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EXT. ROAD ~ DAY

of red oclay, flanked by white-washed stones and closely
planted, towering cypress. It 1s a dreanmy, shady path
u‘:h only an occasiocnal spear of sunlight plercing thru
the trees.

A chorus of children can be heard in sweet and lively
song:

CHILDREN (V.0.)
God of Our Fathers known of old,
Lord of our far flung battle line,
Beneath whose awful hand we hold
Dominion over palm and pine.
Lord Ood of Hosts, be with us yet,
Lest we forget, lest we forget.

At the end of the road, baking in sun, is a cocaplex of
white bdbuildings with overhanging thatched roofs and
green shutters.

CLOSER ANGLE - BUILDINGS

And now it decomes apparent that the volces of the chil-
dren are coming from one of the duildings. VIEV SHIPFTS
slightly to emphasize a large white-washed barn, its
green shutters open.

P.g. there 13 a neatly painted sign with a cross of white-
washed stones on the ground dbefore it. The sign states:

Church of Scotland
East Africa Mission
CHIROMO STATION #9
Ruco Dist. MNyasaland

A smaller plaque attached to the larger sign adds:

Rev. B. Orattan Sims, M.B., P.2.5.,
P.R.G.8., C.M., Pastor,

Over this, the NYMN CONTINUES.

INT. BARN SCHOOL - DAY

And it can be seen that the school children who are earnest-
ly singing the Recessional are all black, range in age

from five to fourteen, and are dressed in gay colored
Jeraeys and shirts from the nisaion. .
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HENRIETTA ACKLEY-BROWN

a handsome woman in her thirties, accompanies the chil-
dren on a harmonius and sings wvith then.

Behind her on the wall is a huge map of Africa which
shows -- with bright colored pina and flags -—- exactly
where Chiromo 48 in British Central Africa and of course
where the other stations of the mission are.

On the harmonium f3 2 calendar with the date, April 15,
1905. Beside it are clearly marked photographs of Xt
Edward VII, H.M. Consul Oeneral Sir Harry Johnston, X.C.B.
and, moat importantly, Dist. Collector Jephson Ackley-
Brown, Henrietta's husband.

THE CHILDREN

take more pleasure than understanding from the solemn
verses. REV. SINS wanders among them, listening to their
English, and helping some over the more difficult pass-
ages by holding their hymn books and singing with them.
One little boy stuffs a =odesat sized snake into the
Reverend's Jacket pocket as Simss pauses, appnunfly.

to listen, and then pass on blithely unaware of his new

companion.
THE SAME CRILD
continues singing, 1s nudged by a companion and suppresses

& smile. He tums away and atares out the window, still
singing.

HIS POV « BACK OF MISSION

A couple of elegant crowned cranes poke about among the
chickens and flap at a Bagengi-like dog who ignores thes.
Beyond the barnyard is a vegetable garden, then a river
and beyond the river railroad tracks. Just beyond the
tracks 1a tall grass.

REVERSE ANOLE - POV THROUGH THE ORASS

of the mission., The SONG can still be MEARD. Then there
is the CLANG of the SCHOOL BELL and the children come
pouring out,

MOVING THROUGH THE GRASS

as if the school bell had somehow precipitated the move-

ment. Suddenly the CAMERA clears the grass and moves
along the railway tracks thewsselves.
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MOVING ALONO THE TRACKS

The pace PICXS UP until CANERA ROUNDS A BEXRD AND SEES
three African natives finishing up the day's work on a
nearly completed span of track that passes over the
river -- Just beyond the tracks trail off into dirt.

TWO OF THE NATIVES

look TOWARD the CAMERA, scream, throw down their tools
and Jusp in the river.

THE THIRD NATIVE

A powerful black who i3 nearly naked except for a red
fez, races to the trolley inspection car, leaps on it,
and grabs an ax, bangs it frantically against an oil
drums on the car.

WHAT THEY HAVE SEEN

i3 a lion who now pauses, glances down into the river,
then decides to zove on the man in the trolley car.

RED FEZ

begins to pusp the trolley car and move it slowly along
the tracks toward a water tower which he clearly intends
to climd. He fends the lion off by altemately banging

the o4l drum and uinans the ax in the lion's direction
== Who seens more put off by the noise than the ax.

THE TROLLEY CAR

inches nearer the water tower and the 1ion remains at bay.
Just as Red Fez lcoks as though he'll be able to make the
Jump onto the tower:

LIONESS

leaps from the emdbankment overhead, knocking the native
from the trolley car. The two 1lions lesp on their prey.

THE TROLLEY CAR

goes clattering lazily down the tracks and rocks gently
to & stop.

(CONTINUED)
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CONTINUED:

There is some SOUND -« from dying man or econtented boast -~
then silence, and the blocd red rays of sun through black
Acacis dranches,

PADE OUT.

FADE IN:
CLOSE SHOT - GEOFFREY BATESON ON A LADDER - DAY

a banty little Englishman with a soppy moustache, holding
onto the ladder with two heavily bandaged hands. A cum-
bersome camera flopa around his neck. Near and just
above him, is the Union Jack, limp on its flagpole as

Af exhausted by the morning heat.

Bateson, however, 13 not. He tries to focus the camera
and nearly loses his bdbalance.

BATESON
(cheery)
I say, this jJob takes all hands
and the cook, eh? eh?

RIS POV

Spread out on a drying platform is the huge hide of a
freshly killed elephant, deing cured, carved and treated
by no less than 30 sweating natives.

For a moment it appears &s a gray canvas, but CAMERA
ENFHASIZES the long proboscis and huge ears shrivelling
in the sun. The ivory tusks are nearby, their roots rusty
with dried dlocod. And, a8 tethered calf, tied near the
skin of its mother, teased and frightened from time to
time by curious native children, insures our understanding
of the remains.

WIDER ANGLE -~ CHIROMO CUSTOMS AND WAREHOUSE

Bateson's ladder is leaned up against the corrugated iron
roof of a warchouse situated on the moderately trafficked
river. B.g. a steanmer 13 being loaded with hemp, coffee
and & remarkable number of animal askina, The road leading
to the mission stretches along in the distance,

BATESON
(focusing again)
I say, Carl - could you have that
¢hap in the rear hold up her tail?

(CONTINUED)
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CONTINUED:

He has addressed the question to a white MAN who is
vigorously overseeing the operation, brandishing a pair
of calipers and in an efficient admixture of Bantu, German
ard mum. directing the natives. He 13 clearly exas-
pera with Bateson.

CARL
(proncunced German
accent)
Mr. Bateson, this is your hide
¥e are wo on here. If you
want me to botch the whole job,
Just keep interrupting.

BATESON
(Just as cheery)
-« One photograph, Carl -« there's
a good fellow.

Carl glares, then says something to a native who obliging-
1y ralaes the enell rail st theorear of the skin.

BATESON

locks thru canera, precariously holding onto the ladder
as he does.

BATESON
goxa 1t, hold 1t, hold 1t -- got
t.

As he takes the picture he loses his grip and goes thump-
ing down the ladder 'til he reaches the ground.

BATESON
(to everycne and
no one)
-=- well, none the worse for wear,
thank you.

Bateson is surpriszed to see a TATTERED AND BEARDED WHITE
MAN waiting for him at the base of the ladder. The man
is carrying a lecpard skin. There is something wildly
desperate about him, though he speaks softly:

TATTERED MAN
(a Prench accent)
Excuse me, must I pay a duty
on this bdbefore I sell 1t?

(CONTINUED)
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CONTINUED:

BATESON
(frankly looking the
man up and down)
Of course not == it's a leocpard.
Leopards, lions, they're classified
as veramin. But look here -- you'll
want & license for your firearss.

TATTERED MAN
LA ﬂ”w,

BATESON
Better see Ackley=Brown =« he e¢an
be sticky about that sort of thing.

' The Tattered Man stares at him. He seems almost as though

he's going to break down.

TATTERED MAN
Pardonez moi, Je suis navre...

He turns and leaves. Bateson stares after him, mnu a
rild sort of astonishment at this cutburst,
EXT. CUSTOMSROUSE -~ DAY

The Tattered Man passes before the Customshouse with
its sign:

CUSTOMS STATION

CHIROMO
‘ch“o" -
JEPHSON ACKLEY-BROWN, P.R.0.3S. COLL.

INT. CUSTOMSHOUSE « ACKLEY-BROWN'S OFFICE - DAY

ACKLEY-BROWN seated, is staring out his window, vaguely
looking at the ocuring work being done on the oiophan:.

Young GROGAN, his assistant collector, stands before him,
holding the red fez that had dbeen worn by the native who
had been prey to the lions.

ACKLEY-BROWN
You're certain it was daylight?

GROGAN
(1t had to de)
Sir <= the men were at work --
the lions attacked right on the
bridge.

(CONTINUED)
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CONTINUED:

ACKLEY~-DBROWN
+++ gotting cheeky, aren't they?...
Fow many workers have they =made
off with? Seven the past six
weeka?

QROOAN
Sir «« we could arm the men.

Acskley-Brown appears not to have heard this.

ACKLEY-BROWN
¥hat di4 you say the poor devil's
nane was?

OROOAN
(indicating fez)
Oh, this chap? It was Moses, sir.

ACKLEY-BROWN
I do wish Sims wouldn't insist
on ¢1v1nf the natives Bidlical
names. t's in dreadfully bad
taste.

GROGAN x

(again, pointed)
Sir, ve could arm thes.

Aokley=Brown turns back to Grogan. He fusses with the
cArge manifests and half-mounted botanical and butterfly
specizmens on his deak.

ACKLEY-BROWN
As you may have gathered, I don't
think much of that idea, Grogan.

GROOAN
¥With all respect, sir -« why not?

Both men are perspiring heavily. The heat 1is oppressive,
irritating.

ACKLEY-BROWN

(rising)
For one thing, as long as the
niggers are obliged to worry
about being eaten by lions, they
won't have time to think about
eating each other! Or, what's
more to the point -- us,

(CONTINUED)



CONTINUED: (2)
Orogan draws himself up a bit,

GROGAN
If I may say so, sir, that is not
:‘partieularly Christian point of
ew.

ACXLEY-BROWN
You may say so, Grogan. And may I
renind you that Saturday week Ruga-
rugas slaughtered half the village
on the other side of the marsh? --
Yes, Nkonde.

Ackley-Brown's secretary, & very black BATIVE dressed in
full sult and tie, hesitates in the doorway.

NEONDE
Excuse me, sir. We have cargo
sanifests from the steamer, and
the poat 13 ready, two come to
pay their hut tax, and you must
gettle a dispute soon -- Kisa
wants to kill his wife.

ACKLEY-BROWN
(taking papers,
v.arxlyg

Thank you, Nkonde. I'll de
with him presently.

NEONDE
Very good, air.

Nkonde leaves. Ackley-Brown turns back to Orogan, still
seething.

ACKLEY-BROWN
== the fact is that half these
dloody locals are still selling
each other to the Arads, ard I'm
not going to help by placing more
firearns at their disposal, is
that oclear, Grogan?

OROGAN
Yes, sir.

ACKLEY-BROWN
== the fact is, raise the bounty
on the lions to 50 pounds. Mayde
that will dring some serious hunters
into the distriect.

(CONTINUED)

—— - [— — - _—
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CONTINUED: (3)

GROGAN
Very good, sir.

Orogan starts to leave. Ackley-Brown picks the red fez up
off his desk.

ACKLEY-BROWN
And, Orogan -- I'm sure that Moses'
fanily will wvant this -«

GROGAN
(taking it)
I'm sure they will <~ thank you,
air.
ACKLEY-BROWN

(returning to carge
manifest, mumbling)
- == probably cost hinm a month's
’o e wages. ©Oh -- and Grogan -- see
if you can diassuade Kisa from
killing his wife this afternoon ==
I'm not up to it right now.

Orogan nods. Ackley-Brown stares at the carge manifeat,
tosses it down in annoyance. FHe looks around, then reaches
in his drawer for a magnifying glass. Ee trains it on a
plece of dry duckweed which he lovingly unwraps from a
plece of oil cloth. Still holding the glass on it, he
carefully begins to draw it.

EXT. EAST AFRICA LAXES CORP., BOARDING HOUSE - DAY
J. era . hangs underneath the larger sign.

t is a pleasant two-ntoried, thatched roof structure
with deep porticos on two sides of the building, dal-
conies on the second atory.

THE TATTERED NAN

now freshly shaven and wearing an 1l1l-fitting coat and
tie and carrying a package, enters the dullding.

INT. LOBBY -« EAST APRICA LAKES CORP.

A notice stating the newv bounty for lions is being posted
by & native servant. Stale coples of the Nyasaland Times
are scattered about; b.g. through double doors is the Dar.

(CONTINUED)
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CONTINUED:

BULLERS, the proprietor, seems waiting to pounce on the
Tattered Man.

BULLERS
Excuse ne, Monsieur D'Arnot ==
this Just arrived for you.

He hands D'Arnot a wire that D'Arnot eagerly tears open,
his hands tresbling. What he reads actually makes hinm
drop his package.

BULLERS
Bad news, monsieur?

' TATTERED MAN (D'ARNOT)
“ (41t 1s)
No, not at all.

2;::not reachés down for package, bdut Bullers is there
t.

D' ARNOT
Thasik you == good day.

BULLERS
(stopping hinm)
Hate to trouble you further, monsieur,
but the rocs boy would like to see to
your quarters now.

D'ARNOT
«ss NO, thank you, my guide he 1s
still a bit under the weather, you.
understand?

BULLERS
Yes, of course. Perhaps he should
see¢e the doctor.

ARNOT
(sweating heavily)
No... I don't think that will de
necessary, Mr. Bullers.

BULLERS
I'n afraild it will, Monsieur
D'Arnot. In this district, if a
traveller 1s laid up for three
days with fever, cold Ackley-3rown,
ke's the collector, he'll insiat.
It's for your protection as well,
nonsieur.

(CONTINUED)
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CONTINVED: (2)

D'Arnot locka -u though he's Jusat bdeen trapped. He stares
in disdelief at Bullers, then blurts out:

D'ARNOT
-= but he's not 111!

BULLERS
Then he should come out of his
room, shouldn't he?

D' ARNOT
(loat)
Well... he will, He Just chooses
. to == stay in his room. But he
L will come out of his room, It 1ia
: a very easy thing to do, you know.
Of course he will.

BULLERS
peay (unessy at D'Arnot's
anxiety)
Yes, sir. I'm sure we'll all look
forward to meeting Monsieur --

Bullers waits for D'Arnot to supply the name. It 18 a
long moment in coming.

D'ARNOT
-= Clayton.

BULLERS
(brightening)
Oh, well. He's English then.

D' ARNOT
- Yes.

And with that D'Arnot makes his way to the stairs. He
stops when he sees the bounty poster, studies it a
moment, then continues up the stairs,

INT. EAST AFRICA LAXES CORP. BOARDING HOUSE BAR - NIGHT
Oeoffrey Bateson of the bandaged hands sings along with

the Harry Lauder RECORD on the gramophone, “WILL STOP
YER TICKLIN', JOCK2"

Vilted bunting hangs from the rafters and a polyglot group
of Portuguese, British, Belgian, and Arad planters, traders,
hunters, and slavers, chatter and drink and sweat.

(CONTINUED)
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CONTINUED:

One thing should be evident about these faces in the bdbar:
none of them looks healthy. Though most are white men,
their color varies wildly =« some sweaty and yellow with
fever, others red and blistered from sun and drink, others
freshly scarred and maimed from some misadventure with man
or beast. Beyond the physical infirmities of face and
1i=d there is a kind of ¢ollective insanity to the group ==
drinking furiously, Joking and singing in 30 many languages
at once. Underneath the sweat and amoke and laughter,
each of these men exists in & state of perpetual parancis
that is isclating and potentially explosive.

A NATIVE WAITER carrying a tray of fcod, jars Bateson,
prompting an angry outdurst. The food on the tray is
distinctive: one plate of hot, steaming food; another
an assortment of fruit,

‘The native continues out to an aloove in the portico that

runs alongside the hotel.

EXT. PORTICO ALCOVE - NIGHT

There he places the hot dinner defore D'Arnot and the
fruit before a companion who, from this angle, cannot be
seen.

ANOTHER ANGLE - ACKLEY-BROWN, HENRIETTA, REV. SIMS, AND
GROGAN

finishing their dinner.

ACKLEY~BROWN
(looking around)
W¥ho 1s that chap, Grogan?

QROOAN
(loocking toward

bar)
Which chap, sir?

ACKLEY~BROWN
(lowering his
voice)
Orogan, I don't want to point.
That fellow, directly over your
left shoulder.

(CONTINUED)
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GROGAN
(swivelling to look)
Ooh, ohap... Phillipe D'Arnot,
& lieutenant Iin the French navy.

' HENRIETTA
Phillipe D'Arnot?

ACKLEY-BROWN
(nildly interested)
Do you know the man, Henrietta?

HENRIETTA
No, and I shouldn't care to -- if
he is Lieutenant D'Arnot, he
received a wire this afterncon
saying he's been dead for twenty-
one months... Nkonde asked for
help with the translation.

Ackley=-Brown looks toward D'Arnot with renewed interest.
ACKLEY-BROWN
Seems to have withstood the news
rather well... Grogan, pop on over
to the telegraph office ard look
for the copy of that wire, will you?
SIms
Oh, come now, Jephson == surely
it'11 keep till morning.
Ackley-Brown doesn't respond to Sims, a slight of which
Henrietta 13 very much aware.
30 D' ARNOT
has finished his dinner and most of the fiuit has dis-
appeared from his companion's plate. The STRAINS of "ON
THE ROAD TO MANDALAY" come from the bar.

NATIVE WAITER

The Maiter extenda a tray on which there's a note. D'Arnot
somewhat dirfidently takes the note and reads it.
3 INSERT - NOTE
In & bold hand:
(CONTINUED)
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CONTINUED:
"My dear Lieutenant,

Welcome to Chiromo. Please
accept my invitation, extended
to your companion as well, for
an after dinner glass of claret
-= Or coffee, if you prefer --
and & little conversation.

I an, 8ir,
your obedient servant,

J. Ackley-Brown
Collector."”
D' ARNOT
looks around to see if he can find the source of the note.

DOWN THE PORTICO
Ackley-Brown sees hinm looking and waves cheerily.

acknowledges the wave, then turns back and stares uneasily
at his plate.

D'ARNOT'S COMPANION

in turn watches D'Arnot. He i3 a YOUNG MAN of about
twenty years. FEe has black hair, startling grey eyes,

and a scar that forms a delicate scythe on his forehead «-
from his hairline to his right eyebrow.

The Young Man seems to have been remarkably affected by
D'Arnot's unease over the note., HKis breathing becomes
rapid, shallow, and audidle. D'Arnot looks up.

D' ARRNOT
Ne t'en fait pcs,
D'Arnot glances back at the note. He rises. Almost as 1if
he 1s D'Arnot's mirror image, the Young Man rises with
him, not taking his eyes off D'Arnot.

(CONTINUED)
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D*ARNOT
(softly)
The Young Man will not sit.

D' ARNOT
(with & slight
geature)
Reste-~la.

The Young Man sinks slowly back down, but does not take
his eyes off D'Arnct as he makes his way down the portico
to Ackley-Brown and his party.

ANOTHER ANGLE

Henrietta, durin* introductions, notices the Young Man
Balf rise when D'Arnot 1s momentarily cut off from his
line of wvision.

D'Arnot appears to have sensed the Young Man's concern
and glances back, waving reassurance.

CLOSE - THE YOUNO MAN

unblinking, his grey eyes honed in on D'Arnot, slowly sits
back down.

D'ARNOT WITH ACKLEY-BROWN, ET AL

as drinks have just been ordered.

ACXLEY-BROWN
(pleasantly)
Grogan tells me you're a navy man.
’ D' ARNOT
Yes.
ACKLEY~BROMN
On leave?
D'ARNOT
- yes.

grorn looks sharply to Ackley-Brown, who ignores the
ook.

(CONTINUED)
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ACKLEY-BROWN
My pmen

An awkward pause., HNenrletta meanwhile has continued to
stare at D'Arnot's companion.

HENRIETTA
== gure your guide wouldn't care
to jJoin us, Monsieur D'Arnot?
l‘l:.lom positively abandoned over
re.

D' ARNOT
) (too hastily)
“= No, no. He's still feeling
a little seedy =« it makes him
poor company... he feels it doesn.

Drinks come.

ACKXLEY-BROWN
Well, here's to plain speaking
and straight shooting.

D'ARNOT
Shooting?

ACXLEY~BROWN
‘== you mean to bag our lions,
don't you?

D' ARNOT
“an "11. ’..o

ACXLEY-BROWN

(drinking to it)
.anon.

D' ARNOT
== cheers.

The others echo the salutation,

ACXLEY-BROWN
(setting down
his drink)
As & rule, you know, I don't
allow hunting of any sort
without local guides.

(CONTINUVED)
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CONTINUED: (2)

D'ARNOT
a_un “11-00 Ioo- I Aasure ’O\I. "
guide, he 1s quite capadle.

ACKLEY~-BROWN
Oh, quite, I'm sure... still you
are h and a military man...

Lieutenant D'Arnot, eaten by a
lion in a British protectorate «-
it could sound, at the very least...

Ackley~Brown trails off.

GROGAN
= 88 Af we hadn't looked after
you properly.
o ACKLEY-BROWN
Thank you, Orogan.

D'ARNOT'S GUIDE

continues to foous on D'Arnot as Bateson, a tall drink
eradled detween his bandaged hands, stops in front of him,
partially cutting off his view.

BATESOR
= I say, I'm Geoffrey Bateson
and I un&ersttnd you've been
in the bush -- any shooting?

The Young Man appears not to have heard Bateson, though
this would have been impossidle. Bateson does not notice
that his presence hasn't registered.

. BATESON
e we've had a spot of luck --
30 elephants, 4% Thomson
gazelle, 57 hartedbeest, a
Klipapringer, four lions,
8 couple of hippes -- oh, and

a4 ==
(holds up his
bandaged hands)
== leopard cub. Had our
porters set up a shooting
platform near Zomba and the
little devil Just popped out
of the tree!

The Young Man barely glances at him. It doesn't seem to
dother Bateson, who moves closer.

(CONT&NU!D)
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BATESON
-= What sort of weapon do you fanoy?
Oh, I know it depends on the gase,
you say, dut I tend to stay with .
=y Holland and Holland 050 e
better safe than sorry, ha, ha.
I 414 try the Ssm Mannlicher --
nﬁ at a&ll satiafactory, not at
all.

Bateson now sits in D'Arnot's chair and the Young Man now
gives him a sidelong glance.

BATESON . ‘-
(as if he'd gotten
a reply)
== had the feeling that the welight
of the ball is sixply too much for
the powder charge.
(leans forward)
2‘0': you tried the Mannlicher, old
y

Leaning forward, Bateson appears to pass some critical
distance. The Young Man -- with only a sidelong glance
at Bateson -« bares his teeth. For a moment it almcst
seens like a smile. Then it can be SEEN that the lips
are flat againat the teeth and a strange sound comes from
the Young Man's throat.

Bateson drops his drink. The glass slips through hias
hands and crashes into D'Arnot's plate. Bateson
manages a sickly amile.

BATESON
I say == I'm terribly sorry ==
X'u 0‘11 ‘ - Ul.itel'.-.

WIDER ANGLE - BATESON & D'ARNOT'S COMPANION

In an effort to rise, Bateson pushes the chair back so
abruptly he knocks 1t over. It almost looks as though a
blow has been struck. A waiter rushes over, with Bullers,
the proprietor, hot on his heels.

REACTION « D'ARNOT

D' ARNOT
Excuse ne.

(CONTINUED)
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CONTINUED:

Ke leaps up from the table and huirrlu toward his own.
Ackley-Brown coolly watches hinm go.

AT D'ARNOT'S TABLE

Bateson finds himselfl -~ along with D'Arnot and his guide --
surrcunded by Bullers, several native waiters who are
drying him off (some of the drink from the shattered glass
has ended up on his trousers), and a growing crowd drifting
out from the bar where the MUSIC has STOPPED and the con-
versation 1s dying down.

Bateson, to put it mildly, is nonplussed by the sudden
attention.

BATESON
See here, what's all this now,
haven't you ever seen a chair
fall over? I know you begsars
are hard up for entertalnment --

Ackley=Brown ambles up.

ACKLEY-BROWK
Surely there was more to it than
that, Bateson.

Bateson 13 both embarrassed and angry. D'Arnot's conm-
panion remains seated, pale and very still,

BATESON
Well, this gentleman --
(indicatin
Young Man
== whoever he is, threatened me.

Ackley-Brown looks to the Young Man, then back to Bateson.

ACKLEY~BROWN
How? Did he strike you?
DATESON
Well <« no,
ACKLEY-BROWN
Then it was something he sald.
BATESON

Yes, and I won't stand for that
gort of impudence -- not here,
home or anywhere.

(CONTINUED)
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ACKLEY-BROWN
What was 1it?

BATESON
What was what?

ACKLEY-BROWN
What he said, Bateson.

Bateson suddenly looks loat.

BATESON
Well == I'n not quite sure.

This causes some laughter which emdarrasses and annoys
Bateson atill further.

D' ARROT
-= @xcuse me, but my friend here
neither speaks nor understands
English. Any offense he =ay
have given was unintentional, I
an sure. Could you accept my
apology on his behalf?

BATESON
(more confused
than ever)
== Oh, wWell =« of course, of
course.,

D' ARROT
Thank you, Monsieur.

As Bateacn turns away mumbling:

BULLERS
But I thought that ==

D'Arnot looks sharply at Bullera who tralls off.

ACKLEY-BROWN
You thought what, Mr. Bullers?

BULLERS
(embarrassed now)
= well, I == I seen to recall
that Monsieur D'Arnot told me
his friend here was a Mr. Clayton.
I mean... well...

(CONTINUED)
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ACKLEY-BROWN
(to Bullers)
-= ¥OuU mean an lishzan who
doesn't speak English, yea.
y (to D'Arnot)
Along with & Frenchman who is dead.

D' ARNOT
What, monsieur, is that supposed
to mean?

Henrietta has approached and is now standing dbehind
Ackley-Brown, watching D'Arnot's young companion closely.

ACKLEY-BROWN
You did receive & wire from
Commandant Girard of the Fourth
Naval District in Madagascar
saying that Lieutenant Phillipe
D'Arnot died over a year and a
half ago, did you mot?... Look
here, old boy, I don't know who
you are or what your game is but
I 40 know this -~ someone's been
selling Remingtons in my district,
and they've deen put to bad use --
Aradbs loaded up half a village
with ivory and marched it off to
the coast -~ where both the
natives and the ivery should
fetch quite a price.

D' ARNOT
Ridiculous.
(to Henrietta)
Can't you see that?

ACKLEY-BROWN

== in this country no white man
is immune either to fever or
temptation. Now you failed to
register your firearms. Tomorrow
morning I shall expect all guns

- turned over to me until you
obtain written permission from
t: D.C. at Blantyre. Good night,
. -

D" ARNOT
Mr. Ackley-Brown ==

(CONTINUED)
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Ackley-Brown turns back. D'Arnot tries to make light of
this, foreing out a half-hearted chuckle.

D' ARNOT
-= 4t's not possible, you know.

ACKLEY-BAOWN
(chuckling bdback)
Monsieur D'Arnot, it had better
be. As collector I hwld a
Judicial warrant -- it's your
guns or my gacl.

The Young Man, sensitive to the change in D'Arnot's
attitude, has tensed noticeadly. Henrietta and D'Arnot
are aware of the change.

. D'ARNOT
5 (lowering his
voloe)
This... it's very awkward... I
have no firearms.

ACKLEY-BROWN
Indeed? Then how do you propose
to do your hunting? Bow and
Arrow, or spear?

D'A

(flatly)
Neither, actually.

ACKLEY-DROWN
-=- for that matter, how 414 you
kill the leopard you brought
into the district?

D'ARNOT
In the same way the lions will
be killed -- with a knife and a
rope.

The even-handed manner in which D'Arnot has said this,
along with its implausibility, is a direct challenge to
Ackley~Brown.

GROGAN
I say -- that's laying it on a
bit thick.

(CONTINUED)
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' ACKXLEY~BROWN
.A knife and a rope, eh?

D' ARNOT
That's what I said.
ACKLEY~-BROWN
(furious)

Tell me, monsieur, could I interest
you in & szall wager?

D' ARNOT
Kot a small one, no.

There is a titter from Orogan.

ACKLEY~BROWN
How about fifty pounds or fifty
days in gaol?
HENRIETTA
(scandalized) .
ACKLEY-BROWN
Just == never mind, Henrietta --
well, sir?
. D' ARNOT
(scornful)

== yory Britiah. You offer mne
your government's bounty and call
it a det. Vous plaisentez, monsieur.

REACTION « ACKLEY-~BROWN
He looks as though he's been slapped in the face.

ACKLEY~BROWN
(reaching towards him)
See here -~

Re's stopped ¢cold in his move by D'Arnot's guide who has
risen and placed hinself detween D'Arnot and Ackley-Brown.
The swiftness of the move, his unbunkinf stare and the
fact that he's a head taller -- are distinetly unnerving
to Ackley~Brown.

D'ARNOT
Non!

(CONTINUED)
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D'Arnot grads his guide by the arm and steps back between
?ll;:ng Ackley-Brown. D'Arnot's panic adbout the Young Man
s obvious.

D'ARNOT
(trying for calm)
ves YOU Were saying, monsieur?

Ackley-Brown hesitates, then:

ACKLEY-BROWN
Very well. FHow about s hundred
pounds «« or one hundred days in
gaol?

D' ARNOT
— “ﬂ.-

(to his guide)
Tues les lions.

YOUNG MAN
Maintenant?

D'ARNOT
Maintenant.

Without another gesture, D'Arnot's guide removes his
Jacket revealing a chest that has a delicate patina of
tiny scars playing across its finely-muscled surface.
There 1s also & hunting knife, sheathed and strapped to
hia upper arn.

HENRIETTA

contains a gasp of shock arnd, embarrassed, turns away,
holding onto her husband. Grogan, Bullers, Ackley-Brown
and others are all, in their own way, equally surprised.

OROGAN
¥Well, that was a deuce of a lot
of nerve.

ACKLEY~BROWN
(slowly, to
D'Arnot)
Re's gone alone?

Henrietta now looks and sees that D'Arnot's guide has
vanished.

D' ARNOT
- yeb.

(CONTINUED)
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CONTINUED:

HENRIETTA
== And at night?

D' ARNOT
That's when the animals usually
hunt, yes. Madame, Monsieur.

D'Arnot makes a curt nod good night. He gathers up his
guidelds discarded clothes and leaves scme astonished
spectators dbuzzing after him.

INT. D'ARNOT'S

D'Arnot is seated at a deal table. He's writing by the
flickering light of a palm oil lamp. Coals smoulder in

"the fireplace., A flash of lightning can be SEEN ¢t

::ublo doors that open onto a balcony. D'Arnot ignores

The second flash, however, brings with it a JARRING THUNDER-

CLAP. It takes D'Arnot a moment to realize there is a
SOFT KNOCKING at his DOOR. FEe quickly covers the manu-
soript with a newspaper, ~oes to the door and opens it.

HENRIETTA ACKLEY-EROWN

stands there alone. She seens composed, but is gripping
her ¢loak rather tightly.

HENRIETTA
My husband knows I'n here -« may
I come in?

D' ARNOT
{eoldly)
I have nothing further to say,
sadam.

HENRIETTA
I do == call off the hunt and

you may pass through the district
+++ Jephson's agreed to as much.

D' ARNOT
== Remarkable change of heart.

HENRIETTA
Not really == if you were selling
guns to the Arads, you would hardly
bother with the bounty on some
renegade lions... may I come in?

(CONTINUED)
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D'Arnot auddenly 1s & little embarrassed, but he en~-
deavors to keep hias distance.

D' ARNOT
(waving her in,
taking her cloak)
Sorry -~ did you point that cut
to your husband?

HENRIETTA
(being seated, a
trifle defensive)

D' ARNOT
(pulling up & chair)
¥hy have you bothered with us
at all?

HENRIETTA
¥Vhy? Your guide. I'm worried
about him. Area't you?

D'ACNOT
(without apparent
conviction
-= Of course.

An awkward moment.

HENRIETTA
(adbruptly)
He's quite unlike anyone I've
ever seen.

D' ARNOT
Indeed? In what way?

HENRIETTA
== When you were at ocur table he
watched you like a dog frightened
of losing its master, yet he had
no fear going off, virtually
unarmed to face those ereatures...
he doesn't speak English <<« and --
he doesn't really speak French.

D' ARNOT
(ni1dly surprised)
He doezn't?

(CON?iNﬂED)
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(2)

HENRIETTA
(flatly)

D' ARNOT
Madan, this comes as something of
a surprise to me. VWhat does he
speak, pray tell?

hesitates.

HENRIETTA
I'm not sure... perhaps... no
language at all.

DYARNOT
(a half-nearted
chuckle)
Incroyable!... Tres asusement.

HENRIETTA
Is 1t?

_ DYARNOT
«ss I don't know what you're
driving at. He is human, isn't
that 30?7 Therefore, he has to

sp:ulz some language, isn't that
80

HENRIETTA
Not necessarily -- not -- 1if he
were feodlexinded, for example.

D' ARNOT
D x see.

HENRIETTA
(acidly)
Do you? What about my offer?

D' ARNOT
To call off the hunt?
(gazing out at the
rain

we Couldn't 4if I wanted to.
A
(evenly)
-« YOu amaze me.
(MORE)

(CONTINUED)
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HENRIETTA (CONT'D)
You accept your 'guide’s' obvious
devotion, yet haven't a qualm
’ about risking his life in this
outrageous manner.

D'Arnot 1s deginning to perspire. He dads at his
forehead.

D' ARNOT
It i3 less of a risk than you

suppose... there's nothing wrong
with his drain, I assure you.

HENRIETTA
== You have assured me of nothing
more, 8ir, than a lamentadble want
of feeling. OGood night.

She rises.

D* ARNOT

(rising hi=self)
Madan!... You know my government
assumes I'm dead. I can't prove
otherwise until I reach Madagascar
== nor will ny command help ne
reach Madagascar until I prove
who I am -= I need money.

Henrietta has put on her cloak. She turns to hism.

HENRIETTA
If you'd only explain yourself
to Jephsen.

ARNOT
(almost shouting)
The man's a fooll Excuse me,
madan, but,., if I 414, I'd
risk my friend's life far more
than I have.

Henrietta stares at D'Arnot a long mement, then moves
back to the table and touches his hand. D'Arnot starts
a little at her touch.

HENRIETTA
Then tell me -= I will arrange
your passage myself, on the
‘Mosquito.’

(MORE)

(CONTINUED)
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HENRIETTA (CONT'D)
It's more teapot than asteamer,
but you can be off tomorrow
morning == or am I too much of
a fool to be trusted?

D' ARNOT
-- You can do that?

She sits back down.
HENRIETTA

:;'Your name's Phillipe, fan't

.D'Arnot nods. His head 1s bowed.

HENRIETTA
e Mine's Henrietta.

D'Arnot rises, partly to regain his cosposure. Re=-
turning to the table, ne carefully places two items

before Henrietta. One 43 a locket, the other &
volume bound in worn black morocco.

He opens the locket.

INSERT - LOCKET
There 13 & tiny likeness of a handsome man of about

thirty. His hair is neatly parted and he sports a
trin moustache.

HENRIETTA
-= It's your guide.

D' ARNOT
No == this likeness was made more
than twenty years ago.
D'Arnot opens the diary.

D' ARNOT
It ia this man.

He points to the name penned on the front page:

CAPTAIN JOEN CLAYTON
15TH ROYAL HUSSARS

(CONTINUED)
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CONTINUED:
D'Arnot turns the page.

D'ARNOT

To tell you who my 'suide' is
and where I think he came from,
I must start with Captain
Clayton... about a year before
my 'guide' was born, this
fellow Clayton's regiment was
sent out to the Sudan, It
seems all of England was trying
to rescue General Gordon from
the Mahdi's siege at Khartoum...

