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The main title of the filmis a paper sign, which is torn
away by a circus sideshow barker.

BARKER:
W didn't lie to you, folks. W told
you we had |iving, breathing,
nmonstrosities. You'll laugh at them
shudder at them and yet, but for
the accident of birth, you m ght be
even as they are.

The canera reveals an attentive group of patrons standing.
On the wall is a sign: "Sword Swal lower," and in the
background we glinpse sone indistinct figures seated, as if
on di spl ay.

BARKER:

They did not ask to be brought into
the world, but into the world they
canme. Their code is a law unto
t henmsel ves. O fend one, and you offend
themall.

(He | eads the crowd

to a fenced pit,

whose contents are

hi dden fromthe

canera.)
And now, folks, if you'll just step
this way, you are about to w tness
t he nost amazing, the nost astounding,
living nonstrosity of all tine.

(a woman screans.)
Friends, she was once a beauti ful
woman. A royal prince shot hinself
for love of her. She was known as
t he peacock of the air..

Fl ashback to a beautiful wonman perform ng on a trapeze. On
the ground a pair of little people, male and fenmal e, dressed
in formal attire, watch from behind a curtain. The femal e

m dget, Frieda, says sonething in German to her conpani on,
Hans.

HANS:
She's the nost beautiful big woman |
have ever seen

FRI EDA:
Why, Hans, how you tal k! | should be
j eal ous pretty soon.

HANS:
Ah, don't be silly.



FRI EDA:
Don't be silly? | think this woman's
maki ng eyes at ny Hans. O course,
ain't jealous.

HANS:
Oh, Frieda, ny dear, | have eyes for
only one woman--the woman | ask to

be nmy wfe.
A shot of the aerialist performng.
A shot of the strongman westling a bull.

A costuned perforner holding a pony's reigns calls to Frieda.
She wal ks over to himand they converse in German. The
aerialist cones behind the curtain near Hans. She is tw ce
as tall as Hans. She notices himeyeing her and pretends to
accidentally drop her cape, which Hans retrieves. Frieda

wat ches. When he lifts the cape for her, the aerialist turns
her back to him smles, and waits for himto drape it on

her shoul ders.

HANS:
Are you | aughing at ne?

AERI ALI ST:
Wiy no, nonsi eur.

HANS:
Then 1' m gl ad.

AERI ALI ST:
Why should I laugh at you?

HANS:
Most bi g people do. They don't realize
I"'ma man, with the sanme feelings
t hey have.

The aerialist kneels to allow Hans to place the cloak on her
shoul ders. When he does, she grabs his hands and pulls him
so his cheek is next to hers.

AERI ALI ST:
Thank you. You are so kind, nonsieur.

Frieda watches with annoyance. The aerialist wal ks over to
Frieda, who is sitting side-saddl e on her pony, and touches
her ruffled dress.

AERI ALI ST:
Ni ce, nice.



FRI EDA:
(wavi ng her away))
Don't, don't.
(She notions her
assistant to | ead
t he pony away.)

AERI ALI ST:
(to Hans)
You nust cone to see nme sonetine,
and we' Il have a little w ne together.

(She pinches his cheek.
He thanks her. He is
clearly smtten.)

SCENE: A WOODED ESTATE ON THE FRENCH COUNTRYSI DE

Two nen are wal king down a path. One, Jon, is enployed by
t he other, Dubois, owner of the estate. W hear them speaking
excitedly before we see them

DUBA S:
...only your imagination.

JON:
But Monsi eur Dubois, at first, |
could not believe ny owmn eyes. A |l ot
of horrible, twisted things crawing,
whi ni ng, gl obberi ng.

DUBA S:
Real |y, Jon, what were you drinking
| ast night?

JON:

Not hi ng, nonsieur, | assure you.

(we see what appears

to be a famly group

in the distance.)
Oh, nonsieur, there nmust be a law in
France to snot her such things at
birth, or |ock them up.

DUBQA S:
Al right, Jon, if there's anything
i ke you say on ny grounds we'll
have it renoved.

They suddenly freeze and stare at what is ahead. A group of
circus "freaks" are singing and dancing in a circle, while
one lies on the ground playing a harnonica. There are four
"pi nheads," a "hal f-boy," a "human skeleton,” a "human worm"
and a dwarf. Wen they see the two nmen approach, they run to
their mstress, a normal woman, for protection, as Jon yells
at them



JON:
Go away all of you! Don't you know
tresspassing' s the sane as stealing.

THE WOVAN:
Oh, I'msorry, nonsieur. | am Madane
Tetrallini. These are children of ny
circus.

JON:
Chi | dren! Monsters!

DUBA S:
Ch, you're a circus. | understand.

MVE. TETRALLI NI :
So you see, nonsieur, when | have a
chance | like to take theminto the
sunshine and let themplay |ike
children. That is what npbst of them
are--children.

DUBA S:
Children...children. Please forget
t he m stake, nadame. You are wel cone
to remain. Au revoir. Conme, Jon

MVE. TETRALLI NI :

Thanks a thousand, nonsieur.

(the freaks continue

to huddl e around her

as the nmen | eave.)
Oh, shame, shane, shane. How many
tinmes have | told you not to be
frightened. Have | not told you God
| ooks after all his children?

SCENE: THE Cl RCUS BACKLOT

Mre. Tetrallini returns with her charges. As she passes,
sone acrobats greet her wth nock politeness.

FI RST ACROBAT:
(after she passes)
There she goes taking themoff to
exercise. Nurse to a |ot of mangy
freaks.

The acrobats see the "half woman - hal f man" approachi ng
fromthe other side. H s/her gender separation is sharply
drawn vertically down the center of his/her body.



SECOND ACROBAT:
(imtating the barker's

pitch)
Ah ha! Just as they are represented
on the banners, you will neet them
on the inside--living, breathing

nmonstrosities: Josephi ne-Joseph,
hal f woman, hal f man.

FI RST ACROBAT:
Have a cigar, Joseph?

SECOND ACROBAT:
You dropped your |ipstick, Josephine.

FI RST ACROBAT:
Don't get her sore or he'll punch
you in the nose.

Josephi ne- Joseph ignores them
A woman is ushering sone trained seals into their cage.

VO CE OFF CAMERA
You're all wong. | didn't d-d-do
it.

STRONGVAN
VWhat are you trying to do, be funny?

The strongman and Roscoe, a fenale inpersonator, enter. Roscoe
is in drag.

ROSCCE:
(renmoving his w Q)
Ah, you just d-don't understand.

STRONGVAN
A Roman | ady getting off the bul
and scratching yoursel f!

ROSCCE:
Well, c-can't a Roman |ady itch?

STRONGVAN
(hel pi ng Roscoe out
of his dress)
Wiy don't you take a bath

ROSCCE:
| did, but it's the bull that needs
t he b-b-bath

Josephi ne- Joseph wal ks by and "Josephi ne" turns and | ooks
back at the strongman adm ringly.



ROSCCE:
| think she lIikes you...but he d-
don't.

