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Sgenes 1-10 —- M. Duval's country estate,_in.Frahce._Day

Jean, the gamekeeper,‘protests to his master that he did see-
a convention of éwful monstrosities disporting themselves, and
-that there should be a law to smother such, -- such thiﬁgs -
smother them at birtﬁ, or else look them up. Duval soothes tﬁat,'
if.there.ére sucix on the grounds, they'll have them removed.

But now :tiers are stfange s&unds, ﬁheré should be silence,
'gnd Jean partslthe fol;aée, that M. Duval ﬁay see. He does see!
A humaﬁﬂ;keletoz sgrawled lazily in the grass! Little Hﬁrtha!
_ with four-inch lezs and no arms, dances about him! ILittle
'Angeleno? a disvorted dwarf, capers with her! Schlitze, a pin-
headed girl, chazzs'thé old jingle idiotically as she‘plucks the
petals of a daiéy! "The bearded lady sews an tiny garméntsf Résie
aﬁd_mazie, Siamese twins, dance with Cuckoo, the bird-girl! |

Mother Tetrazliini, aﬂ§igorous, normai, motherly French
woman, wades in the brook with the turtle girl, who has flippers
instead of arps.and legs! Into the_scene comes Jean's angry
shout, commanding them all to get out! Do ;otlthey know that
trespassing is the same as stealing? The freaks:gathe:-close to
Eothe: Tetrél;ini, &s she answers.

But, Eﬁsieu, they"steél only the sunshine?

Thatis no matter: théy must get out!?
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Duval restrains his servant,'and explains, more kindly,
that the grounds are private. The woman is sorry they have
annoyed. These are the children of her ¢ircus. OCul, M'sieu,
most of them are really only chiidren; It is so hot in the tent,
and there is rudeness in so many eyes; so she brings them to -
play.in the sunshine whenever she can.,'

The gentleﬁan is sorry. Will Madame p;ease'forget wnét was

said, and come as often as she likes. He will remembér, at the .

next_circﬁs, that the freaks are really only children. He calls

his servant away,'and the freaks chorus a "goodbye" with Madame.

 But Madame scolds her children that they were afraid. Has she

not told them that God cares for all his children? But where are
Hans and Frieda? Little Angeleno must find them and bring.them
back at once., | .

.TWO faultlessly formed and faultlessly dressed'midgetstare
Fans and Frieda. She sits above him, on a branch which a boy-

would clear at a bcund,'and it is very plain they-are.deep in

-~ love. 'Angelenb breaks thé‘spell, and the Human Skeleton lifts

the little'lady'to the ground. Hans would lag, but Frieda scolds
gently, that till tliey are married the cirdus comes fifst.i He' |
tells her that it will be soon, now, and then they will live in
a vineyard and be very happy together. | '

Scenes 11-57 -- The Circus. Night.

These wagons, ringed about the performers' entrance, are
homes and dressing roous, as well as transportation for the show

people; Ve learn that there is jealousy between the normal per-

. formers, and with some a feeling'of~contemptuous revulsion toward

the freaks. Cleo, a voluptuous "Queen of the Air," finishes her
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turn. Hans and Frieda watch from the entrance, where they await

their. turn. We are sure Hans' interest in Cleo is more personal
than is Frieda's. Cleo pauses to wateh Hercules rescue a bound
maiden from the back of a wild bull, and when she sees Hans feast—
ing his eyes on her legs she drops her robe as though unconscigus-
ly. fﬁhé.tiny gentleman restores i%t, and holds it for her.' She
mustsxdop, and'shé'pats his hands in reward. But Friéda, seéing,
understanding,.throws‘her hand away when she would offer the litth
Wcmén'somé service. She knows' disproportionate as théj are, tnaf
Hans is filled wztn thoughts of sex, and she invites him to her
wagon for wine, some -time. Cleo tries her form on Phroso, the
American clown, but fails to give him a vibration.

' Venusz who works with a trained seal, leaves her wagon and
enters ?ercules', and starts supper before he enters. When he
comes there is a quarrel, in which we understand she has been his
mistress. But she walks out on him when he would farm out her
favors to éther men, for his own profit! She is wildly angry, as
she passes Phroso, and vents on him her hatred of all men. Still

in-makeup, he shows no reaction for the instant. 'But he digs the

. makeup off in a Jiffy and storms to Venus' tent, and tells her a

few things. She sobs, and he softens and tries to encourage her,.
and in another moment they are anythlng put hating each other.
We see the Siamese twins, Rosie and Mamie. We see that the

man, Roscoe, is the "malden" rescued from the oull, and learn that

‘he is engaged %0 Mamie. Phroso banters with the twins, who are

connected that Rosie, even with her eyes shut, Xnows when Phroso

-plnches Mamie'’s arm or cheek. Roscoe sees, and rages. Somehow

we wonder it Rosie will react to all of 1amie's experiences!

Hercules sings, as he passes Cleofs wagon, and loocks in
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when the woman applauds. He is easily coaxed inside. She bids

- him to supper and manages, as she moves about her stove, to drop

her already scanty covering still more seductively. It works.

She is in his arms, and her protest, as she clings tight, is but
more maddening invitation! He is a strong man: ;hé is a
vclupfuous and willing woman! i |

Scenes 58-71.-- The Circus. Night.

Mme. Bartet's rolling estaminet is narked near'fhe circus,‘
and Tetrallinl drinks -- and too much -- w‘th the proprietress.
Many of the freaﬁs are about. Hans and Frleda sit together, but

he plainly pays-no attention to what she says. She notices ift,

and chides him for 1%. He is sharp at first, and then contrite as

he realizes his sharpness has hurt her. There is genéral gossip
regarding Clec &ard Esrcules. The affair has beeﬁ'growing;.'In,,

the moment, Herculss comes and pays cash for two bottles of ex-
¥ -

- pensive wine. Tat rall;ni's eyes widen, for she .imows whence comes

the mnney. ”he strsng man hurries away to hls carnival of love!-

Tetrallini cormandés her charges to their beds and they obey her.

Scenes ?9-8¢ - ”hs Circus. nght

T;is is durina the performance and as Cleo makes her exit

- she pauses to thank Hans for .the beazutiful flowers -- and for the

loan of anothet thousand franes, "till-her mohey comes from Paris
Hans agrees, eagerly;_and'is hugged. and gisséd_for.reward.

- Cleo passes Phrosc, and stbps as if for some advance. Venus
sees; and understands, and confesses to Phroso that it makes her
jealous. [Venus is disgusted when her plain opeﬁiné leads to noth-

ing personal. She even mocks-him when-Phrbsd speaks to ‘Schlitze, .
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the pin-head idiot girl; who watches him adoringly.

Cleo and Hercules; in her tent, laugh over the basket of
expensive fruit Hans has had sent to her from'Paris, and speak
of the "Little Ape®? She'll suggest cﬁampagne, next, for she

doesn't care for fruit. There is a knock, and the ansWwer that.

it is Hans. Cleo calls her thanks to her "darling" for the fruit,

and pleads that Sﬁe is’at her bath snd capnot admit a gentlehaﬁ.
Can he come again, later? Hercules sprawls on' her ted, convuléed
with laughter. Cleb throws her arms around the man, peihaps only'
to stop his laughter, lest Hans hear and the game be lost. But
Gleo's body covers the body of the man! He is/strong man, mmd
she is a voluptuous woman!

Scenes 85-94 :- Tn§“p1rcus‘ Morning.

