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EXT. MILITARY LAB COMPOUND. SIBERIAN FOREST. DUSK.

ORSON FORTUNE (50s) a handsome, rugged, beguiling, and
supremely experienced intelligence agent powers forward,
leading his team of THREE ARMED OPERATIVES on a stealth
mission, to break into a remote military 1lab.

The team reach a clearing at the edge of the woods. Orson
signals to the TWO MALE OPERATIVES (30s+) to go one way, and
for FEMALE OPERATIVE, KATIE CAMPBELL (30s) to follow him.

Orson and Katie run off and scale the perimeter wall.

EXT. MILITARY LAB BUILDINGS. MOMENTS LATER.

Other side of the wall, Orson and Katie can see the LAB
BUILDINGS ahead, as their fellow operatives scale the wall
across the way.

The white, red, and blue RUSSIAN FLAG flutters in the breeze,
as Orson and Katie head to the entrance.

INT. MILITARY LAB. LATER.

Inside the main building, Orson and Katie wait for their
fellow operatives to appear in the opposite direction. All
clear.

Orson punches in the CODE on a wall-mounted DIGITAL PANEL
which gets them inside the lab.

INT. MILITARY LAB. CONTINUOUS.

MILITARY WEAPONS TECHNOLOGY laid out in various stages of
completion, including component parts of HYPERSONIC WEAPONS
WARHEADS.

Orson heads straight for a lap-top and starts typing as Katie
gets on another lap-top. The other two operatives stay on
look-out, PISTOLS drawn.

Orson produces an EYEBALL in a CASE which he holds to a
RETINA SCANNER, as access is granted to the Russian computer
system.

Orson scans RUSSIAN BLUEPRINTS on screen using the same
eyeball device.

A concealed door at the end of the lab opens, and out steps a
RUSSIAN ENGINEER (50s).



He takes one look at Orson, hits a BUTTON near the door,
which sets off a TIMER DISPLAY counting down, and disappears
back the way he came.

Orson jumps to his feet to follow the engineer just as BOOM!
All power shuts down and ALARMS ring out.

Orson quickly tries sending the documents he’s scanned, but a
message appears on screen: UPLOAD FAILED.

RUSSIAN SECURITY GUARDS appear round the corner and a fire-
fight ensues. The two male operatives are shot and killed as
the first wave of Russian Guards are dispatched.

Orson and Katie race out the lab, but Katie stops in the
corridor, with more Russian Guards advancing in the distance.

Orson sees the Russian engineer run outside.

ORSON

Come on, he’s our man.
KATIE

We won’'t both make it.
ORSON

We will.
KATIE

No, we won’'t. The mission’s more
important. Go.

ORSON
I'll come back for you.

Katie takes cover, grabbing one of the dead Russian’s machine
guns and starts shooting at the guards. Orson sprints after
the engineer.

Meanwhile, the TIMER continues counting down, with less than
a minute remaining.

Katie holds off the Russians, and BLAM! BLAM! BLAM! Kills two
more guards.
EXT. MILITARY LAB COMPOUND. MOMENTS LATER.

Orson sees the engineer driving away in a GAZ Tigr 4x4, and
tries to catch up with the vehicle, to no avail. Just as...

KABOOM! The whole military lab explodes, sending a mushroom
cloud and fireballs into the sky. Orson’s blown off his feet,
sent flying through the air, and knocked unconscious.
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BOOM! A secondary explosion goes off, everyone inside surely
dead, including Katie.
Orson lies bruised and bloodied on the floor, his breath
visible in the freezing air.
INT. ST PANCRAS STATION. LONDON. EARLY MORNING.
Super: 2 YEARS LATER

Dawn breaks as the earliest commuter train arrives and
PASSENGERS alight.

Orson, unshaven and hungover, makes his way from a COFFEE
STAND with TWO CUPS, he hands one to Nathan.

NATHAN
This is your chance to re-enter
active service, make amends, and
clear your name.

ORSON
Why now?

NATHAN
Because it involves Hypersonic
weapons.

ORSON

The race every super power wants to
win but the West is losing.

Nathan sips his coffee.

NATHAN
Something we’re trying to remedy.
We'’ve received intel that an
illegal arms deal is set to take
place this month, and we need you
to infiltrate. But there’s more to
it than that. Three Chinese
submarines have gone off grid.

ORSON
I'm not following the connection.

NATHAN
A Chinese terrorist group have gone
rogue, disobeying the Chinese
Communist Party.

(MORE)



NATHAN (CONT'D)
The terrorists have outlined an
attack on the West to accelerate a
new world order, and cement China’s
global dominance for centuries to
come. The arms deal will provide
the firepower refused to the
terrorists by the Chinese
government.

ORSON
Not interested.

NATHAN
I've pre-selected a team for you,
including Joshua Doreen, our IT
protege. He’ll provide all your
technical expertise.

ORSON
I refuse.

NATHAN
Not if you want to clear your name.
There’'s still suspicion amongst the
top brass you were responsible for
the Russian lab going up in smoke.

ORSON
We were set up.

Beat.

