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- TADE 1IN

INT. BZDROOM - DAY

FULL SCREIN opn a flickaring COMPUTER SCREEN; the
pearacn, even the hands, at the KEYBOARD unseen.
All that can be seen are the WORDS ©f the writer
appearing on tha MONITOR, occasionally halting
for a second as the thoughts come and go.

im. BEDROOM ~ DAY

The WORDS COME INTO VIEW; tha SOUND of fLingers
TYPING is accompanied by a denss background of
URBAN NEIGABCTHOOD SOUMDS: impatiene traffie,
horns loudly EHONKING, garbage trucks and tha
like...whila on the SCREEN, the words flow...

+++dnn the darkness of one's room, at aight, io
the darkness of one's mind, drifting (BACKSPACIS
TO ERASE TEE WORD AND THEN REPLACES IT WITH...)
slipping into sleep...the moment cones; the trace
{BACKXSPACES AGAIN]} the flicker of dread when we
tealize, we know, for only a pessing second, that
" ehis, eour own aexistence, may be all thers
is...(PAUSE, THE CURSOR BLINKS). Ne close our
eyes, knowing cne day they won't revpen, and the
foeling settles, & rush of fesr as the darkness
closes, and there 1s eonly...(LONG PAUSE...the
fingers DRUM on the KEYBOARD impatisntly, waitiag
for the word to come am the SOUNDS OUTSIDE
ccm:imn seamlessly, and than finally)...despair.

INT. BEDROOM - DAY

The “SAVE" cmnd comes up on the screen and the
.lettars "NIGHT TE...," are hammered in before the
COMPUTER LOCKRS UP. A WOMAN'S VOICE CALLS OUY from

dowvnstairs...
T JANIGCE (OC)
Gacliray?
The BOUND of fingers on the keyboard comes back,
but therse is nothing showing up on the acreen.

JANICE (OC) .
G.o!!rly? Finish your homaweork yat?

“INT. BEDROOM ~ DAY

We finally see tha WRITER; not an adule, but
instead a 14=YEAR-OLD BLACK TIENAGER, showing all
the frustrations of his age as ths computer
refuses to sava his work. The ROOM looks like any
other, MICAAEL JORDAN POSTERS and such, all
axcept for the BOOKS, dozeas upon dozens of
books, STACKED all over the place.

GEOFFREY (SCrTILY)
c'mon. .. :

JANICE (OC)
Geoltrey...you up there?



GEOFFREY (CALLS)
Just a second.

Be tries one more time, fails, and MUTTERS...

GEOFFREY
Piece af....[ﬂl: SEAR BIM REYTEMICALLY
CLICR COT JFOUR IETTERS ON THE
REYRCARD. THE COMPUTER 15 NOW TOTALLY
FROZEN AND BE REACBES TO TEBE SIDE TC
TURN IT OFF}). Damn.

INT. FITCEENW - DAY

GEOYFREY BOUNDS down the stairs, still upset with
the computer. 8is mother JAHICE === who loocks to
be only 40ish ~-- is fixing breakiast in a
kitchen that, vhile spares, is spotlesa. He PICKS
OP a BASKETBALL at thae hottem of the stairs and
DRIBBLES it a couple of timas.

GEZOFFREY
Mrs. Stark still tryin' to get rid of
her computer?

JANICE
pid (¢ tuppon again?

GEOFFREY
Mmhxm .-

JANICE
1 thought yeu said it was workin’
better2

GEOFFREY ({SHRUGS)
We nead a2 few one.

JANICE
Gecfirey, wva need a lot of things.
Like for you to stap bounein’ that
thing in my kitchen.

GEOFFREY ignorez her and playtfully ORIBRELES the
BALL closa to her.

CEOFFREY
'!h.is i.s aot bounein', bouncin’s wvhat
kids do...

JANICE

ev-Yoah wall...all I know is I got
Michael ' Jerdan's name in dire all
over my floor.

GEOTTREY
111 elaan it up.

JANICE
I got a better chance of Michael
Jordan cleanin' it up.

GEOTFREY
I will.



JANICE .
Don't forget, l've got your teacher
confersnce this afternocon and they've
got me working late tenight. So
you're gonna have to take care of
yoursslf for dinner, okay?

GECFFREY
okay.

Be GRABS a COUPLE APFLES, STUFYS tham in his
pocket, and KISSES his MCM on the chaek.

' GEOFTREY
I gatta go.

JANICE
Bey...I got bresakfass goin‘'...

GEOFFREY _
Put it in the fridge, I cza have that
for dinnsr.

He's OUT the deor. JANICE LOCKS at the skillet...

JARICE
Warmed up egge for dinner.

ZXT. NEW YORK NEIGHBOREOOD = DAY

GEOTTREY EXADS DOWN the stairs, MURCEING one of
the APPLES and DPOUNCING the BASEETBALL. He J0GS
on tc the strewt, NODDING at some of the kids and
heighkors. An OQLOEZR, MUCE MORE MATURE VOICE,
still that of GEOFFREY though, NARRATES...

'ADULT GEOFFREY (VD)

Looking back on it, my mother says
the wost rzemarkable thing to her is
that I was only 14 when it all
happanad. I naver gave it much
thought, at lesst net then, but Mom
said I was still a typical teenager
in a let of ways, one cf which wvas to
eut short my conversations with her
whenever I could, My Mom says I
started talking when I was only ten
months old. Not just words, but real
sentences and stuff., Almost lfike
conversations. I never found out how
tuch of that was true and how much of
it wvas Mom, I mean...most kids start
talkin' whan they gat to ba asbout
two. But she had thess tapes, these
ald cassettes, and she would swear up
and down that that wvas me talkin*
with my father. (A SBORT PAUSE}. My
mother kept those cassettas like most
pacple keap photo albums...we could
always tind one somewhere around the
house...wbich i1» more than I ecould
- way about Dad.



EXT. WEW YORK SCHOOL PLAYGROUND « DAY

GEOFFREY turna the corner and RUNS for an OUTDOOR
BASKETBALL COURT, packed with kids about his ewn
4ge. ONE of the YOUNG BOYS YELLS OUT te him...

MARTIN
Hey Geoffrey! C'mon mani

ADULT GEOFFREY {VO)
And this? This was ny other home.

One of the BOYS on the other team STEPS IN just
as GEQFFAEY PULLS OFF his JACKET.

OPPONENT
Bey man...you already got ysur team.

NARTIN
We get it noOw Ran.

EXT. MEW YORK SCEOOL PLATGROUND ~ DAY

The GAME resumes and GEOFTREY takes the ball, and
taikes over the game; GLIDING and SLASHING through
tha other players to the hocop.

’ ADULT GEOPFREY (VO)
I guess I started writing just about
the time Dad left. Barvey, he's nmy
brather, wvas alresady cut on Lis own
and I was spendin' a lot of time st
" home while Mem was gettin® through it
all. She would talk and I would
listen. And when I got tired of
~ listening, I would write.

GEOFFTREY S5CORES...and s tsarmate TOSSES him the
BALL. GECFFREY casually DRIBBLES the ball from
cne hand to the othar, tempting his OPPONENT to
try and taka Lit. Another of GEOFFREY'S TEAMMATES
SAYS...

ZIRIC
Bust him up Gesffray.

GEOFFREY SLASHES to the RIM,- his OPPONENT left
stmbling. '

: ADULT GEOTTREY {(VO)
I had let a couple of pecpla read my
stuff. They told me It was good,
which was nice and all, but most of
the peaople I econfided Iin weren’'t
exactly the best pecpls to know. 1
wasn't even sure if I knev. (PAUEE AsS
BE HITS ANOTEER SHOT). I mean let’s
' be honest...how far can a black kid
from Brooklyn get with 2 couple of
good paragraphs?...

Be CUTS to the BASKET again,...and again the BOY
GUARDING BIM STUMBLES, unable to keep up.



] ADULT GEOFFREY (VD)
«..not as far as he could with a good,

first step.

The YOURG B80Y who stumbled GETS BACY UP and DUSTS
OFF his pants. MARTIN PICRS UP the BALL.

MARTIN
Be broke your ankles good man.
OPPONENT
Puck you.
MARTIN
- 8'game, baby.

EXT. NEW YORK SCHOOL PLAYGROUND = DAY

It's now LATE AFTERNOON, DUSR. The SILEOUETIE of
GEOFFIAEY can be seen, PRACTICING all alone.

INT. NEW YORK CLASSROOM = DAY

JANICE WALLACE LOGOKS OUT & classroem wvindow at
her SON, still SHOOTING HOOPS below. GEOFFREY'S
TEAMCHER, JOYCE, is shuffling through sana papers
in a nearby FILE CABINET.

) JOYCE
Is he still sut there?

JANICE
Mendomm .

JOYCE PULLS & STACK OF PAPERS fram the CABINET
and WALKS OVIR to the window.

JOYCE .
Be's out thers svery afterncon, 3ocon
as echool's out. He'll be out thare
apsther hour or twe. (JANICE SIGES).
Don‘t worry...ha'll be fine.

IANICE WODS '_u'_:.m:z'm_mbs SEZR the rFIZE.

' © JOYCE
» Ban he stmm you sny.of these?

JANICE OPENS the FILE, but says nothing at firse.

Jorce
It's some of his writing. Be made me
promise that I'd only read it myself.

Hore silence trm JANICE, as she gingerly LIFTS a
cauph of p«lqn. ,

JOYCE (SMILES)
2e didn't tell you we got his test
scores back either, did he?

JANICE
Ho.



JOYCE

Mras. Hallace, kids his age with a.
sgore batvesn 115 and 130 ars
described as ~extramaly intelligent.*
We get a couple of ‘an through hers
evary year. Those with scores between
130 and 180 are put in the “gifted”
catagery. Geoffrey scored 212.

JANICE (EXEALES)
Be doesn‘s tell me anything. All bhe
talks about is thae...(POINTS TO THE
COORT BELOW) .

_ JOYCE
Becayss ha's a teenager and that’s
whate he gets accaptance. Eis friends
could care less® if he's the next Shav
or Steinbeck.

JANICE
I can't keep up with him...

JO¥CE
No one's asking you to. Listsn, most
parents of gifted children think
they're failing theam if thay're neot
a8 intelligent as their kids. That's
the mistake they make.

JOYCE maves CLOSER to am;::. _lt.’lll LOCKING OUT
the window toward G!Ormr.

JOYCE
The world is littered with dbrilliant
failures, Mrs. Wallace. He doasn’'t
ased you to be a peeZ. (PAUSE). BHe
just neadas you to be his mom.

JANICE CONTINUES to LOOK OUT. Dawn belew, her SON
takes shot after shot in the disming light.

INT. YAWNKEE TICXET WINDOW - NIGET

GZOTTAZY‘S CLDER BROTEIR EARVEY, who locks in his
mid-20's, ‘s SELLING TICKETS to -a line of WeW
YORK YANKEE' FANS. GEOFFREY KNOCKS on “the window
of the S0OTE and BARVEY HOTIONS him inside.