-

Venus comes from Phroso's wagon, with his freshly darned
socks. She tells him that she has bgen staying in lately, and

when he suggests siie has been catchiﬁg up on sleep she continues,

significantly, tha’ a girl needsmore than sleep! He doesn't take
it up, and she énaps that it doesn't do a girl ény good tp be
good He doesn't even know she's alive' If reminds Phroso that
he dreamed he saw her in a bathing sult on a rock llke a statue,

and thet her rigure looked great. -Does she know she has a good

- figure? She thril’s but he abandons the thought and hands her a

sturfed maul %o hit hlm with, as part of a new stunt. She does,
and with all her strength,, and4his head pops’down=into his jacket,.

out of sight. She is_unmoied'when he reappears, and_he'snaps at

.her that she'll see their audience roar at it. A freak approaches

with the news that the bearded lady's baby has heen boran, and tney o

all hurry to pay homage- to ‘the. newest member of thelr famlly.
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Looks funny, though, to see.é proud new mother smiling

thiough a beard!

Sceﬁe5'95-10§ -— The Circus. Tay.

| "Cleoc 1s practicing in the main tent, and the men are = .
baiting Hans by rlbald remarks’ convernlng her which burn his
little soul and yet only amuses the woman. she comes down and
sits with Hans, then complains of a lame shoulder and has him‘
to rub 1t'for her. 'Shé directs his hands to as intimate places
as she dape, Qnd the meﬁ roar with laughter. Hans cries that
fhey are filthy rats; and during the sceae Cleo esdapes, to‘hide
her own. laughter. ﬁans follows her out.

Venus chats with Frleda, as the little lady bustles about

her washing. At first Frieda pretends not %to have seen Hans'

-

- infatuaticn for GCleo, Eut it is too much, and she confesses her

WOrTrY « But_ﬁhe coming of Phroso distracts Venus! attentioﬁ from
the midget.

In the ﬁeanwhile, Roscoe and Mamie havg_been.mairied; and
there is strangé domestic gompiicétion. The twins are ﬁaking thé'
bed While Roscoe finishes his dressing! Mamie.remonstrétes with
Rosie for mocking Roscbe's“stuttering; In aﬁswer to something
we have not heard Roscoe asserts that they'll do as he says, ror
he'!s boss of his home. He doesn't want the tramps who go with
Rosie to be'hanging about Memie! And Rosie's gétta cut out
getting drunk evefy night: he doesn't want Mamle in bed half the
days with Rosie's hang-overs' Rosie demands that she and Mamle
get out, and ﬂhen Roscoe would forbid she’ in51sts she's ggg to ro'

The man gives up. Rosie's alWavs pulling that one'



7.
s they walk away Rosie promises her sister she won't do
it'any nore,

Scenes 108-126 -- The Circus., Night. After the show.

-Cleo sprawls on her bed in negligee, while the immacula@gly_

- dressed Hans pours her a glass of rare wine he has brought for her

-=- the most beautiful woman in the world!

Venus.leaves.her wagon, .and Phroso, before»heAsees that éhe
is dressed to'go to town; reminds her that hé was_righf about the
gag he said would go over.big. The scene shocks us, for Ph:oso
is in his bath tub, and seems not at all embarrassed when v§nﬁs

looks down on him! She protests that all he thinks about is his

clowning, and he admits that he thinks always of his big act
which he will take back to America and which will win his fortune.

We are relieved when we sée that his tub has only sides; and'he is
feally working on a prop for a gag.

But Phroso insists that he is humen, and thatts why he'

works so hard tb reack a2 position where he can give a-wife ang

kids all he would heve them to have, It hits Venus hard, for she

s

thinks it megns another woman on his mind. He notices she is

dresséd:tq_ga out, and she snaps she is tired sitting-arcund like

'a‘sap. She's going to town and look for a couple of sailors!

Phroso tells hefrto get four and have a regular time; adding that

sailors don't carél Her rage chokes her words as she slams back
intc her wagen.

| Roscce.has seen, and approachés with sympathy. Women are
all alike. There's Cleo, noﬁ, in the door of her wagon, saying
goad night to li%tle.Hahs. Roscoe says Cleo must be on a diet,

and PhrOSO.léughs. Venus hears, and thinks ‘the laugh is at her.
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She shouts that she admits she is a sap, but she thanks Phroso

for -opening her eyes!

Roscoe marvels that Phroso stands for letting that tramp
bawl him out, whereupon Phroso leadé.him aﬁay from Venus' wagon
and knocks him cold: | )

Ffieda follows Hans hesitantly into his wagon. It is bafﬁ
for her to say it -- it is about her. Hans is sofry that Frieda
is hurt, but Hans cannot help it. Yes, Frieda, he is happy. She
begs thet Cleo camiot make him happy, and that she evenJlaughS'at- '
Hans, with the others; but this Hans refuses toc believe. Frieda
forgives Hans fTor the‘hﬁgt he hag given her, for she wants more
than-all else ror.gég to be happy. No, Hans, she will not worry
about you any more. But we know éhe lieé, and we bless her for it.

Scenes 127-155 -- Celo's Wagon. MNight.: -

Cleo apd'Hercules gloat over the necklace Hans has given.

her, They Wonder where ﬁé gets his ﬁoney.' They got five hundred

- for the bracelet, and this should fetch a thousand! She thinks

shefll_wantva fur coat next. She laughs when Hercules says Hans
seems %o have idegs ébout hér, and“sayé‘he*d squach Hans like a
Eug: There is a ¥nock, which must be Hans, and ﬁerdules is sent
behind the curtain till he is disposed of.

But it is Frieda who enters. She has come about Hans -~

_ because he is in love with Cleo -- because they are all lauéhing

at him. She knows Cleo is just making geme, but Hans doesn't ‘
know it; and whan he finds out he wiil'bé aiways ﬁnhappy. Cleo
taunts -that maybe she'll even ggggx Hans, and Frieda reminds that,
does she so, they will theﬁ iaugh.at-gggg. But Frieda mentions

other results than novel publicity fbr”the-ﬁormal.wife.qf'a'dwarf
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and Cleo shudders and orders her yo'go.lShe'd marry Hans even
if he had mule's blocd! | -
" So? ‘Them it's for Eans' money Cleo ‘lures him? He has told
her of the fortunﬁ ne inherited? And he told Frieda he would

tell no:ather while they were in the circus. Cleo_catches the-

play and feigns wonder.that Hans told Frieda of it. 'Shevtaunts

that Frieda must come and see them some timel! And poor Frieda
is driven into retreat.

‘Hercules comes from hiding, and they wonder at-Hans"wealth.

The woman muses that she could marry the midget -- and then he
might die! Midgets are not strong, anyway. Yes -- it could be
done -~ sluwly! |

Scenes 153-171 - The Circué. Night.

-

"A11 the freaks and most of the normals are at. the great

feast in the blg »enu, tut there are a bew absentees. Phroso,

in his wegon, flnlshes making a_poster for hlmse;f,~and ealls

~for Venus to come see it. An acrobat says Venus went out an

hour ago, and left the message for Phroso that she had gone to
loock for four sailors! . ,
Cleo the bride, sits at the riéhtrof the tiny bridegroom; |
with Herculgs on.her other side. Freaks‘line the +table, and |
little Frieda ié.at.the far end. There is a whim to give é show
for the newlyweds and Roscoe would do a dance with his w1fe. 'But
the other half of his better half holds te her chair and cries
there is no better half: they're both the same, and the crowd
yells‘ﬁith.ribald laughter..-Cleo, half drunﬁﬁ.yells for more
wine and more musié, then turns téﬂdSKiif Haﬁs is happy. He pats

her hand and assures her of his content, and they argue which is
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the luckiest. | Cleo kisses him. Cleo is so happy she could kiss
thé whole wofld: Yes, even Hercules -- the homely brute! And
she does it! Hans begins to look a bit embarrassed.