ORSON (CONT'D)
Succeed and I'm done.

NATHAN
Absolved and untarnished. You can
walk away.

INT. ROOM. LONDON. TWO DAYS LATER.

JOSHUA DOREEN, a black British teenager, sits in front of his
COMPUTER MONITORS which includes a LIVE FEED of CCTV CAMERAS
from ST PANCRAS STATION.

Joshua’s wearing a bluetooth headset, looks like he should be
gaming or doing his homework. He drinks strawberry milk from
a pint glass, leaving a milk mustache.

NATHAN (V.O.)
You’ll be back here at St Pancras
in two days.

(MORE)



NATHAN (V.O.) (CONT'D)
Joshua will be your eye in the sky,
with you and your team on the
ground.

INT. TAXI VAN. 2 DAYS LATER.

Orson, MARCIA (40s), VIVIENNE (20s+ Black British), & HUGO
(30s) pull up at the taxi rank in a seven seater cab.

The team get out the van and split up, all wearing BLUETOOTH
HEADPHONES. They head into St Pancras via different entrances
melting into the CROWDS.

EXT. ST PANCRAS STATION. LONDON. MOMENTS.

St Pancras International Train Station heaves. A Eurostar
train pulls in and PASSENGERS pour out.

NATHAN (V.O.)
A Russian military engineer, Andrei
Zavarov, 1s arriving via Eurostar,
carrying information about the arms
deal. You need to stop him reaching
his target and bring him in.

From a distance, Hugo hones in on his target, ANDREI ZAVAROV
(60s), he’s wearing glasses, hat and overcoat, and carrying a
crocodile skin BRIEF CASE.

HUGO (HEADPHONES)
I see him, black hat and
spectacles, 100 yards.
Everything Hugo says is being relayed to the others.

Zavarov stops to send a text on his PHONE, then follows the
crowd toward the main EXIT.

INT. JOSHUA'S BEDROOM. CONTINUOUS.

Joshua watches as a copy of the text Zavarov sent comes
through to him.

JOSHUA
He'’'s making his way to a silver
Prius out front.



INT. ST PANCRAS STATION. CONTINUOUS.

ORSON
Keep eyes on him Hugo, I’'ll bring
the van round.

Orson makes his way back outside to the taxi rank.

INTT. ST PANCRAS STATION. LONDON. CONTINUOUS.

Hugo’s getting closer to Zavarov, who looks around a bit
lost. From the concourse Marcia also has eyes on Zavarov, and
at the main exit Vivienne pretends she’s on the phone.

Across the station, and unbeknownst to Orson and crew, SARAH
FIDEL (20st+) a serious, intelligent and striking American CIA
operative, stands by a pillar. Sarah’s also wearing BLUETOOTH
HEADPHONES and is also keeping eyes on Zavarov.

Sarah is immediately suspicious of Hugo.

SARAH (HEADPHONES)
Do you see the shifty giant?

Located nearby, CIA AGENT CONNORS (30+) eats a SANDWICH with
his BLUETOOTH HEADPHONES in. He'’s watching Zavarov but scans
and sees Hugo casually bending down and tie his laces as he

glances up at Zavarov.

AGENT CONNORS (HEADPHONES)
Plus the blond on the concourse.

SARAH (HEADPHONES)
And the phone actor at the exit.

Vivienne still pretending to be on a call.

AGENT CONNORS (HEADPHONES)
Leave 1t to us.

Sarah’s view becomes obscured by a gathering of SCHOOL
CHILDREN and TEACHERS at a meeting point. She moves away as
more PEOPLE block her view, craning her neck to see.

Across the station, another American, AGENT YATOM (20s+)
looks to Agent Connors who signals towards Hugo.

Agent Yatom reaches into his pocket and produces a tiny STUN
GUN, concealed in his palm.

Sarah’s view clears, she scans the station, sees Zavarov and
follows him.
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Agent Yatom is on Hugo now and ZAP! Sticks the stun gun to
Hugo’s stomach and ZAP! To his ear and headphone, short-
circuiting the ear piece and sending Hugo reeling.

ORSON (HEADPHONES)
What happened? Hugo do you copy?

Hugo’s legs give way, but Agent Yatom grabs him by the elbow
and sits him down on a bench nearby.

AGENT YATOM
I'll go fetch you some water.

Agent Yatom leaves as Hugo slumps forward, unconscious.

INT. JOSHUA'S BEDROOM. CONTINUOUS.
Joshua’s trying to watch all the CCTV cameras at once.

JOSHUA
Someone just took Hugo down.

INT. ST PANCRAS STATION. LONDON. CONTINUOUS.

Agent Yatom leaves, glancing up to Agent Connors who finishes
his sandwich and walks towards Marcia, who sees Hugo on the
bench.

MARCIA (HEADPHONES)
Something’s very wrong.

ORSON (HEADPHONES )
Stay with Zavarov.

INT. JOSHUA'S BEDROOM. CONTINUOUS.

Joshua still glued to the CCTV cameras. Cross cut between
them.

JOSHUA
Marcia, a man’s approaching, watch
out.