Strongman | aughs.
SCENE: AT THE CURTAI N

Havi ng conpl eted her act, C eopatra, the aerialist, enters
fromthe other side of the curtain, and wal ks to where Hans
waits for her.

CLEOPATRA:
Oh Hans, those flowers you sent to
me--they were beautiful!

HANS:
But none as beautiful as you.

CLECOPATRA:
Oh, thank you.
(She kneel s.)
And Hans, | don't like to ask, but
may | have the | oan of another
t housand franks until mnmy noney from
Paris arrives?

HANS:
Wth pleasure, fraeulein.

CLEOPATRA:
Thank you.
(She ki sses himon
t he cheek.)

HANS:
"1l bring it to your wagon tonight.

SCENE: | NSI DE A Cl RCUS WAGON

The strongman stands by in his costune, shorts and a studded
vest, while a pretty young worman angrily gathers her
bel ongi ngs.

STRONGVAN
Oh forget it, forget it. Maybe | was
just fooling.

G RL:
Fool i ng? Fooling, huh? "Cone little
girl, I want to take care of you."

OCh, and | fell for that!



The girl,
out si de,

STRONGVAN
Ah forget it, forget it.
(wat chi ng her)
So you're quitting? Is that it?

G RL:
Maybe |I'monly fooling.

STRONGVAN
VWll you're not quitting nme, 'cause
I " m ki cki ng you out!

d RL:
Ch?

STRONGVAN
Ch no you don't.
(He grabs an atom zer
from her hand.)
| gave you this.

A RL:
Wiy you cheap...! Oh!
(She storns past him)

STRONGVAN
And don't you cone around crying
tonight, trying to get back in. I'm
t hrough wasting nmy tine and noney on
danes |ike you

A RL:
(turning to face him
fromthe doorway))
Yeah, you're tine, but ny noney!
(She turns and | eaves.)

STRONGVAN
(to hinself))
Ungrateful little tranp.
(He sprays his bare
chest with perfune
and smles wth self-
approval .)

Venus, is an aninmal trainer. Carrying her
she storns past a clown who is renoving his makeup,

stops and turns to face him

bel ongi ngs



VENUS:
Well, what are you staring at?
(She wal ks back to
him)
Didn't you ever see a |ady nove
bef ore?

(He takes off his

fal se nose.)
| guess you been listening to every
word he said. That's it. That's it,
go ahead and laugh. It's funny ain't
it.

(He just stares at

her.)
Yeah. Wonen are funny, ain't they.

(He renmoves his bald

top.)
They're all tranps, ain't they. Yeah.
Except when you can get noney from
t hem

The cl owmn spreads cold creamon his face as Venus goes into
her trailer. Suddenly, he turns and, grabbing a towel, runs
to her trailer.

CLOWN

Well, 1'l'l be...Say, who do you think
you are, shooting off your hat.

(He goes inside. The

wal I s of the wagon

are decorated with

trinkets and gl anour

phot 0s.)
Hey, this is Phroso--Phroso you're
tal king to! Not any of those |ugs
you been chasing around with. Now
you listen to ne--

VENUS:
Ch, | didn't nmean you. | had to take
it out on sonebody.

PHROSO

Yeah, you danes is all alike. You
sharp shoot your cheeks, and how you
squeal when you get what's comng to
you.

(She sits down and

starts to cry.)
Aw, easy. Take it easy. Cut it!

VENUS:
It's my own fault. What gets ne so
cockeyed sore at nyself is that I
fell for that big bunch of beef.



PHROSO

So you finally got wise to yourself,
did you?

(He wi pes his face

and hands.)
Funny thi ng about you wonen, nost of
you don't get w se soon enough. You
wait until you're so old nobody wants
you.

VENUS:
Nobody does nobst of the tine.

PHROSO
Yeah, you ought to be tickled to
death you're washed up with him
You're not so hard to | ook at. G ve
yourself a couple. You'll make the
grade. Your break is com ng.

VENUS:
Com ng! CGone, you nean.

PHROSO,
Ch, now your gonna sit there feeling
sorry for yourself.

VENUS:
Ch, nol ain't.
(She stands.)
Don't you ever accuse ne of that!

PHROSO:
Al right! Al right!...But one thing.
Don't go around filling your hide

with a |lot of booze, celebrating,
‘cause fun what's got that way never
done no one no good. Get ne?

VENUS:
| got you...Say you're a pretty good
ki d.

PHROSO

You're darn right I am You shoul d' ve
caught me before ny operation.

He goes outside. A pair of female Sianmese twins, who are
joined at the hip, conmes wal king by. They say hello to Phroso.

PHROSO:
Vell, well, well! Tonmorrow night's
the big night, hey |adies?



Roscoe i s

10.

VI CLET:
Yes, ny sister's getting marri ed.

DAl SY:
(sarcastically)
And I"'mthrilled to death.

VI OLET:
She thrills at anyt hing.
PHROSO:
Ch, Roscoe's a good ki d.
DAl SY:
She's only joking. She'll like him

lots after she knows himbetter.

PHROSO
Ch, that rem nds ne. Cl ose your eyes,
Violet. Go ahead, close them
(She does, and he
touches Daisy's
shoul der.)
What did | do?

VI CLET:
You pinched Daisy's arm

near by, wat chi ng.

PHROSO

VWl l, what do you know about that!
ROSCCE:

Ch, D Dai sy.
VI OLET:

Her master's voice is calling.
(they go over to
Roscoe.)

ROSCOE:
(to Daisy)
Getting fresh, ay? Well, | don't
like it one b-b-b-

VI OLET:
Vll, conme on. Cone on. You'll have
to hurry. W haven't nuch tine.

ROSCCE:
(to Daisy)
So you were flirting with that cheap
cl own, were you?
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DAl SY:
No, | wasn't.

VI CLET:
Al'l he was doing was a trick with
ne.

ROSCOE:
You shut up. I'm mmarrying your
sister, n-not you.
(to Daisy)
| saw himgetting famliar with you

VI CLET:
Ch cone on, Daisy.

ROSCCE:
Ch no you d-don't. She's gonna stay
ri ght here!

VI CLET:
No she isn't! | gotta go.
(they | eave.)

ROSCCE:
Oh, phooey! You're always using that
for an excu- for an excu- for an ali-
b- b-bi .

SCENE: EXTERI OR, LATER

Hercul es, the strongman, wal ks across the circus backl ot,
singing. He is in his street clothes. He hears a tapping
sound and turns to see. Cleopatra | eans out of her trailer
w ndow.

CLEOPATRA:

(seductively)
Where are you goi ng?

(He wal ks over to the

w ndow, smling

broadly.)
Well, you don't |ook around nme so
much.

HERCULES:
Oh yes, | have seen you.



CLECPATRA:
So that's howit is. You
coy. Wwell?
(as he leans up to
ki ss her, she
W t hdraws. He goes
to the door.)
Ah!  Cone on in.

got to be

(She puts on a flowery

robe over her bl ack
slip. Cleopatra's
trailer is |larger

than the others. The

woodwor k i s

el aborately carved.)

