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TI TLE: THE PAST

| NT. HANKA TOAERS - HANKA LABORATORY - DAY

A TRACTI ON COCOON cl oses around THE BADLY WOUNDED BODY OF A
YOUNG GRL. She is lowered into one of two casket-sized
"shell ers'

The SECOND shell er contains an adult-sized ARTIFI Cl AL FEMALE
BODY.

The body’s CRANI UM fl owers OPEN, awaiting the
transplantation of the YOUNG G RL'S BRAI N.

The YOUNG G RL'S soul ful, frightened eyes di sappear into the
pi nki sh solution. Her imersion erases all SOUND

DI SSCLVE TO
M CROSCOPI C VI DEO
Scores of NANO BOTS repair thousands of surface injuries to
the YOUNG G RL'S BRAIN as they detach it fromher partially
crushed skul | .
HOLOGRAPHI C SCREEN

The polyner artificial body magnetically repositions inside
t he second sheller.

FULL MOTI ON RENDERI NG

The flesh and organs of the YOUNG G RL'S destroyed body
SLOUGH OFF her bones into the nutrient bath.

Her HUMAN HEART DI SSCLVES into the fluid.

An ELECTRI CAL FIELD crackles to life, encasing and
preserving her nervous system

ABOVE THE SECOND SHELLER

The preserved nervous systemis |lowered into the sanme pink
fluid before delicately housing itself in the new pol yner
skel et on.

The synthetic cranium CLOSES around her brain.

Mcro-thin CABLES | ift the nowsentient artificial body out
of the second sheller and into the |ight.

Her NEW ADULT BODY is suspended above a pool of white
liquid. This is the |lum nous, beautiful body of MAJOR



CONTI NUED:
TITLE: "GHOST I N THE SHELL"

TI TLE: THE PRESENT

| NT. ABSTRACT SPACE

A YOUNG WOVAN |ies asleep in a spartan apartnent, cables al
around her. W push in, seeing her eyes shifting urgently
beneath closed lids - tighter as -

Her eyes JOLT OPEN. They are extraordinary eyes: fierce,
driven ... TROUBLED

INT. MRA HOTEL - NI GHT

We're | ooking down a |long, seemingly abstract hallway with
RED, LACQUERED walls. Silhouettes appear at the end of it.

As the sil houettes nove toward us, they begin to materialize
into TWELVE BUSI NESSMEN. They wear DETACHABLE FACES of
di fferent RACES.

As they come closer, a HANKA SECURI TY MAN steps into view.
Hol ds up hi s hand.

HANKA SECURI TY MAN
This area is restricted.

The first of the 'businessmen' raises a silenced PISTOL and
punps two nuzzled rounds into him

Suddenly their briefcases FALL AWAY, revealing hidden
MACHI NE PI STOLS. The businessnen are GUNMEN i n DI SGU SE.
They nove into position - taking control of the floor.

I NT. M RA HOTEL - BANQUET ROOM - NI GHT

A Banquet Room  GEI SHAS serve hand-towels to slick DONORS
who sit along a |large, sunken table. Bulky HANKA SECURI TY
AGENTS st and wat ch.

Dr. G LLES OUELET, (40’'s, dynamc) is anong those present.
So is Dr. Lanfall (50's, thoughtful.) PAUL OSMOND (30's,
driven) waxes lyrical to the DONORS at the table.

OSMOND
The Hanka Robotics Foundation would |ike
to thank you all for your support
allowng us to continue to help victins
of disasters across the gl obe.

Behi nd hi ma SCREEN shows a HANKA ROBOTI CS t eam hel pi ng
peopl e at scenes of NATURAL DI SASTERS. On one screen: a



CONTI NUED:

huge EARTHQUAKE in CH NA. A HANKA helicopter hovers above
it as HANKA BOTS pull a WOUNDED CHI LD from w eckage.

OSMOND ( CONT' D)
Pl ease wel cone our Chairman, Dr. Gl es
Cuel et .

QUELET
Thank you, Dr. Gsnond.

Dr. CQuel et stands. Behind him the screen shows a HANKA
helicopter lifting the victins of a PLANE CRASH from an ASH
GRAY FOREST.

OQUELET ( CONT' D)
When Al bert Kisana and | founded Hanka,
twenty years ago, we ained to be at the
forefront of robotic engineering.
Al bert would be proud that the
foundation set up to honor his nane is
now al so at the forefront of
humani t ari an rescue.

But he's cut off by the sound of GUNFIRE. CQuelet | ooks
over, startled. The DONCRS react. Osnond stands up again.

OSMOND
Stay calm Security will handle this.

More gunfire, closer now CLOSE ON A Hanka Security Agent
who presses a button on his conms.

HANKA SECURI TY AGENT
Shots fired. Repeat, shots fired.

om behind. Tight around his neck, dropping himto the

n the ensui ng confusion a RED- ROBED GElI SHA grabs Gsnond
r
loor. He GASPS for AR

I
f
f
Anot her BLACK- ROBED CEI SHA grabs Quel et from behind. The
ot her CGei shas take the renmi ning guests in CHOKE- HOLDS
including Dr. Lanfall. Security are distracted when -
The GUNMEN burst in. Qunfire and scream ng as -

EXT. TUNNEL - THE CITY - N GHT

A KAWASAKI BLADE BI KE roars through a tunnel - reflections
glinting dowmn it |ike LIQUD.

We are locked to the front of the bike. The female rider's
visor is black. W see no face, only hear various police
voi ces | N HER HEAD.
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POLICE VOCES (O S.)
Unit 56 - 407 in progress - Mra Hotel -
all units, over - Unit 78, 35 responding -
Section 9 inbound - scene command.

ARAMAKI (O S.)
Maj or, hostages are Hanka enpl oyees.
Section Nine is in transit.

MAOR (O S.)
Two m nutes out, Chief. Section proceed
to ground floor. | will infil roof

| evel .
EXT. STREETS - THE CITY - N GHT

The bike RIPS out into the LURID COLORS of the street and
then we break away fromthe rider and start to CLI MB high
above her.

We follow her fromabove as the bi ke SLALOVS t hrough
traffic.

The city is VIVID, bursting with bright-col ored SOLOGRANS -
t hree di nensional, corporate | ogos and | oopi ng ani nati ons

that blink and glitch, hanging in space all around us.

We clinb higher - different colors bloomin the mst as we
nove through them W float above the city - gliding
towards a distinct glass skyscraper on the horizon: THE M RA
HOTEL.

W clinb up its GLI STENI NG FACADE where we neet the 'rider’
who now wal ks fearl essly across the VERTI GO | NDUCI NG EDGE of
the hotel.

EXT. MRA HOTEL - ROCFTOP - N GHT

She stands at the corner of the building, hundreds of
stories up, the vast city laid out before her.

We push towards the 'rider's' silhouette - nove around her
to reveal - THE MAJOR (20's) - fierce but conposed. She
wears TACTI CAL ARMOR.

She concentrates as she M ND COMMUNI CATES with the rest of
her team (M nd conmmunication allows people to comrunicate
t hrough t hought al one via cyber brain inplants.)

MAJOR (V. Q)
Bat ou, | ocati on?
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BATQU (V. Q)
Three m nutes out. You on scene?

Maj or pulls on VISION GOGGLES - simlar to VR goggles -
which allow her to witness what is taking place inside the
hotel by accessing | ocal SURVEI LLANCE CAMS. The VI SION
GOGGELES create a first person experience she can ‘navigate.’

MAJOR (V. Q)
Affirmative. Acquiring visuals now.

I NT. M RA HOTEL - VI SI ON SCREEN - CONTI NUOUS

We qui ckly push through PHOTOGRAPH C CLAD W REFRAMES -
| N THE HALLWAY

Past the fallen bodyguards, back into -

THE BANQUET HALL

Quel et's face reddens as he struggl es against the vice-like
grip of the Geisha. Hi's shoes slip on the marble fl oor.

Target-triangl es appear over each of the hostage-taking
CGei shas and t he GUNVEN.

MAJOR (V. Q)
Perm ssion to infil.

ARAMVAKI (V. O.)
Per m ssi on deni ed. Hold for unit 2.

MAJOR (V. Q)
Too slow. CQuelet is conpromsed. |I'm
goi ng in.

ARAMAKI (V. O.)
Negative. Orders are to hold, Mjor.

BATQU (V. Q)
Ni nety seconds out.

HALLWAY

TWO GUNMEN stand at the end of a |ong hallway, near the
w ndow.

EXT. MRA HOTEL - ROCFTOP - N GHT

Maj or raises her Vision Goggles and pulls out her sidearm
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MAJOR
(urgent)
Quel et is conprom sed.

ARANMAKI
Maj or. Do you copy? WMajor!

She yanks the M ND COMMS TRANSM TTER from t he back of her
head. The communi cati on goes silent.

Maj or steps up to the edge and DROPS SI LENTLY, tw sting as
she FALLS INTO THE VA D. ..

She plummets, head first down the side of the gl ass
bui | di ng.

I NT. M RA HOTEL - HALLWAY - CONTI NUOUS 10

Several Hanka Security Men lie DEAD in the hallway. The TWO
GUNMEN stand by them brandi shing UZI S.

Sensing a formflashing by the window they TURN to see the
MAJOR - falling past the w ndow -

As she falls, Major FIRES through the glass, putting TWO
BULLETS into each man. The Gunnen drop |i ke puppets with
their strings cut.

ON THE TERRACE - 19th FLOOR

She drops HARD, |eaving an | MPACT CRATER. Leaping to her
feet, she clinbs back up to the 20th fl oor

EXT. M RA HOTEL - GROUND FLOOR - CONTI NUCUS 11

An APC pulls up in front of the Mra Hotel. It is ushered
t hrough the security cordon. A City Police Sergeant
approaches, flanked by his Oficers.

BATQU (early 40’ s, hard-boil ed, muscul ar, ex-soldier) -
sporting a Jericho handgun - energes fromthe APC | eading a
twel ve person SECTI ON 9 RAPI D RESPONSE TEAM toward the front
entrance.

CI TY POLI CE SERGEANT
Back up! This is a secure scene.

Batou turns to the Sergeant.

BATQU
Section 9. Scene command.
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The Sergeant bows deferentially, Batou BLOAS PAST THEM
speaking to his UNIT as he goes.

BATQU ( CONT' D)
First team south entrance. Second
team north elevator. Hostages are 20th
fl oor.

Hs unit followin formation - weapons ready - ROLLI NG
DEATH

| NT. M RA HOTEL - BANQUET ROOM 20TH FLOOR - CONTI NUCUS 12
A Gunman speaks into his coms.

GUNVAN
(into his com
Host ages secure. Stand by for exfil.

I NT. M RA HOTEL - GROUND FLOOR 13
Lobby gunnan wat ches as Batou's team nove towards the | obby.

LOBBY GUNMAN
No, hold! W have incom ng. Hold,
over!

He lowers comms and calls to his two other gunnen.

LOBBY GUNMAN ( CONT' D)
Prepare for contact!

The nen raise their weapons.
I NT. M RA HOTEL - LOBBY - CONTI NUOUS 14

Batou's unit noves through the Hotel door. Two Gunnen step
out of hiding and OPEN FIRE. Batou 'double taps' them
wi t hout stopping.

The marbl e floored | obby is full of snoke - the cacophony of
ensuing gunfire is HELLI SH as they clear the | obby - nove
towards t he ELEVATCRS.

One gunman lies on the floor - blood pools around him They
step over him- into the ELEVATOR  But, he's NOT DEAD - he
PULLS THE PI N on a GRENADE

From I NSI DE THE ELEVATOR - Batou steps out and onto his hand -
hard - stopping the lever fromflipping up - he replaces the
pin - SHOOTS the man in the HEAD - steps back into the

el evator as the harnm ess grenade rolls away. Door cl oses.
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I NT. M RA HOTEL - ELEVATOR - CONTI NUOUS 15

"KENNY G plays through the el evator speakers as these BLACK-
CLAD ASSASSI NS head up to BATTLE.

I NT. MRA HOTEL - CORRIDOR - 20TH FLOOR - CONTI NUCUS 16

The Maj or noves down the corridor, weapon drawn. A TH RD
GUNMAN steps forward to fire. KRAK-KRAK. She shoots him
| ce-cold and deadly.

Now out si de t he banquet room Maj or places her |aser TARGET
EYE in the crack of the DOOR -

I NT. M RA HOTEL - BANQUET ROOM - CONTI NUQUS 17

TARGET EYE POV: In the corner, CGEISHAS hold their donors
host age. Anong these, the Red-Robed Geisha still restrains
Paul Gsnmond. Bl ack- Robed Gei sha hol ds OQUELET. Anot her

hol ds LANFALL. The roomis silent save for the GURGEES of
t he host ages.

I N THE HALLWAY: Maj or eyes a SECOND ENTRANCE to the banquet

room down the hall. She pulls a G.I TCH GRENADE from her
bel t .
I NT. M RA HOTEL - BANQUET ROOM - CONTI NUQUS 18

The Bl ack- Robed Geisha - seeing their perinmeter has been
breached - drags Quelet toward the entrance as if to ESCAPE
with himas her CAPTI VE.

She NODS at a GUNVAN to open the banquet rooms door. The
GUNMAN, in a sweat, shakes his head -

GUNVAN
No, not clear! Stay back!

The CGeisha pulls Quel et back inside. The GUNVAN, furious,
stornms over and grabs two DONOR HOSTAGES. He raises his gun
to themand calls out to whoever is behind the wall (Myjor.)

GUNMAN ( CONT' D)
(calling out)
You think we're playing?

He SHOOTS the two Donor hostages dead -

At that noment, Major's Aitch Genade rolls into the room
and FLASHES.

The GUNMEN S POV - now GLI TCHES and DI STORTS - | eaving them
DI SORI ENTATED.
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I NT. M RA HOTEL - ELEVATOR - CONTI NUOUS 19

The SECTION 9 TEAM | ed by Batou, pours out of the elevator.
Batou raises his arm They SLON Batou scans the hall way,
bermused: broken glass and two dead Gunnen.

He notions the others to proceed.
| NT. M RA HOTEL - BANQUET ROOM - CONTI NUQUS 20

Recovering fromthe G enade, the Gunnen fire their Uzis,
unl eashing hell on the doorway. THE DOCR FALLS OPEN - They
see NO ONE

On the other side of the banquet room the SECOND ENTRANCE
is KICKED OPEN. The nmen turn - with eerie speed and
accuracy, The Mjor SHOOTS all the Gunnen - dropping them
all nearly SI MULTANEQOUSLY.

Real i zing they won't escape with their hostages, Bl ack-Robed
Gei sha' s FACE opens nechani cal ly.

A SI LVER- TI PPED JACK snakes out of her open face - CQuelet
PANI CS as the DEADLY SPI KE heads towards the base of his
SKULL.

Suddenly - MAJOR BLOAS HER HEAD APART in a pool of white
liquid and silicate. Quelet craws to safety.

Red- Robed Gei sha has done the sanme. She crawls into hiding
and Pl ERCES the back of Paul Osnmond's SKULL. SHE |'S HACKI NG
H M

REAMS of CODE flow in her eyes. Her features go slack as
the material is UPLOADED - thousands of TERABYTES fromt he
drives inside his CYBER BRAI N | MPLANTS.

Hi s eyes go BLACK as bl ood invades them Mjor rolls
t hrough the room and - SHOOTS THE GElI SHA BOTS with ruthl ess
efficiency.

She does the sane with the Gei sha who is about to hack Dr.
Lanfall.

Maj or shoots RED- ROBED CElI SHA, hitting her twice in the
shoul der. She falls - the blood-flecked silver-tipped jack
recedi ng back into her face.

The terrified donors crawl free of the hissing Geisha. Sone
are injured. WMjor rushes forward to CQuel et.
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OUELET
(to the donors)
Go. .. 0!

Suddenly - an eerie, CH LD LIKE VO CE cones forth fromthe
Red- Robed Geisha. The Major turns towards it.

RED- ROBED GElI SHA
Hel p... 1" mdying...please
i ntervene...help...

Maj or noves towards the Geisha. |It's hard not to be
af fected by her pathetic cries. Mjor studies its face.

RED- ROBED GEI SHA ( CONT' D)
" m dyi ng, please intervene..
(suddenly in a digitized MAN S VO CE)
I f you own, work or invest in Hanka
Robotics, you won't ever find a place
that's nice and peacef ul

The CGei sha begins to shudder..

RED- ROBED GEl SHA ( CONT' D)
| will cone for you.

The Ceisha's face then SPRINGS OPEN | i ke BROKEN CLOCKWORK
Thi s shocks the Major, who reflexively FIRES several ROUNDS
into its chest. The Ceisha quiets.

| NT. MJRKY ROOM - CONTI NUQUS 21
The i nage of the MAJOR, weapon FIRI NG freezes - GL.I TCHES.

A DEFORMED SI LHOUETTE sits in front of a curved DATA WALL -
studying the image of the MAJOR  The screens suddenly SHUT
DOM. The man calmy pulls the cables out of the back of
his neck and drops themto the floor.

I NT. M RA HOTEL - BANQUET ROOM - CONTI NUQUS 22

Bat ou SMASHES t hr ough t he Banquet Room Door, gun rai sed,

foll owed by the others. Seeing the Gunnen and Gei shas dead,
they | ower their weapons. Major has started STOWI NG on the
CGei sha Bot, apparently intent on destroying it -

BATQU
Maj or.

She ignores him

BATOU ( CONT’ D) ( CONT' D)
Maj or!
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CONTI NUED: 22

He tries to grab her arm She flicks it off and the two
square up to each other. He towers over her.

BATOU (CONT' D) ( CONT' D)
What are you doi ng?

MAJOR
Back off.

Somet hi ng about the Geisha's death has affected Major. She
seens |lost. She stares at Batou, her expressi on HAUNTED

EXT. M RA HOTEL - GROUND FLOOR - DAY 23

Maj or stands beside Quel et and COLONEL DAl SUKE ARAMAKI .
Awkwar d silence. Aranmaki has an expressionless face, carved
out of war and hard choices. Gey hair. Black eyes.

QUELET
(anger ed)
How can he have cone this cl ose?
Section Nine is responsible for Hanka
security. Tonight was a nassive
failing.

ARANMAKI
We take your security very seriously,
Sir, and have noved your famly to a
safe | ocati on.

QUELET

(1 nmpl oring)
How long will we have to endure this?

ARANAKI
As long as it takes.

Aramaki isn't big on bedside manner. A two-man SECURI TY
DETAI L approach

ARANAKI ( CONT' D)
Your ride is here, Sir.

Cuel et wal ks past the Major, puts his hand on her shoul der,
al nost proudly.

OUELET
You saved ny life, Major.

He holds her stare - then gets into his car.

ARANAKI
My office.
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Now Aramaki GLI TCHES, begins to di sappear. He was a
HOL OGRAM

I NT. ARAMAKI'S OFFICE - SECTION 9 - N GHT 24

Aramaki sits behind his desk. Facing away - he gazes into
the DIG Tl ZED WALL depicting an ANCI ENT FOREST. Maj or
ent ers.

He doesn't turn around.

Aramaki knows the nmen and wonen under his command well. He
knows when to go gentle, and when to go hard. This
situation calls for the latter.

ARAMAKI
You defied a direct order.

MAJOR
If | hadn’t got there -

ARAMAKI
That isn’t the point.

MAJOR
VWhat is the point?

ARAMAKI
You defied a direct order, and two
host ages were kil l ed.

MAJOR
(1 ndi gnant)
Dr. Quelet's security was conprom sed.

ARANAKI
Your m ssion focus is inpressive, as
al ways. But there was a specific battle
pl an. As al ways.

Silence as Major | ooks out the window. She knows he's
right.

ARAMAKI (CONT’ D) (CONT' D)

Hanka sequestered you to this team
because of your unique abilities. But
it is a team

(Beat. He lowers his voice.)
What happened to you nmekes you highly
notivated to catch the Laughi ng Man.
Just don't let your notivation becone an
obsessi on.



24

25

26

27

13.
CONTI NUED: 24
He | ooks to the digitized forest wall.

ARAMAKI (CONT’ D) (CONT' D)
Bewar e that when fighting nonsters you
don't becone one. \Wen you gaze |ong
enough into the abyss, the abyss gazes
into you.

