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EXT. DESERTED DOMINO SUGAR FACTORY / DAY 1

A 1991 Crown Victoria races into frame skidding around a
corner at top speed. We are in the middle of a high speed
chase. A police cruiser follows from a distance in hot
pursuit. The Crown Vic weaves and skids through some narrow
turns like a precision driver.

INT. CAR IN MOTION /CONTINUOUS/DAY 2

Daniel Maldonado sits behind the steering wheel, late 30’s,
rough but handsome. He looks back at the pollce car closing
in.

DANTEL
. (smiling
This is getting better now!

Daniel turns it up a notch.

EXT. WAREHOUSE AREA/ CAR IN MOTION/DAY 3

Daniel races into and abandoned warehouse area. He speeds
along the stacks of concrete debris. The Crown Vic races
towards an open warehouse building.

INT. WAREHOUSE/ CONTINUOS/DAY 4

The car drives through the interior of the dark warehouse
leaving dust in it’s trail. The police cruiser follows,
gaining some ground. The Crown Vic bursts back out into the
daylight. Daniel smiling from ear to ear. He is loving this.

EXT. WAREHOUSE AREA/ CONTINUOS/DAY 5

The Crown Vic races into an enclosed area. Daniel spins the
car around in a dramatic 180 turn facing the other direction
just as the Police Cruiser comes into a screeching halt,
blocking them in. The sound of rubber burnlng and pollce
sirens get overtaken by the sound of a child’s laughter.

INT. DANIEL MALDONADO’S CAR / CONTINUOUS 6

We now reveal Daniel’s son, Jonas “Malo” Maldonado giggling
in the passenger seat, Playing with a toy steering wheel. He
looks up at his dad all smiles. His super hero. This is their
father, son bonding. The Officer leaps from the Police
Cruiser with his gun drawn.

Daniel laughs out loud, Young Malo joins in.

DANIEL
Watch this.
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OFFICER
Turn the engine off and show me
your hands! Do it now!

The officer inches up to the car, he’s stunned to see Young
Malo sitting in the passenger seat.

OFFICER (CONT'D)
Are you kidding me?

DANTEL
Just showin’ the boy a few things.
We didn’t mean any harm.

The Officer is taken aback when Daniel presents his NYPD
Detective’s badge.

DANIEL (CONT'D)
It’s dead out here, figured what'’s
the harm. We got a 1il’ carried
away. No blood no fowl right?

OFFICER
Uh, yeah I guess so Detective.

 DANIEL .
Thanks Uni. I appreciate the
professional courtesy.

Young Malo hangs on his father’s every word.

OFFICER
Sure, have a safe night.

The Officer retreats to his Police Cruiser and drives off as
Daniel hands his badge to his son.

DANIEL
This badge makes me bullet proof.

Young Malo is awed seeing his reflection by the shiny gold
shield.

DANIEL (CONT'D)
Jonas,_you know what ya pop does
for a living right?

YOUNG MALO
You’'re a good guy, pop.

. DANIEL
Right. You know what that means?

YOUNG MALO
You have a gun.

DANTEL
It’s pop’s job to make sure that
the bad guys respect the rules.
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YOUNG MALO
Who makes the rules, pop?

DANIEL .
Good question. The guy with the
most respect makes the rules.
YOUNG MALO
How do you get respect pop?
INT. DANIEL MALDONADO’S CAR / CONTINUOUS 7

Daniel points to the glove compartment. Young Malo opens it.

His eges widen as he sees an envelope filled with cash. Young

Malo hands his dad the envelope.
DANIEL
Jonas in this life sometimes you
have to take what should be given.
Alwa s be your own man, always have
a 1i sock money stashed away for
a rainy day. Do you understand?

Young Malo nods as Daniel peels a hundred dollar bill from
the envelope and hands it his son.

YOUNG MALO
Always keep sock money around for a
rainy day.

DANTEL
Okay let’s get outta here.

YOUNG MALO
I like driving around with you pop.

DANIEL .
Yeah I bet you do, ya making money.

Daniel doesn’t notice the follow car creeping up to the
corner but Young Malo does. Before he can utter any warning
the follow car accelerates and comes to a screeching,
sideways stop in front of them.

DANIEL (CONT'D)
Climb in the back, hide on the
floor. Keep quiet not a peep.

Two silhouettes close in from the follow car. Daniel takes
his gun from his shoulder holster and rounds the chamber.

INT. DANIELS’S CAR / BACK SEAT / CONTINUOUS 8

Young Malo hides on the floor of the back seat still
clutching his father'’s badge.

DANIEL
Oh it’s you guys. You had me
shittin’ a brick.



Daniel’s chuckle is hushed by the Man’s stoic response.

SILHOUETTED MAN
I'm a 1il’ disappointed Danny.

DANTIEL
What the Russian? Just plckln up a
1lil’ sock money it’s nothin’

SILHOUETTED MAN
Ya right the Russian is nothin’.
Get out of the car Danny, slow.

DANIEL
What, you kiddin'’ me?

SILHOUETTED MAN
You’'re gonna force my hand here?
Danny get out of the car please.

Daniel begins to realize the gravity of his situation.

. DANIEL
Listen my kid...

SILHOUETTED MAN
You should’ve thought about Ka wife
and kid before you crossed t
line! Now get the fuck outta the
car! Slow, burner first.

Daniel hands the Man his gun through the window and steals a
look into the back seat as he slowly gets out of his car.
From his hiding spot Young Malo can here his father bargain.

DANIEL (0.S.)
It’s just money. Here take a piece.

SILHOUETTED MAN (O.S.
It’s not about the money Danng
I don't do this I go down wit you.

DANIEL (O.S.)
Ain’'t about the dough? Then what
the hell is it about?

SILHOUETTED MAN (O.S.)
It’s about loyalty.

BLAMO, BLAMO! Shots ring out. Young Malo recoils shrinking
deeper into his hiding place. The Silhouetted Man reaches in
and gops the truck latch. Young Malo listens as his father is
stuffed into the trunk. Young Malo can hear his father
moaning from the other side of the back seat. SMASH! The
sound of a bottle bursting on the hood of the car is followed
by the cracklln% sounds of fire. Young Malo is paralyzed by
fear watchlng flames dance on the windows. From the trunk,
Daniel’s trembling voice...
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DANIEL (O.S.)
Jonas get out of the car. Don’'t let
them see you. Get out and run!