But as Marcia turns, Agent Connors is upon her and in range
to spray CHLOROFORM in her face. Marcia staggers,
disorientated, then passes out, falling to the floor. Agent
Connors keeps walking, as PASSERSBYS stop to help Marcia.

JOSHUA (CONT'D)
Marcia’s down too.
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Sarah’s following Zavarov as he heads towards the main exit,
she sees Vivienne, and reaches into her pocket.

EXT. ST PANCRAS STATION. LONDON. CONTINUOUS.

Agent Yatom’s following Orson now, Yatom whispers something
in his earpiece...

INT. JOSHUA'S BEDROOM. CONTINUOUS.

And the St Pancras CCTV images cut out on Joshua'’s computer
screens.

JOSHUA
I've lost eyes on you, cameras are
down.

Joshua starts typing away furiously, trying to solve problems
at speed.

JOSHUA (CONT'D)
They bypassed my firewalls.

EXT. TAXI RANK. CONTINUOUS.

Orson checks over his shoulder and sees Yatom, who lunges at
Orson with his stun gun. Orson'’s quicker though, and with a

few swift moves dispatches Yatom, knocking him unconscious.

He drags him behind the bins nearby.

Orson heads to the front of the station.
ORSON (HEADPHONES)

Change of plan, I'm coming for
Zavarov on foot. Vivienne do you

copy?
INT. ST PANCRAS STATION. LONDON. CONTINUOUS.

Vivienne lies unconscious on the floor with a CROWD forming
as a SHOP EMPLOYEE takes charge.

SHOP EMPLOYEE
Give the lady some space.



EXT. ST PANCRAS STATION. LONDON. CONTINUOUS.

Zavarov steps outside the station onto EUSTON ROAD where he
sees an UNKNOWN MAN (40s+) who signals to Zavarov from a
parked car. Zavarov continues towards him.

Sarah leaves the station, just as Orson rounds the corner,
they both see Zavarov heading for the car.

Sarah turns and locks eyes with Orson, just as a COACH-LOAD
OF TOURISTS come between them, filing past one after another
in a stream.

Orson looks for another way to get to Zavarov and runs off.

EXT. PARKED CAR. CONTINUOUS.
Zavarov cautiously approaches the car, his instincts telling

him something is wrong, as the man inside smiles reassuringly
and unlocks the doors.

EXT. ST PANCRAS STATION. LONDON. CONTINUOUS.

Orson pushes his way through the crowds, sees Zavarov still
waiting by the car.

INT. PARKED CAR. CONTINUOUS.

Zavarov gets in the backseat. Before the driver can lock the
doors though, Orson is in the front seat alongside him. The
driver pulls up a face mask as gas fills the car.

Orson punches the driver, pulls his mask off, smashes his
head against the steering wheel repeatedly, and flings the
doors open to let the gas out as Zavarov coughs up his lungs.
EXT. PARKED CAR. CONTINUOUS.

Orson jumps out and grabs Zavarov, leading him away at speed.

ZAVAROV
Who are you?

ORSON
Your only hope of getting out of
here. Do as I say.

Sarah gives chase.
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SARAH
The package has been stolen,
they’re heading back inside the
station.

INT. ST PANCRAS STATION. CONTINUOUS.

Orson and Zavarov weave in and out of the crowds heading back
to the taxi rank, across the other side of the station.

Agent Connors runs onto the concourse, scanning in all
directions.

Sarah’s back in the station, puts eyes on them.
SARAH
I got them, heading towards the
East exits.
EXT. ST PANCRAS STATION. LONDON. CONTINUOUS.
Orson and Zavarov turn the corner to the taxi rank, as Agent
Yatom lunges at Orson again. Orson sweeps his legs away, and
puts the boot in as he steps over to get in the van, pushing
Zavarov inside.
Orson speeds away, heading back onto Euston road.
Sarah and Agent Connors race outside, but they’'re too late.
SARAH (EAR PIECE)
Cut them off on Euston road, I've
got the license plate, WN61l...
INT. TAXI VAN. MOMENTS LATER.
Orson drives down side roads and away from the traffic on
Euston Road. Zavarov clutches his briefcase.

EXT. ST PANCRAS STATION. LONDON. CONTINUOUS.

Sarah and Agent Connors jog towards the SUV that’s pulled
over curb-side. AGENT THOMAS leans across to let them in.

SARAH
Why didn’t you follow them?

AGENT THOMAS
You said we’ll cut them off on
Euston Road.
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Sarah’s frustration boils over and she kicks the SUV.
AGENT CONNORS

(Into headphones) We need that
plate traced immediately.

EXT. LONDON STREET. LATER.

Any row of houses in London somewhere. TWO MI6 AGENTS sit in
an unmarked CAR on look-out.

INT. SAFE HOUSE. LONDON. CONTINUOUS.
The house is low key and quiet.

Orson is with Nathan as Zavarov sits at a table, LAP-TOP
open. Nathan produces a HARD-DRIVE from Zavarov's briefcase.

NATHAN
First thing’s first, get us into
the hard-drive.