The conversation is over. WMjor wal ks out. Aramaki | ooks
up, after her, concerned -

EXT. STREET - THE CITY - N GHT 25

We nove GHOST- LI KE above the streets, follow ng the Major on
her Kawasaki .

I NT. MAJOR' S H GH RI SE APARTMENT - NI GHT 26

Maj or wal ks al ong the hallway of her apartnent building - a
vast CONCRETE TONER. A huge CI RCULAR ATRI UM descends
beneat h her.

I NT. MAJOR' S H GH RI SE APARTMENT - NI GHT 27

Major's apartnment is spartan. A bed sits at the end of the
fl esh-colored room Beyond it a view of The City's dense
skyl i ne.

She stands for a nmonent. Looks around. Every tine she
cones hone it feels like this. Alien, unfamliar.

Maj or | ays down her weapons. Takes off her arnor. She now
wears a translucent, skin tone junp-suit. She turns on a
di gital WORK BUBBLE that blossons in the room an ORB of
HOLOGRAPHI C | MAGES and DATA.

Her digital workspace is cluttered with THOUSANDS of tabs,
nost devoted to one subject: “LAUGH NG MAN'. |t seens that
Chi ef Aramaki was right. SHE S OBSESSED.

TAB ONE: A pixilated 3-D I MAGE. A HOCDED MAN - GUN RAI SED.
Anot her i mage appears with two dead nen who have fallen
out si de a LABORATORY. CAPTION - ' TWDO HANKA SCI ENTI STS
KILLED. SUSPECT : LAUGH NG MAN.'

TAB TWO. Various pixilated and UNI DENTI FI ABLE FACES -
LAUGHI NG MAN SUSPECTS - gathered from various security
caneras. Rotate before her.

Maj or stares at one face in particular.
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TAB THREE: - A W REFRAME W TH FRAGVENTS FROM ALL THE
COLLECTED | MAGES built onto it - A THREE DI MENSI ONAL DI G TAL
COMPCSI TE.

| T HAUNTS HER - IS TH S THE LAUGH NG MAN?

The FACE rotates slowy in front of her - glitching. She
pl ays the recording fromearlier and we hear the DI STORTED
voi ce fromthe GEl SHA

CGEl SHA RECORDI NG
| will conme for you... | will cone for
you... | wll cone for you.

She stares at the rotating, glitching face, the inmage
REFLECTS in her EVYES..

A FLASHBACK -
I NT. LI MOUSI NE - BRANDENBURG GATE - DAY 28

A red- headed, young girl, MADDY, 15 sits in the back of a
i mousi ne. Her suited FATHER, ALBERT KI SANA, sits opposite
her - next to her MOTHER, SANDY - a BODYGUARD next to her.

The car drives through a snow square - security guards and
men in suits stand beneath flags of many nations. A
POLITICAL SUWM T. A BATTLE TANK st ands guard.

We see outside through LCD screens that cover the entire
interior of the vehicle. Al bert and Maddy play chess on a
hol ographi ¢ board between them He nmakes a nove - then

| ooks outside to the summ t.

FATHER
Fools go into politics, the wise go into
sci ence.

Maddy | ooks up at him Then checks him- Al bert smles,
sits back.

FATHER ( CONT' D)
You'l | probably run Hanka one day, ny
darl i ng.
Maddy sm | es.
SUDDENLY ALBERT' S CHEST EXPLODES.

He's been SHOT. Bullets puncture the car. THE LCD SCREENS
GO TO STATIC - the door flies open - Al bert pushes Maddy and
Sandy into the street.
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EXT. BRANDENBURG GATE - DAY 29

We now see the source of the gunfire - THE BATTLE TANK - its
BARREL now sw vel i ng TOMRD THEM

BODYGUARD
Get down. They've hacked the tank!

Then - it fires - a TANK ROUND hits the car and as Maddy
turns to try and reach her FATHER, he is EVI SCERATED i n an
ORANGE FI REBALL... WMaddy SCREAMS - which becones -

MAJOR S COMMS CHI ME. She shakes herself out of the horrific
WAKI NG NI GHTMARE

She kills the hol ogram of the inconplete image of the
LAUGH NG MAN - stares into space as the comrs chi nes agai n.
She ignores it -

Taking up a black case with HANKA enbossed on the top, she
renmoves a vial of yellow liquid, which she places in a smal
gun - injecting the MEDS into her thigh. Immediate relief
fl oods her. She stands up, calnmer now and -

Opens the door to her Mdther, SANDY, 50's. THE SAVE MOTHER
FROM THE LI MOUSI NE EXPLCOSI ON. Well dressed, 1 ntellectual,
wWwth an I ntense tfocus about her. Sandy hugs her. Major

det aches herself fromthe enbrace.

MAJOR
(surprised)
Mom it's the mddle of the night.

Sandy wal ks past her, |ooking around. Major watches her
not her who seens preoccupi ed, somewhat hyper

SANDY
| heard about the attack.

Sandy sees the open HANKA MEDS case.

SANDY ( CONT' D)
| just wanted to see that you were okay.

Sandy notices a space on a shelf - purposefully H DDEN at
the back of a shelf is a 3-D PHOTOGRAPH. Sandy retrieves it -
places it at the front of the shelf.

Init, the FATHER, Al bert, teaches his DAUGHTER Maddy how to
ride a bike. It loops the action. Father |aughs - Maddy
| aughs - starts to wobble. Over and over again.
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SANDY ( CONT' D)
Al ways | oved that one of you two. Wy
did you put it away?

Sandy searches her daughter's face.

MAJOR
It's not ne.

SANDY
It's not who you are now. But she was
you, three years ago. And she still is
you. Here.

She touches Major's tenple. Then | ooks back to the picture.

MAJOR
| renenber the noment and | renenber
Dad, but | don't... feel it.

SANDY
Qur mnds deal with trauma in strange
ways, darling.
(Beat)
| see so nmuch of you in him

MAJOR
(unconfortabl e)
You need to sl eep, Mom

Sandy enbraces her. Her deneanor hardens, a Roman nother to
her warrior daughter. She whispers in her ear:

SANDY
| am so proud of the work you do.
know that you will find that nonster.
And end this.

That's what was really keeping Sandy up this late. She's
just as obsessed as her daughter. Maybe nore so. Sandy

wal ks out, |eaving Major staring at the |ooping photo. Then
she hides it in a worn copy of CATCHER |IN THE RYE

Maj or plugs cables into the DATA PORT in the back of her
neck and Iies down on her bed. Major closes her eyes.
Li qui ds nmove up and down the tubes - 'backing up' her data.

FLASHBACK
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| NT. HANKA RECOVERY ROOM - MEMORY - DAY 30

MAJOR' S eyes slowy open. She is in a recovery room at
Hanka. Hundreds of cables run fromthe ceiling to her pale
body. QUELET approaches. Nurses behind him

QUELET (O S.)
Slowy bring her into awareness..

Li ke a newborn child, sentience noves through her dernal
coating. Her skin flushes as sensations hit new sense
organs. Her body tenses, arching upwards...

The Major “discovers” her fingers. Struggling, she manages
to touch the HYPER- OPTI C CABLES dangling before her. Mjor
finds the cables culmnate in JACKS which PLUG IN to her new
MECHANI ZED SKULL.

Her EYES are suddenly WDE and AFRAID. They dart around the
room as she begins to hyperventilate. Her distress is pure,
pri mal

QUELET ( CONT' D)
Rel ax, Maddy. Breathe. Go on.

He refers to her by the nane of the girl she used to be -

Maddy - the one who was I njured I n the Brandenburg attack.

She tries. After a nmonment her artificial “lungs” kick into
a natural breathing rhythm
OULET
It's okay ...it's me, Glles CQuelet.

You are at Hanka Roboti cs.

OQUELET sits in front of her, projecting a cal mthat he
doesn't really feel. Mjor peers down at her arnms. Prinal
pani c.

OUELET
There was an... incident.

Quel et wat ches her nervously. Wth painstaking effort she
hol ds up her hands. Her eyes go wide - but she cannot speak
yet.

OUELET ( CONT' D)
This is a new body. One we nade for
you. You were badly injured, Maddy.

She shakes her head, trying to understand if this is a
trick, a nightmare, or both.
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CONTI NUED: 30
OUELET ( CONT' D)
It’Il get easier. Your brain is intact.
Everything that makes you Maddy - your
m nd, your thoughts, that’s still you.

The rest of you is the cul mnation of
your father's work here at Hanka.

Maj or speaks with great effort... learning howto articul ate
words for the first tine again, as if a child.

MAJOR
My father. \Were's... ny...?

Quel et was dreading this nonment.

OUELET
Maddy, |'’mvery sorry to tell you that
your father was killed in a terrori st
att ack.

Behi nd Quel et, Maj or sees SANDY, her nother, WEEPING in the
corridor outside. Her expression curls into one of horror.
Her breathing stiffens. CQuelet puts his hand on her arm

Her ARMS flail wldly, anguish seething through her. Cables
are pulled roughly from machines. CQuelet |ooks at a nurse,
who begi ns preparing a sedative.

OUELET ( CONT' D)
|"mso sorry. Your nother is here,
she’s been waiting for you.

Wal king with the help of a NURSE, an I NJURED Sandy enters
the room TEARS in her eyes. Major chokes back SOBS.

Sandy holds Major's new face in her hands, |ooking deep into
her eyes to find her daughter beneath her NEWFACE. CQul et
nods to the nurse who injects the sedative into Major's |.V.

Major's eyes flutter - her pupils dilate - she becones
| NERT.

I NT. MAJOR S H G+ RI SE APARTMENT - NI GHT 31
Maj or awakens with a gasp. She sits up. Breathes hard,
steadyi ng herself. She shakes her head and | ooks out at the
skyl i ne.

She can’t stay here. Sleep - dreans - are her eneny.
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| NT. BUDDHI ST TEMPLE - THE CITY - PRESENT DAY - N GHT 32

Chanting nonks lead us slowy through clouds of incense
snoke into a dark room illumnated by shafts of |ight.

Shaved heads bowed, they chant in unison. An engraved brass
prayer orb hovers above them It emts a low netallic hum

Among the visiting devotees is Major. She whispers a mantra -
DEEP | N MEDI TATI ON.

| NT. HANKA TOWERS - MAJOR S ROOM - DAY - FLASHBACK 33

Major sits in her wheelchair. Her newy created skull shows
SYNTHETI C HAIR stubble. She's |ooking at a glass of water.
Wheels toward it. Slowy, she grasps it and lifts it to her
lips. As she tastes the water she is at first al nost
del i ghted, then she SPLUTTERS AND COUGHS.

LATER

A HOLO | MAGE depicting HAND MOTOR SKILLS floats in front of
Maj or. She stubbornly ignores it. Beside her, Sandy takes
her hand, tracing the new lines there. She gestures to the
mrror. There is a steely quality to Sandy that betokens a
prof ound sense of purpose.

SANDY
Wiy won't you | ook?

Sandy touches Major’s face. Searches her eyes.

SANDY ( CONT’' D) ( CONT' D)
You're special. You're a fighter. Al
the Kisanas are fighters.

MAJOR

(quietly)
That's not what | am

SANDY
Yes it is. More than ever.

MAJOR
It’s not ne!

She HURLS the EMPTY GLASS at the mrror, which SMASHES i nto
shards on the ground bel ow

I NT. HANKA TOWNERS - HALLWAY - DAWN 34

Maj or struggles down a | ong hallway towards a gl ass door.
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CONTI NUED: 34

She starts to smash it with her bare hands, cracking the six
inch thick glass - her white bl ood snears.

Al arms sound. Security guards and nurses run towards her
and we cut to the other side of the door. SILENCE

W see the smashed wi ndow and the words RESTRI CTED 2571 on
the door. Major |ooks at her smashed hands - ROBOITC

FI NGERS are now exposed through the RUPTURED DERM S - she
| ooks down and silently SCREAMS.

| NT. HANKA TOWERS - WORKROOM - NI GHT 35

Her BED is enpty in the dimlight. Mjor slowy and
painfully wal ks towards the mrror. Stands before it,
forcing herself to | ook. Her nother Sandy is close by her
side, soft and insistent.

Maj or hol ds her own gaze until it beconmes a cold, hard
stare.
| NT. HANKA TOWERS - RECOVERY ROOM - DAY 36

Maj or | ooks down at her perfectly repaired hands then up to
Quel et who sits on the window sill. She still speaks with
great difficulty.

MAJOR
Wio did this to nme?
OUELET
A terrorist who calls hinself Laughing
Man.
The two | ock eyes.
MAJOR

VWhat do | have to do?

A beat. He studies her. As a doctor, it may not be a
course he woul d advocate, but he understands that this is
her pat h.

OUELET
Lear n.

She | ooks at him questioning.

OUELET ( CONT' D)
To wal k, talk, run... and fight.
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| NT. BUDDHI ST TEMPLE - PRESENT DAY - NI GHT 37
Breat hi ng deep, she slowy opens her eyes. Major |owers her
hood and fromthe back of her neck pulls two cables from

smal | jacks. The jacks close and seal, becom ng invisible.

EXT. STREET - THE CITY - PRESENT DAY - PRE- DAWN 38
Maj or wal ks honme through The City's enpty, norning streets.
Alight rain falls as the sun rises higher, gently

illumning her fractured reflection in the puddles.

Maj or | ooks up. In the office buildings above, unsleeping
wor kers burn the mdnight oil at their conmputers.

In a cubicle of light far above, is a young woman who | ooks
EXACTLY LI KE HER, typing at a virtual conputer. Eerie.

She listens to a stream of a JAMAI CAN SADHU, naned PAZU.

PAZU (V. Q)
Qur body is nerely the envel ope. There
isno ‘I’. Tell nme, when we ask, ‘who am
|?" Wi is it that is asking the

gquestion?

Behind a clothing store, a worker hauls out a batch of
MANNEQUI N PARTS, | eaving them by a dunpster. WMjor lingers
on its disparate parts: broken legs, a torso, an arm

LATER

Maj or wanders through the RED LI GHT DI STRICT. She slows as
she passes various SYNTHETI C PROSTI TUTES, They proffer her -
but she noves on.

She sees LIA (20's, exotic), a dazzling French/Hawaii an
HUMAN

She is being kissed around the neck by a JOHN - she | ocks
eyes with Major. LIA takes the man's hand and put his
fingers in her nouth. Major is fascinated - then breaks her
gaze and wal ks away.

| NT. SECTION 9 HQ - MORNI NG 39
Inside a glass cube within in a |arger room a group of

people sit at a table - the rest of SECTION 9. Major wal ks

in. Batou, already seated, studies her.

Al so present are GOOSE (20's, Chinese human, wears a vintage
REVOLVER). And LADRI YA (20's, m xed-race, piercing gaze).
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| shi kawa (40’ s, hung-over) and Saito (30's, thin and deadly)
conplete the team

Frominside the glass cube, the group is trying not to stare
at the two figures standing outside it, in the |arger

i ndustrial space: Chief Aramaki and the HOLOGRAM of a CREW
CUT MAN. This is LYLE CUTTER (50's), M N STER OF DEFENSE

Cutter is upset, expressing hinmself forcefully toward
Aramaki, whose bl ank expression is unreadable. Then the
hol ogram of Cutter fades. Aramaki takes a beat, then wal ks
toward the glass cube and -

Enters, running a COMB through his hair. He walks to the
table. Gves Major a hard | ook, then surveys the others.

ARANAKI
It's escalating. Two senior Hanka
engi neers were nmurdered this norning.

The team | ook at each other. He gesture sw pes and the room
goes dark - a |l arge orange hologram bloons in front of them

ARANVAKI  ( CONT' D)
Usi ng data stolen from Gsnond, The
Laughi ng Man has acquired a list of al
Hanka Enpl oyees and undi scl osed
| ocati ons.

The hol ogram shows t hree di nensional inmages of the crine
scene. Hi s rage buil ding.

ARANMAKI ( CONT' D)
It's been three years since the
Brandenburg Attack. And our so-called
elite cyber-terrorismunit is nowhere in
this fight. Now the gloves are com ng

off. | have been granted 'extrene
prejudi ce' authority fromthe highest
| evel .

He | ooks at Batou, who |ooks coolly back. Qbviously, if
anyone doesn't care about constraints, it's Batou.

BATQU
It's about tine.

The HOLOGRAM now shows t he PARTI AL W REFRAME of the LAUGH NG
MAN S FACE, the one we saw MAJOR | ooking at in her DATA
BUBBLE.
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CONTI NUED: ( 2) 39

ARANMAKI
Do your dam jobs. | want a target to
hit.

Aramaeki kills the Hologram Section 9 file out. Aranaki
lights a cigarette. Major stays behind.

MAJOR
Wiy wasn't Gsnond's cyber brain
encrypt ed?

ARAMAKI
It was.

Maj or shakes her head.

MAJOR
Am | safe? Can he know about nme?

Aramaki takes a drag. It's a question that's crossed his
m nd too, but he'd rather not say what he thinks.

ARAMAKI
You are highest security |evel, Mjor.
Only nyself, Cutter and CQuel et know who
you are. Just get to himfirst.

| NT. HANKA TOWNERS - CORRI DOR - DAY 40
Maj or and Batou wal k down a | ong corridor.

BATQU
(re Aranmaki)
You had words?

MAJOR
Sorry.

BATQU
Don't be. W've all been there.

Bat ou opens the door to the | ab.

| NT. HANKA TONERS - CYBERNETI C MORGUE - DAY 41
Inside is DR SONJA DAHLIN (30’s, a high-wattage

Scandi navi an). Dahlin bends over the damaged dermal shel

of the RED-ROBED GEI SHA. Major and Batou enter.

Dahlin instantly recognizes her. Dahlin knows Mj or

intimately, being part of the teamthat built her. But
sonething else is on her mnd at this nonent.
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DAHLI N
Maj or.

MAJOR
Dahlin. W need to see the Geisha.

Dahl in nods and | eads themover to a white table. The
destroyed Geisha lies inert - its mechanics reveal ed beneath
its human shell

Maj or gazes at the Geisha. Its simlarity to her synthetic
shel | unsettles her.
DAHLI N
Pr ot ot ype Hanka Conpanion Bot. It’s

been tanpered wth.

MAJOR
It?

Dahlin shrugs apol ogetically. Then shows Major a
di mensi onal i nmage of the code.

DAHLI N ( CONT’ D)
As you can see, her original decision-
centers have been bypassed. She's been
remotely reprogrammed. This should be
i npossi bl e.

Beat as they study the graphic depiction of CONTROL.

DAHLI N ( CONT' D)
Then there's this.

Dahlin taps a panel. The ROBOTI C ARM hovers over the Geisha
Bot and renoves its face-plate - revealing the sub-dernal
silicate wiring inside the GEl SHA' S SKULL

The ARM touches a sl ender, wet |obe - and extracts a snal
snaki ng cable with a SHARP JACK on the end of it.

MAJOR
Dat a Jack -

DAHLI N
Armed with a cerebral puncture device.
She was gi ven conbat progranm ng, but
her real function was hacki ng.

Dahlin steps over to another white table. She gently pulls
back a white sheet to reveal the naked corpse of PAUL
OSMOND. His blood-filled eyes shine BLACK under the lab's
hard |ight.
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DAHLI N ( CONT' D)
Gsnond' s brain had cyber-enhancenent.
Thousands of terabytes of information on
its internal drives.

Dahlin rolls the body on its side. She lifts the hair on
t he back of Osnond's neck - revealing a PUNCTURE WOUND.

DAHLI N ( CONT' D)
We found fragnents of data fromthose
drives in the Geisha's nenory. Back-

doors. | nt ernal communi cati ons.
Locati ons of Hanka facilities. Staff
profiles.

(Beat. Dahlin | ooks away.)
Pr ot ot ype desi gns.

MAJOR
W know.

CLOSE ON Major. Concerned that hers was one of the
prototypes. Major gestures at the CGeisha Bot.

MAJOR ( CONT' D)
| need to do a |linked dive.

Dahlin is alarmed at this thought. Beneath her tough
exterior, the Major is too.

DAHLI N
| woul d need authori zati on.

MAJOR
| just gave you authorization.

Maj or grabs an enpty gurney and starts pushing it. Mjor
grabs the *‘Linked D ve jacks.