Young Malo Eeeks his head over the headrest. Through the
fiery windshield he watches the follow car drive off.

MALO
Pop they're gone!

DANIEL(0.S.)
Get the out of the car and get away
from it. Do it now!

Manhattan serves as the backdrop: Young Malo slinks out of
the car now engulfed by flames and crawls away. The car
explodes behind him as he makes it to the curb. Young Malo
stands on the sidewalk looking down at the charred money at
his feet. Still burning bills rain down around him. He shuts
his eyes tightly and covers his ears as the crackling flames
from the twisted metal reach skyward.

FIFTEEN YEARS LATER...

OMITTED 9
OMITTED 10
OMITTED 11
OMITTED 12
OMITTED 13
INT. THE MERCER CAFE / LATER 14

Malo (25) is clean-cut with an honest face, dressed in a NYPD
Cadet uniform, stands addressing the crowd. The banner
hanging on the mirror behind the bar reads: “Congratulations
to the Newest of the Finest.” Malo glances over to his two
best friends, Lucas (25)a street wise Greek American and A.D.
(25) a Haitian American with polite manners. They both raise
thelir glasses to him.

MALO
Some of you have known my best
friends and I since we were
delin%uent alter boys in grade
school...

Malo quiets the chuckling peanut gallery.
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MALO (CONT’D)
Keep your comments to
ourselves...It might of taken me a
it longer to decide to join

Joseph Sarcone (50’'s) is rugged looking with the confidence
of a man accustomed to getting what he wants. He sits at the
bar sipping a stiff drink watching Malo with great interest.
¥d1a Vecchio (50) an attractive woman who has retained an

fortlessly sexy aura. Lydia is currently sitting alone
sipping champagne, tracking Malo’s every move.

MALO (CONT’D)

.But, I just want to saK that my
pop .. I hope I could be half the
cop he was. Thanks for coming out
and supporting me and my two best
friends, thank you.

Lydia is affected by Malo's words. She nearly sheds a tear.
As Malo is finishing his speech he notices someone watching
from outside the Mercer Cafe glass door. Malo cracks a sweet
smile. Malo make his way outside, shaking a couple of hands
as he walks past.

INT. MERCER CAFE/ ENTRANCE HALLWAY 15

Malo exits the bar area to greet Cynthia “Cyn” (25) a natural
Greek beauty. Malo and Cyn greet each other warmly with a
lasting hug they haven’t shared company in a long while.

CYN
Congratulations Jonas I’'m very
proud of you but it’s been...
years. Why did you invite me? You
still crushin’ on me Jonas?

Their’s is a love interrupted, they flirt with it.

11 ¥
I'm sti trying to piss your
brother off.

This touches a nerve with Cyn.

MALO (CONT’'D)
Kidding, an just kidding. Yeah I'm
still crus on you is that okay?

CYN
I was kinda hoping to settle some
unfinished business tonight.

IMALO
What a coincidence me too.

CYN
I've been waiting a long time to be
this close to you again Jonas.

* % o X
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Cyn plants a soft kiss on Malo's lips.

. CYN (CONT'D)
No strings, I want this moment.

They move into a shadowy corner of the hallway. Malo pulls
Cyn close. She tries in vain to keep her breath.

CYN (CONT'D) .
Ask me, I won’'t say no this time.

CKn can see in Malo eyes that in this long overdue moment
e’'s everything to him.

CYN (CONT'D)
I should have never let my family
stop me from being with you.

Cyn’s comment cools the moment.

MALO
Then why did you?

CYN
Do you still blame me?

MATLO
Of course not, I never blamed you.

Kn kisses the scar on Malo's forehead. Someone comes out of
the cafe breaking up the moment. Malo takes Cyn by the hand,
they walk inside.

INT. THE MERCER CAFE / BAR / MOMENTS LATER 15

A Bartender brings some shots over. Malo and Cyn meet A.D. &
Lucas at the bar. Shots arrive.

BARTENDER .
Here you go, four shots of tequila.

Malo distributes the shots.
MATO

May we always be each others eyes,
ears and fists. To my boys!

Their raised glasses touch. Malo spot Lydia in the crowd.

MALO (CONT’D)
Who invited the cougar?

CYN
Who'’s the cougar?

MALO
The cougar’s how we got into the
Police Academy. I mean she helped.

* %



CYN
Your dad being a cop wasn’t enough?

MATLO
Remember we were 1il’ wild kids?

CYN
I remember my brother wasn’t too
happy with a thug trying to be my
boyfriend when I was sixteen.

LUCAS
I remember slanging rock for your
brother. I remember your brother
whippin’ your ass till Malo...

Cyn is embarrassed by Lucas’ comment. Malo continues...

MATO
Mrs. Vecchio’s husband was the
assistant D.A. We went to school
with their son Kenny. Anyway...

LUCAS
Anywag after ya brother beat Malo
down he snitched us out to the
pigs.

CYN
What?

MALO

Yeah, Angie set us up with the
Police carr 1ng his product. Mrs. V
had her hus pull some strings
to get us out of jail and get us
into the Academy.

Lydia spots Malo and approaches leaving behind a trail of
stolen glances in her wake.

CYN
Why would she do that for you guys?

LUCAS
Dick for dollars.

CYN
What’'s dick for dollars?

A.D. shoots Lucas a “please shut up” look.

. A.D.
Nigga, you crazy!

LUCAS
She was a freak, used to pay these
two to smash her once a wee I
never got to tap the ADA's wife so
I invited her. I'm due right?
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CYN
I can’t believe I'm hearing this.

A.D.
You’'re an idiot, you know this?

The “Cougar” arrives, expecting the uncomfortable silence
which Lucas shatters.

. LUCAS
You still got a great ass Mrs. V.

LYDIA
Congratulations to all of you.
Jonas may I have a word?

MALO
Thanks for coming Mrs. V.
LYDIA
You didn’t invite me Jonas. A word
please?
LUCAS

I got a word for you.