ZAVAROV
I can't. I do that, my life over.

NATHAN
Don’'t do it and your life’s over.

ORSON
Help us, so we can help you.

Zavarov weighs up his options. Deep breath. He plugs the hard-
drive into the lap-top.

A MENU SCREEN appears asking for a PASSCODE. He looks up at
Orson and Nathan who signals for him to get on with it.

Zavarov types in the passcode and hits enter. As he does so a
PROGRESS BAR appears on screen, filling up at speed.

NATHAN
What’s happening?

Just as more text appears on screen:
HARD-DRIVE SUCCESSFULLY ERASED.

NATHAN (CONT'D)
What did you do?

ZAVAROV
I type passcode.
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NATHAN
You wiped the drive.

ZAVAROV
I didn’t.

Zavarov goes to type something else.

NATHAN
Leave it, do not touch that
keyboard or I’'ll break your
fingers.

Zavarov half smiles, he fancies his chances against Nathan.
Orson steps across and Zavarov'’s confidence drains.

ORSON
What was on the drive?

ZAVAROV
Information.

Orson slams the lap-top shut.

ORSON
What was it and who was it for?

Orson holds his stare with Zavarov.

ZAVAROV
We selling hypersonic weapons
microprocessors to an American on
your soil. New technology.

ORSON
Who's buying?

ZAVAROV
Greg Simmonds.

Nathan reacts and gets straight on the phone.
NATHAN
We need an armed escort for Zavarov
and get me Osip Nepeya at the
Russian Embassy.

Zavarov looks scared.

ZAVAROV
Where you take me now?



13.

NATHAN
Relax, Osip will help you, he owes
me. (To Orson) Let’s get the hard-
drive to Joshua, see if he can
salvage anything.

Orson leads Nathan away for a quiet word.

ORSON
Is that the Greg Simmonds I think
it is?

Nathan takes the phone from his ear.

INT. PRIVATE DIAMOND EVENT. LONDON. EVENING.

Orson, wearing GLASSES now, makes his way to a front row seat
at ‘Nesreen Maziqg’s’ Charity Diamond Event. A smattering of
CELEBRITIES and FASHIONISTAS occupy the other front row as
Orson sits, soaking up the atmosphere and scanning the crowd
until he settles on...

GREG SIMMONDS (50s+), a strikingly handsome man with the
appearance of wealth, flanked by his PRIVATE SECURITY
GUARDS... Take a moment to acknowledge this mob, these aren’t
everyday bald-head heavies in tight suits. Killers, not
bouncers.

Greg chats with two MIDDLE EASTERN LOOKING MEN, adjusts his
cuff-links, then parts ways to take his seat, stopping every
few steps to air kiss numerous stunning MEN and WOMEN who
beam when they see him.

NATHAN (V.O.)
Greg Simmonds the super stylish,
super connected, super powerful,
supernova, American Lord of War.
He’s the arms broker that clients,
despots, and governments rely on.
He’s the man that makes the 80s
look drab. He'’s not plying his
trade in back alleys or from the
boot of his car. No, Simmonds is
selling glamour, beauty, hedonism
and opulence at the lavish,
international parties he throws.
Simmonds is the Gatsby of gun-
running. A master craftsman who
understands the art of bringing
people and deals together better
than anyone. He markets the
business of war and murder as good
times and entertainment.

(MORE)
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NATHAN (V.O.) (CONT'D)
And he’s pretty much untouchable,
because everyone’s in his pocket.

The lights dim and MUSIC blasts out to start proceedings.

Cross cut a MUSICAL MONTAGE introducing Greg in all his pomp
with the models owning the catwalk, displaying the DIAMOND
COLLECTION in all its glory.

The show is a resounding success and as the montage ends the
AUDIENCE takes to its feet for a standing ovation.

SOME IDEAS FOR THE GREG SIMMONDS MONTAGE:

Aerial views of Simmonds’ sprawling, palatial MANSIONS and
SUPER-YACHTS. Simmonds in the gossip columns of glossy
MAGAZINES, watching basketball matches with A-LIST STARS,
Simmonds holding two baby LEOPARD CUBS up by his face as he
growls at the camera, a string of GORGEOUS WOMEN on his arm
at different events, FLASHBULBS popping, along with endless
shots of WAR and DESTRUCTION across the WORLD, ending on a
life-size PORTRAIT of Simmonds hanging above a SCARFACE type
FOUNTAIN in a marble-pillared entrance hall, and a solid gold
ROCKET LAUNCHER as a centre piece - his pride and joy.

INT. DINING AREA. PRIVATE MEMBERS CLUB. LATER.

Orson enters the dining area alone, stopping at the bar for a
drink, he puts eyes on Greg and his ENTOURAGE.

Greg finishes having a selfie taken with a FAMOUS MOVIE STAR.
Greg’'s Security guards are dotted about, sizing everyone up
and stopping anyone that comes closer than they should.

