.

(CONTINUED )

25.



23

2L

CONTINUED:

(3) 23

DEAN
What?

SPIDER
I don't know, Maybe a birthday

party. Something like that.

DEAN
You mean just us?

SPIDER
Well, Roy's scmewhere 1in Alaska
and Donny's in the can, Who
else?

DEAN
Great party.

SPIDER

You want to invite scmeone, go
ahead, We'll get a cake., Have
some beers. He likes that kind
of thing.

(veat)
He's getting old, Dean., 1
didn't see it before, but now
T do. You know, a little flaky
around the edges.

DEAN
Fact is, he never cared for me
much.

SPIDER
Well, the way I see it -- you're
my brother. That makes you his
son.
(long pause)
You know?

EXT. PARKING LOT AND CINDER TRACK - SCHOOL - DAY 24

CLOSE on a pair of woman's track shoes pacing it out
on the track. It is Pam, moving at a miler's pace.
Spider appears in the parking lot nearby and spots Pam

rounding the far fturn and heading towards him.

SPIDER
Pam! Walt a ninutel

(CONTINUED)

26.
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Pam makes no signh of slowing for Spider. He jumps ths
low chain link fence encircling the track and falls in
heside her. :

PAM
(not missing
a stride)
How are you?

SPIDER
Ckay. And you?

PAM
Goced.

Spider starts puffing with the efforf of keeping pace.
SPIDER

I think you still have scme of
my stuff at your place... a

shirt?
PAM
Green? Little seahorse on the
front?
SPIDER
Yeah.
PaM

I've got it,.,.. and a walkie-
talkie and a needleanose pliers.

SPIDER
Can I pick them up?

PAM
Will you pick them up?

SPIDER
When?

PAM

This afternocn,

SPIDER
Ckay.

Exhausted, Spider stops in his tracks and watches Panm
move gracefully on.
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EXT, THE COSY CCVZ CABINS - HORINTING ] 25
A dozen shabby tourist cabins, reunants of the thirties,

HCT COFFEE (v.o.)
Hey, all you lonesome cowboys with

ears -- this here's Hot Coffse,
wishing you a doggone top o! the
morning!

INT., HOT COFFEE'S CABIN - MORNING

Y
8]

HOT COFFEE (DEBBIE PRICE) is in her late thirties,
round-featured and neat as a pin. She has a folksy,
homey quality that would label her a mother/housewifs
in any shopping center. Hot Coffee 1z a prostitute.
She's on the CB.

HOT CCOFFL
Mercy. 1le got one fine day nere.
Anyone wantin' to dunk their donuts
in some hundred mile perli-me--up,
how 'bout a taste of this Hot Coffee.
Mercy. TUc're clear,

As Hot Coffee unkeys the mike, we catch a glimpse of

her one bedroom cabin. Small, cheap, but lixke her-

self, homey and neat,

EXT, COSY COVE - DAY 27

Cochise's Jjeep pulls off the highway. Harold hops out,
e waves Cochise off.

Hot Coffee emerges from her cabin door.

HOT COFTED
Harold! I didn't expect you 'til
next weeid!

HARCLD
Long story, babes, long story.

Qo

INT. HOT COFFEE'S BEDROCM -~ DAY - 2

Hot Coffee and Harold are undressinz. Gingerly, she
slides his shirt over the plaster cast.

HOT COFFLE
When it starts to hurt, sometines
you can cconcentrate real hard on
the pain and foopl yoursell iato
enjoying it. I do that at the
dentist.

(CONTINUED)
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EARCLD
I just thank my stars that fella
showed up vhen he did.

HOT COFFEE
How's Connie?

HAROLD
She's fine,

HOT COFFEEL
How'd that PTA meeting gof

: HAROLD
She gave that school board a gocd
piece of her mind about some smutty
texts they wanted to bring into
the classroom.

Naked, Hot Coffee caresses Harold's back while he
rempqoves his shoes.

HOT COFFLE
Half and half or straight up?

HAROQOLD

Uh... half and half.

(leaning back

in bed)
After giving them hell, they banned
the booits and fired the teacher.
I figure what the hell, the kids'll
pick it up anyhow sooner or later.
But Connic feels strong about it so
I say good for her.

INT., HOT COFFZIE'3 KITCHEN - CLCSE OIf HAROLD - DAY 2
HARCLD
I've been all over and nocoody,
but nobedy makes it Llike you.

Harold is at a snall table sipping coffee. Hot Coflee
rinses a spoon at the sink.

HCT COFFLL
That's 'cause I grind ay own beans.

HARCLD
Just delicicus.

(CONTINUED)
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HCT COFTEE
It's part Cclombian and part French
Roast. That's why it's creamy, yet
full-bodied,

She sits down with a cup.

HAROLD
Are things going any better Tor
you?

HOT COFFER
It's just not good, Harold. Right
now you're wy only steady left.

HAROCLD
Can I help?

HOT COFFEE
Thanks, but I don't see how. I just
don't have the business any uore.
First there was that bond issue and
they moved the highway on me., Now
with that goddarned fifty-five limit,
nobody has time for nothing.
Sometimes with this goverrment doing
these things to me, I wonder why I
bother paying taxes.

HARCLD
You don't pay taxes,,.

HOT COFFELL
I pay sales tax when I buy something,
don't I?

HARQLD
Sure, but --

HOT COFFEL
WJell, all right then.

Harecld thinks for a minute.

HAROQLD
You know, it's a funny country,
Debbie. ZIZverything's mobile, If
you can accept that, i you can
go with it -- you can do anything.
That's a fact.

30 EXT, PAM'S HOUSE - DAY 3¢

Spider moves up the walk of the tiny one bedroom house.

(CONTINUED)
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TRIPLE X (v.o.)
Her breasts, young and nert,

glistened with the dewy moisture of

spent passion. I removed the

handcuffs as her scft moans followed

me out the door. Hey, this Is

Triple X working on your dreams.

Mercy. e gone,

He raps on the door.

INT. PAM'S HCUSE - DAY

Spider enters. Pam Crosses the living room looking

for a shopping bag.

SPIDER

The place looks good, Hey, 1 heard
you went to Cmaha for the Qlyrpic

tryouts.

Pam returns with a bag.

PAM
Here are your things.
SPIDER
How'd you do?
PAM

Okay. Vhat do you want to do with

the CB radio?

SPIDER

Did you place?

PAM
No.

SPIDER
Lousy Jjudging, huh?

APM
what about the radio?

SPIDER
Do you use it?

pay
A little.

SPIDER

I don't ne
as you wan

ed it. Use it as long
g

(CONTINUED)
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PAM
What about this?

She holds up a ring in a case.

SPIDER
That's yours.
PAM
Blaine --
SPIDER

Why all the spring cleaning? Are
you seeing someone else?

Pam says nothing.

SPIDER

(continuing)
That's it, isn't 1t? You're seeing
someone else.

PAM
Tt's been three months, Blaine.

SPIDER
Oh. Well, that's fine. I'n glad
for you. Who is hev?

PAM
I don't want to talk about it,
SPIDER
Someone I know?
PAM
T said T don't want to talk about it.
SPIDER
{Jell, how tall is he then? Taller
than me?
DAL
T don't sec¢ what --
SPIDER
You can tell me that much, can't
you? Is he taller than me?
PAM

No.

(CONTINUED)
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SPIDER
Ahout the same?

PAM
No.

SPTDER
sShorter?

PAM

Yes, he's 2 little shorter than you,
ckay? Now, will you please...

SPIDER
What kind of car does he drive?

PAM
Blaine, I don't understand --

SPIDER
ITt'm asking what kind of car he drives!
Am I asking too much?

PAM
Yes, you are... I don't know what
kind of car.

SPIDER

Is 1t big?

PAM
No.

SPIDER
Small®?

PAM
It's small.

SPIDER
American?

PALL
No.

SPIDER.
Blue? Grecni Pink?

TAM
White. 1t's white.

SPIDER
Now mwe'lre nmetting somewhere.

(IORE)

(CCNTINUED)
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SPIDER {cont'd;
He's short and drives a small white
foreign car... sounds like a real
twerp.

DAM
He's not.

SFIDER
(Looking in
the bag)
Are my vnliers in here?

PAM
(seriously)
He's not, Blaine.

Spider looks totally crestfallen,

SPIDER
Frankly, Pam, at this moment, I
very concerned about your Iuture.
Very concerned.

PAM
I appreciate that.

SPIDER
(turning to lesave)
If you need me for anything...

PAM
Right. Thank you.

SPIDER
Bye.

PAM
Bye,

Pam closes the door. As she turns, there's a KNOCL.
She opens a small grate-type peepholc. I

SPIDER
Sure you don't need the necdlenose
for anything?

PALL
I'm sure. Thank you.

SPIDER
Right.

(CONTINUELD)
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Pam closes the grate, She turns awvay. There's anctner
KOCKX. She opens the grate. It's Spider ag2ain.
SPIDER
(continuing)

But I still love you.

j.‘—
OMITTED hru

23
INT. NOMAD . MOVING - DAY 34

Spider's thoughts are on Pam., Vaguely, he listens <o
the CB., WNed paces the back seat.

THE NAZI'S VOICL

(eating into

the nike)
Hot damm, this welfare candwich is
hot!

(smack, smack)
Now I know that...

(chew, chew)
... sowe of you peapickers wanna
use the channel. Thing is...

In the distance, over an adjacent field, 2 plone flies

close to the ground. We don't tixow Jheu er 1tls a

crop-duster or a small plane in search of an air field.
3.

It's too far away. Spider barely ;OLlCE

THE NAZI

(chomp, chonp)
ve. we know what I'm rmuwmning so 1
guess it's up to me -- thatls for
peapickin® sure. Tell you what...

The plane, still distant, drops a good fifty feet, ban:s
sharply to the right, and disappears Irom view.

THE NAZI

(continuing;

smack, smack)
.ee I zotta po to the 1littic boys'
room. So if you're good, I'1l let
you have it 'til I get bacﬁ.
Otherwise, you can go back to
Moscow or Aferca or wherever you
belong -~ that's for peapickin'
sure.

(ZONTINUED)
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3uddenly, thers's a tremendous ROAR and RUSHING of air
as the small private Cessna crosses the road direcily
in frent of the Nomad. It's not more than twenty I327
from the ground.

SPIDER
HOLY - !

Spider swerves viclently to aveid a :cliision.
The Momad skids sideways across the road,
The airplane continues across the rocad wher

[=)
nole shears off the right wing. The nplane dar
thicket and bursts into flames,

a
o

o}

Spider slams the Nomad into reverse, wildly gunn.ng 1t
closer to the crash site, tires SCREAMING blue snmoke.
Gripping the mike, he jams 1lnto emersgency Wine,

SPIDER
BREAKER! BREAKER! BREAKER! I need
a React Monitor! A React Monitor
Emergency! Ten-thirty-tirec --
Ten-thirty-eight!

THE HUST;ER'3S 7OICL
Do you know Leslie Cinworth?

BCY'S VOICI
No. Do you wnow Sandy Lanieinan?

SPIDER
BREAK! BREAK! CLEAR THE CHANNEL'
REACT ONITCOR! REACT iiCHZTOR
The Nomad lunges crazily across the field.

BOY
She goes to Hadley.

THE HUSTLER
Blonde nhaixr? Big Tits?

BOY
Yo, that's Sandy Stigwood.

At the crash site, the Nomad slides to & stop.

SPIDER
BREAKi IZREAX! BREAKX!
BOY
T think scaeone's trying to scep

on us --
(CONTINUED)
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37.
CONTINUED: (2) 34

THE HUSTLZR
Some people are so rude - -

S»ider throws down the mike in diagust and angrily
lzaps Irom the car.

Crabbing a fire extinguisher, he charges to rhe wrscii-
age, spraying away, circling, lcslilng for survivors.
Impulsively, he dives into the dense black smockz. He
finds the pilot in shock, clwas.ly fumpling wi h his
seat belt. The man's face is vadly lacerated.

A small group of wotorists gather near the road.
Spider releases the pilot, pulling hiam to safety, far

from the burning fuselage. He rughes bvack to the
Nomad and gets on the CB, Channel Nine,

SPIDER
CLEAR THE CHANNEL| TMMEDIATELY
EMERGENCY

BOY

He'!s back.
THE HUSTLER
Hey dude, I don't know who you are,
but there are other people in this
world beside you,
At roadside, two ONLOOKERS turn to zach other.

FIRST CNLOCKER
Should we go for help?

SECOND CNL20KIR
Vo, it's okay; he's got a CB.