DAHLI N
We have no idea of the stability -
MAJOR
| need to | ocate the hack’s point of
origin. It's in there. So |I'mgoing
in.
(to Batou)

You want to give ne a hand?
Bat ou saunters over and takes the wres.

DAHLI N
| really cannot allow -
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Maj or clinbs up onto the gurney beside the Geisha.

MAJOR
(to Batou)
Plug nme in.

BATQU
You sure?

MAJOR
That's why | said it.

Batou nods, lifts her hair, revealing her neck. Pressing on
the soft tissue there, a series of JACK-PORTS slide open.

Batou inserts the jacks into the ports and preps the other
ends in front of simlar ports in the Geisha s neck.

MAJOR (CONT' D) (CONT' D)
(gritting her teeth)
Strap ne down.

Bat ou | ooks at her - really? She doesn't break his stare,
but we can sense she is nervous - she is about to drop into
t he UNKNOWN.

Bat ou STRAPS her down. Lifting the jacks to the CGeisha's
ports, Batou I NSERTS THEM connecting Major and the Geisha -

| NT. NETWORKED SYSTEMS - CONTI NUOUS 42

BLACKNESS. Major blinks. She FLOATS in a dark M ASMVA.
Streans of CODE shoot by her |ike neteorites. The space she
nmoves in is defined as WALLS of LATTI CED VEBS -

IN THE LAB

Maj or violently CONVULSES, her body STRETCHES the straps.
Dahlin steps back in fear. Batou watches keenly.

I N THE SYSTEM

Floating in the blackness Major finds NODES on the web. By
focusing on a NODE she enters a different conpartnent inside
The CGeisha's system

FRAGVENTED MEMORY | MAGES: of the Geisha's ‘birth’ on a table -
being left in a MJRKY ROOM - bei ng programred by FACELESS

men - Being led froma basenent room- up sone WET STAI RS.
Qutside a club "NICE PEOPLE' - In the M RA HOTEL - MAJOR
stands over her - a MJZZLE FLASH - bl ackness.
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THE SAMVE | MAGE WATCHED BY THE DEFCORMED S| LHOUETTE DURI NG THE
M RA ATTACK.

N THE LAB

Dahlin and a pair of augnentation engineers rush to
determ ne what's causing Major's distress -

BURSTI NG t hr ough her straps, Myjor SCREAMS. Batou hel ps the
assistants hold her dowmn. She cal ns, her eyes rabid.

She sits straight up - hyperventilating - PUPILS W DE
Dahlin stares at her. Mjor tries to get off the gurney,
but stunbles, dizzy. Batou catches her. Helps Major off
the gurney. The Engi neers nove to assist her.

BATQU
(to the engineers)
| got her.
(to Major)
You okay?

MAJOR
(hoar se)
Def i ne okay.

BATOU
What did you see?

MAJOR
| found him

BATQU
VWher e?

Bat ou nods, hel ps Maj or out.

Dahlin steps up to the Geisha. A PANEL in her CYBER-
ENHANCED upper FACE OPENS. She places a robotic eyepiece
into the enpty cavity and peers back down into the Geisha.

| NT. BATOU S CAR - NI GHT 43

The Major stares straight ahead. Although she won't tel
Bat ou, sonething about the deep dive profoundly AFFECTED
HER. The Cty swirls by outside.

LADRI YA (O S.)
Unit 2 in position.

BATCQU
(into coms)
Copy that, gorgeous.
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Maj or shoots himan 'oh please' |ook. He shrugs: 'Wat?
They pull up outside a seedy cl ub.
EXT. “NI CE PEOPLE" HOSTESS BAR - N GHT 44
CLOSE-UP - Major applies thick red lipstick.

Ladriya and Goose wal k up al ongsi de them Batou gets out of
his car, winks to Ladriya. She smles back. Ladriya
strai ghtens as Maj or addresses her.

MAJOR
Come in hard when it gets noisy in
t here.

Ladriya nods. Batou goes to his trunk. Pops it. Ladriya
and Goose nove into the shadows to take up position.

Bat ou takes off his trench coat. He hefts a weighty,
SHOTGUN out of the trunk.

BATQU
You have a pl an?

Slips the |l eather | oop over his head. Lets the gun swing to
his side. Myjor is putting lipstick onin the car.

MAJOR
Working on it.

She pulls off her jacket - she wears a sheer, transl ucent
tank top, she gets out - comes to the trunk. Watches Batou
as he slips another HANDGUN i nto his wai st hol ster and
shoves a STUN BATON down hi s pants.

MAJOR ( CONT' D)
Tool ed up enough?

BATQU
This is a Yakuza spot. Can't be tooled
up enough.

He then puts the trench coat back on, turns to | ook at her -
he is obviously shocked - he | ooks her up and down - from
red lips to high heels.

BATQU ( CONT' D)
Jeez.

MAJOR
Gve ne three mnutes, then cone in.
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She wal ks away, sex on heels.

BATQU
You | ook good in them by the way.

Wthout turning, she "flips the bird" back at him and
continues toward the entrance.

I NT. “NI CE PEOPLE’ HOSTESS BAR - NI GHT 45

The Major enters the hostess bar. Hard YAKUZA GANGSTERS sit
snoki ng on vinyl couches. HOSTESSES in cocktail dresses
flit back and forth between private tables hidden by
screens.

Monents | ater Batou enters, wal ks past a darkened round-top
near a |arge table of drunk, fearsome-|ooking MODDED YAKUZA
SOLDI ERS. One has a DI AMOND- FACETED FACE with a bulge in
his coat in the shape of a sub-nmachine gun. Another with NO
PUPI LS rises and heads for the back.

Bat ou approaches the PI ERCED BARKEEP (20’ s, pony-tailed).

BATCQU
Single Malt. Neat.

The Barkeep places a WHI SKEY before Batou. Qut of the
corner of his eye he surveys the bar. He silently COUNTS
t he nunber of WEAPONS (poking out of coats, perched under
tabl es) held by the Mddded Sol diers.

Meanwhi |l e, at the other end of the bar, The Major affects a
"party girl" denmeanor. She watches a gyrating CYBORG
STRI PPER on a neon pol e.

The stripper |ooks at her - then CHANGES RACES - like a
CHAMELEON. Maj or | aughs and approaches the bar.

MAJOR
Powder roonf

The Tattooed Barkeep eyes her suspiciously. H's tattoos
nove across his chest and slowy tighten around his arns.
He points toward a door near the back.

Maj or wal ks as if to head to the door, but then spots the
WET STAIRS - the ones she saw during the DI VE

She's about to wal k down them Someone GRABS her from
behi nd. ..

It's the Yakuza Soldier with NO PUPILS, he puffs on a cigar
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NO PUPI LS
Where you goi ng, cutie?

She adopts a ditzy girl affect.
MAJOR
(suggestivel y)
Powder ny nose.

He | ooks at her, suspicious, and pulls her away, back
towards the YAKUZA TABLE. They leer at her, smling.

DI AMOND FACE
(i mpressed and horny)
Vell, well. Dancer?
MAJOR

(seductively)
| f you're paying.

She picks a drink up off the table. Downs it. Then
another. This is starting to anger the Yakuzas.

MAJOR ( CONT' D)
But, judging fromthe girls here, | bet
you ain't paying enough.

She turns to | eave, D anond face grabs her arm

DI AMOND FACE
Sit.

Under his table, Batou' s hand eases towards the butt of his
shotgun. Major sits. Dianond Face, apparently the |eader,
touches her leg. She lets him He then drops a pile of
cash in front of her.

DI AMOND FACE ( CONT' D)
Want to go to the back roon?

She |l ooks at it with disdain. Then back to him starts to
very slowy gyrate - he | ooks at her - grimaces - adds to
the stack. She coolly slides it off the table.

MAJOR
That's nore like it.

"No Pupils' scowl s at D anond Face.

NO PUPI LS
She's with ne!
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The two start to square up when Maj or STANDS and in her best
seducti ve whi sper, says:

MAJOR
Boys. Wiy don't you both conme?

She pulls themboth up by their ties. The tw Yakuza
qui ckly accede and walk with Major toward the back of the
bar. Meanwhile, a THI CK YAKUZA confronts Batou

THI CK YAKUZA
Who you with? Wat crew you with, tough
guy. You deaf? What crew?

Bat ou i gnores him

Nei t her Major or Batou notice a SILHOUETTE watching from a
doorway. The SILHOUETTE wears a NECK- BRACE to support his
head. One arm nmade of BLACK PORCELAI N catches the |ight.
The sil houette turns and wal ks into the night. Hi s gait is
awkward and | oping, like a bottled spider.

I N THE BACK ROOM

The two nen sit in a tattered booth, gesture towards a
stripper pole, that is surrounded by a red Pl exiglas screen.
The j ukebox pl ays.

NO PUPI LS
Dance.

Maj or noves towards the pole - hooks a |leg around it and
starts to slowy spin. She watches the Yakuza, intently,
head upsi de down. She does a spin and steps out towards
t hem | eani ng over the booth seductively.

The Di anond- Faced Yakuza GROPES Major. She grabs his hand,
brings his fingers to her nouth and sucks them just |ike
she saw LI A (the prostitute) do.

NO PUPI LS ( CONT' D)
This is bad guy bar, cutie. W do bad
t hi ngs.

She nods seductively - then BITES his fingers CLEAN OFF.
BLOOD spurts all over his shiny pale surt. No Pupils

SHRI EKS as Di anond Face pulls out a CURVED KNI FE, SLASHI NG
at the Major's FACE.

She grabs the pole - spins around it - kicks himback into
the booth. He cones back at her with the knife - she bl ocks
his arm- TWSTS the knife out.
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D anond Face tries to punch - she parries the blow - slices
his bicep - pulls his armback - slices his shoul der nuscle.

MAJOR
| ain't your cutie.

I N THE BAR

At the sound of SCREAM NG, the Hostess Grls and Bar Patrons
flee out the front door.

The tabl e of YAKUZAS rise with their WEAPONS - head towards
t he back where their bosses screans are com ng.

BATOU stands. Turns to the TH CK YAKUZA. He raises his
JERICHO to the nan's head - then -

BATQU
I'"'mw th Section N ne.

He blasts the man back into the wall shattering the mrror.
He calls to the Yakuza.

BATQU ( CONT' D)
Hey! You want sone?!

They turn and face him- what the fuck? Batou sweeps aside
hi s coat and unl eashes his shotgun. He counts the targets
he marked earlier.

BATQU ( CONT' D)
One. Two. Three..

Ladriya and Goose step into the front door and |lay down a
deaf eni ng CROSS- FI RE as nore Yakuza rush in fromprivate
roons -

I N THE BACK ROOM

Maj or engages in vicious hand to hand conbat with D anond
Face. She has CUT all the TENDONS in his right arm- it
dangl es LI MPLY.

He tries to pistol whip her with his left, but she dodges
and SMASHES his face into a chrone jukebox, SHATTERING it.

She noves down the back stairs followed closely by BATQOU,
who ditches his enpty machine gun and pulls out his Jericho.
Maj or pushes past him

BATQU ( CONT' D)
You alright in those heel s?
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She shoots a 'don't ness with nme' | ook and kicks them off.
I NT. “NI CE PEOPLE” - UNDERGROUND LABYRI NTH - NI GHT 46
In this [abyrinth of NARROWN HALLWAYS, Major | eads Batou -
t hey sweep doorways, weapons first. She sees a STEEL DOOR
at the end of one hallway. She notions to Batou.

Maj or steps aside as Batou affixes GEL EXPLOSI VES on the
door. They wait and - BOOM - The door falls inwards.

I NT. “NI CE PEOPLE” HOSTESS BAR - MJRKY ROOM - NI GHT 47
Stepping into the dark room they first see RACKS of burned -

out servers against the walls and HUNDREDS OF CUT CABLES
hangi ng from an opening in the CElILING

BATQOU
Server farnf
MAJOR
Too small. Satellite |ocation.

The Maj or reaches up and touches the FRESHLY- CUT ends of the
cables. | NFORVATION travels fromthe cables, through the
mcro-circuits in her arminto the logic centers in her
cyberi zed brain.

She cl oses her eyes, "reading" the signal residue.

MAJOR ( CONT' D)
He was here.

BATCQU
How | ong ago?

Suddenly a DI STORTED SOUND rips through the Major's ears -
she DROPS to her KNEES. Then -

A STUMBLE in the room above. TWD GRENADES tunbl e down the
st eps.

Bat ou pulls Major back and FIRES at both grenades. They
EXPLODE, harml essly destroying only the STAIRS.

As the snoke clears, TWO LEGS appear in the rubbl e-strewn
upstairs doorway. Batou FIRES at them

A CRY fromupstairs. Batou pulls Myjor's hands off the
cables - she conmes too. They CLIMB up the damaged stairs
and find a MAN in a RATTY SU T with a COPPER- COLORED, CYBER-
ARM cl utching his shot | ower |eg.



a7

34.
CONTI NUED: 47

RATTY SU T
| just had that replaced!

Maj or THROAS the man fromthe upper floor to the lower. He
| ands in a CRUVPLED HEAP, still holding his bleeding I|eg.

RATTY SU T (CONT' D)
This is brazen police brutality!

BATQU
We're not police. W are brutal though.

He BACK- HANDS Ratty Suit, who withes in pain. M or drops
down, | oom ng over the man.

MAJOR
You rented this roomto soneone. Wh0?

He | ooks at her dunbly.

MAJOR ( CONT' D)
Bat ou, 'extrene prejudice'.

Batou pulls his gun out. Puts the Jericho against Ratty
Suit's head. SPUTTERS from Ratty Suit.

RATTY SU T
You don't know who you're dealing with

Bat ou SHOOTS the wall right next to his head.

BATQU
Was about to say the sane thing.

Ratty Suit grabs his deafened ears, starts to whinper.

RATTY SU T
Ckay, please. | never saw his face, but
he linped. He noved weird. Snelled
i ke vinegar. Rotten.

The I ook on his face inplies the odor and appearance of
sonmething truly horrific.

RATTY SU T ( CONT' D)
He brought Gei sha conpani on Bots down
here, he worked on them They left |ast
night wth some Chi nese Gangsters.
Gunnmen. Hitters. That's all | know.

Batou raises his Jericho. Shoots him Mjor |ooks at him
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MAJOR
VWhat the f...?

BATQU
(nonchal ant)
What? He was done. | told you | don't
i ke Yakuza.
EXT. "N CE PEOPLE" HOSTESS BAR - NI GHT 48

They exit the bar and stop at Batou's car. Mjor senses
somnet hi ng.

MAJOR
He knows we're here.

Bat ou SCANS t he buil dings near the club, searching the
r oof t ops.

I NT. BATOU S CAR - NI GHT 49
Bat ou drives, |ooks over at Major, who is lost in thought.

MAJOR
"' m sick of chasing shadows.

Batou feels it too. He doesn't have anything constructive
to add. Major gazes at the passing city.

BATQU
| need a beer.

| NT. CONVENI ENCE STORE - THE CITY - N GHT 50

Bat ou and Major walk into a store. Batou heads for the dog
food section.

MAJOR
Whaddya need?
BATOU
Steak, beer... Dog food. Kibbles 'n
sal non.
MAJOR
For you or the dog?
BATOU
(1 ndi gnant)

He's a grow ng boy.

She smles. A sudden Pl ERCI NG HEADACHE. Maj or hol ds her
tenples. A brief image of BLACKNESS around her.
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After closing her eyes for a nonent, she | ooks up. Batou is
| ooki ng at her curiously.

MAJOR
Just a headache.

Bat ou wal ks on.

In the mrror, Mjor suddenly sees several, BLACK CLAD
GUNMEN - slipping into the conveni ence store.

The Major slowy draws her Zastava pistol. She sees BATOU
NOD quietly to the Men, who approach her with purpose al ong
the ice creamaisle, Mcro-Uzis drawn -

Droppi ng to one knee, Major FIRES at the Bl ack-Suited Men.

Shoppers SCREAM and dive for cover. The Bl ack-Suited Men
dive for cover, too.

Maj or CRAWLS around the end of the aisle.

BATQU
Maj or!

She FIRES AGAIN at the Men, who DI VE toward the cashier’s
counter.

BATOU ( CONT' D)
Maj or.  Stop!

A HULKI NG GUNMAN rounds the corner, rifle poised. WMjor
scope-spots the center of his FOREHEAD -

She SQUI NTS at the Hul king Man. H's BLACK, TACTI CAL UNI FORM
HOLO SHI FTS. Squinting agai n, she sees that the Hul ki ng Man
is actually BATQU, breathing hard.

BATOU ( CONT' D)
Put the gun down, Major

She hesit at es.

Turni ng, Maj or now sees that the other two GUNMEN have

nmor phed into a YOUNG COUPLE, shopping for diapers. The
frantic woman clutches her fiancee, sobbing. O her shoppers
stare up at Major, sheer TERROR in their eyes.

The Major has just shot up a store full of civilians. It’s
a mracle none of them have been kill ed.

MAJOR
Oh, no... I'msorry.
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Batou relieves her of the Zastava. Taking her armfirmy,

Bat ou shepherds Major toward the exits. She |ooks back - at
the freaked out shoppers - full of renorse.

MAJOR ( CONT' D)
| don’t want to hurt anyone.

Bat ou SHOVES ASIDE the store Security Guard who attenpts to
keep themfromleaving. SIRENS RING in the street outside.

MAJOR ( CONT' D)
| think he got to ne.

Bat ou hel ps her escape into the night.
| NT. HANKA TONERS - RECEPTI ON - DAY 51

The Maj or and Batou wal k down a | arge staircase and into the
reception | obby of HANKA ROBOTI CS - she approaches
reception.

MAJOR
| need to see Dr. CQuel et.

She sits and | ooks at the |l arge cases that hold various
nodel s of previous SENTI ENT ROBOTS desi gned by Hanka.

A shrill noise starts to pound in her ears - she squints,
hol ds her head. Takes a HANKA PILL. The receptionist puts
her hand on her shoulder. Mjor shrugs it off.

The receptionist | ooks at her askance. Then -

RECEPTI ONI ST
He's ready for you.

Bat ou | ooks on with concern as Mj or | eaves.

I NT. HANKA TOVWERS - BI O-M METI C LAB 52
The Major sits atop a stainless-steel table beside a

cybernetics station. OQuelet plugs CABLES into the jacks in

t he back of her head.

In the corner, hidden from Major, sits a small BLACK

MONOLI TH, around which a stream of consciousness LIVE FEED

of MAJOR S THOUGHTS appears.

OUELET
This is very worrying, Maddy.

A ROBOTI C HAND pul | s away a panel in her neck
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OUELET ( CONT' D)
You have any recollection of what
happened?

The arm renoves her chest plate.

MAJOR
| bl acked out.

CQuel et presses polyner panels on her torso, causing themto
open. The armrenoves them She | ooks down at him
exam ni ng her internal workings.

OUELET
Go ahead and |ie down.

Quel et renoves the back panel of her cranium The Major’s
wetware i s now al nost conpl etely exposed. The only
remai ni ng panel suggesting human appearance is her FACE

She |ies down on the steel table. Quelet manipul ates a
FADER on his hol o-screen controlling her dopam ne |evels.
Maj or’ s eyes begin to droop.

MAJOR S POV: The shape of Quelet’s |aboratory seens to
BREATHE, stretching out, surreally elastic..

A WH TE STROBI NG, pul sing at incredible speed, flickers
t hr oughout the room

Looki ng down at her own body, My or sees the WH TE SHEETS
atop her gurney begin to FOLD THEMSELVES, slowy at first,
t hen speeding up...

The SHEETS turn into ORI GAM PAPER, being fol ded by sone
i nvisi ble force.

A terrible METAL TEARI NG sound. .

Her bedsheets now fold into the shape of an ORI GAM CRANE
which sits in the G ANT HAND of a Young Boy.

Pani cking, Major turns to see the vast WALL of the
| aboratory TEAR OPEN. Qutside the lab, a WNG ri ps
violently froman Al RCRAFT FUSELAGE.

The entire lab TILTS as if heading into a death spiral..

Then sudden CALM and Major is running along a beach, past a
BUDDHI ST TEMPLE to a nan who stands outside a DI STI NCTI VE
BLACK COTTAGE - just as she reaches himhe TURNS
AROUND. . ..it is her father. But just as he turns he is
engul fed in a MASSI VE PLUVE OF ORANCE FI RE - Maj or screans.
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I N OQUELET’ S LAB
Maj or awakens with a GASP. CQuel et hovers over her,
concerned. Two BI O M METI C TECHNI Cl ANS stand by. Mjor
| ooks around the roomw | dly.