Along from Greg is A GROUP of RUSSIAN ASHKENAZIS: VLAD (the
meanest looking) and his GIRLFRIEND, YIV (a bear of a man)
and his GIRLFRIEND, and DIMITRI (wiry and hard-faced). They
look like they could be a lot of trouble, but they melt in
the presence of the movie star. Hypnotized. They’re soon
jostling for selfies as the movie star dutifully obliges.

Spotting an opportunity, Orson approaches the movie star,
patiently waiting at a distance from the Russians, who are
posing, throwing gang signs with their hands. Orson sneakily
takes PHOTOS of them with his PHONE.

A HAND slaps Orson’s shoulder, as the HEAD OF SECURITY leans
in, a man we will come to know as EMILE (40s).

EMILE
This is a private party.
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ORSON
I was just after a selfie.

The movie star beckons Orson over, he’s glad to keep his fans
happy, and Emile reluctantly lets Orson go.

The Russians look over and Vlad stares at Orson, if looks
could kill, but he’s distracted again by his girlfriend.

MOVIE STAR
What’s your name buddy?

ORSON
Tarquin.

MOVIE STAR

Good to meet you Tarquin.

The movie star puts their arm round Orson, and Orson holds
his PHONE up, framing up to capture the RUSSIANS behind him
instead of the movie star. SNAP! SNAP! SNAP!

ORSON
Thanks. I'm a big fan of your work.

Orson leaves again, heading back to the bar. He checks his

PHOTOS selecting those that show the Russians’ faces best,
and sends them to JOSHUA and NATHAN.

INT. BAR. LATER.
Orson watches Greg holding court with the Russians from afar,
they’re having a riot at their table. Orson’s phone goes and
he finds a quiet spot to answer...
INT. OFFICE. CONTINUOUS.
It’s Nathan. Cross cut between them.
NATHAN
The Russians are selling to Greg,
ex Russian Intelligence, stay with

them.

ORSON
Already on it.

NATHAN
Good.

Nathan goes and Orson makes another call.
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ORSON
How you getting on?

INT. JOSHUA'S BEDROOM. CONTINUOUS.

Joshua’s in front of his computer screens. Cross cut between
them.

JOSHUA
I found where they’'re staying, took
their names from the guest list.
Tried getting into their computers
but not a chance. We’re talking
military level security.

ORSON
When you’re hiding something this
well, you have something to hide.

JOSHUA
It’'l]l take me days to get in.

ORSON
Any other options?

JOSHUA
Quickest way is to physically break
in and install spyware via a thumb-
drive, then it’s all ours.

ORSON
Sounds like something you want me
to do. Send me the address and the
drive.

JOSHUA
A courier’s on its way. But
remember you gotta keep the
computer awake whilst the spyware
installs, otherwise it won’'t work.

Just then, Orson turns and sees Sarah, recognizes her. She’'s
chatting with a GROUP OF PEOPLE.

ORSON
Right.

Orson hangs up, watches Sarah for a moment then leaves. Sarah
breaks off from her conversation to see Orson go, then makes
her excuses to the group and follows Orson out.
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EXT. HOUSE. LONDON. LATER.

Orson approaches the outside wall to a huge house. He's
dressed in black, rucksack on. He pulls a balaclava over his
face and scales the wall.

INT. HOUSE. LONDON. CONTINUOUS.

The Russians from before have been playing cards and
drinking, the table’s a mess, but only Dimitri’s still up.
He'’'s chain smoking cigarettes and watching something dumb on
telly.

The other two members of the gang, Vlad and Yiv, are asleep
in their rooms, each accompanied by their respective
girlfriends. Yiv snores like a bear.

INT. HOUSE GROUNDS. CONTINUOUS.

Orson makes his way across the grounds and breaks in via the
sliding doors.

A way off, and hidden in the bushes, Sarah’s here too, also
dressed in black, staking the place out. She reacts when she
sees Orson.

INT. HOUSE. CONTINUOUS.

Orson makes his way through the villa, he avoids Dimitri
who’'s at the freezer pouring another vodka.

Orson sneaks upstairs.

INT. HOUSE UPSTAIRS. MOMENTS LATER.

Orson creeps through rooms looking for computers.

INT. BEDROOM. MOMENTS LATER.

Orson is in Vlad’s room and can see his lap-top open on a
desk. Orson advances and when he moves the lap-top cursor it
wakes from sleep mode and lights up, Orson quickly angles it
away, checking the others haven’'t been disturbed.

Orson attaches the THUMB-DRIVE to the lap-top port and it
flashes: INSTALLING SOFTWARE.
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INT. JOSHUA’'S BEDROOM. CONTINUOUS.

Joshua can see the thumb-drive has been activated and leans
forward, inches from the screen, waiting to pounce.

A DIAL indicates how long remains before the software’s
installed.

INT. HOUSE. DOWNSTAIRS. CONTINUOUS.

Dimitri heads over to the sliding doors as he puffs on his
cigarette. He sticks his head outside releasing a plume of
smoke, unaware Sarah is pressed flat against the wall nearby.
Dimitri steps back in the house and slides the door shut. He
sits down and changes channels with the remote control.
Whatever he settles on is very loud.

EXT. HOUSE. CONTINUOUS.

Sarah looks up and about for another way to gain access
inside.