OMITTED 35

INT. DINER - NIGHT

L
(O

Spider, Cochise, Texaco Jack, LL3, CAL.and TONY. The
table is cluttered with empty and half-eupty beer
pitchers. Spilder's mocd 1s angry, sullen, withdrawn,
Cochise sits at the end of the table siketching elaborste
airplane designs.

TEXACC JACK
If you l&% them get on jour casc,
Spider, you won't have any fun with
your radic

(CONTINUED)
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Two men sit at the counter.:

CAL
Lock at it this way -- you
Ffenton as is. [ow he can s
readin' up on weather. You
know about weather to fly

ct 2
163 QJ ot}
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b
e

LES
Ye xnow how you feel, Spider. God
damm turkeys out there playin

arcund like i1t was some kind of toy.

TOWNY
Ten's the idiot chamnnel.

TEXACC JACK
They're all idiot channels, lhat'

ya expect vith twenty million units

out there,

Dog snoozes at the fcot of their stools.

Man cat:ches

other Man.

Both nod a small greeting and turn bact to

dinner.

LES
I understand there's scme gal
called IElectra who's been s*“okin'
off the hipgh schoclers rizght over
the air., I haven't heard hcer, but
I heard a lot of talk. Strokin
tem right off.

TONY
Shit.

TEXACO JACK
Probably some big ugly broad with
halr comin' out of her carc can'
get 1t anywheres else,

LES
Nothing you can do abouc¢ it. Tony
tried geoing to the FCC., That's a
joke.

TONY
More turkeyu on the FCC than on
the band, that's fer sure.

d

=]

| lY'S'T'

their

(CONTINUED)
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CAL
It's the zlectronics lobiby that
calls the shots. They own the FCC.
The FCC ain't shit. It's the
electronics lobby -- talk abouv pOVEr
and greed,

TEXACC JACK
You know who really done this to us?

CAL
Who?

TEXACO JACK
who really done all this?
(big dramatic pause)
Richard Nixon.

Trhere are some meaningful murmurings.

TONY
Jell, I dida't vote for nin,

CAL
Me neither,

LES
I sure didnt't.

SPIDER
(standing)
I'11l see you toys later --
Spider plunks his money on the table and ne=z<Z
exit. Iled fcllows.

12
L2

TEXACO JACK
Where're you golng?

SPIDER
Clean up the band.

CAL
How're you gonna do that?

SPIDER
Kiclk ass.

Spider exits.

37 EXT. FUNNY FAR:D - NIGHT

Tt's late and cold. Spider's zot

3

Jor

19
light out. He's bucy attaching a 3l mal-seeking,

antenna to the Iiowad.

ct
3
)]

niz tools and work

Lloop
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INT., NOMAD -~ NIl 4Tl 38

Spider turns a cable like device, The anterna ravolves
slowly.

Installing a flexible map light, He flicks the switch,
The buldb glows.

Attaching a city wmap to a clipbeard. He snags &
pencil into place,

Tossing a small baseball onto the rear floor.

As he hangs under the dash to install 2 coaxi
we HTUAR an apprcaching auto. A door slams.

A figure stands next to the Nomad's passenger door.
It's Pam.

PAM
Blaine?

Spider maneuvers up from beneath the dash. He's sur-
prised and pleased to see her,

SPIDER
Hey, Pam.
- (moving tools aside)
What's up?

Pam nolds out her CB radio,

PAM
Something's wrong with this thins.
I keep losing my modulation.

Spider takes it, visibly miffed by the nature of har
visit.
SPIDER
I thought you didn't usc itv.

Pam shrugs. Spider whips out some focls and goes ©o
worlk on the unit.

PAM
What're you doing out nere?

SPIDER
Ever hear of The Hustler? Or
Triple XY

PAM
No.

(CCNTINUED)
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SPIDER

Or if you don't iike that, we 2
got a phony priest selling Jesu
over seven, a dazl keeping four ours
Aryan, some gfal called Blectra wh
thinks she's tie strolz-ofi au
of seventeen.,.

(handing back

the radio)
Here, All Tixed.

(sliding bvack

under the dash)
Probably soile big ugly broad wi
hair comin' out of her ezars can
get it anytheres else,

o}

mn
443

)
]

th
!

ct 5

Pain scratches her ear unconsciously.

PAM
(faintly)
I wouldn't deoubt it.

SPIDER
(vtorking away)
What?

Pam waits for a few moments. She really cam> to talx,

T
but Spider is preoccupied under the dash. Sh.e Turns

to leave,

PAM
nhope you find who you're looking
r

I

fo
(as she exits)

- yhatever they ara.

INT. SPIDER'S WTORKSHOP -~ NIGHT 3%
Soldering and wiring a row of ampliriesrs together.

Testing the results on a bank of matevrs,

He flips a switch sending a BUZZILS current through Ths
commonents. Red nouer pilot lights fllicker everywhere.

Spider picks up a nike,

SPIDER
This is XXT 6757 Spider snealiing,
Attention 211 CB cperators. I'm
no longer running barefost.
(LIORE)

(CONTINUED)
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EXT.

A yawning

EXT.

Twro

wXT,

ot

ZXT.

EXT.

EXT.

SPIDER (cont'd)

Fact is, I zot enough juice to open
& radio station here. So listen up.

SEIWICE STATION - NIGHT

SPIDER (v.o.)
From now on, all CB operation is
to conforil with Part Ninety-Tive
of the IFCC Rules and Regulations.

HIGHYAY - WIGHT
trucks pass in the night.
SPIDER (v.o.
That means no idle chitchat
orofanity...
RCOADSIDE CA'E .. NIGHT
much action,
SPIDER (v.a.}
.«. 0o degeptive transwmissicns, no
operaticn without a license.
CITY STREET - FOLLOWING A VAN - JIGHT
SPIDER (v.o.)
All violators will be dealt with
severely. I repeat.
AERTAL VIEYU CIF CITY - MNIGHWT
SPIDER (7.0.)
All wviolators will be deals 1iuh
severely,
THE EARTH - SATELLITE VIET
SPIDER (v.o.)

This message will be repeaited on
gach channcl daily.

ttendant is locking up for fthe aigh

39
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IXT, CCCHISE!'S X2l 3 - TER NCHMAT . TAT LE
3pider and Cochise pile into the Nomad., DNed the Dog

is in the back. Spider starts driving, but the car
leans neavily toward Cochise's side. Sopider stowns,

SPIDER
Uh, Cochise, I think we're liscing
a little... How 'bout if yocu =2i3s in

the back,.. uh, in the middls, Ny
springs are just aboub shot.

Cochise gets in the back, Ned zgets in the front. L.e
car levels out. Spilder starts up again,

SPIDER
(continuing)
Thanks, good buddy.
COCHISE
No sweat.
INT, NOMAD -- MOVING - DAY 47

We HEAR a droning vcice over the CB.

THE HUSTLER'S YOICE
This little pussy went to marksi..,

Cochise turns the loop antenna by hand hile cheoing
the CB meter, Spider examines a ap on a clinboard,

COCHISE
Twenty degrees north.
SPIDER
We'll make a right herc. Jilc're

close,

THE HUSTLER'S 7DICE
ses Little pussy stayesd home...

COCEISE
Ten degrees cast.,

SPIDER
I think we passed 1t. liizht be
the blue one.

THE HUSTLER!'S VOICE
... nad roast beef,..

COCHISE
Thirty degrees east.

(CONTINUED)
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SPIDER
It's the blue one,

43 EXT., SUBURBAN HOUSE - DAY
Spider backs up the Nomad., He exils carrying the smail
baseball hat.
SPIDER
Hit the horn if anyone shows.
Cochise walts in the car. Spider apprecaches th2 houss=.
He inocks.
A skinny thirteen-year-old kid with glasses cracks the
door. He's Connors from Dean's PE class, Tablazoned
across his T-shirt: "THE HUSTLER."
THE HUSTLER
What?
SPIDER
Is your mother or father nhone?
THE HUSTLER -
No.
SPIDER
Good.
Spider kicks open the door and rushes into the house,
he INT. HOUSE
THE HUSTLER
Hey, I'ui not supposed to let anycne
in!
SPIDER
Where's the radio, Hustler?
THE HUSTLER
What radio?
SPIDER
Probably ycur room. Right?
Svider aakes a uecve down the halluay.
e THE BUSTLER

What radic?’ I don't have any
radio! Heln! Police!

(CONTINUED)
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Spider enters a bedroon,
CR receiver

obviously tThe
sits o0 a small deslz,

SPIDER

Nice rig.

THE HUSTLLR
I don't have toc show

>

EXT, HCUSE

-4
U

Outside, the Hustler's MCTHER aririves
>

wagon.

Cochise, red with nervcus sweaz,

INT.,

4=
(]
[y

THE HUSTLER'S 1GCH

- A T
O Gk

Spider's disconnecting the wires

Y

f.‘l\.h_. ._—__.a—__‘.

Cut it out!

THE
dey, cult it out!
Police!

A

el

nack,
nds on his

He Jumps on

SD
easily, The k

idex!
izid la

SPIDER
You've been using this illegal
No license. Lots of garbage
mouthing over emergency nine.

THE HUSTLEG

ca what you th

e

I don't
can't hurt

e thinik.
il

HIE .

his
The

Spider brings
smithereens.

bat down on the OB,
HastleL starts

THE HUSTLER
fcontinuing)
Go ahead! I don't care! =y
father'll buy me another one!

Then he'!ll zet youl

The car HCRN SOUNDE again.

EXT. HOUSE - DAY

The
Jnhe

ﬁother
..,‘d

kicd's
soves

cets out with a load
house,

"\TT'\

tovre il

it to you

12

smashing 1v
tc howl.

~

tid's rocn.

Tet's see your licensc.

in a stavion

tu
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O
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of groceriss,
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Cochise panics - HONK, HONMNNNIII

- Spidar meets the nother squarely at the Tfront doorway.

He's inside: she'!s outside, The Hustler squeezes
through, howling and screaming and crying.

The Mother is clearly alarmed.

MOTHER
What is this? What's going ont

THE T']:US TI.u_nl\. :
Mommy, this man broke into the house
and smashed ny radiol

MOTHER
He did what!

THE HUSTLER
He broke my radic! My CBI

o

The Mother turns to Spider, facinmg him directly:

MOTHER
Thank God., I've been wanting to
for months. Jamie, get in the
house and aquit crying, or I'1ll
kiclk your butt in!

EXT. RECREATICNAL VEHICLE DEALERSHIP - DAY 51
Under the flapping of green and red ond yellow ril laz=iz
flags, Hot Coffee end Harold examine a Tinnebag., zotor
home. A salesman, CAL, stands to cne side
HOT COFFLL
It's very handsome. I can't deny
that. Can I go ingide?
CAL
Please,
INT. WINNEBAGO - DAY 52

Hot Coffee checks out the appointuments.

CAL
This model sleeps thres standard
with a {ive-seven option avallable.

(CONTINUED)
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HOT COFF:L
Golly, that's plenty. I ve never
even done three,

CAL
Let me ask you something., You'd
never hoist your motor home several
feet in the air and deliberctely
drop it, would you?

HOT COFFED
I don't think so.

CAL
Well, that's exactly what ilinnebago
did to prove their structural
integrity. These divider curtains
push back to open up large living,
and entertaining areas; closed they
provide slecping and dressing nrivacy.

HOT COFFEE
Nice, nice, nice,

CAL
This is vour combination shouer /tub.

HOT COFFELL
Are there any other fixtures
available here?

CAL
What would you like?

HOT COFFEL

(shyly)
Well.., I've always sort of wanteg
a bidet.

CAL
A bidet?

HOT COFTLE
It's French buropean,

CAL
I'11l certainly check the accessory
catalogue.

EXT. DEALERSHIP - DAY

Hot Coffee and Harold hold a private conference,

(CONTINUED)
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HOT COFTEL
Well, it's a lovely home and
everything, but who can afford 1t?

HAROLD
Do you like 1it?

HOT COFFELE
Sure. Tho wouldn't.

HAROLD
Ckay, let's do this. I'll put
enough down to make the wmonthly
payments the same as ycur rent at
the Cosy Cove. All you have to do
is meet the payments.

HCT COFFEL
Harold, I can't let you do that.

HARQOLD
The other night sone guy saved wy
1ife, I'nm just happy to be able to
do it for you.

Hot Coffee i3 touched,

HAROLD
(continuing)
Sir, why don't we move to the office.
She deoesn't like this colsr one Dbit.

INT. PHONE BOOTH -- DAY 55

Harold's con the eighth ring. No answer. He gets the
operator back.