HARVEY
Little brother. Thought I might ba
o qu.in' you tonight,

CEOFTREY
Mom's workin'.

HARVEY
Mom is always workin'. I enly got °*C*
lavel tenight. (PULLS OOUT A COUPLE OF
TICKETS SET OFF TO TEE SIDE). Right
fiald line. You still want ‘em?

: GEOFFREY
C'mon man, it's Boston.



BARVEY

Yesh I know it's Bosten. That's why I

only got “C* level.

GEOFFREY
Alright,

HARVEY
I'll try and get in.

GEOFFREY reluctantly GRABS the TICKET and TAXES
OFF. BARVEY TURNS to tha aext person in line.

BARVEY
Bow many? '

EXT. YANKZE STADIDM -~ NIGET

ESTABLISEING SECT of the BASESALL GAME. A shallew
FLY-BALL ia CAUGHET end the CROWD offers only a
lukewarm cheer.

EXT. YANKEE STADIUM - NIGET

GEZOYFREY MUNCEES on & handful of PEANUTS just as
his BROTEER SITS DOWN in the STADIUM SEAT next to
him. BARVEY BANDS BIN & folded-over NOTEBOOK and
then zeaches ocut for a EANDIUL of SHEILLS himsalf.

GEOFFREY
Bay.
BARVEY
Theught you might‘'va slready left.
' - GEQFFREY
They let you listen back there?
BARVEY
I listen to the growd. Scunded precty
quiet.
GEOFTFREY SBRUGS scmawhat and CRACKRS OPEN anather
PEANDT. .
. BEARVEY
Sow late's Mom workin‘?
‘GEOFFREY
She's prob'ly homa by now.
BARVEY

She listen cn the radic so she Xnows
when to look for-you?

GEQFTFREY NODS as hs tries to l;mrk the Zfoid back
cut of the NOTEBOOK.

HEARVEY
She used to do that with me., I had
this little radio I'd keep,...n'case
1 went and 4id somethin® else.

~!



GEOFFREY
!on read all of this? .

BARVEY
Yeah I read it. (SBAKEZS HIS BEAD).
Fourtesn years old...man, where yeou
gettin’ ideas like that?

GEOFTREY
Like what?

SMARVEY
Like dm.r'tolik. bein' alene. Eid
your age shouldn't sven ba thinkin'’
about that stuff...

'GEQFTREY SMOOQTHES OUT the PAGES.

. SARVEY (CONT.)
«++80d here you ars writin' it.

GROPYREY
1 don't think about it toe much.

BARVEY
Yeah? (LAUGES A BIT, BUT LOCKS AT RIS
BROTEER CLOSELY). You write it 1like
you‘re 70 yaars old and you already

done it all.
GROTTREY

You don't think about those th.tngl!
EARVEY

No. I don't think about those things.
(GRABS SOME PEANUTS). What do your
teachers say about it?

GEOPYTREY SHRUGS.

) BARVEY
You showed any of your friends?

ANOTEER SHRUG.

-

HARVEY
+ They've never seen it, have they?
STILL NOTHING.
BARVEY
T thought so. '
EXT. YANKEE STADIUM = KIGHT

AARVEY and GECFFREY WALK 5IDE-BY-SIDE, pl.ck.d in
~with other FANS lesving the ballpark..

. GEOFFREY
Mem says you should drop by this
waekend. Shes gets off early.

BARVEY
Sure. )



_ GECTTREY .
She ever talk te you about, y'know,
how she's gettin' by?...

BARVEY
»seMam neve: talks wmoney. I think
it'd be too close to admitting she
couldn't do it without Dad.

GEOFFRZY
She's baan werkin' too mich.

HARVEY
Well...if you're worried, you should
tell her, And she'll say thank you
for askin', tell you she‘s fine, and
that*ll ba the end of your talk. Just
like it is with me. (PAUSE). I don't
know how she did it when the both of

us wars thars.

They continue to WALX, until G_er SAYS...

GEOTIREY
The scheol wants to move me up
apcther grade.

_ BARVEY _
(SMIIES, NOW AEALITING WHY GEOFYREY
STAYED T0 TALK WITE HIM). @I thought
they'd aelready talked to you abous
that?

) GEOFYREY
Yeah..,wsll, they're done talkin'. We
gotta decide before we qﬂ: too far
into the ysar.

EARVEY
And you den't want to. Is that it?
GEOFFREY
I dum. I got friends,
HARVEY
“ They'll still be friends.
. CROPFFREY
Maybe. It's just...y’know, things are
- good right now. :
This gonna mess with your plan?

_ GEOFFREY
This isn't about that...

HARVEY

«+shigh school, maybe a4 yesr or two
of college and then the H-B8-A. And
than you start writin’ checks and
solvin’ everybody's prablm....un't
that how it works?



GEOFFREY
It's noe like that.
) BARVEY
No?

GLOFTREY

You played four years.

EARVEY STOPS SUDDENLY, making sure GEOTFREY gats
his next paint.

HARVEY

And now I'‘m salling tickets for a
couple bueks over minimam wage.
Listen, I may not knew too much, but
2 do kpow that ten, fifteen . years
fzom now, missin' ons gear of ball
ain't gonha mean musk,...pet o you it
won't. (PAUSE). And ycu aren't me,
okay? Don't you forget that.

SARVEY starts WALKING again, leaving GEOFFREY to
think about his message.

ADULT GEOTTREY ({V0)
Barvay'd been a hell of a player whan
he was my age, but ha blew his knes
out and the medical plan we had
didn‘t quite make it as good as dew.
So Harvey was slways workin' on me to
sucecsed vhere he‘'d failed. I wantad
that tog...

INT. SUBWAY STATION - NIGET

GEOFPTREY iz on a PAY PEONE, a BROKEN GLASS PANEL
+e one side.

ADULT GROFPTRREY (VO)
=W Just waren‘t talkin®' about the

sare thing.

. ' GEOFYREY
Yesh. (PAUSEZ). Okay. (PAUSE, TEEN
+ ALMOST WEISPERS AS E GLANCES UP 710
HAKE SUNE NO OME'S WATCEING). Yesh,

na £oo.

INT. SUBWAY STATION - NIGET

GEOFTREY BANGS UP the PRONE and WARDERS OVER %o
the SUBWAY FPLATFORM whers BARVEY is waiting.

. BARVEY
She worried?

) GEOYIREY
She hates me takin' the &rain this
late.
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BARVEY

It shoulda bean here already. ¢sacm'-

FPAUSE). T can take it if you want?

GELOFFREY
‘Haw, that's okay.

HEARVEY
Geoifray, those things ! was sayin'’
out thlt....y'kﬂ-w; about the...

GECOTFTREY
ss+I know.

SARVEY
I just need to do that hig brothar
thing evary once in swhile.

GEOFTREY .
Ie’'s oluy. I like when you do that.

The FLICKERING LIGHT of an encoming SUBWAY TRAIN.

. HARVEY
You sure you con’'t want me to go with
you?
GROPTREY

¥aw, I'll be ckay.

The TRO BROTHERS EMBRACE, not just a polite hug,
but ohe of genuine affection.

HARVEY
Tell Mom I°'ll call her tomorrow.
' GEOPYREY
I will.
The TRAIN SLOMS DOWN...
' HARVEY

Geofirey. (PAUSE AS 815 BROTHZR TURNS
ARQUND}. Just remamber, lot of Xids
dream of bain' the next Jordan.

- Ne rupuu'.‘
SARVEY

It's a nillion-to=-one shot just te
sven get thess. '

GZOFTRZY gats set to hop the train, but turns...

GEOPTREY
Wot for me it's not.

GEOFYREY'S GONE, leaving EARVEY to KUTTER as the

TRAIN PULLS AWAY...

EARVEY
Fuckin' Nike.

11



INT. GEOFTREY'S BEDROOM - NIGHT

ﬂdm\’ is BUDDLED over his computer, late at
night, the glow of the INTERNET reflecting off
his face.

ADULT GEQFFREY (VOQ)
What Narvey didn‘'t know, what no one
knew, is that I wes tzyin' €o put
some of my writing out to a few moOre

pacple.
INT. GEOPFREY'S BEDROOMN - NIGAT

GECFFREY'S OWN NOMEPAGE GLIMMERS, complate with a
list of his stories. Down in the bottom corner it
md.ooo

" YOU ARE VISITOR NUMBIR.......00034

ADULT GEZOFTREY (VO]
Very few,

INT. CLASSROCM = DAY

JOYCE PUSHES a TEBUMBTACR into a SMALL POSTER, its
edges CURLING underneath. An OLD PBOTO of IDGAR
ALLAN POE stares down cn the BORED STUDENTS.
JOYCE
2dgar Allan Poe. Born 1909 in Bosten,
hene of the Red Sex...

GROANS from the kids.

JOYCE (CONT.)
«oegraw up in Zngland befors his
fanily decided to move back to
Baltimore, home of the Oricles.

' . MARTIN
«vesfuckin’ Oricles map...

JOrCE
-.slanguage Mister leonard. I might

let that slide with Boston, not with

+Baltimore. Structure...

MARTIN ROLLS 61§ EYES.

. ' MARTIN
- Orioles is the noun...that other word
is the verb.
JOYCE

Adjective, although technically...as
you pointed cue, that particular word
can be a rather versatile one.

MARTIN
Yeah, adjective.



8} {=

Next time find a new adjective, okay?.

fdgar Allan Poe died at the age of
only 40, anybody know how?

The CLASS MURMURS, but that's about it.

NOTHING.

JOYCE
Be died becsuse he was an alecoholic
and a drug abuser. Opium and cocaine.

RONNIE
They didn‘t hau ne cocaine baeck
then,

JOYCE
Yeah? Tell that to Poa. Anybody know
what his mest famous work wam? (NO
ANSWER AGAIN). Nobody? It was “The
Raven,® & short stery he wrots in
1845, and & story he wrote at s time
wvhen he was chsassed vith death. -

CONNIE
I thought the Ravens was like some
kind of fooctball team.

MARTIN
There‘'s & team cbsessed with death.
Always gettin' their asses kicked.

JOYCE
That's where they came up with the
name. Not many pro football teams
named after a classic short story,
are there? Any of you ever read it?

JOYCE .
Mnyona? (SEORT PAUSE). "Once upon a

midnight dreary, while 1 pondsred

wveak and weary?"

Tha CLASS OOBS5 AND AMRS.

JOYCE
llo one? (PAUSE). Geoffrey?

The STUDENTS grow QUIZT as mormrs put on the
spot...again. )

JOYCE '
'uhj.l.o I pondered weak and weary?®

e SERUOGS. Another STUDEHT...

RONNIE
thy's Gaoffrey alvays s'posed to know
that stuff? Naybe I read it.

CLASS
Yeah.

13



14
JOYCE
Oluy. . ++80 ®&varycnas happy Gna:t:ly-
doesa‘t know it... .

A fow scattersd “yesh‘'r” fram the kids.