CAMERA has PANNED DOWN to the page, MOVING IN and...

DISSOLVING TO:

in the Sudan. The sky and desert are grey, salmon-
colored streaks in the East.

AT THE NUDDY BANKS
of the river, a BHISTI draws water.

CLAYTON (V.0.)
January 27, 1885.., the Nile has
fallen perilously low. Our
steaners are caught downsatrean
between the cataracts and
incessant artillery fire.
Endless dawdling and delays --
no word from Gordon's runners
for ten -

The Bhisti sees ascaething roiling about a few yards
offshore. In the dingy light it locks like a bobbing
head. His eyes widen.

WITH CAPTAIN CLAYTON

outside his tent. MNis horse 1s tethered behind him.
Half-dressed, he's making the entry above in his
diary, writing by the esmbers of his campfire. 0.5,
the Bhisti is calling:

(CONTINUED)
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CONTINUED:

BHISTI (0.8.)
Sanid! Sahid!

Clayton breaks off writing, wnd his V.0, breaks off
83 woell. The water carrier comes struggling up the
embankment. FEe's carrying a dripping and battered
pith helmet which he dreathlessly holds up to Claytont
BHISTI

From the river, Sahibd.
Clayton stares at it for only a moment. He gets to his
feet, throws a bridle over his horse and mounts her
bareback., He takes off at a gallop upriver.
MOVING WITH CLAYTON

He follows the river 'til it beginas a sloping assent.

AT THE TOP OF THE SLOPE
He reins in.

FURTHER UPRIVER

Thin spirals of smoke can be SEEN, snaking skyward in
the bleak dawn., WVultures are circling with the amoke.

CLAYTON'S
face falls. He lowers his head.
CLAYTON
(noftly)
LR m ut..
DISSOLYE T0:
THE TIMES

February 6, 188% with its headline:

THE PALL OF KHARTOUM
(From ocur Correspondents)
(By EASTERN COMPANY'S CABLES.)
ALEXANDRIA, Feb. S5,

DISSOLVE TO:
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PUNCH CARTOON

A grieving Britannia with an arm thrown over her face.
In the bac » the Arabs ride into Xhartoum. The
caption 1is LATE!"

JOHN CLAYTON

lowersa the magazine. VIEY SHIFTS SLIGHNTLY TO REVEAL
him riding in an open car>isge through English country-
side. Ahead, OGreystoke Manor comes into view.

The driver urges the horses to pick up the pace.

ANOTHER ANGLE - QREYSTOXE

88 the carriage approaches. The manor is formidable
but warm, set in the green and gentle Sussex country-
side == a vivid contrast with the Sudan.

CLOSER - GREYSTOKE

Avaiting the arrival of the carriage are Clayton's
father, LORD EDWARD GREYSTOKE and John's wife, ALICE.
The fourth Earl of Greystoke 13 an erect and ispressive
man in his sixties who left part of his right arm in
the Crimea some thirty years before == the half-ewpty
sleeve 1z pinned to his jacket pocket. Alice is pretty
43 & camec and Just as delicate.

THE CARAIAGE

pulls up. Young Clayton, frogged and drilliant in the
regimental unifors of the 15th Mussars steps out and
into Alice's arms as she rushes to greet hinm,

LORD CREYSTOKE

watches the young couple, He's deeply moved. As his
son moves toward him, the old man harrumps and greets
him heartily.

Surrounded by servants carrying baggage, they move into
the manor.

INT. SOLARIUM - GREYSTOXE AND CLAYTON
after a light lunch.
(CONTINUED)
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Clayton has changed into civilian clothes. Outside,
visible through the glass, the ladies are taking their
leisure on the lawns -- some chatting under parasols,
others playing oroquet.

A SERVANT offers Oreystoke and his son a box of cigars.

SERVANT
M'Lord.

OREYSTOKE
Righo! Laranagas, my boy.

He takes one, as does Clayton.

CLAYTON
-= Fine color.

OGREYSTOXKE
(very pleased)

The Servant endeavors to light the cigars. Greystoke
stopa hinm,

GREYSTOKE
No, Bossom. There are two things
& gentleman must always do for
hinself -- put on his own hat,
and 1ight his own cigar.

BOSSOM and Clayton exchange & look. They have heard
this before from Greystoke.

BOSSONM
Yes, m'Lord.

The two have 1it their cigars, and il the solarium
with & thin blue haze.

It b gm Laranaga I
- m. n ‘Qt. 2

was smoking at Balaclava... I'4

11t 1t just before the charge --
couldn't see any point in putting
it out, good ocigars were ismpossible
to come by in the Crimea -- it did
®e the honor of lasting 'til we
Teached the guna, which is more
than I can say ==

(CONTINUED)
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GREYSTOKE AND CLAYTON
(simultanecous)
=e for me blasted armli

Both men chuckle.

GREYSTOKE
-= Yes, I suppose you've heard
that one -~
(he breaks off)
E.B. tells me you're giving up
your regiment.

CLAYTON
Afraid so, father.

This has been on Greystoke's mind all through lunch and
now his upset and uncertainty show. He tugs at his
moustache and clears his throat.

OREYSTOKE
Haw-hama. .. well, you'll miss
it, I daresay.

CLAYTON
Avf'ly == didn't he tell you why?

GREYSTOXE
(m11dly indignant)
Not a word.

CLAYTON
== Cutting the service certainly
isn't my idea of -- what is it,
Bsurfin?

Pour-year-old JANE has tripped into the room and climbed
3 on Clayton's lap. She whispers in his ear. Clayton
ughs.

CLAYTON

== You lollopy little thing.

(then, to his father)
E.U. wants me back in Africa as
an employee of the Sharrers
Tranaport Company. You see, we've
lost more than Gordon, more than
¥hartounm ««

Jane tugs at him and whispers in his ear again.
(CONTINUED)
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Greyatoke

(3)

CLAYTON
Well, I don't know about that.
(to his father)
Urgent question here -- 18 it
proper to marry your cousin, do
you know, Father?

tugs at his moustache again.

Proper? ﬂlv-h22"8!°‘¥1 old

- MO
Ponsonby did 1t. But then old
Ponsonby ==

CLAYTON

== Yen, quite.

(to Jane)
-= It's very proper -- for third
cousins .

(to his father)
-« At any rate, while we're
licking our wounds, the Arabds
control the Sudan. It'll be
only & =atter of time before
they take Central Africa in
hand as well.

GREYSTOKE
Well, what the deuce can you do
without the army?

CLAYTON
What did we do with the army?
Perhaps cormarce may succeed
vhere combat has failed. Some
of Gordon's pashas remain in
Central Africa. If I can
convince thes to estadblish a
chain of trading depots at, say,
intervals of three days' march
-= then commercial interests
pight act as a bar against Arad
slaving and ivory hunting -- at
least until a new P.H. decides
the blackguards can use a real
dusting.

JANE
¥hat am I then?

(CONTINUED)
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CLAYTON
¥hat do you mean, =uffin?

JANE
An I your third ocousin?

CLAYTON
Well, let's see -~ you are my
mother's sister's grandchild,
which means you are my cousin
once removed. .

JANE
Is that a third couain?

CLATTON
Second, I'm afraid. The more
serious probles is, I'm already
married.

Jane looks disconsolate. Clayton hugs her.

CLAYTON
== When the time comesa, I'm
sure we'll find you a suitable
relative somewhere -- now, don't
be cross, Jane... give us a kiaa.

She does. Whereupon Clayton reaches into his pocket
Snd fishes .out a shiny little package. He hands it to
ane.

JANE
Oh, thank you, Uncle John.
OUTSIDE ON THE LAWN - CLAYTON AND GREYSTOKE

are walking over the lush grounds. Greystoke fusses
with the butt of his cigar. He finally tosses it away.

OREYSTOKE
¥hat about Alice?
CLAYTON
She'll come with ne,
OREYSTOKE
And how long will you be?
CLAYTON
sss A year... ns many as three

perhaps.
(CONTINUED)
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CONTINUED:
Greystoke begins flercely tugging on his moustache.

GREYSTOXE
Haw-heem, .. 2y boy, it's not
that I want you to stay here
and assume the Colonelcy of
SOm8 yeomanry cavalry, all
unifors and no riding -« but
I worried frightfully when
you were away this time. After
all, with mother » Jou're
all we have and all we shall
have and -~ dash 1t all, I'm
afraid old campaigners don't
80t any braver with age -- ny
nerves have gone to fiddle
strings!

Oreystoke turns away. Both men are deeply moved --
and & trifle emdbarrassed. Clayton takes his father
by the arm.

CLAYTON
See here, old horse, I'1ll be
back. I promise.

Greystoke i1s trembling slightly. He embraces his son.

OREYSTOKE
Of course you will... Vell, shall
we Join the ladiesn?

ALICE

8its under & parasol, watohing the others at eroquet.
POLLY, Jane's mother, comes up with Jane 1in tow.

POLLY
Did you see what your Nusband
gave ny daughter? Show Auntie
Alice, Jane.

Jane obligingly holds up her hand., On her index finger
is a small but brilifant Egyptian ruby scarab, mounted
in gold., It gleams in the sun.

JANE
A ladydug.

(CONTINUED)



POLLY
It 15 no such thing! John,
really. Giving a ruby to a
child, it's too extravagant.

Clayton and his father have Just strolled up. Clayton
puts his arms around his wife.

CLAYTON
It's her birthstone, isn't 1t?
POLLY
But she'll only lose it.
JANE
(indignant)
I will not!
CLAYTON

There, you see? She won't lose
it, will you, Jane?

65 JANE

stares at her hand in fascination. She holds the scarsd
up so the sun catches & star in it.

JANE
(softly)
Never. Never.

DISSOLVE TO:

66 LONG SHOT - STEAMER
under way.

D'ARNOT'S VOICE
(during above and
following)
In May of 1885 Lord Clayton and
his wife Alice ateamed out of
Dover on their way to Africa.
The weather was fair, their
pas spooth and the future
limitless as the horizon.
They could have no idea they
would never sce England again.
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CLAYTON AND ALICE

taking a turn on deck, exchanging |root1ngn with other
passengers, some of whom play at various deck sports,
others who are lounging.

CLAYTON AND ANOTHER YOUNG MAN

8it astride a spar, each wearing only trousers and shirts,
each holding a large pillow in their right hand, having
hooked their left hand behind their backs either into
suspenders or belts.

Pive feet below them 1s a plece of stretched canvas.
Around them is an eager audience, Alice axong them., .
At a signal, the two coabatants begin flercely flail-
ing away at one another with their pillows. The
Spectators cheer them on. After nearly being toppled
from his precarious perch, Clayton manages to knock his
ogponent off the spar with a particularly well-timed
blow. Cheers from the crowd and Alice. Congratulations
from his opponent. In acknowledging the victory, Clayton
inadvertantly falls off the spar -- to further good~
natured cheers and laughter.

AT THE RAILING - ALICE
points out something to Clayton.

THEIR POV - PORPOISES
Playing in the wake off the bow.

ALICE

is delighted with them, and Clayton is pleased with her
onjoz-ant. She snuggles into him as they continue to
watch.

DISSOLVE T0:

FREETOWN STREET FRUIT STAND -« ALICE AND CLAYTON
D'ARNOT'S VOICE
A month later they arrived at
Freetown...

A black, brilliantly overdressed, offers Alice 2 fresh
slice of fruis. .

(CONTINUED)
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CONTINUED:

She hands her parascl to Clayton and takes a bite. It
squirts everywhere and she ends up with a pilece of
fruit dangling from her 1ips.

CLAYTON
== They say that the only place
to eat a mango, Alice -- 18 in
the tub.

Alice tefully accepts Clayton's aid in removing the
fruit her mouth.

D'ARNOT'S VOICE
== Here they chartered a 100
ton barkentine which was to
take thes to their final
denstination.

BOARDING THE FUWALDA - DAY

Alice and Clayton look over the dingy vessel. One of
:l;o officers shoves a crew memder, slow to get out of
s way.

D'ARNOT'S WOICE
The Fuwalda was a vessel of &
type too often seen along the
Southern Atlantic in coast
trade.

THE CREW

malevolently stares at the arriving passengers, They
are a moan and grubby looking lot. It is in stark
contrast to their earlier voyage.

D'ARNOT'S VOICE
«se Her crew was corposed of the
off-scouringa of the sea, unhanged
surderers and cutthroats of every
race and nation.

THE PUWALDA UNDER SAIL

One of the crew brings the spanker around & bit too
sharply, Jarring the hat of an officer. He lashes out
a4t the helnsnan,

(CONTINUED)
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D'ARNOT'S WICE
Ber officers were little better,
bullies who hated and were hated
by their orew.

EXT. APFT DECK - CLAYTON AND ALICE - DAY

They are stopped in their turn on deck by the CAPTAIN

who, in an obsequious manner, seems bent on ingratiate

::Cthillolf. Both Clayton and Alice are courteous but
stant.

DYARNOT'S VOICE
May 29, 1885. Momming of the
second day out.

TWO SAILORS

are washing down the deck behind the Captain. They are

backwards, moving toward the Captain who is so
taken with his betters that he pays no attention to
where he's walking.

As he doffs his cap for a final good day, the Captain
bows, turns, and trips over the two sailors. He over-
turns the water bucket and sprawls headlong on the
deck, drenched in bilge. Alice and Clayton try to
eontrol their amusement.

THE CAPTAIN

is furious. He slips and slides to his feet, Erabs a
belaying pin, and proceeds to clud the s=aller of the
two sailors to the deck.

THE OTHER SAILOR

& magnificent black of indeterminate age, halts the
rain of dblows on his wizened companion by wrenching
the belaying pin away from the Captain. The swift-
ness of his move knocks the Captain to the deck again.
THE CAPTAIN

pulls & REVOLVER and FIRES. The black, MICHAEL, is hit
in the leg. He drops to the deck.

(CONTINUED)
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CONTINUED:
Before he can fire again, Clayton ¢oolly steps between
the Captain and the fallen black sailow.
c
(14vid)
Out of my way, sir.

The Captain continues to point the revolver -- at
Clayton. Clayon doesn't move.

CLAYTON
T™hat is not, as & rule, & very
useful w -= except for

accidentally shooting one's self -«

With that, he reaches down and hefts the sputtering
Captain to his feet.

CAPTAIN
-= From now on, m'lord, you and
Lady Clayton will come on deck
when -~ and only when -- I give
you leave to do so.

The Captain turns and leaves.

CLAYTON
(to Black Michael)
== DO you know how to look after
that?

Black Michael looks down at his leg, which is little more
than grazed. He nods aslowly.

DISSOLVE TO:

CLAYTON
alone and at the bdow. He's peering off.

D'ARNOT'S VOICE
Later that day, Clayton spotted
an English frigate on the
horizon, He considered insisting
on a tranafer to 1t.

CLAYTON'S VOICE
' == but when 1 consider the rough
reputation of these coast going
barks, I suppose the event was
trivial enough...'

(CONTINUED)
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D'ARNOT'S VOICE
S0 at the last moment, he let
the English ship sail by, and
thus began a 1life which I
should never have believed
m.‘bl.oo.

DISSOLVE T0:

BURIAL AT SEA -~ CAPTAIN AND CREW - DAY

A body slips from under & patched pilece of saflloloth
and into the ocean.

CLAYTON'S VOICE

The sailor beaten by the Captain
fell from the rigsing, and was
sent to his reward within the
hour. I should like to think
wo have seen the last of this
business.

CLOSE -~ CREW

FAVORING Black Michael. All are expressionless as they

BOVE SwAY.

EXT. FUWALDA = CLAYTON - DAY

watehing the burial from the upper deok.

ALICE AND CLAYTON IN COMPANIONWAY
They move to their cabin door and enter it.

INT. CABIN

A shazbles. Thelir luggage has been torn open and their
clothing and medicines and books strewn everywhere.

Clayton immediately begins rummaging through the things
on the floor.

(CONTINUED)
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ALICE
== What have they taken?

CLAYTON
What you would expest --
revolvers, rifle, ammunition
-- what i1s this, Alice?

Clayton holds wup...

AN ALPHABET BLOCK

with the letter A on it. He turns the block and there
is a painted figure of an ape eating a banana.

REACTION - ALICE

She tries to match Clayton's gaze, but can't. She turns
away.

CLAYTON

loocks through some more thi «= finds children's books
and ¢lothing. He rises slowly and moves to his wife.

CLAYTON
But why on earth didn't you tell
-'..0 m‘.,

ALICE
I was afraid.

CLAYTON
(incredulous)
Afraia?

" ALICE
~= That Aif you knew I was going
to... have & baby, you wouldn't
take me with you.

CLAYTON
Oh, Allce.
He takes her in his arma.
ALICE

You're not angry?
(CORTINUED)
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CLAYTON
I'm happy as I can dbe == but now
it's quite clear we nust get off
this ship as quickly as possibdle.

THE AFT DECK - THE CAPTAIN AND HELMSMAN - DAY

CAPTAIN
Prepare to come about.

The helmaman doesn't move. He glances up into the rig-

ging on the spanker.

BLACX MICHAEL

lies along the boom, hidden from the Captain's view. He's
holding an ax whose dblade lies Just over the sail-cleth
&and catches a glint of sun.

THE CAPTAIN

squints. He's mementarily blinded by the light from
the dlade. He lcoks arcund to see where it came from.

The helmsman glances anxiously into the rigging again.

BLACX MICHAEL
peers over the sail-ocloth == nods to the helmsman.

UPPER DECX « CLAYTON
appears. He approaches an OFFICER.

CLAYTON
¥Vhere's the Captain? It's most

urgent.
OFFICER
The aft deck.
WIDER ANOLE « SPANKER CAPTAIN AND HELMSNMAN
CAPTAIN
(irritated)
I said, prepare to come adbout.

(CONTINUED)
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CONTINUED:

HELMSMAN
Very well, Captain.

With that, the Helmsman gives the wheel a hard right.
The Captain staggers. He grads a halyard to hold his
footing.
CAPTAIN
What the --
ON THE SPANKER
Black Michael rises up and cleaves a line with the ax,

causing the boom to swing clear across the deck, Black
Michael riding it and yelling.

THE CAPTAIN
is frozen with fear as the boom and Black Michael swing
toward him, the ax in Michael's hand raised. The boom,

the ax, and the Captain collide. The Captain -- with a
screan -- 1p flung into the sea.

REACTION -~ CLAYTON
from the upper deck. He can only watch in shock.

THE BOOM AND BLACK NICHAEL
are out over the water.

AN OFFICER
on the upper deck FIRES at Michael.

THE BALL
punctures the sallcloth near Michael's head.
Go, lada! 0o :‘o‘:clm e
THE MIZZIENMAST AND THE DECK BELOW
Two officers level pilatols at several crev members.
(CONTINUED)
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102 CONTINUED:
In the rizgging above them, however, two more corew members
drop one of the heavy sails. It enshrouds the officers.

103  SQUIRMING SAYLCLOTH
The officers FIRE blindly, bdlasting holes through the
oloth, The crew members Jump on the figures writhin
beneath the sail, beating and stabbing the unseen offi-
cers. The saill becomes mottled with red and ceases to
move.

108  CLAYTON

_ watches the swift and brutal slaughter of the officers.

105 ONE MUTINEER

spots Clayton. Carrying a dloody ax he rushes Clayton
who braces himself to meet the charge.

The mutinner is suddenly felled by a PISTOL SHOT. He
drops at Clayton's feet.
106 BLACK MICHAEL
holds the pistol. MHe shouts.
BLACK NMICHAEL
Listen to me now -- I'm in command
here, and he's to be left alone
"til I say otherwinse.
Michael swings onto the upper deck.
BLACK MICHAEL
(to Clayton)
Go below. Lock and bolt your
cabin door. Open it to 1o one

but me. And gather up your
belongings.

As the shouts die down and the sutiny is complete...
DISSOLVE 7T0:

107 1IN THE RIGOING
Sailoras are on watch -- one with & scope.
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108 ON DECK - BLACK MICHAEL
is near the helxn.

109 THROUGH THE TELESCOPE
The tops of palms degin to poke above the horizon.

CLAYTON'S WOICE
‘June 5, 1885 -« seventh day out.
¥We're to be put ashore at the
first landfall, mainland or
island, inhadited or no.
Clearly, the mutineers can
have no witnesses to their
oerimes and, on the whole, I
suppose we should consider
ourselves fortunate that we
are being marocned and oot
murdered.

110 ON pEck

Black Michael supervises the placing of the Claytons'
trunks into the shorebdoat, along with wooden flasks
and other supplies. A balf-zoon of & day i3 two
hundred yards off the railing, flanked by lush, semi-
tropical vegetation.

111 ROWING TO SHORE - CLAYTON, ALICE, MICHAEL, NUTINEERS
BREAKERS can be EEARD. Clayton opens Alice's parasol.
He carefully holds it over her head. Bright as a
tulip, 1t seems to deny the bleakness of their position.

112 MED. ANGLE ON BOAT
as gbo sutineers hop out and beach her through the
surf,

113 INLAND WATER ROLE

Some of the crew fill their casks and begin to carry
them back to the boat.

118 AT A SMALL CLEARING

On a slight rise =idway between thoe watering hole and the
sea, several of the mutineers set down Clayten's belong-
ings, along with a large bundle of saileloth.

(CONTINUED)
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CONTINUED:

The beach 13 a couple of hundred yards off, obscured by
the foreat.

BLACK MICHAEL
(to the men)
All right now == wait for me at
the boat.

They leave.

BLACK MICHAEL
(indicating watering hole)
-‘me not to de toe far from fresh
water.

c on nods. Black Michael reaches down and cpena the
sailcloth. In it are considerable supplies of pork, deans,
flour and tools from the ship -- along with Clayton's
rifles, pistols, and a=sunition.

BLACK MICHAEL
This 1s the best I can d0... on
board I wouldn't be able to keep
you alive another twenty-Ilour hours.

CLATTON
I appreciate that.

SLACK MICHAEL
«ss Where are you from, m'Lord?

CLAYTON
Sussex.

BLACK MICHAEL
I was in Portamouth once --

CLAYTON

Did you find it agreeable?

BLACK MICHAEL
Very =« if I live to make port, I
promise to pass on your wheresbouts,
43 near as I am able. It's not the
word of & gentleman, dut it's the
best I can do.

CLAYTON
Thank you.

With that he turns and leaves.

A few yards further he stops again == Black Michael is
1ittle more than & shadow in the rain forest.

BLACK MICHAEL
You played fair with me, sir.

LONO SHOT - FUWALDA
partially obacured by the vain forest, but under sail.
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REACTION - ALICE AND CLAYTON

She can contain herself no longer. She begins to weep.
Clayton places his pistol in his boot. Me takes Alice
in his ar=s and holds her.

Clayton spots something on the ground.

ON THE PACKING BOXES
Large ants are beginning to form a river.

CLOSE « CLAYTON
reacting to this.
CLAYTON :
- right now I must do what I can
to get us off the ground,

CUT T0:

ALICE

sleeping on some of her bagzage, under her parasol.
mn is the SOUND of POUNDING. She stirs, wakens
sees:

CLAYTON

under a triangle of trees. He's finished knocking the
last of the packing boxes apart. He takes the lusber and
climds -~ by means of branches he's stripped into rungs
== about fifteen feet intc the trees.

AMONG THE BRANCHES

Clayton carefully completes & small platform with the
lumber from the packing boxes. Froam the branches
overhead he has hung food supplies, bundling them in
sailecloth. He hauls up the last bundle from the ground.
As he secures it, he ears a NOISE from the branches
near him., He reaches into his doot, pulls out the
pictol, moves along the branch.

CLAYTON'S POV

The branches in front of him move again. -
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CLAYTON d
cocks his pistol, waits poised.

STARING BACK AT KIM

is an intensely curious Colobus monkey. At the sight of
Clayton the animal screeches and leaps to another tree.
CLAYTON

i ismensely relieved.

THE SUN
dips below the treetopa.

CLAYTON

hel Alice up into the trees, using both footholds he's
ed into the trunk and small bdranches stripped of their
leaves as rungs.

ON THE PLATFORM - ALICE AND CLAYTON

Carefully lashed to the branches, the platfora is only
a few feet across. Overhead are the huwingotood supplies
and more sailcloth which can be lowered to form a tent..

As Clayton secures the laat of the supplies:
ALICE

Ch, Jack, I'm so sorry... to have
been in such a funk... 80 useless...

CLAYTON
Sweethoeart, you've shown pluck
enough for a regiment...

0 CUT T0:

EXT. PLATFORM = ALICE AND CLAYTON - NIGHT

sleeping. The JUNGLE SOUNDS are pervasive. Suddenly
they die down and there is an eerie silence. Alice
wakens. She looks out the tent opening.



()

130

1n

132

133

134

s52.

silbouetted in a shaft of moonlight that has reached
down into a small clearing, a great dim figure stands
stock=-still but upright -- almost as though listening

for something.

REACTION - ALICE
She's not sure she's seeing correctly. Then:

ALICE
(softly) .
Jack... Jack?... there's something
out there...

Clayton rises and looks.

CLAYTON
-= of courase there 1is.

THEIR POV ‘

of the same spot where Alice had been looking. It is
now only moonlight and vague shadows.

ALICE
(confused)
-, m - 1". Besee bu‘ ‘g
loocked almost ke... & man...

CLAYTON
I'm sure it 414... but it was
prodably nothing... & ¢loud across
the moon... sleep, sleep now...

Alice sinks slowly back down but her eyes resain wide
open.

DISSOLVE TO:

EXT. CLEARINO - CLAYTON = DAY
using his ax, fells & small tree. There are other

stumps neardy, evidence that he has been at it for
some tise.

CLAY

by the watering hole. Clayton's boots sink into 1t, and
stick as he tries to move.
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REACTION - CLAYTON
staring down at his boots.

HAULING THE CLAY

on sailcloth bound to slender logs, Clayton makes his
way to the clearing. Forms for a foundation have been
laid out, using the logs from the felled trees.
CLAYTON

on the beach gathers stones.

ALICE

by the watering hole, rills one of her pots with water.
She looks up to see a lovely pair of dik-diks «« doe
and fawn.

CLAYTON

uses a board to smooth the surface of the completed
foundation as it dries in the sun. At one corner of
the structure a fireplace and chimney -- also made of
rocks and red clay -- has already taken shape.

ON A BLUFFP

overlooking the harbor, Clayton builds a figure out of
dried branches and grasses.

ALICE

boils palm nuta in water.

THE OIL

rises to the water's surface. She skims it off. Dips
a pilece of cloth in the o1l -~ lights it. It dburns
brightly.

ALICE

carries the oil up the bluff, to Clayten.
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HER SKIRTS
brush through the grasses, colleoting dew.

NEARING THE TOP
she finds it harder and harder to walk.

HER SKIRTS
and petticcats are now drenched with water.

AS SHE REACHES CLAYTON .

and hands hinm the oill, she collapses from the weight of
her clothing. Clayton hastily kneels beside her, sees
her skirts, shakes his head. He carefully places the
o4l by the grassy figure then lifts Alice and carries
her down toward the cabin site.

BY THE CABIN « CLAYTON AND ALICE

finiah their noon meal. The cabin framing 1s now up ==
fronds with a wide overhang form a roof and porch, and
smoked meat and dried fruit hang from the rafters.

Clayton is having coffee and writing in his diary, Alice
taking time out to sketch. The scene i3 Arcadian, idyllie.

CLAYTON'S VOICE
== 1t 18 clear that we daren't
travel while she carries the child,
and doubtless not for a good while
after she has the birth -« as -
to where we are I an both pleased
and apprehensive. We have asple
water, abundant fruit and small
gane, and & tree near our cabin
that bears & fig-like fruit --

Clayton glances up at the tree which 13 fifteen yards
or 30 fros the cabin.

CLAYTON'S VOICE

(continuing)
== of which Alice 1s particularly
fond.
(MORE)

( CONTINUED)
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CLAYTON'S VOICE (CONT'D)
And yet I know of no place en
earth this congenial to man which
is not inhadited by man -~ ia
there some geographic peculiarity
inland, some swamp or marsh perhaps
which has heretofor kept humanity
from these shores? I hope this 13
the reason.

Alice 1s looking at him intently. Clayton gets to his
feet, kisses her, looks at her sketch.

A nice 1likeness of the fig tree and cabin and Clayton
working on the reof.

DISSOLVE TO:

A SERIES OF SHOTS

in which Alice's sketches of these events alternate
with the events themselves:

A)
B)

c)

D)

E)

Clayton pulls the hinges from the steamer trunks.

Alice makes candles with the palm oil. She's
noticeably more pregnant.

Clayton plasters the sides of the cabin with clay
while branches act as chickenwire for the 'plastering.’

Clayton hunts gase. He spots a leopard and carefully
gives it a wide berth.

CLAYTON'S VOICE
-= &85 A general rule it 13 more
hazardous crossing a London street
in heavy traffic than facing a
beast in the Jungle...

Alice hangs clothing out %o dry on & line running
from the cabin to one of the neardy trees. Clayton
finishes placing the door on its steamer trunk hinges
and the cabin -- an attractive amalgam of native hut
and English cottage == 13 complete -- including =
boma or thicket around the cadin and its fruit trees
and garden.
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151  INT. CABIN - NIGHT

Surprisingly cozy. Lit by candle and firelight. Alice
pPlays the zither. Clayton puts the finishing touches on
4 cradle be's bduilt from the packing boxes.

CLAYTON'S VOICE
August 10, 1885 -~ the end of
the second month and we are well
settled -« except for the
uncertainty of rescue, we are
neither uncomfortadle or unhappy...

152  EXT. CABIN - DAY

The boma has been ripped up, the clothesline torn down,
the clothes shredded. The small tree that held the
clothesline 1s torn out by 1ts roota, Clayton examines
the damage carefully but when he sees Alice -- very
pregnant now -- watohing him apprehensively, he shrugs
off the damage as unisportant,

153 CLOSE « PIO TREE

some of its branches torn -« all of the branches bare of

i‘mu. Clayton looks at the tree, then the ground around
t.

CLAYTON'S VOICE
Whenever the fruit ripena on the
fig tree, I encounter the same
pyatericous depredations...

Clayton walks slowly back to the cabin. His eye catches
something, It 4s the ax. It has been tossed into some
brush. He picks it up. The handle has been cleanly
snapped in two.

. CLAYTON'S VOICE
-- the only creature capadble of
tearing up the bomsa and uprooting
trees I should have thought to de
either an elephant or scee kind of
buffalo, but there are neither
prints nor apoor to lend credence
to this theory -- and the disappearing
figs and broken ax handle now make
such speculation insupportable.

Clayton spots something -~ a pair of large, turkey-like
bustards peoking around the other aide of the boma at
the edge of the clearing.

(coeri:nm:n)



153

158

156

157

158

159

160

7.

CONTINUVED:
He picks up his rifle. As he'a about to fire:

THE BUSTARDS

sense their danger and melt into the surrounding drush
and forest.

CLAYTON

is annoyed. He moves toward them, stalking them gquietly.

OTHER ANGLE - FOREST

Clayton carefully draws back follage and moves after the
bu‘..

AHEAD OF HIM
he can see feathers through the almost fedrile undergrowth.

Clayton steps on a twig which snaps. He winces. The
foliage 1s thicker. He loses sight of the birds. Moves
ahead still further and very quietly pulls back a frond.

sleeping beneath a tree 1s a huge ape with a glossy, bdlack
coat. At about 200 pounds, it's bigger than a chimp, but
smaller and more agile than a gorilla.

CLAYTON

is stunned into immobility. He lets the branch go --
it makes a WHISSHING NOISE. The ape wakens and is as
shocked as Clayton.

CLAYTON AND THME AFE

They are only a few feet apart. The ape’s hair rises,
greatly increasing the appearance of its size., It awiftly
moves to an upright positicn and tears the branch off,
shaking it and grimacing threateningly at Clayton.

Clayton points his pun at the snimal. The animal shakes
the branch at Clayton, making a low, gutteral bark.
Clayton pulls the trigger. The gun MISPIRES. The ape
charges hin,

(CONTINUED)
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CORTINUED:

The two of them slan into the foliage and the roaring of
the ape makea it sound as though Clayton s being hope=
lessly mauled.

They rell into the open area of the clearing ard are
separated by several yardsa. Both are stunned but unharmed.
All that Clayton has lost 13 his doot which the ape holds
in its hands.

THE APE

sniffs the leather. Despite the boot's thickness, the ape
tears the boot as easily as if he were peeling a banana.
He tries eating it dut doesn't like the taste.

CLAYTON

moves toward his rifle.

THE APE

roars and charges again, lmoeld.:s Clayton down. Thia tinme
it appears Clayton will be killed.

A SROT rings out, hitting the ape in the back. It turns
in rage to face:

ALICE
terrified, holding a smoking pistol.

THE APE
leaps over the boma and charges Alice. It tears through

the clothesline and, in a tangled mass of clothes and
rope, falls on her.

CLAYTON
regains his footing and rushes toward them,

AS HE GETS THERE
however, the ape rolls over and liesn still.
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ALICE

is conscious but in shook. Clayton kneels beside her.
She's bloody from the ape, and he exanines her for wounds
== there are none. Neverthelessa, she cories out in pain.

CLAYTON
What 4s 1t? Alice, for God's
sake, where are you hurt?

Alice's hands flutter to her stomach. It takes Clayton a
:::.::D:O register. He scoops her up and carries her into
n.

EXT. CABIN - NIGHT

A swelling of JUNGLE NOISES through the darkness. There is
the long, moaning ROAR of a LION. The other nolises die
down in its wake. Then an answer to the lion -- the
unmistakable SOUND of a BABY CRYINO energetically.

INT. CABIN - NIOHT

Clayton holds a healthy and very lively daby. HNHe's show=-
ing 1t to Alice.

CLAYTON
Vell, here's the new brigadier.

ALICE
He looks like you, Jack.

CLAYTON
(fomadly)
-= more like a plum pudding, I'd
say -~ all red and lumpy ==

ALICE
Jaok!... shame...
(stretches out
her arma)
Come here. Come to Mama.

Clayton gently places the baby in her arms. The baby
begins to nurse. Alice holds out a free hand to Claytoa
who kneels and kisses it.

ALICE
I'm 5o relioved. I had the most
dreadful dream, Jack -- that we
weren't in England but in sone
place filled with wild beasts
that attacked us -- oh, it was
horrid.

(CONTINUFD)
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Clayton looks up slowly. Ee sees she's quite seriocus. EHe
can only stare at her moist, content face.

ALICE
(to babdy)
¥We're so glad that bad dream is
over, aren't we, little angel?
(to Clayton)
It won't come back again, will it,
Jack? Say it won't come back. Do.

Clayton's eyes have grown very moist., He continues to
hold Alice's hand.

CLAYTON
«ss 4t won't come dack.
Alice smiles.
. ALICE
There now, Everything's right
a3 rain.

Clayton watches unblinking as his wife contentedly nurses
the happy child. She bdegins to hum a ¢radle song — the
. melody to "October Winds."

The melody SWELLS and as CAMERA MOLDS ON SCENE, Alice (V.0.)
begins a song which SWELLS and FADES during the following:

ALICE'S VOICE
Bring no 111 wind to him nor us
My helpless babe and me
Sing hushabye loo lo la
Sing hushadye 1¢o lo la...
Take heed young eaglet 'til thy wings
Are feather-fit to scar...

DISSOLVE TO:

171  ALICE AND CLAYTON

play with the baby who giggles and crawls in and around the
furniture. He tries to 2at a bug. Alice stops hinm,
laughing. He waits till she's not loocking, then grabs

the bug again.

CLAYTON'S VOICE
January 17, 1886 -~ Alice has yet
to realize we are not back in
England.

(MORE)

(CONTINVED)
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171  CONTINUED:

CLAYTON'S VOICE (CONT'D)
In other ways she's quite rational
and the Joy she takes in our little
p son has made the past months oddly
happy for her... my son, my SOn...
he's into everything -« what a
cheeky rascal he 1is!