Lydia leans in to whlsper to Malo out of Cyn’s ear shot. Cyn
doesn’t care for Lydia’s familiar posture and walks away from
the uncomfortable moment.

LYDIA
You little hookers cost me more
than you know. I got you here the
least that you could do is to sit
and talk with me. Is that really
too much to ask, Jonas?

Malo's raises an eyebrow: The “don’t make a scene” look.

LYDIA (CONT'D)
I know some things that you should
know. Things that I never told you.

Lydia grabs hold of Malo trying to force him to listen.

LYDIA (CONT'D)
Jonas, I...

Trying not to make a scene Malo loosens her grip from his arm
and brings her hand to his lips for a kiss.

MAT.O
I know that none of this would be
%0351ble without you. We haven't
orgotten what you and your husband
did for us. How is he?

LYDIA
He’s dead.

Malo, A.D. and Lucas are taken aback by Lydia’s bluntness.
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MATO
I'm so sorry.

LYDIA
Now that I have your attention I
need to talk to you Jonas right
now. And, I need a favor as well.

Chiming in...

LUCAS
I'll do you a favor.

Malo puts Lydia’s hand in Lucas’'. Lucas splns Lydia off to
the dance floor. Lydia squirms but Lucas won’t let her go.

A.D.

Would you still bend her over?
MALO

Nope, you?
A.D.

Liar! Me too.

Malo and A.D. laugh watchln% Lucas force Lydia to slow dance.
Lydia’'s eyes swim the room for Malo but find Sarcone at the
bar instead. She recognizes him and recoils in disbelief, a
chill climbs her spine. She hides her face in Lucas’ chest.

16 INT. THE MERCER CAFE / BAR / LATER 16
Malo joins Cyn. She stretches her finger to brush his.

CYN
I'm happy {ou asked me to be a part
of your celebration.

MATO | .
What'’'s a party without a 1il’, Cyn?

CYN
I know my brother was responsible
for me never seeing you again.

MAT.O .
You're seeing me right now.

A waitress, 20’'s delivers Malo a drink.

WAITRESS
(pointing to the sender)
gomﬁllments of the gentleman in the
ac

Malo raises his glass but doesn’t recognize the rugged
looking Man in the back room.

MALO
I'1ll be right back.

* ok Kk ok
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CYN
I was hoping that we could talk...

Malo smiles his way moving down the bar, arriving at Sarcone.

SARCONE
Congratulations, Jonas.

MAT.0
Thank you.

A long beat.

SARCONE
No, you don’t know me.

MALO
But you know me?

SARCONE .
I represent Vice across the city.

MALO
You represent citywide vices, you
trying to sell me something?

Sarcone gives Malo a severe once over, up and down.

SARCONE
I'm Captain Joseph Sarcone. I head
the Street Vice Crimes Task Force.
Ya dad and me were partners.

Malo's demeanor instantly changes, straightening up.

SARCONE (CONT'’D)
That's better. Now, when ya done
here be at this address just you.
God you look just like’em.

Sarcone hands Malo his business card. Malo flips it over
there’s a name and address written on the back.

MALO
Sharky’'s?

SARCONE
Think of it as a home comin’. I’1l1l

leave a light on for ya.

and leaves Malo at the

Sarcone finishes his drink in one gul
A beat

bar to ponder the business card and the instructions.
later The Bald White Man snaps Malo's attention.

BALD WHITE MAN

Congratulatlons Young Jonas. I’'m
sure you're gOlng to be a chip off
the old block. I'11l be waiting.

MATLO
For what?
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The Bald White Man hands Malo his business card and exits the
bar after Sarcone. Over his shoulder at Malo...

BALD WHITE MAN
Call me when things get too hot.

Malo crumples the card up without looking at it.

INT. THE MERCER CAFE / BAR 17

Lucas has Cyn cornered at the bar. She smiles polltely
listening as she watches Malo fingering Sarcone'’s card.

INT. MALO'S CAR / IN MOTION / LATER 18

Malo drives past the two stor{ homes on_ McGinnis Boulevard.
He's familiar with the typical blue collar neighborhood.

EXT. SHARKY'S BAR / MOMENTS LATER 19

Malo pulls over in front of the bar. The Two Large Bouncers
standln? at the entrance seem out of place for a neighborhood
bar o splits them and enters the bar.

INT. SHARKY'S BAR /BACK ROOM- CONTINUOUS 20

Through a two way mirror we see Malo walk into the bar. He
stops an takes in.

INT. SHARKEY’S BAR / MAIN ROOM- CONTINUIOUS A20

In the dimly lit and moody setting. Patrons Elay darts while
others play 8 ball. There’s a high stakes poker game at one
of the booths. Police uniforms can be made out in the shadows
Sharky’s is a clubhouse for cops. The biggest attraction are
the Two Strippers performing sex acts on each other with a
billy-club on the corner table. Sarcone comes up from behind
and slaps Malo on the back.

. SARCONE
Like what you see?

Malo is disoriented by the remark and considers his response.

SARCONE (CONT'’D)
For seven gears me and ya dad was
tthk as thieves. I promise this
ain’t some pollshed up hustle to
entrap you. It’s all part of your
birthright. Welcome home.

Malo shrugs his shoulders.

SARCONE (CONT'D)
You don’t talk much.
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MAT.O
It’s my turn to listen.

SARCONE
I like that.

21 INT. SHARKY'S / SARCONE’S BOOTH / MOMENTS LATER
Malo and Sarcone sit at the booth drinking.

SARCONE
Me and ya father go back to foot
beats and patrol cars. We were bad
back then, bustin’ heads, bitches
in every borough. He went out in a

bad wa¥ But shit happens in our
line of work.

MALO
That shit’s not gonna happen to me.

Joey %3 i the smoky bartender delivers a round of drinks.
Malo s her eyes on him, his eyes stay fixed on Sarcone.

MALO (CONT’D)
My pops was part of all of this?

SARCONE
Like I said, we started out
together Jonas.

Sarcone motions for Malo to lean in closer. Malo obliges.

MATLO
Call me Malo.

