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EXT. _ STREETS NIGHT

Narrow streets that glisten from a recent fall of rain. They are
deserted but for an old man who plays a dulcimer under an
archway. He hopes for a coin or two from passers by, but ncbody
passes by. The melody that he plays is at once hauntingly
beautiful and foreboding, and the cascades of silvery nctes echo
along the streets.

EXT. _STREET NIGHT

We CUT to a SHOT of a man's feet as they walk the pavement and
we TRACK with them until they come to rest in 2 doorway. We
stay on the feet and see the man's hand lower into FRAME a
squarish leather case with brass catches. It is placed by his feet.

EXT. STREET NIGHT

A horse drawn cab stops in the kerbside further down the street
and a well dressed middle-aged man alights. He pays the driver
a fare, bids him goodnight, and then starts to walk up the street.
We TRACK with him for a short way. '

INT. DOORWAY NIGHT

We FRAME the man in the doorway at chest height and see his hands
reach into the inside of his overcoat. A garden sickle is withdrawn
from the overcoat. The walking man's footsteps tap out sharply on
the pavement and we PAN off the hands and sickle to a nameplate

that is bolted to the house railings and we read, DR OTTO HEIDECKE
A string of letters follow the name.

EXT. STREET . NIGHT

The walking man is DR HEIDECKE 2nd he is almost home 2nd reaching
into his pocket for the street-door key.

EXT. STREET NIGRT

A TRACKING P. O. V of the nearing docrway.



.+ INT. DOORWAY NIGHT

§ 7 The hands of the man take a firm grip on the sickle handle.

EXT _ STREET NIGHT

8 DR HEIDECKE has only a few more paces to go. The street-door
key is in his hand.

EXT. STREET AND DOORWAY NIGHT

i g A short TRACKING P.O. V. of the doorway. Suddenly the sickle
loops out of the dark doorway at head height andarches under
CAMERA We hear a crunch and a short choked off cry.

INSERT  NIGHT

10 DR HEIDECKE's nameplate fills the screen and a great gout of
blood splashes across it.

|

TITLES
FRANKENSTEIN MUST BE DESTROYED

EXT. OLD COUNTRY HOUSE NIGHT

11 We see an old country house that is crumbling to ruin and set deep
inthe woods. The grounds are overgrown with weeds and scrub

INT HALL AND STAIRCASE NIGHT

12 The interior is in as bad a state as the exterior. In the hall a happy
burglar is working. With a screwdriver he is unscrewing all the
tarnished but ornate doorhandles and popping them into a sack.

They look as though they may have some small value. He has all
the time in the world and hums a little tune as he works.

EXT WOODS NIGHT

13 A DARK FIGURE is hurrying urgently through the woods carrying
Cm the squarish leather case.
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INT. HALL AND STAIRCASE NIGHT

The BURGLAR transfers his attention to a door at the far end of
the hall. He kneels at the door and starts to unscrew the handle.

EXT. OLD COUNTRY HOUSE NIGHT

The DARK FIGURE is huryying along the overgrown drive.

INT. HALL AND STAIRCASE __NIGHT

The BURGLAR suddenly freezes. He can't believe that he hears
footsteps but he does believe it-when he hears a key being inserted
in the lock. To his right is a door that leads down to the cellar.
He moves across to it and goes down the cellar stairs. We cut to
the front door to admit the DARK FIGURE without seeing his face.
He closes the door and starts down the hall.

INT. CELLAR NIGHT

The BURGLAR is looking around in fear and bewilderment. He has
walked into a laboratory-cum-operating theatre. Arrayed all around
him are benches and racks that contain all manner of medical and
scientific paraphernalia. Against one wall is assembled a set of
glass tubes through which courses a clear red liquid that glows and
pulses but with no obvious .'source of light. The centrepiece is an
operating table with restraining straps and surrounding it are trays

of gleaming surgical instruments, syringes and boxes of coloured
phials. Behind him stands a rack that divides the cellar. It contains
rows of tubes and jars some of which have organ specimens in them.
From behingd the rack there glows a green light and it is behind the
rack that offers the only hiding place. He takes all this in at lightning
speed as the £dotsteps sound along the hall and start to descend the
cellar stairs. The BURGLAR moves swiftly to get behind the rack ai
he bumps into a table laden with jars and retorts., The glass clinks
and the footsteps cease abruptly. ‘The. BURGLAR knows that he has
been heard and he darts behind the rack.

INT. BEHIND RACK NIGHT

He comes round the rack and is facing a sight that causes him to
physically stifle a scream of terror. Infront of him is an oblong
glass case that is the heightand width of a man. It is standing on on:
end and inside it is a naked man, upright andwith no visible means
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of support. he is dead and a green vapour swirls about him.

In his nostrils andarm-veinsare tubes that lead into jars of
various coloured liquids that surround the case. To the right or
left of the case there will be a small alcove and it is into this
alcove that the terrified BURGLAR has to go. Once in there his
P.O.V. is the corpse in the glass case.

INT. CELLAR STAIRCASE NIGHT

The feet of the DARK FIGURE are still for a few seconds, then
they move softly down the stairs.

INT. CELLAR NIGHT

The DARK FIGURE enters. We MUST NOT see his face. His
head turns this way and that as he looks around.

INT. BEHIND RACK NIGHT

The BURGLAR knows that someone is now in the cellar.

INT. CELLAR NIGHT

The DARK FIGURE sets down the leather case on a table and moves
slowly towards the rack.

INT. BEHIND RACK NIGHT

The BURGLAR hears very soft footfalls.

INT. CELLAR NIGHT

The DARK FIGURE stands by the rack for a moment and then swiftly
moves behind it.

INT. BEHIND RACK - NIGHT

In a shock cut the BURGLAR is looking at an awful face. It is
pockmarked and devoid of eyebrows and eyelashes. The nose is
oddly bulbous and the head is entirely bald, and the owner of this
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face hag the BURGLAR by the throat. With a cry of animal fear

he launches himegelf out of the alcove and a right begins. In

seconds glass is crashing everywhere as benches and tables go

over. The BURGLAR is slammed backwards by a punch and cannons
into the glass case. As the DARK FIGURE hurls himself at the
BURGLAR the swaying case topples forward onto them. The glass
shatters, the body 1s entangled with them asg they struggle and the
vapour swirls about the floor. The BURGLAR manages to get off the
floor and he runs round the rack. The DARK FIGURE grabs at one
of his legs and he crashes into the rack and it topples over spilling
glass everywhere. In the main part of the cellar the fight wrecks everythi
all around them. They roll over on the floor and the table on which
rests the leather case is violently bumped. The case falls to the
floor. We hear another crash of glass as a jar inside it shatters.
The catches {ly open and a gout of bloody liquid spurts out and
HEIDECKE's grisly head rolle onto the floor almost under the
BURGLAR's nose. It is thig final horror that gives the BURGLAR
the strength to fell his assailant. He scrambles up and flies for

the cellar door. We hear his footsteps crashing up the stairs and
along the hall. The front door slams. The DARK FIGURE sits

up and looks around the cellar. ‘The wreckage is near total. The
corpse is lying grotesquely behind the fallen rack and HEIDECKE's
head has rolled under a table. The DARK FIGURE puts his hand

to his face and peels off a close {itting rubber mask and we are
looking at FRANKENSTEIN. Quickly he gathers his wits. He stands
and moves to the operating table which he drags aside revealing a
trap door in the floor. He opens the trap and moves to the corpse
which he drags over and heaves down the hole. With a foot he rakes
the head out from under the table and kicks it down the hole. We
hear faint splashes and we DISSOLVE.

EXT. STREET NIGHT

We are near the arch where the old man was playing the dulcimer.
All is quiet and a patrolling POLICEMAN strolls into shot. He
stops as he hears the sound of running, stumbling blundering feet
echoing out. He moves to a corner in the direction of the sound and
the BURGLAR comes round the corner and almost bumps headlong
into him. The BURGLAR is wild eyed and so breathless that he is
incapable of speech. The POLICEMAN moves to take hald of him
tc kelphim stay upright.

POLICEMAN
In a hurry aren't you. What are you running
for?
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The BURGLAR tries to get some words out but they woi't come.
The POLICEMAN feels something sticky and wet on his hand and he
looks at it ... and then back to the BURGLAR.

POLICEMAN
You're covered in blood ...

He quickly whips tte: BURGLAR's coat open to look for a wound but
there is none.

POLICEMAN
How did you get covered in all this blood.

INT. POLICE OFFICE NIGHT

In the office we find INSPECTOR FRISCF the BURGLAR, a POLICE
DOCTOR and the POLICEMAN who found the BURGLAR FRISCH

is a short thick set man with a dull face, beady eyes and an
intolerant manner. The DOCTOR is administering a draught to

the BURGLAR.

DOCTOR

(kindly)
Come on old chap ... get this down.

The BURGLAR's hand is sha.kihg 8o much that he has to be assisted
to drink. Almost before he has finished it FRISCH, who has been
waiting like a leashed dog, pounces.

FRISCH
No nonsense now, no lies. How did you
get covered in that blood ?

DOCTOR
(sharply) _
At the moment Inspector this manisa
patient and not a suspect ... giw=me a few

moments to settle him down ...

FRISCH

(angrily)
While I'm waiting youni few minutes someone
may be bleeding to death in a gutter ...

He turns on the BURGLAR again.
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24B Co iinued : 1
ISCh
~he blcod. uhose is it and hou did

it et on you... Come on man come OR.

The Bu..Gi..® tries to ,;et a grip on .imself and he speuks in a
shaking and haltin. voicse.

BURGL.:R
The old :ezxzeg house..two miles outside
the towneeseo

1t ILCE .
Yes.. e YCBooo the E?erzeg house...

Bu.GLaR
The cellar...in the cellar...ihere's a man
a dead =an...in a big glass czse...dead...
and and, head...i.cadess-

. He tails off again into ‘incoherence. F.I5C: is about to urge him on
@“ ) vwhen the door bu.sts open and a SE T comes in.

FilsCh : ‘
vhat the devil do you think...
The SiwmuaiT cuts him off. ' '
S:Z0ANT
Sorry sir, one of our men has just
found Doctor tividecke in his doorway.
his hesd's been cut off..

4T, Clu CCu..2.%¥ §DUSE NIGHT

25 A JOLIC.. carriage siands outzide the Louece and in the ,;rounds
;" 1LICEEx are searc.-in, around by the i.ht of larps.

INMe CalL.xt JIGLT

26 IiiS: CTU.. F:ISCi: stands in the cellar lookin: at the wreckage. 4
1ULICH DOCTUH with a doctor's bag is kneeling a—on; the dedbris
examining this and that. half a dozen JOLICS L are goin: over thne
cellar znd tuo of thex .:re kneelin, at the open trip with their
lamps.
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FRISCH
See anything ?

POLICEMAN
No Sir. Can hear water though.

The DOCTOR stands and looks at the INSPECTOR.

DOCTOR
Well Inspector, I'd say that you've got
the crime of the century here ...

He looks around again.

DOCTOR

. I wouldn't like to have to find the
reasons for it.

FRI1SCH
(curtly)
Whoever left this amount of evidence is a
fool. TI'll soon find him.

He moves around the cellar looking at the wreckage.

DOCTOR
Inspector. You don't buy this kind of
equipment over a shop counter, and I know
doctors. Few of them are fools. -

FRISCH looks at him sharply.
FRISCH

(heavy sarcasm)
Oh I see. It was a doctor was it. Thank

you.
DOCTOR

Doesn't it look like it.
FRISCH

When I want your diagnosis I'll ask for it,

Doctor.

The DOCTOR's expression tells us that FRISCH is being himsclf.
A SERGEANT enters the cellar.
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SERQELNT
o ona's been living here Jir. Therels
sone rotting odds end urds cf furniture
but thet®s all.

FRISCH
Thank you, Ser 5ehnt- Tomorrow I
want you to deteil men to oheck
all suppliers of surgical goods,
laboratory equipment aad drugs.
I want the names of 21l their
purchasers for tke last year.

LR
,;-

. SERGEANT | ST
Yes, Sir. - - . j T .

-

He turms snd moves beok %o the cellar door.

- FRISCE .- -7 ¢
Oh, and Sergeant.

The SERGEANT turms back egain.

SERGEANT .
Yes, Sir.

- .

7RI;CH . ‘
I vant the nexes of ell persons
listed as m~351n5.

IIIETE - Scenees 27 - 28 -~ 29.

9
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I . . LIC. O=#IC.. DnY 10.
294 The o GLu T enters with the ..CTU.oY AITL DT,
5. RGEANT

The ..ortuary ..tte dant, 3Sir,
I1.50.070: FuIJCi: turms to speak to the aTT:..Dai T.

P .ISCu
I understand that you've lost a bedy.

He looks quickly at a report on his desk.

FISCE
Doctor nerman Strack. Do you know
for certain vhen he was last in there?

«e CUT to the .ATTJ.DALT and standing behind him s the +CLICE
DOCTU: o

A’IT .-;-DA'-'].'
Cn the day he was taxen in there. e
don't keep going back to look at thew,.
They're not expected to walx are they?

F.I30h (an rily)
I advise you to be careful of your
mouth. You've Jjust lost a body and
it .:ives no cause for funny remarks.

ATT .. DAT
I last saw hir. on the day I slid
hiz into the drawer.

F.I.C:. thinks for a mon:nt.

Fi{IsCh
lLas anyone... has any man made
enquiries recently as to who you
had lying in the mortuary?
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TTENDANT
Noeoo

FRISCH " -
Are you sure? A men with a
pock merked Ifaoe for instance.
Think Lard. : :

ATTENDANT
Ho one... not with pook rarks...
varts...pinples or hairs growing
out of his nose. We don!% have
visitors. S

FRISCH kecps 2 masterly control of hicself end says
almcst in e riss.

FRISCH . - -
Get out. £&nd give the Duty
Sergeant a state“=nt o6n your
‘uay. :

The ATTENDANT leaves.

FRISCH o
Temm fool. It wouldn't suxprise
e if we get & run on the mcocrtuary
likxe hanks in e orisis.

DOCTOR
Dr. Stark could have been the
body in the celler, I suppose.

FRISCH
(@ o It ties in doesntit it. But
why end for what purpose.
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DOCTOR
The one absolute scertainty zust
be thet welre looking for a
Iootor.

FRISCE
Nothing is sbsolutely certein until
you've proved it. At the mozent I
am inclined to the view that we're
after a mad end highly dangerous
mediozl adventurer. Whether o> not
he's a doctor re=2ins to be seen.
DOCTOR ~: .
And I sey that only & dootor could
have dev1sed that cellar labo~atory.

He adéds cuickly, tongue in cheek. :
DOCTOR - -

But that's onry an oplnion, not

a fact.’ f\“ _i,;_ N
FRISCE eyes him coldly é;afwé:cumf?

=XT, COUWTRYSIDE ' ]_-]:LI_ , O :‘

J.
"

FRANKENSTEiN is driéing'ﬁ t:zp alcne 8 ocunu*y Toad.
His bags are on the beaok nd he ia on his way ¥o
other parts. C.

DISSOLVE

ZXT. ANNA!S HOUSE h_S”Y SVENING

12.

FRANKENSTEIN 1s standing on’ the steps of e toarding house.
His bags are by his feet. Ee knooks st the door and weits.
LA moment passes end the dcor is opened by a very attractive
young woman in her middle twénties. She 1a ANNA SPENGLER.

FRANKENSTEIN raises his hat to her.

FRANEENSTEIN .
Good evening. You ars edrvertieing
vacant eccommoéation.
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ANNA
Yes. Pleage come in. It's a nasty evening.
isn't it. S
FRANKENSTEIN
Very.

He picks up his bags and enters.

® INT.. HALL EVENING

32 The staircase is on the right of the hall- and near the foot of the
stairs is a small table with the Boarding House Register on it.
The first room on the left i{s the lounge used by ANNA and her guests
gnd at the end of the hall is the door that leads out into the garden.
In the rise of the staircase and near the garden door 1s a door that
leads down to the cellar.

- ANNA and FRANKENSTEIN enter and she closes the door behind him.
He sets his bags down. '

ANNA
If you'll follow me I'll show you the rooms
axailable. :

FRANKENSTEIN
That woalt lxe necessary. I'm sure that #:hx& .any one of
FORKIVE XA DD pdsyyatay them will suit me rerfectly.

ANNA
As you wish Sir. Would you sign the register
please ...

FRARKENSTEIN moves to the register and takes up thg pen.

ANNA
(as he writes)
How long do you wish to stay ?

_ FRANKE NSTEIN
(W\ Indefinitely.

He sigt;s in as PAUL FENNER and in the occupation column he
writes the word RETIRED. ANNA glances at it to eee that the
proper entries have been made ...
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AKNA
Thank you Mr. Jfenner. My name by the
way is .nna opengler.

& ALhooa PeL
How do you do,Mrs. Spengler.

aliA
Misso XY

Fllale 3ol (with a suile)
I beg your parvion ..iss Spengler. Do you
run this house on your own?

A-NA
Yes, I'm afraid I do.

‘ JOS T RN L
uite a task, if I might say so, for
ore 0 youns as yourself.

@\  Ailill

- It belongs to my mother really, but
she's ,;ettin~ on a little now and she's
retired.

FEU'..: ;n'.'; .DT&'I.M
I se€ccee

ANliA .
1ay I show you your room?

She moves to the staircase and Fitaiin. .sL! picks up his bags and
follows.

ATe aLYLULL NI I

32a Showin;; notice board by the side of «sylum (ates.