Hel p yourself to a drink
HERCULES:

Ah! That is fine.
(He pours a drink.)

CLEOPATRA:

Do you |like eating sonething?

HERCULES:
Al ways.

(He hands her a gl ass.
They toast and drink.)

CLECOPATRA:
(hol di ng up an egg)
How many?
HERCULES:
Oh, |I'mnot very hungry--about six.

She cracks it and puts it into a pan. Then she faces him

and strikes a suggestive pose, as

CLECPATRA:
How do you |i ke thenf

HERCULES:
Not bad.
(suddenly, he grabs
her roughly.)

CLEOPATRA:
(1 aughi ng)
Ch, but you are strong!
squeezing ne to death

her robe falls open.

You're

12.
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HERCULES:

And you like it.

CLECOPATRA:
On! You're taking ny breath away!

They ki ss. Josephi ne-Joseph is watching at the doorway. Wen
Cl eopatra sees her/him her smle drops i medi ately. Hercul es

shouts and runs out after
agai nst the wagon. Josephi

her/hi m Josephi ne-Joseph is | eaning
ne powders her nose.

HERCULES:
Now here's sonething for your eye!

(He punches
Cl eopatra |

Joseph.
aughs.)

SCENE: EXTERI OR

Hans and Fri eda
t abl e al ongsi de

are sitting at a
atrailer.

FRI EDA:
But Hans, nein |liebling, you have
not been listening to a word |I have

been sayi ng.

(She taps his arm)

Hans!
HANS:
Yes, Frieda.
FRI EDA:
You have not been listening to ne.
HANS:
Yes | have, Frieda, | have.
FRI EDA:
Then what was | saying?
HANS:

You were sayi ng-- You were saying--
VWhat were you sayi ng?

FRI EDA:
| was saying tonight you nmust not
snoke such a big cigar. Your voice

was very bad in

toni ght's show.

HANS:
Pl ease, Frieda, don't tell ne what
to do! Wen | want a cigar, | snoke
a cigar! I want no orders froma

woman!
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FRI EDA:
Ah, Hans, this is the first tine
since we have been engaged you have
spoken to ne so. Wiy is it?

HANS:
(touching her arm
Oh, Frijy, I'msorry. I-- Ah, here's

our coffee.

A fat woman, cones and places two cups before them Her manner
is as if she were serving two little children

HANS:
Five lunps of sugar in each

SCENE: | N CLEOPATRA' S WAGON
Cleo is in her robe, peeling a potato. Hercules, in street

clothes, is eating an apple and | ooking over a basket of
fruit.

HERCULES:
Say, the little inp spent sone francs
on this.

CLEG
Yes, he did, very. W're doing very
wel | .

(He sits and eats an
appl e. She wal ks
over to him)

But | don't like fruit.

HERCULES:
You should eat a lot. It's good for
you.
CLEO
Next time | tell himl |ike chanpagne.
(a knock on the door.)
Who is it?
HANS:
Hans.
CLEO
(She smles, notions
to Hercules to be
qui et, and goes to
t he wi ndow.)
Who?

HANS:
Hans.
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CLEO
Ch, ny darling, your basket of fruit
was | ovely. But | am-uh--
(She wi nks at Hercules.)
|"mtaking a nap. Can't you cone
back | ater?

HANS:
Yes, fraeul ein.

CLEO
Ch, thank you, dear.
(G eo and Hercul es
| augh silently.)
Shhh, you'll spoil everything if he
hears you.

Hercules falls back on the bed, |aughing. She kneels beside
hi m and they enbrace and ki ss.

SCENE: EXTERI OR

Venus sits on the steps of a wagon, sewing. Frieda is hanging
cl othes on a clothesline.

VENUS:
VWhat's the matter? You ain't singing
as usual .

FRI EDA:

Oh, this nmorning | have such a big
washi ng to do.

VENUS:
How s Hans?
(no answer.)
| said--uh--how s Hans?

FRI EDA:
Ch, Hans is fine. Thank you, he's
fine.
VENUS:
Frieda, sonmething's wong. Wat is
it?
FRI EDA:
Oh, nothing...
(She wal ks over to
Venus)
...only--well--that C eopatra woman- -
nmy Hans--oh, | cannot tell you.
VENUS:

She's still after Hans, ain't she.
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FRI EDA:
Yeah. Always she's smling by him
VENUS:
Yeah, well if she smles by sonebody
| know, she'll have to buy herself a

new set of teeth.

FRI EDA:
But why is it we wonen al ways have
got to worry?

VENUS:
Oh, it's always been that way. |
guess it always will be.

FRI EDA:

Yeah. And by nme she has no shane.

Al ways when | can hear it, she says
to him "Mny thanks, ny darling,
for the flowers. Thanks, my darling,
for this,"” and "Thanks, ny darling,
for that." Always sonething he is
gi ve her.

VENUS:
Ch, don't you worry, Frieda, he
doesn't |ove her--that big horse.

FRI EDA:
Yes, but she keeps after him That's
why | worry.
(She goes back to her
wash.)

SCENE: UNDER THE TENT

Hans stands gazing admringly at Cl eopatra, who sits in the
bl eachers. Hercules and the two acrobats are playing cards.
They are intent on goadi ng Hans.

ACROBAT:
(to Hercul es)
Way not pink tights, you know, with
spangles all around. It'Il show her
figure off nore.

HERCULES:
No. Nein. No tights, wthout tights.
You know that stuff--they're flinsy--
what you call that stuff? We'll see
her through it.



ACROBAT:
Way not |ike Lady Godiva?

HERCULES:
Yeah, that's it, we'll have her ride
the feathered white horse.
(They 1 augh.)

HANS:
(losing control)
What have you in your sawdust heads!
(C eopatra suddenly npans. Hans rushes
over.) Wiat's the matter! Wiat's the
matt er!

CLECPATRA:

Oh, | think I sprained ny shoul der
| ast night. Gve a rub, wll you?

(She pushes her bl ouse

of f her shoul der and

Hans rubs her back

She and the nmen smrk

at each other.)
Further, further, down, down, over,
over. Ch, it's so good to be rubbed.

THE MEN
(extending cards, in
uni son)
Qur card, | ady.

CLECPATRA:
VWhat for?

THE MEN
A fell ow rubber fromBerlin.

Hans angrily shouts at themin German. They | augh.
SCENE: EXTERI OR

PHROSO
(about to get into
cost une)
That rem nds nme, | had a swell dream

about you | ast night.

VENUS:
(i nterested)
Ch, you did?
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PHROSO:
Yeah. You were standing in a bathing
suit on a rock, you know, like a

statue, and the wi nd was bl ow ng

t hrough your hair, and the waves
wer e washi ng around you, and your
figure--how it stood out. It |ooked
great. Say, you have got a good

figure.

VENUS:
Ch, do you think so?

PHROSO
Sure. ..

J OHNNY:

(From of f canera)
Hey Phroso! (Johnny is the half-
boy. He is a handsone, charm ng young
man who has no body bel ow his wai st.
He enters wal king with his arns.)
Did you try that gag | told you about?