SARCONE
Malo, I'm not the type of man to
ask a big question without already
knowing the answer, remember that.
Besides honoring the memory of ya
father, why did you become a cop?

Sarcone puts his hand on Malo's shoulder and squeezes
tightly. Malo doesn’t flinch nor blink. Malo takes a long
pause calculating his response carefully.

MALO
Get a 1lil’ respect around the
neighborhood, maybe a 1il payback.

SARCONE
One look atcha and I know you
already got respect in the street
right? Don’t bullshit me.

Malo shrugs his shoulders and cracks a gin.

21
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SARCONE (CONT D)
You wanna make a 1lil’ loose change?
You're among friends here Malo.
Your father always said, everyone
should stash a bit of sock money
for a rainy day.

This hits home with Malo. Malo is silent. Too much to process
at one time. Sarcone digs a bit deeper.

SARCONE (CONT'D)
What is your life worth Malo?

MATO
Huh?

SARCONE
If you had to put a price tag on
it, what would you say it’s worth?

Malo pauses.

MALO
Never thought of it that way.
SARCONE
Would you say 46 grand?
MALO
Hell no!
SARCONE

Well that’'s what the city of NY
seems to think your life is worth,
since you have to go out there and
risk it everyday.

These words hang around Malo for a moment.

SARCONE (CONT'D)
I Personally, feel my life is worth
more than that. A pat in the back
for a job well done and an extra 10
%rand a year raise is not worth my
ife or any of the lives our my

men. Either way, we got to get the
job done.

Malo is intrigued by Sarcone.

SARCONE (CONT'D)

Think of what we do here as_a bonus
system. The corruption in this city
get alone is this country is far

eyond what any of us can imagine.
You confiscate a large sum of
money, Trust me, everyone takes
their piece as the money moves up
the ranks. All we do here is take
our cut, a finders fee. I spread it
amongst "the men, everyone is happy.
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Malo is drawn in.

SARCONE (CONT'D)
Look, if gou wanna be on ya own,
nickel and dimin’ on the streets,
that’s you’re business. But know
this, we are deep and 1nv151ble,
all the way up to the Mayor's
office.

Malo nods in approval.

SARCONE (CONT'D)
There'’'s the Maldonaldo seed.

Sarcone smiles as he scans the den. Outstretching his arm
like Ali Babba presenting his forty thieves.

MALO
(At the crowd
My pops was one or we?
(Back to Sarcone)
Or one of us?

Sarcone gets Malo's drift wanting distinction from the brood.

SARCONE
You hungry?

MALO
I could always eat.

. SARCONE
The kitchen never closes and
everybody eats at my table, Malo.

MALO
You really trust everybody in here?

Sarcone stretches his hand open and curls each finger closed
one at a time until his hand is a tightly clenched fist. He
leans in speaking below the din of the party.

SARCONE
I can count on one hand how many
people have crossed me. That door
ya just walked through only works
one way, in. Once ya in the only
way out is to the sounds of
gunshots and bagglpes. Don’'t let it
be one without the other. Don’t
ever force my hand Malo.

Taking Malo’s silence as comprehension Sarcone points across
the room.

SARCONE (CONT'D)
That’'s ya T.O0. Lieutenant Dennis
Lureu. Don’'t ever question Lureu.
Be like Lureu. He's been my right
hand since ya father left us.
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Malo looks over at Lieutenant Denis Lureu (40's), weathered
and fearsome looking. He’'s sits at a table staring back at
Malo until a stripper sits on his lap stealing his attention.

SARCONE (CONT'D)
I'll get ya boys assigned to the
same precinct. As for you, no
uniform, no beat. You work for me
starting now. If you accept?

Sarcone lifts his glass. Malo follows suit.

MAT.O
Cheers.

SARCONE
Cheers Maldonado. To ya father.

They knock the shots back.
SARCONE (CONT'D)
Tonight we celebrate pick a girl,
have some fun.

Malo scans the room.

INT. SHARKY'S / BAR / LATER SAME NIGHT 22

Joey'’s attention is focused on her laptop. Noticing Malo at
the end of the bar she removes her earphones and approaches.

JOEY
What can I getcha?

MALO
How you doing? I'm the new guy.

JOEY
Hi. I'm sure you’'re really nice new
guy but I don’t fuck cops.

MALO
I just got here who's spreading
lies about me already?

JOEY
What, you’re not a cop?

MALO
I'm not a nice a guy.

Joey breaks a smile.
MALO (CONT'D)

Jonas Maldonado. But everyone calls
me Malo. Tomorrow’s my first day.

JOEY
Malo, That'’s cute.



Joey answers

JOEY (CONT’D)
I don’'t do Virgins either.

Malo smiles and continues the conversation.

MALO
Where are you from, what’s your
name?

JOEY

Brooklyn, Joey.

MALO
Joey, after your father?

JOEY . . o
Don’t you have a nice girl waiting
for you somewhere?

MATO, .
Don’'t want a nice girl. I want you.
JOEY
You’'re a charmer.
MAT.O
You like peanut butter?
JOEY
Yeah?
MALO

Yeah, me too. Wanna fuck?
Joey erupts into laughter. Malo has broken the ice.

MALO (CONT'D)

Mojito?
JOEY
Mojito? Look around you.
MALO
I know a place.
JOEY
For peanut butter or Mojito’s?
MAT.O
Both.
JOEY

I bet you do.

18.
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EXT. CITY STREET/ DAY 23

Malo crosses the street carrying two cups of coffee and gets
into a black Dodge Charger.

INT. LUREU'’S UNMARKED CAR / THE NEXT MORNING A23
Lureu sits in his car.

. MALO
Morning, coffee?

LUREU
You look a soft.

MATLO
Excuse me?

LUREU
The badge is not what protects us
out here. It’s the balls to use it.
You look like you’re missing one.

Malo responds with a grin and a nod.

MALO
Okay.

INT. OFFICER BURKE’'S CRUISER / SAME MORNING 24

A.D. sits in the passenger seat dressed in uniform next to
Officer Terrence Burke (50’s), black and proud to be. They
are parked near Jamaica High School. Kids walk past.

OFFICER BURKE
Think any of these young brothas
out here have the sense you have to
better themselves?

Burke shoots A.D. a sideways glance.