OUELET]
It’s okay. You' re okay!

MOVENTS LATER

Her breathing begins to stabilize. He sits beside her.

MAJOR
VWhat was it?
OUELET
| nvasi ve, foreign code. It's like a

bl ack m st that controlled your actions.

MAJOR
How do you know?

OUELET
Your neural patterns. About an hour ago
you were in Delta state. You were
asl eep during the attack.
(Beat)
| renoved it, you're safe now.

He begins to close her panels, giving her a reassuring | ook.

OQUELET ( CONT' D)
Have you had any ot her unusual thoughts
or feelings?

Maj or searches. This topic is deeply unsettling to her, and
she prefers not to discuss it. But Quelet is nore than a
doctor, he's a confidant.

MAJOR
Sonetinmes | get these vivid flashes of
menory of ny father's death. | want to

mss him like my nomdoes. But it’s
i ke sonething is cut off.

Quel et NODS. Puts his hand on hers.

OUELET
| can give you nedication to stimulate
t he neural pathways associated with
identity. Boost your sense of self, of
( MORE)
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OQUELET ( CONT' D)
security. It can help the thoughts feel
nore connected. Mre -

MAJOR
Real .

Quel et nods. Mjor should feel relieved at what he just
said, but she doesn't.

EXT. STREETS - THE CITY - N GHT 53

Maj or wanders through the RED LI GHT DI STRICT, adrift and
alone. After searching the faces of the prostitutes, she
sees LIA the human prostitute she saw before. She
approaches, nervously.

MAJOR
You hunan?

Lia sm |l es.
I NT. MAJOR S HI GH- RI SE APARTMENT - LI VI NG AREA - NI GHT 54

The song “Love Letters” by Ketty Lester fills Major’s sparse
living room Intoxication has |ightened Major’s affect.
She LAUGHS as she begins to nove to the nusic.

DANCI NG and LI P-SYNCING with sl ow, sexy gusto, Mjor
perfornms the song for LIA who now sits on Major's
sectional .

Lia smles as Major noves CLOSER Lia pulls her in and
ki sses her hard, aggressively. Mjor pulls away.

MAJOR
Not |ike that.

Lia smles. Cearly, this is going to be an interesting
evening. Wth professional curiosity, she asks -

LI A
What do you want ?

MAJOR
| want to touch you

Maj or traces the wet edge of Lia's eyelids.
Li a unzi ps her body-suit and takes Major's hand, slipping it

inside. As Major feels the silky, human texture of her
skin, she has a shiver of delight.
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MAJOR ( CONT' D)
Sof t .

She takes Lia's hand, tracing the veins on Lia's arns and
neck. Runs her finger along Lia's jawline and across her
lips. She gently pushes her fingers inside Lia's nouth, Lia
opens and lets Major's fingers probe deep.

Major's eyes are wwde with wonder. It is breathtakingly
subtle - she is touching a woman for the first tine, but it
is as if she is touching sone deep nystery inside herself.

Lia peels out of her body-suit as the Major continues
traci ng her body, the curve of her ribs, the dips at the top
of her buttocks. Lia kisses her neck, realizing that
Major's skin is synthetic.

LIA
| thought you were human.

Maj or | ooks away, feeling |ike she has been caught out in a
lie.

LATER:

Lia |l eaves. Mjor lies down by her wi ndow, staring out at
the city. She drifts off to sleep.

DREAM She runs down the pebble beach with the DI STI NCT
BLACK HOUSE - towards the MAN - but this tine as he turns -
his FACE | S BLANK - FLAME ENGULFS H M

An Origam crane sits on the pebbles of the beach and then
suddenly - it too nelts to ash as the flanes rush towards
it. The frame becones vivid orange - blinding us.

Maj or wakes. She sits up, a nystery raging inside her.
| NT. BATOU S APARTMENT - MORNI NG 55

Batou is struggling to get out of bed. H's CYBERIZED leg is
frozen. He grips the sideboard as he noves into the
ki t chen.

H s Basset Hound, Gabriel, waddl es behind him

He opens a cupboard and grabs a bl ack box enbossed with the
word HANKA. He jabs a vial of pink liquid into his knee.
The CYBER LI MB | oosens - Batou squints in pain.

BATCQU
Damm t hi ng.
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He | ooks down at Gabriel who | ooks up at him- hungry.
BATOU ( CONT' D)
(affectionately)
G eedy boy.

He opens the cupboard. No dog food. He |eans down and
grabs himby the ears. Massaging them

BATOU ( CONT' D)

|"msorry, big fella. 1'll grab sone
| at er.
INT. MAJOR S HI GH RI SE APARTMENT - MORNI NG 56

A heavy knock at her door. Major opens it. Batou stands
there with two coffees.

BATQU
Thought I'd offer you a ride.

Maj or | ooks quizzically at the coffee in his hand.

MAJOR
| don't drink coffee.

BATCQU
Felt rude to bring just one.

She smles at the big man's strange sentinentality.
| NT. TRASH TRUCK/ THE CI TY STREET - DAY 57

A SKINNY (30's, rail-thin) man sits behind the wheel of
TRASH TRUCK, acconpani ed by a second BEARDED MAN. They
appear to be on their break. SKINNY chats incessantly.

SKI NNY MAN
She's only eight and ny wife's trying to
get her to play the violin. You know
how hard it is to play the violin?

He | ooks across at Bearded, who peels an orange with a smal
knife, clearly not listening. He nods.

SKI NNY MAN ( CONT' D)
| wanna see her play the piano. Y know,
sounds nice, even when ya don't play too
good. The violin, it's a nightmare.

A dark grey LI MOUSI NE cones towards them down the foggy,
enpty street. Skinny man suddenly goes SI LENT.
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Bearded calmy | ays down the orange and knife gently on the
dash. Bearded reaches under the seat. Skinny guns the
engi ne and - accelerates fast into the path of the Linousine -

THE TRASH TRUCK T- BONES THE LI MO | NTO A STOREFRONT.
I NT. LIMOUSINE - THE CITY - MORN NG 58

Two nen and one wonman are flung to the floor - one is pinned
by the seat - his legs crushed - he SCREAMS. The other -

t he BODYGUARD rises - wi pes blood fromhis eyes. Checks the
two HANKA SCI ENTI STS. He | ooks out the wi ndow and sees the
two arnmed nen approach

BODYGUARD
Shi t! Get down!

He hits a PANI C BUTTON beneath his seat - the self driving
car is frantically trying to evade the arned nen - but it is
PINNED to the wall - the WHEELS SPIN - the CAR SHAKES.

| NT. BATOQU S CAR - DAY 59
Batou sips his coffee as he drives themto SECTION 9. Mjor

sits beside him he listens to MIles Davis, watches him
noddi ng hi s head.

MAJOR
You like old mnusic?
BATCQU
| like originals. Things with

char act er.

The GUI DANCE HOLOGRAM on the dash - I NTERRUPTS themwi th an
ALARM

SYSTEM
Attack in progress. South precinct.

Alittle visual map appears show ng the | ocation.

MAJOR
Shit. W're close - gun it!

Bat ou spins the car 180 degrees and hits the gas - the car
SCREAMS AVAY in a plune of snoke.

EXT. STREET - THE CITY - MORN NG 60
Ski nny and Bearded nonchal antly wal k across the street in

silence. Bearded raises his pistol - submachi ne gun hangi ng
at his side - approaches the car.
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The bodyguard pulls his weapon and turns straight into
Bearded man's pistol - Bearded shoots Bodyguard. Reaches

t hrough the broken wi ndow - opens the automatic door. Leans
into see the two doctors cowering.

SKI NNY MAN
Dr. Mbebius? Dr. Lanfall?

The two doctors are too scared to speak.

SKI NNY MAN ( CONT' D)
Enpl oyees of Hanka Robotics?

The wounded doctors nod. Both Skinny and Bearded raise
their weapons and unload into the innocent scientists. Wen
the snoke clears, the doctors are DEAD. Then-

A BLACK JEEPNEY screeches up behind them- they slowy turn.

Skinny lifts his Uzi, calmy reloads and FIRES at the
approachi ng vehicle. The vehicle keeps com ng. Bearded
ejects his magazine - reloads with H GH VELOCI TY SHELLS.

He sets hinself in the street - leans into the weapon - sets
his foot in the dirt and unl eashes hell on the JEEPNEY.

Massi ve hol es puncture the cab - the vehicle drops to its
side, and slides, crashing into a wall.

Ladriya and Goose tunble out of the vehicle as it CAREENS
into the sidewal k and EXPLCDES.

Batou's car slides to a halt. He leaps out - runs - firing
his pistol - toward BEARDED MAN, who takes cover behind a
car. Mjor sprints after Skinny Man

Goose and Ladriya circle around behi nd Batou, surrounding
Bear ded Man

BATOU
Drop your danmm weapon!

Bearded Man drops and rolls under the vehicle. Ladriya
CATCHES himon the other side of the car. She DI SARMS
Bearded Man and hol ds hi m down as he STRUGGLES w | dly.

Batou runs up to Bearded Man. He points his JERI CHO at
Bearded Man's head.

BATQU ( CONT' D)
Don't nove!
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Bearded Man | ooks at Batou. H's eyes TWTCH and his pupils
dil ate.

BATOU ( CONT' D)
(to Ladriya)
He's hopped up on sonet hi ng.

As Batou |leans in. Bearded Man breaks his grip, reaches up,
grabs Ladriya's gun from her shoul der hol ster.

FLASH  The first round shoots Ladriya in the CHEST - she
falls backwards - MORTALLY WOUNDED.

FLASH  Second round blinds Batou - who screans and covers
hi s bl ackened eyes.

FLASH  The third round hits its target. Bearded Man has
killed hinself with Batou's gun. Goose is SPLATTERED with
bl ood spray.

GOCSE
Bat, you ok?

BATQU
(in great pain)
Aaaah! Get the other one.

Goose turns and RUNS toward t he market.

Bat ou reaches down and grabs for Ladriya's hand. It is
covered in warm bl ood. He holds her small, bloody hand in
his - bows his head. She whispers.
LADRI YA
|"msorry... | should have seen it
com ng.
BATQU

Hey, don't, don't.

She DIES. The blind man hol ds her body in his arns. Bows
his head and cries - BLACK TEARS rolling down his burned
face.

EXT. OUTDOOR MARKET - DAY 61

Ski nny Man collides with shoppers, pushing themto the
ground as he runs past dozens of outdoor stalls. He throws
gl ances BACK to see Major gaining on him

FI RI NG t he machi ne-pi stol behind him one of Skinny's
bullets HI'TS Major's Seburo handgun, CLANGA NG it out of her
hand. The Major forgets the gun, keeps running.
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Skinny pulls up a hood - HE WEARS AN OLDER MODEL THERMOPTI C
COAT THAT IS GI TCHI NG and - he goes THERMOPTIC. Suddenly
di sappears into the crowd.

The Major pulls up - sees a DI STURBANCE and runs towards it.
Ski nny Man breaks out of the market and runs into an enpty
flat area by the river basin.

Hi s FOOTPRINTS are all we see in the MJRKY WATER
Maj or breaks for the basin.
GOCSE runs through the market sone di stance behind her.

Maj or sprints up an APARTMENT COMPLEX - runs al ong the
PRECI PI CE of the ROOF - she sees his footprints bel ow

Skinny's thernoptic falters - glitching in and out of
VI SI BI LI TY.

She | eaps off the edge of the building - she now goes
THERMOPTI C.

Skinny has run out of breath and run into a DEAD END -
realizes he's TRAPPED. He turns and | ooks - NOTH NG

Ski nny breathes hard. His Mcro-Uzi suddenly FLIES from his
HAND. Then, Skinny Man’s NOSE FLATTENS, as if PUNCHED

Several nore invisible KICKS to his m d-section knock himto
hi s knees.

He swngs wildly, mssing INVISIBLE Major. Blood SPURTS
fromhis nose as she CRACKS himin the face. He DROPS his
weapon and falls to the ground.

Maj or turns off her canouflage. Skinny seens confused, as
i f awakening froma trance.

SKI NNY MAN
(munbl i ng)
VWhat is it? Wat was that noise?

The Maj or PUNCHES t he now HELPLESS nan.

AGAIN. And AGAIN. VIC QUS punches to the FACE. The

Maj or's face becones VI CLENT, DEAD, MECHANI STI C.
FRUSTRATI ON and VENGEANCE driving her. (Goose runs towards
them -

GOCSE ( CONT’ D)
Maj or, you're going to kill him
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Maj or keeps punching him- now she | eans and speaks, peering
into his eyes, alnost as if she could | ook through themto
t he ghost of the Laughi ng Man.

MAJOR
" mgonna find you. And |I'm gonna Ki l
you.

The City Police strike teans approach through the market.
Skinny Man lies UNCONSCIQUS in the shallow water - bl ood
pooling around him She hits himone last tine -

I NT. MAJOR S H G+ Rl SE APARTMENT - DAY 62
Maj or washes her face, then |ooks at herself in the mrror.

QUI CK FLASHES - pummel i ng Skinny Man - her father engulfed
in flame - a GRAY FOREST and the damaged fusel age of a pl ane
as lights flicker on and off.

The Bathroomlight flickers on and off.

She breat hes deeply, exam ning her danaged hands. She
wat ches as the derms slowy knits itself together
Fascinated, like a child watching an insect. Shaki ng.

She sits back on a bench. Beside her, anongst her cl othes,
is the black HANKA box. She takes out a yellow vial and
shoots it into her thigh. Security, stability floods her.

She breat hes deep and begins to dress.
| NT. HANKA TOWERS - RECOVERY ROOM - DAY 63

Maj or stands back and | ooks into the recovery room Through
a translucent curtain she can see Batou's muscul ar | egs.

Batou is in pain. Gunpy. H s NEWEYES are nechani zed
MONOCLES whose mi cro-novenents respond to his thoughts.

BATCQU
You can stop hidin' out there. | can
see you, you know.

Maj or comes in and stands against the wall.

MAJOR
How many fingers am | hol ding up?

Through the curtain Batou can see her mddle finger raised.

BATQU
Snart ass.
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MAJOR

(re his eyes)
They're an i nprovenent.

BATOU
Thanks. War has taken nost of ne now,
not much left. | guess | see |like you.
MAJOR
How s that?
BATOU
More and yet |ess.
MAJOR
You'll get used to it

She hands hi m an ol d book.

MAJOR ( CONT' D)
| know you like old things. It's ny
favorite.

H s new eyes scan the cover. THE CATCHER IN THE RYE

MAJOR ( CONT' D)
You can practice with your new eyes.

Bat ou opens the book at random - studies the text, his eyes
shift focus - he reads.

BATQU
"You just hold your head hi gh and keep
those fists down. No matter what
anybody says to you, don't you let 'em
get your goat. Try fightin' with your
head for a change."” You ever read this?

Major smles at the obvious irony. He puts the book down, a
HOLOGRAPHI C PHOTOGRAPH falls out. Batou holds it up. It is
of Maddy and her father, learning to ride a bike.

BATOU ( CONT' D)

Who's this?
MAJOR

It was ne... and ny father.
BATCQU

You were a cute kid.
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Maj or doesn't feel the conplinent. She takes the
PHOTOGRAPH. Batou's expression hardens, renorse etched in
his face.

BATQU ( CONT' D)
Ladriya was a good sol dier.

MAJOR
"Life and death cone and go |ike puppets
dancing on a table. Once their strings
are cut, they easily crunble.”
(Beat)
"Il mss her.

There's nore to be said, but Batou would never say it. So
it will go unsaid. She watches him then noves to | eave.

BATOU
Coul d you do ne a favor?

Maj or nods.

BATOU ( CONT' D)
Swing by and feed Gabriel? | told him
|'d be back with food yesterday. He'l
be sad. And hungry. He only -

MAJOR
Li kes ' ki bbles 'n sal non.'

Bat ou points to the table. WMjor picks up a heavy set of
keys, and lingers a nonent, not sure whether he wants her to
| eave. Then she goes.

I NT. BATOU S BUNGALOW - NI GHT 64

Si xteen door | ocks slide open in quick succession, one after
the other. Myjor enters Batou's fortress - |ooks back at
the | ocks - benused.

She takes in his apartnent. So different from hers.

PI CTURES on the wall show his past as a SOLDIER Wth a
SPECI AL FORCES group in the desert. A three man teamin the
JUNGLE - faces painted - machetes sharpened.

She sees his SHAPE in the ARMCHAIR. Hi s BED SLEPT in only
ONE SI DE

Hs full ashtray, fishing rod and dried-out bait on the
bal cony over the canal
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Bat ou' s BASSET HOUND patters over fromthe couch. Tai
waggi ng |ike crazy. WMajor |eans down. She fills his bow
wi th food.

MAJOR
You nust be Gabri el.

Maj or sits on the floor of the kitchen. She scratches the
dog's head as he eats. She |looks at a picture on the wall -
a teenage Batou with a nodel airplane. His smle is

i nnocent - so nmuch trauma ahead that this young man is
obl i vious to.

Gabriel watches Major close the door. The series of bolts
are | ocked, her footsteps disappear. He whines after her.

I NT. | NTERVI EW ROOM - SECTI ON NI NE HQ - DAY 65

Maj or enters. Aramaki watches Goose interrogate a BATTERED
SKINNY MAN. He is separated fromthem by one huge LCD
screen, it allows themto 'WALK I NTO the actual interview -
W THOUT PHYSI CALLY going into the room

I N THE | NTERVI EW ROOM

Goose gesture-spins a hol ographic nonitor toward his
interview subject. It is surveillance camvideo of Skinny
and Bearded FIRING into the HANKA LI MOUSI NE

GOCSE
Look, that’s you, bro!

SKI NNY MAN
| swear to God, | went to pick up ny
daughter fromviolin.

The Maj or wat ches.
GOCSE
You killed three people. Do you
understand? You killed three peopl e!
Ski nny Man becones animated, |ike a stuck record.

SKI NNY MAN
She plays the violin.

GOCSE
What' s your daughter's nanme?

Ski nny | ooks at Goose, confused.
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SKI NNY MAN
Uh...it's....uh..
GOCSE
Where do you live?
SKI NNY MAN
| can't... it's tall, | think... A tal

pl ace?
Goose SLAPS the Skinny Man whose face crunples.

GOOSE
You don't have a chil d!

SKI NNY MAN
| do...she's...she plays the violin -

GOCSE
You live alone. No wife. No
girlfriend. No daughter.

SKI NNY MAN
No...it's...she...

Ski nny man begins to cry. Fromthe other side of the
"GQLASS' . Major |ooks to Aranaki.

MAJOR
The hack fried his brain.

Aramaki nods, and studies the |ost man inpassively. Goose
wal ks through the wall and appears beside them

GOOSE
Ghost hacked through cyber inplants to
carry out the attack w thout know ng.
He's cl uel ess.

MAJOR
Wai t .

In the Interview Room the Skinny Man has stopped crying.
He stands wal ks towards the HOLOMLL that separates them
suddenly wearing a faintly idiotic smle. Even though he
CAN T SEE THROUGH THE WALL, HI S EYES TRACK THE MAJOR

He picks up a chair SMASHES it against the floor. Goose
goes to intervene - Major grabs him

MAJOR ( CONT' D)
No!
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Ski nny man takes the broken chair | eg and starts to SCRATCH
into the wall, where these WORDS appear.

MAJOR. .. KI SANA. . . VIEE. . . NEED. . . TO. . . SPEAK. . . GRAND. . . EMPEROR. .
CASI NO. . . ALONE. . . ALONE. . . ALONE. .

Skinny grins insanely, inches from her behind the glass,

bl ood pooling in his eyes. Then he savagely SMASHES his
head into the GLASS, again and again. Goose rushes in but
before he can stop him Skinny man slunps to the floor, DEAD.
Bl ood pool s around him

EXT. Al RCRAFT LAUNCH PAD - THE CI TY HARBOR - NI GHT 66

SECTION 9 in full TACTICAL gear stand on the flight deck - a
BURNING O L drum before them Inside, bundles of | NCENSE
and gold printed paper are burned to honor the spirit of the
dead: LADRI YA

Bat ou | ooks the nost SULLEN - his new eyes still scarred.