Roécoe declares that they'll all kiss the bride, but

' Hercules forbids. He'll kiss her for all of them -- once for -

each. They go at it, with Cleo responding ardently, and Hans'
sfate grows worse., He sees Frieda's pity, and'it is yet worse
for him. -

Cled sinks into her chair; after the debauch of kisses,
and wishes the night wmight last forever. She reaches for.her
.ﬁine,~but Hans stays ‘her hand. Yes; Cleo is his wife, but when
she drinks so mueh she forgets it! She roars in wicicus glee
that‘hé.ia.jsalous. But he nust not worry: there’s more of her
than ggican ever use!l . Frieda; tears streaming, leaves‘the.scgne,
and Haps sits forzem in his, shame, |

Roscoe divsrts for.a moment by shouting that they'll .
initiate the tride, and Angeleno adds that they'll make her really
one of them. Thme frsaks demand a loving cup, and Angeieno quickly
contrives it of a fruit bowl.Whichhhe fills with wine. It passeé
from freak %o frsak; and mouth to mouth -- and some, like the
pin-heads, drool into the'§iink.' Cleo watches in horrer, and
HerculeS'lagghs. 4%t last the cup comes to Cleo, and automatically
she takes it frdﬁ Angeleno's hamds. The freaks shout for her to
drink, for they accept her as one of them! |

But now the womaﬁ yells at'them that tﬁey are dirty, slimy
freaks! She throws the wine at them! She jells for thém to get
out! The freaks stand, as thdugh frozen. Tetrgllini is not here
to defend or lead them, for she has gome With the broken-hearted

. Frieda. Hercules roars for them to obey Cleo. Hans sits in
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torture at the awful thing which he cannot chenge. Clee snarls
a demand if he is not going to protect his wife, then turns to -
yell at the freaks,‘then baclk to berate.pqor.Hans. ¥%ill he do
nothing? Has she married a man of a baby? Ashamed,'is he?
What should she do? . Play horsey with him? EHercules selzes the
idea and sets Hans on the woman's back, and Cleo staggers about

in a drunken burlesque. Hans can only cling, and grit his teeth.

- e e ap e s e e =

' Scenes 172-173 ~- And old French Tavern. Night.

Venus sits alone, and it is already long past closing time.
The proprietor ventures that he must close up, and refuses the
one more drink Venus begs. She rlses}grunken dignity and anger.
She hopes all his daughters will have broken hearts, and all his
sons be clowns! |

Scemes 174-189 -- The Circus, just before dawn.
~ Phroso sits on the steps of his wagon, watching foi ﬁhe.
return of Venus. | |
There is argument in Cleo's wagon, where she and Hercules
labor to con.vznce uhe m.idget that they were only have a little

fun and thet thers is really nothing ‘between them. Hans is

_bitter Wlth himself -- not with themn. He blames none but htmself¢

He should have ﬁnown he was a fool, and they were only laughing
at him. Always_it is that he is laughed at., He .falters -—.falls |
-- he is unqohécioeez. | ' "

Hercules whiﬁes that Cieo-hes-given Hans %too much poison,

but she insists she knows what she is doing..’They neither see

little Angeleno as he peers:in, but.-Angelenc sees it alltl Cleo

starts for Hans' wagon with him, and Hercules'reaches for more'

drink.
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Venus, retﬁrning, sees Cleo carrying Hans into his wagon,

but is not herself seen by the other woman. Phroso sees the
ﬁoman for whom.he has waited and worried, and starts towafd her,

but pauses as Venus stops to look curiously into.Cleo's wagon. .

Hercu;es sees her and tells her she should have been at the feast.

-~

Now she must come in, and he will tell her about it. 'She does
enter Clec's wagon, with Hercules, and Phroso sees and regains
his own wagon dejectedly.

Hercules offers Venus rare wine, and gloats that the

."little worm" has whole backets of it. Venus does not take the

drink. She hadn't thought there was a thing in the world as low

as Hercules, but now she knows that Cleo is even lower. She is

~ gone tefore the man can move.

- e e M me e e W a W e

- Scenes 190-195 -- The Circus. Morning. : T

- The docfor tellsTetrallini that it is poison -- a very

bad'case_of ptomaine poison. Yes, Cleo did right to give mustarad

water. It probably saved Hans'.life. Cleo beams righteous;y,
and holds Fans® hand to her chesk. |
| iﬁgeleno, and.other ffeaks wafch. ~Angeleno knows what he
knows, and what he does hot{tell He keers to himself!
Hercules sits nervously on his wagon steps. ®reaks pass,
and look, and gé& a0thing! Venus passes, and smiles! A
"He's well likedin the show -- isn't he? Too bad if any-
thing happens!" | \ |

* - - - e -— - - - - -

-Scanes‘lgs-aos;ff The Circus. Another day.

A week-has‘passéd. Cleo is ready for her act, but pauses

to’care for Hans first. He berates himself for the things he f.
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said that night a weelk ago, but she begs that it is forgotten,

and all that matters is for him to get well again. He pats her

hand as she turns to prepare his medicine- His eyes are closed .

and her back is toward hin, and so he does nét see the drops she

vadds from a phial in her bodice! But Angeleno sees, through qye

curtains! Hans takes the dose! But his eyes-are cunning when

the woman turns to rinse the spoon! He draws a handkerchief
from its hiding and spits the medicine into it! His voice is

carressiné as he tells her he will newver forget'all she does for '

him!' ‘She insists she wants to do it, and hurries out for her

call -- and Angeleno-comes from hiding.

Hans pops ﬁpright -~ alert! Clearly this im not théir )
first.meeting; for they understand what we do not.  But we know
that something is planﬁed for tonight, and that the freaks will
be Teadyl . .

| Hercules is limbering for his act, éhéﬁ Venus Qasses hiﬁu
She gestures the forcing of hegvy'bars apart. ,She'l;.bet
Hercules could twist window bars like that --,pfison window barst

It will be fins for him to be so strong, in case anything should

happen to the midget! His eyes follow her with hate.

Scenes 209-249 -- The.Citcus on_the move. ﬂightg

Béfofe thé‘start there is a Strange convention of the:
freaks under one of the Wagons.; ﬁe'cannot understand, but'thé;r
tabble is tense! lAngeleﬁo-Seens their leader, and they agree
with his plans! | |

Now the caravan is on the move, through the night and rain

-and gud. One wagon is filled with the freaks, and they babble,

"Dirty, slimy freaksi" Can they be mobkiﬁg'Cleo? Yhy?
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Frieda Speéks nervously to the second man on the driver's
seat of her wagon; and bids him bring Paroso to-her, Phroso geﬁs
the message, aﬁd starts forward; beside the train of wagons.

Hans lies very still, so that he seems still to be very
sick. Angeleno; and the Human Skeleton, and Schlitze are here.
Cled insists EHans mﬁst have his'ﬁediciné and go to'sleep, and ;he
others must go. She turns for the medicine, and when she faces
about again,'Peter, fhe skeleton; is stroking a pistol! Schiitze

toys with ‘a knife which she has drawn from Hans' bed! Angeleno

shrills on his ocarina, which might serve to quench other noises!

Hans sité'up alert, fully dressed! Cleo masters her first Tear!

Hans remarks, drily, that poison must. be swallowed if it is to

-‘kill. Cléo'advances, determined fc bluff her way out -- and:

.Angeleno goes dg playing?

Frieda reports to Phroso the strange convention beneatir

her wagon, which tze others would not allow her to join. And .

also, Phroso, shs heard Hercules tell Cleo that Venus mows too

- much! He cannot quite believe, but threat of danger to Venus is

not to be ignored.