PHROSO
Yeah, | did, and it was a wow. GCet
up here, Johnny and I'll showit to

you.

(Johnny clinbs the
trailer steps as
Phroso goes off
canera.)

| did everything you told ne and it
laid "emright in the sawdust. Watch
this. Venus, watch this.

J OHNNY:
Hel | o, Venus.

VENUS:
Hel | o, Johnny. Say, Phroso, what
el se did you dreanf

PHROSO
Then the dream changed and we was in
Pari s.

VENUS:
Pari s!

PHROSO

Yeah, at the opera, right in the
front box. We were all dressed up.



VENUS:
Ch gee, what'd | have on?

PHROSO

And did I |ook swell. Everybody was
poi nting at ne. They were sayi ng,
"That's Phroso, the clown." And was
| enbarrassed.

(Phroso is nowin an

oversi zed cl own

t uxedo.)

VENUS:
Well, did they say anything about
me?

PHROSO
(com ng back out) Sure, sure.

VENUS:
VWhat' d they say?

PHROSO

Ht ne.

(He hands her an

oversi zed mal let.)
Go ahead, hit ne.

(Venus' smle has

dr opped.)
On the head.

(She takes the mall et

and hits himover

t he head. H s head

di sappears into his

collar. He flails

about, shri eking.

Then hi s head pops

out again.)
Ch, that's how it is. You don't think
it's funny? It's sad, is it? Well,
it was just panicking "em-that's
how sad it is.

OFF CAMERA:
Phroso! Phroso!

(one of the pinheads
runs up to Phroso
and whispers in his
ear.)

19.
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PHROSO
No! \When?
(He and the pinhead
run off. He calls
back to Johnny and
Venus.)
Conme on! Cone on, Venus, the bearded
| ady' s baby's born!

| nsi de a wagon several freaks are gathered around the bearded
| ady, who lies in bed. Johnny cones in and bal ances hi nself
on one hand on the bedpost. An armess girl lifts the cover
with her foot to show the baby.

PHROSO
Oh, ain't it beautiful! Wiat is it?

ARMLESS d RL:
Aqgirl.

PHROSO

Ch boy, that's great--and it's gonna
have a beard.

SCENE: EXTERI OR

The human skel eton (an inpossibly skinny man) brings a box
of cigars over to the nen playing cards.

ACROBAT:
Ah, how s the proud father?
SKELETON:
Fi ne.
ACROBAT:
VWhat was it?
SKELETON:
Grl.
ACROBAT:

Better luck next tinme. You m ght get
a couple of Smth Brothers.

SKELETON:
' mtrying.

(laughter, the skel eton
wal ks over to a couple
of dwarfs sitting
near by.)



SCENE: | NTERI OR
The Sianmese twins are nmaking their bed.

DAl SY:
Pl ease, Violet, please don't quarre
with himany nore.

VI OLET:
Oh well, if he's going to say
anything, let himsay it. Don't |et
him"p-p-p" for an hour.
(Roscoe enters, hearing
the last remark.)

ROSCCE:
Say, you're going to do as | say.
"' mthe b-b-boss of ny hone.

VI OLET:
Hal f of it, you nean.

DAl SY:
Pl ease, pl ease, Violet.

ROSCOE:
(putting on a tie)
Li sten here, | d-don't want those
tranps you g-go with hangi ng around
m wfe.

VI OLET:
Ch, be quiet! Hook up our dress.

ROSCCE:
(as he does so)
Oh, your d-dress. 1'll hook it up
and sonet hing el se. And anot her thing,
you gotta cut out getting d-drunk
every night, too.

VI OLET:
s that so?

ROSCOE:
Yeah. |'m not gonna have ny wfe
laying in b-bed half a day with your
hangover.

VI OLET:

Come on, Daisy, let's get out of
her e.
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ROSCCE:
Ch no she d-don't. She's gonna stay
ri ght here.
VI OLET:
Cone on, | gotta go.
(they exit.)
ROSCCE:

Ah, phooey! You're always using that
for an excu- excu- for an alib-b-bi.

SCENE: | NTERI OR

A dwarf is humm ng as he pours two drinks. H's nane is
Angel ino. The armess girl, Frances, sits nearby.

FRANCES:
Cl eopatra ain't one of us. Wy, we're
just filthy things to her. She'd
spit on Hans if he wasn't giving her
presents.

ANGELI| NG
Let her try it. Let her try doing
anything to one of us.

FRANCES:
You're right. She don't know us. But
she'll find out.

ANGELI| NGO
There you are.
(He places a drink
bet ween her toes. He
toasts and they drink.)

[ The m dgets, Frieda and Hans, are proportionally snmall,

i ncluding their heads and faces, so they resenble children.
Only the age lines in their faces, seen close up, revea
their age. The dwarfs, on the other hand, have al nost normal
si zed heads and bodies, wth very short |inbs.]

SCENE: EXTERI OR

The "human wornt |lies on a |l edge as Roll o, the acrobat, brags
about his act. The human worm (a.k.a. the "living torso") is
a black man with no arns or legs. He is bald and wears | oop
earrings. Wile Rollo talks, the worm opens a matchbox, takes
out a match, lights it, lights a cigarette and snokes--al
done by mani pulation with his lips and teeth.
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ROLLO:
| ki nda peeked out the corner of ny
eye and caught Mre. Tetrallini giving
us the once over. | guess she knows
she's got a good act--one of the
best in the business. It isn't only
our act that gets them W' ve got
personality. W know how to sell the
stuff. Same way in the | ast town.
Never heard such appl ause in your
life. Let me tell you sonething that
everybody around here don't know.
W're only killing time with this
circus. W've got bigger tinme to
follow. And we can do it too. Well,
catch our act tonorrow night. W've
got sonet hi ng new.

WORM
(calling after him as
Rol | o | eaves)
Anything | can do in the act, bro?

SCENE: EXTERI OR
Phroso is washing up as a pinhead approaches and taps him

PHROSO

Oh, Schlitzey, what a pretty dress.
Oh, how beautiful you I ook tonight.

(Venus, in a spangled

costunme, watches

fromthe sidelines.)
You're just a man's wonman. You know
what | nean? Huh? You.

(Schlitzey is

del i ghted.)
If you're a good girl, when | get to
Paris |I'm gonna buy you a big hat,
with a long beautiful feather on it.

(two nore pinheads

enter, armin-arm

and greet Phroso.)
Oh, hello, Elvira. Hello, Jenny-Lee.
Hasn't Schlitzey got a beauti ful
dress? Isn't that pretty?

[ The pi nheads are small wonen with heads that cone to a point
at the top. They are bald except for a tuft of hair at the
top wwth a bowon it. Their faces are comcally honely, and
they are nentally retarded. They are cheerful, affectionate
creatures. ]
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PHROSO
(to Jenny-Lee)
When | get to Paris |I'm gonna buy
her a big hat with a long feather on
it. And if you're a good girl, when
| get to Paris |'m gonna buy you a
hat with a bigger feather on it.
(Schlitzey says
sonet hi ng
unintelligible, as
i f scolding Phroso.))
Why, Schlitzey, what's the matter?
(She cones over and
sl aps himplayfully
on the chest.)
Oh, I'msorry, Schlitzey.
(She finishes scol ding
hi m and | eaves. Venus
clinbs the steps to
her trailer.)