HAROLD
Operator, try that Dallas nuuber
again, will youf

He recycles his coins inte the machine. Again, no
answer,
HARQLD
(continuing)

Thanks, Operator.

Puzzled, he collects his coins.

INT. BUS TERMINAL - DAY 56

A bleonde woman, JOYCE, carrying two bagzs, passes an
information desli and steps to the rear of the ticket

1ine. (CONTINUED)
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HOT COFFEE (cont'qd)
How 'bout soime o' that criginal
hundred nile perk-me-up that's
sweet as sugar, Tull-bodied, and
low on calories! Mercy! Come on
back!

SHORT STACK (v.o.)
'Preciate that offer, Hot Coffee,
but I'm definitely doin' some serious
motorin', What's your twenty?

HOT COFFEE
Right on your donkey, partner!
Right on your donkeyl

sure enough, Hot Coffee's spanking new red Winnebago
is cruising directly behihd the truck.

Dovnmshifting quickly through umpteen cars, the truck
brakes hard and pulls off the road, The Winnebago
follows and stops,

The trucker hops from his cab and walks back to the
camper. The door onens and in he zoes,

The Nomad passes in the opposite direction.

EXT, OLD WOMAN'S DUPLEX -~ DAY

Through a window, Spider watches an CLD WOMAN whose
shrine-like CB radio table is surrounded with pilctures
of kin., Faintly, we hear her rambling voice.

OLD WOMAIT
In the spring, Tom toolt me to -
Milwaukee Tor my twenty -third
birthday. Of course we couldn't
afford a car in these days, but
the trains were real nice., Even
the bathrcoms. Well, Shirley was
having her second child, and ve
visited...

Spider leans against the wall, his mind groping for a
proper solution. ''ith zome resolve, he pulls out a
wire cutter, snips the 0ld Woman's antenna in two, and
keens moving.

The (0ld Woman's voice drones on and on:

(CONTINUED)
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CONTINUED: 59
QLD WOMANM
(continuing)

Marnie was such a lovely baby, you
could see the whole world in her

8YeS ..
50
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INT. HIGH SCHOCL - HALLWAY - DAY 59

Total chaos betwecn classes. In the middle of it,

Richie Webber and KAREN gaze mournfully at each other

as if anticipating their own funerals.

A bell RINGS. The students, including Richie, dis-

appear magically behind classrooil doors. Xaren 1S

left in the empty hall.

INT. PAM'S OFFICE -- DAY 70

Karen rushes inteo Pam's office. Pam is at her desk.

KAREN
Miss Armbruster, Can I tallk to you?
PAM
of course, Karen, Closc¢ the door.
KAREN
I thinlk Richie and I are breaking
up .
PAM
Why?
KAREN

He wants to do things that I just
don't want “o do. He'!s bcen weird
iately.

PAM
Sexual things?

KAREN
Yeah. I just don't feel I'm ready
for that.

PAM
Did you tell him?

(CONTINUED)
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XKARLN
Yeah, but it doesn't matter what I
say or thinl. That's what I want
to ask you. I pread that women reach
their.,. you know,.. peait at thirty
while men get thelrs at sevent_.en.
Is that true?
PAM
Itve read that.
The office looks out over the Locker rocm. e see
SANDRA stuffing toilet paper into the front of her
gym sult.
KAREN
Richie's going to be sevznteen in
May, I think he's peaking on ne.
DM
What does he say?
KAREN
He says abstinence polsons 2is
systen, That'!s why he's brealing
out.
PAM
Maybe he should try washing his
face,
INT. GYM : 7L

MISS HADEY, department head, stubby, nuscular, pointed
glasses, inspects a line of girls.

HADEY
Coed volleyball today, zirls. I
hope we all have our hair i place.

A small piece »f toilet paper peeks out from Sandra's
suit. Miss Hadey pulls on the 2nd, comnpletely un-

ravelling it.

HADEY
(continuing)
Really, Sandra, I don't see hou
this will iupress the boys ore bLit.

Sandra is humiliated to tears, Hiding a red face, she
runs for the lcoclker room,
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HADEY
(centinuing)
Now, now, we can't be all that
sensitive, can we., Let's wash
our face and return to class.

INT. LOCKER ROCLH

U

72

Sandra races past Pam's office, looking for a place

to hide.

PAM
(to Karen)
You'll excuse me, I Think T see
another casualty.

Pam goes to Sandratls aid,

INT, FACULTY LOUNGE - DAY

A half-dozen teachers sit around smoiding in a
daze. Miss Hadey approaches Pam at the ccife
HADEY
I see that you and Dean Lovejoy
are getting to be good Tiiends,
(there's no
Tesponse)
I just want to remind you that there
are certaln appearances that nust
be waintained here. Yeed I say more?

Pam beckons Miss Hadey closer.

PAM

(vhispering)
Michelle, there's a terrible rumor
running around that says you zet
your Jjolli:s by keening the girls
wailting for towels so you can check
out thelr cute young butts. Any
truth to 1it?

Dean enters the rooil and joins Pali.

HADEY
I'1l pretend I didn't hear that.

PAM
And I'1l pretend you don't do that.

Pam and Dean move auay.

=

73
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INT. PAM'S BEDROCL: - LATE AFTERITOCN T4

Pam and Dean in bed. A quiet moment. Zoth are adrifs
in post-coital contemplation., A cigarvette dangles from
Dean's lip.

PAM
ifaybe T'11 go to Baltimore. Don't
ask me why. I've alwasys wanted to
go there.

DEAN
Baltinmore?

PAM
I don't know, it just sounds right.
I mean, who wants to go to Tul..sa?

Or pli-am-i? Mi-am-i. Buv Balul.more.

TEAN
Tul sa. Bal-ti-more, Tul-sa,.

Itf's all the same to nhinm.

PAM
I've been in one place too long.
It's staxting to do strange things
to my head,

DEAN
How strance?

PAM
Renember when you were about Iourtean,
and you'd visit your old grade school,
and the watzr fountains sceuned 50
low and cute, and the teacners 5o
dull and pathetic?

DEAN
Yeah -
Pam's look says it ain't for her,
DEAN
(continuing)
Are you serious about all this -~
Baltimore?
Paim shrugs an inexplicable little shiug.
DEAN
(continuing)
Maybe I'1ll go with you.

(CONTINUED)
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PAM
Maybe you will.
(beat)
When?

Dean thinks.

PAM
How !'bout Friday?

Dean thinks further.

PAM
Ckay - how 'bout Saturday?

DEAN
It'1ll have to be after track, 1I've
got track this spring.

EXT. FUNNY FARM - EVENING 5
Spider rushes from his car to the house.

TEE PRIEST (v.0.)
Children, honor thy father and thy
mother. 3uch is the Fourth
Commandment with a promise --- that
thou mayest be long-lived upoir the
earth. Fathers, do ncot proveoie
your childiren to anger, but rear
them in the discipline and adiwonition
of the Lord. MNow is that a four?

N

INT, FUNNY FATM - ZVENING i

Spider enters, Ue HEAR the low numauring of Floyd's
CB.

SPIDER
You ready, Pop? We've only 3ZoT
fifteen winutes to get to the hall.

He finds Floyd in the kitchen. The old ian i1s col-
iapsed, seated, head in arms, -at the table next to
his CB. We knou hc's alive, because ol various terse
mumbling, grunts, ond farts. An ciupty bottle of 01d
Crow tells it all -- dead drunk.

Spider is angered and hurt,

(CONTINUED)

o



it

76

THA

N

CONTINUED: 7

SPIDER
(centinuing) .
Terrific, Pop. You couwldn't wait
another hour, Not another goddamned
hour.

Spider wmoves into his bedroom and returnsg aisembling
a tie around his neck.

SPIDER
(continuing)
I can't tell you how proud This
makes me fzel,

Spider 1lifts the 01ld Crow bottle and bangs 1T on tie
table inches fren Floyd's head. Still no response,

SPIDER
(continuing)
Real proud, Pon! Real nroud!

Fe picks up a jacket and heads Tor the door, slamming
it behind hin.

EXT, HTGH SCHOOL PARKING LOT - MiGHT TSA

A white VW flashes across the lot, slipping intc a

parking space. Dean and Pam hop out and run ontoc a

waiting school bus filled with basketball players and
cheerleaders, The bus RUMBLES off.

INT. NEIGHBORING HIGH SCHCOL - GYil - INIGHT 763

A tangle of long, lean legs dance down tne court. 7The
ROAR of the crowd tells us that we're in the midst of
2 hotly contested basketball game.

Sporting a tie and jacket, Dean stallis the sidelines
in front of the Union bench. He chomps on a stick of
gum with maniacal fervor.

DEAN

LET!'S GO LET'S GO LET'S GO! :TI0'S
YOUR MAN, WEBBER?! WHO'S YCQUR 1IAN?!
WELL, COML ON THEN: WATCH THE PICK!
THE PICX! AU, CHRIST!

{flinging a

towel down)
THAT'S IT! THAT'S IT! ALL RiGiT!
YEAH! YEAH!

The substitute buzzer 30UNDS, The vlaycrs huddle.

(CONTINUED)
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The Unilon Cheerleaders hit the flcor, Tiny skirss
flapping above waists.

LI——JA—JRLJ_JADE LDJ
Two bits, four bits, six bits, a
dollar -- all for Union, stand up
and holler!

In the stands, Pam finds hersell surrounded by a mod
of screaming, stouping fans, Jhe 31ts quietly, unin-
terested.

INT. AMERICAN LECION HALL - NIGET 77

The legion's monthly awards dinner consists of Two
long, narrow tables sparsely occupied by bored dmnilzis
businessmen, and insurance salesmen, AT the odi*n,

a heavy-jowled MAYOR speaks. Spider sits to hiz si
Floyd's reserved seat is COHSplChOLSly vacan<s,

MAYOR
This young man 1s no stranger ©O
us. We've honored nim Delore, and

T suspect we'lll do it again.

Recentlj Blaine helped aave tue

lives while operating an mnerzcacy

React station at his own wvollition

and expense, It gives me zreat

pleasure to present this Distinguished

Citizen Awvard to Blalne Lovejoy for

bravery, courage and decsacy tchat

we hope will serve as a model for

all our citizens. Blaine.
Spider stands to scattered APPLAUSE, The lMayor places
the ribbon and mcdallion over Spider's slightly bowed
nhead, They shakc hands,

MAYCR
(continuing)
Congratulations, 3laine.

SPIDER
Thanlt you,

MAYCR
Good work. And thank you.

SPIDER
Thank you.

(CONTIHNUED)
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After dinner, Spider is left to himselr. The Mayor
has left for ancther appointment. The seat next to
Spider was reserved for Floyd:; it's also empty. Soms
of the Legionnaires are clustered in small groups:
others are already heading for the exit.

Two busboys push a cart of soiled dishes througih the
gitchen's swinging doors. #From within, we HzAR the

clatter of dishes and fragments of laughter. Svider
stares absently into a bowl of watery green Jellio,

INT. FUNNY FARM - NIGHT 77

Wearing the American Legion medallion hanging Zrcm his
forehead like a coal miner's lamp, Spider moves to nis

bedroom and copens a bureau drawer.

Inside are five identical ribbon and medallion cwards.
He removes the one he's wearing, places it with the
others, and slams the drawer shut.

INT, SCHOOL BUS - LIQVING - NIGHT e=

The players and cheerleaders ride home in silsnce. zam
and Dean sit near the front of the bus Ltehind the
driver.

DEAY
You're very qulet teonight. Is
anything urong?

PAM
No.

DEAN
(taking her hand)

I guess losing 13 never casy. 3But
youlve got to look on the positive
side., Tomorrow 1s a newy pallganc.
3ut it's aever easy. Not for any
of us. Listen how quiet 1t is bvack
there,

Dean gestures toward the players and finds the reason
for the peace - all the players are nalilng out with
the cheerleaders. Some are going at it hot and heavy.

DEAN
Excuse ne, =zentlemen, bdut can ¥
have some discretion tonight?
Thank you.

(CONTIIUED )
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When the bus pulls into the high school narking lot,
we see Spider walting, leaning on the omad. Pam
notizes him first, then Dean,

Looking into the bus windows, Spider pushes off the
car and begins moving with the bus.

EXT. PARXING LOT - NIGHT 77C

Splder positions himself at the bus door as 1t comes
t¢. & halt. A few cheerleaders bound out, followed by
Pam.

SPIDER
. Wetve got to talk.

Pam's in no mood to talk. She keens moving with the
girls,

Dean stays at the top of the steps, ushering out his
players. 3Splder waves to him.

SPIDER
Hey, Dean! ©See you 1in the norning
- huh?

