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VWH TE
Sound of violent WND. A faint SONG beneath it..

G RL’S VO CE
Amazi ng grace, how sweet the
sound. ..

A FI GURE ON HORSEBACK energes fromthe white background and
we realize that we're smack dab in the mddle of one fucker
of A SANDSTORM

GRL (OS)
...that saved a wetch |like ne...

SUPER: THE TOVBOY M NE  CREEDE, COLORADO. Then: 1884.

The Rider, his head ducked into the gale, keeps his anxious
horse to a wal k. His duster blows open revealing A SILVER
STAR pinned to his shirt. He |ooks up and his huge wal rus
nust ache bl ows back agai nst his cheeks. JOHN COOK.

GRL (OS)
| once was |l ost, but now |’ m
f ound. ..

He makes out a wobbling sign stuck into the ground that reads
CREEDE. Only soneone has altered the "C' with a crude stroke
of red paint, so that the sign now reads GREEDE

GRL (OS)
Was blind, but now | see...

OTHER FlI GURES ON HORSEBACK energe fromthe white behind the
Marshal . These nen al so have stars pinned to their chests,
t hough theirs are nmade of tin.

The POSSE rides through the Rocky Mountain town, warily eying
t he BURNI NG STRUCTURES al ong the main street, the DEAD HORSES
lying on their sides. Every building either still on fire or
burned to the ground so that the entire town snol ders.

GRL (OS)
T was grace that taught ny heart to
fear. ..

Mar shal Cook rides under A LARGE WLLOW TREE where A Fl GURE
HANGS BY THE NECK, slowy turning in the wind: A WOVAN in a
torn hooped skirt, one remaining shoe dangling froma white-
st ocki nged f oot .

GRL (OS)
And grace ny fears relieved...

The nmen ride on past, sone crossing thensel ves as now MORE
BODI ES appear, many hanging fromtrees off the main street;
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ot hers, from exposed rafters in burning buildings. Mire lie
dead on the sidewal ks or in the dirt street.

GRL (OS)
How precious did that grace appear
the hour I first believed..

A TRAI'N DEPOT i s wedged between two high cliffs at the far
end of the main street. A sign reads, “SAVAGE BASIN LINE."

The Marshal Rides to the platformand di snmounts. Stray CASH
bl ows past the Marshal’s boots, one of the bills catching on
the rowel of his spur.

He | ooks to the tracks where a still-hissing LOCOMOTI VE LI ES
ON ITS SIDE. Behind it a coal tender stands tipped onto two
wheel s while the two cars |inked behind it somehow remain
upri ght.

The Marshal takes in the DEAD ENG NEER hangi ng out of the
cab, the FI REMAN crushed hal fway beneath the engine.

GRL (OS)
Through many dangers, toils and
snares. .

Beside the train, we see a 17 year-old G RL, dazed, in a
bl oodi ed dress, holding the hand of A DEAD MAN, singing:

G RL
We have al ready cone...

We hear a TICKING sound, and the Marshal turns to A DOORWAY
where the STATI ON MASTER and AN OLDER TELEGRAPH OPERATOR | ay
piled on top of each other, both shot dead, the tel egraph
ticking away, waiting for a response that ain’t com ng.

G RL
T was grace that brought us safe
thus far...

VA CE

Mar shal Cook. ..

ONE OF THE DEPUTI ES points and the Marshal turns to the WATER
TOWNER across the tracks, |ooks up at..

A SMALL BOY hanging fromthe fill pipe. The child swings to
and fro by the neck in the bl ow ng dust as the angui shed
Mar shal bel ow himnow falls to his knees...

G RL
And grace will |ead us hone.



CUT TO BLACK

A nonment. Then-- A QUI CK FLASH OF LI GHTNI NG REVEALS. . .

A RANCH HOUSE - NI GHT

Low sl ung adobe with an adjacent barn. Nothing el se around.
W then SUPER: TWO M LES QUTSI DE LA BELLE, NEW MEXI CO

ANOTHER FLASH, and this tine we're CLOSER TO THE HOUSE. The
front door creaks open and the BARREL OF A RI FLE pokes out.

ANOTHER FLASH and we see A WOMAN st anding there, holding the
Henry rifle, the features of her face lost to the darkness.

VOVAN
Who' s t here?

She | ooks out into the black night. The DRY LI GHTNI NG novi ng
of f now, but we see a HORSE standing in the dark, fifty paces
away. A RI DER HUNCHED OVER THE HORSE S NECK.

She cocks the Henry, starts wal king towards the rider..

WOVAN
Decl are yourself or I'Il shoot!

No response fromthe rider. W hear a |loud BOOMin the night
as the woman keeps her prom se and blows the rider fromhis
mount. The animal trots off a fewtired steps, then stops.

The woman wal ks to where the rider fell in the dirt, stands
there | ooking down the length of the rifle barrel at him

ANOTHER FLASH reveals A MAN |lying on his back. He's bearded,
with long hair, dressed in tattered clothing. ROY GOODE. He
stares up at her a nonent and, oddly, smles before he passes
out .

THE WOVAN

Crouches down and considers himas a SMALLER FI GURE wal ks up
behi nd her. She sees a fresh wound where she got himin the
neck, but then sees two nore BULLET HOLES in his shirt.

Fl GURE
(a boy’ s voice)
Looks like he's already shot.

The Wonman doesn’t react to that one way or the other, studies
the man’s face anot her nonment, makes a deci sion, then stands.

VOVAN
Get himin the barn.



Sound of THUNDER, POURI NG RAIN. . .
EXT. TOMW - N GHT

Two dozen nen gallop through a heavy downpour. The rider in
front, his poncho covering his face, tosses an enpty whi skey
bottle into the street.

SUPER: LEADVI LLE, COLORADO

The group stops at a two-story structure at the edge of town.
A sign sways over the porch -- “ELIJAH GRAHAM MD.” We HEAR A
HARD KNOCKI NG OVER. . .

INT. DR GRAHAM S PARLOR - NI GHT

As the young DR. GRAHAM -- twenties, robe, hair spiked from
sleep -- lights a lanp and carries it to the door.

DR GRAHAM
Com ng!

He opens the door and i medi ately steps back at the sight of
the dark clunp of nmen standing there in shadow.

DR GRAHAM
Can I... help you gentl enen?

A FLASH OF LIGHTNING as the man in the poncho | owers his hood
to reveal eyes black as ten feet down set into a |leering face
now drai ned of blood. FRANK GRIFFIN. He smles one of those
smles that are not about smling..

GRI FFI'N
| believe I got a bullet in marm

DR GRAHAM
(hesitates, then)
Come i nsi de.

The Doctor steps aside, watches as the roomfills w th nuddy
men. Giffin falls onto a sofa. He pulls the poncho aside
so the Doctor can see his left arm.

DR. GRAHAM
Good Cod. ..

Giffins arm nearly shot off, barely hangs on the shoul der.
The Doctor swallows hard, grabs a pair of scissors fromthe
table and carefully cuts the poncho away, stopping cold when
he sees Giffin wears a PRIEST'S COLLAR Giffin | ooks up.

GRI FFI'N
Your nane Elijah? Like the
pr ophet ?



DR GRAHAM
Yes, sir. Elijah Graham

GRI FFIN
(cl oses his eyes)
That’s a damn good si gn.
(opens t hem agai n)
I meant the one you got hangin’ out
front, got your nane on it.

Giffin laughs at that, now extends his good hand, which is
al so bl ackened and slick with bl ood.

MAN
I"mFrank Giffin...
DR GRAHAM
| know who you are, Mster. | know

who you all are.

GRI FFIN
So tell me, Elijah...
(cl oses his eyes)
M arm cone off yet?

The Doc wor ks anot her nonent, probes here and there.

DR GRAHAM
There’s no saving it. |’msurprised
it didn't fall off on the ride in.

Giffin sighs, looks at his arm as if to say “(Good-bye.”

GRI FFI'N
Well, you best go on, take it then.

The Doctor turns and | ooks at the nuddy faces all watching

him One has a SNAKE w apped around his neck, dropping off
into his coat |like a poisonous nuffler. Another has KN VES
in two | ong sheaths hanging fromhis neck

GRI FFI'N
Don’t worry none. These boys ain’t
gonna bl ane you, | get dealt out.

| seen ny death..
(that smle)
...and this ain't it.

EXT. DOCTOR S HOUSE - SAME

As two young nen, both eighteen with bruised faces, DONN E
and DARYL DEVLIN, stand guard in the rain. Donnie's in the
m ddl e of the street with his arns outstretched, apparently
trying to get struck by lightning. He's mssing tw teeth.




DARYL
Fool , you gone get bit!

DONNI E
(catching rain on his
t ongue)
I wanna see what it feels like.

We hear a long, |ow SCREAM frominside the Doctor’s house.
They both turn and | ook up at the dimy lit w ndow. ..

DARYL
You can bet ol’ Roy Goode’s gonna
pay for that arm

I NT. BARN - NI GHT ( THE RANCH)

A MATCH FLARES revealing the face of AN | NDI AN BOY, fifteen
He lights a | anp and exam nes Roy Goode lying in the straw

Roy awakens and regards the boy. W hear soneone el se enter
the barn, bark sonething in Paiute that gets the boy quickly
backi ng away fromthe man.

A WOMAN, can’t see her in the dark, squats in front of the
man, tears his shirt open and studies the wounds. She says
sonmething to the boy who nods and hurries out of the barn.

The woman studi es Goode a nonent before casually inserting a
finger into one of the bullet wounds, grunting w thout any
synpathy as the man instantly arches away from her in pain.

She sighs, unties a | eather pouch and pulls out a pinch of
GUNPONDER.  She then packs one of Roy Goode’s wounds with it.

She strikes a match and we briefly see her OLD FACE before
she |lights the wound on fire. Roy Goode bolts upright...

EXT. RANCH HOUSE - N GHT

As the Wonman who shot him her face barred i n shadow, |eans
against her rifle, calmy listening to the nman SCREAM as we:

FADE TO BLACK

MCNUE (V. Q)
Hel | 0? Anyone there?

FADE I N. CLOSE-UP OF BILL MCNUE

Fifty. Patches of MJD cover his eyes. W hear CHANTI NG OS
A fly lands on one of the nud dressings, then buzzes MNue’' s
face. He brushes it away, lies there in the dark space for

anot her nonent.



MCNUE
Fer cryin’ out |oud..

He sits up, starts to wipe the nud fromhis eyes.

MCNUE
Goddam waste a tine...

McNue gets to his feet, feels his way through the dark..
EXT. PAI UTE CAMP - DAWN

As BILL MCNUE stunbl es out of one of the teepees and squints
at the bright sun. W see that he’s wearing not a stitch of
cl ot hing save his boots.

None of the Indians in the canp pay himany mnd at all as he
stunbl es down a small slope to a streamwhere he falls to his
knees and starts brusquely washing the nud fromhis eyes.

VA CE
What are you doi ng?

Sonmeone tosses A PILE OF CLOTHES to the bank beside him and
McNue | ooks up at NARRIENTA -- the tall Paiute Chief wearing
a linen shirt and a broad cloth suit with a col ored bl anket
draped over one shoul der |ike a toga.

NARRI ENTA
| said wait till sundown.

MCNUE
Yeah, well, I'mthrough with your
W tchy nonsense. It ain't workin' .

NARRI ENTA
My wi tchy nonsense takes tine.

MCNUE
It’s wshful thinkin's what it is,
and | don’t got none a that in ne
no nore.

As McNue starts to get dressed, Narrienta | ooks at McNue’'s
reflection in the stream then up at the sun, then back to
McNue. .

NARRI ENTA
You | ost your shadow, Bill.

McNue chuckl es unhappily, “Yeah, well,” stands up and starts
to button his shirt which has a BADGE pinned to it.



NARRI ENTA
Not hi ng nore dangerous than a man,
| ost his shadow.

MCNUE
Yeah, and why’'s that?

NARRI ENTA
He’'s got nothing nore to | ose.

I NT. BARN - (THE RANCH) - SAME

As Roy awakens and sits up. Shirtless, he shivers in his
| ongj ohns, inspects the nasty bullet hole through his |left
si de, another one through his left bicep.

There's a clay pitcher of water at his feet. He drinks from
it, gags and spits the water out, touches the newer wound at
his throat.

We hear a HORSE SNORT and he | ooks off at The HORSE he rode
inon lying on its side, one white eye staring back at him

THE BARN DOOR OPENS
And Roy watches THE OLD PAI UTE WOVAN enter the barn.

ROY
(whi sper)
Thi s heaven or hell?

She | ooks at the man as if he’'s sonething a rat dropped from
one of the rafters, GRUNTS, then crouches down in front of
hi m and begi ns appl yi ng new nud dressings to his wounds.

EXT. NEW MEXI CO COUNTRYSI DE - MORNI NG

Bill MNue rides his horse at a | ope through a patch of
W LDFLOWERS. He stops, gets off and drops to his knees.
Puts his face right up close to the bl ossons...

MCNUE
Dai sy. Bl uebonnet. ..
(squi nts)
...Prinrose.

EXT. CEMETERY - MORNI NG

A few graves spread out beneath the canopy of a huge oak.
McNue rides up and disnounts. He pulls the bunch of CUT
FLOWERS from his saddl e bag and wal ks through the gate.
ON A GRAVESTONE

ANNA McNUE LOVING WFE & MOTHER LI VED FOR THE DAY AT HAND



Bill McNue places the flowers at the foot of the stone, then
steps back a few paces and takes off his hat.

MCNUE
Sweet heart, |'msorry to say that |
ain't kept a one a ny promses. It
seens that, with the exception of
our children, | been a failure at
just about everything. And now, it
seens ny tw light has cone hone and
| didn’t even hear it knockin . |
guess that’s the one advantage to
bein” where you are. You don’'t
never have to feel yerself get old
or useless in the eyes of everyone
who | ooks at you. Hell, in ny
mnd, you re still twenty-six and
givin’ nme those kisses that used to
untie ny shoel aces.

He stands there a nonent staring at the marker, the Iight
wi nd bl owi ng whi spered nessages all around him Finally:

MCNUE
Guess we should tal k some about our
little Trudy. She and | are havin’
some... trouble. It ain't that I
don’t love her exactly, it’'s just
that | can’t seemto forgive her

for what she done... to you.
(puts on his hat)
Maybe toni ght you'll cone, give ne

sone advice in that direction.

He then turns and wal ks back to his horse. As he gets on it
and rides off, we then CRANE UP OVER THE CEMETERY to reveal
THE TOMN OF LA BELLE down bel ow.

EXT. LA BELLE, NEW MEXI CO - MORNI NG

Dying. The buildings are all tired, in need of paint. Bill
McNue rides past an abandoned silver mne. The tall piles of
di scarded ore rise in the background of the main street.

All the souls on the street are WOMEN. They avoi d | ooki ng at
McNue as he rides through. From sonewhere, we hear...

VOMAN S VA CE
W&l cone hone, coward.

McNue turns, sees TWO LADI ES crossing the street, neither of
them |l ooking at him No way to know who said that.
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We hear HAMMERI NG and a nonent | ater McNue passes A DOZEN
WOMEN bui I di ng a new church, pounding nails, saw ng wood,
| ayi ng roof near the newly framed-up spire.

EXT. THE RANCH - BARN - MORNI NG

Roy steps outside, squints against the sunlight. I1t’s bright
even this early. He |ooks at the house, the | ow adobe walls,
the sod roof. The old Paiute gal snoking on the porch.

A few head of skinny cattle graze near a small garden. A
mul e, COABELL round its neck, wanders aimnl essly about the
yard. A corral abuts the barn where fifty-sone unbroke
HORSES now prance about the dust.

Roy takes a careful step, then wal ks a few unsteady paces
whi |l e he gauges his strength. He pauses, watches the horses
in the paddock. They're wild, many still carry their w nter
coats. They're jammed into the corral.

He squints into the field, studying the fence... a rai
broken here and there: No man around her e.

He turns back to the crowded paddock, now sees nobvenent in
the ground beyond the corral and starts towards it...

...but stops cold and wat ches as SOVEONE COVERED HEAD TO TCE
WTH MUD CLI MBS QUT OF THE GROUND fifty feet in front of him

He blinks. Witches as the nuddy figure seens to just rise up
out of the ground, conpletely covered with brown earth

The figure straightens up, shakes off |ong hair, brushes nud
and dirt fromthe nmen’s trousers she wears over dusty boots.

The nuddy woman sees Roy standing there and starts this way,
snoot hly grabbing the rifle off the gate as she cones.

He suddenly feels dizzy, reaches out, but only finds air and
drops to his knees. The worman wal ks up and stands over him
a nmuddy- brown apparition. He tries to stand, but she puts a
hand on hi s shoul der. .

WOVAN
You best stay down there a mnute
and col |l ect yourself.

Looki ng up, he takes in the full of her now. She seens to be
in her late twenties, though it’s hard to tell with all that
mud caked on her.

WOVAN
What’ s your name, M ster?
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Her hair is long, set off by the dark green eyes of a wtch.
A damn beautiful witch. Even covered with nud. He sits up

He tries to speak, but clutches the wound at his throat. She
| ooks back at him her way of apol ogizing for giving himthat
wound.

WOVAN
We don’'t get many riders cone al ong
the mddle of the night. And the
ones we do get only want trouble.

He starts to get up and she extends her hand, still wapped
in a wrk glove. He gains his feet, keeps hold of her hand.

VOVAN
I"'mAlice Fletcher.

He nods and | ooks past her as the Indian Boy clinbs up out of
the ground, sane as Alice did a nonent before. He conmes over
brushing nmud of f hinsel f.

ALl CE
This is nmy son. Truckee.
(to the boy)
He can’'t speak as yet.

TRUCKEE
No doubt on account a you shootin’
himin the throat.
(then)
| thought for sure you was dead.

ALI CE
Wer e dead. Not “was.”

Roy contenpl ates these two strange people as the ground
begi ns to change places with the sky and he starts to pitch

forward. Alice and the boy just watch himfall. Then..
ALl CE
(calmMy calls out)
lyovi !

(then to the boy)
Put him back in the barn.

EXT. BILL MCNUE S PLACE (LA BELLE) - DAY
Modest, with a few horses and sone |ivestock. MNue rides up

and pulls his saddle. He sets the horse |oose in the pasture
and wearily wal ks to the house.
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He pauses in front of his porch and | ooks down. No shadow.

A FLOORBOARD CREAKS and he puts his hand on his gun and turns
to see a curly-haired little girl of two, TRUDY, her arns
outstretched, taking a couple of unsteady steps towards him

He just watches her toddle right into his | egs and grab hol d.
He stares down at her a nonment, doesn’'t nove. Wen she | ooks
up at her father, it’'s with that pliant gaze of soneone *“not
quite right.”

WOVAN' S VO CE
You gonna say hel |l 0?

McNue | ooks up and sees his sister, MARY-AGNES MCNUE sitting
inside cleaning a rifle. She's a handsonme woman near forty.

MCNUE
VWhat's the difference, she can't
understand a word | say.

MARY- AGNES
There's plenty a ways, say hello
don’t involve words.

McNue finally reaches down tussles the little girl’s hair,
t hen qui ckly wal ks i nsi de.

INT. BILL MCNUE S HOUSE - SAME

It’s a sinple cabin with a bed in one corner. MNue peers up
into the sleeping |oft where there are two nore pallets...

MCNUE
VWhere's WIIlianf

MARY- AGNES
School . It’s Monday.

He nods, hangs his hat on a peg, turns to face his sister,
sees now that she’s wearing pants. A Man’s Hat. Boots. He
wat ches her wi pe the gun barrel down with a white rag..

MCNUE
Them Al bert’s britches you got on?

MARY- AGNES
Not anynore.

MCNUE
You wearin’ his hat, too?

MARY- AGNES
(turns, pats the pistol)
And his rig.



MCNUE
You wanna tell nme why?

MARY- AGNES
Soneone’ s gotta | ook after things
around here.

MCNUE
You | ook ri di cul ous.

MARY- AGNES
You ever worn a dress, Bill?

MCNUE
No, and neither do | intend to.

MARY- AGNES
Wel |, you oughta. You oughta right
now put on a dress. And put on a
dam- -
(indicates the white “rag
she’ s usi ng)
--corset while you're at it.
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McNue | ooks closely at the white rag as she rubs the barre

down. There's a strap hanging fromit. He turns,

hi s gunbelt.

MARY- AGNES
Well, at least tell me was that old
Pai ute warl ock of any use or not?

MCNUE
He jammed cold, stinkin nud in ny
eyes, soaked nme in sone hot spring
a day’'s ride fromtheir canp.

MARY- AGNES
Hot spring? Huh. D d that do
anyt hi ng?

MCNUE
Made nme feel like a dern fool’s
what it did. ‘Bout all | cane away
With was a raging erection and an
angry deneanor.

MARY- AGNES
I’msorry | asked. Say g bye to
Aunt Maggi e, sweet pea...

She gives the girl a kiss, then hands her to MNue.

starts stuffing her things into a carpet bag.

hangs up

She t hen
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MARY- AGNES
You talk to the wi dow on your way
in?

MCNUE

VWhi ch wi dow woul d that be?

MARY- AGNES
The one you're so blame fool in
love with. Alice Fletcher.

McNue’ s daughter | ooks up at him smling at nothing.

MARY- AGNES
Wrd is, the Paiutes brung her a
whol e herd a Mexi can horsefl esh

MCNUE
So?

MARY- AGNES
So | thought maybe you d ask her if
she’d sell sonme to the town, seein’
as we sold off everything on four
| egs- -

MCNUE
| told you you' d regret that.

MARY- AGNES
And you were right as always. But
the fact remai ns, we need horses.

MCNUE
How y’all aimto pay her?

MARY- AGNES
Man from Qui cksilver’s comn’ to
town this week. They're offerin a
ten thousand dol |l ar down paynent on
the claim

MCNUE
You made a deal ?

MARY- AGNES
Wre in the throes. She nust have
fifty horses up there.

MCNUE
You know how she feels about you.

MARY- AGNES
That’s why | thought you'd ask her
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EXT. LEADVI LLE - DAY

Frank Giffin and his nmen slowy wal k their horses out of
town. Giffin's dead armis wapped in canvas, tied to his
saddl e just above his rifle scabbard. A few fingers stick
out the end of the roll.

No one’s about or on the street. W hear faint SING NG CS
and Giffin turns in his saddle, |ooks off at A CHURCH...

I NT. CHURCH - SAME

The congregation stands, singing Nearer, nmy God, to thee!
when the doors burst open behind themand in rides Frank

Giffin, still on his horse, singing right along:
GRI FFIN
...Even though it be a cross that
raiseth ne... nearer, ny God, to

t hee! Nearer to theel

The entire congregation turns, goes silent as Frank Giffin
wal ks his horse up the center aisle, the only one singing...

GRI FFI'N
There I et the way appear steps unto
heaven; all that thou send st to ne
in mercy given; Angels beckon ne...
nearer nmy God, to thee!
(gets to the front)
Nearer to thee!

He sits on his horse, eyes various congregati on nenbers:

GRI FFI'N
Fol ks, how ‘bout it... y all been
Bapti zed? Y all wash your bodies
once a week? Have you committed
adultery, ma’ an? Have you betrayed
your brother, sir? Do you preside
in your famly as a servant of God?

The terrified Methodists just stare back at him

GRI FFI' N

Y all know that | don't ever wanna
cone back here and burn this house
of the lord down to the ground.

(takes off his hat)
So let’s all bow our heads and pray
t hat Roy Goode don’t never show up
here, but that if he does, none of
you takes himin.
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EXT. ALICE' S RANCH - NI GHT

We see the soft glow of a lantern inside. The boy and his
nother sit at the table, she’s teaching himhow to read.

PULL BACK TO REVEAL:

Roy Goode stands outside watching Alice | ean close to her
son. Takes in what he can see of her gl ow ng behind the
antern. The nud all gone, washed away. Can’'t take his eyes
of f her.

TRUCKEE
Boats sail on rivers... And ships
sail on seas; But clouds that sai
across the sky are p-- pr...

ALI CE
Prettier.

TRUCKEE
...prettier than these.

Suddenly the door opens and |IYOVI, the old Paiute wonman
steps outside, begins rolling a cigarette. Roy steps back
into the shadows and quietly heads back to the barn.

INT. ALICE S HOUSE - N GHT
Alice | ooks up at Truckee and ki sses him

ALl CE
Very good.
(checks a pocket watch)
Now get yourself to bed.

He cl oses the book, watches Alice blow out a candle, then
| ooks thoughtfully across the dark yard towards the barn

TRUCKEE
What all you think happened to hinf

ALl CE
| don’t know, but whatever it was
it comes under the heading of his
own_busi ness.

EXT. ALICE S HOUSE - N GHT

Alice starts across the yard, pausing as lyovi, sitting on a
stunp in the dark, strikes a match and |lights a snoke. Alice
raises the lantern to the old woman’ s face.
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| YOVI (SUBTI TLED)
He stinks of death, that one.

(sits back)
And, if he stays here | ong enough,
he' Il make us stink of it, too.
ALl CE
Go to bed.

I NT. BARN - N GHT

Alice walks into the barn, the lantern illumnating first the
ol d pack horse lying in the straw watching her, then a SADDLE
BAG sitting beside it.

She crouches down, |ooks inside the bag. The only item
inside is a tattered BIBLE. She’'s examining it when an

ENVELOPE slides frominside the pages to the floor. She
hol ds the lantern over it...

I NSERT - ENVELOPE

Wrn and dirty |like the man. Addressed to “MR ROY GOODE.
C/ O LUCY COLE, GUTHRI E NEW MEXI CO.”

We hear novenent and she | ooks towards the pallet, raises the
| antern and sees Roy Goode standi ng behind her. She stands.

AL| CE
(caught)
Excuse me- -

He considers her another nonent, then sits down on his
pal | et, watches as her deep green eyes now nove to the
envel ope.

ALl CE
That your nane? “Roy Goode?”

He hesitates, nods. But she doesn't react to the name, just
bends down and picks up the envel ope.

ALl CE
And this... “Lucy Cole?” Is she...
sonmeone m ght be worried about you?

He finally shakes his head. She doesn’t turn away. Those
eyes. Damm. She seens to be all eyes.

ALl CE
You can’'t stay here. | don’'t have
enough to feed you and even if |
did, I don’'t know you. So soon as
your horse is rested, |’m gonna ask

you to | eave.
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He nods. She doesn’'t nove. Finally--

ALl CE
You know, you're lucky there wasn’t
nore’ ve a noon the other night.
(then)
| was aimn’ higher.

She starts to turn away when--

ROY
(whi sper)
Ma" am . .

Hi s voice stops her. He picks up THE LETTER, holds it out to
her. Alice |ooks at him not sure what he wants. He takes
the letter out of the envel ope and hands it to her:

ROY
(whi sper)
Wul d you m nd?
(then)
| can’t read.