INT. HOUSE BEDROOM. CONTINUOUS.

The telly noise downstairs and Vlad stirs, so Orson creeps
back out his room taking the laptop with him, but closes it

as he goes, stopping the spyware from being installed.

Vlad’'s eyes open, wide awake.

INT. JOSHUA'S BEDROOM. CONTINUOUS.

Joshua looks as the onscreen dial stops: INSTALLATION
UNSUCCESSFUL.

JOSHUA
What happened?
INT. HOUSE. CONTINUOUS.
Orson hears the sound of Vlad getting up to go to the

bathroom, so tucks the lap-top under his arm and creeps
downstairs, just as Vlad crosses the landing.
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INT. HOUSE. DOWNSTAIRS. CONTINUOUS.

Orson can see Dimitri chuckling at the telly through a gap in
the door, so heads round the other direction, towards the
sliding doors.

Just as Dimitri heads to the fridge again, turns the corner,
and comes face to face with Orson.

Beat.

Dimitri launches himself at Orson and an almighty fight
breaks out. The lap-top skids across the floor.

Orson wrestles free, clambers up. They’'re making a lot of
noise.

DIMITRI
Vlad! Yiv! Help!

Dimitri grabs Orson’s ankle and pulls him back.

INT. HOUSE BEDROOM. CONTINUOUS.

Vlad hears the commotion and starts looking for his HUNTING
KNIFE. He grabs it and races downstairs. Just as...

INT. HOUSE. DOWNSTAIRS. CONTINUOUS.

SMACK! Orson catches Dimitri with a knockout blow and
scrambles to the sliding doors, trying to get the laptop, but
Vlad cuts him off and slashes with his blade, which Orson
narrowly avoids as he grabs a makeshift shield.

Vlad’s cutting and slicing the air, as Orson backs off
grabbing different items from the house to use as weapons,
but...

INT. BEDROOM 2. CONTINUOUS.

...Now YIV, the sleeping Russian, is shaken awake by his
scared looking girlfriend. Yiv doesn’t even get dressed as he
grabs his GUN and tears out the room.

INT. HOUSE. DOWNSTAIRS. CONTINUOUS.

Vlad looks to be getting the better of his opponent, but
Orson grabs a Pyrex jug from the kitchen and SMACK! Catches
Vlad and he stumbles. Orson grabs Vlad’s arm that’s still
holding the blade.
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With Vlad’s free hand he tries to pull Orson’s mask off but
can’'t get it over his chin. Vlad slips, and in that split
second BANG! Orson rains blows down, so he can get free and
get to the sliding doors. He goes for the lap-top, but before
he can...

BLAM! Yiv is downstairs and fires at Orson, blowing chunks of
plaster out the wall...

EXT. HOUSE. CONTINUOUS.

BLAM! Orson bursts out the doors and takes a running jump for
the perimeter wall, Yiv jumps out too and raises his gun to
shoot Orson, but... Unbeknownst to Orson, Sarah steps out the
shadows ZAPPING Yiv in the neck with ELECTRODES attached to
her thumb and forefinger. BLAM! The gun fires in the sky as
Yiv hits the deck, unconscious.

Orson’s the other side of the wall now and doesn’t stop to
look back as he sprints away.

INT. HOUSE. MOMENTS LATER.

Sarah steps over Yiv'’s body, bends down, picks the LAP-TOP up
with the THUMB-DRIVE still attached, and leaves.

INT. NATHAN'S OFFICE. DAY.
Nathan stands opposite Orson.

NATHAN
You dropped the ball. You may as
well have kicked the front door in
and let off some fireworks.
Fortunately, you’ve been thrown a
lifeline.

Nathan gets on his phone.

NATHAN (CONT'D)
Send them in.

A moment, then a knock at the door, and Sarah enters, holding
the Russian’s lap-top, followed by JOSEPH GARANT (50s+)
American CIA handler, stern, and seen it all before. He shuts
the door behind them.

NATHAN (CONT'D)
You haven’t been introduced
properly.



21.

SARAH
Sarah Fidel.

Sarah throws the spyware THUMB-DRIVE to Orson, he’s
unimpressed seeing her again.

NATHAN
Sarah’s a CIA operative. And this
is Joseph Garant, her handler.

ORSON
So what were they doing at St
Pancras?

SARAH

Same as you.

NATHAN
Miscommunication. Two clandestine
missions concerned with the same
ultimate outcome.

ORSON
So you dropped the ball?

NATHAN
Never my fault, always further up
the food chain. However, Joseph and
I joined the dots.

JOSEPH
We were initially looking into Greg
Simmonds’ arm deals, until ‘Five
Eyes'’ alerted us to the Chinese
terror threat.

SARAH
I found this information on the
Russians’ lap-top. Test footage
showing Hypersonic missiles being
launched in the Pacific Ocean.

Sarah plays the VIDEO FOOTAGE on the tablet, showing
HYPERSONIC MISSILES being launched from a SUBMARINE - a sight
to behold.

SARAH (CONT'D)
Traveling up to 20 times the speed
of sound, they can be maneuvered
over long ranges...



