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EXT. BRI STOL COURT - EVEN NG

A shiny new LEXUS HYBRID drives slowy past beautiful hones
in a wealthy section of Atlanta.

I NT. LEXUS - CONTI NUOUS

A WOMAN, 40s, pretty and polished, in designer clothes |ooks
at house nunbers. She stops at a particularly inposing

resi dence, studies it, then pulls down the vanity mrror and
checks her make-up and hair.

EXT. BRI STOL COURT - CONTI NUOUS

A BOY on a skateboard rides cautiously past. He |ooks back
as the car turns into the driveway. The Wnan appears not

to know where to park, the garage or the driveway. She stops
the car in the driveway.

EXT. HOUSE - CONTI NUOUS

A housekeeper, FERNANDA, 50s, comes out of the house and
| ocks the door. She turns as the Wman gets out of the car
carrying an Hernmes bag.

FERNANDA
( Spani sh accent)
Ms. Vickers, you're back. D nner
is in the fridge.

WOVAN
(affectl ess)
Thank you.

The Wonman wal ks toward Fer nanda.

FERNANDA
Emly couldn't wait any longer. She
| eft nessages on the table, and I
turned on the alarm

The Wbrman st ops.
WOVAN
Wuld you mind turning it off before
you | eave?

Fer nanda shrugs, unlocks the door and goes back inside. The
VWman fol | ows.



I NT. FOYER - DAY
The Wbrman wat ches Fer nanda punch in a code.

ALARM RECORDI NG (V. Q)
Alarmis off.

The al arm panel's RED LI GHT goes out.

FERNANDA
Are you all right?

WOVAN
Yes. Fine. Good night.

FERNANDA
Good ni ght.

Fernanda | eaves. The Wnman cl oses the door and | ooks around
at the inpressive entryway, circular stairway and mneticul ously
synmetrical decor. A large floral arrangenent is on a marble-
t opped tabl e.

She begins to explore the roons, as if seeing themfor the
first tinme.

IN A SERI ES OF SHOTS:

She finds a large exercise roomw th state-of-the-art

equi pnent, a nedia roomwith too many renotes, a den with a
wel | -stocked bar, and a two desk office filled with decorator
magazi nes, fabric swatches and design | ayouts.

I NT. LI BRARY - CONTI NUQUS

The Wbrman sits in a |l eather chair surrounded by half filled
boxes, |ooking fondly at photos of a handsonme man at vari ous
ages, water-skiing and sailing, a rustic cabin in the BG

An equal Iy nice-1ooking man, MARK GODWN, 40's, who we will
neet later, is with himin a few of the pictures.

I NT. KITCHEN -- LATER

The house is strangely quiet. The Wnan pours a gl ass of

wi ne and opens the refrigerator, finding a dinner plate
covered with foil. She carries it to the kitchen table. It
| ooks unappetizing and tastes worse. She spits it out.



CONTI NUED:

The doorbell RINGS. The sound reverberates through the house.
The Wbrman is frightened and sits very still.

It RINGS again. She doesn't nmove. In tinme she begins to
rel ax. ..

TAP. .. TAP. .. TAP.

Startled, she turns. The GARDENER wat ches her through the
ki tchen door. She exhal es and opens the door. He holds out
a pot of gardeni as.

GARDENER
Here's the plant you asked for.

The Wbrman hesitates, is she suppose to take it?

WOVAN
Thank you.

She does. The gardener seens to scrutinize her.

VWOVAN ( CONT' D)
I's there sonething el se?

GARDENER
No. . . okay.

Shutting the door.

WOVAN
Thank you.

She puts the plant on the counter and watches himwal k away.
She washes dirt from her mani cured and bej ewel ed hands.

DI SSOLVE TGO
FOUR DAYS EARLI ER
I NT. LORETTA' S CAR - DAY
CU on un-nmani cured, unadorned hands on a car steering wheel.
PULL BACK to reveal LORETTA, 40s, a dishevel ed-|ooki ng woran,
hair in a ponytail, reaching for a bag on the front seat of

the car. She has an uncanny resenblance to the worman in the
previ ous scenes.



EXT. LORETTA'S HOUSE -  CONTI NUOUS

She gets out of the dated car and wal ks across the street to
a small house in the faded 1920's devel opnent.

EXT. NEI GHBOR S HOUSE - CONTI NUOUS
Loretta rings the bell. After a nonment, ALICE, a fragile

old woman in a nightgown, opens the door. Loretta hands her
t he bag.

ALl CE
Thanks, Loretta. Wat do | owe you.
LORETTA
Your insurance covered it.
ALl CE
No it didn't.
LORETTA

You shoul d get back in bed, Alice.

ALl CE
It won't be too long until ny daughter
cones. She has an inportant job in
San Franci sco, you know.

LORETTA
Yes, | know, but until then, call ne
if you need anything el se.

Al'ice closes the door and Loretta retraces her steps to her
own front door, grabs the newspaper and goes i nside.

INT. LORETTA'S KI TCHEN - LATER

Loretta sits at her kitchen table with the newspaper. In
the BG dirty dishes clutter the counter

LORETTA
Bar ney. . . br eakf ast .

A cute, scruffy-looking MJTT runs in. She puts a dish of
ki bble on the floor. Barney digs in. Loretta pats him
affectionately.

She takes two Spl enda packets, rips themopen them enpties
the contents into her coffee and absentm ndedly fingers them
into a tight roll while reading.



CONTI NUED:
Her cell phone RINGS fromits charger

LORETTA ( CONT' D)
(i nto phone)
Hel | 0?

| NTERCUT/ I NT. ROSS' CAR

Ex- husband, ROSS, 40's, a salesman, talks into his Bl uetooth.
His car is piled with brochures and sol ar panel sanpl es.

RCSS
Loretta, glad | caught you, |I'm going
to be in the area in a few days and
t hought maybe...umm ..

LORETTA
It's not a good tinme, Ross.

RCSS
It's never going to be a good tineg;
it's been three years.

LORETTA
Yes. ..

ROSS
How about | take you to dinner? O
[ unch?

LORETTA

Anot her time, but thanks for asking.

There's a KNOCK at the door. Barney runs to it, tail wagging.

RCSS

I wish | could nake it better.
LORETTA

Soneone's at the door, |'ve got to

go. Bye.

Loretta hangs up and opens the door to her next door neighbor,
RHONDA, 50s.

RHONDA
W got back early. Typical LIoyd.

Rhonda pi cks Barney up, kisses him



CONTI NUED:

RHONDA ( CONT' D)
(to Barney)
| bet you didn't even m ss ne.

She offers Loretta a twenty. Loretta waves it away.

RHONDA ( CONT' D)
Take it, please. Oherwise, I'l
[

|
have to quit letting you keep him

Rhonda puts the cash on a table.

LORETTA
Thanks. Be good, Barney.

She rubs his ears and gives hima kiss. Rhonda |eaves, with
t he dog.

Loretta goes back to her paper. She turns a few pages and
GASPS.

CU on the photo of a handsone nman, 50. The caption reads:
EMVETT VI CKERS, PROM NENT DEVELOPER DI ES OF FOOD ALLERGY.

She stares at the photo for a long tine, touches it.

I NT. LORETTA' S BEDROOM -- DAY

Loretta dresses carefully in an inexpensive, dark suit.
I NT. FUNERAL HOME -- LATER

Loretta enters a viewing roomfilled with well-heel ed MOURNERS
mur mur i ng:

She should sue the hotel... | didn't know he had an allergy...
She doesn't need the noney... Emett |ooks good... It's the
principal of the thing...

The Wbrman from t he opening scenes is the w dow, ADELE VI CKERS
dressed in classic black and pearls. She has an air of noney
and nobl esse oblige and | ooks to be Loretta's younger, nore
attractive sister.

She greets nmourners with contained enotion, patting her eyes
with a handkerchief. When she spots Loretta, she goes to
her with arns open. Loretta pulls back.

ADELE
| didn't expect to see you here.



CONTI NUED:

LORETTA
(Wt hout enotion)
| want to pay ny respects.

ADELE
It's been too | ong.

EM LY, 30s, Adele's assistant, wal ks up and whispers in
Adel e' s ear.

ADELE ( CONT' D)
(firm
Emly, | told you to handle it.
(to Loretta, smling)
Excuse me, there is sonething | have
to take care of.

She wal ks off with Emly, then turns back.

ADELE ( CONT' D)
Cone by the house after.
(a beat)
Everyone's invited.

Loretta goes to the open casket. She |ooks down at Emmett
and nearly | oses her conposure.

SAME LATER

Loretta noves through the crowmd to the guest book. As she
waits in line, she overhears guests talking:

Anaphyl acti ¢ shock... Such a shame... Shellfish... Wen they
got there it was too late... Adele |ooks fabul ous... She
al ways does.

Loretta steps up to sign the book. d ose by, two nen, SAUL
ROSEN, 50s, and Mark Godwi n, seen earlier in photos, nowin
a wheel chair, speak in hushed tones.

MARK
...in only tw days.

SAUL ROSEN
It's out of our hands.

Mark notices Loretta. He |looks fromher to Adel e and back
agai n, picking up on the resenbl ance.

THREE DAYS LATER



EXT. LORETTA' S HOUSE - DAY
Est abl i shi ng.
I NT. LORETTA' S LI VING ROOM - DAY

Loretta sits on the sofa in a ratty bathrobe staring at a
long line of pills and a glass of wine on the coffee table.
She is about to swallow a handful, when the doorbell RINGS.
Annoyed by the interruption, Loretta puts down the pills and
goes to the door.

I NT./EXT. LORETTA'S HOUSE - CONTI NUCUS

She's not happy to see Adel e standing there | ooking radi ant
in slacks, a gold-buttoned bl azer, pearls and an Hernes bag
on her arm

ADELE
Wiy didn't you cone by the house,
Rhetta? | invited you.
Adel e enters.
LORETTA
Don't call nme Retta.
ADELE
But that's what | called you when we

wer e ki ds.

Loretta crosses to the coffee table, sweeps up the pills and
puts themin her pocket.

LORETTA
Do | look like a kid?

Adel e gl ances around the depressing house. Of her |ook of
di sapproval ..

LORETTA ( CONT' D)
The servants are off this week.

Loretta picks up her w ne gl ass.

ADELE
Where's Ross?

Adel e wal ks over to a wall and strai ghtens a picture.



CONTI NUED:

LORETTA
We' re divorced.

ADELE
Sorry. ..

She orbits the room stopping at a silver-framed photo of a
cute, 10-year-old boy. She picks it up.

ADELE ( CONT' D)
And Chri st opher?

LORETTA
He's...not here.
ADELE
Too bad. | wanted to neet my nephew.

Loretta takes the photo and puts it back on the shelf.

ADELE ( CONT' D)
don't know anyt hi ng about your
fe

I
life, since Mther died.

Adel e sits on the sofa, nmassagi ng her tenples.

ADELE ( CONT' D)
Do you have anything for a headache?

She slips out of her blazer, while Loretta goes to the
kitchen. Adele's phone RINGS.

ADELE ( CONT' D)
(i nto phone)
Emly? I'mrunning late. Don't
| eave before | get back

I NT. LORETTA' S KI TCHEN - CONTI NUOUS
Loretta listens as she fills a glass with water.

ADELE (O S.)
(1 nperi ous)
No. Just do it the way | told you
And tell Fernanda there are sone
dead flowers in the hall
arrangenent. ...

She reaches for a bottle of aspirin.
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INT. LORETTA'S LI VI NG ROOM - CONTI NUOUS

Adel e hangs up and puts her phone on the coffee table as
Loretta returns, holding out the water and aspirin.

ADELE
Thank you.

Adel e swallows the pills, then takes a small gift bag from
her purse and passes it to Loretta.

ADELE ( CONT' D)
| brought you a present.

CU on gift bag.

BEG N FLASHBACK OF LORETTA AND ADELE, AGE 8:

I NT. MOTHER S PARLCR - DAY

PULL BACK on two birthday gifts being opened by excited

| DENTI CAL TWN G RLS, Loretta and Adele. Their MOTHER, 30s,
wat ches with anticipation. Children's MJSIC PLAYS.

In each box is a large doll, identical except for hair color.
Loretta's brown, Adele's blond.
ADELE
| want the one with brown hair.
MOTHER
You said you wanted the bl ond.
ADELE
No, | want Retta's.
She grabs for the doll. Loretta holds on tight.
LORETTA

She's m ne.
The girls struggle. Adele starts crying.
MOTHER
What does it matter? Loretta, |et
her have it.

Loretta hesitates, but knows she has no choice. She hands
Adel e her doll. Adele tosses hers in Loretta's direction.



CONTI NUED:
END FLASHBACK.
INT. LORETTA'S LI VING ROOM - M NUTES LATER

Loretta sits across from Adel e, hol ding her wi ne gl ass,
expensive bottle of perfume next to the gift bag.

ADELE
You could fix this place up. | have
arug...

LORETTA

What do you want, Adel e?

ADELE
Not hi ng.

Loretta doesn't buy it.

ADELE ( CONT' D)
Wl |, actually, Emrett left you

sonething in his will. | wanted to
tell you in person.
(1 ong beat)

The cabin at Skye Lake.

LORETTA
The cabin? Really?

ADELE
It's not worth much with the vacation
mar ket so | ow.

LORETTA
Oh?
ADELE
You' || probably want to sell it.

Loretta doesn't respond.

ADELE ( CONT' D)
If you like, | could give you cash
for it and take it off your hands.

LORETTA
Taking things off ny hands cones so
naturally to you.

an

11



CONTI NUED:

ADELE
| thought | was doing you a favor...

Adel e gl ances around.

ADELE ( CONT' D)
That you coul d use the noney.

LORETTA
Al ways thinking about others.

Adel e | ooks at the wi ne gl ass.

ADELE
That's not going to inprove your
nood.

Loretta ignores the coment and drains her gl ass,

ADELE ( CONT' D)
(bristles)
Keep it then. Personally, | hate
t he pl ace.

Adel e pi cks up her purse.

ADELE ( CONT' D)
| have to get honme. My assistant is
waiting. | have clients...

LORETTA
Did you ever want him or just want
me not to have hinf®

ADELE
| knew you couldn't let that go.
Emmett and | were very much in |ove,
until the day he died.

Loretta refills her glass.

LORETTA
Now t hat he's gone, nmaybe you want
nme to find you a new husband? Only
this tine you won't need one with so
much noney.

12

spitefully.