Dean acknowledges their date. Spider moves quickly after
Pam. Dean watches, concerned.

Spider catches up with her halfway to the girls' gym.
She keeps moving. He gets into stride.

SPIDER
How yva doin'e?
PAM
It's late, Blaine,
SPIDER
I know, but this 1is important. I've
decided to -- hey, slow dcwn.
PAM

(still moving)
Can't this wait?

SPIDER
I've decided to leave th
Farn. I'al leaving Pop $©
Will you stop a minuter?

g Funny
5 himself,

She stops,

(CONTINUED)
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PAM
It!'s so late.

SPIDER
Maybe you'ire right. TI've been
sitting out here for cover an hour
freezing ny buns off waiting for
you thinking about how late it was
getting., I kmew it was late, but
I had no idea it was so late.

He turns to leave,
PAM
Blaine -~--

OMITTED

INT. GIRLS' GYilI - THE BALLET ROGCH - IMIGHT

A single overhead lamp illuminatces the long wooden
room., The space is huge and Pam and 3Spider are alone,
but the warm yellow glow provides a sense of private
intimacy.

PAM
Wnen did you tell him?

SPIDER
I didn'v.

PAM

Then what'!s all this -- |

SPIDER
I said I'n going tec tell him.
After the narty. Friday. I'll
tell him then.

PAM
Can he take care of himself? You
said he was getting senile,

SPIDER
Yeah, well, he gets senile like
some peonle get the flu. Ile had
a bad bout last month, but he's
much better now, thanlt you.
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INT., BOYS*® GYII 794

DEAN
Good hustls tonight, Bosley., Xen,
you wanna take care of the warm-ups.

Richie's sitting on a bench, face ashen, holding back
tears. The players keep a certain distance from hin,
not out of malice, but out of respect for his need of
privacy.

Dean puts a consocling hand on his shoulder.-

DEAN
It!ls alright, ‘ebber.

RICHIE
(low, voice breaking)
No sir, it's not alrighu.

: DEAN
Well, Webber, tell me this --- are
you gonna be a man about this thing
and accept your mistakss and learn
from themn, or are you gonna sit
there like a little bunny all night
punishing yoursell.

Richie doesn't reswnond,

DEAN
(1ightly)
Tell you what, Give me twenty in
the morning and we'll call it even.

Dean waits for a smile, It doesn't cone.

DEAN
Webber, I want you to pon your
fanny in the shower area, I want
you to scap up good, and I want
you baclk here smiling. Jou!

Webper starts undressing. Dean turns away.

RICHIE
Coach. ..
(long pause)
It's not alright.

Dean starts doun 2 hallway in search of Pam.

INT., THE BALLET RQOMH - NIGHT 79B
SPIDER
Hey, this is what you wanted,
isn't it? This is what hung us up.
(CONTINUED)
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PAM
That was three months 2gs. Things
have changed...

SPIDER
You still have my ring...
PAM
Yes, but --
SPIDER

If you don't mind me saylng so, I
think I probably know you beiser
than anyone else, and, if things
have changed as much as you say
they have, then you wouldn't bC as
unhappy as you are right now:@ so,
the way I see it, things haven's
changed all that much. An I wrong?
Tell me, am L so wrong about that?

Pam forms a weak suille.

SPIDER
(continuing)
All rizht then, goddamnit, let's
face up to cur feelings!

Pam turns to leave, but Spider stops her. He kisses her
lightly, awkwardly, catching her chegek. He tries

again, For a moment, both feel the familiar heat,
breath and passion. Two uncertain half-smiles Tollow.
Turning again, she wakes a quicit exit.

A shadowy face in the hall window tells us that Dean
has seen it all.

INT. FUNNY FARi KITCHEN - DAY 79C

Spider's heading out the door. Tleoyd's hunched over
his table waiting Tor his radio to tall:. Ned the Dog
is walking arcund in circles.

SPIDER
Pop, don't forget about our zuest
today. I'm leaving Ned herc until
lunch, I've got too many errands
to run.

FLOYD
Then the dog dies.,

(CONTINUED)
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SPIDER
Do whatever you want. I™
leaving himw here,.

Floyd's eyes follow Spider out the door.

75D INT. BAKERY -~ DAY 79D
Spider and Dean exaiine a rov of refrigerated birthday
cakes -- cowboys, spacemen, baseball players.
SPIDER
Which one do you like?
DEAN
T don't care.
SPIDER

T'm askin® your opinion.

DEAN
I don't care. It's your party.
You choose.

SPIDLER
Goddamnit! It's not my party, it's
cur pairty, now which goddann cake
do you like the best?

DEAN
The white one.

- SPIDER
Okay, the white one.
(to the Yoman
behind counter)
The white one. With red trii. Mo
flowers.
(continuing;
to Dean)
How's that?

DEAN
(uninterested)
Fine.

SPTIDER
(to the 'foman)
And I want it to say, 'Happy
Birthday Pop.'

(CONTINUED)



79D

S50
thru
Sl

35

CONTINUED: 7

()
ﬂ

\O
o

DEAN
I never called him Pop.

SPIDER
What do you want?

DEAN
I don't want anything. I just never
called hia Pop, that's all.

SPIDER
Ckay, make that 'Happy Birthday
Dad.’

DEAN

I never called him Dad, either,.

SPIDER

(aside to Dean)
What d'ya want, 'Happy Birthday
Shithead?! They won't do that.

(to the Woman)
Dad's fine, Now, you got any little
trucks? I'd like some little trucks,
some little trucks driving up ©this
highway. Can you do the hi-hway
in perspective? Yith broken white
lines? Good. Little trucis
driving up a highway in perspective
with broken white lines, He'!ll
iike that. But no flowers. You
always wind up throwing the Iflovers

away., :
20
OMITTED thru
34
INT., WINNEBAGO - HOT COFFEE AND HARCLD - HMOVING - a5
DAY

HCT COFFEL
T've gotta hand it to you. It
works 1ike a charm. Shoulid!ve
thought of it long ago.

HAROLD
How does it drive?

HOT CCFTLE
rReal casy., Got a nice radio, too.

(CONTINUED)
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Something catches Harold's attention., He does a doubls
take,

HIS POV - CONNIE AND JOYCH 25
Luggage in hand, they walk toward a uotel,
BACKX TO SHOT 87
Harold flinches, cringes and slinks doun in his seat,
out of sight.
HAROLD
Punch out, Debbie.
HOT COFFER
Yhat?
HAROLD
There'ls sonething I haven't told
you.,
INT, MOTEL OFFICE - DAY 3
Connie is at the reservation desk. Joyce is a moment
behind, dragging a large sultcase.
CONNIE
Yes, I'll need a room for tonight,
please.
JOYCE
Connieg, don't take this personally
o¢ anything, but I think we shculd
get separate rooms.
CCNNIE
oh really --
JOYCE
1 nean, we hardly know eacn other
and I've got some thinking to do,
and it wight look funny <o the
lawyers later on,.
If looks could drip contempt Connie's would flood the
room.
INT, RESTAURANT - CONNIE AND JOYCE - DAY 59

They examine the nenu,

(CONTINUED)
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CONNIE
I'm buying.

JOYCE
I can't let you do that,

CONNIE
Sugar, I'm putting it on Harold's
bank card. This one's on hin.

JOYCE
Well, okay then...

CONNIE
(to waliltress)
Is this steak the most expensive
thing you'!ve got? It's only $6.95.
Must be sone mistake, And I'4d
like to see the wine list,

JOYCE
I think we should be very carciul
what we say to each other.

CONNIE
Oh?

JOYCE
Because there might be livization.
And with litigation, you're not
supposed to talk about anything.

Brief silence.

CONNIE
Ch.

JOYCE
Can I ask you something?

CONNILE
Go ahead,

JOYCE

why did you come here?

CONNIE
He callcd and said his truck broke
down. I didn't believe hinm.

JOYCE
I thought he was hurt.
(LiIORE)

(CONTINUED)
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JOYCE (cont'd)
I thought he might nesed me, Do
you think there are others? Besides
us?

CONNIE
I don't know how. The man's got
a heart murnur. He can only do so

much,
JOYCE

He does? I didn't know that.
CONNIE

Born with it.
JOYCE

Connie, am I that... other womnan
you found out about?

CONNIE
I don't kKnoW...

JOYCE
Then, Tor all we know, he really
hasn't been unfaithiul...
technically speaking.

CONNIE
Let me set on that one for a
while,
: JOYCE
nat kind of ceremony did you have?
CONNIE
Episcopal,
JOYCE
We nad Methodist.
CONNIE
You're Methodist?
JOYCE
No, I'm Cathelic. He wanted it
Methodist. ‘
CONNIZ
He dic? :

(CONTINUED)
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JOYCE
That!s how ue're raising the little
ones,
CONNIE

You are? I'll be damned., Let e
see that picture again.

Joyce pulls out the picture of Harold. Connie pulls
out hers,

CONNIE
{continuing)
He sure looiks like the same nan.

JOYCE .
Same trucly, too.
(st1ll looking)
I've always loved that truck...

EXT. WOODS - DAY

The Winnebago sits in a quiet, idyllic setting.

INT, WINNEBAGO - DAY
Hot Coffee and Harold sip coffee at the kitchen table.

HARCLD
Christ, this is embarrassing.

HCT COFT'EL
I suspect it might be - wves.

HAROLD
I'11l tell you one thing. I don't
regret what I've done for one
minute, Not for one minute.
They're both good women, and I
love them,

HOT COFFEL
I'm not sure that's going wo help
you much,

HAROLD
Do you think they're talliing
about me?

89
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INT. MOTEL ROOH - JOYCE AND CCIHIZ e

An expenzive wine bottle sits on the dresser. Connie
pops open a paper-wrapped bathroom glass., Both ars
quite loose,

CONNIE
Tou mean, first he would kiss you,
then he'd take off his clothes,
then he'd sit on the bed, and then
he'd talke off his shorts?

JOYCE
No. ¥First he'd take off ay clothes,
then he'd kiss me, then he'!d take
off his shorts, then he'd kiss ue
again, and then he'd sit on the bed,

CONNIE
Then what?

JOYCE
Then he'd say, 'Babes, sometimes
1': on the road so long, I forget
how sorit a voman really Tecls,'!

CONNIE
Shit.

JOYCE
Exactly, nuh?

Connie nods pathetically.

JOYCE
(continuing)
I don't think we should ve talking
like this.

INT. WINNEBAGO - HARQLD AND HOT COFFLE ©3

HAROLD
(sadly)
Sometimes when you're on the road
for a long time, you forsmet hou
soft a woman really fecls,

Hot Coffee nods with great sympathy.

=

OMITTED

SO IRNS]
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EXT. FUNNY FARM - DAY
Pam is lesaning on the Nomad, waiting for Spider.
Finally ne emerges from the house.

SPIDER .
Everything's fine., He's even made
lunch for us.

PAM
I didn't know he did that.

Spider shrugs his own wonderment.

INT,., FUNNY FARM ~ XITCHEN

Floyd dips a ladle intos a murky vat of stew and fills
three bowls,

SPIDER
Smells great, Pop!

He carries them to the table where Pam and Spider
sit.

Pam looks into her bowl, swiling politely. Floyd
sits across from them,

PAM
Well, shall we?

SPIDER
Pop, I didn't know we had any meat
in the house, Did you go shopping?

FLOYD
No,

Spider forks a piece of the stew and nibbles cautiously
on its edge. Pam waits for a reaction. There is none,

Spider lets his napkin slip to the flooar, Bending
over to retrieve it, he whispers to Pam,

SPIDER
(whispering)
Don't eat it. Tastes like horse-
meat.
He sits up again.
FLOYD

Dogmeat,

(CONTINUED)
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SPIDER
What?

PLOYD
You said horsemeat,

SPIDER
Yean?

FLOYD
Dogmeat.,

Spider looks into his bowl and blanches., He looks
around the room,

SPIDER
Pop, where's Ned?

A slow, devious smile spreads across Floyd's face.

PAM
Oh, God.

SPIDER
(standing)
POP, WHERE'S NED?I1 1

Floyd chortles into his bowl, Spider rushes outside.

EXT. FUNNY FARM

Spider criss-crosses the yard, checking the garbage,
the truck skeletons, the tool shed.

SPIDER
NED! NED! NEDI!
INT. KITCHEN

We can HEAR Spider's cries, [Iloyd is eating heartily
and shaking with mirth,

Pam stares at the old man, not knowing what to be-
lieve. ©She tries a piece of stew.

PAM
He's a little tough. Did you
simmer him long enough?

Floyd stops in mid-chortle. Now Floyd doesn't Know
what to believe., They stare at each other like two

chess pieces. Then, very slowly, they smile knowingly.

