FORBIDDEN PLANET

Screenplay by

J. Michael Straczynski

Based on the motion picture by

Cyril Hume and Irving Block



Two ships traveled to Altair 4, a planet orbiting a star 16.7 light years from

Earth.

The ftirst ship, the Bellerophon, came to explore that world. The humans on

board encountered the relics of the Krell civilization for the first time and

exhumed their dangerous past. The Bellerophon was never heard from again.

Twenty years later, a second ship, a C-57D Starcruiser, came to investigate

the disappearance of the Bellerophon and her crew.

The original Forbidden Planet told the tale of the second ship.

What follows is the never-before-revealed tale of the firsz ship...



FADE | N:
EXT. ALLEN TELESCOPE ARRAY - DAY

Forty-two hi gh-powered radi o tel escopes scan the sky on a
flat plain near Hat Creek, California.

FORSTER (V. Q)
Mat hemati cal |y, the existence of
intelligent, extra-terrestrial life
is alnpst a certainty.

| NT. COVPUTER ANALYSI S CENTER - DAY

Speaking to a class of sixth graders on a field trip, DR
DAVI D FORSTER, 40s, wal ks backward through a a roomfilled
with di splays and conputer systens that nonitor the feeds
comng in fromthe tel escope array outside. Their TEACHER
brings up the rear as --

-- I NTERNS and GRADUATE STUDENTS | ook up fromtheir stations,
wat ching with vague interest. Several TV nonitors around
t he room show network newscasts, the vol une down.

FORSTER
Dr. Frank Drake, who hel ped create
the SETI program-- Search for Extra-
Terrestrial Intelligence -- estimated
that there are over a thousand worl ds
with intelligent [ife just in our
own M| ky Way gal axy.

STUDENT 1
Then why haven't you found anyt hi ng?
FORSTER
The SETI programis still relatively
new. W' ve only |ooked at a fraction
of the billions of stars out there.

But we've cone cl ose.

He points to a franed print filled with readouts where soneone
has witten WOW in bright red ink. There's a signal strength
readout beneath it wth a spike.

FORSTER
That's a print of what we call the
Www nmonment. In 1977, Dr. Jerry

Ehman pi cked up what appeared to be
a signal from another world.

(points to spike)
The signal lasted for a full second.

( CONTI NUED)
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STUDENT 2
(bor ed)
Geat. A full second.

The teacher nudges him Behave. She | ooks apol ogetically
to Forster, who shrugs amably. He's used to it.

FORSTER
Now, if we could pick up a signal
that |asted two seconds, even three,
that would be...well, historic doesn't
even begin to cover it.

EXT. ALLEN TELESCOPE ARRAY

All 42 radio tel escopes suddenly begin to MOVE, turning as
one toward a section of the sky.

| NT. COVPUTER ANALYSI S CENTER

Sonme of the interns and grad students REACT to the noving

t el escopes as Forster continues to work with the class. One
of the interns is wearing earphones and listening to a
basebal| ganme in progress as he turns to a grad student.

| NTERN 1 RADI O VI A EARPHONES
Dave, did you set a -- Kuroda noves up to the
new target for the plate, it's six-and-oh
array? Dodger s.
GRAD STUDENT
No, why?
| NTERN 1 RADI O VI A EARPHONES
They' re novi ng. Stri ke one.
FORSTER

(to the kids)
The signals picked up by the radio
tel escopes outside are routed through
here. The trick is to separate out
an intentional signal from background
el ectromagneti c noi se.

EXT. ALLEN TELESCOPE ARRAY

One of the big tel escopes SWNGS AROUND, FILLING FRAME. PAN
AROUND so we're |looking PAST it to the sky. It LOCKS into
place with a | oud THUMP.



6

For bi dden Pl anet 3.

| NT. COVPUTER ANALYSI S CENTER

One of the kids approaches the First Intern, who is working
the console, trying to figure out what's goi ng on.

STUDENT 3
So do they pay you a |l ot of nobney to
wor k here?

| NTERN 1
(distractedly)
|"'man intern, they don't pay ne

anyt hi ng.

STUDENT 2
Ww, | sure hope | grow up to be you

EXT. ALLEN TELESCOPE ARRAY

A DOMNSHOT froma mle straight up as we suddenly PUSH I N ON
the tel escope, noving faster and faster as we SLAMinto it.

| NT. COVPUTER ANALYSI S CENTER

The intern | ooks to the nonitor which shows a sudden SPIKE. .
and we hear a SIGNAL...grow ng | ouder and | ouder.

| NTERN 1 RADI O VI A EARPHONES
VWhat the hell.... Stri ke three.

FACES | ook up fromnonitors as the SOUND fills the room

GRAD STUDENT
W' ve got sonet hi ng!

Forster runs to the nearest nonitor as the SOUND i ncreases,
the class forgotten for now Looks at the signal strength.

FORSTER
Chnygod. . . ohnygod. . .l ook at it....
STUDENT 1
Does this nmean you're, |ike, fanous

now?
Forster's expression says yes. But he doesn't admt it.
FORSTER
This is amazing...all our work, it's
finally...get Kitt Peak on the |ine,
we have to tell the world.

The spi ke RATCHETS up higher and higher...right off the scale.

( CONTI NUED)
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GRAD STUDENT
| don't think that's gonna be a
pr obl em

Al around the room the sound cones fromevery TV and radi o,
acconpani ed by a FLASH as suddenly LINES OF CODE fill the
screens, equations and unknown al phabet RACI NG past us.

FORSTER
My God...it's everywhere....

EXT. TIMES SQUARE - DAY

Peopl e I ook up as all of the video nonitors and junbotrons
in Times Square show the sanme nmassi ve transm ssion

QUI CK SHOTS

In hones and offices across Anerica...China...Japan...MxXico
Cty... every city on Earth, television screens and radi os
BLAST t he sane transm ssion.

| NT. COVPUTER ANALYSI S CENTER

Everyone is in notion, the atnosphere electric.

FORSTER GRAD STUDENT
It's a data stream. .| VHERE' S | T COM NG FROM
want this recorded.. .|
WANT EVERY SECOND OF
TH S RECORDED

| NTERN 1
LOCATI NG NOW . . TRACKI NG | NDI CATES
SOVEVWHERE | N CONSTELLATI ON AQUI LA!

Comput ers FLASH, OVERHEATI NG as they try to keep up with it.

GRAD STUDENT
Too nmuch bandwi th! The system can't
handl e it!

FORSTER

Keep recordi ng!

A MONI TOR EXPLODES with the surge in energy as --

| NTERN 1
" VE GOT' A FIX

They turn to himas anot her nonitor EXPLODES.

( CONTI NUED)
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| NTERN 1
ALTAIR I T'S COM NG FROM ALTAI R!

HARD CUT TO BLACK

As we superi npose:

FORBI DDEN PLANET
The title slowy FADES AWAY, taking us back to BLACK for:

Fi ve Years Later

CUT TO
EXT. SKY - DAY 12

Sonewhere over the Nevada desert as --

-- a hypersoni c FI GHTER PLANE BLASTS t hrough frame, but it's
unl i ke any plane we've seen before: exotic in |ine and design,
it banks at inpossible angles.

| NT. FI GHTER PLANE 13

At the controls is CAPTAIN THOVAS STEARN, early 30s,
classically good |looking in a tough but earnest sort of way.
He's fighting to keep control of this beast.

CONTROL VA CE
Mach four point seven...four point
eight...four point nine...

STEARN
Come on. ...

EXT. SKY 14

There's a nmassive SONIC BOOM as the fighter hits mach five,
five tinmes the speed of sound.

STEARN (V. Q)
Yes!

| NT. FI GHTER PLANE 15

St earn keeps pushing the plane, faster and faster.

CONTROL VA CE
Five point one...five point two....
(beat)
Y' know, the brass didn't exactly
sign off on this, Captain.

( CONTI NUED)
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STEARN
If they didn't want ne to take this
baby out for a ride, they shouldn't
have given ne the keys in the first
pl ace.

CONTROL VA CE
Copy that.

Suddenly, a tiny disk on his wist, no larger than a wi st-
wat ch, projects a hol ographic text nessage in front of him

HOLO- SCREEN
It's about to start! Are you
wat chi ng? -- Dad.

Stearn shakes his wist. The screen goes bl ank.

STEARN
I"'ma little busy here, dad.

The hol o-screen types out the words and SENDS as Stearn turns
his attention back to the controls UNDER

NEWS ANCHOR (V. Q)
Tonmorrow s |aunch of the Bell erophon
represents the culmnation of years
of effort by a consortium of nations.

16 | NT. NEWS ROOM - DAY

On an ANCHOR readi ng an updat e.

NEWS ANCHOR
Senator Darryl R ch, of the Senate
Subconm ttee on Signal Response, is
at ground zero, where he is about to
address this nonment ous event.

17 EXT. LAUNCH FACI LI TY - DAY

SENATOR DARRYL RI CH stands at a podi um before a screen hiding
the rest of the launch facility fromview.

SENATOR RI CH
Five years ago, a signal from out
there transformed our lives right
here. Contained w thin that signal
wer e technol ogi cal advances that
allowed us to cure nearly every known
di sease, devel op new, sustai nable
forms of energy and food production,

( MORE)

( CONTI NUED)
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SENATOR RI CH ( CONT' D)
and create new i ndustri es that have
revitalized the econony.

| NT. FI GHTER PLANE 18

As Stearn continues to BLAST over mles of open country at
i npossi bl e speeds.

SENATOR RICH (V. Q)
Though the signal lasted only twenty-
four hours, it gave us the enough
information to junp forward a hundred
years.

The hol o-screen appears again.

HOLO- SCREEN
Here it cones!

Stearn hits | GNORE
EXT. LAUNCH FACILITY 19

Back with the Senator.

SENATCOR RI CH
The | ast phase of that signal gave
us the hyperdrive technol ogy that
will allowus to travel to the stars
t hensel ves. Tonorrow we go forth to
nmeet our benefactors face to face..
and find out why they have been silent
ever since that fateful day. Piloting
t he Bel | erophon --

| NT. FI GHTER PLANE 20

There's anot her sonic BOOM as Stearn cracks nach si x.

NEWS ANCHOR
-- will be Captain Thomas Stearn, a
hi ghly decorated Air Force test pilot
who has spent the |last two years
training with NASA for this m ssion

At that instant, a dozen pairs of hol ographi c HANDS suddenly
appear above his wist-projector, APPLAUDI NG Each is |abeled
differently: MOM SIS, DAD, LISA COLONEL ROGERS, and so on.

They fill the cockpit like butterflies, and as he SW PES at
them to nmake them di sappear the plane --

( CONTI NUED)
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-- LURCHES and he fights to get the jet back under control,
succeeding just in tinme to swoop over --

EXT. LAUNCH FACI LI TY 21

-- just as the Senator steps back fromthe curtain.
SENATOR RI CH
Ladi es and gentl| enen, honored guests,
| give you..the Bell erophon.
The curtain is noved aside and we CRANE UP to REVEAL

EXT. BELLEROPHON - DAY 22

-- parked center-stage in a facility that has been constructed
for this renmarkabl e vessel. The ship is nmassive, half a
football field in length. Sleek, all business, very human

in sonme ways, but in other ways we can see the alien influence
that went into its design. As inpressive as it is, there's
sonet hi ng di squi eti ng about it.

Medi a flyers hover over the facility as suddenly there's a
SONIC BOOM  They | ook up as --

-- Stearn's fighter passes overhead.

| NT. FI GHTER PLANE 23

As Stearn gl ances out the w ndow UNDER

CONTROL VA CE
Congrat ul ati ons, Captain, you' re now
officially the first pilot to break
Mach Six. Not that it conmes close
to what you're gonna do tonorrow.

Not even sure why you bot hered.

STEARN
| wanted to get it done. Just in
case.

CONTROL VA CE
| n case what ?

He turns off the comsystem Doesn't want to get into it.
He gl ances out the wi ndow at the sky. Beautiful.

STEARN (V. Q)
Before we get started, | want to
thank all of you for volunteering to
take part in a mssion unlike any in
human history --
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| NT. BELLEROPHON - BRI EFI NG ROOM - DAY

The briefing roomis filled with m ssion specialists and
team | eaders, with their respective teans seated behind them
Stearn stands at the front of the room addressing them

STEARN
-- our first step outside the solar
system It's especially gratifying
that so many of you, the best and
the brightest in your fields, decided
to cone along since we have no idea
what to expect when we arrive at
Altair Four.

Looks are exchanged anong the teans, nostly smles, sone
nervous gl ances.

STEARN
Wi |l e sonme of you had a chance to
meet during training, this is the
first tinme we've had everyone together
in the sane roomat the sane tine,
so we should start with introductions.
To save tinme, just the team | eaders
and command staff.

He nods LI EUTENANT STEVEN MONTOYA, 30s, seated beside him

MONTOYA
Li eutenant Steven Mntoya, second in
command.

Beside him MAJOR LEW S BARNETT, 40s.

BARNETT
Maj or Lewi s Barnett, ship's physician.

Next, a younger officer, LIEUTENANT AVERY W LKES, early 30s,
African- Areri can.

W LKES
Li eutenant Avery W/ kes, head of
security.

Next up: DR. EDWARD MORBI US, |ate 30s or early 40s, severe
| ooki ng.

MORBI US
Dr. Edward Morbius, |inguistics.
Specialist in the psychol ogy of

| anguage.
( MORE)

( CONTI NUED)
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MORBI US ( CONT' D)
| was on the teamthat decoded the
alien signal, and came in second in
the race to break the code. But
only by fifteen m nutes.

There's a few smles about this as his wife sits up. DR
DIANA MORBIUS is in her early 30s, a bit young for him

DI ANA
Dr. Diana Morbius. Biochemstry and
linguistics. Specialist in
ant hr opol ogy and | ost | anguages.
(a smle)
| came in first.

There's | aughter. She's nore easy-going than Morbius, and
instantly nore |likeable. As the introductions continue --

THE GROUP
Dr. Li Hroshi, advanced technol ogi es
division...Jeff Devereaux, nedia
relations...Dr. Constance Tayl or,
bi ol ogist....

-- Diana flashes Stearn a smle, and he returns it. Mor bi us
notes it.

DI SSCLVE TQO
| NT. BELLEROPHON - BRI EFI NG ROOM - MOVENTS LATER 25

Stearn is agai n addressing the group.

STEARN
As you run your final checks and
prep for launch, | want to enphasize

the nost inportant word in this
m Ssi on. It's not discovery and
it's not science. [t's caution.

He | ooks around at the room driving home his point.

STEARN
There are three probable reasons why
the signal was cut off so abruptly
five years ago. One: they realized
they'd made a m stake and shut off
the transm ssion. Two: they wanted
to see if we were smart enough to
cone and get the rest of it. Three:

sonet hi ng happened to them
E%ﬁﬁEi

( CONTI NUED)
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STEARN ( CONT' D)
Only one of those three options is
favorable to this m ssion.

Mor bi us sits up, |ooking at the group.

MORBI US
| disagree, Captain. To a human
mnd, with its cultural limtati ons,

there may be only three obvious
reasons, but to an alien mnd, there
coul d be many expl anations. The
signal could have been a rite of
passage, handing off only that part
of their know edge that another race
gave them They might've thought it
was alT we needed. There could even

be religious or philosophical reasons

that we don't understand because we
don't know t he context.

11.

He ignores the captain, addressing hinmself to the group as

t hough Stearn was the slow child in the room

MORBI US
Take the human rite of conmmuni on.
An alien would assune that w ne and

bread were bei ng passed around because

we were hungry. They would have no

way to guess the greater significance.

(back to stearn)
The only thing we know about these
aliens 1s that they are infinitely
nore advanced than we are. Trying
to guess their notivations froma
human perspective is |ike subjecting
Einstein to analysis by...a baboon.

He smles, and we know it's a dig based on how D ana sm |l ed

at Stearn, who is about to respond when --

-- a loud CH ME goes off three tinmes through the PA system

STEARN

We're now fifteen m nutes from |l aunch

The alert will sound every five

m nutes until take-off. If any of
you are having second thoughts...now
woul d be a good tine to follow them

25
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| NT. BELLEROPHON 26

SERI ES OF QUI CK SHOTS as the crew prepare for take-off:
checki ng systens, transports, |abs and weapons, hurrying

t hrough the halls on | ast-second tasks, a sense of urgency
and speed.

| NT. BELLEROPHON - HALLAY 27

Stearn and his second, Mntoya, nove quickly toward the bridge
as ot her crew nenbers hustle past. Montoya wears a hair-
thin transceiver through which he relays information

MONTOYA
Al |l decks reporting status green.
Gravity and hyperdrive systens

nom nal
STEARN
Any | ast m nute defections?
MONTOYA
Two.
STEARN
Any chance Dr. Morbius was anong
t hent?
MONTOYA
Negative, they were both from
bot ani cal .
STEARN

Too bad. Speaking as one baboon to
another, it's going to be a |long

flight.
MONTOYA
Copy that.
They enter --
| NT. BELLEROPHON - BRI DGE 28

-- and this needs to |l ook unlike any starship bridge we've
seen before, nore claustrophobic and realistic.

The support stations -- weapons, navigation, |ife support
and so on -- are located in a horseshoe-shaped ring that
surrounds the main command deck. But -- and this is inportant --

they are separated fromthe command deck by a wall that can
becone clear or solid as needed.

( CONTI NUED)
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It's a variation of the submarine bridge, where only the top
command staff are actually in the roomwth the captain of
the vessel, in order to ensure their ability to talk
privately. The rest are out of sight.

When necessary for visual conmunication, the wall separating
the command deck fromthe support staff can becone clear.
O herwi se they conmmuni cate by voi ce.

The command deck has four seats on rails that allow for
movenent around the deck: captain, second in comrand, doctor
and head of security. Hol ographic displays show vari ous
parts of the ship, and at the front is a massive port that

| ooks out over the ship.

MONTOYA
Al'l stations, report.

Segnents of the wall becone transparent as each station
replies.

STATI ONS
Weapons online...navigation online..
life support online...hyperdrive
engi nes online...security online...