CONTI NUED:
ADELE
(annoyed))
Stop it. He wanted to marry ne. He
liked me better. | was nore fun.

Loretta | ooks at her, know ngly.

LORETTA
You nean easy. Posing as ne that
ni ght was your idea of a joke?

ADELE
(def ensi ve)
It's ancient history. W traded
pl aces a lot. Renmenber when you
took the al gebra test for ne?

LORETTA
Just once, I'd like to hear you admt
what you di d.

ADELE

You're so bitter, Loretta.
Adel e gets up and reaches for her blazer.
ADELE ( CONT' D)

You bl ane ne for every bad thing
that's ever happened to you.

LORETTA
Wiy not, if it's true.
ADELE
Oh, please...there's no reasoning
with you.
LORETTA
Just go!
ADELE
G adly.

She | ooks hard at Loretta.

ADELE ( CONT' D)
(condescendi ng)
You shoul d take better care of
yoursel f, buy sonme new cl ot hes, at
| east a new bat hrobe.

13
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CONTI NUED:
Reaching for Loretta's hair...

ADELE ( CONT' D)
And get your hair fixed.

Loretta SNAPS.

She pushes Adel e away with such anger that she stunbles
backward and falls, hitting her head on an old, iron
radi ator. ..

CRACK!
Loretta stares horrified.

LORETTA
Ch, God! Adel e!

She shakes her, tries to pick her up.

LORETTA ( CONT' D)
Wake up! Wake up! Please, Adele..

She dials 911. Before anyone answers, Adele's cell phone
RI NGS and VI BRATES. Loretta stares, frozen with fear, as it
BUZZES across the table toward her.

She hangs up in a panic. Adele's phone finally stops R NG NG
she junps when a H G+ Pl TCHED CH RP announces a voi ce nai
nmessage.

Loretta kneels beside Adele. Blood visible on the gash in
her head.

LORETTA ( CONT' D)
Oh please! Get up! Don't die.

She feels for a pulse. Nothing. Tries CPR, no results. In
despai r, she slunps beside the body...

LORETTA ( CONT' D)
No...no...no..

Pills have spilled fromLoretta' s pocket to the floor

LORETTA ( CONT' D)
| didn't nean to. |'msorry.

She picks up the pills, shoves themin her nouth, gulps wne
and gags. She rushes out of the room
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INT. LORETTA'S KI TCHEN - CONTI NUQUS

Loretta spits the pills into the sink, rinses her nouth and
stares at the drain.

When she turns on the faucet, a child' s voice and | aughter
mngle with the sound of the RUNNI NG WATER

YOUNG ADELE (V.Q)
I"'mnot Loretta, |'m Adele. Fool ed
you. Fool ed you.

The voi ce fades and a resol ve cones over her. Loretta washes
the glass, dries it and puts it away.

INT. LORETTA'S LI VING ROOM - M NUTES LATER

Loretta surveys the situation and sumobns her courage. She
reaches for Adele's armand recoils, when it slips from her
grasp and falls to the floor.

She studies Adele's face, touches her hair, and notes the
contrast between her sister's mani cured hands and her own.

LORETTA
Wiy did you have to cone here?

Adel e' s phone RINGS and VI BRATES, again. Loretta junps. As
t he sounds continue, they becones |ess frightening.

Enbol dened, she picks up Adel e's phone, hesitates, then
presses, ANSVER

LORETTA ( CONT' D)
(as Adel e/into phone)

Hel | 0?
EMLY (V.0)
Ms. Vickers, I"'mreally sorry, but
| have a fitting tonight, I wasn't
able to reschedule it. | have to
| eave.
LORETTA
(tentative)
Al right.

EMLY (V.0)
"1l put your nessages on the table.
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CONTI NUED:

LORETTA
Thank you.

She puts the phone down amazed that it worked. She | ooks
around the room trying to decide what to do next.

Loretta dunps the contents of Adele's purse onto the coffee
tabl e: cash, credit cards, a nake-up case and key ring. She
takes a lipstick fromthe case.

She stands at a mirror, puts it on and | oosens her hair.
Can she still pull it off? Just maybe...

A PLAN EMERGES
DIl SSOLVE TGO
Adel e's body is contorted as Loretta undresses her. The

silence is broken when there's a KNOCK at the door. Loretta
stops and waits.

RHONDA
Loretta, you there?
(a beat)
Loretta...

Loretta tightens her bathrobe and goes to the door. She
puts on a snmle, opens it a crack. Barney pokes his nose
in. Loretta pushes himback with her foot.

LORETTA
H Rhonda. ..

| NTERCUT W EXT. LORETTA' S HOUSE
RHONDA
I"mgoing over to the outlets. You
wanna cone?

Loretta gl ances back at Adele, tw sted, with her slacks
partially off. Barney SNIFFS and WHI NES, trying to get
I nsi de.

LORETTA
Not today. ..

RHONDA
You got conpany?

She points at the Lexus parked in front.
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CONTI NUED:

LORETTA
Yes, mny sister. Maybe anot her day.

She pushes Barney out and begins shutting the door.

RHONDA
How did the job interview go?

LORETTA
Over qualifi ed.

RHONDA
Maybe t he next one. See you later.

Loretta | ocks the door, goes back to Adel e and renoves her
jewelry.

I NT. LORETTA' S BEDROOM - LATER

Loretta stands in front of a full-length mrror struggling
into Adele's slacks. She tries on Adele's blouse, snug across
the chest and finally, her Chanel shoes, also tight.

IN A SERIES OF SHOTS

Loretta puts on make-up from Adel e's make-up bag.

She | ooks through nagazi nes, rips out a page.

She brushes Adele's hair into a pony tail and cuts a snippet.

She slips on Adele's watch and rings and fastens the pearls
around her neck.

Loretta stands at the mrror, pulls in her stomach and can
just button Adele's blazer. So far, so good.

INT. LORETTA'S LI VI NG ROOM - LATER

Loretta renoves Adel e's nmake-up, arranges her bat hrobe on
Adel e and repositions the body in a nore natural pose. She
tidies up a bit and puts all of Adele's things back in the
Her nmes.

Did she forget anything? Satisfied, she takes the picture
of Christopher, puts in it the purse and goes to the door.

She turns back for ONE LAST LOOK AT THE BODY
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EXT. LORETTA' S HOUSE - CONTI NUOUS

She | eans out the front door. Coast clear. Loretta shuts
t he door, makes sure it's | ocked and wal ks to Adel e's Lexus.

I NT. LEXUS - CONTI NUOUS

Loretta gets in but can't find a key. Finally, she realizes
that the small renote on the key chain nmust be the answer
but how does it work?

She presses the renote. The car |ocks, unlocks. After a
few fal se starts, she pushes the ignition button and the car
quietly PURRS and a CD PLAYS.
FRENCH CD (V.Q)
Bon jour. Qi est |a bibliotheque?
La bibliothéque est a droite...

Loretta presses nore buttons until the CD stops. She pulls
away and passes Rhonda in her driveway.

EXT. SHOPPI NG MALL - LATER

Loretta drives into the nondescript nmall and parks.
I NT. BEAUTY SALON - LATER

IN A SERI ES OF SHOTS:

Loretta watches a BEAUTI Cl AN conpare Adele's hair sanple to
a color chart.

A MANI CURI ST paints Loretta's nails the sane color as Adele's
whil e she sits under a dryer.

As her hair is sprayed, Loretta studies herself in the mrror.
The transformation is conplete. She |ooks eerily like her
twin.

EXT. BRI STOL COURT - EVEN NG

W' re back where we began. The BOY on the skateboard watches
curiously as Loretta drives by checki ng house nunbers.

She stops and pulls down the vanity mrror to take a | ook at
hersel f.

She seens undeci ded about where to park and | eaves the car
in the driveway. The Boy skates away.



EXT. HOUSE - CONTI NUOUS

Fer nanda conmes out of the house, shuts and | ocks the door,

then turns to see Loretta.

FERNANDA
Ms. Vickers, you're back. D nner
is in the fridge.

LORETTA
Thank you.

Loretta wal ks toward Fer nanda.

FERNANDA
Em |y couldn't wait any longer. She
| eft nessages on the table, and I
turned on the alarm

Loretta stops.
LORETTA
Wuld you mind turning it off before
you | eave?
Fer nanda shrugs and goes back into the house.
I NT. FOYER - DAY

Loretta watches Fernanda punch in a code.

ALARM RECORDI NG (V. Q)
Alarmis off.

FERNANDA
Are you all right?

Loretta sees a RED LI GHT on the panel go off.

LORETTA
Yes. Fine. Good night.

FERNANDA
Good ni ght.

Fernanda | eaves. Loretta closes the door behi nd her and

takes in the large inpressive entryway.

19
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SAME - LATER

Loretta carries an open wine bottle and a glass up the grand
circul ar staircase.

At the top, she sees Adele standing in front of her.

STARTLED, it takes a nonment to realize it's her own refl ection
inalarge gilded mrror. Steady girl.

I NT. BEDROOM - CONTI NUQUS

The roomis large, luxurious and distinctly femnine. Loretta
puts the wine bottle on the bedside table and noves on, gl ass
I n hand.

I NT. DRESSI NG ROOM - CONTI NUOUS

Loretta admres the floor to ceiling, glass-fronted cl osets
filled with fashi onabl e cl othes and racks of shoes.

She peeks into drawers filled with accessories and jewelry.
| NT. BATHROOM - CONTI NUOUS

A crystal chandelier hangs above mrrors and marbl e counters.
A deep tub, vanity table lined with scented candl es and
perfunes add to the sunptuous effect.

Loretta is overwhel ned by the contrast to her life. She
sits down hard on the vanity stool and cries.

I NT. EMMETT' S BEDROOM - LATER

Loretta enters and i nmedi ately knows fromthe mascul i ne decor
t hat Adel e and Emrett had separate bedroons.

LORETTA
(imtating Adel e)
Enmett and | were very nuch in | ove
until the day he died.
(in her own voice)
Li ar.

She wal ks around taking in every detail. She goes to his

cl oset, touches his clothes, opens drawers and picks up things
he nmust have held, slips into his bathrobe, puts her foot

into a shoe.
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CONTI NUED:

I n open packi ng boxes on the floor, she finds photo al buns
and takes themto his bed. She |ooks at the pictures with a
m x of nostal gia and regret.

I NT. DRESSI NG ROOM - LATER

Loretta runmmages through Adel e's drawers | ooking for sonething
to sleep in.

I NT. BEDROOM - LATER

Wearing a fancy nightgown, Loretta gets in bed. She pours
wine into her glass and tries to turn on the television

Her first effort lights up the fireplace with a WOOSH her
second REVS up a notor and cl oses the curtains.

Finally, the TV screen LIGHTS UP with a LOUD scene froma
sl asher novie. She frantically punches the renote to turn
it off, throwng the roominto conplete darkness.

| NT. BEDROOM - MORNI NG

Loretta awakens to the faint SOUND of a key unl ocking a door.
Hung-over, she lies terrified in the dark and | ooks at the
open bedroom door

| NTERCUT/ | NT. FOYER

CU on the doorknob as soneone unl ocks the front door from
t he out si de.

INT. TOP OF STAIRS - DAY

Loretta creeps to the top of the stairs and | ooks down. The
front door opens. It's a relief when Fernanda enters.

I NT. FOYER - CONTI NUOUS

Fernanda goes over to the security panel and punches in her
code. The alarmis silent. The GREEN LIGHT is on.

I NT. ADELE' S BATHROOM - LATER

Loretta gets out of the shower. She waps herself in a thick
towel and sits at the dressing table. Where to start?

IN A SERI ES OF SHOTS:



22
CONTI NUED:

Loretta uses a large silver-framed vanity photo of Adele as
a guide to do her hair and nake- up.

She can only find pierced earrings in the jewelry drawers.
She rifles through until she finds sone clip-ons. She also
finds Adel e's passport.

I NT. DRESSI NG ROOM - LATER

Adel e's clothes are strewn about. Nothing fits. Finally,
Loretta settles on slacks with an elastic waist, a tunic top
and the nost confortable flats she can find.

I NT. KITCHEN - LATER
Loretta sits at the kitchen table reeling fromher hangover.

Fernanda has prepared breakfast--tofu scranble, gluten-free
toast, tea. Loretta pushes it aside.

LORETTA

Just coffee this norning.
FERNANDA

But Ms. Adele, you don't drink

cof f ee.

Loretta tenses.

LORETTA

Yes, but...l didn't sleep wel

(A
think the caffeine will help ne get
t hrough the day.

Fernanda shrugs, pulls out a coffee-naker and sets it next
to the gardenia plant.

FERNANDA
The al arm wasn't on.

LORETTA
Yes. Right. | forgot.

The phone next to the table RINGS. On the ID screen she
see's DR YOUNG, DDS.

LORETTA ( CONT' D)
Hello... Ch, I'msorry, | won't be
able to make it... Yes, well, | don't
know...l'll call to reschedul e.
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Fernanda puts a nmug of coffee on the table. Loretta reaches
into a sugar bow, selects two packets of Splenda and opens
themin her ritualistic manner.

I NT. OFFICE - DAY
CU on Adel e' s appoi ntnent book. She's a busy wonman:

Mani cures, a board of directors neeting, eye exam tennis
gane, French | esson..

Loretta picks up the phone and enters a nunber.

LORETTA
This is Adele Vickers. 1I'mcalling
to cancel ny mani cure on Friday...
Yes, please, cancel that, too. I'lI
be traveling. 1'Il call when I get
back.

She hangs up and punches in anot her nunber.

LORETTA ( CONT' D)
This is Ms. Vickers, calling to
cancel . ..

DI SSOLVE TGO

Loretta is on the phone crossing off yet another appointnent,
when she notices a list of random nunbers and letters on the
| ast page of the book.

Suddenly, the door opens. She's surprised to see Emly, the
young woman previously seen at the funeral hone, enter and
put her purse on the other desk.

EM LY
Good norni ng.

Loretta hangs up quickly and cl oses the book.

EM LY ( CONT' D)
I"'mreally sorry | couldn't stay
yesterday. But, | put the new photos
on Facebook. Did you see the nmessage
fromM. Arnol d?

LORETTA
No.
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EM LY
He doesn't like the tassels on the
pill ows.

LORETTA
(unsure)
What's wong with thenf

EM LY
(smiles)
They tickl e.

The phone RINGS. Loretta is grateful that Emly answers,
i medi ately.

EM LY ( CONT' D)
(i nto phone)
Good norning, Vickers' Interiors...
This is Emly... Al right, thank
you, I'Il let her know.