Alice regards himlying there in the straw, makes a deci sion,
reluctantly takes the letter fromhimand sits down. She
studies it a nonment, glances at Roy, then starts to read:

ALl CE
Dear Roy. |I'msending this letter
to Lucy in the hopes that sone day
it finds you. I'mwiting after
all these years of absence to tel
you that I am a changed nman..

EXT. THE ATASCADERO MOUNTAI NS - DAY

A rolling range near the California coast. A RIDER, seen
only in LONGSHOT, rides towards the summt. ..

ALICE (V.Q)
I know now that we’re all given a
life to live with honor and pass on
having left our mark. | know now
that we all gotta do our part,
| eave our children strong. There
ain"t nothing that lasts | ong once
its tinme is past. Mney's only
inportant to the man with the small
mnd. The inportant thing is to do
t he best one can with what one has.
| | earned these words and thoughts
fromreading, sonething | shoul da
| earned how to do a long tinme ago.

( MORE)
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Sonet hi ng IALQE%ICOQJ]ttla@ght you and

maybe saved you sone heartache.
The truth is, books have taught ne
that I amnot the man | coul d ve
been. .

| NT. BARN - NI GHT
Roy turns away at the sound of these words...

ALl CE
I’ m asking you to cone now to the
At ascadero Territory in California
and live with ne and ny wife. You
won't never believe the job | got,
so |I’mnot even going to bother
telling you about it less | see you
in person. Wich I am hoping
will.

EXT. ATASCADERO MOUNTAI NS - DAY
As the R der nears the summt. ..

ALICE (V.Q)
I live near the Pacific ocean. |
don’t think you have ever seen a
body of water so big or so
beauti ful .

He reaches the top and we see the huge, blue fetch of the
Paci fic spread out bel ow. ..

| NT. BARN - NI GHT
Roy stares at Alice’'s shadow on the wall as she reads.

ALl CE

They got fish in there the size of
pl ow horses. And the water itself
is the cleanest and cl earest | have
ever touched. You ride down to the
sea, pull your boots off and stand
in the salt water barefoot and feel
yourself go light. You | ook out
and all you see is blue. Blue sky.

Blue water. [It’s overwhel m ng.
You feel as if you' re on the edge
of something powerful. [It's |ike

you' re right there holding onto the
knob on the door to heaven--

Alice laughs softly at the rather purple turn of phrase. She
gl ances at Roy -- who didn’t seemto notice, just stares off -
- then clears her throat and conti nues.
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ALl CE
This place has changed ne and | do
believe it wll change you, too.
know | ain’'t been the brother you
needed nme to be. | know | ran off
when you needed ny protection, but
I’ m asking you nowto cone to
At ascadero and give ne a second
chance. To let ne teach you the
things | should have taught you
| ong ago. Take your tine. 1’1l be
here. Signed... Your | oving
brother. Jim

She shakes her head, considers the letter.

ALl CE
Knob on the door to heaven.
(then)
Quite a poet your brother is.

She | ooks at Roy, who keeps hinself turned away. She’s not
sure what to do now. Cutches the letter in her |ap.

ALl CE
Does sound beautiful, though,
this... Atascadero.

He doesn’t nove. She now quietly replaces the letter inits
envel ope, sets it down beside himand | ooks at hi monce nore.

ALl CE
Well. Good-night.

She wal ks out of the barn, taking the Iight with her.

AT GRGE(V.0)
How was it, exactly, you conme to
realize you were facing the vile
Roy Goode?

I NT. THE DAILY REVI EW- SANTA FE - DAY
Where a young NUN sits across the desk fromthe editor, A T.

CRIGG a small man with a weepi ng eye he continually dabs at
wi th a handkerchi ef.

NUN
By descriptions |I'd read in your
newspaper .
She indicates a SKETCH OF ROY GOODE on the wall. The face is

exaggerated, the expression is fierce. A PHOTOGRAPH besi de
it is of FRANK GRIFFIN in the collar standing before his

gang.
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NUN
That captures himexactly right.
Wth crushing vividness, the phrase
No virtuous woman is safe near Roy
Goode cane to ne.

The Nun sits back in her chair, fans herself.

NUN
I made an act of contrition, and
concentrated my thoughts on the
presence of GCod.

GRI GG
(dabs at his eye)
You recall was his pistol black
boned in the handl e? And did he
carry it on his right or his left
si de?

NUN
Hs pistol? | really couldn’t say.
I was too busy paying attention to
the coffin..

EXT. GUTHRI E, NEW MEXI CO - DAY ( FLASHBACK)

The Nun sits beside a buggy, under a tree eating |unch. She
wat ches as Roy Goode wal ks up the road on horseback draggi ng
a wooden casket behind him He slowy turns, |ooks down at
the now terrified young Nun as he passes...

I NT. THE DAILY REVI EW- DAY
As the Nun shivers at the nenory, |ooks at Gigg...

Rl GG
You sure it was a casket?

NUN
Yes, for sone tine |later | passed
the cenmetery, and saw hi m di ggi ng

up a grave...
EXT. CEMETERY - GUTHRI E - DAY

The Nun watches from a di stance as Roy Goode reaches down
into the hole’s dug and carefully lifts some DI RTY BONES from
the grave. He gently sets theminside the casket he brought,
whi ch now sits by the grave.

NUN
He took the bones fromthis grave,
put theminto the casket he brought
with him then re-buried them
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I NT. THE DAILY REVI EW- DAY
Gigg dabs at his eye. Scribbles in a NOTEBOCK.

Rl GG
And what town was this?

NUN
Just outside Quthrie.

GRI GG
(i nterested)
You recall the nane on the grave he
dug up?

NUN
There was no nane, just a marker.
But that wasn’t the worst part...

She | eans closer to Gigg, whispers...

NUN
He took the clothes.

EXT. CEMETERY - GUTHRI E ( FLASHBACK) - DAY

As a naked Roy Goode, his bullet wounds visible, pulls on the
ratty clothes fromthe old grave. The clothes he had on when
he showed up at Alice’s.

NUN (V. Q)
He took the old rags fromthe dirt
and put them on.

I NT. THE DAILY REVI EW- DAY
As she gasps at the nenory, clutches her heart...

NUN
It was as if |'d seen the devil
hi nsel f.

EXT. “DOUBTFUL CANYON' - FROM UP HI GH - DAY

As Frank Griffin and his nen gallop to the nouth of a box
canyon, then slowto a wal k, the DUST rising around them

GRIFFIN (V.0O)
(shout s)
Roy Goode!
DOMWN | N THE CANYON

Giffin s voice echoes. Here and there, we see a DEAD HORSE
lying on its side.
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GRI FFIN
Keep yer eyes open. He could still
be about .

Giffin then I ooks into the canyon. He eyes a picked-cl ean
corpse wedged into the rocks. Takes in two nore corpses.
Then another. He bows his head...

GRI FFI N
I’msorry, ny sons.

DYER HONXE t hrows one of his knives into the dust beside one
of the corpses, splits a lizard in half.

DYER HONE
Looks like the coyotes et half of
‘em

AMOS GREEN hol ds onto his King Snake, lets it slither up his
sl eeve.

AMOS GREEN
Saves us the trouble a buryin® ‘em

ALONZO BUNKER, al nbst as big as his horse, takes in the
bodi es.

ALONZO BUNKER
Damm, that boy could al ways shoot.

GATZ BROMWN, along with Giffin, the oldest of the bunch,
ri des beside an unsteady Frank Giffin.

GATZ BROWN
He had hisself a good teacher.
(1 ooks around)
Al'l one shot to the skull

GRI FFI'N
Not all.
Giffin stops, lets his poncho fall off the stunp on his left
side and we see fresh bl ood soaking through the bandages.
Giffin looks at it, his expression al nost bored...

GRI FFI'N
Fucki n bar ber surgeon.

GATZ BROWN
It ain't good, you doin’ so nuch
ridin". W oughta ride back to the
caves, let you heal up sone.
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GRI FFIN
(ignores him
That’s Roy’s horse.

FLOYD WLSON, the tracker in the group, one mlKky blue eye
al ongsi de one green eye, disnounts, crouches down beside a
dead horse -- black with a white forelock. Frank Giffin
| ooks off.

GATZ BROWN
He couldn’'t a gotten far on foot.

FLOYD
(exam ni ng the tracks)
Cept that he ain’t on foot.
(turns)
He got onto another animal, this
one only shod on the back..

GRI FFIN
The pack horse..
(scans the horizon)
One with all my noney.

I NT. BARN - ALICE' S RANCH - DAY

Roy rubs nmud on the |lane |l eg of the old horse he rode in on.
The mare |ifts her head at the sound of the animals outside.

ROY
(whi spers)
You lonely, girl?

EXT. ALICE S RANCH - DAY

Roy steps outside, leads the mare into the corral. He then
wat ches the horses inside. There's admration in his eyes,
genui ne regard. He steps inside the gate...

TRUCKEE (O. S.)

| wouldn’t do that, | was you.
Roy sees the boy standing there by the well, covered in nud.
TRUCKEE

Those are wild ani nmal s.

Roy nods, then noves to the center of the corral. The horses
snort and paw at the ground. Truckee conmes over and watches.
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I NT. ALICE S HOUSE - SAME

Alice and the old woman make bread, flour dust all over them
Alice | ooks up, stares out the wi ndow as Roy calmy noves
anong t he unbroken horses. He reaches out to one or two of

t hem and, remarkably, none shy or nove away.

ALl CE
lyovi .

| YOVI, the old wonman, stops kneadi ng, w pes her hands on her
skirt and noves to the w ndow beside Alice.

EXT. CORRAL - SAME

Roy makes a ki ssing sound with his tongue as he noves to one
of the horses and gently rubs its neck. The horse quivers,
but allows Roy’s hand along its back and hi ndquarters.

INT. ALICE S HOUSE - SAME
Alice watches himcal mthe animal with | ong gentle, strokes.
EXT. CORRAL - SAME

Roy spots a BLACK horse with a white forelock idling al one at
the back of the corral, carefully watching Roy with one eye.

ROY
(whi spers)
A damm ghost. ..

He starts to nove towards the stallion...

TRUCKEE
Uh, Mster...

Roy sl owl y approaches the horse, the aninmal just watching him
conme. The horse lets himget right close--

TRUCKEE
That one’s really--

--then rears up, paws Roy hard in the chest.
INT. ALICE S CABIN - SAME

Ali ce watches Roy go down and hurries outside. |lyovi nmutters
sonmething in Paiute and turns away fromthe w ndow.

EXT. CORRAL - SAME
Roy picks hinself up and smles at the wild aninmal... who now

bucks and rears its way around the paddock. Roy turns, sees
Alice by the house watching. She turns, goes back i nside.
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I NT. ALICE S HOUSE - SAME

The A d Wman shakes her head, goes back to her kneadi ng as
Truckee follows his nother inside and sits at the table.

TRUCKEE
He knows hor ses.

Alice says nothing. Truckee |ooks out into the yard as Roy
now washes up at the bucket. Truckee WH STLES. ..

TRUCKEE
Hey, Mster! Conme on in and eat
somet hin’ !

He turns, sees Alice and Iyovi now both glaring at him

TRUCKEE
What? You shot him Least you
could do is feed him

Roy wal ks up to the house, pauses in the doorway.

TRUCKEE
S okay. W ain’'t gonna bite.

Roy sits down at the table and watches the two wonen.

TRUCKEE
That’s ny Gandma, |yovi.

Roy | ooks up at the old woman who now brings a bow of BROTH
to the table and | ooks at him

| YOVI (SUBTI TLED)
He | ooks si npl e.

Truckee tucks into his stew w thout saying anything. |yovi
stands over Roy, staring down at him Roy | ooks at Truckee.
The boy | ooks up fromhis food, smles...

TRUCKEE
She says you | ook strong.

| YOVI (SUBTI TLED)
(still staring at him
I will call him“Stray Dog.”

TRUCKEE
And that she’'s going to call you...
“Wandering... Star.”

Alice sits down, gives lyovi a |ook that says “knock it off.”
The old woman shrugs, starts to eat. Roy |ooks at the stew.
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ALI CE
W don’t have nuch

He suddenly becones alert, |ooks off towards the pasture.
The others turn and | ook now as well and, sure enough, A
WAGON appears at the far end of the field.

Alice glances at Roy, grabs her rifle from behind the door
and gets up. Roy looks at the REVOLVER hangi ng on the peg
above it.

TRUCKEE (O. S.)
Was ny Daddy’s.

Roy turns, sees the boy | ooking at him

TRUCKEE
Lotta good it did him

EXT. ALICE S HOUSE - SAME

As SADI E ROSE, a young nother, rides across the pasture in a
rickety wagon pulled by a single nule. Alice walks out into
the field and levels the rifle.

ALl CE
That’s far enough!

Sadi e stops the wagon and we hear A BABY scream ng behind
her, bundl ed in bl ankets.

SADI E
I’msorry, but | didn't know what
el se to do...

Alice lowers the rifle and wal ks to the wagon. She gently
unw aps the bl ankets. The baby, not yet two, is beet red.

SADI E
I think maybe it’s Scarl et Fever.

lyovi now slowly nakes her way to the wagon, nudges Alice
aside and | ooks at the boy, prods the bl anket.

SADI E
There’s no doctor in town and the
preacher don’'t arrive for another
week.

I yovi says sonething in Paiute. Alice nods as lyovi picks up
the baby fromthe bl ankets.
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ALl CE
She says it’s just Roseol a, but
you' re gonna have to burn these
bl ankets. ..

lyovi starts to walk with the baby to the house. Sadie
starts to follow. Alice puts a hand on her arm

ALl CE
It’s alright. Let her work.

I NT. HOUSE - SAME

As lyovi cones in and barks at Truckee who gets up fromthe
tabl e, grabs a pot and runs outside. Roy watches as |yovi
gently sets the baby down on the cool, flour-dusted fl oor,
instantly quieting the child.

EXT. HOUSE - SAME
Sadi e watches Alice pile the baby’s blankets in the dust.

ALl CE
What’' s your baby’s nane?

SADI E
Luke. After his father. He was
born the day a the accident.

Alice turns to her. Sadie |ooks distraught.

SADI E
Lord was wth ne_an’ Luke that day.
That’s why all themnen died. Lord
was sonmewhere’s el se..

I NT. HOUSE - SAME

Roy eats the stew, winces with every swallow. He watches as
lyovi pulls some LEAVES from her pouch and begins to chew on
t hem

THE BABY |lies on the floor, entranced by the flour dust al
around him The baby’'s eyes nove to the doorway where..

A S| DEW NDER now rises up fromthe threshol d, the snake
snelling the air with its tongue..

EXT. HOUSE - SAME

Sadi e watches Alice pull a match from her apron, strike it
with her thunbnail, kneel down over the bl ankets.
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SADI E
The other ladies’d chastise ne if
they knew | cone up here. They
t hi nk you have a dark influence.

Ali ce says nothing, just drops the match on the pile of
bl ankets and wat ches themfl are.

I NT. HOUSE - SAME

As Roy wat ches Iyovi take the chewed up | eaves from her nouth
and mash theminto paste in her fingers, unaware of...

...the snake now slowly scooting sideways across the dusty
floor towards the dunbstruck infant.

Roy sits back, now | ooks down at the floor, sees the w nding
path through the white flour dust, follows it with his eyes.

EXT. HOUSE - SAME
As Truckee starts back with a pail of water...
I NT. HOUSE - SAME

As Roy follows the path in the floor to where the sidew nder
now rises up hissing in front of the nesnerized child.

Roy reaches back, and in one fast, fluid notion pulls the
pi stol fromthe hol ster hangi ng beside the door.

lyovi sees this and screans, |unges at Roy who hol ds her back
wth his free palm.. and FIRES right at the baby.

EXT. HOUSE - SAME
As Alice and Sadie react to the GUNSHOT.

SADI E
Luke. ..

I NT. HOUSE - SAME

Sadie runs to her once nore screanming child. Alice sees the
gun, still snmoking in Roy’'s hand, a glassy | ook on his face.

ALI CE
M ster?

Roy | ooks at her and slips out of his trance. He |ooks at
the gun in his hand, quickly puts it down on the table, then
wal ks out of the house...
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EXT. HOUSE - SAME

As Roy stunbles out of the house past the now frozen Truckee.
Roy pauses, listening to the baby squealing inside and Sadi e
scream ng, and then hurries away fromthe house.

I NT. HOUSE - SAME
As Alice quickly exam nes the baby with Sadie, rel axes...

ALl CE
Doesn’t seemto be hit anywhere..

lyovi GRUNTS and they both turn as now lyovi straightens up,
hol ding the body of the snake in one hand, it’s head in the
other. Alice turns, watches Roy wal k out into the pasture.

EXT. ALICE'S RANCH - THE PASTURE - DUSK

Alice wal ks out to where Roy now works fixing the buck and
rail fence. She stands there a nonent. He whispers...

ROY
"Il be gone in the nornin’.
(1 ooks up at her)
Li ke you say, you don’t know ne.

She wat ches as he digs out a crooked fence post.

ALI CE
You needn’t fix that.

ROY
For the horses--
(indicates the corral)
They gonna need t he space.

She watches himwork a nonment. He’s focussed, al nbst angry
the way he stabs at the dirt with the shovel. He starts to
strai ghten an ol d post--

ALl CE
Wait. ..

She crouches down beside the hole, starts pulling dirt from
it. She glances up and sees the question on his face..

ALl CE
There' s sone | ore about finding
gol d under the fence posts.

(resunmes diggi ng)

They say that’s where the old
ranchers used to hide it from
I ndi ans and outlaws. Course |’'ve
never found any nyself...

( MORE)
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(then)ALICE(cont'd)
Never had that kinda | uck

Roy | ooks at all of the fence posts surrounding the pasture.

ALl CE
I was only seventeen when | cane
out here to marry the son of ny
father’s business partner.

Roy turns to her, watches her brush hair fromher face with
the back of a dirty hand.

ALl CE
All | knew about himwas that his
name was Henry and that he was to
meet nme at the train station. He'd

sent me a new dress -- yellow so
I'"d stand out -- and told nme to
wear it the day | arrived, so he'd
know ne.

(then)

On the way back fromthe station,
Henry wants to take a ride around
the property, show off his | and.
Qur land, he said. After a while,
the horse pulling the buggy starts
getting antsy. | look up and | see
this strange cloud -- black wth
green around the edges. Henry
says, “Looks like we got a bit of

rain comng.” Next thing | knew
the cloud was gone, just vani shed.
(then)

Now t he horse starts to rear in the
traces. Henry helps nme out of the
wagon when | hear a runble, | turn
around and see a six-foot wall of
wat er com ng right at us.

She | ooks off, seeing the image again in her m nd.

ALl CE
Henry, the horse, the buggy-- they
all got washed away right in front
of me. | alnost did, too, but ny
new yel | ow dress got hung up on
sonme nmesquite, saved ny life.

She | ooks at Roy, shakes her head.

ALl CE
I wandered off for eight days in
the wong direction before I was
f ound.
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ROY
Found by who?

ALl CE
That’'s another story. The point
is, a person doesn’t always have
choi ces.
(turns to him
Your brother sounds |like a good
man.

He doesn’t say anything. She regards hima nonent, then
stands up, claps the dirt from her hands.

ALI CE
You need sone better clothes.

He wat ches her wal k back across the field to the house.
EXT. LA BELLE - MORN NG

As JOHN COOK, the MARSHAL fromthe opening scene rides into
town alone. He nods as he rides past Sadie Rose’ s shanty,
one of dozens of identical one-room structures. WOVEN cone
out of sone of the shanties to take in the nmale stranger.

WOVAN
You fromthe m ning conpany?
COXX
No, ma’ am
SADI E
(hopef ul)
You the new preacher?
COXX
No ma’ am . .
(opens his coat)
I’mthe | aw

The Marshal rides on, takes in the piles fromthe SILVER
M NE. The town is its usual quiet.

He passes A. LEOPOLD DRYGOODS. An OLD MAN' S FACE in the

w ndow, watching him pass. Another, one-legged, nman sweeps
the porch in front of THE GOOD LODE SALOON. An old negro
sl eeps in the shade of an enpty LIVERY STABLE.

These ol d and broken nmen are the ONLY nmen anongst all the
wormren.
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The Marshal nods to a BLONDE BOY -- eighteen, long white hair
in a ponytail -- slouched against a door frane, the kid

giving the Marshal his best bored | ook, his palns resting on
a pair of big Colts nestled in twin holsters. Wars a Badge.

MARSHAL
(nods)
Deputy.

A GROUP OF KIDS cone running out of a building near the end
of the street. A sign above the front door, weather faded
and barely | egible, reads, "MAGDALENA' S HOUSE OF RAPTURE. "

A newer sign hanging just below it reads, "SCHOOL."

A WOMAN, pretty, but worn in an old soul sort of way, helps
sonme of the smaller ones tie their shoes and get their things
together. She sees the man on the horse and bri ghtens.

COOK
Af t er noon.

He wat ches as she shoos the |last of the kids off and then
stands up. He leans over in the saddle, extends a hand...

MARSHAL
Mar shal John Cook

VOVAN
Cal |l i e Dunne.

COX
M ss Dunne, if’n | had ne a teacher
as pretty as you, | don't think I'd
a |l earned a dern thing.

CALLI E
Oh, | don’t know, Marshal, | can be
pretty persuasive.

He sm | es. No doubt about that. But he has ot her busi ness.

COX
I"m | ooking for Sheriff MNue.

CUT TG A DEAD MAN
Eyes cl osed, hands fol ded across his chest in serene repose.
ELMER (O S.)

It’s a good thing his nouth is
sewed shut..
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I NT. THE TOWN UNDERTAKER - DAY

As ELMER KNOALAND -- seventy, dark suit -- places an already
wilting carnation in the dead man's lapel. Behind him Bill
McNue sits at a table studying a chessboard.

ELMER
The man had two kinds a teeth...

El mer makes anot her adjustnent then cones over and sits down.
He wat ches as Bill MNue nakes a nove.

ELVER
Rotten and Gone.
(makes a nove)
Checkmat e.

We hear CHUCKLING in the doorway and McNue | ooks up to see
John Cook standing there.

COX
Look at you, MNue, gettin old and
pl ayi n” board ganes.

MCNUE
You ain’t exactly covered with
nor ni ng dew yoursel f, Marshal

Cook cones over and studi es the board.

COX
| recall you were always nore of a
checkers man

MCNUE
(re: the noustache)
You gonna swal l ow that squirrel, or
just keep chewin on hinf

COX
(strokes it)
I’menul ating ol’ Jacob Lee from
Abi | ene.

MCNUE
Oh, Jesus. ..

COX
(nmore to Elner)
One of the great fornicators of al
tinme. He also had hisself a finely
grooned patch of facial hair that I
hear served all sorts of purpose.

McNue gets up and shakes hands with the Marshal.
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Man al so had hisself a pecker
wei ghed as nmuch as his . 45.
(turning)
El mer Know and, say hello to
Mar shal John Cook

ELMER
(setting up a new gane)
|’ ve heard of you, Marshal. And
your noustache.

COX
(pulls up a chair)
Man needs sonething to proceed
hi ssel f, other than nmere runor
(studi es McNue)
How are you, Bill? You bein a
good mama to themlittle ones?

MCNUE
You ki ddi ng? Round here, they got
a hundred mama’s.

COX
(1 ooks out at the street)
They ready to fire you yet, bring
in sonme real |aw?

MCNUE
Ain’t no need, seein as they ain't
not hi ng nuch boi st erous goes on out
here anynore.

ELMER
(makes a nove)
Was a tine, though, a gun was a
necessity around here after dark
and all day on Saturday.

MCNUE
Was a tinme. ..

COX
I’mlooking for Frank Giffin.

And suddenly all good hunor drains out of the room

ELMER
You think he m ght be here?

COX
There’'s a reginent up in 4 agrande.
I’mon ny way up there, see if the
captain’ |l help ne out.

35.
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MCNUE
You goin’ to the arny?
COX
Ain't no reg’'lar posse willin to
go after himno nore... not after
they seen what he left behind in
Cr eede.
MCNUE
What happened up there?
COX
Jesus, Bill, ain’t you been readin’
the Daily Revi ew?
MCNUE
I don’t read nuch these days.
COX
(pulls a clipping fromhis
pocket)

1, that AAT. &Gigg s been
sellin” papers like bullets.

McNue | ooks at the clipping, glances at Elnmer. Cook gets up
and pours hinself sonme coffee fromthe stove.

COX
Giffin s been hittin" mnes al
over the territory the last six,
seven nonths. Lately, though, he’'s
run hisself into a problem goes by
the name a Roy Goode.

ELMER
Kid from Guthrie?

MCNUE
You know hi nf?

ELMER
I knew his victins. Kid was a dead
gun at si xt een.

COX

That’s the one. Only he’s not a
kid no nore. He's all growed up.
Been ridin® with Giffin for |east
a dozen years till he disappeared.
Wrd was, Goode drowned six nonths
ago, tryin’ to cross Harlin Creek.
But then he showed up at Giffin's
| ast robbery.
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MCNUE
‘ Showed’ up’ ?

COX
And stole’ fromGiffin.
(taps the article)
Gigg s taken to callin’® him*®Robin
Goode” even though the man stole
fromthe crooked and ain’'t gave a
dinme so far to nobody.

McNue strains to see the newspaper, sets it aside.

MCNUE
You say this was where?

COX
Up in Creede. Giffin hit the
Tonboy M ne up there..

We hear A TRAIN WHI STLE OVER. .
EXT. CREEDE - TRAIN POV - DAY

As the small train passes beneath the two sheer-wall cliffs.
Three MEN IN SU TS stand on top of the cars with rifles.

COX (V.0)
Payroll cones into town on this
little narrow gauge, spurs off
Savage Basin. ..

The ENG NEER | ooks through the cut-outs and sees MEN HI DI NG
IN THE ROCKS on either side of the train. He shouts out...

ENG NEER
LeRoy!

The FI REMAN, a question on his tired face, clinbs down from
the coal car just as A HUGE EXPLOSI ON detonates directly in
front of the engine, knocking the guards fromthe train..

FROM THE DEPOT

The TELEGRAPH OPERATOR sticks his head out the door, watches
as the engine, several tons of steel, rears up on the track
i ke a spooked horse, then falls onto its side, pinning the
bottom half of the fireman beneath it.

The cars behind tilt to one side but remain upright, their
topple arrested by the big rocks at the base of the cliff.

A monent of dust and then we hear CRIES OF PANIC from i nsi de
the cars. QU CKSILVER MNING INC. is stenciled on the side.
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I NT. TOAMN UNDERTAKER - DAY
McNue and El ner stare back at Cook.

ELMER
They bl ew up the whole dern train?

COX
Weren’t just no train neither.

Cook makes a nove on the chessboard for MNue.

COOK
Turns out, aboard was J.B. Sl oan,
President of the outfit holds the
claimon the Tonboy.

EXT. CREEDE - DEPOT - DAY

As the dust clears and several nore MEN IN SU TS junp off
fromone of the rear cars, all carrying rifles.

