F OXES

! TWENTTETH CENTURY FOXES ’

vy

Gerald syres

FINAL DRAFT
September 18, 1978

; g ’5"“} :

[ B SO S P



FADE IN:

INT, JEANTE'S BEDROOM - NIGHT

JEANIE, a Creamy beauty of sixteen, sits 1in a Jerrybuilt
windowseat, her legs tucked up under ner. This is her
bedroom in the small apartment she shares.with her mother
in the San Fernando Valley. )

She mumbles to herself as she writes in a school netebook.
.She's wearing a T-shirt that reads: I ATE TEE WEOLE TEING.
Under the shirt, bikinil panties.

‘ oo JEANIE

- «-. &8nd now it's all become
S0 clear... that when T say
I love you, dear...

Jeanie falls silent as MADGE passes through frame ang
flops down on the single bed, under 2z boster of Fred and
Ginger at their Stylish best. Madge, going on seventeen,
is a stunning brunette with a full woman's body. She

has a slow, mature quality.

MADGE
You hear from Amnie?

\ JEANIE
> - (not looking up)
No. -
MADGE
You walting up for her?.
(meaning 'not')
Ch sure.

DEIRDRE ambles in, wearing satin gym togs, the word ROCKY
stitched across the rear. Ultra-thin and ultra-sophis-
ticated, she is Just fifteen. Wearied by life at an early
year, she speaks with effort. A nasal drone, actually.

She fusses zbout making a nest on the floor, pulling
plllows from the bed where Madge lies. There's a

battered leather chalr, speakers nailed at ear level to
elther side. She Pulls its cushion to the floor, collapses
- onto it. The 1light is in her eyes.

' DEIRDRE
You gonna keep the light on?



JEANIE
A minute.

DEIRDRE
{a whine)
God .-

JEANIE
(a2 greater whine)
God.

Jeanie scribbles away. She Stops, looks critically
at what she's written.

DEIRDEE
Can we hear it?

Jeanie makes a face, meaning 'forget it

DEIRDRE
God.

Jeanie turns off the hanging lamp over her head, but
remains seated in the windowseat. Enough light spilils
in from outside for her to read Over what she's written.

MADGE
(always the peacemaker)
Maybe it's something private.

DETRDEE
- 'S another poem about Scott...
we heard the last seven
thousang.

, 'MADGE
Please.

(to Jeanie)
You coming to bed?

' JEANIE
. - (st111 reading)
Yeah.

She leans fobward, Just above Madge's head, reads softly.

JEANIE
"In the middle of the night
when I get scared,
I reach for you,
but you're not there.
And now it's all become
50 clear,
That when I say I love you,
I don't really.
I Just don't want to be



DEIRDRE
(from the floor)
Nice. _ :

Jeanle sets the notebook down on the windowseat, lowers
herself down on the bed next to Madge. Suddenly she
1ifts up, grabs the notebook, scribbles on it.

JEANIE
"The End."

She slides back on the bed, lowering cut cf frame, leaving
US HOLDING on the darkened window. On 2 slow gocm, WE GO
THROUGE the window to the far distans sight of Colonel
Sander's chicken bucket, turning in the night.

TITLES.
Under titles, wé see a montage of the Valley as it spins
down for the night, a glaring collection of fzss-food
eateries, broad boulevards and thinnirz freeways. As
the last of these pop art signs blink <o black, we
. 7 CUT TO:

INT. JEANTE'S BEDROOM - MORNING

Jeanie and Madge are asleep on the narrow bed. On the floor
cushions, also asleep, is Deirdre. Next %o her is a new-
comer, ANNIE, z redhead.

They all sleep 1like broken furniture, as only kids can.
In the morning light, we note the walls are crowded with
cutouts of Vogue models, Joni Mitchell by the sea, ticket
stubs, art nouveau jewelry (with feathers), a photo of

& long-haired boy with gultar.

The clock radio eclicks and disco musiec blares. Jeanie is

- the first to stir. She steps over the slumbering Madge

and hits the deck. She gives Deirdre a gentle kick in
passing.

JEANTE
Shake your booty.

Deirdre groans. Jeanie does z disco dip and heads for
the bathroom. Behind, Madge 1ifts up on the bed.

MADGE
Jeanle, don't stay in there.

: JEAIIIE
I'm not even in there yet.
God.
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Jeanie disappears into the bathroom. Madge makes a face
at the radio, turns it off. Deirdre snakes up from the
floor, places the radio next to Annie, turns 1t on.
Madge scowls.

. DEIRDRE ,
We got to wake up Annie.

MADGE
(softly)
Annie, wake up. Annie.

WE GO IN on the sleeping girl. Annie has full russet heir,
full lips, full breasts. She's a basiet of fruis.

Jeanie looks in from bathroom, toothbrush in mouth.

JEANIE
Annie awake?

MADGE
Not yet.

Jeanie makes a face. Deirdre stretches.

DEIRDRE
I didn't hear her come in. I
was totally vegged.

JEANTE
She was sick, all over this
guy's car.

DEIRDRE
From what?

JEANIE
Quaaludes and beer and wine
and then some really kind of
heavy pills. I don't know.

Jeanle disappears into bathroom. Madge locks down at Annie.

MADGE
Poor thing.

DEIRDRE
Teenage dopers. What a waste.

Jeanle enters with a glass of water and a éowel, leans
over Annie. GShe pours a dribblet of water on her forehezd.

MADGE
Don't do that.
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JEANIE
Shhh.

MADGE
.God.

Jeanie quickly dries Annie's fo;ehead.
| " DEIRDRE

The Three Stooges, they
always Just threw it.

MADGE
She can't do that, she'll
drown. '
DEIRDRE

I'm only saying that's wha=®
the Three Stooges always do,
I didn't say she should do
1t, okay?

Jeanie flicks more water at Annie. Nothing. She stands.

- JEANTE
She's gonna flunk cut, you know.
She ditches one more czy, they're
gonna put her on the street.

DEIRDRE
Forget it.