She hangs up.

EM LY ( CONT' D)
Ms. Fineberg says she's decided on
t he bl ue.

LORETTA
Ckay, bl ue.

Em |y picks up a binder

EM LY
The swat ches have arri ved.

LORETTA
Good.

There is a KNOCK at the door. Fernanda sticks her head in.

EM LY
Good norni ng, Fernanda.

FERNANDA
Good norni ng.
(to Loretta)
The apprai sers are here.

Loretta | ooks bl ank.
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EM LY
For the painting.
LORETTA
(to Em ly)

Oh...could you handle it?
Em |y | ooks confused.

EM LY
But, you said you wanted to neet
with them personally.

| NT. FOYER - M NUTES LATER
Loretta enters. TWO MEN wai t.

LORETTA
Hel | o. ..

She extends her hand, unsure whet her she should know t hem
One gives her a business card.

MR WOLFE
I"'mStan Wl fe and this is ny partner,
Richard Croft. W're excited to
| ook at your Lorenzo.

Loretta smles...

LORETTA
O course. ..

She stalls, glances at the nany paintings on the walls, then
at the card.

LORETTA ( CONT' D)
M. Wlfe...you know...|l"'ve been
thinking...l should have all the
pai nti ngs apprai sed.

MR WOLFE
I'"'msure we could do that, but...

He noves toward a | arge Tuscan | andscape in the living room
MR. WOLFE ( CONT' D)

Do you mind if we | ook at the Lorenzo
first?
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Loretta, relieved to know which it is, follows them

LORETTA
Not at all.

MR CROFT
Shall we wait for M. Godw n?

Loretta hesitates.

MR WOLFE
Maybe to save tinme, we should get
started.

LORETTA
Yes. ..

I NT. LI'VING ROOM - LATER

26

The Lorenzo is off the wall. Loretta watches the appraisers

make notes, exam ne and phot ograph the painting.

a black light to the canvas.

Mark enters in his wheelchair. Loretta turns to him

MARK
(al | business)
Adel e. .
LORETTA

Nice to see you

MARK
Curi ous choi ce of words.

Loretta doesn't know how to respond. Mark offers his hand

to the nen.

MARK ( CONT' D)

Mark Godwi n, M. Vickers' executor.
Sorry I'mlate. Wat do you think?

MR WOLFE
It's in good condition, appears

genui ne, we should have an officia

apprai sal for you in a few days.
(to Loretta)

Did you want us to | ook at the other

pai ntings?

One hol ds



27
CONTI NUED:

LORETTA
Oh, uhm .. not today.

The appraisers return the painting to the wall and wal k t oward
the front door.

MR WOLFE
Thank you, Ms. Vickers, M. Godw n.
VW' ||l be in touch.

MARK
Thank you.

LORETTA
Yes, thank you

The nen | eave.
MARK

I was with Emmett when he bought
t hat painting, and I know how mnuch

he loved it. If you ever want to
sell it, let ne know

LORETTA
O course...

MARK

"1l pick up the photographs, now.

Bef ore she can say anything, he noves his chair toward the
library. Loretta, unsure, follows.

I NT. LI BRARY - CONTI NUQUS

Loretta stands at the door and watches Mark take sailing
photos of hinmself and Emmett fromtable tops.

I NT. FOYER - LATER
Mark | eaves, turning back in the doorway.

MARK
VWl |, you got what you want ed.

LORETTA
What do you nean?
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MARK
Oh, you're good, Adele. You're really
good.

Loretta shuts the door and | eans against it, spent.
I NT. OFFICE - LATER
Loretta walks in as Emly finishes Xeroxing papers.

EM LY
Ms. Stephenson called to ask if
you're going to join themfor bridge
t oror r ow.

LORETTA
It's just too soon. Could you cal
her back and make ny apol ogi es.

EM LY
Sure. Here are the invoices for
your approval .

Em |y hands her a folder. Loretta doesn't take it.

LORETTA
I"msure they' re fine.

Em |y |ooks at her. This is a first.
I NT. KITCHEN - NI GHT

Loretta | ooks at the dinner plate. Brown rice and brussel
sprouts. She dunps it down the disposal

EXT. TACO BELL - N GHT

Est abl i shi ng.

I NT. LEXUS - CONTI NUOUS

Loretta drives up to the nenu/ m crophone.

ORDER CLERK (V.Q)
Wl cone to Taco Bell. My | take
your order?

LORETTA
I'll have a chicken burrito, a MexXican
Pizza and a | arge D et Coke.

28
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She drives up to the CASH ER, pays, takes the food and drives
of .

I NT. LEXUS/ EXT. ATHLETIC FIELD - LATER

Loretta sits in the car relishing her dinner, while watching
a Little League gane under the park lights.

I NT. BEDROOM - MORNI NG

The curtains are drawn, the roomis dark. A half-enpty bottle
of wine and a glass are on the bedside table.

The door opens slowy. A buff Hispanic nman creeps in.

CARLCS, 30, drops his keys on the table and plops on the bed
next to her. Loretta wakes terrified.

CARLCS
Way are you still in bed?

He picks up the bottle.

CARLCS (CONT' D)
Must have been sone party. You forgot
to turn on the alarm

He puts the bottle down, |eans over and ki sses her. Loretta,
shocked, pulls back and takes himin--handsonme, fit, wearing
shorts and a tight tee shirt.

CARLCS (CONT' D)
And you didn't return ny calls.
Since when did you start drinking?

LORETTA
(unsure)

It's been so stressful...since Enrett
di ed.

CARLCS
Li ke you cared.

She gives hima "what's that supposed to nean” kind of | ook.

CARLCS (CONT' D)
(scoffs)
Cone on baby, this is Carlos you're
talking to. | mssed you..
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He ki sses her again nore intimately. Loretta freezes. Carlos
pul I s back, | ooks at her.

CARLCS (CONT' D)
What's with you today. Cone on, get
up.

Grabbing the renote, he opens the curtains on his way into
Adel e' s dressing room

CARLCS (O S.) (CONT' D)
Treadm || tine.

He comes out hol di ng wor kout cl othes for her.

LORETTA
Uh, not today. |'m exhausted. |
need a cup of coffee.

CARLCS
Coffee? 1'll ask Fernanda to mnake
sone tea.

LORETTA
I"mnot feeling well. 1'mnot up to

wor ki ng out today.

CARLCS
Where's that "bring it on' spirit.

Loretta turns into her pillow

LORETTA
Pl ease.

CARLCS
Okay, | didn't think you' d react
this way.
(a beat)
You're not feeling guilty?

He ki sses the back of her neck.

CARLCS (CONT' D)
Shall | cone back tonight?

LORETTA
Ah, no, not tonight.
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CARLCS
Okay. "Il call you later.

He picks up his keys and sees Christopher's photo in a half-
open drawer.

CARLCS ( CONT' D)
Who's the kid?

She cl oses the drawer.

LORETTA
My...nephew. M sister's boy.

CARLCS
Didn't know you had a sister.
(a beat)
Go easy on the wine. It doesn't
hel p a bad consci ence.

He | eaves, put off.
I NT. FOYER - MOMENTS LATER
Carl os passes Fernanda as she arrives.

CARLCS
Que tal, Fernanda!

Fernanda shrugs as he goes out the door; her distaste for
hi mis obvious.

| NT. BEDROOM - MOMENTS LATER

Loretta watches fromthe w ndow as. ..
EXT. HOUSE - CONTI NUOUS

Carl os drives away.

| NT. BEDROOM - CONTI NUOUS

She | ooks over at the alarm panel and sees a prom nently
di spl ayed tel ephone nunber. Loretta goes to the phone and
punches it in.

LORETTA
(i nto phone)
This is Adele Vickers. 1'd like to
change the codes for ny alarm system
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Fernanda enters and stops when she sees Loretta is on the
phone.

FERNANDA
OGh! Sorry. | didn't know. ..

LORETTA
(i nto phone)
Just a m nute pl ease.
(to Fernanda)
Fernanda... Wy don't you take the
day off.

FERNANDA
(conf used)
Yes, Ms. But |I put laundry in the
washi ng machi ne.

LORETTA
I'll take care of it.

Wrds she thought she'd never hear. Fernanda backs out of
the room and cl oses the door.

LORETTA ( CONT' D)
(i nto phone)
I"msorry to keep you waiting..
Yes, as soon as possible..

| NT. DRESSI NG ROOM - DAY

Loretta is again challenged by the fit of her sister's

cl othes. She | ooks through Adele's jewelry drawers and buried
at the bottom of one, she's surprised to find a small GOLD
LOCKET.

She exam nes the engraving: Loretta & Emett Forever.

LORETTA
You bi tch.

EXT. UPSCALE SHOPPI NG AREA - DAY

Loretta parks and heads for a shoe store.

I NT. SHOE STORE - CONTI NUQUS

Loretta, the | ocket around her neck, enters. A tal

SOCI ALI TE, 40s, is in the BG Loretta picks up a practica
punp, glances at the price and frowns.
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SALESWOVAN (O S.)
Ms. Vickers...

Loretta puts down the shoe, as if she had been caught
stealing, and turns.

SALESWOVAN ( CONT' D)
Those Manol os you wanted just came
in. I"Il be right back with them

The SALESWOVAN, 50s, disappears into the back of the store.
Loretta turns for the door and practically bunps into the
Soci alite.

SOCI ALI TE
Adel e!'!

She gives her an air-kiss on both cheeks.

SOCI ALI TE ( CONT' D)
I"'mso sorry for your loss. Mtchel
and | were in St. Barts and couldn't
get back for the funeral. You did
get our flowers?

Loretta gently pulls away, doing Adel e.
LORETTA

They were...gorgeous. So thoughtful
of you and Mtchell.

33

The Sal esworman returns holding up a pair of sleek dress shoes

with a 4" heels.

SALESWOVAN
Aren't they just to die for?

SOCI ALI TE
(to Loretta)
Alittle retail therapy. Good idea.

The Socialite squeezes Loretta' s arm
SOCI ALI TE ( CONT' D)

I"ve got to run. Hope I'll see you
at the Celiac Fundraiser.

Loretta is conpletely freaked-out. She doesn't have tine to

respond before the Socialite is out the door.
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The Sal eswonman perches on a stool and pulls off Loretta's
shoes. Loretta takes the Manolo from her and forces her
foot intoit. The Sal eswoman exam nes the box.

SALESWOVAN
7 1/2...

Loretta pulls the shoe off quickly.

SALESWOVAN ( CONT' D)
They fit when you tried themon in

bl ack. | have an 8 in stock.
LORETTA
To be honest, these aren't what |
need right now. |'mlooking for
sonet hing nore practical, for around
t he house.
SALESWOVAN
O course...

The Sal eswonman rushes off | eaving Loretta along with the
Manol os.

CUT TGO

CU on a pair of Topsiders. PAN UP to Loretta at the counter.
She hands the Sal eswoman one of Adele's credit cards and
waits nervously to see if it's accepted. Finally, the
seemngly intermnable sale is conpleted. She got away with
it!

LORETTA
Maybe | will take the Manol os, after
all.

I NT. LUXURY SPA - DAY

A MASSEUSE wor ks her magic on Loretta. New Age nusic PLAYS
and incense wafts in the air.

EXT. ELEGANT RESTAURANT PATI O - DAY

Loretta, wearing her new Manol o's and a designer outfit, has
finished lunch. She basks in admiring | ooks from passers-
by. She signs the credit card receipt, puts the card in her
purse and reaches for her SHOPPI NG BAGS.
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I NT. BACKYARD - DAY

Loretta | ounges on a chaise reading the newspaper. She could
get used to this. 1In the BGa LOCKSM TH works on the doors.

EXT. POLI CE STATION - DAY
ESTABLI SHI NG
I NT. HOM Cl DE OFFI CE - LATER

A standard-issue desk is stacked with files; propped against
awall is a bicycle with a hel net hanging fromthe handl e
bars. Mark sits in front of DETECTI VE JUSTI N ARVMSTRONG
30s, intense, balding and not bad-| ooki ng.

ARMSTRONG
You said M. Vickers was crennted.

MARK
Yes. But there must be sone way to
prove that she did it.

ARMSTRONG
That's a very serious accusation.
Hi s personal physician signed the
death certificate. Unless you have
sone real evidence, maybe a w tness
or the weapon...

MARK
| told you. He had a severe shel
fish allergy. | know she put
sonething in his food.

ARVSTRONG
But you can't prove it.

(a beat)

I"msorry, |I've got another
appoi nt nent .

MARK

(frustrated)
He was divorcing her. The separation
agreenent woul d have been final in
two days.

ARMSTRONG
Di d anyone el se benefit fromhis
death besides his wife?
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MARK
A few charities, his sister-in-Ilaw
and ny daughter. He was her
godf at her.

Arnmstrong | ooks at his watch.

ARMSTRONG
What about you?

MARK
["1l inherit his half of our sail boat.
(a beat)
Enmmett backed ne when | was starting
ny business. He was there for ne
after nmy ski accident. He was ny
best friend.

I NT. OFFICE - DAY

Loretta, at the conputer, types in various conbinations of
| etters and nunbers, trying unsuccessfully to open Quick
Books. Loretta sees Adel e's appoi ntnent book on the desk
and opens it to the |ast page.

LORETTA
And they called you the smart one.

She types in the first few codes, and on the third try, the
program opens. She is scanning through the accounts, when
Fernanda KNOCKS on the door frame. Loretta quickly closes
t he screen.

FERNANDA
Soneone is here for you, a M. Ross.

Loretta, |ooks up fromthe conputer

LORETTA
You're sure he said Ross?

FERNANDA
Yes, Ms.

Loretta pauses for a nonent.

LORETTA
Tell himlI"'Il be right there.
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Fernanda | eaves. Loretta tries to get a grip. She goes to
a mrror and prinps.

I NT. LI'VING ROOM - M NUTES LATER

Loretta glides in doing her best Adele imtation. Ross
st ands.

LORETTA
Ross...what a surprise!

She reaches out to himtaking both hands.

LORETTA ( CONT' D)
It's been too | ong.

RCSS
| can never get over how nuch you
two | ook alike.

LORETTA
(unconfortabl e)
It's so good to see you

RCSS
I hope it was okay to cone by
unannounced. 1've got sone bad news.
| wanted to tell you in person.
LORETTA
Ch? What is it?
RCSS
Loretta is in the hospital. She's

in a com.
Loretta sinks down onto the sofa in shock

LORETTA
A commn?