I... Ciil 5Lk -ViLiC

33 .e start close on thiu face of a demented screamine woman. t.er
eyes are full of fear and we pull back to see th:t she is being
forced into a strai;nt jacket by two aSYLU.. v D.:5 and she is
¢iving, them guite a struggle.
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IN?. CELLS CORRIDOR w*mrc L s

A white coeted end pleasnnt loo}cing young doc tor is hir rying
along the corridor carrying & esmall trey with a2 wnite tecwol
over it. In the baokground by the door %that leads into the
CELLS CORRIDOR is another WARDER who sits et 2 small desk.
The young dootecr is KARL HOLST... He turns into CELL SIX.

IN?. OFLL 5T  EVENLIG

The TWO WARDERS ha.ve got tha etraigh" jacket on to the woman,
and are foroing her dmm on, to ‘ho 'bcd. EARL enters.

\s"kRDZ?. : '
She reelly s=nt t'b:f_s t:.ma Doo tor
Holst. It’s the t-orst sha's ever .aesn.

KARL a ,'.'
Spiders agzin? -

WARDER } -
Yes. R

s

One WARDZR stays at her h:ad, }'eeping her shou" cers on the
bed and the other moves- 4o her feet and grips them. KARL teakes
from the tray a filled: s*'rin,;,-, a szall bottle end a cotton
wool swab. He swbs a. apo. on- har lag cnd injacts her. Be
straightens. . “l < .

. .. &LRL - : ..._. .. .
You can taLe the J clcst off her
once ehe'a a.sleep i

He gathers up the ..r;.y a.nd *sves to the door.

LVT. CZLLS CORRIDOR **r-nc

XARL comzs out of the oe11 ena as hn does 8o the door of the
next cell but one opens and oub stap ‘the ASYLUN PRINCIPAL and
PROFESSOR RI HTER., In the’ oell wo Sge FREISREICEK ERAWDT.

He is 2 biggish manm in his siddle’ Terties &and he sits with

e vacant expression’ on h:.s faoe. Tpe pc.rr:.d WARDER locks

4

< ~ . .
PR U I o~
T P DR

up after them.

Good evenlng Profcssor R_oh‘aer.

. KICHTER
Good evening Dootor. :

PRDTCIPAL (‘bo Ka.rl)
How is8 she? : .=
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r tL
10t 00d at all Sir. I've given
her a few hours sleep.

haiL to «ICi-7at.

budil
and what do your opinion of Lr. urandt
Sir?

nICITeR

I somc¢times wonder if we're not all
wasting our time. If a man hzs an abcess
and y u open him up you see tnhe abcess.
Put a sick brain...if you open the skull
211 you can see is the brzin... of the
sickness thLere is no signm.

nhe turns to the 1..I.!CIP4L.

HLICLTHR
I sugpgest that you tell .xs. drnadt that
there is no point in her continuing. to
visit hum. It is ry opinion that Jdoctor
Brandt can never be cured. It's a terrible
waste, It's sad enoush when people o mad,
but for a brilliant man lire that to drive
hipself mad...a terrible waste.

The DLTY AuD.di opens the door for them and they exit.

D..LTr Scenes 33L. 33 . @aF

154
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INT. BRANDT'S CELL EVENING

FREDERICK BRANDT is a biggish man in his middle forties and he
sits on a chair with a vacant expression on his face. He doesn't
appear to notice KARL looking in at him.

INT. CELLS CORRIDOR EVENING

KARL moves away from the door and continues on his way.

INT. RESIDENTS' LOUNGE NIGHT

The lounge is small but comfortable. Fasy chairs are arranged around
a cheery fire. On a small table near the fire is a chessboard with

the pieces on it and some moves have been made. Near one chair is

a newspaper rack and by the wall opposite the fire is a writing bureau
and a chair. Two of ANNA's four guests come in and take the chairs
nearest the fire.

‘ 1ST GUEST
Not very talkative, our new resident.

2ND GUEST
Damn surly if you ask me. He just about
managed to say good evening.

The 1ST GUEST reaches for a newspaper and the 2ND GUEST takes out
his pipe and tobacco pouch. The other two guests come into the lounge
and one of them carries a bottle of wine and two glasses that he has
brought from the dining room. They seat themselves at the chessboard.

3RD GUEST
My move isn't it ?

4TH GUEST
Yes.

The 1ST GUEST thumbs through the newspaper. The 2ND GUEST is
filling his pipe. The 3RD GUEST ponders his move and the 4TH GUEST
pours the wine. FRANKENSTEIN enters and moves to the writing
bureau. The men just look at him for a moment but say nothing.
FRANKENSTEIN sits at the bureau and taking up the pen he starts to
write. The fire crackles softly ... a newspaper page rustles and then
the quiet is broken by the rasping of match across box as the 2ND
GUEST lights his pipe.
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1ST GUEST
(from behind newspaper)
Dreadful business that Doctor Heidecke
getting his head lopped off.

There is the merest pause in FRANKENSTEIN's writing .
continues.

2ND GUEST
The world's full of maniacs. Ever stop
to think that you never know who you're
standing next to in the street.

3RD GUEST
(looks up from
chessboard)
Funny you should say that. Today I
stood next to probably the worst madman
of the decade.

17

. then he

Three interested faces swing onto him and FRANKENSTEIN cocks

a curious ear.

2ND GUEST
Who ?

3RD GUEST
Doctor Frederick Brandt. Remember
him.

FRANKENSTEIN certainly does remember him and from this moment

his writing is mere pretence.

2ND GUEST
Yes I do. But where did you see him? Not
in the street surely.

3RD GUEST
Of course not. I had to call at the asylum
today to discuss a new plumbing installation
and I passed him in the exercise yard.

1ST GUEST
The name rings a bell but I can't place it.

3RD GUEST
He was the doctor who caused an absolute
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furore in tﬁa redical world about {ive
years ago with same fantzstic and devélish
notion he had about transplanting people's
brains, puttin: thes frca one person into.
anotker. .nd he claized tLat anyose under-
¢oin; such’ "urgery could su_wive. b.,ter
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34 Continued

2..D ;UES'I' e ‘. L R
I seen to recall anoth«.r .fellov \.ho ha.d
the saue’ j.deas at tl'xc- saze. tire oo he was
:.hat uas his na:ne n::m...

Tha.t's the one: -l’h.cy \a:'*. Te bb‘i’h ru.n out
of th.. medicd o... :.az.cn wanen't 'chey?

GW\ Tn:a.t's ribat. .ma Frankuste;n was run oa.t
of his ¢zuntry as. xell. “he curch in - |
p:.rticular gi.loried hi:x D*vils disciples

lie contimues :

X
L thes

FlLuoalT LI loclcs across e.

-

- ’

c- 5,.3 gLt (colcuy)
Doctoz's, _we ::e pot dOC"OI’Sr
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34 Continued

FRANKENSTEIN

; : (abrupt and rude)

i I beg your pardon. I thought you knew
what you were talking about.

1ST GUEST
You're damn rude, Sir.

ri' FRANKENSTEIN
i I'm afraid that stupidity always brings out
. the worst in me.

3RD GUEST
(splutters)
Stupidity ...

FRANKENSTEIN
Yes, stupidity. It's fools like you who mmke Lave blocked
You make pronouncements on half facts that you don't Frosress thro
understand anyway sshochavehicelkadprogness *1¢ =fes.
througlkthxagex,

ﬁ& 3RD GUEST
I find your tone and manner highly objectional
Sir, but if you wish to involve yourself in
argument about it, pray explain the word
progress in this context.

FRANKENSTEIN
You wouldn't understand it. But I'll give you
an analogy that you may j reciate. Had

man not been given torExperiment and ifnvefition
then you, Sir, would tonight have eaten your
dinner in a cave. You would have strewn the
bones all over the floor and then wiped your
fingers on a coat of animal skin. In fact your
lapels do look rather greasy.

With that he gets up and stalks out of the room leaving four flabbergasted

STS.
CUE CcuT
35  Omitted
EXT. ANNA'S HOUSE EVENING
(‘W 36 KARL HOLST, the young doctor from the asylum is standing on the

doorstep and is in the act of taking off his overcoat. He does not
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notice a snall packaze t.':-:a"i 'f'zllé- frou a pocf.ef. 28 it ‘coincides
with .° k4 openinc the xioor.~ ahe greets Lim sar..ly. :

-JKL

—

Lo I oo

K- L and .4 enter the sitting'room ind he tosses his coat over

'10tten. B‘Jt a ki-e and a d-hi.lk 'Jnl
ma.ke n’.e forget .zllL ‘"'"t it. T

ge starts to

Thare's ‘zxot Euch] 'c.nt' }'Oun.' 1ady, in
you and. I th_r.‘-‘ 0L getting, married if
.,*et to Icnax each oth=r

AENA (Fei‘;ning ahock)
h-zt do you ‘méan. Sir '

. . .hu.'fL.'_. v
I rean tmt you loak especially delicious .
toni it a.nd tne tr.ood is upon me.

lin pushes back fro.r. !u.m ‘but he still holds hzr,.

- “a .
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aliNA
Is it now?

Antl
Yes. It has been all day., .ct's put
the tickets on tuce five and stay in
€lesos

anla
I look espucially delicious ‘oni, ht, iloctor
holst,because it took me two hours to get
ready, and you are s.o0im; o t-:xe ize out
and show me off to the town.

il
(Pefsming disappoinirent)
Very well. It's a waste of a very
corfotable sofa.

.Xiia moves in to him again.

A Kh (Softly)
It'1]l «t$ll be there when we et back.

she ,,ives lLis 1lip a little bite 20d a ziss... and then she breaks
awvay.

) ATA .
I'11 get you that drink.

KoL sits in a cha;r;;uﬁﬁﬁtzmves to the drinks cabinet.

AiXa (a8 she pours)
I :eceived anotii::r letter from moti-r
today, sarl. She sounds so rucl: better
fhat I can hardly believe it.

Kaii (vently)
xirling;, I've told you before not to
set you: hopes too khi. k. 5 yet ticre's
no cure for h-r. Just tezmporary relief.

he brings the drink over and hands it to him. she then sits
opposite hLum.

nlG A
I know...I know. I received a l.tter
from the hospital treasurcr as well.
The fees are (oin; up again. It's
dreadful that you huve to buy a life.

i3l (Sipe drink)
Yes. But so lon. a8 nerve speciulists
are in short supyly we'll have to vay a
hi:h price. Lluckily for us trat's no
problem.
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& 1's fice cdouds a little.

VS 113
I worry so ruc-: that you ray be
discovered ..4rl. It isn't danjerous,
is it?

il
It isn't dangercus darlin:. I promise
you. I've been ietting away witn it
for a year now so stop worrying about
ite.

SRRA

But if you ever get ciught.

st
I won't ;et caucht. I'w in churge of
the drua depart.ent remerber. I Jjust
add a fi;ure her, subtract one thLcre.
~eally ~nna, it's alrigirt.

ke leans bacie.

and it's the only way that I can think
of to get tre money to keep your mothrer
vhere she is., '™ illegal drug z-riet is
a source vhere money never dries upe.
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He reaches back [or his topcoat.

KARL
Lock this packet in the bureau Anna.
There's no point in taking it to the
theatre.

He fcels about in the topcoat pockets

KARL
Where the devil is it? ... Where did 1
take my coat off ?

ANNA
(worried)
On the doorstep

They both get up.

KARL .
It must have fallen out there, or in

the hall.

He moves to the door It has been left slightly open and as KARL opens
it fully he starts back sharply. FRANKENSTEIN is standing there
holding the small packet that we saw dropped on the doorstep.

FRANKENSTEIN
(smiles)
Good evening. 1 found this on the doorstep.

He looks at the label on it.

FRANKENSTEIN
It appears to come from the Holberg Mental

Hospital. Would it belong to anyone inthe
house do you think.?

ANNA and KARL look very discomfited.

KARL
Yes, thank you. It's mine.

He holds his hand out for it. FRANKENSTEIN makes to hand it to
him but his move insinuates him into the room still holding the packet.
ANNA tries to draw attention away from the packet.

ANNA
(hurriedly)

Mr Fenner. This is my fiance, Doctor
Karl Holst.

KARL would rather that she hadn't mentioned the doctor bit, but she has.
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Continued
FRANKENSTEIN

How do you do, Doctor. A pleasure to
meet you.

He switches the packet into his left hand and proffers his right.
KARL shakes hands with him.

KARL
How do you do. Er, the box please.

FRANKENSTEIN
Of course. I'm sorry.

He hands it over.

FRANKENSTEIN
Cocaine, isn't it?

ANNA bites her lip and KARL is very put out and tries to cover his
discomfort.

KARL
Yes. As a matter of fact it is.

ANNA
If you'd please forgive us, Mr Fenner. We
have tickets for the theatre and it's getting
a little late.

FRANKENSTEIN doesn't hear her because he doesn't want to.

FRANKENSTEIN
Do you work at the mental hospital, Doctor ?

KARL
(shortly)
Yes, I do. And now if you'd please excuse us ...

FRANKENSTEIN cuts him off.
FRANKENSTEIN
Dedicated men, mental health doctors. Not
a very pleasant job I imagine ...

KARL
It isn't. Get your coat Anna, we'd better be ...

FRANKENSTEIN cuts him off again.

FRANKENSTEIN
I trust that your mother isn't too ill, Miss
Spengler.

They both realise that he has overheard them. But how much did he
hear. They are at a moment's loss for an answer.
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Prin W L8700 24
Joctor. Is the Hinpocratic ocathn
not tsken in ihe profession any

. more?

Flid.a. Toulni

FRAWKELLTF I
look away.

| IR A
“ht do you me-an?

Pouc.ili. I
I mear wi.ot I said.

n.n‘.l.n
Of course it's still taken,

Fiialii &, T2L
I see. Then I suspect tiat you don't
nuzber you:self acong: the dedicated
mene

JaRL
MTe. Fermmer, forpgive me,but I can't stand
here talxing gibberish with you all ni:kht,
Come along Anna.

turns and reaches for the door and sluxs it ghut.

Fuun.iSTeli (Suddenly harsh)
Neither of you are zoing anywhere tonight.

£. L - .
How dare you.,..wh=t right have you to...

Finh. ToDn (Cits hin off)
I have every righit Doctor Holst.
You are botk en;;aged in hi,tly illegal
business. } '

atiia (tries hard)
Illegal businees? What are you talking
about?

LU A.. TRIR
Cozme now, iss Bpengler. You know whit
I't talking aboute.

rivets ..»nil with a look and he finds tlL.:t ke cannot
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ik
alrisnt. Jo you overheard a corversation.
.rove it.

&L TUIN
The n»rcotics bureau would :rove it in
no time at all. It's uncurny how tley
eventually discover irre;ularities io
their record books, hudn't you notic=d?

AlH. (terribly afraid)
<hat do you want?

F.uvu.le T iinmores her.

FlARAl TolF
The penalties for drug trafficking in this
country are the harchest in -urope and as
a Noctor you'd (ret not less than twenty
YearsSeee

l.e looks at .uNA.

PN TLIN
sesand you, my desr ‘iss Spengler, would
Bet ten years, Can you imq,;:ine how you
would look ufter ten yez2rs in prison...

e turns to luwnl

Flimithid. TBIN
I'm sure that you can, Dr. liolst.

niiia's fear rnas now become an awful fact...and she and sl know
that 2ll that P ol sl .T.IL hag said is true.

ls‘l;{L
low much do you want?

Fivaion 2O THIN
I want no monzy.

Kol
Then what for God's sake?

HoAsie o TEIN
bon't invoxe the ilmighty,Doctor nolst.
I i{magine that he's already very angry
with you., iow sit down both of you and
listen to re,

IdT. }P.L.LL - DAY

374 anlA stands -t the foot of the stairs with T.0 of h.r ,uests. &
pile of bagga;e surrounds them. The two other guests are struggling
down the stairs with a large trunk. all the guests zre in fumning
tempers. 4 carriage drive is popoin; in and out of the open front
donr and taking out the cases.
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1ST GUEST
(raging)

. and I tell you that if there was an official
body that we could complain to I'd move heaven
and earth to get you closed down. We've all
been here long enough to regard this as home
now and to be thrown out into the street with
neither warning or reason is utterly disgrace-
ful.

2ND GUEST
I think that in our own small way we've all been
very kind to you over the years Anna. This is
an appalling way to treat us. It makes a joke
of trust and standards of decency.

They turn on their heels and go. ANNA can only stand there and
face the blasts ... The other TWO GUESTS get their trunk to the
bottom of the stairs and the DRIVER of the carriage comes in to give
them a hand. One of the GUESTS heads for the Residents' Lounge
and the other struggles out with the trunk and the carriage DRIVER...
he-pauses for a moment and looks at ANNA.

GUEST
(with great irony)
Thank you, Anna. Thank you very much.

He continues out and the last GUEST comes out of the Residents'
Lounge, clutching the chessboard and stuffing the pieces in his pockets.
A piece falls to the ground and ANNA stoops to pick it up. The GUEST
snatches it from her hand and sweeps past her without a word and he
slams the door with a crash that shakes the house.

EXT. ANNA'S HOUSE DAY

The four GUESTS give the carriage DRIVER a hand to get the luggage
aboard and we PAN or CUT to an upper window. Standing partly
concealed by a drape is FRANKENSTEIN watching them go.

DISSOLVE

INT. POLICE OFFICE DAY

INSPECTOR FRISCH is seated at his desk reading some reports.
There is a knock at the door and the POLICE DOCTOR enters.
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DOCTOR
You wanted me, Inspector ?

FRISCH
Yes. Pack a bag. We're going up to
Altenberg for a while.

The DOCTOR doesn't relish the thought of a "holiday" with FRISCH.

DOCTOR
How long for ?
FRISCH
(sharply)
Until I say we come back.
DOCTOR
Might I be permitted to know why we're

‘ going.
FRISCH tosseshim the reports.