Hercules broods in his wagon, comes to some decision, and

. dons a raincoat.‘

Paroso frndgés forward, thrcuéh' the rain and éllthéry""
m@@, past some of the wagons. - |

Herculés drops from his.wagon and climbs to the-éeat of -
Veﬁus*.wagon, when it passes. He coffers the-driver a drink,
against the toﬁéhness df thelnight,>and-chokes hinm to déatn when:
the'fellow‘relaxeé‘énd>stfetches hi$ throat to drink! - Now “
Hercules leaves the front of.the'wagoﬁ, and comes to Venus' door!

Venus sees the knob.of her door. move! -8ilently she geta a

3
:
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pistol! & panel splinters,“and Herculesf foot crashes through,
His.hand.comes -fumbling'for the latch!

But Phroso sees! He huiles himself‘at Hercules, and they
both roll to the side of the road against a steep embankment!
Flashing and erashing from the elements? Horses' rear and Qlunge!
A wagcn overturns.into-the diteh -~ Hans' wagon! Hercules
sprawls cver ?hrosc, choking him, tell a heavy wagon crushes

over the strong man's leg! He loosens his grip while he howls,

.and Phroso struagles to crawl away!

Cleo struggles from the overturned wagon, and staggers
eway. Hans and AageTeno, azd Peter, and Schlitze clamber after
her, and»give.chase!'

Phroso comes to Venus' wagon and hurries off to finé her
in the direction her driver poinfs;‘ Frantic drivers struggle
with frantic horsest | | | )

- Cleo ruﬁsvfrcm the‘road,,with the posse.of freaks’walloéing
after, through tae mud! » | |
Venus has Frieda safe: 1n her arms, and cazlls Phroso!
Eercules hears,t:e woman's voice and crawls. to her!i He clutches
her skirts to drég her into ﬁis muidepous grasp! She fighis to

tear away from her dress! S |

Hans comes out of Erieda's wagcn and continues his search.

nghtning topnles a great tree, and Cleo is caught under

iti TFreaks see, and swarm over and thrcubh the branches' dorrid,

- ungodly screams come from the imprisoned woman'

A blazing wagon has been quenched when Tetrallini comes to
the nen and begs them to come guick, with their lanterns. Freaks
scurry away from the fallen treéet Cleo's screams have stilled:

Paroso pulls Hans from a ditch, where he has fellen. We do not
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see Cleo, .when the drivers discover her, but we see horror at
whétvthey see! They cry for a doctor, and ﬁhat she must be
hurried to a hospital.

'Hercules drags himself into a wagon, but before he can
close -the door.the»freaks see him and aré upon him! ' -~

scenes'zso-zss == Tetrallini's Music Halll,in London.

Phroso and Venus are v1szt1ng their old friend, and show
a photo of Hans and Frleda with their baby. Yes, theV.were at

the weddlng, three vears ago-. “hroso and Venug are clearly

!

-prosperous and Madane Tetrallini answers that she is paying

expenses. It gzvar her "children" work which is better tnan

‘idleness ¢or the winter., And Cleo is with her. MO,_not in the

mnsic_hall, but in the pits, as a freak. She leads the way to
a pit; whence ccoe sounds as of a. Jduck quacking. Cleo's' )
’beautifﬁl legs are gone, . and an eye is gone, and her nose is

broken crazily, zmd her face is an expaﬁsé of scafs. She can
only'gibber, l1iks 20 iﬁbecile duck! Venus célls her name, but

the duck-girl dces nmot remember. Mother Tetrallini says it is

best that Clec caumot remember. N

'That-sweet*e of Cieo's-~— Hérculésd Tetraliini hés"ﬁbn, _
tdo. H*s act is on rivht now, in. the music hall. A tenor voice _
is heard clnglng the "Rosary." | |

‘And from the duckAQirl'sﬁpit comes a harsh "Quack --

Quack!i".




Freaks U/4/3, -
1 FADE IN ' | | "
. MEDIUM LONG SHOT - FRENCH COUNTKY ESTATE
& leefy lene -- springtime flowers --

butterflies -- birds -- tranquility --
a perfect setting for a rustic idyll.

The quiet is broken by an excited masculine
voice off scene: : -
Jean, the gamekeeper, heard as he comes into
Scene. He 1s accompesnied by Mons. Duvel,
: v . a French gentlemen and landowner, with a
- . Very grave but kindly aristocratic manner.

Jean the Gamekeeper
But Monsieur Duval, at first I could not believe
my own eyes -- a lot of horrible twisted things
== crawling -~ whining -- laughing --

] Duvel
} o (smilingly looking at Jean)
. R Jeen, what were you drinking last night?

Jean the Gamekeeper
(growing more and more tense)
Nothing, Monsieur, I assure you.

-

. - . - Duval o ,
~ : o " : (partly convinced thet Jean has seen
o , : something) ' ' :
But what are these crawling, twisted, whining ~--

Jesn the Gamekesper :
‘ (bursting in on Duvel's speech)
On Monsieur, it wes all like s nightmare. They're
neither men nor women -- just thingst .

' Duvsl
" . . (now as tense as Jean)
Mon Dieu, Jeen, I -- .

Jean the Gamekeeper

o ~ (increasingly agitated) :
'Oh Monsieur, there should be a law in France to

smother such things at birth, or lock them up ==

Tuval
(with a comforting tone)
Now, now Jean, if thers's anything like you say
on my grounds, we'll have them removed, _

At this moment a strange babel of voices

is heard off scene ~ sn unearthly gibbering -
- unintelligible, shrill. And about csn be
‘ ~heard thin, weird music -~ as though Pan
" : o : were piping somewhere there in the green

A
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hOS

Continued:
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~ Continued (2)

shadows. The two mon stop in thair tracks.
‘The gameckecpor puts a hand on his master's
arm and pulls him forward. The CAMERA MOVES

- Wwith them to a heavy cluster of foliage -~

which the gamokeeper separates so that Duval
can look through.

-

" MED. LONG SHOT

A spot of rare rustic bcauty. A sparkling
brook wonds it way through mossy banks which
aro gay with wild flowers. Oaks and willows
and graceful sycamores cast their reflections
in the wator. Fleecy clouds drift across the
‘blue patech of sky abova. In this perfact.
sottlng a group of strsngo, misshapen crea-~
tureos disport themsolves -- grotosque living
things that utter shrill crics and cackling
laughtor. ' ‘ : :

-

- CLOSE SHOT OF DUVAL AND GANEKEEPER

Duval's face is rigid with horror as he

watchcs tho monstrositics cavorting before
him, o .

MEDIUM SHOT - HUMAN SKELETON, ANGELENO, and
LITTLE MARTHA. _ . |

In the foreground the F;man Skeloton is lying

on his back in the lush grass, and is smiling

up at tho sky. Little Martha, a girl with
four inch legs and no arms, dances about

him. Little Angelono, & distorted dwarf,
dancing with her, strawing the Human Skcleton
with wild flowers. Littlc Martha is singing
in a high, c¢racked voice as sho dances. John
George is playing on the ocarina.

Littlc Martha
(singing)

“Call moe carly, mother decar, ote,™

CUT TO:

2."v..-l~. Lo
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MEDIUM CLOSE SHOT OF SCHLITZE

Schlitze 1s a pinhead girl. She is seated on

the grass with her back to a tree, pulling the
petals fram a daisy and chanting in an
imbecile woice,

Schlitze ‘ -
(in time with the music)

He loves me -~ he loves me not,

The CAMERA MOVES over to the Bearded Lady,
who is seated on a mossy rock, diligently -
sewing on tiny garments while her foot keeps

© time with the music. The CAMERA PANS again

to Rosie and Msmie; the Siamese twins, two -
pretty girls joined at the bast of the spine,
They are laughing and dancing while Cuckoo,
the Bird Girl, skips around them.