JOYCE
Oh? mi’.t gw 'bOl‘lt itl‘c-o.ml. :
pondersd wask and weary”...

RONNIE
I said nyh 1 xead it.

The class LAUGBS wvhile JOYCE leooks concernad at
their celebration of ignorance. Bhe GLANTS at
GEQFFREY, thelir eyes meet, but ha TURNS AWAT.

INT. CLASSROOM - DAY

The BELL RINGS and the STUDENTS GRAB their POOKS
and PILE OODT +the door. JOYCE CALLS OU'.I' their
cuimmt. without much Tesponse.

JOYCE
1 need those essays done by Thuraday
and pages 20 through 30 of the text.
Thank yeu. (70 GEOFFREY). Gsoffrey,
hang on a second.

Be STOPE, uneasy, avars cof the other students.

JOYCE
You gonna tell me you‘ve never read
Bdgar Allan Poe.

) GEOFFREY
Not much.
JOYCE
Mot much, ar nevar.
GEZOTTREY
1 daa't‘ know...I read a little.
JOYCE

LA l.ttth huh? So how came you didn't
‘answer me teday? (PAUSE). Bow come?

© GEOFTREYX
I‘m no better than...thoss guys.

Joyce
s that it? You worried they‘re gonna
think you‘'ze better thiz they are?:

GEOFFREY doesn’t say uyth.ing. Just looks away.

<OYCE
w.u...you re right. You aren't any
better than they are. (SEORT PAUSE).
But yeuw are different than they are,
and you know, and I know, that you‘re
goin’' places most of them won't go.



GEOFFREY
so?

_ JOYCE (IMPASSIONED)
S50 take same of ‘em aleng for the
ride. They may not get as far as you,
but they'll sure be & hell of a lot
further than they would've Dbesn
without you. If you want tos be a real
friend to thess Kkids, show ‘sam what
they can do, ‘stead of letting 'em be
satisfied with what they can't.

‘He NODS and NEADS for tha door. After a brief
sscond, she CALLS CUT to him.

JOYCe '
Gaoffray? (PAUSE AS HE TURNSE). D'you
read t!_:t text? :

GEOPFREY
Most of it. :
JOYCE
+++80 there's nobody here anymore.
GEOFFREY
What?
JOrcE

v+ "Suddenly thare cama a tapping®...

He waits for a moment, ulaure, then SAYS...

GEOFFREY
«s+"a9 of scmecne gantly rapping,
rapping at my chambar door..."

JOYCE waits for more...and it comes...

GEOFYRLY (CONMT.)
voo*take thy beak frem out my hesart,
and take thy form from off my door.
Quoth the Raven (POINTS T0 JOYCE)...

JOYCE {SOFTLY)
& - ‘m.: Imr.'

GEOFTREY SMILES end TURNS into the BALLWAY. JOYCE
CLOSES her TEXTROOR and WAISPERS to herself.

JOYCE
+s«WAEAN'E in the text. -

INT. BASKETBALL GYM ~ DAY

GEOFFREY STANDS at the FREE TEROW LINEZ, calmly
hitting every FREE TERCW he SBOOTS. A MAN about
thirty years his senior STANDS UNDER THE BASKET,

and TOSSES TBE BALL back to him.



ADOLT GEOFFREY (VD)
Bob Raymsnd was a rarity when it cane
to basketball coaches in that he
actually taught a real subject: math.

RAYMOND
There's acme talk of having you tzy
out for the varsity this fall,

GEOFFREY
Sone talk?
RAYMOND (SMILES)
A lot of talk.
GEOFTREY
I didn't think they liked freshmen
dain’' that. .
RALMOKD

Usually been an acadamic concern.

Anothar FREE THRON BITS the bottom of the pet.

_ RAYMOND
Would yeur family have any preblaem
with that? _

GrorrREY
Ho.

RAYHOND

¥ell.. oju’t think about it ’k.y’ '

GEOFFREY
_ Okay. (ANOTEER SHOT MESTLES IN).

BAYNOND
Sow many of these you made?

INT. GEOITRET'S BEDROCM - NIGRT

u:ormrs' SITPTING in. front of his camputer, an
cld wornesut DESK LAMP giving eff the only lighe.

ADULT GEOFFREY (VO)

she day I made 133 free threws in a

row wvas &lso the day I got visitor
number 33 on ay computer.

INT. GEOPFREY'S BEDROOM - NIGET

The ENVELOPE SIGH BLINKS, with the words “WEW
MAIL® underneath. Be CLICRS IT and the WORDS from

. the e-mpall scroll cut...

You‘re overwriting. WNrite it like you'd say it.

GEOFFREY (PUZIZLED)
Overwriting?

Se LOCKS DOWN at the rest of the message.
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I made soms changes to a couple of your works.
Let me Anow if you need any mors help. .

Bill

GEOFFREY
What I need 3ill, i» for you to be
leavin' py stuzf alene. I don't...

The words trail off as he LEANS CLOSER to the
computer, suddenly entrancsd by what he sees.

INT. RITCHEN - DAY

A KITCEEN CUPBOARD loudly SLAMS SHUT as JANICE
angrily wheels arcund on her SON.

JANICE (HOT)
Nol Absolutely not!

GEOFIREY
Nt m,--.!...

JANICE (CUTS IN)
+s-We'va barsly got enough mcney to
keep that computer thing goin’, now
you're tellin’' me wa need z nev one,
and the only thing I told you, the
only thing, was net to go talkin:
with anyone you don’'t know.

GEOFTREY
It's m?. oo didn't...
JANICE
++«80 what axactly did you tell him?
This...this...
. GECFFREY
Bill.
. JANICE .
This B8ill. D'you ¢all him vhare we
lived?
‘GEQFFRREY
JANICE

O'you give him cur phone nusber. $o
help ms god Gecffray, if you gave hin
_our phone pumbar... _
I did:n‘_t give him anything.
JANICE
‘Cause if I get some stranger showin'

up at my door this week ready to try
a few opening liners on my son...

GEOFTREY
m.».z “dn.t giv. hi.ﬂ MMMI
okay?



JANICE EXBALZS, trying o calm down.

GEOFFREY
It's just...

JANICE
What?

GECFIFREY

I just never saw anybedy that could
write like thisx.

JANICE, still upsat, TOSSES & DISETOVEL aside.
JANICE

You promise me¢ you'te gonna let this
go, okay? Ne more with this gquy.

GEOFFREY
Okay.
' JANICE
Tou promise me.
 GEOFTREY

I promise.
EXT. SCBOCL BUILDING ~ DAY

ESTABLISEING SHOT of & NEW TORK URRBAN SCHOOL, a
handful of FALL LEAVES SWIRL from the ONE OR TWO
" reamaining TREES.

IRT. SCHOOL HALLWAY - DAY

GROYFREY, his LOADED-DOWN BACKPACK BLUNG over his
shoulder, WALKS into the SCROOL OFFICE.

RECEPTIONIST
Hay Geoffray... .

QEOFIREY
8i. (PULLS OUT A COUPLE OF SPIRAL
MOTIBOOKS FROM EIS BACKPACK). s it
okay if I leave these for soamebody?

+

RECEPTIONIST
- Sure. Whe's it far?

INT. SCBOOL BALLWAY - DAY

STUDENTS WALK around between classes, bumping
shoulders and slamming locker doors.

INT. SCHOOL RALLWAY - DAY

GEOFFREY sneaks a PEER through the window of the
school office === the NOTEBOCKS still untouched

on the frent desk.
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INT. CLASSROOM - DAY

A TEACHER DRONES ON, while GEOFFREY sits, very

impatiently, waiting Zor another check on his
notebooks.

TEACEER
...the only prime numbars to...

INT. RESTROOM = DAY

GEOFFREY DRIZS his hands, then EEADS DOWN the
nearly deserted hallway toward the office.

INT. SCHOCL BALLWAY = DAY

GEOrTREY LOOXS inside and sees the notebooks a.ul
GONE. Be SMILES and TURHS, RUNNING right into...

INT. 5CBO0L BALLWAY = DAY

+..an unfamiliar MAN, in his MID-TO-LATE &0's,
maybe EARLY 70'S. The collisien ENOCKS the MAN'S
SUNGLASSES OFF, and scacters a couple of the
NOTEBOOKS, GEOFFREY'S NOTESQORS, onto the floor.

ELDERLY MAN
Christ...

GEOFTREY
Sorry...I...

GEOFFNEY STCPS as he notices that the notebooks
are his own. Be quickly GLANCES UPF at the MAN to
see his face, just as tha sunglasses go back on.
The MAN says nothing more, PICKS UP GEOFFREY'S
NOTEBOOKS, and quickly WALKS DOWN the hall.

GECFFREY GAZES at the ELDERLY MAN'S SILBOUETTE as
he laaves the school. ,

INT. SCHOOL CATETIRIA ~ DAY

GEOFFREY and MARTIN are picking through their
lunch, SLOSHING the milk right out of the carton.

. MARTIN
So that's why yoeu missed the last
half of Raymond's class?

GEOYTREY
Did he say anything?
' MARTIN ~
About you? {LAUGES SOFTLY AND SBARES
815 EEAD). I dom’t think so.

GEOFFREY EXBALEZS, a touch disappeinted.

. MARTIN
What? You mad nebody gets mad at you?

GEOFFREY
Ho.
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MARTIN (GETS UP)
‘cause that ain‘t changin®. anytime
scon, not around here it's not.

BOTE WALX tcward the TRAY DROP-OFF WINDOW.

MARTIN
You did miss Simon cemin' down,

GEOFTREY
‘Poctor Simon? What did he want?

MARTIN (SERUGS)
Be didn't say nething, just talked
with Raymond for a Ttouple ainutes,
while this other guy was standing
with him over by the door.

GEOFFAEY
What other quy?

MARTIN
I don't know. Some guy wearing one of
those suits no one wears around here.

They SCRAPE COFF their LEFTOVERS intc the BDARREL.
UNSETTLED, GEOFFREY PUTS his TRAY on the COUNTER
and FEELS a TAP ON THE SHOULDER. Be TURNS to see
the RECEPTIONIST from the SCEOQL OFriICE.

RECEPTICHIST
Geofiray...Doctar Simon needs to see
you for & few minutes after lunch.

INT. SCBOCL OFFICE - DAY

GEOFFREY FOLLOWS the RECEPTIONIST inside the main
office area, the DOCR to SIMON'S OFFICE OPEN...

ADULT GEOFFREY (V0)

rer most kids, getting called in to
the principal's office was death. Por
me, it usually mesnt new textbooks.

RECEPTIORIST
You can g0 shead and go in.

ADULT GEOFYREY (VO)
Se always called ‘em "Simon Says”
wmeetings. I never got narvous, but
then again...it was usually just the
two of us...

isT JCIOOIn OFFICE - DAY

GCEOFFRZY ERTERS and seas SIMON behind his dclk.
an UNKNOWN MAN, in the suit, off to the side and
GEOFFREY'S MOTEZR in snother CBAIR. They ALL
STAND UP to m-r 8In.