FRISCH
Read those. In the Altenberg area there
have been four robberies in the last two
weeks. Allon shops and stores that deal
in surgical and laboratory equipment. There's
enough stuff missing to equip and erect some-
thing similar to what we saw in that cellar.

The DOCTOR takes up the reports and reads them.

INT. STORE ROOM NIGHT

We are in a warehouse storeroom. There are racks around all the
walls and a centre rack running the length of the room dividing it in

two. The shelves are laden with boxes of surgical equipment all ready {:
dispatch. FRANKENSTEIN and KARL are in the room and they

are rifling the boxes. The items that they take are placed in two suit-
cases that they have with them. FRANKENSTEIN has a box open and
from it he takes a couple of surgical knives. KARL is opening another
box and is petrified with fear. They suddenly freeze as the door at

the end of the room opens and a NIGHTWATCHMAN enters on his rou-ds.
He starts to walk towards them on the other side of the rack that

divides the room. FRANKENSTEIN and KARL are hidden by the boxes
that are on it. They stand stock still as he nears. We cut to the
NIGHTWATCHMAN and suddenly he stops. From the corner of his eve
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and on the oth.r side of t}.e rack he can see n..L's foot, He knows
that he has a duty but would far rather run for it and after a
moment he does., i.e turns back for the coor and KA is after him
like a flash. finey both r<ach the Joor at the sare time but the
RIGT LTC la: manages to open it and he is half in and half out
of the room. i1 .L struggles to drag him back in but mozentarily
loees his ¢rip. The . IJLTJdATCH.“a): moves back and in panic iL.AL
lun.es out with the knife...it joes under the ribs and into the
heart and the JIvhr.l.lin dies without a sound. K4 :. looks down
in horror at what he has done., F.laiKi Tell. comes alon. and kneels
by the /T ..T.AVCH A for a moment and then he looks up at KAkL.

FRALK-IILTEIN
You've killgd him,

I.;P, LITTILG .00k KIGT

Kiill is seated in a chalr. le stares strai;-;ht akead albparently
unseein;” and unfeeling. .

I:Te C..LLaut WICLT .

AhvitA's cellar is now assuming the shape that Frl/i.K 1. Tulr requires.
The fruits of their robberies z2re assembled and set up in proper
order ard we find F:iaixd TALi busily engzged om layiny out his
latest acquisitions. iie puts the surgical knives in a tray and

then moves to assetble a sut of tubes, #i7KA {8 in the cellar with him

and he is totally i;noring her,

aifla ’ .-
shat happened toni;ht...what happened?
sarl hasa't spoken since you ot back.
+h:t's wrong with him?

fonk . TuIh doesn't reply. A N4 locks around the: cellar in fear
and confusion. $he doesn't lnow what it is all for or wrat it cay
mean. She turns and runs out.

I'be nBTID. TS IOULKGE - IGLT

.5 comes into the room and Xneels by KiiL.
&k - . -
Karl. i'lease don't sit there like that,

Say somethini. i'lease.

;e looks at her and says in a -ulet voice.

KL
I've killed a m2n anna. I killed the
nichtwatchman,

a cry 1s forced frow &:TMA's mouth and h- r hand flies to it and
stifles it.

Kicil
I didn't mean to, God I didn't mean to.
I panicked...] panicted,
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AMNA's hand is still to her mouth and her eyes are wide with
sock. KiRL reaches -ut and takes her hand.

KARL
Anna...you've got to get away from here.
I want you to leave tonight.

ANNA
No...rot unless we gdo together.

KARL
We can't go together. He'll put the police
on us at once. He needs me and after what
I've dene tonight he has me completely
trapped. But he doean't need you. You sust
get away from here tenight.

INNA
No.. [ ] .no. [ ] ‘

KARL :
Anna, my love. If we get caught you
will go to prison for the rest of your
life. Do you not realise the pasition yeu
are new in. You are harbouring one murderer
and one accessory to curder.

ANNA L
I wen't go without you Xarl. I'm as much te
blame for all this as you are. Ch God if
only I hadn't let you take those drugs.

KARL (Yery quietly)
Even if we manage to escape the
consequences of this Anna, there's no langer
any future for you and I: I'm a murderer.

ANNA
Whatever is in store for us we'll face
it together. I'm nct leaving you Karl.
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For tlie last few seconds FRANANSTEIN has been standing in the door,

FRAIKEN TEIN
Such loyalty is very touching.

Then briskly.

FRANKENSTEIN
Tne pian Karl. You didn’t forget it
I trust,

KARL stgnds.
KARL
Who are you?.

| FRANKENSTEIN (Sharply)
Did you get 1t? '

KARL tries to make a stand.

. KARL
I'11 do no more until jou tell we wao
you are...what we are involved in and how
lOngn- .

He doesn't finish. FRANKENSTEIN's hand whips out and lays a stinging
blow across hids face and KARL rockets back to the wall. ANNA cries
out and moves towards him.. =~ ' '

FRANKENSTEIN (Barks out)
Stay where you are.

ANNA freezes in her tradhs; 'FRANKENSTEIN looks at KaRL and his eyes
seem to n2il him to the warl, He rubs a hand across his stinging face.

FRANKENJTEIN (Like ice)
You will both do exactly as I tell you.
I am Baron Frankenstein and I have work
to do that has been -toc long delayed, and
you will both glve me your every assistance.
I'm sure that your situation after tonights everts
is crystal clear to. you. '

. KARL (Softly,..awed)
Frankenstein.

K4RL's tone znd the look on his f.ace Teke it clear to ANNA that
he is now more frightened than ever.
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ANNA
Who is he Karl?

KARL _
I though® the world had seen the last
of you.

FRANKENSTEIN
S» did a lot of other prorle. Now the
plan. %“here is it? .

XLRL
In the case on the table., °

FRANKENSTEIN moves. to a small” case on the table and froum it he tzkes
an arcnitects plan of the asylum. He spreads it out and leoks down
at it.

KARL
What do you want with that.

He has really guessed the answer to his own question.

( . FRANKENSTEIN (Without looking up)
I want you to nhow me Doctor Brandt's cell.
KARL
He's a raving madnman. What do you want with
him.
FRANKENSTEIN

I'm going to get him cut...with your help.
I shall then suré his insanity.

ANNA locks hetween the two of them in terrible fear as the
implication of what the cellar meane tegins to dawn on her.

KARL
You're madder than he is. It ian't possible.

FRANKENSTEIN
Your medical education is soon to be wvastly
improved Karl.

 KARL (Slightly hysterical)
ArdI tell you it isn't possible. Ve had
Professor Richter in tc see him and he says
that Brandt is a hcpeless case. And what
Richter says you can take as absolute fact.

FRANKENSTEIN
Richter...zrm...a clever man. Ur to a point,
and then he's a blind forl like the xres
of you.
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AIRA cannot believe what she is thinking,

ARNA
You want to bring a madman %o
this house. What are you going
to do down there?

FRANKEN.TEIl! has no desire to explain things to ANNA.

FRANKENSTEIN (Coldly)
Go and ma2ke us some coffee, inna.

KARL :
You doyn't need her Frankenstein,
let her go. T _

FRAKKENSTEIN
I need her to nzke the coffee.
Anna... Lo

She looks at XARL and lLg z:ot...ns*3 thot she should go and she exits
the room. L
FRANKENSTEIN
How explain co Ce the la,,'out of
the asylum. o

You're wasting your time you will
never get him out.' ’

FRANZENSTCIN

Of course I will, remember what
happens to you if I don't?

(
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INT. BRAWDT'S CELL  NIGH® - 29

BRANDT sits in his chair pretty much as we saw him before. Wwith
hir are his wife, ELLA BRANDT, ,n attractive wrman in her mid-
tkirties and the ASYLUM P+INCIPAL.

They both sit on chairs opposite BRANDT znd he just stares zhead
secr.ingly unaware that twe other people are in the cell with Lim.

ELLA (softly..sadly)
I find it very hard to accept that there’
nec hope at all. Very hard.

PRINCIPAL
I most sincerely wish that there wes
ketter news I could give you Mrs. Erandt,
but I think it bdest that you sbould know
the tmtho :

FLLA looks at him clesely...

ELLA
The truth?

PRINCIPAL
Yes. For the last three months we have
had to take the precaution of sedating him
every time you came to visit Lhim, He
suddenly developed the most violent and
murdercus rages. He is drugged at this
mrment and his condition does nothing
but deterisrate. We fear that there is ncthing
more we can do for him,

ELLA
Are you sure. Are you absolutely sure?

PRINCIPAL
Absolutely...a2nd I ar going to suggest t-
you Mrs. Brandt that you cease to visit him.
For you it can -nly be terribly painful and
as for Dr. Brandt...he doesn't even know
that you are in the roca with him,

ELLA (softly)
I couldn't do that. I couldn't just
walk away.
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PRINCIPAL

I won't press the peint, but I Re ask

you to ccnsider i{t. It can enly be

upsetting. Ceme.

e gerntly takes her arm and they make fer the cell deer..ELLA
turns and lonks back at BRANDT and as she gces we centre on him
and clese con his vacant staring face. As the PulliCIPAL said...
he diin't knew that they were there...er that they have gone.

INT. RuSIDENTS LOUNGE _ NIGHT

The MIX brings us back to the t2ble. The plan is spread ~ut and
¥ARL and FRAWKENSTEN are sitting side by side. ANNA is sitting
in a chair by the fire listening to them, :
Karlt -
There's a woman in cell. six who thinks
she sees spiders and when she does her
screams could waken the dead.

FTbﬂ&EL°TLIN - :
Then you'll have to see that sbe is
under sedation on the night we go there.

KARL (Weakly).
I can't guarantee that. L dnn't make out
the duty rns»er.

FREGENSTEIN
Then {ind some way to alter it.

KARYL, . B
There's anither thing. tThe clsthes of 211 the
vielently insane are impregzated. If the
degs ceme afier us they can't fail te catoch

/us.

m..rm:smm (Caimly)
We can hardly expectro risks at all.

Why are yesu daing all this?
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FRANKENUTEIN
trzndt has a secret that I ruct knew. In
srder to find it I must mz2ke t.im sane '
again.

KARL
What secret?

FRANKENSTEIN
Ve were involved in the problems nf
transplanting the human brain...and we
had acocmplished it.-

KARL
Utterly impnssible.

- FRANKENSTEIN
Nat at all. We had both found a way to make
an immediate transplant from on: body te ancther
and we had corresponded with each ~ther en this
subject. Our next step was to {ind a way ~f
freezing the brain without desiroying the living
cells. My research went badly but Brandt discoevered
the technique. He wrote to me ancd we were gring
€@$\ tc meet for che first time and he was geing tc
tell me. Two days before we were due to meet re
went mad, the pressure of his werk hal broken
him. He disappeared from sight and =eon af<ier
that I was hounded cut of my country.

KAAL had listened to it all in dread'and with distaste but alsc with
the ear of a decter. ‘
FARL , .
It's horrible and it still doesn't explain
why you ware doing it.

FRANKENSTEIN .
Wwe were seeking to preserve the great tzlerts
and geniuses of the worlu. When they die their
brains are-at the height of their creative
powars and we bury them under the grounc to rot
tecause the bedies that housed thex have wr~rr cut.
We wanted to remove thcse brains a2t the instant cf
éeath and freeze ther thus preserving all they
centained. having found a way te transpiant them
tl.e rest must be obvicus to you.

KARL
Very, and it's frightening.
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Centinued ' : 32
TREY:WSTEIN stainds.
FithNKKNSTEIN
I shall nced Brandt's case history.
Get it for me. Goodnight.

Ee moves to the door and KARL calls after hLim.

KARL
Frankenstein.

FRANKZHSTEIN turns at the door.
KSHL
Eelp me with one thing. Anna, she
must leave this house, - ,

FRANKENSTEIN
Perhaps...wvhen my work is done.

He exits and KaRL looks at ANNA in utter hopelessness.

INT. STORE ROOM DAY

We are in the atore room that FRANIENSTEIN and KARL were robbing.
FOLICEMEN are poking around the open bcxes and an OFFICIAL 1is
daking a list of missing items. The POLICE DOCTOR is hent over the
teody of the NIGETWATCHMAN and neixby are two white ccated men with
a2 stretcher. FRISCh looks on. The DOCTOR straightens.

DOCTOR o
The knife went straight to the
spct. He didn't know a thing
abcut it. Very surgical.
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| FRISCH turns to the men with the stretcher
§ FRISCH

} : Take him away.

They move to the body and FRISCH wanders down to the OFFICIAL
who is making his list.

FRISCH
What's been taken?

C e €4 e et e

OFFICIAL
Surgical knives of various types ... saws
. hypodermic syringes and the like
I'd say for certain that your man is a
doctor

.
.
2
¥
'
t
v
’
3

FRISCH reddens.

FRISCH
Oh good I'd appreciate it .if you'd
tell me what he looks like. how tall he
is and how much he weighs.

OFFICIAL
I'm sorry. 1 just think that ...

FRISCH .
I'll do the thinking and you check the
stores. And you'd be well advised to
get younger men to patrol your build-
ings. That old chap was sixty if he
was a day

He turns to the DOCTOR .

FRISCH
What about that knife wound.

: DOCTOR
Whoever did it knew exactly where he
was putting the knife. It's just too
exact to be lucky I think,

FRISCH
Mmm . Comeon We'd better
start with a tour of all derelict and
empty property in this area.

Thev exXitl.
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EXT. ASYLUM DAY

A brooding shot of the gaunt asylum in the thickly wooded land that
surrounds it.

INT. CELLS CORRIDOR DAY

KARL admits himself into the cells corridor with his own keys and
locks the door behind him. The DUTY WARDER looks up from his
desk. ’

DUTY WARDER
Which cell Doctor ?

KARL
Six,

The DUTY WARDER selects a key from the large ring that he
carries and goes down the corridor ahead of KARL who is carrying
a small tray with a white towel over it. The DUTY WARDER goes
straight to cell six but KARL pauses outside BRANDT's cell and
peers in through the peephole,

INT. BRANDT'S CELL DAY

BRANDT is seated on the edge of his bunk staring at the wall. He
does not notice KARL looking in at him. KARL's face moves away.

INT. CELLS CORRIDOR DAY

KARL moves tc cell six and the DUTY WARDER opens the door.

INT. CELL SIX DAY

The WOMAN in the cell is pacing back and forth across the floor

as though machine driven. Back and forth she goes staring straight
ahead. She is not disturbed by the entry of KARL. The DUTY
WARDER stands closeby ready for any trouble. KARL sets the
tray down on the WOMAN 's bunk and from under the towel he takes
a filled syringe. He takes hold of the WOMAN as she passes him.
She stops and stands quite still, KARL almost has the reedle in
her arm when he jumps out of his skin,

PRINCIPAL (V.0.)
Doctor Holst. What the devil do you think
you're doing?
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Continued

The PRINCIPAL is on rounds with the CHIEF WARDER who carries
his own bunch of keys. The DUTY WARDER stands aside for them.
KARL recovers himself,

I'm putting her under sedatK4RL
Mhaaxsadatinge
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ingchox Sir. She's been
having a very bad time ot lately.

PRINCIPAL
This institution functions on narrow
funds as you are aware Doctor, and
drugs are expensive. She'll get the
sedation when she needs it and not
before. Now come out of there.

KARL has no alternative but to leave the cell. The DUTY WARDER
locks the door and the WOMAN starts her pacing again,

EXT. WOODS NIGHT -
A thick fog pervades the woods and ANNA is seated in the driving

seat of a carriage that is pulled in under the trees. She is petrified
with fear,

EXT, WOODS NIGHT

FRANKENSTEIN is picking his way through the ghostly trees.

EXT. ASYLUM WALL NIGHT

A small door opens and KARL peers out into the fog. He sees
something offScreen. '

'EXT. WOODS NIGHT ' P.0.V.

FRANKENSTEIN is coming towards him through the trees.

EXT, ASYLUM WALL NIGHT

FRANKENSTEIN gets to the door and KARL admits him.
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EXT. SMALL COURTYARD STUDIO NIGHT

KARL closes the door., FRANKENSTEIN moves to the door that lets
into the asylum proper but KARL takes his arm and holds him back.

KARL
I couldn't sedate the woman. The
Principal caught me in the cell.
This is delivered as a clear plea not to continue,

FRANKENSTEIN
Then we must trust to luck,

He moves to the door and KARL follows him.,

INT, PASSAGEWAY NIGHT

They enter. KARL closzs the door and they both pad softly along
the passageway. They hear approaching footsteps and duck into a
room as a WARDER rounds a corner, he goes past them and they
come out and continue,

INT. CELLS CORRIDOR NIGHT

The DUTY WARDER is fast asleep at his desk. We gib up off him
and through the grille we see KARL and FRANKENSTEIN in the
corridor beyond. .

INT. CORRIDOR NIGHT

KARL and FRANKENSTEIN pause. From his pocket FRANKENSTEIN
brings an oblong box. From it he takes a filled syringe with a rubber
cap over the tip of the needle., He removes the cap and puts the box
back in his pocket, They move to the CELLS CORRIDOR door.

INT. CELLS CORRIDOR ' ' NIGHT

KARL's face appears at the grille and he looks at the sleeping DUTY
WARDER, We hear the sound of key in lock and slowly the door swings
open, FRANKENSTEIN darts in and with his free hand strikes the
DUTY WARDER hard across the back of the neck and he falls to the
floor. KARL closes the door behind them. He then stoops and takes
the cell keys from the DUTY WARDER, They make their way down

to BRANDT's cell. FRANKENSTEIN stops outside BRANDT's cell
and KARL continues a few paces and looks through the peephole of

cell six.
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INT, CELL SIX NIGHT

The WOMAN is still pacing the cell and appears to be normal apart
from this.