JEANIE
What's that mean?

DEIRDRE
I mean, what the shit.

MADGE
Please!

DEIRDRE

She doesn't care if she
never wakes up.

JEANIE
You believe that?
(Deirdre shrugs)
You really believe that.

Delrdre looks away, bored, infuriating Jeanie.

focusses on the three girls looking down at her,

After a
brief struggle with herself, Jeanie throws the glass of

water full in Annie's. face. Some splatters Deirdre, who
Jumps. Annie splutters, opens her eyes. She slowly



ANNIE
{inaccences)
What're vou guvs locking at?

R

Greans of disbelief from the girls.
CUT TO:

INT. XITCHEN - DAY

The cluttered kitchen of the small =
The girls are at a cramped breakfas®
granola. Madge spours coffse Ffor Anni
They ars dressed for school in varicus combinations of
jeans, painters sants, cork platforms, Junk and real
jewelry, subtle eye makeup. Thev ars awars of their
bodies.

ANNIZ
You guvs are so dragged with me.

JEANTIE
How's your head?

ANNIZ
(shaking i)
Like thers was a whole bunch
of pecple living in there but

-

bdev all moved cut. Am I sick.

JZANIE
You all want t£o distch sixth
pericdéd and drive to the beach?

DEIRDERE
I got a hair appointment at
Saks.

ANNIE
Thought vou said
ditch.

i

couldn's

Wnat're you dcing £ veour haiz?

DEIZDRE
Mem's after me to get 1t chooped
s¢ I can look lLike Dorothv Hammil.
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MADGE
Wha-a-at?

‘ DEIRDRE
She doesn't dig me wezring all
her clothes and having guyvs
think I'm mature, okay, _ike
they would be going for =e ang
not lecoking at her.

ANNIE
Get them to chop you head

instead, Dei:dre.

DEIRDRE
That's pretty retarded

- considerlng who it was sick all

over this guy's car lzs: night.

ANNIE
Who cares?

DEIRDRE
He cares, don't you care®

ANNIE .
I didn't even know him, Sesides,
it was this really gross Trazns Am
with some jerk-off dragon blowing
smoke all over the hood.

MADGE
Was he cute?

ANNIE
(shoveling granola)
Who? :

¢

DEIRDRE

The geek in the car, geekaloid.

ANNIE
The only geek I know is Randy
Teratunian.

DEIRDRE
So?

ANNIE ‘
So you're the one thinks he's
hot.

DEIRDRE
I do not.
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MADGE
You said vou wanted to go with
nim.
EIRDRE
(natl_ntxv)

I never sazid I want to go w
nim. I said I want to bhall
with him.

JEANIE
{to annie)
Your dad Xknow you were ners
last night?

(nenchalant)

I got to call him.

Jeanie and Madge exchange worried glances. Madge shakes
her head, dropping her eves. She notaes her wrist watch.

MADGE
Guess what. For a big elaborate
change we're late again. I don't
believe it.

SJEANIZ
Relax. We're going. We'rs
going.
- DEIRDRE

I'm always getting tardies.

'_H"\I
(£ishing in her surse)
My kevs!

MADGE
Ch no, again?
JEANIE
Reys.
INT. ZEDRCOCOM - DAY
Jeanie and Madge are stocped down, threwing clothes inm all
diractions: “Keys. Annis sauntars ia, zoss open a Leer
Jeanlie gives it mean glance, but ccntinues her search
for the k2vs. Annie picks up an album cover.

Thev Llgncore ner.



ANNIE
Whenever I need
I alwavs listen
Abbev Read.

{(Cont'4d)

JEANTE
(straightening up)
We're going to school,

4

ANNIE
Wnen I’'m eightsen,

to shine that place.

JEZANIE
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to mellcow cut,
to my mom's

I'm going

Yean, well you'rs sixitsen now.

ANNTIE
Ain't +hat a hitch.

5. INT., HALIWAY - DAY

Annie follows Jeanie intos
on a closed door,
herseli, gces in.

the hallway.

4. INT. MOTHER'S ROOM - DAY

MARY, Geanie's mother, is aslesep. Sh
frail. ©Next to her, alsc aslaep, is
with hair evervyvwhere but cn his head.

Jeanie tiptoes .gver,
She draws cut her kevs.
ayes. Sam sleseps.

They jingie.

MARY
{a whisper)
Whners ycu going?

JEANIZ
{(normal voics)
Scheol.

Mary moticns her to speak quistly.

MARY
Leave the Xavys.

JEANIZ
Why?

Jeanie
motions Annie %0 go on.

uts 2 hand
taals

-

E
She s

's fortyish and

He's plesasant,

stocps, opens her mom's tote bag.
Mary opens hex



Sam stirs.
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JEANIE
How come?
" MARY-
We'll talk when you get home,
JEANIE
That's unfair.
MARY

Come right home.

JEANIE
Can't we talk now?

Mary gives him a nervous glance.

MARY
No, dear, please, I don't wan:
to start anything now.

JEANIE
And I don't want to have %o
worry all day you're genne pull
some big number later.

' "MARY '
The school called... oh God,
I'm not going to talk about
this now.

Mary looks victimized.

_JEANIE .

I know. Child Develqpment.
MARY

You've been cutting.
JEANIE

Just Child Development. It's
50 stupid, mom, you wouldn't
believe it. Can't I have the
keys? Please.

MARY
(clouding up)
I don't want to have a bad
day, Jeanie.

| JEANIE
It's my truck. Dad gave it
to me. :
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ng silence will en

o the bag. Sam
ress incresases.

Mary clamps her jaw in distrsss, ;op
this. Jeanie slams the kays back in
lifts up on one elbew. Mzary's dist

MBRY
This is Sam.

SAaM
{2 smile}
Hellc.

MARY
My daughter, Jeanie.

JEANIZ
SAM
I'm pleased to meet you.
Jeanie gives him an awkward, fleeting smile. She leaves.
CuUrT 70:

CINT. LIVING RCCM - DAY

Jeanie stomps ints the crampled living rocom: clut
unnealthy plants. Small dining alcove in the b.g.