CUT TO

: *MED CLOSE SHOT OF MOTHER TETRALLINI AND

THE TURTLE GIRL.

Mo ther Tetrallini is a‘vigorous; middle-aged
French waman, Her skirt is fastened up about
her waist as she sStands knee-deep in the

- brook. HWith her face wreathed in smiles, she

is playfully bobbing the turtle girl, born
with fleshy flippers instead of arms and legs,
up and down in the water, The Turtle Girl
laughs with delight. '

Mother Tetrallini
(laughing)

Petite rascallion! You'd like to ‘have your dress |
off so you could dig in the mnd.

The carefree socund of the freaks' laughter
and songs off scene is interrupted suddenly
by the bellow of the gfamekeeperts voice,

Jean the Gamckeeper's Voice

Get out -=- all of you -=- depechez -~ (hurry) -

Mo ther Tetrallini looks up with quick
concern; and hastily serambles from the
water with tne Turtle Girl in her arms.
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' MEDIUM LONG SHOT - BANK OF STREAM ‘

All the freaks rush in to Mother Tetrallini
%o hide in terror behinud her skirts, poeeping
around her fearfully as Duval and the game-
kocopaor onter the scaonc.

' : Jcan the Gamwkoepér : .
Away - all of you! Don't yo know trespassing is~

-tho same as stoaling?

Mothor Totrallini smilecs at him paticntly
whilo haor chargus cower about hor.

MEDIUM CLOSE SHOT - SAME GROUP

\ Mothor Totralilini ‘
But, M"sigu, they arec only stocaling the sunshine

‘ Jcan the Gamckeceper
, (throatoning) .

Got out, all of you --

: Duval ' ' -

(restraining him)

Easy, Jean. ‘ w

(to her = more kindly)

‘Madame, these grounds are nrivate.

Mother Tetralliini
(rapidly) , _
I am sorry, Monsieur. I en iiadame Tetrallini.
These children are in my circus.

: Jean the Gamekeeper
Children! They'rse monsters. :

Dqul silénces'himvwith‘a gestire as he
turns to Mother Tetrallini. .

' Duval
Your circug? '
{pity is overcoming his revulsion)

Oh == I sge ==

- , Mother Tetrallini :

Always in hot, stuffy tents --. strange eyes
always staring at them -- never allowed to. forget
what they ars. So you see, M'sleu, when I get
8 chance, I like to teke them into the sunshine --
and let them play like children -=- '

"(she smiles down affectionately at

the freaks clustered about her)
Thet is what most of them sre == children.-

-continued-

e
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CONTINUZED (2)

, | - Duval \
- (théughtfully - turning to Jean)
Children -- When I go to the circus again, Madame,

I'1ll remember --- :

- ... Mother, Tetrallini |
I know, M'sieu -~ you will remember seeing them -
playing -- playing like children.

. Duval
(his voice full of pity) ‘
Yes -- in the sunshine~-- I'1ll never forget.,

' Mothef_Tetrallini

~dmong all the thousands who come to stare --= to
- laugh -~ to shudder -- you will be one who under=-

stands.

. Duval : e g
Please forget what was said, Madame -- you are.
welcome to remain -- au revoir. Come, Jeans
{he bows and turns away, followed
reluctantly by the gamekeeperd

K Mbt&ér Tetrallini .
: (calling after him) . ‘
& thousand thanks, M'sieu, '

One or two of the little creatures about
her imitate her bow and call after him:

. Freaks
{parrot-like)
A thousand thanks, M'sieu.

The freaks by now have lost theif fear,
. Mother Tetrallini drops down on her knee
to shake a finger at them.

Mother Tetrallini

- Shame «- shame «- how many times have I told you

not to be frightened? Have I not told you God

" looks after -all his children?

. (she looks around and misses someone )
Heans -~ Frieda == wWhere are  they?
(there is no Wnswer -~ she
_ addresses Little Angeleno) o
Go, Angeleno -- find them! Sdon we must g0 back
to the show. - :

Little Anésleno scuttles out of the scene
as werCUT'TQ‘ERUCKING SHOT )
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MEDIUM SHOT - DUVAL AND GAMEKEEPER

They are retracing their steps down the

- Jean the Gamekeeper
-- The evil looking, horrible things -- It's
lucky my wife didn't see them. She'd have turned
the dogs on 'em. A o

. . Duveal

L (quietly) . :
Jean, when you see creatures like that you should
thank God that you're not one of them.

This thought'strikas home to the gamekseper. -

They continue their walk in silence.

cuT 7T0:

MEDIUM SHOT -~ WOODS - A LARGE TREE IN
'FOREGROUND.

Hérevwesfind‘Hans and Frieda, two perfectly -

formed midgets. They are faultlessly dressed, -

Hans in white flannels with a smart sport
coat, carries a stick. TFrieda wears a dainty
~1ittle French afternoon frock, with parasol,
.etc. ’ . '

Frieda is seated upon the rustic limb of a
low growing tree..The limb is about three
feet from the ground. As Hans stands on the
ground looking up at ker, she is perched
several inches above his head. They are
very-much in love.

Ffieda,

~ Ach! Hier ist es wie im Himmel. Wenn ich nur

ewig mit Dir hierbleiben koennte.
(Ach! It is like heaven here. If I could stay
here forever with you.) :

Hans ,
{(with humor) - :
Ich werde Dir's kaufeon. (I'll buy it for you.)
o " (he waves his canz to the hills beyond)
Das hier -~ und die Berge dahinter!
(This -~ and all the mountains beyond!?)
Frieda =
(leughing happily) : ‘
Du-bist so lieb, Hans. (You are a darling, Hans.)

She smiles down at him, blows a kiss to-
- bhim. ' LITTLE ANGELENO's voice off scene.

-continued-




(continued 2)

' Angeleno's voice
Hans -~ Frieda =-- S

As they lock off, Little Angeleno enters
scene... '

Little Angeleno
(smiling)
Come - come - it's time we 204,

Hans end Frieda
So bald schon? - Schade! .
(So soon? What a shame!)

Hans waves his walking stick in a compre-
hensive sweep that includes the countryside.

. Hans e
(with strong German accent) .
Angelefo! When Frieda by me gets married, I buy .

her placse much bigger like this - maybe.

. Little Angeleno
- {looking up at the miniature lady)
What a beautiful bride she’'ll make! _
‘ Frieda : '
> (delighted and lsughing)

.Ach! Much you flatter by ue.

{coyly as she shakes her finger at him)
You are the lady's killer. .

. Hans
. {dryly)
Yah! His Wwife should hear him.

Little Angeleno
. - (laughing)
Always she hears too much...

‘ . ‘ Hhmaﬁ~$keleton‘s voicé'
-+ + {off scene)
Yeh-hos‘-'Yeh-hol -

They look around startled. CAMERA MOVES
BACK TO LONGER SHOT as the Human Skeleton.
enters scene. His step is Jaunty like a
marionettc. He beckons them with a skinny
arm.

Human Skelet.n
Come - it's time we should go!

-continued-
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. . Continued (3) - - 3fg¥=a-¢

‘pecple - wo livo at_ the vineyard - you will be
happy thero.) - ;

' Hans.
‘Ach! Thers is tims much yet.

Frieda.
' (slowly - romantically)
So beautiful it is by herec.

The Human Skeleton gbcs to Frioda and
}ifts her down from the limb of the tree.

Ploéze: Frieds
(she smiles)

Be careful by my dress! Bittel (Plcase!)

- (to Hans) | ,
RKomm, Hans, bis wir vorheiratet sind, kommt der
Circus zuerst. S
(Come Hans, till we arc married tho Circus
comes first.) ' :

With a possessive smile she takes the hand

of the reluctant Hans. Little Angeleno
sScurries along with thom, the CAMERA TRUCKING
ahead.