172 THE BABY

has crawled onto Clayton's desk and dipped his hand in the
inkwell, liberally planting his Inky fingers in Clayton's
diary. Clayton scoops him up and ¢cleans off his inky

s.

CLAYTON'S VOICE
There have been more encounters
with these great apes who refuse
to leave our garden alone.

Clayton glances out the cabin window. Fe grabs a rifle,
runs to the door, and FIRES. The dushes rustle beyond
the garden, but the apes cannot be seen. END V.0. SONG.

173 THE SKY

is alive with lightning. Rain pours down, drenching the
forest.

174  INT. CABIN

infested with mosquitoes. Clayton swats at thenm while
he's seated, trying to write, He looks dehind him.

175  ALICE

is lying down, covered with perspiration, wracked with
fever. The baby is orying. Clayton pours water from a
pitecher, 30aks a rag and places it on Alice's brow. She
angrily tosses it in his face,

Clayton stares at her a moment, goes over to his desk,
gazes down at his disry.

CLAYTON'S VOICE
~= the rains have not let up,
Alice's milk 13 gone, my son is
erying out for nourishment.

(MORE)

(CONTINVED)
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CLAYTON'S VOICE (CONT'D)
I suppose I should be grateful that
& merciful Providence has kept
Alice from knowing the futility of
our position.

g.l:ykton ¢loses his diary, puts it in the metal box on his

ALICE
Take him back to his mother.

Clayton turns toward Alice. She 1s looking at him coldly.

ALICE
I'm burning up with this little
beast beside ne.

Clayton stares blankly at her.

ALICE
I u:d‘ take him back to his
mother!

Alice raises the child above her b«d. thcrntoning to dash
him to the ground. .

CLAYTON
. (carefully)
Alice, don't move.

Ee lunges toward her, and catches the child as she drops
it. Me falls to his knees, holding onto the baby. Alilce
rises, screaning:

ALICE
Take him uty: take him awvay,
take him away!

She's beating Clayton, raining down blows with surprising

strength. Clayton wraps himself around the child and
suffers her blows. Suddenly, they cease,

CLOSE - CLAYTON AND BABY
who is now crying lustily.
CLAYTON
There, there, bdrigadier, what's
all this now? No need to fuss,
no need at all... there, there.

(cowi'xmn)
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CONTINUED:
The babdy calms down. Clayton looks up and sees that Alice
is gone. He loocks to:

THE CABIN DOOR
It's open.

CLAYTON
sets the baby back in his crid, then dashes cut the door.

EXT. RAINPOREST - DAY

Humid, suddy. Clayton slashes through it, slipping snd
8liding, frantically calling for Alice. He crashes through
brush which tears at hin, and falls. When he looks up, he
seen:

THE SAILS OF A SHIP
VISIBLE through the trees. He scranbles to his feet. He
hesitates -- looks toward the bluff and the grassy figure
there. Then he hears a CRASHING SOUND and a MOAN.
CLAYTON
races away from the bdluff, toward the direction of the
sound.
IN A WUDDY RIVLET
he finds her, lying inert. He scoops her up and carries
her toward the cabin.
INT. CABIN = CLAYTON « NIGHT
is at his desk, reading the Bible.
ALICE
(quietly)
-= @y mirror -- please,
Clayton turns to Alice. Her long hair has been cropped
close to her head, which she's touching delicately, She
seens much calmer, almost relaxed. Clayton rises, brings
: hand nirror, holds it before her -- she looks, makes a
ace.

(COMTINUED)
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CLAYTON
I had to =« the fever, sweetheart.

ALICE
(plaintive bdut calm)
ves DUt I look like a little boy.

CLAYTON
Never -- you are a great deauty,
now and always.

Alice sobs, catohes herself.

ALICE
Oh, Jack, I've been so vile. Can

you ever forgive me?
Clayton kneels and kisses her.

ALICE
Bring me our John, please,

Clayton reaches over and gently places the baby beside her.
She snuggles up to it, holds onto Clayton.

: ALICE
I won't leave you again -=- ever.

CLAYTON
. (trying for
control)
== comfy now?

ALICE
(dreamily)
Mo == I shall be fine by morning.

Clayton, tresbling, rises and returns to his desk. He
bows his hepd. There i3 a flash across his face.
looks up to:

184 THE CABIN WINDOW

CAMERA MOVES out the window through the cross-hatched
staves to:

185 THE SKY

ringed with dark, ugzly clouda, but a rust-colored hue
where the clouds are less defined. Lightning flashes
pomentarily turn the rust to red. HOLD until THUNDER hits.
Then, in the silent wake of the thunder, there is a SOFT
MOAN. CANERA TILTS DONN TO REVEAL:
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SILVER BEARD

looking apprehensively at the sky. UMe i3 a magnificent
ape with powerful limbs and plercing eyes. The lightning
and THUNDER come again.

Once more, Silver Beard moans softly. Then, never taking
his eyes off the sky, he emits several loud, barking sounds,
perhaps in defiance or perhaps as a warning to the coming
stora not t:.sot teo rough. The barks become progressively
higher pite as his anxiety mounts.

VIDE ANOLE ~ SAVANNA AND RAIN POREST

The rest of the troop, females and children as well, take
their cue from Silver Beard.

They stop feeding. PFemalea hoot and pant nervously --
their offspring scurry to them -« scae mounting the backs
of their mothers, others grasp the hair on their
stomachs, burying themselves in it.

The rain, as soft as a sigh at first, begins to fall.

RIDGE AND SILVER BEARD

When the rain hits him, he crouches, then stands erect
and lets out a lowd hoot, plunging headlong down the slope,

. yelling as he goes.

Females and children and even cther male apes hurry to get
out of his pathway.

Silver Beard looks as if he's poing to crash into a tree
in his mad charge, dut he breaks his rush by grabdding the
tree and spinning around it, up into 1it.

Here he grads a rather large branch and with awvesone
power tears it out of the tree, not even slowing down as
he continues his wild spin around the tree, dropping bdback
to the earth again, shaking the large branch at the sky,
yelling and charging back up the slope to the ridge. It
1s all one splendid motion and again the other apes
scatter before his charging display.

ON TOP OF THE RIDGE

It can be SEEN that most of the troup are thoroughly
intimidated by Silver Beard. Showing wide grins of fear
they hoot and bob nervously in tight little knots. The
rain is pelting down heavily now.

(MUED)
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CONTINUVED:

Silver Beard has dropped his dranch and another ape has
picked it up and bdbegun to display in a manner similar to
Silver Beard's, although he has more trouble wielding

the dbranch. More of the dominant males jJoin Silver Beard
in this peculiar rain dance -- slapping the ground, hooting,
curclncm down the hill and up into the trees, charging back
up A

A CLUSTER OF FEMALES

show increasing fear for their offspring as the male ehnr?n
grow more reckless. One of them scoops up her baby cut o
the way of a charging male.

A YOUNO FEMALE

who will be known &8s KALA sees the narrow eacape, clutches
her own badby more tightly. But as she looks off:

SILVER BEARD

who has grown more frenzied, charges from behind her and
actually grabdbs at her baby, tearing 1t out of her arms,
shaking the screeching little ape at the atorey sky as he
plunges toward the trees.

KALA

is borrified. She lets out a frenzied scream herself and
chases after Silver Beard.

BY THE TREES

she catches up to him, bites him on the neck and nimbly
plucks her baby out of Silver Beard's grasp.

SILVER BEARD

is astonished at being challenged. His shock turns to
rage. With a rcaring scream, he takes off after Xala.
FALA WITH HER BABY

clinging onto her back leaps into the trees in an effort
to elude Silver Beard,
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SILVER BEARD

crashes up into the trees., Despite his enorsmous size ke
is both agile and quick, pursuing her from branch to
branch, tree to tree.

SOME OF THE BRANCHES

seem 30 slight that they can scarcely bdear Kala's weight.

HER BABY
clings tightly to her neck as she moves,

AS XALA LEAPS

and alights on another branch, it SNAPS. She falls,
grabbing onto a branch ten feet below her, swinging pre-
caricusly, her tiny baby holding on fiercely.

KALA'S POV - SILVER BEARD

looming in the trees overhead. He leaps toward Kala and
INTO CAMERA, his body describing an arc that reveals both
its grace and its power.

KALA

tries to hold onto the branch and her baby as Silver Beard

lands and attacks her viciously, pummeling her, diting her,

his throat gurgling with & savage "wrahh" sound. He bites

into her left ear and draws a lot of blocd for the size of

:‘::lum. Kala screams in pain and loses ber grip. She
8.

THROUGH THE BRANCHES

They scarcely break her fall as she tumbles through them
before she can grasp onto another branch.

AS SHE DOES

the Jarring izpact loosens the infant's grip around her
neck and the acreaning baby ape falls the rest of the way

to the earth, landing with a sickening THUD on & rock
formation some 30 feet below,
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KALA
spots her baby. She lets out three high-pitched screams

as she scurries down the tree to the inert body of the
infant.

AT THE BASE OF TME TREE

she scoops up her infant. HRain immediately degins to wash
away the puddle of blood where its head lay.

KALA

whimpers and grooms her infant. She tries to take one of
the infant's limp hands to make the hand stroke her, but
it does no good. She places the dead infant at her breast.

WIDER ANGLE = KALA - PAVORING SILVER BEARD

who has now made his way down the tree. The fit of rage 13
over 83 he stares at mother and infant. He watches while
the mother vainly tries to get her dead daby to nurse.
Clearly, he's chagrined.

He makes his way over to Kala, actually pats her on the
back in a gesture of reassurance -- but Kala ignores him.

SILVER BEARD

comes closer and tries o -~ pently «« touch the dead
infant. Kala turns sharply away from him so he can't
touch the infant -« drawing it into her more tightly to
protect it from the now heavy rains, which beat down on
thems relentlessly.

Silver Beard continues to stare at the mother and infant
for a long moment. Then he shakes the rain from his
shoulders and somewhat morosely sidles off to the butt of
a tree.

SILVER BEARD P.0. - TROOP B.0.

There, along with the rest of the apes who have grown
quiet with the rain, he suffers the bad weather in silence
and growing darkness.

THE SKY

through the staves of the cabin window. It's dawn and the
storm has broken. There 1s & DRIPPING SOUND.



212 INT. CABIN - CLAYTON

stirs at his desk. In the last few moments of slecp he has
nudged his inkwell, tipping it. The spilt ink is falling
drop by drop on the floor.

Clayton looks up, rubs the sleep out of his eyes. As he

leans forward to look out the window, his wife decomes

VISIBLE dbehind hin. There 15 a pale blue tint to her

skin and one arm hangs over the bed, the hand outstretched

but the fingers rigid. Mer badby lies beside her. V¥hen

::u,uu, bumping her, Alice's arm moves but her fingers
t.

Clayton leans back INTO SHOT. He secems faintly pleased.

CLATTON
Well. Sun today.

He notices the ink dripping. It seems to unsettle hiz a
bit. Aa he turnas slowly toward his wife...

CUT T0:

213 EXT. WATER MNOLE - DAY

swollen from the storm. The trocp of apes, stean rising
from their atill damp coats, are drinking there, along
with some badoons and a family of warthogs.

218 KALA

; dabs water on her mangled ear. Then drinks and tries to
force her dead infant to drink. When it doesn't work,
she shakes the baby in frustration, then hugs it.

215 SILVER BEARD
finishes his ablutions, then sniffs the air. Ee hoots
softly, lumbers over to the trunk of the nearest tree,
and climbs it awiftly.

216 IN THE TREE WITH SILVER BEARD
locking toward Clayton's cabin., His focus shifts to the
frult garden =« then to the cabin with its thin trail of
smoke coming from the chimney <« then back to the fruit
garden.

(CONTINUED)
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CONTINUVED:

Silver Beard grunts each time he looks at the fruit garden.
His lips compress tightly. He seems to have made up his
mind. He quickly moves down and out of the tree, dropping
back to the earth.

AT THE WATER BOLE

Silver Beard moves anidst the troop and gives a fairly
loud-pitched "hoo"™ scund. With that he moves off, stopping
by the tree line to give another “"hoo."

IQAOTIOI - THE TROOP

They look toward Silver Beard, then with a few hoots,
pants, and squeaks -- move off after hinm.

ONLY XALA

resains morosely looking over her shoulder at the retreat-
ing trocp. Finally, she, too, still carrying her infant,
moves after them.

CABIN AND OARDEN

A thin spiral of amoke rises from the cadbin chimney «-

its heavy door is uncharacteristically ajar.

SILVER BEARD

hesitates when he sees the open door =« his 1lips purse ard
he pants in frustration and fear -~ but then his eyes turn
to the fig tree which is heavy with fruit.

Silver Beard can't resist. FEHe drops to the earth and makes
his way carefully toward the fig tree.

THE OTHER APES

watch their leader venture forth. The more doninant apes
follow firat -« their caution evident in the soft pants
and hoots and uncasy glances toward the cabin.

ONE YOUNGSTER

iz squeaking too loudly.
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A DOMINANT MALE

with a soft brown mask for a face, picks him up, gently
laces a8 hand over the young ape's mouth. The youngster
o0ks in fear at the male. The male slowly takes his hand
avay from the yountotor's mouth, The youngater 1s intimi-
dated, stares in wide-eyed silence at the dominant =male
who, due to his passion for them, will be known as BANANAS.
Bananas pats the youngster reassuringly, allows it to pro-
ceed cautiously toward the feeding grounds.

SILVER BEARD

has paused by a fresh mound of earth. A shovel 1s standing

in the dirt. Beside the grave lies a wooden cross.
Silver Beard sniffs the earth, then picks up the cross.
It's imperfectly lashed together and falls apart. He keeps
one of the pieces and moves to the fig tree with & =easured
gate == always keeping an eye on the ¢abin.

Pinally, when he i3 very close, he falls upon the tree
;lxtd beging to gorge himselfl, grunting and squeaking with
easure.

He 15 socon Joined by the bolder members of the troop.

OTHERS

who are more tinid, remain by the trees, grimacing in fear
and frustration. §on hold ocut their hands to their dis-
tant companions. Others sally forth a few yards into the
clearing, then run back to the trees -~ clearly desirous
of feeding but afraid to expose themselves.

THE APES AT THE PIC TREE

swaraing over it, feeding with lip-amacking feroccity.

KALA

holds a half-eaten fig, clutches her dead bady and sits
on her haunches, barely taking note of the passionate
feeding going on behind her.

CLOSE = SILVER BEARD

the creamy goo of mashed figs richly spread across his
mouth and chin. He pauses eating. His lips purse --
again the hair rises on his head, shoulders and arms.

He looks toward the cabin some fifty yards distant.
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POV - THE CABIN

The only movement the slender smoke spiral. However, it 1s
now possible to HEAR what Silver Beard heard -- coming
W:mmmu:mmcmumot.cnw

SILVER BEARD

begins chewing his mouthful of figs again but doesn't take
his eye off the cabin. The SOUND of the CHILD CRYING
grows LOUDER. Some of the other apes begin to react to

it -~ growing nervous and excited.

EALA
picks up her head and there is new life in her gaze as
she stares curiously toward the cabin. The seens

to grow even LOUDER.

SILVER BEARD

has leapt ocut of the fig tree. He takes a fow swift

strides toward the cabin -~ then abruptly stops, grimaces
-= he picks up the pilece of the c¢ross he had dropped and
shakes it at the cabin, FHe's uncertain about what to do.

KALA

however, is not. She has risen and, taking her dead
infant with her, moves purposefully toward the cadin and
the sound of the crying child.

SILVER BEARD

sees Xals moving ahead of him toward the cabin. He emits
& little "huu* of surprise -- then moves after the bolder

SILVER BEARD AND XALA

reach the cabin door at the same tine. Both are now
hesitant -- there suddenly 1is no sound coming from the
oabin., Several other members of the troop now ease up
behind them. Silver Beard finally moves across the
threshold.
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INT. CABIN - DAY

John Clayton sits at his desk. His diary 4s open, he's
disheveled and spattered with sud and staring straight
ahead, utterly unaware of the menace in the doorvay.

Pinally, Clayton's gaze shifts to Silver Beard. Man and
ape stare at one another for an interminable moment --
neither face betraying any emotion.

Then Clayton lunges out of his chair toward his rifle on
the wall. As he grabs it, Silver Beard leaps.

He wrenches Clayton away from the rifle, hefts hinm over
his head, and sla=s hin into the opposite wall with such
force that the impact splits one of the deams in the cabin
wall. Silver Beard lets out a savage “wrahh," repeating

- 4¢ several times.

THE CHILD )
lying in its makeshift crib, begins to squall.

SILVER BEARD

turns from the inert dbody of Clayton toward the sound.
His 1ips tighten. He makes a low, guttural threat and
moves to the crying child.

EALA

however, beats him there. Just as Silver Beard is about
to pick up the ¢rid and fling it, she grads Clayton's
badby son and drops her own dead infant as she dces 30,
scampering immediately cut of the cabdbin with her prize.

SILVER BEARD

iz left 1iterally holding the crib. He slams it down
in disgust -- and then his eyes dart back to the gun
that Clayten was trying to reach.

A couple of more apes approach the doorway cautiously,
entering with lips pushed forward, panting == out of
deference to Silver Deard.

He responds with low pants, dbut his mouth locse and cpen --
touches one of the bodbing apes on the back in reassurance.
They then enter the cabin.
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KALA IN THE TREES

has settled on a low-lying branch. The baby is crying
Tiercely.

Kala 13 fascinated., She pokes the baby's stomach, then

pries open its mouth and peers inside. PFinally, she starts
to groom the babdby, lceqwxnc the grooming with a series
of low, panting grunts, “acch--ach, ach-e-ach, ach-e-ach.”

THE BABRY
begins to caln down a little under the gentle stroking.
Then, after a moment, begins to ory again.

KALA
disturbed and confused by erying a second time.

INT. CABIN - SILVER BEARD

and several other apes have begun to rusmage around. Some
balance precariously on chairs, others send crockery
CRASHING. One of them inadvertantly trips the musiec box
and all are momentarily sesmerized by the tune "LONDON
DERRYAIRE."

One female and her offspring have gotten inte the four and
covered thenselves with 1t -~ they seem to enjoy the
taste.

Bananas tries to swing on the dried meat hanging from the
ceiling. It falls under his weight -« he decides to eat
it instead -~ being begged by subordinates to let thenm
share -- which he 8.

Silver Beard, meanwhile, has found himself fascinated with
the rifle. He 1is examining it from stem to stern. He
stares down the darrel, sticks his finger in 1it, sniffs
it, licks 1it.

His toes lock in and around the trigger guard and as he's
examining the barrel inches from his face, his toe puts
the appropriate pressure on the trigger itself. The
PIRES with & deafening roar, singing his silver hair,
knocking him off the table where he was examining it.

ALL THE AFPES
fall over themselves in an effort to flee the cabin.
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SILVER BEARD

desperately tries to disentangle himself from the rifle.
He can't quite do it -- lurches to his feet and tumbles ocut
of the cabin, screaming as he goes.

The front sight of the rifle catches on the door, slamning
the door and tearing the rifle from Silver Beard's hands.
Sti1l] screaning he scurries toward the trees &3 the reat
of the troop have done.

EXT. RAIN POREST - SUNSET

Mezbers of the troop, some with infants clinging to their
backs, begin their ascent into the trees.

IN THE TREES

filled with darkening shadows, individuals begin dending
leaves and branches into nests.

RAIN FOREST - IN THE TREES - NIGET

Only shards of moonlight through the thick foliage ard
faint silence. A . YIEM SRIFTS SLIOMTLY.

Kala rests on her haunches in the Y between branch and
trunk, having nested there. Her new baby 1s nursing. ¥Xals
doesn't look at the infant but stares off into the night,
one hairy hand holding the back of the child's head. Both
mother and child seen supremely content.

FADE TO:

TROOP MOVING THROUGH THE TREES -~ DAY

Shafts of sunlight.penetrate the foliage as CAMERA MOVES
with the troop of apes. Offspring cling easily to thelr
:otboz:' backs as the troop swings and leaps through the
ranches.

A CLEARING

and the apes drop from the trees., Led by Silver Beard,
they swarm over & frulting wild palns.
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253 ON THE GROUND

the apes rest, sated., Offspring tumble with one another
== &n overzealous Jjuvenile ¢omes near a reating male who
slaps him. The juvenile screams until the male gives his
4 reassuring pat.

258 xara
finally cones lumbering into the clearing, her little
baby precaricusly holding onto neck and chest =-
Just the opposite of the piggy-back method the bady apes
use. (Her ear is nearly healed == bdut a piece of it 1s
missing. It will be a quick means of identifying her
from now on.)
-It's awkward and tiring for her, and she makes her way to
the tree, breathing more heavily than the other apes.
255 AT ITS BASE
she carefully sets down her charge and makes her way up
into the tree.
256 IN THE PALM TREE
' she vainly looks for a remaining nut or two, but the
tree has been nearly picked clean. She finds one nut.
Then glances down,
257 HER POV
A couple of juvenile apes are deginning to toy with her
baby -- sniffing it, tugging on it from opposite
directions.
258  KALA :
gereanms in fury, rushes down the tree, bites one of the
Juveniles, and snatches up her baby.
259 THE JUVENILE
upset and whinpering, tries to placate Kala, but she'll
have none of 1t., He runs off for reassurance to & resting
male and she ¢lings to her baby flercely.

(CONTINUED)
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CONTINUED:

Next to her are a few nut rinds. Xala picks them up,
glances hopelessly up into the trees -- drops the nut

Kala sinks dack, looking disconsolate. Eer baby, however,
is not at all bothered by his mother's plight.

RAIN FOREST - DAY

Silver Beard has been napping. He opens his eyes, looks
upward -- his face sets, the hair on his head and
shoulders rises. HMe's gotten to his feet now and without
any overt noise or gesture, he has the attention of several
other of the apes -« an older ape with & patohy coat, and
& couple of jJuveniles.

ﬂn;. too, have risen from rest or play and, while PATCHY
COAT moves to the trunk of the tree with szim- Beard, the
two Juveniles move to the trunks of adjacent trees,

Silver Beard -~ with lightning swiftness -- darts up the
tree trunk into the branches. There is a SCREAY from the
branches and a colobus menkey can be SEEN leaping from
the tree in fright to the adjacent one, with Silver Beard
not far dehind.

THE RED MONKEY
leaps from dbranch to bdranch but s cut off from leaping
to the next tree by Silver Beard.

ljo darts down the tree to its trunk and:

THE JUVENILE APE

who is waiting for him. The monkey screans and runs back
up the tree and into the arns of Silver Beard who grabs

the wriggling animal and with a roar leaps to the ground,
ralsing the monkey over his head by its tail and repeatedly
bashing its head on the ground, all the while coming out
with loud “wrahhs."

THE OTHER APES

soream and actually grab one another with excitement as
they see Silver Beard completing the kill.
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KALA'S HUMAN BABY

initates its ape brothers by screaming with animal excite-
ment as they do.

SILVER BEARD

on a low branch 18 happily feeding on the carcass of the
monkey. Adults and youngsters in the troop hop around on
the branches, begging Silver Beard for a share which he
occasionally dispenses and which they then fight over.
KALA

has edged up into the branches and tries for a share dut
is jostled by the other apes who bang into her and her

‘fragile baby. The baby screams as he's hit by a couple

of overanxious juveniles. One of the larger apes,
frustrated, looks almost hungrily at the human infant.

Kala can't risk it. She slowly makes her way down the
trunk, holding on tightly to her child. There on the
ground she remains bungry, while her baby screans excitedly
at the feeding overhead.

TERMITE MOUND - KALA

sits on the red earthen mound and carefully strips a twig
of its leaves. Her human baby lies on the ground, throw-
ing & tantrum. Kala pokes the stripped stem into the
mound. After a moment she withdraws it -- nothing. She
pokes the stem into another hole <« success! A termsite 1
elinging to the end of 1t, She brings the stem to her
mouth and eats the termite. Satisfied, she continues to
fish for more.

HER BABRY

has stopped yelling and degun watching her. Me now tries
to get to his feet to see better. He falls. He rises,
slowly, shakily -- and, while swaying, manages to stay
upright. It is a moment of triumph and he squeals with
pleasure. Kala looks up only to see her bdbaby unceremoni-
ously plop on his dbehind.

She scrambles down from the mound, panting with excitement.
Then, carefully, she places a hairy hand under her baby's
belly, and sets hinm on his feet again.

Then she does a somersault.

(CCHTINUED)
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KALA
(tumbling, softly)
Ach-e-ach, ach-e-ach, sche-e-ach.

She continues being playful, enticing her baby to walk
toward her.

Her baby grunts, and tries to answer, swaying. Then with
the fierce concentration of drunks and tightrope artists,
he begins a step-by-step walk toward Kala.

Kala pants her encouragement.

Her baby grows firmer with each step, until he catches up
to her under & tree. She embraces him, grunting, and
qroo.lng hia for his triumph.

Then he looks upward.

HIS POV - THE TREES - BABY APES

There they are, his peers -« ten, twenty, even thirty
feet above him, tiwsting, turning, going from one branch
to the other, some with ridiculous ease.

THE BABY

stretches a hand toward them in a vain effort to reach or
touch them. He manages to grasp a dead leaf from a broken
branch. It crunches audidly in his hand.

He turns to his mother who, herself, looks up into the
trees, then back to her hopelessly earth-bound child. She
strokes him lightly.

DISSOLVE TO:

TERMITE MOUND - KALA AND CHILD

with Kala fishing again. The child is considerably larger
now and in contrast te before, he's on the mound with her.
He watohes &3 ahe atrips a twig. He tries it, unfortunate-
1y snapping the stem. She fishes; he tries to do it but
the broken stem won't go into the hole. He makes an angry
face and hits the twig, then steps on 1t: 4t still won't
go into the hole.

CUT T0:



272  KALA

encourages the ohild &3 he hangs by one arm from & sapling
Just a few feet off the ground.

CUT TO:

273 THE CHILD

rides her back the way other apes do as Ksla moves through
the trees. She stops and sets him down, begins to bend
twigs and leaves to make a nest for the night.

274 AT THE TERMITE MOUND

" again. The child has now stripped a twig without breaking
it. He carefully pokes it into the open hole. He waits,
concentrating. He withdraws the stem -- nothing. He's
furious, jumps up and down on the stem, yelling. Xala
smacks hix to stop the tantrum. Then she offers him one
of her termites. Ee greedily pgobbles 1t.

275 MAKING A MEST

Trying to emulate Kala, the child bends palm fronds --
only his fronds won't stay down == they Keep POPPANE up.
Ee tries to 3it on them quickly but it's no use -- they
pop up between his legs and nestle under his chin.

cUT 7T0:

276 BARE TREE TRUNK

rising like a pole in the rain forest. A great ape
approaches the trunk -- moments before Silver Beard does.
Both start to climb the trunk -- Silver Beard grimaces -«
the other ape cowers and backs off.

277 TOP OF TRUNK - SILVER BEARD

deliderately swaying back and forth on 1t, making it
describe ever-widening ar¢s. The trunk top reaches an
sdjacent tree and Silver Seard easily moves from the bare
trunk to the tree,

278 THE CEILD
looks up the trunk and watches, His body begins to imi-

tate Silver Beard's movements, swaying back and forth on
the ground.
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279 TVO SLENDER SAPLINOS
The child inches INTO THE SHOT as he carefully climbs up
the saplings. About two thirds of the way up the frame, he
stops and puts his left thumbd in his mouth == he's gone far

A young ape zips up the saplings, passing hinm, He clings
more tightly.

280 KALA

watches, hoots encouragement for him to continue, but he
won't., She plucks him off the branches.

281 LATER - KALA

bas been sleeping. She reaches out for her child but
doesn't find him. She wakens and looks about.

282 THE CRILD

teeters precariously on a dead branch adbout thirty feet
over her head.

283 EKALA
swiftly climbs the tree.

284 THE CMILD

however, i enjoying himself, doing a balancing act that
pakes the branch sway in ever-widening arcs.

265  XALA

¢calls ocut.

2866 THE CHILD

ﬁ; les enthusiastically. Then the branch breaks and he
8.

287 KALA
catches hinm,
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ANOTHER ANGLE

She makes her way hand over hand down & slender trunk
while wrapping her feet tightly about her child, who
dmgl:,o beneath her, swaying, not at all unhappy with his
poaition.

CUT T0:

THE TERMITE MOUND AGAIN .
The dirt-spattered child now has two stems, one in each
hand, which he's poking into the termnite holes -~ making
threatening noises -- as Af he's daring the termites not
to get caught. He withdraws one atem == nothing. He with-
dravws the other =« at last! A huge termite is dangling
from the end of the stem. But before the wide-eyed child
can pluck it off, a Jjuvenile ape anatches the stenm away
froa hin and eats the teraite.

The child screans with rage and tries to retrieve the
stem.

The Juvenile backs up, actuslly taunts him with it -- holds
out the atem and then pulls it back.
AN OUTRAGED XALA

descends on the scene, biting the juvenile. HNHe beats a
hasty retreat. Kala turns to her offspring.

THE CEILD

pite in the dust, reduced to picking bits of bark out of
the 4irt and eating thenm,

EXT. SAVANNA = DAY
The sun making the dry plains shimmer and bake.

BY A STREAM
Wildedbeeat, Dadoons and gazelles drink.

FROM THE TREES

Silver Reard sppears. He glances around, then gives o
fairly loud-pitched "hoo.™ .

(CONTINUED)
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The rest of the troop appears and they descend on the
stream to drink.

bare their fangs in warning, but nevertheless hold their
ground as they continue to drink.

KALA

with her husan child drinks, both of thenm placing their
pouths on the surface of the water, sucking it up.

THE CHILD

about five now, splashes about, his hair a dark and dirty
tangle which he angrily brushes out of his eyes.

He moves back to the land, spots a nut on the ground and
eagerly goes for it.

AN OLDER APE

slaps him and takes the nut himself. The child promptly
whines and follows the older ape who seeks the shade of

a bush. The child will not stop screanming until the older
ape looks up. Then the child presents his naked rusp and
the older spe 1dly pats it, then goes back to trying to
crack his nut,

The child wanders around through the troop that has
thered on the danks, He suddenly breaks out into an

oherent sort of babblechuck, scunds not unlike a deaf
¢hild's attempt to speak.

THE OTHER AFES

are mildly annoyed by the un-apelike scunda. Some ignore
him == an ape mother scoops up her infant so it will not
play with the hairless little white animal.

THE CHILD

sits on the ground, spattered with mud. He starts to
pound the ground but the 1ife seens to go out of him.

(CONTINUED)
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CONTINUED:

Ee makes a few ineffectual gestures, then wvhimpers and
touches his mouth. He then sits there, listless, with
glassy eyes == periodically bringing his hand to his mouth.

After a moment, there's the call of a BIRD coming from the
trees, clear and melodic.

It seems to rouse the ¢hild scmewhat.

He listens for a moment, then gives a fairly remarkable
imitation of the bird melody. He stops. There is another
SOUND == a sandpapery SIQH.

THE APES

and the other animals react sharply to 1t, the apes with
high-pitehed hoots. They clear the ground and sca=mper
back into the trees.

The wildebeest gallop off.

KALA

snatehes her child off the ground and makes her way to
the treesn.

POV - FROM THE TREES

of the river below. Prom this vantage point, what upset
the apes can now be SEEN -- & sleek leopard approaches the
pond with her cubs. She drinks as do they. The cubds
actually splash about, playing.

REACTION - APES IN THE TREES

Their pant hoots turn to roars a3 they look down at the
leopard. Scme of the males Jump up and down and tear off
branches, shaking them threateningly == showing & certain
amount of courage at this safe distance.

Some of them actually begin to throw the branches, though
thelir tosses are ineffectual.

THE LEOPARD

finally looks up at the nolisy troop, her white eyes

gleaming in the sun. She bares her teeth and again emits
a smoky, menacing sigh.
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KALA

cluteches her child nervously and watches until the leopard
leads her charges away from the atrea=.

FI0 VINES - RAIN FOREST = DAY

and the troop is feeding again, gorging on the gooey fruit.

THE HUMAN CHILD
vainly tries to work his way into the vines, but the

stronger apes jostle and knock him away. An ape flattens
him as he reaches for a fig.

ON THE GROUND

the ehild lies rubbing his face in the dirt, vhining and
sereaning in frustration. Suddenly, he stops and muves to
his haunches. His face grows slack, his eyes scem focused
on some distant vision. Then he bares his teeth and gives

an accurate imitation of the leopard's warning sigh. Its
effect is immediate.

THE APES

fall all over themaselves to clear the fig vines and hurry
up into the trees.

THE HUMAM CHILD
watches this frantic activity but remains motionless.

KALA

once again tries to scoop him up but he scurries away fron
her, fiercely holding onto & vine as she tries to pull
him with her,

THE APES IN THE TREES

are hooting and bobbing nervously, watching the vines
below for a trace of their enemy.

KALA

remains on the ground, near the dase of a tree, frantically
calling to her child to join her.
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trees.

THE CRILD
remains alone among the vines, greedily stuffing his face
and grunting with the double pleasure of food and of

‘victory.

The juvenile ape that has teased the child lies dozing.

THE CHILD
moves through the trees above him -- not as quickly as

the apes, but with surpris agility nevertheless. Fe

drops to the limb the juvenile ape is on. Then moves

. wery slowly down the branch toward the sleeping ape.

When he's within inches of the ape, he dares his teeth
and emits the menacing sigh of the leopard.

THE JUVENILE APE

wakes with a start and & shriek, actually falls out of the
tree and catches himself on the lower limd., He looks up
to see:

THE CHILD
hooting derisively above hinm.

THE JUVENILE APE
roars in anger and proceeds to ¢hase him through the

.

THE CHILD

immediately begins a descent with the ape hot on hisa
tail. As he drops to the ground, the ape has nearly
caught hin,

ON THE GROUND

however, the ape 13 clunsy and the child fa not. The ape
is forced to lumber == however swiftly -- using his arms
to remain upright while the child, running upright, easily
outdistances him. The frustrated juvenile yells and
throws a few things at the child -~ a dry palm frond,
fecal matter, some dirt -- the tosses are ineffectual and
fall short and wide of the mark.
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THE CHILD
yells back and also tosses a few objects with equal inef-

fectuality == a twig, a rock. Then he picks up a decayed
palm nut and throws it at the ape.

THE TOSS

is accurate and strikes the Juvenile square in the cheat.
He screeches as much in surprise as in pain.

THE CHILD
is equally surprised.

THE JUVENILE APE

still screec , lumbers toward the child and presents
pinlolf submissively.

THE CHILD

stares at the whinpering ape -- taller than the child even
when bending over. Pinally, he pats the ape on the back,
a4 geature of reassurance.

THE JUVENILE AFE
stops whimpering and dbegins to groom the ¢hild fiercely.

THE CHILD

allows the grooming and with one hand slowly returns it.
But as he does 80, he stares at his throwing hand and 1dly
cooks his wrist and uncocks 1it.

LATER

he's alone and still staring at his wrist. He picks up a
rock and throws it «-- keeping his wrist atiff -« it has
the crude trajectory of a shot put, similar to the ape's
method of throwing.

Then he picks up another rock and watches intently as he
takes his arm back and this time cocks his wriast. He
throws. The rock goes flying into the trees, ricocheting
off tree trunks. .
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THE CHILD

immediately throws another rock. It goes flying. Fe
flops his wrist back and forth and babbles excitedly. He
throws another rock. It goes flying. He yells “wrah!
wrah! wrah!" in triumph, holding his right wrist aloft
with his left hand =- running through the apes who are

laying and dozing -- yelling at the top of his lungs.

t is a recognizable eche of the male ape's dilsplay of
dosinance. He runs to Silver Beard, holding his wrist
aloft, He yells triumphantly at Silver Beard

SILVER BEARD AND THE CEILD

T™HE CEILD
Wrah! Wrahhh! Vrahhwrlhhwrnhh!

Silver Beard sits against a tree and watches, then calmly

slaps the child to the ground.

THE CHILD

gets up and presents himself to Silver Beard, who pats him
absently. But while bhe sudmits, the ochild does not
whimper. He resains silent and expressionlessa.