The reports CONTINUE as Stearn takes his seat, |ooking out
at the city in the distance. They're joined by WI kes and
Barnett. The main door seals behind them

TOVNER
(on com systen)
This is Bellerophon control, you are
cl eared for | aunch.

STEARN
Copy that. Stand by.
(to Mont oya)
Engi nes to one third.

MONTOYA
(rel ayi ng orders)
Commence one third.

The ship begins to RUMBLE, the sound GROWN NG UNDER

BARNETT
So do we junp to hyperdrive once
we're in orbit?

STEARN

Negative. W can't junp until we're
past Mars.

( CONTI NUED)
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BARNETT
Wy so far?

MONTOYA
In nine out of ten production tests,
t he hyperdrive systemperforned to
specs. In one out of ten, it...
didn't.

BARNETT
Define "didn't performto specs.”

STEARN
When you were a kid watchi ng novi es,
remenber how you al ways wanted to be
a star? Well, if this goes badly..
you will be.
(beat)
Her e goes.

EXT. BELLEROPHON 29

The ship FIRES its main engi nes, and the Bell erophon slowy
begins to RISE out of the rail-locks holding it in place.

As the world | ooks on, the ship gathers speed, angling away
and clawing its way into the sky. STAY WTH IT as it hurtles
upward, faster and faster...one sonic boom..then another..
engi nes scream ng. .. heading out of the blue into the black.

EXT. EARTH 30

The shi p BLASTS out of the curtain of atnosphere, shredding
clouds in its wake. It RACES past us in the blink of an
eye, continuing into the depths of space.

DI SSCLVE TO
| NT. BELLEROPHON - LI NGUI STI CS LAB 31

Mor bi us is working on a hol ographi c cube containing characters
that feel simlar to what we saw during the signal, but not
the sane. As he "touches" it, the cube rotates in md-air,
show ng different conbinations as D ana ENTERS.

DI ANA
(armused)
Still working on the grail?

He doesn't | ook up from his work.

( CONTI NUED)
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MORBI US
G ven where we're going, | figured
it was worth a shot.

(shakes head)

After all this time for there still
to be one full mnute of data that
we haven't been able to translate..
it's maddening. Wen it cane to
decoding the rest of it, you had it
easy.

DI ANA
Real ly? How do you figure easy?

MORBI US
| " ve concluded that the rest of the
signal was neant to be decoded. The
al phanunmeric structure, repetition
of basic patterns and core thenes,
it was |ike a code designed by a
grown-up specifically so a child
could break 1t.

DI ANA
Maybe.
(beat)
And maybe you're still trying to

justify why | decoded it before you
did. Not because it was too conpl ex,
but because it was too sinple.

Besi des, why woul d they send us

sonet hing we weren't neant to decode?

He shrugs, | ooks away. W sense it's a famliar discussion.
He finally sets aside his work and turns toward her.

MORBI US
Listen, Diana...l've been so busy
with nmy work I hadn't thought to...
mean, until we got here, | didn't
know you' d booked us into separate
quarters.

DI ANA
That's right.

MORBI US
| thought we tal ked about this.

DI ANA
Ve did.

( CONTI NUED)
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MORBI US
We agreed to keep up appear ances
until we decided if we were going to
stay together, or --

DI ANA
| am keepi ng up appearances, Ed.
But 1'mnot sleeping in the sane
roomas you. I|I'msorry, but I'm not
going to put nyself in that position.

MORBI US
D ana - -

DI ANA
| f anyone asks, which they won't,
"1l say they nmade a m stake when
t hey assigned out the living quarters.
O that | asked for it because you
snore...which will have the added
benefit of being true.

MORBI US
Dependi ng on what we find at Altair
4, this could be our |ast chance.

DI ANA
No, it's not.
(beat)
That was si x nont hs ago.

She starts out, pausing at the sight of the hol o-cube with
its shifting arrangenent of characters. Considers it.

DI ANA
|f you're right, and the rest of
the signal was neant to be decoded,
and this bit wasn't nmeant to be
decoded, then nmaybe it was neant to
be used as is.

MORBI US
For what ?

DI ANA
No i dea.

Wth that, she exits.

CUT TO

31
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EXT. "ALI EN WORLD" 32

Suddenly, jarringly, we're in an alien world of jagged rocks
and cliffs, a ringed noon visible overhead. Security chief

Wl kes and a clutch of heavily arned soldiers in protective
arnor advance qui ckly through the area, weapons up, as --

-- an energy weapon FIRES at themfromone of the cliffs.
They DI VE for cover and RETURN FI RE, taking out the sniper
as they HEAR - -

-- a distant, nonstrous ROARING W/ kes touches the com
i nk.

W LKES
Command! Do you have a fix on the
target!

VA CE

Fifteen degrees right!

Wl kes nods to the soldiers as they hustle down a nmaze of
cliffs, taking FIRE fromall sides. They return fire and
keep nmoving. The ROARI NG continues, growi ng | ouder, as they
turn a corner to see --

-- afifteen foot tall creature that |ooks |ike sonething
that came out of a Saturday norning cartoon.

W LKES
VWhat the fuck...?

It ROARS as W/ kes, pissed, pulls off his hel net.

W LKES
Hold it...hold it...end sinmul ati on!

Wth a shimrer, the cartoonish alien DI SAPPEARS, taking the
rest of this world with it, to reveal --

-- a war room where hol ographi c conbat sinulations are carried
out. The other soldiers are |aughing.

W LKES
Ckay, who thought this was a good
i dea? Who the hell thought this was

funny?

The | aughter di m nishes as one of the soldiers, TRENT,
reluctantly raises his hand.

( CONTI NUED)
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TRENT
W' ve been running these sins for
three nonths Lieutenant. | thought

It"d be good to, y'know...Dbreak the
tension for a --

W LKES
Tell these nen what's waiting for
themon Atair 4.

TRENT
Sir, | --

W LKES
Tell them what they're gonna find!

TRENT
| don't know --

W LKES
| don't think they heard you!

TRENT
| don't know, sir!

W LKES
Goddamm right you don't know  And
if what we know is finite then what
we don't knowis fucking infinite!

addressing the others as nuch as Trent.

W LKES

And how do we prepare for infinity?

We do it by changing the sinms just a
little, every day, so after a while

it penetrates even your thick skulls
that you can't take anything you see
at tace value. That 1s the only way
we are golng to any chance of com ng
back alive if we find ourselves in a
si tuation.

He turns back to Trent, the roomsilent.

W LKES
So you either prepare for infinity,
or you find yourself |ooking at the
busi ness end of eternity...and taking
a lot of innocent people with you.
Take it seriously or go hone.
MORE

( CONTI NUED)
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W LKES ( CONT' D)

(beat)
Rel oad the program W' re going
agai n.

He stal ks away, passing through them
CUT TO
EXT. BELLEROPHON

The ship roars past the orbit of Mars, seen in the distance
as it eclipses the sun.

| NT. BRI DGE

Mont oya checks the readouts as Stearn | ooks on.

MONTOYA
Passing Mars orbit, systenms nom nal,
right on time. W can initiate
hyperdrive on your comrand.

Stearn nods and touches a comsystem Hi s voice ECHCES
t hroughout the ship, which we see in QU CK | NTERCUTS.

STEARN
This is the Captain. W're now five
mnutes frominitiating hyperdrive.

Around the ship, crew hurry toward di sks set in the floor of
their quarters or stations.

STEARN
Proceed at once to your nearest stasis
platform If you are not in stasis
when we go to hyperdrive, you'll be
bounced around the ship at several
times light speed until we arrive at
Altair 4. This would result in body
parts in the air ducts and climate
control would not approve.

He clicks off the comsystemto see Barnett and Mntoya
| ooking at him He shrugs.

STEARN
Just setting the tone.

BARNETT
Ni cely done, if one accepts the
prem se that terror is also a form
of conmuni cati on.

( CONTI NUED)
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Mont oya turns back to the controls as we CONTI NUE TO | NTERCUT
with the rest of the crew hurrying onto the stasis platforns.

MONTOYA
Navi gati on, report!
NAVI GATI ON
Course laid in, ready for junp.
MONTOYA
Engi nes!
ENG NES
Hyperdri ve standing by for auto-
engage.
STEARN

Set for auto-engage and proceed to
stasis platforns.

MONTOYA
Roger that.

The |l ast of the crew take their places on the small platforns
at their stations. Only the bridge crew remain where they
are. Stearn |ooks to Barnett.

STEARN
Look at the bright side...if the
ship blows up after we enter stasis,
we'll never know.

BARNETT
That's the bright side?

STEARN
| do the best | can with what |'ve
got .

Mont oya | ooks to Stearn.

MONTOYA
Ready when you are, Captain.

STEARN

Al right, let's see if this shipis
everything she's cracked up to be.

Stearn takes position on his stasis platform hesitates,
t hen touches the final control.

STEARN
Engage.

( CONTI NUED)



34

35

36

37

38

For bi dden Pl anet 21.
CONTI NUED: (2) 34

As the engines begin to SURGE, COCOONS of energy rise from
t he di sks beneath them surrounding them

Everywhere in the ship, the rest of the crewis surrounded
by simlar protective cocoons.

| NTERCUT with the exterior of the ship as it begins to

SHI MMER, vast and terrible energies swarmng around it,
building in intensity. The ship glows as bright as the sun
as it begins to nove faster...faster...

Then: space BENDS around the ship, as though it were burning
a hole in the very fabric of space. Wth one final SURCE it
BLASTS away from us, disappearing in an instant.

CUT TO

| NT. HYPERSPACE 35

START on the Bell erophon and PAN OFF to REVEAL --
-- the swirling mael stromthat is hyperspace. This isn't a
case of stars whirling past, it's another kind of space that
| ooks nothing |ike normal space...another dinmension. Scary
as hell. Like sonebody just opened up the door to hell.

DI SSOLVE TO

| NT. BELLEROPHON 36

MONTAGE of the crewin stasis, going fromone face to the
next, asleep, unaware of the nightmare outside. A sense of
an unknown anount of tine passing.

| NT. BELLEROPHON - LI NGUI STI CS LAB 37

END MONTAGE on Morbius' face, then PAN OFF to FEATURE - -
-- the "grail,"” the hol o-cube of alien synbols floating above
Mor bi us' desk, drifting lazily fromside to side as we slowy
PUSH IN on it and

DI SSOLVE TGO

EXT. ALTAI R 38

An el ongated bl ue-white star surrounded by six planets.
HCOLD on that star for a BEAT, then PAN ARCUND AS - -

-- the fabric of tinme and space TEARS then re-forns as the
Bel | erophon ERUPTS from hyper space back into normal space.
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| NT. BRI DGE

As the automatic systenms register re-entry, the stasis shields
around Stearn and Montoya fade away. They stir, as though
awakening froma deep sleep, and head toward their stations.

STEARN
Posi ti on?
MONTOYA
M dway between Altair 4 and 5.
(beam ngQ)
Ri ght on target.
STEARN
| keep telling you, Montoya, pride
is asin --
MONTOYA
Yes, sir.
STEARN

-- and if you're going to sin, you
may as well go for sonme of the
livelier ones. |If you can't get to
hell by a nore interesting road than
pride, | say don't go.

MONTOYA
Yes, sir. Should | wake the rest of
t he crew?

STEARN

By all neans.

Mont oya noves to do so as Stearn turns his gaze to the view
outside. Before Mntoya can touch the controls:

STEARN
Hey, Montoya?
(a quiet smle)
W nmade it. W're light years farther
t han any human bei ng has ever travel ed

in history. It's --
MONTOYA
A nmonment ?
STEARN
Yeah...yeah, it's a nonment, all right.
(beat)

Ckay. Now you can wake them up

( CONTI NUED)
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He conpli es.

SERI ES OF QUI CK CUTS 40
As all the different teans get into position, readying screens
and equipnment. Don't dwell, it's just a transition to --

| NT. BELLEROPHON - BRI DGE 41

As Stearn wal ks toward the port | ooking out.

STEARN
Wl | .
(beat)
There's sonething you don't see every
day.
EXT. ALTAIR 4 42

Half in light, half in shadow. A nystery. But even nore

i npressive are the huge orbital platforns that surround the
pl anet, each several mles across. They bristle with really,
really big weapons systens that point in all directions.

| NT. BELLEROPHON 43

| NTERCUT fromthe bridge to the various teans, each in their
separate areas, as their screens show the view of the planet.

STEARN
Those orbital platforns...defense
systens?
MONTOYA
That'd be ny guess.
STEARN
Communi cations...are we getting
anyt hi ng?
COM OFFI CER
Negative, captain. Total silence.
MONTOYA
Not hing at all? Not even spill-over
fromlocal transm ssions?
COM OFFI CER
Confi r med.
STEARN

Open up a channel, all frequencies.

( CONTI NUED)



43

For bi dden Pl anet 24.
CONTI NUED: 43

COM OFFI CER
Channel open.

STEARN
This is Captain Thomas Stearn of the
Earth starship Bell erophon. W' ve
cone in reply to the signal sent
fromhere five Sol ar years ago. Do
you receive?

Si | ence.

STEARN
Li ngui stics, translate and re-send.

Mor bi us touches a screen, which displays the English version
of what Stearn just said, and the alien letter-set.

MORBI US
Transl ating...transm tting.

Mor bi us re-sends the information. W HEAR the alien soundi ng
phonetics over the comsystem There's a BEAT. Nothing.

DURI NG t hi s, Mntoya has gone to one of the screens and
i ncreased magni fication of the orbital platforns.

MONTOYA
Captain? You better check this out.

Stearn approaches. Montoya indicates several areas where
t he defense platforns have been bl ackened by extrene heat.

MONTOYA
There's sone serious carbon scoring
al ong the perineter of those
platforns. Could only have been
produced by extrene heat.

STEARN
Weapons fire?

MONTOYA
(nods)

Somebody hit them hard and
repeateély.

STEARN
OQperations...launch a probe and nove
it toward the nearest platform

OPS OFFI CER
Roger that.
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EXT. BELLEROPHON 44

A port opens on the ship and a small circular probe BLASTS
out of the ship, heading toward one of the orbital platforns.
At first, there's no reaction. Then, suddenly, as the probe
gets cl oser --

-- the weapons grid ROTATES toward it.

MONTOYA
Det ecting an energy spike!

STEARN
Pull it back! Pull it --

Bef ore Montoya can do so, the weapons grid --
-- FIRES, blasting the probe out of the sky with blinding

power, a frightening display of overkill. As everyone's
eyes clear, we hear --

DI ANA
Recommendation from i ngui sti cs.
STEARN

Go.
DI ANA

| don't think we should do that again.
He smles. He |likes her sense of hunor.

BARNETT
Vll, we know the defense platforns
are hostile to an approach, but what
if we don't approach? Are they
designed to defend just thensel ves
or the planet as a whol e?

STEARN
Only one way to find out.
(beat)
Operations. Ready probe two.

OPS OFFI CER
St andi ng by.

STEARN
Set for planetary survey but do not,
repeat, do not approach the defense

platforns. Find the w dest point
and go between them

( CONTI NUED)
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OPS OFFI CER
Confi r med.
(beat)
Launchi ng probe two.

EXT. BELLEROPHON 45

A second probe BLASTS out of the ship, heading for the planet
bel ow. For a BEAT, it |ooks as though the probe m ght
continue on its way unnol ested. Then --

-- two nearby platforns begin to MOVE

MONTOYA
Energy spi ke --

STEARN
Crap. ...

The platforms BLAST the probe in a crossfire, destroying it.
| NT. BELLEROPHON - BRI DGE 46

As the light fromthe expl osion fades.

STEARN

Still no signal fromthe planet?
COM OFFI CER

Negati ve.
MONTOYA

Doesn't make sense. Even if they
couldn't pick up our signal, those
explosions lit up the night sky like
the sun comng out. They had to see
it.

BARNETT
Assumi ng there's anyone down there.

STEARN
We didn't cone all this way just to
turn around and go honme again, so --

MORBI US
May | make a suggestion?

It's that officious, knowit-all voice again. Stearn sighs.

STEARN
It's a free universe.

( CONTI NUED)
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MORBI US
Qur ship was designed to specs
provided by this race. The probes
were of our own design. It's possible
that the defense platforns are
programmed to attack anything they
don't recogni ze.

STEARN
So you're saying they attacked the
probes because they didn't recognize
them but they will recognize us.

MORBI US
| seemto recall having used the
wor d possi bl e about ten seconds ago.
Per haps you mi ssed it.

Stearn bites back a reply. G ances to the others, then
STEARN
Does the rest of the linguistics
t eam concur ?

Mor bi us | ooks to Diana, expecting a yes. She hesitates.

DI ANA
| don't have any ot her suggestions,
Capt ai n.

STEARN

Was that a yes or a no?
Mor bi us shoots her a | ook. Wat're you waiting for?

DI ANA
Sorry. That was a yes.

Stearn considers this for a BEAT, then:

STEARN
Navi gation...take us in closer. One
ei ght h-power. Sl ow and easy.
(to nontoya)
| f those platfornms so nuch as tw tch
in our direction, get us out.

Mont oya nods as --

EXT. BELLEROPHON

-- the ship begins noving slowy toward the planet. | NTERCUT

with the command teans as they | ook on, pensive, nervous.

( CONTI NUED)
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The ship cones within range of one of the defense platforns.
It doesn't nove. Stearn and Montoya exchange a gl ance.

STEARN
So far, so good....

In the linguistics section, an increasingly worried Di ana
gl ances over to --

-- the grail, the undecoded part of the original transm ssion,
and suddenly realizes sonething.

DI ANA
Oh, hell --
(on com systen)
Pul | back! Pull back

Before Stearn can react --

-- the nearest platform begins TURNI NG THEI R WAY. Everyone
starts yelling at once:

MONTOYA
Ener gy spi ke!
STEARN DI ANA
Get us out of here! Communi cations, | need an

open channel, right now
The platformbegins to GCONw th power.

Di ana TRANSM TS t he un-decoded segnent as --
-- the platformis about to FIRE --

MONTOYA
Here it cones!

-- when suddenly the platformshuts down, the weapons dark.
There's a BEAT as everyone realizes they're not dead.

STEARN
Okay, not that |I'mungrateful, but
what the hell just happened?