INT. CELLS CORRIDOR  NIGHT

KARL moves away from the peephole and joins FRANKENSTEIN outside
BRANDT's cell. He puts the key in the lock.

KARL

Be careful now. He can turn savage in
a second. He doesn't like injections,

INT, BRANDT'S CELL NIGHT

FRANKENSTEIN is looking in the peephole at BRANDT. An old
colleague that he has never met before. We hear the sound of the
key in the lock. BRANDT sits a2s we last saw him but is looking
at FRANKENSTEIN and listening to the sound. The door swings
open and KARL and FRANKENSTEIN enter. KARL pulls the door
{o but doesn't close it, BRANDT slides off the bed and cowers in
the corner of the cell like a frightened child.

FRANKENSTEIN edges slowly forward with the syringe held behind
his back, BRANDT cowers against the wall and seems to be trying
to press himself into it ... FRANKENSTEIN comes slowly on and
KARL moves in behind him. BRANDT's eyes flick from one to the
other as they edge in on him and he suddenly seems to notice that
FRANKENSTEIN is keeping one hand behind his back. He looks

at the hand and then to FRANKENSTEIN. His eyes flicker with fear.

FRANKENSTEIN
(coaxing - soothingly)
Don't be afraid Brandt. We're not going
to hurt you...

BRANDT's eyes look again to the hand that FRANKENSTEIN conceals.

: FRANKENSTEIN
There Brandt ... don't be afraid.-

He slowly brings the syringe into view and the moment that BRANDT
sees it his expression changes to one of hate - His eyes dart madly
between the two men,
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Continued

KARL
(hisses)
Watch him,

No sooner has he said it when BRANDT hurls himself at FRANKENSTEIN
and a struggle begings, BRANDT is immensely powerful and it needs
all their strength to contain him. They all thud into the door and it
swings open.

INT. CELL SIX NIGHT

The WOMAN is still pacing. Suddenly she stops and looks down at Ler
arm. Fear and revulsion flood into her eyes. A low moan escapes her
and she brushes an imaginary spider off her arm.

INT. BRANDT'S CELL' NIGHT

We cut back to the siruggle at a point where KARL seems to have
BRANDT in a good grip. ¥ FRANKENSTEIN is seeking to inject him
when he lashes out and the syringe flies out of FRANKENSTEIN's hand
and falls in the corridor outside. KARL pulls back BRANDT's strik-
ing arm and FRANKENSTEIN drives a powerful blow deep into the pit
of his stomach and BRANDT goes down writhing and fighting for breath,
They grab an arm each and start to drag him out of the cell.

INT. CELLS CORRIDOR . NIGHT

They get him outside and now he is dead weight. With a free hand
KARL slams the cell door shut - he reaches to turn the key in the
lock when terrible screams echo out from cell six, For a moment
they are both frozen. They drag BRANDT up the corridor as fast
as they can.

INT. CELL SIX NIGHT

The WOMAN is now in a frenzy of movement and screaming dreadfully
as she is possessed by the imaginary creatures that she is trying to
brush off her body.

INT. CELLS CORRIDOR 'NIGHT

FRANKENSTEIN and KARL are dragging BRANDT through the door at
the end of the corridor. KARL tosses the keys down at the DUTY
WARDER and they haul BRANDT into the outer corridor,
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INT, CORRIDOR SECTION NIGHT

A white coated DUTY DOCTOR comes out of a door with a syringe.
The WOMAN's screams are echoing out and he hurries out of shot,

INT. CELLS CORRIDOR NIGHT

The DUTY DOCTOR arrives at the door and is surprised to sce it
open. He comes inside and sees the DUTY WARDER sprawled out
on the floor. He hurries in the direction of the screams and on the
floor he sees the syringe that FRANKENSTEIN lost. He stoops to
pick it up. It is outside BRANDT's cell. He looks in the peephole
and one second is enough. He runs bhack up the corridor and leans
down to the DUTY WARDER, He takes his whistle from the top
pocket.

CLOSE ON DOCTOR ° NIGHT

He stands up into frame and blasts out on the whistle.

OMITTED

EXT, '~ SMALL COURTYARD ' STUDIO

KARL and FRANKENSTEIN are hauling BRANDT down the passage-
way. The whistle shrills and joins the screaming. KARL blanches.

KARL
The dogs,Frankenstein! They'll get
the dogs! .

They haul BRANDT out through the door and we hear the sound of

pounding feet and shouting and the alarm bell begins to toll.

EXT. KENNELS AREA° NIGHT .

WARDERS are attaching leads to the excited yapping dogs.

EXT. ASYLUM WALL NIGHT

FRANKENSTEIN and KARL drag BRANDT out into the fog. He is
baginning to recover from the punch in the stomach and the noise
behind them is increasing rapidly.
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. EXT, WDODS NIGHT

ANNA is listening to all the racket in stark terror.

EXT. WOODS NIGHT

FRANKENSTEIN and KARL have got BRANDT into the trees and now
he is beginning to fight them again and it takes all their strength to
hang on to him,

EXT. WOODS NIGHT

The WARDERS with lamps and dogs are spreading out in the woods
and the dogs are giving them a bad time. The WARDERS can hardly
see where they are going and are dragged into holes and ditches and
over fallen boughs, '

EXT. WOODS NIGHT

ANNA has to summon every ounce of self control to hang on to her
senses.

EXT, WOODS NIGHT

BRANDT is now fighting furiously and all threa of them fall to the
ground in a heap. FRANKENSTEIN finds himself on top of BRANDT
and delivers a blow to the head that quiets him again, Breathless
he and KARL get up and haul BRANDT to his feet and with ebbing
strength they drag him forwards.

EXT. WOODS NIGHT

One of the dogs pulls its WARDER clean off his feet and he lets go
of the lead. The dog streaks off into the fog.

EXT, WOODS  NIGHT

FRANKENSTEIN and KARL hear the approaching and barking dog
crashing through the undergrowth. ' It leaps out of the fog and takes
BRANDT out of their arms and drives him to the ground. BRANDT
begins to scream and the dog is growling savagely. They roll over
and over on the ground and FRANKENSTEIN and KARL reach for
fallen boughs. They begin to club the dog off BRANDT and rain blows
down upon it. The growling turns to howling as blows smash onto its
back.
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EXT. WOODS NIGHT

ANNA is near demented as BRANDT's screams and the howling of
the dog are added to the noise.

EXT. WOODS NIGHT

FRANKENSTEIN and KARL succeed in clubbing the dog off BRANDT
and it rolls aside, They once more haul BRANDT to his feet and his
face is a nasty sight where he has been savaged. Utterly exhausted
they drag him away with the sound of the other dogs and the WARDERS
very close now.

EXT. WOODS 'NIGHT

ANNA sees them come stumbling and gasping out of the woods, BRANDT
is tossed into the carriage and FRANKENSTEIN leaps up onto the
driving seat, 'KARLS and ANNA's eyes meet for a2 moment.

KARL
I must get back.

He hares back into the woods and FRANKENSTEIN lashes the horses
away into the fog.

INT. CELLAR NIGHT

BRANDT lies unconscious on the table. His face is torn and bloodied.
ANNA is swabbing the cuts with cotton wool and loathing it. FRANKEN-
STEIN is listening to BRANDT 's heartbezts with a stethoscope and he
doesn't like what he is hearing, ANNA swabs some blood away from a
particularly nasty cut and has to turn away. FRANKENSTEIN reaches
out and pulls her back and his look spa2lls out "Get on with it".

We CLOSE on FRANKENSTEIN as he listens to BRANDT''s heart and

it is obvious that the man is in very serious trouble.

EXT. ELLA BRANDT'S HOUSE 2F=:T DAY

A Police carriage is outside the house with an attendant POLICEMAN.
The house stands alone in wooded grounds.,
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INT. BRANDT'S STUDY DAY

The study is full of old and comfortable furniture and set aside

in a corner is a table on which rests a microscope, boxes of slides,
racks and tubes and other odds and ends of laboratory equipment.
Most of the wall space is taken up with crammed bookcases. ELLA
is seated in a chair and looking very shocked. Talking to her is
INSPECTOR FRISCH and next to him stands the POLICE DOCTOR.

FRISCH
There is a most worrying aspect about
this, Mrs Brandt. Your husband did not
escape from the asylum. He was taken
out.

ELLA doesn't quite grasp this, -

ELLA
Taken out?

FRISCH
Removed. Someone removed him from
his cell,

ELLA

(in utter disbelief)
That's not possihle, Inspector.

FRISCH
(crossly)
I can lay before you the absolute facts.
We will proceed more quickly however if
you take my word.

The DOCTOR winces at the crudity of the man.

ELLA
But Inspector, who would want to do
such a dreadful thing ... and for what
reason,

FRISCH
At the asylum we learned that your
husband was the doctor who achieved a
certain notoriety about five years ago.

ELLA
Yes.
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(@“ 88 Continued

FRISCH
In the line of research that he was
engaged on he had a collaborator.
A Doctor Frankenstein,

ELLA *
That's correct. I've a.lways believed
that it was he who drove Frederick ... -

She stops in mid-sentence 2nd lobks at FRISCH in horror.

ELLA
Oh my God, you don't think that ..,

FRISCH cuts her off curtly;

: FRISCH
Please don't tell me what I think Mrs
Brandt. Kindly lislen to me arnd answer
my questions.. In connection with other
enquiries that we &re making F:would like
to meet this Doctor Frankenetein or at
least discover what he looks like., Do
you know his whereabouts ... did you
ever meat him? .

ELLA is lost in her own drcadful thoughts,

FRISCH :
Mrs Brandt, I acked you did you ever
meet him or do you know where he is?

ELLA
No... no.. Wc--c*e-;v:;—e—.&cet
&mﬂ:rda

FRISEH &+ Thonk gov Mus. Bk, 1wl keep t)W'n[fom
She—steps— . FRISCH w&:’cs-fm—fc-—z;mmc..w—-——tbea—

Fﬁiﬁeﬁ-
Ge-en.
j Sxyor: S
Semsething had-saddzaly hoonepedthat-made
CW\ it-imperativethot-my huskond ghavld-meet

Froarkonstein  They'd-never—metatall, their
whele-ascecintion -’-5-—=r§—lv‘:'-E°-P
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FRISCH
What had happened!

ELLA
don't know, except that it was to do
h the brain research they were working
Frederick tried to keep it hidden from
much as the papzrs would allow. I
«oo it was a dreadful time,

to meet Frankenstein.

ELLA

I was going to keg him to stop it. To stop

the correspondchce ... the letters from him
were unending' ahd with every letter Frederick
and [ drew furth;\apm and I could see his
sanity gradually leuv\ii:g him.

But this meeting never\took place.

~ ELLA \ .
No. Two days bzfore we Yyere cue to go
Fredarick went mad.

FHISCH
Has Frankenstcin ever tricd tq contact you
since to find out where your hutband was?

‘ELLA
NO. ’ - ‘.

Certain that he can learn nothingmors FRISCH cacides to end the
meeting. He stands. : ‘ )

: FRISH
Thank you Mrs Brandt., I'll kezp you
informed. '

W He exits and the DOCTOR follows.
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( INT. POLICE CARRIAGE - . | 45
85 PAI3CI and the LOCTCR are seated in the carriage on the way to

the Pelice Station.

DOCTOR (Very angry)
You've learned notking more than they
told ymu at the asylum. All you've done
is frighten the 1life out of that poor
woman.

FRISCH (Equally angry)
I'm not a damn crystal gazer. She may have
known where he was or what he looks like
and the only way I could find out was by

aSking .
DOCTOB
Haven't you ever heard of the wcrd
"subtle". .
FHISCH _
Mind your own busiress doctor..

=XT. ANNA'S HOUSE EVENING

- 90 KARL is letting himself in. )
INT. SITTING ROOM _ EVENING .

21 ANNA is seated in a chair. As KARL comes in she rises and mcves
30 him and they embrace. _ - :

ARNA - .
Karl, I'm so frightened. Please take
me away from here. -

KARL
I've been thinking zbout that all day Anna.
He's got what he wants now znd he wen't
‘' jeopardise it if you run. He Xmows that you
can't speak because I'm here and I can't
run...if I leave with you we're both finished
because he can't do what he wants to dc without
me. You've got to leave here on your own. I'm
begging you sinna to leave here tonight.
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Continued RPN
ANNA - ,
We go together ... or we don't go at all.

He can see that she means it ... but he trics again,

KARL
Please Anna ... all you have to do is walk
thoough that door. 1

She shakes her head ...

_ KARL
Then there's no way. We must pray that
he does what he has to do quickly and have
an end of it. Where is he?

| ~ ANNA
Downstairs.. -~ . : |
He gives her a kiss on.the cheek and exits.

INT. CELLAR _NIGHT. |
FRANKENSTEIN is injecting BRANDT when KARL enters.

FRANKENSTEIN
(aggressively)
You're late. = .
KARL - - -
I couldn't get away. Thke police have
been there all day asking questions.
They know that he was taken out and

they're pretty sure that comeone inside
must have helpad.

FRANKENSTEIN
They're not utter fools.

He tosszs KARL a stethoscope.

. FRANKENSTEIN
Our friend is in trouble.

KARL puts on the stethoscope and listens in to BRANDT's heartbeats.

His breathing is very irregular. KARL looks up at FRANKENSTEIN
and then straightens. He takes off the stethoscope.

KARL
He's had a very severe heart attack.

86

.
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= RQViS'::d’zgol?oé"s 3 :

Cuntirwed -~ "~ o 7 '.., , '

_ F"L’JT__A‘(”TLIH
I n not surprised. fe¢ wen't "S.ve more
han thres days and 4f I opcrate on him
i.n his prescrnt conaiticn 41: will ki1l
him instantly. . . . .

For the first time in many days 1’.%111. s:‘.a a p’ irmer of hepe.

l\.u{L ", )
Then it‘s all bean a. wete of time. .
It's over isn't it. - .-

N m::zz%:r“nz cl
ot at a.ll. Bat 4t he=s ._ade *“'H's a’
little mcre d.fficult. -\ Lo

KARL tries to hang on ta tha th:ead.
) \'{L ; < -’. L
But thc.re B rothing }ou c:m do now,

T R x&.J.STEIN (Coldly) .
On the oontm*y. I can trr...s;lant his
bmin. -r. = ':

R L
PRSI ,-.

KARL is stunned into slirr-cu J.er:i‘cle obcrughta are racing through
his Lead. F’iaI’KENS’I"‘IH coean't_ta.ka h‘s eyes oi‘f h.Lm as he
continues. = REAAER

To-T. "?.L.h....i.aTEIH Cwe U
If 1 don t tken his- “k::a_n sr.'.ll d‘e for lack
of oxygen. I zust t.arezue put it in%e a -
kealthy body $o 1265 1t 21ive. When the .
recipient is. fully recovu:ed, I will opez‘ate
again 1o cu...e the ‘fs.ni‘y. A L

K_:.I;.L “(S*"'en *t;o +he rec -.s)
You Cen 't mca.n any nf t._....you can't

L r:,z.:rvwm

Tut you‘]l hav= 'ho k.ll Sn:cone else to do it.
' FPJ:EJ:""EDT ST

Bow =lse K..rl....If I put his brain into

the bocy ef t.nothr;r surgeon he will be the

living proal o‘ ‘everyt h:.n(D that we bhoth

str 1ved for. P -.-_ . : .

‘..- ..

¥arl is incapable of speech. .
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A . - - . . -t
I 1t -l . 4
. - . . . . - . . '
bo.r . - . - R
4 . B

. FRAWENSTEIN (Yuses) -
I think that Proféssor Richtur would be
an ideal subject...what do you say Karl?

Lt . X : . ° .
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Continued , ‘ A
FRANKENSTEIN
When I put his brain into the body of

another surgeon he will be the living
proof of everything that we ever said.

INT. CELLAR STAIRS NIGHT

ANNA is listening at the closed door in sheer terror.

' DISSOLVE
OMITTED o
INT. ANNA'S BEDROOM . NIGHT

ANNA lies in a shallow -é:nd troubled sleep. Alter a few moments of
tossing and turning she wakss. She lies for a little while and then

knowing that sleep will elude her she gets out of bzdand reaches for her
dressing gown. o

INT. HALL NIGHT

ANNA comes softly down the stairs and heads for the garden door. She
pauses for a moment at the door that leads down to the cellar. Then
she opens the garden door and steps out.

OMITTED
EXT. GARDEN  NIGHT

ANNA steps out a pace into the garden and breathes in the cool night
air. After a moment something takes her eye at the end of the
garden and off screen. '

EXT. GARDEN NIGHT

At the end of the garden is a large shed and from inside it we see
a faint glow of light through one of the windows.

EXT. GARDEN NIGHT

ANNA looks at the shed. She is puzzled by the licht and slowly she
starts down the garden. We TRACK with her. When she reaches the

shed she peers in through the window.

INT. SHED NIGHT P.O.V.

Herview is obscured by all the junk that has been brought up from the
cellar and it is from behind the junk that the light glows

EXT. GARDEN NIGHT

ANNA moves from the window to the docr and slowly opens it.
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INT. SHED NIGHT«.-‘-- %

102 The light comes trom a lamp ora ﬂickerlr:g n'rfht nght The door .
slowly opens and ANNA looks in.” She is loo.:lrs' at two bodies. Cne -
of them is stretched out on an old tzble and the other one i8 sprawled -
grotesquely in an old ga.r\lﬂn chair., The body in the chair suddznly '
jumps up and ANNA's scicam {5 cut off as the figure claps a hand
over her mouth. It is I\ARL md the ot 1T ba:ly is RICHTER

' KARL
Anna <. .'_lt'a m° Ka.rl.