Acconpanying the team as Ladriya's replacenent i s BORMA,
30's, bald.

MAOR (O S.)
The Casino is in a | awl ess zone, an
i deal haven for crimnal elenents. W
have no back up. W know he can hack
brain inplants. Everyone turn off
unnecessary cyber.

Al'l the faces of section 9 are sullen - thinking about their
fall en conrade and al so the operation ahead, which they know
is highly dangerous. They m ght well be the next to die.

Maj or | ooks around at her conrades and we sense that for
maybe the first time, her obsessive m ssion focus is
beginning to shift into sonmething el se. Sonething |ike
responsibility for the nmenbers of the unit who are starting
to ook to her as a |eader.

EXT. STEALTH HYCOP - NI GHT 67
The STEALTH HYCOP rises into the night. |Its dark SILHOUETTE

t hunps across the NEON CI TY bel ow and then into the darkness

of the outlands on the way to the forbi dden LAW.ESS ZONE

| NT. STEALTH HYCOP - NI GHT 68

The crew sit by the open door - wind blasts in.
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MAJOR

W will have no mnd comms. Sonar

i magi ng and visual signals are

undetectable. | will only be able

acquire targets visually.
BATOU

Anything' |l be able to creep up on you

in there.
MAJOR

We are going in dark.

BATQU
"Il keep an eye on you.

The unit turns off various CYBERNETI C | MPLANTS.

BATOU ( CONT' D)
(to hinself)
Just like the good old days.

Chostly lights illum nate Lawl ess Zone beneath. A GREEN

LI GHT blinks over the cabin door - which opens - w nd rushes
in as the Hycop lowers in altitude. The MAJOR | ooks at
Batou - she smles - crosses her arns and drops into the

voi d.

Bat ou shouts to Ishi kawa, who flies the HYCOP.

BATQU ( CONT' D)
Get us down there, |sh

EXT. GRAND EMPEROR CASI NO - LAWESS ZONE - N GHT 69

The Maj or LANDS HARD on a filthy beach. A neon sign
flickers on the dunes.

Across the Street is the loom ng structure of the ABANDONED
GRAND EMPEROR CASINO. It is GAWDY, CARNI VALESQUE, a lurid
done glimers with col ored neons.

Wal ki ng qui ckly, the Major SCANS her surroundi ngs. Dozens
of HEARTBEATS and dozens of RIFLE SCOPES are perceptible in
the wi ndows of the bonbed-out buildings along the | ake-
front.

EXT. GRAND EMPEROR CASI NO - LAWLESS ZONE - NI GHT 70
Rot ors churni ng, the HYCOP HOT LANDS DI SCREETLY a few bl ocks

fromthe abandoned CASI NO bathed in eerie fog. The team
drop to the ground - form a DEFENSI VE PCSI TI ON.
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When the HYCOP | eaves - they are left in SILENCE

The STREETS are pocked with RUBBLE. Stripped gane tables
and ripped mattresses litter the parking lot. A faint DANCE
PULSE can be heard in the distance.

BATQU SI GNALS: FORM UP, FOLLOW ME. They nove down the
street in UNISON - weapons ready.

EXT. CASI NO ENTRANCE - NI GHT 71

The Maj or stands under the G LDED AWNI NG of the casino’s
former illustrious columed entrance.

The doors have been BLOWN OFF. Inside the |obby there is
only BLACKNESS.

TEAM POSI TI ON

Batou’s team sets up position opposite the CASI NO ENTRANCE -
stays | ow.

ON THE ROOF

SAI TO CONNECTED BY cables to his RIFLE' S SCOPE, watches the
Maj or standi ng under the awning.

TEAM POSI TI ON

Goose nonitors a nulti-di nensional 1mage of Major as she
steps into the doorway of the abandoned casino. Batou
whi spers into his comrs.

BATQU
Borma, she's going in. You breach
ready?

GRAND EMPERCR LOADI NG DOCK

Borma carefully defuses a BOOBY TRAP near a back entrance,
clearing the way for the Sec. N ne squad group to cluster.
They press thensel ves against a wall and wait.

BORVA
Roger that. In position.

TEAM POSI Tl ON
Bat ou gl ances back at Goose.
BATQU

She so nmuch as clears her throat and |'m
lighting the place up.
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Goose nods.
CASI NO ENTRANCE

Maj or noves down the dark, mrrored hallway of the casino.
She sees a shadow nove at the end. She npves towards it.

QUTSI DE

Goose watches Major’s nulti-dinmensional FORM as she noves
t hrough the darkened hotel hallways. Goose nonitors her
heart rate, respiration, body tenperature.

CASI NO LOBBY

Maj or’ s sensors pick up the shapes of MOWI NG WRAI THS i nsi de
t he pitch-black | obby.

Then at the top of a grand staircase - a FRAIL SKELETAL form
with a DOLL-LI KE PORCELAI N MASK steps out - gestures to
Maj or - she foll ows.

QUTSI DE

Goose | ooks at the forms converging around Major as she
approaches a CORRIDOR. He whispers into his conms.

GOCSE
Borm it's a freak show in there, over

HOTEL LOADI NG DOCK

Borma grimaces at simlar indeci pherable forns inside the
hotel |obby. He spots the flash of a hone-rigged CYBORG BOT
with two SAMURAI SWORDS where its HANDS shoul d be.

BORMA
(whi speri ng)
Nasty bl ack-nmarket shit.
TEAM PCSI TI ON

Bat ou, weapons ready, |ooks to his THREE-MAN team The unit
prinme their weapons, wait for his SIGNAL.

HOTEL CORRI DOR

Putting one foot in front of the other, Mjor wal ks slowy
al ong the darkened hotel corridor. Follow ng the shadowy
formof the DOLL MASK

Suddenly, with her SENSES DI MVED a spider droid is able to
flank her - It SMASHES t hrough the WALL - Major turns -
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CAUGHT BY SURPRI SE - she is SMASHED REPEATEDLY by different

|l egs of the spider - it thrusts her into the ceiling - then

both walls - like a rag doll.

It then pulls her up towards its abdonen. A jack slides
into her DATA PORT. The spider smashes back through the
wal | and is GONE.

QUTSI DE

The i mage of the Major VANl SHES fromthe screens. (oose
| ooks up. Shouts into his coms.

GOCSE
Lost her!

TEAM PCOSI TI ON
Bat ou and his group step out towards the Hotel.

BATQU
Move!l Movel Move!

KRAK- KRAK- KRAK - gun positions high in the Hotel open fire.
MERCENARY GUNMEN from the same CH NESE GANG who attacked the
M RA HOTEL fire down with UZI'S.

BATQU ( CONT' D)
Borm go to extraction.

ON THE ROOF

Saito squeezes the trigger - SILENCES the rooftop GUN
PCSI TI ONS

HOTEL LOADI NG DOCK

BORVA
Roger. Breachi ng now

BORVA BLOAS THE DOOR - Bursts into the HOTEL KI TCHEN.
LAUGH NG MAN S GUNMEN open fire.

Borma drops to the floor, firing back - two of his unit go
down.

I N THE HOTEL HALLWAY

The spider runs down the black, reflective hallways of the
casino - it noves up the walls on to the ceiling.

I N THE GRAND EMPEROR BALLROOM
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The SPI DER has di sabl ed the Major - she hangs linply from
its JAWS - HER neck | ocked in its | NCl SCRS.

| NT. GRAND EMPERCR CASI NO - HALLWAY - AFTERNOON 72

Goose and Borma neet in the hallway and fight into the GRAND
STAI RCASE where we just followed Mjor.

They clear the STAIRWELL in a final gun battle - dead GUNMVEN
lie at their feet - silenced.

They breathe heavily, backs pressed against the wall, senses
alert. Batou arrives with the survivors of his team
BATCQU
Tell me what | want to hear, Goose!
GOOSE
No sigs, boss, she's up there.
BATCQU
Shi t!
Bat ou punches the stairwell wall in frustration. He YELLS

up the grand staircase.

BATQU ( CONT' D)
Maj or!
(No response. Louder:)
Maj or!

Only echoes. Of Batou as the SAMJURAI BOT sw ngs round the
corner - slashing at him Batou bl ocks the swords with the
barrel of his shotgun. Goose unloads his revolver into it's
torso - it drops to floor - snoldering. Batou |ooks to
Goose, drops his crunpled shot gun.

I NT. EXT. GRAND EMPEROR CASI NO - BALLROOM - NI GHT 73

Bl i nki ng her eyes nonents later, The Maj or | ooks around.
She hangs |ike a MARIONETTE from t he SPI DER

She is in a vast, DERELICT BALLROOM - the walls are tiled
with black mrror, disabled GEl SHA and ot her FABRI CATED
ROBOTS - stand frozen around the room

A massive, fallen CRYSTAL CHANDELIER lies in a puddl e of
water on the black floor - water drips into it - distorting
it's reflection - in this we see a BROKEN FORM - a nan
sitting at a chair - a wonan |l eans over him- this is - THE
LAUGH NG MAN. -
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LAUGHI NG MAN (O. S.)
(fromthe shadows)
Are you | ooking for nme?

Maj or FREEZES. She | ooks around - glinpses his formin the
broken black mrror. She still can't nmake out exactly where
or what he is. She shouts out into the room

MAJOR
Laughi ng Man.

H s broken VO CE echoes around the ballroom

LAUGHI NG MAN (Q. S.)
And who are you?

MAJOR
Maj or Ki sana of Section N ne.

Maj or searches the shadows - squinting into the darkness -
she gets glinpses of himin shards of mrror and builds a
ment al , nmetaphorical picture of this BROKEN MAN

A CEI SHA sits beside him painting his CERAMC torso with a
banmboo brush - a traditional fishing painting in blue ink
i ke a j apanese pl ate.

He celebrates his deformty and adorns it creatively.

We see the brush in extrenme close-up as it drags blue ink
over the white porcelain.

Laughi ng Man has one woman's hand, dark skinned with the
white fingers of a man.

A hand rolled cigarette noves up to the shadows around his
face - as he inhales we see a glinpse of his BROKEN FACE
He flicks the cigarette away - gets up.

He starts to walk towards her. He is still only glinpsed in
broken reflection. He |aughs.

LAUGHI NG MAN (O S.)
Hunmans. Love their little titles. Um
are you sure?

Maj or sees his silhouette as he wal ks towards her. Hi's gait
is awkward. He waps a length of material around his torso -
which is just a nmechanical spine - as he waps he builds a
wai st. He steps through the puddles on the wet fl oor.

He steps out of darkness. The Mjor gasps.
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H s face was ONCE HANDSOVE - but now it has been patched and
DI STORTED - he wears a NECK-BRACE to support his head. One
armis made of BLACK PORCELAIN - his hand a DELI CATE
SYNTHETIC. His hair is dyed ORANCGE and his face is PALE
with plates mssing that reveal his nmechanical skul

beneath. His chest is covered in beautiful, traditional

pai nting.

MAJOR
You' re human, too.
LAUGH NG MAN
Do | | ook hunman?

He raises his SYNTHETIC HAND to her face. Major struggles.
But the jack in her neck restricts her novenent.

LAUGHI NG MAN ( CONT' D)

(petul ant)
v¢ , and what of it? W all have our

Il
ittle cross to bear.

She cl enches her jaw, wanting nothing else but to KILL TH' S
MAN. He TRACES HER FACE, her neck and over her coll arbones.

He is close to her and she can sense the STENCH OF VI NEGAR
that 'ratty suit' described. There is a deep sadness in his
m s- mat ched eyes.

LAUGHI NG MAN ( CONT' D)

You are beautiful. A work of art.
Hi s hand goes back to her face. She tries to recoil, but -
suspended by the skull - she is powerless, hanging |inply.
LAUGHI NG MAN ( CONT’ D) ( CONT' D)
D you know ne? | know you.
MAJOR

You don’t know nme. You got ny nanme when
you hacked t he Gei sha.

He | owers hi s hand.

LAUGH NG MAN
Ch, | got a lot nore than that.
(Beat)
| did not kill your father.
(Beat)

Don’'t believe nme?

MAJOR
No, | don't.
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He pushes her feet and she starts to slowy sw ng.

LAUGH NG NMAN
W all have our little stories that we
tell ourselves. But we're victins of
these stories, too. The danger is when
others wite those stories for us. Then
we live in a fiction.

QUTSIDE, with her enhanced hearing, Mjor can discern the
POPS and FOOTSTEPS of SECTION 9 preparing to stormthe room
Her people are close. He leans in and whi spers:

LAUGH NG MAN ( CONT' D)
Truth doesn’t need to be discovered. It
j ust appears when you renove fal sehood.
Wite your own story.

Wth great effort and speed Major's hand whips it up to the
CRANI AL JACK and YANKS QUT - she REGAI NS her CONTRCL.

Her OTHER HAND drops to her back and she pulls out a
SECRETED HAND GUN - then KICKS LAUGH NG MAN in the CHEST -
he STUVMBLES BACK and she FIRES two shots into his CHEST. He
FALLS -

The spider starts to THRASH AROUND - Major kicks it's legs -
it runs up the wall. She FIRES the rest of her magazi ne
intoit's ABDOVEN - It JOLTS to a STOP and its JAW S OPEN -
Maj or DROPS to the floor.

She noves to LAUGHI NG MAN. He wheezes. Feebly beckons to
her. She |owers herself to himand |listens as he VWH SPERS.

LAUGH NG MAN ( CONT' D)
Don’t take the nedication they give you.
Don’t do any nore dives. Question
ever yt hi ng.

She | ooks down at Laughing Man. Pulls out her gun and puts
it to his head.

MAJOR
|"ve waited a long tinme for this.

Her finger tightens on the trigger.

LAUGHI NG NMAN
| know about the plane.

This stops her cold. She |lowers the gun.
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LAUGHI NG MAN ( CONT' D)
(whi speri ng)
| know about your dreans. | know about

t he bl ack house by the sea.
Suddenly afraid, the Major sinply stares at him

LAUGH NG MAN ( CONT' D)
Hanka made your shell. But not your
ghost. Not your ghost.

Too late - The |inping SPI DER GRABS the Major - a MASSI VE
FLASH at the back of her head knocks her unconscious - it
forces the JACK BACK | NTO HER DATA PORT. Major's EYES rol
back in her head.

The Spi der droid smashes back into the top of the wall and
is gone - plaster and dust falls to the floor.

I NT. EXT. GRAND EMPEROR CASI NO - STAI RCASE - N GHT 74

The remai ning team - Batou, Borma, Goose and Saito - FIRE on
LAUGH NG MAN GUNMEN posi tioned on the staircase.

The soldiers retreat up the stairs. Slowy, Section N ne
gai ns the advantage, working their way up.

I NT. EXT. GRAND EMPEROR CASI NO - BALLROOM - NI GHT 75

An EERI E SI LENCE greets them Lying in pool of water beyond
t he FALLEN CHANDELI ER, Batou sees THE LAUGHI NG MAN i s gone.

No Major. No Spider. Just eerie, enpty space.
BATOU ( CONT’ D)
He’s edgin’ us, Goose. He's fuckin
edgin’ us!
| NT. | NDUSTRI AL SPACE - NI GHT 76
ARAMAKI paces his operations room

ARAMAKI
Expand the search. Shut down shi pping
corridors. Find her

Araneki ends the conmmuni cati on. Frustrated, he throws his
comm on t he desk

I NT. HANKA TOWNERS - BIO-M METIC LAB - N GHT 77

Def ense M nister CUTTER stands, arns folded. CQuelet's face
is etched with concern. Cutter's face is |like thunder.
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OUELET
Still no word from Aramaki ?
CUTTER
No. |f we cannot |locate her, I'"'mafraid

to say we will have to 'cease' her
Cuel et | ooks saddened.
QUELET
They were supposed to protect her...how
coul d she end up conprom sed?

Cutter ignores him

CUTTER

Is there a way to do this renotely?
OUELET

No. She is sentient, in 'dark node'.
CUTTER

You better pray that he doesn't have

her.

Cutter | eaves. Alone, CQuelet contenplates the hol e he has
dug hinself into. He wearily opens a drawer takes out sone
pills - swallows them- exhales - puts his head in his
hands.

78 I NT. BLACK SPACE - | NDETERM NATE TI ME 78

Maj or blinks her eyes, trying to orient herself. There is
only BLACKNESS around her. The bl ackness seens to have
texture.

She tries to speak, but finds she is drowned in SILENCE
She | ooks around sees that she is on..

79 EXT. PEBBLE BEACH - DAWN 79

A BEACH OF BLACK PEBBLES. Mst. 1In the distance, a
Buddhi st Tenpl e.

Through the m st cones a TEENAGE COUPLE - they hold hands as
the mst swirls around them

MAJOR
(weakl y)
Hel p. .. hel p.
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The coupl e keep wal king towards her - OBLIVIOQUS to her cries -
m st obscures them - then as the m st clears they are gone -
it was an HALLUCI NATI ON.

A sudden BRI GHT LI GHT invades the darkness.
She | ooks back - searching for the YOUNG COUPLE
The HyCop | oons into the air above her.

The BRI GHT LIGHT is now acconpani ed by the ROAR OF
HELI COPTER ROTORS - and then the BLAST of the ROTOR WASH.

EXT. HYCOP - DAWN 80

Bat ou | ooks down fromthe HYCOP at the figure in the
spotlight on the black pebble beach. The beaten up form of
Maj or.

BATQU
(m nd comrs)
Chief, | got her.

ARAMAKI (O. S.)
(m nd comrs)
Bring her hone.

| NT. STEALTH HYCOP - DAWN 81
Bat ou hovers over Major. Her eyes flutter. She AWAKENS.

BATCQU
Get a mneral drip running here!

Maj or BLINKS. Looks around. Sits up and tries to | ook out
at the recedi ng BLACK PEBBLE BEACH

BATOQU ( CONT' D)
Way did he | eave you there?

MAJOR
| don't know.

She searches her nenory - nothing cones. Batou and Goose
share a | ook of concern. A tiny ALARMPINGS in a hol o-
screen in Major's peripheral vision. The alarm says:
“MEDI CATI ON'.

Froma small panel in Major’s pocket, Batou renobves two
HANKA CAPSULES. Batou puts themin her hand.
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BATQU
Keep you stable "til you been checked
out .

She HESI TATES, staring at the pills. Renmenbering what the
Laughing Man said - his voice echoes in her head.

LAUGHI NG MAN (O S.)
Don't take the nedication they give you.

Then when Batou | ooks away to check her drip - she THROAS
THEM

C/ U Two HANKA CAPSULES tumble into the m sted DARKNESS.
| NT. | NDUSTRI AL SPACE - CONFERENCE ROOM - DAY 82

Aramaki and Section Nine wait in a |arge conference room
Cutter and Dahlin and a team of Hanka Techs are al so
present. No one speaks.

Maj or enters. She seens to have returned to norna
functioning. Mre or less. Aranaki rises and approaches
her. He takes a nmonent to study her eyes - not much gets
past this man.

ARAMAKI
VWl come back

Aramaki hides his relief. Myjor shares a know ng | ook with
him hidden fromthe others.

MAJOR
Thanks.

ARAMAKI
Sit.

The roomis oriented so that Major is positioned opposite
her fell ow operatives and Cutter - who she doesn't
recogni ze.

ARAVAKI  ( CONT' D)

(of f her I o0k)
This is Defense Mnister Cutter.

Maj or | ooks straight at him

CUTTER
It's good to finally neet you, Mjor

MAJOR S POV: CUTTER seens to GLI TCH, SURREAL.
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BACK ON
Maj or, blinking the weird inpression away.

CUTTER ( CONT' D)
Do you know how | ong we | ost you for?

MAJOR
Two hours.

CUTTER
It's a long tine.

Maj or notices that her Section Nine colleagues are FULLY
ARVMVED and have taken positions to prohibit exit fromthe
room Batou shifts, unconfortable.

MAJOR
| understand your obvious concern, Sir,
but I have run full system anal ytics and
nothing is conprom sed.

DAHLI N
Major, if he had access to your software
architecture, he could easily have
pl anted a sl eeper virus that you would
be unaware of.

Maj or shoots a | ook at Dahlin.

CUTTER
You could be a surveillance device right
now. O worse.