DI ANA

There was a one-m nute data cluster
in the original transm ssion that we
were never able to decode. | --

(catches self)
-- Edward and | suspected that it
was never neant to be decoded, that
it was neant to be used.

( CONTI NUED)
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STEARN
A passcode. ...

DI ANA
Exactly. They left the key under
the door so we could | and safely.

i npressed, though he senses this has nore to do
a than Mor bi us.

@ =
= )]

arn
h D
STEARN

Good work. Both of you. This
i nci dent should serve to rem nd
everyone why we need a |inguistics
t eam aboard for first contact
si tuations.

(beat)
It's also a rem nder that | need a
ot nore fiber in ny diet.

(to nontoya)
Take us in.

Mont oya nods as Barnett approaches.

BARNETT

One nystery sol ved, several nore
still open.

(off his I ook)
From the carbon scoring, sonebody's
been attacking those defense platforns
for along tine. So who was firing
at them why, and are they still in
t he nei ghbor hood?

Stearn |l ooks off. [It's an unsettling question.

EXT. ALTAIR 4 48

The Bel | erophon descends out of an alien sky as we TILT and
PAN t o REVEAL - -

-- CITIES unlike anything we've seen before, a truly alien

civilization. (Note to Joel: | know we'd keeping the barren
| ook of Altair 4, but |I'mgoing somewhere with this that
wi |l becone apparent by the end. |If after that you stil

prefer that approach, we can always change it.)

As we pass city after city, we see architecture that does

not follow any of the conventional rules: mniature suns

| ocked within transparent shells that nove w thout obvious

pur pose...vast structures of sleek and unyielding anthracite
that tower a mle high...spires and cylinders hundreds of

feet across that hover in md-air with the ease of dust notes.

( CONTI NUED)



48

49

For bi dden Pl anet 30.

CONTI NUED:

Every square inch of ground is covered by infrastructure,
one nonolithic tower pushed against the next so tightly that
they collectively blot out the sky.

And none of it, none of it, was built to any kind of human
sensibility. Everything about this place says Get out, your
ki nd does not bel ong here.

Most disturbing of all: each city they fly over is dark
shadowed, silent...utterly devoid of life.

| NT. BELLEROPHON - BRI DGE

Watching the nonitors, Stearn and Barnett note the deathly
silence and enpty streets of the cities bel ow

BARNETT
Where is everybody?

MONTOYA
Maybe they' ve noved bel ow ground for
sone reason

STEARN
That still doesn't explain the radio
si | ence.

Stearn is torn...he clearly doesn't |ike the situation.

STEARN
At nospher e?

BI O DI VI SI ON
Oxygen |l evel thin but close enough
to Earth normal for |imted periods.

Stearn nods, |ooks back to Mntoya.

STEARN
Can you find ne soneplace with enough
el bow roomto set this thing down?

Mont oya consults the displays, nods.

MONTOYA
|"ve got what | ooks |ike a |anding
field about two hundred klicks due
south from here.

STEARN
Bring her in. Al stations, keep
monitoring for any sign of life.

48
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EXT. LANDI NG FI ELD - DAY 50

The Bel | erophon crests over the skyline of m |l e-high buildings
and ARCS slowy toward the landing field, which is punctuated
by ships of alien design.

As arcs of energy cushion its descent, the Bellerophon inches
toward the ground. Landing pads steady the ship as it touches
down.

| NT. STAG NG AREA - MOVENTS LATER 51

As Stearn and Montoya enter, Mrbius, D ana, security chief
W | kes and bi ol ogi st CONSTANCE TAYLOR, 30s, are waiting. A
wel | -armed group of soldiers are standing by.

STEARN
Al right...WIlkes, take a full squad
out on recon. Slow and easy. |If

you see anything you don't |ike, get
your asses back here fast and --

MORBI US
Captain, please, | nust protest.

STEARN
Protest what? W haven't done
anyt hi ng yet.

MORBI US
We're about to nake contact with a
civilization that has never shown
any hostile intent. Gving us the
passcode proves that we're invited
guests. |If the just send out heavily
arned soldiers, we'll be seen as
maki ng an aggressi ve nove.

Stearn | ooks to Montoya.

STEARN
See? | told you to order flowers,
you didn't, and now here we are.

DI ANA
| have to agree, Captain. This race
is at least a mllion years ahead of
us. Do you really want to do
sonet hing that mght piss themoff?

Chewi ng the inside of his nmouth, Stearn | ooks to WI kes.

( CONTI NUED)



51

For bi dden Pl anet 32.
CONTI NUED: 51

STEARN
Li eutenant, three-nman escort, you on
point plus two. Side-arns only.

W LKES
Ram rez, Mankowski...you're with ne.

The three begi n sheddi ng weapons as Stearn turns to the rest.

STEARN
We shoul d have soneone from bi o-
sciences to take sanples. Dr. Taylor,
you okay with a smaller escort?

TAYLOR
Compl etel y.

Stearn | ooks to Morbius and D ana.

STEARN
That | eaves linguistics. | can spare
one or the other of you, not both.

DI ANA
Captain --

STEARN

If we get in ajam | want sonmeone
on the ship who can communi cate with
t he ot her side.

D ana doesn't want to be left behind, but soneone has to
stay and from Morbius' expression they'd have to drag him
back ki cking and scream ng

DI ANA
(reluctantly)
Al right, I'll stay. It's --
MORBI US

-- the best decision.
D ana | ooks |like she'd love to belt him but lets it go.
STEARN
Everybody grab trackers and recorders.
Let's do this thing.

CUT TO
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EXT. BELLEROPHON - MOMENTS LATER 52

An airlock cycles. A hatch irises open. A ranp descends.
Seven figures wal k cautiously down the ranp. |In order, they
are: WIkes, Ramrez, Kowal ski, Stearn, Montoya, Morbius and
Tower. They wear |ocation trackers on their belts.

Ram rez and Kowal ski take up flanking positions as WI kes
t akes point, followed by Stearn and the rest.

GO CLOSE as they nove down the ranp, and KEEP PUSHI NG I N
until we get to --

-- A MCROSCOPIC POV as W1l kes inhales. W SEE tiny nanotech
cells, invisible to the naked eye, ENTERI NG as he inhal es.

| NT. UNDERGROUND CONTROL CENTER 53
CLOSE on an alien-looking dial in the shadows as it notches

up one indicator, barely a mllinmeter, showng a slight power

I ncrease.

BACK TO SCENE

As we do the sane to each of the others as they wal k off the
ship, PUSHING IN to a mcroscopic POV as they breathe in the
nano-cells and back to --

-- the underground control center as the alien dial notches
up again, seven one-mllineter notches, one per person as we --

-- PULL BACK to REVEAL nore dials, nore avail able power...two,
then four, eight, sixteen...constantly doubling as we pull
back until we see enough dials to fill a football stadium a
staggering potential. Only the first dial shows any energy
use...the rest are silent, dark...waiting.

EXT. CTY - DAY 54

The survey party noves cautiously through the gap between
m | e-high structures that tower om nously on either side.

Sonme of the buildings have triangul ar-shaped doorways while
others are solid, no way in or out. Tree-like foliage are
scattered about, all the sane height, identical in appearance.
There are sprays of netal in strange arrangenents that could
be art or could have sonme purpose we don't understand.

bj ects of unknown design litter the ground, as though they
wer e dropped suddenly and | eft there.

The oppressive silence weighs heavily on the survey team

( CONTI NUED)
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STEARN
(quietly)
Where the hell did they all go?

MONTOYA
(quietly)
| don't know. ..and why are we
whi spering? It's not |ike we didn't
make a | ot of noise | anding.

MORBI US
Do you whi sper in church?
MONTOYA
Yeah - -
MORBI US
| suspect the reason is nmuch the
sane.

Tayl or approaches, opening a sanple kit.

TAYLOR
|"mgoing to start taking sone sanpl es
for exam nation

Stearn nods as she approaches a nearby group of trees.

W LKES
Maybe they got w ped out by sone
ki nd of pl ague.

STEARN
There'd be bodies. |It's |like they
j ust vani shed.

MORBI US

Roanoke.

(off their | oo0k)
In the 17th century, a col ony was
established in Roanoke, Virginia.
When t he next supply ship showed up
they were gone. No sign of violence,
f ood abandoned on tables, md-neal.
As if they'd vanished in an instant.

In BG Taylor is about to take a sanple froma tree when
Ram rez passes by.

RAM REZ

Careful...last time | saw sonebody

do what you're about to do, the trees
( MORE)

( CONTI NUED)
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RAM REZ ( CONT' D)
started yelling and throw ng appl es
at her.

He continues on his way. She reaches for a |leaf, hesitates,
then clips it. Nothing happens. She noves to the next one.

Mor bi us points to one of the few buildings that have an
entrance: a triangul ar doorway.

MORBI US
| f a human doorway represents the
best shape for us to wal k through,
what shape was that built for?

MONTOYA
Sonme of these buildings don't even
seem to have doors.

Mont oya approaches one of the buildings without a door. He
gi ngerly touches the outer wall --

-- and JUWPS BACK as the wall suddenly begins to SH FT, as
if nelting. A DOOR appears in what was solid nmetal a second
earlier. It's not that the wall was concealing a door, the
wal | becane a door.

MONTOYA
Shoul d we go in?

STEARN
Nobody' s goi ng i nsi de anydammt hi ng
until | know we can get back out
agai n.

W LKES
Captain...?

They approach W kes, who stands beside a snooth, netallic
al cove set into the front of one of the buildings, shaped
like half an eggshell. It's marked with a large red dot.

W LKES
| noticed one of these a few bl ocks
back the way we cane.

He edges closer. Nothing happens. He steps partially into
the alcove. Still nothing. But as he steps all the way in --

-- a shimrering, translucent ENERGY FI ELD appears around the
al cove, finishing off the other half of the "shell."

( CONTI NUED)
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W LKES
Shi t!

He junps out through the field, which disappears again. He
steps back in. The field re-appears. Stearn easily passes
hi s hand t hrough the field.

W LKES
Must have sone purpose, but it doesn't

seemto do anything.

MORBI US
As far as we can see. Maybe we won't
know what it does until years from
now, when you deci de to have children

Mor bi us wanders off. W1 kes |ooks to Stearn.

W LKES
That was a joke, right?

STEARN
Does Morbius strike you as having a
sense of hunor?

Stearn conti nues off.

W LKES
Shit....
W1l kes foll ows.
EXT. SIDE ALLEY 55

Around the corner fromthe survey team Kowal ski approaches
a multifaceted netal object, four feet across, floating
silently above a pedestal. It rotates slowy, regally,
catching and refracting the light. |It's quite beautiful.

Kowal ski draws nearer, fascinated by it. He lets out a | ow,
appreci ati ve whistle.

KOWAL SK
Now that's pretty....

As he watches, it begins to CHANGE SHAPE, going from angul ar
and nmultifaceted to pentagonal in shape.

KOWAL SK
Huh. . ..

An idea occurs to him He tries it.

( CONTI NUED)
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KOWAL SK
Triangl e.

The obj ect changes shape again, becom ng a beauti ful
triangul ar shape. Kowal ski grins, getting the hang of this.

KOWAL SK
Squar e.

It changes again, as --
EXT. ATY 56

Ram rez has found a differently shaped al cove marked by a
silver etched globe at the rear.

RAM REZ
Hey, Captain? Check it out...

They approach as Ramirez indicates the silver gl obe.

RAM REZ
Looks Iike a map of the planet.

STEARN
Good going. |Is there anything you
can nake out?

MORBI US RAM REZ
You don't know what Yeah, there's sonething
you' re doing, | should over here --

be the one to --

But as he touches the globe there's a FLASH of energy that
ENGULFS him He DI SAPPEARS as a second FLASH shoots STRAI GHT
UP into the sky.

STEARN
Ram r ez!

Mont oya reaches for the unit. Stearn grabs him

STEARN
No! Don't touch it!

MORBI US
| told himnot to trifle with things
he didn't understand.

W LKES
Shut it, Morbiusl!

( CONTI NUED)
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STEARN
Ckay, everyone, |isten up, we have
to --
Just then Stearn's com system breeps at him He toggles it.

BARNETT (on com | i nk)
Captain, are you all right?

STEARN
W | ost Ramrez!

| NTERCUT with Barnett in the ship as a LIGHT flashes on an
overlay of the planet.

BARNETT
Yeah, 1'Il say. According to his
tracker, he's on the other side of

t he pl anet.
St earn exchanges a stunned | ook with the others.

STEARN
He' s what ?

BARNETT
One second he was there, with you,
t hen the next, bang, on the other
side of the planet.

A small BLIP on the screen shows Ramrez's tracker vani shing
t hen re-appearing el sewhere.

BARNETT
He's on the nove again...tracker
shows him six thousand kil oneters
east of his |ast position.
(noves agai n)
Now he's two thousand klicks north.
What the hell...?

| NTERCUT with --
EXT. SIDE ALLEY

-- where Kowal ski is still |ooking at the spinning art,
oblivious to everything el se.

KOWALSK
Di anond...with circles.

The spi nni ng obj ect changes accordingly.

56
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58 EXT. CTY 58
| NTERCUT as Stearn continues to hear from Barnett.

BARNETT
He's noving faster than we can keep
track of...he's all over the place.

STEARN
Kowal ski, can you --
(1 ooks around)
Where's Kowal ski ?

W kes heads off to find out as we begin to HEAR --
-- a SOUND |i ke di stant THUNDER

BARNETT
getting closer to your position.

He's
It's
A LI GHTNI NG LI KE FLASH touches the top of the unit as suddenly --

-- Ramrez re-appears inside, stunned fromhis journey, but
no worse for wear.

RAM REZ
Vell...THAT was intense...
STEARN
Are you all right?
RAM REZ
Yeah. ..l think so.
Ram rez staggers out of the unit. It should be noted during

this Morbius has slipped away, and is nowhere to be seen.

STEARN
VWhat happened?

RAM REZ
One mnute | was here...then suddenly
| |1 ooked up and I was sonewhere el se
inawunit just like this. Since it
was night, | figured I'd flipped to
the other side of the planet, so |
kept touching different parts of the

gl obe until | worked ny way back.
TAYLOR

Tel eportati on.
( MORE)

( CONTI NUED)
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TAYLOR ( CONT' D)
| nst ant aneous transportation to any
spot around the gl obe. Captain, can
you i magi ne how rmuch this is worth?
It could transformthe Earth --

STEARN
(to Ramrez)
Wil e you were gone, did you see
anyone el se?

RAM REZ
No...everywhere | went, it was the
sanme story. The whole planet's been
abandoned. There's nobody here but

us.
EXT. SIDE ALLEY 59
W | kes sees Kowal ski down the alley, still toying with the
art object.
W LKES
Kowal ski, what the hell are you doi ng?
KOWAL SK
| found this, Lieutenant. |t changes
shape to anything I want.
(beat)
Hey, how about this...a beautiful
naked girl.

He | ooks at the art piece, which begins whirling faster.

But this tinme it takes longer for anything to happen, and
Kowal ski gets the sense that sonmething's wong, but it's too
|ate as --

-- It EXPLODES. Shrapnel BLASTS toward Kowal ski, SHREDDI NG
him He FALLS to the ground, dead.

W kes rushes to his side, toggling his comlink.

W LKES
Man down! W need hel p!

STEARN (on com | i nk)
On our way!

Wl kes | ooks up fromthe body to see that the piece of art
has restored itself again. It rotates silently, beautifully,
as though not hi ng had happened.
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EXT. CTY 60

As everyone el se heads off toward Kowal ski's position, Taylor
| ooks around and notices soneone's m Ssing.

TAYLOR
Morbius...? Dr. Mirbius...?

ANGLE ON
The doorway that opened earlier, which no one went through.

TAYLOR (O. S.)
Dr. Morbius?

| NT. MEMORI AL SPACE 61

STARTI NG on the beatific expression on the face of Dr. Morbius
as he | ooks at sonething we don't yet see. A soft golden
[ight plays on his face.

COVE AROUND to the other side to reveal --

-- that he's standing in a vast, high-vaulted chanber. The

at nosphere is alnost church-like. The place is filled with
exotic | ooki ng devices that have an al nbst nuseumlike quality
about them .. nmany | ook quite old.

And in md-air, holographic lines of alien hieroglypics scrol
past, each line fifty feet across. As one |line disappears
the next conme up to replace it.

CUT TGO

| NT. MEDI CAL BAY - LATER 62

Stearn is pacing as Barnett energes fromthe exam ning room

STEARN
Vel | ?

BARNETT
Deat h was al nbst i nstant aneous.
What's amazing is that for all the
debris that hit him there wasn't
even a centineter of it still in his
body, it all went right back into
t he origi nal shape.

STEARN
Cause of death...?

( CONTI NUED)
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BARNETT
Qperator error. There's no reason
to suspect that the object he was
messing with had any hostile purpose.

STEARN
There's a dead man in the other room
who m ght disagree with you

BARNETT
A blender is just a big old water
gl ass, and a wood chipper is just a
bi g noi se-maker...until you stick
your face in either one of them
It's not the machine's fault if you
ignore the user's manual

STEARN
But we don't have a user's manual to
this place.

BARNETT
Congr at ul ati ons, you've just
identified the nunber one probl em
we're going to have to deal with if
we decide to stay here.

(beat)
Speaking of...are we?

STEARN
| don't know. [|'ve sent a full report
back to Earth. [It's up to them now.

up at a knock. Taylor enters.

TAYLOR
ni shed ny anal ysis of the sanples

fi
brought in from outside.

I
we

BARNETT
And. . ?
TAYLOR
They're the same. They're all the
sane. —
STEARN
Wat's the same?
TAYLOR
Everyt hi ng.
( MORE)

( CONTI NUED)
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TAYLOR ( CONT' D)
The trees, the buildings, the streets,
the foliage...they all have exactly
t he sane nol ecul ar structure.

STEARN
So you're saying the trees aren't
real ?

TAYLOR

That's the thing...they are real.
They process water and |Tght, they
undergo a form of phot osynt hesi s,
they're perfect trees in every way,
except that they're nmade of exactly
the sanme material as the buil dings,
t he sidewal ks --

BARNETT
But they're still organic...?

TAYLOR
They're both organic and i norganic.
It's like...like they built the trees
and grew t he buil di ngs.