She has half fainted Wlth Erl"”hf

EXT. GARDEN ITGHT 5

103 Shooting into the h".ll v.e Lee I";‘
cellar. He cqm ouf. L.': fhe | pard

INT. SHED INGHT -

- 104 ANNA has recoverad'a Imi of ha¥ eomposure. " KAPL still holds
her and she is lOOzﬂ.R” 1:..:1: him at_f:.e o_ihe;'__ body.

- v gy w————

! .}.Luor Cul'r. in

I"' ":h:’ELaT"IN

Ezfore he can a.ns*:er Fn:;.\
(3..2.‘ '-

Vhot are y - r.'.c g .zlt; re, .5;!“.3.?

LUARRAS

I couldn't slcsp I caras down for some :

fresh air a.n:l s:'v the: Im;t in here. T7ho
is he? V.m.t are you .o - .

FRANKENSTEIN cuts her nft

FRAI\! I"a TCIN
Go ba.ck to b"d BN

@ ANNA looks at KARI{,, 3;*-.-.
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EW SCENE . 50

INT. AITNA!'S BEDROOM NIGHT

FRANKENSTEIN is walking quietly along the corridor towzar

his bedroon. He sces ANNA!S bedroom door ajar and she is
taking off her negligee with her back to the door.

FRATTIEZHSTEIN guietly enters her roon.- ANNA senses that sorcezone
has enterod.

ANFA
Karleeeeo?
She turns and stiffles a startled gasp when she sees who it

is (low key lighting = moonlight). She grabs her negligee
end bolds it in front of her.

ANNA
Where is Karl?
FRANKENSTEIN
He!s gone back to wxxrk at the

Asylum.

lle turns and quietly but deliberately shuts the door and turms
the key in the lock - he withdraws the key.

ANNA
(controlling herself desperately)
We hxve done everything you demangded
of us. Please leave my room.

FRANKENSTEIN just stands there -~ looking at her.

ANNA
Give me that key...

IRAVTEENSTEIN slowly holds it out to her. Hesitantly she ccrss
forwaré forwvard her hand out stretched to take the key. ‘hen
she is guite rneer he tosses it cesually onto the bed. 4LINA
stops - ithen slowly becks away.

She turns quickly to get the key off the bed. IRANIENSTEIN
suddenly sirides towerds her -~ grabs her -~ forcing her on to

the bed. JANNA screems -~ and tries to fight him off. He minzces
to get her right wrist in his right hand ir a half-nelson t:iind
her back. H:lding her left wrist in his left hend and kisses the
top part of one of her breasts. The struggle contirues - with
appropriate cries and noises. FRANKENSTEIN eventuzlly succueAing
(28 far es the censor will allow)- having torn ANNA'S nighti-ccs
off her shoulders at leesst.



KARL motlons her to tbe' door and she 'e‘x-it‘s'.
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105 _ Six or seven'w

to FRISCH
Ry ‘RB L
Genﬂemn: Dﬁctﬁx‘ Franz Richter nb.s z

been fogcibly rembved frbnﬁﬁs 18; - ;

e .# BeH: 2
It I rnight ’be aitc've{i to finlsh

.\_.‘

. .~'.

) .I'have reason.to boneve

that he is'in great datiger and I have . '

reasons for wishing {hat the mtter o L
¢ receives no'publicity in the press:- . x you |

cannot gua.rantee your co-c:pex-atlon thenl -

will get an- enforcement order against your

papers. - I want no speculation on what =~

the’ police may be, doing and more important

I want no comment on what in fact Iam

- INT.

105a The equipment in the cellar has been re-arranged to accommodate
two bodies. ¥ RICHTER and BRANDT lie side by side on tables.
They are both unconsclous and are covered to the neck with white
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iyl L; =i hzve Loen slv B 20 coaplelely k2l AL s

coTriny 2 Tew of liquid into LLICLIWIER'S arm end ishaving a

i eiesi ;'flra"n n hiinself to hanz ¢n to his self contirol.

--'x WIIANSTIIN s calmly laying out instiumwents.  In his fear

A L 2lmost knocks over a siand that holds (ne liquid botiles.

SO UIKENSTILN looks at him shaiply. ANNS enters wiia on

2rmiul of towvels and as she sets inemn on a i2ble she nearly collopses

ecross it.  SARL moves over to her and eases her kack to the coor.
ror a2 moment fhey look at each oiaer and Lhen he closes the door

on her.

e

FRANIIZINSTEIN
. LL‘-—OV Harl?
AL ienlis at the scene [or a moraent and then ncds  ile lakes
{frem » o sids iable a sicall and vers nard pillow and pesitions himself
£L ETNATOT 2 head e lifts the zad :m'i nlnces tne pillow under
e neck YThen he lowers the haxd it resis elear of the table
117D TSI takes up a glezainicy silver saw and ncds to HARL,
/‘ mceves to lne side of BERAITST 1d 9 -nrs his hands on cither
e ¢f his face %o hold the heed sizac TANITIBTEIN takas his
|

‘.

Sition ar EULADT 'S head and pl-cs 'Lm, Saw on {ne skull. e
2g¢ins Lo saw cut of pictuere. “ZAL.L con conly wwaten for a momeant
nd then he has to clcae his eyes. Tie noise of the saw cutting
afen him. . Suddenly it stops:

l
v ~
. :
‘
- .
. Y.
-
} 235
1- .
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o
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I
threugh the bone seems to echo and de

AAIT EIBSTSIN

3 2=~ 4-\ N - -
e r(L-»al 01} . _,,.Lm:.] 7‘?»'1',?. liis head pu=z1
oot yowreelhon T wn it T3 held eifid oin
- - & - em oL
LrTlsmuIiueholanin ~-;;:‘ ,‘_....:-LA.DB. pesiticen.

v

ITATT opans his eyes and 10065 ¢ovn again at the blocdy business.

FRANIENSTIIN starts to saw again <-1.:1 it is only with the strongest
act that IARL is able to watch BRANDT s skull coming off.

INT. SITTING ROOM NIGHT

106 ANNAis seated in a chair. There are no lights on in the room
and she is utterly immobile and staring ahead as though hypnotised .

MIX

\(; INT. CELLAR NIGHT

- —— e ——— -

107 Ve scwivi on a small glass tanlk.  Liesting in it is BRANDT's biain.
I seems to float on a cloud of v our Connected to it are electrod:
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Continucd
Litc omjocta ciay w0 aeane foe i oy i are "f.i wied o2
Lovery iile Lo oo o e s o et oo iwo, Te hoar it
A L R T AL F O TR U TOR TR 5. Alfne bacx of fre

P-oinnece twouns b et 'nic“'h rjoad flows and ine other ent Jf
frese quheg cre 1 WMICHTED & oras LA NOT lies on his toitic
<rith a Dieod zenked wovel cov rnr_, .vh'cl ia 'eft of his hend 7L
jeol:s al ii all iv fear v sowalsion JANIIENSTEIN i3 putting
on a clean gown and the ooy ore h:ls veei Lossed in a corner.

He does the gown up ouickly

TRANILINSTIIN

Y
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-

) LRI
vonw oas1tel]l you

[T P
172 305
1

Vit
wilhoui f-ie signtest hesitaiion,

o T . '\(-
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Pilic T cnder RICHTER's neck aad tnen acves to

P Wl 'i:-ls fr‘C«." wiin Loih hands. FRANIZISTIIN

SR
3TN

o

.

{

{2325 up e sew wzein ind moves o RICHTET s head. He passes
ENTUG 0 TreLR G farvzezad io remore “ads of sweat and then he
Le2n"zred 1‘-‘.2595 -'5;-;3 szw YWe CUT TO IZ2RL as we hear again
i )

cuiting ihrough the Lione.

I—,,... R R S~ Ter
N s S L Y '-:.J[JI
o o e ire rmi . b o s e ara s ot e i ——

L1710 i i redin e ghoan cheit a8 Tofore Cuizide a group

Sovreepbe pads e peere angd (.--.*..15_.h(n.ﬂ cgirlisih laughter peils
rit L 3pA teoks te w2 winaow a2 if to a part of the world which
cite no jonzer h2s any conmecuon with .

NT CELLAR NIGET

INICHTER has a bloogy cut 2!l round his skull and FRANKENSTEIN's
gown is agsin covered vt blo:d  His hands reach to lift the severed
slull off and we CUT to TARL who has io turn away for a moment.

ile is struzphing not i be phvsically sick,

e CUT btacli "o PILANIRNSTEIN 85 hiz hands come from under o
toOwWel on o iray TLoewe 18 9 haihy limp onder the towel and bYocd
cuicily secrs throvgei g e nods fo AL L who waeels ihe brtin in
the tank close 10 RICHTER s beasd.  FRANKENSTEIN's hands Zo into
‘lie tank and caretullv remnve the elec'redes and the wires LARL
has to put his hands 1u. and remcve the ivhes connected Lo the ke of
the brain  For a moven he faners and FRANKENSTEIN gives him an
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icy look. KARL withdraws the tubes and lays them aside. He
then moves to RICHTER's arms and removes the tubes in his arms,
FRANKENSTEIN puts his hands in the tank to]ift out the brain and we

’
i
1
}
*
H
i

MIX

f We MIX in to RICHTER. His head is totally swathed in bandages and

tubes are again in his arms and nostrils and fluids are being fed into
him. His chest rises and falls with a steady rhythm. KARL stands
looking at him in absolute awe.

KARL
(softly)
It's utterly [antastic.

FRANKENSTEIN is washing his hands in a bowl of water.

FRANKENSTEIN
Not fantastic Karl. Advanced. The
transplanting of all organs is a logical
branch of surgery but you and your pig-
headed contemporaries refuse to
recognise it. We'll have to bury Brandt
before IxgEtxtght. morning.

EXT. GARDEN NIGHT

110 Hard up against a wall FRANKENSTEIN and KARL are burying 3RAND’
They are arranging small glass cloches over an oblong patch of
disturbed ground and placing small flowers underneath them KARL
sweeps some of the loose dirt away and then walks to the shed with the
tools. FRANKENSTEIN stands and brushes his hands together. He
looks down at their handiwork for a moment and then moves to the
kitchen door = ANNA is standing in the door with her eyes riveted on

the grave.
FRANKENSTEIN
(coolly)

I'll1 be down for breakfast as soon as

it's light Anna. T think I'd like bogled Yizh<ly boiled

eggs BISYRRPHIAE Dlease,

C@& He moves past her and KARL comes back from the garden shed  They

can find nothing to say to each other as they look at the grave. KARL

cases her into the kitchen. The firstlight is beginning to creep into
the sky.
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INT. HALL DAWN

They come in and KARL closes the door

ANNA
Don't leave me here Karl

KARL
I must go Anna 1 have to be on
duty in an hour. Try ixkeepxagzip not to give wuy,
I pourEXE. I'll get back as soonas T crn.
*EZdg

He moves along the hall and takes his coat and hat from the rack.
He turns and looks back at ANNA for a moment Then he exits.
ANNA is standing by the cellar door and slowly she moves towards it.

INT. CELLAR DAWN

ANNA creeps down into the cellar and stands by the door. She looks
at the swathed figure of RICHTER. His breathing is regular and can
be heard clearly ¥ ANNA suddenly turns and runs back upstairs.

EXT STREET DAY

ANNA is walking. She doesn't know where and she doesn't care, just
anywhere to be away from the house. She looks utterly numb but she
is rudely jerked out of her thoughts by the sight of two carriage loads
of Police that turn into the street. POLICEMEN tumble out and form
up An OFFICER and a SERGEANT move along the line detailing
them off The men move off in two's to various doorways and knock
at them.

PASSER BY
( to friend)
I don't know what they're looking for
but they'be just been to all the houses
in my street

On hearing this ANNA turns round and runs from the scene as fast
as she can. :

INT CELLAR DAY .

FRANKENSTEIN is attending to RICHTER when he hears the [ront door
slam. Footsteps clatter along the hall and down the stairs  ANXNA
bursts in breathless and with her hair loosened and flowing
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Continued
ANNA
The Police. They're searching all
the houses.

DISSOLVE

EXT. ANNA'S HOUSE =P _DAY

Two Police carriages turn into the street and POLICEMEN turnible out
and form up. Passers-by stop to watch as as OFFICER details the
men off. A SERGEANT and TWO POLICEMEN head for ANNA's house
and stand on the doorstep. The SERGEANT consults a pad that he
carries.

SERGEANT
This is a boarding house. Miss Anna
Spengler.

He knocks at the door. ¥ A moment passes and then ANNA opens the
door, but not all the way.

SERGEANT
Miss Spengler?

ANNA
Yes.

SERGEANT

We have authority to make a search of
your premises, May we come in?

ANNA
What are you looking for?

SERGEANT
Can't tell you that Miss. Please.

ANNA
Very well. But you've caught me at
a bad time. I'm having the hall
decorated.

She opensthe door fully and we see KARL in an overall painting the
wooden staircase rise. The cellar door has been skilfully concealed
and it is this part that KARL is working on. He has ladders and
trestle tables and pots of paint and it all looks quite professional.
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The SERGEANT and the TWO POLICEMEN come in and ANNA closes
the door behind them.

SERGEANT
( to his men)
You take the upstairs and you Keller
take the garden.

The TWO POLICEMENgo their separate ways.

SERGEANT
How many people are staying here Miss.

" ANNA
Only one at the moment, a Mr Fenner.
There.
She points to the open register on the hall table.

ANNA
He's out at the moment.

SERGEANT
I see. 1I'll look around down here.

He moves to the SITTING ROOM and ANNA goes down the hall past
KARL and into the kitchen.

INT. CELLAR DAY

116 FRANKENSTEIN is in the cellar attending to RICHTER He scems
quite inconcerned but now and then he glances upstairs.

INT. HALL DAY

117 ANNA stands by the garden door with her eyes riveted on the
POLICEMAN in the garden and she makes a rather poor attempt
at cleaning a paintbrush on a piece of rag.

EXT. GARDEN DAY

118 The POLICEMAN is poking around here and there and then he goes
into the garden shed.
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INT. HALL DAY

The SERGEANT comes out of the RESIDENTS' LOUNGE ard moves
to KARL who is still painting. The SERGEANT is suddenly
surprised.

SERGEANT
Doctor Holst!

KARL is shaken at the recognition and ANNA looks fearfully at them
both for a second and then averts her eyes. KARL comes dovu {: um
the ladder and tries to put an easy face on things.

KARL
Oh hello Sergeant Brenner. What are
you fellows doing crawling all over the
town?

SERGEANT
Can't tell you that Doctor. Bit out
of your line this, isn't it?

KARL
Yes it is rather. I've got a couple of
days off and I'm just helping out a
friend.

The SERGEANT says no more. KARL dips a brush in the paint and
goes back up the ladder. The SERGEANT looks at him ... then at
the painting .. then back to KARL . . and thento ANNA ...

She meets his eyes for a second and then lays aside the brush she is
cleaning and picks up another. The SERGEANT turns and looks
again in the lounge

EXT. GARDEN DAY

The POLICEMAN comes out of the shed and starts Lo walk back to the
house. For a moment he stops right by BRANDT's grave and looks
around .

INT. HALL DAY

ANNA has the greatest difficulty in controlling her hands as she
peels. Her eyes keep flicking to the POLICE MAN.
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EXT. GARDEN DAY

The POLICEMAN moves again to the house.

INT. HALL DAY

The SERGEANT wanders out of -the lounge again and stands looking
at KARL painting. The POLICEMAN comes in frc.n the gavden.

POLICEMAN
Nothing out there Sergeant

SERGEANT
Alright. Wait outside.
r
The POLICEMAN goes and once more the SERGEANT looks at
KARL and the painting 'KARL knows that he is under the closest
scrutiny and his nerves are stretched like piano wires . . The

. SERGEANT turns to ANNA/

SERGEANT
Isn't there a cellar in this house Miss ?

The question has come so late that ANNA is momentarily thrown

ANNA
I beg your pardon ... oh, a cellar. . No.
No there isn't and I have to store all the
junk in the garden shed. You can hardly
get in it.

The SERGEANT nods and seems to accept this ... he then looks
at KARL and the painting again  The other POLICEMAN comes
down the stairs

) POLICEMAN
Nothing up there Sergeant

The SERGEANT moves towards him and they move to the front
door The SERGEANT stops and turns back. He looks at KARL
again for a few seconds and then exits.

EXT. ANNA'S HOUSE DAY

The TWO POLICEMAN and the SERGEANT move away.
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Continued

SERGEANT
What a terrible colour to have your
hall painted. She must be colour

blind.
DISSOLVE

SN

AN ru:-.‘s b<!2\r~ec-m

INT. SMALL CEEFEEFIOUSE NIGHT

KARL and ANNA are seated at an alcove table over coffee and
Brandy. They speak to each other very quietly.

ANNA
Karl, you can't help him any further. more.
You mustritt. Yox“robhelphwxioscrents
& migAsté¥. The coach station is half a
mile from here.& By midnight we can be
over  acyoss the border,

KARL
If we run Anna we'll be hunted like
‘animals. He can't operate without
me and if I don't appear when he wants
me you know what will happen.

He breaks off as a WAITRESS approaches the table with two more
Brandies and takes the empty glasses ...

WAITRESS
More coffee Sir-...

KARL
No ... no thank you.

The WAITRESS goes.

KARL
The police would never stop looking for
us and we'd be living in holes and dark
corners unti]l they caught us. The only
way to rid ourselves of him is for me to
help him to succeed. And I believe that
he will.
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Continued

ANNA
But what if it goes wrong Karl. Do
you trust him to let us go. Idca't ... I
don't.

KARL
It won't gowrong. He may be utterly
evil but he's also a medical genius
He'll do it.

ANNA
I can't tell you what happens inside me
when I think of that man seeing himself
with some one else's body.