She can't believe what she's hearing.
RCSS
She fell, apparently hit her head on
the radiator. Six stitches. A
nei ghbor found her.

He sits across from her.
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LORETTA
(cat ches her breath)
Is she going to be all right?

RCSS
They don't know.

LORETTA
| can't believe it.

RCSS
| phoned her before it happened. |
could tell she was upset. | should
have been there. It was the

anni versary of Christopher's death.
It's always a bad tine.

Loretta |l ooks at him She's on the verge of breaking down.

LORETTA
Oh, Ross. ..

RCSS
You didn't know? He was killed by a
drunk driver three years ago wal ki ng

honme from school. She al ways bl aned
hersel f.
(a beat)

I know you weren't close, but you're
sisters, twins; | thought you'd want
to know what's happened.

LORETTA
O course. She cane to Emett's
funeral .

RCSS
I"msorry to be bringing you nore
sad news.

LORETTA

| went to see her only a few days
ago, she seened depressed.

RCSS
They found wine and pills.

EXT. HOTEL - DAY
ESTABLI SHI NG
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I NT. BANQUET OFFI CES - DAY

Mark sits in front of an officious SALES MANAGER, 50's, who
wears a hostile smle and very red |ipstick.

SALES MANAGER

.l think I've been clear.
MARK
All | want to knowis if the event

was vi deo taped.
a copy.

I"mnot asking for

SALES MANAGER

As | told you, t
confidential .

hat information is

MARK
| don't want you to violate any
confidences, just tell nme if sonmeone

was hired to fil

mit.

SALES MANAGER

(still smli

ng)

WIl there be anything el se?

I NT. HOTEL KI TCHEN - LATER

Mark speaks with a CHEF.
t he BG

A WAI TER pays close attention in

CHEF
(Italian accent)
No. No fish. Assoluto. | use

veget ari an sauces. Ms. Vickers,

she very specifi

C.

MARK

And there is no
seasoni ng coul d

way a fish sauce or
have been served, or

mxed in with the food?

The Sal es Manager enters a

nd sees Mark.

CHEF

No sir.
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SALES MANAGER
(to Chef)
What are you doing? You can't talk
to anyone about that.
The waiter catches Mark's eye and scuttles away.

SALES MANAGER (CONT' D)

(to Mark)
You will have to leave, or I'll call
security.

The Sal es Manager stares hi m down.

MARK
"' m | eaving.

EXT. HOSPI TAL - DAY
Est abl i shi ng.
| NT. HOSPI TAL ROOM - DAY

40

Loretta stands at the doorway. Adele lies in the bed hooked

up to nonitoring equi pnent, a small bandage on her head.
Ross is seated at her side. He |ooks up and smiles.

LORETTA
| s she consci ous?
RCSS
No.
LORETTA
(relieved)

Any news on her condition?

RCSS
I"'mwaiting for the doctor.

He gets her a chair. They sit silently. The nonitoring

equi pnent the only SOUND.

ROSS ( CONT' D)
She's | ost wei ght.

A DR SIMVS, 60s, cones in. Ross stands.
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ROSS ( CONT' D)
Dr. Simms, this is Loretta's sister
Adel e Vi ckers.

Dr. Sinmms nods and consults his paperwork.

ROSS ( CONT' D)
What do the tests show?

DR SI MBS
There's still some swelling. W'l
know nore in 24 hours.

LORETTA
When will she regai n consci ousness?

DR SI MBS
There's no way to predict with a
brain trauma |ike hers. Hopefully
soon. I'"Il check in later.

The doctor | eaves. Ross returns to the bedside.

RCSS
Life hasn't been fair to her

Loretta is touched. Ross take Adele's hand, notices the
nail polish, and kisses it tenderly.

RCSS ( CONT' D)
Her skin is so snpoth.

LORETTA
She is lucky to have you.

EXT. HOSPI TAL - LATER
Loretta | eaves the hospital and wal ks to her car.
I NT. LEXUS - CONTI NUQUS

Adel e' s phone RINGS. Loretta sees CARLCS on the ID screen.
She tosses it back in the Hermes and drives off.

EXT. HOTEL - DAY

Mark waits near the enpl oyees entrance. WAl TERS, BUSBOYS
and DELI VERY MEN come and go.

Finally, he spots the waiter fromthe kitchen
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MARK
Excuse me, can | ask you a coupl e of
questions?

The wai ter shakes his head, no.

MARK ( CONT' D)
I won't get you in trouble.

Mar k hol ds out sone noney.

WAl TER
| see not hing.

MARK
But you were in the room when he
di ed?

VWAI TER
Si.

MARK
When you saw M. Vickers coll apse,
where was Ms. Vickers?

The waiter takes the noney and puts it in his pocket.

WAl TER

She beside him
MARK

Did you see anything unusual ?
WAl TER

| carry drinks... | see himfall

down, the senora get nedicine from
his coat and stab himw th jeringa.

MARK
Hypoder m c?

The wai ter nods.

WAl TER
Then doctors cone.

MARK
Anyt hi ng el se?
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WAl TER
A senora with canera.
pi ctures.
Bl NGO

EXT. HOUSE - DAY

She t ake

43

The Lexus turns into the drive before Loretta sees Carlos is

on the front porch. She opens the car w ndow,

casual

LORETTA
Hel | o.

He comes over to the car.

CARLCS

What ' s going on, why aren't you
returning nmy calls? Wy doesn't ny

key work?

LORETTA
Let me park the car.

She pulls over, conposes herself and gets out.

his key in front of her face.

LORETTA ( CONT' D)
Fernanda coul d have et you in.

CARLCS
It's her day off.
LORETTA

Ch, of course. It's been an awful
day. M sister had an accident.
It's serious.

She's in the hospital.
She coul d die.

CARLCS
|"msorry.
(remenbers)
The one with the kid?

LORETTA
Yes.

trying for

Carl os hol ds
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CARLCS
Funny, you never nentioned her before
now.
LORETTA
W aren't close.
CARLCS
Do you want sone conpany? |'Il fix
you di nner.
LORETTA
I don't think so, not tonight.
CARLCS
"Il come by in the norning, and
we'll go for a run.
LORETTA

| have to go back to the hospital.

CARLCS

The construction is comng along. |

want to show it to you

And t he

contractor wants a check next week.

LORETTA
(conf used)
Ckay. .. fine.

He ki sses her on the cheek.

CARLCS

Get some rest baby, you | ook tired.

He grabs her butt.

CARLCS ( CONT' D)
Better cut down on those carbs.

He tosses the key at her and saunters off.

INT. MARK'S OFFI CE - DAY
AVATEUR VI DEO PLAYS:

A CRONDED, el egant, hotel reception. The waiter cuts in and
out of frane, passing drinks. Enmmett, Adele at his side,

gives a plaque to a MAN I N SUIT.
t he Man.

The canera is focused on
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MAN IN SUIT
Thank you, Emett. And thank you
all for making tonight possible.
I"mvery honored and very grateful.
APPLAUSE

The Man steps away. The camera FOLLOAS him ..

In the BG Adele nbves to kiss Emmett. He offers a cheek
She reaches up, turns his head and ki sses himhard on the
nout h.

The Man shakes hands with nenbers of the audience.

AUDI ENCE MEMBER
Congratul ati ons!  Well deserved.

SHOUTI NG Heart attack! Gve himair! CPR

The canera JERKS AWAY and the screen GOES TO BLACK

Mark sits at his desk, a franmed photo of himwth his wife
and daughter and several nodels of sail boats are displayed.
He REPLAYS the CD...again and again.

I NT. EMVETT' S BEDROOM - DAY

Loretta lies on the bed fingering the | ocket at her neck.
BEA N FLASHBACK OF LORETTA, ADELE AND EMVETT, AGE 20s:

| NT. MOTHER S HOUSE BEDROOM - NI GHT

LORETTA, in a bathrobe and curlers, lays a fancy formal dress
on the bed next to her dyed-to-match shoes and a beaded
eveni ng bag. Everything is perfect.

She | ooks at the clock, goes into the bathroom and shuts the
door .

DI SSOLVE TO
SAME - LATER
Loretta conmes out of the bathroom hair and make-up j ust
right. The bed is enpty. The dress, shoes and evening bag
gone!

Loretta goes to the door, but it's |locked. She bangs on it.
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LORETTA
Adel el  Adele! Let ne out!

She HEARS voi ces outside and runs to the w ndow.
EXT. MOTHER S HOUSE - CONTI NUOUS

EMVETT opens the car door for ADELE, who is wearing HER dress
and shoes. The car pulls away fromthe curb.

Loretta sobs and slides to the floor.
END FLASHBACK.

The tel ephone RI NGS

Loretta is jolted back to reality.

She | ooks at the I D screen: WEAVER MOVI NG CO. She wi pes her
eyes and pi cks up.

LORETTA
(i nto phone)
Hel | 0?

| NTERCUT W WAREHOUSE OFFI CE - CONTI NUQUS

DI SPATCHER
(i nto phone)
M. Vickers, please.

LORETTA
He's not here.
(consi ders)
This is Ms. Vickers, may | help

you?

DI SPATCHER
kay. I'mconfirmng M. Vickers
nove. |'ve got four packers for

Thursday, 9 AM at 800 Bristol Court,
and nmovers, Friday, sanme tine going
to 410 Huntington Road.

Loretta | ooks at the packing boxes.

LORETTA
Did M. Vickers arrange the nove?
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DI SPATCHER
Hm ..let's see, Emmett Vickers.
LORETTA
Yes...well, there's been a change.

M. Vickers won't be noving.
She hangs up.
I NT. MARK'S OFFI CE -- DAY
Mar k' s ASSI STANT, 20s, puts mail on his desk and | eaves.
He's focused on his conputer, GOOGING On the screen,
phrases and words junp fromthe text.

SHELLFI SH ALLERG ES. . . EPI NEPHRI NE. . . EPI - PENS. . . FATAL REACTI ONS
TO SHELLFI SH. . . ANAPHYLACTI C SHOCK. . . KI' SS OF DEATH. . .

He clicks on KISS OF DEATH and reads:
| NSERT:

COED DI ES AFTER KI SSI NG BOYFRIEND. G rl dies after shrinp-
tai nted good ni ght kiss.

Mark inserts a CD into his computer and REPLAYS the video:

In the BG Adele turns Enmmett's head and ki sses himhard on
t he nout h.

Mar k FREEZES the frame on the KISS, then FAST FORWARDS. He
hits PLAY.

Enmett is on the floor, gasping; he gropes at his pocket.
Adel e beside him reaches in for the EPI-PEN, opens it and
jabs it into his thigh.

She waits a nonent then starts CPR He FREEZES frane and
again ZOOVE in on Adele's MOUTH on Emett's.

| NT. HOM Cl DE OFFI CE - DAY

Armstrong pushes his bike into the office. On the center of
his desk is a hand-delivered package from Mark. He opens it
and finds a CD and printed pages about THE KI SS OF DEATH.

I NT. FOYER - DAY

Fernanda answers the door. Arnmstrong holds out his badge.
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ARMSTRONG
Is Ms. Vickers in?

She i nspects the badge.

FERNANDA
Wait pl ease.

Fernanda cl oses the door, |eaving himoutside.
| NT. CORRI DOR/ WORKOUT ROOM - MOMENTS LATER

Fernanda watches Loretta on the treadm ||, frustrated by the
conplexity of the CONTROL BOARD. The TV PLAYS Hitchcock's
REBECCA.

| NSERT SCENE:

YOUNG WOMAN JOAN FONTAI NE (V. Q)
Al'l the time, whenever | neet anyone,
or even the servants, | know they're
all thinking the same thing. They're
all conparing me with her, with
Rebecca.

MR, CRAWEY (V.0)
Oh, you nmustn't think that...

Fer nanda KNOCKS on the door frane.

FERNANDA
A policeman is at the door.

Loretta tries not to look alarned. She turns off the TV and
treadm || .

LORETTA
A policeman? [|'Il be right there.

INT. FOYER - M NUTES LATER

Loretta opens the door wearing a top over her workout clothes.
Armstrong hol ds out his badge.

LORETTA
(a | a Adel e)
Hel | 0?
ARMSTRONG

Ms. Vickers?
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LORETTA
Yes.
ARVSTRONG
I"m Detective Armstrong. 1'd like

to ask you some questions about your
husband' s deat h.

LORETTA
Enmett's deat h?

ARMSTRONG
Can | cone in?

LORETTA
O course.

Fernanda takes her tinme going upstairs with cleaning supplies.
Apprehensively, Loretta leads himinto the..

I NT. LI'VING ROOM - CONTI NUOUS

Armstrong notes the el egant decor.

They sit.

LORETTA
Have a seat.

LORETTA ( CONT' D)
Way are you interested?

ARMSTRONG
It's routine after an unusual death,
m am

LORETTA

(hesitates)
How can | hel p you?

ARMSTRONG
| understand it was because of an
al | ergy.

LORETTA

Yes. A reaction to shellfish

ARMSTRONG
Was he aware of this...allergy?
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LORETTA
Si nce he was young.
(remenbers)
Emmett was al ways very car ef ul

ARMSTRONG
How | ong were you married?

LORETTA
Ei ght een years.

ARMSTRONG
Were there any problenms in the
marriage?

LORETTA
No.

ARMSTRONG
Who besi des you benefits from your
husband' s deat h?

LORETTA
Il have to check with the | awer
know ny sister was |eft a property.

ARMSTRONG
Did he have any enem es that you
know of ?

LORETTA
No. Do you suspect sonething wong,
detective?

ARMSTRONG
Any idea how it happened?

LORETTA
A mx-up in the hotel kitchen.

ARMSTRONG
Are you taking any action agai nst
the hotel ?

LORETTA
It was an accident. Wasn't it?

He shrugs and stands.

50
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ARMSTRONG
Are you planning any travel soon?
LORETTA
No. Wy do you ask?
ARMSTRONG
In case | need to get back in touch

with you.
They wal k into the...
I NT. FOYER - CONTI NUQUS
She opens the door. He hands her a business card.

ARMSTRONG
| appreciate your tine.

She cl oses the door and weak at the knees, sits on the stairs.

LORETTA
No, it can't be true.

EXT. HOUSE - MOMENTS LATER

As Arnstrong gets in his car a florist van pulls up. He

wat ches a DELI VERY MAN carry a | arge arrangenent to the front
door .