COX (V.0)
Man travels with his own security.

Frank Giffin and his nmen, nunbering well over thirty, aim
back at them fromthe rocks.

COX (V.Q)
But that didn't matter nuch. ..

Several other gang nenbers now stand atop the tilting train
car and aimdown at them from above.

The Security Detail instantly drops their rifles. As now a
WELL DRESSED MAN with a mound of grey hair steps out of the

car. J.B. SLOAN. Still in shock, he | ooks around.
SLOAN
What in the good holy hell’s goin’
on here?

GRIFFIN (O S.)
Hey there...

He | ooks at Giffin who rides up on his horse fromthe rocks,
THE PRI EST COLLAR, grin on his face.

GRI FFI'N
S pose you just tell us where the
payroll’s at, save us all sone
time?
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FROM I NSI DE THE TRAIN - LOCKI NG QUT

As a YOUNG G RL, 17, peers out the wi ndow of the tilted car,
wat ches as Sl oan now steps forward, puffed up, spitting with
anger .

SLOAN
Goddammit! Do you boys have any
Goddam i dea who | anf

Frank Giffin draws his gun and shoots the man in the face.
The girl inside the trai n SCREAVS.

QUTSI DE THE CAR

As the Devlins hear the girl, exchange a | ook and nove cl oser
to investigate.

Frank Giffin, neanwhile, rides right up to the dead Sl oan,
hi s horse stepping on the body with one hoof. Frank | ooks
down at the dead man...

GRI FFI'N
| know that you were Jinmy Sl oan.
And | don’t appreciate you usin’
the lord’ s nane in vain as such
(1 ooks up, vyells)
Ever ybody out si de!

SCREAMS as Giffin's nen begin hauling people off the train.
We hear GUNSHOTS here and there. Giffin sits his horse and
calmMy watches the chaotic unl oadi ng.

EXT. DEPOT - CREEDE

BI LL CHI CK, a once-cowboy stands atop the train car, firing
his gun into the dust near the security detail..

Bl LL
Y all take off them fancy trousers!

GATZ BROMN sits on his horse beside Frank, watching it al
calmy.

GATZ BROWN
Sonetines it takes nore enphatic
nmeasures, get fol ks attention.

I NT. TRAIN CAR - SAME
The girl stares at the dead Sl oan out the w ndow...

G RL
Papa. . .
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She hears a commotion, turns as AMOS GREEN, his pet king
snake wrapped around his neck, physically throws passengers
fromthe car next door.

She makes her way to the other end of the car, peers out at
t he openi ng where BUD LEDBETTER, in a huge Stetson, always
grinning, through broken teeth, calmy sits his horse,
expertly roping passengers as they clanber off the train

The girl turns around and bunps smack into THE DEVLIN TW NS
who smle at their Iucky-day discovery.

DONNI E
Look at you. My-oh-ny...

EXT. DEPOT - CREEDE

As Frank sees the trapped fireman squirm ng and noani ng from
beneath the engine and rides over to him

GRI FFIN
Don’t fear death, son. Death holds
no terror. For you shall never go
to a worse place’'n you' re at right
now.

And with that, he shoots the man.
EXT. EDGE OF TOMN - SAME

FLOYD WLSON, his one mlky blue eye to the ground, |eads his
horse on foot, follows a series of horse tracks.

He cones to the sign that now says GREEDE and crouches down,
studies the tracks there, then | ooks at the freshly altered

sign, red paint still dripping fromthe “G"”
FLOYD
Shit...
(1 ooks around)
He’ s here.

AT THE DEPOT

DYER HOANE, a pair of knife scabbards hanging from | eat her
chords around his neck, stands holding a | ong blade to the
CONDUCTOR as he pulls a key, shakily opens the |ock. Dyer
Howe | ooks around as...

The WND RI SES and DUST begins to kick up. Giffin |ooks
around, suddenly anxious. He watches as his nmen all pul
their shirts or bandanas over their faces.

GRl FFI N
VWhere' s that cashbox at ?!
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The BOXCAR i s opened and we see a G ANT STRONGBOX i nsi de.
The gi ant ALONZO BUNKER t osses the box out of the car. The
| ocks are shot off and stacks of CASH are reveal ed inside.
Giffin nods.

GRI FFIN
Load it up.

One of Frank’s nmen | eads a PACK HORSE with | arge saddl e bags
on either side. He starts to transfer the cash. Sone of it
bl ows away. Floyd rides up in the b.g., calling out:

FLOYD
He's here!!

Giffin | ooks around as the wind grows stronger. He follows

a bank note as it flies away... and sees ONE RI DER on a bl ack
horse, riding up between the cliffs. A RIFLE across his |ap.
A scarf covers the lower half of his face against the dust.

He ducks behind the train, is gone..
I NSI DE THE TRAI N

As Donnie holds the girl down, Daryl |ifts her dress up over
her head, his whol e body shaking with dark energy.

G RL
Pl ease... don't...

Daryl unbuckles his britches and covers her with hinself, now
buries his face in her neck while his hands explore their way
under her dress.

DARYL
Damm, you snell good, girl...

THE GRL'S POV - THROUGH HER VWHI TE DRESS

Roy Goode, rifle in hand, his face covered, quietly noves
into the car. Al we see are his eyes over the scarf as he
calmy considers the girl’s predi canent.

DONNI E
- - Roy!

Donni e reaches for his gun, gets a face full of rifle butt
and falls back against the wall. His eyes watering as he
spits out pieces of broken teeth...

Daryl scranbles off the girl, stands trying to haul up his
britches when Roy brings the rifle barrel up into his balls,
then, just as he did to his twin brother, hits himacross the
face with the rifle butt. Roy |ooks down at the girl...
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ROY
You stay put.

| NT. TOAN UNDERTAKER - LA BELLE - DAY
As McNue | ooks at Cook.

COX
I"’mnot sure howreliable a wtness
she is, seein’ as they had--
(then)
Wel |, anyhow, she said they called
him“Roy”, and that they was all
afraid of him..

EXT. DEPOT - CREEDE - DAY

As Roy Goode wal ks al ong the roof of the train, drops onto
his waiting horse...

Frank Giffin sits his horse, |ooking through the dust as Roy
cones around the train at the other end of the stati on now.

GRI FFIN
(over the w nd)
Wiy you doin’ this?

ROY
Ri de out, Frank.

GRI FFIN
What all happened in Guthrie?

Roy doesn’t answer.

GRI FFIN
Damm t! | raised you up, Roy!
ROY
(puts the rifle on Frank
Giffin)

Ri de on out.

GRI FFIN
(shakes his head)
This ain’t my death.

Roy noves the rifle slightly and shoots the man | eadi ng the
pack horse. Blows himout of the saddle. He then WH STLES
and the horse runs to him |oaded with the payroll.

Roy turns and rides off. Suddenly GUNSHOTS erupt fromthe
roof of the depot as M NERS fromthe town now converge and
start to fire at the gang.
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GRl FFI N
Tinme to nove on

Giffin s men nount up and take off after Roy and the noney.
EXT. TRAIN - SAME

As the Devlin Twins cone stunbling out of the train only to
find out they' ve been left behind.

DONNI E
Where is everybody?

VA CE
They’s right here.

They freeze. The GUARDS, still in their |ongjohns, have al
pi cked up their rifles and now hold them on the Devlins.

I NT. TELEGRAPH OFFI CE - DAY
The TELEGRAPH OPERATOR rushes in, starts sending a nessage.

COX (V.0)
Town sent word they had two of
Giffin s boys, so | put a posse
t oget her and headed up that way...

I NT. TOAN UNDERTAKER - DAY
As Cook sits there a nonent, watching the street, then..

COX
Coupl e things happened while | was
en route. First, the good people
of Creede decided to |ynch the
Devlin Tw ns. ..

EXT. JAI LHOUSE - CREEDE - DAY

The wind is blowi ng hard as Daryl and Donni e, their hands
bound behind them are dragged fromthe jail house. Every
person in town -- mners, their wves, their children -- is
out here now... watching quietly.

Ropes are put around their necks and then several nen, mners
all, hoist Daryl, then Donnie onto the back of a horse. Both
have brui sed faces, tears in their eyes.

Two nen, each with a cut switch in one hand, noves to the
back of each horse and gets ready to strike their runp.

VAN
Who wants to watch the other get
hung first?
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DARYL
"Il go first, brother.

One man nods to the other and they each rai se whips fashioned
fromtree branches when a KNI FE suddenly appears in the chest

of one nmn.

Everyone turns as now dozens of FI GURES ON HORSEBACK sl ow y
ride up the main street...

COX (V.Q)
Second thing was, Frank Giffin
decided to turn around and cone
back. .

Dyer Howe throws his other knife, sinking it in the other
man’ s chest and now panic ensues as Giffin and his nmen start
shooting. Giffin, his armsoaked with bl ood now, drinks
froma whiskey bottle, his eyes on fire..

GRI FFI N
You fol ks want a lynchin’? You got
one!

From his horse, Bud Ledbetter ropes a wonan by the neck and
drags her off towards a tree, her children running after her.
Bill Chick and Al onzo Bunker drag nmen behind their horses.
Anmos Green | ocks the Deputy and several people inside the
jail house, sets fire to the building.

Giffin watches all of it with the weary sadness of a
di sappointed parent inflicting a harsh but necessary
puni shnment .

I NT. TOAMN UNDERTAKER - DAY
As Cook shakes his head...

COX
Them sons of bitches |ynched the
dam nob, every | ast one of ‘em

EXT. CREEDE - LONGSHOT - DAY

As gunfire erupts. W hear screans. Horses are shot right
out fromunder nmen. Al of it played to the score of a now
searing wind. And as buildings begintoignite...

COX (V.Q)
Then he burned the whole town to
t he ground.
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ON THE TRAI'N

As Frank Giffin rides along the mangled train, peering in
the windows. Hs skinis white and his armis slick with
bl ood. Behind him his nmen slaughter everyone in sight.
Exhausted, Giffin |l eans his head against the train..

GRI FFIN
Their bl ossom shall go up as dust,
because they have cast away the | aw
of the lord...

I NT. TRAIN - SAME

The YOUNG G RL the Devlin' s had assaulted sits frozen on the
floor of the train, staring at Giffin' s head pressed agai nst

the window .. a few feet away fromher... she doesn’'t nove..
COX (V.0)
| come riding through the next
nor ni ng.

EXT. CREEDE - DAWN
From the opening. As Cook and his posse ride through town.

GRL (OS)
Amazi ng Grace, how sweet the
sound. ..

EXT. DEPOT - CREEDE

From t he opening as Cook discovers the girl singing beside
her dead father, then |ooks up at the boy hanging fromthe
wat er tower.

COK (V. 0)
Tears come to ny eyes.

I NT. TOAMN UNDERTAKER - DAY
Cook shakes his head. There are tears now.

COX
| just couldn’t reckon with it.
(turns away)
| still can't.

McNue gets up and noves to the wi ndow, rubs his chin a nonent
in thought.

ELMER
But you think Giffin m ght be
headed here?
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COX
They been robbin’ mnes all over
Col orado and Wonmng. S only a
matter a tine fore they cone this
way.

ELMER
But we’'re shut down.

COX
Frank Griffin don’t know that. And
when he finds out who all’s nostly
livin' here, that ain't exactly
gonna be a di scouragenent.

EXT. GUNNI SON RI VER - DAY

A nonment of quiet and then suddenly thirty horses |eap from
the banks into the water and start to nmake their way across.
Frank Giffin s enpty sleeve flaps freely behind himas he

| eads the way southward. The BOOM NG HOOVES ECHO OVER. .

I NT. BARN - ALICE' S RANCH - DAY

As Roy sits up, rubs his face. He opens the bible, stares at
the pages a nonent. The words are unrecogni zable to him but
seem to sonehow soot he hi m anyway.

He | ooks at the LETTER sitting between the pages. Picks it
up, considers his brothers handwiting as we hear. ..

JI'M GOCDE (V. Q)
You don’t go nowhere..

CUT TGO LUCY COLE S HOUSE - DAY ( FLASHBACK)

As TEN YEAR- OLD ROY squirns in the grip of SISTER LUCY COLE
a large nun, BIG CRUCI FI X hangi ng around her neck. SI XTEEN-
YEAR- OLD JI M GOCDE sits on a horse, unconfortable.

YOUNG JI M
You wait for me right here,
unner st and?

Roy | ooks about the yard, full of a dozen dirty CHI LDREN
YOUNG ROY

You | eave ne here, Jimmy, and |
ain't never talkin' to you again.

YOUNG JI M
Come on now, Roy. [|’'Ill be back
soon as | get work. | prom se.

Lucy holds onto Roy, nods to Jimwho turns his horse away.
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YOUNG JI M
You just wait for me, okay little
brother? You just wait here with
Si ster Col e--

YOUNG ROY
| ain't got no brother!

Young Roy stands firm glaring |ike he could give a shit as
his brother rides up the rise of the hill. [It’s when Jim
gets to the top that the young Roy gives up, |oses hold of
hi rsel f and starts scream ng--

ROY
JI Mt EEE

Lucy holds on tight as young Roy bucks and squirns in her
grip, blinded by tears and scream ng as his ol der brother
finally di sappears over the rise...

I NT. BARN - ALICE' S RANCH - DAY

The SCREAMS ECHO AND FADE as Roy puts the letter and the
bi bl e back in the saddl e bag.

EXT. ALICE S RANCH - DAY

As Roy exits the barn. He noves to the mare he rode in on,
stoops to check her |eg.

He hears a HORSE give a powerful WH NNl E, stands up, | ooks
over the back of the mare, sees the black horse eyeballing
himfromthe back of the corral. Roy stares back at the
animal a nonent, nods... then drops the saddle bag.

ROY
You’' n ne gonna have us our own
private rodeo.

AT THE WELL

Truckee works the wi ndlass while Alice digs below The boy
wat ches as Roy pulls off his shirt, grabs a couple of ropes

fromthe rail. Fromdown in the well, we hear...
ALICE (O S.)
Al right, pull her up..
Down in the well, Alice tugs on the rope, |ooks up
ALl CE
Truckee?

But the boy ignores her, noves away fromthe well...
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AT THE CORRAL

Roy puts one rope over his shoulder and puts the other in a
loop in his hand as he wal ks towards a cal m| ooki ng Bay. ..

Roy then quickly pivots and throws the rope round the neck of
the Black horse. The animal tries to back up, but Roy hol ds
onto himas...

Alice clinbs out of the well, watches as...

Roy eases his hand al ong the rope, reaches for the animal’s
muzzl e when the horse suddenly rears up, kicks at Roy with
its front feet.

Roy stunbl es, hauls the rope to one side, narrowy avoids the
pl easure of having his skull crushed.

lyovi sits down on a stunp, starts to roll a cigarette as
Truckee clinbs onto the fence, watches Roy whi sper to the
hor se.

ROY
That’'s all for show, ain't it, boy?
We both know you ain’t nothin but
a cow with bad nerves...

Roy ties one end of the rope to a rail, then takes the lariat
fromhis shoulder. He cones around the horse, quartering him
fromthe rear. The horse pulls against the rope and rears up
again, but this time Roy gets a loop on his front feet.

Truckee can’t believe what he's seeing as Roy now jerks up
with the rope and the horse cones crashing to the dust.

Alice stands up strai ght and now even |yovi stops what she’s
doi ng and watches. Sonething about the way he’'s doing this.

The ani mal struggles and Roy keeps the rope tight, keeps his
forefeet cinched up and passed around to its back. After a
few m nutes the horse exhausts hinself and Roy now eases up
on the rope, puts his hand on the animl’s neck, just above
the withers. The animal jerks around and tries to bite him

Roy smiles, conmes over its back and nmakes a hal f-1 oop around
one of the horse’s back |legs. He takes another turn around
his forefeet and pulls themtogether, buckling the horse down
so that he can barely nove.

ROY
You gonna stay this way ‘till you
get your attitude straightened out.
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Roy then unties the rope around the animal’s neck, and then
conmes back to take it off its head. The horse takes a fast
swpe at himwth his jaws.

Roy smiles at him reworks the rope he had on the animal’s
neck into a jaw rope and noves closer to tenpt the horse...

When the horse snaps at him Roy slips the rope through his
mouth and draws it up tight around his lower jaw. Then he
wor ks back by the animal’s withers and | eans into the jaw,
pul ling the horse’s neck down into a curve while pulling his
j aw wi de open.

ROY
Here we go...

And now Roy eases around and puts a hand on the horse’ s mane.
The animal trenbles all over, his neck bowed tightly. Roy
kneel s/ straddl es the horse with one knee on the ground; the
ot her, right along his shoul der.

ROY
Open the gate, boy.
TRUCKEE
Wha- ?
ROY

(full voice)
Open the damm gate.

As Truckee quickly hops off the rail and noves to the gate,
Roy | oosens his pull on the rope he’d used to hog-tie the
horse, shakes it free.

ROY
Ckay, Boy...

It takes a nonent for the horse to realize that his feet are
| oose. He lets out a deep grunt and leaps to his feet with
Roy on his back, barely pausing to get his bal ance before he
starts trying to unload him..

Truckee junps back, watches as the horse swaps ends, begins
to rear and plunge and pitch and buck... but Roy hangs on..

They all watch as Roy hauls back on the jaw rope, jerking and
twi sting the horse, giving himsone conpetition, letting him
know he’s still aboard.

TRUCKEE
Careful, mster!

And then, the horse starts to junp his way through the gate,
and then, once free, the junps becone a furious gall op.
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Alice noves towards the field as Truckee cones runni ng over
and, together, they watch Roy fly across the pasture. They
stand there watching until Roy di sappears entirely fromview
Al grows quiet, the dust settles. Ilyovi chuckles.

| YOVI (SUBTI TLED)
Good- bye, Stray Dog.

Iyovi lights her cigarette. Alice and Truckee stand there,
staring off into the enpty distance.

ON ROY

As he stays aboard the gall oping horse, the ground sweepi ng
past him a smle on his face. The horse stretches out and
runs and runs and runs...

When the animal finally starts to tire, Roy urges himinto a
wide circle, turning him around.

Roy pulls back on the rope and the horse slows to a trot,
then a wal k, then halts altogether. Roy pats himon the
neck, rubs the now shaki ng horse on the wthers.

ROY
Easy now... that’s a boy... ain't
no use fightin it...
(whi spers in the horse’s
ear)
Good to see you again.

EXT. ALICE S RANCH - DAY
Alice stands there in the field. Hasn't noved. Finally:

TRUCKEE
There he i s!

We can see Alice relax ever so slightly as she now spots Roy
riding back towards the ranch. She watches thoughtfully as
her son runs out into the pasture to neet him

INT. “THE GOCD LODE” SALOON (LA BELLE) - DAY

John Cook wal ks up to the bar, nods to BARNEY MJTZ, the one
| egged bar keep.

COX
d ass a bonded, you got any.

Barney gets the bottle and Cook nods to Asa Leopold, the
drygoodsman, the only other person in here. Cook then
wat ches Barney pour, notions himto stop with his hand.
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COX
My daddy always said it was bad
luck, spill even a drop of fine
whi skey.

BARNEY

Wul d certainly explain things
‘round here.

ASA
Ain't spilt whiskey causin’ all our
problens. [It’s that damm Fl etcher

witch, cursed this place.

Cook tips his glass down his throat, |ooks at a tintype that
hangs behind the bar-- an image of the m ners who worked the
La Belle Mne, posing in front of the dark nouth.

BARNEY
Too much coal dust in the shaft.
It ignited and the fire drunk up
all the air.

(i ndi cates the photo)
Hunnert’' n thirty-three good nen.
Gone in less than five m nutes.

(1 ooks at Asa)

Just plain ol’ bad | uck.

COX
Wy’ s your livery enpty?

ASA
Stupi d wonen sold off all the
horses to a cattle outfit was
passi ng though [ ast w nter.

BARNEY
We needed the food, and they said
they’'d cut a hundred head fromthe
heard. But once they savvied our
situation, they left us a couple
scraggly heffers and nove on.

Cook | ooks out at the street a nonent, sees the bl onde kid
with the two guns, loitering nearby, then..

COX
Qutside a the sheriff and that boy
deputy, how many fol ks | eft around
here can fire a gun?

BARNEY
Why? There gonna be trouble?
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COOK
Just askin' is all.
ASA
Wll... if there's trouble, the

sheriff won’t be around anyhow.

BARNEY
But his sister can sure shoot.

Cook | ooks at the two nen as they burst out | aughing.

I NT. BARN - DAY

Roy conmes in with a bucket of water, starts to splash hinself
with the water, but stops when he sees Alice standing there.

ALl CE
Who taught you to break a horse
like that?

ROY

(i gnores the question)
The others oughta be a m ght easier
now t hat they seen that one go.

ALl CE
Thank you.

ROY
(puts his shirt back on)
Least | could do for your

hospitality.
ALl CE
I nearly killed you.
ROY
Yes, ma’am Too bad about that

dar k noon
She | ooks at him A strange thing to say.

ROY
Il be goin now.

ALl CE
Actual ly. ..

He stops as she steps aside to reveal A PILE OF MENS CLOTHI NG
on the bale of straw beside her.

ALl CE
I was wondering if you m ght--
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We hear a HORSE. She | ooks off. Then back at Roy.

AL| CE
Excuse ne.

She wal ks out. He noves to the door, watches as Bill MNue
gets off his horse and exchanges greetings with Iyovi, then
pl ayfully boxes with Truckee. Roy sees the STAR pinned to
hi s chest.

Alice cones out of the barn and McNue i medi ately takes off
his hat. Even a man such as Roy Goode can see the buried
devotion in that small gesture.

EXT. ALICE S RANCH - DAY
As Bill now smles at Alice who wal ks over fromthe barn

MCNUE
Afternoon, M ss Fletcher.

ALI CE
Sheri ff.

McNue studies her a nonent, then smles at the nuddy boy when
the nonment gets awkward.

MCNUE
How s that well comn’, son?

TRUCKEE
W' re al nbst there.

ALl CE
If he spent nore tinme diggin down
there and |l ess tine pondering the
uni verse, we’'d have water by now.

McNue smles, but she can see there’s sonething on his mnd.

ALl CE
Truckee, why don’t you water the
Sheriff’s horse.

McNue wat ches as Truckee hurries off, then..
MCNUE
There was sone bl oody busi ness up
North with Frank Giffin.

ALl CE
What sort of bl oody business?
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MCNUE
Giffin robbed the Tonboy Mne in
Creede, ended up killing everyone
in town.

ALl CE
My CGod. .

MCNUE

He and one of his boys got into it
over the noney, and now Giffin's
tearin’ up the territory |ookin’
for him fella naned Roy Goode.

Boom Alice turns to McNue, | ooks off at Truckee |eading the
sheriff’s horse towards the barn. Not sure what to do now.

ALl CE
Let’ s go inside.

INT. ALICE S HOUSE - DAY

As Alice sits dowmn at the table, MNue noves to the w ndow.
Alice gl ances nervously out the door towards the barn. No
sign of Roy. MNue | ooks at the horses...

MCNUE
Looks |ike you got yourself quite a
herd out there.

ALl CE
A gift fromNarrienta.

MCNUE
Agift or a bribe? H's son just
lost his wife to Rubell a.

ALl CE
(i gnores that)
Tell nme about this Roy G -

MCNUE
(still looking at the
hor ses)
What’ re you gonna do with ‘emall?

ALl CE
I"mtalking to a cattleman, got a
pl ace outside Eaton. What all you
know about this Roy Goode?

MCNUE
Marshal in Santa Fe tells ne he's
killed | east a dozen nen...
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She | ooks of f towards the barn, nore sad than afraid.

MCNUE
I was thinkin it mght be a nice
gesture, you sold a few of them
animals to the | adies down in La

Bel | e.

ALl CE
Ni ce gesture? They shot ny husband
in the back--

MCNUE
You don’t know that- -

ALl CE
I know they left himin the nud to
di e.

MCNUE

That was a long tinme ago. They' ve
all had their own heartache since
then. Maybe it’s tinme y'all buried
t he hatchet.

(1 ooks at her)
Hel |, maybe it’s tinme we all noved
on.

He now sits down across fromher, worries the brimof his hat
in his hands.

MCNUE
Truth is, | cone out here to talk
about just that. The future.

She’ s anxi ous, keeps | ooking out the door toward the barn.

MCNUE
If | don't say this now, | never
will.

He takes a deep breath, | ooks up at her.
MCNUE

It seens Anna’s been comin’ to ne
in ny dreans |less’'n less. Thing

is, | can’t tell if it’s because
she’s fading away for ne... or if
it’s because | see you there nore’'n
nor e.

She | ooks at McNue, realizes where this is going.
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I NT. BARN - SAME

As Roy thoughtfully exam nes the chanbray shirt and dungarees
that were left for him

TRUCKEE (O. S.)
Those were ny daddy’s.

Roy turns, sees the boy standing in the doorway.

TRUCKEE
Hi s name was Egan. His Paiute nane
E- he-ghant, but folks in La Belle
either couldn't say it or didn't
bot her trying, so they just called
hi m Egan.

Roy just nods, then starts out of the barn.
I NT. ALICE S HOUSE - SAME
McNue reaches across the table for her hands...
MCNUE
Alice, | need to know where | stand

W th you.

She gl ances out the door and sees Roy wal k out of the barn
and freezes up. MNue sees her hesitation.

MCNUE
I’mbein foolish, aint I?
ALl CE
No, you’'re not--
MCNUE
S alright, you don’t have to say

anyt hi ng.

(puts his hat back on)
Aln't the first time the wish was
feather to the thought.

He smles the best he can, stands up, turns, then stops cold
as Roy Goode steps into the house. Truckee is behind him

ROY
(to Alice)
S cuse ne, M’ am
(then, to MNue)
You the local |aw?

McNue gl ances at Alice who doesn’t nove.



ROY
I m Roy Goode.

Roy extends his hand and a startled McNue shakes it.
ROY
And if it’s alright with you, |I'd
like to turn nyself in.

Nobody noves for a nonment. Truckee stares w de-eyed at

TRUCKEE
I knew it! | knew you were
sonebody!

ALl CE

Truckee, go outside.

TRUCKEE
What-- why can't |I--

ALl CE
Go!

Truckee | eaves the house. MNue takes in Roy, then:

MCNUE
You’' re Roy Goode?

ROY
Yes, sir.
(to Alice)
Ma’ am we may need to borrow your
mare, seein as the little pack
horse | rode in on’s still--

MCNUE
Whoa- wait just a mnute here.
Just-- Danmt, just wait.

McNue is conpletely flustered.

MCNUE
Al right, suppose you start by
tellin me just what the hell
you' re doin’ here?

ALl CE
He showed up the m ddle of the
ni ght, few weeks back.

MCNUE
Few weeks? Just when were you
pl annin’ on tellin me--

S57.

Roy.
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ROY
She didn’t know who | was.

MCNUE
What’'re you talkin so soft for?