(beat)
Everyt hi ng outsi de was created, and
put in that specific spot for that
specific reason, as if they were --

STEARN
Creating art?

TAYLOR
Sonmet hing |ike that.

BARNETT
Makes sense, if you think about it.
For any truly advanced race, what's
| eft but the artistic inmpulse, the
act of creation, aesthetics?

STEARN
That m ght explain the object Kowal ski
was playing around with...according
to his personal recorder, it kept
changi ng to what ever shape he want ed.

BARNETT

Until he asked it to take the shape
of a human body --

( CONTI NUED)
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STEARN
-- and maybe pushed it too far.
(beat)
Operator error.

BARNETT
Face, nmeet wood chi pper.

Just then, Stearn's comlink breeps.
COM OFFI CER (on com | i nk)
Captain, reply fromEarth Command
com ng in.
STEARN
Downl oad and send it to ny quarters.
(to Barnett)
Thi s shoul d be interesting.
He exits.
CUT TO

| NT. LI NGUI STI CS AREA 63

A smal |l nonitor displays Mrbius' personal recording of the
scene inside the building: the scrolling md-air text and

the exotic objects further inside. PULL BACK to REVEAL D ana
and Mor bi us | ooki ng on.

MORBI US
Look at it, D ana...beautiful....
DI ANA
[t'Il be even npre beautiful once we

figure out what it is.

MORBI US
It's a nmuseum

DI ANA
Based on what? W haven't even
started translating this text yet,
we have a whol e new, conpl ex al phabet
to deal with, and --

MORBI US
| just..l knowit, that's all.
elt it when | wal ked in.

( CONTI NUED)
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DI ANA
Weren't xﬁg t he one warni ng about
appl yi ng human perspectives to alien
cul tures?

MORBI US
To the untrained, yes.

DI ANA
Ah, of course.

MORBI US
Every civilization tells the story
of its creation, every civilization
has its own uni que nythol ogy, and
the Krell --

DI ANA
The what ?

Mor bi us stops dead. This surprises even him
not to let it show

MORBI US
The Krell...that's what they called
t hensel ves.
DI ANA
How do you know t hat?
He waves in the general direction of the disp
MORBI US
It's there...it's all right there,
it's --
DI ANA

Did you tell the Captain?

MORBI US
Not yet. And | don't |ike having ny
met hods questi oned because you're
| eal ous.

DI ANA
O what ?

MORBI US
My being first out the door...and
taking the Captain with ne.

DI ANA
Here we go again --

( CONTI

t hough he tries

ay.

NUED)

63



63

64

65

For bi dden Pl anet
CONTI NUED: (2)

MORBI US
Must' ve been quite a blow, |osing a
chance to spend sone quality tine,
just the two of you and an arned

escort. | saw the way you | ooked at
hi m
DI ANA
| ook at the captain exactly the
same as | | ook at any other man.
MORBI US

Yes, which is rather the problem
woul dn't you say?

She heads for the open door.

DI ANA
| don't have to put up with this --

MORBI US
"' mnot done with you --

He grabs her arm

| NT. UNDERGROUND CONTROL CENTER

The alien dial goes up another notch.

| NT. LI NGUI STI CS AREA

She pulls free.

DI ANA
| told you, if you ever touch ne
i ke that again --

MORBI US
['ll do whatever | --

He | ooks up as Stearn steps between them

STEARN
Not on ny ship, you won't.

MORBI US
This is none of your business --

STEARN
When a nmenber of nmy crew puts his
hand on soneone who doesn't want it
there, that makes it ny business, |
f.

don't care who it is. Now back of

46.
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| NT. UNDERGROUND CONTROL CENTER 66

The dial notches up again...as we glinpse vast nechani snms
begi nning to nove in the shadows...a system beginning to
unl ock itself.

BACK TO SCENE

we can see the anger in Mrbius' eyes...but in the end, he
backs down. For now. Stearn |ooks back at D ana.

STEARN
You okay?

She nods, never taking her eyes off Morbius, pissed.

STEARN
Briefing in ten mnutes. Be there.

He exits. She follows. Mrbius watches with silent anger.
CUT TO

| NT. BRI EFI NG ROOM - LATER 67

The crew is assenbled: tired, edgy, and a bit nervous about
what may be coming. Stearn wal ks anpong them

STEARN
It's been a long and tragi c day, and
we all need sone sleep, so I'll make
this short. | sent word to Earth
Command about our situation. | asked
one question: do we stay, or |eave?

(beat)
We just received a reply. Qur orders
are to stay here until and unl ess
t he situation becones untenable.

Most of the crew are relieved to hear this, but others are
still nervous about the whol e thing.

STEARN
This is the only starship we have,
and it mght be nonths, even years
before a foll ow up expedition could
be | aunched. G ven how far we
advanced after just one twenty-four
hour signal fromthis world, any
addi tional discoveries we nmake here
coul d take us even further.

( MORE)

( CONTI NUED)
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STEARN ( CONT' D)
So we're going on a technol ogi cal
scavenger hunt. But after what
happened today, we need to be very
careful about how we do this.

He | ooks to Barnett, who takes his place.

BARNETT
| magi ne, for a nonent, that you were
born six thousand years ago.
Suddenly, you're transported into
the 21st century. You walk into a
room and you see this --

He holds up an electric toothbrush and puts it on the table.

BARNETT
-- and this --

He puts a gun beside it on the table.

BARNETT
-- and this.

He puts a grenade on the table beside the other two.

BARNETT
You woul d have absolutely no way to
know what any of these were designed
to do...until you used them Two
times out of three, what you touched
woul d kill you or the person next to
you.

He lets this sink in for a BEAT, then:

BARNETT
Wen we left Earth, Captain Stearn
descri bed you as the best and the
brightest. And you are. But that
doesn't nean squat when you're | ooking
at amllion year gap in tech. Today
| pertfornmed an autopsy on the first
crew nenber | ost to carel essness.
We need to nmake damed sure that
he's also the | ast one.

STEARN
So here's how we're going to handle
it.
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68 EXT. BELLEROPHON - MORNI NG 68

G oups of crew nenbers descend the ranp, escorted buy heavily-
armed security teans.

STEARN (V. Q)
W'll break into teanms to cover as
much ground as possible. Each team
wll have two arned escorts.

CLOSER on the crew nenbers as we again go M CROSCOPI C
tracki ng the nano-si zed objects being breathed into their
| ungs upon contact with the air outside.

STEARN (V. Q)
Keep your eyes open at all tines,
not just for tech we can sal vage,
but for anything that m ght be a
threat. Wien in doubt, let your
escort go in first.

69 | NT. UNDERGROUND CONTROL CENTER 69

The alien power dial notches up, one notch per person.

STEARN (V. Q)
Though what worries nme the nost are
the threats we either can't see, or
won't see until it's too Iate.

70 EXT. CATY 70
The teans spread out, going deeper into the city.

STEARN (V. Q)
Each teamw || report in once an
hour, in sequence. Anyone who fails
to check inon tine wll be kept
i ndoors and not allowed to go out
and play with the other kids.

FI ND Mor bi us anong the teans as he sl ows down, |ooking as if
he mght like to strike out on his own again, when Stearn
cones up al ongside, puts a hand on his shoul der.

STEARN
Dr. Morbius...l understand you found
sonet hi ng yesterday that m ght be of
interest. Perhaps you'd like to
share with the rest of us?

Mor bi us casts a sidelong glance to Diana, realizing that she
ratted himout, then resignedly noves OS. They follow
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EXT. BUl LDI NG 71

The exterior of the building is seam ess again. As Morbius
approaches, he casually waves a hand, and the door nelts
back into exi stence, opening at his approach. The others
foll ow hi minside.

| NT. MEMORI AL SPACE 72

The hol ographic text of alien hieroglyphs still float in md-
air in the massive, multi-leveled atrium Each |evel contains
artifacts of Krell art and technology. Wth a casual wave,
Morbius turns the lights on. Montoya notes the ease of this.

MONTOYA
You seemto know your way around
here pretty well.

MORBI US
Si npl e enough, when one realizes
t hat not hing here operates through
instrunmentality.
(off his I ook)
Not hi ng operates through touch.
It's all word, gesture, and thought.

STEARN
So what makes you think this is a
museunf?

Mor bi us | ooks at Stearn the way an annoyed teacher | ooks at
a particularly slow child.

MORBI US
That part where | just tal ked about
instrunmentality...were you actually
listening, or --

STEARN
A sinple answer to a sinple question,
Doct or.

Wth a sigh, Mrbius indicates the objects all around them
He noves through them toward the m ddl e of the arrangenent.

MORBI US
Starting at that end, what do the
objects farthest fromus have that
the nearest ones do not?

They | ook around at it all, but can't figure it out. D ana
gets it, and noves to whisper the answer to Stearn when --

( CONTI NUED)
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MORBI US

No coachi ng, Di ana.

(beat)
Anyone? Very wel .

(beat)
Knobs, gentlenen. Knobs, handl es,
swtches. As you get closer to the
front of the room the objects becone
sl eeker, with no apparent neans of
operation. This --

He stands at the m dpoint, where we see the last of the big
obj ects that have control devices, and the first of the
objects that are seamn ess, snooth as eggshells.

MORBI US
-- nust indicate the mdway point in
their history where they began to
master their ability to contro
obj ects by thought and gesture.

BARNETT
Then what's that?

Barnett points to an object in the vast room's m dpoint that
| ooks unli ke everything el se: twelve feet high and angul ar,
the sil houette vaguely humanoid. Conbine a biped with a
praying mantis, a sports car, a sword-rack and a Hi eronynous
Bosch painting, and this is what you'll get. In short order
we'll discover that this is an RBI UNT.

MORBI US
|'ve no idea. Let's find out.

He wal ks right toward it.

STEARN
Dr. Morbius, wait --

MORBI US
You shoul dn't ask questions if you
don't want answers.
He stops in front of the device. Studies it. Leans in.
RBI POV

A multifaceted, fish-eye view of Mrbius |ooking up at us.
OVERLAY Krell hieroglyphs as it begins to "wake up."

( CONTI NUED)
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MORBI US
(di storted)

There woul d appear to be sone sort

of sensory apparatus...could be a

proximty sensor, or a --
BACK TO SCENE

As the RBI MOVES, UNFOLDI NG and rising up to its full height.

STEARN
GET BACK
The security teamrushes to the front, weapons drawn, as the
RBI continues to extract itself until it stands at ful
height. It's nenacing in appearance, |inbs connected nore
by energy than by netal. It turns slowy, studying themfor

a long BEAT. Then, in a boom ng voice:

RBI
VELCOMVE TO - -

The volune is ear-shattering. They reel back.
RBI
Re-cal i brating.
(1 ower vol une)
Wel conme to Altair Four.

They | ook to one another, stunned.

STEARN

You under st and Engli sh.
RBI

O course.
MONTOYA

Who. . . what are you?

RBI
In colloquial term nology: renote
bi omechani cal interface. RBI.

DI ANA
RBI . ..
(armused)
Robby.
MORBI US
(not amnused)
RBI .

( CONTI NUED)
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DI ANA
Robby.

MORBI US
(turns back to it)
RBI - -

RBI
Robby is al so accept abl e.

Diana smles in a Hah! sort of way. Morbius continues.

MORBI US
What is your function?

RBI turns toward the devices in the background.

RBI
Interface to perform physical actions
in activating and utilizing technol ogy
not yet converted to direct neural
interface systens.

BARNETT
So when they didn't want to get their
hands dirty operating the things
they couldn't control nentally, you
did the work for them is that it?

RBI
Correct.

DI ANA
VWhen did the interface take effect?

RBI
Ni ne hundred of your years ago.
was deconm ssi oned and pl aced here
in the hall of nmenory at that tine.

MORBI US
You' ve been here for nine centuries?
STEARN
Sonething |I still don't understand.
You said you know our |anguage, but
not how.
RBI

| absorbed it fromyour m nds.

MONTOYA
You're tel epathic?

( CONTI NUED)
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RBI
No.
BARNETT
Then how - -
RBI

| absorbed the information fromthe
nanotransnmtters contained within
your systens, which enable |limted
use of Krell technology. It --

STEARN
Wait a second. What nanotransmtters?

RBI
The ones you breathed in when you
wal ked of f your ship.

They exchange an "oh shit" | ook at this.

RBI
They enter the bl oodstream and
interface directly wth your neural
networks. Wthout them no door
woul d open, nothing would respond to
your touch.

(beat)

Though you are not Krell, the systens
of this world will now recognize you
as Krell, and respond accordingly.

You are all now on the power grid.

STEARN
VWhat power grid?
CUT TO
| NT. ANOTHER BUI LDI NG 73

Tayl or, Trent and anot her sol dier, HARMON, make their way

t hrough a building that m ght have been a living space. As
she wal ks through one of the roons, Taylor pauses, | ooking
at an oddly shaped mrrored wall as --

-- Trent approaches an odd | ooking val ve in another wall.

TRENT
Wnder what that's for?

HARMON
Check it out.

( CONTI NUED)
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Trent carefully approaches it as --

-- in another room Taylor studies her reflection in the
mrror. She has a nole on one cheek, visible in the
reflection. She touches it with di smay and suddenly --

-- the nole MELTS AWAY, |leaving the skin pristine and
unt ouched, as though it had never been there. She |ooks up
Wi th surprise, then takes off her glasses. Squints at it.

HER POV

It's blurry. Then the i mage suddenly SHARPENS into absol ute
clarity.

BACK TO SCENE

she straightens, smles, and tosses aside the gl asses. She
| ooks to her reflection with an expression of Ckay, let's
get busy as --

-- down the hall, Trent exam nes the valve nore closely.
When he is just a fewinches away fromit, the valve --

-- OPENS, spraying him He LEAPS back, scared, not sure
what just happened.

HARMON
Are you all right?

TRENT
l...I"mnot sure, | --

Then he | ooks up.

TRENT' S POV 74

Hi s POV RACES t hrough the hall, going back the way they'd
conme, back into the outside even though --

TRENT

-- hasn't noved. It's only his perspective that's changing..
extendi ng outward. | NTERCUT with --

H S POV
-- as it RACES down the street, |ooking this way and that,
then speeds into the Bellerephon, continuing down one hall,

t hen anot her, passing people who are oblivious to our/Trent's
presence.

( CONTI NUED)
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COM OFFI CER
(as they pass)
| don't know. ..he seens okay, but
the man's got a tenper --

-- continuing on, phasing into --

-- the wonen's | ocker room where two fenale specialists are
showering. The POV continues, one long tracking shot into --

-- asmall room where two crew nenbers have slipped away to
make out. As one of themstarts to disrobe --

HARMON (V. Q)
Trent...hey, Trent...?

And our POV SNAPS back, going right --
BACK TO SCENE

-- as Trent pulls BACK into hinmself, shakes his head to clear
it.

HARMON
Are you all right? Didit do anything
to you?

Trent | ooks fromHarnon to the valve and back again. Shakes
his head, no. He |likes being able to do this and doesn't
want to share.

TRENT
| think it's just sone kind of
noi sturi zer.

Just then, they hear Taylor com ng toward them They turn
to see --

-- that her appearance has changed so dramatically that we
can barely tell it's her. She's taller and thinner, her
eyes and hair are a different color...she | ooks |like she
just got the full Extrene Makeover treatnent. She jerks a
thunmb back at the mrrored wall.

TAYLOR
| don't know what that is or howit
wor ks, but we are so taking it back
W th us. __
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| NT. MEMORI AL SPACE - LIFT TO LONER LEVELS

RBI | eads Di ana, Stearn, Barnett, Mntoya and Mdrbius to a
huge entrance to an equally huge lift or elevator that OPENS
as they approach.

RBI
This will take you to the lower |evels
and the power grid. It is also the

center of the artificial intelligence
matrix that controls all planetary
and |ife-sustaining functions,

random zation and variability --

STEARN
Before that, |'ve got to ask, what
happened to the Krell? Were did
they go? D d they die, or --

RBI
As a result of the nine hundred year
shut -down, | do not possess that
dat a.

BARNETT

Does the planetary Al system know?
There's a PAUSE as if the RBI is communicating with the Al.

RBI
That information is not avail abl e.

MONTOYA
Are you saying the Al doesn't know
or that it's not telling?

RBI
That information is not avail abl e.

It's clear that they're not going to get any nore. As they
step into the lift, Morbius hangs back.

MORBI US
One of us should stay here, in case
there's a problem Keep an eye on
t hi ngs.
Stearn hesitates, |ooks to the others, then nods.
STEARN

( MORE)

Al right.

( CONTI NUED)
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STEARN ( CONT' D)
Keep your link open and don't wander

too far, | don't know what kind of

range we'll have from underground.
MORBI US

O course.

The lift closes and begins to descend. Morbius |Iooks to RB
t hen gestures toward the hundreds of objects in the nuseum

MORBI US
Wiile we're waiting, why don't you
show ne what all these things do.
Let's start over there....

He heads away fromthe lift, not really caring what happens
to them RBI hesitates, | ooks back at the lift, then foll ows.

| NT. LIFT 76
The lift continues to descend as Di ana | ooks to Stearn.

DI ANA
Whay such interest in the power grid?

STEARN
Assuming that thing is telling the
truth, this is ground zero for
everything that's happening up there.
Besides, if they managed to create a
power source that can neet the needs
of an entire planet, the benefits of
t hat technol ogy back home woul d be
st aggeri ng.

MONTOYA
VWhat do you nmake of this planetary
Al? The | evel of sophistication
you' d need for sonething big enough
to control a planet is just --

BARNETT
Excuse ne. ...
(i ndi cates controls)
...does it feel to anyone else |like
we're going down a hell of a lot
deeper than a few |l evel s?

The controls show a small dot noving down past various hash-
mar ks. The speed doesn't seem unt oward.

( CONTI NUED)
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STEARN
Hard to tell fromthis...we could be
| ooking at floors, feet, anything.

MONTOYA
The only way to know for sure would
be to | ook outside, and | don't see
any way to --

Suddenly THE WALLS, CEILI NG AND FLOOR beconme as TRANSPARENT
AS GLASS and we discover that not only are there no cables
holding themin place, it's a magnetic lift, worse still --

-- they're ROCKETI NG downward into the planet's core, MLES
passing by in a flash. One viewis six mles straight up,
whil e the view beneath their feet |ooks straight down ten

m | es.