EXT. FRONT PORCH I NT. FOYER -- MOMVENTS LATER

The Delivery Man rings the bell. Loretta answers the door.
He hands her the flowers. |In the BG Loretta sees Armstrong
wat chi ng.
LORETTA
Thank you.

She cl oses the door and | ooks for a note.
| NSERT:

M ssing ny sexy baby.

Carl os
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| NT. HOSPI TAL CORRI DOR - DAY

Loretta carries the floral arrangement and spots Rhonda com ng
out of Adele's room Alarnmed, she ducks into an open doorway
and waits until she passes.

I NT. HOSPI TAL ROOM - MOMENTS LATER

Adel e is still unconscious. Loretta puts the flowers on a
t abl e.
LORETTA
Adel e, please tell me you didn't do
it! | knowit wasn't a good narri age,

I know he was noving out, but please
God, tell ne you didn't kill Enmett.

Loretta pulls the | ocket away from her neck.

LORETTA ( CONT' D)
found ny |l ocket. | knew you took
t. You lying, manipulative bitch.
f you survive..
(sotto voce)
| hope you're a vegetable.

A NURSE enters.

NURSE
What beautiful flowers. Don't stop
keep tal ki ng.

She checks the nonitors.

NURSE ( CONT' D)
It's good for her. She may hear
you.

LORETTA
(smling)
| hope so.

The nurse | eaves.

LORETTA ( CONT' D)
You better not die, because |'m not
covering for you with the police and
I"mnot going to jail for trying to
kill you. 1t was an accident.
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Ross arrives in the doorway, carrying an over-ni ght case.

RCSS
(to Loretta)
I"mglad you're here.

LORETTA
| wish | could do nore.

Loretta watches himopen the case and put HER cl ot hes and
bl ack shoul der bag in the closet. He plugs-in her cell phone
next to the bed.

Loretta | ooks at hi m questioningly.

RCSS
Al ways the optim st.

He ki sses Adele's cheek. Her eyes flutter and she nakes
i ncoherent sounds.

ROSS ( CONT' D)
(to Loretta)
Look, she's trying to say sonething.
The thought panics Loretta.
He runs his fingers through Adele's hair.
ROSS ( CONT' D)
I wonder when she pierced her ears?
She al ways said she woul dn't.

Loretta gets up abruptly and picks up the flowers.

LORETTA
They need water.

ROSS
Pretty.

LORETTA
Yes.

I NT. HOSPI TAL BATHROOM - M NUTES LATER

Rattl ed, Loretta runs water in the vase and | ooks in the
mrror at her un-pierced earl obes.
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| NT. BATHROOM - DAY

CU on an earl obe about to be pierced with a fancy hat pin.
PULL BACK to see Loretta in front of a nake-up mrror
Squeani sh, she pulls the hatpin back and tries again.
Finally, she holds her breath and stabs her ear | obe draw ng
bl ood.

I NT. OFFICE - DAY

Emly is at her desk engrossed in a bridal web-site. The
phone RI NGS.

EM LY
(i nto phone)
Vickers' Interiors... Ms. Vickers?

Loretta enters and Em |y quickly closes her conputer screen

Em |y points to the phone. Loretta shakes her head, "no"
and sits at her desk.

EM LY ( CONT' D)
She's...not in at the nmonent. My |

take a nessage? |'mso sorry. I'm
sure...well, I'Il have to check on
that...yes, I'"'mso sorry. Thank
you.

Em |y hangs up

EM LY ( CONT' D)
That was M. Finch. He says if you
don't get the conference roomtable
delivered in tine for the board
neeting, you're fired.

LORETTA
I"mnot up to M. Finch right now.
Can you handle it?

Emly is amazed at the offer

EM LY
Vell, sure. 1'Il do nmy best.
(hesitates)
Ms. Vickers, your ear is bleeding.
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Loretta grabs her ear, sees blood on her fingers and | eaves
t he room

The phone RI NGS.

EM LY ( CONT' D)
Vickers' Interiors...

I NT. BEDROOM - LATER

Loretta sits, holding a tissue to her earlobe with one hand,
her head in the other. How nmuch |onger can she keep this
up?

I NT. HOSPI TAL ROOM - DAY

Loretta arrives and fromthe door watches Ross at the bedside
readi ng al oud from handwitten notes.

RCSS
...convert sunlight to electricity
quietly, w thout pollution or
greenhouse gases. Wth our
br eakt hr ough technol ogy these panel s
use a textured cell surface that
i ncreases the absorption of light...

Ross | ooks up and sees her.

LORETTA
G eat plot.

She takes a chair.

RCSS
(1 aughs)
I"mrehearsing for a presentation at
a big trade conference up north

LORETTA
lI'"'msold. Howis she?

RCSS
About the sane.

I NT. HOSPI TAL CAFETERI A - LATER

Loretta and Ross sit at a table with coffee.
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LORETTA

Do you believe people get what they
deserve in life?

ROSS

Sonet i nes.

He nods indicating a bald little BOY attached to a nobile

| V.

ROSS ( CONT' D)

Not everyone...not Loretta.

Ross notices her dunp two packets of Splenda in her cup.

ROSS ( CONT' D)

Being with you is like being with

her .

LORETTA

We're not at all alike.

She catches himwatching her roll the enpty packets and stops.

ROSS
You're nore alike than you know.
LORETTA
I don't think Loretta would like to
hear you say that. | was never a
good sister to her.
ROSS
You are now.
LORETTA

Thank you for that.

ROSS

When | went to her house to get her
things, | couldn't find her favorite
phot o of Chri stopher.
LORETTA
(swal | ows)

In a si

Yes.

| ver franme?

ROSS
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LORETTA
Maybe that's the one she gave ne
when | visited.
Thi s surprises Ross.

RCSS
She gave it to you?

LORETTA
Yes, | thought it was odd too.

Has she reveal ed too nuch?
LORETTA ( CONT' D)
| just realized | have an appoi nt ment
across town.
She gathers her things and gets up.

LORETTA ( CONT' D)
I'll check in |ater.

Ross wat ches her | eave, puzzl ed.
EXT. UPS STORE - DAY

Loretta conmes out of the store and passes a LI TTLE BOY, 4,
riding a mechani cal HORSE

She gets in her car and watches himfor a nonent before
driving away.

I NT. LI'VING ROOM - DAY

Loretta wal ks toward the office, past the enpty space where
t he Lorenzo hung.

I NT. OFFI CE - CONTI NUOUS

Em |y stacks photos and fabrics in some kind of order as
Loretta enters.

EM LY
I"mtrying to organi ze everything
for the Fineberg job. I'msorry |

won't be able to see the project
t hr ough.
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LORETTA
Oh?

Loretta sits at her desk.

EM LY
Did you forget? This is ny |ast
day. M wedding is on Saturday.

The phone RI NGS.

LORETTA
I"msorry. Wth all that's happened,
I lost track of tinme.
EM LY
(i nto phone)
Vickers' Interiors...Carlos?

Loretta shakes her head NO

EM LY ( CONT' D)
I"msorry, she's not here... Yes,
["1Il tell her...No, the wedding's in
Barbados... We're flying there
tonorrow night. Thank you

She hangs up.

EM LY ( CONT' D)
Carl os wants you to call himand M.
Fi nch cal | ed.
(beam ng)
The conference table arrived.

LORETTA

Good for you.
EM LY

| have so nuch to do before | | eave.
LORETTA

I"msure it will be a |ovely wedding.
She takes off a gold and pearl bracelet and hands it to Emly.

LORETTA ( CONT' D)
Here. This will ook better on you.
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EM LY
Oh, Ms. Vickers. Thank you

She slips it on her wist.

EM LY ( CONT' D)
(chokes up)
It's beautiful.

LORETTA

What's the matter?
EM LY

I...1 thought you didn't |ike ne.
LORETTA

Oh, Emly, what will | do without

you. Be happy.

Emly smles and gets back to work. She picks up a |arge,
clear plastic bag with a hand-witten | abel: SKYE LAKE.

EM LY
The pillows M. Vickers ordered for
t he | ake house arrived.
(awkwar d)
What shall | do with then®

LORETTA
(thinking out |oud))
Put themin my trunk. Maybe |']|
drive themup there.

Loretta notices Emly's surprise.

LORETTA ( CONT' D)
VWhat ?

EM LY
Nothing... Well, you said you'd
never go there again.

LORETTA
Thi ngs change.

I NT. MARK'S OFFI CE - DAY

Mark's Assistant signs a receipt for a UPS DRIVER  She

carries the |l arge package to Mark's desk. Together they
unwr ap. . .
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THE LORENZO.
MARK
(surprised)
Did you see an invoice?
She hands hi m an envel ope.

ASSI| STANT
Just this.

Mark pulls out a note and reads.

TEXT ON SCREEN

60

Pl ease accept this as a gift in menory of Emmett. Adele.

MARK (V.Q)
VWw. . .

Mark | ooks at the painting, fondly, then snaps.
MARK ( CONT' D)
If she thinks she can bribe ne, she's
wr ong.

I NT. HOSPI TAL CAFETERI A - LATER

Ross and Loretta have coffee. Loretta dunps Splenda in her

cup and consciously puts the enpty packets, unroll ed,
t abl e.

RCSS
She followed ny finger with her eyes,
that nmust be a sign that she's
regai ni ng consci ousness.

Loretta is conflicted by the news.

LORETTA
That's wonderful. |'ve read sone
peopl e come out of it overnight.

Ross wants to believe this.

LORETTA ( CONT' D)
You really |l ove her, don't you?

RCSS
Never stopped.

on the
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LORETTA
| don't think she appreciated what
she had.

RCSS
When you saw her, did she say
sonet hi ng?

LORETTA

She thought her life was in ruins.
RCSS

She's thought that since we | ost

Christopher. | wasn't enough.
LORETTA

Maybe it was her, not you.

(a beat)
But what do | know, we've been

estranged for so long. She hated ne

for stealing her boyfriends and
marryi ng Ermett and a hundred ot her
slights. I'mthe bad seed.

RCSS
You're here, that's what counts.

He puts his cup down.

Ross gets

ROSS ( CONT' D)
| have to go away for a few days.
|"ve got that conference. Can you
take over here for a while?

LORETTA
Don't worry about anyt hi ng.
RCSS
| hate to leave her. You'll call ne

if there's a change?

LORETTA
O course.

up, so does Loretta.
LORETTA ( CONT' D)

I"msure your presentation will be
fantasti c.

61
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He gives her a hug; she hugs back a beat too | ong. Ross
| ooks at her intently, before he wal ks away. He rounds the
corner and gl ances back.

EXT. HOUSE - N GHT

Loretta drives up and sees Carlos waiting at the front door.
He wal ks over to her car as she gets out.

CARLCS
What did | do? Wy aren't you taking
ny calls? Wat's wong?

LORETTA
You have to give nme some space.
CARLCS
Isn't that what your husband gave
you. .
LORETTA

Don't tal k about Emmett |ike that.

She wal ks past him

CARLCS
Conme on, Adele.

LORETTA
This has to stop. | spend all ny
time at the hospital. |'m exhausted.

What do you want ?

Carl os | ooks at her suspiciously.

CARLOS
You know what | want. Let's go
upstairs.

LORETTA
You need to | eave, now. |It's over
Carl os.

He pushes her to the door.

CARLCS
It's over when | say it's over. And
not until | get the noney you owe

me. Open the door.
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Loretta nervously unlocks the door. They go inside.

I NT. FOYER - CONTI NUOUS

Loretta tries to act cool. Carlos shuts the door.

LORETTA

Let me make you a dri nk.
CARLCS

No. | need the check for the

contractor.
LORETTA

How rmuch?
CARLCS

$350, 000.
LORETTA

(taken aback)
That's a | ot of noney.

CARLGCS
Prom ses were nmade. You never talked
about a sister.

LORETTA
We weren't close.

CARLGCS
You said that before.

Carl os pushes Loretta toward the office.
I NT. OFFI CE - CONTI NUQUS

Carl os opens a drawer in her desk and pulls out a check book.
He hands it to her.

CARLGCS
$350, 000. Make it out to Bodies by
Carl os.

Loretta wites the check. He hovers behind her, then tears
t he check out of the book.

CARLCS ( CONT' D)
Thanks, babe.
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He pulls her into a sloppy kiss, swaggers out. He got what
he came for.

Loretta sits back in the chair, sees Arnstrong's card and
picks it up. She taps it on the desk a fewtinmes trying to
decide if she should nmake the call.

EXT. BACKYARD - DAY

Fernanda enpties trash into a large bin and discovers fast-
food wappers stuffed at the bottom of a waste basket.

I NT. MARK'S OFFI CE - DAY

Mark works at his desk, the Lorenzo hangs on the wall behind
him H's Assistant KNOCKS at the door.

ASSI STANT
You asked ne to keep an eye on the
Vi ckers' accounts.

MARK
Yes. ..

ASSI STANT
A check for $350,000, made out to
Bodi es by Carlos, just cleared.

MARK
Get me a copy of it.

I NT. HOSPI TAL ROOM - DAY

Adel e sits up in bed, groggy. A nurse checks her vital signs.

NURSE
You had an accident. You're in a
hospital. Loretta, can you count to
ten? Loretta?

ADELE
Adel e.

NURSE

No, you're Loretta.
Adel e stares at her in confusion.

ADELE
I''m Adel e Vi ckers.
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NURSE
Al right.

ADELE
How | ong have | been here?

NURSE
A few days. The doctor will be in
to see you soon

EXT. BODI ES BY CARLOS GYM - DAY
Est abl i shi ng.
I NT. BODI ES BY CARLOS GYM - DAY

The space is under construction. Carlos supervi ses WORKMEN
plastering a wall.

CARLCS
Make sure it's snmpoth. The mrrors
will go there.

He sees Mark at the door and goes to him

CARLCS (CONT' D)
Can | help you?

MARK
Carl os Perez?

Carlos is imediately suspicious.

CARLCS
Who' s aski ng?
MARK
["'m Mark Godwin, | handle the Vickers
finances.
CARLCS
What's that got to do with nme?
MARK
Ms. Vickers has been very generous
with you. [1'd Iike to know why.
CARLCS

Why don't you ask her?
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MARK
Because |' m aski ng you.
CARLGCS
It's a business deal. She's an

i nvestor in my new gym

MARK
How much is she investing?

CARLGCS
A lot. You know how much equi pnent
costs?

MARK

No, but | know you and Adel e have
been having an affair.

CARLCS
I'"'m her trainer.

Mark gives hima | ook.

MARK
Maybe, but you're al so screw ng her.