JEANIE
We're walking.
r shoulder bag off the sheli: scmething IZalls.
They head for the docr.

JEANIE
You know what I really hate
about this place? When scme
place is too small you can
never find anything. Ne shit.

- )/ -
5 hustle afitsr,

twl

Jeanie slams cut the door. The girx
cuT 10

INT. ZLLWAY - JEZANIE'S APARTMENT HQUSE - DAY

] 1 it :
Stalrs In chl

Fh
)

The girls ramble down the single Zlight o
two storied apartment house.

JEANIZ
I should goc live 1n MNew York
in 2 loit 2nd kecome 2 vaintsr
Qr scomething. I mean 1z. I
nead sgace. Twenty focot ceilings!

o
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ANNIE
"Really. Let's all go to New
York. Open up a boutique.

At the bottom, Jeanie opens the outside door. She stops
dead in her tracks.

 Standing in the door is a BIKE COP (FRANK), in full uni-

form. He's enormous. He leans forward and slaps Annie
hard across the face. :

The girls freak. Annie yelps, races back up the stzirs,
Frank takes another swing, hits her z glancing hlow
across the backside.

- ANNIE
No, dad. No, ne, don't.

Glving chase, Frank stumbles against Jeeanle, putting her
on her seat and slowing himself down.

In tears, Annie reaches an elbow in the stairs
crawls out the window onto a carport rocf just

o
oo

-+ Q1

ve, She

e
LUW .

WE FOLLOW rapidly as Frank races up to the window. Beycnd
him, we see Annie jump off the roof. ~

ON GIRLS -

The girls stare in disbelief and horror a2s the Cop hurries
back down the stairs and rushes out.

~WE MOVE WITE GIRLS, again racing back up the stairs to

the landing. They look out.

From THEIR POV we see Annie run across a vacant ldt, She
ducks behind a car. Frank comes into lower frame, looking
this way, that. He passes the car where Annie is hiding.

INTERCUT: the girls holding their breath.

The cop hurries up the street. Annie dashes off between
two houses. : '

The girls relax. Deirdre shakes her head.

DEIRDRE
That guy is sick.

MADGE
What're we gonna do?

JEANIE
Call the cops.

It's hopeless, and their reactions say that.

Mrrm mim
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Loser leans back against the wall, slpping his spiked
coke. He offers her the can.

LOSER
. ' . Wanna hit?

She lifts the doll by a leg.

JEANIE
I'm a mother.

LOSER
(idiot laugh)
All right.

She throws the doll into the locker, slams the dger. &
cute boy, SCOTT, leans into frame, kisses her con Top of
The head. She locks up, their noses almost Tcouching.

JEANIE
Creep.

SCOTT
You gonna say 'hello'?

JEANIE
(standing)
Hello, Scott.

She turns a cold shoulder *o him, heads intc the traffic
of kids. He follows close at her heels.

SCOTT
Miss me?
JEANTIE
How's Susan?
__ SCoTT
Susan Halpern?
' JEANIE

You know some other Susans?
e

SCOTT
Okay so her folks invited me
down to their beach house.
They were there the whole time.

JEANTE ‘
They never took their eyes off
you?

‘." SCOTT

Well, yeah. Sort of.

The Counselor spots Jeanie.
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COUNSELCR
- Hey, Jeanle, like your new
hair-do. '

JEANIE
It's not new, Mr. Simmonds.

COUNSELOCR
You come into the office?

He-heads off, she starts to follow. Scott steps her.

SCOTT
Don't I get a kiss or scmething?
JEANIE
You think I want Susan Ezlpern's
bacteria? )

He tilts her chin up, -kisses her. Losar walks by, zmzkes
& popping noise with a finger in his mouth. Jeanie
breaks away, gives Loser a look.

= CUT T0:
INT. COUNSELOR'S OFFICE - DAY

Jeanie follows the Counselor into a large, open bay office.
A SECURITY OFFICER is standing over two SULLEN BOYS, one
black and one white. He looks like a golf pro, his coat
tucked back to reveal a pistol. -

He spots the‘Cougselor, steps over, speaks in low tones.

SECURITY
They were fighting.

COUNSELCR
Something racial?

SECURITY
No. A girl.

. COUNSELOR
Thank God.

The Counselor motions Jeanie over to a long counter. He
walks around it, leans across it %o speak in conspiratorial
tones to her. She's Wary.

COUNSELOR
You know wherc Annie is?

JEANIE
No.
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COUNSELOR
No ideg?

JEANIE
No.

COUNSELOR

Her dadisg locking for ne”,
you know.

JEANTE
No.
(he gives her a look)
I mean, ne, I don't.

COUNSELOR
I'd like to talk to her f‘"st,
find out what's goi ing on in ner
head. Maybe I czn szectr vhings
out with her dad. He's -~ he
gets mw

JEANIE
Crazy.

COUNSELOR

Angry. He thinks she should g0

to a2 hospital.

JEANIE
(shocked)
Where?
COUNSELOR

- A private hospital, someplace

out in Sun Valley.

JEANIE
A mental hospital?

COUNSELOR
They've worked with lots of
runaways.

JEANIE
She doesn't run away any more.

COUNSELOR
She's been gone a week.

JEANTE
She was at my house. Ask my
mom.



- 17 =

COUNSELOR |
I know, honey, but the guy's
her dad, he's worried --

JEANIE .
You know why her sister rzn off?
Really, Mr. Simmonds, do you
know? He put handcuffs on her
'cause she got pregnant by scome
guy and he acts like she's sonme
sort of fallen woman and 211
she wanted to do is go get an
abortion or something. No snit,
Mr. Simmonds.

Mr. Simmonds notes the profanity, says nothing.

COUNSELOR
Yeah... he gets really ENngry.