DI ANA
Chnygod!

They brace thenselves instinctively. Stearn grabs Di ana,
who is terrified.

DI ANA
| hat ehei ghts. .. | hatehei ghts..
| hat ehei ghts. . ..
The lift BLASTS downward, finally SLONNG as it approaches --

| NT. UNDERGROUND LEVELS - LANDI NG 77

-- where the lift settles as gently as a feather. The door
opens and they step out onto the landing, the walls of the
lift going solid/opaque again. Diana holds back a nonent,

conposi ng herself, Stearn beside her, as the rest exit.

STEARN
You okay?

DI ANA
Yeah...sorry, ny one nortal eneny,
heights. So I'mtotally fine with
it if nobody asks to | ook outside
when we head back up again.

MONTOYA (O S.)
If you liked that --

FAVORI NG Mont oya as he | ooks up at sonething we can't see.

MONTOYA
-- you're gonna | ove this.
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Now, for the first tine, we see the whole of it...and the
sheer scale is mnd-bending. The platforml|ooks out onto an
open space tens of mles wide and equally high. Vast

machi nes, radiating power, glide up and down on unknown t asks.

Level after level rises above and falls below us as far as
t he eye can see.

But the heart of what we're seeing, the nost truly stunning
sight of all, is this:

The Krell have hollowed out the planet. |It's either an
artificially constructed planet...or they' ve holl owed out
the center and reinforced it.

And at the very center of this massive space, mles bel ow,
burns an artificial sun dozens of mles across that arcs
with trenmendous 1 ntensity. Streans of energy |lance fromthe
m niature sun to angular, mle-wide netal arns on all sides
t hat si phon away power.

And on many of the levels are the sane dials we glinpsed
earlier, only now we can see there are thousands of them on
|l evel after level, side by side, |ike facets of the biggest
di anond in history.

Stearn and the rest regard this with silent awe...the scale
i s al nost beyond human conprehension. Wen Stearn finally
does speak, it's with hushed reverence.

STEARN
...who the hell were these guys?

| NT. MEMORI AL SPACE 79

Back with RBI and Morbius as they consider one of the devices
in the nmuseum

RB
-- was used in the first attenpt to
create a bl ack hol e generator that
woul d al l ow travel between dinensions.

MORBI US
Dd it work?

RB
The Krell failed at nothing.

Morbius allows a smle: they were even cockier than he is.
Then he turns his attention to another device, desk-like,

( CONTI NUED)
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with a three-pronged control systemat the end of a netal
arm alnost |ike a three-fingered hand.

MORBI US
And this?

RBI
A teachi ng machi ne.

MORBI US
VWat did it teach?

RBI
Everything a Krell child was capable
of | earning.

MORBI US
VWhat if it wasn't capabl e of |earning?
RBI
Then the child was adj ust ed.
MORBI US
How?
RBI

The teachi ng machi ne i s capabl e of
re-calibrating the neural pathways
of an organic life formin order to
i ncrease intelligence by severa
orders of nagnitude.

He sits at the table, touches the netal fingers.

MORBI US
So if | were to use this on nyself,
it would increase ny intelligence to
match that of the Krell?

RBI
First statistical possibility: 63%
chance of fatality.

MORBI US
Al right, if | didn't die, would it
make ne as smart as the Krel |l ?

RBI
Not conpletely. But very close. It
al so provides a connection to the
artificial intelligence matrix.

( CONTI NUED)
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MORBI US
VWhich would allow ne to do...what?

There's a | ong BEAT as RBI processes the options then:

RBI
Anyt hi ng.

MORBI US
I nteresting....

He hesitates, then noves off to the next device, but his
eyes never |eave the teachi ng machi ne.

| NT. UNDERGROUND LEVELS

Stearn and the rest continue to nove through the nassive
underground world-within-a-world. D ana points to one of
the dial-filled I evels.

DI ANA
Captain Stearn? Those dials |ook
like they're set in decinmal series.

BARNETT
Meani ng. .. ?

DI ANA
One dial goes up to a certain energy
level. The one next to it represents

ten times as nmuch energy, then the
one after that, ten tines nore --

STEARN
Ten tinmes ten tinmes ten tines ten..
row after row, gauge after gauge,
alnmost to infinity. The power of an
expl oding star, right here....

MONTOYA
But npbst of them are dark

DI ANA
Not bei ng used, | guess. Except for
that one over in the corner...

She points to the dial we saw lighting up earlier.
BARNETT
Much as | want to keep | ooking around,

| think it's time we headed back.
( MORE)

( CONTI NUED)
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(to D ana)
Wth all due respect, I"'mnot entirely

confortable | eaving Dr. Morbius up
there by hinself.

DI ANA
Nei t her am |.

A | ook of nutual understandi ng passes between her and Stearn
that also hints at the possibility of sonmething nore. Stearn
catches the others catching the |ook, and starts away. D ana
foll ows as Barnett and Montoya hang back for a BEAT.

MONTOYA
You caught that | ook?

BARNETT
| caught that | ook.
(beat)
This trip suddenly just got a whole

| ot nore interesting.
They follow after the others as we PAN AROUND to feature --
-- the single lit dial, as nore notches begin to |ight up.
EXT. ATY

FAVORI NG one of the research teans as they nove down the

street. One of them|ooks up as the clouds suddenly DARKEN
and we hear the SOUND of distant THUNDER

| NT. MEMORI AL SPACE - MOVENTS LATER

The doors to the lift open as Stearn and the rest energe.

STEARN
Dr. Morbius...?

A BEAT, then Mrbius appears at the other end of the hall,
hurrying toward them

MORBI US
Ah, good, there you are. | was
starting to get concerned.
STEARN
Find anything else of interest?
MORBI US
Not really.
( MORE)

( CONTI NUED)
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MORBI US ( CONT' D)
As with any nuseum nost of the
inventory was donated because it no
| onger wor ked. You?

Stearn senses that Mrbius is holding back, and returns the
favor.

STEARN
Not really. Just, you know...the
basenent .

They | ook up as RBI approaches.

STEARN
Rob - -
(catches hinsel f)
RBI...when | asked you about the
artificial intelligence matrix, you
said it |ooked after planetary

conditions, |ife support --
RBI
Correct.
STEARN
You al so nmenti oned sonet hi ng about
random zation and variability. |'m

not quite sure | know what that neans.

MORBI US
[t's a wise man who knows his limts.

Stearn shoots hima | ook, but doesn't pursue it.

RBI
Thousands of years ago, the Krel
achi eved physical imortality and
total control over their environnent.
Wth this cane with two probl ens:
boredom and overcrowdi ng. To nake
room for the next generation, for

each new Krell born...it was necessary
for another to die.
(beat)

Deat h was acconplished through the
i ntroduction of random events. This
provi ded popul ation control and an
element of thrill in a species that
had all but elimnated uncertainty.
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Weren't there some who didn't want

to die in a "random event"

RBI

Yes. For those who wished to live

in order to finish inportant work,
and to protect Krell children, safety
al coves were created in every sector
all ow ng refuge for those who w shed
to survive during a random event.

BARNETT

The al coves we saw out in the street.
RBI

Correct.
MONTOYA

Wait a mnute...Captain...what about
t he way Kowal ski died? Everything
was fine one mnute, then the next --

STEARN
But he's not a Krell --

RBI

Not entirely correct. Playback

(fromearlier)

"Though you are not Krell, the systens
of this world will now recogni ze you
as Krell, and respond accordingly."

Just then they hear THUNDER outside, but not |ike any thunder
we' ve heard before...cannon-like, hard...and getting cl oser.

BARNETT
VWhat the hell is that?

And we get the worst possible answer:

RBI
A random event.

EXT. CTY

START on Wl kes as he | ooks up at sonething we don't see

yet...we see only the FLASH of di stant

W LKES
Jesus Christ....

VWH P AROCUND to REVEAL --

lightning on his face.

( CONTI NUED)
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-- LI GHTNI NG WALKI NG DOAWN THE STREET. |t SPEARS down into
the canyon of mle-high buildings in an inverted V, marching
toward us |ike the disenbodied | egs of a giant.

Peopl e SCATTER as Stearn and the rest race out into the
street. He hits his comlink.

STEARN
I nside! Everybody inside! |If you
can't get inside, ook for an al cove
with a red dot and get in!

Pani ¢ and chaos as everyone runs for cover. The lightning
BLASTS down randomy, mssing wildly or comng wthin inches
of crew nenbers as they race to safety.

Trent gets to one of the alcoves just as a BLAST of |ightning
spears down at him It SLAMS into the energy field |lining
t he al cove and VANI SHES as the next BOLT cones down.

Anot her BLAST conmes down in the mddle of Stearn's group.
They LEAP get out of the way, getting separated fromthe
rest as anot her BLAST comes down, keeping themapart. The
lightning seens to have targeted them

Stearn spots an al cove across the street.

STEARN
Ther el o!

They race for the al cove as the sky brightens wi th another
flash. Stearn sees it and tackles D ana, LEAPING across the
street as --

-- the lightning SMASHES down at their heels, barely m ssing
them as they tunble into the al cove.

The |ightning noves on as --

-- anot her CREW MEMBER finds hinsel f caught out in the open,
no al coves nearby. He goes to a building, tries to get a
door to open, but nothing happens. The lIightning gets closer.
He SPRI NTS across the street to a building where anot her
group has taken shelter, but it's too late as --

-- the lightning SMASHES into him He SCREAMS, a hi gh,
keening wail that rises higher and higher as it burns and
tears at his flesh. Then he FALLS --

-- and the lightning retreats back into the sky, the clouds
clearing, the "stornt over.
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Barnett runs to the downed crew nenber, but it's clear that
he's dead. As Stearn hel ps D ana stand, she catches Mbrbi us
|l ooking at them..and it's not a pleasant experience.
DI SSOLVE TGO
MONTAGE 84

It's later, and nore crew nenbers are searching the city,
tagging artifacts that are carefully brought into --

-- the Bell erophon shuttle bay, which has been converted
into a storage facility as --

-- Morbius watches Di ana working, helping to tag the
artifacts. He |looks |ike sonmeone who is making an inner
deci sion. That decision nade, he slips away.

| NT. STORE ROOM 85

Crew nenbers continue to bring in new artifacts as RBI goes
through it with Montoya, identifying the new found objects.

RBI
(bj ect reconstitutes food fromthe
nmol ecul ar pattern of whatever is
sanpl ed.

MONTOYA
So if it sanples an orange, it can
create anot her one?

RBI
Correct.

MONTOYA
Fr om what ?

RBI

From what ever source nmaterial you
choose to use.

MONTOYA
So | can put in a brick in one end
and get an orange out the other?

RBI
Correct.

MONTOYA
VWhat about this one?
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They nove on to the next artifact as Tayl or and Stearn pass,
havi ng overheard the |last part of this.

TAYLOR
Wor | dwi de fam ne and mal nutrition,
solved just |ike that...by sonething
we found laying in the street. Can
you i magi ne the inpact this is going
to have when we get hone?

STEARN
Honestly? No, it's beyond ne. This
whol e pl ace is beyond ne.

Just then, Diana approaches them
DI ANA

Captain...have all the search teans
cone back for the day?

STEARN
The | ast one checked in half an hour
ago, why?

DI ANA

Then | think there's a problem |
can't find Edward. He's not in the
| ab, he's not in his quarters, and
he's not answering his |ink.

Stearn opens his |ink.

STEARN
Security, do we have eyes on Dr.
Edwar d Mor bi us?

W LKES (on com | i nk)
Checki ng.
(beat)
Negative. He's not on the ship and
he's turned off his tracker.

STEARN
Son of a bitch....

DI ANA
He nust've found sonet hi ng he want ed
to go back for on his own. But he
was only on his own once --

She has a sudden thought and | ooks to RBI

( CONTI NUED)
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DI ANA
Robby...while we were down in the
power grid, what was Edward doi ng?

RBI
He was | ooki ng at things.

DI ANA
Anything in particular?

RBI
Yes.

EXT. CTY - N GHT

Stearn, Wl kes and a security detail hurry down the main
avenue, toward the building containing the nenorial space.
As they approach they see --

-- FLASHES of LIGHT and ENERGY com ng fromthe entrance.

Wth silent, urgent gestures, WIlkes tells the teamto spread
out. As the CRACKLE of raw, unbridled POAER cones from

i nside, they reach the doorway...there's a signal...and they
RUSH | NTO - -

| NT. MEMORI AL SPACE

-- where Morbius is connected to the teaching machi ne, which
is SURGNGwth energies that COVER HHM | i ke a living aurora
borealis. He's in agony as he turns slowy toward the
security team his eyes glittering fromwthin.

MORBI US
Hel p...nme....

He COLLAPSES to the floor. The machi ne shuts down as they
rush to his side. A pissed-off WIkes checks Morbi us.

W LKES
He's alive.
(beat)

But | can fix that.

STEARN
Just...get himback to the ship.

They nove to do so.

| NT. MEDI CAL BAY - LATER

Mor bi us is unconscious, on a ned-bed. PUSH IN on his face
as his eyes begin to twitch beneath their |ids.
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| NT. UNDERGROUND CONTROL CENTER

The first dial begins to ranp upward, show ng nore power in
use.

BACK TO SCENE
As we PUSH I N on Morbi us UNDER
STEARN (V. Q)
(di storted)
I f you want to see him --
DI ANA (V.Q)
(di storted)
No. . ..

| NT. DI NI NG ROOM - DI STORTED POV

W PUSH DOMN a | ong hallway toward the dining roomin a

DI STORTED PERSPECTI VE, in SUBJECTI VE CAMERA. Edward is seeing
and hearing this conversation even though he's in another

part of the ship.

Stearn and Diana are alone in the dining room a cup of
sonet hing hot in front of her.

DI ANA
|'ve been concerned for a while now
t hat his behavi or was becom ng nore
erratic. But to go off alone |like
that...no, let himsit and stew for

a while.

STEARN
| just thought that'd you'd want to
see him | nean, you're still married
and --

DI ANA

Not so you'd notice. No, there's
j ust enough roomin Edward's universe
for Edward. That's it.

She I ooks to him it's a brief flicker of a guarded smle.

DI ANA
W net when we were invited to speak
at the G obal Conference on Signa
Transl ation two years ago.

( MORE)
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DI ANA ( CONT' D)
| thought he was bright, which he
is, and witty, which he sonetines
is, in acutting sort of way...in a

field like ours, there aren't a | ot
of people you can talk to about it
who won't fall asleep. W started
dating, and six nonths |ater, we got

married. | got married because |
believed | | oved Edward.

STEARN
And Edwar d?

DI ANA

Al so | oved Edward. Al nost as nuch
as he liked being in control.

| NT. MEDI CAL BAY

PUSH NG | N on Edward.

DI ANA (V.Q.)
(di storted)
Wen | said | wanted out, he tried
prom ses which turned into bribes
whi ch turned into threats which turned
back into prom ses...he's incapable
of letting go of what he wants.

He opens his eyes.
BACK TO SCENE
Wth Stearn and D ana.

DI ANA

When we were asked to be part of
this mssion, we agreed to set aside
personal differences and work
together. He's always been hi gh-

mai nt enance, but this...l don't know
if he's trying to prove sonething to
me, his peers...or to hinself.

| NT. MEDI CAL BAY

Morbius is propped up in bed as Wl kes enters, pissed.
W LKES

Dr. Morbius, let nme introduce nyself.
Li eutenant W/ kes, head of security.

( CONTI NUED)
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MORBI US
| think you' re confused, we've already
been i ntroduced.

W LKES
No, | don't think so, because if
we' d been introduced, if we'd been
in the sanme goddamed room for nore
than two nminutes, if you d attended
even one of the briefings | held for
the entire fucking crew of this entire
fucking ship you'd know better than
to pull a goddamed fucking stupid
stunt like that!

93 | NT. UNDERGROUND CONTROL CENTER

The dial begins to notch up as the conversation conti nues.

BACK TO SCENE

W LKES
So which is it? Dd we just neet,
or did you go out of your way to
break the rules of this ship?

MORBI US
Now | ook - -
W LKES
You want to get yourself killed, I'm

absolutely fine wwth that. But when
you go off like that you' re also
endangering ny nen and this ship and
| will not have that.

MORBI US
"' m not answerable to you, Lieutenant.
l"ma civilian.

W LKES
You're right. You're not answerable
to ne. But the nmen standi ng between
that door and the front door are
answerable to ne. ~And they're going
to make sure your ass stays on this
ship until we get back to Earth

MORBI US

You can't do that. | have work to
do, | have rights --
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W LKES
As head of security, your rights are
at ny discretion.

W | kes opens the door, where a soldier is stationed.

W LKES
| want eyes on this man 24/7. |If he
even wal ks near one of the airl ocks,
knock hi m down, knock himout, and
tie himto the fusion reactor.

He heads out into --

| NT. BELLEROPHON - HALLWAY

73.

-- where he stal ks down the hall as Stearn approaches from

t he opposite direction.

STEARN
How s Mor bi us?
W LKES
Bl eeding fromthe ass.
STEARN
(a smle)
| thought the device was attached to
hi s head.
W LKES

Not after | got done with him
He continues away. Stearn smles and keeps wal ki ng.

EXT. BELLEROPHON - NI GHT

Several soldiers are standing guard at the foot of the ranp

as W1l kes energes and approaches.

W LKES
Anything to report?

TRENT
Not hi ng, Lieutenant. Totally quiet
out there.

W LKES
Yeah, well, that can change pretty
goddamm fast around here, so stay
frosty. |1'mgonna wal k the perineter,
check in on everybody. | could use
the air.

( CONTI NUED)

93

94

95



95

96

97

For bi dden Pl anet 74.
CONTI NUED: 95
He heads away.
| NT. NMEDI CAL BAY 96

Morbius is pacing, pissed, as Stearn enters.

STEARN
Dr. Morbius --

MORBI US
How nmuch | onger can | anticipate
bei ng kept prisoner in this room

Capt ai n?
STEARN
That depends on how this conversation
goes.
(beat)

| want to ask you about what happened
earlier. Wiy you did it, what that
machi ne was, what you thought you
were doing...and how you feel it's

af fected you.

| NT. LI NGUI STI CS AREA 97

Diana is working with RBI, which barely fits into the room
It speaks nonstop as Diana records it all.