The two midgcts and Littlo Angolceno, followsd
by the towering, tottoring Human Skelcton,
moveo fantastically through the woods.  Hans
flourishcs his canc as hag walks hend-in-hand
with ‘Fricda. Thoy tolk carncstly. Even

if wo don't undorstuid their German, it is

. Obvious thoy ars making love. '

Bald, meine Fricda, gibt's fuor unk keinen

Circus mehr - keine Leuto mehr. Wir werdon

in don Weinborgen lobon. Da wirst Du gluccklich
(Soon, my Fricda, - no more Circus = no more’

Sho coyly laughs - happily, as hand-in-hand
they move on through ths woods.

 FADE OUT
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FADE IN |
LONG SHOT - EXTERIOR OF THE CIRCUS AT NIGHT

The circus wagons, gavliLy painted with
nemes and pictures of the acts which they
carry, are grouped in a loose: semi-circle
about the performers' entrance to the tent-
They fulfill the three functions of the
dressing room, living quarters and transport
for the players.

Acetylene flares illumnine the ares within

the wagon circle. The circus tent is in the
background. The show is going on. ' The
raucous blare of the band can be heard, mingl-
ed with the laughter, cat-calls, and applause
of the spectators. ~rerformers are entering
and leaving the tent as their acts begin or
are finished. In the f.g. two ham acrobats,
stripped to the waist btefore a big bucket

of water, washing up after their act.

The wagon behind the acrobats bears the legend
"ROLLO BROTHERS" and a gaudy picture of

two tumblers in action. The elder and more
talkative of the two has just doused his head
in ths water buclets s.ud is toweling himsgelf
viforouSly when Motgcr Tetrellini passes, #
heIping a douple of her freaks along. -

A First Rollo
(ingratiatingly)

Good evenin', Madame Tetrallini.

Second‘Rollo
-~ (in honeyed tones) :
How are you, Madame Tetrallini? -- Big crowd to-

- night.

Madame Tetrallini dcesi't answer them - she
merely nods. She is interested in her :
freaks. The Rollos watch her till she is_
out of earshot.

First Rollo
(sneering) - ,
There she goes! Takin' 'em out to exercise!
%he spits in disgust on the ground)
Nurse to a lot of mangey freaks!

. - ~-continued-
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Continued (2)
At this moment, Josephine-Joseph enters
~and stops with the boys. They look her

over. B -~

" Second Rollo -
- (imitating side~show barker) -
Ah-ah, Ladies and Gentlemen, just as they are
Tepresented on the banners -- you will see them .
on the inside - liviang -- breathing -- monstros-
ities. Josephine-Joseph ~~ half-woman -- half-
man! ’ .

: First Rollo
Have a cigar, Joseph!

ibseﬁhine-Joseph gives him a dirty look.

Second Rollo
YouAdpopped your lip-stick, Josephine.

_ First Rollo _ -
Don't get her sore, or he'll bust you in the nose.

Madame Tetfallini comes. into the scene
furious at them for Zaring to kid one
of her freaks. g -

. Madame Tetrallini
(onraged) -
Augh, you cochons =+ you beasts -- you will learn

‘not to ever be fresh with my artists, or I'll throw

you out. They are better than you -- all of them. ==
you two dogs! Augh! : ' .
_ (and she exits with hor man-woman).

Second Rollo

. AW, her and her wmangey freaks! 1f & weren't for us
- she'd have no show. | :

First Rollo ,
(with the conceit of a "ham acrobat®)
Artists mean nothing to her! One dame falls and
breaks her neck and does she worry? No. She just
up and gets hersslf another act.

Second Roilo
(contemptuously)

First Rollo .
Yeah! When I knew Cleo in Paris, she was handing
knives to a juggler =- now s-e's "Cleopatra, '
Queen of the Air". o

Clgopatra!

eUT TO:
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Ach,sie ist aber prachtvoll; nicht wahr, Hans?
». She 1s magnificent, isn't she, Hans?)

INTERIOR TENT - MEDIUM SHOT - CLEOPATRA

4 beautiful, voluptrous young woman in
Pink tights which cmphasize every enticing
curve of her bedy -- high up against the
top of the tent, is Just finishing a trick
on tho traps. :

EXTERTOR ETRFORMERS’ INTRANCE - CLOSE SHOT
HANS AND FRIEDA

He is dressed for his act in a tuxedo, and
looks a perfect little gentloman. She is
dressed in the very dainty costumc of a -
baroback ridecr. Hor perfoct little figure
makos her lcok like a littlc doll. They
arc both watching Clco from the performers'
entranco., . His little cycs miss not one
linoc nor one movement of her sonsuous body.
He seems hypnotized. Little Frieda is also
admiring the artist in the air, without one
suspicion that Hans is admiring with any
other emotion than she. '

~ Frieda
(admiringly)

-

- Hans

I haf never seen a big woman so beautiful.

\\Frieda ' '
(as she sees Cleo about to go into
a daring stunt, and grabbing Hans!
little hend wonderingly) |

Ach, Hans, schau doch an!
(Ach, Hans, look at.that})

~ They are watching her in wonderment.

CLOSEUP - CLED

She bows and smiles to the .loud applause

- 0f the crowds below. &he powders her hands
"with resin. Gets ready for the finish of

t@e act. She starts to swing the traps.
' | DISSOLVE TO

2, -
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LONG SEO'T

She 1s swinging so high that her toes almost.

touch the top of the tent. Suddenly, she
lets go and &rops. A gesp from the audience,
then d sigh as the lace ladder holds her a
Tew feet above the ground. She slides from
the traps, bowing to rapturous applause.

DISSOLVE T0:

MEDIUN SHOT - RING - ZQUESTRIAN DIRECTOR

Bquestrian Director

Defying Eternity! Far outrivalling the greatest
gladiators of ‘ancient Rome! HERCULES THE MIGHTY!

Hercules, clad only in a leopard skin and
sandels, strides intc the ring. He is almost

-a glant in stature, a €cod~-natursed noisy

glant. The Equestrian Director bows and
exits, as Hercules acknowledges the applause,
with the ‘upraised arm of the Roman salute.

He turns towards perforuers' entrance - sets
himself for act - gives signal.

MED. SHOT - ARENA AT PERFORVERS' ENTRAMNCE

Behind the\ curtain, comes the bellowing of

a mad bull. The entrance parts, and a great
bull, with a scantily clad woman strapped

to its back, charges from the performers'
entrance towards the ring. R

MED SHOT - RING

The bull with its human burden charges down '
on the waiting Hercules. He side-steps; when
the bull turns to charge again, he seizes it

by the horns. The crowd cheers. .




.19

20

‘21

22

as .

| 14,
MED. SHOT AT PERFORMERS' ENTRANCE

Cleo enters, stops looks back towards ring.

. MED. SHOT - HERCULES AND BUILL ' -

Herculs s has the bull by the horns. He is

- trying to twist its neck fighting to bring

it to its knees.

CLOSE SHOT - CLEO

‘She observes the battls of man and bull.

Then, she smiles faintly, a look of lazy,
hungry admiration in her eyes. She turns

. and ‘exits through canvass curtains.

MED. SHOT - REVERSE SIDE PERFORMERS' ENTRANCE

Hans, with back to Camsra, has been watching
Cleo. She comes throizh curtains. She is
S0 interested in Herz2ulus, that she doecs

not seo Hans and Frieda,at her side as she
turns to look back through curtal ns towards
ring. '

INT, MED. SHOT - CIRCUS RING

Hercules haé the bull by the horns. He
forces the bull to its knces. The roar _
of the crowd is deafening. The circus band "

breaks looss,.
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MED. SHOT - REVERSE SIDE PERFORMERS' ENTRANCE. - -

-

Cleo is with her back to camera. Hans 1is look-

ing at the lovely linfs of her figure as if she
were a goddess. Frieda notices him watch Cleo.
At this moment a big attendant enters with a
beautiful pony for Frieda's bareback act.