DISSOLVE TO:

THE CRILD

He's consideradbly older now, his hair a black, messy tangle
that obscures his eyes, his body dirty and scarred bdut
with a whip-like grace to it.

He and a drocpy~lipped young ape are grooming one another,
trading low panting grunts of satisfaction. The ¢child
breaks off and looks up.

WHAT HE SEES

is a large ape with the identifying characteristic of white
surrounding the iris of his eyes. It gives him an oddly
human, sinister look. He i3 pestering Kala for sexual
favors, trying to urge her into a position where he can
mount her. Kala, who 1s eating a banana, 15 at best
mildly receptive.

THE CMILD
doesn't like it. He runs screaming and begins to pester

WHITE EYES, trying to get between him and Kala, White Eyes
promptly brushes him aside.
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THE CHEILD

retreats and casts about for an object to throw. He pulls
at the vegetation and manages to come up with a dirt clod
on the end of some plants. He looks -~ he throws.

has just managed to mount Kala when he's broadsided by
the dirt cled which smashes into the side of his head and
splatters. White Eyes is shocked -~ and this time Kala
takes off after the ohild.

KALA

swiftly catches up to the child who makes only a half-
hou-t;g. effort to run. She smacks and shakes him, then

THE  CHILD

pakes no resistance. He simply waits until Kala releases
him == neither touches nor hugo her dback. He wanders
away, leaving Kala puzzled, looking after hinm.

IN THE TREES - 3JUNSET

Kala has nearly completed the nest for the night. She

glances around a little nervously. She begins to make &

g::o: of panting hoots, gradually growing louder and more
tiec.

The child shows up on the branch behind her. 3Ihe sees hinm
and abruptly stops calling. He walks away -- Kala follows,
tryl to touch him. He gets into the neat as does she.
They 1ook at one another. Finally, he indicates that he
wants to be tickled.

COT TO:

RAIN FOREST - MOVING - THE CHILD AND APE

The droopy~-lipped juvenile who had been grooming with the
child. The child 1s now about ten, a grimy little beast
who nevertheless now makes his way through the trees with
sufficient dexterity to stay c¢lose to his ape companion.
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DROOFY LIP

cannot resist moving above the child and dropping down on
him. He dounces on the branch the child is holding.

The child loses his grip, falls a few feet -~ caszily
grasps another branch. He looks up to Drocpy Lip who
hoots derdisively.

THE CHILD

stares up at the young ape and gives a low-pitched panting
bark -- an obvious threat. HEe moves awiftly toward the
teasing ape.

DROQPY LIP

felgns alarm. He screeches, does a scmersault to & lower
branch.

THE CHILD

follows and the two move more swiftly through the trees
until Droopy Lip tumbles onto the ground and the child
follows, Jumping onto the young ape and they go relling and
screeching down an embankment in a filerce mock battle

until they hit the edge of a small lake.

“The two of them break abruptly. Thoy get to their knees

and stare at the lake. It is particularly deautiful -«
:n:uclg crystalline surface with shafts of sunlight play-
on 1it,

The child stares at the surface, then gives a "hu" of
surprise.

He sees the reflection of Droopy Lip and next to him he
sees his own reflection. Droopy Lip also looks and i3
equally fascinated. He touches the reflection of the child
and the image shimmers on the surface of the water. Then
it clears and the inmages become sharp again. The two turn
to one another in wonder, then look dback at their images

~ on the water.

T™he image is shattered by a leopard that lands in front
of thenm, having leapt from the trees behind them.

The leopard goes for the child, cutting off its retreat
te land as it does.
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THE CHILD

tumblea forward into the pond, disappearing under the
surface.

THE LEOPARD
immediately turns its attack on the ape who soreeches and
starts to soramble up the embankment. In two strides the

lecpard leaps on the ape's back. She drags it screaming
and tusbling back to the water's edge. There she completes
the kill by biting the back of the young ape, severing

its opinal cord.

The ape lies paralyzed when the leopard turns its atten-
tion to the splashing in the water.
THE CHILD

has surfaced. It begins to paddle fiercely to the far
side of the lake.

Meanvhile, the screams of the paralyzed ape have brought
the rest of the troop, which comes crashing through the
trees. .

TRE LEOPARD

reacta to the SOUNDS of the trceop and immediately goes to
its prey, dragging it off, not wishing a confrontation
with the entire troop.

EALA

in the trees sees the spectacle bdelow, and calls out
frantically to her child who i3 in the water. He doesn't
respond. In desperation, she drops out of the trees,
lunbers to the water's edge, calls out again,

THE CHILD

lies sprawled on the opposite bank. He now looks dack.

FALA

continues to ¢all but is afrald to go more than a few feect
into the lake. She glances arcund nervously.
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THE CHILD

returns her call, promptly plunges back into the lake
and begins to paddle toward her.

KALA
is 50 astonished she stops calling altogether.

THE CHILD

continues his steady paddling and reaches the embankment
where Xala stands and they embrace.

. ' DISSOLVE T0:

THE CHILD

moves along the floor of the forest. He's Aripping wet.
He scrambdles up a tree trunk.

IN THE TOP
he begins to move it back and forth. The trunk groans.

¥hen he has 1t at its widest possible arc, he lets go.
The trunk catapaults him through the air.

THE CHILD
flying through space. He c¢rashes into a streaa.

UNDERWATER

he twists and turns and shoots to the surface. There he
paddles about happily.

KALA

resaing on the exbaniment by the stream. She eats soae
bark and watches uneasily as her charge goes flying from
the trunk top and cannonballs into the water again.
Clearly it bewilders her.

THE CKILD

now liea on the exbankment. His hair is sleek and glisten-

ing, his eyes clear, his skin white -= in vivid contrast
to his earlier welt-ridden and dirty body.

(CONTINUED)
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CONTINUVED:
He stares steadily at the water. Then looks to Ksla.

Then bdback to the water. He yawns -- the water has not only
¢leansed him physically, it has soothed him psychically.

A BREEZE

..ciu through the trees.

THE CHILD

1ies with its head back, resting on moss and rook.

t_:g(im to whip through the trees.

THE CRILD

ixéwu raises his head and turns toward the breeze. He
remains this way, apparently having caught a strange scent
on the wind,

THE LEAVES

stir before hin, A gust of wind makes them part, and a
glimpse of the cabin is REVEALED, .

THE CHILD '
His eyes widen. He gets to his haunches, staring intently
through the trees.

THE CABIN - NED. SuOT

Jungle vegetation has half-reclaimed it. Vines with bright
¢olored flowers snake in through the rotting window staves
== the chimney top has collapsed into rubble.

THE CRILD

is mesmerized by the structure. He takes the last few

steps to the entrance. He touches the door, moves along
the cabin wall to one of the windows. He peers in.
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THROUOH THE STAVES AND POLIAGE
a dim but suggestive cutline of the room can be SEEN.

THE CHILD

shakes the staves. They creak but they don't give. He
moves along the wall -- spots the opening at the top of
the collapaing chimmey.

He swiftly climbs to the roof -- makes his way toward the
chismey, but as he does, the roof gives way. The child
disappears with a grunt of surprise.

. INT. CABIN

The c¢hild holds onto a cross beam, looking down at the
contents of the cabin as he dangles in the air.

He lets go of the bean and drops to the floer. There he
hits some mildewed salil«cloth. Dust rises. He sneezes
viclently. He sneezes again.

He slowly moves about the room, moving past:

Mildewed rag-bag of bones by the cabin wall. Ne all but
ignores them.

The cradle which he brushes against. It rocks. He jumps
back == makes a threatening face and sound. It stops.
Ee pays no attention to the tiny skeleton beneath 1t.

Portrait of his father in uniform of the 014 Stream Guards.
It 13 on a sideboard, its ornate silver frame now black
with tarnish. He stares at it but doesn't respond to it.
041 lamp decorated with a snow scene.

A horse-drawn water cart in carved and painted wood. He
sniffs these last two -~ sneezes again.

Swivelled mirror, painted with storks and bullrushes,
mounted on tiny dressing table. Cobwebbed combs and
brushes lie before it.

THE CRILD

stares at his dusty reflection. This he recognizes. He
makes a face and some noises at his image. He touches
the mirror, looks behind it.

(CONTINUED)
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378  CONTINUED:

Then, suddenly, his eyes are drawn back to the portrait.
He moves back to it -~ this tine gazes intently. He picks
v it up and goes bdack to the mirror.

He holds the portrait up 5o he can see it beside himself
in the mirror. It disturbds him << he starts to shake ==
throws the portrait over his head with a threatening bark
== tUrns away from the nirror. He turns back -- soreams
into the mirror. Then atops -- stares suddenly at his face
again. It is expressionless. He moves away -- freezes.
Orows pale. His breathing becomes shallow.

He leaps ocnto the desk. The desk collapses, throwing him
against the door -- where the impact trips the latch and
sends him tumbling through the door to the outside.

375 THE CHILD

#its up in wonder. He inches back to the open dcor -~ looks
back inside carefully.

376 HIS POV

of & ¢coll of rope half hidden by some sailcloth by the
f.l' mlo .

377 THE CHILD

is obviously frightened by it dut his curiosity is greater
than his fear. Me inches back into the cadin, never
taking his eyes off the rope. It hasn't moved.

He sneaks up on it -« touches 1t with his foot and leaps
back. It doesn't react. Now he kneels and gingerly takes
the rope in his hand -=- sniffs it, shakes 1% violently.
Nothing. He gives a little "hu" of surprise. He pulls
it and keeps pulling. The end of the coil is loosely
knotted around the sailcloth which itself 1is wedged
between the wall and the bed. The child tugs on the rope
until its taut and gives no farther. Suddenly, the knot
8lips and the child goes tumbling back against what was
the kitchen table. He cries out in shock. He looks at
his hand -~ it's cut and bleeding. He licks the wound,

He looks at the table,

378 A KNIFE

i3 doing a lazy spin., It comes to a stop. The child
carefully picksa it up.

(CONTINUED)
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He touches the blade and cuts hinself again. Re grinmaces
and angrily tosases the knife down. It sticks in the tadle,
Quivering. This fascinates him.

He pulls the knife back out of the tadble and tosses it
again, deliberately. It doean't stick. He tries it

again and it doesn't stick. He's annoyed <=« he tries again
and again. The fourth time it sticks. He gives out a
little pleased grunt. As he tosses again and again...

DISSOLVE TO:

THE WALL

pocimarked. The inife strikes the wall, sticking. The
child moves INTO SHOT, tugs the knife out of the wall -
grunts with satisfaction.

He stops abruptly, his head tilts, his eyes glaze -- he
either smells or hears scmething. Then his gaze turns
toward the open door.

A BABY BABOON

peers cauticusly through the now open door.

THE CHILD

lets out a soft "hu" of surprise and moves curiously toward
the baby baboon. The sight of the child, however, literal-
ly stands the baby baboon's hair on end. It sereeches and
runs off,

The child is amused by this. Still carrying the knife, he
races out the door in purauit of the babdby baboon.

THROUGH THE OVERGROWN OARDEN

he excitedly pursues the screeching bdbaboon.

AT THE EDGE OF THE POREST LINE

he runs smack into the badoon's mother. She's dbeen feed-
ing. She givea a large, threatening yown and grasps her
own screeching baby.
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THE HUMAN CHILD

stares, backs away slowly, but doesn't move quickly
encugh.

TVO HUGE MALE BABOONS

attack the child. One leaps on his bdack, knocking him to
the ground. The other pounces on him after he's down.

T™he child soreans in agony -- one or'tho babtoons has sunk
his large canines into him, He thrashes about through
the brush, blood and bresking branches obscuring the
struggle.

CLOSE -« THE CHILD

his scalp lacerated, dblood pouring down his face, blinding
hin, He's screaning. One of the babcons has tried to bite
his neck but 1is locked into the trapeszius muscle and is
holding on as the child tries to shake him. The child
flails around wildly, and thrusts the knife blade into

the side of the attacking baboon, not once but repeatedly,
blindly, hysterically. It is a death struggle and the
baboon will not let go. The child continues to flall away,
biting with his mouth, pounding with his hand, stabbing
with the knife. The other male daboon backs off,

¥With one of the blows, he hits the neck of the remaining
baboon. The animal starts to rise off the child's body,
then collapses. The child remains inert under the body
of the baboon. After the horrible screams, there is
silence. Then & WHIMPERING SOUND.

KALA

has reached her offspring. Whispering and hooting she
pulls the baboon's dbody off her child., She tries to get
him to hold onto her with his arms, dut he remains uncon-
sciocus and it's hopeless.

She gathers him up and lumbdbers awkwardly dut swiftly into
the trees.

NESTING AT NIORT

MOVE through the moonlit treetops with the apes sleeping
in their nests, HOLD on Kala. She alone is awake, holding
onto her unconscious child, stroking him, moaning now and
then in her anxiety.
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KALA AT A TREE STUMP - DAY

She brushes back leaves -- there 13 a small reservoir of

water in the hollow stump. She places her face into the

:::w and 4rinks. Then she immediately climbs back into
trees.

HER CHILD

11ies in & nest that is cradled 4in the Y of a tree. He's
fevered and comatose, the dlood congealed on terridle
wounds -- the slash down his forehead, at his neck, on
his side. Flies are buzzing around him,

Kala returns and brushes away the insects. She then 1ifts
the child's head and places her lips on his, pouring water

* from her mouth into his. The water runs out of the

corners of his mouth. She tries again, and this tine the
child eouﬂn. spits the water up, but his eyes flutter
Kala ga

open. thers him up and eagerly licks his wounds.
DISSOLVE 10:

KALA

mmc. plucking paln nuts. :
DISSOLVE TO:

KALA AND THE CHILD

b.: mouth on the child's. He eagerly drinks down the
water.

DISSOLVE TO:

KALA IN THE TREES

aviorardly climbing, holding onte aome figs. She pauses,
almost a3 if to cateh her breath. Clearly she's been
oxhausted by her child's ordeal. She continues on up
the tree and reaches the nest -- it's empty.

Ksla gives a 1ittle "huu" of surprise. Then loocks
around -« there's no child., She's about to become fran-
tic when suddenly she stops and cocks her head == clearly
she hears something. She lets cut a high bdark -- almost
&;‘lr she's annoyed. Then she drops the frult and takes
off.
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WATERHOLE - DAY

Kals drops from trees. There is the SOUND of SPLASRHING.
She emits a series of low panting barks and raises her
hand threateningly toward the water.

IN THE POND

the child paddles about. Kala continues to berate hin.

He splashes to the edge and gets out, grunting and wet and
happy. He embraces her. She turns away from him. He
takes her arm and runs it over his tummy -- clearly asking
to be tickled. She withdraws her hand.

CIOSE - CHILD

"1ying on his back by the watering hole, hooting softly

with pleasure. Kala runs a blade of grass over his tummy
-= obviously she has relented.

DISSOLVE TO:

AT THE EDGE OF THME GARDEN

where he was attacked, the child stares at the nearly
clean-picked dones of the dead baboon. His own wounds
are now closed into scars -- &n angry red scythe down his
forehead, jagged lines at his side and shoulder.

He gets to his knees, appears to be looking for something.
After & few moments of rummaging around, he plucks the
knife out from under the bones of the baboon.

He stares at it, then back to the batoon. After a moment
he threatens the baboon skeleton with the knife, making

8 "wrah! wrah!" sound. HEe orouches, waits for the babocon
skeleton to move. It doesn't, The child gives a satisfied

grunt.

Re exanines the knife carefully. Although it's stainless
steel, it's dull and dirty. He grunts, rubs it against the
bones of the baboon. It begina to shine. He gives a
satisfied grunt, rubs si=e more.

INT. CABIN

The child returns to the rope again., He tugs on it -
this time he backs into some cupboards. A pot and pan
come tumbling out and bang inte each other. The nolise is
almost as loud as a shot. After hiding behind the crib,
he issues a soft, ape-like "huu" -« stares at the tweo
objects now inert and silent.
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WITH THE APES - MID-DAY

They are feeding, and some are napping. A lazy afterncon.
Suddenly, there is a terrible and repeated CLANCING which
shatters the silence and sends the apes, even the largest
Joung males, including White Eyes, screeching with fear,
into the trees.

THE CHILD

now becomes VISIBLE, trundling through the vines and
foliage, still banging the pot and the pan together.

THE APES :

see him, and are only somewhat assuaged. Some come sCurry=
ing submissively to the child, presenting.

THE CHILD

accepts thelir gesture of submission -- allows higself to
be groomed and momentarily returns the grocaing.

Then he nmischievously and suddenly bangs the pot and pan
together again -- scattering the apes. MNe hoots with
pleasure. Then he sees:

SILVER BEARD

seated by a tree, & pile of nuts before him -- slowly,
deliberately cracking them.

T™E CHILD

hesitates -- then goes to Silver Beard and bangs the pot
and pan in front of the huge ape.

THE TWO OF THUEM

Silver Beard suffers it for a few moments, but doesn't
move == then he calaly reaches up, snatches the pan from
the chila.

Silver Beard sniffs the pan, then proceeds to bend it in

half and toss it over his head into the brush dehind hin.
He takes the pot and does the sane thing.
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THE CHILD

stares in disbelief and begins to serean in rage and
indignation, He screams so much that his volce decomes
crazped and guttural. This annoys Silver Beard. e cuffs
the child, knocking him flat to the ground as a sort of
mild reproof.

The child immediately rises and comes to him, presenting
in the usual submissive manner, screeching and bowing.
Silver Beard pats him -~ then returns to his nuts. Clearly
it's going to take more than & pot and pan to make the
great silver-bearded male give up his dominion.

WHITE EYES

recovered from his fright over the pot and pan has come
down from the tree -- watohes the child as he goes by,
He Juzps the child and gives him a vicious bite and
puzmelling.

The child gets to his feet and stares back at White Eyes.
Onlike his attitude toward Silver Beard, he does not sub-
mit. White Eyes pummels him again. Kala comes lumbering
o;;r, screeching. White Eyes bites her, but then backs
° . .

THE CREILD

covered with dirt and bleeding, groomed by Kala -- stares
off toward White Eyes.

INT. CABIN - THE ALPHABET BLOCK

The child, who is more boy than child now, stares in
fascination at the ape on the alphadet block. He takes

it over to the mirror -« holds the dlock with the ape next
to his face and looks at it =« he can't see too well and
moves around the mirror. This docan't work, so he moves
the mirror.

Sun catches the airror, momentarily blinding him. Then
he spots the sun reflection on the cadin wall -- realizes
he can make it move from object to object. He pants
excitedly, turns the mirror, and the light flits from
object to objJeot.

EXT. RAIN FOREST - LIGHT SPoOT
flitting from leaf to leaf, zig-zageing on ground.
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A QUAIL

spots the light. The light moves toward the quail. The
Quail 1is unsure. The light moves away from the quu.
The quall follows it =« gives it a peck. The light moves
abead of it. The quail scurries to give it nmthor peck
and runs right into:

THE CHILD
who gmopo the mirror and with a flerce "wrah!" grabs the

WITE KALA

the child tears the quail apart, giving a large portion to
M: mother. She grunts in utuncuou and turns away to
eat.

Other apes beg for a portion - the child ignores these
requests except for Bananas, to whom he gives a portion.

SILVER BEARD
watches the scene, does not move.

WHITE EYES

¢limbs into a branch over the child's head, drops on him
and tears away the quail from him, leaping back into the
trees.

THE CHILD

screams in fury and frustration. FHe climbs up after White
Eyes, who leaps from branch to branch, holding out the
meat, teasing the child, who follows him but then gives up.

BACK IN CABIN

the child squats on a chair, staring at nothing. He seems
sullen. He's 1dling, playing with a looped end of the
rope == disgustedly tosses it away. It catches on an end
of the crib. He tugs. It won't come off. He enits a
short, angry dark and spews out a stream of babblechuck --
he tugs and this time it goes over his head and catches on
the chair. He tugs again, only instead of coning off, the
rope brings the chair to the child.
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THE CHILD

whistles out a soft "huu" =« he's amazed at the rope --
stares at it and turns it in his hands. He removes it froms
t: chair and this tine carefully tosses it toward the
eribdb.

' CUT T0:

¥HITE EYES
napping under a tree.

TME CHILD

in a branch over White Eyes. He positions himselfl very
carefully <« then pisses on White Eyes' head. Hia aia is
:1 um: off at first, dbut he quickly corrects and hits

] N

WHITE EYES

wakens. FEe sputters and spits -~ then looks up to see the
object of his anncyance.

THE CRILD

stares down at Yhite Eyes and hoots gleefully.

WIDE ANGLE - WHITE EYES AND THE CHILD

With an angry roar, ¥hite Eyes leaps into the trees. This

time he pursues and though the child is very adroit,

White Eyes 1s quicker as they leap from branch to branch,

tree to tree. Just as 1t appears that White Eyes will

g::h him, the child leaps to the ground. White Eyes
own,

ON THE GROUND

it 13 no contest. White Eyes lumbers -« the child literal-
ly runs circles around him -- then slows down as he heads
toward a little gully.

AT THE GULLY

is the rope 1ying in a circle, 1ike a snake. The child
runs past the rope -- quickly picks up the far end of 1it,
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WHITE EYES
runs into the gully, stepping in the circle.

THE CHILD

gives the rope a fierce yank, upending White Eyes, who
screams in terror -- lies on his back and struggles with
the rope as though it were a living thing.

WHITE EYES AND CHILD

White Eyes looks up to see the child holding the other end
of the rope, pant-hooting with pleasure. He disentangles
hinself and looks around -- the child 1s gone.

WHITE EYES

lumbers along, spots a low-hanging banana. As he reaches
for it, the rope drops from the tree above and a crude
sort of noose catches him around the neck. White Eyes
soreeches in rage and pulls at the rope only to sece the
¢hild pulling back from the tree adbove. He tears the rope
away from his throat but by the tize he's ready to pursue
the child, he's nowhere in sight.

CUT TO:

A LIONESS
on the prowl.

THE CHILD

watches from the trees. He holds the knife between his
teeth, the rope in his hands. He waits -- the liocness
moves closer. He appears indecisive <« then the licness
moves beneath hinm and he drops the rope.

IT LANDS

over her ahoulders, She snarls and pulls back.

THE CHILD

is yanked out of the tree and comes tunbling down to the
lowest~1lying branch where his hair becomes entangled in
the branches. >



105,

43% THE LIONESS

secs her tormentor literally hanging by his hair a foot
or so off the ground, writhing. 3till, she's uncertain.
She bares her teeth -~ moves cautiously towards hinm.

A35 THE CHILD

struggles frantically to free his hair. In desperation

he finally takes the inife and begins to hack at his head -~
hitting branches, leaves, and hair. He finally frees hin-
self -= falls to the ground, and desperately scrambles

back up into the tree -~ when the licness L3 no more than

& few feet away.

436 BACK IN THE TREE

be climbes with stunning swiftness, and keeps climbing
until the sky can be SEEN.

Prom here he feels free to abuse the licness, scoreeching,
screaning, dabdling -- throwing 2 palm nut at her. The
licness dlithely ignores him -~ rubds her neck against the
tree until the rope comes off, then moves on.

N37 THE CHILD ' .

ves out a little "hu" of relief as he watches her go.
shakes his head, touches it «- it obvicusly feels
different and better to hinm.

438 EXT. TREES - KALA - EVENINO

hoots, ealling and calling. The child finally shows up --
emyi:g the knife, the rope, and -~= a little toy soldier.
Kala sniffs him, locks at what he's carrying, runs her
hands over his hair. He hugs her, lies in the neat, and
indicates that he wants to be tickled,

SLOW FADE TO:

439 THE ROPE

lands neatly around the neck of a bushpig who squeals
:::: runs till the rope 1s taut and knocks the bushpig to
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IN THE TREE
The rope has now been secured to a strong branch.

THE YOUNG MAN

LEAPS from the tree and falls on the bdbushpig, yelling
"WRAMHI WRAHE! WRAHHI™ Only now his voice has timbre
and force. He and the bushpig roll over and over in a

:gulr::‘m. squealing mass while he plunges his knife into
e pig.

are napping when they hear the Young Man's ory. Some of
them begin to waken and hoot with excitement.

KALA
recognizable by the torn ear, continues to sleep.

THE YOUNO MAN

gots to his feet covered with duast and blood. He puts the
inife into Clayton's leather belt which he has wrapped
around his naked waist.

He turns the belt around 30 the naked blade lies over his
buttock =~ then picks up the two hundred pound bushpig
with astonishing ease.

FLUNGING INTO

the watering hole, the Young Man surfaces, paddling about
and gurgling happily.

he shakes off, His adolescent body 1s now ¢cleansed -- and
it 1s tautly =muscled. His features are stark and the 1ight
down covering his face only emphasizes the penetrating grey
oyo:. He stretches -« and picks up the warthog carcass
again.

THE APES

&re now hooting and howling with anticipation. When they
see the Young Man carry the carcass toward them they go
ecstatic with Joy.

(CONTINUED)
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CONTINUED:

Some 40 somersaults =« in the trees Bananas and another
mature ape actually embrace and groan with joy at the -1?:
-; then leap down into the clearing to beg for a piece o
the k1l1l.

THEE YOUNG MAN

clearly enjoys be the center of attention. He spurns
the mendicants until he offers Kala a tasty portion. Kala
tries to tear the meat herself dut 13 & little weak ==
clearly she has aged. The Young Man tears it for her. Re
moves to Silver Beard who alone among the apes doesn't beg
== he offers him a portion which Silver Beard takes.

He gives some to the more dominant males, then moves up
into the trees to take the balance for himself.

WHITE EYES

alone among the dominant males has received nothing. He
stares at the rest of the troop feeding on the bush-pig.
Fe rasps and barks threateningly -- then begins to display.
He's ignored at first. It only frustrates him more. He
shakes dead leaves, rolls on the ground, pounds & tree 30
hard that he cracks one of the roots.

Finally he charges through the troop at large, knocking
aside a couple of infants, sending the females scurrying
to pick up their offspring.

His rage unabated, White Eyes moves on Xala. He grabs her

food. She resists, baring her teeth. White Eyes attacks,

:;:hu her and grabbing her food. Kala screeches in pain
anger.

THE YOUNG MAN
leaps down from the tree.

ON THE GROUND
he's stopped when he sees:

SILVER BEARD

on his feet, placing his magnificent frame between Kala and
White Eyes.

Wnite Eyes refuses to present or submit =« their respective
displays grow more dramatic and violent == using branches,
dirt, logs == neither animal 19 intimidated.

(CONTINUED)
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CONTINUED:

Both finally stop their display -- there is an omincus
silence. Then, for the Tirst time the two gigantic msles
fall on one another.

THE OTHER APES
soreech and hoot in fear and excitement.

THE YOUNO MAN
hoots and screeches in & similar manner.

SILVER BEARD AND WHITE EYES .

erash through rocks and brush, emitting awescome yells, flat-
mzll:; msuch of what they hit -- actually knocking down a
small tree.

They carry their combat up into the trees above the troop
where they are dimly visible -~ huge branches come plummete
ing to the ground -- the apes scatter again.

SILVER BEARD AND WHITE EYES

hit the ground, Silver Beard on top, roaring ferociously,
pummeling White Eyes who 1s clearly getting the worst of it.

White Eyes has grabbed a branch in his thrashing about. NHe
lets it go == by accident it sweeps across, hitting Silver
Beard in the eyes. He groans, lets go of White Eyes,
;1100:_, and momentarily turns away, desperately rubbing

s face.

White Eyes Jumps on Sildber Beard, knocking him into a rock
formation. When Silver Beard turns dback to face White Eyes
he's Dleeding badly from & cut across his brow == inflicted
by the rocka. The dlood 1s pouring into his eyes and he
can't see at all.

WHITE EYES

pummels Silver Beard who lashes out blindly. White Eyes
knocks him to the grouad, biting and beating him.

Silver Beard can only cover himself protectively and suffer
the deating.

White Eyes is triumphant. He lets out a loud "WRAHH WRAHH
WRAE" and the other apes in the troop == including the more
dominant males, come and present themselves to him <«
submitting.

Their moves begin a frenzied rush to placate and submit to
White Eyes by the entire troop.
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ONLY THE YOUNG MAN
remains back, watching in silence.

WHITE EYES
rushes over to the Young Man, gives several low pitched
barks, and makes threatening gestures. Some of the other

apes follow and mixdc White Eyes' display ~- threatening
the Young Man.

KALA
‘s paralyzed with uncertainty and fear. She whiopers like

& Juvenile == attempts to move to the Young Man and is
knocked down.

THE APES!

display grows more threatening.

THE YOUNG MAN

looks overhead -~ then with & remarkably agile leap dias-
sppears upwards into the trees.

‘The display continues. Kala tries to follow his progress
through the trees, but loses hin.

CUT T0:

INT. CABIN -~ NIOHT

‘The Young Man sits among the strange artifacts be's grown

up with, Shafts of moonlight gleam in his eyes, dut he
doesn't move.

PADE TO:

DAWN - SILVER BEARD

on the ground. His back 1s to CAMERA, he's 8o atill he
seems cdead, There 18 a soft "huu." No reaction from
Silver Beard. Another "huu." He turns slowly. The blocd
has dried and he can see now, but he's a different anizal
;;‘\{;th his loss to White Eyes he seems to have aged
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THE YOUNO MAN

erouches about twenty yards from Silver Beard, calls out to
him again.

ANOLE ON BOTH

Silver Beard makes an ineffectual gesture by way of reply,
and turms away.

THE YOUNG MAN

hesitates, moves toward him.

~ SILVER BEARD

hears the movement, struggles to his feet, looks at the
Young Man and gives one last gesture -- & wave that means
both farewell and stay away. Silver Beard slowly luscers
Ooff down a slope and disappears into the trees, very much
‘.Imo

THE YOUNG MAN

watches.

INT. CABIN - NIGHT

The Young Man again sits stock still in the darkness. He
whimpers softly. Then, the whimpering changes to low rasp-
ing, threatening growls.

CUT TO:

THE TROOP OF APES - PAVORINO WHITE EYES - DAY
White Eyes is leaning against a tree trunk, sating nuty --

& pose similar to one previcusly asscciated with the
dominant Silver Beard.

A PALM NUT

strikes White Eyes in the head. He gives a fairly loud
"huu" and looks around. Another nut hits him. He looks up.

IN THE TREE

ovorltncd is the Young Man who now throws a plece of rotten
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IT SPLATTERS

on White Eyes with deadly accuracy. White Eyes roars to
his feet.

THE YOUNG MAN
leaps to the next tree.

WHITE EYES

mOoves toward it swiftly -- stops At the last moment when
he sees the rope -- alzost perfectly concealed, but colled
at the base. te Eyes avoids the coil but grads the

rope and uses it to leap up into the trees, darking and
roaring threats.

THE YOUNG MAN
moves skillfully through the trees, dodging his adversary.

He leaps to a bdbranch which CRACKS. He remains on 1t == -
hurling taunts to White Eyes. E

THE OTHER APES
once again grow frenzied with excitement and uncertainty.

WHITE EYES

hesitates <~ then with & magnificent leap, croases from= his
tree to the branch the Young Man erouches on.

THE YOUNO MAN
times it perfectly. Just as White Eyes lands with the full

force of his weight, the Young Man steps off the branch and
drops to the next one, nimbly grabbing it.

THE BRANCH BREAXS

and White Eyes falls, barely managing to control his fall.
He lands at the dase of the tree.

AT BASE OF TREE

Almost as he hits, the Young Man falls on him, inife drawn.
He plunges it into Wnite Eyes but only hits his shoulder.
White Eyes throws him off with remarkadle force.
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THE YOUNG MAN

tumbles and lands on his feet. The two display and
circle one another, amidst the frenzy of the othor apes.

It 45 now a battle that matches superior quickness and
c against superior strength -- with every swipe
White Eyes takes he breaks bark on a tree, dents the
earth, sends a rock formation tumbling -- one feels
that if he ever gets his arms around the Young Man, he
can crush him to death.

manages to avoid the thrusts of the Young Man's knife,
and after a couple of inconclusive tussles where the
Young Man manages to break White Eyes' hold on him, White
Eyes manages to dislodge the knife from the Young Man.

THE T™WO

circle one another, panting and grunting, both expty-
handed. The Young Man leaps for the knife and White Eyes
leaps for him, grabdbing him, encircling him -- it looks
as thought he will orush the 1life out of hinm.

As t roll around the Young Man sees they are near
the ankment of the watering hole. He bites White
Eyes on the nose, and rolls them both over the embank-
ment, where they fall and plunge in the water.

THE OTHMER APES

scurry to the embankment and look down, including Xzla
who anxiously hoots and watches the water's surface.
THE SURFACE

after the rippling of their splash reveals nothing but
sunlight reflecting off it. Neither ape nor Young Man
surfaces,

THE APES

watching grow more restless.
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489 A STREAN OF BUBBLES A89
roils to the surface, and a body comes slowly after
them, The head bdreaks -~ it's White Eyes, dut his head
bobs and falls face first on the surface -~ in a dead
man's float.

A -c.on:o:aur. eboh.neortbonl ?m and the Young Man
comes » ting to the surface, spitt water g
and babbiing. . ing » BRZ7ing,

8§90 REACTION - KALA
panting and hooting her excitement, jumping up and down
on her haunches,

891 THE YOUNG MAN

hauls White Eyes' dbody out of the water and slaps it on
the embanicment.

He shakes himself, throws back his head and roars a
triusphant "WRAHH! WRAHH! WRAHHNI" that sounds loud
enough to be heard for niles.

892 THE OTHER AFES
come tumbling down the embankment, presenting and sud-
mitting to their new leader.

893 ONLY EALA

remains watching, She falls back on her haunches and
enits & soft "huu" of wonder.

CUT TO:

89% THE YOUNG MAN
his head tossed back again as he cries ocut in triwph --

only this time his hair 13 dry. He drops his latest
prize -- a small Thomson's gazelle -« before the apes,

895 BY A TREE
the Young Man aits and eats.
(CONTINUED)
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CONTINUED:

Kala sits eating beside him, grunting with pleasure. A
bady ape comes tO take some of the meat. The Young Man
slaps the dadby ape to the ground. The ape rises screech-
ing, and presenting. The Young Man gives the a
reassuring pat -- then after a moment's hesitation --
gives it a scrap of the precious meat. The young ape
runs gleefully off.

After a moment the Young Man's gaze shifta. He rises.

INT. CABIN

He has one of the books open, stares in fascination at
pictures of children whenever he comes across one. It

‘48 perfectly quiet. Suddenly he drops the book and sits

bolt upright. The hair on the nape of his neck actually
ripples.

-CUT T0:

A DRUM

being beaten by & magnificently attired native, VIEW
SHIFTS TO INCLUDE other natives coapleting work on a
makeshift village. Some drive goats and other liveatock
into makeshift pens. Others carry persconal belongings
into half-built structures. The native continues to
beat the drums,

WITH THE YOUNG MAN
He's listening intently, though no sound 18 audible %o us.

INT. RAIN FOREST - APES

Some of the troop is foraging, the younger apes are play-
ing & sort of tag in the trees.

KALA

is on the ground. She has peeled bdack a twig and is
fishing for termites, lost in the activity. She grunts
softly as she pokes the twig stem into the hole and
putters her anncyance when the stem breaks and she
has to peel the leaves from another twig.
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THE APES

above her and around her grow uneasy. Those that are
pot in the trees begin to move into the trees, accompanied
by & couple of startled "huus.=

EALA
ignores the anxious activity around her and concentrates
closely a3 she once again probes the termite mound with

the twig stem. She grunts with pleasure as she withdraws
t!n stea and there are termites on it.

AT THE CABIN

.'liu Young Man continues to look through the book. He

stops again when he hears something -~ it seems Lo un~
settle him, but he slowly turns dack to the book.