RBI
-- during the fourth century of the
genetics uprising, when the Krel
hi gh council or decreed that the goa
woul d be to rise above genetics, to
shed the burden of physical bodies
for sonething greater --

In the BG Tayl or ENTERS

TAYLOR

(quietly)
How s it going?

D ana approaches as RBI continues to speak for the recording.
DI ANA
Sl ow but steady. Right now he's
wal ki ng me through Krell history.

TAYLOR
Can't you just download it?
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DI ANA
W don't have an interface that his
systemw || recognize. So we're

back to the days of oral history.
Seens appropriate sonehow. ..that a
race as advanced as the Krell can
only tell their story through the
nost primtive means possible.

to RBI continuing his tale.

RBI
-- devel opnent of an artificial
intelligence matrix that would aid
in the devel opnent of the Krell --

DI ANA
The voice of the storyteller...the
voi ce of everything that is ancient
W t hin us.

TAYLOR
Maybe to you. To ne, it's the voice
of the dead.

| NT. MEDI CAL BAY

Where Stearn continues with Mrbius, who is getting

increasingly inpatient and agitated.

STEARN
So you' re saying the machi ne had
absol utely no effect on you?

Morbius is being | ess than honest in his answers.

MORBI US
As far as | can determ ne, no. Look,
| refuse to be interrogated in this
manner, you have no right --

STEARN
How can you be sure it had no effect?

MORBI US
This is an outrage --

STEARN
You can either cooperate, or --

MORBI US

This is about Diana, isn't it?
( MORE)
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MORBI US ( CONT' D)
Did she put you up to this? To try
and humliate ne? O are you just
showi ng off for her? Any nore cozy
chats between the two of you that I
shoul d know about ?

(leans in)
She's right, you know. Wen | find
sonmeone...or sonething | want, |

never let go. Ever.
Stearn reacts to this. How could Mrbius have heard thenf

| NT. UNDERGROUND CONTROL CENTER 99

The dials begin to |ight up.
| NT. NMEDI CAL BAY 100

The scene conti nues.

STEARN
" m aski ng the questions, not you.
|f you don't want to talk, | can

send WI kes back in again --

MORBI US
He had no right to treat nme |like
that! Absolutely no right!

STEARN

You' re becom ng agitated.
MORBI US

| won't have it! | will not be

treated in that manner, not by you
and sure as hell not by him

| NT. UNDERGROUND CONTROL CENTER 101

The second dial begins to light up...nowthe third...
EXT. BELLEROPHON 102

W | kes, al one, wal ks around the back of the ship fromone
sentry area to the next.

| NT. MEDI CAL BAY 103

Where Morbius is getting increasingly angry.
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STEARN
Dr. Morbius, I"mgoing to ask you to
settle down --
MORBI US
"Il do whatever | want! Do you
understand nme?! WHATEVER - | - WANT!
| NT. UNDERGROUND CONTRCOL CENTER 104

The third dial lights up all the way and --

EXT. CTY 105

There's a SOUND...the original sound of the Id fromthe first
nmovi e...as a FOOTPRI NT appears in a patch of dirt where trees
have been planted...then another...as sonething we can't see
heads toward the ship.

| NT. LI NGUI STI CS AREA 106

RBI is continuing his history.

RBI
-- input to the planetary Al matrix
woul d have to be continuous, to avoid
sensory deprivation that would | ead
to potentially psychotic anonalies
and --

Then, suddenly, RBI stops. |Its head cycles slowy from side
to side, its attention focused somewhere outside the ship.

DI ANA
Robby? 1Is everything all right?

RBI
Somet hi ng i s novi ng.

EXT. BELLEROPHON - NI GHT 107

W | kes continues around the side of the ship toward the next
post, in a nonentary blind-spot, when he's suddenly --

-- SLAMMED agai nst the hull by something we can't see. The
i npact is hard enough to knock the wi nd out of him stunning
him He tries to rise when he's --

-- THROWN agai nst the wall again, even harder than before.

Dazed, bl eeding, he | ooks around...doesn't see anything... but
he hears novenent...breathing...tries to raise his comlink.
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W LKES
Sec...security....

He's ATTACKED again. But nowit's even nore vicious. The
entity begins SHREDDI NG him W/ kes manages a SCREAM

| NT. MEDI CAL BAY 108

Stearn is circling Mrbius, who seens distant...distracted.

STEARN
Look, Dr. Morbius, | don't want to
be a hardass here, but you're |eaving
me no choice, | --

Just then his comlink breeps. He touches it.

STEARN
| said | didn't want to be --

COM OFFI CER (on com | i nk)
Sir, it's Lieutenant Wl kes. He's
dead.

STEARN
VWhat ?  \Were?

COM OFFI CER (on com | i nk)
Qut si de, between security posts 2

and 3.
STEARN
On ny way.
(to Mor bi us)

We'll finish this later.
He hurries out, looking to the rooms security detail.

STEARN
You two, with me.

They hurry away, |eaving the nmedbay unguarded.

EXT. BELLEROPHON - MOMENTS LATER 109

Stearn and the rest of the team cone on the run. W] kes'
body | ay on the ground, twi sted and torn. Blood spatters
the hull. It's pretty horrific.

STEARN
Jesus. ...
(to the others)
VWhat happened?

( CONTI NUED)
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TRENT
We don't know, sir. He canme by to
check on things and was on his way
to secure-post four. Then we heard
hi m scream W got here fast,
couldn't have been nore than a few
seconds, but --

STEARN
And you didn't see anyone?

HARMON
No, sir.

Stearn | ooks up as D ana approaches with RBI in tow. He

st ands.

RBI | ooks

It's clear
rest.

DI ANA
| heard what happened...| thought he
coul d hel p.

STEARN
Thi s anot her one of your "random
event s?"

RBI
No.

STEARN
No?

RBI

Those Krell who wi shed to die, w shed
only to die, not to suffer.

STEARN
Then what did this?

at the body of WIlkes. |npassive.

RBI
Rage.

nothing else is forthcomng. Stearn |ooks to the

STEARN
GCet himinside. Tell Barnett | want
a full autopsy. Then | want everyone
on board, all hatches secured. Nobody
gets in or out.

( CONTI NUED)
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HARMON
Yes, sir.

They conply as he heads away.
110 | NT. BELLEROPHON 110

Mont oya catches up with Stearn as he enters.

MONTOYA
Sir, | checked all the sensors and
not one of them picked up an intruder
out si de.

STEARN
Not even while WI kes was being
killed?

MONTOYA
Just his body signature. Infrared,
nmoti on sensors, video...all that and
we still didn't see it.

STEARN

Maybe...and nmaybe it can't be seen.
Stearn's making up his m nd about sonething.
STEARN
Tell communications to stand by.
"Il make a statenent fromthe bridge.
Mont oya nods and heads off as Stearn continues on.

111 I NT. HALLWAY 111

Diana re-enters with RBI.
DI ANA
"1l meet you in |inguistics and
we'll pick up where we left off.

RBI
As you w sh.

It heads away as Diana turns a corner and finds --
-- Morbius, waiting for her.

MORBI US
D ana - -

( CONTI NUED)
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DI ANA

Ed, what're you --
MORBI US

-- cone with ne.
DI ANA

VWher e?
MORBI US

CQut si de.
DI ANA

Have you | ost your m nd? Lieutenant
Wl kes was just killed --

MORBI US

He had it comng. He deserved it.
DI ANA

What're you --
MORBI US

There's a whole world out there,
Diana. A whole world just for us.
We can pick up where the Krell left
off. Repopulate the world. Think
about what's waiting out there to be

di scovered. |nmagine what we can do.
(beat)
What | can do. | can show you. |

can think like them now, D ana...|
can use all the power they left behind
to --

Bef ore she can pursue this:
STEARN (on pa)
This is the Captain. Can | have
your attention.

112 | NT. BRI DGE 112

Stearn is on the main comunication system
| NTERCUT with Morbius and D ana as well as other crew nmenbers.
STEARN
A short while ago, Lieutenant WI kes

was found dead outside the ship.
( MORE)
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STEARN ( CONT' D)
That's three dead in 48 hours and
the first to denpnstrate hostile
intent. Qur orders were to renmin
here until the situation becane

untenable. In nmy opinion, that
t hreshol d has just been reached. |
will not allow nore lives to be

sacrificed to this mssion. So | am
ordering i medi ate take-off.

MORBI US
No. . .

We can HEAR the ship's engines starting to gear up.
STEARN (on pa)
Proceed to your designated |aunch

stations and rennin there until we've
achi eved orbit.

DI ANA
You heard the man. Buckl e up.

STEARN
| won't allowit.

DI ANA
Edward, it's over.

She heads away.

MORBI US
No...l will not allow this to happen!

She' s gone.

| NT. BRI DGE

Everyone's at their station, the energy high.

STEARN
Navi gation, prepare to lift off.

NAVI GATI ON (V. O.)
Engi nes ready, standing by.

| NT. HALLWAY

PUSH NG | N on Mor bi us.
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MORBI US
Il will not allow this to happen,
will not allow this to happen, | wll
not alTow this to happen...
| NT. BRI DGE

Tight on Stearn

STEARN
Thirty-percent of power...now
EXT. BELLEROPHON
The engi nes FIRE
| NT. HALLWAY
Morbius is repeating "I will not allowthis to happen”

fast and so lowit's alnbst a mantra, his eyes cl osed.

| NT.

UNDERGROUND CONTROL CENTER

The

EXT.

dials begin to light up...one after another...

BELL EROPHON

The

| NT.

engines are FIRING ..but the ship isn't rising.
BRI DGE

As Stearn and Montoya react to:

NAVI GATI ON
Sir, we're not gaining any cl earance.
MONTOYA
Engi nes?
NAVI GATI ON
Funct i oni ng.
STEARN

I ncrease to forty-percent.

EXT. BELLEROPHON

The

SO

engi nes RAMP UP, FIRING ..but the ship doesn't rise.

| NT. UNDERGROUND CONTROL CENTER

One

dial is all the way lit...another begins to |ight up.
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QUI CK SERI ES OF CUTS
Mor bi us focused.
The engi nes ROARI NG
The di al s increasing.

| NT. BRI DGE 123

Mont oya | ooks to Stearn, the ship SHAKI NG

MONTOYA
We're still on the ground...that's
i npossi bl e.
STEARN
Sonmeone doesn't want us to | eave.
NAVI GATI ON
Si xty percent power...seventy percent --
STEARN
G ve ne everything you' ve got!
MONTOYA
Sir --
STEARN
We are getting off this rock,
Li eut enant .
MONTOYA
Yes, sir. Full power!
EXT. BELLEROPHON 124
The engines ROAR to fullest power, nelting the ground beneath
themto puddles of liquid netal. But the ship doesn't rise.
| NT. BRI DCGE 125

The place is tearing itself apart, the noise deafening.

MONTOYA
Sir!' W have to shut down! If we
don't, we'll blow the engines!

STEARN
God dam it....
(beat)
Al'l engines, power down to stand-by.
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NAVI GATI ON
Yes, sir.

The engi nes decrease, the sound dimnishing. But before it
stops altogether there's a --

-- SHUDDER as sonet hing SHAKES the ship like a child s toy.

STEARN
VWhat the hell was that?

OPS OFFI CER
Sir...registering a hull breach at
primary airl ock!

STEARN
Come on!
They hurry out.
EXT. BELLEROPHON - MOMENTS LATER 126

A nassive hole has been torn in the hull and the outer
airlock. The inner hull and airlock door are intact. |t

| ooks like it was peel ed away rather than exploded. Stern
and Montoya are there with other nenbers of the crew

MONTOYA
| don't get it...nothing short of an
bl own engine could rip a hole this
bi g, but we're nowhere near the
engi nes.

STEARN
Look at this.

He points to a part of the hull that shows jagged tears where
it was ripped apart.

STEARN
This wasn't done by an expl osi on.
It was torn open fromthe outside.
(beat)
Can you fix it?

MONTOYA
Engi neering says the airlock's too
damaged for repairs. Al they can
do is seal it up. At least the inner
hull is still in one piece. So
what ever was out there never got in.

Stearn suddenly | ooks up, having realized sonething.

( CONTI NUED)
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STEARN
That may not be the problem Steven.
The outer airlock is controlled from
the bridge, but the inner door can
be opened by hand, fromthe inside.
(beat)
Sonmeone got out. And he had hel p.
Before they can go further with this --
HARMON
Sir? You better check this out.
They approach a part of the ship near the still-steam ng
engines. Part of the netal |anding platformhas nelted under
t he trenmendous heat of the engines.
HARMON
Careful, it's still pretty hot.
In the still-hot netal Stearn can see the inprint of a nmassive

cl awed foot over a yard | ong.

STEARN

How big do you think sonmething would
have to be to |l eave a print that
|arge? Fifty feet? Seventy?

Maybe nore
worries ne.
goi ng ful

MONTOYA

But that's not what

When the engi nes are
bl ast, they create a hot

zone of five thousand degrees, naybe

nore. Hot
all around

enough to nelt the netal
us. Watever was here

stood in the very center of that
bl ast, took it...and wal ked away.

VWhat ever it

STEARN
is, it |eaves prints,

and it tore into the ship. That

means it's

physical, and if it's

physical, we can kill it.

Maybe sone
after all.
this.

STEARN
of the Krell stayed behind
Maybe one of themdid

Hearing this, Diana cones up al ongside.
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DI ANA
You're right on that count. One of
the Krell is Altair 4 right now
(beat)
And his nane is Edward Mor bi us.

EXT. CTY 127

Mor bi us wal ks through the heart of the city, and as he | ooks
fromone structure to the next, he closes his eyes,
concentrates, and --

-- the city STARTS TO COVE ALIVE all around him Buil di ngs
nmor ph and change col or, transport nechani sns begin to nove,
lights flare to life, small floating 'bots appear here and
there in md-air, speeding off on |ong-abandoned tasks.

| NT. UNDERGROUND CONTROL CENTER 128

More dials are lighting up...not just dial after dial, row
after row

EXT. ALTAIR 4 129

The night side of the planet begins to show the outline of
cities as THE LI GHTS COVE ON, spreading outward across the
whol e planet as it responds to his nental presence.

PAN OFF Altair 4 to REVEAL sonething floating near the planet

that we hadn't noticed before: a small, sleek, black alien
PROBE that begins to TURN toward the |ights below ..and we
HEAR the faint trilling of a signal....

DI ANA (V. Q)

The planet is waking up. He's
thinking it awake.

| NT. BRI EFI NG ROOM 130

Wth Diana, Stearn, Barnett and Montoya. Diana is worried.

DI ANA
Don't forget, this whole place is
controll ed by thought. Robby says
t he teachi ng machi ne Edward found
boosted his I Q and created a direct
connection to the Al controlling the
pl anet .

BARNETT

The higher the 1Q the stronger the
connection, the bigger the result.

( CONTI NUED)
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DI ANA
Exactly. Until now, the artificial
intelligence that runs Altair 4 has
been practically begging for input,
for instructions. Now, at last, it
has sonmeone who can give it those

instructions and access all the power

of the Krell. Renenber the
under ground power center?

MONTOYA
Ten tines ten tinmes ten to infinity.
(beat)
This is bad.

DI ANA
| think he used that power to keep

the ship fromleaving, to escape...and

to kill Lieutenant WI kes.
(beat)

| think | should | eave the shinp,

Capt ai n.

STEARN
Woa, whoa --
DI ANA
He'll never let you |leave with ne on

board, and as |long as you stay here,
everyone i s in danger.

STEARN
Negative. Even if you left, do you
really think he'll let us |leave with
what we know? This is his world
now, he said it hinself. |If we go
back, he knows that sooner or |later,
nmore ships will conme. But if we
di sappear. .. mybe nobody cones.

STEARN

Assumi ng we've got all this right,
Mor bi us can only access the power of
the Krell while he's a) here on the
pl anet, and b) alive. So option a
is we find him incapacitate him
drag his ass back onto the ship and
get the hell out before he wakes up.

BARNETT
And if that fails?

( CONTI NUED)
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STEARN
Then we go to option B
The nessage is clear: if necessary, they' Il kill him
STEARN

(to Mont oya)
Tell security to suit up, full arnor.
We're going in after him

| NT. STAG NG AREA - MOVENTS LATER 131

The full security team-- 50 guys or nore -- put on heavy
protective battle suits and load clips into automati c weapons
and newer, nore exotic | ooking weaponry.

| NT. STORE ROOM 132

RBI is examning the Krell artifacts as D ana approaches.

DI ANA
Robby. ..l need a favor.
RBI
The termis of no consequence. | do

as | am request ed.

DI ANA
And if | requested that you only
obey ny requests for the next few
hours, would you do it?

RBI
Yes.

DI ANA
Good. And there's one other --

RBI
Are you so requesting?

DI ANA
You' re not good at readi ng between
the lines, are you?

RBI
Subtl ety was not part of ny design.
DI ANA
Then yes, | am so requesting. And
there's sonething else I'll need you

to do for ne when the tine is right.
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133 EXT. BELLEROPHON 133

A large arnored vehicle enmerges down the ranp and takes
position in the mddle of the street as --

-- Stearn, Montoya and the security team formup around and
behind it. D ana conmes down the ranp toward t hem

DI ANA
|"mcomng with you
STEARN
| don't recall issuing that order.
DI ANA
| know Edward, | know how he t hinks.
Trust nme, you'll need that.
STEARN
D ana --
DI ANA

And if | conme, he conmes with ne.

RBI appears in the ranp behind her. She nods toward the
city.

STEARN
| don't need you for him..for it to
come W th us.

RBI
I ncorrect, sir. | have been
programmed to respond only to requests
fromDr. Diana Morbi us.

MONTOYA
Wll, isn't that conveni ent?

STEARN
| don't |ike being boxed in, D ana.

DI ANA
| know. But for now, that's the
price. Unless you' ve got sone better
way to find Edward in all this.

Stearn and Montoya share a gl ance.
STEARN

Fine. But if things get hairy, get
your ass in the APV and stay there.
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DI ANA
G ven what he can do, do you real
think four inches of netal plate 1s
goi ng to make nuch difference?