KARL
It's too late to think of anyone but
ourselves now Anna. Just three more
weeks and then it will all be over.

ANNA
(almost to herself)
Willit Karl ... ?

\

INT. CELLAR DAY

RICHTER is seated and strapped in a chair. He is still unconscious
and KARL is unwinding the dressing from his head. FRANKENSTEIN
brings over a gleaming brace with a shining silverbit initand places
them on a table by the chair. Also on the table is a small three-leggec
metal stand with a minute hole in the top of it Next to the restis a
gleaming and long silver needle that tapers to a fine point.
FRANKENSTEIN moves away to another table. KARL takes off the
last of the dressing and we see a livid scar running all the way round
RICHTER's head. It is serrated with stitches. FRANKENSTEIN
returns carrying a skull cap. IT WILL BE LIKE A MAKE UP BALD
CAP BUT MADE OF PLASTER OF PARIS. IT WILL BE VERY THIN
AND SMOOTH BOTH INSIDE AND OUT. THERE WILL BE MARKINGS
AND INTERSE CTING LINES ON IT AND HERE AND THERE WILL BE
MATHEMATICAL AND MEDICAL SYMBOLS. SLIGHTLY OFF THE
TOP AND TO THE REAR OF THE CAP A HOLE IS DRILLED WHERE
TWO THICK LINES INTERSECT. THE HOLE IS THE EXACT
DIAMETER OF THE BIT IN THE BRACE. FRANKENSTEIN puts it
down for a second and looks at the scar.
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FRANKENSTEIN
(really to himself)
Mmm, he's mending nicely.

He picks up the cap again and places it on RICHTER's head and it is
a perfect fit. KARL takes up pieces of pre-cut sticky tape and
tapes the cap to the face = FRANKENSTEIN takes up the brace and
bit and places himself behind RICHTER. KARL puts on a
stethoscope and listens in to RICHTER's heart. We CUT to a decad
front on angle. FRANKENSTEIN places the bit in the hole in the cap
and slowly starts to drill into the skull.

MIX

FRANKENSTEIN lays aside the brace and KARL takes off the
stethoscope. FRANKENSTEIN takes up the long silver needie and
KARL picks up the metal rest. KARL sets the legs of the rest into
three marks on the cap and it is then set dead over the hole in the skull.

FRANKENSTEIN
(a-stern order)
You must hold it still for thirty
seconds. Absolutely still.

He checks for himself that the rest is correctly set and then he
places the tip of the needle in the hole. We CUT to a front angle
again with KARL and FRANKENSTEIN behind RICHTER.

FRANKENSTEIN
The needle will reach down into his brain
and destroy the damaged cells that are
causing the insanity. @ When I withdraw
the needle he will be cured. .

He eases the needle down until it is almost touching the brain.
He looks at KARL.

FRANKENSTEIN
Still

Slowly he pushes the needle deep down into the brain and we see it
shorten in our veiw. RICHTER's face registers nothing.

FRANKE NSTEIN holds the needle in position for some seconds and
then he slowly pulls it out

FRANKENSTEIN
See to the dressings and bandage him,
Uy XY AN
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KaRL

wWhat now?

o FPlaCEISTEIN
In two days I will wake him just enough
to ¢licit responses. If I'm sotisfied
then for you it is over, ke will have
to sleep for a while and then I will take
him away.

DAY

FRARKZISTEIN is enjoying a cigar, a brandy znd ths newapapcr. ie
drains the brandy glass and takes a sip of the steaming coffce.
nll is weil with the world and his plans are maturing ricely.

ZLLA BRANDT comes: into the coffee house with a friend and they
git at a table a little way from FRANKEN:TEIN. A WaAITtR arrrcaches
ther and they crder coffee.

FRIEND
Ella. Why don't you #ta2ke a holiday. You've
been under such a strain lately and the change
would do you so much good.

ELLA
I couldn't, Someone somewhere has got
my hucsband and I won't know any peace
until...untilee.s

She breaks cff in mid sentence and looks off screen.

FRIEND
Scrething wrong, £lla?

ELLA
That man...the one sitting on his
own there. I seem tc know that face.

CLOSE ON FRINKENSTEIN

H¢ is suddenly aware that he is bheing watched. He glances cver his
shoulder and sees that he is being a2ppraised by twd attractive wemen,
Fe gives them a smile.
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ELLA AND FRIEND

ELLA gives him a half smile and averts her gaze.

CLOSE ON FRANKENSTEIN

He returns to his newspaper.

ELLA AND FRIEND

ELLA
Very strange. bdmosksbatixexmesrer I'm sure that
scexmhirmbefaratmt isfaceastrilies J've never seen
wxrehsigk him before but somehow his fece strikes
a chord.,
The WAITER brings their coffee and ELLA adds the cream and sugar
whilst looking at FRANKENSTEIN from the corner of her eye.

EXT.. GARDEN DAY

ANNA comes out of the kitchen carrying a bin or bucket full of
kitchen waste. She starts to walk down the garden to the dustbin

at the end of the path. Her eyes flick down to BRANDT's grave. A
neighbour passing the yard gate calls to ANNA.

NEIGHBOUR
Hello Anna. Lovelyday. I'm just
going shopping, is there anything you
would like me to get you?

ANNA
No, thank you.

ANNA forces a smile and continues down the path. There is the
sudden sound like the cracking of a whip and ANNA is showered with
water. She spins round frightened by the sharp noise and her look
turns to one of sheer horror Water showers down around her.

EXT. GARDEN P.O.V. DAY

A water main has burst right under BRANDT's grave and a great
cush of muddy water is shooting up into the air. The glass cloches
have been scattered everywhere.
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Continued
NEIGHBOUR
h my goodness. The main’s burst,

I'}1 go to the water board and get some
help.

Sh¢ scutt]les away.

EXT. GARDEN DAY

ANNA stands looking at it and is near ‘o hysterics. Suddenly one

of BRANDT s legs begin to be forced up out of the grave ANNA
drops the bucket and runs for the door at the end of the garden. She
is about to open it when the realisation of what she must do overtakes
the terrcor. She looks back up the path. The neighbnur will return
soon. ANNA forces herself back along the path and the neaver she
gets to the grave the more water showers down on her,

P.0O.V. BRANDT'S GRAVE

We see the leg sticking out of the ground and hi1s muddy and soaked
tody. The water is gushing up in a solid fountain.

ANGLE FROM GRAVE SHOOTING UP AT ANNA DAY

Shereachesdown and takes hold of one of BRANDT s arms below
frame. She begins to pull and the arm and the part of his body
come up into picture. :

OVER ANNA SHOOTING DOWN DAY

She heaves and pulls at the body.and BRANDT starts to slide up out of
the mud. ANNA is now totally soaked and mud spattered. She
throws a quick look back over her shoulder in the direction that the
NEIGHBOUR will appear She is crying and sobbingandiscunly just
managing to hang on to her senses.

fxt Skreeks
INT. COFFEEHOWSE- DAY

FRANKENSTEIN is paying his bill. He moves to the door and exits.
We PAN or CUT to ELLA who watches him as he goes. She starts
‘0 get up.
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EXT. GARDEN DAY

ANNA is dragging BRANDT across the garden to some thick bushes
on the opposite side and just as she gets him into cover the
NEIGHBOUR returns. ANNA leans against the wall utterly spent
and near demented.

NEIGHBOUR
They'll be here soon.

She has addressed nobody as she cannot see ANNA. She turns her
head and sees her standing by the bushes in a dreadful state and
swaying on her feet.

NEIGHROUR
Anna ... Anna ... are you alright ...
you look ...
Anna breaks and screams at the woman ...
ANNA
LEAVE ME ALONE. FOR GOD'S

SAKE GO AWAY AND LEAVE ME
ALONE.

The good NEIGHBOUR is shocked and deeply offended.

NEIGHBOUR
I'll help you again, young lady.

She moves smartly away and ANNA breaks into uncontrollable crying. .
MIX
EXT. ANNA'S HOUSE DAY

FRANKENSTEIN lets himsell into the houce and ELLA stands
across the street watching him,

INT. HALL DAY

FRANKENSTEIN enters the hall and sees the kitchen and garden
doors open and he hears men's voices.

VOICE
Turn it to the left a bit ... bit more ...
That's got it.

He hurries down the hall.
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EXT. GARDEN DAY

The sight that greets him visibly shakes him. The flow of water has
stopped and there are puddles and mud everywhere, Three men with
tools scattered around them are standing in the empty grave. ANNA
is still standing by the bushes. She has recovered her composure a
little but looks terrible. She looks at FRANKENSTEIN and then looks
down at the bushes by her side. FRANKENSTEIN knows what she
means and putting on a smile he moves to the workmen.

FRANKENSTEIN
Devil of a mess isn't it.

WORKMAN
'"Tis indeed, sir. Won't be long now
though. We've got the hole capped.
Happening all the time this is. Old
pipes you know,

t FRANKENSTEIN
It's ruined xgx% flowers.

He moves over to ANNA and says quietly:

FRANKENSTEIN
Go inside and pauryouxel>acgiiftk take some brandy.

whiskyx -

~ ANNA goes into the house.

EXT. ANNA'S HOUSE DAY

ELLA is standing on the doorstep and is about to knock. She
changes her mind and hurries away.

DISSOLVE

INT. BRANDT'S STUDY NIGHT

ELLA and her FRIEND are seated on the floor surrounded by piles of
old newspaper and medical magazine cuttings. They are all scathing
attacks on BRANDT and the work he was doing. FRANKENSTEIN's
name is sprinkled liberally about. ELLA is looking for one specific
thing and her FRIEND has lost interest in the hunt and is avidly
reading one of the articles. ELLA finally comes across what she is
looking for. It is a cartoonist's caricature of FRANKENSTEIN and
BRANDT Their heads are drawn on the bodies of vultures and they
are both gloating over a pile of corpses swapping heads ELLA stares
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hard at it. It could be him ... No, surely not ... It looks a bit

like him ... No, it couldn't possibly be ... all these thoughts are
flashing through ELLA's mind as she looks at it.  She hands it to
her [riend. : g

j
]
;
'
{
i

} ELLA
What do you think?

The FRIEND takes the cartoon and looks at it ... after a few
moments:

f FRIEND
‘ It could be I suppose, Ella ... there's
- certainly a likeness., It could be.

144 Omitted.

INT. CELLAR NIGHT

145 FRANKENSTEIN and KARL are in the cellar. RICHTER is still
swathed in bandages and the tubes are still feeding liquid into him.
FRANKENSTEIN is filling a syringe.

FRANKENSTEIN
I only want him to fespond. This
will jostrbriosdimAn:concdarsnessy bring aim 1o
minimal consdousness,
He injects RICHTER in the arm. Laying aside the syringe, he
takes out his watch and looks at it for some seconds and then puts
the watch away.

FRANKENSTEIN
Watch his'right.haid. -

He leans close to RICHTER's head and says softly:

FRANKENSTEIN
Brandt ... Brandt... Can you hear me.
If you can hezrxme, raise your right
hand.

(W‘ Although by now KARL expects FRANKENSTEIN to do everything

‘ he says he can do it comes as a shock when RICHTER's right hand
lifts off the table. It is only a movement from the wrist. but enough.
The light of success burns in FRANKENSTEIN's eyes.
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Continued

FRANKENSTEIN
Answer me each time by raising your
right hand. You are Doctor Frederick
Brandt are you not?

The right hand rises.

FRANKENSTEIN
Do you remember the name
Frankenstein?

The hand rises again. FRANKENSTEIN straightens and Jooks at
KARL in total triumph.

KARL stands in awe of what he has just witnessed. Before either

of them can speak there is a loud knock at the front door. They
both look up.

INT. SITTING ROOM  NIGHT

ANNA is seated in a chair and still very shaken from her experiences
of this very afternoon. The knock raps out again. She gets up and
goes to the door.

INT. HALL . NIGHT

ANNA steps out into the hall and looks back to the cellar door.

INT. CELLAR STAIRS NIGHT

Hidden from view, FRANKENSTEIN stands at the top of the stairs
listening.

INT. HALL NIGHT

ANNA moves to the front door and opens it. ELLA is standing on
the doorstep.

ELLA
Good evening. Are you the owner
of this house?
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A2TMA
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¥lLa
Could you t2ll me. Do you have
a2 Doctor Frank:nstein staying hore?

Cnee mere A4 is fighting for h - compesurc.

ANRA
I'm sorry but there is no one of th=t
rane here.

3h. starte to close the door on HLLA who pushes against a-r.

ELLA
Oh, please don't close the door. You
sve he may be using ancther nane,

>

She has teo press hard now to prevent the door from clesirn.: on h.r.

ELLA
Please li:ten to me. I am Mrs. Froderick
Brandt and my husband has been...

AL visibly starts to sway...the door suddcnly fully opuns and
FraIEELTETN is there. With one arm he grips AI'RA and with the ather
he gently pulls ELLA inte the ball, rARL hurries ~leng anid takes Al ki

and starts to lecad her upstairs...it is all hzgpering vary aguickly.
FRAVENSTEIN (¥xuding cl.arm)
Mr, dear Mrs. Brandt, how nice toc mect you.
t wasz oy intention to e21l on you this ¢vening...

Sne finds h..rsclf being led across the hall to th. resid.nts lounse.

FRAVKENSTEIN
.ssbut you have saved me a journpy.

The deer te th: residents lounge closes.

Vo

INTe audIoBHTS LOVHGE IIGHT

FPAMNKSISTEIN turns ELLA round to face him and his vyes scurm 6 T2ke
hers 2leest in a griv.

FRAVLRYE TEIN
I am 2-ron Frankenstein lirs. Brands, ané
T bteg you not te be afraid. Your hurtand is
k.re and he is safe and well. You will sew
kir in a few monmente. I am sorrys that thirce
rzd to be denie this way but it was il enly
way I could save him,
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hers for a sccond and kis vai~c washes over nor like

ELlA
Vhat de you mean, save him? Whore is Le)

FPASIKNSTEIN :
leage let me oxplaine Had I com. 1o you and
ask .d for your pormission ana authority to
Lave kim reacved from the asylum and put ander
zy care, I do not think ynsu weculd have granted
it. But once I had discov..red wh.re he was I
couldn't leave him there whzn I know it was
within my power to help him.

ELLa '
Yelp him. Vhat are you saying, it was
you who drove him out of his rind ané
e@ven now you can't leave him in peace.
Whire is he, and what have you dene to him?

FIANKDISTEIN
He is downstairs Mrs. Brandt... 2nd he is sanc.

BLLs is visibly shaken by the last remark.

FR-MKENSTET

I, C.LLaR

ELLA
Saneese

rcaches out a hand an gintly takes hers...

NCTE IT IS IMPOI1ZaANT TEAT ROW BOTE OF RICRTEXR'S ELNDS LHE

Y THL ShLET.

FRAFKENOSTEIN
Come...see for yourself.
WIGHT
B CCVIuETD

Vic are shroting across the body to the oellar door and FRAIGCDCTEIN
appears first. He turns back to ELLA who is at the foot of tiw stairs,
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Continued

FRANKENSTEIN
Please do not be afraid of what you
see. Ionexeslkithe:thinzsvaround
himcthatxmagrfeightenr youxx heareg
onky. 1018,

"ELLA comes into the cellar. The sight that greets her causes

her to visibly sway and a faint half cry dies in her throat.

ELLA
(almost no voice)
My God what have you done to him.

FRANKENSTEIN
He is simply asleep Mrs Brandt. Asleep
and sane. Your husband is cured.

ELLA comes out of the initial shock a little and hears words
that she knows cannot be true ...

ELLA
Sane ... cured. That is impossible. VWhat have you
WhEtER PR UIEZE R AREOFeRdene dsyR done to himd
RExEx

FRANKENSTEIN

Mrs Brandt. Do you think that I would
let you see all this if T was lying.

ELLA looks from FRANKENSTEIN to the swathed figure ... the
bottles and tubes the instruments and all the paraphernalia and waves
of fear starts to engulf her. She turns and tries to bolt for the
door but FRANKENSTEIN reaches out and takes one of her arms.
ELLA's voice is raised in the high pitch of hysteria ...

, . ELLA
LET GO OF ME ...

She tries to call back up the stairs.

ELLA
HELP ME ... IN THE NAME OF GOD
SOMEBODY BELP ME ...

FRANKENSTEIN closes the door and swings her round so that
thev are face to face and his eyes bore into her ...
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Crnting & 12

Pl 3TLIN
rs. Hiandt. Th.re is no ~n¢ in th. world whe
ean h.lp you execoept tivessund that, I Lave donue.
Whit 3id they $cll yeu ataut your hushanés
cnniditien,

SLLA
They said that thorc was nn hepe for bhim.

P FahNSTEIN
Yes. They are the same people who £1id that
your husband and I were cvil men beosuse they
did not understand what we were trying to de.
For many years they pilloricd your hustand ard
declzared to the world that he was mad. They
did not wish to understand him so they crnderi:d
bim. ..nd at last they drove him nad.

igain the smcoth quiet voice washes over her and his gyes ncver
lcave hers for a second.

FRAKENHGTEIN
When he was ill hew ruch 4id he remember.

ELLA .
Nothing...nothing at all., His past life
disappearced. :

Feidih WU TEIN moves ever to itICHT- K and leans clese te th: cwitlhed
bead, Le then locks aercss to BLLa and sz2ys guicetly:

FRaJIKERSTEIN
Watch his right hand.

Le lecks back tc #ICETER ~nd speaks,

FRANEENSTEIN
Raise your right hand tc -answer me.
Are you Doctor Frederick Brandt?
TLe right hand rises under the sheet forming a little tent. ZLia
cannot helieve what she is seeing. The hand f-lls btack.
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FRANKENSTEIN
(aside to Ella)

Your name is Ella I believe.
ELLA nods in the affirmative.