CARLCS
Not | ately.
(a beat)
She spends all her tine at the
hospital with her sister.

MARK
Loretta?

CARLCS
I don't know. | guess.

MARK
So tell me what happened to M.
Vi ckers.

CARLCS
| always |iked him

MARK
Then tell nme what happened to him
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He died.

CARLCS
And who do you think you

are comng in here. |'ve got rights.

MARK

Not really. | checked your Soci al
Security nunber. It belongs to a
used car dealer in Terre Haute. And
your name isn't Carlos Perez. Shal

| go on?

Carl os' eyes narrow.

CARLCS

You' ve got sonme cajones for a man
stuck in a chair.

MARK

Tell me what you know about his death.
CARLCS

| never did anything to hurt M.

Vi ckers.
MARK

I never said you did.
CARLCS

(evasi ve)

It was an accident...allergies,
sonething |ike that.

MARK

It's only going to take one call for
immgration to be on your ass.

Carl os smashes his fist into the pal mof his other hand.

EXT. HOSPI TAL - DAY

Armstrong parks his car and wal ks to the entrance.

I NT. HOSPI TAL ROOM - MOMENTS LATER

Armstrong enters.
t ubes are gone.

Adele is sitting up. The nonitors and

ADELE

Are you the doctor?

67



68
CONTI NUED:

ARMSTRONG
No, |I'm Detective Arnstrong.

He fl ashes his badge.

ARMSTRONG ( CONT' D)
I"d like to ask you a few questi ons.

Adel e snpot hes the sheets a little.

ADELE
About ny accident?

He sits in a chair at the bedsi de.

ARMSTRONG
No. |I'mlooking into the death of
Enmmett Vickers. He was your brother-
in-law, is that correct?

Adel e tries to process the question.

ARMSTRONG ( CONT' D)
When did you |last see him Ms.
Buckl ey?

ADELE
I"mnot...

She becones aware that something' s not right.

ADELE ( CONT' D)
|...don't know. ..l don't renenber.

ARMSTRONG
Just a couple of questions. |
understand you're a beneficiary in
his will.

Adel e | ooks at hi m bl ankly.

ARVSTRONG ( CONT' D)
Is that true?

She doesn't respond.
ARMSTRONG ( CONT' D)

Did your sister Adele and Emett
have a good marri age?
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ADELE
Yes.

ARMSTRONG
Did you know they were divorcing?

ADELE
| don't know. ..

She lies back into the pillow.

ADELE ( CONT' D)
My head hurts.

He stands.
ARMSTRONG
"1l come back when you're feeling
better. Thank you for your tine.

He | eaves. Adel e begins to nake sense of his questions.
For a m nute, she's scared, vulnerable. FUCK!

I NT. FOYER/ I NTERCUT W TH MARK' S OFFI CE - DAY
Loretta is on her way out the door when the cell phone RI NGS

MARK GODW N i s di splayed on the phone screen. She hesitates
and agai nst her better judgnent answers.

LORETTA
(i nto phone)

Hel | 0?
MARK

You can't buy nme off with a painting.
LORETTA

Buy you of f?
MARK

You didn't care anything about Enmett
or hi s happi ness.

LORETTA
(sincere)
That's not true.
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MARK
You never loved him It was al ways
about the noney.

Wth great difficulty, Loretta stays silent.

MARK ( CONT' D)
I know you killed himand so do the
pol i ce.

CLICK. The line goes dead. Loretta stares into the receiver,
horrified, her suspicions confirmed. She races out the door.

EXT. BRI STOL COURT - DAY

Loretta backs quickly down the driveway. Across the street
she sees a dark car with a MAN behi nd t he wheel

I NT. HOSPI TAL - LATER

Loretta rushes in. Adele dozes in bed. Loretta shakes her,
angrily.

LORETTA
Wake up! | know you're consci ous.
The nurse told ne you' ve been up and
wal ki ng ar ound.

She shakes her again. Adele opens her eyes.

LORETTA ( CONT' D)
You killed Emrett, didn't you?

Adel e | ooks at her, sits up.

ADELE
Sl ow down. Nobody killed anyone.

LORETTA
Mark says you did.

ADELE
Mar k' s del usi onal

LORETTA
The police have been asking questions.
You have to tell nme what happened.
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ADELE
If I were going to kill Enmmett it
woul dn't be in a ballroomwth a
hundred wi tnesses. Mark has al ways
been jeal ous of ny relationship with
Enmmett, especially since he's been
in the wheel chair. | think he's
gay. Wiat did the police want?

LORETTA
It was a detective. He had questions
about Emett's death and whet her he
had enem es.

ADELE

And you sai d?
LORETTA

Not hing. | don't know anyt hing.
ADELE

Did he ask you anything el se?

LORETTA
He wanted to know if you were happily
marri ed.

ADELE
And what did you say?

LORETTA
| told himthe sane lie you told ne,
that you were happily married until
t he day he died.

ADELE
VW were happy.

LORETTA
In your separate bedroons? | don't
under stand why you stayed toget her
so | ong.

ADELE
How do you know we had separate
bedr oons?
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LORETTA
And according to the Waver Myving
Conpany, he was |eaving you this
week. Sone happy.

ADELE
(exasper at ed)
Oh, Loretta...Emett wasn't nearly
t he man you thought he was, and he
wasn't strong enough to | eave ne.

Loretta i s unconvi nced. Adele takes her hand.

ADELE ( CONT' D)
Look, | didn't kill him

Loretta wants to believe this.

ADELE ( CONT' D)
Isn't that ny jacket? And ny Hernes?

Loretta is taken off-guard. Then Adel e spots the | ocket
around Loretta's neck.

ADELE ( CONT' D)
You' ve been in ny jewelry, haven't
you?
(a beat)
Are you living in ny house?

LORETTA
Temporarily...

Adel e puts the pieces together.

ADELE
You' ve swi tched pl aces.

LORETTA
| never nmeant...

ADELE
How is it, being ne?

Loretta sits, defeated.

LORETTA
Awful. Your life is a ness.
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ADELE
Hasn't turned out the way you pl anned?
So sorry | survived.

LORETTA
(contrite)
| thought you were dead, you didn't
have a pul se.

ADELE
And that gave you perm ssion to stea
ny life?

LORETTA

It should have been ny life, renenber.

ADELE
So you tried to kill ne? Oficially,
I think it's called attenpted nurder

LORETTA
No. It was an accident. | didn't
know you coul d still make me that
angry.

ADELE
How s Carlos? Did you sleep with
hi n?

LORETTA

(i ndi gnant)
ADELE

Too bad. He's a great |over. Does
he think you're ne?

LORETTA
Yes.
ADELE
How much di d he want ?
LORETTA
Three hundred fifty thousand, for
t he gym
ADELE

Right, the gym..it's a noney pit.
( MORE)
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ADELE ( CONT' D)

(a beat)
You | ook better as ne.
LORETTA
I want mmy life back. [If you want to
press charges, go ahead, 1'd rather
be in jail.
ADELE

What sai d anyt hi ng about pressing
charges? And what woul d your son do
with you in jail?

LORETTA
Chri st opher' s dead.
(a beat)
He died a few years ago.

The sisters share a nonent of truce.

ADELE
Oh...l1"msorry. You should have
told ne.

(conciliatory)
Let's | eave the police out of it.
This is between us.

Loretta nods.

ADELE ( CONT' D)
"Il be discharged in a day or two,
as soon as the stitches are renoved
and they do a few nore tests. You
can pick me up and we'll switch back
t hen.

LORETTA
I has to happen before Ross gets
back. He's been sitting at your
bedsi de since it happened.

ADELE

| thought you were divorced.
LORETTA

W are. | pushed himaway.

(a beat)
Way don't | just go back to ny house
now?
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ADELE
That won't worKk.

LORETTA
Wy ?

ADELE

Because peopl e know you're in the
hospital. And Adele can't just

di sappear.

LORETTA
| can be both of us, go back and
forth.

ADELE
Wait. It'll only be a day or two.

(a beat)

You' |l have to bring ne sone of ny
clothes. And make-up. [1'Ill phone
as soon as | know when |'m bei ng
di schar ged.

LORETTA

You really didn't kill Emrett?

ADELE
How many tines do | have to say it?

Loretta stands to go.

ADELE ( CONT' D)
Do ne a favor?

Adel e points to a framed abstract hanging off-center on the
wal | .

ADELE ( CONT' D)
Strai ghten that picture for ne?

Loretta makes the adjustnment and exits.
EXT. BACKYARD - DAY
Loretta, a glass of wi ne beside her, |eaves a nessage.
LORETTA
Ross...this is Adele. Loretta is

much better, conscious, talking.
( MORE)
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LORETTA ( CONT' D)
They're going to rel ease her in the
next couple of days. Everything is
fine. 1'll drive her hone. | hope
your presentation goes well. Let ne
know when you'll be back. Oh..
(smling)

Loretta said to tell you she | oves
you.

SLAM

A soccer ball hits her leg. She hangs up the phone and | ooks
around to see where it canme from

The doorbell RINGS. She puts the ball down and goes i nside.
I NT. FOYER - CONTI NUQUS
She opens the door and finds Skateboard Boy standing there.

SKATEBOARD BOY
My ball went into your yard.

LORETTA

Yes, | know. Wuld you like to get
it?

SKATEBOARD BOY
Yes, pl ease.

LORETTA
Fol | ow ne.

She | eaves the door ajar and | eads the boy back to the yard.
EXT. BACKYARD - CONTI NUOUS

The boy rushes to get his ball. Wen he turns around, he
catches Loretta | ooking at himintensely.

LORETTA
You remind nme of a boy | used to
know.

SKATEBOARD BOY

(shy)
Wel |, thanks.
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LORETTA
Anyti me.

SKATEBAORD BOY
| can go this way.

He runs to the side of the house and di sappears around the
gar age.

Loretta picks up her drink and goes i nside.
I NT. FOYER - CONTI NUQUS
As she enters, she sees Carlos standing there.

CARLCS
The door was open.

LORETTA
Way don't you close it.

She goes toward the den.

LORETTA ( CONT' D)
Need a refresher. Can | get you
sonet hi ng?
He cl oses the door and foll ows.

CARLCS
You drink a lot, lately.

I NT. DEN - CONTI NUOUS
Loretta steps behind the bar, away from Carl os.

LORETTA
I"'munder a |lot of stress.

CARLCS
What happened to your sister?

LORETTA
She fell and hit her head. She was
depressed, taking pills and drinking.

CARLCS
Runs in the famly.

He studi es her.
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CARLCS (CONT' D)
Are you identical?

She knows he knows and busies herself getting ice.

LORETTA

Qur own nother couldn't always tell
us apart. Do you want sone or are

you in training?

He takes the bottle fromher, a bit nenacingly, and pours

hinmsel f a glass. He takes a swig.

CARLCS
I can tell you apart.

Loretta noves past him

LORETTA
You don't know ny sister.

He drops onto the sofa.

CARLCS
Vell, | know that ass doesn't bel ong
to Adel e Vickers.
LORETTA
(stammers)

I"ve put on a few pounds since

Emett. ..

CARLCS

And those aren't Adel e's boobs,

ei t her.

LORETTA
I think you should | eave.

CARLCS

So howdid it work? Adele killed

Emmett and | eft you hol ding the bag?

No, that can't be right. Adele
woul dn't | eave all her stuff behind.

So how did you get here?

LORETTA
Get out!!

Carl os | eaps off the sofa and crosses to her,

t hreat eni ngly.
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LORETTA ( CONT' D)
Get out or I'Il call the police.

CARLCS
That woul d be stupid considering
what | know about Enmett.

LORETTA
What do you know?
CARLCS
Not until | get everything Adele
owes ne.
LORETTA
What are you owed, exactly?
CARLCS
VWell, there's the rest of the noney

for the gymand the equi pnent.
Anot her $150, 000.

LORETTA
Thousand? | already gave you
$350, 000.

CARLCS

And then, there's ny silence.

Loretta stares at him

CARLCS (CONT' D)
About who you really are. That's
worth at | east another $150, 000.
(a beat)
I think $300, 000 should do it.

LORETTA

You' |l have to wait a couple of days.

| don't have that much noney.

CARLGCS
She does.

I NT. OFFICE - MOMENTS LATER

Carl os stands over Loretta at Adele's desk. The checkbook

is in front of her.
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LORETTA
How do | know you won't talk to the
pol i ce?
CARLCS

It's not in nmy best interest to be
involved. Muke it out to cash this
tinme.

She starts to wite the check, then stops.

LORETTA
Tell me what happened to Emett.

CARLOS
| wasn't there, but | know Adel e
want ed hi m dead, and she tal ked about
how his shellfish allergy would kil
hi m soneday.

LORETTA
Way did she want hi m dead?

CARLCS
He was going to | eave her and half
just wasn't enough.

Loretta signs the check.
| NT. HOSPI TAL ROOM - DAY

Adel e picks at food on a tray, then pushes it away. Loretta's
cell RINGS on the bedside table. The ID screen reads: ROCSS.

| NTERCUT W ROSS AT HOTEL CONFERENCE CENTER

ROSS
(i nto phone)
You gave nme quite a scare. How are
you feeling?

ADELE
(i nto phone, channeling
Loretta)
A lot better. | should be discharged

as soon as they finish some tests.

RCSS
It's good to hear your voice.
( MORE)
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ROSS ( CONT' D)
Sorry I'mnot there, a big solar
conference, but Adele said she'l
t ake you hone.

ADELE
Yes, Adele was here, we had a nice
visit.

RGCSS
See, | always told you she wasn't as

bad as you thought.

ADELE
Yes.

A BUSI NESS MAN wal ks by and signals to Ross -- 10 M NUTES.

RCSS
I"ve got to go and nmake a
presentation. |'ll see you soon
Take it easy.

ADELE
Stop worrying. | can take care of
nysel f .

RCSS
| don't want you to take care of
your sel f.

EXT. BODIES BY CARLOCS - DAY

Arnmstrong rides his bike through the parking | ot checking
out the gym

I NT. HOSPI TAL ROOM - DAY

A nurse enters. The bed is enmpty. She | ooks around and
sees the closet is open, everything gone.

EXT. HOSPI TAL - DAY
A woman carrying a BLACK SHOULDER BAG gets into a TAXI.
I NT. LORETTA' S BEDROOM - LATER

Adel e goes through Loretta's clothes closet. The bandage on
her head is barely visible beneath her hair.