MAJOR
| woul d know.

DAHLI N
You didn't know you had been conprom sed
after your GCeisha dive.

Aramaki watches Major. He doesn't |ike having to hand his
sol di er over to Hanka, but he believes it to be for the
best .

ARANAKI
G with Dr. Dahlin and her team Submt
to an extended anal ysis.

Maj or seeks out Batou’s gaze. This is her worst nightnare.
MAJOR' S POV: Once again, ARAMAKI seens to GLI TCH SURREALLY.
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MAJOR
It's not necessary.

ARAMAKI
It's an order.

The Maj or heads for the door. The others stand quickly and
bl ock her path. Not Batou.

MAJOR ( CONT' D)
VWhat are you gonna do, shoot ne?

She stands staring at Batou. Aramaki NODS for Batou and the
operatives to let Major pass. They do. She wal ks out of
the room and heads for the street.

ARAMAKI
(To Batou)
Wat ch her.

EXT. THE CTY - STREET - DAY 83
Maj or wal ks through the drizzle as street |life swirls around
her. DRAO D POLICE pull ILLEGAL CYBERI ZERS out of

storefonts.

CYBERLESS BEGGARS | angl e cups of change. G oups of
CYBERI ZED SKI NHEADS st and out si de HOLOSTORES.

The street life is an eclectic mx of tribal - MJSLIM H JABS -
SAFFRON ROBED MONKS.

Maj or observes the epheneral lives on the faces of those who
pass - she seens to SWM AGAI NST THE FLOW

Bat ou FOLLOAS at a di stance, he loves the drizzle, puts up
the collar on his trench

EXT. BRI DGE - DAY 84

The suspension bridge hovers over the Channel. WMjor's bike
pul | s up. She di snounts.

Batou's car arrives at a safe di stance behind.
| NT. BATOQU S CAR - DAY 85
Bat ou wat ches her approach the railing.

BATQU

(to hinself)
VWat the hell are you doin', Mjor?
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EXT. BRI DGE - DAY

The Major clinbs up onto the RAILING stares down at the
wat er, hundreds of feet bel ow.

| NT. BATQU S CAR - AFTERNOON
Bat ou qui ckly opens the door, and he's running -

BATCQU
Shi t!

EXT. BRI DGE - DAY
She DROPS.

Pl unmeting through the air, Mijor STRIKES the water at
termnal velocity -

EXT. CHANNEL - UNDERWATER - DUSK

Bl ue-bl ack water rises around her. The surface |ight grows
faint. She SINKS toward the bottom of the channel.

PHOSPHORESCENT JELLYFI SH hover suspended around her -
ON THE CHANNEL FLOOR
She takes a SEATED position on the channel’s nud floor. Her

bl ack hair FLOATS around her face. Pulling up her
meditation stream Major |listens to another PAZU Sat sang.

PAZU (O.S.)
ldentity is like ice in the ocean. As
it nelts, the ‘1’ dissolves into the

wat ers of pure consci ousness.
After a nmonment she slips into another REVERIE -

Young Maddy sits in the back of the |inousine. Looking up,
she sees OXYGEN MASKS fall fromthe roof of the |ino.

Is she in a plane or a |inousine?

AN ORANGE TABBY CAT sits opposite her, licking it's paws.
Maddy reaches forward to STROKE it - but the cat SUDDENLY
turns into a ball of EXPLOSI VE ORANGE FLAME - it BLASTS her
out of the |inousine.

Maddy’ s eyes wi den in horror.

86

87

88

89



89

90

91

68.
CONTI NUED: 89

She | ands BLACKENED, BLOCDI ED and surrounded in SMXE - she
gets up - starts to wal k through the dense snoke. She is
now in a GRAY FOREST. Everything is layered in a fine gray
ash.

BLACK SMOKE bill ows over a rise and beyond that great
mountains tower up to the grey sky. She start to run...now
the forest floor has becone pebbles..

Maddy is running along a beach, to a man who stands outsi de
a DI STI NCTI VE BLACK COTTAGE - just as she reaches him he
TURNS AROUND. It is a MAN she DOESN T RECOGNI ZE - he has a
WEATHERED f ace and BLACK BEARD

Bubbles start to fill the sky...
EXT. CHANNEL FLOOR - DUSK 90

... BUBBLES escape Major’s artificial lungs. She SWMs to
t he surface.

EXT. BATQU S BOAT - CHANNEL - DUSK 91

Rising with a GASP, Mjor surfaces right next to a boat.
Wth his back to her, Batou is peeing off the side. Wthout
turni ng around he says:

BATQU
Took you | ong enough.

He finishes, straightens up, and cones over. She clinbs
aboard. Batou sits. Opens a BEER Takes a sip. Many
enpty, crushed beer cans lie at his feet.

BATQU ( CONT' D)
If you're trying to convince '"emyou're
not crazy - junping off a bridge is a
bad nove

He offers her a beer, then renenbers. Puts it back at his
f eet.

MAJOR
You follow ng ne?
BATQU
Nah, just out here doing a spot of
fishing. 1'Il go if you want.
MAJOR

| didn't say that.

Maj or sips her beer. They sit in silence a mnute.
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BATQU
Fishing rel axes ne. Wat do you do to
rel ax?
MAJOR
| read a |ot.

She | ooks over and sees that he’'s used his copy of Catcher
in the Rye to prop open the ICE BOX. He follows her gaze,
and puts his hands up in a 'guilty' gesture.

BATCQU
Don't shoot .
MAJOR
(smles)
You think I'mcrazy?
BATCQU
Yeah. Like all of us. Except Gabriel.
MAJOR
Were is he?
BATCQU
He don't |like the water. Never has.
MAJOR
How | ong have you had hi nf?
BATCQU
Six years. Since | got back fromthe
war .
MAJOR
That where you net Aramaki ?
BATCQU
He was ny Colonel, until | got injured.

Lost a leg and an arm First shrapnel.
Then i nfection.

He pulls up his pant |eg, show ng his CYBER LI MB.
BATQU ( CONT' D)

Seens that every tine | lose a bit of ny
body, a part of ne goes with it. Pretty
soon, there'll be nothing left of ne.

(catching hinself)
Sorry.
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MAJOR
| understand, | ama cyborg, with a
hurman brai n.

BATOU
Do you feel human?

MAJOR (O S.)
(softly)
| think so.
He | ooks out at the city, shrouded in fog.

BATQU
VWhat did he tell you? Laughing Man?

Maj or is uncertain how nmuch to tell him

MAJOR
He told me to question everything.
BATQU
That what you're doing?
MAJOR
Maybe.
BATQU

He wants inside your head. Don't |et
himin. Conme back to Hanka with nme and
they'| | nmake sure you' re ok.

(beat)
You trust ne?

Maj or steps into the cabin - starts to peel off her wet
suit.

MAJOR
Yeabh. | don't like it.

Batou tries not to | ook, can't help hinself.
BATQU
| feel the sane way. | don't like it,
ei t her.
She zips up her junp-suit and catches hi m| ooki ng.
The big man bl ushes, turns away, and starts the boat.
92 | NT. HANKA TONERS - OUELET'S OFFICE - DAY 92

Cutter stands over Quelet who sits at his desk.
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CUTTER

You convi nced me the hunman brain could
be reprogramed.

QUELET
It's nore conpl ex than that.
CUTTER
Your failure rate is now at one hundred

percent .
Quel et | ooks at the fl oor, chastened.

CUTTER ( CONT' D)
The governnment has risked its
credibility on this project and it's
time toend it.

Quel et is growi ng desperate, defensive.

OUELET
know what went wong. The brain
is - it's just electrons. | just need
nmore tinme to understand. The human
ability to renenber previous patterns
has taken us all by surprise -

But |

CUTTER
(cutting himoff)
It seens the human el enent is just not
reliable. You ve had | ong enough.

93 | NT. HANKA TOWERS - BI O-M METI C LAB - DAY

Major lies on a bio-mnetic table, enduring an MRl -type
exam nation

MAJOR S POV: Quelet sits with Dr. Dahlin, |ooking at screens
that display Major’s LI VE CODE as she rests. They 'GI TCH
with the sane surreal effect that she experienced before.

Quel et and Dahlin share | ooks of concern as the code
unspools in front of them

The BLACK MONOLI TH that usually swirls with her stream of-
consci ousness thoughts now lies dormant. Her thoughts
obscur ed.

A Bio-Mnetic Technician ends the test. Major sits up.
Quel et wal ks up and sits beside Mjor.
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OUELET
The Laughi ng Man i npl anted sone kind of
mal ware while you were unconsci ous. W
don’t know what’s goi ng on inside your
systens. W can't see your thoughts or
decisions. He may be able to control
t hem

The Major is bothered by this.

MAJOR
My private thoughts are visible to you?

Quelet is slightly defensive.
OUELET
O course. W have very strict rules
governi ng our use of the information.

CQuel et points out chaotic sections of code that don’'t match
the rest.

QUELET ( CONT' D)
W nust renove it.

She breathes deeply and sits.

MAJOR
And if | refuse?
OUELET
Major, this is going to put you back in
control
Maj or shakes her head. It is inpossible for her not to

recall the Laughing Man's words at this nonment. She doesn't
know who to trust - what to believe - but she knows there is
sonmet hing deeply wong with her.

CQuel et gives what is supposed to be a reassuring smle and
| eaves. It is as though he cannot bear to stay. As he

| eaves Maj or | ooks out of the door and sees CUTTER unfol d
his arns.

Defeated, Major lies back on the table.

A FRIENDLY BIO-M METI C NURSE (50’s, dyed red hair) enters.

Through the cl osing door, she sees another DOOR at the end
of the corridor marked: “RESTRICTED - 2571".

A MENTAL FLASH: Major escaping in her gown. Strengthening
step by step. She reaches a door marked RESTRI CTED 2571
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BACK ON
Maj or, her m nd racing.

FRI ENDLY NURSE
Can | bring up a screen while you wait?

The nurse’ s personalized news hol o-screen appears and hovers
over her.

ON SCREEN: Crunpled train cars lie at the bottomof a
ravine. Bl oodi ed passengers clinb out of the w eckage.

NET ANCHOR
Atrain derailnment in Canton this
norning left 23 dead and many nore
wounded. . .

Maj or watches intently as A HANKA HELI COPTER hel ps airlift
i njured CH LDREN

FRI ENDLY NURSE
This is just a light sedative.

The nurse raises the head of the bed. She turns a knob,
introducing the drug. Alnobst immediately, the Major’s POV
softens at the edges.

ON STREAM  Children are pulled from TW STED WRECKAGE -
bl oodi ed faces and scream ng parents. A HANKA HEL|I COPTER
LI FTS OFF | NTO THE NI GHT

| N THE ROOM
A HANKA TECH enters, passing MEDICINE to the friendly nurse.

To Maj or, everything appears UNREAL. Choreographed and
weird. A sense of paranoia begins to creep over her.

The nurse reaches for the MEDICINE and fills the SYR NGE

Major is now clearly tripping and suddenly highly
suspi ci ous.

The nedicine is hitting hard.

A MENTAL FLASH: a HANKA helicopter. Burning forest. N ght.
Not the scene she just w tnessed. Sonething el se.

Sonewhere el se. The sane place in her dreans. A TEENAGE
GRL is pulled up towards the belly of a helicopter from an
ASH GRAY FOREST.

BACK TO ROOM
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Sonething is NOT RIGHT. The nurse is SWEATING  Her hands
tremble slightly.

Maj or scans the nane on the | abel - TETRACHEM - she runs it
t hrough her systens. FRANTIC

The nurse leans in - holding the SYRINGE. Her face suddenly
GLlI TCHES and becones the face of the LAUGH NG MAN

NURSE
| have to inject directly into your
brain in order to protect cellular
integrity during the surgery. 1t’s not
as bad as it sounds, | prom se.

Maj or doesn’t buy that. Nurse opens a PANEL at the top of
Major’s SPINE, revealing her BRAIN MEMBRANE. Major's
internal screens bring up the nanme of the MEDI CI NE -

TETRACHEM CHEM CAL LOBOTOMY - WLL ERASE ALL MEMORY AND
THOUGHT FROM HUVAN BRAIN - CEASE BRAI N FUNCTT ON.

Maj or suddenly realizes what is about to happen to her and
she grabs the syringe and twists it into the Nurse - the
nurse drops to the floor - EYES FLUTTERI NG  Maj or reaches
behi nd her head and CLOSES t he PANEL.

I NT. HANKA TOWERS - CORRI DOR - DAY 94

Still wearing only her hospital gown, Major slips out of her
room - | ooking for the EXIT.

THE BI AXI ALLY LOCKED DOOR - RESTRI CTED 2571 - THE SAMVE DOOR
THAT SHE TRIED TO E PE TH YEARS AGO.

Di screetly, Major draws up a cluster of floating NANO
DECRYPTORS. She cracks the pass-code and opens the door.

| NT. HANKA TOAERS - W NG 2571 - DAY 95

The Major heads into a |large roomfull of smaller CUBE
ROOVS. |IN EACH CUBE is a barely recogni zabl e HUMAN SHAPE on
LI FE SUPPORT.

Two security guards appear at the end of the hallway -
Major's vision is distorted fromthe sedative - the
perspective of the hallway SH FTS and MELTS.

SECURI TY GUARD
They’ re prepping for incomng. ETA
twel ve m nutes.

She OPENS a door and slips in - as the SECURI TY GUARDS PASS.
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| NT. HANKA TOWERS - GRAY ROOM - W NG 2571 - DAY 96

The Major heads into a large roomfull of stacked CUBE
ROOVE.

She | ooks through the wi ndows and sees SOLDI ERS. They are
many races and genders. Sone SLEEP, others are awake and
under goi ng TESTS on their robotic linbs. The place seens
i ke a high-tech Walter Reed Hospital

These are other SHELLS. Part of the secret project 2571
t he sane one that created Mjor

She OPENS a door and slips into: ROOM Sl XTEEN

Maj or turns. The patient on the bed has half a head - steel
rods stick out of it - he has no armon his right side . He
turns his head toward the Major. BLINKING and MJUTTERI NG

When he speaks it is with a teenage girl's voice.

PATI ENT
(rmuttering)
Sergeant M ke Leavenworth of 101st
Airborne....Sergeant Mmmm
M ke...Sergeant Mmmmmike..

Suddenly, the Patient’s face fills with aninmal FEAR He
| ooks at her weakly - tries to plead -

Qut of his nouth cones the distinct voice of a LITTLE BOY
The boy's hi gh-pitched voice speaks THAI, which Mj or
instantly transl ates -

PATI ENT ( CONT' D)
(in Thai)
The water’s comng the water’s com ng
hi gher! Please | can't breathe! The
wave took Mama! It took Mama!

Maj or stares at him The door opens and a nurse enters.
She presses herself back against the wall. Then slips out
into an adjoining |arger room

| N THE HALLWAY

Maj or WALKS QUI CKLY toward the EXIT. A confusion turning to
TERROR t aki ng shape in her eyes as ALERT SI RENS SOUND

Maj or HUGS the WALL as HANKA SECURI TY TEAMS rush to the
surgical prep room
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BATQU
Maj or.

She turns and finds BATQU bl ocki ng her path.

BATOU ( CONT' D)
Were are you going? They' re setting up
your surgery.

MAJOR
Step away fromne, Batou. | nean it.

Bat ou quickly draws his JERICHO  They stare each ot her
down.

BATQU
You can't do this, Mjor.

A HANKA SECURI TY TEAM notices the confrontation fromthe
ot her end of the corridor.

MAJOR
They tried to term nate ne. Trust ne,
Bat ou. Pl ease?

She gestures toward ROOM SI XTEEN. Bat ou wat ches her a
second, then looks in. He sees patient 'Mke Leavenworth'.

PATI ENT
(rmuttering)
Sergeant M ke Leavenworth of 101st
Ai r bor ne. .

Bat ou turns and sees the Security Teamen route. He nakes a
deci si on.

BATQU
(quietly, to Mjor)
Go Thernoptic. Now. 1'll draw them

Maj or nods - activates her THERMOPTI C CAMOUFLAGE. Bat ou
slips into the shadows.

HANKA SECURI TY TECH
She’s gone Thernmoptic! Signals only!

The group now gl ances at hand-hel d TRACKERS. As they pass
hi s hiding place Batou steps out and SMASHES his fist into
the first. As the second turns toward himhe drives his
el bow into his jaw, breaking it. Then noves.

I N THE CORRI DOR

96
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More Hanka Security study hand-held trackers. Though the
Major is invisible, a BLUE BLIP representing her | NTERNAL
GPS signal now travels at high speed down the stairs.
97 EXT. HANKA TOWNERS - DAY 97

Hanka Security teans POUR OUTSIDE onto the streets of The
City in pursuit of her.

In the confusion Batou SLIPS OUT | NTO THE STREET.
98 EXT. HANKA TONERS - STREET - DAY 98
Now out side the building, Major kills thernmoptic. Visible,
she uses her finger to PUNCTURE the pol ymer skin around her
neck. Digs her finger knuckl e-deep inside her shoul der, and
pul I s out a nickel-sized TRANSM TTER.
FROM A BACK ENTRANCE
Hanka Security team nenbers rush toward the BLUE BLIP -

Only to find The Major’s tiny, silicate TRANSM TTER | yi ng on
t he ground.

THE MAJOR HAS ESCAPED.

99 | NT. HANKA TOWERS - SECURI TY OFFI CE - DAY 99

Quel et stares at the floor while Defense Mnister Cutter
| oons over him

CUTTER
What the hell happened?

OUELET
(di straught)
She saw everything. She knows.

CUTTER
And now Section N ne know too. 2571 is
over.
Cutter raises his hand and speaks into his comms.

CUTTER (CONT’ D) (CONT' D)
Get nme a Hunter Unit.

100 EXT. HONG KONG STREETS - DAY 100

Maj or scream ng through the streets on a stolen SECURI TY
BLADE BI KE, still wearing only her HOSPI TAL GOWN.
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Two HUNTERS fall into PURSU T. FAST. Street |ights STREAK
around her - still tripping fromthe SEDATI VE.

She takes a CORNER HARD - her BARE KNEE scrapes agai nst the
pavenent - grinding down her OQUTER DERM S. SPARKS FLY.

She speeds into a TUNNEL - SLIDES THE BIKE to a 180 DEGREE
STOP, SMXXE plumng fromthe tires -

101 I NT. TUNNEL - DAY 101

The first HUNTER enters the tunnel and H TS the WALL of
SMOKE. Maj or LEAPS - HANGS SI DEWAYS in the AR and ki cks
hi m CLEAN OFF t he BI KE.

She noves towards himas he RISES. She KICKS himagain -
his HELMET SMASHES - he REACHES for his WEAPON she KICKS it
away.

She grabs TWDO STUN BATONS fromhis BIKE - JAMS theminto the
TOP of his SPINE |i ke a ROVAN EXECUTI ONER. He’ s done.

The other Hunter SCREECHES to a halt and flies into ATTACK
He too has GLON NG BATONS - fights MAJOR am dst swirls of
light TRAILS that hang in the air around them

She VAULTS up the WALL - SMASHI NG t he bat on down on the
shoul der of HUNTER 2 - she RAINS bl ows on his FACE - SWEEPS
his LEGS and jans the two BATONS deep into his EYES- SOCKETS.

H s SKULL |ILLUM NATES |like a LIGHT BULB and he CEASES.
102 EXT. HANKA TOWERS - NI GHT 102

THE HANKA HELI COPTER (the sane one that was at the train
derailment - that Major saw on the news) hovers over the
dark tower. A nedical unit waits as it lands. The door
slides open to reveal: GURNEYS upon which lie the badly
mutil ated YOUNG VI CTI M5 of the TRAI N DERAI LMENT | N CANTON.

103 EXT. HANKA TOWERS - DAY 103
Bat ou wal ks away from Hanka Towers with his hood up.
BATQU
(t hought al one)
Col onel, this is Batou, copy?
104 EXT. SECTION NI NE HQ - PARKI NG AREA - NI GHT 104
Pul i ng a BRI EFCASE out of his self-driving car, Arameki

| ocks his vehicle and wal ks toward the | NDUSTRI AL SPACE t hat
houses the secret SECTI ON NI NE bui |l di ng.
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ARANMAKI
(t hought al one)
Copy, Captain. Wat’'s your twenty?

| nt ercut between the two.