FRANKENSTEIN
(back to Richter)
Brandt ... your wife ... her name is
Lilli isn't it?

The right hand rises and makes a definite left to right negative
movement. It drops again.

FRANKENSTEIN
Is it Ella? 1Is your wife's name Ella?

The right hand rises again ... stays still for a few seconds and then
drops. ELLA cannot take her eyes off the hand and she still
cannot come toterms with what she sees. ¥ FRANKENSTEIN moves
over to her.

FRANKENSTEIN
He is just on the edge of consciousness
and cannot speak toxyomx Spc=kta Xsk him any
himooscitlxxnd neiohbnrenyqussiton question you wish,
¥ BEWPSEX very ~uietly.

He takes her hand and leads her over to RICHTER. For some
seconds she hesitates, fearful of getting close to the swathed figure.
Then she forces her face close to RICHTER.

ELLA
Frederick ... do you recognise this
voice?
The right hand rises . .. remains up for a few seconds and then drops.
ELLA watches it and finds difficulty in speaking again ... aftera
moment or two -
ELLA

Is it the voice of your wife?

The right hand rises again ... remains up a moment, and then drops.
The more that is proved to her the more difficult it becomes to
control herself.
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Centinucd T4

iJ.LA
T.v oclour ef wy haire Is it bl-cok?

~
N

nd riscs and wakes the negative noveront,

ELLa
Falr then?

Tue 1.mnd riseSeesrearins still...and ti.cn drops.
Fuabhd'o wIi tokes hir gently aw,y from the tables

P I0RiISTRIS
Thit's enough Mrs. Brandte. ue must not
te tired.

©lla is so shaken that all she can manage to say ise..

ELLA
Howe e chOW?

FrARINSTEIN
Fow is not important iirs. Brondt. Wlat is
impertant is that you never spenk of this
te anyonte I have sciriously bdbroken the law.
rie must have complcte rest now for a wiele
wecks You may come and see him if you wish
and at the end of a2 weck you can take Lim away
and start a new life together.

We CUT te Pili to KARL li. tcning at the door to FHAVKIZICTEIN's

ccid blooded lics. At this moment his_hatred of FrLomllBLT! is

at 1t's duvpest but there is nothing he ean saye FRANKLI-PEIN leads
ELLi out eof th. cellar and she stops by KaRL.

ELLA (tearful)
You belped, Doctor liolst?

KAl knows thnt she is going to thark him and it is 2 t.urrible moment.
.11 Le can de is nod =nd try not to moet hor eyes.

-LLA
Thank you.
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151 Continued

> She toucheshis arm and FRANKENSTEIN leads her upstairs.,
: KARL wants to scream out, and his utter loathing for himself is
: apparent.

t INT. HALL NIGHT

152 FRANKENSTEIN leads ELLA to the front door. KARL [ollows
them and stands by the sitting room door. ELLA looks at
FRANKENSTEIN.

ELLA
What canl say to you?

. FRANKENSTEIN
Nothing needs to be said, Mrs Brandt.
Remember, nobzwomixto amyons: don't mention this to
anyone,
He opensthe door for her and she steps out and turns to face him to
say something. The words will not come and she turns quickly
(@\ away again and hurries down the steps. ¥FRANKENSTEIN clcses
~ the door and turns to KARL:

FRANKENSTEIN
Pack. We're leaving.

-DISSOLVE

EXT. COUNTRY ROAD NIGHT

153 KARL is driving a carriage very cautiously and we see it pull off
the road and into the cover of trees. It is laden with boxes and
trunks,

INT. CARRIAGE NIGHT

154 RICHTER occupies the whole of one seat and is stretched out along
it.  The tubes are still feeding liquid into him and it is time to
change one of the bottles, FRANKENSTEIN and ANNA are seated
opposite him and FRANKENSTEIN is taking a bottle from a small
pox. Swiltly he makes the change-over and then leans out of the
window and calls out.

FRANKENSTEIN
Crrry ooand ton righbat tho next: e r&es 1roads.
3traight on and then turn 12t at the -ént
crossroads,
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EXT. COUNTRYROAD NIGHT

KARL gently eases the horses forward and the carriage moves back
on to the road.

DISSOLVE

EXT. ANNA'S HOUSE -E¥EERG DAY

ELLA walks to the front door and knocks. She waitls and there is

no answer. She looks up at the windows of the house and there are
no lights to be seen. She knocks again and againthere is not answer.
A tremor of fear begins to overtake her. She steps back onto the
pavement and looks up at the house. There is no sign of life. At
the side of the house is a narrow alley and ELLA moves to it.

EXT. GARDEN EUENIRG DAY

"ELLA comes into the garden via the rear door and looks at the house.

There are no lights this side either. She is now becoming very afraic
and she walks slowly up the path. She looks through the back door
and tries the handle. The door opens.

INT. HALL =528 PAaY

She steps into the hall and stands and listens. The house is in
utter silence. She moves to the cellar staircase.

INT. CELLAR STAIRS. IZIET DAY

ELLA creeps $oftly down the stairs and she has to force herself to
make each step.

DISSOLVE
INT. CELLAR EMENKRG DAY

One lamp is alight. ELLA comes down the stairs and looks in.
One look is enough and with a dreadful cry she is running back up the
stairs.

EXT. ANNA'SHOUSE IS25F DeaY

The lights are on in every room and Police carriages are outside
the house. A group of spectators look on and POLICEMEN are
crawling all over the place.
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INT. _CELLAR _ NEGHT DAY

FRISCH ELLA and the DOCTOR stand looking at the partly dis-
mantled equipment,

ELLA
I must have been.out of my mind not
to come to you

FRISCH
(bluntly)
It was very stupid of you, Mrs Brandt.
DOCTOR
You say that he recognised you?
ELLA
Yes ... he knew my name, his own name,

the colour of my hair and ...
An urgent voice from upstairs interrupts her.

VOICE
INSPECTOR ... INSPECTOR ... UP
HERE ... QUICKLY.

FRISCH and the DOCTOR turn to go quickly ... ELLA remains for
a moment looking at the cellar,

INT. SHED __ 2ESHT DAY
By the light of lamps TWO POLICEMEN have the floorboards up.
They look pretty shaken at what they have found. FRISCH and the
DOCTOR enter and look down and out of picture. FRISCH is
revolied at what he sees and even the DOCTOR has to turn his head.
ELLA bursts in between them and looks down. As she starts to
scream we:

i
INT. SHED

- —— - S > E———— C—

cutT

We see the dreadful corpse of BRANDT sprawled out under the floor
joists. One of his hands appears to be trying to reach up out of his
grave. We go out of the scene on ELLA's dreadful and echoing
fcreams. ’
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- 18

OLD COUNTRY HOUSE NIGHT

EXT __OLD COUNTRY HOUSE____NIGHT

We are back at the house where FRANKENSTEIN had his first
laboratory

INT _ CELLAR _ _NIGHT

RICHTER lies on a table in the centre of the cellar. Such equipment
as th2y have brought is arrayed around him and liquids are still being

fed into him.

INT HALL _ _NIGHT

cosmens & - o B e R ]

In the kitchen are some rotting odds and ends of furniture and a small
tire burns in the hearth, KARL and ANNA are seated either side of

it and their faces convey utter hopelessness

ANNA
(quiet voice)
What can we do, Karl?

KARL just shakes his head negatively

ANNA
They'll be looking for us soon won't they?

He looks at her and then looks away. His self reproach is uttered with
regard to ANNA  He h2s led her to the absolute point of no return
He gets out of the chair and moves to the kitchen window. 1Itisa
move without motive and he stands staring across the kitchen, After
a moment he turns and looks out into the night. Suddenly he stiffens

as he sees something outside.

EXT. OLD STABLES NIGHT

cm e mar e Sm e > @ - - emnt

The night is becoming misty and through the wreathing shapes we see

FRANKENSTEIN come quietly out of a side door and move into the
stable with two suitcases. He puts them in the carriage and returns

to the house.

INT HALL ___ KITCHEN

- - w——

KARL is obviocusly looking intently at something.
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Continued o 79

ANNA (scored)
What is it, ¥arl?

He rootions her with e hand to stzy quiet...thex he moves
frecu the window to the door. ANIL gcts out of her chair.

ANNA
Vthat'!s the matter, Xarl?

KARL
Stay here.

He goes out through the door.

INT. CELLAR JIGHT

FRANKZNSTEIN enters the cellar moving with purpose. With deft
movements he starts to disengage all the tules and botiles
atteched to RICHTER. VYhen the tubes are clear he wheels zwuy
the stends that hold the liguid bottles. He moves thex over

to a table that is lagden with equipment that includes a %ra

of syringes and two boxes of phials. Be tekes up a phiel

end a syringe and moves bzock to RICHTER. He speaks as he fills
the syringe.

FRANKENSTEIN

It won't be long before the police ere on
tn this place old friend so we must heve

our little talk mich earlier than I
enticipated.

We CUT to the door end see KARL partly concealed end
listening. He turns and goes swiftly end silently up the
stairs. '

FRANKZNSTEIN makes the injection and lays eside the syringe.
He tales from his waistooat pocket his iwzitch and looks =2t it,
and then puts it tack.

FRANKENSTEIN .

(looks at Richter)
One hour, and we shall speak of
things long overdue.
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INT. HALL NIGHT

169 KARL comes into the & ...1}\?‘:‘&17 and ANNA is frightened by all this
creeping about  KARL moves straight past her to the k403 window
and he pulls the tattered curtain remnant across it ANNA has
followed him

ANNA
Karl ©Please . What's the matter?

KARL
(softly, urgently)
No questions, Anna  Go into the stables
and harness up the horses very quietly
and stay out there

During the speech he has moved her to the door and he has opened it
He is about to push her out. She pulls back, frightened and confused.

ANNA
Harness the horses? I can 't, Karl
I've never done it.

KARL realises that he has made a tactical error. He should have
stayed hidden in the cellar for a while, and is now furious with
himself .

KARL
Damn  Tonight he's waking Richter and: }e'12 discover
trenxdenwinxmithcabuzend eithcutitixt what he vants to
@’Q’C:?{{::@Cénw CATRTAIAGES, know and then leave withou
us and without thdt coach we can't get anywhere,

He thinks for a moment and then speaks swiftly but clearly.

KARL
K Anna. Next to Richter's right hand is a
nYZOOERMIC tray with ar:;rxzuse and a phial in it.

I must have them. When I say "it's time
you went to bed Anna' go downstaris and
get them and bring them to me in the stable

ANNA
What do you want them for?

They hear FRANKENSTEIN coming up the cellar stairs and KARL
motions ANNA to sit. He moves to his scat, spezking quickly as
he goes
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Contirued ' ' ) 81

KiARL
I'1ll Xnow froc the amount used
vkat time he's swmliing. Vhen Frankenstein
coes downstairs agzin we tal%e the coach.

As they scttle into their chamirs FRAICZIISTSIN c¢nters.

FRAWMITWSTEIN (curtly)
I'd 1like some coffce, :nnz.

She hes to get up again. 4L netal coffee pot is set near the
fire. She takes it and FRAUIKCNSTEDN sits in another cheir.
She pours the coffee for him and sits. 2gain.

KARL
How much longer will %e be here?

FRINKCHSTOIN
L few days yet.

He immediately retires into his own thouwghts. Having no
further use for ANN.A end K'RL he has nothing more to szy to
them.

INT. CSLLAR  NIGHT

RICHPCR lies stock still... we CLOSLC IN and FIlAME one of his
hards and elmost imperceptidly the fingers sitart to flex.
ilis hands move to his face &nd start clawing at the berdages.

INT., HALL  NIGHT

FRAUKONSTCIN takes out his watch and looks at it cesnclly. He
puts it away and recches intb a pocket for a ciger. He lights
it and secttles back in a cloud of scoke.

KARL
I'm going to get some Blsep., Time
you went to bed, inna.
They get up and move to'the joor. KARL turns back.

XARL
Vhat time in the morning?

FRAWKIVISTEINW
Seven.

They exit.
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LiT. CELLAR NIGHT 82

RICHYZR pulls the last of the bancoges off and the first thing
he noticec are his honds. They zre not his. He puts thex to
his face and feels the sczr rmumning round his skull. Terror
floods into his eyes.

iic reaches out for 2 shining surgical tray. Ye is having
difficulty ir bringing it up tc his face, fearful of whet

he is going to see. He manages to bring the tray rounad and
he looks 2ot his foce in stark horror. 4 low moon escapes him.

INT. HALL  WIGHT

KARL and ANN. ere by the cellar stairs.

KARL ) . .
Bring the phial to me in the stable.

He hurries along the hall and goes out and as the door opens

we see that the fog is thickening. ANNL starts gingerly
down the stairs.

WP, KITCHSH  NIGHT

FRAWKCHSTEIN is enjoying the cigar when he hears a noise
outsige. He gets up end moves swiftly to the window.

2XT ., STABLE RICHT

KARL is entering the stedle.

IiT. HALL NIGHT

FRANKENSTEIN gets up end woves to the back door and exits.

IXT. STLBLES NIGHT

FRANKENSTEIN is in the oou.ftyard making his way to the
stables. oo .

INT. CELLAR. STAIRS  NIGHT

AlINA is having trouble with the creaky stairs end fearful
of being heard by FRANKENSTEIN, she is going very slowly.
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. i Lol singourn thie kerses and FroSRLLUTRIU oemez nuietly into
s =il v Lind hiz.
FoonliusioIh (5e0t1y)

Gt e s0u dring K-rl?
ieea. zoire rrund.lofnr a scoond Lo is fraceresetrn.n b hurls
Riz=s I .t FloYel 38T and thiey start to figsht.
DL

iNZ. CrLLA STaInNS — HIGET

A Ba nns renchefd tlhe bettoms 3he slewly epens the dnnr,.

107, T Ll NileHT

NS ana alinae is a pace inte the room hefcre she
sunlises tLat ti.c tadble is empty. She spins rund and is face
te £ with .IJHT-u. She screams, and th. siinck drives her
Fackwards as w;sh she has bheer hit. LICHT.SR moves towards hor
wnd is tryirn. ito say scmcthing. Pain is lancing thrcough his he-é.

tyst.rical ncis.s issuc from AITA'S mouth...hor eyes are fixcd ~jpen

in torrer ana hor Land scrabbles abteut on 2 table that she bias
bacred into. Tney findé A large scalpel. oICHTLK 310208 On NTeeo
&

RICHT:ZR (Hnltingly)
I dnn't want te hurt you...Frank:nstcin...
wWhiore is Deseewhuere iS.ss

She darts rcun’ him 2:nd runs for the doer. RICET.R swings r~urd
after her clumeily. Such is her haste thit she trips and f1lls ~n
the first cuilinr step...she rolls ~ver and lsocks up 2t J(ICHDT R
whe is r.zciting dewr at hor.
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RICHTER
(in great pain)
Please ... I won't hurt you . whereis ...

Such is her terror that she hears nothing and can only see this awful
locking man reaching down to touch her. She lunges upwards with

the scalpel and it goes into RICHTER's eye. He staggers back
against the wall with a cry clutching his hand to his eye, which is
pouring with blood - this seeps through his fingers and a red stain
spreads out on his clothing. He looks about him like a hunted

animal and then moaning and crying he blunders up the stairs clutching
at his stomach.

INT _STABLES _ _NIGHT

WE CUT back to the fight to see FRANKENSTEIN fell KARL with a
heavy blow He leans back against the carriage to catch his breath
for 2 moment and then he moves back to the house.

INT. HALL NIGHT

- — . - e > D G fo em——

RICHTER staggers along the hall and opening the front door he lurches
out into the night, Fog swirls in through the open door A moment
later FRANKENSTEIN comes INTO SHOT from the back door.

He sees the open front door and stands listening for a few seconds
Then he sees a bright patch of blood at the top of the cellar stairs

He goes down the stairs like lightning.

INT _CELLAR __ NIGHT

- . e G . @ e e pas s e

ANNA is leaning against the door utterly spent. The scalpel is still
locked in her hand, FRANKENSTEIN rushes in past her and looks at
the empty cellar. For a second or two he is stunned and baffled

He looks at the blood on the floor and the scalpel in ANNA's hand.

FRANKENSTEIN
(in rage)
What happened here. What did you do to him.

ANNA
(hardly able to speak)
He was awake .. I stabbed him
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FRANKENSTEIN reaches out and takes the scalpel from her hand ...
he grips it in his right hand and with his left he reaches out and pulls
ANNA on to him ... a tiny gasp escapes her and her wide open and
dead eyes stare at him, He lets her go and she drops to the {loor.
5 HTe hurls aside the scalpel and bounds out of the cellar.
3 At‘i N ‘- “\I..l n..,,yHT‘

~a_—y

~TuR +£Q1g8 Iro the cellar and crosses the k2]l and 2z
0‘).¥ % i 1.7 - - _’.)es
EXT.” oLB S SO haeHousE  NIGHT

185 FRANKENSTEIN comes out into the night and the fog. He looks about
for a moment and then moves:off into the gloom.

EXT. VILLAGE STREET .NIGHT

186 RICHTER is blundering along the street with one shoulder to the wall
as he goes, By the dim light of a street lamp he sees a sign by a
door. It reads: SURGERY. He tries the window by the door and
it is open and he starts to clamber in over the sill,

- INT. CELLAR __ NIGHT
187 KARL, bruised and dishevelled comes into the cellar. ANNA lies
on the floor with the front of her dress stained red. For a second

KARL is rooted to the spot.

KARL
No...no..,

He moves and kneels beside her and cradies her head in his arms.

KARL

We close in and end on 2 single of KARL.