JEANIE

(this guy is no help)
Yeah.

o CUT TO:
12 EXT. SAN FERNANDO VALLEY - STREET — DAY

Madge, Jeanie and Deirdre are down as they walk in the
flat San Fernando Valley. They pass 2 lot of Junk
buildings: Taco Bell, laundromzt,- etc.

JEANTE
How's Annie supposed to
become your well-adjusted
teenager? I mean, if she
got right with her dad,
she'd be really fucked.

DEIRDRE
For sure.

JEANTE
If she got so he thought she
was splffy A-okazy, she'd have
to become Policewoman.

The trio stops to look in a record chain window at some
dlsplay of disco madness. They stare ahead while speaking.

_' JEANTE
She ought to have a place to
g0, you know?

MADGE
Where?
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JEANIE
Sometimes I think if you've
had a fight with your mom,
right, and it's one o'clock
in the morning, there's no
place to go... someplace
with pillows around, ang rnusic,
and just some people to talk
to. That sort of thing.

During this, a bus has pulled up to a2 stop down the side-
walk. A door opens. A skatebeard drops cut ontc the
walk. A boy's foot is right tehind it. Without touch-
ing pavement, BRAD, Is on motion on his board.

DIERDRE
Brad!

‘Brad glides over to them. He's fourteen, short as the
girls, with the look of a sly angel.

DEIRDRE
Where you been?
JEANTE
You seen Annie?
BRAD
I'm working.
JEANTE
You not going to school?
BRAD
I got a job filling up fire
extinguishers. '
JEANTE
You seen Annje?
BRAD
(off-handed)
Yeah.
JEANIE
Where?
BRAD
On the bus.
| JEANTE
That bus?!

Deirdre jumps around, shakes her fist at the departing bus.
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DEIRDEE
Hey, bus, dumb bus,
fucker bus.

dumb

MADGE

Zou sure you saw her?

_ BRAD
She wanted me to hang with
her, but I got to work.

JEANIE
Where's she going?

BERAD
Holly-~weird.

MADGE

You're lying. She's on
probation.
Brad shrugs.
DEIRDRE
~Hollyweed Boulevard is a bozo

no=-no. That's what her parcle
cfficer said.

JEANTZ
If you're lying, you'rz a low
character.

Brad smiles, pleased with the descric
his skateboard, he glides through the stors’
doors withecut lifting an arm.

MADGE
She wouldn't.
SEANIZ
No.
Thev're not certain. Thev rush

of camera.

ticn. Shovw
s

10/10/78

ng off on

towards us, disaprearing =o

CUT T0:
EXT. STREET IN FRONT OF JEANIEZ'S - DAY i3.
Madge and Delrdre ars sitiing in the cab of a vintage vellcow’
cickup truck. The door towards Jeanie's house is coen. Jeanie
bursts out of the hcuse, races *towards them. Xevs dancls in
ner hand.
She jumps into tThe truck, slams the doccr. The zruck sputisrs,
starts, lunges forwar:s.
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EXT. DRIVE-BYS - THE TRUCE - DAY

The truck rockets down Lzr:ershim Boulevard and into
Hollywood. ‘Jeanie drives _ike a Teamster: arrogant and
smooth.

INT. CAB OF TRUCK ~ MOVING - DAY

DEIRDRE
He's lyinz. If Annie had
asked hiz to go with her,
he'd a gone.,

' < ZANIE
If she zsxed him to f1
stralght p, he'd grow wings.

MADGE
He used tc¢ be such a sweet kKidg.

. DEIRDRE
Used to be.

. MADGE
I don't care, he's got bezutirful
eyes. Heally. Thers's something
that Just always reminds me of
love abcut the guy. EHis mom and
dad, they... made -him, his mom got
bpregnant with him right after the
first Beatles concert at the Bowl.
That was love.

CUT T0:
EXT. HEOLLYWOOD BOULEVARD - DAY

They are passing along Hollywood Boulevard which, these
days, looks like a documentary on urbzan blight. No signht
¢f Annie, but a yeasty collection of shabby POST-HIPPIES,
OLD LADIES with string bags, pretty-faced BOY HUSTLERS.

WE HOLD on a cliche BLACK FIMP in fur hat and clothes that
look like sherbert. He's Propping up a bank building,
talking to a WHITE CHICK in Frederick's get-down-finery.

JEANIE (voice over)
There's Dragon.

DETBRDRE (wvoice ove?)
He glves me the creeps.

Tﬁe truck pulls to a stop in a red zone. Jeanie gets out

3
heads towards Dragon. The Chick wanders off.
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ON DRAGON AND JEANIE

As Dragon stands there, cooling it behind his shades, he's
two heads taller than Jeanie. She tries not to show fear.

JEANIE
You're Dragon, aren't you?

He may be, but he's admitting nothing. He looks away.

JEANIE
You seen Annie?

The man turns to look down at her. We don't know whzt his
€yes are saying behind the shades.

JEANTE
Annie Mallick? You used
to know her,

After an insidious beat, he looks the other way. She
stands her ground with growing unease. He's irmobile. She
walks away.

INT. TRUCK - MOVING

MADGE :
God, Jeanie, I don't know how
you'd even talk to the guy.
He could, you know, hypnotize
you llke a cobra or scmething
and the next thing you know
you're on the boulevard znd
you're dressed like the Pointer
Sisters.

) DEIRDRE
I knew Annie wouldn't be here.
She's not that bananas.

(hoping)
Any more,.
They come to a stop at 2 crosswalk.
GIRLS' POV -~ THROUGH WINDOW

Lookling through the truck window; crossing the street in
front of them is a tall, tall TEENAGE GIRL with bleached
white hair, slit sun glasses, silver windbreaker, hot pants
and stilt plastic shoes. -

DEIRDRE
Hey, there's Mary.
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MADGE
Who's she?
DEIRDRE
Shé's in my floral arrangement
class.
JEANIE
What a weirdo.
MADGE
Mary Weirdo.
| JEANIE

Hey! The Merry Weirdo!