TRUCKEE
(fromthe doorway)
Ma shot himin the throat! But
he’ d al ready been shot!

Alice shuts the door on her son. McNue takes in the wound on
his arm..

ROY
| got intoit wwth Giffin and his
boys, place called Doubtful Canyon.

MCNUE
Don't believe |I'’ve heard of it.

ROY
It’s up north, few mles outside a
town cal |l ed Creede.

McNue goes stiff. Creede he’'s heard of.
ROY

Frank’ d just robbed the payrol
when | took it fromhim

MCNUE

And why’'d you do a thing |ike that?
ROY

Because | knew he'd chase ne. | was

tryin to draw ‘emas far away from
the folks in town as | could, but
my horse bottoned out. ..

EXT. DOUBTFUL CANYON - DAY

We hear GUNSHOTS and BOOM UP OVER THE RI M and see Roy far

bel ow runni ng out his black horse -- the animal blow ng hard
and flecked with foam pulling the pack horse -- while Frank
Giffin and his nen chase himthrough the canyon.

ON ROY GOODE

As he gl ances over his shoulder, then reins up his horse, and
si mul taneously draws his pistol, swings his |l egs over to one
si de. ..

ROY
See you soon, boy.
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...and shoots his own horse in the head, now pulling his
rifle fromits scabbard as the horse falls onto one side
right in front of us. Roy then forts up behind the dead
animal, lays his rifle across its belly and fires...

ROY (V.0Q)
Thought 1’'d take out as nmany of ‘em
as | could fore they killed ne.

One after another, Roy nmakes perfect headshots, knocks nen
fromtheir nmounts. Another makes it to Roy’s position and
shoots Roy as he | eaps his horse over Roy’'s position.

Roy shoots the nman before the | eaping horse hits the ground.
He then turns back and levels the rifle at Frank Giffin who
now rides for him drawing his own pistol...

Roy hesitates, finally fires, sends a .44 rinfire slug into
Frank Giffin's arm nearly tearing it off, just as Giffin
fires his pistol, hits Roy in his own bicep.

Gatz Brown stops Giffin fromfalling off his horse, gets the

remai ning men turned around as Roy -- standi ng up now, not
even bothering to hide anynore behind his dead horse --
continues to pick themoff at will, until finally...

He lowers the rifle, |ooks down at the bl ood | eaki ng out of
hi m

ROY (V.Q)
I was s’ posed to be dead. Frank
was s’ posed to be dead. But...

INT. ALICE S HOUSE - DAY
Roy | eans his shoul der against the wall, |ooks at MNue...

ROY
Things didn’'t quite work out the
way | pl anned.

That gets Alice |ooking at him
ROY

So | got another horse and started
ridin’. Ended up here. Anyway

seen you just now and thought it s
fate, | should just turn nyself in
MCNUE

VWher eabouts is that bl ack handl ed
.38 | hear so nuch about?
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ROY
| lost it -- and ny rifle --
crossing the San Juan.

MCNUE
Uh- huh. .. and what about all that
cash you stole fromGiffin? You
lose that in the river, too?

ROY
I | ost everything.

McNue takes in Roy another nonment, scratches his chin.

MCNUE
You don’t ook all that nuch like a
desperado to nme so nuch as you j ust
| ook desper at e.

Roy says nothing. Just stands there. Wits.

MCNUE
Understand, son, if you are Roy
Goode? They gonna hang you.

ROY
I reckon so.
(puts his hands out)
You best get nme to the jail house.

EXT. QUTSI DE LA BELLE - DAY

Sadi e Rose, clutching her baby, steps out of her shanty and
wat ches a BLACK STAGECOACH approach the town. A HALF- DOZEN
ARMED MEN on horseback escort the coach past the silent La
Belle Silver M ne.

EXT. HOTEL LA BELLE - SAME

As Mary-Agnes, dressed in her |ate husband' s clothing, steps
onto the porch along with the young schoolmarm Callie Dunne,
and CHARLOTTE TEMPLE, a nervous wonman, always in her Sunday
Best. They watch the dust-trail fromthe stage.

MARY- AGNES
He's supposed to be tall, with a
beautiful baritone...
I NT. STAGECQACH - SAME

A MAN sits turned away fromus, |ooking out the w ndow.
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EXT. LA BELLE - SAME

The procession stops in a cloud of dust in front of the

hotel. Charlotte | eans towards Mary- Agnes.
CHARLOTTE
Least you coul d’ve done is put on a
dr ess.

Mary- Agnes ignores her, watches as the DRI VER of the | ead
coach clinbs down and opens the door and A SMALL MAN in a
dark suit hops down fromthe coach and grins at the | adies.

VAN
Well now, it’s not very often that
a gentleman is greeted by such a
passel of fine | ooking |adies.

None of the wonen nove.

VAN
Now whi ch one of you woul d be Mayor
Cumm ngs charm ng w dow?

Mary- Agnes steps forward. The Man cocks an eye at her
masculine attire, is startled as she extends her hand.

MARY- AGNES
|’ m Mary- Agnes. And you're... M.
Sl oane?

MAN

No, mmam |I'mJ.J. Valentine, M.
Sl oane’ s hunbl e nunber two, now
made a surprised nunber one by...
unfortunate circunstance.

MARY- AGNES
What happened to-- What unfortunate
ci rcunst ance?

MAN VALENTI NE
(renoves his hat)
M. Sl oane was nurdered by vicious
out | aws.

The ladies all stand there, trying to regroup.
MARY- AGNES
Yes, well, this is Ms. Charlotte
Tenpl e and M ss Callie Dunne.

Val enti ne ki sses the hands of Charlotte and Callie.
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VALENTI NE
What a divine pleasure, |adies.

Anot her MAN, skinny and bespectacl ed, clinbs out.

VALENTI NE
This here is Professor Farnsworth,
fromthe Col orado School of M nes.

FARNSWORTH
(1 ooki ng ar ound)
How do you do.

VALENTI NE
My new head of security, M. Logan.

He indicates a huge man on horseback with a red beard. LOGAN
nods at the |ladies, then spits a nouthful of tobacco into the
dust near Mary- Agnes.

VALENTI NE
Shall we go inside?

Mary- Agnes just stands there as he holds out his armto
Charlotte who takes it, now | eads himup the steps...

CHARLOTTE
How was your trip, M. Valentine?

VALENTI NE
| always say, Ma’am that a trip on
the stage is sonething to | ook back
upon with pleasure in afterlife...

EXT. BALD KNOB - DAY

A series of caves on a rocky slope. Frank Giffin and his
thirty nen are now settled in a few of them

Bill Chick and Bud Ledbetter cook dinner over the fire. Dyer
Howe sharpens his knives while the tracker, Floyd WIson, and
the giant Al onzo Bunker tend to the horses.

Gatz Brown reads froman issue of the Daily Review Giffin
| eans agai nst his saddle watching as the Devlin twi ns nmake a
pot of coffee. Donnie wi ncing as, nearby, Anmos G een ml ks
one of his snakes. One big, happy famly.

GATZ BROWN
...Perhaps there is sone decency in
Roy Goode after all

( MORE)
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Del i vered iAG (HRAWNEOY o) a hal f-

breed m dw fe who killed his nother
during birth, M. Goode was born
into a famly so poor, that when
his father died ten years |ater, he
and his brother Jimcouldn't even
afford a coffin to put himin.
Recently, however, a witness in
Guthrie saw himdig up his father’s
grave, and place his father’s bones
in a new casket - -

GRI FFIN
(snatches it away)
That ' s enough.

Giffin stares at the newspaper a nonent, then..

GRI FFIN
I want y'all to clean up for town
tonorrow. And | want y' all to
shave, too. Fuzz | ooks good on a
dam peach, not a nman

BI LL CHI CK
That fromthe bible, Frank?

GRI FFI'N
“Bur mashave.” Nigger Barber had it
up on his wall in Balfourche.

GATZ BROWN

Where we goin’ ?

GRI FFI N
Sante Fe.
(1 ooks at the paper)
We gonna go see M. A T. Gigg, get
the man next to sone facts.

EXT. LA BELLE - DUSK

McNue | eads Roy -- his hands bound in front of him-- into
town. A WOMAN steps onto the street...

WOVAN
Who’ s your prisoner, Sheriff?

MCNUE
Never you m nd, Sarah Doyl e.

Roy | ooks around, sees nothing but wonen on the street.

ROY
VWhere all the nen at?
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MCNUE

Dead. M ne yonder took ‘em
ROY

Al of ‘enf

Roy | ooks off at the dead Silver Mne, then | ooks pensively
at the quiet street, a few children playing.

ROY
You understand, Sheriff, once word
gets out, “Roy Goode’s” here, they
ain’t gonna be no stoppin Frank.

McNue | ooks at Roy, ponders the possibility. Finally--

MCNUE
You ain’t gonna be here that | ong.

I NT. JAILHOUSE - N GHT

As WHI TEY WNN, the teenage “gunfighter,” practices draw ng
his guns one and two at a tine in front of the mrror. He
wheel s around and draws as McNue opens the door--

MCNUE
Jesus Christ, Witey! Put that
dam cannon away!

Whitey holsters his gun, takes in Roy as he foll ows MNue
into the jail. MNue |ooks at the kid, w nces...

MCNUE
And when’'s the |ast tine you
bat hed, son?

VH TEY
Few days ago.

MCNUE
You sure it wasn’t longer’'n that?
(fans the air with a hand)
You're ‘bout as ripe as a human
body can get...

VH TEY
Bl ack coach cone in today, with a
full escort a firepower.

MCNUE
Must be them m ning fol ks. \Were
t hem damm keys at. ..
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VWH TEY

(eyei ng Roy)
Do | know you?

ROY
| don’t think so.

VWH TEY
You sure? Wiat’'s yer nane?

Roy | ooks at McNue who keeps his back to Whitey as he sifts
t hrough the junk on his desk, his hands m ssing the RI NG OF
KEYS that sit there, then finally grabbing hold of it...

MCNUE
VWiitey Wnn, this here’s...

McNue exchanges a | ook with Roy, decides he better not risk
it. He sees the ring sits atop a MONTGOVERY WARD CATALOGUE

MCNUE
..o ML Vard.
(tosses Wiitey the keys)
Lock himup. And don't |et anyone
into talk to him

VH TEY
(grins)
Why? |s he dangerous?
MCNUE
Just do it...

Wi tey grabs Roy by the shoul der, shoves himinto the cel
and smrks at the skinny man in ragged cl ot hing.

VH TEY
VWhat' d he do?

MCNUE
(beat)
Robbed a st age.

VH TEY
Real | y? \ere?

MCNUE
(annoyed)
Up in Al anbgordo. Now | ock himup
I m gonna go check on nmy children

Whitey turns the key, plays with it while he considers Roy.
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VH TEY
Don’t |l ook nmuch |ike the stage
robbin” type.

Roy just | ooks back at him

VH TEY
Looks nore like the pissin in
public type to ne.

I NT. HOTEL LA BELLE DI NI NG ROOM - NI GHT

We follow a CH LD carrying a pot of coffee fromthe kitchen
past a sign that reads No dynamte in the roons to where..

Valentine sits at the dinner table wth Professor Farnsworth,
Mary- Agnes, Charlotte Tenple and Callie Dunne. O her WOMEN
fromthe town wait on Valentine and his associates. Cearly
the mning conpany is inportant to all of them

VALENTI NE
Such a fine neal woul d ve done
honor to the best hotel in New
Yor k.

Val enti ne pours Mary-Agnes another glass of wine, the mne
expert, Farnsworth, eyeing the decanter hopefully, but
Val entine ignores him hoists his own full glass...

VALENTI NE
Good taste, good order, handsone
children and donesti c happi ness are
t he necessary consequences, even in
a wld place such as this.

CHARLOTTE
Her e here.

Mary- Agnes says nothing. He takes a small sip, watches as
t he woman drai ns her glass, then quickly pours her another.
Clearly trying to get her as drunk as possible. He smles
now at Callie.

VALENTI NE
M ss Dunne, | don’t believe | ever
had nme a marm as pretty as you are.

CALLI E
Thank you, sir.

VALENTI NE
May | ask, have you always had a
fondness for teachin young ns?



67.

CALLI E
No, sir, |I'd always been a whore.

Val enti ne al nost chokes on his wine. Even Farnsworth stops
shovel i ng mashed pot at oes | ong enough to | ook at her.

CALLI E
| just sorta fell into teachin’
after Magdal ena’ s cl osed, and then
t he school house burned down, took
the old marmwth it.

VALENTI NE
| see.
(turns to Mary- Agnes)
So tell me, Ms. Cumm ngs--

MARY- AGNES
McNue.

VALENTI NE
Excuse me?

MARY- AGNES
|’ve returned to ny naiden surnane.
(finishes her drink)
Al bert’s dead. No reason for nme to
keep carrying his nanme about |ike a
bucket a water. He's got a brother
in Mssouri for that.

VALENTI NE
How. .. independent of you. So tell
me, Mss McNue, how has the |ovely
town of La Belle fared these past
fourteen nonths w thout any nen
around?

MARY- AGNES
We’ ve done alright--

CHARLOTTE
It’s been difficult. Quite
difficult. As you can well
imgine, a town full of ladies is
ripe fruit for the wicked. Since
the accident, it seens everyone
who' s cone through has tried to
t ake sone advant age.

The wonmen nod solemmly, except for Mary-Agnes who shakes her
head, polishes off another glass of w ne.
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VALENTI NE
Well, we at Quicksilver aimto help
you |l adies all we can. You' ve got
a mne with sone value to it, and
|’ve got the nen to work it. But
first, before we strike any deal,
we need to determ ne how nuch val ue
there actually is.

Val enti ne now | ooks at Farnsworth, who has been eating his
fill and not paying nmuch attention.

VALENTI NE
M. Farnsworth, s’ pose you educate
us about the mne here at La Belle.

EXT. “THE GOOD LODE’ SALOON (LA BELLE) - N GHT

As Ed Logan -- Valentine's red-bearded head of security --
and his men ride up to the saloon. Soneone tosses a bucket
of water into the street and Logan’s horse shies...

LOGAN
Goddam ani mal . ..

I NT. JAILHOUSE - N GHT

Roy wat ches through the bars as Logan junps off his horse and
pulls his saddle, drops it right there in the dust, takes the
bl anket fromthe horse’s back and proceeds to beat the ani nal
about the face with it.

I NT. HOTEL DI NI NG ROOM - NI GHT

Val entine clips the end off of a cigar, lights it as
Farnsworth drones on..

FARNSWORTH

The chloride ores reach fromthe
surface to a depth of 60 or 70
feet. Then cones a barren streak,
extendi ng down from 20 to 30 feet
to the water-1Ievel.

(sits back)
It’s this unproductive stratum
whi ch makes your mne not as
fertile as it mght be.

Callie and Charlotte | ook at Mary-Agnes.

MARY- AGNES
That’s true, but you go bel ow the
wat er |evel, you see that the vein
remai ns unbr oken.

( MORE)
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prom se for as far down as you can
di g.

The other wonen nod. Callie smles at Mary-Agnes. Valentine
| ooks back at her across the table. The wonan may have drank
a gallon of wine, but her mind s as clear as the crystal she
drank it from Valentine smles at her...

VALENTI NE
It’s our feeling, Mss MNue, that
the lode is far nore ordinary than
that. That perhaps, in the very
beginning, it was salted to nake
t he deposit | ook richer.

The ot her wonen freeze. Charlotte’s hand goes to her nouth.

VALENTI NE
You shoul d know that there have
al ways been runors to that effect.

Val entine shrugs as if to say “Sorry, but...”, then takes a
sip of wine. Mary-Agnes keeps her eyes |locked on the little
man seated across from her

MARY- AGNES
M. Valentine, La Belle is no
“ordinary | ode,” but a Goddamm
mount ai n of quartz, and you know
it, and I know it, and |I’'d wager
that there fat pinhead you brung
with you knows it, too. But if you
don’t wanna talk sensibly, there's
pl enty’ ve other outfits we can go
to.

Charl otte gives Mary-Agnes a | ook, then..

CHARLOTTE
M. Val entine, we want your help,
we really do. W need you--

MARY- AGNES

--but we’'re not just gonna give it
all away either.

(1 ooking at Charlotte)
We've | ost too nuch already.

(then)
We know how to run the mne. W
wanna be partners. Fifty-fifty.
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I NT. JAILHOUSE - N GHT

Roy sees the drygoodsman, ASA LEOPOLD, an old man with a
permanent scowl, warily watching the saloon fromhis porch
Hiram stands in the shadow of the livery, also watching.

VWH TEY (O S.)
It true, Alice Fletcher shot you?

Roy turns around and | ooks at this grinning sixteen-year-old
W th two giant six-guns on his hips, standing at the bars.

VWH TEY
Wul dn’t doubt it, seein’ as the
wonman was a wi dow twice fore she
was even twenty-one.

Roy | ooks at him Tw ce?

VH TEY
First one died in a flash flood.
Then she di sappeared for a bit.
Six years later, outta nowhere, she
shows up on the ranch with a child
and a Pai ute husband claimn’ the
property was still rightfully hers.
But Asa Leopol d...

(nods across the street)

...the drygoodsman and hi s sons,
squatted the | and whil e she was
gone. Cained they paid a $200
relinqui shment so the | and was
theirs.

ROY
What happened?

VH TEY
Sheriff McNue got into it with the
Leopol ds, told “emAlice’ s deed was

still good and they hadda vacate.
ROY
“CGot into it” how?
VH TEY
Well, the Leopolds was waitin’ when
Bill went out to the ranch to show
‘emthe deed, and they all started
shootin’ at him Bill took a
bullet in the hip, but still kilt

all three of Asa’s boys.

ROY
Sheriff shot all three?
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VH TEY
Was a tine Bill was quite a shot.
Taught ne after nmy Daddy died in

t he m ne.
Roy | ooks at the boy, sonething they have in common.

VH TEY
Alice and her famly noved into the
house, but then one day her husband
turned up dead in the street, shot
in the back.

Roy turns, |ooks through the bars as old Asa Leopold | ocks up
his store and |inps across the street.

ROY
At the hand a the old man?

VH TEY
Nobody knows. Doesn’t matter,
t hough. Few weeks |ater, Asa’s
wife died a rheumatic fever.

Roy watches the bitter old man nount the steps to the sal oon.

VH TEY
Fol ks say it was Alice and the old
woman conjured a spell, brung al
the bad luck after that. | say it

just goes to show, sooner or |ater,
we all get what’s comin to us.

INT. “THE GOOD LODE® SALOON - NI GHT

Bar ney, the one-|egged barkeep, takes care of Valentine's
security detail. It’s been a while since he’s had this nmany
cust oners.

Logan watches the room chew ng tobacco and, nuch to Barney’s
chagrin, freely distributing the results about the floor.

TWO COANBOYS get up and | eave the bar, one of themsliding his
gl ass to Barney...

CONBOY
| can spit nore’'n you pour in this
pl ace.

Ed Logan watches them go, |ooks at the tintype of all of the
m ners that hangs behind the bar. Barney refills his gl ass.
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BARNEY
(hi's usual conment)
Hunnert’' n thirty-three good nen.
Gone in less than five m nutes.

I NT. HOTEL DI NI NG ROOM - NI GHT
As Val enti ne considers Mary-Agnes through his cigar snoke.

VALENTI NE
Let me ask you sonet hing, |adies.
What’' s the strongest building in
t own?

CHARLOTTE
Wy, that’s easy. This one.

VALENTI NE
And what nmekes it so strong?

CHARLOTTE
It’s made of iron and brick. W
husband insisted on it.

VALENTI NE
And that iron and brick cones from
where? The East.

(then)
Rifles, nails, gunpowder, flour,
coffee, ammunition -- all of it

cones fromthe East.
He smles at the wonen.

VALENTI NE
Qui cksilver M ning has been based
in Pittsburg for twenty-two years
and if you allow us, we’'ll build
your whole town out of iron and
brick. Metaphorically speaking, of
cour se.

Mary- Agnes sees the other wonen nodding their heads.

VALENTI NE
In a nonth’s tine, | can have fifty
good nmen here. A hundred the nonth
after that.

The wonen all stop serving, eating, whatever they’ re doing.

VALENTI NE
A hundred and fifty nen, all here
to work hard and take care of all
of you.

( MORE)
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(I ooksVéLEll)E-tJ y'\-"%gcr%g)l d)
|’ msure that by now you | adi es

have all got to be nostalgic for
the scent of a man. A real man

A murnmur goes through the roomas a dozen wonen all blush at
once. Mary-Agnes just | ooks around at the other wonen,
di sgusted. Val entine now gets up...

VALENTI NE
Qui cksilver will take just ninety
percent of the claimand bear one
hundred percent of the costs.

MARY- AGNES
Maybe you didn’'t hear ne before.
We want hal f - -

VALENTI NE
| heard you, Mss MNue, and while
you may possess a wor ki ng know edge
of the mne, you are naive when it
conmes to the business of running
it.

Val enti ne takes out a CASH ERS CHECK and sets it down on the
table. Charlotte and the others | ook, gasp at the nunber.
Val entine takes his coat off the back of the chair.

VALENTI NE
That’s a cashiers check for twenty
t housand dollars. | wll give you

the time it takes for ne to put on
my hat and coat to deci de whet her
you and your |ovely town want the
noney and the fifty nmen... or not.

Silence. Humm ng, he puts on his coat. Nobody noves. Mary-
Agnes just stares back at himas he now reaches for his hat.

VALENTI NE
| suggest y'all put it to a vote.

Charlotte inmmediately thrusts her hand into the air.

CHARLOTTE
| say we take the deal!
And now the rest of the wonen -- except for Callie and Mary-
Agnes -- do likew se. Valentine slowy places his hat on his

head, | ooks around the roomand sm | es.

VALENTI NE
A w se decision, |adies.

Charlotte faces Mary-Agnes: power has been transferred.
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INT. BILL MCNUE' S PLACE - NI GHT

Trudy and nine-year-old Wlliam Bill MNue's two children,
sit by the fire. The boy reads while the little girl plays
with a doll. MNue sits in a rocking chair staring at them

The little girl looks up and smles at him He just stares
back at her.

MCNUE (V. Q)
Know what | want?

ON ANNA MCNUE
Hs late wife, as she now sits opposite himenbroidering.

ANNA
MIlion dollars, | s’ pose.

MCNUE
I want a little curly headed girl.

ANNA
(1 ooks up, smles)
Well, 1"lIl do the best | can

We hear A GUNSHOT and. ..
McNue cones awake. The children | ook at him He sighs, gets

to his feet, grabs his gunbelt and noves to the door, pausing
to | ook back at his son, Wlliam..

MCNUE
M nd your sister till | get back.

EXT. LA BELLE - N GHT

As the two young, drunk, COABOYS ride through town, hollering
and firing off their weapons. MNue rides up and di snounts.

CONBOY
W' re wol ves and we gonna kill any
man, carries a weapon!

He fires a shot in the direction of old H ram who ducks back
into the livery.

I NT. “THE GOOD LODE" SALOON

As Logan nods to a couple of his nen, fishes his gun out of
the bin at the door... MORE GUNSHOTS and then...

MCNUE (O S.)
Evenin’', fellas...
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Logan sees McNue standing in the dark street, holds his nen
back.

EXT. LA BELLE - NI GHT
As the cowboys turn around and face MNue.

MCNUE
What can | do for you?

CONBOY
We cane to see Magdal ena. .

MCNUE
She cl eared out nonths ago. Now,
I’msorry you rode all this way for
not hi ng, but |’ m gonna have to ask
you boys to ride on out.

CONBOY
O else what?

I NT. JAI LHOUSE - SAME

As Roy peers out the barred wi ndow at the crowd gathered in

t he doorway of the saloon. W can’t hear what’'s being said,
but we hear A GUNSHOT as one of the cowboy’'s fires through a
wi ndow. Behind him he hears Witey sigh..

VH TEY
| best get on out there.

EXT. LA BELLE - SAME

McNue tries to hold his ground, keep smling. Logan and his
men do nothing, watch the proceedings fromthe doorway.

MCNUE
Now, ¢’ non, | know you boys don’t
want no trouble.

CONBOY
You ain’t gonna be no trouble.

And now the Cowboy sits up straight in his saddle.

CONBOY
No trouble at all

McNue stands there frozen in the mddle of the street. He
can't really see either of themin the dark. He starts to
take a step closer and trips over sonmething in the street.

The crowd outside the saloon is dead sil ent now. McNue | ooks
up at the two nen...
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MCNUE
Boys- -

A GUNSHOT bites one of the cowboys in the shoulder. He grabs
at it, turns and | ooks at Wiitey as the young deputy steps
of f the opposite sidewal k, the two big Colts in his hands.

CONBOY
You shot ne in the damm shoul der,
boy!

VH TEY

Nanme’s not “Boy,” it’s Wiitey Wnn.

And he fires again, the second slug drawing a thin red |ine
al ong the cowboy’s cheek.

VH TEY
The next one spoils yer face.
(rai ses both pistols)
Now you heard the Sheriff--
(tilts his head)
Gt.

The two cowboys don’t need nuch tinme to think before they
wheel their horses around and ride off into the dark.
Wi tey holsters his guns, turns to the crowd.

VH TEY
Don't worry, folks. They ain't
none a them gonna bot her you agai n.

The crowd goes back into the saloon. Witey waits, turns to
McNue now who storns off down the street.

VH TEY
You all right there, Bill?

Logan watches the Sheriff tronp off into the dark, then heads
back into the saloon. He then turns, notes Wiitey and his
two guns as the teenager wheels them back into their

hol sters.

I NT. JAILHOUSE - N GHT

As McNue cones in and angrily kicks over a chair. He pulls a
bottle of whiskey and a glass froma drawer, sits down at the
desk. He pours hinmself a full one and drinks it down, then
pours another. Looks at Roy as he cones away fromthe

wi ndow.

MCNUE
You enjoy that?

Roy sits down on the floor of the cell, |ooks back at him



MCNUE
| s’ pose you woul da shot them two,
think 1"’ma coward, |ike everyone
el se ‘round here.

ROY
| don’t judge another man el se |
wal ked in his footsteps.

McNue stops. Looks at Roy. That wasn’t exactly what he
expected to hear froma man |ike Roy Goode. He tips the
whi skey down his throat. Takes a breath.

MCNUE
| been losin” nmy sight bit by bit
since ny wife died, few years ago,
givin’ birth to ny daughter. Wy
things are goin’, | figure |I got
maybe another six nonths ‘fore I go
totally blind.

ROY
|’ msorry.

MCNUE
I don’t need your pity. |Instead,
why don’t you tell me about Frank
Giffin. Were you figure he's

hi din’?

ROY
Frank ain’t hidin, Sheriff. He's
out there spillin blood from hel
to breakfast, tryin  to nake ne
feel bad.

MCNUE

For what? Stealin’” from hi n?

ROY
Leavin’ him He always thought a
me as kin and Frank don't like it
much when his kin abandons him

MCNUE
Why did you abandon hi nf?