SIMON
Come on in Geofirey.
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ROryriEY
WwWhat's goin’ en?
JANICE
T don’t know.
Bwaryons 8178 DOWN.
[ +e" o ]

SN
Nallor—Caliev is tha top tocy
sabrol - in the e=ity. Only ¢the wury
bast gu chare. '
GECYYARY and JANICE gan't say & ward.
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give you a chanca at one of the bast

_ Prep sducation’'s in the country. .
SILEKRCE.
BRADLEY
That something you'd be interasted
in?
HORE SILENCE.
SIIHON

Don‘t feel that you have to make a
decision right away.

GLOFFREY
I like it here at Pranklin.

SIMON

Ve know you do son. And we Xnow that
leaving the district for another
school, certainly a private sshool,
won't be easy. (PAUSE). But tha fact
of the matter is...you're a frestuman
and the timing will never be better,
{PAUSE)...and the other fact ia we
Aren‘t - Mailor. You go thare, Yyou
write your tickst te aay college in
the nation when you're done.

Again...a memantary silenca.

BRADLEY
Mrs. Wallace,...you must hava scme
questions...

JANICE
There's no way I could ever begisn to
pay for this.

BRADLEY {SMILES)
We're not asking you to,

- INT. SCEHOOL EBALLWAY = DAY

JANICZ WALES UP to the DOOR of JOTCE'S CLASSROON,
GEZOFFREY algngside her.

JANICE
Ve‘ll talk toaight, okay?

GEOITREY
Okly.

JANICE

You're a good kid. Enew that?

She suddenly EMBRACES BIN, tightly.

: GEOFFREY
Mom. Hey...

-



JANICE

I knew. I kaow. No hugs in sehoel., Co.

on.
NT. CLASSROOM = DAY

The DOOR OFENS and GEOFPREY SHEEFISHLY I¥TERS.
JOYCE is just beginning her lesson but SMILES at

GEQFTRRY, with a knowing look of what's happsnad.

JOYCE
Ve're Just getting started Geoffray,
50 go ahead and taks your seat.

GZOFFREY SITS DOWN close to MARTIN, who silently
HOUTES tha word “NEAT® to him. GEOFFREY NODE, to
let him know they'll talk later.

_ JoYCE
Another week, another author. And
taday...

The CLASS GRCANS as JOYCE UNROLLS another POSTER
and TACRS IT UP next to IEDGAR ALLAS POE, She
PULLS IT DOWM AND... ’

INT. CLASSROOM = DAY

+«-GEOFFREY'S EYES WIDEN. The POSTER is that of
tha MAN NEO PICRED UP GEOFFREY'S NOTEBOORS. The
PROTO was taken years age but it's clearly and
unnistakably t.bc gontlma who's reading his
stories.

JOYCE
William Forrzester. Born i.u 1931 right.
‘heze in New York.

GEOFFREY is STUNNED. -

‘  STUDENT
.+«salright, a Yankes man.

JOICE

Brookliyn, Dodgar man. 50 anybody Bats
avar haar of Williem Porrester?

Ho one has. .
JOYCE (CONT.}

Didn't think so. (TURNS TO WRITE ON

TEE BOARD). When William TForrester

- wa® 22 years old, 1953, he set out to
write his Zirst novel. EKnow how 2 lot
of pecpla talk abeut writing the
great Amarican novel? :

A few NODS.
JOYCE
Wall...Forraster did it, on his fizst

try. (BOLDS UP A PAPERBACK). ‘Avalon
Landing,” considersd by most to be
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the best Americar noval of this
esntury...maybe the bast one ever.

MARTIN
What's it abeut?

JOYCE

You‘rs all sbeut to find out. (MOANS
FROM THE STUDENTS). It's sst just
aftar World War Two...abosut one of
our soldiers that's coms home, and a
lot who didn t. A lot of peopls think
Torrester put so much into that book
that, for whitever reassn, he navar
wrote another one.

STUDENT #2
Another war book? -

JOYCE

Another book, peried. The publishers
all spant the next few years waiting
for ths seguel to the grsat American
novel, but it never came. Ha was ssen
a few times in the years after that,
but net very often. And as for the
interviews? Wall, thera were nesver
any of those.

STUDENT #2
You aver read his beok?

JOYCE

only a couple dozen times. (PADUSE) .

I'm asking you to read it once.
A few PROTESTS, but not fram GEOFFREY..

JOYCE
Any questions?

ADULT GEQFTREY (VO)
on that particular day, asking if T
had any questions was a little like
saking if I wanted any butm with

th-lt PEPCOIN..
INT. SCHODL mmr - DAY

CLOSE on the BINDING of PORRESTER'S BOOK "AVALOM
LANDING.® It's quickly PULLED frem the shalf,
GTOPTREY'S EYES umning it from top to bottom.

ADULT GEOFTREY (VO}
I uvi.simel red ink dripping cver my
notebock, the remaining hints of
white on the page only the accents so
rorrester s massacra of my work.

EXT. SCHOOL PLAYGROUND - DAY
A BASFETBALL GAME is played in the distance, but

GEOPFREY SITS in a doorway, shislded from a light
MIST OF RAIN, READING the BOOK.
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ASULT GEOFFREY (VO} .
For somsone whe hatad being around
pecple, Yorrester knev what thay wers
sbout. 202 pages that could*va been
written yestearday. The stIucture, the
cheracters, the dialogue, all of it
wvas perfect. Most books you can. tell
yeu‘rs about done with 20, maybe 30
pages to go, but Forrester's?...

INT., GEOFFREY'S ROON ~ NIGET

CLOSE on the FINAL WORDE of the BOOK as GEOFFREY
TURNS the last page and CLOSES the back cover.
Bis MOTEER ia LEANING up against the DOORWAY.

JAFICE
S0 why all the interest in desad
authors? _
. . GEQFTREY
fa’'n not dead.
JANICE -

I thought you liked tha nawar sones

She WALKS OVER and softly PULLS IT AWAY.

JANICE
Porrestar. I kad to read this when I
was in school. (FLIPS THE PAGRS).

) - GEOFFREY
He's the Quy..,.{PAUSE), that...wa're
. reading in elass.

JANICE (BITS DOWN)
Y'know vhen I was gattin' resdy feor
my last year in high echool, they
- sent us shis letter. Showed us our
classes and severything. (OPENS 7TBE
BOOK AGAIN}. We had this long list of
books that we weare gonna read that
school yesar. That was about the time
your grandma was startin' to get
aick, bit I ranambar she tzok ma dowvn
to the library and we checked out all
those books befoure sny ef the other
kide could get thers. (LAUGHS). Like
there was this race to read ‘am all.
{LONG REFLICTIVE PAUSE). I read avary
one of those books...not all of ‘am
befors your grandma died, but I got
through ‘em all. Even this one.

She hesitates for a moment, caught up in the
mamory of her mother, then GLANRCES at the BOGUK.

JARICE
1 thought for sure he was dead.

GECETREY LOOKS BACK at his mom.



GEQFFREY

Does it ever bother you? Sow thinqs»

worked cut?
JANICE KISSES 8IM on the forshead.

JANICE _
Things worked cut fine haoney.

BXT. NEW YORK ROAD - DAY

ESTABLISEING SEOT locking ocut from a CABP as it
approaches the MAILOR-CALLOW SCHOOL. GEOFFREY'S
reflection can be ssen in the cab window, looking
out at the IMPOSING OLD BUILDINGS. A VOICE-OVER
by BRADLEY bagins as GEOFFREY continuas ¢o

SEATE. .. -

BRADIEY (VO)
Mailor-Callow was built im 1878. All
of the buildings they used then, we
use now. Enrollment is limited each
yaar to 730, which means soma of the
bast students in this state, even
those vho want to get in, don't.

INT. MAILGR BUILDING - DAY

GEOFFRAEY and RRADLEY WALX down an ornate BALLWAY,
their FOOTSTEPS CLICK and ECHO on the OLD FLOOR.

' BRADLEY (VO)
We'll keeap you for the firsc half of
the day or so. Any questions, nowv's
the time to ask. Then you'll Lave »
wvask to make a decision,..if you need
ie.

INT, MAILOR HALLWAY - DAY

GEOPTREY and BRADLIY approash a YOUNG WOMAN, in
her EARLY 20°'S.

’ BRADLEY
Gaoffrey, I'd like you to mest Claire
Spence. She's one of our teaching
sssistants, down this year from
Hallesley. She’'ll be showing you
around this morning.

CLAIRE BOLDS OUT her hend.

. CLAIRE
‘Bello Geotfirasy.

GEOPFREY
i,

INT. MAILOR BALLWAY = DAY
CLAIRE and GEQFTREY WALX down the hall.
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. CLAIRE

Den*t worry about answering any
questions ¢r anything today. The best
thing to do is just try and observe.
Besides, the teachers hers aren't
inte student involvement <too much.
They're Usually toc busy listening to
thamselves.

GEOTFREY barely hears, too busy MIRG at the
surroundings.

- GEQTTREY
Your l.oc!uu are macde ocut of wood.

' CLAIRE
they tried to put in some regular
‘ones & couple of yesars ago, but it
took about & wesk for the parents to
notice.

_ GEQFFREY
What happened?

CLAIRE OPENS the DOCR to a CLASSROOM.

CLALRE
They tock ‘em out. Arcund hesw, they
den’'t even want this scunding liks
nther schools.

GEQFFREY STEPS IN and all grows quiet. Be LOOKS
around at the students...sll cbviocusly fzom very
rich, and very wvhite, families.

X TZACREIR
© Mister Wallace?

GEOFFREY NODS. The TEACHEN POINTS to a DESK.

: TEACKER
Right ovar here plaase.

CLAIRE WBISFERS to GECFFREY.

CLATRE
+1'11 come get you before lunch.

GZOTTREY reluctantly WALKS toward his seat, most
of tha studencts not aven glancing at him.

INT. CLASSROOM - DAY

GIOTYREY'S in his SEAT, half DOCDLING on his
notepad, as the TEACHER DROVNES OH..»

TEACEER
««.Lincoln bacame the first incumbent
to be renominated for President since
1840. The man whe was President that

yoar wvas?...

CAMERA CLOSE on GECFFREY'S NOTEZPAD as he quickl.r
SCRIRBLES Van Buren.



N, KAIIR LUNCEROOK -~ DAY

CLAIRE and GECYZRRT $IT st a LUNCEROOM TAALE,
thair MMAYS in froot of them. GREOFYREY isn't shy
aboue CLEMIING OF every bita. CLAINE SMIIES.

CLATRE
Don't they fend you &t your school?

. GROrrExy
¥ot Like this.
GEQFYREY aastally GIANCES at¢ CLATEE'S TRAY, whish

otill bas a coupla of thinge left. She SLIDES IT
OVER.

CLAIRE

Waat'es it like at a pudblic smhael...
GEOFTEEY

You nsaver besn to one?
CLATRE

I vuatad to do my student teaching at
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CLAIRE (CONT.) .
One time I overheard my fathsr tell
my mom that censidering my gender
probiem, it was the only way l'd aver
get Mailor on my resums.