BATCQU
(t hought al one)
|’mat Hanka. | saw sonmething |I wasn’'t

supposed to.

ARANAKI
(t hought al one)
You have to bring Major in.

105 EXT. HANKA TOWERS - STREET - N GHT 105
A pair of HUNTERS - a shadowy governnental clean-up

departnent - the type who wear rubber gloves - are now
trying to be INCOGNI TO strolling toward BATOU.

BATCQU
(t hought al one)
Negative, Colonel. Hanka were going to

termnate her. They lied to us.
106 EXT. SECTION NI NE HQ - PARKI NG AREA - NI GHT 106

Cl ose on Arameki. Aranmaki | ooks up. BLACK VEH CLES | oaded
w t h HUNTER OPERATI VES are pulling up outside.

ARAMAKI
(t hought al one, urgent)
Are you defying a direct order?

BATCQU
(t hought al one)
Colonel, | trust her. |’masking you to
trust ne. | got a bad feeling.

Aramaki wat ches OPERATI VES approach a | ong agoni zi ng beat.
He makes the decision he will always nmake under pressure:
he’s going to trust his soldier.

He grabs his BRI EFCASE and heads for the el evator.

ARANMAKI
(t hought al one)
Al units. Section N ne is burned.
Repeat, we are burned. Activate fal
back procedure. Confirm
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| SH KAWA/ GOOSE (O. S.)
(t hought al one)
Affirmative.

SAl TO BATQU (0. S.)
(t hought al one)
Copy.

EXT. SECTION NI NE HQ - PARKI NG AREA - NI GHT 107

A CAR speeds up a ranp and SKIDS to a halt. Two GUNMEN step
out of the back seat. Hunters are com ng for himtoo.

ARANAKI
(t hought al one)
They're com ng for us. Watch yourself.

BATQU (Q. S.)
(t hought al one)
| see "em Good | uck

Aramaki calmy closes his comrms. Turns towards the two nen -
who raise MNI UZIS. He raises his BRI EFCASE and charges at
them - reaching for his own SIDEARM as he noves.

Bull ets deflect off his BULLET- PROOF CASE. He shoots the
first man in both KNEE CAPS - DROPS to the fl oor and SLI DES
towards the SECOND GUNMAN - who STILL FI RES FORWARD

Aramaki slides UNDERNEATH him - the man LOOKS DOM - UH OH! -
Aramaki shoots himtw ce through the SAVE EYE.

He then noves towards the other man - who SCREAMS in pain -
he SMASHES his briefcase into his NECK

The nman PLEADS for his life. Aramaki stares hard at him -
SMASHES hi m AGAI N.

ARANMAKI
Who sent you?

The man stares back at himdefiantly. Aramaki raises his

bri efcase again and as his |l azy eye stares rage - he BATTERS
himto DEATH with his briefcase.

EXT. HANKA TOWERS - STREET - NI GHT 108

Bat ou cl ocks the two HANKA MEN as he noves through a CROADED
STREET.

They nove towards him Tense nonents as oblivious passersby
watch 3-D tablets - conpletely unaware of the threat.
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Bat ou sees the SILENCED sidearns in the MEN S hands.

They are both close now Disarmng themwith a smle - he
DROPS hi s hand HARD onto one of the GUNMEN as he raises his
weapon - TOO SLOW - Batou SLIPS his arminto his ARWIT and
TURNS THE MAN - to take TWO SI LENCED SHOTS in the chest from
his COLLEAGUE - Batou SNAPS H' S ARM and DROPS HI M GENTLY to
t he concrete pavenent.

He kneels - puts the silenced weapon to the MAN S THI GH and
PUWPS IT - the man's SCREAM i s SILENCED. Batou stands and
wal ks into the crowmd - PEDESTRI ANS gasp in SILENCE - FEAR
and SHOCK etched in their faces. Batou smles

APOLOGETI CALLY and di sappears into the crowd.

EXT. MAJOR' S H G+ Rl SE APARTMENT - NI GHT 109
Maj or glides to a SILENT STOP across the street from her
apartnment. Her TARGET SYSTEM overl ays the buildings. She

scans - sees HEAT SI GNATURES - lurking in the shadows.

HUNTER OPERATI VES. She pul | s away.

EXT. SAFE HOUSE - NI GHT 110
Bat ou wal ks al ong the edge of the Harbor. Rusted ships sit

in the water. He |ooks around - crosses a GANTRY. Boards

the VESSEL. He opens the HOLD and drops down.

He | ands inside -

| NT. SAFE HOUSE - BOAT - NI GHT 111

The LARGE HOLD, VACUUM SEALED fromwithin with thick, black
pl asti c.

A GUN presses against his head from BEH ND. Batou catches
t he shape of a REVOLVER out of the corner of his eye.

BATCQU
You're the only man | know stupid enough
to carry a revol ver, Goose.

GOCSE
It's saved your life a coupla tines.

Goose | owers his REVOLVER
LATER

BATQU projects HOLO | MAGES that his eyes recorded from W NG
2571 to the other nmenbers of the unit.
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BATCQU
This is why they' re after us.

GOOSE
VWho are the bodies in the | CU s?

BATQU
Check this out.

He flashes up inages of the BROKEN SOLDI ERS. Aramaki | ooks
on, furious that this was w thheld from hi mby Hanka.

BATOU (CONT’ D) ( CONT' D)
Major is part of a secret programthat’s
sonehow tied to these victins.

| SH KAVWA
So because we found this out Cutter
ordered Hunters to elimnate us? Mist
be a pretty big secret.

BATCQU

W won't know what it is until we find
Maj or. Col onel ?

Aramaki studies the shells, his face unreadable. Wat he's
really thinking is: Cutter used ne. Very dangerous.

ARAMAKI
She'll come to us. We wait.

Bat ou | ooks to Aranaki.

BATCQU
WIl you go to the Prine Mnister?

ARAMAKI
"Il try, but she may not represent a
saf e haven for us.
Aramaki | ooks at the team

ARANVAKI  ( CONT' D)
We shoul d assune that, for now, we are
on our own.

| NT. SANDY' S APARTMENT - NI GHT 112

Openi ng her front door, the Major sees Sandy, sitting al one
in the near darkness. Mjor turns on the |ight.

MAJOR
They tried to kill ne.
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Sandy gets up, cones close to her

SANDY
What do you nean, Maddy? Sl ow down.
Have you been taking your neds?

MAJOR
(mani c)
The neds are part of the problem nom
They're trying to control ny thoughts.
They're all out to get me - ny unit,
Hanka, the Laughing Man. Everybody.

She regards her daughter sadly. Tries to hold her.

SANDY
Ch, Maddy, dear..

Maj or pushes her away gently. Looks into her eyes.

SANDY ( CONT' D)
Ckay.

MAJOR
You believe ne, don't you?

SANDY
O course. Your father -

At the nmention of her father, Major grows distraught again.

MAJOR
That's all you ever want to tal k about.
Dad. Wiy don’t | mss hin? Wy don't |
remenber nore?

SANDY
Dr. Quel et warned us this woul d happen
Depersonal i zation. A feeling you don’'t

bel ong -
MAJOR
It's nore than that. | see inages of
ot her things, of other lives. | see him
on a beach, by a black cottage. | snell

incense froma tenple, but |'ve never
been therez and as I run near him he
turns and its not him It's someone
el se.
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SANDY
| can understand that you are confused,
Maddy. You've been through so nmuch. W
bot h have.

Maj or resents what she hears as a patronizing tone.

MAJOR

You never took any tine after dad |eft.
Al'l you do is sit here thinking about
him You tell nme how dad's honor needs
to be upheld. 'Dad was strong. Dad
made an enpire.' But you never talk to
me about how you feel. Not once since
dad died have | ever seen you cry.

Sandy is at a | oss.

SANDY
It was an awful surgery, | know. And I
shoul d never have gone away while you
were recovering, |I'Il never forgive
nmyself for that. W were |ousy parents
sonetinmes, | hid with ny pills and |

know Al bert had conpany in those hote
roons, but we |loved you, we |oved you!

Maj or’ s expression shifts. She becones |ess certain.

SANDY ( CONT' D)
| cannot | ose the | ast nenber of ny
famly, Maddy. | can't.

Sandy breaks down and SOBS. WMajor relents and enbraces her.

MAJOR
l"mworried I"'mlosing ny mnd. W're
not safe here.

SANDY
"Il pack a bag. Get dressed. W'l
| eave in five m nutes.

Maj or can’t even argue with Sandy as she noves to her
handset and dials a nunber.

| NT. SANDY’ S APARTMENT - BATHROOM - NI GHT 113
Maj or | ooks at her face in the mrror - she is LOST -

confused - exhausted. She splashes cold water on her face.
Runs a COLD SHOWNER
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Maj or steps into the shower, renoves her wet clothes. She
pl aces her face under the water. Breathes, gathering
hersel f.

Through the M STED GLASS of the shower door, Major sees a
SHADOWY FI GURE nove qui ckly down the hall.

MAJOR
Monf

The SILHOUETTED FI GURE doesn’t respond. The figure lifts
one HAND - which holds a PI STOL.

MAJOR ( CONT' D)
(yel l'i ng)
Mom run!

Maj or pulls the SIDEARM from her PILE of STOLEN CLOTHES.
The SILHOUETTED FIGURE |ifts the PISTOL and OPENS FI RE

The GLASS SHOWER DOOR SMASHES splintering glass all over the
bat hr oom f | oor.

Maj or FALLS BACKWARD i nto the BATHTUB, UNLOADI NG her own
pi stol on the way down.

Maj or has been hit TWCE - mnor injuries to her shoul der
and neck. Crawling up, she sees her BULLETS have found
their MARK. Major’s face curls in horror.

MAJOR ( CONT' D)
MonP

Sandy lies deathly still on the bathroomfloor, a steam ng
BULLET HOLE in her HEAD. 1In her hand, a SEBURO PI STOL.

Major clinbs out to try to help her nother.

WHI TE BLOOD seeps fromthe hole in Sandy's head.

Her nother is an ANDRQO D.

Maj or begins to TREMBLE all over.

| NT. SAFE HOUSE - EARLY MORNI NG 114

Bat ou and the rest of Section 9 are sleeping. Batou' s conms
chinme. He answers wearily.

BATQU
(t hought al one)
Yeah?
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MAOR (O S.)
(t hought al one)
Bat ou, you up?

BATQU
(thought al one, smles)
Al ways.

EXT. THE CTY HARBOR - DAWN 115

Maj or waits on Batou's boat. She's been crying. Batou
approaches and junps on deck.

BATQU
VWhere to?

MAJOR
The beach where you found ne.

EXT. THE CTY HARBOR - DAY 116

Bat ou’' s BOAT, shrouded in fog, noves out under the vast
Bridge. Haunting fog horns wail. Major stands, | ooking
back as the GHOST of The City recedes into WH TE.

They search the rocky coastline. Major scans the inlets -
sear chi ng.

A FEW HOURS LATER - THROUGH THE VWH TE VO D

Comes a ROCKY HEADLAND, fishernen haul nets fromthe dark

sea. As they round the headl and a BUDDH ST TEMPLE appears.
On stilts, lacquered red - plunmes of pungent | NCENSE SMOKE
wi nd up out of the roof. Batou turns to MAJOR  She nods.

EXT. PEBBLE BEACH - DAY 117

Maj or wal ks al ong the beach. W recognize it as the sane
beach she was found on after the Laughing Man abducti on.
Past the Buddhist tenple. |It's the beach from her DREANS.
And there before us - where her father stood in the dream
is the DI STI NCTI VE BLACK COTTAGE

FLASHBACK: The beach is now clear of all fog, as though the
menory too is clear. A man wal ks ahead.

She freezes the scene so she can enter it. Birds hang in
the air. Waves suspended m d- break.

She approaches the man, who is frozen md-step. As she
wal ks around the front of him she sees that it is the MAN
W TH THE BLACK BEARD
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Behi nd him- the TEENAGE COUPLE. They run down the beach
armin armtowards the BEARDED MAN. Smles frozen on their
f aces.

EXT. BLACK COTTACE - DAY 118

She's going on intuition, without a clear idea why she's
here. But SOVETHI NG has | ed her - sonething from before.
She knocks on the door.

HAIRI (50’s, pale) opens the door. She wears a cocktai
dress and heavy nmake- up.

HAI RI
Yes?

Maj or studies her. Then holds up her badge.

MAJOR
I"'mwith the police. Dyou mndif |
ask you a few questions?

I NT. HAIRI'S COTTAGE - DAY 119
Hairi gathers up sonme sheet nmusic in the sinple cottage.

HAI RI
|"'msorry, it's such a ness. | don't
get many visitors.

MAJOR
You're a singer?

Hairi | aughs, self-deprecating. WMajor |ooks at a photograph
of Hairi and her daughter. A fifteen-year old girl with
dark, soulful eyes. 1T S THE TEENAGE G RL FROM HER BEACH
FLASHBACK

HAI RI
That was the year she died. There isn't
a day goes by that | don't think of her.
| mss her terribly.

Maj or | ooks back at the picture. Strangely enotional too.
Has Hairi affected her? O the photograph?

MAJOR
Do you mnd if | ask what happened?

HAI RI
It was a pl ane crash.
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MAJOR
Could | see her roonf

I NT. G RL”S BEDROOM - DAY

The bedroomof a fifteen-year old girl, frozen in tine. A
picture of teen rebellion. Posters for various hard-core
bands line her walls. Mnga draw ngs by Tsuchida Sei ki,
Scul pture by HR Gger. Hairi glances at Mjor.

HAI R
She was a spirited child. Al ways in
troubl e, always challenging the rules.

See | ooks at a PHOTO of the young Motoko FREE DIVING with
her FATHER. Her father has a TH CK BLACK BEARD, deep
smling eyes. THE MAN FROM MAJOR S DREAMS? A rugged

out door man whose | ove for his daughter beans from him

MAJOR
Her father?

HAI R
She loved to dive with him He died
shortly after she did, diving the oi
rig. The conpany said it was an
accident. But | knew.

MAJOR
Knew what ?

HAI RI
Gief took him

That catches Major. To hide her reaction, she wanders the
room A headache strikes. She rubs the pain away, trying
to concentrate.

MAJOR
She was, I’'msorry, you said she was in
a pl ane crash?

HAI R
She ran away wth her boyfriend. Hideo.
He convinced her to | eave our vill age,
prom sed to take her to Anerica. He was
older. Controlling. She was in |ove.
Things were difficult here between ne
and ny husband.

For Major, everything sounds famliar, the approach of once-

distant truths. She |leafs through sone books and finds a

119

120



89.
120 CONTI NUED: 120

wel | worn copy of CATCHER IN THE RYE. She opens it - inside
a sinple dedication: 'Forever - Hideo

HAI Rl ( CONT' D)
The last tinme | saw her | was so angry,
| didn’t even kiss her goodbye.

At this last confession of guilt and | oss, Hairi |oses al
conposure and starts to shake with tears.

At this nonment onto Major’s lap junps a G NGER TABBY CAT.
Is it the cat fromher dreans? M or | ooks at the cat,
whi ch snuggles into her lap, licking Major’s hand fondly.
Hairi | ooks up, in shock.

HAI R ( CONT' D)
She never does that.

Hai ri conposes herself.
HAI Rl ( CONT' D)

| had to fight themto get her back. To
bury her properly.

MAJOR
Who?
HAI R
Hanka.
CLOSE ON Maj or.
MAJOR
Why Hanka?
HAI R
They | ed the rescue operation at crash
site.
Hairi | ooks away to a HOLO | MAGE of her on the wall. A
little girl plays with a doll - conbing her hair. The clip

| oops.

HAI Rl  ( CONT' D)
| visit her every week at the cenetery.
(beat)
May | ask what this is in connection
with?

Maj or | ooks at the little girl and the DOLL. In the
background and OQUT OF FOCUS is a SVALL BOY.
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MAJOR
Thank you. Thank you for everything.

The rattled Maj or STUVMBLES as she heads for the door. Hairi
| ooks after her, curious and puzzl ed.

EXT. PUBLI C CEMETERY - MORNI NG 121

PURPLE CLOUDS canopy this hilltop cenetery overl ooking the
city. Major clinbs the hill searching for the famly nane.

Her sensors read all the headstones wthin range of vision.
Finally, she |ocates a small MAUSOLEUM on the hilltop. A
light rain begins to fall as she enters the crypt.

I NT. CRYPT - MORNI NG 122

| nsi de, Major sees an unenbellished bier. The engraving
r eads:

Mot oko Kusanagi 2038 - 2053
Suddenly conpell ed, Major PUSHES the stone |id off the bier.

Inside is MOTOKO S SKELETON. It has an OVAL- SHAPED HCLE in
its CRANI UM

Maj or sees a PICTURE has been placed in the skeleton's hand
by her nother. Her beloved pet: the orange cat from MAJOR S
DREANMS.

Maj or takes the skeleton in her arnms as tears formin her
eyes. She holds the skull that she now realizes WAS
ORI G NALLY HER OMN.

Rai n POURS down. She drops to her knees.

A soul -crushing CRY escapes Major’s throat as she cradles in
her arns ... HER OAN EARTHLY RENAI NS

Bat ou, who has followed, watches from anongst the
HEADSTONES.

EXT. PUBLI C CEMETERY - MORNI NG 123

Maj or wal ks out of the cenetery - head hung - in a state of
utter SHOCK. Batou approaches. He HOLDS her.

| NT. HANKA TOAERS - W NG 2571 - DAY 124
FOUR CHI LDREN and TEENAGERS, all injured, are having their

vital signs STABILIZED. An |CE-EYED MAN speaks into his
comms, then turns to a Flat-Nosed Nurse.
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| CE- EYED MAN
Prep them

One of the children, TAI (11, big-eyed), frets at this
announcenent. “Prep theni for what?

The nurse reaches over and places a bracelet on Tai's wist.
The nurse then pulls a curtain, enclosing Tai.

Tai struggles to sit up. Her face badly bruised and
bl oodi ed, both | egs are broken. She |ooks down at the TAG
on her wistband. It reads: “JANE DOCE - DECEASED’

Now very worried, Tai tries to sit up. It is I MPOSSIBLE
Gitting her teeth she yells toward the curtain -

EXT. BATOU S BOAT - CHANNEL - DAY 125

Maj or stands at the back of the boat as the coastline
di sappears into the night.

MAJOR
How do | know that ny thoughts are
anyt hing other then the humof a
machi ne?

BATOU ( CONT’ D)
You can choose to give up or stand up
and fight for who you are.

MAJOR
VWhat is that?

BATCQU
An original.

(Beat)
You're the one person | know who al ways
does what she feels. Follow your ghost.

Maj or is touched by Batou s sinple, unshakabl e conviction.
She opens her COMMS and speaks into it:

MAJOR
Cuel et .

I NT. HANKA TOWERS - OUELET'S OFFI CE - DAY 126

Quelet is surprised to hear fromher. He |Iooks around
nervously and cl oses his office door.

QUELET
Maddy, | amso relieved to hear from
you.
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We intercut between the two as she interrupts him -

MAJOR
(into coms)
My nanme is Motoko Kusanagi. |'m 18
years old. Three years ago | al nost
died in a plane crash. | was put into a
shell. M identity was taken from ne.

| was given fal se nenories, nmade to
bel i eve | was soneone | never was. I
was made to live a lie.

QUELET
| saved your life.
MAJOR
Al bert Kisana's daughter died in that
li mousine, | was never there. That was

never ne. You tried to make ne her.

Quel et feels the burden of what he has done, his voice
starts to falter.

OUELET
| can restore your nenories. Make you
who you were... Mbdtoko.

MAJOR
don't want that. | will never be who
Wwas. | amwho | am now and no one

I
I
will ever take that fromne again. |
need to see you.

OUELET
It's not safe. Cutter is watching.

MAJOR
7th Precinct Subway station. One hour.

Maj or ends the comms.
| NT - GRAND EMPEROR CASI NO - NI GHT

The ballroom seens enpty - but we hear a DI STORTED voi ce -
it glitches and echoes around the cavernous space.

QUELET (O S.)
It's not safe. Cutter is watching.

MAJOR (O S.)
7th Precinct Subway station. One hour.
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I NT. ARAMAKI'S OFFICE - N GHT 127

Aramaki talks to a HOLOGRAM of PRI ME M NSTER KENDA, 50's.
An el egant, genteel woman with a spine of iron.