BACK WITH KALA

still fishing for termites. An arrow lands in the dirt
only a foot or two away from her. Either she doesn't
hear it or she has mistaken it for a fallen branch. She
continues poking into the termite hole. This time an
arrow hits her in her side. She ories out in pain and
shoek. She half rises on hindquarters, only %o be hit
this time in the chest. She turns to see her tormenter
in the distance just as he's fitting another arrow into
his bow which he lets fly. It strikes the tree next to
her. Kala climbs into the trees. As ashe disappears
into the foliage, the native fires again. An anguished
CRY can be HEARD from her -- another arrow has obviously
found 1ts mark.

AT THE CABIN

The Young Man puts down the book, clear disturbed by
what he hears. He gets to his feet and leaves the cabin.

BATIVES

move along the floor of the forest, spotting Xala's pro-
gress through occasional droplets of blood that stain
the forest floor. Her faint CRIES of distress can be
HEARD in the distance, but from what direction they're
coming is impossible to tell,
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WITH THE YOUNG MAN

moving through the trees. He stops on a branch where he,
too, sees the telltale blood. He moves on until be reaches
the watering hole where he drops out of the trees. He
gseems momentarily confused, then reluctantly heads dack
toward the cabin.

ROUNDING ITS CORNER

he sees Xala, crouched in the doorway. She's bleeding
from the three arrows, two in her chest and cne in her

#ide which i3 broken off.

KALA

‘whimpers like an infant when she sees him.

THE YOUNO MAN

moves swiftly to her, embraces her. 3She cries out in pain.
He stares in uncomprehending shock at the strange bits of
vood embedded in her chest. She touches her body near the
wounds, saking an odd gesture similar to the request for

The Young Man is helpless. FHe tentatively touches her by
the wounds and she moans,

AT THE WATERING MOLE

The Young Man carries Xala to its edge, placing her down
beside it. He then drinks and places his mouth on hers,
She gags and spits 1t up. Me tries again, only this time
the water doesn't go anywhere at all and her eyes are
half-open, staring at nothing.

The Young Man ns her mouth wider and looks in to see
what's wrong. touches her tongue. He cpens and
closes her eyelids -- no response. Suddenly he becomes
desperate -- picks her up and ahakes her. He cries out
almost in rage, then whispers himself and puts her limp
hands on his body -~ obvicusly trying to get the dead
Kala to groom him. Her hands fall back to her sides.
He slowly lets her sink to the ground. He stares,
whispering -« then throws back hias head till he's look~
ing at the sky.

THE RAINPOREST
filled with wave after wave of his plercing screass.
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ONE NATIVE

srmed with bow and arrow stops in his tracks when he hears
the screams. He calls out.

‘5") 4/ ANOTHER NATIVE

also frozen at the sound, answers his companion. The screams
continue as the two natives hastily seek one another out. -

5] 57 THE TWO OF THEM .

sU¢
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72

question one another, glance at the sky, ono‘{ointing his .
short assagai, or throwing spear, at the sky tself. Then

‘they beat a hasty retreat, away from the screaming sounds,

They disappear among the trees.

' THE TREES

themselves have begun to be buffeted by crosswinds,
THE SKXY

has darkened. There is a distant flash of lightning and
s rumble of thunder,

AN APE

gtolns snd loocks up at the sky. He beats his chest and
egins to display. Younger apes and females scurry to get
out of his way - it is intended to be reminiscent of
Silver Beard's first display - only the very bdeginning of
it is shown however. ' '

RAIN

falls in heavy sheets,

THE APES

huddle around the base of the trees while the rain pounds
down. They seem particularly morose, almost as if they were

reacting to the young man's grief alomg with the inconvenience
of the rain,

FADE:
RAIN FOREST DAY

It is near the watering hole., The apes have gone, leaving
only steaming earth from the night's rain.
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'- S 12. THE TWO NATIVES

have returned, heavily armed. One of them, the chief's
son Xulonga, magnificently attired. They stare down at
something, apparently fascinated by what they see.

523 AT THEIR FEET

are the inert forms of Kals and the young man., Their bodies
are covered with mud that has already caked and dried
in the sun. Both appear to be quite dead,

52Y XULONGA : - .

pokes at the young man with a spear, The young man stirs
slowly and looks up at the native, almost thru him, A
vaguely threatening sound comes from the young man. Xulonga
fmmediately attempts to ram the spear into the young man's body

5725 THE YOUNG MAN
turns and avoids the thrust. The spear goes into Xala's dody,

With a :aroly:tnz yell, the young man leaps at Kulonga, He
picks the native off the ground and shakes him,

‘ $2( THE ARROMS o7 : |

in Xulonga's quiver scatter,
£27 THE YOUNG MAN'

continues to hold the native's body and shake it, A sharp
SNAPPING sound is heard. Xulonga goes limp. His neck has
been broken thru the sheer force of the shlklnf. The young
man drops the body - clearly its welght is insignificant to him

25 THE OTHER NATIVE

is astonished and paralyszed with fear. He babbles something,
begins to back away, then dolts and runs. Some fifty yards
away he turns and sees the young man bent over his companion's
body. He attempts to thread an arrow. MHis hands are shaking -
and he badly overshoots the young man. He threads another -
undershoots.

5)3 THE YOUNG MAN

notes the arrow hitting some ten yards in front of him,
MHe rises on his haunches, makes a threatening gesture and sound

(¢ {30 THE OTHER NATIVE

\ doesn't try again. He turns and flees,
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THE YOUNG MAN 5

sinks back down, He turns his attention to Xulonga's body.
Slowly his grief is replaced by curiosity. He examines the
body itself, sniffs it, touches the smooth skim. He looks
at the filed teeth, splashes of paint on the dody, He pulls
at the kxnife handle and sees that it comes out of a scabbard,
This revelation fascinates him., He puts the knife in pulls
it out of the scabbard, repeating the gesture.

FADE TO:
cu' v ’ - -
a fog‘{ shroud where air and water are imdistinguishable.
There is a soft chugging sound. The outline of a small river

steamer materializes, ¥hat appear to be human forms are
outlined on the deck. The boat chugs on by.

ON THE DECK

several passengers can be seen as the mist thins. There is
D'Arnot and his small French crew; Sir Evelya Blount, F.R.G.S.,

“ F.R.2.S. and gold medallist of the Royasl Scottish Ceographical

Society slong with Will Petherick his aide. Leaning on the
railing and wearing a soft felt San Juan army hat and fiddling
with the chinstrap is Na{or Jack Doun!nt. the American
taxidermist along with his youthful assistant Hugh Belcher.
They slide by.

534 AT THE STERN

of the deck are cages of varying sizes - all empty. Sun is
beginning to break, A handsome Liyerian Xrooman brings up a
Zebra skin and lays it over s cage, The boat slides dy revealir

5735 A SECOND BOAT

£

°
attached ' the first by line and filled with livestock, furthur
supplies, and native women.

AT THE RAILING

in brighter sun now. Major Jack has a .44 balanced on it.
He's eagerly watching the water's surface. Blount puffs on

a cigar, glances at Downing with observable distaste. As boat
moves past CAMERA this time it can be seen that the sweating
Liberians have cospletely covered the empty cages with ledra,
lion, leopard, and gorilla skin. The dead carcasses are
hanging over everything, even the cabin, drying in the sun.
There is a gun shot,

-
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EXT RIVER STEAMER (DAY)

DOWNING
Got him!
BELCMER .
(his assistant)
What is it?

Downing stares at the blood on the surface, There {5 a roil
beneath: it - but nothing visible.

. DOWNING
. Not quite sure.. .

Blount turns away from these two and looks either for
assistance or empathy from D'Armot. D'Arnot ignores Blount
says something in French to one of the Liberians.

NATIVES FROM THE SHORE

are now running along, chatting excitedly with one another,
pointing at the steamer.

UP AHEAD

the largish village can be seen where the river widens,
It is of the grass-hut, onion-top variety. .

DUGOUT CANOES 2
are being carried to the shore-line.

' D'ARNOT'S YOICE
. (during above and subseq
‘action)

In January of 1904, I was under orde
from my superior at the Gaboon Depot
escort a small British-American ex
tion up a tributary of the Ogowe Riv
and across the Bunjani marsh to the
Bunjani themselves...

THI_PARYT

. disc-b-rks.fro- thb stoamer and rows toward shore to meet

the SOBA, or chlef.

Neanvhile the natives from the shore swarm all over the boat
examining the goats, chickens, women, vichy water bottles,
etc. Their utter dlsregard for the contents of the boat and

. its inhabitants should make us uneasy.
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SURROUNDED BY MORE CLAMORING NATIVES D'ARNOT
and party make their way toward the SOBA,

THE SOBA

moves carried in a high-dacked missionary rocker by the
vgliest retinue of wives imaginable, and ranging in age from
eleven to what appears to be eighty. ~

One of the wives holds a parasol over the chief's head,

The chief, who seems less than alert - drunk in fact - sits
up when he sees Blount who himself is carrying = bright vhite

parasol.

: D'ARNOT'S VOICE
In this case my dislike for these
tysically British excursions - trivial
and dangerous - was heightened by
: ny distaste for the lun’aai themselves -
y s treacherous and insolent race addicted
to orgy, human sacrifice and commerce
with white traders - all equally cor-
. rupting enterprises in my experience.

The introductions are now made. They are elaborate, e.g:

BLOUNT

Soba Anunga, I 2a Sir Evelyn Blount of

the Royal loological Socliety and we are

delighted to meet you and hope that

you will favor us with your skill and

expertise in locating the troop of apes
" beyond the Bunjani marsh and led by the

albino ape.

As he is spoaking. D'Arnot is simultaneously turning it into
French for one of the Liberian Krocmaen who is imn turm translatinm;
it into Bunjani. At the end of the speech the word, "Tarzan,"

- can bdbe heard for the first time,

The introductions are ritually and extcrtly repeated thru
Belcher, Major Jack Downing, Petherick, and D'Arnot - anytime
mention in English of the ‘albinmo ape' is made - it is followed
shortly by the word "tarzan' in Bunjani.

At their conclusion the Liderian Krooman says something in
French to D'Arnot - they have a brief and hesitant exchange,

SOBA ANUNGA
sits abruptly back down in his rocker, He doesn't look happy.
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BLOUNT
Is there s problenm?

D'ARNOT
(2fter another exchange in
French)
z More 1ike a diplomatic crisis.

» BLOUNT
’ But that's impossible - we've scarcely’
been introduced,

D*ARNOT '
I assure you it's possible, Unfortunate
{our usbrella, Sir Evelyn, is somewhat
arger than the chief's.

Blount looks ‘overhead at his unbrella, then to the Soba's.
Soba Anunga, as if his head is on a swivel, turns it awvay
from the expedition in disgust,

" 54T HIS WIVES HEADS
follow suit - all look away alomg with their Rusband,
£4( BLOUNT ' .
stares up at his offending parasel,

[ BLOUNT
Oh, dear, '

£Y77 BEFORE THE CMIEF'S HUT DINNER PARTY

with the chief, SOBA ANUNGA, cating and happily ensconced
under Blount's umbrella,

Blount is near the chief, sitting under the chief's unbrella,
Everyone appears to be getting on well. Soba Anunga casts a
greedy look at the:

5] EMOUNDS OF GooDS

American cloth, beads, todacco, liquor, copper, and a gold-
filigreed porcelain sink filled with salt, .

D'ARNOT'S VOICE ;
The chief warned that a fierce jungle
" tribe the Mboshi protected these apes -
and that ever since the son of their
chief lost his 1life to the white ape,
_ - the chief of the Mdoshl considered
. them sacred,
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‘_ 599  cures's mur conro'

D'ARNOT'S VOICE
= in order therefore to resch the apes,
\ . the sons of the white queen will need
much help from the Bunjani who aleone
;;; ::avo enough to fight the ferocious
’ -

CAMERA PULLS BACK to reveal the mound of goods have now been
placed beside Soba Anunga who along with his sub-chief's
eagerly dips his hands into the tub of salt.

BLOUNT o
(pleasantly, to D'Arnmot)
Pure rot. But I suppose we'll have to
g0 along with {t, won't we?

D*ARNOT'S VOICE
- the chief will dake a book with us.
He will guide and protect and lead us
safely to the land of the white ape -
a1l of this out of friendship - and
two more kilos of salt.

\ D'Arnot and Blount exchange locoks. Blount nods.
FADE TO:

£5° BEAU RIVAGE (RIVER STEAMER)
surrounded by Bunjani in their dugout cances.

D'ARNOT'S VOICE
Accompanied by a score of Bunjani we
crossed the marsh two days later, .

S5/ TRAVELLING TO HIGH GROUND

the safari sttugglos and sweats in the growing heat. Sir
lvolynlsoo-s to be holding up rather nicely under the chief's
parasol. .

£5°2 CROSSING A RIVER

one of the Bunjani staggers and a leaden chest starts to slip
from his shoulders. D'Arnot draws a pistol.
D' ARNOT
(in French)
Prop that and I'11 blow your head off!

‘)’" .One of the Liberians instantly repeats it. The Bunjani holds
\ on. D'Arnot holsters the pistol.

kb e g L o e
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‘“ S5 2. CROSSING A RIVER CONTD

PETHERICK
(ta Blount)
Testy little frog, isn't he?

BLOUNT

Yes, thank goodness - I believe that
wvas the medicine chest, :

653 AT A PLATEAU d

The safari is setting up casp. Beyond it tall grass and
beyond that the begimning of the rainforest, .

£5* DrARNOT .

4s manipulating a theodolyte, a sort of land sextant,

555 NATIVES

are moving sucpllos off beasts of burden. Wax has melted
thru one of the containers and coated the side of a jackass.
powning is furious. He slaps one of the Bunjani.

A ; . DONNING
: You idiot! .
(then, to Blount)

I need that beeswax for my specimens,

: BLOUNT
- - They can't do much about the heat,
-yis . can they Major? You should have packed
your beeswax with that in mind,

Blount moves to D'Arnot.

BLOUNT
We're very near, aren't wel?

: D*ARNOT
If the Bunjani aren't lying the apes
may bde in that forest, i

. : _‘ o . BELCHER'S VOICE

- ' ' Major Jsck, look at that magnificent
. Rors 7558 : 1 ! yellow parrot!
S | pause. Then BLAM! a gunshot., Major Jack has seen the bird.
Blount winces. ’

, BLOUNT
\ ' : Look here, Licutenant, the major has
fair amount ‘of game, hasn't

e o : : A : bl*ged a
b v hel..
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. DYARNOT
He's very enthusiastic, yes,

BLOUNT
by * ' ' The point being couldn't we, could
s ' ou = rein him in a bit? He's really
ne more than his share, hasn't he?

Dikrnot lowers the theodolyte,

D'ARNOT
Under the treaty of Fashoda my duty
is to brlnt you safely thru a French
e T sphere of influence, and out of it,
x " and that is all. Until the Major
) - starts firing at us, there's really
not much I can do. Excuse me, Sir
Evelyn.

D'Arnot turns and shouts out in French the order of the watch,
Blount looks after, angry and a little puzzled.

BLOUNT
> Lieutensnt - do you think they're
' e lying? : .
-t » .. . . n.lnm
. ; .« = lying?
BLOUNT .
' : : The Bunjani - about the apes.
Luiy T el e D" ARNOT |
Bralysltar RN - (he shrugs) :
s L .+ - = what I think is nothing isportant,
Tsoa 0. PF o o 0 After all I'm not & maturalist, am I7
* 3 A BLOUNT
v . ... s -1'd be curious nevertheless.
A ARt b DARNOT '
- A e (if you insist

« = that there are apes in the forest I
have little doubt. But a species
neither gorilla nor chimpanzee and led
by an albino of pretermatural iatelli-

. v ence - well, I think the Bunjani thin
\ t's an idea worth more than a grain
: of sale,

D'Arnot shrugs again as if to say he regrets his opinion.
Blount nods. ;

et e CuT TO:
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$STe  CAMPSITES EVE

55%

Several fires are going. Sir Evelyn and Petherick sit
togother; Sir Bvelyn under his umbrella and writing in his
3

diary. therick is coating hg-solf with nmud,
Douuiugihas his weapons 1aid out and is cloaninf them, with
Belcher's help., Belcher looks aghast at Petherick.
: BELCHER
What's he doing now?
DOWNING

Keeping off the mosquitos - they
. lost their netting at the river,

There is the sound of 'a concertina, A surgrlsln’ly sweeot
tenor can be heard singing 'Au Pres de ma Blonde’,

BLOUNT
looks up at the sound.
IN THE DISTANCE D'ARNOT

can be seen playing the Instrument and singing at his canp.
The Liberians take great delight in Joining in on the chorus.

BLOUNT AND PETHERICK -
1isten and watch.
PETHERICK

2 i o Not a bad sort, D'Arnot is he?
voess Rl . BLOUNT
BRI X, Not at all - he simply losthes
the English, ' Y. @
PETHERICK
) (now nearly covered with
nud)
" v Sl Surely, he doesa't blame us for
o Major Jack over there,
; BLOUNT

Don't know, Will -~ but from wvhere he
sits, wve all speak the zame langusage,
don't we?

..

Pithc}fck -étters disconsolately, The sounds of Au Pres de
ma Blonde go on im the night. .

FADE:
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CAMPSITE DAY ' ;

It appears empty. AJpot is cooking over & morning fire.

Major Downing staggers out of the bushes carrying a torn

Sears catalog. He checks his pocket watch and peers into the
. ¥hat he seces causes him to drop the catalog, pull

K:: .44 and fire three times in the air.

Several Liberians come rumning. Major Downing is beside
hinself.

DOWNING
shouting at the Liberians,
pointing to-the pot) .
¥ho is responsible for this? Who! Who?

They don't understand s word he's saying and respond in French.
It only irritates Downing all the more. In a moment D'Arnot

shows up.
D' ARNOT
(cooly)
Is there some difficulty, Major?

DOWNING
Difficulty? Look!

,Ba'goints to the pot. D'Arnot, Blount and Petherick (who
srr

ved shortly after the guashots) all lean over and view
the source of the crisis, )

CLOSE POT

a lone egg perking around in the bubbling water, along with a
temperature gauge.

DONNING ET AL
Downing still fuming,

i DONNING
Some witless nigger put anm egg in
ny water! . ’

Downing looks around for the culprit, D'Arnot sighs. '

D*ARNOT
I am the witless nigger, Major,

Thii'géts Downing dack, only momentarily however.

LY mm!m N
3 Oh, well, As you can see Lieutenant i
I am trying to determine our altitude
by the time and temperature it takes the
o <t water to boil...did you put the egg in
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DOWNING ET AL CONTD ;
D*ARNOT
Actually, I don't remember., Excuse
me, Major,
: DOWNING
Lieutenant, If you must ignore my

scientific efforts, how do you propose
we determine our altitude?

R'ARNOT
= by the rate of fall of the river .
.o wve've been passing for three days - I'm
153 o afraid however, we have more pressing
- - prodblens. The Bunjani deserted last nf;
: ; taking the bulk of cur supplies - they
did so, by the way at an elevation
of precisely 207 meters. Once again -~

With that D'Arnot turns to cosmand his Liboria-s. but before he
can they begin shouting: "BONGWE!: BONGWE! BONGWE!" and
pointing to the tall grass beyond thea,

REACTION AT CANPSITE

frenzied activity. Some Liberians under Blount's direction
begin to pull sut cages., Others grab nets and take off with
him in the direction of the noise.

Downing is slinging weapons and cartridge belts over his shoulde
and shouting at Belcher to do likewise. x

D'ARNOT

alone watches them go, He heaves a sigh, pulls his egg out
of the pot, juggles it because it is hot, and sits on a log.

“ ( MOVING THRU THE GRASS BLOUNT PETHERICK AND LIBERIANS -

The grass before them is rustling furfously. Blount is panting
vith exertion and excitement. v

BLOUNT 1
(frantic, to Petherick)
Can you see anything? Can you see
anything? :

LIBERIAN
(in French)
There, there! . '

BLOUNT .
. : . (looking around) .
e ¥here? where? '
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There are gunshots a couple of hundred yards away, Two at firs
- and then a ceaseless barrage. L

BLOUNT
(pained)
Oh, dear God, no.

PETHERICK
(d!sguutod) :
Sounds like the bloody Boer war,
There is an inhuman scream of terrible pain - scream after
scream after scream, It is recognizable to us as one of the
apes. Downing can be heard shouting excitedly. More firing.
BLOUNT PETHERICK AND LIBERIAN GUIDES

followed by more Liderians with nets.

' BLOUNT
. (shouting)
NO!
Ho heads off pell mell in the direction of the firing.
PETHERICK

Sir Evelyn! be careful!

He runs after and the Liberians follow.

WITH DOWNING

He's moved thru the grass near the trees. MHe fires into
them. There is a scresm and a crashing sound, Limbs can be
seen moving. Then a dead ape hits the final branch and can
be seen thudding to the ground.

BELCHER
, (excitedly)
e There Major Jack!

gg ahead grass can be seen moving frantically in one place.
ere are squeals of pain. Downing rushes thru the brqsh.

He comes upon:
ONE OF THE APES
a female, bloodied with gunshot wounds and thrashing on the

 ground, Her baby is jumping up and down screanming.

5 %

..
1 .
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ONE OF THE APES CONTD

Downing fires again at the mother., The baby in terror turas
and flees.

DOMNING
Quick or we'll lose it,

He fires into the grass, There is a acream, He heads after
it, but runs iate: .

SIR EVELYN

who fires at Downing's feet, The Liberiams catch up the wounded
baby ape.

P " SIR EVELYN
"dune vy e Another step and 1'11 put one thru
‘ your head! %
Downing is astonished.
IN THE TALL GRASS
A e DOWNING s
T . Fire away!...English twit...

"

He msoves. There is a gunshot., Downing flinches in disbelief.
Then it can be seen that it's:

D' ARNOT
who has arrived and fired his pistol into the ground.

D *ARNOT
Gentlemen, ploase - kindly remember
Msjor Dovnlnt that Sir Evelyn is here
to collect live specimens. There will
be mo more firing until he has had
an ogpottu-ity to fulfill his commission
Until that time if you shoot at so
much as a buttercup, 1'11 have you
in chains,

AT THE CAMPSITE PETMERICK

has finished putting & splint on the baby ape's arm. He
looks up and what he sees astonishes him, :

DONNING
has the carcass of the mother seated, her arms overhead and .
tied to & low lying branch of a tree., While Belcher holds v
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T pownine cowto

the dead creature's nose and sticks a finger in the bdullet
r\ wound in her chest, Downing has the nozxzle of s bicycle

in her mouth, He's pumping vigorously om the pump. Nothing =

much is happening.

A

g ‘ : DOWNING
Hold the nose tighter, Belcher!
* Clamp, your fingers down hard. Don't
be shy about it,

BELCMER
Yes Major.

- €75 rmzui’gt NATCHING DOWNING yo 3

There 15 a soft 'hu' sound which Petherick ignores as he
stares at Downing pusping madly away again. The animal's

i dungs start to move. ‘
) DONNING
That's itl that's it! that's the
ticket!
' ' Downing reaches into his coat for his tipe measure and wraps
- © 4t around the ape's inflated chest. Peotherick looks disgustedl)
avay.

\ PETHERICX
: (after s aoment)
Where's the baby?

Petherick looks around. The tin{ 'f' with the splint seenms
to have disappeared. Blount - who is writing - looks up,
as does Q'Araot. who simultaneously puts his fingers to his lips

A moment of silence. Then s faint ruitling.sound.
D'(i F h, Pointi
: : n Frenc ointin
. There! : o
The Liberians take off in the direction of the sound. The
bushes move bdefore them - bdut this time much more swiftly
‘than when. they were chasing the apes,

When the grass is reached it can be seen that the Liberians
cannot begin to stay up with the grass moving before then.

577C BLOUNT AND D'ARNOT
!—\ ' \ntching.‘
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. 570 BLOUNT AND D'ARNOT CONTD .
L BLOUNT
: . (astonlshed{
) 7 No baby ape can move like that. No

grown one can, -
% QX & (to D*Armot) .
Have you any idea what it is? . . t'

D'Arnot for the first time is mildly interested. He 100&:.
then turns to Sir Evelyn and shakes his head., . W

.

ONE OF THE LIBERIANS ; VOIS i
plunges tbru tﬁo high grass and beyond it. He pabses:- po s

W’
-

THE uxurousr S S in N PR
w:.r e T ae V. ‘('.,I.,.. <7

towers over bl-. Silenco.. Tbou thc sound ot -ov.ncat ‘thru 3#
the trees overhead. .’ | Ui G 34 wnmeatt S LA
g -, T'_' e .'..r‘;".»),: s ’..» X ) . "'. s’ ',_‘,l'"?_fi,:!:‘, !

THE LIBERIAN ' - . ".5c i R AT A SO AT
PR TG SR e ek
hesitates, then hurfies on in the diroct!on of the souad. R
Following it, he gets entangled in some heavy undorbruah,..;'i-

fights and cuts his way thru it, but fslls. Dazed he gets . .

_to his kncos. Thcn his eyos widen. nb sees bdefore h i-.uza.,':;

:- ..l !"" .' V- ? > 4 Y : . '."‘:’.‘.: :‘%.‘A"O..f
Tﬂl CLEARING MD m wﬂ.wvg. oy B NI L) TS L
R SN (W " .‘c“" 3 T,‘p"\ i ’.f . 2 - > . .'..j ":;..t.d"..'
mr CABIN D'ARNOJ BLOUNT PETHERICK (NIGHT) - g Jz':,""‘-’ ;
2 51 P AP -

I s \ L ~¢-~. 1‘. ".\

Tho cab!n s contcnts are neatly stackcd into two pilon - thost.

that bavo-not dotcr!orntcd boyond recognltion and thoso thot - B
249~ T

- ‘.'.0 o’ '. - . |. . : a -' ". e B . .
. . d‘ - jé q

..Tho lnco lctc skoletons of Cltyton and of the bab ago are lnid
no.tly si e by sldo. D'Arnot is staring at the ba y -

ones.' s’
3 ~_o‘r;'
Blount tries to read a rottlng document with a -agnityln 31;::

by the lamplight in the room., He sneezes constantly, His‘
eyes water. . Pethorick hlnds hin a fresh handkcrchicf He' nods

-

- - anks and continuos. o S ‘..--~$}' ‘e =

SRR E R ok R RO S PR A0 L W

5Qz_cwsn DOCUMENT itid o2 20 - R R i >
- vi!" <

Tt's back is Sroken. A aoldly gilt-edged loose y;gg has at -
its top "Christ's death, burial, and resprrection” si#«.,...ée'a

. )(ATTHE' 2'."},‘;‘5’? l"f'. ' 2 l....,_.‘. o
ety 1-" -' o & - -_‘.-.: '_-:-.._-o' "-.-.. - ..-_ I 5.2

573 zxr cnm LIBERTANS DIGGING (mcu‘r) TR 3 e O
.« ad W, e Al L y S0 0-’ .,.:

3 up Alicc's gravc by the ligh: of aoro oil lanpp. sgeite Y 'ig}{

. c > » -, " , .- .:'..‘;' e o\.vo, -'- n.‘: ; -y, ‘,°: .’ " ..". -..-.". 558 -_;,.‘)-.":
g ® " a "'.. M e - ("."
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S sercuer witH powning .

watches.

5% 5 DOKNING

&%, DOWNING AND BELCHER'

.

has moved his taxidermy operation to acco-odatc the new
find, He has five dead apes laid ocut side b‘ side. Omn
their faces are plaster casts - death masks have hardened :
}ato vivid fspressions, He's begun to plaster the hands and
cet.

» . . ). -
.
. - -.l -. o

Hugh, how about a 1ittle help? 3.’."- oL
2 BELCHER Nl
o oy LI sorr’ 2 v ..'._., - .:.’.’
. e ‘ o B _SRn
DOXNING A

« = trouble with sbootlag these bclstsa
late in the day - unless we work all. .
night we'll end up w!th nothing. LSO

Belcher beg!as to holp Do\m!ng ‘with the plastering. ': ::"ai.
¥ AN . -"..q..t ad:

THRU THE NAGNIFY!NG GLAss MOVING ACROSS THE NAME ! ‘;t@3§§§
s

The lottorln in faded and in some cases -iss!n but the.<i. -
general wvording can be made out: ALICE EDGERTON X LSS““ﬁ-r
CLAYTON,, QGB 23, d. 29 Dec. 1886. A sigh. Then a. eexe. ,¥

: BLOUNT - it - S :_.f;.'-‘" .',.‘-- '-"."5 ‘x'::-'l;—
! YIRL T . i S {;vn}' ey
lowers the magnifying glass, vtpu his nose. - ‘. ""k"'v'a\.‘}‘
. ' BLOUNT - R U
- It's here all right..“is son's birthi

AN and Lady Alice's death..my wvife's .?Z}

cousin's husdband Cecil, he is the - s
fa.il{lphyslcian - or was at any rnto..

I shall personally see tl\eso effects =
TN reach Greystoke, 39 .:5“’@.-
iNe, o ‘ By y s
¥ Mo W Qe D' ARNOT : P et
: R (staring at the bones).
- I wonder... ‘ ot AE N
BLOUNT LIS o R
What? R
. D . ’ <
If he died before or after his son. :;E;
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‘ §4'Q sLoUNT AXD D'ARNOT CONTD o

llount has been fingering the Jawbone of tho infant. He now

" .2 ... and some of the Liberians. Many of thc cnb!n s contcuts htvo-‘
et i been cnrofuny packod. ) .o ~: TR - X S o)
I T TP T S : e
R e T, v 2 . lwuum's voIcs A wn bl
TR 2t T s R I LR It was agreed that Sir Evelyn rcturn.ﬁv
S $ 00 DY sad G immediately to Gaboon, send on the ¥y ,s
o R NP R W X sorry news of Clayton, and fetch the’ ™
o VL WAL o, Il f;:'j”“f}u.-. supplies we'd needed since the Bunjani.,
Lo tasg s IO e 0 " desertion.  He would returm within thg-

J e TR RS Taeln it Ty month and by that time - God willing -
RCRLECET ORFY 3y R b i ) ] Major Downing and the New York Notural!

A T TR o e ot O Museun of !istory would have enough:.
e _‘._.'..,.. N _,..’.‘.,:,;t-' animals for stuffing and d!spl.y,,. o' .,
‘.' .',. ot 0'3 :J, .'. " J‘ . ’(‘l.

- Lk -Ilount snd his" troup have taken off:- At the o&go ot tho"

R clolr!u Blount lowers his parasol and turns back, & ,'t
r el ‘ l.",i' X -1,»75"
S NS BLOUNT < - 7. s R as
Al z s it's most unlikely dut should B {3
SLih . . you flnd any of tho cbild's tcnalas. 5
- ' < . -‘? .- . . . - .{.’k :
: s '-gf
!hh._____ 2 s DB

trains his

- ‘

One of thc Libcriaas

‘_ilobni shrugs.

‘e
> -

Ahf G5 5 o
kes bis head in tho door, nsks for wt‘

lass on the crumbling femur socket., He plcks
up tho pelvis and rotntes the bone. S A

- !LOUNT "t 2
" ..o intriguing quostiou..-oro tban
you may realize..these are not the bon
of a human child. Tn fact they alnmost
certainly belonged to an spe. %

\ D'ARNGT IR
- an ape? {{. 2 "-'..." g ’: 25
B o X %

re -‘:... ¥ '.;.‘:‘

BLOUNT . o N ey

Perhaps it was a pet. Pcrhaps -t 9
pity he didn't lesve a diary...in a
case I'a certain we'll find the child -

_buried with its mother. - .. 7. ;‘5;_;,
. >

" « D'Arnot who goes outside, leaving Blount alone with his though

mro is a nuffled oxchango.ﬁ Then D'Amot returns, . - ;&'_.}*

3
LI
.:"

EXT CABIN DAY ILOUNT P!TNER!CI D‘ARNOT '

----- r\‘\}-

’

- - -

ol e
TSN .b A
BT |

i ..l”,' .
4 T3 ‘-‘. .k\(¢o°'\-

f‘“v‘ e Fog

Blount' com 1.€.s

. -~

agtts ' -
- . ‘. '.\).'.\."’.

l

.'o.'

o ‘,J. & oy

'.z;e'.’.,

OREEE n'mor*“‘;’x- s 7
Lad Ancc's remains are there al s . 3

-

rig t - but no trace of a chlld...-q‘.

SRR S T Y e

° a “ ‘oo y
Sl A, T }t"*ﬁf-y'* *‘bz"

‘/.-'-. "1\4 ’_3 .“.’ ‘J‘F" ?

npautions for leavlng along with Pcth.ric
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‘ 5’70 EXT CABIN DAY BLOUNT PETHERICK D'ARNOT CONTD ) o
D' ARNOT g
- of course.

7, S . : BLOUNT
- - §t would be appreciated.

There is a rasping sound. D'Arnot turns toward:

£q) TWO LIBERIANS

' sbarg‘ning knives on wetstones. They hand them to Downing
and Belcher who give the Liberians two bloodied knives. The
Asmericans returam to skinning the apes and the I.iberians bczin

sbnpcaing the knives again.
5‘!2. mr cum n-mor : | o 20 ger PS

,o.._ 2 f
- .

slu {;opped against the fireplace. The rasping sound - .
e

.+ of t {ves dents his comatose state and his eyes open. Ho
’ mutters and gcts to his feet, disledging a stone fron tho
‘G (v fireplace, t rwing hin oll ‘alanco. s ;-‘ “
\- ' The stoﬁo, hwcvcr. ntos an oddly tinay souml when it hits t!u
clay floor. D'Araot turns back and knoola bostdc the ﬁrcphcc
+ where the stone had fnucn. > Ty ‘" ,,\,. b “g.g's.:;
5’3 A METAL RING .,'.'-.‘,-.‘;':_-':.';'..'-A_,. S TR i .-"'._,(*:‘.,‘.
. % nppnrs to bo part of the !loor s surfoco. rnot wlls
v,y on it dnd the green tin box that Clayton had ﬁ pt on his dcsk..-
e ,' - 53 mrgos - tho top discoloro& and coated wtth dust - tho sidcs n-
\,- Cl..ll. Y o= -’ r$ . : v ..'
' “" . . - "'-."-.t' ."’" “x
{q{ D'AW 3 AT TR HRS MR ¥ g .U --:_,,'{‘“tf oYt w.d

rT gl ' T

?_-‘ . is utonlshod. "He opens it. ts contents reveal a locke,t"“‘ 3(
and so-etlung wrapped in metal !ou. He removes the !ou and'
Clayton s dlary ls ucogn!ubx s A sy

5q( EXT cuw NIGHT cwrmn DIARNOT - - 33 g ol e
: T e O Y 3 i %1
. ls nn into tho diary. N : e ""‘,‘1‘*3-_:‘.
i '1.:.{."-‘- ZAR ¥ CLAYTON'S VOICE . - -i-
SCTRRRT Rt T o FAT 8¢ 00 R TS son, ay son, what a cheeky tucll
Coaeewa, el I ey he is! Just now he's managed to d 5_¢
Ry LI & T T, S his fingers into my inkwell and~ tl’O"
- e ataelam S PRIV a0 them across these pages - ah well [ (\¥
3 , what's the world for 4f it isn't mesnt”
. to bde mucked up a bit, isn't that right
e - 3 : young John! e u I T et s, &
- 22 ' > -—..--. - . ) A _._.’_ ,_.",'. ~..__..‘ ..,..s,;',‘.
. YRSERCIGG-FHE RIS I R R T R 0 ]
7w BRI 4>
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» G0 INSERT PAGE THE PRINTS : S
. of the infant are sprinked liberally over it.

5’7 i serrad Al A At s,
L un” tlwugbtfully ot thom, < * . ¢ TN TUuie el

v D'ARNOT SE7 TR A

x g (out loud) : .
. ..yoong John, .

S - . D'ARNOT'S VOICE TXR
z 2 3 As much as it told Captain Clay ton's '
NS diary failed to reveal his son s fate. -
L7 oo Mp o ’ I thought it sbould always remain a . -
-'.'i : - R " “ I)’SCQI‘Y. 4 \'“ i
Fo4 "v" - Bfi® .-s ] -
'l'herc is’ a strnngo .. hu' sound that comes out of thc ni ht‘"
and momentarily stut!os D*Arnot. Then his gaze turns ack
to the fires -+ »”wﬂe: WUTREIEA L s diois 20 0 | o g bewoge . i
u-v-* N v, \' ‘- % LR L ; e
9] EXT cmrsmz NIGHT n'mor R R S AR

- r . .";".
.- * - > .' * ,® -.'f“.".‘vg“t:.