_ GEOFFREY
S50 how 'bout when you qet dons hers?
I mean once you're out, you can do
whatever you want, right?

CLAIRE cdffers a knowing smile, not quite ready to
explain to GEOFFREY that it isn't that easy.

, CLAIRE
Wa'll ses. (GETS UF). C'mon, we got
* one more thing te get you to...

Gm! WIPES OFP hie face with a NAPKIN,

INT. BALLWAY = DAY

CLAIRE and GEOFPREY STROLL down the hallway, eanly
a handful of STUDENTS surrounding them.

’ CLAIRE
I was hoping yeu'd gst a chanse €o
meet with Professor Crawford, Dbut
they didn‘'t put him on your schedule.

' GEOTYREY
What's he teazh?

. - CLAIRE
Writing, litsrature. With your tast
- scoTes, you'll practically live with

.

: GEOFFRIY
~Be been hers leng?

- CLAIRE (SMILZS)
He‘s been here 2as long as scw
these buildings and he's sbout as
flaxible. Crawford has two rules. Be
Aalks, you don't. Last term one of
his students, been with him for three
years, c¢hallenged him on a peint in
class and we found out a couple weeks
later the kid was right.

- GEOFFREY
-He apologize?
CLAIRE
Cravford? (LAUGES). He one left teo

apolegize teo.

The SCUND of & GYM CLASS, SNKEAKEFRS SQUEAXIRG on
the floor. slowly RISES in the background.
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CLAIRE
Last class ¢f the day.

They 80TH WALK ineo the...

INT. SCHOOL GYM - DAY

«++BRIGET LIGETS of tha MAILOR GYMNASIUM. A P-E
GAME is in progress, & guick brilllent PASS from

one player to another leads to an easy hoop. The
P-Z TEACHER YELLS OUT...

P=E TEACHER
Alright, next!

INT. SCHOOL GYM - DAY

GEOFTREY LOOKS ON, suddenly right on his own tur?f
again. CLAIR® studies him, seeing the change in

Als expression sz he GAPES at the TEOQUSANDS OF

SEATS in the ARENA.

CLALRE
You‘ve dona this befors.

_ GEOFFREY
¥ou guys f£ill this up?

CLAIRE
Oh yexh. .

GEQOFFREY, now dreasad-down, n:f..ummr WALKS out
ente the court. . .

e P-E TEACRER
Let's get paired up nows

GZOFFREY hocks up with a YOUNG MAN who looks
about two or three yesrs older.

YOUNG MAN
Who are you?
' GEOFFREY
A'm just...
YOUNG MAM

Just chack it, okay?

The YOUNG MAN TOSSES GEOTTREY the BALL, a little
too quickly. GEOFTREY PFUMBLES 1T slightly and
gives it back. '

. TOUNG MAN (YELLS)
fall‘as int

IRT. GYK - DAY

The GAME FLOWS. GEOFFREY'S keeping pace, but he
looks unsure. The other players, especially the
YOUNG MAN he's gquarding, ars precise in their
sxscution, hitting hoop after hoop. .
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P~E TEACHER .
Nine-0ix. Let’'s go. First to eleven.

The YOUNG MAN has the ball, GEOFFREY guarding him
& little tighter.

YOUNG MAN
You gonna give me this? Buh?

Re JUMPS, getting off a clean shot over GZOTTREY.
The BALL NESTLIS into the net. GEOFFREY TURNS to
aes his OPPONENT BACK-PEDALING, SAYING...

YOUNG MAX
+e+YOU QuY® play any defense in the
cley? -

INT. GYH - DAY

A glimmer of ANGER in GEOFZREY'S IYES. A TEAMMATE
PASSZES 8IM the ball and he's suddenly intense. Se
BEAWKS the ball close to his CPPONENT, who's npew
back-tracking, but staying with him. Silently
GEOFFREY BURSTS past him and DAIVES to the hoop,
laying it in. The SPEED is BREATBTARING.

FP=-E TEACHER
Ten=sevan. Sartwell, a little defense
might be nice.

A TEAMMATE PASSES. the ball to the YOUNG MAN,

EARTWELL, who TURNS and finds GECFFREY DRAPED all

ever him.
o EARTWELL
Too late man.

GEQFFREY

Gat it past the lina.
' BARTWELL
. What'd you say? :
GEOFFREY

, .
T said...get it past the line.
INT. GYM = DAY

Suddenly, GEOYPFREY'S ODEFENSE i» s TIGCAT that
EARTKELL ean’'t advance the bBall. PFinally, in
frustration, he YELLS OUT... :

: BARTWELL

I need scos help?
Se can’'t get it to the half court line. The P-E
TEACEER'S WHISTLE BLOWS ...

P=~E 1TEACEER
Ten seconds. Other way.
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Mt this “oo-“. wheee

+ wtaying +¢ighe, 9IGRT,
I r uatil b PAEERS ioto...A SCREEW set by
anothar FLATER. EARTWELL SERRAEN iats the opad,
PAESING to & TEMIOTE who calnly DROPS the
winning basket into the hoop.

_ £-2 TRACEFR
Thst's it...let's shower up, you got
fifteen mizctas till next alass.

EARTHELL TORES ¢ GEOFFREY and SAYS...
BANMWELL.
Veed e than the rtreat out haro.

GEOPYSEY dosen's reply; ot SIPTING up very NIGH
in the FLANDS, CHEERVING IT ALL...

INT. GIN = DAY

«esthe school's RASKEFILALY, COALCN: JEPP WALEN, a
MAN Ain bhis JATE 30°'S, BARLY 40°'S, silasciy
mmﬂm'l PEETORMAPRCE .

CLAINE LAANS IN the window of the CAR, GEOFFRRY.
in tbe BACK SEAT.

CLAINE
Ton have any Qesticns, you oall =e
akay? :
. GROYTRRY
Skay. :
CLAIRE

Tou san’t ¢turn this down, you now
that, don’'s your
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GEOFFREY
That's what everybody's tellin’' me. .

CLAIRE REACHES QUT to SHAKY GEOFFREY'S HARDS and
there's genuine warmth in her expression, much
different from the oold, old-school look offered
by 80 many others at the scheol.

CLAIRE
1'11 call you next week.

The CABS PULLS AWAY and CLAIRE WATCHES it, and
SIAKES HER EEAD evar so slightly.

INT. CAB - DAY

| GROYFREY GAZES straight shead, pot choosing to
look back on the MAILOR CAMPUS.

ADULT GEOFTREY (VO)
Pulling away from Mailor, there was
little doubt as to whather 1I'd be
back. Instead it was the realizatioen
that Hartwell was about to take up
full-time resideace in my thoughts
until I craturnad. I had rum into
ignorant racism before, wiich =y
mother had told wme was the most
dangercus, but this had been my first
confrontation with arrogant racism. I
had never had an esncountar that
affsctad ma quite as much...

EXT. FRANKLIN SCBOQL - DAY

Thae CAB PULLS UP in the PARKING LOT and GEOFFREY
&ETS OUT and STRZTCHES his sors muscles.

ADULT GEOTPFREY (‘VO]
...until the one I had asbout twa
‘hours later.

.«+88 the CAB PULLS OFF, he BIRES his nmmx' p
on his shoulder, and noticea across the way...

NILLIAM FORRESTIR WALKING out a side-door of the
school, brisgkly EEADING DOWN the sidewalk.

GEOFFREY WATCEES him for a second and than,
decides to FOLLOW AFTER BIM...from a distance.

EZXT. NEW YORER STREET - DAY

FORRESTER continues te WALK, new on one Of the
busy sidswvalks of central New York. Be blesds in,
his SUNGLASSES and HAT protecting him f£rom the
otf-chance of someone ueognizing him. GEOFYREY
TAGS ALONG behind.

. EXT. NEW YORK SUBWAY ~ DAY

TORRESTER DESCEZNDS the stairs to the SUBUWAY, his
curious pursuer, GEOFFREY, not far behind. WwWhen
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the AUTHOR GETS ON the TRAIN, GEOFFREY HOPS the
sans one, differsnt door. .

INT. ml YORK SUBWAY - DAY

GEQFYREY, STANDING in a corner of the train,
WATCHES FORRESTER from a distance. Thes slderly
WRITER is SITTING toward the fronc.

ADULT GEOFFRIY (VO)
1 knew my only chance -of having any
conversation with forrester was if I
knew where he 1lived. BRaving avoided
20 many interviews over the years, I
fiqured one af two things bhad to have
happened: aither he'd convinced those
reportars to stop asking...or they
just didn‘t know where to look.

After a moment, PFOURRESTER REACEES into a SMALL
BAG he's been carrying. Be PULLS CUT a “Neticnal
Eaquicrer”® and begins to READ,

GEOTTREY does a double-take, amussd the wvorld's
greatest living author is reading & tabloid.

INT. WEW YORR CITY APARTMENT -~ DAY

The FRONT ENTRY to a very average NEW YORX
APARTMENT BUILDING OPENS and PORRESTER GOES IN.
Se WALXS UP the STAIRS, SEUTTLING, as he heads to
Ris ewn apartmsnt.

Reaching the teop, he PULLS OUT the EKEYS and
starts to OPERN the DOOR. GEOFFREY OPENS the MAIN
DOCR BELOW, LOOKS UP and thair EYES MEET right as
FORRESTER TURNS THE KXYS.

GEOFTREY
Hello...

YORRESTER says nothing and OPENS TEE DOCR. BHe
PULLS THE XEYS OUT just as GECFPREY BAYS...

. GEOFFAEY
}ﬁ.ltu’ rorrestec? .

FORRESTER STOPS and, so quiatly, MUTTERS...

FORRESTER
shit.

: GEOFTREY
. Excuse oe?
The LEGENDARY AUTECR slowly TURNS.

FORRESTER (WEARY]
Delivery's tomorrow.

GEOFTREY
uﬂ. - -I'ﬂ. uhs- -



FORRZSTER
««.Tate's conly supposed to give the
address. You talk to him?

GEOTTREY
I'm not the delivery. That's...that's
net how I got your name.

PORRESTIR EXAMINES GEOTFREY for a second... |

' ' FORRESTER
Then who ars you?

: . GEOFFREY
I'm Geactizey Wallace

FORRESTER
rau re Geoffrey Wallace?

GEOFFREY BRIGETENS.

. GEOFFREY
Yeah.

FORRESTER

Geolfrey Wallaca.

FORRESTER WALKS IM, leaving the DOOR OPEN behind .

him, GEOFFREY, now convinced the avkward part of
their meeting is over, BOUNCES UP the STAIRS and
goes inside. FORRESTER dossn't even bother to
shut the door.,

PORRESTER
§o you're Geoffirey Wallace?

GEOFFREY {MNODS)
!uh. I t.houqht 1'd...

TORRESTER (CUTS 1IN)
~e.well khowing exactly who you are
allows we to ask you this Jquestion
with a slightly more perscnal zouch.
Geotlcey, why the fuck did you .follow
me home? .