ROY
It’s personal

MCNUE
Not after a whole town a fol ks get
lynched it ain't.
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ROY
| tried to stop that.

MCNUE
But you didn't.

ROY
No, sir. | didn't.

Roy just sits there now, |ost inside hinself.

MCNUE
Giffin mght go back up to that
canyon where you shot him try'n
pi ck up your trail

ROY
He m ght.

MCNUE
Whi ch nmeans that you nore’'n likely
| ed the man right here.

ROY
It rained sonme before | got here.
Any trail | left got washed away.
MCNUE

But Giffin's got thirty nen now...
Sonmeone went up to Doubtful Canyon
t hey oughta be able to pick up his
trail w thout too nmuch trouble.

Roy | ooks at him He' s serious.

ROY
Sure, if Giffin went back. And if
that “someone” had proper eyesight.

MCNUE
| ain"t blind yet.

INT. DAILY REVI EW OFFI CE - SANTA FE - N GHT

A T. Gigg, sets type for the next issue. Lost in his work,
he doesn’t even | ook up as the BELL on the door CHI MES. .

GRI GG
| help you?

VA CE
I’ma big admrer of your work.

| ooks up, sees Frank Giffin and the Devlins, just

w Gigg
side the front door.

in
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GRI FFIN
I just wish it was nore accurate.

A T. Gigg takes one look at Giffin and nearly wets hinself.
Giffin smles, takes a step closer.

GRI FFIN
Way it sounds in your paper, Roy
Goode’ s makin a fool a ne.

GRI GG
Wl l, he--
(clears his throat)
He did best you at Creede.

GRl FFI N
Fromthe sweet end of arifle. Are
you crying, sir?

GRI GG

No... it’s ny eye.
(dabs at it)
An ol d war wound.

GRI FFI'N
You fought in what war?

GRI GG
I fought nmy wife, may she rest in
peace. On the | ast occasion, she
broke a bottle of |ininment agai nst
my cheek.

Giffin chuckles. Gigg smles, starts to regain confidence.

GRI GG
What is it | can do for you...
gent | enen?

GRI FFI'N
Let’s just say, you' re gonna give
me imortality, and I’ m gonna | et
you live longer’n you m ght’ve.
(then)
I want you to wite a story, only
as | prescribe it to you.

Gigg tries to stand up straight.
GRI GG

I’msorry, but I’mnot for hire. |
print the truth only as | see it.
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GRI FFI' N
Coul da fooled ne. Hell, the Daily
Revi ew don’t even cone out but once
a week. That’'s a lie right there.

GRI GG
| print the news of the day.

Giffin takes another step forward.

GRI FFIN
Well, sir, the news of today is,
the crybaby editor of the Daily
Revi ew was found this evening in a
puddl e of his own piss and brains.

Gigg turns to run when he sees several nenbers of Giffin's
gang standing just inside the back door. Gigg recognizes a

few of them.. dark celebrities in their own right.
GRI GG
Jesus-- Gatz Brown... Alonzo

Bunker... Bill Chick..

GRI FFI'N
I want you to wite that Roy Goode
has betrayed ne... and that | wl|
kill any man, woman or child who
harbors him..

Gigg quickly pulls a pencil frombehind his ear and starts
scribbling on his pad...

GRI FFI'N
The good people a Creede let him
wal k their streets and now t hey
have no streets. O people for
that matter. ..

EXT. ALICE S RANCH - DAWN

Alice exits the cabin pulling on a pair of deerskin gloves.
Truckee trails behind...

TRUCKEE
Sure you know how to do this?

ALI CE
|"ve watched it done hundreds a
tines.

She pulls a rope fromthe rail and opens the gate to the
paddock. She slips in with the horses.
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TRUCKEE
There's watchin’ and there's doin'.

She eyes one of the horses, starts noving towards him

TRUCKEE
Too bad Roy ain't here.

ALI CE
Isn't here. And we don’'t need
anybody.

Alice ropes the horse round the neck. Truckee watches as the
horse rears up, but she hangs onto the rope, gets dragged.

TRUCKEE
You okay?

Alice gets to her feet, but she' s caught between the horse
and the rail. The horse smacks agai nst her, once, tw ce,
breaking the rail and now all of the horses run out of the
paddock. Alice throws the rope onto the ground...

ALl CE
DAMM T!

She then turns and sees Truckee standing there, |ooking at
her. He quickly turns to go...

TRUCKEE
| think I'll go dig sone in the
wel | .

EXT. MARY- AGNES MCNUE' S HOUSE - MORNI NG

One of the identical little shanties just outside of town.
McNue and his kids ride up to the house. MNue hel ps his
little girl off the horse and clinbs down after her.

MCNUE
Mar y- Agnes?

He wal ks up to the door and knocks.

MCNUE
You in there?

The door opens and Callie Dunne stands there, wapped up in a
bl anket, clearly naked beneath it. For a nonent, neither of
t hem knows what to say. Young WIIliamgawks at his teacher.

CALLI E
Mornin', Sheriff.
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behi nd t he house,

MCNUE
M ss Dunne. |Is uh, is ny sister
about ?

CALLI E

(indicates the field)
She’ s out yonder, tryin’ to shoot
sonme grouse for breakfast.

a | oud BOOM and McNue and his kids turn,
see Mary-Agnes wal king with her shotgun.

EXT. MARY- AGNES MCNUE' S FI ELD - SAME
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| ook of f

McNue approaches Mary-Agnes who sits down on a stunp and

rel oads her shot gun.

MCNUE
Maggi e? You wanna tell me what
Callie Dunne’s doin’ over here?

MARY- AGNES
| assune her nornin’ toilet.

MCNUE
Jesus, Maggi e--

MARY- AGNES
| get lonely sane as you, Bill.

McNue turns away, shakes his head.

MARY- AGNES

Where you runnin’ to this tinme?
MCNUE

| aint runnin’ nowhere. |’'m gonna

hel p John Cook bring in Frank
Giffin.

This gets her looking up at him He's serious.

MCNUE
Don’t look at me that way. | been
known to kill a man or two.

MARY- AGNES

So’ s |ightning.

MCNUE
I wanna see if | can’t do one | ast
thing right as a | awman, afore the
whol e damm wor |l d goes dark on ne.

She just shakes her head. He turns to her now.

A DEAD BIRD i s stuck in her

bel t.
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MCNUE

My children gonna be okay with you?
MARY- AGNES

Wiy woul dn’t they be?
MCNUE

Look at you. You're not the sane.
MARY- AGNES

VWhat’ s different about ne?
MCNUE

You're not... maternal no nore.
MARY- AGNES

Maternal? Bill, | loved ny son

may he rest in peace and | |ove

your children, too, but I am done
with the notion that the bliss of
me’'n nmy sisters is to be found in
chi |l dbeari ng and caregi vi ng.

He shakes his head, turns to go.

MCNUE
I’ m gonna say good-bye to ny kids.

MARY- AGNES
You best nmake it a good one!

He starts wal king back to the shanties, junps as, behind him
Mary- Agnes expertly blows a bird fromthe bush.

EXT. LA BELLE - JAI LHOUSE - DAY

McNue rides up and di snmounts just as Charlotte and Sarah
Doyl e exit the building, smle at the Sheriff.

SARAH
Just dropping off a little
sonet hing for M. Ward.

McNue gl ances at the jail and nods stupidly as they nove on.
McNue wat ches them a nonent, then goes into the jail.

I NT. JAI LHOUSE - SAME

Wiitey sits at the desk -- now covered with PIES, honenade
JAMS and ot her BAKED GOCDS -- stuffing hinself. He barely
| ooks up as McNue cones in.

VH TEY
(mout hf ul )
Sheri ff.
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McNue | ooks to the cell where Roy Goode, his own nouth ful
of pie, nods at the Sheriff who noves to the rack of RIFLES

on the wall.

MCNUE
I nteresting how the wonen round
here all seemto believe that a
man’ s enotions ebb and flow right
along with his digestive juices.

He pulls a rifle dowmm fromthe rack, checks it.

VH TEY
Where you goin'?

MCNUE
I’ mgonna bring in Frank Giffin.

Roy | ooks up at the Sheriff. Witey stops chew ng.

MCNUE
Quit standin’ there with your nouth
open like a flytrap and pass ne a
box a them shells...

Whitey grabs a box of cartridges fromthe desk and hands them
to McNue. ..

VH TEY
Shouldn’t | at least go with you?

MCNUE
No, you should not. Marshal Cook’s
on his way up to O agrande to fetch
the army. Once | pick up Giffin's
trail, I'll neet up with them and
we'll go after himtogether.

Roy watches as McNue now tries to snick a cartridge into the
barrel of the rifle, but has trouble inserting the bullet,
has to bend close to the rifle to see it.

MCNUE
The neantine, you keep an eye on
M. Ward ‘till we get back here.
You under st and?

Wi tey knows better than to argue and nods. MNue tucks the
rifle under his arm noves to the door and opens it.

MCNUE
1"l be back in a week or two.

( pausi ng)
Try not to eat yourselves to death
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EXT. GRAVEYARD - DAY

As McNue, |eading the mare he borrowed fromAlice, rides past
his wife’s grave, the wldflowers he’'d left now dried up and
shriveled. MNue spurs his horse into a gallop..

EXT. ALICE' S RANCH - DAY

Truckee, on the old nule, tries the best he can to herd the
stray horses.

Alice cones around the back of the barn, drives two stray
horses back into the paddock when she sees the pack horse,
the mare that Roy rode in on, grazing nearby. She wal ks
over, pets the docile aninmal...

ALl CE
Hey, girl...

She notices the poultice that Roy had earlier placed on the
animal s injured |eg.

TRUCKEE (O S.)
VMana?

Sonet hi ng about this small act of kindness keeps her staring,
even after Truckee calls to her. She finally | ooks up and
sees A CLOUD OF DUST out in the pasture.

She steps back, watches as a few dozen of the stray horses
race back towards the ranch. Bill MNue is at the rear of
the herd, driving the animals back into the paddock. He

| eads the mare over to Alice.

MCNUE
I’ mreturning your horse...
(indicates the corral)
Long with a few others you seem
to’ ve |l ost.

ALl CE
(sees his bedroll)
You goi n’ sonmewhere?

MCNUE
There's still a dozen animals up in
the hills by the creek. Hiram can
hel p you fetch ‘em

He' s | ooki ng everywhere but at her. She steps closer.
ALl CE

Wy don’t you cone inside, Bill,
have a cup of coffee?
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He | ooks down at her. Wuld |Iike nothing nore. But instead,
he just touches his brim turns his horse...

MCNUE
You take care now, Alice.

Ali ce watches hi mgo, suddenly overwhel ned with sadness,
turns and | ooks at all of the horses in the corral. She
mar ches to the house, reaches inside the door, grabs her
rifle, then wal ks back to the mare and gets on her.

ALl CE
Tell lyovi I'Il be back | ate.

Truckee watches as she rides off across the pasture.

I NT. JAILHOUSE - N GHT

Roy lies on the pallet in his cell. He hears Witey chuckle,
| eans over and sees the young deputy -- feet up on the desk --
reading a dinme novel. Roy watches himread a nonent, then

| eans back, yawns, slowy closes his eyes...

BOY'S VO CE (V.0Q)
Where you goin’ Roy?

I NT. LUCY COLE' S HOUSE - NI GHT ( FLASHBACK)
It’s dark in the house. ROY -- now 15-vears-old -- carries

hi s bundl e anong the beds. He sees that one of the YOUNGER
BOYS has awakened. Roy whispers to him..

ROY
Nowhere. Go back to sleep

Roy carries himback to his bed, |ays himdown, noves into
t he other dark room

WOVAN' S VA CE
You just going to | eave wi thout
sayi ng good- bye?

He pauses, sees the SILVER CRCSS glint in the noonlight,
foll owed by Sister Lucy as she steps forward.

ROY
My brother ain’'t ever comn’ back

She says nothing, just stands there | ooking back at him

ROY
| appreciate all that you done for
me. Soneday, |’'ll pay you back...

He extends his hand and she shakes it.
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LUCY
I wanna gi ve you sonet hi ng.

She di sappears into the dark a nonent, then reappears hol di ng
a BIBLE. She |ooks into the other roomfull of kids.

LUCY
Maybe you' |l learn to read. | w sh
I"d had nore tine...

ROY
S alright. You taught nme plenty.

She | ooks at him then hugs himtight. Roy hugs her back.
She strokes his hair, tears now runni ng down her face..

LUCY
Such a sweet, sweet boy...

EXT. LUCY COLE' S HOUSE - NI GHT

Roy hurries away fromthe house. He pauses to | ook back.
Lucy stands in one of the wi ndows, watching him They | ook
at each other before he then turns away and runs off into the
ni ght .

EXT. GUTHRI E, NEW MEXI CO - MORNI NG

The teenage Roy exam nes sone horses tied up outside a
saloon. He unties one, clinbs up and rides off down the main
street. A nonent |ater FRANK GRIFFIN and GATZ BROWN, both 12
years younger, step out of the saloon, watch himride off.

GATZ BROWN
Ain't that your horse, Frank?

Giffin watches the boy disappear into a cloud of dust.
EXT. TRAIL - DAY

Roy gal |l ops the horse away fromtown when suddenly, the
animal rears, throws the boy fromthe saddle. Roy sits up in
the dirt, his nouth bleeding, his armat a painful angle, the
bone sticking out.

He sees another horse conme up the trail with two riders on
board. Giffin slides off the back as his horse trots over
to greet him Gatz Brown, still nounted, |ooks at Roy...

GATZ BROWN
It seens, boy, that your horse has
recogni zed its fornmer owner

And now Giffin crouches down, puts his full regard on the
boy, the pain fromthe broken armfilling young Roy s face.
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GRI FFIN
Good book says that Pain is its own
t eacher.
(then)
What’ s your name, son?

Giffin regards his horse a nonent..

GRI FFI' N
You got a good eye for horsefl esh.
She's the best animal | ever had.
Tirel ess, surefooted... and nean.

Roy reaches back with his good hand and pulls a small PISTOL
fromhis pants, points it at Giffin. Gatz draws his gun
but Giffin holds up his hand, |ooks at Roy...

GRI FFI'N
Son, you ain’'t gonna shoot ne. Not
now or ever. That ain’t how |’ m
gonna go.

Roy cocks the pistol. Giffin smles.
GRI FFI'N

I know what you’'re thinkin . No
fella can know his own dem se. But

me, | seen mne. | know exactly
how it’s gonna happen. So when ny
death conmes, 1'I|l be ready for it,

on account of | already lived it.

Now Roy sees THE PRI EST COLLAR under his coat. Giffin now
calmMy reaches out and takes the GUN from Roy, considers him
a nmoment, then:

GRI FFI'N
Tell nme, son. Have you got a

pappy?

And now Roy spits in Giffin's face. Giffin calmy w pes
his face with his sleeve, then smles at the young Roy.

GRI FFI' N
Me, neither.
(then, indicates the arnm
Let’s have a | ook. ..

The boy makes a decision, holds up his armfor Giffin.
GRI FFI'N
Looks |i ke you gonna have to | earn
to shoot with yer other arm

As he and Gatz Brown start chuckling, we then go back to...
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I NT. JAI LHOUSE - N GHT

The door opens and Wi tey kicks his feet off the desk and
sits up. Roy noves to the bars so that he can see..

...Alice Fletcher standing there with her Henry rifle tucked
under one arm She gl ances over at Roy.

VH TEY
Wiy, M ss Fletcher, what a nice
surpri se.

ALl CE

Open up the cell

VH TEY
Sheriff McNue says M. Ward ain’t
s’ posed to have any visitors.

ALI CE
M. Wio?

She | ooks at Roy who nods slightly.

VH TEY
Now, you can | eave any baked goods
you brung with ne, but that’'s all.

ALl CE
| didn’t bake anything for him |
wanna take himhone with ne.

VH TEY
You and every other lady in this
town, but | can't let you--

She raises the gun so that it points at his chest, keeps her
voi ce calm al nost bored.

ALl CE
Open the cell, Wiitey, or you're
gonna be awful damm sick from a
bull et in your chest.

Roy | ooks at her as Witey now does as he’ s told.

ALl CE
Take off your gunbelt.

VH TEY
Ma’ am pl ease. .

ALI CE
Take it off.
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He does, holds it out to her. She sets it down on the desk.

ALl CE
Now M... Ward, you conme on outta
there. And Witey, you go on in.
ROY
Ma" am -
ALl CE
Do it!

They trade places. She closes the door. Roy looks in at a
now very sad | ooki ng Wiitey, then | ooks at Alice. She wags
the pistol at himand he reluctantly noves for the door..

EXT. WAGON CAMP - NI GHT

A coupl e of wagons parked beside a fire. TW LARGE FAM LI ES
eat their supper and rest froma long day’s travel. CH LDREN
run in the fading light. A MOTHER breastfeeds an | NFANT on a
| og near by.

Suddenly, the hobbled OXEN all stop grazing and stare into
the woods at the edge of the clearing.

The TWO MEN in the group get up fromthe fire, one pulls a
rifle froma wagon, and cautiously approaches the trees. The
| eaves toss as A POSSUM darts out fromthe brush. The nen
rel ax, but then...

W HEAR A HORSE SNORT and they turn and see Frank Giffin and
his gang of nmen sitting their horses, downw nd fromthe oxen,
on the opposite side of the clearing. Giffin smles.

GRI FFI'N
Hey, there.

EXT. ALICE' S RANCH - NI GHT

Roy reins up the horse and they both get off. She |ooks off
at the dark house...

ALl CE
The Pai utes say that you either
live with the land or you die.
Well, | can't seemto live with
this land, but |’ m stuck...

She turns to him sees that he just watches her and she
realizes she’s not maki ng sense.

ALl CE
I don’t know who you are or what
you done.

( MORE)
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don’t seem so stone cold to ne.
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You just seem| ost.

She indicates the dark shapes in the corral behind her.

ALl CE

| got forty-sonme aninmals need to be
broke and no one to help ne do it.
Truckee’s still just a boy and he
won't admt it, but he’'s afraid of
horses. Seens his father died
before he could teach his son how

to be a proper Indian.

Anyway, |'d

go to the Paiutes, but then Chief

Narri enta woul d send ne

one of his

sons, and there' d be, well, certain

strings attached.

She lets that sink in, noves up to hi mnow.

ALl CE

| can’t pay you, but 1'Il give you

t he best horse when you’

Ani mal strong enough to
to California, see that
you' re so angry wth.

ROY

re through.
carry you
br ot her

Ma’ am you just busted ne outta ve

a jail house. Soneone’s

ALl CE

gonna be- -

I"l'l handle the ladies in La Belle.

Do we have a deal ?

He | ooks this way, then that, finally shakes his head.

ROY
No, ma’ am
(then)

If | was to stay and break all a

t hem horses, there'd be

sonet hin’

else I"d be wantin’ from you

She gets unconfortable, crosses her arnms tight. She | ooks at

him i ke maybe she has hi m w ong,

ALI CE
And what woul d that be?

tries not to sound bitter.

He takes a step closer to her. She doesn’'t nove.

ROY
Teach ne how to read.
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EXT. WAGON CAMP - NI GHT

Frank Giffin sits at the fire with the two nen and their
w ves, the children quietly sitting at their parent’s feet.
The rest of the Giffin gang waits in the darkness that
surrounds the canp. Frank places a nug on the ground.

GRl FFI N
That’'s sone delicious coffee,
| adies. | thank ye.

The wonen smle nervously back at the one-arned “preacher.”
He | ooks at a LITTLE BOY and smles..

GRI FFIN
Wiy, you're no bigger’'n a mnute,
are you little fella?

Frank reaches out with his good armand pulls the kid onto
hi s knee.

GRI FFI N
There ye go..
(1 ooks at the nen)
What’' d you fol ks say your nanes
wer e?

MAN
(Norwegi an accent)
I’ m N chol as Gustavson and this is
my brother, Jacob

GRI FFI'N
Were y'all fronf

NI CHOLAS
Nor way .

Giffin nods, |ooks at the faces staring back at him

GRI FFI'N
Well, | admre y all for nmakin’ the
journey west. It’s a hard run. |
know, | done it. | cone out west

on a wagon train, from Arkansas
when | was just a boy...

(to the boy)
...hot much nore’ n yore age.

(to all)
Trip was goin’ jes fine til we all
hit alittle knot in the road in
Ut ah, place called Muntain
Meadows.

Giffin speaks as if he’'s telling the kids a bedtine story.
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See, ny mammy and pappy and nost
everybody el se were all kilt. By
Indians it |ooked like. Cept when
t hese | ndi ans washed their faces,
their skin was white. Turns out
they was all fromthe great Salt
Lake. Men of religion they said.
Wel |, sone of these religious nen
applied thensel ves to ny sister
before they kilt her, got their
pretend war paint all over her real
skin. M baby brother, Liam
woul dn’t stop fussin’ while they
was rapin’ an’ killin ny famly,
so they grabbed himby the feet’'n
smashed his head on a wagon wheel,
i ke that one there.

(then)
They kilt over a hundred people
that day including ny Manmy and ny
Pappy, Liam and ny ol der sister,
Lorie, and ny aunt and uncle and
their little girl, cousin Phoebe.

The folks around the fire just stare back at him
smles at the little boy on his knee...

GRI FFI'N
One of them M. |saac Haight, was
all the time preachin’ to the nen
doin’ the killin about how all
things are purified with bl ood.
How wi t hout the sheddi ng of bl ood,
there is no rem ssion. He said how
they was givin' us all eternal

salvation by spillin” our gentile
blood in the dirt. | heard him say
how killin" gentiles was a neans of

grace and a virtuous deed, and I
t hought to nysel f, hmm

(then)
After he “saved” ny famly, M.
| saac Hai ght becanme ny new pappy.
And one of his wives becane ny new
mmmy. MW famly, like all of the
famlies we were travelin’ wth,
had a consi derabl e anount of gold
and personal property. Al of
which ny new fam |y took care of.
M . Hai ght gained ten pounds just
so he could fit into ny old Pappy’s
clothes. | renenber seein’ one of
M. Haight's fourteen wives wearin’
one of nmy mammy’s skirts in church.
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Giffin



94.

Giffin stares into space.

GRI FFIN
But the image | have a ny famly is
| ooki ng back at themas M. Hai ght
took us away, their bodies left to
fester and corrupt in the hot sun.

The kids around the fire don’t nove. The adults are sick.

GRI FFIN
| learned to love M. Haight. He
taught me with the stick and the
bul | whi p and the knife how to | ove.
Sanme as | | ove Roy Goode now. And
| aimto show himthat | ove when we
nmeet up again.

He smles at the two nen, that dreany smle that cones
without mirth or warnth behind it.

GRI FFI'N
We know he cane through this way.
A man with long hair in a braid,
like a white Apache.

JACOB
W’ ve not seen anyone.

GRI FFI'N
Course he may be dead, but then
he’ s been dead before.

We hear |aughter fromthe nmen in the shadows. Giffin
studies all of the scared faces around him

GRI FFI'N
Well, | think that tonight, we’ Il
bed down just over there. 1In the
norning, we'll nove on, |eave you

f ol ks be.
The Qustavsons seemto relax a bit.

GRI FFI'N
But, before we do, | need you two
gentl enen to deci de which of your
|l ovely wives is gonna visit ne in
my bl ankets.

Jacob goes pale. N cholas starts to lurch, but his wife sees
Frank’s gang |l urking just beyond the firelight and holds onto
him Giffin smles at the wonen...
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GRI FFIN
Course if both a you wanna cone
al ong, you're nore’'n wel cone.

EXT. TRAIN DEPOT - TACS - DAY

McNue stands at the tel egraph office, finishes scribbling out
a nessage which he then passes to the old OPERATOR

OPERATOR
(reads it)
To Marshal John Cook. Have RGin
custody in La Belle. WII neet up
in Aagrande. Signed Bill MNue.
(1 ooks up at MNue)
Who' s “ RG?”

McNue drops a coin on the counter, turns away.

MCNUE
Just send the damm thing.

EXT. ALICE S RANCH - MORNI NG
I yovi energes fromthe house, |ooks off at the corral where

Roy works a horse. He's wearing the clothes that Alice
brought out to the barn. The clothes that belonged to

Alice’s late husband. |Iyovi’s son. She angrily marches off
to the well.
Truckee sits on the rail, watches Roy finally get the horse,
a big dun, to settle into a prancing trot.

TRUCKEE

He's a beauty.
ROY
(riding by)

Sure is...

Roy takes the animal around the corral once nore, nakes sure
the fight's gone fromhim then stops beside Truckee.

ROY
Wiy’ n’t you clinb up on hinf

Truckee | ooks at the horse, scared at the thought of ever
actually getting on him Roy slides off.

ROY
It’s okay, he blowed his wi nd, he
ain't got so much oonph no nore.
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TRUCKEE
| can’t ride him Maybe a smaller
one, or one that’'s a little ol der.

Roy | ooks at Truckee a nonent, then..

ROY
What ki nda |Indian are you, you
can’t ride a horse?

The kid shrugs. Roy sees lyovi barking angrily at a nuddy
Alice as she clinbs out of the well, and | owers his voice.

ROY
Exactly how | ong you been al one
wi th them wonen?
(Truckee shrugs)
Long enough to forget who you are?
(nods to the fence)
Use the rail, 1’1l hold him

Truckee tentatively clinbs up on the rail, then fromthere
gets on the back of the black horse. Roy holds the horse
st eady, keeps whispering to the ani mal.

ROY
Easy, boy...

Alice, ignoring lyovi, watches nervously as the horse shies.
Roy hangs onto him Truckee sits terrified in the saddle.

ROY
Take him around the fence.

Roy quietly closes the gate as the boy gently kicks the
horse. The horse doesn’t nove.

ROY
You the boss a that aninmal, son?
O’s he the boss a you?

The boy gives the horse a kick and the horse starts noving
f orwar d. First at a walk, then a trot. Truckee starts to
relax, smles at Alice.

ROY
That’s it. Don’t be kickin’ him
too nmuch, that just nettles him
Squeeze himw th your |egs.

And now the horse starts into a | ope around the corral.
Truckee let’s out a “yee ha.”

Alice laughs. [Iyovi shakes her head, but is pleased despite
hersel f.
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ROY
No nore nules for you, son.

And then as Truckee kicks him the horse regains sonme spunk
and bucks, throw ng the boy fromthe saddle.

Alice starts to cone over, but Roy stops her -- wthout
| ooking at her -- with an outstretched pal mand a quick shake
of his head. He keeps his eyes on the boy.

ROY
Cet yerself up

A dazed Truckee picks hinself up fromthe dust.

ROY
Now get back on him

Truckee | ooks warily at the horse who snorts back at him

TRUCKEE
Maybe | ater

ROY
Get back on him now.

Truckee | ooks at him Sees Roy’s dead seri ous.

ROY
Grab himby that jaw rope and haul
himto the rail, and clinb back on
top of him

Truckee | ooks warily at the horse. Tears are in his eyes.