(CONTINUED )
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Floyd reaches out an arm and opens a broom closet,

FLOYD
How ya doin', mcose breath?

Ned, disturbed from a good sleep, looks up, blinks
and drops off again., Floyd closes the door.

FLCYD
(continuing)

See how I 1live? In a junkyard.
I know that, Worked all my life
to live in a junkyard. See? This
country promises everything, sure,
but you never see. Hahl You ever
seen any of it? Huh? Big deal.
Shoulda stayed in Canada. Dumb
Floyd, that's what I call me.
Coulda had a cattle ranch there,
But the missis wanted 'em raised
Americans, Big deal., If it
weren't for him, I coulda had
cattle., Coulda been somecne.
Look what I got? A lot of rusty
doodoos, You look smart. If

. you're smart, you'll go to Canada,
It's Just north from here. You
gotta go through the woods. I'd
go, but I gotta stay for him.

Spider enters and leans wearily against the dcor post.

His face is sickly ashen.

SPIDER
He did ift., He really did it.

OMITTED

INT, NCMAD -~ MCOVING - DAY

SPIDER

Yeah, one thing about Pop, he
really enjoys a Jjoke.

{chuckling)
Thing 1s, he likes 1t when you
play along with him like I did.
Sorta makes him feel good. That's
why I went out in the yard like
that.

{chuckles again)
It's just great the way he still
gets a kick out of it., Just great.

(MCRE)

(CONTINUED)
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SPIDER (cont'd)
I'1l vet he had you faked out
real good --

BAM
Right out of my socks --

SPIDER

Yeah. The cld buzzard sure
enjoys a good joke.

(aside; out

the window)
That fucker.

(back inside)
Yes, sir!

101A EXT. SUBURBAN SPLIT-LEVEL HOUSE - NIGHT. 1014

We're in a trim, middle class residential area. 3Splder
and Cochise are 1n the Nomad keeping a nkouse under sur-
veillance, A late model Chrysler sits in the driveway.
On the roof, a mammoth tower-like antenna spirals into

the sky.

MAN (THE NAZI) (v.o.)
Yeah, you gotta admit, ol! Hitler
was right., He was a goecd ol!' boy.
011 and water don't mix, that's for
peapickin' sure. Maybe this ol!
country ain't pure yet, but this
channel sure gonna be,

101B TINT. NCOMAD - WIGHT 101B

SPLDER
Cochise, my man, you're locking at
two-thousand watts of pure radio
power., C(ne-thousand, nine-~-hundred
and ninety-six of them are illegal.

MAN (THE NAZI) (v.o.)
So any of you peapickers want in
here, you just ask me and if I like
the sound of your voice -- or the
color of 1t -- I just might let you
in., How's that?

SPIDER
Why is 1t the smallest minds always
have the biggest antennas?



77

101C EXT. HCUSE io1c*
Spider crosses to the door; knocks, A MAN (THE NAZI)
answers -- burgundy double knits, white belt and shoes,

sideburns,
Spider flashes hils wallet and talks fast.

SPIDER
I'm with the Federal Communications
Commigsion. We've had numercus
complaints concerning your use oF
a CB radio.

MAN
Really?

SPIDER
Illegal antenna. Illegal power.
You're bleeding over four channels.
You won't allow anyone in without
your permission,

The man squints his bewilderment, showing a glint of a

smile,
SPIDER
(continuing;
entering)
May I see your equipment?
MAN
Absolutely.
SPIDER
Do you have a license?
MAN

Yeah, here in the drawer --

He reaches into the drawer, pulling out a .38 revolver,
and pushes it against Spider’'s neck.

MAN
{(continuing;
brutal)
Here's my peapickin' license,
Jack! What's this -- Communism
right here?!
101D 1INT. NOMAD - SPIDER AND COCHISE 101D
SPIDER
This could be more difficulf than

I thought.



101E

-3
(aa)

l- )
&
l_]
t=
*

EXT, HOUSE

Tiptoeing up the driveway, Spider tles one end of some
thick rope to the rear bumper of the man's Chrysler.
He then moves to the side of the garage where Ccchise
walts,

SPIDER
Give me a boost,

Cochise locks his hands together into a foothold.
Spider steps onto it and shimmies up a rain gutier.
The rope is colled around his shoulcer.

On the roof, Spider moves to the gargantuan ansennn.
He climbs halfway up the stiucture, then rastens :the
other end of the rope.

On the ground Cochise backs into the front yard, trying
to spot Spider's position. He bacis right into a rifle
barrel,

MAL
Turn around slow, peapicker,

Cochise does so. The man pckes the barrel into Cochisz's
gut.

MAN

(continuing) '

You'!re the biggest peaplckin'
Commie I ever saw,

COCHISE
(terrified)
Spider!

Spider finishes cutting the four stabilizing Wir
attached to the antenna. He moves to the frent
roof.

LTV

‘2
) che

COCHISE
Spi-der!

MAN
What i1s that -- code?

In one deft move, Spider swings off the roof, knocking
the man to the ground and dislodging the rifle. They
grapple on the ground until Splder is able &o get the
man into a headlock., Spider closes the vise, but the.
man flails his body wildly, refusing to be subdued..

SPIDER
Cochise, jump on him!

Cochise stands frozen in terror,.

SPIDER
(continuing)
JUMP ON HIM!

(CONTINUED)
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Cochise hesitates momentarily, then springs forward,
landing a direct hit across the man's back.

Knocked windless, the man belches forth a stacatifo
gasp, then lies motionless. His mouth is locked open
in breathless agony, but no sound emerges.

Spider tosses the rifle onto the roof.

SPIDER
Let's haul ass!

They race back to the Nomad. Cochise moves surprisingly
fast when properly motivated.

When the man recovers enough to suck in some a.r, ne
pulls a small gun from his boot and drags himself to
his car. He gets in, FIRES the engine, and shoves 1%
into gear.

INT. THE NOMAD - SPIDER AND COCHIST 101F
SPIDER
Get ready...
EXT. HOUSE 101G
The man's Chrysler lurches forward, the rope snaps taut,
and a horrible metallic groan SCUNDS as the huge antenna
is ripped from the bullding. It topples down ever-so-
slowly, smashing across the driveway, bouncing once
before coming to an ear-SHATTERING rest.
Wild-eyed, the man leaps from his car with enraged
energy. After glancing at the damage, he spots the
Nomad and charges with violence lodged iIn anls throat.
INT. NOMAD 101H

Spider hasn't started the engine yet.

COCHISE
Uh, Spider...

Spider turns the ignition. The engine doesn't catch.

The man is twenty yards away and doing some determined
running.

COCHISE
(continuing)
Uh, Spider...

(CONTINUED)
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Spider tries again. The englne catches, He puts it
into gear,

The man reaches for the Nomad, but the car pulls away
just inches from his grasp. Still, ne keeps running.
The gap is widened. He's still running, vropelled by
crazy rage.

Cochise breathes a little easier., Then the car sud-
denly slows.

COCHISE
(continuing;
panicked)
What'!re you doing?!

Spider has slowed to a stop and the man is moments from
the car again,

SPIDER
Stop sign.

Again, the Nomad starts up, Jjust as the man resaches out
for the rear of the car. Again the gap is widencd.
We leave the man running crazily after them,

COCHISE
Spider, I'm sorry, I don't think
I like this anymore...

EXT. TEXACO JACK'S - NIGHT 162

It's very late. The station is closed. All is dari-
and still.

THE PRIEST (v.0.)
Mercy salkes alive the priest says
put on a neart o0 mercy, kindness,
hunility and patience. Bear with
one another and forgilve. Now i3
that a Tour?

Connie and Joyce stand under a street light.

CONNIE
There 1t 1is.

JOYCE
I've always loved that trucl,

CONNIE
What do you want to do?

(CONTINUED)
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JOYCE
Blow it up. I don't care.

The women move to the back of the truck and unlock
the rear gate., They 1lift the wooden ramp into pc-
sition and lower it to the ground. The cattle need
no predding. One by one, they come clewpinz down
the ramp, SNORTING, shaking, BRLIOWING.

Connie and Joyce move to a safe distance n=zar the
road from where they watch proceedings.

The cattle congregate briefly around the pumps, shuf-
fling aimlessly about., Then a leader staric dcwn the
road that leads out of town, Slowly, the cthers fol-
low, disappearing into the night..

INT. THE FUNNY FARM - SPIDER'S WORKSHCOP -~ NIGHT

Spider is at his bench repairing transceivers and
monitoring Emergency React. A man's voice comes
on very strong, very threatening. -

VOICE

I'm lockin' for that Spider.
SPIDER

Go.
VOICE

Want some advice, Splder? Stay on
that Funny Farm if you know what's
good for you.

SPIDER
Who's this?

VOICE
Cr you just might get your
britches dusted and your lights
punched out?

SPIDER
You're scaring me. Who is this?

VOICE
We know who you are, where you are,
what you are, and how to get you,

(CONTINUED)
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SPIDER
You got a name, Bozo?
VOICKE
They call me Blood., And we just

might spill yours all over the
sidewall:. :

SPIDER
Real good, Blood. Nice talking
with you. You're a real idiot,
Say hello to Santa's little
nelpers for me,

VOICE
(angered)
Yeah, well you Jjust better --

Spider turns off the radio,

EXT, JACK'S TEXACO - MORNING

From a squatting position, Texaco Jack zangrily hoses
down his blacktop which is bhuried under mounds Zf cowr
shit, Cochise stands behind him.

TEXACO JACK
I want him outta here. I want him
and his bullshit truck outta here
today. Look at this, will youl
Just look at this!

| 4

O
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Spider's Nomad cruises past in the b.g.
OMITTED 1abag

INT, NCOMAD - MOVING - DAY 105

SPIDER
Do I have the Priest?

THE PRIZST (CB)
You got the Priest. Go.

Spider turns the antenna and marks the map.
SPIDER
How about giving me your call
letters, Priest?

(CONTINUED)
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THE PRIEST
Ten-four, Spider. That's G-0-D.

SPIDER
Real clever, Priest. How about a
license? You got one of those?

THE PRIEST
I've got more than a license.
I've got The Word.

SPIDER
That's nice, Priest, but you’'re in
violation of FCC regulations.
You're also pushing illegal power.

THE PRIEST
The power of the Lord Knows nc
bounds. Do you believe in G-0-D,
Spider?

SPIDER
Maybe yes, maybe no, what's that
got to do with anything?

THE PRIEST
Because, maybe I don't believe in
FCC.

SPIDER
Clever, clever =--

THE PRIEST
Who gave us the airwaves in the
first place? I mean, isn't He
entitled to at least one channel?

SFTIDER
Hey, who are you, anyway?

THE PRIEST
The Priest.

SPIDER
T know your handle, Mine's
Spider. But that doesn't mean
I'm a spider does 1it?

THE PRIEST
Tt!'s all the same in the eyes of
the Lord. Spider, man, hirsute,
pinhead e

(CONTINUED)
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SPIDER
Give me a break, will ya? Give
me a break.

EXT. MOTEL - DAY 1c6

As the Nomad passes the motel, we see Hot Coffee’s
red Winnebago sitting in the parking lot.

INT, MOTEL ROCM - DAY o7

Joyce 1s peeking through the curtains. Connile holds
a note,

JOYCE
Read it again..

CONNIE
"Dear Connie and Joyce, By now
you must know. I'm not proud of
what It've done, but I'm not sorry
about 1%, either. Whatever hapopens,
T111 always love you and be proud
to be your husbands., Maybe we
should talk about this. I'm in
the red camper. Harold. P.S.
That was a mean thing letting nmy
cattle loose like that, I suppose
now we're even.,”

The two women turn blankly to each other,

JOYCE
That's what I thought he said.

INT, WINNEBAGO 103

Ccanie and Joyee knock on the Winnebago's rear Zoor.
Hot Coffee greets them.,

HOT COFFEE
Come on in, girls, Harold's at
the dinette.

Harsld rises from the table, smiling and doing his
best to maintain the illusion of normalcy.

HAROLD
Connie! Joyce! How about this!

(CONTINUED)
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The women stand stiffly. Hot Coffee moves to the
galley to afford her guests some privacy.

CONNTIE
Has she known about this?

HCT CCFFEE
I knew he was married. I Jjust
didn't know how married..

HARCLD
(graciously)
C'mon, sit down, sit down.

The girls sit across from Harold. He bobs his n=zd
as if to suggest how happy he is to see them. They
stare woodenly. A& long, awkward silence. IFinzally:

HARCLD
: (continuing)
How're the Kids?