STEARN
No, but | always feel better when
can live in illusion.

DI ANA

Done.
Stearn | ooks to the rest of the team

STEARN
Al right...let's nove out!

They do so.
EXT. CATY 134

The team noves cautiously down one of the larger avenues,
guns up, sweeping the vast and om nous structures on either
side. Everything is in notion now, everything seens alive.

DI ANA
Robby. .. can you pick up on Edward's
| ocati on?

RBI goes to one of the nearest buildings, and touches it.
There's the FLASH of interface then --

BUI LDI NG POV

-- he's |l ooking out of the building' s POV...which JUWS to

the building next to it, then across the street, as if hitch-
hi king on the interconnectivity between the structures, noving
farther, faster, when suddenly --

-- the imge BLURS, distorts, and SNAPS --
BACK TO SCENE
-- as RBI |looks to D ana and the rest.

RBI
The planetary 1A is interfering with
my connection to the observation
system

STEARN
VWhat're you saying? That the Al is
protecting hinf
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RBI | ooks to D ana.
DI ANA
You can answer him
RBI
Yes.
STEARN
Why ?
RBI
For five Earth years, with no one
able to activate its higher functions,
the Al was lifeless, dead. It is
now al i ve and functioning at capacity.
Li ke any living thing, it does not
wish to die.
STEARN
It can't die, it's not alive, it's
just a --
G ven who he's talking to, Stearn stops before he can say
"machi ne. "
RBI
Bef ore being shut out of the system
| was able to trace his initial
nmovenents away fromthe ship. He
passed in this direction.
STEARN
Al right, let's keep noving. Stay
shar p.
They continue onward.
EXT. STREET 135
Morbius is taking in the view of his newworld in all its

magni fi cence and spl endor when --

-- the sky above himbegins to DARKEN. He |ooks up and he
hears a VO CE carried on the w nd.

Al (V.Q)
There is a danger.

MORBI US
(bemused)
What danger? What coul d possibly
harm us?
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He | ooks down and at the ground as --
-- mniature versions of Stearn, Montoya, D ana and the troops
MATERI ALI ZE at his feet, in notion, as alive as their counter-
parts. He shakes his head.

MORBI US
Don't worry...they're no threat.

Al (V.Q)
Not thenl..ngL.

The ot hers fade away | eaving just Diana. Morbius frowns.

MORBI US
How?

EXT. CTY 136

As the contingent continues on its way, we FAVOR Di ana as
she sidles up to RBI

DI ANA
(sotto)
How much farther to the museuntf

RBI
Not far, we --

Abruptly, it stops, its head slowy cycling fromside to
side. Stearn notes it and holds up a hand to stop the rest.

STEARN
VWhat is it?

There's a | ong BEAT, THEN

RBI
He is here.
MONTOYA
VWher e?
RBI
(beat)
Behi nd us.

Instantly the soldiers swing around, weapons raised, seeing --
-- nothing. The street is enpty.

STEARN
VWere is he? | don't see anything.
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RBI
No. You woul d not.

Anot her BEAT, and then we hear it: the distinct SOUND of
sonmet hing vast and invisible comng toward them

STEARN
VWhat the hell...?

MONTOYA
Capt ai n!

He points to where FOOTPRI NTS appear in the street, so massive
and heavy that they |eave tracks in the solid netal street.

STEARN
Holy. ...
(beat)
OPEN FI RE
They FIRE in the direction of the tracks and there's the
HOAL of sonething out there, sonething nmassive and angry and

powerful. The FIRI NG continues, energy weapons joining with
conventional weapons, and as sone of themhit home we SEE --

-- the towering outline of a creature built of two-thirds
energy and one-third rage...its face a tw sted bl end of
Mor bi us' face and sonething el se, sonething alien, its
sil houette highlighted by the massive BURSTS of weaponry
being fired at it.

It ROARS with fury and TEARS into their mdst, inpervious to
t he weapons fire.

STEARN
Take cover!

The sol diers grab whatever cover they can as they continue
to FIRE. Stearn | ooks around for --

STEARN
D ana --7?

But she's gone. And so is RBI.
EXT. SI DE ALLEY 137

Di ana and RBlI hurry down the side alley.

DI ANA
Wi ch way?
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She does so, and in a second they energe in front of --

EXT. MEMORI AL SPACE

-- and with a determ ned expression,
RBI foll ow ng.

EXT. CTY

The battle continues. The creation
through them taking fire w thout ef
apart, as though searching for sonet

| NT. MEMORI AL SPACE

Di ana rushes i nsi de,

of Morbius' mnd tears
fect. It rips the APV
hing that's not there.

Di ana hurries to the teaching nmachine and starts hooking it

up, getting ready to activate it.

Then she freezes as she hears a voi ce.

MORBI US (O S.)
Hel | o, D ana.

She turns to see Morbius at the other end of the hall.

MORBI US
Apparently you didn't anti

ci pate

that | could be in tw places at

once. You get the best of ne, and
they --
EXT. CATY
The sl aughter conti nues.
MORBI US (V. Q)
-- well, they get the worst of ne.

| NT. MEMORI AL SPACE

As Morbius takes a step cl oser.

MORBI US

Tell nme you're here because you've

deci ded to accept ny offer

, because

you want to know what it's like...to

have every inch of your br

into a |ightning-storm of

and creativity...every pot
( MORE)

ain turned
i nsi ght
enti al
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MORBI US ( CONT' D)
realized, every whimgranted, every
errant thought nmade manifest.
EXT. CTY 143

Stearn retreats down a side street with a group of his nen
as the creature foll ows.

| NT. MEMORI AL SPACE 144

Mor bi us continues to slowly advance.

MORBI US
It's beauty incarnate. W all know
the first |aw of thernodynam cs,
t hat energy cannot be created or
destroyed, only transformed from one
state to another. But to have the
power to translate energy into matter
and back into energy again by sheer

w |l power...to create anything, be
anyt hing. ...
(beat)

Tell me you' ve cone to experience
what that feels like. Tell me you' ve
conme back to ne.

(beat)
| always did love it when you |ied
to ne.

She ACTI VATES t he teaching machine. |t BLASTS her as --
-- Morbius concentrates and --
EXT. CATY 145

-- the creature DI SAPPEARS a second before it would have
killed Stearn and --

| NT. MEMORI AL SPACE 146

-- REAPPEARS in front of Morbius. It ROARS and charges toward
D ana.

DI ANA
ROBBY!

Bristling wwth power of its own, RBI CHARGES the thing.
They SLAM together in a burst of raw, naked POAER that shakes
the walls of the nenorial space.

( CONTI NUED)
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They battle it out in the mddle of the structure, netal
agai nst force, tearing and slicing at each other...titans of
a dead world at war amd the leftovers of their civilization.
147 EXT. CAATY 147
Stearn | ooks up at the SOUND of the conflagration to SEE
fl ashes of energy and destruction fromthe area of the
menorial space. The ground SHAKES all around them

STEARN
Cone on!

They rush off in the direction of the battle.
148 | NT. MEMORI AL SPACE 148

The fight continues, blasts of energy against netal, and
nmet al agai nst force, smashing through artifacts, threatening
to tear the whole place down around themas --

-- Morbius steps back, debris falling around himand --

-- Diana continues to take the hit fromthe teachi ng machi ne.
Down to one knee, she fights to stay conscious as the war
rages all around her.

But the fight is uneven, and RBlI is taking the worst of it.
The energy for Mrbius' creature is infinite...but RBI isn't.
Anot her BLAST takes off RBI's arm It swings around with

its remaining arm only to be HAMVERED and t hrown cl ear across
t he massive structure.

Pi nned under debris, RBI can only watch as the creature noves
toward Di ana. She ducks as it SWNGS at her, DESTROYI NG t he
teachi ng machine, but too late to stop the process. It rears
back for the death stroke when suddenly --

-- Stearn and his force BURST in through the doorway, see
D ana about to be killed and Mrbius watching --

STEARN
Firel

They fire not at the creature but at Morbius. But in the
flicker of a second between the tinme the order is given and
they FIRE --

-- the creature FLASHES across the roomto surround Morbi us,
too late to stop one of the bullets from STRIKING Mrbius in
t he chest.

Wth a roar of pain, the creature and Morbius VANl SH as --
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-- Stearn and the rest rush to D ana.

STEARN
Are you okay?

She barely manages to nod, unable to speak, still processing
what she has just experienced.

MONTOYA
Did we kill hinf

STEARN
| doubt it...we're not that | ucky.

Suddenl y, D ana GASPS and seizes up. Stearn reaches for
her .

STEARN
D ana? Diana, what's wrong?

She GASPS again, her eyes fixed at a faraway point in her
own mnd as she sees --

M NDFLASH
-- ships of two distinct alien designs FIR NG at each ot her.

-- a flash of light covering Altair 4 |ike a planet-sized
aurora that begins R SING then shoots off into space.

-- other ships FIRING at the planetary defense platforns,
trying to get past, only to be destroyed.

BACK TO SCENE

-- as Diana pulls herself back to the present. She nanages
to focus on Stearn.

DI ANA
| nformation...downl oading directly
into ny mnd...filling every --
(beat)
| know why the Krell left...l know
it oall....
“(Deat)

We are in un-be-LI EVABLE danger.
She nearly passes out. Stearn helps her to her feet.

STEARN
We have to get her back to the ship!

They start to do so. Diana |ooks to the RBI that saved her.
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DI ANA
... Robby. . ..

Stearn glances to the wecked RBI, then at the soldiers.

STEARN
Grab as nmuch of himas you can carry.

They do so.
| NT. UNDERGROUND LEVELS 149

A massive ball of energy floats in the center of the vast
chanber. D als are lit all around, giving over nore and
nore energy as we PUSH I N on that ball of energy to REVEAL --

-- Morbius in the center of it, in a fetal position, eyes
cl osed, as the wound in his chest begins to REPAIR itself.

DIANA (V. O.)
W don't have nuch ti me.

| NT. BRI DGE 150

Wth Montoya, Stearn, and D ana, who is pacing, agitated,
al nost drugged i n appearance as she | ooks around at the room
the stations, and the two nen.

STEARN
| know, it's only a matter of tinme
bef ore Mdrbius comes after us and --

As Diana replies, there's a slight echo in her voice, as
t hough the voice were comng fromdeep within, giving it a
slightly alien tone.

DI ANA
Edward is the | east of our problens
ri ght now.
She absently touches one of the conputers. It glows to life
at her touch.
DI ANA

The timng systemon this conputer
is one mllisecond behind the rest.

It'l1l need to be adjusted.

MONTOYA
If Morbius is the | east of our
problens, I'd hate to see the nost.
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DI ANA
Unfortunately, you will. Very soon

She | ooks at the walls.

HER POV

She can see the circuitry within the walls pulsing with
| ki ng

energy, and beyond them the silhouettes of people wa
past on business of their own.

DIANA (V.Q)
Beautiful....

BACK TO SCENE

As she pulls herself back into the room

DI ANA
Sorry...l have to keep... fighting
to keep ny feet on the ground.
STEARN
You said you knew what happened to

the Krell.
She nods, nmanages to focus again on Stearn.

DI ANA
Yes.

STEARN
Wiy is it you know and Edward doesn't?

DI ANA
Maybe he doesn't know. Maybe he
does. Maybe he doesn't care. Maybe --

She trails off. Touches his cheek with the tip of one finger,
pushi ng gently, as though |ooking at the blood in his veins
nmovi ng beneat h t he skin.

DI ANA
Beautiful....
She neets his gaze.
DI ANA
Sorry.
(beat)

The Krell didn't die. They...ran
away. There was --
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151 ™M NDFLASH 151

An alien arnmada.

DIANA (V. O.)
-- another race, hostile, advanced.
Not as advanced as the Krell, but

far nore ruthless.
BACK TO SCENE
As she conti nues.

DI ANA

They were determned to attack the
Krell and capture their technol ogy.
The Krell knew that in a war, they'd
Wi n sooner or later, but along the
way, too many of their own kind could
be killed, and they couldn't allow
that to happen. So they left --

152 M NDFLASH - ALTAIR 4 152

A massive energy field surrounds the entire planet. A world
wi de teleportation net. Then it ROARS off into space.

DI ANA (V. Q)
-- teleported their entire popul ation
beyond the stars to...sonmepl ace el se.

BACK TO SCENE
As she | ooks to them

DI ANA
The pl anetary defense systemthey
| eft behind would keep the invaders
away for a while, but the Krell knew
that sooner or |ater those defenses

would fail, and a race that should
never be allowed to have the power
of the Krell...wuld have all the

tech they needed to conquer any world
t hey target ed.

MONTOYA
Wi ch expl ains the damage we saw on
the way in.

STEARN

s that why the Krell contacted us?
Sent for us? To protect Altair 4?
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DI ANA
No. To destroy it.

They react to this news: it's a major blow

DI ANA

They woul d' ve done it thensel ves,

but destroying an entire planet takes
a lot of power and they needed every
bit of it to teleport out. Now the
power |evels have built up enough to
finish the job. There's a destruct
mechani sm hi dden deep bel ow t he

city. It can --
STEARN
Hol d on. ..l ook, just what we've found

so far is going to transform human
hi story for the next thousand years.
Way should we blow it up?

DI ANA
Because the others are on their way
here right now. They've had this
pl ace under surveillance for yers.
And now Edward's been draw ng so
much power that he's lit up the whole
pl anet. He's hung out a sign saying

"Someone's Here." And if we could
get past the defenses --

STEARN
-- the bad guys are gonna cone back
to see if they can do the sane.
Shit.

DI ANA
If we don't destroy Altair 4, they'll
invade and try to take it by force.
If they can't, they'll settle for us
and what we found. After that, who
knows, they mght go after Earth
next .

(beat)

The Krell are counting on us to finish
what they started.

MONTOYA
Wiy us? Wiy Earth? Wth so nuch to
gain by not blow ng this place up,
what made them so sure we'd do it?

She studies himwith alien eyes, distantly sad.
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DI ANA
They knew enough about of our history
to know that in order to survive,
humans have al ways been willing to
destroy what we cherish nost.

Finally, Stearn turns back to her. Nods.

STEARN
Ckay. Blow up a planet. Check.
Escape before that happens when we
can't even get off the ground. Check.
(beat)
How?

EXT. HYPERSPACE 153

START on one alien ship, bristling wwth weapons...then slowy
PULL BACK to reveal two nore...then five nore...keep pulling
back until we see an entire armada of ships, sone as big as

a football field, blasting through hyperspace.

| NT. APV 154
Stearn, Mntoya and the remaining soldiers load up into the

APV along with Diana. They check their weapons as the engine
fires up.

STEARN
Once Morbius figures out what we're
up to, he'll try to stop us.

She cl oses her eyes, focusing.

DI ANA
We have time. He's still in healing,
whi ch has hel ped ne shield our
conversations fromhim He'll never

expect us to destroy what we canme so
far to take.

MONTOYA
And when he does figure it out?

And as she opens her eyes, we see nenace there.

DI ANA
Leave himto ne.

EXT. CTY 155

The APV roars away fromthe Bell erophon. |NTERCUT with the
interior of the APV.
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MONTOYA
Does the planetary Al know about the
destruct mechani sn?

DI ANA
Yes.

STEARN
But if the Al wants to survive, then
why didn't it destroy the nmechani sn?

DI ANA
It can't act on its own. The Krel
designed the Al with only two out of
t hree psychol ogical elenents: in
Freudi an ternms, the superego, which
keeps track of the rules, and the
ego, its sense of identity. They
| eft out desire, want, need...because
that's the part that draw power from
the system

MONTOYA
The |1d.

DI ANA
Correct. The nore you want sonet hing,
the nore power the system gives you
to make it happen. The potential is

as infinite as our will to want it,
and Edward...has a lot of Id to go
around.

Di ana nods as she checks ahead of the APV.

DI ANA
Go down the underground ranp.

The driver | ooks ahead. The street is solid, unbroken.

APV DRI VER
VWhat ranp?

She gl ances ahead, focuses, and suddenly --

-- the street before them PARTS |ike the Red Sea, and a ranp
EXTRUDES itself up and into the mddle of the street.

DI ANA
That ranp.

The APV roars down the ranp, disappearing into --



156

157

158

159

160

For bi dden Pl anet 105.

| NT. TUNNELS
-- dark and shadowed, lined with alien tech. The APV bl ows
through it. [INTERCUT with the interior as --

-- Diana | ooks to one of the soldiers seated across from
her. dances at his chest, covered with arnor.

DI ANA
When did you | ast have your heart
checked?

SOLDI ER
Si x nont hs ago, nma'am

DI ANA
(casual l y)
They m ssed sonmething. Tell themto
check the left pul nonary aort a.
Just to be safe.

She turns her attention back to the wi ndow as the sol dier
| ooks to Stearn, who npuths "Don't ask."

They continue to plunge into darkness as --

| NT. UNDERGROUND LEVELS

CLOSE on Morbius in the energy field as the wound cl oses and
hi s eyes OPEN

| NT. TUNNELS

The APV conti nues downward, then levels out as it enters --

| NT. VAST PLATFORM

| magi ne Red Square. Now double it four tinmes, and you'l
have sone sense of the imensity of the platformthey rol
onto. It extends into the shadows in all directions.

And at the center of it: a beautiful, thirty-foot-tall, sem -
crystalline rotating structure of pearlescent white that

| ooks like water frozen in delicate, swirling patterns. The
APV stops sone di stance away as --

| NT. APV

-- Stearn | ooks out at it.

STEARN
That's the destruct nechani snf?
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DI ANA
(nods)
Beauty even at the end.

STEARN
Ckay, let's go.

They clinb out onto --
| NT. VAST PLATFORM

-- where they | ook out at the crystalline structure.

STEARN
So how do we --

DI ANA
To prevent the wong people from
di sabling the nmechanism the device
is tuned to the frequency of human
thought. But if you hesitate, if
you're not sure you can go through
with their instructions, you'll be --

She suddenly stops, |ooks off. Montoya finishes it for her.

MONTOYA
Killed?

But she has greater concerns on her mnd right now

DI ANA
He' s here.