82

CONTI NUED:
ADELE
(i nto phone)
...apparently they're backed-up and
can't do the MRl until tonorrow.
| NTERCUT W I NT. OFFI CE

Loretta sits at Adel e's desk.

LORETTA
(i nto phone)
I was worried. | thought 1'd hear

fromyou sooner

Adel e pulls a blouse off a hanger and holds it in front of
herself at the mrror.

ADELE

| can't wait to get out of here.
LORETTA

Me too, | want to go hone.
ADELE

Stay put. 1'Il call you as soon as

| have the discharge tine.
EXT. LAW OFFI CE BU LDI NG - DAY

Adel e conmes out of the building, putting a thick manila
envel ope into the black shoul der bag.

She wal ks down the street and enters a bank.
| NT. BANK - M NUTES LATER

Adel e sits at a desk across froma BANK MANAGER, the bl ack
bag at her feet. He gives her sone papers to sign. She
st ands and shakes hands with him

I NT. KITCHEN - DAY

Loretta reads the newspaper, Fernanda enpties the di shwasher.
The phone RINGS, Loretta glances at the ID Screen: SAUL ROSEN
ATTORNEY. Curious, she picks up.

LORETTA
(i nto phone)
Hel | 0?



| NTERCUT W ROSEN S OFFI CE

Saul Rosen, the attorney |last seen at Emmett's wake, sits at
hi s desk.

SAUL ROSEN
(i nto phone)
Adel e, glad | got you. Sorry, but
t he nunber you | eft has been busy,
and it's Friday. W close the office

early.
LORETTA
(st unped)
Ckay.
SAUL ROSEN

Do you want us to send your financi al
advi sor a copy of the revised wll?

What ' s he tal ki ng about? She's conscious that Fernanda can
over hear.

LORETTA
Yes, that woul d be fine.
(a beat)
No, probably best if | send it to
hi m

SAUL ROSEN
Okay. | already sent you an
el ectronic copy. You can forward
it.

LORETTA
Thank you.

SAUL ROSEN
Have a good weekend.

LORETTA
You t oo.

She hangs up and heads for Adele's office.
I NT. OFFI CE - CONTI NUQUS

At the conputer, Loretta searches through emails, until she
sees one from Saul Rosen. REVISED WLL
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She opens it and then an attachnment. She scrolls until she
finds:

| NSERT TEXT:

...upon her death, all assets shall go to her sister, and
sol e beneficiary, Loretta Buckl ey.

CU on Loretta.

At first she's not sure what this neans. The words SCLE
BENEFI Cl ARY magni fy on the screen.

Then, she gets it. A set up. SHE S A DEAD WOVAN!

LORETTA
Loretta, you're a fool.

| NT. DRESSI NG ROOM - M NUTES LATER
Loretta grabs a small suitcase.
| NT. BEDROOM - MOMENTS LATER

She's on the phone, the suitcase open on the bed.

LORETTA
Ross...Ross...It's Loretta. Call ny
cell, I mean Adele's cell, as soon
as you get this. |It's urgent!

She hangs up, throws clothes in the suitcase. She puts
Adel e' s passport in her pocket and prepares to | eave.

She takes the photo of Christopher fromthe bedside table
and i s gone.

I NT. KITCHEN - M NUTES LATER
Fernanda sees Loretta put her carry-on in the Lexus.
EXT. BRI STOL COURT - DAY

Loretta pulls out of the driveway, just as Skateboard Boy
jumps the curb and flies in front of the Lexus.

She SLAMS on the brakes. The boy barely notices and rolls
on. Loretta unnerved, regroups and drives away.
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EXT. BANK - DAY
Est abl i shi ng.
| NT. BANK - DAY

Loretta, nervous, slides a check toward the TELLER who enters
t he account nunber in the conmputer.

TELLER
That account was cl osed yest erday,
Ms. Vickers.

Loretta i s confused.

TELLER ( CONT' D)
Do you want ne to check anot her
account ?

LORETTA
Yes, pl ease.

The teller searches on her conputer

TELLER
Sorry, that one was cl osed too.

What Adel e has done begins to dawn on her.

LORETTA
My m stake. Thank you.

She wal ks to the door and checks Adele's wallet for cash.
EXT. Al RPORT PARKI NG LOT - LATER

Loretta turns into the LONG TERM PARKI NG LOT

I NT. | NTERNATI ONAL Tl CKET COUNTER - LATER

Loretta stands in front of the TICKET AGENT with the carry-
on beside her, tapping a credit card on the counter.

TI CKET AGENT
You woul d have saved a | ot of noney,
i f you had bought this online.

LORETTA
My conput er crashed.
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The Agent inputs information into her conputer and takes the
card.

TI CKET AGENT
Are you checki ng any bags?

LORETTA
No.

She runs the credit card.

Tl CKET AGENT
The card has been decli ned.

She hands it to Loretta.

TI CKET AGENT (CONT' D)
Do you have anot her?

Loretta pulls another card fromAdele's wallet and hands it
to her.

LORETTA
Yes, try this one.

The Agent runs it and frowns. She hands it back.

TI CKET AGENT
Sorry.

LORETTA
Wll, this is enbarrassing. 111
have to call the credit card
conpani es. Thanks.

EXT. Al RPORT PARKI NG LOT - LATER

Loretta wal ks slowly to the Lexus. Wat are her options
now? She opens the trunk and sees Emmett's pillows | abel ed,
SKYE LAKE

LORETTA
Way not . ..

She puts the suitcase in and slans the trunk.
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I NT. LEXUS - LATER

Loretta speeds on a highway. Her stress is evident in the
way she junps fromone the radio station to the next and
accidentally turns on the CD pl ayer.

FRENCH CD (V.Q)
Conbi en est une baguette, s'il vous
plait?

She manages to turn it off as the cell RINGS;, she touches
t he phone I CON on the steering wheel.

LORETTA
Hel | 0?
ROSS (V.Q)
Adel e?
The connection is bad.
LORETTA
Ross! ! It's Loretta.

| NTERCUT/ W I NT. HOTEL ROOM

Ross sits on the bed.

ROSS
(i nto phone)
Loretta?
LORETTA
Yes. |'m heading to Skye Lake.
STATI C.
ROSS
(i nto phone)
What ?
LORETTA
The cabin at Skye Lake. [I'min
trouble, | need your help.

The call FAILS. She imediately dials the nunber again
W t hout success.

Ross also tries to call back. No reception. He tries again
and agai n, then punches in another nunber.



| NTERCUT/ W LORETTA' S HOUSE, BEDROOM

Adel e brushes her hair as Loretta's cell phone RINGS. It's
Ross.
ADELE
(i nto phone)
Hel | 0?
ROSS

(i nto phone)
I"msorry about the connection.
What did you say about Skye Lake?

ADELE
Skye Lake?

She catches herself and assunes her Loretta persona.

ADELE ( CONT' D)
Did | say that?

RCSS
You said you were going there. Wat
ki nd of trouble? Should I call the
doct or ?

ADELE
No, I'mfine. M head is all m xed
up. Sonetines | don't make sense.

RCSS
(conf used)
Have you been rel eased?

ADELE
No, they need to do nore tests.
RCSS
Did you get the flowers?
ADELE
They' re beautiful.
RCSS
I have a few nore neetings but 1'1l]
be finished tonorrow. [1'Il see you

soon. Call me if you need anyt hing.
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ADELE
| prom se.

Adel e hangs up pleased with herself.

EXT. BANK - DAY

Carl os wal ks out, angry, holding the check and his cell phone.
| NTERCUT W EXT. GAS STATI ON

Loretta punps gas. Inside the car, on the front seat, Adele's
cell phone RI NGS.

Standing in front of the bank...

CARLCS
(i nto phone)
Adel e, Loretta, whatever the hel
your nanme is...

Loretta hands cash to the gas station CASH ER

LORETTA
Punp seven

INT. LEXUS - M NUTES LATER

She gets in and sees a nessage on Adel e's phone. She pl ays
it.

CARLCS (V.0)
Adel e, Loretta, whatever the hel
your name i s, the check bounced.
You have 24 hours to nmake it good.

She throws the phone into the Hermes and drives away.

| NT. LEXUS/ EXT. MOUNTAI N ROAD - LATER

Loretta drives, trying repeatedly to reach Ross. The car
crosses back and forth over the dividing Iine. The calls
FAI L, one after the other.

A truck rounds a bend heading right at her. Horns HONK

Her car swerves perilously close to the guard rail. She
| ooks down into a gorge as she regains control.



EXT. LORETTA'S HOUSE - L

Adel e | ooks unconfortab
her style. She gets int

ATER

e in Loretta's clothes,
o Loretta's dated car

INT. LORETTA'S CAR - CONTI NUOUS

She starts the engine.
out into the street.

EXT. LORETTA' S CAR

The radi o doesn't work.

| oose, not

She backs

Rhonda hol ds Barney in her arnms and flags her down.
s the wi ndow. Barney pays no

Rel uctantly, Adele |ower
attention.

RHONDA
I"'mso glad you're hone. How are

you feeling?

ADELE
Better. I'mon ny way to the doctor.

RHONDA

| cane to the
sl eeping. Al
Bar ney, | ooks

Bar ney | ooks in anot her

hospi tal but you were
t hose machi nes. Scary.
who' s hone.

di rection.

RHONDA ( CONT' D)

(to Adel e)
He' s probably
deserted him

Adel e forces a | augh.

angry. Thinks you

RHONDA ( CONT' D)

LI oyd t hought
I knew sonet hi
you were dead
floor.

| was bei ng nosey, but
ng was wong. | thought
when | saw you on the

ADELE

They tell nme i

t was a close call.

RHONDA

Cone over for

di nner. Ll oyd nade

his Italian sausage | asagna. W
need to put sone wei ght back on you.
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ADELE
(1 aughs)
Can | take a rain check? |[|'m not
supposed to do nuch for a while.

RHONDA
Sure, sure. \enever you're ready.

ADELE
Thanks.

She rai ses the wi ndow and drives away ignoring Ms. Arthur
who waves from her porch

EXT. HOUSE - LATER
CLCSE ON a hand feeling for a key behind a shutter.

Adel e puts the key in the front door |ock, but it doesn't
wor k. Fernanda opens the door.

ADELE
(surprised)
My key isn't working.

FERNANDA
That's the ol d key.

Adel e | ooks at it, then realizes the | ocks nust have been
changed.

ADELE
Ah, you're right.

Fer nanda notices that Adele | ooks different and that the car
in the driveway isn't her Lexus. They go into...

I NT. FOYER - CONTI NUOUS

FERNANDA
Did you forget sonething?

ADELE
Yes.

Fer nanda wat ches her go upstairs. She opens the front door
and takes another | ook at the car, nystified.
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| NT. BEDROOM

Adel e reaches behind the bedside table and pulls out a
HANDGUN. She puts it in the black shoul der bag.

Then, she goes to her desk and wites on her persona
STATI ONERY.

| NSERT TEXT:

It's too lonely wi thout Emett.

Adel e Vi ckers

She folds the note, puts it in an envelope and into the bag.
I NT. LI'VING ROOM - LATER

Adel e rushes through the room She stops and turns, struck
by the vacant spot on the wall.

Where the hell is her Lorenzo?

I NT. OFFI CE - MOMENTS LATER

Adel e sits at her conputer and goes to the Lexus GPS Fi nder.
Unseen, Fernanda watches fromthe hall as Adele types in a

code. A map appears. A BLUE DOT PULSATES on the screen at
Skye Lake.

EXT. SKYE LAKE VI LLAGE GROCERY - EVEN NG

The Lexus pulls into a parking space.

I NT. SKYE LAKE VI LLAGE GROCERY - M NUTES LATER

Loretta is on a pay phone.

| NTERCUT WINT. HOTEL ROOM

RCSS
(i nto phone)
Hel | 0?
LORETTA
(i nto phone)
Ross, it's Loretta. |'mat Skye

Lake. The cell reception is terrible.
Can you neet ne here?
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Per pl exed, Ross doesn't answer at first.
ROSS
But you said you were still in the
hospital. Loretta, what's going on?
LORETTA
That was Adele. [I'min trouble. |
did a terrible thing. | need your
hel p. How soon can you be here?
ROSS
You' re not making sense. \What Kkind
of trouble?
LORETTA
It's conplicated and |I'mashamed to
tell you. Just get here as soon as
you can. And could you bring ne
sonme cash?
ROSS
Sure. How s your head?
LORETTA
Wll that's part of what | need to
talk to you about. When you get to
the | ake, take the turn at Deep Cove.
It's the second cabin on the left.
I"ve m ssed you.
ROSS
That's good to hear. Wat's so...
(a beat)
Nevermind. |[|'ll be there as soon as
| can.
SAME - LATER

93

Loretta waits in the check-out line. The CASH ER bags her

few groceries. Behind her, SHERI FF JOHNNY DI XON, 30s,

SHERI FF
Adel e?

She turns and consi ders her answer.

LORETTA
I"m Loretta.

enters.
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SHERI FF
(sheepi sh)
Sorry. Renenber ne, Johnny Di xon?
LORETTA
O course. For the record, | never

told your parents about the joint |
found in your room

SHERI FF
And now | arrest people for that.

They | augh.

SHERI FF ( CONT' D)
Long time since you' ve been at the
| ake, how are you?

LORETTA
Fi ne.

SHERI FF
Going to be up here for awhile?

Loretta picks up her groceries.

He watches as she carries her groceries out of the store.

LORETTA

No, just a short visit.
SHERI FF

Say, | was sorry to hear about Emmett.
LORETTA

It was very sad.
SHERI FF

Gve ne a call if you need anyt hing.
LORETTA

Thanks, | will.

I NT. LEXUS - MOMENTS LATER

Loretta, happy to be herself again,

drives away.

starts the engi ne and
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EXT. DEEP COVE ROAD - N GHT

The Lexus turns onto the gravel drive; the rustic cabin
illumnated in the headlights. Loretta turns off the engine.

BLACK QUT.
I NT. HOM Cl DE OFFI CE - DAY

MARK
Tell himwhat you told ne.

Carlos is antsy.

CARLCS
I think I should have a | awyer.

Mark scow s at him

CARLCS (CONT' D)
Okay, okay. The woman who says she's
Adele is really the other one, her
twin sister.

ARMSTRONG
So, you're saying the woman in the
hospital ...

CARLCS
Is Adele. | nean | didn't see her

nyself, but | think so. It has to
be her, right?

Armstrong considers the inplication.
| NT. HOSPI TAL - DAY
Arnmstrong is at the nurses station, talking to a nurse.