Immediately, Joyce breaks into tears,

CONNIE
That wasn’t the best thing to say,
Harold. Not by a long shot.

HARCLD
Sorry., Here,

e hands Joyce a nankie.

HOT COFFEE
(from the galley)
Before we start, would anyone like
some coffee? I've Just brewed
some Vienna roast.

CONNIE
That would_be fine,

JOYCE
Yes, please,

HAROLD
Coffee all around.
(beat)
I'm not going to beat it around
the bush. WVWe've got a problem.
Basically, I think we've got a
communications problem.

Joyce and Connie exchange that familiar tlank look.
"That the hell is this man talking about?”

85.
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EXT. CHURCH - DAY

Spider re-checks the map which 1s spread across the
Nomad's hoad, He looks up in disbelief. There it

is. St, Leo's, A large foreboding gray stone struc-

ture.

INT, CHURCH

Spider kneels at the altar, his eyes casing the JO‘QL
under-cover, detective style. Not much action. An
old woman dusting statues. Two anonymous worshipoer:s
in the rear pews,

Spider stands and moves back toward the entrance.

As he passes from the nave 1nto the vestlbule, a man
in an overcoat emerges from a narrow confessional
door and leaves the church with downcast eyes.

Spider seizes the opportunity and slips intc the
confessional. Slowly, cautiously, he orientates
himself to the dark musty space.

A small wooden panel slides open suggesting the
oresence of a priest behind a screen. Spider
quleuly drops to his knees to get a look at the
PRIEST. 1It's far too dark.

PRIEST
Yes?
Spider listens intently to the voice, It it tre
sane?

SPIDER
Uh, bless me Father for I have
sinned.

PRIEST

How long has it been since your
last confession?

SPTDER
Uh, let me see, nineteen years,
PRIEST
Nineteen years! That is a long
tinme,
SPIDER
Yes, Father.
PRIEST

“ihat are your sins?

(CONTINUED )
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Spider yanks himself closer to the screen for a betiesr
look, but the little sliding door slams shut.

SPIDER
I've had bad thoughts about my
father.

PRIEST
What kind of thoughts?

SPIDER
T don't know,

PRIEST

Do you wish him harm?

SPIDER
No, I wish to kill him,

PRIEST
You've sinned against the Fourth
Commandment., You must fight
against these thoughts.

SPIDER
Yes, Father.
PRIEST
Have you other sins to confess?
SPIDER
No, Father.
PRIEST

You're a young man. You have
nothing else to confess?

SPIDER
No, Father.

PRIEST
Hard to believe,

{beat)
Then say, ten Our Fathers, ten
Hail Marys and make a good Act
of Contrition.

SPIDER
Oh my God, I'm heartly sorry for
having offended thee,.. un... aond
I firmly resolve to... uh... 5in
no more.

PRIEST
That's a2 big roger ten-four,
Spider, fer sure! Ve gcne.

37.
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EXT. CHURCH ~ DAY 111

Spider descends the stairs with small, shaky steps.
He looks like he just witnessed an invasion of space-
men. Three times he glances over his shoulder to
check if the church is real.

i_J
f
o

EXT, MOTEL PARKING LOT - AFTERNOON

The sun is beginning to dip. A "Mr. Pizza" car pulls
next to the Winnebago. A kid gets out with two pizzas.

INT. WINNEBAGO - DAY 113

Everyone is exhausted. <Connle stretches restliesals
Harold is in the back, paylng the delivery boy.

JOYCE
This is very good coffee. May 1
have ancther cup, please?

HAROQLD
Pizzas.

Harold sets them on the table and sits.

HARQLD
(continuing)
Where vWers we?

JOYCE
You said, we have to think what's
best for the kids. I asked what's
that. You said you didn't know.

HAROLD
We have to be patient with our-
selves,

Hot Coffse serves another round of coifee,

HOT COFFEE

I don't want to butt 1n on anyone
else!'s business or anything, but
after listening to all this talk
about breaking up, and who gets
what and s¢ on, I'd like to say
something., I figure you all
wouldn't be here talking like this
if you didn't still care about
each other in the first place,

( MORE)

(CONTINUED)
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HOT COFFEE (cont'd)
And in the short time since you've
met, you girls seem to have taken
a liking to each other, So why
not talk about staying together.
I don't mean in the same house Jr
anything., But a duplex doesn't
seem like a bad idea. That's all
I have to say.

Connie's mouth takes a sour twist.

CONNIL

A duplex?

JOYCE
No.

CONNIE
Qut of the question.

JOYCE
No way.

CONNIE

Absolutely not.

114 INT, PUNNY FARM WORKSHOP - NIGHT 114

BLOCD'S VOICE
Lookin' for that Spider. You out
there tonight?

SPIDER
This here's Spider. Go zhead,.
BLCCD
You got a gun, Spider?
SPIDER
Who's this? Blood?
BLOOD
We got guns, lots of 'em, All
sizes.
SPIDER

I'm glad for you, Blood.

BLOOD
Makes all kinds of nasty holes.
Big one. Small ones. You name
it.

(CONTINUED)
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Spider picks up nis coat and leaves the room.

BLOCD

(continuing)
We know who you are and where you

ErC, 4

EXT. FUNNY FARM ~ THE NOMAD - NIGHT

Spider clicks on the CB

and moves out.

BLOOD

And we know how to get you.

EXT. MOTEL PARKING LOT

- NIGHT

The camper's lights still burn brightly.

continue.

INT., WINNEBAGO - NIGHT

vegotiations

Hot Coffee is patiently doing needlepoint. Harold,
weary, beaten down, sits at the table with an ex~

hausted vacant expression.

huddled in the living room.

The girls return to the bargaining table.

Okay, this is
Wetll try 1it,

CCNNIE
what we'll do.
but only onh 2

thirty day trial basis, If 1t
doesn't work out, that's it,

Qkay. Where?

HAROLD

CONNIE

What'!'s wrong with Dallas?

JOYCE

Connie and Joyce are

I dont't feel right about Dallas.
Not since sixty-three,

What about Union?

HOT COFFEE

No one's ever bothered ne,

JOYCE

It's nice here,

Buy why yank all the kids out of

school?

(CONTINUED)
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HAROLD
Okay, Des Moines then?

CONNIE
(hesitating)
A11 right, but just a thirty day
trial, remember?

HARCLD
Agree,
All rise wearily.
HAROLD
Iet!s get some sleep.
JOYCE
Debbie, can I help you with the

dishes?

HOT COFTFEE
No, it's nothing.

Connie shakes Hot Coffee's hand.

CONNIE
Thanks for everything.

ALL
Coodnight.
EXT. PARKING LOT - NIGHT 118
Harold exits the camper flanked by his wives. As
they walk toward the motel, he places a husbandly

arm arsund each.

Hot Coffee watches from the Winnebago.

INT, NOMAD - MOVING - NIGHT 1ig
CLOSE on map. Spider cutlines a four-block section.

He swings right, adjusts the antenna, and marks the
radio fix.

BLOOD
I'd leave Union if T were you.

Behind Blood's voice, we hear a TV gameshow.

(CONTINUED)
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SFTDER
Blood --

BLOOD
Better yet, leave the state.

Spider jots down another radlo fix and checks the
map.

SPIDER
Blood, I'm having trouble copying.
Try turning down the TV.

BLOOD
Lemme tell you something. You
ain't shit, How t'bout that?

SPIDER
What am I7?

BLOOD
You've been interfering in people's
lives, and a lot of pecple don't
like it.

Quickly, Spider turns the antenna, makes a note, and
hangs a left,.

SPIDER
What people, Blood? Mind being
more specifie?

(STATIC)
Blood --

(STATIC)
Come on back, Blood.

(STATIC)

Spider pulls to a stop. He checks his figures and
locks out at an apartment building. His expression
tells us that he's making an unpleasant connection,

[
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INT. APARTMENT - NIGHT

Spider strides intently down & hallway and raps on
a door.

DEAN (2.5.)
(from within)
It's open.
Spider swings the door open.

(CONTINUED)
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The room is dark except for the harsh glare of the
™7, A game show DRONES on low volume.

Dean is draped across a naugahyde chair, To his
right, a well-heeled bottle of 0ld Crow rests on a
small table. Next to it, a CB transceiver. The line
of Dean's mouth suggests his embarrassment.

SPIDER
(softly at
first)
What is this, Dean?

Dean offers a small silent shrug.

SPIDER

(continuing )
What is this? I want to know.
You can't face your own brother?
I'11 tell you what this 1is.
This is horseshit.

(continuing;

walting for

a response)
This 1s horseshit and you know
it.

Dean's eyes turn back to the TV.

SPIDER

(continuing)
Hey, Dean? Dean? 1'm over here.
What're you lookin' over there for
when I'm over here? You got
something to say to me? You had
a lot to say before, over the
radio, "We know who you are and
where you are,.. | Shit. Okay
I know where and who you are.
Terrific., We're even.

(beat)
Dean, will you do me a favor?
Will you look at me? ¥Will you
do that?

(slamming the

TV off)
GODDAMMIT LOCK AT ME!

Dean rises az if to free nimself from Spider’s presence.

SPIDER
(continuing)
You got something to say, you
say 1t to my face!
(MORE)

(CONTINUED)
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SPIDER (cont'd)
No more horseshit over the
radic! You want to take a
shot at me, you take a shot at
net

Dean turns slowly, facing Spider.

SPIDER
(continuing )
I'm your brother. That's what
I'm here for. Go ahead!
(beat)
Well go ahead, goddammit!

Dean seems sullen, and numbly embarrassed.

SPIDER
(continuing)
GO AHEAD!

He slaps Dean. No reacticn.

SPIDER
(continuing)
GC AHEAD!

He slaps Dean again. This time Dean reacts, striking
Spider in the mouth with a sharp, but clumsy blow,

Biood trickles from Spider's 1lip, but he doesn't wipe
it away.

For a long moment nothing nappens. But Dean's emo-
tional bubble is bursting. Shaking his head from side
to side, all the pain and shame and alienation wells
forth, much te his surprise and embarrassment. hen
his tears begin to surface, he reaches ocut and
embraces Spider with both arms to hide his face.

Spider returns the embrace, The two brothers stand
motionless locked in each other's arms,

SPIDER
(softly)
Now can we talk?...

EXT, LOVERS LANE - NIGHT 121

Richie Webber!s Oldsmecbile sedan passes the 3aturday
night regulars and finds a privacse little niche.
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INT, OLDSMCBILE - RICHIE

He kills the engine and sits for a moment, ovuilding
courage, Taking a deep breath, he flicks on the CB
radio, turns the channel selector and keys the miks,

RICHIE
Lookin' for that Electra, Lookin'
for that Electra one time. Come
on --

EXT, NOMAD - MOVING ~ NIGHT

PAM'S VOICE (CB)
How have you been?

RICHIE'S VOICE (CB)
Sorta down. I've been going
through some heavy things.

PAM'S VOICE (CB)

Me too, Werlock., Maybe we can
help each other.

EXT. PAM'S HOUSE - NIGHT

Spider parks his car, moves to the front door.

PAM'S VOICE (CB)
Can we loosen a few buttons?

RICHIE'S VOICE (CB)
Uh, okay. What do you have on?

PAM'S VOICE (CB)
What do you think?

He knocks, No answer,

RICHIE
Transparent something?

PAM
No., Guess again.

RICHIE
A towel?

(CONTINUED)
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CONTINUED: 123
PAM
No.
RICHTIE
I give up.

: PAM
All I have on is... my radio.

EXT. & INT. PAM!'S LIVING ROOM - NIGHT 1234
Ye notices that the bedroom light is on. He knocks
again, then checks the door. It's npen. He sticks nis
nead in.
SPIDER
Pam.

Entering the living room, he HEARS mufflad voices com=-
ing from the bedroom.

SPIDER
(continuing)
Pam.

Moving down the short hallway, 1t becomes evident thatu
the voices are supported by heavy breathing.

PAM
(barely audible)
Oh, Warlock...

RICHIE
{(barely audible)
Keep going...
PAM
Oh, God, yes...
RICHIE

... Oh yes, yes...

Spider taps on the bedroom doer.

SPIDER
Pam.
PaM
Blaine?
SPIDER
(opening the door)
Yeah.
INT. PAM'S BEDROOM - NIGHT 1238

Spider finds Pam sitting on her bed, fully clothed, CB
mike in hand.

(CONTINUED)
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PAM (ELICTRA'S VOICE)
Standby, Warlock.

RICHIE
(oreathless)
Standby?

Pam finds herself caught between her real volce and
Flectra's. In the confusion, the two voices becone
intermingled.