TRUCKEE
| don’t wanna- -

ROY
If’n you don’t, he ain’t ever gonna
respect you. And worse yet... you

ain’'t gonna respect yourself. Now
go on, get back up there.

Truckee | ooks at his nother, then slowly approaches the horse
who snorts and rears up. Truckee keeps com ng, grabs hold of
the jaw rope...

ROY
Now pul | hi m over here.

Truckee digs in and pulls the horse to the fence. He clinbs
back up onto the rail. He hesitates, takes one | ook at Roy,
then quickly hauls hinself onto the back of the horse... who
i medi ately tries to shake himl oose. ..
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ROY
Haul back on that rope! Keep your
heel s down, so he don’t throw youl!

Truckee stays in the saddle a few seconds before he’'s thrown
again. He lies there in the dust a nonent, then slowy gets
up, and pats at his britches. Tears run down his face as he
| ooks at Roy whose own expression remains unnoved.

TRUCKEE
Roy, pl ease--

ROY
Get back on him

Truckee noves once nore to the horse who rears up and knocks
the boy on his ass.

But this tinme, when Truckee picks hinself up, he’'s angry. He
mar ches straight for the horse and before the animal can
react, grabs the jaw rope with one hand, grabs a fistful of
mane with the other and swings hinself up onto its back.

And this tinme he keeps hauling on that jaw rope until the
horse stops all his Goddamm hoppin’ and shakin’ and finds
hinmself a trot. The boy then puts himinto a |ope for a
nmonment before stopping himin front of Roy who nods.

ROY
He' s your horse now.

Roy then calmy wal ks up to Alice and before she can speak:

ROY
Y all got conpany.

Alice | ooks off across the field and sure enough, there' s a
cloud of dust. She glances at Roy -- how did he see that? --
then takes a step or two into the field for a better |ook..

VH TEY W NN ON HORSEBACK

Leads a procession of tw wagons, one pulled by nules, the
other by an old nag. 1In the first wagon sits Mary-Agnes,
Callie, and Charlotte.

In the second rides the randy Sarah Doyle and the frail Sadie
Rose, who clutches her baby. Sarah sees Roy in the corral on
board a horse, his shirt off and her hand automatically goes
to her chest...

SARAH
Oh, ny--
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Wi tey stops his horse and the procession cones to a dusty

hal t.

She gapes at Alice.

VH TEY
We come for M. Ward.

CHARLOTTE
The i ndecency of what you ve done,
breaking that man out of jail Iike
that, is... well, unspeakabl e.

ALl CE

You're just mad you didn’t think of
it yourself.

his eyes at all of them

Wi tey ignores her,

VH TEY
Now, don’t gimre no kinda fuss, and
we' Il just forget what all happened
| ast night.

MARY- AGNES

Maybe you’' || forget it, but I for
one am gonna be | aughin’ about it
for years to cone.

to give Roy a good squint.

VH TEY
M. Ward, |’ m gonna ask you rea
nice to take your pick a these two
wagons and clinb aboard.

Mary- Agnes fights a smle.

Wiitey rolls

keeps his young eyes fixed on Roy, tries

Roy | ooks at the wagons and Charlotte and Sarah Doyl e both
give himtheir best “Pick mne” |ooks. Both make room.

VH TEY
| ain’t gonna ask you tw ce.

ALl CE
Ladies, |I’'ll make you a deal. Let
him stay here and help ne break and
shoe these horses and I’'l1 sell you

all but six for forty-five hundred.

Everyone goes still.

ALI CE
That’'s | ess than a hundred each.

MARY- AGNES
And you’'re only gonna keep six?



100.

ALl CE
When |’ m done, |’ m gonna pack up
and go hone to Boston.

And now Roy and Truckee are | ooking at her, too.

ALl CE
Thi s has never been ny hone... and,
thanks to all of you, it never wll
be.

VH TEY

M'am | can't let--

MARY- AGNES
Forty-three hundred.

ALl CE
Done.

The two wonen shake hands. Whitey doesn’'t know what to do.
Mary- Agnes stands up in the wagon, faces Witey..

MARY- AGNES
Wi tey, you either go along with
this or we | ock you up agai n.

Mary- Agnes |l ets her | ate husband’ s coat open so that she can

get a hand over her | ate husband s pistol. Witey |aughs...
VWH TEY
Ch, what, you think you' re faster’'n
me?
MARY- AGNES
Ch, | know | am
VWH TEY

In a pig s ass--
He goes for his gun, stops as Mary-Agnes gets hers out first.

MARY- AGNES
Wanna try again?

Alice steps between them gently |owers Mary-Agnes’s gun

ALl CE
Can | offer you all sonme coffee?

The | adies all ook at her, not used to her being so
hospitable. Callie clinbs out of the wagon...

CALLI E
That sounds right nice.
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They all head towards the house. Wiitey finally holsters his
gun, looks hard at Roy for a long while. Finally...

VH TEY
I get one-- no-- two a them horses.

He then turns and rides off. Roy watches himgo, then noves
through the rails into the corral, ropes another horse. He
senses sonet hing, |ooks off towards the nountains as we...

DI SSOLVE TO
CLOSE- UP OF FRANK GRI FFI N
Eyes closed but twitching to the sound of FAINT GUNSHOTS
EXT. MOUNTAI N MEADOAS - DAY

A field of rotting corpses. MEN, their faces painted, nove
t hrough the dead pulling dresses and jewelry off dead wonen,
br eaki ng open the strong boxes in wagons that are nmassed in
the center of the field.

Every now and then a GUNSHOT is heard as one of the nen
finishes off soneone who ain’'t quite dead.

We hear a CH LD CRYING A LITTLE BOY steps into frane,

baw ing right at us. W hear the beat of HOOVES and the
little boy is suddenly scooped off the ground by a RRDER in a
I ong duster... carried off... his screans echoing as we...

CUT TO FRANK GRI FFI'N

As he opens his eyes. A BEE buzzes his face and he sits up,
di soriented, calls out:

GRlI FFI N
Papa!

Giffinrolls over and we see Jacob @Gustavson's W FE besi de
Giffin, nude, curled up in fetal position. She faces away
fromhim shaking. Giffin stares at her, tries to renenber
where he is. He reaches out to touch her and she flinches.

GRl FFI N
Dear Lord...

Fl oyd Wl son, the tracker wal ks up and | ooks down at himwth
that m | ky blue eye.

FLOYD
I lost his trail.

Giffin comes out fromhis blankets, his gunbelt over his
shoul der, wal ks to the mddle of canp in his |ongjohns...
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GRI FFI' N
You ain’t got no idea which
direction he’'s headed?

FLOYD
Maybe we cone al ong before the
rai ns.

It’'s eerily quiet, aside froma BUZZING SOUND. Giffin |Iooks
around the canp, brushes a BEE fromhis face, then he hears
sounds com ng fromthe wagons. Human sounds. He peers into
one and sees...

The children are huddled in the back, listening to the soft
whi npering sounds com ng fromthe wagon next door.

Frank noves to that wagon, throws back the tarp and sees TWO
OF H'S MEN have got NI CHOLAS W FE pi nned beneath them one
of themgrinding into her..

Giffin | ooks over and sees the Devlin Twins on the far side
of the canp have got the two husbands tied up at gunpoint.

Giffin stands there, confused, upset. Finally...

GRl FFI N
Damat i on. .

He reaches in wth his one remaining armand yanks one of the
startled nen out of the wagon, the man falling onto knees.

MAN
Jesus- -

Giffin kicks himin the face and the man goes down and stays
down. Giffin looks into the wagon as the other man quickly
pulls his britches up.

GRl FFI N
Get on out of there!

The FI RST MAN reaches for his gun and Giffin, faster than
one woul d expect, pulls the pistol fromthe hol ster draped
over his shoul der and shoots the man in the forehead, then
spins and shoots the SECOND MAN.

Giffin then stornms across the canp to where the Devlins hold
onto the two men. The QGustavson brothers stare up at himin
horror. Giffin stares back at them and shakes his head.

GRI FFI'N
You cal |l yoursel ves husbands and
fathers? Wiy ain’t neither of you
dead or at |east beat sone around
the face? Wy don't you fight?

( MORE)
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Good book é%q)}éz,':ll\%{nccf%ty'sd)dom i ke

a |lanb, stays down!
Giffin turns to wal k away.

NI CHCOLAS
You are no man of God!

Giffin stops, turns and stares back at him sonething in his
eyes makes Nichol as scoot back an inch.

GRI FFIN

God? What God? M ster, you
clearly don’t know where you are!

(crouches down)
Look around. There ain’t no higher
up around here to watch over you or
your young’'ns. This here is the
paradi se a the locust, the lizard
and the snake. |It’s Godless
country, and the sooner y’ al
accept your inevitable dem se, the
| onger y’all gonna live.

We hear a commotion OGS and Giffin watches inpassively as

Jacob’s Wfe welds arifle and tries to shoot Frank from
across the canp. Dyer Howe grabs her from behind, causing
her to fire an errant round into the trees.

Giffin shakes his head, stands up, |ooks down at the two of
t hem

GRI FFI' N
You think about it, the sane God
made you and ne, al so nade the
rattl esnake. That just don’t neke
no sense. Al a man can count on
is hisself. That's the truth.

Giffin turns, swats at the BEES that still swarm around him

GRl FFI N
VWhat's with all these inferna
bunbl e bees?!

He listens a nonent, then wal ks to where the horses are al
pi cket ed, the BUZZI NG GETS LOUDER. He stops at the row of
saddl es, | ooks at his own.

BEES are swarned all over the long | ength of canvas on the
ground beside it. Frank reaches out with one foot, gently
rolls the canvas over with his toe, slowy unwapping his
SAVED- OFF ARM

It’s covered with bees. Giffin crouches down and | ooks at
the index finger, subtly pointing off. He smles. A “sign.”
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GRI FFIN

Fl oyd, what town’s north a here?
FLOYD

a agr ande.
GRI FFIN

That’'s where we’'re goin’
And as Giffin grabs his saddle with one hand, we hear:

COX (V.Q)
He was born in Arkansas, but raised
by Mornons in Utah...

I NT. CAFE - HOTEL SANTA FE - DAY

J.J. Valentine tucks into fried eggs and bacon. Farnsworth
sits across fromhimeating in silence. Marshal John Cook, a
cup of coffee in front of him briefs the Mning Mn..

COX
He cane out with the Fancher Party
when he was but a boy...

VALENTI NE
That’s them fol ks got massacred by
t he I ndi ans back in ‘547

COX
Was the Mornon’s done it, but they
laid it on the Paiutes.

VALENTI NE
So say the Paiutes.

COOK
Point is, Giffin seens to’ve | ost
all hold of hisself ever since Roy
Goode left him

VALENTI NE
Not that he ever had nuch’ve a grip
to begin with. ..

Val entine dabs at his nouth with a napkin and relights his
cigar..

VALENTI NE
Marshal , | appreciate your concern
for ny well bein’, but as you may a
noticed, | do got one or two good

men with ne.
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He indicates a nearby table where Ed Logan and several other

menber s of

Val enti ne

Val entine’s security detail now work on breakfast.

COX
I don’t give a hoot in hell about
your well bein’. [It’s the | adies

down in La Belle that worry ne.
ooks at Cook now.

COX
As you know they only got the one
| aw down t here.

LOGAN
(chuckl es)
If you could call himthat..

COX
(ignores him
If | could ask you, sir, till | get
a rope around Giffin, to keep your
men near by, that would sure relieve
me a sone a that worry.

VALENTI NE
Not hi ng to worry about, Marshal.
(i ndi cates Logan)
M. Logan there, ny head of
security, is presently rounding up
all the necessary nen.

COX
(1 ooks at Logan)
Looks to nme like he's presently
eating his breakfast.

VALENTI NE
Mar shal , Qui cksilver’s now got a
vested interest in the LaBelle
claim which | mght add holds a
rat her consi derabl e anmount of ore.
And we nean to | ook after it the
way we do all of our investnents.

COX
Same way you | ooked after Creede?

Val enti ne regards Cook, then returns to his food.

VALENTI NE
Good | uck on your hunt, Mrshal.



106.

EXT. HOTEL SANTA FE - DAY
As Cook exits the hotel, npbves to his horse, we hear...

VA CE
Mar shal Cook

Cook turns to see a BOY hurry over, hands Cook a TELEGRAM
hurries off as Cook stands in the street and reads it, his
expressi on going grimnow as we go to...

ANOTHER ANGLE - FROM I NSI DE “THE DAILY REVI EW

As A T. Gigg, covered in ink, watches a now disturbed Cook
qui ckly get on his horse and ride out. Gigg bangs on the
gl ass as the Boy now runs by his w ndow on his way back to
the tel egraph office..

GRI GG
(shouts through the gl ass)
Nat han!

The boy stops, |ooks back at Gigg... who notions him.inside.

CUT TGO CLOSE-UP OF A PENCIL STUB ON PAPER

As it slowy draws a line..

REVEAL: INT. ALICE S CABIN - N GHT

As Roy, his face close to the page, painstakingly draws a

letter while Alice and Truckee | ook on. Alice has witten
each letter of the al phabet on a sheet in front of him

ROY
"(then anot her)
o..
ALl CE
That’s it.

He stares at the paper, self-conscious.

ALI CE
VWhat’'s the natter?

ROY
Nothing mi»am It’s just... |
believe that's the first tine |
ever wote nmy own nane.

He | ooks up at the two of them Unconfortable. He finally
stands. . .
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ROY
Well, | best be gettin' to bed.
(1 ooks at Truckee)
We got a big day tonorrow. W
gotta go find the rest a your
mama’ s horses sonehow got | ost.

Truckee | ooks at his nother who just nods to Roy.

ALl CE
G ni ght.

EXT. RANCH - N GHT

A full npbon as Roy stops and | ooks back at the house. The
antern burning inside. Roy watches Alice kiss Truckee good-
night, then turn down the |antern.

Roy turns away and noves to the corral. He spots the horse
with the white forel ock anong the dark shapes...

GRIFFIN (V.0O)
Beauti ful country, ain't it?

EXT. CAWMPSI TE - OPEN RANGE - DAY ( FLASHBACK)

Roy, still a teenager, drops a stack of cut wood beside a
fire. Hs armis healed. He's been with Giffin a year.

GRIFFIN (O S.)
Good book says, prosperity is the
path to Godliness...

Roy watches Frank Giffin, his shirt off, a pair of coiled
ropes over his shoulder, as he circles a w |l d-I|ooking horse.
A few dozen head of CATTLE graze near by.

GRI FFIN
That if God wanted nan to be poor,
he woul dn’t’ ve surrounded himw th
so much bounty.

Giffin throws a rope around the animal’s neck, holds on as
the animal imediately rears up, tries to kick him Giffin
just |aughs, |ooks over his shoul der at Roy...

GRI FFIN
You sure know how to pick ‘em son

Roy watches as now Giffin noves in, taking the other rope
fromhis shoul der, tenpting the horse to try and rear up
again, which he does. Giffin hobbles the horse, then | oops
it around its back legs and brings the aninmal crashing to the
grass with Giffin holding on tightly to its neck.
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The same way we saw Roy do this earlier. Only now, we know
where he | earned how.

Roy watches in awe as Giffin gets aboard the horse and hangs
on as the animal tries its best to unload him The horse has
all four legs in the air when we hear A GUNSHOT and the

ani mal suddenly col | apses.

Roy stands there stunned as the aninmal, blood running from
its head, goes down in a heavy heap, throwing Giffin free.

Roy starts to turn when a rifle is put to his ear.

VA CE
Move, boy, and I’'Il open your
fucki n head.

And now Giffin gets to his feet, and watches as four RIDERS
energe fromthe trees. An OLDER MAN with three COABOYS. Al
three with rifles pointed at Giffin. The fourth is off his
horse with the rifle to Roy’ s head.

GRI FFI N
That was a fine animal you just
shot .
OLDER MAN
(ignores him
My nane is Ben Broone. | own a

spread sixty mles east of here
call ed the Double B

GRI FFI'N
Lucky you.

BROOMVE
Maybe you can tell nme, sir, how it
happens that themcattle grazing
yonder all got ny brand on ‘enf

Giffin turns and | ooks at the cattle as if seeing themfor
the first tine.

GRI FFI'N
They nust’ ve wandered off.

BROOVE
That they did. Wth a little help
fromyou an’ your son here.

Giffin | ooks at Roy, smles. Calm Then..
GRI FFIN

You accusing nme of sonething, M.
Br oone?
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BROOVE
No, sir. I’'mtoo busy and too dam
tired to waste that kinda tine. So
I’ mjust gonna hang the both a you,
and be done with it.

Roy is shoved to the ground, his face in the nud as his hands
are tied behind him his head haul ed back so that a noose can
be slipped around his neck. He gags as it’s pulled tight.

He’'s hauled to his feet and sees the other three have now got
Giffin down, a rope around his neck as well.

Bef ore he knows what’s happening, a terrified Roy is hoisted
onto a horse. And then Giffin is hoisted onto another one.

The rancher calmy rolls a cigarette as Frank and Roy are
both led to the stand of trees. Giffin chuckles as they
throw the ropes over a | ow branch. ..

GRI FFI'N
This ain’t my death, boys.
Giffin looks at Roy. It nmay be his death, however.
GRI FFI'N
Don’t be afraid, son. [|I’'mright
her e.

Roy’s pulled up tall on his horse, has to stand in the
stirrups as they pull the rope tighter over the branch.

BROOMVE
Hurry up, get it done. W stil
gotta round up all them-

He’'s blown fromhis horse. The cowhands all turn, | ook off.
Anot her GUNSHOT and one of themfalls, then another... then
another... until all the cowhands lay in the nud beside the
hor ses.

And now Gatz Brown rides down the hillside, his rifle across
his lap, still snoking, dragging an ELK CARCASS behi nd hi m

GRI FFI'N
What took you so damm | ong?

GATZ BROWN
| heard the shot, but | didn't
wanna | eave this buck behind, for
fear | mght not find him again.

He gets off his horse and pulls his knife and cuts the ropes
bi nding Roy’s hands, then cuts Giffin's as Roy stares at the
bodi es, sees Ben Broone craw ing away. ..
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ROY
Fr ank- -

GRI FFI N
(1 ooks, frowns)
Now where you runnin’ off to, M.
Br oone?
(then, to Roy)
You best kill him son.

Gatz Brown hands Roy a gun. Roy stares at it in his hand and
t hen wat ches as Broone struggles nowto stand. Giffin grabs
his shirt, puts it on...

GRI FFIN
M. Broone don’t strike nme as the
type a feller who |l earns fromhis
m st akes, and | don’t nuch I|ike
| ookin” over ny shoul der.

Roy still doesn’t nove. Watches Broone gain his feet, reach
for his saddle. Giffin fastens his preacher’s collar, turns
to Roy.

GRI FFI'N
Man was gonna hang the only kin you
got wi thout so much as a nod.

Roy nods, takes the gun in his left hand and points it at the
wounded rancher who struggles to get a foot in his stirrup.

GRI FFI'N
Fam |y’ s everything, son. Wthout
famly, we're |ost.

Roy cocks the pistol. We hear the GUNSHOT OVER. ..
EXT. DOUBTFUL CANYON - DAY

As Bill MNue, on horseback, slowy picks his way through the
canyon. He studies the ground a nonment and di snounts. The
sun is high and hot and McNue sweats through his shirt.

He noves through the grass, kneels down and exam nes a HUVAN
SKELETON that’s been nostly picked clean by coyotes. MNue’'s
horse pulls his head up, backs away.

MCNUE
(strokes the animal)
You know this here’s all bad
busi ness, don’t you, boy?

He studies the ground a nonent, then noves to his horse, his
back to us as he pulls sonmething out of his saddl ebag.
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When he turns back around, he’s now wearing SPECTACLES. One
side slightly cracked.

He sees Roy’'s horse, dead on the ground, crouches beside it,
sees the dozens of rifle cartridges on the ground around it.
He turns, sees that the canyon ends in wall a few feet away.

MCNUE
Were you really that dunb, M.
Goode, that you' d ride yourself
into a box canyon?

He stands, | ooks at the bodi es scattered about...

MCNUE
O were you really that smart?

EXT. H LLS ABOVE THE RANCH - DAY

Roy and Truckee ride side by side, pulling three of Alice’s
stray horses. They get into sone trees and rein up.

ROY
We gotta be real careful in here.

TRUCKEE
Wiy? On account a there m ght be
Gizzlies and Cougars’ n such?

ROY
No, not on account a cougars, on
account a the damn trees.

He shakes his head, points to a stand...

ROY

Them up there are call ed Quaking
Aspens or “Quakies.” They got a
lotta ferns around ‘em cover up
everything. So the ground around
‘emtends to be full of deadfalls
where a horse can get into trouble,
hurt itself.

TRUCKEE
How conme you don't carry a gun no
nor e?

ROY

You listenin’” to nme?

TRUCKEE
Don’t ride under the Quakies. How
come you don’'t carry a gun no nore?



112.

ROY
| don’t need one, |ess your na
pl ans on shootin’ ne again.
(poi nts)
Now them trees over yonder are
call ed Blue Spruce.

Truckee is staring off in a different direction, however...

ROY
They’ re evergreens.

And now we see SEVERAL FI GURES novi ng through the trees sone
di stance away.

TRUCKEE
Roy- -

ROY
(doesn’ t | oo0k)
| seen “‘em Pay ‘em no m nd.

Roy casually pulls his canteen, takes a drink. The other
riders stop as well.

TRUCKEE
Who are they?

ROY
Boys fromthe m ning conpany, | ooks
like.

TRUCKEE
VWhatta they want ?

ROY
Just | ookin’ us over.

TRUCKEE
They gonna cone over here?

Roy sees the glint off a field glass, and turns his head to
hand the boy his canteen.

ROY

They decidin’ that right now.

(then)
Now, nothing grows under a Spruce
whi ch makes ‘em good to ride under
on account of there ain’t no
deadfal | s and you don’t have to
duck under any low |inbs.

The boy doesn’t answer, still nervous, and Roy turns to him
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ROY
It’s alright, they gone now.

Truckee | ooks off and, sure enough, the three riders are
nmovi ng away now. He turns, watches Roy start his horse
wal ki ng agai n.

TRUCKEE
You didn’'t even | ook!

ROY
I | ooked.

Truckee shakes his head and follows after Roy...

CALLIE (V.Q)
Frank Giffin nmade a surprise
appearance in Grand Junction this
past Monday eveni ng and gave this
reporter an exclusive interview.

EXT. LA BELLE - “MAGDALENA'S* - DAY

Mary- Agnes McNue and Callie Dunne sit on the porch of the old
whor ehouse, now converted, as we know, into the La Belle
school house. Callie reads from The Daily Review...

CALLI E
Giffininformed A T. Gigg that
Roy Goode was to blane for the
deaths in Creede and several other
m ni ng towns throughout New Mexico
and Col or ado.

The wonen on the street stop and watch as Ed Logan, his red
beard strung with tobacco juice, and a half dozen other
Qui cksilver “security” men approach

CALLI E
Giffin said, “I aimto take care
of those poor devils who treat ne
Wi th the respect any man deserves.
But Roy Goode has betrayed ne and |
wll kill any man, woman or child
who harbors him..

Charlotte, Sarah and a few other wonen take notice of the
men. Sadi e Rose wal ks up hol di ng her baby, watches the nen.

SADI E
That doesn’'t | ook |like the new
preacher. ..
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Asa Leopold drops a bag of flour into the back of a wagon.
Logan’s horse shies at the sound and Logan whi ps hi m hard,
turns himin a circle. Digs his spurs into the animal’s
fl anks.

LOGAN
Damm t, aninal...

Hram the old Livery Man, cones out of the barn, and shakes
his head, indicates the blood on the flanks of Logan' s horse.

H RAM
M ster, you ain’t careful, you
gonna rowel the |ife outta that
hor se.

Logan | ooks down at Hiram

LOGAN
You tellin” me how to ride?

H RAM
No, sir. Just seens to nme, your
animal’s in sone distress is all.

LOGAN
That so?

Logan spits a nouthful of juice straight onto Hiramis shirt.

LOGAN
Seens to ne, you the one in

di stress.
The wonen turn their heads, quickly nelt away.

VH TEY
Aint no call for that, Mster

Wi tey and Mary- Agnes cross to the store now. Logan takes in
Whitey. The badge pinned to his shirt. Shakes his head.

LOGAN
Town fulla wonen protected by a
little baby wth a badge.

Hi s associ ates show their appreciation for the comment while
Logan | ooks of f at Mary-Agnes and the ot her gathered wonen.

LOGAN
Ladies... I'mEd Logan, chief a
security for Quicksilver M ning,
the new owners a this here town.
(then)
( MORE)
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And from hé‘rw,cqqt’lsd@ gonna be

| ookin® after you
EXT. OLAGRANDE, NEW MEXI CO - N GHT

Mar shal John Cook rides into the quiet town. No one’s about.
He passes a jail house, the nanme ELTON CUNNI NGHAM SHERI FF, on
a shingle. No light inside. Cook rides on, disnmunts before
a qui et sal oon.

I NT. OLAGRANDE SALOON - SAME

As the awman with the gl orious nustache pushes through the
sw ngi ng doors and takes in the skinny BARKEEP, w ping down
gl asses by lantern light. The rest of the sal oon is dark.

COX
Y all open for business?

BARKEEP
Yes, sSir.

John Cook wal ks to the bar and takes off his hat, tosses a
pi ece of silver onto the bar.

COX
d ass a bonded, please

The Barkeep turns, pulls a bottle froma shelf.

COX
Supposed to be a cavalry regi nent
up this way.

BARKEEP

Yes, sir. They been out on patrol
for over a week now. Range war up
near Eaton.

COX

Know when they’' || be back?
BARKEEP

No, Marshal, | don’t.

The Barkeep sets a glass in front of Cook wi th shaky hands.
Cook reaches out and holds the glass steady as the barkeep
pours, spilling a ness of fine whiskey over Cook’s knuckl e.

Cook slowy | ooks up at the barkeep..

COX
Where is everybody?
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W hear A MATCH FLARE BEHI ND H M and t he Marshal turns around
and goes cold and stiff at the sight of FRANK GRIFFIN sitting
at a table in the far corner of the room Giffin smles...

GRI FFIN
Hey, there...

He then calmy lights the lantern on the table in front of
himillum nating Gatz, Anpbs and the Devlins in the shadows
behi nd him

GRl FFI N
Mar shal .

Bef ore Cook can react, TWO BARRELS OF A SHOTGUN catch the
flicker of the |lanp, both sides now exploding in unison as
John Cook is instantly and uncerenoniously blown into the
next world. The GUNSHOT ECHCES OVER. .

I NT. JAI LHOUSE - OLAGRANDE - SAME

As ELTON CUNNI NGHAM t he heavyset sheriff, sits alone in the
dark, a half-enpty bottle on the desk in front of him

ROY (V.Q.)
Buzz... buzz... buzz...