, Attendant \\
: (in German)

Ich hab' den Guertel enger gemacht.

(I tightened the belly-band.)

Frieda , '
(in Germen, as she tests the tightness
of the band)
Das 1st viel besser - er ist immer hinunter
gerutscht - er war zu lose: Dankerschoen.
(That's much better -.it was always slipping -

it was too loose. Thank you.)

Now Cleo backs into the scene. Her robe is open
a little, allowing a. portion of her leg to be
sSeen. She turns, sees Hans looking at her legs.
.With a twinkle of gmusement in her eyes, she
drops her robe, allowing him to have a good
look., She turns apd looks back inta the tent.
Hans picks up the robe as she turns back.

: Cleo

Thank you.

Hans holds the robe to put it around her shoulders:

Laughingly, Cleo.squats down beside him &s he
Places the ‘cape around her shoulders. Cleo; as
though gratefully, takes his 1ittle BHands and

Presses them to her and holds the position for
& second.

Cleo

 You're so kind, Monsieur,

She gets up - seés Frieda\oﬁ‘her pony - goes to
"her - offers to fix Something on Frieda's attire
as she sits so cute om lLar little horss.

Frieda

‘ (throwing Cleo's hand away)
Don't! Don't! --

The whistie blows. Frieda touchés her little
whip to the pony and rides ofr.

-centinued-




24 Continued (2)

<i?’“~ ) Cleo, left alone with Hans, gets a thrill oug
\ , : of finding the little Midget is jealous of her.
Kneels dowvn by Hans again.

: Cleo ,

You thust come into my wagon sometime and we'll have

a8 little wine together. MN'est ce vas? (Ton't we?)
(and she pinches his little cheek) -

Hans
(feeling the sex anpeal of the
e ~ big beauty).
' Oh, Danke, Fraulein Cleo -~ Danke.
(Oh, thank you, Miss Cleo - thank you.)
* (and she smiles at him and xits,"

hurriedly)

Hans stands gazing after-her. A4 smile of
satisfaction creeps over his face. Thistle
blows off scene for Hans' cue. He arranges
his coat, puts on his hat and a stage smile,
.and exits., . : .

/i 25 - ~ MEDIUM TRUCKING SHOT - CLEO

Cleo walking along, looking back toward the
tent. Laughing to herself, she turng® to, go .
toward her wagon, then stops. She sees some-~
thing on the ground, moving along,

26 ' TRUCKING SHOT - CLOSEUP DACHSHUND

A dachshund, cleverly made out of lengths of

: rubber-hoseais‘being pulled along the ground

- by & large rope. CAMERA PANS FPORVARD until it
discloses Phroso, the.01own,‘walking along
pulling the dog after him. :CAMERA LT4DS him
t0 his wagon which is like the Others, bearing
his name and a Dicture of him in asction.

-continued-~

16..




27

28

Continued (2)

"PHROSQ, THE AMERICAN CLOWN® inp large let-
ters is painted on his wagon. He is wearing
the costume of a tramp-clown. The collar of
his shirt is about ten sizes too large. His
makeup is that af g dead-pan tramp. He stops
at his wagon. He ls ans over and picks up his
dog as Cleo enters the scene. He turns and -
locks at her with the dead-pan .face. ' She
steps closer . to him, peers down into the wide
collar;. looks back at him;, smiles and turns.
away. As she exits from scena, she drops her
cape %o one side to give him a flash of her
figure. Ho stares after her, his expression
lost behind his make-up. e ‘

EXTERIOR VENUS!' WAGON

Venus, a young woman with'a pretty figure'
offoctivoly shown off by e form-fitting red

. Jacket, a sauecy cap, and boots cut away just

below the cdgo of the skirt to sShow the legs,
is feeding Freddie, tho’traincd‘seal, She .
throws him a fow fish, which ho takes, and

. then claps his hands eégainst the box. The -

sign on her wagon end th2 pleturc label her

as YTEE AMTRICAN VENUS, DAUGHTER OF THE SEA,
AND FREDDIE". She takes off the Jacket -and -
tosses it into her wezou. A

CUT TO:

MED. SHOT - EXTERIOR HERCULES WAGON -

Hercules entcrs, followed by the individual
Who rode the bull - drussed in the Roman
toga and gold wig, esrr;ing an armload of
Props. As the wig is raaoved, we recognizo
Roscoc.  Ho throws down the Drops and com-
mences to take off tho toga. -

/!

—cdhtinuod-
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(~X¢\ ‘ ' . Hercules - :
\‘f ' ' Are you trying to be funny? -- A Roman lady! «—
. : Getting off the bull and scratching yourself!

Roscoe
C~-c~can't a Roman 1-1-1-lady itch?

: Hercules
(aggressively)
Why don't you take a bath?

Roscoe : . .
(stammers on. every speech, which will
3 not be indicated fromthis point on)
I did -~ 1it's the bull that needs ons.

)
“

At this moment, just as Hercules has pulled -
Off his leoperd skin, and is quickly dousing
himself in the bucket, Josephine Joseph
Passes the wagon and looks at them. Whether
Hercules' manly form has attracted her

female side or not, we can only surmise,
However, Hercules, with his overbearing
ﬁature, looks ocut and sees her gazing at

im o i

ti%"" : - ~ Hercules : ,

L g : : ~ (sarcastcially kidding - to Roscoe)

, Every time I seejIT; I don't know whether to kill
him or kiss her. ‘

.. Roscoe
You t-t-think you're funny!

A%t this moment Venus enters the scene, passesn
the male side of Josephine Joseph, and that
. Side naturally does not overlook Venus'
- ' - charms. She bows to him and enters Hercules
: Wagon, but pays no attention to Roscoe and

Eercules. Hercules looks after her quizzicall:
He and Roscoe look at each other. At the
same time Josephine Joseph moves away.

CUT TO:

1

29, INT, HERCULES' WAGON

Venus is moving mechanically about the wagon,
picking up cooking utensils, etec. preparatory
_ : to getting supper. Hercules enters angd
S _ ' . Pauses for a moment in the door to watch her..
., She continues in her work without so much as
\y) B : a glance in his direction. :
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CLOSE SHOT HERCULES - SR
He is watching her speculatively. .

Hercules. .
Well; did you think it over?

MEDIUM CLOSE SHOT - VENUS | ~

She‘gives'Hsrculeé a single frosfy look

and goes on with her work. Herecules comes
in close tq her.

: . . . Hercules _ i
Ach, you'd think 1 asked you to commit murder.

She slams a piece vf butter in the pan
without reply.: ‘

: S Hercules !
What harm can it do you?

o (persuasively) :
It can't hurt you. It ain't as if I'd be
angry about it. . ) .

(after a pause) S

Only tonight he was saying again he'd liks to
meet you.: S : :
{still she makes no reply)

~_{iCome now, Don't be stubborm.’ I'1l close my eyes!

: Venus ,
( turning on him) ‘
I've Jjust been walting for that.f

MEDIUM LONG SHQT

She slams down her pan and pushes past him
to cabinet from which she takes a nightgown
\80d a kimono., Hercules sees he has made a
\qmstaks end changes his tactics:

Hercules
Ach - forget it - forget it,

(He sidles up to her and throws a big arm
‘ about her) . | .
MEDIUM CLOSE SHOT - HERCULES AND VENUS

He holds her'againét him, smiling down at her.