GEOYTREY is stunned.
FCRRESTER

Nead ma te repsat it? Why the fuck

ars you here?

‘ GEOFFREY
‘T wanted tp. .a :

FORRESTER

I den't give a rats ass what
want. Just like, £from the looks of
things, you den’'t give a rats -ass
what I want. Because if you cared
about what I want, you'd know that I
don‘'t have guests. You have any idea
why that might ba?
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GZOFTRIY
I didn*t...

FORRESTER
Answer the goddamn gquestion. Why
don't I have qussts?

FORRESTFER MOUVES OVER to a CHINA CABINET with
BOQZE l;l ovsr it. Hs starcts to POUR a DRINK.

GEOFTREY
. Bagause you don't want any?

: FORRESTER .
‘Cause I don't want any. That is a
goddamn fuckin' bullseye, Geoffrey
Wallace. (SIFS BEIS DRINK). And ic
also begs a question deesn’'t it?

N GEOFFREY
I Just wanted to, y'hnew...
FORRESTER
Talk?
GEOPFREY
Taah.
FORRESTER
Talk about what? -
GEOPFREY
I dunno...I mean...
FORRESTER

You're loain® it here kid. Simple
‘question. What is it you want to talk
about?

GEOFTREY
I 'Mﬂt.-.?'m. ” witil\q-..

' FORRESTER
Yeah? What about your writing?

' o GIOFTRIY
D'you read sll of it?

‘PORRESTER [LAUGHS)
I wake up about five each merning,
attar getting up saybe a half dozen
- times during the night to shake gut &
piss I wouldn't have even Rad to take
fifty years ago. 5o yeah...I think I
can manage & little reading time.

GEQFIREY
What'd you think?

TORRESTER
wWell if you had gone inte your schoel
instead of coming bers, you'd know
right about aow, wouldn't you?



GEOFPFRZY doesn't know what to say.

FORRESTER
Bow oid are you?

CEQFFRIY
Pourtesn.

FORRESTER
And you'rs black.

GEOFTREY
Last I chacked.

PORRESTER PAUSES.

_ FORRESTER
Thirty years ago if I would've asked

scme black Xkid that questicn, you
know what he'd say? Yes aiz. Like it
was the most perfectly reasonable
guestion in the world. You‘re black?
Yeas sir. Now I got 14 year old kids,
in my own damn aspartment, sayin'
*last I checked.” 1'd say race
relations have come a hell of a long
way, wouldn't you?

HO Taspense.

TORRESTER .
Or ars yeu one of those that still
think things got a wvays to go?

. GEOYYREY
Last I chacked.

FORRESTER (KODS)
Maybe your range of intelligence does
extend a bit beyond writing. Your
mother know you'res here?

| GECPYREY
NHe.
PORRESTER
And if she did?
' " GEOPFRZY

I told her I woulda't, y'know, meet
up with snyone I talked with on the

computer.
: ) PORRESTER
Enact woman .
GEOFFREY -
ﬂlll, 1 didn't think.. .Y'm- .e
' FORRESTER

You didn't think because of who I am
that there might be any problem...
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GEOFFREY
Yaah...

. FORRESTER
You don't have any idea who I am,

' GEOPFREY
You're William...

) FORRESTER

«..what I am is an old white man
living in an apartment with a 14 year
old black kid here, who if I decidad
to pull a qun out right now and leave
you bleeding to death on the carpet
you'‘re standing on, there wouldn't be
a quastien in the warld, (FMIS!) , Dow
would there?

GEZOFFREY SEAXES 8IS EEAD, growing ANGRY...

That‘'s not it...

: FORRESTER
That piss you eoff?

PORRISTER CROSSES the room slewly till he‘s right
ia front of GEOFFREY.

FORRESTER

You don‘t know what to do right now,
do you? You‘re thinkin', if I wsay.
*fuck you" to this guy, ha'll never
talk to me 2gain. Be kind of a waste,
wouldn't it? (PAUSE). But if I lst
"him run me down with this racisc
Biullshit, what doss that make me?
{TAKZS A DRINK}. 8o what does that
make you? -

Again, oo response from GLOFFREY, now siomering.
' FORRESTER

Ses what I meant wvhen I said write it
like you'd say it.

GEQFFREY
My mother taught ma naver to swear.
"~ FORRESTER
She religious? -
 GEOPTRZY
o,
FORRESTER

So why's that impertant to her?

_ GEOFFALY
{PAUSE). She said if I talked that
vay, it wouldn't matter how smart I
was, pecple would still think I was
puthin' more than s gang-banger.



FORRESTER .

Againh...Smart woman.

GEOFTREY
¥y mcther's not hers right pow.

FURRESTER, curious, CLOSES IN sven mere.

TORRESTER
Ho...she isn't,

GEOTTREY, bursting with anger, BITES his lip and
holds back. But the contampt on his face...

GEQFFREY
I wonn't,
PORRESTER
Ch, I'd say you did, An expression is

worth a thousand words. Or in this
case, ... .maybe just two. -

FORAESTER LOOKS GECFFREY over and for a secend,
neither has anything to say, unsil...

PORRESTER

Now I'm qunnn say this as politely as
I can, but Geoffrey...I need you to
get the hell ocut of my aspartment.
(PAUSZ). Datter yet, why den‘t you
write me five thousand weords on why I
should leave Willism Forrestar tha
fuck alone. (ANOTHER PAUSE). You got
any problem with that?

. GEOFFREY
Ho.

PORRESTER WALRS into the KITCHEN.

FCRRESTER '
Shut the door. It's already locked.

GECPFREY STANDS for a moment, stunned. Finally he
LEAVES, CLOSING the DOOR behind him. .

INT. APARTNENT BALLWAY ~ DAY

GEOPFREY thinks about knoeking on the door again,
Put thinks bettar of it, SEUFFLING down the
stairs and LEAVING the APARTMENT BUILOING.

EXT. GECPPREY'S APARTKENT BUILDING - DAY

It’s late afternocn as GEOFFREY SITS curbside in
frent of his ovn apartment, £lipping through the
pages of his NOTESOOKRS.

ADULT G!Q!'?REY {vo)

I d-cidad not to tell anyons about my

run~in with Forrester. Even if

had bBalisved me, axplaining what had

happened wouldn't be eaany.
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The ROTEBOCK PAGE isn‘'t flooded with RED INR, but.
thare are several sentences carefully adited, and
s handful of scribbled comments in the margin.

ADULT GEOZFREY (VO)
Bis writtan commants lacked the hurt
of his spoken ones; just a precise
dissection of word after word and
sentences after santence, each of his
suggestions praclsely cozrect...

INT. GEOFFREY'S BEDROCH « DAY

GEOFYREY TYPES AWAY, furiously writing on his
outdated computer.

ADOLT GEOFFREY (VO)

.s.B0 copcerned was I about loasing

his commants that a bizarre pattarn

started to amerge. I would type in a
couple of sentances and...

The YOUNG GIOTTREY 3‘1‘0?5' !01.98 OOWN TWO BUTTONS
m s‘!s L N J
GEQOFFREY
L '.v..

~ ADULT GEOPPFREY (VO}
«+-Eyps in only two or thrae more...

GEOFTRET -
oto.ﬂd SeVE. v

m IIM!'IN '8 IEDROOH NIGET

!‘IMTIIC is .ln his BED. GECFTREY'S in a SLEZPING
BPAZ on the floor, on his back, softly TOSSING a

BASKETBALL up into tha air.

- GEOFTREY
You ever neet aryons famous?
MARTIN
How famous?
‘GECFFREY

Y'know, -mbody most pecple’d know
who it was...if you told ‘em.

' : MARTIN
- Wobody like that comes "round here.

GEOFIREY
But, T mean what if they did...and
you knaw they wouldn't want Yyou
tallin' anyone about it.

MARTIN (ROLLS OVER)
You maet soneons at that scheol?

GEQFTREY
Wah,
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MARTIN
So why you askin'?

_ GEZOFFREY
I was just wonderin'.

There's a lull in the eonversation, GEOFFREY
still tossing the BALL into the air.

MARTIN
Rey Geofirey?

GEOTTREY
Yeah? '

MARTIN

You'se still gonna come over hare,
y'know, with this new school and
avarything...aren't you?

GEOTYRZY 'S caught off guard by the gquestion.

GEOTFREY
Yesh. Eure,

About that time, VOICES start to rise from out in
the living rfoom; the SOUND of a MAN and a WOMAN
ARGUING. MARTIN LOOKS OVER at the CLOSED DOOR.

. MARTIN
Guass my dad's home.

EXT. APARTMENT = DAY

~ JANICE and GECFFREY SIT on the FRONT STIPS of
thelr apartment, wvaiting. There are no words
batwean them until a YELLOW CAD PULLS UF.

JANICE
You surs theare's nothing we fargoe?

- " GEOFFREY (SERUGS)
I den't think se.

' JARICE .
4that about those books they sent...

o GECFFREY
* %We chacked everything Mcm.
JANICE PICXS scme LINT off his SHOULDER.

JaNICE
Iou sure?

GEQFPFRLY
t..h a

JANICE SMILES lt- her own nervous manner.

JANICE .
You speak up, so they can hear you,
okay? . '



: GEQPIREY
I will. (BE GETS 1IN THE CAB).

INT. CAB = DAY

The CAD DRIVZR LOOKS BACK at GECFTREY.

CAB DRIVER
You the kid_ qoin_‘ to Mailor?

: GEOFFREY
Yaah,

The CAB DRIVER gives him the once-over and WODS,
impressed that a young Xid frem Nrooklyn is
getting that kind of chanca.

CAB DRIVER
Alright.

GEOFTREY says nething, just TURNS to leok out the
rear window at his mother. She WAVES, and he
TURNS to leek back forwvard, a hint of quiet fear
and uncertainty on his face.

EXT. MAILOR MAIN BUILDING - DAY

GEOFFREY WALXS slowly, very reluctantly, towazd
the stairs that Jlead up to the’ NAIN BALL of
MAILOR. OTHER STUDENTS, wha've been there all
along, cruiss past him up the stairs.

INT. MAILOR MAIN OFFICE - DAY

GEOFTREY'S axpty BACKPACK is on the desk in front
ef him. A CLERK for the school is on the opposite
side of the desk, LEANING OVER s stack of papers
as sha shows GEOPFREY his schedulas.

CLERK
cae gifth p.ri“ ¢ WaRBtarn eiv with
Parson. Sixth peried, trig with Daly,
he writea small so sit close, and
seventh is phys-ed with Kellarman,
GROFFREY -

Whare do 1 go now?
| CLERK -

Modern lit and eomposition with

Crawford. Ee‘'s down the hall in 114.

: ' GROFFREY
Thanks.
‘ CLERK

Ch...and a word of advice? If you‘re

aver late for Crawford's class, it's
begt if you just don‘t show up.
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INT. CLASSROOM = DAY

The DOCR OPENS at the back of a BUGE CLASSROOM,
80 gimilar to the halls on college campuses. The
seats, seme two hundrad or so., slope down to the
lecturs area. GEOFFREY ENTERS, the only one in
the room, sxcept for an ELDERLY MAN, PROFESSOR
ROBERT CRAWFORD, at the BLACKBOARD.