OFFICER BURKE (CONT'D)
Half of them are probably juvenile
delinquents, right?

A.D.
I don’t know, sir. I... maybe, sir.
I don’'t know. Yes... no?

OFFICER BURKE
Now don’'t do that.

A.D.
Do what, sir?

OFFICER BURKE
I'm breathing the same air as you.
I'm a black man, same as you.

(MORE )
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OFFICER BURKE (CONT'D)
Speak your mind young blood. I just
ask that you keep your eyes and
ears open. If you’'re not too
careful, you might learn something.
That’s all I ask. All T hope.

Sensing the beginning of a long day...

. A.D.
Yes, sir.

EXT. JAMAICAN FOOD STORE / JAMAICA, QUEENS / SAME MORNING 25

Officer Billy Morrison (30’s) a big white boK with a friendly
disposition. Officer Morrison is built like he lives in a
gym. He'’s currently stuffing his face with a Jamaican beef
patty with coco bread, while holding a sports drink with his
other hand.A Young Black Couple pass Lucas and Officer
Morrison. The Young Woman catches Officer Morrison'’s eye.

EXT. OFFICER MORRISON’S CRUISER / CONTINUOUS 26

Officer Morrison fixates on the Young Woman. He'’s indifferent
that her husband is standing beside her and smiles at her.
The couple walks inside the store.

OFFICER MORRISON
Look at the ass on that. Who
wouldn’t hit that, who?

Morrison walks towards the cruiser.

LUCAS
I feel you on that.

OFFICER MORRISON
Just gotta double bag it. Respect
for the wife. Am I right?

Morrison walks around toward the driver side door.

LUCAS
No disrespect but you would nut in
ya %ants 1f she even let you get a
whiff of the tasty.

‘ OFFICER MORRISON
What? Listen, English in the
cruiser, please.

Morrison rests his drink on top of the cruiser while he takes
another bite of his beef patty. Lucas notices the couple come
back out of the store.

LUCAS
Not that you could do anything with
her man handcuffing her right now.
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OFFICER MORRISON
The gorilla? Watch this.

Officer Morrison stares the Young Man down with a hard look.
The Young Man concedes the staring match and looks away.
Officer Morrison opens the door of the cruiser and gets in.
Lucas follows.
OFFICER MORRISON (CONT'D)

That’'s how you keep control of a

filthy nigger.
Lucas is blind sided by his T.0.’s comment.

LUCAS
Oh it’s like that?

OFFICER MORRISON
Yeah, it’ like that. What’s the
problem rookie?

Morrison drives off.

27 EXT. STREET/ QUEENS 27
Malo and Lureu cruise the neighborhood. Malo is acknowledged
with head nods by people who recognize him.

A27 INT. LUREU’S CAR/ QUEENS / CONTINUIOUS A27

Lureu produces a vial of cocaine. He snorts deeply and
evenly before offering the vial to Malo. Malo looks down at
the vial and shakes his head, no.
LUREU
This ain’t a test. You’ll know when
I test you. You sure?

Malo cracks a smile and shakes his head no.

28 EXT. STREET / JAMAICA, QUEENS / LATER SAME DAY 28

Lureu introduces Malo around town. Malo is familiar with half
of the people he meets already.

29 OMITTED 29

30 INT. CAR DETAIL SHOP / JAMAICA, QUEENS / LATER SAME AFTERNGON

Lureu and Malo watch as workers dismantle a car, exposing
hidden brown gaper packages shaped as bricks. Lureu helps
himself to a few and puts them in the trunk of his Car.
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31 INT. BURKE’S CRUISER / JAMAICA HIGH SCHOOL / LATER SAME DAWI

Officer Burke watches a young thug walk in front of the
cruiser with his pants hanging low exposing his underwear.

OFFICER BURKE
No home training.

A.D.
Kids are gonna do what they want.

OFFICER BURKE
When I was a youngster doing what
you wanted to do was a privilege
reserved for grown folks. All of
our strength and our downfall lies
with our gouth Who they mimic is
who they become. They only know
what we show. So we got to be aware
of what we show. Stop giving all
these damn Grays reason to hate us.

Some young girls shake their ass to some hip hop music in
front of the bodega as young boys grind behind them, the
dancing is very sexual. One teenage glrl drops to the ground
Eopplng her ass like a stripper. Burke honks the horn,
reaking it up. The kids, gather their things and move along.

A.D.
Excuse me sir, the Grays, sir?

OFFICER BURKE
The gray haired, gray skinned,
crackers who smilé on the talk
shows talking that nonsensical
bullshit about understanding why we
call each other the N word. They
say its because we'’'re conditioned
to hate ourselves and each other.
How it’s alright for us not to take
responsibility for our actions
because we don’'t know any better.

A.D. takes a moment and stands his ground.

A.D.
Personally, I've never had a
problem with the word nigger, sir.

OFFICER BURKE
Is that right? Then I guess you
must be one. You play ball?

A.D.
I hoop a 1lil’. My thing was
football. Played wide receiver in
high school.

OFFICER BURKE
I'd like for you to stop by and
check out the team I coach for the
P.A.L. The kids would love it.

(MORE )
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OFFICER BURKE (CONT'D)
And %ou can meet some proud young

black men. Not the type that you’'re
know.
INT. OLD RADIATOR FACTORY/ LATER SAME DAY 32

Malo and Lureu meet a Sketchy Looking Man. He displays a
cache of new weapons on top of a metal table. Lureu makes his
choices. Malo observes intently.

EXT. MORRISON’S CAR/ DAY 33

Lucas and Officer Morrison drive through Queens.

INT. OFFICER MORRISON’S CRUISER IN MOTION / LATER SAME DAW33
Lucas is still feeling vexed from the earlier conversation.

LUCAS
You can’'t use the “n” word.

OFFICER MORRISON
Why the hell not?

. LUCAS
You ain’t got a pass.

OFFICER MORRISON
And what you do?

LUCAS
Hell yes I got a pass.