SCENE: EXTERI OR

Frances, the armess girl, and Mdlina, a pinhead, are seated
at a table, eating. Molina is older than the other pinheads.
She also differs fromthemin that she has hair on her head,
a long nose, a sonmewhat higher 1.Q, and a sober deneanor

MOLI NA:
Did you see hinP He's out there again
t oni ght .

FRANCES:

He foll owed you fromthe | ast town.

MOLI NA:
| knowit, and if Eddi e sees us
there'll be a fight.

FRANCES:
VWiy? It's not your fault.

Rol |l o enters.

ROLLO
Ah, there you are, Frances. Thought
you' d gone to bed.

FRANCES:
Hel |l o, Roll o.
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ROLLO:

Well, hear that crowd out there again
tonight? | bet you thought the tent
was on fire, huh? Well, it wasn't.
Just the Rollo Brothers panicking
'em agai n.

(while Rollo talks,

Frances feeds herself

and drinks wth her

foot.)
But then we do it in every town.
W're so used to it, it's getting
nmonot onous. Hey, cone on and take a
| ook at our act tonorrow night.

SCENE: | NTERI OR

Fade from Frances' drink to close up of a drink being m xed.
Canmera pans to reveal first Cleopatra, half-reclining in
bed, then Hans, who is serving them both.

CLEO
Careful! Careful! Don't waste any of
it.
(as she brings it to
her 1ips)
Look how it sparkl es.

HANS:
Li ke your eyes, dancing, gay, wth
bubbl es.
CLEO
Ch, it's delicious. Mmm Nice, nice.
HANS:
It comes by the finest vineyards of
France.
CLEO
Have you sent for it specially for
ne?
HANS:
(toasting)
For the nost beautiful woman in al
t he worl d.
CLEO
Dar | i ng!

(they drink.)
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SCENE: EXTERI OR

Phroso is sitting in a bathtub, apparently naked, rubbing
hinmself with a cloth. Venus conmes out of her trailer and
wal ks over to him She is dressed to go out.

PHROSO
Hell o there, baby. Hey, where you
been so | ong?

VENUS:
You're a funny guy, Phroso.
(She wal ks up to the
tub.)
Soneti mes you pani c ne.

PHROSO
Don't | knowit. | panic the world,
because | use ny noodl e.
(Venus | eans on the

tub.)
| think up funny gags. | make the
world [augh. Wth nme, clowing is an

art.
(She is peering closely
into the tub.)
Hey, why the hat? The head col d?

VENUS:
Thought you and nme had a date to go
out.
PHROSO
Ch! | forgot all about it. Well, I'm
into this now. | gotta go through
withit.
(He appears to be
vi gorously scrubbing
his |l egs.)
VENUS:
Well, make it snappy, will ya. I'm

all dolled up for the occasion.
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Sorry, kid, can't do it now.

(suddenly he dips

forward out of sight

and slips out from

the tub's false

bottom He stands.

He is wearing pants.)
We'll nmake it some other tine, huh?

(She sul ks.)
Aw, don't feel that way about it. |
just got this idea all of a sudden
and | gotta finish it. Funny gag,
isn't it?

(He is attaching a

W r e- spoked wheel to

t he base of the tub.)

VENUS:
Yeah. |'m | aughi ng nysel f si ck.

PHROSO:

Aw, say, cone on

(He gets up and goes

to her.)
Honey. Hey. Cone on, cone on, cone
on. Now, now, now, now.

(She smles.)
That's nmuch better.

(He kisses her.)

VENUS:
That's the first time you ever done
t hat!

PHROSO
An't the first tine | felt like
doing it.

VENUS:
Yeah?

PHROSO
Oh, Venus.
(They enbrace and
ki ss again.)
| don't mnd telling you | wanted to
do this for a long tine.

VENUS:
(whi spering in his
ear)
So've |, Phroso.

27.
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PHROSO:
Wll, we're all set now, hey Venus?
VENUS:
(softly)
Yeah.
PHROSO,
(bursting)

W're all set now
SCENE: EXTERI OR

A handsone suitor holds Violet's hand as they sit together,
whi |l e Dai sy reads a book.

VADJEZ:
Pl ease. Pl ease do. Don't you want to
make me happy?

VI OLET:
Yes...but | don't know what to say.
VADJEZ:
Just say yes, dear. WIIl you?
VI OLET:
Yes.
VADJEZ:
Ch, Violet.

(they enbrace and
kiss. Daisy lifts
her head and sm |l es
in ecstasy.)

SCENE: EXTERI OR

PHROSO
(still working on his
t ub)
What are you ki cki ng about? You got
a good wi fe. You're happy.

ROSCCE:
Ch, that sister-in-law of m ne--she
wants to sit up half the n-night r-
r eadi ng.

PHROSO
Cee, that's tough
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ROSCCE:
Tough! You b-b-

(He suddenly stops

and stares. He pokes
Phroso, who turns

and | ooks. C eopatra
and Hans are saying
goodni ght. Hans ki sses
her hand, then
descends t he wagon
steps and wal ks away.)

ROSCCE:
Cl eo's gone on a d-d-diet!
(Phroso | aughs loudly.)

SCENE: EXTERI OR

VADJEZ:
It's awfully sweet of you to say
t hat .

DAl SY:

(shaki ng hi s hand)
And | know Violet will be happy. Oh,
here's Roscoe.

(He enters.)
This is M. Vadjez.

ROSCCE:
d ad to neetcha.
(they shake hands.)

DAl SY:
Vi ol et and he are engaged to be
marri ed.

ROSCCE:
Ch, yeah?

VADJEZ:
Yes, and you nust cone to see us
sonet i ne.

ROSCCE:

Thanks. You must cone to v-v-v- come
to see us sonetine, too.

VADJEZ:
| certainly will. Thanks.
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SCENE: EXTERI OR

Fri eda approaches Hans' wagon hesitantly. She knocks, then
backs away.

HANS:
Who is it?

FRI EDA:
It's Frieda, Hans.
(He opens the door.)
May | cone in?

HANS:
Yes, Frieda.
(She enters and sits.)

FRI EDA:
Now that I'mhere, | don't know how
to say it--how to nmake you under st and.
(on the verge of tears)
| f you knew how | feel, Hans, to
cone to you about her.

HANS:
Oh, Frieda, I'"'mso sorry. | don't
want to hurt you.

FRI EDA:
| f you could be happy, Hans, | would
not care.

HANS:

But | am happy, Frieda. Never in ny
life was | so happy.

FRI EDA:
No, Hans. You think it only. For you
she cannot bring happi ness.

HANS:
Ah, Frieda, you don't know
(He wal ks away.)

FRI EDA:
But | do, Hans.

HANS:
You t hi nk because she's so beauti f ul
and I"'mjust a m -



FRI EDA:
(cutting himoff)
Don't, Hans! To me you're a nman
But to her you're only sonmething to
| augh at. The whol e circus, they
make fun by you and her.