ARMSTRONG
When was she rel eased?

She checks her conputer.
| NT. HOUSE - LATER
Fer nanda opens the door to Arnmstrong.

ARMSTRONG
I"d like to speak to Ms. Vickers.
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FERNANDA
She's not hone.

ARMSTRONG
Do you know when she'll be back?

Fer nanda shakes her head.

ARMSTRONG ( CONT' D)
Please. It's inportant.

Fernanda hesitates, then opens the door w der.
I NT. OFFICE - MOMENTS LATER
Fernanda points to the conputer. Arnstrong opens a screen
and clicks on SEARCH HI STORY. He finds LEXUS GPS and
clicks...
I NT. ARMSTRONG S CAR - DAY
Arnmstrong drives and tal ks on his cell.
ARVSTRONG
(i nto phone)

Sheriff Dixon? This is Justin

Arnmstrong. ..
I NT. LAKE CABIN - DAY
Loretta wanders around the cabin, an open floor plan with
the kitchen separated by a split-level counter/bar. A
cordl ess phone hangs on a kitchen wall.

She sips coffee, |ooks at photos, arranges Emrett's pillows
on the sofa and a club chair.

EXT. LAKE CABI N DECK - LATER

Loretta puts out an unbrella and chair. Boats go by. One
pul I s a SKI ER who waves.

BEA N FLASHBACK MONTAGE OF LORETTA AND EMVETT, AGE 20s:
Enmett water skis, Loretta pilots the boat.
Loretta reels in a fish, Emett takes it off the hook.

They dive off the boat house into the | ake.
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Enmett opens a glass jar, and Loretta puts a |ightening bug
i nsi de.

They westle playfully in a rope hammock cul mnating in a
passi onat e ki ss.

FLASHBACK ENDS

The skier attenpts a clever maneuver, lets go of the rope
and si nks.

I NT. ROSS' CAR - LATER

Ross drives through the nountains.

EXT. LAKE CABIN - N GHT

The water is getting rough; trees bend in the w nd.
EXT. LAKE CABI N DECK - CONTI NUOUS

Loretta fights the wind, closing the unbrella. A chair skids
past. She wangles it into a storage area.

| NT. CABI N BATHROOM - LATER

Loretta showers. She dresses, puts on the |ocket, a rubber
band around her pony tail. She hears a KNOCK agai nst the
wal | , probably a probably a tree branch.

I NT. LAKE CABIN - LATER

Loretta eats dinner. She hears sonething outside, stops and
listens. Only lights fromother cabins are visible. She
shakes off her fear and finishes her neal.

EXT. LAKE CABI N - CONTI NUOUS

From behi nd a shed, Adel e watches.

| NT. LAKE CABI N - CONTI NUOUS

As Loretta puts dishes in a rack next to the sink, she senses
she's not alone. Then there is a KNOCK at the door. She
STl FFENS.

SHERIFF (O S.)
Loretta, it's Johnny D xon!

Rel i eved, she opens it.
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LORETTA
I wasn't expecting anyone, you scared
ne.

SHERI FF
Sorry, just checking to see that
everything is okay. Thought maybe
you could use a hand with the boat.

LORETTA
It should be fine. | haven't taken
it out of the boathouse. Cone in.

He steps inside.

LORETTA ( CONT' D)
This wind is really sonething.

SHERI FF
It should die down after m dnight.

LORETTA
Good.

The Sheriff | ooks around -- into the kitchen area,
t he bedr oom

SHERI FF
I haven't been inside in a long tinme.

LORETTA
Not much has changed.

He wal ks over to a large nounted fish on the wall.

SHERI FF
I remenber when Enmett caught that.
It's hard to believe he won't be
back.

LORETTA
You know, he left ne this cabin.
Brings back a | ot of menories. Want
sone cof fee?

SHERI FF
Just had sone. Good to see you up
her e agai n.

( MORE)

t owar d
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SHERI FF ( CONT' D)
I was telling ny wife |ast night
that | had quite a crush on you back
in the day, but with Emrett around,
I never had a chance.

LORETTA
You were very cute, just a little
t 00 young.

SHERI FF
| always figured you two woul d get
marri ed.

He notices only one plate drying in the rack.

SHERI FF ( CONT' D)
Is Adele going to join you?

LORETTA
Not this visit. How are your folks?

SHERI FF
They're fine. Dad's retired now,
Mom s still teaching.

The Sheriff goes to the door.

SHERI FF ( CONT' D)
You take care.

LORETTA
Johnny. ..

He turns back. She wants to tell himwhat's happeni ng, but
words won't cone.

LORETTA ( CONT' D)
Say hello to your folKks.

SHERI FF
WI I do.

EXT. DEEP COVE ROAD - MOMENTS LATER
The Sheriff wal ks past the Lexus and notes the license plate.

From t he shadows, Adele watches himget in his car and drive
away.
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I NT. SHERI FF' S CAR - CONTI NUQUS
The Sheriff is on his car phone

SHERI FF
(i nto phone)
Adel e's car is here, but she's not.
| spoke with her sister Loretta.

| NTERCUT W HOM Cl DE COFFI CE

ARMSTRONG
(i nto phone)
Are you sure she's Loretta?

I NT. LAKE CABIN - M NUTES LATER

Loretta turns on the TV, then hears a KNOCK at the door.
Must be the Sheriff again. Loretta opens the door.

Adel e stands on the other side of the screen dressed
identically, in jeans and a tee shirt, her hair in a pony
tail, the black bag on her shoulder. Loretta swallows her
fear.

LORETTA
| thought you were the Sheriff com ng
back. You renenber Johnny Di xon.
He's the Sheriff now.

ADELE
Yes, for several years, actually.
Did you tell him anything?

LORETTA
No. | thought | was supposed to
pi ck you up fromthe hospital ?
ADELE
| tried your--or is it my--cell phone,
but no answer. So, | took a taxi to

your house.
Loretta feigning hospitality opens the door.

LORETTA
Cone in. How s your head?



CONTI NUED:

ADELE
(rubbing it in)
| still have headaches.

LORETTA
Sorry.

She puts Loretta's car keys on a table.

ADELE
Your car needs a tune-up. And a new
radi o.

Loretta turns off the TW.
LORETTA
W can make the switch now. 1'll be
happy to be nme again.
Loretta grabs her keys.

LORETTA ( CONT' D)
But 1'll mss your car.

She goes to Adele's Hernmes on the sofa.

LORETTA ( CONT' D)
Here's your bag with your |icense

and credit cards. ©h, and your phone.

| did use sone of your cash

Loretta reaches for her shoul der bag. Adele pulls back and

crosses the room

ADELE
Did you change the | ocks to ny house?

Loretta realizes Adele's been to Bristol Court.
calm

LORETTA
Yes. And the alarm | was trying
to keep Carlos away. |I'mafraid
may have stretched sone of your shoes
t 0o.
ADELE

Are you going to give ne the alarm
codes?
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She remi ns
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LORETTA
They're in the purse.

Loretta wal ks over to a shelf and picks up her photo of
Chri st opher.

ADELE
Don't |eave. This is your house
NOw.

LORETTA

| should really take you up on your
offer to buy it. You were right. |
can use the noney.

ADELE
At least visit with ne for alittle
whil e, before you go.

Adel e offers her the club chair. Loretta feels she has no
choice. She puts the keys and photo on a table and sits.

LORETTA
Just for a mnute. | don't want to
get home too |ate.

Adel e noves behind the bar and sets the shoul der bag down
carefully on the | ower counter, out of sight. She renoves
the note and props it against the counter.

ADELE
Oh yes, your neighbor invited you
over for |asagna. Sausage |asagna
as | recall.

Adel e slips the gun out of the bag and hides it under a
di sht owel .

LORETTA
(forced | augh)
And am | goi ng?

ADELE
You pl eaded for tine to rest.

102

Adel e wal ks fromthe kitchen, the gun conceal ed by the towel

at her side.
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ADELE ( CONT' D)
Does anyone know you've been pl ayi ng
me, since ny near death experience?

LORETTA
| said |'msorry.

ADELE
You didn't tell anyone? What about
Fernanda or Emily?

LORETTA
No. Emly is on her honeynoon, you
gave her a lovely gold and pearl

bracel et .
ADELE

The one with the saphire clasp?
LORETTA

| guess so..
ADELE

(not happy)
That was a Cartier.

LORETTA
Sorry. You had to give her sonething.
(a beat)
Carl os knows, apparently my ass isn't
identical to yours anynore.

ADELE
Does he know we're swi tching back?

LORETTA
| didn't tell himanything, but he
made ne gi ve hi manother check --
for $300, 000.

Adel e gives her a "how dare you" | ook..

LORETTA ( CONT' D)
For the gym and to keep quiet.

And wal ks behind the chair.
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ADELE
Just because he asks doesn't nean
you have to give it to him He's so
gr eedy.

Loretta | ooks out the window, a light blinks at her fromthe
shore; then Adele's reflection cones into focus as the gun
is raised. Loretta sits frozen for a nonent before she
conti nues tal ki ng.

LORETTA
He said the sane thing about you.

Slow y, she reaches for Emmett's pillow at her side.
Loretta's hands grip the pillow, tightly.

LORETTA ( CONT' D)
| drank sonme of your wine, well a
| ot of your wine, actually...

In the wi ndow, she sees Adele take aimat the side of her
head.

LORETTA ( CONT' D)
And that's quite a workout room you
have. ..

She picks up the pillow and pushes it hard in Adele's face.
Adel e | ooses her bal ance and grip on the gun.

Loretta springs fromthe chair and grabs it. She regains
her conposure and points the gun at Adele.

LORETTA ( CONT' D)
Now it's ny turn. Sit.

Adel e conpli es.

LORETTA ( CONT' D)
You killed Emett.

ADELE
Enmmett died of shellfish poisoning.

LORETTA
And, how did he get the shellfish?

ADELE
How shoul d | know.
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CONTI NUED:
LORETTA
Wiy didn't you just divorce hin®
ADELE
Wake up Loretta. There was a famly
trust. |If we divorced, the rea
noney went to that cousin of his in

Savannah.

Loretta keeps the gun ainmed at Adel e as she backs up and
reaches for the wall phone.

LORETTA
Wiy do you want to kill me? 1| told
you, it was an accident; | didn't
mean to hurt you. It was stupid to
go to your house and wear your
clothes. I'msorry. | thought you
wer e dead.

ADELE
I wasn't going to kill you, you were

going to commt suicide.
LORETTA
(1 aughs)

Ironic. That's what | was trying to
do the day you showed up at my house.

Loretta wal ks back toward Adele as she dials 911 with one
hand. Adel e takes advantage of the distraction, junps up

and snatches the gun. They struggle, Loretta drops the phone,
Adel e rips the | ocket fromlLoretta, hair flies.

EXT. MOUNTAI N ROAD - MOMENTS LATER

Ross' car turns on to Deep Cove Road.

I NT. LAKE CABIN - MOMENTS LATER

Loretta, now on the floor, stares up and sees fury in Adele's
face. Wth nothing to | ose, she lunges for Adele's knees

and brings her down.

EXT. DEEP COVE ROAD - MOMENTS LATER

Ross' car pulls up. He gets out and starts to the cabin.
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| NTERCUT W I NT. LAKE CABI N

Loretta scranbles to her feet as Adele pulls herself up, gun
still in hand. The sisters are |locked in a fierce enbrace.

BANG THE GUN FI RES.

Ross hears the shot and rushes to the cabin.

The wonen react, stagger apart, horrified. One flops
backwards into the chair still holding the gun. Blood spills
out onto her chest.

Ross bursts through the door.

RGCSS
Loretta?

She runs to him hysterical, wapping her arns around him

LORETTA
Thank God you're here!
RCSS
Are you all right?
LORETTA
Adele... It's Adele... | think she's

dead!
He goes over to the chair and | ooks at the body.
RCSS
(shaken)
What happened?
Loretta slunps on to the sofa and sobs.

LORETTA
| tried to stop her

Ross picks up the phone fromthe floor and dials 911.

DI SSOLVE TO
EXT. DEEP COVE ROAD -- LATER
The Sheriff pulls up, siren SCREAM NG |ights FLASH NG
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I NT. LAKE CABI N -- MOMENTS LATER

Ross and Loretta watch Dixon feel for Adele's pulse. Ross
hands the Sheriff Adele's note.

RCSS
| found this.

The Sheriff reads it.

SHERI FF
Appears to be a suicide note.

Loretta breaks down.
The Sheriff speaks into his radio.

SHERI FF ( CONT' D)
Any, send the coroner and an anbul ance
over to the Vickers' place on Deep
Cove.

He clicks off.
EXT. DEEP COVE ROAD - LATER

An anbul ance pulls out of the drive. Loretta and Ross wal k
the Sheriff to his car.

SHERI FF
I"mso sorry. You can cone in
tonmorrow and nake a formal statenent.

Loretta nods. Ross puts his armaround her protectively.

RCSS
Thank you.

They watch the Sheriff get in and drive off, talking on the
phone.

| NTERCUT W I NT. HOM Cl DE OFFI CE

Arnmstrong picks up his phone. Mark sits next to himsharing
a stack of docunents.

ARVSTRONG
(i nto phone)
Armstrong. ..
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SHERI FF
There's been a devel opnent here.

ARMSTRONG
Let me put you on speaker.

He punches the phone and Mark noves closer to the desk.

ARVSTRONG ( CONT' D)
Go ahead.

SHERI FF
Adel e Vickers is dead. She commtted
sui cide at the cabin about an hour
ago.

MARK
Sui ci de?

SHERI FF
She |l eft a note, saying she was too
| onely without her husband.

Mark is incredul ous.

| NT. LAKE CABIN - LATER

Ross and Loretta sit on the sofa, his arm around her,
possessively. She rests her head on his shoulder. A wne

bottle and two gl asses are in front of them He picks up
hi s gl ass.

ROSS
Sure you don't want sone?
LORETTA
I"mtrying to cut back. Mybe sone
hot tea. |I'mso glad you' re here.
ROSS
I"ve waited a long tinme to hear you

say that.
Loretta kisses himtenderly on his face and gets up.
ROSS ( CONT' D)
What was the terrible thing you were
too ashamed to tell me on the phone?

She goes toward the kitchen.
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LORETTA
Not tonight.

She stops at a | andscape on the wall. ..
LORETTA ( CONT' D)
We have the rest our lives to talk
about it.
And strai ghtens the picture.

FADE QUT.
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