OFFICER MORRISON

Let me guess you got some African
American buddies? Some BROTHAS?
Look, I was assigned as your
Training Officer to train you so
that you don’t have to learn the
hard way. I got fifteen years in a
cruiser. You got five hours. I do
the job, I go home to my clean
neighborhood, to my clean wife and
kids. That’'s my goal, everyday. We

otta be in this cruiser together a

ot. I just thought you should
understand who I am and where I
stand is all, give you the benefit
of my experience. You can throw
yourself under a bus to save one of
these fine African Americans,
Puerto Ricans, Indian, Asians,
Muslims whatever. Me, I’'1ll stay in
the car and live to have dinner
with my wife and kids, bang my
girlfriend and collect my pension.
I could care less about these
monkeys.

(MORE )

* %
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OFFICER MORRISON (CONT'D)
Understand, these animals will eat
you alive if you give them a
chance. Are we gonna have problems,
Rookie?

LUCAS
I don't get down like that. I ain’t
gonna stress the brothas just cause
they’'re brothas. Profiling? No sir.

Office Morrison gives Lucas a long hard look and hits the
breaks jerking Lucas forward a bit.

OFFICER MORRISON

Listen to me when we roll in this
cruiser you better have my back and
you better do exactly what I say.
Shit can get real crazy, really
%ulck Profiling might save your

ife one day, or mine. So when the
times comes you better get down
like I say.

Lucas stares at Morrison.

EXT. STREET / QUEENS / LATER SAME DAY 34

Malo sits in the car near the mouth of an overpass tunnel as
Lureu gets serviced by a prostitute behind a dumpster.

INT. LUREU’S CAR/ QUEENS/ CONTINUOUS A34

Malo bored and annoyed scans the area. He notices a young
thug, Tyrone, 20, street, selling drugs to a couple of 13 yr
old kids on bikes. The kids buy some crack and ride off. Malo
is fuming. Malo takes a glance over at Lureu who is not done
yet. He exits the car.

EXT. STREET / QUEENS / DAY/ CONTINUOUS

%alo runs over to Tyrone throwing him up against a iron
ence.

MALO
I see you forgot the fucking rules
of the block.

This sounds all to familiar to Tyrone.

TYRONE
Malo? Man I thought you retired.

MALO
Retired? I only promoted myself.

Malo smashes his face against the fence.
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MALO (CONT'D)
What are the rules? Let me hear you
say them.

Tyrone’s face is shoved into the fence.

TYRONE
(muffled)
No candy for kids.

MALO
What I can’t hear you.

Malo takes his eyes off him for a second looking back towards
Lureu. As he does this, Tyrone elbows Malo breakin% free.
Tyrone sprints down the street. Malo gathers himself and
gives chase.

EXT. SCHOOL YARD/ DAY / CONTINUOUS B34

Tyrone races through the back of a small school. He clears
some railings with ease. Malo picks up his pace, determined.
Tyrone races through a narrow space leading towards a Earking
lot. Out of now where a homeless man pushing a cart full of
empty cans gets in his way. Tyrone clears the cart like an
Olympic hurdler. Malo has to put on his brakes before
crashing into the homeless man’s cart. Malo continues the
chase as Tyrone scales a fence with ease. Just as Malo is
about to climb the fence he gets pulled down by an angry
Lureu.

EXT. FENCE C34

Malo watches Tyrone getting away as he flips him the bird.

LUREU
What the fuck do you think your
doing?

MALO

He was sel...

LUREU
I don't give a fuck if he was
selling crack to your grandmother.
If I tell you to wait in the car,
you wait in the car.

Lureu is dead serious. Malo remains quiet.

LUREU (CONT'D)
Let’'s go.

INT. OFFICER BURKE’S CRUISER IN MOTION / LATER SAME DAY 35

A.D. and Officer Burke drive through Queens. Burke drinks tea
form a paper cup. A.D. sips on a sports drink.
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A.D.
Fifteen years patrolling in this
car without a promotion? Excuse me
sir but sometimes you need to let
the inner nig... Lion out, sir.

OFFICER BURKE
That’s just what’s expected by the
Brass downtown, just what they
want. Understand me it’s good to be
proud. But better to be effective.
EverX time I reach the next rung on
the ladder and by ladder I mean
years of life. My other hand is
reaching down to help another young
blood up to fill the space I’'ve
left for him.

A.D.
That's deeply insightful and very
poetlc, sir. But in that analogy,
aren’t you afraid of loosing your
grip and falling? Sir.

OFFICER BURKE
Falling’s not what kills you, {oung

blood. It’'s how and where you land
that matters.

EXT. MALO’S APARTMENT / HOLLIS, QUEENS / LATER SAME NIGHT 36

Lureu pulls up in front of Malo's place.

INT. LUREU’S CAR/ CONTINUOS A36

LUREU
You’'re in the street now Malo.

Malo nods his head affirmative.

MATO
I’'ve never left the streets.

LUREU
Pretty easy first day?

Malo nods.
LUREU (CONT'D)
Don’t get used to it.
INT. MALO’'S APARTMENT / LATER SAME NIGHT B36
Malo makes himself comfortable, striping off his gun and
shirt. He holds his badge uE and takes a moment to study his
o

face in it’s reflection. Ma chooses a play list on his Ipod
and cranks the volume.
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MUSIC PLAYS: 50 CENT TRACK

Malo does an old school work out, free weights, push ups and
pull ups.

INT. LUREU’S UNMARKED CAR IN MOTION / FOREST HILLS, QUEENS 3/
MORNING

Lureu lights a joint and passes it to Malo.

LUREU
You tap Joey yet?
MAT.0
What?
LUREU
Joey the bartender?
MAT.O
I met her a week ago.
LUREU
You tap Joey yet?
MALO
Of course.
They share a laugh.
LUREU

Everybody in the bar’s been trying
to crack that ass since she got
there. Nothin’. A week? Forget you.

Malo stares at some thugs who hang on the corner in front of
the local bodega. Lureu notices Two Young Women trying to
pull out an air conditioner from a project apartment window.

LUREU (CONT'D)
What do we have here?

MALO
Let me get this.

LUREU
Watch an learn rookie.

Lureu pulls over.

LUREU (CONT'D)
Ladies you lose your keys?