GEOFFREY GLANCES UP above the BLACKEOARD, and
notices & seriss of FAINTINGS of GREAT AUTHEORS.
GEOFFREY focuses in on the one that is clearly
rmsm

- GEQFFREY WALKS DOWW the stairs and takes a seat,
the NOISE of which gets CRAWFORD to turn around.

CRANFORD
Class dossn't start for ten ainutes.

GEOFFREY
Shottld 1...y’'know, wait outside?

CRAWFORD MOVES OVER to his own DESK and FLIPS
through sone papers, than STOPS an one.

CRAWFORD
Geoffrey Wallace? (GEOFPFREY NODS).
Did you bring & writing sample?

GEOYTREY
I' l.lh- - .m’ "ido -a

CRAWTORD
I was toeld yeu'd be bringing a
writing samplae. :

GZOYTREY asuddenly PAWS through his BACKPACK,
hoping to find anything. He PULLS OUT cne of the
NOTERCCKS that he had given FORRESTIR and OFENING
1T, sees the NOTIS that FORRESTER has scrikbled
all over the margins.

GEOFTREY
1've got this...

CRAWPORD has already TURNED his back on CECPFREY
and has resumed his writing on the blackboard.

CRANTCRD
Leave it on my desk pleasa.

GEOFFREY nervously EEADS DOWN the stalrs and
PLACES the MOTEBOGK on CRAWFCRD'S DESK. The
FROFESSOR doean't even glance over, bhis CHEAIK
' already scraping words en the board again, as
GEOFFREY gon back to his seat and SITS DOWN.

INT. MATS CLASS - DAY

The MATE TEACHER is WALRING batween the DESKS as
the STUDENTS concantrate on the QUIZ in front of
cham. GEOPFREY'S JOTTING DOWN answer after answer
when the BELL RINGS. The MATE TEACEER 5AYS...
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.MATE TEACEER .
Pencils down. {THE STUDENTS PUT TEEIR
PENCILS ON THE DESK). Band your paper
te the front. (TAE PAPERE HEAD TO TEE
FRONT OF EACK ROW AND AS THE TEACEER
PICES TEEM OP.cs}ue..pages 60 through
$0 in the text by tomerrew. Tast is
on Priday.

GEQOFFREY tries to CRAN ancther lsrge TIXTBOOK,
his BACXPACK pow baraly able to hold everything.

GEOFTREY (VEISPERS)
<+ .60 through 90...

INT. FORRESTEIR'S APARTMENT BUILDING - DAY

GEOFFREY'S reluctance from sarlier in tha day
pales in comparison to the approhension on his
face now. Be CLIMBS the stairs to the FRONT DOOR
of FORRESTER'S APARTMENT and KNOCXS.

Nothing. Be KNOCKS AGAIN. And still mething.

GEOFFREY
Mistar Forraster? (SILENCE)}. Mistar
Forrastar?

The DOOR remains shut.

GEOPFREY
T wen't stay. I just want to give you
something.

$till no answer. GREOFFREZY PULLS OUT & NOTEBOOK
from his BACKPACK and :riol te slide it under the

dong...but...

GEOPFFREY
I'll leave it...under...(BUT IT WON'T-
T,

ENPELING DOWN, GEOPTREY, frustrated, PULLS the
NOTEROOR back and SITS DOWN across the hallway.

GEOrraeY
c mon man...I know you'rse home.

g:ill nothing. _
GEOFTREY
Maybe I should go find me scme “New

York Times® writezr...give him your
hone address.

GEOPFREY TOSSES DOWN the notsbook at the basa of
the door, just as tha FRONT DOOR OPFENS. FORRESTER

GLARES at him.

GEOVIREY
I was just kiddin' about that “New...



FORRESTER
What do you want?

GEOFFREY
wuthin', I just...wantsd to bring by,
y'know, that thing you wanted me to
de.

FORRESTER
What thing?
. GEorrmey
¥'know,...five thousand wverds on why

I mhould leave Willism Yorrsster tha
fuck alone.

GECFFREY PICKS UP tha NOTEBOOK and SOLDS IT OUT.

’ GEOFFREY (CONT.)
I wrote it last night.

There is a leng, unbearable silence, but GECFFREY
keeps SOLDING it out, and FORRESTER keeps STARING
at him, until he finally SBUTS TEE DOOR. GEOFFREY
SHAKEE NIS NEAD and SLUMPE against the wall
bakind him.

GEQTTREY
Shic.

But he desan’'t move. Ss& waits,...and waits scene
more, until the DOCR OPENS again and...

FCRRESTER
I thought your mothar told you nsver
| te swear. -

IRT. FORRESTER'S RITCHEN - DAY

FCRRESTER DISBES UP a couple of BOWLS OF TOMATO
S0UP, ‘a3 GEOTIREY SITS at an old, beat-up KITCHEN
TABLE.

FORRESTER
bon‘t let it get cold., It gets that
filmy stuff on top.

GEQYIREY
What stuff?
PORRESTER
Just stir it.
SZOYTREY
Ours neawver gets nuthin' om it.
FORRESTER
Anything on it. You put milk im i¢?
GEOPPREY '
You'rs s'posad to put milk in tomate

soup?

FORRESTER SITS and PULLS OUT seme eigarettas.
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FORRESTER -
I°'ve never done any interviews, but I
gotta be henest, I always Xkinda
wordered what the £irst question
might ba. (FAUSE). Whather milk goes
in tomato scup wasn‘'t ths one that

juxped to mind.

GZOFFREY
S‘that mean I can ask you scmathing?

FORRESTER LIGETS UP a CIGARETTE.

: TORRESTER
Thera scething you need to know?
- : GEOPFFREY
.Bow come you didn't write another

Book?

FORRESTER (EXBALES)
I den‘'t think se. (PAUSE). You should
have stayed with the soup gquestion.
The soup quasticz was the perfect
qguestion.

GEOFTREY has no elue.

TORRESTER {CONT.)
The object of a questicn lis, oF
should be, to cbtain infermatien that
mattars to us, right? Not to ask a
gquastion we think others would ask,
or that ethars would be imprassed we
thought to ask- It‘'s like those TV
- reporters, thay -ask these piss-poor
questions, apd in the middle of one
of the piss-poor answars they get,
the camers cuts back sc I can ses the
expressien on tha person who asked
the quascion. Now if the question is
a decent one, what I need to see is
the expression on the poer bastard
who's answering the dquesticn. You
asked if milk goss into tomats soup,
which was perfsctly reasonsable when
you consider that your mother was
probably raised in & home that never
dreamed of wvasting milk monsy en soup
when a ean of water was just fine. Do
you put milk in tomato soup? Good
question. In contrast teo “why didn't
you write a second book?"...which
fails ¢to mest the criteria of
abtajining information that matters teo
us. It may matter to scme ezitic who
nesds to write a piece in temorrow's
paper so he can keep his sorry-ass
existence going, but to you?...rather
.worthless.

FORRESTER takes .ancther drag.



GEQFTREY
I don't know 1f I have ady more soup
questions,

FORRESTER
Mot (PAUSE). So why'd you come here?

GEOPFREY hesitates.

GEOFFREY
I wanted to give you...

FORRESTER
.«.Wwa want ¢through this the other

day. Simple questien, soup question.
Why'd you cons bhere?

GEOFTALY
I wanted to see if you really bhated
. my writing that mueh. '

The GREAT WRITER lets GEOPFREY stew & minute.
' FORRESTER
You ever started reading a boek...and

found out a few pages in that it
vasn't worth a shit?

GEOFFREY
Yaah.

FORRESTER
And what'd you do?

GIOPFREY
Stoppod rnd.i.n it, I quass.

. TORRESTER :
tou £ind any red ink on the last page
of your netabook?

. GEOTYREY
Yeah...but...{EX STOPS AND REALIZES
WEAT FORRESTER JUST TCLD BIM).

FORRESTIR
«Anything else?
pid you msan all thosa things you

said the other day? Y'know, 'bout me
bein* black and all.

' . FORRESTIR
Everybedy's got their own line.
. know what I mean by that?

- GEQFTREY

Weo. )

TORRESTER

It's how far they'll go, how much

bullshit they'll put up with, bsfore
they finally {(MOTIONS WITHE AIS BAND)



draw the line and uy...uhai it was
you wented to say, I wanted to see
vhare your line was.

GEQOFFREY
But I never said anything.

FORRESTER
Yeah you did. Most pacple anymore,
thay talk but they don't really say
anything. I go out there and within
ten minutes samebody I‘ve never seen

- bafore'll tall me to have a nics day.

Truth is, that peraon dossn't care
what kind of a day I'm goana have.
The less you csre about somecne, the
more you talk to ‘sm. The pacple wa
care about most, we don't talk to.
Funny how it werks, isn't it?

_ GEOYTREY
Can I ask you one mors thing?

FORRESTER GRINDS OCT his ciguo-r.t. and locks up

lt GEOFFARY.

GEOTTREY
What'e it like?
What's what like?

GEOPFPREY

Hriting a beok...like you d4id?

PORRESTER thinks for s moment before SATING...

FORRZESTER
Maybe you'll find out.

" INT., GEOFFREZY'S REDROCM - RIGHT

GEOTTREY SITS in front of his COMPUTER, but there
is pone of the familiar clacking sound on the

‘keyboard.

- ADULT GEQITAZY (VO)
It would be nice to say that I had an
unspoken understanding with Forrester
that I was not to tell anyonsa about
bim. But whan it came to matters of
privacy, Torrsster wasn‘t into the
unspeken thing. Be made it elear that
if I told snyone anything, I couldn’'t
come back. Which I actually took as
good news because it meant I could
cone back, Put it was right about
than -that it started happening.
Whether it was because I suddenly had
Forrester reading my writing, or
Crawford picking it apart,...l1 was
kaving & lot of trouble putting two
santences together. .
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NT. CRAWPORD'S CLASSROOM - DAY

CR&WD‘S .clul is packed tight with -smzm's.'

The ELDERLY PROTESSOR STANDS et a LECTERN in the
front of the room.

CRAWFORD
Thie ¥Year's writing competition has
been scheduled for the last week of
winter term. All entries will need to
be turmad in by the end of next
month. I'd like to encourage all of
you, even first year studencs, who
may not have the body of work as some
of the rest of you, to take part.

The BELL RINGS and tha STUDENTS TILE OUT, but
GEOTTRALY STOPS when he hears CRANTORD CALL OUT...

CRAWFORD
Mister Wallacet

GEOTTREY WALKS against the flow of students, till
he reaches CRAWFORD. The professcor ms GEOFYREY
his NOTEROOK.

CRAWTURD
Rather ambitious thoughts for someons
your age.

GEQFTREY
Thank you.

CRAWFORD

And you vrote all et it, I trust?