EXT. COUNTRY ROAD DAY

188 A passenger coach is swaying along the road.

INT. COACH DAY

189 There are half a dozen PASSENGERS in the coach. RICHTER is
seated in a corner wearing makeshift eye patch and a hat that is pulled
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Continued

well down to cover his scar and a topcoat with the collar turned up.
He looks as white as death and sits with his hands to his stomach.

DISSOLVE

EXT. ELLA BRANDT'S HOUSE NIGHT

ESTABLISHING SHOT of the house in darkness.

INT.  ELLA BRANDT'SBEDROOM.NIGHT

ELLA is fast asleep in bed and on the bedside table are a bottle of
sleeping tablets and a flickering night light.

EXT. ELLA BRANDT'S HOUSE NIGHT

RICHTER appears at the house and stands looking at it He moves
to the front door and tries it, 1It'is locked. He then movestoa
side window and breaks a pane of glass and reaching inside he undoes
the catch.

INT, BRANDT'S STUDY  NIGHT

The door opens and RICHTER enters. He looks at all his old
belongings for a few seconds and then exits,

INT. HALL __ NIGHT

RICHTER clambers in through the window., He stands for a moment
listening for any sound and looking at the home that he has not seen
in many years., The staircase is on the right of the hall and at the
end of the hall a passage leads off to the left and under the stairs and
another goes off to the left. He moves to the left hand passage.

INT. ELLA BRANDT'S.BEDRQOM .. NIGHT

ELLA is still in her deep sleep. The door softly opens and RICHTER
comes into the room., He stands in the doorway for a few seconds
looking at her. Then he moves to the bedside and gazes down at the
wife that he has not known for a long time. He picks up the bottle

of tablets and looks at them, replaces them on the table. locks at
ELLA for a few more seconds and then goes quietly out of the room.

DISSOLVE
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Wr, ll.a'3 B:D-OOM DAY 67

We Lo off the: window to ELLia in bod ane <o w2 reachk hor her Jyoz oopend
She tuzne hoer he2d on the pillow and Bces 2n the bodside table an
ervi.lepe resting against the bottle ~f tzdluts.e Snhe is punzled

ané frightened because someone must have teen in Lthe rcom.  She

sitz up =né seaches for the envelope, Her fin ers tenr the flnp

epon and she taxes out a single sheet of p2pur. A8 she re:ds 2 look

of hcrror fleads across her face and her hznds togin to shinke,

Tren a voice softly czlls out,

I had to cgégﬂggge Ella, Thure is nowhere
€lse for me to g0. a letter was the only way of
introducing mysclf to you.

Eir head whips round and sees that a charcing screen hrs t.con moved
15 conceal the bedroom door. The voice has come from behind tlie
screcn :nd she looks at it unable to utter a word,

te

LLA -

I buried my husband days ago. What
sickness are you suffcring frcm te
contemplate such a dreadful jcke.
For God's szke-who are youf?.,

EESIND SCREEIN DAY

RICHTER
I am your husband Ella. You will net
recognise my veice because it is the
voice of another persen.

EaCi. TO FLLA

She listens in stark terror.

ELIA .
No...no...why are you doing trcis?
Who are you?.-
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B IND 3ChEEN 88

RICHTZ:» ¢cmrns: nnswer for a mcment. He ro-ch:s for the dressing
thit Ls over his eye and nholds his hand to i fnr 2 mcment ik paine

2LLa (V.0)
Who are you - 7

RICKTER
You asked me did I know the colour of
your hair and did I r:cognise ycur voice,
and I answered by raising my right hand,

E4CK TO ZLLA

She 1s teginning t5 bvelieve 1%,
‘ °  RICHTER (V.0)
I have become the victim of everything
that Frankenstein and I ever advocated. My
brain is in srreone else's tody. .
The horrer of the situatién lcaves ELLA bereft of speech.

BoHIND SCRERRT DAY

RICETER
I cann~t leave here &lla. Thuere is novhure
I can go like this. Frankenstein will know
that I could only come here and scon he will
crme for me. I know why he did this. At
s-me pecint I must have besen very clese to death
and he had to keep my brain alive.

BACK TO ELLA

rLLA listens 2s RICETEZR speaks.
RICHTER (V.).)
Kc wants the formula that I was going
trn give h;m

BEETIND SCIEEN

KICHTER
I cannot risk you going to the police
tef~re he arrives. I will release you when
the time 1s right.

3ACK TO "LLA

Over the tcp cf the screen sh:: sees the bedrrem deor oapen and
clese an2 then the key turns in the lock.
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EXT. COUNTRY ROAD DAY

FRANKENSTEIN is driving a small carriage and is lashing the
horses along the road,

INT. BRANDT'S STUDY DAY

On a table RICHTER has all the oil lamps from around the house and
he is just finishing filling the last one from a can of oil. He lays aside
the funnel and screws down the cap. He then moves to a section of the
bookcase and slides it aside revealing a safe or small cupboard.

From it he takes a pile of folders. He sorts through the folders until
he finds the one marked. s

FILE No. 38.
BRAIN FREEZING. FORMULA and
_ TECHNIQUE, |
This file he lays on the centre of the desk, He then moves over to

the table containing the oil lamps. He takes up two of them and exits
the study.

INT. ELLA'S BEDROOM DAY

In the bedroom is a door that lets into a boxroom. In the ceiling of
the boxroom is a trap door and ELLA is dragging a table underneath
it. Sheclimbs on the table and pushes against the trap. It opens.

INT. HALL DAY

RICHTER comes into the hall from the study with two more lamps and
he sets them down on hall table.

CcuT

INT. CORRIDOR DAY

At the end of this small corridor is a wooden staircase with a door
at the top of it. The door slowly opens and ELLA looks out ... she
listens for a moment and then starts softly down the stairs. She movces
to the corner of the corridor and walks headlong into RICHTER who is
carrying the two lamps. ELLA screams and falls into a dead faint.
RICHTER sets the lamps down and stoops to pick up ©LLA.
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INT. ELLA'S BEDROOM DAY

We start CLOSE ON ELLA who is seated in a chair, Her eyes are
closed and RICHTER's hand is gently slapping her face. She opens .
her eyes and looks off screen in fear,

RICHTER is looking down at her, awful to behold but with nothing in
his eyes save tenderness, ELLA shrinks back from his touch,

RICHTER
I didn't want you to see me, Ella.
Please don't be afraid of me.

He reaches for a brandy glass on the desk and offers it to her.

RICHTER
Drink this.

His left hand touches her shoulder,

ELLA
(with fear and loathing)
Don't touch me ... don't touch me.,

The pain of this rebuff is added to his bodily pains. He puts the
drink back on the table.

RICHTER
Linewthaidamoneveiiing.toeokat
bkt I won't hurt you, Ella, I am your
husband.

The last sentence causes a physical shudder of revulsion in her.

ELLA
Don't dare to say that to me, I buried
my husband 2zy=zxzx You're not anything
that is human ... FIFFO@ERIGKLXX XN,

The words cut into him. ELLA averts her eyes and sees the revolver
in the part open drawer of the bedside table, She makes a quick move

to get it and RICHTER has to slam: the drawer on her hand. She cric:
out. He then pockets the revolver after checking it is loaded.

RICHTER
(can't believe it)
You'd kill mie.
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ELLA
Yes, I'd kill you, I've bucn driven alccst
insane and ycu comv hure like this. Why?

RICKETER
For revunge...look closer. Do I not
deserve revengc. :

ELLA
You're a monster of your own crcation, You
made yourself what you are and you would
have done it to others.

RICHTER :
I would., But not this way. Not like this.

ELLA :
The way mckes no difference. To you
want to live as you are,

RICETER

NoeosoNOosse

ELLA . :
Why not. This is what you alwzys wanted
wasn't it. You strugglcd for yecz2rs to
achieve this masterplece of surgery.

RICHETER (shouts)
3ut not like this. When he put oy btrzin
indo this body I was alive...I was alive,

BLa - -
You died on the day that you sct ocut eon this

terrible road. You were breathing...but
your snul was wcad,

She loeks him séuare in the e&e;

You zre an affront to God.

The words crunple hir and suddenly she is no lenger 2fraid of hinm.
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Continued 92
ELLA
Lot me go from here.

RICHTZR
I cznnot. I want nothing from you tut
that you stay in this house until
Frankenstein arrives. I will releace
you then and it will make no difference
if you go to the police. By the time
they .get here it will be all over.

CXT. ELL. BRAIDT'S HOUSD HIGHT

DSTABLISHING SHOT
INT. BRANDT!S STUDY NIGHT

RICHTER oomes in from the hall, sprinkling oil a1l over the
floor, curteins eto. He then moves to the window and looks
out into the night. He takes the revolver from his pocket
and turns the chanber. The only sound is the click as it goces
round.

DXT. SLLA 3RANDI'S HQUSE _ NWIGHT EYSLINE

FRAYKCNSTEIN appears in the forecourt and stends looking ot
the house.

INT, BRANIT!S STUDY NIGHT

RICHTER has seen him &nd he moves out of the study.

CXT. TLLA BRANDT'S HOUSE NIGHT

FRANKENSTED! moves to the front door. It is open. Softly
he enters the hall.

INT. ELLA'S BEDROOH NIGHT-

The door opens and RICHTER enters. ELLA is standing by the
window. They look &t each other.
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7. :E5LL NIGHD

TULNEEHOTEDY stends in the hall listernins. The lacops

ere 1it but -nly by low flezes. e lears ¢ faint noise
upitairs and softly he omoves to the foot of the staircase.
He Ziztens again and then begins to gzo slowly up. lie

is uw.lfwvay up wher RICHTER speaks off screcn.’

RICIHTER (V/0)
I fancy that I am the spider and you
are the fly Frarkenstein.

TRANKESNSTEDY stops and listens...the voice hrs oone froz
the top of the stairs.

RICHTER (V/0)
I mow why you did this to =e end why
you have come for me.

FRANKENSTEIN
Erandt...listen to me...our work...
all we did together. Ve can
continue now. We nust continue.

CLO)SE UrF Or RICHTER INTERCUT WITH FR.ENSTEIN

RICHUTER
Better that you had let me gdie.

Ve hear the clatter of a horse and carriage off screcon.

RICHTER
That i8 oy wife...she will be en her way
to the Police. What you seek lies on
the desk in my study. The gede is for
you to get there and take it.-

CLOSE Oil IRANVENSTEIN

Tie looks down at the hall and sees three sets of doors

one of which is the front door. He slowly sterts to descend
and chooses the door that is elmost opposite the end of

the steircese.

cLT3E O RICUTER

’e eppears at the top of the stsirs with e lamp in one
hané and the wick he turns full up.
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222 C~ntinucd 0%

RICETER (V.0)
wrong waye
Fra o SWSTEIR stops and from sutside we hear the sound of a cscich
uztling away.
RICHT=R (V.0O)

Th~»t will be my wife on h.r way

tc the police, Fzznkenstein. She coulédn't

brar to lenk at me2...you don't have long tn

get those papers,

FRAGENSTEIN

Brandto e o OUT worko [ oall we did 'tﬁj-_;{:t};-:r- o0
we must continue...

There is a sudden flare of light from the voice und of the
corridnr,. .

DELETE - Sceéne 222 on page 94.
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IV ENSTEIN is obout toopen the docr.

RICHILER
Wrong one.

He hurls the lanp down the stairs and it whizzes past
STRATKENSTEIN'S lLiead and hits the door. 4 sheet of flane
sprcads out wvhere RICHTER has sprinkled the oil.. FRIVZEISTEL!
turns and for one morment it looks as though he pay bound up
the stairs and take RICHTER but he is halted as RICHT:R :ckes
from his pocket the revolver.

RICHTER
You ust choose between the flanoes
and the police, Frankenstein. 7You
dont!'t have long to get those papers.

TATKENSTEIN is facing BRANDT with the door going up iz

flanes behind him. To his left are two more doors. Ile

noves Quickly and RICHTER bounds down the stairs. FRANTIGDSLA
tries one door end it is locked. As he moves to the other
RITHTER conmes into picture with another lazp and throwe it.

FRANIYENSTEIN leeps back and flares shoot up 21l round hin.

ZXT. WOODS OR HOUSE

XARL arrives in a trap and reins to a halt. From inside
the house he can see the flickering of flepe...he juiups
down and moves for the house.

OiT. ILLL

-0 RICHTZR
There'!s only one door left,
Frankenste_in ces

The haell is gcing up in flames around FRAWNKTNSTEIN. Z1iC1TTZn
has hin covered with the gun and he can't nove either wny.
Suddenly KiRL appears at the open front door. RICITER
spins round and fires at hinm.

The force of the bullet hurls KARL back out throcugh *le

door. RICUTER bounds over and slams it shut and FLULIILISTIIN
teers across the hall for the only door left. He entexre

the study.
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22 . Zele GILULY

SRANKENSTEIN conmes in and sees the file on the desk and

5 he reaches for it a lamp cones whizzing irn and igmites
ne o0il ané the papers that RICLTER has scettered about
*he floor. Flames spread out quickly. FRANKENSTEIN
grzbs the file and nmoves to & window. t is barred...he

noves to another...

2

LN}

227. InT. HALL

RICHTER is in the centre of the hall...he hurls e laop &%t
the staircase and flames start to creep up it...he throws
enother lamp at the front door end now he and FR.ANKENSTLIN
are enciroled with fire. FRANKENSTED! comes runniryg out of
the study with the file in one hand and 2 flaming trand

of papers in the other...he catches RICHTER momertarily off
guerd and thrusts the flaming brand in his face. RICHTER
staggers back with a cry and FRANKENSTEIDN races fcr the
front door which is just beginning to burn well. lic cpens
the door and is gone.

DCLETE Scenes 228 to 235
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EXT. WOODS NIGHT

226 A carriage comes clattering along a rough path and reins to a halt.

KARL is in the driving seat. He looks O.S. and we see the distant
house and flames licking out of a first floor window. KARL jumps
down from the driving seat and sprints in the direction of the house.

INT. HALL  NIGHT

[l
i
1
:

227 RICHTER is coming down the stairs with another lamp. He stops

, halfway and turns round and hurls the lamp up at the lefthand side.

i of the gallery, thus sealing off the corridor there. FRANKENSTEIN
: can now only come down the stairs,

INT. SECOND CORRIDOR NIGHT

228 'fhe end of the corridor is well aflame and full of smoke.
FRANKENSTEIN, with a hand to his mouth, is making his way to
CAMERA and the stairs.

ﬁ\ INT. HALL  NIGHT

229 RICHTER stands in the centre of the stairs. Suddenly he spins round
as KARL charges into the hall, For a brief second KARL takes in
-the scene but before he can move RICHTER's revolver barks out and
the shot slams into KARL with such force that he is thrown back out
through the door.

INT. SECOND CORRIDOR NIGHT

230 FRANKENSTEIN hears the shot.

RICHTER (V.O0.)
That was someone trying to spoil our game.

FRANKENSTEIN comes forward again and gets to the end of the corridos
and is by the stairs,

INT. HALL NIGHT

@w\ ' 231 RICHTER is at the foot of the stairs as FRANKENSTEIN appears
Near FRANKENSTEIN's hand on the wall are a pair of crossed lances.
He reaches for one.



,i

232

233

234

234A

86

INSERT

The revolver barks out again,

INSERT
The wooden shafts shatter and FRANKENSTEIN pulls his hand back.

INT. HALL  NIGHT

RICHTER calls up to FRANKENSTEIN.

RICHTER
The study is down here, Frankenstein.
To the left of the hall,

He disappears OUT OF SHOT. The flames on the gallery are creeping

towards FRANKENSTEIN and he charges down the stairs. At the
bottom he looks about for a second and then moves back up the hall,

INT. BRANDT'S STUDY NIGHT

FRANKENSTEIN runs into the study and sees the folder on the table.

As he picks it up RICHTER appears at the door and hurls in another
flaming lamp. It hits the floor and the scattered papers flare up
violently. RICHTER disappears and FRANKENSTEIN moves to the
window.” The study windows are all barred. The flames are increasing
rapidly.

INT. HALL NIGHT

The gallery is well ablaze now and the flames are licking down the

stairs. RICHTER stands in the hall with two more lamps and he hurls
them at the front door and the windows by the door. Flames shcot up
everywhere and they are-now encircled by flames. Suddenly
FRANKENSTEIN comes out of the study like a bullet. In his left hand
is the folder and in his right he holds a flaming brand made of a sheaf
of papers. RICHTER turns too late and FRANKENSTEIN thrusts the
flaming brand into his face. RICHTER staggers back with a cry of
pain and FRANKENSTEIN charges across the hall, leaps through the
flames and out of the front door.
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EXT. ELLA BRANDT!S HOUSE-: NIGET _ 97

KARL is lying egeinst some bushes along the path to the house

and blood is pouring from a shoulder wound. TRANKEWSTLIN ccmes
runting out of the house clutching the file and starts to heazd

in KARL's édirection. A48 he drcws level KiRL reaches out and tzles
his legs from under him. FRAWKENSTEIN crashes to the ground

and XARL, forgetting all pain begins to fight lilie en enimsl.

RICHTER comes stumbling out of the burning house z2nd some of
his clothing is smouldaring. Along the path he sees the two
fighting figures and moves to them. KARL end FRAFEENSTEIN
ero Jecked tegotler osnd RICHTIR sttacks KARL end he literally
kicks him off TFRANKENSTEIN and KARL has to roll asicde under

a great flurry of kicks in the tack and side. FRAWKENSTEIN
tries 10 get up and run esain but RICHTER grabs him and taking
him in a2 vice like grip he lifts him off the ground as though
he wvas & doll. He turns round snd faces the blazing house
and slowly he sterts to walk beck towards it. FRANKENSTESIN
begins to kick and sorecm and RICHTZR moves slowly forwerd
into the house.

THE END
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