I NT. HOUSE - SAME

Roy reads froma child s priner. Alice follows al ong,
noddi ng her head.

ROY
(wth difficulty)
...this is the... ssss...
ALl CE
Song- -
ROY
--song... of the... bee.

Truckee laughs fromhis spot beside the fire. Alice gives
hima | ook and he shuts up. Alice turns back to Roy...

ALl CE
Try it again...

I NT. OLAGRANDE SALOON - N GHT

As Gatz Brown bends down over the dead Marshal, pins Cook’s
star to his hat, then goes through his pockets, pulling sone
gold coins fromhis pants, then reaching into his bl ood-
soaked vest and pulling out a TELEGRAM He reads it.
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GATZ BROWN
Fr ank- -

Gatz Brown passes it to Giffin who studies it, then slowy
| ooks up.

GRl FFI N
VWhere the hell is La Belle?

INT. ALICE S HOUSE - N GHT
As Roy puts a finger on the words as he reads...

ROY
Buzz... buzz... buzz...

H s words ECHO OVER. ..
EXT. OLAGRANDE - N GHT
As Frank Giffin and his nen ride out of town.

ROY (V.Q)
... This is the song of the bee...

EXT. ALICE'S RANCH - THE WELL - DAY

Roy is down in the well digging, while Alice wirks the
wi ndl ass from above.

ROY
Haul it up.

He steps back as she hauls up the bucketful of dirt. He then
strikes at the soil beneath himwith the shovel and freezes.

H s feet are now covered with water. He nmakes anot her stri ke
and the water starts comng in even faster.

ROY
Ma' am . .

She peers down into the well and sm | es.

ALl CE
Wel |, hall el ujah.

He | ooks up at her, then watches the water quickly rise up
around him creating a nmuddy Baptismal. Until finally...

ALI CE
You best clinb on outa there.
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EXT. ALICE S RANCH - SAME
Roy clinbs out of the well, soaking wet and covered in nud.

TRUCKEE (O S.)
Hey, Roy?

Roy turns, sees Truckee clinb onto his horse.

TRUCKEE
|’ m gonna rope ne one a them cows!
ROY
You sure you got that horse saddl ed
pr oper ?
TRUCKEE
Yes, sir.

Roy turns back, watches Alice walk out into the field.

TRUCKEE
Wat ch t hi s!

Roy watches as the boy |opes his horse towards a LONE COW
spinning his rope over his head as he rides.

He throws the rope over the cow s neck, |ooks back over his
shoul der and grins at Roy.

TRUCKEE
You see that ?!

Truckee ties the rope to his saddle horn and turns his horse
around. The cow | ooks back at Truckee and takes a coupl e of
steps in the opposite direction, PULLI NG THE SADDLE, W TH THE
BOY ABOARD, OVER THE HORSE' S HEAD.

The boy hits the dust, hard, on his ass. He blinks once or
tw ce, |ooks over at Roy and bursts out |aughing.

ROY
Ni cel y done.

Roy smiles, looks at the corral. It’s enpty. The pasture
now full of horses. The work is all done.

EXT. WAGON CAMP - DAY

As McNue crouches beside a long dead fire, studies the tracks
all about the enpty canpsite. A single BEE buzzes his face.

He watches it fly off into the trees...
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EXT. ALICE'S RANCH - THE PASTURE - DUSK

Alice wal ks to where Roy checks the injured leg on the old
pack horse.

ALl CE
She seens to be doing better.

ROY
She’s nearly rode out, but she’'s
gentle, and she can still pull a
wagon. Be good for Sadie’ n her
little one.

Alice nods as Roy next indicates a big dun grazing nearby.

ROY
Now, that one there’s ornery, keeps
bitin the others. | thought the

Sheriff’'s sister mght [ike him

Despite herself, Alice has to smle at that. He sees her
| ooking at a white and grey dappl e.

ROY
That one’s yours.

ALI CE
Wy’ s that?

ROY

She keeps her head up.

She turns to him but he turns away, stands there a nonent,
wat ches Truckee across the pasture pull the saddle fromhis
horse |i ke a seasoned cowboy.

ROY
| have to go.
(turns to her)

There’s sonmethin’ | gotta finish
ALl CE
You're gonna kill Frank Giffin.

He digs the toe of his boot into the dirt a nonent.

ROY
After I was shot, | went to Guthrie
to rebury ny Daddy. Sonething I'd
al ways swore |I’d do. ANt right
puttin’ a man straight into the
dirt for all eternity.

( MORE)
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I was so ti@é Caﬂr}terd)l dug hi m up,

| thought I'd Iie down and bl eed
out right beside him And while he
was nuthin’ but bones, his clothes

were all still there, they hadn’'t
rotted away. | don’'t know how t hat
coul d’ ve happened. | recalled him
wearin themclothes. [|’molder
now t han he was when he died, so |
was recallin’” a younger man. |’ve

lived longer’'n he did. Just then
it seened right to ne that | put on
nmy daddy’s clothes. | don’t know,

I was dyin’, not thinkin right,
and maybe | figured by doin that,
I’d end up wherever he is. |

reburied his bones and then I laid
down al ongside himand waited to
die. | waited all night. At dawn,

I had this vision..
EXT. CEMETERY - GUTHRI E ( FLASHBACK)
Roy lies on the fresh dirt of his father’s grave. He opens
his eyes, sees Frank Giffin |ooking down at him his face
hovering over Roy’s |like a bl ack-eyed noon..

GRI FFI'N

May God's fruit ripen black over

your grave.
Roy sits up and Giffin s gone.
EXT. ALICE S RANCH - DUSK

Roy puts a hand on the pack horse, turns to her.

ROY
| realized then that hell’s gonna
foll ow ne wherever | go.
(

| ooks off at Truckee)
And | realize nowthat | don’t ever
want it to foll ow ne here.

INT. ALICE'S RANCH - THE BARN - DAY

Roy packs up his saddle bag. He sees the letter fromhis
brother, finally crunples it in his hand as...

TRUCKEE (O S.)
You can’t go.

Roy gl ances at the boy standing in the Iight of the door.

TRUCKEE
Who’ s gonna hel p us around here?
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ROY
You don’t need ny help. You can
take a care things just fine now.

TRUCKEE
She needs you.

ROY
Y all are going to Boston.

TRUCKEE
She al ways says that! W never go!

Roy’'s startled as the boy cones up, puts his arns around him

TRUCKEE
You can't |eave, Roy.

Roy | ooks down at the boy, the sane words he said to his own
brother, and gently pries his arnms fromhis waist.

ROY
|’ msorry, son

Truckee steps back, |ooks up at Roy, then turns and storns
out of the barn.

EXT. OLAGRANDE, NEW MEXI CO - MORNI NG

As Bill MNue rides into town, people stop and stare. Every
w ndow, a snapshot of a frightened face. More faces on the
street. Shadowed in the doorways. Bill MNue | ooks back at

the frightened townsfol k and knows: sonethi ng happened here.

McNue gets off his horse, feels the heat of the norning sun
and opens his coat. The rays reflecting off the star pinned
to his chest, lighting up sonme of those dark spaces, so that
we can feel the town collectively begin to rel ax.

ELTON CUNNI NGHAM the portly Sheriff stunbles off the
si dewal k and nmakes his way over to McNue. He’'s drunk.

CUNNI NGHAM
You here about the Marshal ?

I NT. UNDERTAKER S - MORNI NG

As McNue, surrounded now by town officials, watches as the
TOM UNDERTAKER lifts the Iid off a coffin. Cunningham
remains in a far corner, away fromthe rest.

UNDERTAKER
They ain’t much of his face left to
identify...



McNue stares into the coffin. Gateful in this nonent
his failing eyesight. He regards his old friend.

MCNUE
Seens you’'n ne keep neetin’ in
funeral parlors...

He shakes his head, then, turns to the others--

MCNUE
Hi s nanme’ s John Cook. He’'s from
Santa Fe.
(throws sone silver into
t he casket)
Send the body there.

McNue turns to Cunni ngham now.

MCNUE
You just let Giffinride into
t own?

CUNNI NGHAM

| did. And then | just let ‘em
ride on out.

McNue says not hing. The man gl ances about, then..

CUNNI NGHAM
You take a shot at Frank Giffin
and his nmen, you best kill ‘emall,

sonet hi ng the poor fol ks at Creede
| earned to their sad experience.

MCNUE
Where’'s the arny reginent that’s
supposed to be here?

CUNNI NGHAM
Wom ng. On range busi ness.

McNue turns away fromthe Sheriff, starts out.

CUNNI NGHAM
What was | supposed to do?!

MCNUE
For starters, you can sober up

MAYOR
You don’t mnd ny askin’, Sheriff,
what all’s your strategy?

122.

for
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MCNUE
| don’t rightly know. | just wanna
get a rope around the man’s neck
af ore he does any nore damage.

Sonet hi ng occurs to himand he | ooks once nore at the
corpse. ..

MCNUE
Where’'s the Marshal’s badge?

No one answers. He | ooks around the room

MCNUE
Where’s his Goddann badge?!

BARKEEP
The one called Gatz Brown took it,
pinned it to hinself as kind of a
j oke. Took a telegramoff him
t 0o.

Boom McNue turns, |ooks at him

MCNUE
What tel egranf?

EXT. ALICE S RANCH - DAWN

Lightning. Dark clouds in the distance. Alice energes from
t he house carrying a bundle and wal ks to the barn.

I NT. BARN - SAME

Roy finishes saddling the black horse when the door opens
behind himto reveal Alice standing there.

ALl CE
There’s a Norther com ng.

ROY
(wor ki ng)
Big one, snells like.

ALl CE
(sets the bundl e down)
| packed you sone food.

ROY
Thank you, nma’ am
ALl CE
(l'i ngering)

Just biscuits ‘n such
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ROY
Thank you.

He puts the reins over the horses neck, but then stands
there, unable to |look at her. Finally...

ROY
Good- bye, Alice.

EXT. ALICE S RANCH - DAWN

It’s POURING RAIN as Roy, on the black horse, bursts out of
the barn and gall ops straight into the gathering storm

I NT. BARN - SAME

Alice noves to the pallet where Roy slept. She |ays down,
pul | s the bl anket over her and |istens to the sound of Roy’s
recedi ng horse mxed with THUNDER. She rolls over, and sees
the crunpled letter fromhis brother lying in the straw

EXT. LA BELLE - MORN NG

RAIN FALLS as a LONE RIDER -- his head ducked, covered by a
poncho, topped by a bow er hat -- rides through the downpour
to the sal oon

I NT. “THE GOOD LODE® SALOON - MORNI NG

Whitey plays cards with Hiram (the old livery man), Asa (the
drygoodsman) and El ner (the ol d undertaker). Logan sits with
two of his “security” nmen in the corner drinking.

VA CE
That nmud out there is absolutely
wi t hout bottom

They all turn to the door as A T. GRIGG takes off his hat and
steps into the saloon... stonping the mud from his boots onto
Barney' s freshly washed fl oor.

GRI GG
d ass a beer, barkeep.

Barney pours a drink and Gigg | ooks around the bar.

GRI GG
Name’s Gigg. And |'mhere to
i nqui re about your | aw.

ELMER
Qur | aw?

VH TEY
Jesus Christ -- A T. &iagaq.
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GRI GG
Seens the man’s repute has been
whi spered all the way to Sante Fe.

Whitey gets up fromthe table and wal ks to the bar.

VH TEY
I"mWitey Wnn, and | figured it
was only a matter a tine fore you
come | ookin for ne.

Gigg recoils at Wiitey's sharp body odor..

GRI GG
Son, | ain't lookin for you and
|’d appreciate you takin’ a step
back fore whatever you got gets
conmmuni cabl e.
(then)
I"maskin’ after Bill MNue.

ASA
McNue?

GRI GG
The first |awran ever to capture
t he notorious Roy Goode.

Everybody just | ooks at himas he takes out his pad.

GRI GG
Now what all fortifications have
you prepared in advance of Frank
Giffin s arrival?

EXT. ALICE' S RANCH - DAY

As Alice sits down on the porch with a cup of coffee beside
lyovi. They both stare into the rain a nonent. Finally...

| YOVI (SUBTI TLED)
He' s gone.

ALI CE
I know.

| YOVI (SUBTI TLED)
Not the stray dog, the boy.

Alice | ooks at the old woman, then around the yard.

| YOVI (SUBTI TLED)
He got on his horse and rode off.
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Alice gets up, starts to go into the house when she sees
Whitey riding through the rain. He |leads a pair of wagons
across the field. A T. Gigg rides alongside of them

Ed Logan and his security detail walk their horses behind the
group. Alice reaches into the house, grabs her rifle, then
steps off the porch to neet them

The two wagons are filled with wonen, including Mary-Agnes,
Charlotte, Sarah, Callie and Sadie Rose. Witey reins up
right in front of Alice. Gigg eyes her and lyovi.

VH TEY
We cone for Roy Goode

She takes in A.T. Gigg, Logan and his nen.

ALl CE
He rode out this norning.
LOGAN
(di smount i ng)
Think 1’1l have a | ook around.

Alice cocks the rifle. He freezes.

ALl CE
M ster, the only way you get off
that horse is if | shoot you off.

He | ooks at her. Bel i eves that she would. And | owers
hi nsel f back into his saddl e.

CHARLOTTE
So you knew his true identity!

They all start yelling at her at once. Alice just |ooks back
at themall. Mry-Agnes remains still until the others stop.

MARY- AGNES
You put us in a bad way, Alice.
Sooner or later, Frank Giffin's
gonna find out he was here.

GRI GG
If he hasn’t already.

Alice | ooks up at the weeping editor.

GRI GG
Roy Goode’s like a son to Frank.
So the betrayal he feels is
downri ght biblical.
(1 ooks at Alice)
( MORE)
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He’' s nade i@lpcﬁicrf)qtﬁaq) he ains to

kill all that Roy Goode |oves or
cares about.

ALI CE
I didn’t know who he was until Bil
McNue arrested him

MARY- AGNES
He nmust’ve told Bill where Giffin
was at. That's why Bill went off
| ookin” for him

This Alice didn’t know. She’' s stunned.

ALl CE
Bill’s out |ooking for Frank
Giffin?

MARY- AGNES

| thought the damm fool was just
tryin to prove hinself to you

CHARLOTTE
Well, | don’t believe that Bil
McNue’ s off | ooking for anybody.
He can’'t even shoot straight.

SARAH
Bill MNue couldn’'t hit Mexico from
this side of the Rio G ande...

They all start |aughing. Mary-Agnes stands up.

MARY- AGNES
He’s goin’ blind, you dunb bitches!

Everyone grows quiet. Looks at her.

MARY- AGNES
He's been losin’ his eyesight ever
since his Anna passed. That's why
he don’t go shootin’ off his guns.

GRI GG
A blind sheriff...
(gets out his pad)
Even better...

Alice turns back for the house, gestures to the field..

ALl CE
Look... there's your horses. Help
yourself. | gotta find nmy son
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Ed Logan watches Alice walk into the house as the wonen turn
their attention on the pasture full of horses.

I NT. HOTEL SANTA FE - DAY

As J.J. Valentine settles his bill at the front desk.
Farnsworth and the bags | oitering nearby.

VA CE
M. Val enti nel

He turns as THE BOY fromthe tel egraph office rushes into the
| obby. ..

BOY
Thought | m ssed you. .
VALENTI NE
And you woul d have... had Professor

Farnsworth not inmbibed a little too
heavily | ast night.

Farnsworth turns away as Valentine tips the boy, takes the
message, pulls it fromit’s envelope. A grin spreading on
his face as he reads.

VALENTI NE
It’s fromour M. Logan...
(1 ooks up at Farnsworth)
Seenms we gonna own a hunnert
percent a La Belle after all.

EXT. LA BELLE - DAY
Hrams livery is now full of Alice’s horses. Mary-Agnes

sits on the rail with Wiitey and Callie. They watch Logan
and his nen loitering about the saloon, in conference.

VH TEY
Them peckerwoods are up to
sonet hi ng.

Mary- Agnes turns, watches a tipsy A T. Gigg stunble out of
the saloon with several wonmen in tow. He starts to sign a
copy of The Daily Review for Charlotte, but a breeze floats
the paper fromhis hands, blows it under the sidewalk.

VH TEY
Think they' Il help us fight
Giffin?

MARY- AGNES

We're not gonna fight Giffin.
(off their | ooks)
W can't.

( MORE)
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Tonor r ow, MARY At‘cﬁ\lI%%(C%t’ Y gonna

get on our new horses and ride out,
hide up in the hills sonewhere.

CALLI E
Al of us?

MARY- AGNES
Maybe if Giffin rides through,
sees the town’s already dead, he’ll
keep on riding.

EXT. RIVER - DAY

As Giffin and his nmen cross at a run. Giffin reins up his
horse, raises his hand for the others to stop.

GRI FFIN
Now, | know you boys are thirsting
for action and | aimto quench that
thirst, but I don’t wanna ride into

no trap neither. W’IlIl canp here
for the night.
(then)

Fl oyd, you and Al onzo head to La
Bell e, have a | ook around.

Giffin then watches as Floyd MIler and Al onzo Bunker, spur
their horses and gallop off...

EXT. LA BELLE LI VERY - DAWN

Hram the old blacksmth, sleeps in the barn, now full of
Alice’s horses. W hear the horses snort and he opens his
eyes, | ooks up at...

A MAN WTH A BLACK HOOD OVER HI S FACE

Who brings a rifle butt down on Hrams head and all goes...
BLACK

EXT. LA BELLE - LIVERY - MORNI NG

H ram face-down in the nmud, slowy gets hinself up onto al
fours. He gets to his feet, weaves unsteadily and rubs his

head where he was struck. He then | ooks into the corral and
freezes. The horses are all gone.

INT. “THE GOOD LODE® SALOON - MORNI NG

Everyone is here. Panicked. Mary-Agnes tries to establish
order. Callie bandages Hrams head. A T. Gigg stands in
back of the room taking notes.
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ASA
Damm Fl etcher witch, stole her
hor ses back!

CALLI E
No, that’s not possible...

BARNEY
Was Frank Giffin!

ELMER
Don’t be an inbecile. Wy would he
steal our horses and | eave?

MARY- AGNES
Where’s Ed Logan at?

They all stop. Look at her.

MARY- AGNES
It was Val entine’ s boys, stole the
hor ses.

CHARLOTTE

Wiy woul d they do that?! He nade a
deal with us!

MARY- AGNES
Which is only good if there's a
town left to deal wth.

No one noves. She sighs, |ooks around the room

MARY- AGNES
Wi tey, how many rifles you got
over there at the jail?

VH TEY
We only got about three and Bil
McNue took one a those.

MARY- AGNES
Alright... all of you get on hone,
get your hands on any weapons your
husbands had, and bring ‘em back
here. ..

Gigg, standing there at the back as everyone scatters, can't
believe his good fortune at being in the mddle of all this.

EXT. LA BELLE - NI GHT
The town is it up with torches. Two FI GURES ON HORSEBACK

watch fromthe cenetery. Floyd Wlson, Giffin s tracker,
and Al onzo Bunker, the giant.
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ALONZO BUNKER
You think they got Roy in the
j ai | house?

FLOYD
Most |ikely. But you notice
anyt hi ng unusual ?

ALONZO BUNKER
They’s all busy as bees.

FLOYD
They’'s all wonen.

He then turns his horse, rides off into the dark. Al onzo
| ooks at the town, smles. They sure is...

EXT. LA BELLE - SAME

Mary- Agnes and Wiitey | oad up a wagon as wonen bring them
every gun they can find. A T. Gigg watches it all fromthe
sal oon. Scribbling away. ..

VH TEY
We don’t have enough guns, take ‘em
out in the open. W gonna have to
find a way to contain the fight.

MARY- AGNES
Contain it how?
VH TEY
Well, if we could keep nost of it

off the street, get ‘“emoff their
horses, into sonepl ace where we got
t he advant age.

MARY- AGNES
Have to be sonepl ace they coul dn’t
burn us out. Say--
(1 ooks up at the hotel)
--sonepl ace made of iron and brick

EXT. STREAM - MORNI NG

McNue takes a drink, lets his tired horse get his fill. He
steps onto the bank, sees a COLORED BOTTLE floating in the
water. He squints at it, quickly draws his gun and FI RES.
He m sses. Fires again. And again. Doesn’'t hit it. He
wades into the damm stream and follows after it, puts the
muzzle of his gun right on it and blows it apart. He then

hol sters his gun, wades to his horse, grabs the reins.
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MCNUE
You’ ve had enough.

EXT. CEMETERY - GUTHRI E

As Roy rides up. He remains on his horse and | ooks around.
He | ooks at the trees, the markers. Makes sure he’s al one.

Satisfied, he gets off his horse and pulls a spade fromthe
saddl e. He wal ks to an unnarked grave, the one the nun had
described for A T. Gigg. He considers the nound of earth.

Then jabs the spade into the dirt as we now go to...
EXT. GUTHRI E - DAY ( FLASHBACK)

Roy Goode, dressed in his own clothing, a dark pistol on his
left hip, rides with Frank Giffin and the gang through town.
The street enpties. Wnen grab their children. Roy nods to
A MAN who responds by quickly di sappearing through a door.

EXT. CEMETERY - GUTHRI E
Roy sinks the spade into the earth as we go back to...
EXT. GUTHRI E - DAY ( FLASHBACK)

Frank and his nmen disnmount in front of the saloon. Roy stays
put, | ooks around his home town. Giffin |ooks up at him.

GRI FFI'N
Last tinme | was here, sone pathetic
soul stole ny horse.

ROY
Been a whil e.

GRl FFI N
Yes, it has.

ROY
There’ s sonebody | wanna see. 1’11
nmeet you back here in a few hours.

Giffin watches Roy wheel his horse around and ride off.

GRI FFI'N
"Il be waitin’. Right here.

EXT. CEMETERY - GUTHRI E

Roy w pes the sweat fromhis brow, then once nore drives the
spade into the dirt as we go to...
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EXT. LUCY COLE S HOUSE - DAY ( FLASHBACK)

Roy Goode sits his horse on the hill where he last saw his
br ot her, |ooking down at the now rundown house. Sever al
dirty children run about the ruined garden.

LUCY (V.Q)
Cone cl oser, Roy...

I NT. LUCY COLE S HOUSE - DAY ( FLASHBACK)

Roy stands there with a SADDLE BAG over one shoul der as
Sister Lucy, now as sick as the house, sits up in bed and
takes himin:

LUCY
Look at you..
(pats the bed)
Conme, sit down beside ne.

He sits down on the bed. She smles at him

LUCY
You’' ve gotten so handsone.

Roy turns away. She sees the saddl e bag.

LUCY
What’'s in the bag?
ROY
Sonmet hin’ for you
He drops the bag on the bed. She stares at it. It’'s full of
CASH.
ROY

Told you |I’'d pay you back sone day.
(1 ooki ng ar ound)
And seens |ike y all could use it.

She stares at the cash, covers her nouth, starts crying.

ROY
Si ster?

Suddenly, she reaches out and hugs him
LUCY
| knew you’d make it alright. |
knew that the |lord would hear ny
prayers and watch over you...

He reacts to that m sconception. She calls out...
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LUCY
Chi | dr en! Get in herel

And now a notl ey assortnent of CHH LDREN wedge t hensel ves into
the doorway. A couple of very young ones clinb onto the bed.

LUCY

Children, this is M. Goode. He
was once one of you. But now he’s
living proof that, with the help of
God, we can all find our way.

(then)
Tell us all about yourself, Roy.
What’ s nade you so successful ?

Roy | ooks about at the dirty faces. Wants to run.

ROY
| don’t rightly know. ..
LUCY
Ch, you're being too nodest. It’'s

that light you got inside. You
can’t deny that.

(then)
Have you visited your father’s
grave since you been back?

ROY
My father?

He | ooks at her, genuinely surprised by the question.

LUCY
He’' d be so proud of you.
ROY
Sister, | should be goin --
LUCY
Just anot her m nut e. Pl ease. It’s

just so good to see you. Oh...
(cl aps her hands)

| can’t believe | forgot!
(then)

| have sonething for you..

Lucy sets one of the small kids, aside, opens a drawer beside
the bed. Starts runmaging through it...

LUCY
Where’d | put that now. ..
(then)
Here it is.
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And she holds up AN ENVELOPE. He just stares at it.

LUCY
Now, Roy, Goode, don’t tell ne that
sonmeone as successful as you still
can’t read?
(then)
It’s aletter. From Jimy.

ROY
(beat)
Janes...?

LUCY
Yes. Janes. Jimmy. Your brother.
(then)
Wuld you like ne to read it to
you? Eddie J.? Fetch ne those
spectacl es off the wash stand!

LUCY
Thank you, child.

Roy stares at Eddie J., a younger version of hinself,
starts to read:

LUCY
Dear Roy... I'"msending this letter
to Sister Lucy in the hopes that
sonme day it finds you. I'mwiting

after all these years of absence to
tell you that I ama changed nman. ..
I know now that we’re all given a
life to live with honor and pass on
having left our mark..

EXT. CEMETERY - GUTHRI E ( FLASHBACK)

As Roy digs and digs...

LUCY (V.Q)

... The inportant thing is to do the
best one can with what one has. |

| earned these words and t houghts
fromreading, sonething | shoul da

| earned how to do a long tinme ago.
Sonet hing | shoul da taught you and
maybe saved you sone heartache. ..

135.

Roy just stands there as EDDIE J., 15, the sane age Roy was
now pushes into the roomw th her gl asses.

as Lucy
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INT. LUCY COLE S HOUSE - DAY ( FLASHBACK)

Roy stares at the teenage boy... who stares right back. Sane
as he woul d have at that age.

LUCY
The truth is, books have taught ne
that | amnot the nan | coul d ve
been. .

ROY
That’ s enough. .

ALl CE
I’ m asking you to cone now to the
At ascadero Territory in California
and live with ne and ny--

ROY
That ' s enough!

Startled. They all look at him He takes the letter.
Stares stupidly at his brother’s handwi ting.

ROY
When did this come?

LUCY
(finally)
| don’t really renenber..
(then)
A long tinme ago.
He | ooks up at her, at the children, utterly devastated.
EXT. LUCY COLE S HOUSE - DAY ( FLASHBACK)

As Roy gets on his horse and rides off, the children noving
to the door, watching himquickly disappear over the hill.

EXT. CEMETERY - GUTHRI E

As Roy digs down deeper into the grave. Faster and faster,
nore and nore angry with each slice of the shovel...

EXT. SALOON - NI GHT ( FLASHBACK)

Roy sits his horse outside the saloon, watching Giffin and
his nen inside. He turns and rides into the dark. After a
monment, Giffin senses sonmething and | ooks up at the w ndow.
EXT. CEMETERY - GUTHRI E

As Roy digs down to his waist now. ..
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EXT. GUTHRIE - N GHT ( FLASHBACK)
As Roy gall ops out of town, we hear in the dark behind him..