ORSON
...Evading traditional missile
defense systems, and armed with
conventional or nuclear warheads.
We know.

JOSEPH
We thought they were still at the
prototype stage, but seems the
Russians have developed the vital
microprocessors to make them very
real.

NATHAN
If Greg sells the Russians’
technology to the Chinese
terrorists, they can build their
own hypersonic missiles, launching
a precision guided attack from the
submarines they stole, anywhere in
the world, within one hour.

ORSON
And we have absolutely no means of
stopping them. How much are these
microprocessors selling on the
black market for?

NATHAN
We understand there’s a price tag
of $300M.

JOSEPH
We also understand the hard-drive
you recovered at St Pancras was a
decoy. Greg wanted confirmation
he’s being followed so he can
remain one step ahead of us.

ORSON
But there’s a rat in our own
organisation, Greg probably has
them on his payroll.

JOSEPH
What’s this?

NATHAN
Orson’s last mission. He believes
he was set up.

ORSON
I know I was.

22.



NATHAN
Someone within MI6.

JOSEPH
So, this remains classified,
between the four of us. ‘Need to
know’ basis beyond that. Greg will
cancel the deal on British soil,
there’s too much heat. But it won't
be long before he reschedules at
another time and place somewhere in
the world.

NATHAN
You two will work together to
infiltrate Greg. We want the if,
when, where, and how.

ORSON
I'm concerned. She’s not up to
scratch.

SARAH
I should be concerned given your
history with female partners.

NATHAN
‘Five Eyes’ have agreed, after all
that’s happened we’re gonna need
the CIA’s help. Canada, Australia,
and New Zealand intelligence
services are all on standby should
we require them.

ORSON
We won't.

JOSEPH
This is a collaborative mission
between Allies to protect the free
world.

SARAH
I presume I'll be leading the
mission.

ORSON
Not a chance.

JOSEPH
You’ll work ‘together’ that’s an
order. Equal status.

23.
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NATHAN
Greg’s got his annual yacht party
in Cannes next week. It will be
rammed full of VIPs, celebrities,
politicians, and potential clients.

JOSEPH
And we know he never uses cell
phones. So, you’ve got to find a
way to get into that party, plant a
bug on Greg’s encrypted landline,
and follow the breadcrumbs.

NATHAN
Quickly.

ORSON
That it? We dismissed?

NATHAN
I'd like a word with you alone
Orson. (To the others) Could you
wait outside a moment?

JOSEPH
Sure.

Joseph and Sarah leave.

NATHAN
Fancy mentioning the double agent.
They already think we'’re inept.

ORSON
We’'ll struggle to do anything until
we find them.

Nathan writes something down and hands the NOTE to Orson. It
reads:

Colin Westbrook.

ORSON (CONT'D)
You sure? I’'ve known him years.

NATHAN
Me too, but if it’s anyone it’s
him. Top agent once upon a time,
had his head turned, corrupted,
linked with Greg Simmonds, and now
he’s gone awol. Find him and we
might stop him.
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Orson leaves the office walking right past Sarah and Joseph.
Sarah goes after him.

INT. ORSON’'S CAR. LATER.

Orson drives with Sarah alongside.

SARAH
Where we going?

ORSON
Following intel.

Beat.

SARAH
That it?

ORSON
Information’s on a need to know
basis.

SARAH

Not between us.
Sarah stares daggers. Eventually...

ORSON
It’'s another link to Greg, might
help us get into his party.

EXT. LONDON STREETS. LATER.

Orson parks up and gets out.

ORSON
Stay here and watch the car, I
won’'t be a moment.

SARAH
Where you going?

ORSON
To meet someone.

SARAH
But, I thought we...

Orson slams the door, crosses the road, and heads inside a
pub.
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INT. PUB. LATER.

Orson sits opposite MADELEINE POE (50s) sad eyes, but elegant
and attractive.

MADELEINE
I miss it, course I do. But when
you’re done, you’re done. I had a
good run. Heard you were out too?

ORSON
Hanging on by a thread, it’s why
I'm here. I know you and Colin
Westbrook are close.

Madeleine bristles.

ORSON (CONT'D)
He let it slip one day, after a
boozy lunch.

MADELEINE
We were very close. Cut me off when
he went to Beijing.

ORSON
I need to find him, where he lives.

MADELEINE
It’s been years.

ORSON
Anything would help.

MADELEINE
Bloody Colin. (Finishes her drink)
He had a secret ‘Pied a Terre’ in
Pimlico some old spinster Aunt
bequeathed him. Perfect for our
liaisons. Seemed exciting at first,
until I realized it was the only
place he’d ever meet me.

ORSON
He was married.

MADELEINE
Divorced he said. Another drink?
EXT. STUCCO TERRACE HOUSES. PIMLICO. LONDON.

Orson parks the car and gets out, Sarah right behind him.
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SARAH
Who we visiting?

ORSON
I'm going to see and old colleague,
you're on look-out.

SARAH
No way. Not again. Equal status
they said.