HANS:
Let them | augh, the swne! | |ove
her. They can't hurt ne.
FRI EDA:
But they hurt ne.
HANS:
Frieda, | have been a coward. | should

have cone to you in the beginning.
Pl ease forgive ne?

FRI EDA:
Yes, Hans, | forgive you. It is only
that you shoul d be happy I want.
(She turns to go.)

HANS:
Frieda, you won't worry now, W ||
you?

FRI EDA:
(wi t hout | ooki ng back)
No, | won't worry.
(She exits.)

SCENE: | NTERI OR
Cl ose up of a necklace, as Ceo hands it to Hercul es

CLEO
Ni ce, very nice, hmt

HERCULES:
t's platinun Hey, where do you
hink the little pollywog is getting
IS noney?
(they 1 augh.)

I
t
h
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CLEO

Bei ng so particul ar!

(He hands her a drink

as she sits on the

bed.)
What do you care where the noney
conmes from

(She drinks.)
How nmuch is it worth?

HERCULES:
We got five hundred for the bracelet--
but this | ooks Iike thousands!

CLEO
| think next tinme I'll take a fur
coat .

HERCULES:
Say, that little ape's got ideas
about you.

CLEO
Jeal ous?

HERCULES:
Me? 1'Il squash himlike a bug.

(a knock at the door
turns their heads.)

CLEG

That's his knock. "Il get rid of
him Go, quickly!

(He goes into the

next room taking

the liquor wwth him)
Come in.

(Frieda enters.)
What do you want ?

FRI EDA:
(She sl owy wal ks
over to Ceo.)
Its about Hans.

CLEO
Well? I'"mlistening.

FRI EDA:
It's behind his back, everybody's
| aughi ng, because he's in love with
you.



CLEG
Go on.

FRI EDA:
| know you just make fun. But Hans,
he does not know this. If he finds
out, never again will he be happy.

CLEG
What makes you think that |'mjust
maki ng fun?

FRI EDA:
Your face--so beautiful--

CLEG
--and Hans is so little, so cute,
eh? Well, maybe I'mgoing to marry
him

FRI EDA:

If you marry, it will be at you they
| augh and st are!

CLEO
O course. Nothing |ike being
different. C eopatra, queen of the
air, married to a dwarf!

(1 aughs)
FRI EDA:
A dwar f!
CLEG
A dwar f .
FRI EDA:

Then it's not for Hans you care!
It's the noney!

CLEO
Money. You...little m nd reader.

FRI EDA:
Ah, he has told you of the fortune
he has inherited.
(Ceo' s eyes |ight
up.)
Al ways he warned ne to tell no one
until after we | eave the circus.

33.
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CLEO
A fortune...and fancy you know ng
about it too. Well, | can't be angry

at himfor that.

FRI EDA:
No! No! You cannot do this!

CLEO
No? Hmm you wait and see.

FRI EDA:
Pl ease, you can't.
(hopel ess, she exits.
Cl eo junps up as
Hercul es reenters.)

HERCULES:
A fortune! | bet the little lane's
worth billions!

CLEG

A fortune! Can you beat that! A
fortune! And | have himlike that.
(snaps her fingers)

HERCULES:
A fool he ain't. He knew enough to
keep his nouth shut.

CLEO

| could marry him Yes! He would
marry Ie.

(Her cul es | aughs.

Canera pans in on

Cl eo, who has becone

deadly serious.)
M dgets...are not strong...They could

get sicKk.
HERCULES:
(quietly)
w?
CLEG

It could be done...slowy.
SCENE: IN THE BI G TENT
Caption on screen: "The Wddi ng Feast."
All the freaks are seated about a huge table set up under

the big top. Koo Koo, a pinhead, is dancing on the table to
a harnoni ca played by the human skel eton. She wears tights



and a feathered jacket,
| arge round eyegl asses.
drinks,
each ot her.

sonething froma vile into a bottle of w ne.
the bottle and pours a drink for

wearing a tuxedo.

i ncluding C eo and Hercul es,
Cl eo's hand reaches under the table and pours
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a big feather atop her head, and
She shimm es as the crowd | aughs and
who are seated next to

She then lifts
ft,

Hans, who sits on her le

CLEG
(exuberantly))

Ch, cone on,

let's drink. Be happy!

my little precious,

Dri nk

(as they toast and
drink, Roscoe taps
the table with a
wooden spoon to gain
attention.)

ROSCCE:

Hey, K-Koo Koo,
(Everyone | aughs.) All

chance!
pr of essor.

gi ve sonebody el se a
right,

PROFESSOR:

A wal tz,

pl ease.

(He inserts the entire
length of a sword's

bl ade down his throat.
Madane Tetral lini

and Schlitzey | augh
and appl aud. Fri eda,
sitting next to them
i's sonber.)

ANGELI| NG
Show hi m up, Vol cano!

(the fire-eater

pl aces

a flamng torch in
his nmouth. Elvira
and Jenny-Lee | augh
with glee and cl ap.)

CLEG
Qur weddi ng ni ght!

(1 aughs)

VWhat a thrill!

HANS:
(slightly tipsy)

Never
so | ucky.

before did |

think | should be
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CLEG
Lucky!
(1 aughs)
I|"mthe [ucky one, ny little Hans.
HANS:
My Cl eo' s happy. .. happy.
CLEG

Happy? _
(She | aughs, as Frieda
wat ches sadly.)

"' mso happy | even could kiss you,
(to Hercul es)

You big honely brute!
(Ceo and Hercul es
ki ss passionately.
Hans' face drops.
Mre. Tetrallini tries
to confort Frieda.)

Ah, ny little green-eyed nonster.
(to Hans, | aughing)

My husband is jeal ous!
(Frieda is crying.)

He | oves ne!
(Frieda gets up and
| eaves. Mre.
Tetrallini | ooks on
t he scene
di sdai nfully, then
hurls an epithet at
Cleo and runs after
Frieda.)

CLEG
Come, nmy little lover. Drink to the
happi ness of your loving wfe.
(Schlitzey | aughs.)

ANGEL| NO
Attention! Attention! We'll nmake her
one of us. A loving cup! A loving

cup!

Josephi ne- Joseph, Frances, Johnny, Koo Koo, and the others
pound the table and chant, as Angelino stands on the table
top and pours froma bottle into the |oving cup.

ALL FREAKS:
(chanti ng)
We accept her--one of us--gooble,
gobbl e--we accept her--one of us--
goobl e, gobble. ..
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HERCULES:
They're going to nake you one of
them ny peacock

(He laughs. But Cleo stops |laughing and stiffly rises from
her chair. Angelino is wal king back and forth across the
tabletop giving the others sips fromthe loving cup. He trots
over to Ceo, drinks fromthe cup hinself, then offers it to
her. She takes it in her hand.)

HERCULES:

CLEO
(shouting))
YOU' ...DIRTY!'...SLI MY!...FREAKS!
((There is silence.))
FREAKS! . .. FREAKS! . .. GET QUT OF HERE
(She throws the drink
at them)

HERCULES:
Get out! You heard her! Get out!
(laughs. They all
slowy | eave.)