GRIFFIN (0. S.)
ROY!

EXT. CEMETERY - GUTHRI E

Roy strikes sonething hard and stops digging. He stands
there, out of breath, then tosses the shovel aside, bends
down and lifts the lid of A COFFIN. He sets it beside the
grave.

Roy reaches down again and pulls up a HANDFUL OF CASH. Then
another. He pulls up a saddle bag, bursting with MORE CASH
He sets it all beside the grave.

Next, he pulls a HAT fromthe grave, bangs it against his |leg
to get the dust off, knocks it into shape with his fist.

He puts the hat on, then reaches down one nore tine, and when
he strai ghtens up, he’s now buckling a GUNBELT to his hip..

He pulls the bl ack-handl ed revolver fromits hol ster, wheels
it once or twce in his left hand before silently re-gloving
the gun and slowy | ooking up at us.

All of the gentleness gone fromhis eyes, Roy Goode pulls H'S
RIFLE fromthe grave, hefts the saddle bag full of nobney onto
one shoul der and clinbs out of the grave.

EXT. LA BELLE - DAY

As Alice rides through on her horse, the wonen all giving her
dark | ooks amdst their preparations. |It's her fault. Alice
reins up her horse as now Mary-Agnes steps off the sidewal k.

ALl CE
Wiy are you all still here?

MARY- AGNES
Val entine’s boys stole our horses.

Ali ce | ooks around. Realizes their situation. Sees the
boarded up w ndows, the wonen wal king around with rifles.

MARY- AGNES
What’'re you still doin’ here?
ALI CE

I’mlooking for ny son. He ran
of f.
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MARY- AGNES
| haven’t seen him

Alice nods, starts to ride off. Mary-Agnes watches as Sarah
Doyl e accidently drops a cocked gun, it FIRES OFF A ROUND. . .

MARY- AGNES
Alice? Your boy’s probably safer
wherever he is. And we could use
sonmeone can handl e a gun.

EXT. VALLEY - DAY

As Giffin and his nmen RIDE | NTO FRAME and stop their horses
inthe tall grass. They all sit there looking off. Then...

GRI FFIN
CGentl enen, let us pray for the
strength to face a frowni ng day.

As they all duck their heads, we then CRANE UP OVER THEM TO
REVEAL: The town of La Belle in the distance.

And now THE W ND suddenly picks up, rolls over the valley and
bl ows open their coats. Giffin urges his horse forward...

EXT. LA BELLE - DAY

Not a soul in sight. The only sound is the WND as it
carries down the main street in a cloud of dust.

EXT. LA BELLE M NE - DAY

The WND bl ows a tunbl eweed past the entrance, kicks up dust
around the rusting machinery.

I NT. “THE GOOD LODE" SALOON - DAY

Were A T. Gigg sits huddl ed behind the bar with his
not ebook, listens to the WND pick up outside...

INT. MNE - SAME

Were the wonen who won’t or can’t fight and all of the
children now hide in silence, their eyes raised as they
listen to the WND WH STLE over the shaft.

EXT. ALICE S RANCH - MORNI NG

As the WND bl ows through the yard. Iyovi steps onto the
porch, turns her face towards it and cl oses her eyes.

| YOVI (SUBTI TLED)
Here it cones.
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EXT. HOTEL LA BELLE - DAY

The doors bl ow open and bang shut. W TILT UP TO THE ROOF

where the |l one figure of Mary-Agnes stands hol ding her rifle
across her chest, her late husband s clothes flapping in the
wind. And now Alice steps up beside her with her owmn rifle

The two | ook out at the rocky |land just beyond town...
HER POV - GRIFFIN AND H S MEN

As they ride for town, a tail of dust a half mle | ong behind
them then slowy begin to split into two groups...

EXT. ROOF - HOTEL LA BELLE
As Mary- Agnes wat ches t hem approach.

MARY- AGNES
Aint nothin’ but pure ass |uck
gonna save us Now.

I NT. JAI LHOUSE - DAY

Whitey finishes loading a rifle, checks his pistols. He
hears HORSES, crosses hinself, and throws open the door.

EXT. JAI LHOUSE - SAME

Whitey steps outside and is imedi ately caught in the chest
with one of Dyer Howe's knives. The teenage deputy drops to
hi s knees as the horses thunder past, then pitches forward,
hi s young soul departing before his head hits the dust.

Bud Ledbetter gets off his horse, steps over the deputy and
wal ks into the jail, |ooks around and cones right back out.

LEDBETTER
He aint in here!

EXT. MAIN STREET - LA BELLE - DAY
As the gang rides up and down the street.

ALONZO BUNKER
Where is everybody?

The Devlin twins ride their horses up onto the sidewal k, peer
into the shop wi ndows... Daryl |ooks up at the hotel, grins.

DARYL
Up there!

Giffin and his nen ook at the hotel, where we now see A
FACE IN EACH AND EVERY W NDOW
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DONNI E
Hel | o, | adi es!

Soneone fires fromthe roof, the shot hurling Donnie over his
saddle and into the dirt. Daryl |ooks at his dead twin, then
up at the roof where Mary-Agnes ainms her rifle, gets ready to
fire again..

DARYL
Goddamm bi t ch- -

She fires at him but msses as he gallops his horse | NTO THE
HOTEL fol |l owed by Dyer Howe, Al onzo Bunker and Bill Chick,
al so aboard their horses.

Suddenly all of the w ndows expl ode as the wonen inside start
firing at the gang nenbers left on the street including Frank
Giffin, Gatz Brown and Floyd WIlson, all of whomdraw their
pistols and start firing up at the hotel..

I NT. SALOON - SAME

As Gigg hears the shooting, nmakes his way al ong the fl oor
towards the w ndow. . .

I NT. HOTEL LA BELLE - SAME

As Daryl Devlin and the others ride their horses into the
| obby and i medi ately take fire from wonen crouched behi nd
knocked over tables. Al of them I|ike Mary-Agnes, now
DRESSED | N MENS CLOTHI NG

INT. MNE - SAME

As the huddled group listens to the sound of GUNSHOTS. The
children cover their ears or clutch their nothers... Sadie
Rose starts to sing a hymm to her baby. ..

SADI E
We gat her together; to ask the
Lord’ s bl essing...

EXT. LA BELLE - SAME

As sone of Giffin' s nen continue to shoot it out with the
wonmen in the hotel, Anbs G een, the snake ‘round his neck
starts pouring kerosine on and around the other buil dings.

I NT. HOTEL LA BELLE - SAME

Bull ets chop at the tables, blow half-dollar holes through
the wi ndows as the wonen of La Belle shoot it out with the
gang, many still on horseback.
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A whoopi ng Bud Ledbetter throws his rope around Sarah Doyl e’s
neck, starts to pull her into the kitchen..

He goes through the doubl e doors, stopping his horse as he
sees old Hram the livery man, standing with a shotgun.

Hiram bl ows the cowboy off his horse, Charlotte scream ng as
the body |ands at her feet. She then cocks the heavy pistol
in her hand and resunes firing...

Daryl Devlin pushes through the | obby and starts riding his
horse up the stairs.

I NT. ROOM - HOTEL LA BELLE - SAME

Blue with gunsnoke as the Wnen at the wi ndow fire down onto
the street. W see the surreal image of Daryl riding past
the room and down the hall way.

EXT. ROOF - HOTEL LA BELLE - SAME

As Mary-Agnes finishes with one rifle, tosses it aside and
pi cks up another, keeps firing down at the street...

MARY- AGNES
Now | ask you. ..
(fires)
It half this nmuch fun in Boston?

I NT. HALLWAY - HOTEL LA BELLE - SAME

As Callie, pistol in hand, conmes out of a room and sees
Al onzo on his horse, firing into one of the roons.

He sees her, starts firing back, putting holes in the w ndow
at the end of the hall behind her. Callie hits the giant in
the body tw ce before her gun enpties.

Al onzo coughs sone blood into his fist, wipes it on his pants
and starts riding up the hall towards her. She backs up into
t he wi ndow, grabbing and dropping bullets fromher belt as
Al onzo jogs his horse up the hall, ducking the fixtures...

Callie finally gets a bullet into an enpty chanber and keeps
pulling the trigger until the hammer at last hits the round,
a foot long flanme shooting out the end of the pistol as she
puts a hole through Al onzo’s forehead, then falls back into a
room as man and horse are now upon her.

EXT. ROOF - HOTEL LA BELLE - SAME

Mary- Agnes and Alice watch from above as Al onzo on his horse
cones crashing through the wi ndow... sails through the air

i ke Pegasus, m nus the w ngs, before exploding through the
roof of the burning funeral parlor.
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EXT. LA BELLE - SAME

As Asa Leopold wal ks out of his burning store waving a white
flag and is gunned down in the mddle of the street by Gatz
Br own.

Barney fires at the gang fromthe roof of his saloon which is
rapi dly becom ng engulfed in FLAMES. He’'s good as dead. And
now A.T. Gigg conmes stunbling out of the burning sal oon and

is shot twice before he steps off the sidewal k...

The whol e town, save the brick hotel, is now burning. Frank
Giffin sits his horse watching all of it.

EXT. LA BELLE M NE - SAME

As Anbs Green now quietly rides towards the entrance..
EXT. ROOF - HOTEL LA BELLE - SAME

Mary- Agnes | ooks of f, freezes...

MARY- AGNES
What in the good holy hell...

EXT. LA BELLE - SAME
As Gatz Brown | ooks down the street...

GATZ BROWN
Fr ank- -

And now both nmen see Bill MNue riding into town. He stops
at the jail where Wiitey lies and McNue slides off the horse,
drops to his knees beside the Deputy.

MCNUE
Jesus. ..

He scoops the teenager up in his arns, carries himinto the
jail, looking off at the gunfight down the street. The wonen
firing fromthe hotel. Giffin and the rest of his gang now
headi ng this way. ..

I NT. JAI LHOUSE - SAME

As McNue gently sets Wiitey's body down on the desk. He
consi ders the boy...

MCNUE
I’mso sorry, son

He turns and slowy | ooks out at the street, his expression
goi ng dark and angry as he now wal ks out of the jail house...
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EXT. LA BELLE M NE - SAME

As Anbs Green gets off his horse and noves to the entrance,
slowy pulls the snake fromhis coat...

INT. MNE - SAME
As everybody remains still.

SADI E
The wi cked and oppressi ng now cease
from di stressing--

Sadi e stops singing as now we hear the sound of DI RT SCRAPI NG
ABOVE THEI R HEADS. And then... a CRACK OF LI GHT FROM ABOVE.
And then... sonmething drops into their mdst.

Sadi e | ooks at the ground. A SNAKE. |Instant pandenoni um as
everyone tries to nove away fromthe reptile or shield their
children fromit...

EXT. MNE - SAME

Ampos listens to the SCREAMS from down inside the mne.

I NT. HOTEL LA BELLE - STAI RCASE - SAME

As Daryl rides up the last flight to the roof..

EXT. LA BELLE - SAME

McNue cones out of the jail, pulls his rifle fromits
scabbard, levers it and starts up the street...

INT. MNE - SAME

As the cover is slid back fromthe m ne, Anbs junps down into
the dark space and grins at the frightened group.

AMOS
Boo.

There’s the wink and crack of a small pistol and Anpbs’s head
snaps back. Everyone turns to where Elner, the old

undert aker, stands holding a derringer, snoke still curling
fromthe barrel

ELMER
Boo yoursel f, fucker

EXT. ROOF - HOTEL LA BELLE - SAME

As Daryl, on his horse rides through the door and onto the
r oof .
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He shoots Mary- Agnes, but she stays upright, and she and
Alice fire at the man, knocking himback off his horse, and
of f the damm roof..

EXT. LA BELLE - DAY

As Daryl falls four stories to the dirt, not far from where
hi s dead brother now |ies.

And now the street suddenly explodes with gunfire. Frank,
Fl oyd Wl son, Gatz Brown and the remaining nen in the gang
shoot it out with Bill MNue...

McNue keeps levering his rifle, keeps noving forward, firing
at the gang. One of Giffin's boys noves into the street
behi nd McNue, is about to shoot himwhen a bullet knocks him
off his feet...

EXT. ROOF - HOTEL LA BELLE - SAME

As Alice and Mary-Agnes | ook to the edge of town where ROY
GOODE now sits on his horse, rifle to his shoul der, bl ow ng
two nore of Giffin' s nmen off their horses...

EXT. LA BELLE - SAME

As Roy slides off his horse and starts shooting from behi nd
McNue, picking off Giffin' s boys before they pick off Bil
McNue. McNue turns back and sees Roy...

MCNUE
| ain"t blind yet!

EXT. ROOF - HOTEL LA BELLE - SAME
Al i ce and Mary-Agnes now watch as the two nen shoot it out

with the gang. The dust clouding over the battle so that
soon the nen below are lost to it.

Dyer Howe rides out of the hotel into the dust, pulls one of
his knives and readies to throwit at Roy. Alice raises her
rifle and shoots himoff his horse.

ON THE STREET

Roy turns, sees Dyer fall to the dust, pick hinself up only
to have two nore shots knock him back to the ground dead.

Roy | ooks up at the roof, at Alice who doesn’'t take the tine
to | ook back before she levers her rifle and fires in another
direction. But he knows she just saved his life.
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I NT. ROOM - HOTEL LA BELLE - SAME

As the wonen watch Bill MMNue, unable to see, but full of
magi ¢ now, utterly fearless as he fires at the shapes in
front of him The man they once thought a coward.

I NT. HOTEL LA BELLE - SAME

As the wonen in the | obby cover their ears, as the fight
outside the door intensifies...

EXT. LA BELLE - SAME

The dust rises fromthe street and soon it’'s hard for even
t hose possessed with good sight to see a dam thing.

The shots boom one after another. Hor ses scream the whites
of their eyes showi ng fear at the noise and bl ood and dust.

A T. Gigg craw s under a sidewal k, grabs a dirty page froma
stray copy of the Daily Review, tears it in half, crunples it
up and tries to staunch his wounds with his own newspaper...

Roy shoots Floyd Wlson in his mlky-blue eye. Then turns as
McNue steps up beside himand shoots Gatz Brown in the hand.

Gatz Brown screans, tries to drop fromhis saddl e, but breaks
hi s ankl e and becones a sitting duck for McNue’'s rifle.

McNue takes a shot in the leg, the pain clinbing to his face,
but keeps firing through the dust. Until his rifle enpties.

And then Roy goes enpty. And then all goes QU ET.

Roy and McNue stand there, waiting as THE DUST CLEARS to
reveal the street and sidewal ks fouled with Giffin s nen.

Slowy the wonen of La Belle enmerge fromthe hotel.

McNue | ooks at Mary-Agnes who smiles, relieved to see her
brot her standing there. Both of them wounded, but alive.

MCNUE
Where are ny children?!

Mary- Agnes | ooks off as all of the people frominside the
mne now materialize at the far end of the street, slowy
meke their way through the dust, taking in the carnage..

MCNUE
Wlliam  Trudy!

McNue finally sees WIliamholding Trudy’s hand and hurries
on unsteady |legs over to his children, falling to his knees
and wrapping his arns around both of them



146.

W LLI AM
S alright, papa...

Al i ce sees Roy noving anong the dead, lifting the head of a
corpse by the hair, then checking another. He |ooks at her
w th those dead-gun eyes.

ROY
Giffin ain't here.

EXT. H LLS QUTSI DE LA BELLE - DAY

As Frank Griffin rides up into the trees. He stops on the
ridge and | ooks back at the town, black snoke still rising
fromit. He hears sonething and freezes. SOBBING From
down the far side sl ope.

Giffin starts down the slope thick with trees, nost of the
ground lost in shadow. The SOBBI NG GETS LOUDER and Giffin
quietly gets off his horse..

We follow himas he now nmakes his way down the hill on foot.
Partway down, we nmake out Truckee sitting on the slope with
his back to us. His shoul ders heaving as he sobs. ..

TRUCKEE
It’s ny fault.

He slowy turns around and sees the one-arned Preacher com ng
towards him The boy’'s face, a ness of dirt and tears.

TRUCKEE
| forgot about the trees...

Giffin sees the boy’'s horse lying on its side a bit further
down the slope. The once powerful animal lies tangled in a

deadfal | beneath one of the trees. |Its eyes white with fear,
its skin twitching fromthe pain, its two front | egs bent at
i npossi bl e angl es.

GRI FFI N
|’ msorry, son

Giffin slowy draws his pistol...

TRUCKEE
No-- you can’t shoot him

GRI FFI'N
| ain’t gonna.
(hol ds out the pistol)
He’ s your animal.

Truckee stares in horror at the gun and shakes his head,
tears running down his face..
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TRUCKEE
| can't...

GRI FFIN
He's in a lot of pain, son. You
need to end his suffering.

It’s nowthat we see Giffin is hinself wounded, bl eeding,
and could very well be tal king about hinself. He holds out
the gun to the boy, butt first so that it points at Giffin.

GRl FFI N
You're doin’ hima favor.

Truckee | ooks down at the ruined horse a nonent, | ooks back
at Giffin, stares at the gun in his hands. He reaches for
it...

EXT. H LLS QUTSI DE LA BELLE - SAME

On the other side of the ridge. As Roy rides up the hillside
as we hear A GUNSHOT.

OVER THE RI DGE

Truckee stands over his dead horse, holding the snoking gun
in his hand. Giffin puts a hand on his shoul der.

GRI FFI'N
You done well, son.
(studies him then)
Tell nme son, have you got a pappy?

ROY (O S.)
Leave hi m be, Frank.

Giffin |ooks up at the ridge, smles as he sees Roy riding
down the slope now He gently retakes his pistol fromthe
boy, eases it back into his holster.

GRI FFI'N
He’'s a good boy. Rem nds ne of
another, | first conme upon him

I nnocent, full of prom se.

ROY
Truckee, you c’non up here now.

Giffinlifts his hand free of the boy, smles.

GRI FFI'N
You best go on, son.

Giffin watches Roy get off his horse, give the boy a | ook-
over. He can see there’'s feeling between the two of them
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GRI FFIN
There’s a nice flat spot down here.

Roy watches Giffin walk down the hill to a clearing, the sun
bathing it in tree-filtered light. Roy turns to Truckee...

ROY
I want you to get on ny horse and
ride straight hone, y’ hear?

Roy turns and watches Frank Giffin step into the clearing
and pull off his shirt. The bare stunp where his arm once
was now startling in the |light of day.

ROY
And don’t | ook back.

Giffin watches Roy make his way down the hill. Truckee
clinmbs up to Roy’s horse, but just has to | ook back. He
wat ches Roy wal k now into the clearing to face Giffin.

GRI FFI'N
You care about the boy.
ROY
Pul | your gun, Frank.
GRI FFI'N
That’s gonna sl ow you down sone.
ROY
Frank- -
GRI FFI'N

Sanme as it slowed you down up in

Creede and that box canyon..
(then)

You are what you are, Roy. Can't

pretend to be what you ain’t.

Roy says nothing. Giffin | ooks up at Truckee...

GRI FFI'N
Don't matter none if the boy calls
you Daddy or Uncle Roy. Like the
Good book says. ..
(1 ooki ng at Roy)

A snake’'ll still bite you whether
you call it *“Snake” or “M. Snake.”
ROY
It don’'t say that.
(then)

Pul | your gun, Frank.
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Giffin lowers his right hand to just above his hol ster.

GRI FFIN
I love you, son

Roy Goode and Frank Giffin face each other across the
clearing. Their eyes |ocked onto each other. Giffin
smles...

And then, in the span of a blink, Giffin has got his gun out
and fires. But, at the sane tine, a black dot appears on
Frank’s chest. He |ooks down at it and then back at...

Roy who stands there with his own gun out, snoke curling away
fromthe barrel. A red stain already spreading at his side.

Giffins legs fold and he drops to his knees...
GRI FFI'N

No... no... no, | seen ny death and
this ain't it!

ROY
Vell. ..
(wal ks up to him
You seen wrong.

And he fires, the shot snapping Giffin' s head back, knocking
the life out of him Roy stands over him cocks his gun once
nore, ains, watches a single BEE fly out of Giffin s nouth.

TRUCKEE
Roy!

Roy turns, sees Truckee running down the slope. Roy cones
back from whatever dark place he’'s at, tucks the pistol back
into its holster, then | ooks down at his bl eeding side, and
falls to his knees as Truckee crosses the clearing...

ROY
Pl ease don't let that ol’ witch
light nme on fire again...

EXT. LA BELLE - CEMETERY - DAY

The wind blows as the town nourns the death of Wiitey Wnn
and the others who died defending La Belle. A T. Gigg is
here, too -- bandaged, pale, and sitting in a chair.

MCNUE
| really don’t know what to say.
Whitey was a sweet soul, not al
that bright, but brave. He's with
his Ma again, which | s’ pose is
what he al ways wanted. ..
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McNue stands there, fl ummoxed. He turns to his sister..

MCNUE
Maggi e, you hel ped deliver the boy.
Maybe you oughta say sonething...

Everyone turns to Mary-Agnes who stands there with her head
ducked so that her husband’s hat covers her face. Her body
heaves and everybody realizes she’s weeping. She turns and
qui ckly wal ks away fromthe grave, back down the hill...

VA CE
Per haps, | should say a word or
t wo.

And they all |look as a young MAN gets off a horse. He's in
his twenties, quite handsone. The wonen all note this.

MCNUE
Who m ght you be?

The man smles, the wind bl ow ng open his coat so that we see
he wears A PREACHER S COLLAR.

MAN
Past or Garret Mbore.

He | ooks at Sadie, who can't believe her good fortune.

PASTOR MOORE
Seens | got |ost.

EXT. ALICE S RANCH - DAY
Roy shakes Truckee’ s hand. The boy doesn’'t want to |et go.

TRUCKEE
WIIl | ever see you again?

ROY
No, son.

He | ooks at Alice a few feet away, then turns, |ooks off.

Sure enough, A RIDER approaches in the far distance. Roy
| ooks back at Alice who kisses himon the cheek, keeps her
face close to his as she says into his ear:

ALl CE
God bl ess you, Roy.

ROY
You too, ma am

Roy | ooks at her another nonent, then clinbs up onto Alice’s
old mare.
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TRUCKEE
That's Mama’' s ol d horse.

ROY
I know. ..
(exchanges a | ook with
Alice, then)
I’mleavin you the bl ack.

The boy | ooks at the black horse, then fromhis nother to
Roy, stunned.

ROY
He |i kes you better anyway.

Truckee just nods, for fear if he opens his nouth, he m ght
start bawin’. Roy |ooks to where lyovi sits in the doorway,
rolling a cigarette. She doesn’t bother to even | ook up.

ROY
lyovi-- what’s it nean in Paiute?

Truckee | ooks up at Roy, smles now.

TRUCKEE
1] mve. ”

And Roy smles back. Looks once nore at Alice, then turns
his horse and | opes off across the pasture where now we see
Bill McNue riding this way. They stop for a nonent, then--

ROY
There’ s a post yonder still needs
righting. WII you let her know?

McNue nods as Roy nudges his horse, starts noving again.

MCNUE
Found Ed Logan and his boys tied
nekked to an old oak not too far
fromtown, the |adies’ horses al
grazing nearby. Any idea how that
m ght a happened?

ROY
Tal k to your sister

Roy turns in his saddle to face McNue and t he ranch.

ROY
Take good care of them

MCNUE
| aimto.
(then)
( MORE)
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| infornmed WE(@(?'HQI q)hat Fr ank
Giffin and Roy Goode kilt each
other in a gunfight outside La

Bel | e.

Roy stops and | ooks back at MNue.

MCNUE

Qughta be one hell of an obituary
ROY

Maybe 1’1l read it sonmetine.

The Sheriff considers hima nonent, then touches his brim

MCNUE
Good luck to you... M. Ward.

McNue urges his horse forward. Roy watches himride up to
t he house, get off his horse... watches Alice put her arns
around him Roy then turns and | opes away as we now. ..

DI SSOLVE TO
EXT. SAN JOAQUI N VALLEY - AERI AL - DAY
As Roy rides out of the Sierras and down into the valley.
EXT. ALICE S RANCH - DAY
As Alice rides her horse through the property.
EXT. CALI FORNI A RANCH - DAY
As Roy rides through a herd of cattle.
EXT. ALICE S RANCH - DAY

As Alice rides along the buck and rail fence. She stops when
she sees A CROOKED POST and gets off her horse.

EXT. ATASCADERO MOUNTAI NS - DAY
As Roy winds his way through the nountains.
EXT. ALICE S RANCH - DAY

As Alice straightens the post, digs sone dirt out from around
it and stops...

EXT. ATASCADERO MOUNTAI NS - DAY

As Roy gets higher and higher..
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EXT. ALICE' S RANCH - DAY

As Alice digs up a SADDLE BAG the sane one Roy dug up
earlier in GQuthrie...

EXT. ATASCADERO MOUNTAI NS - DAY

As Roy nears the summt. ..

EXT. ALICE S RANCH - DAY

As Alice pulls a STACK OF CASH fromthe bag, just as...

EXT. ATASCADERO MOUNTAI NS - DAY

Roy gains the summt and we see the sprawling blue fetch of
t he PACI FI C OCEAN spread out in front of him Roy stops his
horse, takes in the endl ess body of water bel ow

EXT. ALICE S RANCH - DAY

As Alice pulls a torn scrap of paper fromthe bag, tucked in

anongst the cash. Witten in what |ooks |ike a child s hand,
or the hand of a beginner witer, are the words “THANK YQU.”

Alice slowy |ooks up at us, our l|ast inmage of her.
EXT. BEACH - DAY

As the four |l egs of Roy’'s horse ride into FRAME. A nonent
| ater we see a boot tossed into the sand, then another. A
nonment after that we see Roy drop down fromthe horse into
the shallow water, his britches pulled up to his knees.

He stands there feeling the water around his ankles, | ooking
out to sea. At the waves. At sone junping dol phins beyond.

We hear A HORSE SNORT OS and Roy turns to see...A MAN WTH A
Rl FLE st andi ng beside his horse, A SH NY BADGE pinned to his
chest, several OTHER MEN on horses behind him Al of them
poi nting guns at him Eager |ooks on their faces.

MAN
Y’ know, | coul d’ ve shot you back
t here when you crossed the dunes.

Roy takes in the other nen, all watching himcarefully.

MAN
O | could ve shot you just now
when you took your boots off and
started splashin’ in the water.
But then, | figure you re worth
nore alive than dead.
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Roy | ooks at the big man’s rifle a nonent, then | ooks at the
man hinsel f, looks himright in the eye. Then..

ROY
The knob on the door to heaven?

MAN
(beat, smles)
| sure do apol ogize for that.

Then, before he can do anything about it, the man throws his
huge arnms around Roy and bear-hugs him Roy hesitates, then
finally hugs back, the two brothers hol ding onto each other,
knee deep in the clear, blue water of the pacific as we now
CRANE UP and then...

FADE QUT.