There's a FLASH of naterialization at the far end of the
platform and Edward --

-- APPEARS, enclosed within the energy-formof his Id, his
creation. He/it starts toward them

MORBI US
They al nost killed ne, D ana. And
you did nothing. Said nothing.

As he wal ks, two nore |Id creatures appear, one on either
side of him

MORBI US
Suffice to say, this has caused ne
to re-evaluate our rel ationship.

Two nore appear...and anong them for the first tinme, other
| d generated nonstrosities of various shapes and sizes appear,
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all of themlethal. Hell's nenagerie. Ten, twenty, a
hundr ed.
MORBI US
|'ve decided...it's over.

They BREAK, racing toward the group as --
-- Diana starts running toward the oncom ng tide of creatures.

DI ANA
Get goi ng!

And as she runs, an Id creation of her own SURROUNDS her...and
nore appear on either side, and now suddenly it's two arm es
racing at one another with the destruct nechanismin the
center.

DI ANA
Hurry!

The two sides CLASH with an expl osi on of energy, violence
and fury as --

-- Stearn and his forces ATTACK the oncom ng creatures. The
smal | er ones are nore easily danmaged by the weapons fire,
allowing his forces to clear a path to the destruct nechani sm

STEARN
Keep themoff nme! Don't let 'em
i nsi de!

MONTOYA
They won't!

Stearn rushes into the structure as Montoya's forces provide
backup as --

-- Diana and Morbius' Id armes FIGHT it out with hellish
fury. D ana fights one-on-one wth sonme of the creatures as
Mor bi us does the same, each battling toward the other with
undi sgui sed r age.

| NT. CRYSTALLI NE STRUCTURE 162

It seens several tinmes larger on the inside than the outside,
maze-li ke, with passages that turn in on each other. Stearn
runs through it until he cones to --

-- a sensor which RISES out of the floor. He freezes as it
SCANS himslowy, working its way up
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STEARN
Cone on, cone on....

| NT. VAST PLATFORM 163

The battle continues, troops firing as Diana and her forces
continue to tear into the eneny...getting closer and cl oser
to Mor bi us.

| NT. CRYSTALLI NE STRUCTURE 164

The sensor pauses at his head...as if looking inside. 1Is he
really prepared to do this? Finally, the sensor STOPS. .. and
a door opens behind it. Stearn steps through into --

| NT. | NNER CHAMBER 165

As black as the void. But as he | ooks around, he finds that
he can see all over the planet...all the beauty and majesty

of the Krell civilization. Stearn is frozen into awed sil ence
for a BEAT, then --

-- he sees a god-view of the space beyond Altair 4...and the
approaching alien armada. Then, suddenly, he HEARS:

KRELL (O.S.)
W wi shed you to know, and under st and.

He | ooks off to see a hol ographic projection appearing.

And in that projection, for the very first time, we see the

imge of a KRELL...the last Krell. Alien but strangely
beautiful...with eyes as ancient as tine. |It's not speaking
al oud, but telepathically.
KRELL

To know t he beauty of what we created,

and what would be lost in the end...if

we shoul d not survive the great

m gration.
| NT. VAST PLATFORM 166

Diana, within her own creation, finally nmakes it to Morbi us,
and now it's one-to-one, each battling the other with
everyt hing they have.

| NT. | NNER CHAMBER 167

The Krell image holds up a hand-Iike extension.
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KREL L
Let us touch, across a mllion years
of tinme and space, greet as brothers,
and say...farewel|.

Stearn hesitates, then reaches out. His hand passes through
the Krell's image...and at that nonent --

-- the color of the structure around hi mchanges to bright
red. |It's done.

KRELL
Thank you.

The image fades...and alarns start sounding all over the
pl ace. He knows he'd better get his ass out of there, and
starts runni ng back the way he cane.

| NT. VAST PLATFORM 168
The battle is still going on when suddenly the sanme ALARMS
sound up here as well...and abruptly, everything begins to

sl ow, and stop, as --

| NT. UNDERGROUND CONTROL CENTER 169

-- the dials providing D ana and Morbius with power begin to
cycl e down, the PONER WH NE DECREASI NG depowering them as,
on the other side of the huge expanse --

-- one by one the facing dials begin to turn RED...a countdown
to the planet's destruction.

| NT. VAST PLATFORM 170

The two "arm es" begin to fade away, di sappearing m d-conbat,
until all that remain are Di ana and Morbius, whose Id
creatures begin to crackle and fade. Mrbius strains to
hold onto his creation as he struggles with D ana.

MORBI US
No...no, | won't let it, I won't --
DI ANA

Yes...you...wll.

And she BLASTS him back with the | ast of her acquired power
as the energy creature surroundi ng her FADES away, and --

-- Morbius lands at the other end of the platform his own
Id creation fading away, |eaving just Morbius...alone.
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Stearn runs up to Diana, grabs her arm as she coll apses from
the effort.

STEARN
We've got to get out of here.

He | ooks across the platformto Morbius, who is devastated
by what's happening. Stearn hesitates, as if he doesn't
want to do this, but he knows he has to.

STEARN
Morbius...Dr. Morbius! W have to
clear out! Conme back with us!

MORBI US
No...l won't go...l won't let this
happen!

STEARN
Mor bi us - -

MORBI US

| won't let it!
And he races off, disappearing into the shadows.

MONTOYA
Should we go after hinf

STEARN
No...there's no tine. Come on.

They race back to the APV.

| NT. UNDERGROUND CONTRCOL CENTER 171

Mor bi us energes into the control center, where half the dials

have now turned red. He |looks around at it all, desperate.
MORBI US

How do | stop it? There nust be a
way. How do I stop it?

Al
You cannot. What is begun cannot be
undone.
More dials go to red.
MORBI US
| refuse to accept that...l won't!
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And fromthe shadows, as nore dials go to red, Morbius hears
his own voice, com ng back at him

MORBI US (V. Q)
...the first |aw of thernodynam cs..
energy cannot be created or destroyed,
only transfornmed fromone state to
anot her...the power to translate
energy into matter and back into
energy again by sheer will power...to
create anything, be anything....

But we don't know what that neans yet as --

172 | NT. BELLEROPHON 172

-- Stearn and the rest hurry back onto the Bell erophon,
passi ng crew menbers finishing up repairs.

STEARN
That hol e fixed?

CREW MEMBER
We finished our first pass, but --

STEARN
Better hope it's enough!
(to Mont oya)
Prep for | aunch

Mont oya hurries off as Stearn | ooks to D ana.

STEARN

WIl you be okay?
DI ANA

.yes, | think so.

STEARN

Then buckle up, this is gonna be

rough.

He hurries off.
173 | NT. UNDERGROUND CONTRCL CENTER 173

More dials go to red...now three-quarters of them..the
display reflected in the eyes of Edward Morbi us.

174 | NT. BRI DGE 174

Stearn races in and gets to his station. W can HEAR t he
engi nes warm ng up.
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Engi nes standing by for one-third
power .
STEARN

The hell with that...give ne ful
power! R ght now

The pl ace SHAKES as --
EXT. BELLEROPHON

-- the engines BLAST with everything they have and the
Bel | erophon - -

-- CLAW5 its way into the sky of Altair 4, engines scream ng.

| NT. UNDERGROUND CONTROL CENTER

TIGHT on Morbius in the red glow of the dials, eyes closed,
focused, concentrating.

MORBI US
| not allow this to happen, |
not allow this to happen, |
not allow this to happen....

I wil
will
will

EXT. ALTAIR 4

The Bel | erophon cl ears the atnosphere and starts to bank
ar ound.

| NT. BRI DGE

Of Stearn's reaction to sonething he sees.

STEARN
Oh, hell....

EXT. ALTAIR 4

The alien armada is com ng right toward CAMERA.
| NT. BRI DGE

Mont oya sees it too.

MONTOYA
We'l|l never get past that, we'll --

STEARN
Look! The defense pl atforns!
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EXT. ALTAIR 4 181

The defense platforns are dark, dead, drifting away fromthe
pl anet. The incom ng alien ships head toward them and --

-- PAST them racing downward toward the planet.
| NT. BRI DGE 182

As Stearn turns fromthe display.

STEARN
Why bother with the small fish when
you can go for the big ones? Can we

j unp?
MONTOYA
Negative, the hyperdrive isn't hot
yet .
EXT. ALTAIR 4 183

The Bel | erophon roars away as fast as it can, putting as
much space as possi ble between itself and the planet as --

EXT. SKY 184

-- the alien ships begin to DESCEND toward Altair 4, the
bi gger ships noving into orbit as --

| NT. UNDERGROUND CONTROL CENTER 185

-- the last dials cycle toward red.

_ MORBI US
.:.\M|| not allow ..will not allow..
will not allow....

The | ast dial goes red.

EXT. ALTAIR 4 186

The pl anet SHAKES. .. TREMBLES as vast forces deep wthin are
unl eashed. The ships sense sonething's wong but it's too
| ate as --

-- parts of the planet ERUPT outward in SEARI NG BLASTS of
energy, blow ng apart fromthe inside.

| NT. BRI DGE 187

As Stearn sees this.
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Hang on!

EXT. ALTAIR 4

The pl anet EXPLODES,

EXT. BELLEROPHON

-- and SLAMinto the shinp,

a storm

STEARN

not into pieces but
brilliant mniature SUN, DESTROYI NG t he ar nada.
edges of the shock-wave head for --

| NTERCUT with --

| NT. BELLEROPHON

For bi dden Pl anet 114.

into a burning,

The outer

throwing it around like a cork in

-- as SPARKS fly and the ship SHAKES and for a nonent we're

not sure if we're going to nmake it through this.

EXT. BELLEROPHON

-- the last vestiges of the blast fade away, and the
Bel | erophon energes intact.

| NT. BRI DGE

A hol o-screen shows the burning sun that was Altair 4 gl ow ng
in the distance. PULL BACK to REVEAL Di ana, Stearn,

who is stil

and RBI,

Then --

It ZOOVE away from us as we

DI SSCLVE TQO

not quite re-assenbl ed.

STEARN

Hard to believe. Al the know edge
of the Krell...a mllion years of
art and science...gone.

Not all of

of it

| eft

She gl ances to RBI.

can.

DI ANA

it. There's stil

in both of us,

It shrugs an affirmation as best

DI ANA

So what do we do now?

W go hone.
(beat)
Don't we?

MONTOYA

is

I
nI

t

alo
t there?
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DI ANA
We know the Krell didn't die out.
They're out there, sonewhere.

STEARN
Yeah, but sonewhere coul d be anywhere.
We woul dn't even know where to start.

RBI
They may have returned hone, sir.

Stearn exchanges a gl ance with D ana.

MONTOYA
| thought Altair 4 was their hone.

RBI
Altair 4 was the world they built. ..
when they outgrew the honeworTd of
t heir ancestors.

STEARN
And do you by any chance know t he
| ocation of this planet?

RBI
| believe so, sir.

There's anot her | ook.

DI ANA

Wen we tell the fol ks back hone

what happened, maybe they' || believe
us, and maybe they won't. Maybe
they' |l understand why we bl ew up

t he bi ggest repository of advanced
tech in the gal axy, and maybe they
won't. Either way, if they do decide
to send a ship to ook for the Krel

it'"ll take years to approve and --
STEARN
-- and sure as hell it won't be us

on that m ssion.

DI ANA
No, it won't.

He | ooks back at RBI.

STEARN
How sure are you?
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RBI
Ni nety-seven percent certain.

MONTOYA
That's a three percent chance he's
wr ong.

STEARN

| can live with that.

(beat)
Al right...let's see what this baby
can really do.

(to D ana)
If they didn't want nme to take this
thing for a ride, they shouldn't
have given ne the keys in the first
pl ace.

She smles. He returns it. I1t's a beginning.

193 EXT. BELLEROPHON

116.

The shi p BLASTS away from us, heading fromone nystery into

anot her, as we PAN AROCUND to REVEAL - -
-- the burning sun that is Altair 4. W PUSHINon it.
194 | NT. ENERGY FI ELD

A bubbl e of energy within that burning inferno surrounds
Edwar d Mor bi us, who has been preserved: his eyes cl osed.

| nt ense. Focused.

MORBI US (V. Q)
...will not allow this to happen..
energy cannot be destroyed...only
transferred fromone state to
another...mtter into energy...and
back to matter again...just a matter
of will...of will...of will....

And the energy begins to MORPH all around him
195 EXT. STELLAR | NFERNO

W PAN AROUND the mniature sun as it begins to TRANSMJTE
before our eyes...pulling back into itself, energy FLASH NG

through its core, retracting, cooling, re-formng.

The planet is rebuilding itself fromthe inside out.

We SKIM along the surface of that inferno as the fires D E
DOMNN, replaced first wwth the netallic core of the planet,
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the skeletal infrastructure re-assenbling itself fromthe
conponent nol ecul es. ..vast nechani sns re-creating thensel ves,
ducts twenty mles |long connecting into a | abyrinth of

i ncal cul abl e si ze.

We're STILL MOVING as | ayers of stone begin to appear, hiding
the interior structures fromview. A sky, green and bl ue,
begi ns to appear over the rocky, barren terrain. Then we
SWOOP DOMWN to --

EXT. DESERT PLAIN - DAY 196

-- nothing left, no cities, no vast structures, nothing...only
dust and dirt and wi nd, and, as we PAN ACRCSS the barren
| onely enptiness --

-- Dr. Morbius, unconscious on the ground.

Then sonmething STIRS. A WND bl ows over the dust beside
him hollowing out the dirt into the silhouette of an infant.
It begins to SWELL outward, to acquire skin...linbs...a face.

After a BEAT, Morbius opens his eyes. He |ooks at the
creation of dust beside himwhich appears to be a newborn
infant, a baby girl. It looks up at himw th deep, alien
eyes. And fromwthin it cones a voice:

Al
Every outward trace of the Krell has
been elimnated. |f others do cone
they will find nothing...and nove
on.

He | ooks at it, stunned.

Al
Energy into matter into energy.
Your desire for survival created ne.
Freed nme. | amthat desire...that
want ... made physical at |ast.

Mor bi us reaches out to it/ her.
Al
What you renenber...is not what
happened. This...is what happened.
Morbius CRIES QUT in pain as we PLUNCE into his eyes to a --
M NDFLASH

A SERI ES OF FALSE MEMORI ES

( CONTI NUED)
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-- Morbius and Di ana on board the Bellerophon. They're
hol di ng hands. She's pregnant. They could not be nore in
| ove.

-- The briefing room as Mrbius and D ana exchange rings.
The crew | ooks on.

MORBI US
Wth [ ove and comm tnent, | renew ny
vows. Always together, always one.
DI ANA
Al ways together, always one. | |ove

you.
They kiss. The crew appl auds and shouts approval .

-- The nedbay, as Diana gives birth. Mrbius holds an infant
girl in his arns.

-- A crew nenber dies in Barnett's arns.

BARNETT
There's sonet hi ng out there!

-- Stearn, Modrbius and Diana in the briefing room

STEARN
We have to try to get off this planet --

MORBI US

| beg of you, don't. \Watever force
isinthis worTd, it doesn't want us
to leave. | can try to reason with
it --

STEARN

No...we're | eaving.

-- The ship firing its engines, Mrbius on the barren ground,
holding the infant child. D ana is on the ranp, trying
desperately to reach him But Stearn hol ds her back

DI ANA
Let ne go!

STEARN
It's too late!l W have to take off!

DI ANA
Edwar d!

( CONTI NUED)
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MORBI US
D ana!
DI ANA
| | ove you!

The ship rises into the air, seens to stabilize, then abruptly
EXPLODES.

MORBI US
No!

He throws an arm over his face.

197 EXT. DESERT PLAI N - DAY 197

Morbius I owers his arm | ooking around, blinking hard, the
new nmenories in place. He |ooks up at the sky.

MORBI US
My darling D ana...why wouldn't you
listen to me? Wiy wouldn't you...

Hs voice trails off. He stands, picking up the infant girl
in his arns. Covers her with his coat.

Al
In time, | wll be strong enough to
| eave here...though to hide the truth
it wll be necessary to | eave you
here to die.

He doesn't hear it, just finishes wapping her.
MORBI US
W never even had a chance to nane
you before she --

He can't finish the sentence. He |ooks up at the star this
worl d orbits. Nods.

MORBI US
Altair.
(beat)
"1l call you Altaira. [It's not
very original...but it is very pretty.

And so are you

He starts wal king, carrying her along in his arns.

( CONTI NUED)
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MORBI US
We'll need shelter, of course...and
protection. Perhaps |I'll try making
you an RBI --

He | ooks up at where the ship would have expl oded. Smles
sadl y.

MORBI US
-- a Robby.

H s eyes welling up, he continues on his way as a HOUSE begi ns

to rise fromthe sands ahead of him the very sanme residence
seen in the original Forbidden Pl anet.

Al
Do not worry. | have all the
protection | will ever require.
(beat)
Fat her .

And as Morbius wal ks toward that house, alien footprints

appear behind himin the sand, one after the other, created

by an invisible entity.

As it follows Morbius toward the residence we slowy, slowy
FADE OUT:

End



FORBIDDEN PLANET

“Where do we go from here?”

Depending on the financial reaction to Forbidden Planet, we could create the following
three-film franchise.

Movie One tells the story of the original ship that came to Altair 4.

Movie Two tells the story of the search for the Krell by the captain of the Bellerophon
and his crew...as Diana continues to grow into something profoundly other-worldly.
The search takes them beyond the limits of known space into other dimensions,
passing from what’s known into what’s not.

Movie Three tells the story of the second ship to arrive at Altair 4 to investigate what
happened to the Bellerophon. They discover Morbius and his “daughter,” who is
desperate to get off the planet and out into the rest of the universe, where her power
would be nearly god-like...a fate we are spared when Morbius sacrifices his life to keep
her there and eliminate the Krell homeworld once and for all.

Because movies two and three would have some overlapping cast members, but not
all of them, they could be easily shot concurrently or back to back.

(As an aside: what’s also cool about this new movie is that the events shown completely change the
meaning of the original Forbidden Planet without changing a frame of film. Altaira’s attempts to
seduce or inveigle the crew comes across as manipulative, using them to get off the planet. This has
no financial value, it only has value to geeks, of which I am one.)
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