WHITE GIRL
I know you ain’t tryin' to holla.
You're cute but you ain’t got the
back to handle all this.
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EXT. HOUSING PROJECT-DAY A37

The White Girl does an “ass clap” and hi-fives her friend.
Lureu and Malo exit the car.

LATIN GIRL
Don’t you know that my girl will
hurt you with her love?

MAT.O
Y’'all locked out?

Lureu flashes his badge. The girls turn on their charm

LATIN GIRL
Y’all too fine to be po-lice.

. MAL.O .
What's going on ladies?

WHITE GIRL
Her man, crazy...

_ LATIN GIRL
He ain’'t my man!

. WHITE GIRL
He is carazee though.

LATIN GIRL
True that he is crazy.

WHITE GIRL
We was out here last night just
chillin' smokln a blunt. It was
about ten o’'clock. I needed to
holla at my man but my phone
battery had died so I asked Eddie
for his phone. He let me use it but
he started stressin’ me about the
minutes and what not. And we got to
yellin’ right. Then this fool
turned around and slapped me. I
don’t play that rlght so we got up
in it. I was fixin’ to whoop
Eddie’s narrow little white ass...

LATIN GIRL
Then po- po rolled up talkin' about
disturbin’ the peace and they
fixin’ to take all us in...

WHITE GIRL
Anyhow Eddie got put in the system.
He got locked up with the keys to
the house, all my shit is in there.

LUREU
Okay, okay. That’s enough. Let’s
see some ID's common. Show me.
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The girls riffle through their bags for ID

LUREU (CONT’'D)
What'’s ya man’s name, Eddie?

LATIN GIRL
Eddie ain’t my man.

LUREU
Eddie who?

WHITE GIRL
Eddie Sanchez.

LUREU
What’s Eddie do sling rock?

Lureu hands Malo the ID’s for inspection.

MAT.O
Answer my partner.

LUREU
Eddie sling rock?

WHITE GIRL
No Eddie deals weed.

Lureu and Malo share a look.

INT. EDDIE’S HOUSE / FOREST HILLS, QUEENS / MOMENTS LATER 38

The front door crashes open, Lureu has just kicked it in. He
and Malo enter leaving the Girls on the stoop. The house is a
crash pad without any real furniture: Bean bag chairs, a
stereo system, a flat screen TV and a gamer station with a
hundred games stacked nearby to complete the decor.

LUREU .
There’'s something here, smell it?

INT. EDDIE’S HOUSE / KITCHEN / CONTINUOUS 39

Lureu and Malo search the house. Lureu opens the fridge,
finding it to his delight completely stacked with tightly
packed bricks of Marijuana. Malo opens the microwave and a
smile stretches across his face. He has found four large
stacks of cash.

MAT.O
Aight!

Lureu approaches and peels off an inch of money and stuffs it
into his pocket. Just then, Malo notices the Girls standing
in the doorway watching.

WHITE GIRL
God danm!

*
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In his periphery, Malo senses Lureu drawing his weapon.
BLAMO! The White Girl is hit with fatal accuracy. Malo
watches her fall backwards through the doorway.

LATIN GIRL
I won't tell I swear I won’'t tell.

Malo grabs the Latin girl by the shoulders, attempting to
quiet her down. She rips his badge which hangs around his
neck and pulls free of his grip. She bolts through the door.

LUREU
A 1il1’ slow on the draw there kid.

EXT. EDDIE’S HOUSE / FOREST HILLS, QUEENS / CONTINUOUS 40

From the stoop Malo sees the Latin girl hauling ass down the
street. He jumps the stoop and gives chase.

EXT. QUEENS BLVD / FOREST HILLS, QUEENS / CONTINUOUS 41

The Latin %1rl looks back scared as hell, Malo's _gaining.
Queens Boulevard is in front of her it 1s her salvation.

EXT. QUEENS BLVD. / FOREST HILLS, QUEENS / CONTINUOUS 42

Without consideration, the Latin girl leaps into the traffic
The speeding bus doesn’t slow down at all when it slams the
Latin girl, launching her head first into a tree lining the
median. Malo steps out into traffic. Malo steps out into
traffic he can’t hear the people screaming or the cars
veering to miss him, nor can he look away from her mangled
body. Just then, Lureu pulls up in hlS car. The passenger
door swings open, from inside the car.

LUREU
Get in!

Malo reaches down and retrieves his badge from the Asian
Girl’s lifeless hand. He gets into the Lureu’s Car and they
tear away as a crowd gathers.

OMITTED 43

INT. SHARKY'S BAR / BACK ROOM / LATER SAME EVENING 44

This room is where Sarcone and Lureu handle their most
intimate business meetings ?uaranteelng them prlvacy behind a
large two way mirror which looks out into Sharky’s main
room.Malo, Sarcone and Lureu sit around a table counting the
cash from the garbage bag at Eddie’s house.

SARCONE
First time seeing a face get split?
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Malo rubs the scar on his forehead and shakes his head.

MALO
Nope.

Sarcone presents Malo a short stack of cash.

SARCONE
Here’s ya cut plus a lil’ cherry
popping bonus. Another good day.

MALO
Cool, So what happens to my weed?

Lureu looks at SARCONE waiting for his reaction.

LUREU
Your weed?

SARCONE
We’ll sell Eddie’s stash to one of
his competitors. Make a bundle of
cash, unless you gotta better idea?
I'm all ears.

MALO
Let’s bail Eddie out and sell his
roduct back to him. We put him
ack in business working for us,
take a cut off the top. Win, win
for everybody.

Sarcone puts Malo in a playful headlock.

SARCONE
I was right about you, ya charmed.
I love this kid. Today was good
day. Go home and get some sleep.
There will be more to do tomorrow.

INT. MALO'S APARTMENT / NIGHT. 45

An exhausted Malo cracks a beer and sits on the couch. He
fingers the stack of cash he earned that day. Malo takes a
shoe box out from underneath the coffee tab{e. Inside the
box is an American Flag folded into a triangle, a picture of
his father in a Police uniform and his old badge. Malo
reflects on his father’s badge. He hears a knock at the door.
Malo quickly puts the cash in the shoe box.