PAM
Be with you in a minute, Blalne.
{into mike)
Warlock? Hold a sec =--

RICHIE
No! Not now! Electera?

Spider stands in the doorway like a shell-snockad in-
fantryman having just seen his entire plazoon go down.

PAM
Blaine, will you Jjust give me a
minute -~
RICHIE
{wailing)

EEE-LEC-TRAAAAAI

PAM
By myself --

Turning »n his heels, Spider leaves the reom. The dcor
closes behind him. As we FOLLOW Spider down the short
hallway, Pam's voice fades behind us.

INT, HALLWAY AND KITCHEN - NIGHT 122C

PAM (o.s.)
Warlock? Don't hate me. Are you
still out there?

Spider spins into the kitchen, and swings open the re-
frigerator door. Removing 2 large whole watermelon, he
searches through the contents of the fridge with his
free nand. Not finding whatever he's looking for, nhe -
replaces the watermelon and slams the door. It won't
close. Taking the watermelon again, he adjusts some of
the items, returns the watermelon and slams the door.
It bounces back. His patience wearing thin, he repeats
the process with quick frantic movements. Again, the
door bounces off the protruding watermelon.

(CONTINUED )
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With deadpan eyes, Spider calmly pauses %o contemplate
the door. Then, with total loss of control, Spider
attacks, flailing arms, shoulders, knees, fzet in a
flurry of blows that lasts but a few seconds. The door
closes.

Breathless, Spider turns to find Pam leaning agalnst a
k4techen counter. After their initial zlances connecwt,
each waits for the other to speak, but both are without
words. They simply stare at each other showing little
more than unmitigated confusion. Long, uncomfortaole
moments pass. Finally...

PAM
The cake's behind you.

Spider glances at a pink cake box on the counter, but
turns back to Pam. The staring contest continues a
few more beats.

SPIDER
(very subdued)
Why'd you do 1t7

PAM
Do what?

SPIDER
You know what.

PAM

Well, you rescue people your way
-- Electra rescues people her
way., How's that?

SPIDER
I don't mean that.

PAM
What do you mean?

SPIDER
I mearn Blood.

PAM
Bloodg?

SPIDER
Yeah.

PAM

What!s that?

(CONTINUED)
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SPIDER
(exploding)
THAT'S WHAT YOU SLEEP WITH! THAT'S
WHAT YOU'RE TAKING TC BALTIMORE!

PAM
You're crazy.

SPIDER
I'M NOT CRAZY! EVERYBODY'S SCMECHNE
ELSE ARQUND HERE, I'M NOT CRAZYI

alking in small circles, Spider pauses to catch hls
breatn.

SPIDER
(quietly again)
What about 1t?

. PAM
What apous what?
SPIDER
Baltimore.
PAM

You mean Dean?

Spider's face says he means Dean,

PAM
That was just talk.
SPIDER
He said 1t was more than talx,
PAM
I was nis friend.
SPIDER
He said you were more than 2
friend.
PAM

Jie were good Iriends but, My God,
he was strailghter than you. I
didnt't think anyone could be
stralghter than you.

SPIDER
So you didn't mean it -- Baltimore.

PAM
Yes, No. I don't know.

(CONTINUED)
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DL
3ut you don't mean 1t now.

PAM
(beat)
No.
SPIDER
You're gonna hurt him.
(beat)

Why'd you do it?

PAM
Secause you weren't herel! 5Secause
I lost out to a batch of transistors.
Because while you weré oub saving
lives and playing FBI --

SPIDER
=CC,

PAM
While you were out doing 'that, I
was sitting around with a goddamned
radio in ny bed! Because you were
married to your father, that's whyl
3ECAUSE YCU WERZN'T HZRE, YCOU
LUNKHELAD! Because 1f you were,
we'd be here sipping coffiee knowing
now much we love each other!

She rushes from the room.
SPIDER
(to himselr)
This iz very discouraging. I
think I'll go...

He picks up the cake and exits.

ZXT. PAM'S HOUSE - HIGAT

As Spider hops into the Nomad, Pam shcouts from the
room window:

PAM

Go bust a few old ladies, Sheriff,
if it'1l wmake you feel better!

EXT. OLD WOMAN'S DUPLEX - NIGHT

She's still at the €B; her story ramoles on. Spider

tears off a piece of electrician'’s tape and splices
ner antenna wire back together,

Sne never misses a oeat,

123E



124 INT. FUNNY FARii .. XTTCHEN -~ NIGIHY 101

Spider opens the cake box., It's haraly the cake he
ordered, '"Happy Birthday Dad" is embroidered by a
ring of sugar roses. Not a truck or highway in sight.

Spider starts plucking out the flowers while slugging
down glassiuls of 0ld Crow.

Nearby, Floyd is conked out, as usual, next to his CB
radio, having already imbibed nore than his share of
the juice.

Ned the Dog lies unconscious having fallen asleep
while eating. His head lies sideways in his bowl.

After planting candles in the cale, Spider tries to
arouse his father. He shakes him gently.

SPIDER
Pop., Pop. How 'bout some cake,
Pop?

Floyd is dead tc the world.

1244 INT, SPIDER'S WCRKSHOP - NIGHT 1ola

Spider moves into his workshop where he Ilicks a few
switches on and keys his mike.

SPIDER
{(Loudly)
HOW 'BOUT IT, PAPA THERMADYNE?
YOU GOT YOUR EARS ON TONIGHT?!
COME ON!

124B INT. KITCHEN - NIGHT 1oUR*

In the kitchen, Floyd, whose head lies one inch from
his CB speaker, snaps reflexively to life, Keying
his mike -~-

FLOYD
Mercy, this here's that one Pappa
Thermadyne and we got onc helluva
copy so mercy come on -- 'That's
that handle?

Killing the lights, Spider emerpges from the workshop
carrying a flaming cake.

SPIDER
Itts just wne.
(LIORE)

(CONTINUED)
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SPIDER (cont'd)
(singing, dancing
a jaunty, two-step
. shuffle)
Happy birthday to you. Happy
birthday to you. Happy birthday,
dear Pop. Happy birthday to you.

Wwhen Floyd sees who it is, his vital signs fall back
to zero.

FLOYD
CkaY .+ e

Spider sets the cake between them. They face each
other across a field of tiny burning candles. It
might as well be a football fleld. Spider tries to
close the distance.

SPIDER
Pop, I know you woulda liked it 1f
we had some more of the crew here,
but Roy's in Alaska and Donny's
still in the slammer and Dean really
wanted to come, but he was feeling
a lLittle under the weather; so I
guess it'll just be us, but that's
good because it'll give us a chance
to talk a little before I leave --

On the word "leave" Floyd's eycs catch a glimmer of
life. He understands.

Two candles flicker before going out.

SPIDER

Now don't get nervous., I'1l nake
sure you won't go without anything.
Thing is, it's high time I get oud
and do something with my life and
maybe when I do you'll like wme all
the better For it. HNou I know I
haven'!'t aluays been all the thiags
to you that you wanted me to be.

Two more candles o out.

SPIDER
Then again you haven't exactly neen
a barrel of monkeys yourseif. But
we toughed it out and hung together
and I suess that's how it is with
two people as close as us.
(1ORE)

: (CONTINUED)
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SPIDER. (cont'd)

(as another

candle dies)
But what I really want to say is I
don't know where I'1l be or what
I'11 be doing, but whatever it is,
I'11l always be proud to be your son,
and if anyone ever says bad things
about you, if someone says, 'That
Floyd Lovejoy is a so-and-so,! I'1l
fight 'tem, I will.,.. because...
well.,. that's the way I feel....

(voice stronger)
There's only a couple of candies
left, so maybe you better wnake a
wish and blow 'em out. Are you
making a wish? Want me to help
blow 'em out? OQOkay --

Spider blows out the remaining two candles. The room
goes black,

SPIDER
I hope your wish comes true,
FLOYD
OkaY e
INT. FUNNY FARII - BEDRCOM - NIGHT 125

It's about three in the morning. In the pitch black
room we see clothing being tossed into an old suitcase.

A man's figure crosees the room and returns with more
clothing. The suitcase is quietly snapped closed.

Taking small, silent steps, the figurc passes through
the kitchen and exits the Funny Farm.

EXT., THE FUNNY PFARII - MORNING 126

April showers, Giore like Nebraska monsocoon. It's pour-
ing buckets,

Pam pulls her car up to the house. Iean's V¥ is parked
nearby. She hesitates, waiting for the sheets of water
to subside. They don't. Springing open a black
umbrella, she darts from the car to the house,
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INT, FUNNY FARI - KITCHEN - HHORMING -

Pam pops into the

coffee,

room to find Dean pouring a mug of

Ned the Dog laps away at the birthday cake that fills
his orange boul,

PAM
(surprised)
Dean --

DEAN
{equally so)
Pam, Hello.

PAM
Where'!s Blaine?

DEAN

Welve mot a little problen: here --

Spider emerges frow the workshop in {ull rain gear --

boots, nylon parka, baseball cap,
Bag by his side.

anxious.

SPIDER

Let's get wmoving. e'll talk in

the car,.

He carries a Hefzty
His expression is concern; his pace,

He rushes past Pam nodding the siallest of greetings.

INT, NOMAD - MOVING - DAY

Dean drives.,

1ST VOICE (CB)
I heard he was dead. What did
you hear?

28D VOICE (C
I don't know. I just heard
ovVer seven,

5)

LY
A"

SPIDER
(to Dean)
Did wvou get Cal?

DEAN
He said he wanted to workk nine

and fifteen a little more before

coring over.

Pary is wedged between the brothers.

windshield wipers work furiously. The CB chatters.

(CONTINUED)
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15T VOICE
I't1 heading out soon as I finish
these pancalkes.

SPIDER
Where're you setting up?

DEAN
Start of the fire road.

SPIDER
Good.

2ND VOICE
Call Leprechaun. He needs a ride
up there,

PAM
How do you know where to look?

SPIDER
Dean found some tracks. Right
here!l

Dean pulls to a stop., Spider grabs the Hefty Bag.
The brothers reach across Pam to clasp hands.

Pam appears somewhat displaced by the unexpected show
of camaraderie that hovers over her lap.

Spider bolts frowm the car, disappearing into the
stormy wocds. The car moves forard. Pam's eyes
stay with Spider. Dean is sensitive to it all.

DEAN
If only I didn't have track this
spring.
Pam turns, offering a faint bittersweet smile.
DEAN
I hate traci,
EXT. WOODS - SPIDER 129
The storm has transformed this gentle, stately woods
into a forest primeval, a fairy tale-land turned

nightmare -- dark, brocding, threatening.

Spider kneecls beside an open abandoned suitcase. His
lips are chilled purple, His pants laden with water.

(CONTINUED)
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A junior league Niagara Falls cascades from the visor
of his baseball cap. The soggy undersihorts and shirts
in the suitcase arec obviously Floyd's.

The Hefty Bag contains a walkie -talliie and bullhorn.
Afraid to expose the bullhorn to the elements, he talks
directly inte the plastic bag.

SPIDER
(varely audible)
Lookin' for that Floyd! Lookin'
for that Floyd! You got a copy?

His words are nuted by the bag and overpowered by the
storm. They travel only a few impotent yards before
dying.

EXT. ROAD - THE CHECKPOINT 136

Yhile Pam waits in the Nomad, Dean mans the checkpoint
where a half-dozen cars of CB'ers are lined up walting
for instructions. He shouts into the window of Texacc
Jack's GMC wrecker.

DEAN
Take it east of the frontage road!
We'lre monitoring twelvel

Texaco Jacl waves and moves out.

The next vehicle moves up, It'!'s Harold, Connie and
Joyce in the big Kenworth.

JOYCE
Any luck?

DEAN
Not yet!

JOYCE

We'd like vo help!

DEAN
Well, thanlc you very much. tle
need some nelp along the frontage
road! We're monitoring tuelvel

CONNIE
Has anyone reported seeing any
loose cattle?

DEAN
Not that I mow of!

(CONTINUED)
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The Kenworth moves out. Pam exits the Nomad.

PAM
Dean, I'i going out to look!

Dean waves her off. She moves into the woods.

Next in line is Cochise in his jeep. He wears an
egnormous yellow rain slicker.

DEAN
Hey, Cochisel!

THE WOODS - SPIDER 131

He fords a narrow creek, water splashing about his
thighs. He hardly notices. Wet is wet.

Again he goes to the bullhorn, this time pulling 1T
from the Hefty Bag.

SPIDER
Floyd Lovejoy! How 'bout ?
You there? |
The bullhorn gurgles and drowns leaving Spider's voice
naked. We can't hear it at all. Drooping the horn
back in the sack, he moves on.