ORSON

If Colin sees you’'re with me, he’ll
know something’s up. Just stay out
of sight and check we’re not being
followed.

SARAH
Say please.

Orson rings the intercom buzzers.

SARAH (CONT'D)
I saved your life before you know.
With the Russians.

ORSON
I know.

The front door clicks open as someone lets Orson inside.

INT. COLIN'S APARTMENT. MOMENTS LATER.

Orson DRILLS the LOCK to gain entry. He looks for trip wires,
then steps inside, GUN drawn and ready, wearing LATEX GLOVES.
All the blinds are shut, a few shafts of light cutting across
the open-plan room, it’s not been aired for weeks.

Orson looks about, opening cupboard doors - one of them
stacked full of SUITCASES and BAGS. He looks inside the
bathroom, satisfied no one’s here, re-holsters his firearm.

Orson sees a framed PHOTO of COLIN (50s) on his DESK by a LAP-
TOP, next to a stack of dog-eared OLD PHOTOS. Flicks through
them, sees one of Madeleine draped over the bed, laughing.
Orson puts them back, opens the lap-top and starts searching
folders.

He finds documents about ‘Chinese Patriots’, and ‘The Chinese
Communist Party’, scan reads them. He sees something that
grabs his attention and his face changes.
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EXT. STUCCO TERRACE HOUSES. PIMLICO. CONTINUOUS.

Sarah’s up the road, looking about, there’s no one watching
them. Bored, she gets into the building same way Orson did,
ringing the buzzers.

INT. COLIN'S APARTMENT. MOMENTS LATER.

Orson’s looking through Colin’s EMAILS on his computer. He
searches for ‘Greg Simmonds’ and a number of threads appear.

It’s all general chat, about parties, invites, cordial
exchanges. Amongst the emails Orson reads one where Greg
eulogizes about how much:

GREG (V.0.)
...I love films, a complete movie
nut, can’t get enough. I have a
library of classic 35mm prints on
the yacht. But I love DANNY
FRANCESCO movies the most. Such
great one-liners. *“Say goodbye to
the back of your head” ha, ha.

Orson keeps scrolling, reads Colin’s reply:

COLIN (V.O.)
...You should invite him to your
next party.

Greg's reply:

GREG (V.0.)
...Tried before, he doesn’t want to
know me. Danny’s a spokesperson for
the anti-gun lobby in real life. He
speaks i1l of me...

BANG! The door goes and Orson spins round, it’s Sarah.

ORSON
I told you to stay outside.

SARAH
No sign of Colin? What you doing?

Sarah starts snooping about the place. She lifts her head and
sniffs.

SARAH (CONT'D)
What’s that smell?
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ORSON
It’'s a bachelor pad. Open a window.

SARAH
No, I have hyperosmia. (Off Orson’s

look) I'm a super smeller. That'’s
something else.

Sarah follows the odor to the cupboard, opens it.

SARAH (CONT'D)
I can’'t believe you can’t smell it.

Orson shuts the lap-top.
ORSON
Come on, let’s go. I found our ‘in’

to the party.

Sarah’s pulling the bags out, until she gets to the biggest
SUITCASE and it won'’t budge.

SARAH
Uh-oh.

Sarah uses all her strength to pull the case out. Now,
Orson’s with her and helps her unzip it. Inside:

COLIN'S decomposing body, contorted and twisted, sealed
inside a thick plastic bag.

Sarah stumbles back and gags as Orson grimaces.

SARAH (CONT'D)
What we gonna do?

ORSON
Put him back and get out of here.
EXT. STUCCO TERRACE HOUSES. PIMLICO. LATER.

Orson’s on the phone to Nathan as he and Sarah head back to
the car. Orson has Colin’s lap-top with him.

ORSON
Nathan, there’s a problem.

INT. NATHAN'S OFFICE. CONTINUOUS.

Nathan at his desk. Cross cut between them.
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NATHAN
What is it?
ORSON
A dead rat.
NATHAN
What? Oh... What?
ORSON
Did you send me out to find his
body?
NATHAN

No, this is all new to me, I assure
you. Where are you?

ORSON
His flat.
NATHAN
He doesn’'t have a flat.
ORSON
Yes, he does. What have I stumbled
into?
NATHAN

Don’'t worry, I’'ll sort pest
control. Send me the address.

Orson hangs up.

SARAH
What did he say?

ORSON
Short answer: forget about the dead
agent.

SARAH
I guess we know where we stand
then.

INT. JOSHUA’'S BEDROOM. LONDON. LATER.

Joshua watches a LIVE FEED of SECURITY CAMERAS from different
ROOMS in a PALATIAL HOME somewhere.

He sees a man we will come to know as DANNY FRANCESCO walking
backwards with an UNKNOWN WOMAN kissing him as they peel
their clothes off, tossing garments as they go, can’t get
enough of each other.
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Joshua can’t believe what he’s seeing, gets on his phone.

INT. ORSON'S CAR. NIGHT.

Orson drives with Sarah alongside him again. The phone goes,
it’s Joshua, Orson puts him on SPEAKERPHONE.

ORSON
Joshua, what'’s