Jeanie bursts into operetta falsetto. Madge fiies into
counterpoint. Deirdre fa2lls out with lazughter,

Sti{1l HOLDING the POV shot, we see 1ie su
S H

on the crosswalk. She's with Loser. Sh
some stray dog on an improvised leash.

ON GIRLS

1]

They stop singing.r They look at ezch other, zlarmed.
POV AGAIN -

Jeanie honks. It makes Annie Jump a mile. She looks at
girls.

ANNIE
Hey, Jeanié, no shit. Hey,
hey, hey!

She jumps up and down, yanking at Loser's arm, indicating
truck. She's delighted to see them.

JEANIE
Come on, get in.

ANNIE .
I'm walldng my dog.

JEANTE

On Hollywood Boulevard?

ANNIE
We just found it. This is
Loser's belt.

JEANIE
Come on.
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3

A sportscar with a SWINGING SINGLE rtehind “he wheel is
tlockad by Annie. He shouts cut the window.

SINGLD

Hev, kbaby, can vcu move 1:7?
Huh?
LOSER
Zou talkxing to me?
SINGLE
No, c¢reep, vou ain't my babv.

JEANIE
(sensing trouble)
Come on, Annie,

DEIRDRE
{shouting arocund
Jeania)

Annie!

LOSER
You den't talk to my woman
like +that.

ANNIE
Ch God, his weman!

SINGLE
Then you must be my asshole,
asshole.

Loser stalks towards the sportscar. A crowd has gathered.
Horns honk. Annie drops the leash and the dog disapoears
in the crowd.

ANNIZ

Loser rips open the dceor ko the sportscar, zulls the Swinger
out ¢f his car. The man is coff-balance, Zallinc %o cne

=

3

i
) P TSR
knee, trving =o ficht back.

ANNIZ
Loser! Ccme on, Losar! Sod,
I mezn stoo.
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Jeanie jams the truck up next Lo Annie. She jumps in.
The truck shocts forward.

INT. TRUCX

ilook back to ses Loser kick the man in the f£zce.
spurts. The girls react with horzor.

L QUL TO:
INT. TRUCX CAB - MQVING

13.

All four girls are jammed into the cab of the truck. Jeanie

gives Annie, in the middle, a nasty lcok. She shrinks.,

JEANTE
You're on probation, you dumb
shit. Ycu're supposed to stay
cut ¢cf Bellywecd.

ANNIE
Loser was taking me home.

JEANIE
Stay away from Loser. He's in
a street club.

ANNIE
I wantad to get home to talk
to mom hefors dad gets thera.

MADGE
. Be wants to put vou in a
nespital, you kniow.

ANNIE
A hospital!

JEANIE

For severs maniacs.

ANNIZ
He can't do that.

JEANIE
Ch veah?

ANNIE

{shrinking more)
I am totally Zreaked.

- . 3 e e <= - - 3 e o =
She pulls cut 2 zint peotils of rum, uncaps Lt. Jean:is
and Madge txv not to neotice.
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JEANIE

You don't see his car?
ANNTE

Nope.
JEANIE

What about your mom?

' ANNIE

She doesn't have a car.
EXT. ANNIE'S HOUSE - DAY

Jeanie is on the porch. GShe looks in the window. She
o the door, raps llghtly. Walts. Tries the door. It
open. She enters.

INT. ANNTE'S LIVING ROOM - DAY

The living room: big TV, plaster Tigurines =z
furniture. Jeanie crosses the room stezlzi
a2 hall.

INT. ANNIE'S BEDROOM — DAY

Jeanie is opening drawers in Annie's rocm, stuffing clothes
into a Fleetwood Mac tote bag. The room has three single
beds: clutter of stuffed animals, posters, etec. Jeanie
thinks she hears scomething, stops, listens. It's nothing.
She continues packing.

INT. ANNIE'S LIVING ROOM - DAY

Jeanie comes into the living room, carrying the bag, a stuffe

animal, a hair dryer. There is an ominous GROWL off camera.
She stops dead.

She SEES a woman sitting acrocss the room, ln the shadows,
& Great Dane at her knees. The woman is GLADYS, Annie's
mother. The dog growlis; 1t is held by the woman. Gladys
is a worn-out woman. Even her hair seems to have given up.

Jeanie approaches her. Gladys watches her, her face
inexplicably blank.

JEANIE

We were going to call you, Mrs.
Mallick. I mean, my mom was
going to czll...

(no response)
Mom wants Annie to stay with
us a few days... if it's okay...

(st1ll no response)
Just so her dad doesn't come with
a strailght jacket or something...
I mean, i1f you won't tell him
where she i1s...
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Gladys looks a hole in her.

GLADYS
I don't tell ths ==- nothing,

Jeanie absorbs this, waits for mc-s. There is ne more,
She hurries out. - Gladys sits, Eclizzz on to her dog.

CUT TO:
INT. SUPERMARKET - DAY
Jeanie and Annie zre pushing a SZItzing cart in =z sSuper-
market. Annie, it should be novel, .x wearing 2 halser

that reveals a midriff of apricct =iy, sa<in rants with
floppy bottoms.

They pass a MAN who glances up froom I—% shopping. Hig Jew
slackens. The girls move into an z:: ¢, -

ANNIE
I can't feel sor—sr i oy mom,

not while she's TELLTT shit
from my dad.

Jeanie grabs a bag of chips off z Zisxlay rack.

JEANIZE
What do they meza- IET~b-que
flavor? -

She rips it open, crunches a chip. 2= makes a face,
hands 1t to Annie. Annie crunches, %0 makes 2 face.
Jeanie throws the bag back, takes z=:iimer.

. ANNTE
He's not really oy I, you Ynow.

JEANTIE
Since when?

ANNIE
It's true.

JEANIE
Okay, it's true.

ANNTE ...
Back in the flower 22ilgdren days,
when people were 212 =he time
doing acid, I was I:ie eleven, T
dropped acid and - J=st came out.
That guy, the COp, &ix't my dad.
I saw my real dad. Xx= shit, I
saw hlm.
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Jeanie shows erzzusiasm for this idesza.