. . i .\. e = - s & SLEE A Aty

.: ‘{.'.--._ "..‘,.‘c RN T .m * .:~3;G.‘°';:::-\£.\:z'o__

=3 . .- N .‘ ' .. R E ) S ('0“17) - ‘ l . ) '-'u:'.v'::ﬁ’:‘t;\ :)_’ ".

* o e _-' . .' \ ' " . - -p‘“t J‘.“c L w3 -’.‘.,"s f.:.".‘c,'.“"'."“-sf: e

’. < - - - ¥ 4 l..o"- ,'_‘. LT R
—— -y s S T
:.-_‘qu EXT CABIN nom n-mor ST RN LR 3. - g

" e R 52 e O - “t '-""u”"'.
‘ wraps the M iiEs 2 iiaely. Tn brows. paper. and tlua. It with ass o =
E str nf A Liberian holds a bubbling pot. D'Arnot nods uul'r: i
s o the L borian pours sizzling wax over the paper, sul!ng tho Ty
'\‘_.slondcr docu.ent._ The wax quickly dries. " . o ,.3_,,.& b
.'0 _“\ ‘ c". = or ) Fp L0 ".' -.'V\(%U‘ ‘{"-. 7 . ave d \ " . -'Jbr'k\#--.‘
== B.G. ﬁawn!n et al wrap the aposklns% in wax plpcr and pac!;h,. o
the pllster death nmasks and )unds and feot. o ‘-\-r : ,‘ ! 4_

»' ol

"0_ ":?1 ’:.'

o \’ "',.Y\ -"lv... '.F_.;'.‘. e _. '_. o

-‘ﬁ - -..':_ "-.,-E."-"TA., _. -. .p -;;‘ .". -. ..\:5 :1. ’ .‘- ¥ =¥ D.m.s volca .n~ - V - . »

- . » 9 e B B’ o’ o > ' ".'-
NI LR °::"»"_ v =0 X sealcd Captoln Chytoa's diny\z: ;..h‘ g2
. o O T “’,., .*", and with more resolve than I wasiiai (%
PR A . L2 .)_‘ TU¥S .. - aware at the time - detenlned.:'ﬁ"z-‘s"v_}".?
Rishr PNRELT, '.f_ei' g .. RS fanily should ‘havo R LR :/'5{ .,‘.-'X‘.}-,‘-g
T \‘J a8, 1 i R S ;. . B TP .".\ e o %

He places it back in the small tin box besidey the locket?: .«.g«;
The Liberian Xrooman moves to f“k it, but D'Arnot suddenly"..- e
stops him, and takes the box h -solf. uufﬂng lq into his_ qwn-h

should.l‘ POW“. . 2 T ‘, -'-“,' Q ., 3

"o SAFARI MOVING AR~ A AR G 1 T e
Y e . o . ”., el owm, e :4,"'_\:....‘;?.".;__'\ X A,.‘..--‘t{?: “f.
thru thc tonu. 0Si e W mele G at fie TEAt e o e A SR B

e e . IR L I N S L T At ¥R NS RN XU L (o)

a7t O Ao AT " T o 220 TegY Mg Ve 25, v ,-:_-".;.\:‘-».;}'.-,

. L - - . . P, P - Fan . Se= ke o<Na :):-n).{"':

; 2 . ' . L 2 P

- . _.. & . » ’ .'A‘-‘(‘::’
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AT A SMALL CLEARING DOWNING .

has his camera set up., He's under its dark shroud, taking
stills of the forest. Flash powder intermittently blanches

the screen.

L

D*ARNOT X

 3£:3 on & léi. yawns. There is a soft moan.

BELCHER'S VOICE -
Oh, my God. !

-

D*'Arnot blinks iwly the flash and seces thru its:, .

» rd, =,

DONNING'S FIGURE T, ‘-a,,;' :
iuféhin{ an arrow thru the camera's shrond plnning it to .i
his back as he desperately tries to free hi-self from it. kﬁ

.
.r.d.l _._ -P,-f. “-4... o’ - ...\-.

'_snddenly thcr- are scroa-s from_ thc forest and a volloy Ofuh '

.'.p 0"-' .
R R+ i s B S8 T e A

- o s ' CL L ] ¢ ve. o YT

c.-/ ssvasuu. OF THE t.nsnlms G G AL RS 1T L iy NI
. Ao . L) =% . .- o - ).’...

_‘ v!siblo for the ﬂrst ti-c, lets an arrow fly. ‘at D'Arnoti:

.
- N

( 3 j .r. m:. and hn. ~.~,' '»:. P FRELCIE ST R 1 ks
. - 5. \,.. Wey” - -'.l .,. :'.: ' 1'&..-‘. Pidy e 2, '% :., " “ ’:'_._... .V.-‘..:'O:q:"’:-':..\..:‘\
“ . ' ,\’;'.-' ~ o-~. ‘e ) ., X '-.‘.’ . $ o
j e draws hls ﬁistol lnd shouts out coanands to tako covcr.; f, . {
2 e AL V""')"."‘a' y "'-} “ ‘f'. R T ."f'.'b.' o e ".. .'; . > , "r."]:“‘“".'
o . Tur 'v". " "'“ : " e AVL -‘f \\"F é
“ Chas'an nrrow iu hls neck and goes scrcnn!ng qff into the' ftgcst
-." . : "‘ ~ v . % . “ " .".‘;‘.'\".'- .,'N
: 007 DWN!NG it e L8 ae ekt IR R e '} "E‘.z’.,’p_,-:“z
S . ' 2 '_-.- - - - - ‘. - . "»'V' ‘v,..:".. ‘- ;' ";3‘3.
= llos on tho grouad sevcrai arrows ln hi-, still, pinnod' cE(f.&ﬁ
it the camera, his face covered with blood, He's scroaning'andi§
ltting his .40 bllndly on tho aclnrl -'..,‘h.tk;;;¢h
L - .‘ "" . .-I\. W _- "‘- ,./ ‘ﬁ
- % Tho donestic lnllals - Jackasscs, ch!ckens. pigs - run ulliﬁgﬁ:
L RPRRLIEY 12 et o S L SRRt I e
Co'i n'nno‘r PSRRI SR RO R R oA i Encam
. € & L™ ~ o ‘e D L. ’"'.?.-\!’?;-;-’ c -:.:
hns to -ovo to avoid being hit by Dounin; s gunfiro. ;,\".:",';',".'},-.,‘
ivom ,;Z- g 7t
601 oxs OF THE BUNJANT ;o I AR
. " o . ] : . o~ 'Q‘;:;..‘s N 5 .
podei A <l - v, et ":-_.‘v‘"

.
L'
o

It strikes him in the back and thrusts him forward. Anothcr ’~
arrow hits him in the thigh. The momentum of the blows carry.’

: hi- stngscrinz across the clearlng and into the forost ltself.:
P TR g % D e T Nanst
-. ‘4 | A - _‘ ™ LI e oy, ‘0 -. LA A w'.£9°, ‘| ’..“. . ~". 2 o 8 A .“ "3

b S Rat e A B i3 ¢ .'--- TR “ma TR oo P, R '.',3?."'-;;',!':3'
® . . 5 o '."..\ - s . .- n > ~ g . . - “':";’s:
AR R K e A Y I T
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/~ (1o ¥ITH D'ARNOT HOVING .

-

ricocheting off trees, in desperate pain. Ye trips over a
rotting tree root and falls. The arrow in his leg breaks

and he cries out,

!n bnct of him are the dying cries of his nen, the screcams e
of the women and the shouu of the Bunjani. In front of him'

he can hear:

. I BELCHER'S VOICE
_ (scnu "2.
Ny God, my God plesse help me!

Belcher's screams are obmptly silenced. Then the soonds dh
down and all that can be heard are the voices of tho Bunjani °
shouting to each other. z = "
O L . \“‘.' a4
D'Arnot looks around despornoly for a pllco to Mde. ﬂ)erc o~ et
is a gaping holo in tho trco root. Ho thinks for a -ouent then :
looks: =~ 5 el Y gy o . - ; AL T 3 -
. SR ".-.‘.\ . .. . . O"‘;‘.} ‘.. ‘e St " :;. . v LRI ..'— &= u‘.'
Lu ovnmn : \.'..-’:.;;‘,-\-'A,.‘,".'Yj' b Yo el A -,S;-': “,-; :‘,'
at a lov lyln bru\ch. It is nbout scven l'nt of! tm gtouml x
and covcrod with ;uupwous moss,. . L e o s e .;4_,._ r,,:-i‘-_’,
v ,'~_>;-.-‘.:." ‘.,'.. LRk . XA ¥0a s.:._‘-;- \:.'_ '-
pum o g RN L O s S TR TE ot
cL2 £ erp ‘l‘i "B;br’( o:‘_ﬁ.,':-.‘,-' ‘." ’." ~'.*'..;o \ﬁ “;pJ*".k-y[.

© ostrug los on top of it in an ntc-pn‘o cl!-b onto the trees mig.y

tosus his shoulder btg'lmto the rottla; tree root and A rise- ;,‘,

e b;-.nc o o “."_ NS (e * G, 35 9% s 3

e Ve ..” BRI e S *{ St el :‘~.ﬁ
bL) 7"5 BUIIANE S B T T e e e o LR

: 4\"‘-\.“:" ~. ;-.‘ ~a O "' ‘e ‘~'!’\‘- .::“ 0' “)#‘ i‘ .’.\'\
ar an gntherln up the fruits of their slmghtor - the bodles.ﬁbﬁ' -~
. of thc lecr ans. Downing and his cmr., wclpons, women, . etei o
5 . -"-.'" 4 M, . ‘J :'
c;lf 'nro OP me MAGNIFICM NARRIORS 3 L P "-/' Nt o ~‘-?“«;}{uf?&m,r
- ‘.-' - ‘o ’ AL ) “‘. -y
3 spo t the apo ﬂtlni. Thoy ﬂnger them - have a low exchangofll"7 ‘n

: A third Bunjani appears, directs them to (ollow hin. .*M;-.-,}:'.-.'--;\.
. . s. ""A‘tﬁ,‘f/"'ﬂ:\* N ',%f\. > " e 1"5.""-{7'“}\23‘:;“- -

(mr THE_ ROTTING TREE ROOT AND LOW mnc smca ...';.'.,";!'..sf‘\-,

. - !'*" “ 1 "'“'*":‘ o 0‘ /‘u.:-*‘ .i @l pr = awaAl . '§'...':"'?'4' ‘:'
oy Yo tho three of then gnuse by the brokon arrow, look around.-\;‘ NS
. ; ﬂ\oro is 1o s!gn of D'Arnot. . »_-,;._;-3;:-‘.»: W
« dalo Ono of :he- -oves under tho bnnch. talking u he snrcho;: "'2'.'-.;, e
vve 4% ‘ *q " ,.J"'.‘:.:‘-“-l,".z_*'
C “ UP ANGLE BRANCH 1% O AR e S !
- - . - .: ~. "l \’.'..‘\.

just off the Bunj.nt's point of view. ‘l"ho futhors of tho- < ; ey
arrow in D'Arnot's back can be secen poking just above thel.. .;’, %\\:‘

heavy mOSS of the 'bunch. less than a foot over tho 'nnior =1
he‘d. - po . s - '»' - . - l ' . ' '-‘b'::.-...-
by v . y . a " Y- W :"f".‘

3. X = e S P L Sy Y e
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) 7 THE FEATHERS . :
move slightly as D'Arnot breathes.
24 A DROP OF BLOOD 8 e _
- silently hits the trunk by the searching native, and siuts
into it.

"_ 9. WITH D'ARNOT

clinging to the moss. After another exchange or two. there
sre the shouts of other Bunjanis., The cries of the captured
( 4 women the bnyln; of a cougle of jackasses. The Bunjani
‘rush ﬂutrledly off in the direction of these sounds. B

\;p o"nim S aa e i
sr FY PR, « " -
sits on the ground He's sweating profuscly. ¥e has torm ¢
his pantlog and vrcppod lt above the wound on his thighs :
£ » et se :
He now trics to reach qround and touch the arrow in his bnck.,
The move causes him to cxy out. His fingers find the foothors.
They close around them. With a huge effort he pulls up and
breaks the shafc just belou tho feathora.. 2 0%V e s

L™
-
Al

.'. o
Al

Drenched with poup!utlon now he wrinlcs ug aimt thc' '*r s
tree trunk - so the broken shaz‘t coming out of his back is, ¢ ol
resting 1ightly against it. He opens his shire. He takes n.\? et
slight dreath - throws hinself violently against the truak /et

- .
fd’ 0_. -
-

.-

°£ th. trec. ¥ -'.' .'_"\- 11, . Zae e Mo

el amgrty 'y i - .t a2 J g ® g ""‘(!.:/'t-:‘l“
-mg mo' POINT T30 JeZome S a ¥ " : R - N2~ Y 2
Q. - WIFFSTES " -3 . S e .:‘4;:.\{::‘(.?.?:_
: pops thru his skia. ccco-panhd by an azoa!ud scrua.- 5 ’J-’x
| : o 4 R g o TR e L
*:.zz.n'mm‘ A T nle T2 o Vg L e L :-.."'f"-'c
» > '-".~\~,f.a,

ictly rups the olnt and 'PULLS.' He anks tho nuinder ‘.-.‘.;,_5;
of the shaft thru h 1 body and falls bac gasping, but rid > u'
of the STrow.. . 74 K 2L 5T ,.‘.

The' gosping su'bsldcs., He's fln on his back. His eyes are, -

'T-O.P'.}Z .ha‘tf 930;:.\ vhen he sees sonething in the trees owo:rc‘ 21!:. ‘.,:’
-, the snbouetto of a -otioaless figurc c:ouched in tho br;;;hes.‘:
ool raiorsd yEs e < o0 el ew e SRR
1 o];en w\id‘cr.. He's not sure if he's hanuclnnting. . \ ;.,
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{ €24 prarvor conmo
D' ARNOT
(in French)

?
(in English)
How long have you been there?

¥ho are you

€ 25 1iE FIGURE
drops to the ground about tcn yards from D'Arnot, It is:

‘(20 THE YOUNG MAN . .

dressed now in the loincloth, céfpor jevelry, welrinf the
knife and scadbard of the Bunjani warrior he had killed. He
remains in a crouch. He doesq't seem to be axare of D'Arnot's

existence. .
‘1? : D;M...\ i ® et :'. . . . .'- '..
is shocked. ‘\-'"s._‘; Sy ~ DA AR
: : e STy - ' ) R
; , o Sk D' ARKOT i L
L4 : . SR o (in Freamch) . ., °
sni et G ey 2ie iy You're a white man? Don't you speak
S B o Pk French? - “am v nv e e
I e S S e Vi (in English)’ el Sy
Sl ear i el el .. What is your namel Nugsdlel LS
sStcRgadl ek PC BN Fec R * (in German) .. L. .
2 i 3T ke ot What is your name? | ‘/ ‘Y%
s Tt el am. dy AL 2o N dgients s . (in Portugede)” " ‘' . . .'y:
v Pt 5% . S0 ‘Hhat 8 yoor mameR.)S U T Tuie  SITSewlty
B gyl ML : Y- (in Ddantu) . el A
\ : P .What is your name? : EER L
(2% THE YOUNG MAN s e ' Pl

now looks directly at D'Arnot. His pale eyes are undlinking,. -
his features without expression. ) :
i ; N o SRR, D* ARNOT ' s
4 v w ", ; (crying out, in French) - |
‘ Answer me, for GCod's sake! can't you . .4
see I'n dying? g "o TR,

The young man rises, He moves toward D'Arnot until they are
only a few feoet apart. His gaze is so intense that D'Arnot

finally has to look away: - ol ialin
. ; D'ARNOT \
(in French) AN

3 - say sonmething, please. ',r;'L'

- N . "' e ax _;h‘a' o_:

}{P;ili

R 3>
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e C2. INT RAINFOREST DAY D'ARNOT AND YOUNG MAN CONTD .-
The young man has picked up the arrow D'Arnot had pulled ocut
of his chest., He gazes at it. He sniffs it.

5 ' YOUNG MAN
: (sottly)-
- hu, -

¢ 2-‘)

]
The sound D'Arnot voiooly recognizes, He storcs at the young
nan. The young man drops the arrow and with lifhtning swift-
ness grasps D'Arnot's face until they are only inches apart,
D'Arnot is paralyzed with shock and fear. rhen, after a moment
he half-rises:

» ~

% 5 0o Sy e : D*ARNOT
R e R T . (in French)
g«--u;; ~,..;q; Good God' LN .
> . ."-.. ':- . . aﬂ & o . . vt -
nmmur's Pov ik B B XS A N

- '.-.'). “ X -

lohind tho croucblng yeuag man are two hugo apes, ono looning

over each shoulder. One of the- reaches out and touches = - - 3;
£t

D'Arnot's face. : e
. 2 . Yo w ramr O
§ ® » - ’ - .« =n' Rl I i
. v T - ‘- ~‘ . A TR S ,;_;-.;_‘?,a-_.
‘ ¢ & SR T K. 38 m. AFE N T e v L Sk b e
Sl o S Bk M PR TR R £ 205 i

. § o TANLTE P T At ey il I SER L Lo B,

3 _ e Rt
',w. sl It 13 ‘too’ luch for D'Arnot. He passcs out.-.--:‘ RN TP Sk ER N
o ‘3‘ mEaThd ores o LS v an oo .". -"‘.-" T e N Al ';'."3:.'.-'.'-. PR R L
o D'ARNOT BY A TREM mS\ TN b T e s LY (S AN e e Y g e
1o "‘ A ..’w I{ ‘ )» .-.:.‘ ."- .;‘.f. ,.f ‘.- 4 v'-‘. ,-.\ “"z:;-/_; gl‘. --: -~ ’~,..-l; T.g',

¢ 3l

'astkens 3atging. The' young man's mouth !s on his. The young' *f

.

man is trying to'force water down D'Arnot's throat. D'Arnot.

spits it op. He instinctively turns his held nsldc, tries to 3.2

aveoid taking -oto water, . ; . . 3 e quf-
- % g .

The young man slaps h!n, thea hugs hia - display!ng an attltude;:
unmistakably like Xala's toward him. Me tries with the wator-»¢'
again. This tino D'Arnot acccpts it from the young man's X

mouth. 3 > asy a4y - , AL o T, ¥ -0 e .
s . '-.-o aa™ " T

g LA .-. N e fam . - o e P gl % "

SIS | 106 7 L % ; B "-'."' o ey { DISSOLVB‘ 5 "".—‘ﬂo*:"‘
o "@}‘:2‘:‘ UL .P- - " 4 X . % - ’ AR Vs
TSGR 1) '4'~ . L ST ¢ X e, AN

D*ARNOT -~/ 775 "2 =3 : SRC R S SN el ) SO Lt B
. - A ] ' o ' 6 ' o ... . - Closd

being clrried arcund by the young -an. as though he were not

"much heavier than a doll. D'Arnot's face is covered with e

light beard. He's feverish): The young man plops hin down by .

® termite hill. He offers D'Arnot a termite on a stick. < l
D*Arnot's feverish eyes open just enough to be disgusted L Al S %
what he sees.. He turns JHQK The young man slaps hin.. \ i 78
D'Arnot takes tho stict wit the termite. _,)’
- o o . ' » . = :--.);'.‘



142.

D'ARNOT CONTD

D' ARNOT i Rt
..merci.. L

DISSOLVE:

D'ARNOT (NIGHT)

holds tightlr onto the youn t man. Camera PULLS BACK to
reveal t oy are in a nest high in one of the trees.

,DISSOLVE: .

D' ARNOT ~ ;

is seated on the ground by s fig tree. His beard is longer,
he's less feverish. The young man has gathered figs and
gives thea to D'Arnmot.

He greedily cats. TLooks up - suddonly the young man is not
there. Two large apes are coveting his pile of figs,
making threatening gestures. D'Arnot is very frightened as
they move closer,

D' ARNOT
- here, take them, take them.
The young man LEAPS into the frame and onto the dack of the
lead ape, biting him as he does. The huge beast screeches
And grovels before the young man. The young man pats the
‘s behind. The young man gathers the scutterc figs and
tands them back to the astonished D'Arnot. . ! :

- . > . .
/' ‘-". "I" . ! 0"'.0‘\" ‘.._... o S v -,

A ‘T

wu.u on. NUTS ., T e S7m ol o i
in tho hnads o! tho y99n¢ iiii';" s
. REACTION D*ARNOT LB

He's still feverish. .
e e et R, LA D ARG

Wk IR T (in French)

N e, Wy . = death I accept - dut no more
. indigestion, no. No. No!

. His anguish scatters some of the apes, It even takes the
oung man momentarily aback. Then he offers the nuts again,

'Arnot groans. ' = ¢
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» (2] D'ARNOT CONTD .
D' ARNOT
o ..merci.. .
o AT TR e : " DISSOLVE:

(32 Doamior (NIGHT)

holds tlgh:ly onto the youn{ man. Camera PULLS BACK to
reveal they are in a nest high in one of the treces.

: : " DISSOLVE: .
€33 piarvor . - . o Cleing

y is seated on the ground by a fig tree. His beard is longer,
he's less feverish. The young man has gathered figs and . ~
gives them to D'Arnot. SR ' .
He greedily eats. Looks up - suddenly the young man is not - .
there. 7Two large apes are coveting his pile of figs,'--\' ¥
making threatening gestures.’ D'Arnot §s very frightened as "
they move closer. = R B LT o B 2 g

-~ - .

L LS TR Ao

... . ) ) .? _: % e N _-"{:."...: & \"f.'. EREDE % b.- 0T '-,:.‘.."' . -;-f-":.,"‘f,_:..‘..:".ﬁ?_;-"_- &
Lo e L NN T < hete, take them, také them, o 75 Ll T3

._;::,'_." ".- [ ::- . 'A-".'.:"""M.‘;:':\k -,“.A_. ,.;s.‘:.r.,‘:-‘.-:$’.'::,‘ ..;.r". o ...:‘. .....:.? v ‘.“‘;' :, 4
R, - Tho‘}suyg man LEAPS into the frame and onto the back of the ™ -
7k lead ape, biting him as he does. The huge beast screeches.: .

>~
;:q}f' behind. The young man gathers the scattered figs and hands .-
+*.i_ . them back to the astonfished D'Arnot. A AR A M

- .l Ve, - '... . ¥ ‘- . % -
A ST LR T S PR - L . '
7% 2\ A AT TN . gy W T uy ' L '1:.-&'

Fei .o."._, &’ ‘.\.-_ . N R ’, - - - . -, : & . .t'\n..
..' ..' '. - v ... '.. - - - ~ -. I. . s - % .. v

o~ P e . - ’4# - ‘-. ™ . . - S .."_ ™ o 0

.. . . e ., ’f.' “erh = e 5 ~.Ix.‘ PN

. L .l~_ o . .I' \ ) ..-. . -
' co -~ ~ .
- A -7 X 2 448
® - Y " . . - . p A -~ .
. ael o P ! - e - . ' A o =
o S ' ad . e ' P, =y
5 R i e A .A.V -~ -y - ' . .
- .. s rode bt - L P St e Pn tog g*

R LR R o v oger . T A AT s AT e N PR, e PR
et g e ‘.h“.'.’ _.-.s.\. L o il S S S A i ] g
- oag m YRR, T Y - -\'. N - R A

- e e AR e e L fn'-.,—'o-. s " T\ i e PN P e
- - ‘.'.'_.".3:"',' Vo, o 3 8 arun prvm . - e e .
PR oty 0w - . AL A
; p o1 s .-_;. ; ,.\. )
™ T L T eS P x e < . a N - a
‘-‘ - .'.-;l. s, .'.'-.l-...\ . 4 P o et o d) n e s o - R
- . » - - ) - - . - - . - s
»¥ SR YNTE o B A L S b T N
- g . — . A 3 Yty ‘ i LT & T .
-, ' ;.--. - - o -4.- - . " - " < v 0 » b < -
we o' -5 "‘.‘_- S . - ¢
- K - - <
. . .
» . -

N ’l ® - ) N .
|n_;'. .~". - ..._"’. ". - . e
e ae- - "‘4‘ ) ‘_... = - R - - . - v » - L. "b

“a.r y i - . . ' b N Py

. - . - - . >
» - N -

., S e el T

"Lz ! 'and grovels before the young man. The youag man pats the ape's.
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RAINFOREST DAY D'ARNOT

wakens, finds himself momentarily alone. , He ;trpgglos to his
feet, i-nodi-tcly collapses. : LD

!‘ crawls off into the bush.
RAINFOREST NIGHT

“and a full moon. D'Arnot crawls out of brush teo face:

WATER BUFFALO CARCASS
covered with a pack of hyonas. They threaten him with their

“eery barking laugh. D'Arnot is not prepared for this kind of

 death. He screams for help immediately.

The hyenas have carefully proceeded to aurround hln moving

" ever closer. Suddenly there is another savage soond over theirs,

"WRAHH! WRAHH! WRAH!™ and the hyenas scatter like frightened
s. The young man drops down from the trees to the earth.

g:'picks up D'Arnot.
ON THE GROUND THE APES (DAY)

are grooming, rcstini playing b.g. :
D'Arnot is ns in & ball, eyes closed. The young man .

:ov:s to him. trokes him lightly. ~D'Arnot slaps at the
and. S

o P A T\ M D' ARNOT
AN L R & T 4wy (in French musmbled)

,.-;:, 4.-'::'.-“7'_.', i . ..plouo God, . sttt § tCh,
NN, Taa s Y . ~ Mt~hiem paint the map red..okSced
il L Sl . et bloody British.. HemmpEe

A ‘e th--!hveiuisn...lisggzilg-th-'ore
RO B S JeoutdThwvde, Marchand's in China..’

(;lnncos over to young man)
Petit Jean arzan,.they call you
Tarzan - the albino..
. (to hinself)
¥ ) ' £ s °...’: . : -oth. ult‘ut. h‘lishﬂ.. h..’
ATTEONF AT T “colonized & tribe of apes!..oh God." "
' E AT, . let them have it, only let -o closo
' my eyes and die aleone. -

-

e
T ARSEE LA
g2y AL

ﬂu young aan has been attentive if puuhd thru thts. !lc
trios to hug D'krnot. - .

«‘".{‘ . D' ARNOT
f_f-:' P Go away! Go avay! Go swvay!

.
o

The yonng man backs off. D'Armot itar_u to'.\fec‘p’,_'hl.a.d falls
back to tho cnrth .gnla. P L AR S R PR L N

- .
T » . -
. . . > .
- . o . U
® -
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C ASNALLAPB

8e waddles over to touch him., The youn{ man grabs, it, prevents
it from doing so, pats it thoughtful Y.

D' ARNOT .

lies inert, though The's making odd noius in a half-sleep,

half-trance-like state. He begins to hun. After a few moments
- & the humming becomes focused and recognizable - as tho selody

of '"Au Pres de ma Blonde.' He stops. A few moments of silence.

Then the melody is heard again - but D'Armot's lips are not

moving -and no sound is coming fro- him. D'Arnot ouhor ignores

or has not heard the o.s. sound. >

roans and turns on Ms buk. WR He
llc daisically huas a few more bars, trails off. The hua
is repeated perfectly - note for note. Even the 'tr.iling off'
is mimed perfectly.

D'ARNOT'S EYES

open. He's heard it this time. Without looking around he
- gets up on one e¢lbow, hums a few more notes, stops. They're
: repeated - perfectly. D'Arnot tries to suppress his
‘ excitement. He whistles a few notes, The echoing whistle 'is
s little high and uncertain at first - thcn drdps into the
right key and finishu pcrtoctly.. . i A

[T <
- -

. D" ARNOT . s -'.“ ORI Foh
can't stand it any Ion er. He whirls toward the young man
and wvhistles more of the song. He's joined in a duet,
D'Arnot stops. The young man stops. D'Arnot tnhs a brutb -

‘. wttches the young =msn canfully. s ooy RO
) 'J li "ZT '_'-.‘.."':. 1’ - LA D'MNOT ."i gt N7 ':(:“.:- 3
: AR DTSR L E B ek (uuing it novly) v 3
_— ,'»'»'. An Pru de Ma Blonde, "
: --."‘_.-..::'.'-' '..':";" ) _Q\I'il f‘it bon, fllt m '." o ,
The young man doesn t roact._. _p'Amot's !aco fnns. He .t.nm
svay.’ R g S T ;!_"-.-:' R T TS e AR
ol wq '.--.- ‘.'.-. . 72'.1._, ': ‘\ , - '.-‘ . .
S ' P A0 3 _‘, YOUNG nm's VOICl
R Sl i PP L - (singing)
'. . - . > b - ..Qﬂ"l ‘.it On. f.it bm -4

‘o s

‘ﬂu uords are a littlo run together and mshy. but rocozaiublo.
and the melody is perfect. D'Armot turns and rushes to the

young man, hugging him and kissing him wildly on both cheeks.
'.':.‘-' ,P ‘ & s (P 23 N '-'» x ".
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THE YOUNG MAN.

is pleased bdut a little pnt off by this well meaning if
aberrant uunlt. 1

-SSR : D*ARNOT ’
_ Incroyable! Iagmoblo:
; WITH DISSOLVE:

“Au Pres de na Blonde™ is sung V.0. by D'Armt and then
joined Vi0. by Tarzam over the following:

LONG SHOT D'ARNOT 3

muu himself h a streams, hruu haunched and watching v 8
D'Arnot uu!uny as xn. watched hinm,

_TROUP rmm o i
|
i

D'Arnot eatin next to Tlrztn. A baby ape begs for some
of D'Arnot's food, - y '

D'ARNOT
(in French) <
Pood. Food# Fdodi Eat., Eat.

(1. French)
coodCood Good,

Tarzan ignores this babble and the apes are irritated dy it.
A big ape gives a threatening yawn. D*Arnot shuts up and uts.

.
——— . B ———

> SO ko T
) .'?‘;s:'-"._'"u:b..::’—x"q -r C._". - “.'_( -"'..'. ey
ot x""‘:l:ﬁﬁ r--'}‘-fho was & minic of uncanny abuity ;
PSRN T SRR T but T could lnunu hia only in song,
: }::.;’._4 _._ ..¢. - ‘..‘..s.v...J-_. v _,—. n9t lnmgc.h } _: -:-ﬂ,_._.‘

» o » .-‘ ' < ’¢ .
Ph _' f* o \‘ 0' .'? .I". Q"‘ p'-‘ e

DYARNOT SLEEPING b2

(He's ankonod by Tanu nudging hh Tarzan starts the song.

. ﬂ

- .- ’\ P e 3 - grs e
o W Al PRI T SR, .D'Amr-: AR ST
TN -r" “. w i’j‘;“_,*ﬂ‘.; .‘“‘; 3 (not wvanting to nto up) ‘
o DA ¢ v S L P . s '
hﬂon growl-barks - ho lnusts. D'Arnot. disgustod and .
U“l”. "u‘o e’ "\-;: r ‘
.‘..' e RV . . ~ -. 2
v ;:_;_-t‘j_'.f'z. S uuor's VOICE . - ey
Jm et Y - and T knew that if ever I were to be
“od 5 “” more to him than some hapless beast
ATt Sl . 'I had to impress upon him the significance
doal oo v 88w g of my words - indeed of one uord. It
R T sk R T scmd bopolou. . 3.‘ yiies :
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D'ARNOT AND TARZAN CONTD
As D'Arnot is forced to sing DISSOLVE: - = . .,

D' ARNOT . , . 3os

rummages around on the forest floor., He finds a lone feather
amidst the mulch and leaves - it is one of those from the
arrows of the Bunjani. He rises and looks around slowly.

D'ARNOT'S SHREDDED JACKET

is lying on the grousd. Tcrztn tosses it angrily aside, looks .
around then stops. He boor. so-atbias we don't. It puzzles

him. . S -
AT THE WATER HOLE ' @ 3 s
D'Arnot's shoulder pack lies open on thi enbankment, ~ ~
DARNOT

has a cracked mirror procpod uy on . rock and he's 3hav£n3.
His skin is nearly smoothe except for scme soapy swirls.

TARZAN o

is captivated. He comes out with a charnctortstlc 'hu' and
watches D'Arnot expertly wield the strnight razor. He moves
to D'Arnot - touches the snootho skin en -ovos to touch

~
’

_the rllOf._.u,c,(z;_ R v 2el -8 S
. L AP e N, - . - £ .-—. - - . .
"~::'s<:m”f1;ﬂ&<f--,b¢#3-4,«* i PR R SR
o e SRR T T T L DYARNOT TR,
M NS e B e A :.'f.‘.'tf“'\'r- ~.. (im anch) ciemiat e, v '
. TR AR ;~71;5‘ Raf It's too shn;p. Look., L o :
N .. PO h "?2'}“ . f( . k . ey ‘ -~,’_‘ _:-'-.
D'Araot tugs at Bis own forelock - tnkos a swipe and effortlessi
slices off a tuft of hair.” He hands it to Tarzan who stares |

from it to the razor. Me touches the hair on his own face. '
loforo D'Arnot cca say anything else Tarzan disappcars.a'-

o .

n. |0~\"’ ﬂ"\.c‘/ -y é‘o r < y . . * 'S \.-A L .'-"."',.",’.'.v:" lan

agle 45 ..\ :
is anused. Hé uashcs “the sOap away, starts to pack the razor

when Tarzan abruptly tllpp.lt! - vlth & Very roluctunt ape in

“tWo-. v - ’

: \\” 8 :"4'
He pluccs tho animal before D'Arnort, Tbo ape tries to move.

away. Tarzan grabs hism. He then touches D*Arnmot's alootbo '
skin - points to the razor, thcn runs his hand on the npos s face,

. « e
. o PR A L™ X0
- -_' ) \:55‘50"‘
o - 9 - ot few - o -
- - o ¢ = N o 5 N
- % . ~ px - -~
e t“‘ "‘ - W= g, &7 S8 15 . "':"'dr 4
X~ g At
o 3 .
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& D*ARNOT CONTD

D'Arnot is dusbfounded - them laughs. Tarzan is perturbed,

He splashes water on the ape - tries to put soap on his.
The taste of soap does it. The ape screeches in sheer terror

‘ and scrambles up the embankment.
picis up the bar of soap - places it against the hair on khis
own face. D'Arnot deliberately holds up the razor, mimes the
process of shaving.
\ DUARNOT
"P. 2 - - - r“.‘. yazer.

p He then closes the razor and proceeds to put it away.
‘s~ Tarzan stops him - grabs the hand that ho ds the razor.

RTY i D' ARNOT
AT , - razers

He tries to pick the razor. Tarzan firmly holds his hand.
There is a brief struggle. Tarzan threatens his. D'Arnot

( ignores the threat. . :
% _ T awrg s EUG  STARNOR
il 4 8 X (enunciating slowly)
5 .t‘-."._. . . . = Yazer..razer. .

; "Tafiiifﬁ‘}ts7l.thro;i£.;QJ' RSN
. P R LAY P L7\ Wi el ittt R
' e il e L DOARNOR

fpmr PR Tt .. (cooly)

v N i by D B TOSOR. Ty v T L,
Tarzan breaks into & series of frustrating screams that
seem certain to end inm physical violence. D'Arnot begins to
tremble, then screams back - holding up the razor:

Ssadiay m e = DIARNOT- . .
Razer! razer! razer!

e Ly F

SO NI S e 8 SR R aemy I -
Tarzan stops screaming. He stares for a long moment at the
razor. D'Arnot lets it drop from his hand to the ground,

_He takes Tarzan's hand and puts it over the razor.