INT. JUNE'S APARTMENT / LATER SAME NIGHT 46

Malo answers a knock at the door to find Joey standing there
with a bottle of Mojito mix, Rum and fresh mint leaves.
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47 INT. MALO'S APARTMENT / BEDROOM / NEXT MORNING 47

Malo lays sleeping as Joey casually snoops through his
things. She sees the shoebox on the dresser and is about to
opeﬁ it when the cellular phone alarm rings snapping Malo
awake.

MALO
Hey, don’t look through my shit.

JOEY
Sorry. I was jus...

MATLO
Get dressed I have lot to do today.

JOEY
Don’'t we have time for...

MALO
There’'s always time for that.

Malo pulls her back to bed.

48 EXT. CEMETERY / LATER SAME DAY 48
Malo visits his parents graves. Cyn approaches.

MAT.O
You remembered.

CYN
You haven’t called, I figured you’'d
be here today. Can we talk Jonas?

MATLO
About what?

CYN
did you invite me to your
ebratlon at the bar?

MALO
The timing couldn’t be worse. I'm
not ready for you Cyn. I thought I
was but I'm not.

CYN
Will it ever be our time?

MALO
I haven’'t changed, I'm not any
different, still in the streets.

CYN
You have a badge now.

MAT.O
It’s complicated.
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CYN
You don’t think about me?

MATLO
All the time.

CYN
Time flies by Jonas. I won't wait
for you forever.

Malo changes the subject.

MALO
Still working at ya father’s diner?

CYN
Yes if you came around more often
you’d know that. The place is
sucking the life from me. I just
want to go back to school and get
my teaching degree.

MALO
What'’'s stopping you?

CYN

Even if I could afford to quit and

o back to school who’d help my

ather? He's %ettlng old he forgets
to do things like pay the bills and
inventory. We’'ve almost lost the
diner once already He needs me
t?ere. He doesn’t trust anyone
else.

. MALO
Angie?

CYN
The wanna be gansta? Don’'t even get
me started...

MALO
Oh so he’s still a tough guy?

Cyn nods. Malo takes an ATM card from his wallet and offers
it to Cyn.

MALO (CONT'D)
This is my sock money. It’'s for a
rainy day. It’'s yours now.

CYN
I'm not your wife, I can’t take
your money.
The words hang in the air for a long moment.

MALO
Buy some books, smile be happy.
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CYN
I do want to be happy Jonas.

Malo notices Agent Jude in his car, watching them from the
distance. Hard to make out whose in the car.

MALO

I have to go to work Cyn.
CYN

Jonas...
MAT.0

Do what you feel you gotta do Cyn.

Malo leaves Cyn at the headstones and walks towards the
parking lot to find that the car has disappeared.

INT. LUREU’S UNMARKED CAR IN MOTION / JAMAICA, QUEENS / DA¥9

Malo and Lureu drive without much conversation suddenly the
police radio comes to life...

DISPATCHER (0.S.)
Officers re%uestlng back up.
Parsons Boulevard

Ignoring the call, Lureu turns the volume down.

MATO
That’s around the corner.

LUREU
Yeah I know where it is.

Malo hits the lights and siren. Lureu’s car accelerates
dipping and dodging traffic on Hillside Avenue. They turn
onto Parsons Boulevard, Lureu’s eyes widen at the sight of
something ahead. Malo' s eyes widen, he sees it too.Malo and
Lureu make the same comment simultaneously.

MALO & LUREU
I know that guy.

LUREU
Felix?

MALO
No, Ricky.

EXT. PARSONS BOULEVARD / JAMAICA, QUEENS / CONTINUOUS 50pt

Lureu and Malo screech to a stop arriving upon an armed
standoff in the intersection. Officer Morrison crouches
behind the open door of the Cruiser, his gun drawn. Lucas
mirrors Morrison on the other side of the Cruiser. Officer
Morrison and Lucas are almln% at Uptown Felix (30’ s) a wiry
Dominican Man who is currently pointing a gun at.
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RickK (20’s) is a tall, dark skinned man holding a knife in
one hand and strug%ling to keep control of his angry pit bull
at the other end of the leash with his other hand.

OFFICER MORRISON
Shut up! Both a you shut the hell
up! Place the gun on the ground and
step away from it. Do it now.

Officer Morrison has waning control of the situation.

OFFICER MORRISON (CONT'D)
Control that dog before I shoot it!

INT. LUREU'’S UNMARKED CAR / CONTINUOUS 51
Lureu lights a cigarette.

LUREU
Don’'t pull ya gun unless I say.

EXT. PARSONS BOULEVARD / JAMAICA, QUEENS / CONTINUOUS 50pt
Lureu calmly gets out of his car and flashes his badge.

RICKY
Y’all ain’t shootin' shit out here.
I run my block, feel me?

FELIX
Mira.
(Spanish: look)
I'l]l leave the body right here Come
back later and scoop this fool up.

LUREU
I'm Detective Lureu. What’s this?

OFFICER MORRISON
I'm Morrison, so we come around the
corner and these two come spilling
out from the Bodega, arguing.
Outta nowhere the big... the black
guy takes a swing at the little guy
with a knife in his hand. The
little guy pulls a piece. We draw
our weapons, you guys show up. I
didn’t even see where the gun came
from, it happen so fast.

LUREU
I'll take it from here, Uni.

A crowd of people gathers on the corner, others watch from
their windows and fire escapes, calling friends on the phone.
Malo, A.D. and Lucas steal looks at each other. Ricky fights
for control of his slobbering pit bull as it springs up
snapping at the air.
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Another NYPD Cruiser races around the corner and screeches to
a stop. Officer Burke and A.D. leap from it guns drawn.
Disgusted...

OFFICER BURKE
It ain’t goin’ bad here today, not
today!

Ricky’s Pit Bull riles the other dogs in the crowd. Officer
Morrison stares wild eyed at Ricky. Officer Burke splits is
attention between Ricky and the Grey, Officer Morrison. Lureu
stares into Uptown Felix. Malo scans faces in the crowd.
Tempers boil and fingers twitch on triggers. The Mexican
Standoff is set to explode into a shoot out in front of
dozens of innocent bystanders on the street, Malo's streets.

LUREU
Put the gun down.

UEtown Fe