PRM E M NSI TER KENDA
Yes, Chief, you have ny full
aut horization to act. | needn't say how
inportant it is that this remains
strictly confidential.

ARAMAKI
Thank you, Prime Mnister. | wll use
ut nost di scretion.

The PRIME M NI STER s hol ogram di si ntegrates as the hol o-
conf erence ends.

| NT. SUBWAY - STATION - N GHT 128

Quel et stands beneath a circle of light in an orange tiled
subway station. It is enpty. Dark. He hears soneone
comng towards him- he brightens - then PALES.

LAUGH NG MAN (O . S.)
You sent your Eve to kill your Adam
Very cl ever.

OUELET
Pl ease, nol

We turn to see Laughing Man, |inping across the concrete
floor. Quelet |ooks around for a WAY QUT. Shadows of nen
wi th guns block the exits.

LAUGH NG MAN
But she needed to find out for herself.
To |l earn what you'd done to us. Just

like | did.
(Appr oachi ng)
See, | don't know whether it's worse to

find out that you are not who you

t hought you were, or to have it al

ri pped away fromyou, like you did to
me. You ripped it all away. You took
her. M love, ny face, ny hands, ny
eyes, ny heart and you put ne in this.

He gestures to his broken body
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LAUGH NG MAN ( CONT' D)
This fuck up. This m stake. But |
escaped before you could snuff out ny
brain like a candle. And | knew that
one day | would stand in front of you -
master of ny un-creation - and wite
your ending. Trust me, Quelet, it
doesn't end wel .

He steps forward - in his hand he holds a wire saw. It un-
spool s and hangs loosely glinting in the light. Quelet is
white with fear - he pisses hinself. Laughing Man sm | es.

LAUGH NG MAN ( CONT' D)
Human to the end. | haven't pissed in
four years. |Imagine feeling like you
need a piss everyday for four years, but
having nothing to piss wth.

He steps up to Quelet who is shivering. He gently |oops the
steel wire around Quelet's forehead, and slowy starts to
saw. A CURTAIN OF BLOOD falls over Quelet's eyes - his
final act - and he screans - but we are saved fromthe gore.

Laughing Man's eyes are deranged. He is deathly silent.
All we can hear now as we pull-back, out of the subway
tunnel is the TERRI BLE ECHO of BONE BEI NG SAVED

EXT. SUBWAY - STATION - N GHT 129

Batou's car pulls up. Mjor rides shotgun. Batou gets out -
scans the street. Nods to her.

Maj or gets out and heads down into the subway station
| NT. SUBWAY - STATION - N GHT 130

We hear her feet echo through the tunnels as she approaches.
Then her footsteps stop. She takes off her jacket and drops
it over Quelet's head - again saving us fromthe gore.

Maj or stands over him reflected in his congealing bl ood.

MAJOR
(to herself)
He finally found you.

She circles. Leans down beside him She closes his eyes.
She is about to | eave when she sees sonething glinting
beside him She pries it open. A SMALL METAL CYLINDER. On
it - the name MOTOKO KUSANAG .

The Major contenplates the Cylinder containing her MEMORI ES.
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I NT. HANKA TOWNERS - HALLWAYS - SHELLI NG FACI LITY - N GHT 131

Aramaki wal ks down the Hal | ways fl anked by Section N ne and
SWAT operatives. The whole facility has becone a crine
scene. Nurse, technicians and doctors stand facing the wall
i n PLASTI C HANDCUFFS.

| NT. BUDDHI ST TEMPLE - NI GHT 132

Bat ou waits outside while Major sits alone in the Buddhi st
tenple. She renoves the portal fromthe back of her neck
and slides in the METAL CYLINDER Her eyes go white as she
DI VES, into the past -

FLASHBACK - OVER DARKNESS: 133
A plane. W hear the sound of screaming - a plane's engines

wai ling. MOTOKO, 15, sits beside H DEO, 18. She is crying.
The plane lurches. On her lap, THE CATCHER IN THE RYE

HI DEO
(urgently)
W w il always be together. | |ove you,
Toks. You know that, right?
MOTCKO
Yes.
HI DEO
(suddenly intense)
You nean everything to ne. 1'd die for
you. | can't share you

Mot oko' s eyes open revealing - the PLANE S WNG I S SPEW NG
FIRE - BLACK SMOKE rips past the other wi ndows. A forest
| oons below - the plane starts hitting the top of trees -

SI LENCE

The passengers SCREAM - but no SOUND energes fromtheir
mout hs -

Oxygen masks DROP in front of MOTCKO S face. The pl ane goes
into a SHUDDERI NG DIVE - AND THEN IT HI TS -

BLACKNESS

| NT. HANKA TOWERS - GRAY ROOM - W NG 2571 - MEMORY - DAY 134
Hours pass. Days. Blinking. A gray room Two beds. No
chairs. No phones. No wi ndows. Mdtoko |lies paralyzed in a

gurney. She cannot nove or speak. Mdtoko | ooks down at her
wrist sees a wistband -
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It reads: JANE DOE/ DECEASED

HDEO lies in the gurney next to her. He has a broken jaw
and has LOST an ARM Hi s |legs are casted. Tubes energe
fromthe casts

MOTCOKO
Everyone thinks we’' re dead.

H DEO
W' re not dead Toks, we're not dead.

She reaches out her HAND to HI DEO. He reaches back. The
two sets of fingers touch in the darkened room

| NT. HANKA TOWERS - GRAY ROOM - W NG 2571 - MEMORY - DAY 135

Mot oko wat ches Hideo trying to FOLD AN ORI GAM CRANE. The
roomis FILLED with crunpled balls fromhis previous failed
attenpts. Hi deo COVMPLETES his | ong quest. He has folded an
ORIGAM CRANE. A beautiful creation. He smles wdely. He
G FTS the Oigam Crane to Mdtoko who happily accepts.

H DEO
You are m ne forever now, Toks.

TWO MASKED TECHNI CI ANS enter the room

Approachi ng Hi deo's gurney, the Techs flip up the stoppers
attached to its wheels. They begin to WHEEL hi m out of the
room

H DEO (CONT’ D) ( CONT' D)
No. No! Mbt oko!

He LUNGES back toward her. But he is dragged fromthe room
The last ‘friend Mtoko had in the world.

LATER

She can hear H DEO S SCREAMS. The Origam Crane sits on the
tiled fl oor where Hi deo’s bed used to be.

MONTHS LATER

Nurses enter and lift her onto a GURNEY. Mdtoko screans and
fights the nurses who are strapping her down.

MOTOKO
No. Get off me. No. Mbt her !

A nurse injects her with sedative. She quiets.
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MOTOKO S POV: neon strip lights distort above her as she is
wheel ed down a LONG ANEM C CORRI DOR

MOTOKO S POV: a bright light and Dr. Quelet in a mask
| ooki ng down at her.

QUELET
Cease organ functions.

END FLASHBACK
I NT. HANKA TOWNERS - SHELLI NG ROOM - NI GHT 136

Goose bursts in as HANKA technicians are preparing to shel
TAI .

GOCSE
Everyone step away. Stop what you are
doi ng!

The shelling procedure is stopped. Goose approaches the
GURNEY where a young girl lies, sedated. It is TAl. He
smles to her.

GOCSE ( CONT' D)
Hel | o.

Tai smles back weakly. An EMI team conmes in behind him and
starts to check her vitals. Goose turns to leave. Tai's
grip tightens.

TAI

(groggy)
Stay with ne.

Goose nods. Sm | es.
EXT. GRAND EMPEROR CASI NO - LAWESS ZONE - N GHT 137

Batou pulls to a halt on the enpty streets of the GHOST
ClTYy.

She stands before the | oom ng GRAND EMPEROR CASINO.  Its
lonely lights BLINK above the darkness.

MAJOR
| have to do this al one.

BATQU
| know you do. Major?
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She | ooks at him He bites his tongue. A beat, and she
nods. Slings her assault rifle over her shoul der, then
wal ks away - stops, |ooks back at him She smles.

Maj or approaches the building’ s ENTRANCE LOBBY - pulls her
HANDGUN. She enters the | obby.

| NT. GRAND EMPEROR CASI NO - CENTER STAI RCASE - NI GHT 138
The Major wal ks carefully up the stairs. Gun by her side.
| NT. GRAND EMPEROR CASI NO - DESTROYED BALLROOM - NI GHT 139

She clinbs the stairs. Wter drips. Animals scuttle in the
shadows. Through the smashed-in ROOF, STARS are visible.

She | ooks up and sees LAUGHI NG MAN, frail and pale, standing
before her. He plays with sonething in his hand. Paper.

MAJOR
| renmenber you. Hideo

Laughing Man smles. He keeps folding. Laughing Man
doesn’t quite nmake eye contact when he speaks.

MAJOR ( CONT' D)
W were al ways together. Always in
trouble. The unwanted ones.
| nseparable in the eye of their storm
| couldn't live wthout you.

LAUGH NG MAN

Wien | lost you, | wanted to die. But
then rage blinded ne and I... forgot
you.

He folds faster now.

LAUGHI NG MAN ( CONT' D)
When | found you again, everything
changed. My Mot oko had survived.
Buried in a list of scientists and
secrets.

He steps towards her.

LAUGHI NG MAN ( CONT' D)
| realized that they had deceived you
Turned you agai nst ne. Blamed ne for
the lies they had poi soned you wth.



99.

139 CONTI NUED: 139

MAJOR
| understand now. And it is over. W
stopped it. 2571 is finished.

LAUGH NG MAN
It's not finished. W can be free
together. How we were supposed to be.
H deo and Mbt oko. Liberated. Infinite.

MAJOR
(softly)
You have to cone with nme. You know
that, don't you? The killing is
finished.

He pauses - hands her what he has been making - AN ORI GAM
CRANE. She takes it in her open palm smles gently.

LAUGH NG MAN
We can nerge our ghosts. Leave these
shells forever. W’Ill be rulers in a

worl d of pure thought.
(Sings softly)

“"I"l'l stop the world and nelt with you."
(Sm | es)

It's witten.

Maj or | ooks at him- starting to understand what he is
inplying - but also really seeing the madness in his eyes.
She shakes her head.

MAJOR
Nothing is witten.

He steps towards her.

LAUGH NG MAN
| know you don't want it right now, but
it is the only way for us to be who we
wer e.

MAJOR
There is no goi ng back.

She rai ses her weapon to his head and stares at him

MAJOR ( CONT' D)
| amarresting you for the nurder of
Maddy Ki sana and her father, Al bert
Ki sana. For Doctors Paul Gsnmond, Gl les
Cuel et, Mebius and Lanfall -
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He SUDDENLY SLAPS her GUN AWAY, she drops to the floor and
takes his LEGS QUT from under him- he FALLS HARD.

She grabs her PISTCL fromthe ground - stands over him

LAUGH NG MAN
2571 isn't over, until we are.

Suddenly, GUNFIRE H TS HER - she drops - FIRES BACK - kills
one of Laughing Man's 'gunnen'.

She's HT in the SHOULDER. 'FLIK FLAKS back down the
stairs. Sw ngs over her ASSAULT RI FLE from her back.

She creeps back up the stairs - TARGETS - tracks signals -
finds the Second Gunman - noves fast, up the stairs - fires
a salvo - DROPS HMIike a sack of potatoes.

She wal ks over to where Laughing Man fell. There is no one
there. HE IS GONE

Suddenly the WALL behi nd her EXPLODES and di sintegrates to
the fl oor.

When t he snoke and dust clear - through the huge hole - we
see a MASSI VE TANK.

Its GUNS ROTATE and fire anot her MASSI VE VOLLEY at the Major -
who TUMBLES out of the line of fire.

Wen the volley has finished - she steps forward - OPENS
FIRE - then runs out into the courtyard to FACE THE TANK

EXT. GRAND EMPEROR CASI NO - LAWESS ZONE - N GHT 140
Bat ou hears t he CACOPHONY of HEAVY GUNFI RE

BATQU
Maj or!

He rushes to the trunk of the car and brings out a nassive
HEAVY CALI BER WEAPON of hi s own.

EXT. GRAND EMPEROR CASI NO - COURTYARD - NI GHT 141

Maj or runs in 'zig-zags' across the FLOODED COURTYARD. The
tank UNLEASHES HELL. Mbore CHUNKS of wall are PUNCHED AVAY.

What ever the Maj or hides behind i s DESTROYED.

She pushes out from behind destroyed pillars and unl oads
MAGAZI NE after MAGAZINE - but the TANK IS | NDESTRUCTI BLE
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She goes THERMOPTIC and invisibly sprints towards the tank.
Her footprints appear as splashes in the water - the tank
specul ativel y UNLEASHES at nothing until one gun SPI NS
EMPTY.

She tries to dodge the other GUN, but is hit in the KNEE -
her LEG BUCKLES under her. She drags her DANGLI NG LEG

She slides UNDER the TANK. Then she CLAMBERS on top of it.
Her THERMOPTI C burns out and while the tank tries to SPIN
HER OFF, she rides atop it.

She SCREAMS out as she tries to prize open the DRIVER S
HATCH.

Her arnms Rl PPLE and BULGE. Her BACK | ooks like it wll
BREAK - her FINGERS start to DI SLOCATE one by one - but she
doesn't relent - the TH CK ARMOR BENDS and t hen -

One of her arns is RIPPED OQUT of its SOCKET

Her SKIN and FLESH tear revealing her HANKA SKELETON
beneath, the severed arm DROPS to the fl oor.

The HATCH finally WRENCHES OPEN

Wth her one REMAI NI NG ARM she ains her pistol at the
LAUGHI NG MAN and FIRES into H M- DI SABLI NG his SHELL

She DRAGS hi mout of the hatch - CABLES that connected him
to the TANK rip out. They DANGLE from his NECK as he LANDS
hard in the shall ow water.

Maj or ROLLS herself off and | ands NEXT to him
FROM ABOVE, TWO MANGLED BODIES |lie NEXT to EACH OTHER.

Their white blood | eeches out and nelds together in the dark
wat er .

Bat ou FI RES shell after shell through the ARMOR of the tank -
soon the inside of the tank is a SULFUROUS FURNACE

Laughing Man slowWy turns his head - | ooks at Major. He
rai ses the JACK that snakes to the back of his NECK and he
weakly pushes it towards the DATA PORT in her neck.

Barely able to nove she haltingly takes the JACK - pulls it
toward her. For a nonent it seens she M GHT PLUG IT I N
And then - she YANKS it fromhim Throws it into the
darkness. Uterly exhausted fromthe effort, she says,
softly -
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MAJOR
No.

And cl oses her eyes. Just then - BATOU UNLEASHES WTH HI S
BELT FED MACHI NE GUN, OBLI TERATI NG t he LAUGH NG MAN. THE
SMXXE wafts clear. The Major’s eyes are still closed.

CGently, Batou crouches down and picks up her battered,
br oken body.

FLASH

A NAKED FORM is falling through water. As we approach it we
see it is Major, her body PRI STINE. Her eyes closed.

Falling. 1|s she dead? |Is this a drean?
PAZU (V. Q)
(softly)

You are infinite.
BACK ON

Batou carries the inpossibly broken body of Mijor through
t he EMPTY BALLROOM

FLASH

Major’s pristine body falls into the bl ackest, deepest part
of the ocean. Falling away fromus and bei ng swal | oned by
DARKNESS.

PAZU (V. O.) (CONT' D)
Be still. Silent in the vast ocean of
sel f.

BACK ON

Bat ou wal ks out of the casino wth the Major’s body. A
HYCOP circles, shadows shift in its BEAM of LIGHT. The
Major's eyes flutter.

BATOU
What was your nanme?
MAJOR

(weakl y)
VWat.. D.. Do you.. Mean?

BATQU
Fr om bef ore.

MAJOR
M .. M. .. Mt oko.
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BATQU
Hol d on, Mbtoko.

FADE TO BLACK:
EXT. CUITER S HOUSE - THE CI TY | SLAND - DAY 142

A SKI MVER touches the surface of a sparkling turquoise pool.
Cutter, puffing away on a fat cigar in his bathrobe, is
skimm ng |l eaves to relax. He |looks up. Hi s face changes.

CUTTER
| didn't expect it to be you.

ANGLE ON: ARAMAKI stands with a GUN at his side.

He calmy raises his gun - SHOOTS Cutter in the LEG Cutter
drops to one knee - SHOCKED

Aramaki casually steps cl oser

ARANMAKI
That was your m st ake.

He raises his gun again - shoots himin the OTHER LEG
Cutter slunps to the floor. Blood pooling. He steps
cl oser.

ARANAKI ( CONT' D)
You tried to kill me.

CUTTER
Thi s needn't -

ARAMAKI
You used ne.

Aranmeki shoots himi in the |eft SHOULDER

ARAMAKI ( CONT' D)
And ny team

He FLIPS his pistol around - so the BUIT faces Cutter.
Ofers it to him- with his only intact ARM- Cutter
hesitantly reaches for the weapon, his beady eyes searching
Ar amaki .

Just as he is about to GRASP the BUTT.

ARANAKI ( CONT' D)
No one gets to do that.
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Aramaki WHI PS the gun away - SMASHES himin the FACE with
t he gun, then again, again and again.

Then he STOPS. Cutter is spluttering tears and bl ood.

Aramaki | ooks at himwth disdain - puts his FOOT on his
CHEST and CGENTLY pushes him | NTO THE POOL.

Cutter helplessly SINKS to the BOTTOM Aranaki watches
bl ankly as his LAST Al R ESCAPES.

EXT. BLACK COITAGE - DAY 143
HAI Rl opens the door to her cottage. There is no one there.

She | ooks down and sees a GHOST OFFERI NG of paper noney, a
candl e, incense. Attached to it is - a LETTER

| NT. BLACK COTTACE - KI TCHEN - DAY 144

Sitting at her small kitchen table, she puts down the GHOST
OFFERING  Then opens the letter.

MAJOR (V. Q)
Mom as hard as it is, | believe that
all this has happened for a reason. 1In

this body 1’ve found ny purpose.
| NT. BATOU S PLACE - N GHT 145
Batou enters. Geets Gabriel.

He feeds Gabriel, gets a beer and sits on his chair, staring
at the ceiling.

Then he | eans over and picks up THE CATCHER IN THE RYE

MAJOR (V. Q)
| can hel p peopl e.

EXT. HANKA TONERS - THE CTY - N GHT 146

The Maj or stands outside the building. A fire roars at her
feet.

THE BLACK MONOLI TH t hat had exposed her thoughts - BURNS.
She has taken back CONTROL.
EXT. G.ASS SKYSCRAPER - THE CITY - N GHT 147

The Maj or stands high above the city on the vertigo-inducing
| edge of a huge high-rise, she is buffeted by the w nd.
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MAJOR (V. Q)
| can do things no one el se can.

The city sparkl es beneat h.
EXT. STREETS THE CITY - N CGHT
Far down, below the Major, a group of SIN STER LOOKI NG MEN
in suits |eave a Bl ack Escal ade. They enter a buil ding,
eyes gl anci ng.
MAJOR (V. Q)

| will make you proud of the ghost you

gave ne.
| NT. BLACK COTTACE - DAY
Tears formin Hairi’s eyes.
EXT. GLASS SKYSCRAPER - THE CITY - N CGHT
Maj or, now wearing her Vision Goggles, scans the buil ding.
Her POV: Inside the building, Target Triangles cluster on
the SI NIl STER LOOKI NG MEN, armed menbers of | NDI VI DUAL ELEVEN
who are busy cutting through a vault to steal SERVERS.
She rai ses the goggl es.
EXT. GLASS SKYSCRAPER - STREET LEVEL - CONTI NUOUS

Way bel ow, BATOU and Goose sit in Batou's car adjacent to
the gl ass skyscraper. Goose |oads his revol ver.

MAJOR
Because at the end of the day -

Through the wi ndshield, Batou | ooks up at the figure far,
far above him He smles to hinself.

EXT. GLASS SKYSCRAPER - THE CI TY - CONTI NUOUS

And Maj or STEPS BACKWARD of f the | edge of the building. She
arcs into a GRACEFUL DI VE t hrough a fog bank..

MAJOR (V. Q)
It’s who | am

... I NTO THE VO D
THE END
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