- L}
Tl -
- " V ‘e

R AT L R R ., DARNOT
R LUl P R P (quietly) .
MR SRR RS b
(- ' Tarzan stares down at the object. %
! LI PR AR T o TR B S VBN 2T e Y

o -
4 Vo e.® . - -
e . W P -
.-
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CRACKED NIRROR
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D'ARNOT AND TARIAN CONTD

TARZAN.
(finally)
. - ,.z.r' -

-

RAZOR P
being stropped.

DYARNOT _— »
c..-‘_%— looks dowvn at Tarzan vho sits'on
is haunches and spits out a little excess “.: that has

ridbled into his nwth from his beard »

M”:b‘—"‘o D'Arnot eesciully placn the razor agsinst Tarzan's face and
_ D Asnet—ib—bonriderebiy—moTo nesvals

makes the ﬂnt cut.
than-Tarzanld X

’ . .-, ) CUT T0:
and Tarzan's smooth-shaven image in it,

TARZAN
nrotos his pllo cheeks in w wador. fe turns to D'Arnot.

L
__TARZAN. m.,n'mor..i;..,_., e h;,‘.-j;"i:f,r - .
,‘(”_ a: .7“..:‘ Y ‘i oy ,;-;i.;. ~ ¢".}, ‘.f’} "8"‘”;‘ ~ 4 ; The N
i :'*:(7.‘, ) L s o ‘O.“A’ g ) 2y Cales \ -
T g o o S A BT g Ve \ 2
ﬂ\( Ry h“' ’rxf.f = v rlt.fﬂ&:‘ ~=\ - g-;":“l L

SRR T w{-g " :.'v-"." P_\".-‘ e .*3‘,:. AP :);:W}'r . .-.2...‘-{':*.56-‘%{.*5.’._ “‘C?) A Y
D'Arnot scmtiniu; tllq young n,t striking foaturn.'x'_-. Lo it

s 1 X Ay oy A
e '.'ll.f.. . & ’ . '.-.._ :.'-.

In n'Arnot' bl.nd hc holds the lockot h- had found with
Cllyton s dhry. lt is epon. e L

; mmrx.ocm,

l
ud tho lihnns of cx.ym- - clou cm:h to Tarun to bo X
the same person. The eyes in putlcuur - groy. xnunu. :

lminous - are idmucn& L S ISTEAS IO O,
. " . .‘* " - L ,0-- -..-. ‘_-..-. . ; . /.' \ .
U4 v . o 8 “ y ‘ns -
. A . .’(.""_cJ . e T 0 \_'. R - Igt ) \ D!mllvlo ’
" %7 oS 4_.',' TR T - X c.. \"' o :;.. e 3
T > L L . AT < -
A =_}-.-?;‘-.".:.""‘-...-.L <3 ?‘s'-:"&f:""’”b . t{" SRR
N v, U’-':ﬁ.;.\\ - -,'.\ '-".- 3';'.* s v :‘.r‘f‘"‘ .s = ’ - 4 ’
1 ’ ) -..'}v ’ ' ‘e .. O (I S o - -
-0 3 . vy ool Yol ety o o o
° - “‘. l..-- & - _"' /'
. ?; . .
"1 - d y . .
- — -d —— IO VS hahas - - - - ~ — —eened
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TARIAN AND D'ARNOT (MONTAGE)

moving alon{ the edge of a savannah go!nung to. termite
hills, grazing animals, the carth, the sky. gesticulating
animatedly. :
) D'ARNOT'S VOICE °
+ = he learned nphu{ greedily, for
vorda vere like magic tricks to him,
CUT TO: T 93

TARIAN AND D'ARNOT RAINFOREST DAY %

-~

’ unm“ < :
R e 1ding razor and s out!ag
o= Razer, nur?o
SN At T D'ARNOT .
. o SR (in French
P Py . Sgoante Very well. Fetch the 1. Now the
o 3 soap. No the scap. Now the mirror,
Very good. We go. >
AT THE WATER HOLE TARZAN
‘.h suddenly takes the razor bact from D'Arnot.
o . v
cid- TARIAN
Iy Non - razez-vous, .
"'j,*.".-_".:".: b'nuot panlcts. ; . R .
2% -...':0:;? :!.".l._c’.,:'vf"q_'..,"'.'.-'--\.'_ﬁ Tk WA NN o ’
R P K R o T v B C R L A D'ARNOT
-,‘.,-;,;".' :;,.-'.c':;'e‘;:-",f,-'.',‘_«’f,r;,'..';;‘,:,'.,;‘\-' :ut.t)utds qum hpossiblo - you
T U S e A s AN s LT on't t - K
i ';‘r’:-"'."-N“"’f‘\::""}»'-};’-'ﬁ"-:.'.:: ’-‘.-"f'f?-?-:w-'r?f..-- .“..'.?:\:‘-’, STt v eviaf T
. :, . :”...'.\'..'.A_':x.‘;-,";.-‘;_.:pwp:v:..‘--_’ '5}.{_/?"’;-‘7 . ::,- tm“ . -" o =
. Y Yot [ o A/ o (shoviu D'Arnot dovn) .
LY ik ltuu ms. - N ‘
llo'; ‘not to bo trguod wlth 0.\ L3 z".. ,...,.,.._, ',fr:.';.:
L MNS AL ER : ~-‘ U e R nd R T TS
“ .n'moorr CDOS] '.-.".-‘f ‘: 8 SRR PN TS T 3 .
r sveutlng protuscly thru ehe sosp suds as the razor uhldod by
;% .. the savage crosses his face and touches his skh.- o .
' 3'.5" 2 :':-.-;V',"f'._,(;’. -y "Nr& > Xo's o."_' . '.,..' ¢ "'.‘.' :'-‘." Sap’
R G LD > Sh g v Lt .:--~ D'ARM'S VOICE R A
: v e ';‘-s{;."-_"-.»*: . phe I it )urponod needn't have worried -
B IR R 1~ o : his ability to memesi=e-and nine g
.‘ R P sh{slc-l actions with the utmost -
3 < VTR A N e =t .‘: icacy far exceeded his considcublo
FRRCI ST S 0, Tyl _ vorbal acco-pushonu -',’ 4 IR
2 i ,. : .'?A - '
iy NSNS Vs o, '
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f\ TARZAN
' skillfully uses the raror. = £ o
N D'ARNOT'S VOICE
. =5 -indeed #&¢ exceeded anything 1 could
' _possibly have imagined. He was,
1iterally in one sitting, an accomplish-
ed barbder.
D' ARNOT
feeling his smooth uncut skim, staring hau-a.r at the
. young man. ‘
LAP DISSOLVE: i
. ' |
mlm :

hurling his rope AL catching it over a tree trunk. He l
threstens the trunk with his knife. The rope comes loose

from the trunk. Tarzan plops cn the ground - gnturn and

talks haltingly: :

: D*ARNOT
" > - -with words he could share an
invisible world - delicious game
4 T he had tried to lasso and failed
s 2 2l to catch in scae far awvay valley...
R A R A e | s .., i . LAP DISSOLVE: :
'.'-r *‘-’k«"\." '.'-"." ‘I"{.' P ‘4 :.'.._ a2 A e ; :
$ w.is TARZAN o83 oq i, e 100 T e ey AT R R
..\- :\‘/.A*\'.‘ %1"'." ._"‘..'. ln""-:-‘.“’..‘ o . ‘
g B a s u;orly tugging at D'Arnot, trying to iot his to follow hi-
T ﬁp s steep nbtnhont. bvlously Qxcltod. R 0} oyt
. " T A I AR LT 35 ad ey -'-s-'& '1."
g2l iv® il _.‘:..‘._,..-'-,-g‘:{ o A ;“-, ol n'n)m el -
. ¢ ik {2 " v ¢ 8 v
: 4 e e e I -a tree on some lorunu!astdc vbou !
I RN SRS o 3 particulnly chcrtshod... :
"....'...'-:i "'*‘ "4"' S "- « G . “e
st&-,,un.;&* “"qa ’(‘ % :_.._:.'_J.,:: Py e DISSOI.VB. 5
mmmr c:utc:\ss Pas b 2 . ' 2
.ty “ ;‘_rotuu ta llu. D'Amt and Tarzan stand beside it.
' ’;'\.'.-:fs‘.'.';- Ry G D'ARNOT'S VOICE -~ . ’
, S "3 B A o nuu.s food, death was the easiest |
_ “ftap ,i by _._:,.. oS Y el N A thing to co-prohcnd and communicate... -
(\ T RS ARl 7 R T, \' g voNE w DISSOLVE:
2 - -s. e I A '-2_;, LR 2 - ¢4 a8 - - 5
] ' X '/_.'i ‘-'.:.‘.",:_hl‘,.:"f'.“.._f-".;:‘ P \/. . 3\ vy e PRI e s \
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SUNSET D'ARNOT AND TARZIAN

on a mountainside. The forest below thea.is a stunning
rama. D'Arnot is pointing to the setting sun, Tarzan stares

at him blankly - shakes his head, obviously confused.
. D'ARNOT'S VOICE
-it took months, however, before he
could cease confusing the past with

. the present - ’
M’ THE CAMH nooa TARZAN AND D'ARNOT (DAY)
i : % D'ARNOT'S VOICE
P ‘ “ v <he would suddenly demonstrate how
Ry o .", he was atnckod by baboons -
'l‘rnun mimes the figh: \rlth ferocious ucuucy.
OEXT. cmnna 'mtw AND nwmor (NIGHT)
D'Atnot cxulaes &c pue scar on Tarzan's forehud.
= L o " D'ARNOT'S VOICE
St o =when eventuslly I was able to
. oty d b uconun it happened years bdefore.
D'Arnot sits dack down. Tho two stare conte-platlvoli.into
the fire. B.G. a couple of apes stare nervously at t
. flnn, hoot at Tarzan vho ignores them. . ... -
’ .y ‘-“- 8 Ceke ' ‘”w;--‘;f'\px'\ s - ‘\.’ ? R
R A PR L e, S Pl S N D*ARNOT'S VOICB
wrAity s T As for the future it was solothing

5'.:.”-'._'*, 0%, ‘7!.3_'{‘::-.\7',{ ;~":'-'«er: tht simply did not exist for him -
."‘;"“"’\ R L .*-,{"'-T-': ‘and because of it I could never make i
L S -{5:.:,3;3?":. E05: % him understand that I had another life -

. i Y - v T o 5 = .
> “.33_;-,.‘5;,,::.5,;;,;,4,.::-@ % : "waiting for me in another world ud e,
St Ry X :-,r.?,,»»_\. T:‘ ‘amother time,: 0.t ,g‘.,‘ NN AL
¢ - " \.ﬂ"-ﬁ",“'\,, l’\.' -'."— “ i, ,“'. ®.6%.9 5 As e
ex'r cuw nu- B B e A ff'.‘-‘“--' I pat
."r ."-o.:; ' : :::_..,uv.\‘—\/ .'o. -'-' ._..; - .-._..- '.‘ 3

! =
T.r:u bnrsts out of tho cabin door. Ho thrm a book‘ hto
tho dirt. Then tosses the locket downi » ' * 0 0w % s TN

; * o --’t\ "‘—';‘ "’.:'(1_,:0\.‘. uy.. ."Jh.'" i _",’.'-. .’-{:..-.'
- - > Iny l .‘::'E‘- _.'_Aé.'u. .', TARZM A=
e Wy o TR (yelling ot D'Araot)
LIRS O lton3 ion' bon._ A5
: e
D'Arnot sunds in the doonuy of tho cnbin. wntching the disphy
: THB p = e .: o _. ;..".’. i e ;I;'-_-:"v':;
“55 s 2 RITS T

 feeding puccfuny en the ﬂg treo look np. A fou griﬁ and
hoot, notvously. .‘. i, .«- NV, .-;,,-,.}“ s ¥ _- .; ._..';.,

-,

Vo n et | . -
: ,' “. ". 2 ‘f ""ho . w r
s » - . )
. = J S 4 ‘
~ ‘-\-- l . \ .3 . .'. .
> S Ao L A ‘.
N Tk e -~ e 00 - ..' Tt T '.
- o(“h= bt B Bk &y MV #0aN < - - s A8
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WITH D'ARNOT AND TARIAN

Tarzan picks up a rotting log from the cadin and SMASMES it
with terrifying force into the cabin wall - inches from N
where D'Arnot stands. The wall breaks where he hits it. He

© swings again and hits the cabin. D'Arnot trembles but stands

2 his ground. L
THE APES
cease feeding. They begin to scatter in fear.
TARZAN -, | e . '

\J
drops the lo d rushes toward the apes. He grabs a young
fglo and 45-:2 her screeching before D'Arnot.

_ TARZAN - | |
it : (holding the female) |
Like this! 1like this! ;

The terrified creature presents herself to Tarzanm, grovelling,
streaming. Tar:ian stares at D'Arnot, ignoring her. Finally
he strokes her. She whimpers and grooms him. He returns her

grooming. _ '
quietly v
‘ A ..lih th‘.';. '. . e i
) ' K, --"-'l" - » S ~ ‘
D'Arnot . LD TR I S o i A e S SN L .-
Focam B hrgm e Jesnt iV - Lt T },‘:-_'f,'f’f-';-:_' PRI T S
watches quietlys r 5 72 ooy “wf 5 SdGida e 0 LT ST
"‘!":w i"'-7:"‘..':?5-;‘7“;;:;:5'. T ."-.‘c.'.’-‘-’:':&".‘:k"?/" R _":.’ T
S ea e T ST e B TES AN vl T D'ARNOT'S VOICBY -, it . .l
.Q_'-_.J_'..::",;'.'_'_',-‘:,-,e.tgf_.‘,-‘&?“‘é-‘.__’.'ﬁ‘ _ .= supposedly civilized men have killed P
LS R R S AT T when told their world was mot the -
AW R LT RN 2T T Tcenter of the universe - the idea that
. ey ¢ M3 "mother' - whatever that meant to
vedv “ . :,~ . . him - could have been other than an f
L imy'e s - ‘;;.;,". bt ape seened 3 similar threst,.. .
O R S Y A AN S Sy .-."“-\' '.: '- ..o'. TPV '.-.. {5 1
< ’mm_nfnxo_r_,rm AND FEMALE APE = P s '.'-f‘_‘ LR
R T SR T e g : o
' otk (to Tarzan) .- . '
. = how many other white apes have you
b s S e S . seen? how many? You are like me
o nave 5 ey et T . not then, oo 25, "“,'-""':"'v?‘ 4 :
T "3 DYARNOT'S VOICE~ -+ - ‘
y = ' ot oLt = more important the affections of that '
T o Wt sk L5 o dead beast were the only thing for |
o momiae s e an 0 0 WhiCh he never had to fight - indeed
ANTR 285 0 1 realized he had incorporated part of
es%t 7 her iato himself - because of her I
: s . Survived as well, - | Rk
- PRCE | ORI o Dl ooty ol L YA S’

—_——,———e e e e e
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c' EXT CABIN D'ARNOT TARZAN AND FEMALE APE CONTD

D*ARNOT - g &
= you have another family far away, one
¢ 3 3 you've never seen - as do I...you
Y .- - must at least allow me to go to my family

' o e TARIAN
- © «uwhy?, . dead, ' ¢
o' o D'ARNOT
» : (puzzled)
’ ¢ . 3 . . .I'w'. .“0" d.." " ' . -

Amas . TARZAN "
: e : (slmost indignant)
Dead! dead! Like mine yours is dead.

X D' ARNOT y .
Why do you say that?

Tarzan rises and moves to within inches of D'Arnot. He puts
his h.uuls on D'Arnot. :

L
. »

-
'

‘ . 0332 R S B (proving the point)

1 : g W = if she's not dead - why are you Rere?

. ————

D'Arnot is astonished. ioconring. 'carclul.ly: ;
o i, AT N . D'ARNOT PrE
_ oy 7T SEINSD 7 L because I'm lost, and I'm looking
s ron? a5l .‘.._{.‘. 2 YRl for her - and my mother loo)u fo;' me.
oy 5 _;ﬁ'.‘iod.o'o‘m.u: t'bo' 7omxg man with the force of a bloi'.. The' :
~+« . " *7 witality seems to draim from him., His hands slip avay from
«;7 " D'Arnotds shoulders., K He slowly turns and moves away. D'Arot
" watches him go. 'SPl tin s v L LN et
J: .'-."‘_-,'; v e, 5',’:'\: ‘;:- .',a_‘;:,""-;" Y ..'
Ry W o N e AL I, L / QT TO:
S D, NS R TR R A ’:)—7."...1"_.-; “ieay g " AR .
v o A T AL HOLE. i B st o 1 3
sitting alone amidst lengthening shadows. Gazelles approsch.
. D'Arnot moves. They skitter away. S
- ' "p'A"- >, . - ] .'_-: " ® &
PRt - 2R W R e s N S D'ARNOT'S VOICE - -
- e sl v cadsiBews = it had been the first time I'd got so
K L Rt Bl Tt T complicated 8 tboofht across, the
T T LT  first time 1'4 dominated him and also, .
"\ T e LA et - alas, the first time I'd 1ied to him. .
P e a5 0, 1 dida't see him all that day..
N AR T i L R
N R R R N AN s E R T B N A T L A
£ - . & L0 A ..-:. -:- - > p .:. 3 - . ' "‘
I %2 4 ..“..‘-_. ' 2 . ‘. . |
. vv._ A :*_.::;“ . 'A n i s : e & b Y _-_—J
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( D*ARNOT AT THE WATER HOLE CONTD

TARZAN'S VOICE
Go. Go to your mother.

ot D'Arnﬁt turns. An!:o WIDENS to reveal Tarzam im the shadows
only inches from him - having sileantly materialized,

a DISSOLVE:
MOUNTAINSIDE MORNING D'ARNOT AND TARIAN 3
near the same spot where Silver Beard had walked away from the
young man. o
D'ARNOT 2

places the locket around Tarzam's neck - then reaches into his
shoulder bag and takes out the razor and strop. He hands thes
to Tarzan. He hoists the bag and checks the tiny pistol in

)is belt.
: D*ARNOT
. 20 ¥ 1 : . «++1%11 go now.
L Tarzan ssys nothing. He remains expressionless. 1D!Arnot

hesitates - then in a gesture sbc;sly reniniscent of an ape
bolng submissive, he bends over and takes Tarzan's hand
touching it to his lips. Tarzan waits, then completes the
ritual by lightly touching D'Arnot's head.

iD!Araoi turns and moves off without looking back.

—4T -t - Jeud . "™ .
e AN e S T PN CUT TO:

s W A I At h O N

2% e . " ™.~ Nos e M = oAk e,
re 7 THE APES AND TARZAN ~(DAY). D . 7SS g S
atd " ‘-y\..".t.‘:',',‘f‘ .‘0.‘".,.‘.'. Ly "\.- ,4.“'.-‘-\‘-.&.,’_& f‘ o . TP

" Y0 - Y ARl ¥ NS " 1
<<% “The apes sre feeding and quarreling. Tarzan is listless. A
¥oun¢ ape has its food taken avay and comes screeching to
arzan for support. Tarzan gets up and walks away from the
befuddled animal. .l s e i - X T DR %

s 4 % o e p . A Y - e 8 . .
" . ‘h‘._')!"-‘.--~.' o T e ,',..ﬁ:n\‘“lu..-,-. 4 st g (e reie o S .
I ot B ) i -t S S AR MBS -, TG
: LT e e e’ . % o v . -y
A RIDGE (DAY)

sbove the forest line. Tarzam sits, holding the razor and
strop, not looking at them. Underneath, the faint strains of

~Au Pres de Ma Blonde. He sniffs the strop, then with a sudden
cry of frustratiom HURLS both razor and strop down the

4 . mountainside, :
l':b e . ..-_ o ? - ® .- 2 e ! .
- - ..:.':..J - f.‘ Ty ."/‘.; " ol » ¢ WA .
.. _:\"_ "‘l'.‘v '.,'. ;.ﬁ‘..-"..\.. TN .__.._.-'.' ,-'.-'~‘ . v, “a_ g s < ~
Y - " CURNE, Pl SR ¢ v 5 s . . ve » - -
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EXT NEST TREES (NIGHT)

Tarzan lies alone and stares at the sky.. The frightened
uvenile seen earlier approaches him tentatively. Tarzany
inally gatz the grateful animal, then turns and stares
upward b ankly.

FADE TO:
APES PLAYING (MORNING)

tuadling, playing what alnost Yooks 1ike tag - being fairly
raucous ‘on a particulorll pleasant da‘ Almost as though

told to, the older apes degin to shush the young ones, {tlb
them, hold theam, cals thea down. The apes grow strangely quiet

TARZAN

’ -

sits on his haunches a short distsnce from the Body of apes.
His face is upturned slightly, his eyes almost ominously
blank, his breathing shallow. 3

THE APES |, | .

glance over apprehensively at him.,
‘=:::’t:n=1:11::t.ltith }"h'"f?‘.f:ffff::‘ bounds iato the
AT THE TREE T0PS TARZAN .j A e 1

'isvn s and seems to turn slovly. eyes half- closcd cppcur!ng
t picking up something in the air either by scent or .
so-o othor means. Ho stops svaying.. His eyes open. | Ho DROPS.

mx'rut .’ 'f "q‘ t@ p..f -.—. .\..'.-' .:_ ,: - . . v .‘: is .'\.f -v. .0- \ a
4s to a branch so-o thlrty foet below., He catches it }nd 4
swings to the earth, hits it, and bouads off - all part of the
Same .Ot"ﬂ-_,‘“,‘,,.--, P'f.’wv\):’l- " ‘}'_w’,,kqs’ ‘.vf \q; '95?’1'. ] |

ow e L M) - o ’ > " 3

CLOSE BANANAS ™ '3 TS IR NI B TN S R A

His ioooy loucr 1ip trembles. He looks down - cont!nucs to

tict e an infant with tho potals of a v!ld!louor. 1
WITH TARZAN . . SR ;

- '-raclng down the path Silver Bcard and D'Arnoz had taken beforo
M.I . A S ..' - -
THE ucs ;;_ ,‘g_' '~. Fan AR LS e g ’;’.'.‘:_.:.f._.;::’,"f..'_ i

is on. Agllnst wmat is unclcnr but Tarzan's will and the extra
ordinary physical skills he bringi'to bear are gvident,
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CONTINUED:
THere 1s a brief struggle. Tarzan threatens hin. v
D'Arnot ignores the threat. .
D' ARNOT
(enunciating
slowly)

-— r“.r. - . ru.rl ..

Tarzan barks a threat.

D'ARNOT
(eoolly)

Tarzan Dreaks into 2 series of frustrating screass that
seen certain to end in physical viclence. D'Amot be~-
gins to tremble, then soreass Dack -~ holding up the
razor:

D'ARNOT
faser! Raser! Haser!

Tarzin stops 3crea=ing. He stares for a long moment
at the rszor. D'Armot lets it drop fron his hand o
the ground. He takes Tarzan's hand and puts It over

£54

653

= D'ARNOT
{quietly)

- TASEr,
Ta=zan stares doun at the object.

TARZAN
(firally)
s DREETC.v»

cuT T9:

RAZIOR
being stropped.

D* ARMOT

looks down 4t Tarzan who sits patiently on his haunches
and spits out a little exces? 3cap that has dribdled
1n%e his =cuth from his Seard.

(CSNTINUED)
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CONTINUZD:

Very nervously, D'Arnot places the Tazor against Tar-
zan's face and makes the first cus.

cuT 20:

CRACKID AIRROR
ard Tarzan's saocthe-shaven image in 1it.

TARZAN
strokes his pale cheeks in wonder. He turns to D'Arnot.

TARZAN AND D'ARNOT

TARIAN
we rR3er.

D'Arnot serutinizes the young =an's styriking features.

D' ARNOT
ww TR3€Ir...

In D'Armmct's hand he holds the lockes he had found with
Ciayton's diary. It is open.
INSEAT - LOCKET

and the likeness of Clayton == close enough to Tarzan
*9 de the same perscon. The eyes in particular -- greys,
intense, luminous =« are identical.

DIS3OLVE TO:

TARZAN AND DYARNOT - MONTACE

SOVARE Along the edge Of & savannah, pointing to termice
hills, grazing animals, the earth, the sky, gesticulat-
ing ani=atedly.

D'ARNOT (V.0.)
== he learned rapidly, greedily, for
words were like magic tricks to him.

CUT 70!
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TARZAN AND D'ARNOT - RAINFOREST - DAY

TARZAN
{holding razor and’
shouting)
Raser, raser!
2 D'ARNOT

Tres dien. Va chercher (Very well. Fetch the
le bol. Maintenant le bowl. Now the soap. HNe,
savon. Non, le savon. the $039. Now the mirror.
Maintenant Le mi . Very good. We go.)

Tres bien. Allons-y.

AT THE WATER HOLE = TARIAN
suddenly takes the razor back from D'Arnot.

TARZAN
NOon =« rasez-vous,

D'Arsot panies.

D' ARNOT
Mals c'est Lispossidle == (But that's quite ixpossidle
tu me comprends pas -- = you don's underscand == )
TARZAN
(shoving D'Amos
down)
Ragzes-vous.

He's not to'be argued with.

D'ARNOT -« CLCSE

sweating profusely through scap suds as the Tszer wielded
by the savage crosses his face and touches his skin.

D'ARNOT (V.0.)
As it Rappened, I needn't have
worried == his stilicy to mime
physical actions with the ut=ost
delicacy far exceeded his
considerable verbal accesplliahnments...

TARZAN
sxilifully uses the rascr.
; ( CONTINUED)
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CONTINUZD:

D'ARNOT (V.0.) *
== indeed exceeded anything I could

gooubly have imagined. He was,
iserally in one sitting, an
accomplished barber.

D* ARNOT
feeling his s=00th, uncut skin, staring at the young Fan.
LAP DISSOLVE TO:

TARTAN ¢

hurling bhis rope and catching it over a tree trunk. He
threatens the trunk with his knife., The rope cones
loose fros the trunk. Tarzan plops on the ground ==
gestures and talks haltingly.

D'ARNOT (V.0.)
-= with words he could share an
invisidble world -« delicious
he had tried to lassc and tufnd
t0 c2tch in some faraway valley...

LAP DISSOLVE TO:

TARZANR

eagerly sugging at D'Armmot, trying to get hia to follow
his up & steep embankment, obvicusly excited.

D' ARROT (V.0.)
- & tree On some mountainside
whose fruit he particularly
cherished...

DISSOLVE TO:

SLEFEANT CARCASS
rotting in nire. D'Armot and Tarzan stand beside it.
D'ARNOT (V.0.)
Desides food, death was the easiest
ehing to comprehend and ccamunicate...

LAP DISSOLVEI TO:



!
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§69 SUNSET - D'ARNOT AND TARIAN

on & mountainside. The forest below thes is a stunning -
panorama. D'Arnmot 1s pointing to the setting sun. Tar-
zan stares at hin blankly == shakes nhis hesd, obviously
¢confused.

D'ARNOT (V.0.)
-= it took months, however, Sefore
he could cease confusing the past
vith the present ==

§70 AT THE CASIN DOOR - TARIAN AND D'ARNOT - DAY

D'ARNOT (V.0.)
== he would suddenly demonsirate how
ne was attacked by dabcons -~

Tarzan simes the fight with ferccious accuracy.

£71 EXT. CANPFIRE - TARZAN AND D'ARNOT - NIOHT
D'Arnot exazines the pale scar on Tarzan's forehead.

: D'ARNOT (V.0.)
~= when eventually I was adle %o
ascertain it happened years before.

D'Arnot sits dack down. The two stare conte=platively
inte the fire. In D.g. & couple of apes stare ner=
vously at the flaces, heot at Tarzan who ignores then.

D'ARNOT (V.0.)
As for the future, it was something
that simply ¢id not exist for him --
and because of 1%, I could never make
Jhis understand that I had another
1ife waiting for me in another world
A%4 another ti=ze.

672 EXT. CABDI ~ DAY

Tarzan bHursts out of the cadbin door. He throws & DoOK
inte the dirt. Then tosses the locket down.

TARZAN
(yelling a% D'Arnoct)
Non! Noal Nea!

D'Armot stands {n the docorway of tihe cavin, watching
the display.
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673 THE APES

feeding peacefully on the iz tree look up. A few grin
and hoot nervously. .

678 WITH D'ARNOT AND TARIAN

et S Ty ) g O~
it with terr oree in cabin w -- inches

from wheare D'Arnot stands. The wall breaks where he

nits it. He swings again and hits the cabin. D'Arnot

trembles but atands his ground.

675 THE APES
cesse feeding. They begin to scatter in fear.

§7€ TARZIAN

drops the log and rushes toward the apes. Ee ?tbi a
young female and drags her screeching defore DArsat.

TARIAN
(nolding the
fexale it
Cor=e cal Comme ca! (Like this! Like :his!)

Tee ter=~ified creature presents herselfl to Tarzan,
grovelling, scresa=ing. Tarzan stares at D'Armotl, ig-
noring her. Finselly he strokes her. She whiapers and
grooms him. e returns her grooming.

TARZAN
(quietly)
Corme ca... (Like this...)

D'Arnot vatches quietly.

D'ARNOT (V.0.)
-- supposedly civilizec =en nhave
killed when =old their world was
aot the center of the universe «-
the idea that nhis 'mother' ==
whatever that meant to hinm --
could have deen other than an ape
seeed 2 similar threat...
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677 ESXT. CABIN = D'ARNOT, TARIAN AND FEMALZ APE

D'ARNOT
(to Tarzan)
Combien 4'autres singes

blanes as-tu vul Combdien?
Tu es comme DOl, Pas comme

Mwx. ..

(== how many o% white apes
have you seen? sany?
You are like me, not them.)

D'ARNOT (V.0.)
== more izportant the affections of
that dead beast were the oniy thing
for which he never had to fight -—
indeed, I realized he had
incorporated part of her into
bizsell <~ because of her I survived

as well.

D' ARNOT
Tu as une sutre fanmille
au loin, une famille que
tu n'as jamals we --
comme 20L... Tu dois au
=oins e laisser re-
Joindre 2 famille...

TARIAR
Pourquoi?... Morte...

o!
(puzzled)

Pourquoi?... Qui est
=orte?

TARZAN
(al=cst indiznant)
Morte! Morte! Ccomme la
sienne la tienre est
morte.

D' ARNOT
Pourquol dis-tu celal

(== you have another family
far avay, one you've never
seen == as d¢ I... You must
allow =e to go to my
fanily...)

(Way?... Dead...)

(Why?... Who's deasd?)

{Dead! Dead! Like aine,
yours is dead.)

(Why ¢o you say that?)

Tarzan rises and moves to wishin inches of D'Arnot. He

puts nhis hands on D'Amet.

TARZAN
(proving the
point)

51 elle n'est pas =orte —

sourquol es=tu 4c¢i?

{e= A7 she's not dead -- wWhy
are you here?)

(CONTINVED)
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€77 CONTIMNUVED:
D'Arnot is astonished. Recovering, carefully: .

. D' ARNQT
Parce que Je me suls perdu, (Because I's loat, and
et je 1A cherche -- et =2 I'm looking for her --
mare =¢ cherche. and ny mother locks for me.)

The ides hits the young man with the force of a blow.
The vitality seems to drain froa him. His hands slip
avay from D'Arnot's shoulders. He slowly turns and
soves away. D'Arnot watches him go.

CUT 10:

678  D'ARNOT AT THE WATER HOLE

sitting alone anidst lengthening shadows. Oazelles ap-
proach. D'Amot soves. They skitter away.

D'ARNOT (V.0.)
== it had been the first tinme I'd got
s0 complicated & thought across,
the first time I'd dominated hin
and, also, alas, the first time I'd
1ied %o hi=,.. I didn't see his all
that day...

TARZAN (0.8.)
Va. Vs rejoindre ta (0o. Go to your
mére. . mother.)

D' Asmot turns. ANGLE WIDENS TO REVEAL Tarzan is the

shadows, only inches from him == having silently ma-
serialized,

DIZSOLVE TO:

£79 MOUNTAINSIDE - D'ARNOT AND TARIAN - MORNING

fnear the same spot where Silver Beard had walked away
from the young =an.

630 D'ARNOT

2laces the locket around Tarzan's neck -- then reaches
into nis shoulder Bag and takes Sut thie raIor AnG SITOp.
He hands =hea to Tarzan.

(CONTINUVEID)
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CONTINUED:

l:.l!loiltl the bl‘ and checks the tiny putol in his
. :' -

D' ARNOT

Je vals n'en aller (I'1ll go now...)
maintenant...

Tarzan says nothinrg. HKe remains expressionless. D'Amot
hesitates -~ then in & gesture sharply reminiscent of an
ape being submissive, he bends over and takes Tarzan's
hard, tcuching it to his lips. Tarzan waits, then com-
pletes the ritual by lightly touching D'Arnot's head.

D'Arnot turns and soves off without looking dack.
CUT TO:

THE APES AND TARIAN -« DAY

The apes are feeding and quarreling. Tarszan 213 listless.
A young ape has its food taken avay and cones screeching
t0 Tarzan for support. Tarzan gets up and walks avay
frem the defulcdled animal.

cuUT 720:

A RIDGE = DAY

above the foreat line, Tarszan sits, helding the razor
and strop, not looking at them. Underneath, the faint
STRAINS of “Au Pres <3 Ma Blonde." He sniffs the stirop,
then, with a sudden cry of frustrmtion, hurls both raser
and atrop down the sountainside.

EXT. NES? « TREES - NIQHT

Tarzan lies alone and stares at the sky. The fright-
ened Juvenile seen earliier approacees Hin tentatively.
Tarzan finally pats the grateful animal, then tums
and stares upward dlankly.

FADE TO:

APES PLAYING - MORNING

tu=bling, 2laying whet slmcst locks like tag -- deing
fairly raucous on a particularly pieassnt cCay.

(CCNTINUED)
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CONTINUED:
Almost as though told to, the older apes begin 0 shush

the young ones, grad them, hold them, <ala thea down.
The apes grow strangely quiet.

TARIAN

sits on his haunches a short distance from the dody of
apes. His face is upturned slightly, his eyes alnost
ominously blank, his bdbreathing shallow.

THE APES

glance over spprebensively at him.

TARZAN

gets to his feet, with lightning swiftness bounds into
the trees and clisbs.

AT THE TREE TOPS - TARIAN
aways and seems %o turn slowly, eyes half-closed, appear-
ing to be picking up something in the alr, either by
scent or some other seans, fe stops swaying. His eyes
ccen. He drops.
THE 7ALL

i3 t5 & branck some thirty feet Delow. He catches It

and swings to the earth, hits 4t, and dounds off == all
part ¢f the same motion.
CLOSZ = BANANAS

13 gocey lower 1ip trembles. He looks down -- eentinues
o tickle aa infant with the petals of a wildflower.

WITH TARIAN

racing down the path Silver Beard and D'Arnot had zaken
sefome hin.

e RACE

43 on. Against what is unclear but Tarzan's will and the

extracrdinary physical skills he rings to bear ale evident.
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THROUGH THE TREES

Tarzan moves fluidly from branch to branch. HRe DISAP-
PEARS FPROM SIGHT.

THE FOLIAGE ITSELF

can be SEEN swaying, HEARD CRACKLING.

MONKEYS (
SCREECH and leap out of what is obviously his headlmg
pathway in the branches. -
BIRDS

flutter out of the trees into the air.

A BLACK LEOPARD

shrinks back into the shadows, away from the swift MOV~
ING SOUNDS.

FOREST FULL
In the far distance branches are moving, CRACKLING.

ROCKS - ; |
tumble down a ridge -- antelopes and dik-dik bound off,

TARZAN

moves up the ridge at full tilt. He clears the top with
a stride nearly equal to a small gazelle that makes the
same leap.

-

ACROSS A SMALL RAPIDS iy

He runs -- his feet deftly, magically leaping from atone
to stone -- the effect 15 that he seens to be moving so
fast he can run over water.

THE LAST STONE IN TRE RIVER
dips under the water after he bounces off it., It sur- .

faces. It is the head of a hippo. The enormous eyen
react to the indignity with & single blink.
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ON A PLAINS

A herd of zebra sniff the air and scatter, kicking up
dust with their hooves.