CLEO
You filth! Make ne one of you, wl|
you!
(to Hans:)

VWl l, what are you going to do? Wat
are you a man or a baby!

HANS:
Pl ease! Pl ease! You make ne ashaned.

CLEO
Ashaned! You! Holy Chri stnas!
(She sits next to
him)
What must | do? Must | play ganes
with you? Must Mamma take you horsey-
back ride?
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HERCULES:
Ha, ha, that's it! Horsey-back ride!
(laughi ng, he gets
up, goes over and
pi cks up Hans.)
Come, cone, ny little fly speck
Monma is going to take you horsey-
back ri de.
(Ceo laughs as
Her cul es pl aces Hans
on her shoul ders.
She gets up and dances
around the table in
her silken white
weddi ng gown, bouncing
Hans on her shoul ders.)
CGeddy- up! Geddy- up!
(Hercul es grabs a
trunpet from one of
t he departing freaks
and runs after her,
tooting it. Hans
covers his face in
shane.)

SCENE: | NTERI OR

Cleo sits on the bed. Hans stands, his hand to his forehead.
Her cul es hovers over Hans in dark sillouette.

HERCULES:
Ah forget it, Hans. She is sorry. |
amsorry. Didn't | told you she was
drunk? Didn't | told you we was only
having a little fun?

HANS:
Pl ease. |- | understand...everything.
(He wi pes his face
wi th a handkerchief.)

HERCULES:
No, you don't. | tell you, there's
not hi ng between ne and d eo.

CLEG
Oh, be quiet! Haven't you done enough
damage for one night! Don't you
realize what |I'm being accused of ?

HERCULES:
| ain't going to be blamed for
sonet hing | have not done.



HANS:
| don't blane you, Cleo. | don't
bl anme Her cul es.
(Angel i no appears at
t he wi ndow.)
Only nme, nyself.

HERCULES:
Now you're talking like a man. Ha,
ha.
(He sl aps Hans on the
back, causing himto
fall against Ceo's

| ap.)

CLEG
(to Hercul es)
You f ool !
(Hercul es takes a
drink.)

HANS:
Always | shoul d have known you woul d
only laugh at ne.
(He wipes his face.)

CLEO
My sweet, |I'd rather fall fromthe
trapeze and break ny neck, than hurt
your feelings. Do you understand
now? It was only a joke.

HANS:

Qur weddi ng--a j oke? Now | know how
funny it is. Hans, the m dget.

(1 aughs)
|"mthe fool! Everywhere they're
| aughi ng. Laughi ng! Laughi ng!
Laughi ng!  Ch!

(He puts his hand to

his head and faints

to the floor.)

HERCULES:
You give himtoo nuch.

39.



CLEG
No, | haven't. | know what | am doi ng.
(She stands.)
Come on. Pick himup
(Hercul es puts down
his drink, lifts
Hans and hands him
to Ceo, who carries
hi m out and across
to her trailer. The
human wor m wat ches
from behi nd a wagon
wheel .)

SCENE: HANS' WAGON

CQut si de,

various circus people watch and wait.

| nsi de,
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d eo

and the doctor are seated at the foot of the bed where Hans

lies.

CQut si de,

Mre. Tetrallini watches fromthe inner doorway.

MVE. TETRALLI NI :
Doctor, what is it? What caused it?
(others are seen
peering from beyond
the front door.)

DOCTOR:
Poi son.
(Mre. Tetrallini and
Cl eo exchange hostile
| ooks.)
A bad case of ptonmaine poi soning.
(Mre. Tetrallini
continues to | ook at
Cleo with suspicion.)

CLEG
Doctor, did | do wong then, giving
hi m mustard wat er ?

DOCTOR:
No. Probably it saved his life.
(Angelino is seen at
t he wi ndow.)

Frieda sits at her trailer door, with Venus standing
besi de her.
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FRI EDA:
Never before did he drink Iike that.
But she kept making hi mand making
hi m

VENUS:
(sarcastically)
Drink, huh?

Hercul es stands with his leg up on a wagon step. He | ooks
worried. He steps away and di sappears behi nd the wagon. Across
the way a group of freaks sits quietly watching. Venus
approaches Hercul es behind the wagon.

VENUS:
You better get Cleo to tell the doctor
what she put in that wine | ast night.

HERCULES:
What you tal ki ng about, eh?
VENUS:
The stuff she put in the w ne!
HERCULES:
You' re crazy.
VENUS:
Yeah? Well, you can't get away with
it. I"I'l tell the coppers.
HERCULES:

So, hey, tell on your own people?

VENUS:
My peopl e are decent circus folks.
Not dirty rats what would kill a
freak to get his noney.

HERCULES:

Dirty little..

(He grabs her as she

turns to | eave, but

he sees the freaks

wat ching and lets

her go.)
Ah, your imagination's getting the
best of you.

VENUS:
Yeah? Maybe it is. But coppers don't
have i magi nation, so |I've been told.
Don't nake ne have to go to 'em
(She | eaves.)
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SCENE: EVEN NG

Several freaks are standing watch. Hercul es cones out of his
wagon, in costune. Roscoe is standing there, in wonen's dress,
hol ding his wig in his hands. They do not speak. After an
awkwar d nonent, Roscoe | eaves. Beneath a wagon the human
wor m edges across the ground. Qther freaks huddl e under a
wagon. Hercul es | aces his boot.

| nsi de Hans' wagon, Cleo, in her trapeze outfit, is putting
away a glass. Hans is in bed.

HANS:
d eo.

CLEG
Yes?

HANS:

It has been the fifth night we have
been married--a week since | have
said all those things to you

CLEG
(going over to him
Don't, don't.

HANS:
Never can | forgive nyself for what
' ve said.

CLEO

(stroking his head)
|"ve forgotten. Nothing matters,
except for you to be well.

HANS:
(patting her hand)
How good you are by ne, C eo.
(Angel i no wat ches at
t he wi ndow.)

CLEG
| nmust fix your nmedicine, or I'll be
| at e.

She goes into the other room and prepares his nedicine. From
t he wi ndow, Angelino watches her add sonething to it froma
little bottle. She returns to Hans and feeds hima spoonful,
whi ch he passively accepts. Wien she | eaves the room Hans
eyes open and he |l eans forward and spits the nedicine into a
handker chi ef. She puts the nedicine away and returns.
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CLEGO
"1l be soon back, ny little. Don't
be | onely.

HANS:

"1l never forget what you are doing
for me, C eo.

CLEG
But it's what | want to do, ny
darling. Now, now | must hurry.

HANS:
d eo.

CLEG
Yes?

HANS:

(very weakly) WIIl you | eave the
door open, please?

CLEO
Yes, ny darling.

As she wal ks across the court to her wagon, Johnny crosses
her path wal king wwth his arns. Under the steps she is about
to clinb she sees other freaks |urking. She quickly goes in.
Angelino slips into Hans' wagon and wal ks over to him

HANS:
Toni ght .