JEANIE
Yeah, what was he like?

ANNIE
Really cool. Scomewhere between
Cary Grant and the Mighty Thor.
Nothing got to him. He was a
motocross biker.

JEANIE :
I don't see Cary Grant on a2 biks.

ANNTE
He was. Road hog.

JEANIE
You're crazy.

ANNIE
H¢ was so beautiful.

Jeanie grabs sczs junk food, dumps i1t into the cart.
The slack-jawec —zn appears agaln. EHis eye falls on
that patch of zrricot skin. Annie Epots him, nudges
Jeanie.

ANNIE
Oh oh, hot breath.

JEANTE
(disgusted)
Please, Just shine him.

Annle stretches sensually, her arms extended high. The
man walks his czr< into a stack of jam jars. They topple.

Annie flashes hirx a smile. Jeanie pulls her out of frame.

CUT TO:
INT. CHECK-OUT LINE ~ DAY

.Annie and Jeanie come up behind Deir&re and Madge at the

cashier. Deirdre is holding a single container of yogurt.

ANNIE
(to Deirdre)
That all you're eating?

DEIRDRE
(sotto) :
Would you girls kKindly talk
to each other? .

| ]
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ANNIE
(to Madge)
What's wrong with her?

MADGE
What's always wrong with her?

- DEIRDRE
Please.

In way of explanation, Madge motions with her hezd %o the
BOX BOY (GREG). He's the whole trip: bleond curly hair,

'sculpted teeth, blue eyes, skin a surfer bronze.

With each motion of his arm into the bag, he glances up at
Deirdre. She is responding like Camille: ezch langocrous
glance in his direction seems to be cosTing her what is
left of her life's energies.

3%

Madge, between them, follows the glance like =z tennis ra2lly.

Annie has trouble taking this in silence. S8he bezts 2
tattoo on the moving belt. Deirdre gives her a looi.

CASHIER
That's thirty-eight cents.

DEIRDRE -
(handing coins to Madge)
She's paying for it.

CASHIER
(indicating Jeanile's
cart of junk food
All this? :

MADGE
Yes.

The Cashier starts ringing up potato chips.. Deirdre heads
around Madge, offers her lonely yogurt to the Box Boy.

He looks up, smiles. Her eyes drop modestly.
Jeanie looks like she's having an attack of hives.
The Box Boy puts the yogurt carefully into a small bag.

BOX BQOY
This‘okay?

DEIRDRE _
That will be fine, thank you.

He hands her the bag. ©She locks at him, belatedly returning
his smile. He smiles again. She takes the bag.
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DEIRDRE (cont'd)
Thank you... ah... Greg.
BOX BOY
(surprised)
Huh?

She gestures at his name tag.

DEIRDRE
Greg.
GREG
(2 laugh)

Oh yeah, Greg.

He laughs it up. She gives him a light skile. Such
sophistication. :

She turns away. He watches her go.

We WATCH azlso: saucy ﬁips. She stops as theugh
tion is suddenly caught by a paperback book on a =»

INTERCUT: Madge and Jeanie: about to die.
Deirdre glances back at Greg from her book.
He smiles.

She forces ancther of Camille's last smiles, puts back
the book, heads out.

Greg is transfixed.
Jeanie slams the counter in front of him.
JEANIE
Hey, let's get the goodies
in the goodie bag, hun?
He jumps, pops open his sack.
CUT TQ:

INT..JEANIE‘S BEDRQOOM - LATER

. The four girls are dressing for the night. Mayhem. Junk

food packages all over, & massacre.

The girls are in various stages of undress: they are
assembling a variety of ensembles, & number of striking
looks out of very l1ittle. Bikini panties and no bras
under it all. '
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Deirdfe is In front of a small vanity mirror, drawing a
careful line under her eye. Jeanie is taking things from
the closet. She and Madge and Annie are trying them on.

JEANIE

Just so it's not some place in
the Valley. I'm Thinking of
somewhere up in the hills, you
know, with lots of light and
avocado trees. And a really
splffy sound system where you
could listen all the time
without the neighbors celling.

CEIRDRE
I don't know what I'ad say
to my mom.

JEANIE
Just tell her with the elimony
she's getting --

DEIRDRE
She doesn't get alimony anymore
since she married Franklin.

JEANIE
She gets chilg suppert.

DEIRDRE
I guess.

JEANIE
You're the child, dummy. It
belongs to you.

MADGE
‘What about me? My folks're
still together.

ANNTIE
Maybe they're zbout to break up.
| MADGE
Gol, Annie, don't say that.
JEANIE

(to Deirdre)
Tell your mom you want a family
unit. You haven't especially
got a family unit right now.

DEIRDRE ‘
No, Franklin's not a family unit.
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ANNIE
I don't want you guys going
_ - ) through this big number just
. because of me. :

JEANTFE,
What number?

ANNIE
Moving out, finding a place
of our own.

JEANIE
It's not just you. My mom
would love 1t. She's ail
the time talking about she's
stlll a young woman and all.

Jeanie enters the closet. Annie looks over Deirdratg
shoulder intc the mirror.

ANNIE
Oh no, I lookx like shist.

DEIRDRE
(looking up at
her reflection)
You do not.

ANNTE
Look at me!

DETRDRE
I lost my mascara.

JEANIE

(from inside closet)
Use eye liner. But brush it
ocn. TYou mess up, and the
whole thing smears a2ll over
your face. ‘

MADGE
(to Deirdre)
Actually, you don't have to
tell your mom anything if
you don't think it's a good
idea.

DEIRDRE
I'm not going to let you guys
. find some fabulous place and
leave me out.
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Jeanie steps out of the closet in yet ancther outfit.
Annie is fixing up at the mirror. Jeanie puts a hand on
Annie's knee to steady herself as she pulls off her platforms.

ANNIZ
Hey, you got your scuzzv hand on
my white pants.

JEANIZE
Those are my pants.