TARZAN

runs through them, heading toward the tall grass and the
SOUND of FALLS in the distance.

D'ARNOT'S SMALL PISTOL -

1ies on a rock. Beside it are three rounds or.aa-mnxtton
neatly aligned. ©0.S. the THUNDEROUS SOUND of the FALLS.

D' ARNOT

himself is behind the rock, backed up against an acacia
tree which itself 1s backed up against a sheer cliff.
D'Arnot flattens himself against the rock.

A SPEAR

falls out of the sky and lands several feet from him.
It quiversa in the earth. It has the characteristic

feathers of the Mdoshi.

D' ARNOT

‘picks up the pistol: He places the last three rounds in

the pistol's chambers. He peers over the rock -- FIRES
& single round.

HIS POV,

of the RIVER, now a ROARING torrent before it disappears
over the falls -~ only yards away. Surrounding hia are
a tightening crescent of Mvoshi warriors.

" THE MBOSMI

ca)ll out to one another -- but cannot de heard above the
DEAFENING SOUND of the FALLS.

ONE OF THEM

shoots an Arrow.
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IT SPLINTERS

into the rock beside D'Arnot. D'Arnct FIRES again and
disappears behind the rock.

THE MBOSHI
take advantage and move closer.

D' ARNOT .
PIRES again. Again the arrows come. Again he flattens

himself against the rock. He checks the last round in
the chamber, closes it -- peers over the rock.

THE MBOSMI

are moving ¢loser.

D'ARNOT

sits back, his head almoat olling. He astares at the
pistol -- cocks it: clearly he's thinking of using the
last round on himself. Then, ,OVER the SOUND of the FALLS:

TARZAN'S VOICE
Wrahh! Wrahh! Wrahhh!

D'Arnot looks frantically around.

THE MBOSHI
themselves react to the TERRIBLE SOUND with confusion.

UP ANGLE - CLIFP - TARZAN

sways from an overhang above D'Arnot and the acacia tree.
He drops into the tree itself -~ swings to the ground
beside D'Arnot. There 13 a frenzied exchange.

THE NBOSHI
after their uncertainty, move c¢leser. They have cut off

.nyr;otreat from D'Arnot's position <« except for the
clirr.
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D'ASNOT

gribs his shoulder bag a3 Tarzan urges, pulls, and
shoves him up into the acacia tree.

THI MBOSHI
f're & volley of arrows at the tree.

THE ARROWS
tear through its branches.

TARZAN AND D'ARNOT

are in the very top of the tree, D'Arnot holding onto
the young man. Tarzan is svaying the treetop back and
forth in an ever widening arc -- one so great it locks
as though it could snap the top of the tree.

THE MBOSHI'S POV

The two men are perfect targets. They let fly with a
volley of arrows. As they do:

TARZAN

lets go of the treetop. FHe and D'Arnot catapult into
space. .

WIDE ANGLE - THE FALLS

SEEN 1in their awesome magnificence for the first time -~
PILLING the SCREEN. The tiny figures of D'Arnot and
Tarzan fly over the edge of the falls and the shocked
Mboshi. They fall seemingly forever into the turbulent
waters over a hundred feet below.

UNDERWATER - D'ARNOT AND TARZAN , -

-

plunging downward in sudden silence. As they slow, stop
and begin their ascent to the surface, there is another
WRAMNHI WRAHHH! WRANMH! SOUND breaking through the

watery silence.
ABRUFPT CUT TO:

o™
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D'ARNOT AND HENRIETTA

at the candlelit deal tadle in D'Arnot's room at Chiromo
where we'd left them. As the SOUNDS DIE DOWN, anxiocus
and questioning VOICES can be HEARD ECHOING up and down
the hotel hallways. Henrietta's hand ia at her throat.

It's trembling slightly.

HENRIETTA
..« What on earth was that?

D'ARNOT
== the lions are dead. 3

FADE TO:

EXT. WAREMOUSE AND RIVER - DAY

Grogan sees to the loading of the river steamer --
natives are busily hauling ivory tusks, skins, copra,
herp, etc., on board.

ACKLEY-BROWN'S VOICE
Grogan. ’

Grogan looks up to confront an ashen-faced Ackley-Brown.

EXT. WAREHOUSE AND STEAMER - dﬁOGAN AND ACKLEY-BROWN

GROGAN
Sir?
ACKLEY~BROWN
¥hat did you do with Kisa?
. ' OROGAN .
Kisa? -
ACKLEY-BROWN

Yes, Xisa! To keep him fron
killing his wife.

GROGAN .-
merikani cloth, that's all. z

ACKLEY-BROWN
That's all? Look!

Ackley~Brown points to the customs house entrance where
there i1s a curling queue of natives that winds across

the yard and out of sight.
(CONTINUED)
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CONTINUED:

ACKLEY-BROWN
(shaking with
quiet rage)
Every bloody native in the
district now wants what Kisa
got, or they'll kill their wives,
do you understand, Grogan?

GROCAN
- M...

ACKLEY -BROWN
-= It's men like you that will
bring the Espire to its knees!
God help us all.

He storma off.

EXT. MOSQUITO - DAY

167.

Passengers, crew, and cargo boarding, farewells taking

place, etc.

AT THE RAILING - MENRIETTA AND D'ARNOT

HENRIETTA
Where you're taking him, is it
== possible?

D'ARNOT
-- I don't know. After he
rescued me, he couldn't get
back to where he'd dbeen -~

RAILING « D'ARNOT AND HENRIETTA
An out-of-breath Rev Simms rushes up.

SINNMNS
(to D'Arnot)
Oh, good -~ you haven't left...
Just wanted %o nip over and sece
that you had & Bible dbefore you ==

He reaches into his coat pocket where he cbviously has
the Bible. His face suddenly gets & very peculiar look.

He quickly withdraws his hand,
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CLOSE - REV SIMMS' COAT POCKET

wriggling -- the snake deposited by his students still
there.

SIMS
iy ' SINMS
‘ : == Excuse me.
Without further ado, he rushes off.

After watching his adrupt departure, Henrietta turns
back to D'Arnot.
Qo2 ! HENRIETTA
’ »++ and 50 now there's no goling
hok...

D'Arnot looks at her but doesn't answer. The STEAMER
WHISTLES. The CAPTAIN SHOUTS out boarding instructions.

dak HENRIETTA
(trying for control)
== I shall think of you doth,
"and pray for you often. Goodbye.

Ry D' ARNOT
Goodbye, madan.,

Henrietta turns to go, then looks dback. ANGLE WIDENS to
REVEAL the handsome young man who has been standing
quietly beside D'Arnot. She extends her hand.

HENRIETTA, D'ARNOT AND TARZAN
KENRIETTA
Au revoir, monsieur. Dieu vous
benisse.

Tarzan looks to D'Arnot, who nods almost imperceptidbly.
Tarzan takes Henrietta's hand. .

TARZAN I
«+« AU revoir...

The STEAMER WHISTLES again.
DISSOLVE 70:

LONG SHOT - SCHOONER

under full sail and a PFrench Tlag, heeling in a white-
capped =ea.
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ON DECK - A LADY PASSENGER

takes her ecase on the deck on the ara of a male compan-
ion. She happens to glance overhead and gasps.

INT. CABIN = D'ARNOT

puts down his pen to answer the insistent KNOCKING on
the cabin DOOR. He cpens to a pale, cbviously shaken
SECOND MATE.

SECOND MATE - ;
Lieutenant D'Arnot, je vous (Lieutenant D'Afnot, you
prie de venir avec mol must come with me¢ at
ismediatement. C'est votre once. It's your
CONPARNON = companion «-

D*ARNOT
Qu'est~ce gu'il a? (What about him?)

SECOND MATE

(desperate)

Permettez-nmol d'instster... ( == I must insist...)

ON DECK = D'ARNOT AND THE SECOND MATE
emerge and run into a flabbergasted and irate FIRST NATE.

FIRST MATE

(pointing skyward)
Qu'est-ce qu'il essaye de (What i1s he trying to do?)

fatire?

OVERKEAD

fifty feet up into the ris;lnc i3 Tarzan. He spots
D'Arnot -~ waves.

LADY PASSENGER

(interrupting) .
Ou est le Capitaine? ( == where 1s the Captain?)
PIRST MATE WO
Se tuer quand Je suls de ( == k111 himself on my
quart? watch?)
LADY PASSENGER
C'est un scandalel (It's a scandall!l)

FIRST MATE .
Voyons, madame -- (Please, madan --)
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waves back.

FIRST MATE
Lieutenant -~ (Lieutenant --)
D'ARNOT
Ce n'est rien, Je vous (It's nothing, I assure
sasure -- you -=)

WIDER ANGLE - DECK AND MASTS ¥

Before the irate Firat Mate can reply, Tarzan leaps from
one mast to the other, falling, deftly catching himself
on one of the sails.

THE WOMAN PASSENGER

faints. D'Arnot catches her.

: D' ARNOT

J*atl 1'impression que cette ( -- this woman appears in
femne & desoin de sels. need of some salts. My
Mon ami la-haut... pour le friend up there... for
moment, 11 n'y & rien a the moment, he requires
faire. Bon apres-midi, nothing at all. Good
monsieur. , afterncon, bosun.)

¥ith that, he hands the swooning Woman to the First Mate -
and leaves the deck. ‘

POWN ANOLE - MASTS AND TARZAN

The ship is heeling at such an angle that Tarzan dangles
from one of the spars not over the deck, but over the
white-capped ocean below.

CLOSE - TARZAN

The wind is whipping through the rigging. Tarzan's eyes
are half closed -~ his nose high in the air. Ooviously,~
the wind and salt air tearing at him are indescribably
pleasurable. After a few moment of such bliss:

JAME'S VOICE .
-« Once we had received
confirmation from you there was
no Question about what had to
be done. The only question was,
could one do 1t? '

DISSOLVE T0:
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r i 'CLOSE OF CLAYTON DIARY - PHOTO (BLACK & WHITE)
oy $ies 3 A bl of the pages spattered wvith the prints of the baby.

Sound of morse code. Type superimposed on the photo tramslates

. the dits and das:
2 (BEGINSY,YVERT AUTHOR OF L'IDENTIFICATION PAR
LES EMPREINTES DIGITALES CONFIRNS
PRINTS 2% IDENTICAL TO THOSE OF X
CLAYTON CHILD AS THEY APPEAR IN DIARY T
AFTEC 10 merils i) NmSwea BN IN FRANCE &
HE pooToEod AD REMAING® IN GOOD HEALTH
PLEASE ADVISE PHILLIPE D'ARNOTX (ENDS) -

s

..
. -

x 'r, m GREYSTOKE XETERXS8X LATE AFTERNOON : et g DS i
. s carriage passes CAMERA and moves toward the manor - fthx
0 A ZEREXAFRXS auch the sase as it was over twenty years before.

INT DRAWING ROOM (GREYSTOXE) D'ARNOT JANE ET AL

* Jane's 3rmd-othcr. the Hom Violet-Gaythorn Hardy; Sir Evelyn
Blount who had been seen last ax at the Clayton cabin; and
Jane's softly handsome fiancee, Arthur Creve, Viscount Esker.

‘ Jane herself is pale but peachy with nut brown hatr. In a
AR . loose-fittingblouse she's an Edwardias deauty who is freer and
- sore forward than the Victorian ladies seaxxazxSxaxstake previow

ly seen at Greystoke. : :
v Ly et D'Arnot, partly because he can't take his eyes off her dirc'cts
' most of what he says to Jane.

72t DARNOT '
- you'll find hin unremarkable in

post other ways...J] would, however
advise that mo =ale nember of the hax

wit - household look him directly im the face
. for more than...three seconds.
e 2R g © ESKERNS .
L7 oWV, SAATTY YR = MhEE did " say? PR
| ' : T, o e ol
He's suggesting you not stare at
him, Arthur. g
23 % . ESKER
v EIIlas v .. = Coplarw (cheerfully) '
4] R XAIX D'Arnot, 2ZIXa gentleman
‘ 5 ' mever stares at aaycne.

DARNO

: 0f course not, Lord Esker..nevertheless
. I thought 1 -ight mention it,.won't De
8 ponent,

N — ok
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INT DRAXING ROOM GREYSTOKE  (DUSK) .
D'Arnot leaves the room; it is filled with a palpable air of

" expectation, even of tensioa.

' (quietly)
. - aren't you going to wake the _—
. ‘ 1014 doy? )
Jame shakes her hesd. ARl o) - L W
: JANE :
- the doctor says, 'wait.'...
t's taking so long?
TN ESKER(quietly)
B ' .» <l:-l Perhaps Captais D'Armot has 10 coax

young Lord Clayton out of 3 tree.

Jane playfully swats at Esker's Band, . ey
' h JANE (just as quietly)
1 Aaive d " Now stop that Arthur! cthis is a

el T solema occasion.

And indeed the sillc leaves her face as she turas away from
Lord Esker.

" DARNOT
Miss Gaythora-Hardy, may I present
¢ your cousin, John?

Jane finds herself facing s dark and strikinf young man who
is impeccably dressed with a French cut %o his clothes. All
that suggests the jungle in Tarzan-John Clayton is the pale
scythe of a scar visible on his forehead mow that his hair is
brushod‘blck. Jane gapes for a moment, then extends her hand:

! "y JANE ‘
. : .oJe suls tres heureuse de vous

: recontrer,.bienvenue che: vous..cousin..
Tarzan takes her hand. It can now be scen that X on her
bnb{ finger is the tiny ruby scarad ring ivon her by Tarzan's
fatherx yesrs defore, Taxzxx A little stiffly Tarzan bends aad
kisses her hand. Esker is amused., Hovever Tarian continues
to hold Jane's x hand and stare at it. losents go by.
Esker clears his throat.



. g~ % : . 173,

INT DRAXING ROOM GREYSTOXE (CONTD)

ESXER
Look hereg===ta - John, she's offering
her hand, bdut she'd 11‘0 it back,
: _ . sctually..it's a gesture..un geste..
. geste..geste.. 5

Tarzan turns slowly to Esker and stares right thru‘hia. He
turns back to Jane.

TARZAN e
..’th“ ﬁ“..i‘ -.“‘oo .
AT, _ : JANE
IO R . R (uxteatative)
" .' : > b "'y .o’.‘oo
sk AP TARIAN
. ) ..Qopﬂttyoo -
. . (the right word?)
- , - «Rr ooo’"“"" - -
: - %  JANE
A - _ (relieved) ‘
: « yes, pretty..thank you, John.

She glances at Esker with a trace of a teasing 'so-there- look -
her cousin is not too dad after all.

Tar:in 1ifes his head, Turns toward the empty doorway. He
seems tense with expectation.

Dl
(a little worried, ia

French)
- what is it, what's wrong?

Tarzan doesn't answer, Jane and the others take their cue
fyom D'Arnot's discoafort. Then in another moment, old

LORD GREYSTOKE XEXRXXEAXEXMEXRIN wearing a ruspled robe

appears in the doorway. Twenty odd years have taken their toll
and there is a noticeable slovenliness in his grooming - tell-
tale signs that are the prelude to the final letting-go.

GREYSTOXE stares almost fiercely at the young man, It is an
anxious =momont. A .

[ GREYSTOKE
"- ¥ell, let's have 3 look at you.
L Come over here..come onl

Tarzan moves toward the old man - almost stalks him, until
they are a foot or so aparet.

0% O30 GREYSTOXE
- .Woll, well, well..you said you'd
S _ comeback..snd you did.

_— »l
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INT DRAMING ROOM CONTD

Greystoke embraces Tarzan, and begins to weep. After a
moment Tarzan raises his hands and lightly embraces the old
man in return - giviag him three light pats on the back - that
are distinctly reminiscent of a superior ape coaforting an
inferior one.

" Jane and the otherdstare silently and in some voadir at the
*reunion', Jane absently fingering the tiny ring on her hand,
1 FADEXTO:

CLOSEUP RED DISC (RETINA)

with its yellow center, lush purplish vessels ulsating antsxx
" outward from it, CAMERA appears to DRA¥ BACK TO:

© CLOSEUP TARZAN'S RIGHT EYE .

pulh and luminous, 1it by the opthalmoscope one of three
sttending physicians is holding to his eye in a dark roonm.

Lo e -

PROF. T. WOODLEIGHX SANDWITH

s off the opthalmoscope. Soneone draws the blinds letting
in light to: :

THE BILLIARD ROOM ot ot : :
" where Tarzan, stripped and partially klnd by & sheet is

~ Gie Guelte *
o>

seated on the green baize of the billjard table. He and it
are surrounded by two more physicians’ and their medical
impedimenta and charts., Sandwith exchanges silent glances with
"his two zaiizagesx colleagues. He makes notes. D'Arnot watche
and Tarzan occasionally looks to him. D'Arnot nods reassurance
DEXSAEOORRXIXEXRAANXEREXSIRXEX .

INT SOUTH DRANING RCOM (GREYSTOXE)

: Jane, Esker, and Mr. Henry Bannerman the family
solicitor sip tea and wiait in silence. Greystoke is
seated some distance from them, attended by a nurse.
ticking of the mantel clock can de heard.

IN THE BILLIARD ROOM

Sir Bramwell Deat, the third physicianx, holds up a dK:aaoaote:
He squeezes it vigorously - demonstrating to Tarzan what he
wants hin to do.

THE DYNAMOMETER

veads £x2.7 oa the prossure scale.
7% "

m .t i et .
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DENT
clears the dynamometer and hands it to Tarzan, Tarzan takes
it and carefully squeezes. Dent exteands his hand, Xaxdsxizx
. hxxkxtex Tarzan hands it back to hinm, .
. THE DYNAMOMETER R | '
reads the same pressure - 2.7. S oty
DENT ' ‘

- XN shrugs, places it on the billiard table next to Tarzan,
‘He makes a note. Looks up - in response to Blount's questioming
gate: .

-

- DENT o,
* = average strength.

There is a ExaekingxSQHNRx CRACKING sound, Eveerimo-icvoks

o, Fasr dams v tann Ui
Crmy . Limde | (I;v‘.-‘. W
WIDER ANGLE

Tarzan holds the now cr led dynamometer in his hand -« he
has crushed it. The physicians are dumsbfounded. Tarzan is

vaguely skaapiskx supprised.
T MUN
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INT DRAWING ROOM DARNOT BANNERMAN GREYSTOKE JANE ESKER FAV BLOUNT

‘who holds the medical reports. Vel SRR e s
R i “" o first let me say my colleagues
. have been told only that Lord Clayton

was raised im French West Africa - by

French missionaries... f (20 N
 Esker smiles slightly. D'Armot and Blount noticex. " p
: - : POROLL A
. AT Ak BLOUNT R
o apis Far PR s v s o TR fardxEskex® Arthur? ' ‘ :
L g i &, & T ESKER Y
N i e R S oy, pothing..txxke I mean would you N
ot : L & say he's xmxixky..sound? :
e SV e T a0 AT e
AT e et " e veege TN
i . L zyeece - BSKER TN R v
Is he a normal max2x healthy, nan?
SR s 3 !, e ESXX S,
( - ‘ ~ BLOUNT - |
55 1 d - well that's = colﬁllcatod question,
U St ' . To be precise - I t ink it's two differea
R . ) E:oitlnna. We know, for example that ‘
= - . s e rd Claytom survived twenty years withot!
SR mg o 2d ] roa u e e evidence of malaria - sonothini ‘noraal’
s Ty Bl S ‘.. enly for matives or animals. portion
A TR X . % lso.0  of the fundus of his eyeball has no
ol re v ) pigment - something ‘noymal' only for
f TR oy . s nocturnal creatures who must be acutely

sensitive to light, He has a range of
movement that would embayrass a
2 contortionist and prehensile strength
. three to five times that of a "normal’
man or roughly half that of a great aje |
.%o, .. certaialy ealthy, but hardly normal. '

mv“s‘roxs :

ruptly

' = he sufvives. didn't he?

All look to the old man who has k obviously surprised sveryone.

JANE
. (gently)
= do you know who we're talking adout?

-—nw -
PEe S BTl s e s aEm e .- . ALt e e s dR T RR T e
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DRANING ROOM CONTD ; .

. . atin GREYSTOXE
. : What about succession?
7 ExexysasxtmskzxtaxRaxxex

Y . BANNERMAN g
; iy : (geatlr)
. = my Lord, the title is not in

' - 33 : ance, it's merely a pmatter of
e s pedigree, We'll apply directly to the
- . crown.,

b e R Nt e s ey s (M TOKE ol
o gl W Lrwao oo 0" e I'm talking about his heirs, o
T3 RPN BANNERMAN '

: (flustered)
= his heirs?

o GREYSTOKE
There's no point to all of this
tnless the boy cas produce a child
now, is there?

Everyone looks slowly to Blount who scans his notes, coughs,

e o, R T SLow o
) “or . s Captaim D'Arnot, do you -
Che g{mus uneasily at
Jane) ‘ 3
' ' = would you happan to know if Lord
' 3 . fxx Claytom has any agpnchtion of
. - his - conjugal duties? That is is he
capable of understanding -

, D'ARNOT
= 1 have no reason to Believe he's
incapable and there {35 some ressoca -

= s ESKER
- . © . Captainm D'Arnot, please -
- =, e (to Jane)
«eyou'd better let us contimue this.

JANE
Very well - but Axkiux Arthur, he's
cousin and {f he's 2o marry it's
likely to be someome to #hom I imtroduce
him, Or-someonc-to-whon-you-introduca-si
I should know something,

‘~ " Esker realizes this is so, lle's mot happy at the thought.
' 1! : ESKER .
. Captain D'Arnot, speaking frankly - would
e P2 Ou pernit your sister to Barry lord
. ayton? .

L
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INT DRAMING ROOM CONTD
Everyone looks to D'Arnot now.

D' ARNOT ’

«el would if I had zone, certainly,
ey ESKER
& ¢ You would,
; _ D*ARNOT
Yes, That's what I said,
» : RTE AN ESKER ST
. . __But the man's & mental defectivel
BaA - "+ " GREYSTOKE !
>3 Nonsense. He survived, dida't he?
; BLOUNT
(ispressed
Quite right..quite right,
.—~. L) . A ESKER ;
i ~ 8%&x - graated thax heksxzxx may be
\ R : ; - mullK competent, but is there any .
doubt that he's é s moral imbecile?
D* ARNOT '

- by that T presuse you mean anyone who
does not dehave like an Eaglishman,

R o v ESKER
o 2o (fuming) '
. By that I mean someone who X was raised
- by an apel. s

JANE

! No, Jane -there ar
implicaticns xxisxxe

axxxizx _=. |
JANE / |
—— -

L Such as. — =
| BSKER “weieeatly [ ae Lia (e
'\ 'h‘m‘d“ A-Llis he izazatue "capable’ of caring for .

Ond a-laibly + or & wife = or a €= fa..
Does he evon know what they are?

\ D'ARNOT
o Al € I would say so.

- e ———————————————————————————————————————
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INT DRAMING ROOM CONTD - . L S
Coanee, ESKER ° 2
y o You've discussed it with hia then,
3 ...." " | . "‘.. 0.-‘ - Dl
s st .+~ *. Not in so many words, obviously.
. g 4 L et ;0.-1 - . - .”nl .
“ 7 'Them how do you know what he feels?
~D'Amot doesn't answer. | g - .
Ty i ¢ 1In fact, do you really know if he's .
i Bmas N ‘ expxthkx capable of famkixgxax any feelingy!
- . - o'.“’m : - . -

I know what he feels.I know what he
feels better than what you fug{ better

than what I feel - because we hide our
feelings, sometimes from each other
4 ey sometimes from ourselves, but usualf{
. from someone - he, you'll discover, hides
. . T lothlll.. . . o
@ N cameSt e
- R PRl 7" 7 perhaps because he has nothing to-
- o . ) - d -' - v h‘.“. ) ’ i '. .« b
. . : 2 D' ARNOT b o
' 2 | He has showa me what he feels.
' ' ESKER '
Yoa, but how?
T - ) D' ‘am N

= thru his courage, his loyaltix,
_his willingness to sacrifice hinself -
among other things. He has shown me
y L friendship and love, even tho he didn't
‘- ‘ : have & name for them., In the same way ~
. . he might not know that a child was 'his', |
' ax but I have no doubt that he would
protect it with his life,

: JANRX
srthank-youj-Eaptaine -~

A sosent of awkward silence.

‘lr_\ Y ' JANE

««thank you, Captain,

ESKER
X * ' Well..well then, you've got your answver
my dear, Some youni friend of yours is
going to be a very fortunate bride.

—_—— ———




130,

EXT GREYSTOKE A BALUSTRADE JANE

INEXIXEXHEXNX sees somethingy opens a French windew and moves
out onto itx, .¢ "

BELON HER TARZAN & D'ARNOT s, M

ISRt udSmum pause as they ceach a timy bridge crossjng
over a duclt-ﬂlledppoad. Mos Ll ot Fine ‘D'OZO" o Ll umilenm

Thexixsxsfxzhexxxze Rtranx Neither man lgplll” to be talking
much - both pee staring at the ducks gliding along. D'Amot
points to one. Tarzan doesn't maqer react.

.. = ] JANE'S VOICE
- o‘g‘ktho he looked wretched, there
i

e was case and intimacy between you-
i SRS ——t—a:-i-o. I remember thinking,
' Yo *Ive never been that close to anyone in
. my Wb life.'
Txxxxxxsuddaxtyxtift A dreeze ruffles Jane's dress. Tarzan

suddenly lifts his head - there is an exchange and D'Araot turas
and looks directly up at her, .

: D' ARNOT
= hello there,
JANE .
' (embarrassed)
' = hello, I mean I just happenmed to be -
. : , D' ARNOT )
: = no, please - join us, will you?
BY THE BRIDGE '
as Jane comes down the stairs, toward them.
. - “ " How are you today, John?
o ! (in French)

How are you cousin?

Tarzan doesn't answer. D'Amnot shakes his head.
pwse
: prARNOT TNl

i « it's difficult, ) 1" tovimy to
’ explain I have a country to serve,
- duties I'"ve neglected and -

(lanely)
«++30 ON,



v ' 181,
¢ . BY THE BRIDGE JANE TARZAN DARNOT o o
. D'Amnot fiddles with a vhite glove he holds in his hand,
T~ . What does ;’um:ly? . .- \ - .
p*

- if he's taught me one thing
" B4it's that what we say is -mlngloss.
" I'm leaving him and I'm betraying his,
and that's that, -

- -

b JANE <
_But it isa't truel ;
Ve - x D' ARNOT iaan i o
" : _ Isn't §t? “oe “®q

405 mek 34 heae o . JANE 3

=1 - ‘ (to Tarzan, in French)
John, Captain D'Arnot {s your friead.
He cares for you deeply and he'll co=e

‘ ‘ and visit vhenever he can, isn't that so,
’-» . " : Captain? '

D'Amot nods wtth‘out such conviction, He ﬁn; closo.r to ‘i‘anm.-
' D* ARNOT

< well, Mind your cousin, and take
care of her. ST Scesoml, . soy=ie

e . ~ L
.Tarzan slowly and sulleanly looks, )
v o -
. D' ARNOT
! . b (with increasing difficuley,
: . in French

Now say goodbye..give me a hug. You're
mot going to give me a hug?

Tarzan r:ﬂ frudgtngly hugs D'Arnot - then for just a =xm =oment
grips him fiercely. D'Arnot kisses him on doth ghzxek cheeks,
then breaks away. He fumbles, coughs, puts on & glove then
looks helplessly azxixyd around him,

D' ARNOT
:t‘ I scem to have misplaced a..

D'Amot helds up the lone white glove. He and Jase stare
blankly at one another, Ritrxax

o . A D' ARNOT
= oh well, I"11 show at the
erbassy reception m with ene glove then, |




o ' = oh = yes.

p INT JANE'S SEDROOM (NIGHT) CLOSE JANE

[ ARIEEREETEm | - SRl

BY THE BRIDGE CD!TD
JANE

e : . . ' « I'm sure it von't matter.

-

'D;Ar-ot smiles s little, nods. Then, with vhat amounts to
- quiet desperation:

Ul R

. D' ARNOT
- you will look after him?
JAE

D' ARNOT
Au revoir, Jean.

He stares for a moment at the young man's back, tma breaks
sway and leaves the two of them on the tiny br{dgc. dxnxx
Jane watches him go, then: _
o ; ‘ JANE

- . L Ny I..stand mext to you?

y Tarzan doesn't answer. Jane moves to the railing beside him.
He doesn't seem to be aware of her,

: i " DISSOLVE:

sleeping. Light from the hall £3l1ls across her bed. She
stirs into the light. Her eyes open. She qui squints, sighs,
starts to get out of bed - freezes. R e

Y= BENEATH MER FEET

is Tl;xan. He's curled up in a ball bdeside the bed, sleeping.
In one hand he clutches a white glove - the one D'Arnot thought
he'd mislaid, - “ . ‘ S e s

REACTION JANE ' er i :
poised half in, half out of bed - the imert £igure of Tarzan
only inches damx beneath her feet. She reaches down to wake
him - then withdraws her hand. With obvious misgiving she
sinks back to the bed, stares wide-eyed it the ceiling.

FADE:

-
4

INT JANE'S ROOM (NORNING)

sounds of birds, shafts of sunlight. Jane's eyes open = she
sits dolt upright and looks.

BY HER BED

there is no one. TILT UP to the door. It's closed,




-

‘'He turns as the door closes.

o — — - - ——— ——— o — - — - — —— e — - —

-—— ————— - - . . — - - - ——— - ————

INT JANE'S ROOM
She stares at.tho door, finally yawns,
' Ik JANE'S VOICE
. , - the incident was odd but so disarmingly
- . inmnocent - what could one say?
INT HALLWAY (GREYSTOKE) JANE AND TARIAN

She leads him - mow dressed like a boy at unlvoraity « down
' hnllvuy, to a door which thcy enter,

JANE'S VOICE

2 ‘!gsif RSt ire— e _hen -

- Reverend Eustace Fryy from Kings
- ‘College was o-pXoycd as John's tutor.

mmwsusm:nmn WA - -

lttnds betwveen a nnlon Jack and a largocglot. chalking out :
precepts om what “is clearly a fresh bla boarﬂ.

CLOSER ANGLE BLACKBOARD

on it v
vhich has txstxth:l in order: BE courteous .
‘ . attentive AVDID
‘" punctusl T modern novels
lounging ways
. TAKE exercise practical jokes
cold baths
prayer

Above these [;chpt: he is fixxk finishing: YEEXXTAER "AS THE
SEED GROMS, THE WEEDS DIE™.

- -

: REV, FRY
Oh,tgood sorning, l'Lord. Miss
. Gaythorn, : .
JANE

. Good moming.

REV. FRY(pointedly)
Bonjour, M'lord,

TARIAN (preoccupidd)
(—:—-\_\ 1. oo’@\lfu

— —-——— v |

e s e - —




INT STUDY FRY X JANE TARZAN (CONTD)
An awkward silence. Rev. Fry poiats to the

.

clock

REV FRY
(brightly)
Do you see the time?

. TARZAN
Pardon?

" e REY FRY
AT We're to begin at 8§

o'clock.

e . It's three 3:“' Time and tide,

time and ti

-~ ““He chuckles. Tarzan stares at him like the

nan is mad., Revy

Fry staves back., Tarzan stares back at Fryx with a growing and

recognizable intensity.
REY FRY
- Y Lisw e We don't wish to be
Bt e Gy lordling who can't

some gilded
find his way

out of bed ia the morning, da

Lt mew do we?
T JANE
fxz Reverend Fry -
FRY

i | Miss Gaytpon.

I think we can =anage from here,

JANE ”
o Yes, but if you woulda't stare -

- FRY .
(firmly) :
; © Miss Caythorn, iive-deaitk-with--
e yauxgxaaxxiefoxex please. He may be

- very well,

. As she leaves:
I RFRY
Sit down, my lord.

QUTSIDE IN THE HALLWAY JANE

has taken barely three steps before there is
crash and a cry of help from the Reverend.
then continues wvalking.

the lord, but forxaarxnow, I'sm the maste

JANE
(seeing vhatsk coming)

I said sit, =y lord,

a2 horrendous
Jane pauses,




' ' L3y
' ' % SN
‘? INT SOLARIUM BLOUNT JANE ESKER (DAY) 3‘- 3 B
) Jane pours tea. There is 2 palpable snenct.‘:{. R :
RRAWNE

o 40 JANE P
! A gt “'W“ cu'_"smd.
I8 & . tutor into x hospital every week,
. L Lidie—not—oaly londscont—~tT v—adiscrons

et ' BLOUTN

. ' . < I
. = +° + The fact remains - he's got to be -
2 L. ’ ‘ & .‘du.c.udo - . 3
£ RN L 0+ 7 pskmm R
- . - that's rather like insisting & cannibsl
4 : A ., leara to use s knife and fork, Ni¥XX
BRAY i XXLXXXEEIN XXX AL X YR RN TR
‘ £ . R . JANE
AT ' (cautionary)
Y " Arthur - goody afternoon, Joha,

Tarzan has entered the room - diffident, looking haraless and
a little lost. :

« . ; _ " eskEm

Oh, hello, Jokn, what can we do for you?

Tarzan ignores Esker, Watches Jane #axx going thru the elezant
ritual of finishiag up the tea, handing cups to Esker and
Blount, He hovers over her.

ESKER
Teaj-ehhi--I-beiisve-your-consin--
mn;in_ucxxmunx: :an;nx

LT it Hese < b Sort fom?
' ;o g e . ik JANE

& : . Don't bex silly. He doesn't even
> - like it. .
- ' BLOUNT
(vatching)

I believe he'd like just about
anything you T hin, waloes.

Jane looks sharply to Riastx Blount, them to Tarsan.

s JANE
( Tea, John?

TARZAN
Please. . f



- —
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-’

INT STUDY JANE § TARIAN

2 pléturc of tutorial bliss. Jane reads from a piio of dooks
with such titles as SOCIAL MYGENICS IN THE YOUNG. Tarzan
'sits at his desk and copies the Palmer-sethod lettering oa the

‘blackboard. ' |
- INSERT PAPER § TARZAN'S MAND

flying over it, making beautiful reproductions of the circling
and letters on the board. .

in riding clothes eaters the roon. Jane is absorbed in her
reading and doesan't look up. Tarzan sees Esker ~ immediately

slips a plece of plain paper over his copy-work, mmixhagixsx

ERxXCRpXXa )
' ESXKER
. (amnoyed)
S - _You're not deessed, "4
e JANE ’
. . igutting-book-lovn)
: ‘ What, Oh, I'm sorry, [ won'd be

a moment..say helle to Jchn.
She puts the book down and soves to Tarzan,

dANR
rxletixxxanx
ESKER
< (#w
Hello John,

Tarzan doesn/t look up, but writes laboriously.

JANE

fanxixy
- well, = let's see how you're
coming along..x

She looks at thexpiz sheet of paper. je-dis-amudgedy-with--
a-few- It has oaly a few snmudged scrawls, Jame is a little
disappoineed. .
. JANE P i
VYery good, >, Sexy’

(holding it wp) -~

» Arzhur? v
psxgp (Salutie w2 1 <1op)
Nonderful. '



T ——— - —— -
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INT STUDY CONT

- . JANE
Q But John - scoot over -

. She sits mext-to-him:-takes-his-hand-in-herss~ very close to

bim and takes her hand im his, carefully placing the pen inxhsr
his hand so she can guide irt,

JANE Let's play 2 game -
- you-ought-to-be-shle-to-do~2x-~
ft-a-littic more-quickiyg~pretend
the zo. is part of your hand and jusixx
t

lét glide over the paper, see?
And ihoy write together, Yaxx Tarzom catchesxaxxSskzzxoagkix
afxthaxzerxex sxzxex an irritated Esker out of the x

comer of his eye.
: . .

T Lo o (sweetly) :

= v r Yexxxxixsgs, Shov me ssxe move

Pa e e w -~ . ’l.“.. 0‘. ’ - ‘e
P T B i:}' : e l" :
. ancing mervously at
. _ © Bsker) :

- of course.

ot . . )