ANGELI NGO
They will be ready.

HANS:

Al right. You conme to nmy wagon

(Angel i no nods and

| eaves. Hans lies

back and gri ns,

nocki ngly.)
| must hurry now and fix your
medi cine, ny darling, or I will be
late...(

(H's smle drops.)
c.o.dirty...sliny. .. freaks.

SCENE: NI GHT
Thunder .

Beneath the |ine of wagons Johnny propels hinself swiftly
across the ground on his arns.
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Li ght ni ng.

Beyond himwe see the |legs of nen busy with preparations to
set the circus to traveling again.

Johnny cones to the underside of a wagon where a group of
freaks waits.

J OHNNY:
He's waiting.

ANGELENO:
Fi ne. .. fine.

Fade to a shot of wagons being pulled by horses through a
violent storm Inside one of the wagons Josephi ne-Joseph
turns fromthe window to face the others.

JOSEPHI NE- JOSEPH
Soon we go.
(She turns back to
t he wi ndow.)

In his wagon, Hercules puts on a hat, blows out his |lantern,
and then | eaps fromthe noving vehicle.

Thunder .
I n anot her wagon, Frieda and Phroso sit talking.

PHROSO
Ah, you're imagining things.

FRI EDA:
No. Then | hear Hercules tell d eo,
"Venus knows too nuch."

PHROSO
Her cul es? Venus?

FRI EDA:
Yes.

PHROSO

Oh, ho! Thanks, Frieda. (He puts on
his hat and | eaves.)

I n Hans' room Johnny and a couple of dwarfs are gathered
about his bed, as one of them plays an eerie nelody on the
flute. Qutside, the stormrages. Ceo enters fromthe galley.

CLEG
My little, you nust go to sl eep.
Your friends better go now
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HANS:
| I'ike them here.

CLEG
No, no, no, Hans. They can cone back
tonorrow. I will give you your

medi ci ne and get you off to sleep.
Go, go on, all of you, quick, quick.
(as she goes to get
hi s nedi ci ne, Hans
abruptly swings his
feet around and sits
up. She returns with
t he spoonful of
medi ci ne and stops
short.)
VWhat's this?

HANS:
Gve ne the little black bottl e.

Li ghtning fl ashes.

She backs away. One of the dwarfs casually pulls out a
swi t chbl ade and polishes it. Johnny takes a gun fromhis
pocket and wipes it with his handkerchief. C eo drops the
spoon.

HANS:
(extendi ng his hand)
The bottle.
(She pulls it out of
her pocket and gives
it to him)
You got this full of poison--to kill.

In the rain a figure clinbs onto the rear of a noving wagon.
I nside, Venus turns to see Hercul es breaking in. She backs
away, grabbing a crowbar for defense. As Hercules crawl s in,
Phroso | eaps onto the wagon and junps himfrom behi nd. They
roll into the wagon and struggle, as the wagon rocks wldly
fromthe bunpy ride.

VENUS:
Phr oso!

PHROSO
Get out, Venus!

Anot her wagon hits a rut and tips into a ditch. A scream
Cleo clinbs fromthe tilted wagon and runs screamng into
the woods. Little figures scranble out and run after her.

In the other wagon Phroso again cries out to Venus to get
out. She calls for help at the wi ndow. Hercul es and Phroso
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struggle wildly. Qutside, Mre. Tetrallini runs about, shouting
frantically. Hercul es grabs Venus. Phroso junps on him and
they fall out of the wagon. In the nud bel ow, Hercules is on
top of Phroso, choking him Suddenly a thrown knife strikes
Hercul es. Phroso gets away. Withing in pain, Hercul es | ooks
up to see freaks crawing and slithering towards himfrom
every direction in the pouring rain, with knives in their
hands and in their teeth.

In the woods, Cleo is running and scream ng, pursued by her
revengers. Her scream fades, as the early scene of the

si deshow bar ker standing over the enclosed pit, surrounded
by circus patrons, reappears.

BARKER:
How she got that way w il never be
known. Sone say a jeal ous |over.
G hers, that it was the code of the
freaks. O hers, the storm Believe
it or not, there she is.

In the pit is a creature wwth no human body beneath her head.
A feathered, bird-like belly bulges fromher frilly circus

j acket. She support herself on shaky arns, as Johnny did
with nore grace, and her face is scarred, defornmed, and has
a dead expression. From her nmouth cones a wild squawki ng
sound, in keeping with her chicken-1ike appearance.

SCENE: | NTERI OR OF A MANSI ON LI BRARY

Hans paces the floor. A butler enters.

BUTLER:

But, sir, they insist on seeing you.
HANS:

You know how | feel. I'm seeing no

one. Have | not told you, Fritz?
Send t hem away.

BUTLER:
Very good, sir.
(He turns to exit as
Phroso forces his
way in.)

HANS:
| can see no one.

BUTLER
Excuse nme, sir, you can't cone in.

PHROSO:
Can't |?
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BUTLER
No, sir, | have ny orders.
PHROSO
Vell, I'min ain't |?
(to Hans)

Ch, yes you can, Hansy ol d boy.
There's sonmeone you just gotta see.
(He enters, foll owed
by Venus and Frieda.)

HANS:
(to Frieda)
Why did you cone here?

FRI EDA:
Pl ease, Hans, don't be angry. Venus
and Phroso have been so kind by ne.

HANS:
Pl ease, go away...| can't see no
one.
(He turns away.)

FRI EDA:

But Hans, you tried to stop them It
was only the poison you wanted. It
wasn't your fault.

(She approaches him

Venus pokes Phroso

and they smle and

| eave.)
Don't...don't worry, Hans. Cone to
me, nmy lieber. Don't cry.

(She sits and strokes

hi s head as he sinks

into her lap.)
Don't, Hans. Don't cry. | |ove you.
| | ove you.

THE END



	1	SCENE: A WOODED ESTATE ON THE FRENCH COUNTRYSIDE
	2	SCENE: AT THE CURTAIN
	3	SCENE: INSIDE A CIRCUS WAGON
	4	SCENE: EXTERIOR, LATER
	5	SCENE: IN CLEOPATRA'S WAGON
	6	SCENE: EXTERIOR
	7	SCENE: UNDER THE TENT
	8	SCENE: EXTERIOR
	9	SCENE: EXTERIOR
	10	SCENE: INTERIOR
	11	SCENE: INTERIOR
	12	SCENE: EXTERIOR
	13	SCENE: EXTERIOR
	14	SCENE: EXTERIOR
	15	SCENE: INTERIOR
	16	SCENE: EXTERIOR
	17	SCENE: EXTERIOR
	18	SCENE: EXTERIOR
	19	SCENE: EXTERIOR
	20	SCENE: EXTERIOR
	21	SCENE: INTERIOR
	22	SCENE: IN THE BIG TENT
	23	SCENE: INTERIOR
	24	SCENE: HANS' WAGON
	25	SCENE: EVENING
	26	SCENE: NIGHT
	27	SCENE: INTERIOR OF A MANSION LIBRARY