ANNIZE
Well I'm wearing them.

During this, Madge stoops down nex:t o the leather chair o
zut a record on. She sits on the floor, lsans against the
chair, lights up a cigarstte.

MADGE
Ged, my folks, I den't kacw
what they'd say. They never
think I should do anything.

The music is like Joni Mitchell. The girls all slow down a
- minute. More cigarettes. Jeanie crosses to leather chair.

JEANIE
Tell them you're staying
over at my house a lot.
Just at first.

Jeanie flops into the leather chair. Deirdre sccots up con
the bed.

MADGE
Scrmetimes they make me fael so
incredibly juvenile. I hatz it.

JEANIZE
locking up}
What I always thought abcout was
a place with two windows. Cne
on either side. One with the
morning sun where I could wriss.
And a window f£cr the af+t=rnoon,

where I could paint.

They listen to the music, pensive.
Madge 1s the victim <¢f 2 sudden welling smoticn.
lecks up 2t Jeanie.

n
o
(]
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JEANIE
{surprised at this
intensity)
I don't know. I'm going to
talk to my dad first. Mom, if
I ask her for the child supvor:,

forget it.

Deirdre pulls the phone up on to the bed. She dials.
Wnile she waits for an answer, the gizls all space off
into their own thoughts.

DEIRDRE
Eello, could you give me th
number for the Ralph's marzket
on Lankersheim... I don'+%
xnow ...
(to girls)
... near Victory?

-

A chorus of grcans. Much eye rolling.

DEIRDRE
(into phone)
I'm sorzmy. I'm having trouble
hearing. Could you say that
again?

She writes the number cn the wall with her =sve liner.
She hangs up. 1l the girls watgch. She dials.

- . DEIRDRE

Hello, mayv I speak to Greg,

please? Well, it is, ves of

course. t's an emergency.

I'm calling from the hospital.
(the girls fall out)

Nc, but pretity sericus. Not

really, but pretty ... ¥Yss, I'm

hiis sister ... thank vou.

There's a countdown. The girls exchangs glances, snic
lecok at her. She makes a point to ignerz them.

DEIRDRE
Hello. Is this Grecg

Annie makes a dying acise, a gurgle. The girls laugh
Deirdre covers telephone. ’

) DEIRDRE
T preomiss you, I'm capable of
homicide.
(hack oz ghone)
I know you don't rememper me, Du
n

I was in veour stora today ...

er,

-
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e Oh De Thompkins. I
just ucught a littls container
of vogurt ... Yes, that's right!
Jeans and a whites blouse with a
lace collar! That was Mexican
lace.
(she laughs a phonvy
laugh: the girls die)
'm surprised ycu remember.

L f“‘ {D

ALL
Uggggghnhhh ...

DEIRDRE
I'm sorry to call vou from your
work, but I am faced with a
difficult problem. You see, I
have, that is, I had, these two
tickets to the Angel concert.
For tonight? But I lost them.
And I thoucght maybe I dropped
them at your cashier stand....
You haven't®? Qh, drats!

ANNTIE
Drats! =

DEIRDRE
I mean, I locked through my purse
and evervthing. I mean, like, lst
me lock again. Oh my God, am I
embarrassed. I don't know how to
tell vou this, but I feel so stupl
I just found them in my purse. Ar
I mean, I just tcld my date -— he'
not my boyfriend or anything -- jusu
my date. I teld him we cculdn't go,
and he's gone on down to Newport 3each
or something ... What? You do? I
mean, Angel is cute and all, but the
punk ghoun with them, thev'rs all such
a bunch cof retards with safety pins Iin
their faces and things, you mean you
don't have to work tonight? Oh, God,

l{LQ;

 Greg, well I don't Know, I mean i wvou

would like, but veu hardly know
would like me or anvthing --

ITANTE
On for Chrissake, shine him and get cIZ
the phconea.
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DEIRDRE
Ne, no. I'm getting thers
in a car with scme of my dear
friends. But I could meet you
in the lokby. The Shrins Auditorium.
Abcout =2ight. Wonderful. Yes, Greq.
Geoodbye, Greg.

She hangs up, her face set in defiance ¢f the girls.

MADGE
What're you going to tell
Bobby? You broke a leg?

She dials ncnchalantly.

DEIRDRE
Hello, Mrs,Xecch. This is
Deirdre. <Can I +talk tc Bobby?
... Huh? He's left alresady?
Where, 1t's too =arly! He
wantad to get his car washed?
Yaah, that's cocl. Yeah, veah,
we're all meeting at the concert.
Thank you, Mrs,Xoch.

She hangs up. She looks strickan.

JEANIE
Too bad he cleaned his <car
peforas all the bloodshed.

o

Deirdre catapults-off the bed, rushes Ior the clcoset.

DEIRDRE
I got to change!
cuUT TO:
ZXT. SHRINE AUDITORIUM - NIGHT 27.

The truck rockets to a shtop in the parking lot outside the
Shrine Auditorium. Jeanie hops out, then Madge, then Annie.
Thev look back, waiting as Deirdre uniolds.

She's a crsation: red wrap-around pants, Frye boots, 2
Dior silk blcuse open to the navel. Lots of hanging jewelzy.

ANNIZE
You lock welrd.

DEIRDRE
My mom likes this look.
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JEANT
That shows where your mom 1is at.

A clot of sulky BOYS are sitting on & parkad car, Zollowing
the girls with thelir eyes.

_ BOY %1
Got a ticket you wanna sell?

The girls pointadly ignors them, walk con.

3CY 22
Wanna buy scme 'ludes?

The girls walk on.

BCY =1
Anvthing you want, baby?

ANNIE
(over her shouldex)
Not from you, slime.

The coys hoot with laughter.

B0

e
4k
|-6

Dvkes.

The other bovs echo: Dvkes! with much hooting. Jeanie
stops, wheels on Annie, throw her arms ouc.

. JEANIE
Baby!
ANNIE
Sweetheart!