His POV: we see the vague outline of a man's figure
moving slowly away from us.

Spider takes off at a dead run.

SPIDER
Popt

The man continues his course away frow Splder.

Spider sprints through the nmud and puddles trying %o
maintain ftraction.

SPIDER
Pop!

The man turns, He's The Nazi.

MAN (THE NAZI)
Are you I'loyd?

SPIDER
No.

(CONTINUED)
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MAN
(scowling)
How the hell do they expect us to
find the peapicker if we don't know
what he looks like!

The wman keeps moving.

THE WOODS - LES, CAL AND TEXACC JACK

132

Spider's old drinking buddies are standingz around watch-

ing Ned the Dog catch raindreps in his open mouth.

LES
That 's Floyd's dog, ainf't 1t?

CAL
Acts like him.

LES
Come here, boy! Take us to Floyd!
Take us to Floyd!

CAL
Go zet Floyd!

Ned looks lamely at them, then rolls over in the mud.

TEXACO JACK
That's not how you do 1it. Y¥You
have to zet a plece of clothing
so they can get the scent, That's
how dogs work.

CAL
(stubbornly)
Go get Floyd, boy! Where's Floyd?
Again Ned rolls over looking real pleascd about his
gbility to follow crders.

TEE WOODS - SPIDER

Not twenty yards away, ne spots The Priest jogging
along, shouting into a megaphone,

THE PRIEST
Floyd! TFloyadl

Beyond the frontage road, the 0ld Woman passes 1n 2
wheelchair,

(CONTINUED)
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Huddled under an umbrella and hat, she scans the area
with massive blaclk bincculars., Hurther away, Pan
passes, a tiny figure in the distance. Spider notices,
but keeps moving.

FRONTAGE ROAD 134

Hot Coffee passes out free styrofoam corifee from the
back of her Winnebasgo., A few of the searchers are
huddled together. A group of HIGH SCHOOLERS, includ-
ing Richie, Karen and The Hustler rush by.

1ST SEARCHER
This is 1y third search and rescue.
They're a lot of fun. You meet some
real nice people.

TONY
Damn this coffee's good!

HOT COFTLE
That's 'cause I grind my own. It's
better without styrofoam, but I ran
short of cuns on account of the
emnergency.

THE WOODS - CAL, LS AND TEXACO JACK 135 *

CAL
Tell ne again how dogs- wvork.

LES
That's the dumbest goddamned dog
1 ever seen.

Texaco Jack has taken a sock from Tloyd's suitcase
and is heolding it in Ned's face. Ned gratefully eats
it. When Texaco Jack lets go, Ned swallows the whole
thing.

LES
I mean he's even dumb for a dog.
They ain't all like this. I had
one once -- he weren't smart exactly,
but it weren't iike this.

CAL
Take us to Floyd, boyl Go get
Floyd!
Ned rolls over,

(CONTINUED)
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TEXACC JACK
He's just old. Ned -- ROLL OVER!

Immediately, Ned tenses on all fours, his ears perk for-

ward, he turns a precise forty-five deprees to the
norht, BARKS three times, and takes off like a bullet.

The three men race after nhim.

WOODS - SPIDER
His Hefty Bag starts talking.

TLEXACO JACK'S VOICE
Mobile to Base. Mobile to Base
Welve found Floyd. Repeat., Welve
found Floyd., Better get up here,

Spider reacts.

SHOT - HOT COFFEE AND THE SEARCHERS

DEAN'S VOICE
(urgently)

Ten-four Roger, Mobile Unit.
What's your twenty?

SHOT - COCHISE
His Jjeep takes a sharp U-turn.

TEXACC JACK'S VOQICE
We'lre in a clearing about one.
nalf mile north of the §¢ld Farm
Road,

SHOT - SPIDER
starting to run in that direction.

DEAN'S VOICk
Is he alright? Is Floyd alright?
Cone vack --

TEXACO JACK'S VCICE
Detter get up here., Uh, that's
all I can say right now -

i-d
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FOLLOWING SPIDER 140

He's running hard, splashing through the underbrush,
knocking branches from his face, hurdling fallen trees.

;n the distance, beyond the furthest boundary of the
forest, he sees the colors of people gathering. Ex-
hausted, he pushes himself harder, faster...

The people appear to be grouping around the perimeter
of a grassy clearing. As Spider approaches, we HEAR
the first traces of voices mingled with Ned's barking.

VARIOUS SHOTS ~ THE SEARCHERS 1h4cs

Most are already assembled around the clearing. but
others are still taking their places.

Strangely, everyone seems to be smiling rather broadly,
Somecne laughs outright, another follows, and goon
everyone is laughing hysterically.

ON SPIDER 141

as he makes it to the perimeter of the clearing. He
reacts, clearly stunned by what he sees.

HIS POV - THE CLEARING 1h2

Huddled in the middle of the clearing stand Harold's
lost cattle, cringing from the storm., Astride one of
cows, Floyd 1is having the time of his life performing
"round-up" here at his long-lost Canadian cattle ranch.
Whipping the cow with his hat and spurring it with nis
heels, he tries to prod it forward, but the poor veast
is sadly uncooperative,

FLOYD
YEE-HAA! YEE-HAA! GIT ALONG
LITTLE DOGGIES!

Floyd's cow surges forward four steps and stop:. None
of the cows are moving very much., At this poini they'd
much prefer the cozy comforts of the slaugnterhouse.

Ned's all over the place frying to lend Floyd a ZARKING-
hand.

FLOYD
WHOQPEE-TAI-YAT~ATII GIT ALONG!
WHAAA-HOQOOQ!
Some of the searchers shout encouragements.

(CONTINUED)
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LES
Go glt 'em, Floyd!

. . EARCLD
Ride 'em, cowboy!

Harold looks particularly pleased. As usuad, ne's gok
his arms around his wives.

Some of the high schoolers begin a chorus of "BACK IN
THE SADDLE AGAIN", Soon, others Jjoin in.

ALL

(singing)
We're back in the saddle again...
OQut where a friend is a friend...

CLOSE ON SPIDER Lhy

Against this bizarre cacapnony, Spider quietly watches
nis father. His expression reveals nelther joy nor
gsadness, but a little of each.

SPIDER
(softly)
Happy btirthday, Pop.

From behind, a black umbrella shields nhis head from
the rain., Pam joins him. She's overheard als woris.
They stand together watching the carnival.

THE SEARCHERS
(singing)
Whoopie tiya yai...
We're On oUr WaY¥...
We're back in the saddle again...

Panm positions her mouth close to Splder's ear.
PAM
There are a lot of voices out there,
put yours is different. I like 1t.

As Spider reads her thoughts...

F.I
I
\Jl

EXT. FIELD - DAY

The first real spring day -- warm, dry, clean. The
field is expansive and green., Cochilse, dressed in a
bhlue serge suit, drives a stake into the ground. He
attaches an elastic cord to the top of the stake.

He turns and staris walking across the field, letting
out the cord as he goes.

Z .
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INT, VARIOUS CARS AND ROADS - DAY 1&6
A CB wedding ceremony.

The Priest, in formal black robes, drives his black
Dodge. Crgan MUSIC plays from a cassette tape deck.

Spider, Dean (his best man), and Ned the Dog ride in
the Nomad., The brothers wear their sSunday best.

Pam is in bridal white. She and her bridesmaids, Karen
and two girls, ride in a white convertible,

Three separate cars, three country roads, three CB
umits tuned tc channel twelve., The Priest kills the
organ music.

THE PRIEST
(making the sign
of the cross)
In the name of the Father and of
the Son and of the Holy Spirit,
Come on --

Spider and Pam cross themselves.

ALL
Amen.

THE PRIEST
My dear friends, you have come
together today so that the Lord
may seal and strengthen your love
in the presence of the Church's
minister and this community.

INT, FUNNY FARM KITCHEN - DAY a7
Floyd is back at his table gabbing on tine CB.

FLOYD
Mercy that Canada's pretty country!
Doggone if it didn't rain most've
the time we were at the ranch, but
mercy sakes, I never gaw such
beauty in one place. Hey, gocd
buddy, maybe someday we'!ll meet
there and have a doggone good
time, how 'bout that?

EXT., FIELD - COCHISE 148

Having stretched the elastic cord across fifty yards,

he pulls on it, checking its tension on a small spring
scale. Satisfied, he hooks the end to the nose of his
recently completed model plane. The glider is a mag-
nificent construction, gleaming green, with a wingspan
of fifteen feet.



149 EXT. ROAD - FOLLOWING HOT COFFEE'S WINNEBAGO

The motor home is closely pursued by Richie lWebber's
Olds.

RICHIE (v.o0.)
Hot Coffee, you don't know me, but
you were with my best friend --

HOT COFFEE (v.o.)
What's that handle? Come back --

RICHIE
The Warlock.

HOT COFFEE
Well, mercy, come on, Warlock!

The Winnebago and 0lds flash by the intersection which
The Priest's Dodge waits to cross.

150 FOLLOWING THE WEDDING VEHICLES

THE PRIEST
Spider and zZlectra, have you come
here freely and without reservation
to give yourselves to each cther
in marriage?

PAM
1 have.

SPIDER
T ==

Before he can finish, another VOICE bleeds into the
channel.

TRIPLE-X
Withdrawing my tumescent member, I
gazed at her thin body marked by
thick purple welts like so many ropes
spanning the belly, the back, the
buttocks...

The wedding party is momentarily shocked -into silence.

SPIDER
Breaker! Breaker!

TRIPLE-X
Here and there a little blocd still
cozed., "Oh how I love you', she
hotte moaned,

(CONTINUED)
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CONTINUED: ' 151
SPIDER
BREAKER! BREAKER!
TRIPLE-X
Go, breaker.
SPIDER

Yeah, uh, Triple-X, welre trying
to have a little wedding here on
twelve and you're walking all over
us --

TRIPLE-X
(embarrassed)
By golly, I'm definitely sorry
about that, Terrible thing,
terrible thing. Hey, 1s that
Spider and Electra there?

SPIDER
Ten-four.

TRIPLE-X
Hey, I heard about you two. Let
me unload a bucketful of those
good numbers on ya. This here's
Triple-X wishing ycu a gocd one.
We'lre takin'! it to seven,

The Priest c¢lears his throat.

THE PRIEST
May the Lord in his goodness
strengthen your consent and fill A
you both with his blessing. What ,a(ﬁMW
God has joined, men must not divide. ’ 5
Now is that a four?

EXT. CROSSROADS 152

The three vehicles converge at a crossroads adjacent
to the field wheres Cochise has been working.

Spider and Pam exit their respective cars.to join each
other, embrace and kiss. The wedding party applauds
happily. There is much hugging, kissing, and patting
of backs.

Dean hesitates a moment before kissing the bride, but
breaks into a big smile and performs the ritual witn
joyous gusto. With one arm around Pam and the cther
around Spider, he poses for an Instamatic.

(CONTINUED)
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Ned the Dog bounds around idiotically.

On the fileld, Cochise launches the green glider., It
rises magnificently intc the sky.

With oohs and azhhs, the wedding party points toward the
plane,

Cochise controls its flight with an electronic control
box.

The plane passes low over the party. A banmner flappning
from the rear reads: "HAPPY WEDDING SPIDER AND
ELECTRA", The plane banks, turns, and starts another
approach. Everyone is duly impressed; everyone cheers.

Again, the plane dips low over the crossroads, swoop-
ing past the celebrants. More cheering., Cocchise is
beaming with pride.

The plane begins to rise but fails to do so in time to
avoid the only tree within ten square miles. With a
horrible shredding SOUND, the majestic machine slices
through the thick branches never to exit the other
side., Slowly, painfully, pleces begin dropping to the
ground, one by one.

Cochise abandons his control box to salvage what he can.
The groaning, sympathetic party joins in, collecting
pleces.

Pam kisses Cochise, thanking him.

DEAN
Herels the tail.

SPIDER
Jesus, Cochise, 3orry.

COCHISE
Hey, no sweat.

Three big blaps ring out as Harcld, Connie and joyce
pass in the big Kenworth.

Pam and Spider unite in the Nomad., After a last flurry
of handshakes, hugs and kisses, Spider points the car
somewhere in the direction of Baltimore, honks the heorn
and takes off.

The waving continues long after it's too far away %o be
appreciated,

( CONTINUED)
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VOICE
Hey, threes and eights ya.
Have a goeod one today and a
better one tomorrow, And may
the good Lord take a likin' to
ya. We definitely down. We
definitely out. We gone.

THE END

FADE OUT.

[
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