-continued~--
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(ﬁj B . o - . Hérculos | -
e - ‘ You don't havo to do it -- maybc I was only foolin’'.
| Vonus -

o (fighting back tcars and anger)
Fooling -- fooling -- huh? "Coms, you arc lonc-
some. I want to tako carc of you, littlc girl.n
And I feoll for that! S~

C - Hercules :
- Ach, forgect it. Come -- I'1ll tako you out tonight
and give you a great time.

- C (as e sccond thought ho adds)
~ How much moncy you have?
 Vonus

- (flinging his arm asido furiously)
You've had the last cont you'ro going to got

out of mo.
34 ~ MEDIUX LONG SHOT
. - Sho crosscs-cver to the bunk and picks up her
TN - bedroom slippers from bencath it..
(:% ‘ ' Herculcs

:  (with a nasty sncer on his facc)
SO0 you're quittin', is dot 1t?

» - Venus
(as she takcs o potted goranium
from the window sill) L
Maybe I'm only fooling. ‘

- Herculcs o
-~ : Oh, so0? Wull, you eruvn't guittin' me 'causc.
I'm kicking you Qut. . ' ' '
Vonus glves him & dirty lock as sho picks up
a choap littlc seznt spray on the window sill

: - Over the bunk, and sterts for ths door. Hop-
\\ cules takes a ouick stcp toward her.

v Hereules
Oh no, you don't.

35 MEDIUM CLOSE SHOT - VENUS 4ND HERCULES

I | " Horeules snatches the scont spray from her
\¢>w/ ‘ o . laden arms. : S .
_ v o S L o - : =continucd- -
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: Horculces
I gave you this. A

Vonus is unable to find words to cxpress her

contcmpt and fury. Sho oxits towards the door.

Horeulces -
And don't come around crying tonight trying to get
back in -~ because I'm through wasting my time and
money on anything like you, :

MEDIUM CLOSE SHOT - VENUS AT DOOR
She turns for ons last WQfd.

- ‘ Venus
Your time -- but my money.

She goes out, slamming the door behind hsr.

CLOSE SHQT-HERCULES

_‘ Hercules '
: (calling after her)
Huh -- you ungrateful little tramp!

He ad lids angry words in German. ‘Then,
absentmindedly begins to spray himsel?f with
the scent spray, not omitting the arm pits.

MEDIUM SHOT - EXTERIOR OF PHROSO'S FAGON

Venus' wagon is in the immediate background,
and Phroso is standing before a bench and a
wash bucket placed betwsen the wagons when.
Venus enters, laden with her Personal effects,
marching furiously toward her own wagon.

~¢ontinued-

ISR - PR
Continucd (2) R
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' sé‘~ o Continued (2) ' | ' e

Phroso, still dressed as a clown except that
he has just taken off his coat, follows her
with his eyes as she passes. She gets almost
to her steps when she stops and turns to glare
at him. She comes back to him angrily. His
.face 1s expressionless behind its makeup.
Venus' pent-up feelings have gotten the better
of her -- and woman~like, she vents them on
the inoffensive Phroso, ‘

Venus -
Well, what are you staring at? Didn't you ever sec
a woman move before? I guess you've been listening -
to everything ho said. Well, go on -- laugh. '
Women .are funny, ain't thoy® They're all tramps =--
except when you can get money from them. .

She turns on hor heel and exits angrily into .
her own wagon. Mochanically Phroso pulls a
string down his nosc to remove tho putty and -
puts on some cold croam to remove his maksup,
~eontinuing to look off at Venus' wagon. - :
Suddenly it hits him.

‘ : Phroso- ' .
Well, I'1l -- .

He graBS‘a towel and strides belligerently.

to her wagon.
R v CUT T0:

39 ~ INTERIOR OF VENUS' WAGON

Vonus has thrown her bslongings on the bunk.,
erback is to the door as Phroso enters.with
battle in his eoye. ' :

o Phroso - :
Say, who do you think you arc ~- shooting your
hoad off? Now I'm gonna toll you scmething. -

'Venus turns, She is closc to tears.
o Venus S . ' o
Oh -- I didn't moan you -- I had ©to take it out
on somcbody. : o

Sho‘sifs down on her bunk.

'rcontinuod-
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‘ Phroso .
* Yeeh, you dames are all glike -~ you sharp shoot

and you cheat -- and how you squeal when you get

what's coming to you.

At this Venus bfeaks down and, sobbing,
buries her face in her erm on the bunk, -
. Phroso-
. (uneasily) ,
Basy, kid, easy. Cut it!

Venus
(between sobs)

AW -~ it's my own feult. What makes me so cocke

eyed sore at myself is thri I fell for the salve-
of thet big hunk of beef, ‘ ‘ o

. Phroso: i o _
So you got wise to yourself, did you? -~ Funny
thing about you women -- most of you don't get

wise soon enough. You wait till you're so old
- nobody wants you, - - :

Venus . ‘
Nobody does most of the time SR

.
.

Phroso

. You ought to be tickled :o deeth you're all washed

up with him., «- You're not hard to look at, ==
Give yourself a tumble, -=- You'll make the grade.

Venus

(as she dries her tears with her
handkerchief)

~ Yeah, I got a great future -- behind me,

: Phroso o
Now you're going to sit there feeling sorry for

. Yyourself.

.. Venus S
(with quick indignation)

:No I ain't, Don'st you ever accuse me of that, -

- Phroso
All right -- all right.

He pats her impersonally on the shoulder and
turns as if to leave the wagon, but a thought
strikes him and he turns back,. '

.Continued:

23,
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 ' Continued (3)

Phrqso

. ‘But one thing -- don't go out filling your hide

with a lot of booze celebrating -- 'cause fun got
that way never did no-one no good.
_ (Venus looks up at him)
Get me?

- Venus '
. .- (with a ghost of a smile)
I got you.

Phroso touches his forshesd in saluta,v
smiles, and exits to the door. ,

MEDIUM CLOSE SHOT AT DOOR

As Phroso reaches the door, Venus' voice
comes across the scene. a

Venus! Voice
Say ==

Phroso looks back.

. MEDIUM CLOS: SHOT OF.VENUS

Venus
(smiling et him)
You know, you're a pretty good kid.

MEDIUM CLOSE SHOT OF PHROSO

, Phroso
You're darned right I am.
{ox) -
You should have seen me before my operation.

He exits smiling.

24
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Hello, Phroso.

hd Hello .

" CLOSE SEOT CF VENUS i 25

smiling“to herself. She could like this guy,

Phroso.

-

MEDIUM SHOT - EXTERIOR OF PHEROSO'S WAGONM

Phroso is at his wash basin again when Rosie
- and Mamie, the Siamese twins, enter from
around the wagon. They are pretty girls,
Joined at the spine by a nprank of naturse,
They stop when they see Phroso.

Rosie

Phroso looks u» through sospsuds.
' Phroso |

(he douses the suds from his face and
looks un again) - :

So youfre going to set married tomorrow, hey,
Mamie? :

- The twins laugh, and Mamie nods.

Mamie -

fes, I'm so-thrilled!

Phroso;~fowelling.himself, locks them aver.
He becomes very serios as he studies them,

CUT AWAY TO:

MEDIUM CLOSE SHQT - EXTZRICR OF TAGON

Roscoe, still in his.pinx tights, is
removing his false breasts when he sees

Yhe twins talking to Phroso off scene.

He pauses to wateh them.
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MED. CLOSE SHOT OF PHROSO AND TWINS

Phroso still studying the girls and with a |
twinkle in his eye he says to Rosie:

Ph;oéo
Close your eyes, fgsie, I want to try a trick.

The two girls doa's get what he is driving at.

‘ Phroso : S
Go ahead -- close ‘em. -

Rosie closes her eyes. Phroso pinches Manm