They kiss. Madge and Deirdre rush to them, throw their
arms around them == a huddle of kissing girls.

DEIRDRE
Qocooh, we'rs in love!
The boys hoot some mcre. The girls turn their assas to the
idiots. They link arms, and march towards us, the four of
them, hitting stride, heads up. Such sophistication.
cUT T0:
TNT. SHRINE AUDITORIUM - LCBBY -~ NICHET 28.
The girls are passing thrcugh the turn =iles, crening thelr
surses for the collage age SZCURITY MEN <0 creck. The 30YE
2t the next =urnstils ara getting tatdowns Izom the Security
Men. Much grumbling.



WE MOVE with them as they pass through the teenage Crowd
in +*he ornate lobby. Scott comes steaming up.

SCoTT
Where you guys been?

JEANIE
(trying to sweetsn him)
Goocd evening. :

SCo1T
The first group 1s on.

JEANIE
(trving again)
I see you got the tickat.

SCoTT
Yeah, thanks. We're missing
Heavy Water. GSkip says they're
dynamite. '

JEANIE
Don't thank me. They're from
my dad.

ANNIE

Bi, Scott. EHow's tricks?

SCOTT
(barely noticing her)

MADGE
Wno's SkKip?

JEANIE
(wrinkling her nose)
A surfer.

Cleleyniy
what's wrong with that?

ANNIE
(dipping like a surfsr)
Shoot the curl.

re, who has been looking through tle crowd, wanders
in a2 trance. Without asking, she tzkes annie’s li
etta, walks right between Scott and Jeanie, sits on

scoTT

She cokav?

113

up‘

o)
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JEANIZ

Whvn't you go lock at eats?

%)
o
®
i

scoTT
I did. They're dvnamite.

Dvnamite.
Scott senses the parxdon.

SCCTT
You got an attitude, you know.

EANTE
You want o be swesit?

scort
I'm going in.

]
th
h
*

e stomps o Jeanis watches him go, disturbed.

ANNIZ
Hey, Jeania. There's your main
man. Hersa's your guy.

The girls turn to see a GROSS DADDY lumbering by. Filthy,
nis hairy stomach protruding out from a leather vest.

JEANIE
Taoo hot for me. Talk Lo Deirdrs.

ANNIE
How about it, Dee? You into brutal Iorce?
Deirdre is toa tragic %o answer. Madge nudges her urgently.
MADGE
There's Bobby.

DEIRDRE
Wheras?

Thevy all turn to see BOBBY, a self-impressed guy in gabardines
coming “hrough the turnstile. He waves at them, steps Zorward

As he does, from the adioining turnstile, Greg, the box boy,
steps forward. They advance, almost in stsp, not awars of
the other.

ANNIZ
Ckay, Deedese, do vour stufl.
Deirdre is dying. The girls watch the pair approach with
dalicicus fascination. 3obby arrives Iirst
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BOBBY
Hey, folks.

He leans over, kisses at Deirdre. She i1s frozen.

BOBBY (cont'd) -
You okay?

Greg arrives.

GREG
Hi, Deirdre. Am I late?

Bobby looks at Greg. Greg looks at Bobby. All look at
Deirdre.

BOBBY
Who're you?

GREG
Huh?

A11 look in mountling alarm as Deirdre slowly rises, henging
onto Jeanie as z squeal arises from somewnere deep in hsr
devious little heart. With her mouth Irozen shut, the squeal
is locked in her chest. T gets louder. Jeznie rolls her
eyes like a minstrel man. She doesn't believe this.

JEANIE
We gotta talk, big Bob.

BOBBY
Huh?

Jeanie takes Bobby's arm and steers hin away from the éroup,

He resists, looking back at Greg bending solicitously over
Deirdre. .

' GREG
- You sick or something?

Deirdre shakes her head 'no,* steadies herself on his arm.

GREG
You ought to sit down.

She nods gratefully and folds like a dying swan onto a

‘bench. Madge and Annie smirk between them.

ON JEANTIE AND BOBBY - AT GLASS DOORS - NIGHT

Jeanle drags Bobby up to one of the glass doors.
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JEANIE
Let me ask you, have you ever
known me to shit you?

{ | BOBBY

All the time.

—

JEANTE
This 1s one time I'm not.
' BOBBY
Oh yeah?
_ JEANIE
It's Annie, she's sick.
BOBBY
It's Deirdre, she is delinitely
sick.
JEANIE

- Annie is so wigged out her dzd's
gomna put her in a mentzl ward.
I'm not kidding.

He looks over at the group. CGreg is leaning solicitously
over Delrdre. Annie is laughing, jumping arsund.

, Q : —- BOBBY

She doesn't look sick.

JEANTIE .
That's because she's not talking
to the blond guy.

 BOBBY
I'm going im.

JEANIE

We wanted to distract her mind,
S0 we lined up this guy to be
her date tonight and okay she
takes one look at him znd she
thinks he looks like her dad.

She almost did her whole self-
destruct thing right on the spot.

BOBBRY
He doesn't look like her dad.
_ JEANTE
, ) Sure, he's got this whole cop
. : thing golng for him.

We LOCK again: Greg is smiling, his sparkling white teeth
set off by his surfer tan.
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BOBBY
Bull shit..

JEANTE
And -since she's always had
this thing about you —=

BOBBY_
Since when?

JEANIE
All the time. When she was
twelve she thought you were
all four Beach Boys in cne
pair of flippers.

BOBEY
You're a lying bitch.
JEANIE
Yeah? And you're Annie's dzte.
BOBBY
- What about Deirdre?
. JEANIE
- She's being kingd.
BOBBY
Yeah?
JEANTE

She's agreed to sit with Greg.
She takes his arm. He yanks it free. She coos at him.

JEANIE
Fgr Annie.

She takes his arm again. He tolerates it, barely.
ON GROUP

Jeanle and Bobby arrive. Jeanie signals Deirdre.

JEANIE
Why don't you all ge in check
out the seats. They're
dynamite.

Deirdre gets the message, jumps up. S