GEOFFREY looks pu:lzlad .

GEOTFREY
Yeah...a faw vasks ago.

CRAWPORD CLEANS his GLASSES, his expression one

of doubt,
CRAWFORD

Of course. (YOR A NINUTE IT STEMS AS

o IP BE'S DONE, UNTIL BEZ ADDS...). Oh
and the commants written in the
margin? (LOCKS AT BIS GLASSES TO MARE
SURE TOEY'RE CLEAN WAILR GEOFTREY
SESITATES). The cosments, Mistar
Wallace, who wrote them?

GEOITRET {(UNSURE)
One of my tsachers.

CRAWFORD
One of your teachers? Really?

GEOFFRET doesn't know how to respead.,
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Public schools might be a little mere.
indulgent of that type of writing.
(PUTS HIS5 GLASSES BACR ON}. But not
here, understand?

- GEOPFREY
Tes 3i7.

CRAWFORD
Good day Mister Wallace.

GECFFREY BITES kis 1ip and WALKS OUT,
INT. MAILOR STUDENT HALL - DAY

CLAIRE and GEOFFREY are EATING SACK LUNCHES at a
SECOND-FLOOR TABLE, overloaking ths main satrance
to the sxquisite old building.

CLAIRE
Tou gotta let those things go. EKeep
quiet, do vhat he says, go on 6
college. You won't be the first kid
who's done it that way.

: GEQFFREY
I don't think he belisves I wzote the
stuff I gave him. '

CLAIRE ) -
Look,...you‘'se & smart kid. Put
yourselt in his place. Ee sses the
scheel bringin’ in this naw kid, not
bafors the school year gets starced,
but a few weeks after. Right around
" the time they can taks advantage of
this other thing he camn do...besides
writing.

GEOFTREY
What?

CLAIAE NIBBLES away and LOOKS UP st GEOTIREY.

GEOTTREY’ _
‘Be thinks they brought ms here to
play basketball?

CLAIRE
.+oyou think that wasn’'t part of the
reasen?

GEOPTREY
They never even saw me play.

CLAIRE
You sure about that?

CLAIRE WIPES her face with a FAPKIN, patiently
waiting for & response.



CLAIRE {CONT.)

You just make it easier for ‘am. The-

way ¥You write?...nd one asks any
duestions.

. . GEOITREY
Cravford let you read it?

CLAIRE (NODS) _
Gectirey,...1 believe you wrote avery
word in there, But I c¢an ses vhers he
might have his doubts. (PAUSE). Mo
ane writes like that...no one 14, no
one 24, no one 34. (PAUSE). And that
auch talent can scare scoe pecple.

A break in tha conversation as they NUNCH.

- CLAIRE
£o vho did write on your paper?

GECFFREY
What do you mean?

CLAIRE _
You know what I mean. And don't try
and tell me it's some teacher you had
because whoever it was, they Xknew
more about writing thap you do. And &
parson who knows that much doesn't
work at a high school in Brooklyn.

GEOFFREY doesn’'t knew what to say, wanting eo
much to have scrueons to talk to about FORRESTIR,
yst act wanting to bresk his trust.

CLAIRE
Some collsge professor?

GZEOFFREY LOOKS AWAY, and CLAIRE suddenly gets
vary serious.

CLAIRE
Whe is it Geoffrey?
Finally... -
GEOFTREY
1 gotta go.
CLAIRE
m,..l‘

GZOFYREY suddenly GETS UP and LEAVZS the tabla,
CLAIRZ e~ BEWILDERED =-- WATCEES him go.

-INT., GYM - DAY

About THO DOZEN PLAYERS. all DRENCEED in sweat,
PASS <he BALL as thay do a conditioning drill.
COACE JEPF WALSH PACES along the sidelines of the
cours, WHISTLY DRAPED around his neck.
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WALSD

Let's push it a little gentlmmen.:

This is not gym class anymors, . this
is the raal thing.

ADULT GEOFFREY (VO)
Jeff Walsh had bean the coach at
Mailor for two years and didna‘t want
to be there too many mors. Be had his
sights on one of the Ivy League jobs.

BARTWELL, GEOrrrey and ena cthar PLAYER CRISPLY
PASS ‘the BALL batwesn them.

ADULT GEOTTREY (VOQ)
John Bartwell, senior guard from last
year's stats runnar-up. Siacs our
tirst meeting on the couret, 1 had
found out hia dad was Phil Bartwell,
who used to pley for the Knicks. Good
defeanse, net much of a shot and
plenty of attitude, all of which he
had managed to pass aleng te his son.
He hung around Jjust leng snough to
gat the first couple of those million
doliar contraces and set up his kid
to gat in here.

As the PLAYERS close in on the besket, HARTWELL
FIRES the BALL to GEOTFREY, who RISZS and DUNKS
the BALL TEROUGE the baskset. Be RUNS BACK, but
not bafors HARTWELL eases up fext to him,

BARTWELL
Just try layin' it in next time.

" GEQFFREY STARES at him as he RUNS down the court.

INT. GYM - DAY

TER PLAYZIRS are on the court, in an allesut game
betwesn two teams., GEOFFREY'S on one team, and
SARTHELL on the other; but they'zse not guarding
sach othar...yet.

A PLAYER on GEOPFREY'S TEAM TOSSES him the ball
and GECFTREY gqives a quick hsad fake. 1&is
OPPONENT RITES and GEOFFRIY GLIDES through the
. lane, JUMPS, and hits a soft shot.

WALSEH.
ll.'l.c.. luk on defense now.

T INT. YK - DAY

One of the PLAYERS brings the ball up the court
and spots BARTWELL COMING UP the sidaline. BHe
PASSES RIM tha BALL But at the last second
GEOFFREY staps in and STEALS IT. BARTWELL PURSUES
but is no match for GEOFFREY'S speed. GEOFFREY
softly LAYS IT IN and TURNS to BARTWELL.

' GEOFFREY
Bettarc?
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EARTVELL SIMMERS. .

INT. QYM - DAY

EARTWELL TAKES THE BALL up the court himself, and
as he CROS55 the half-court line, & teammate
aets a acreen. NARTWELL breaka free for & second,
but suddenly finds himself GUARDED by GEOFFREY.

EARTWELL
What you gonna give mel?

GEOFFTREY
Givin‘ you nuthin' man.

" BARTNELL FAKES a shot, but GEOPFREY doesn't bite
and is ready when BARTWELL DRIVES LARD to the
basket. GEOFFREY SLIDES in front of him, but
HARTWELL LOWERS his shoulder and SLAMS into him,
sanding 30TH PLAYERS to the floor.

BARTWELL
Foul!
. ) GEOFTREY
I had the spot.
' BARTWELL
1 said foult...
GEOFFREY

«++ 0 WY AN I vas ':“a

WALSH STEPS IN.

- WALSH
Alright, alright. Let's get " some
water, okay. Sulcides in five minutes

and you two shoot. (POINTS 'ro BOTE

GEOFFREY AND EARTWELL).

EARTWELL WALRS avay, & look of !m-tration and

disguast on his face. GEOFFREY LEANS OVER, SWEAT

DRIFPPING onte the floor. Oma of his TEAMMATES is
doing the -m next to him. .

. GECFFREY
what are tuicidn;?

- . TEAMMATE
They do ‘'am at ths end of every
practice. Each team guts ona guy to
shoot free throws. First guy to miss,
all the guys on his team rua between
the lines. (PAUSE). Coach usually
doasn‘t let Eartwell shoet.

GEOFFREY
Why not?

. TEAMMATE
‘Cause he dossn’'t miss very often,
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INT. G¥YM - DAY

GEOFFREY is on one free throw line, BARTVELL on
the other. They BOTN SBOOT...and BIT. The PLAYIRS
YELL OUT in unison...

PLAYERS
m‘.‘ )

The SBOTS CONTINUE, each one SETTLING iato the
bottam of _t.hc net.

PLAYERS
22590, thres, four.

CROTFREY and BARTWELL don‘t look at sach cther,
sach cencentrating, focusing only on the rim in
front of tham. The §850TS RAIN DOWN.

' PLAYERS
.s-Sloaven, twalvs...

WALSE PACES, waiting to see who cracks.

PLAYERS
««.@ighteen, ninetean...

The FRIE TEROVS POUR IN, esch player sweating,
not B0 much from exartion, but from stress.

PLAYZRS
« s SWANtY eight; twenty aine...

BARTWELL softly NUTTERS as he DRIBBLES...

. BARTWELL
Dama...

BOTH PLAYERS are machines, BURYING sach SBOT.

. PLAYERS
«-.forty eight, forty nine...

WALSE
Nold fe: .

All becomes’ quiet, emﬁt for the SOUND of a
couple of BASKETBALLS BOUNCING.

WALENR
Se‘'te gonna be hers all night. Each
of you makes the next one, and no one
zuns. Wallace,...you firse.

GECFTREY, with all eyes on him, calmly DRIBBLES
THICE, SEQOTS...and MAXES IT. His TEAMMATES braak
inte celebration.

INT. GYM = DAY

EARTWELL BOUNCES the BALL, EXBALES, and S800T7S.
The BALL NICXS the front of the rim, BOUNCES OFF
" the BACXEOARD, RATTIES a couple of times, and
settles into the NET.
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The PLAYERS YEZLL OUT, RUNNING OFF the court for-

tha LOCEFR ROOM. Only HARTWELL, CZOFFREY and
WALSH remain.

WALSE
GCentlamen, that was ona of ths most
inpressive things I've sver seen on A&
kBaskatball esurt. (PAUSE}. And why do
I know it wasn't good enough for
aither one of you.

WALSHE WALKS OFF the court, leaving GEOFFREY and
SARTHELL behind. They LOOK at each other for a
minute, waiting to see 1f the other will offer
any acknowledgment. It doesn't come.

INT. STARBUCKS - NIGET
GEOFTRIY OPENS the DODOR to his m's STARBUCKS

COFFEE SHOP. JANICE is finishing up a COFFEE
DRINE for a CUSTOMER.

JANICE
Bey Gaoffray. Lose your key sgain?
GECITREY
No.
' JANICE

You just came to walk me home?

GEOFFREY
I wu thinkin®' about it.

JANICE (SMILES)
Lamme juat finish up a couple things.

EXT. NEW YORK STREET - NIGHT

JANICE and GECFFREY DRIFT  slowly aleng - the
sidewalk lsading to their apartment. GEOFFRIY
- NODS toward cone of the windows.

GEOPPREY

Mrs., Carr's already got her Christmas.

. atuti up.

JANICE
she gets those lights so close to the
curtain. Every year I gottas geo down,
tell her to movae ‘am. .

- caormr

I can 9o talk to herc.

JANICE
Nah, that's alright. I nesd to go Jee
her anyway. (SHORT 'PAUSE AS THEY
REACS T2E OUTSIDE STEPS). Zeams like
you haven't been gettin' a lot of
2leep lately.
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GEIQFTREY

Pen‘t warty ‘bout me, .

JANICE
It‘s my job to werry about you. (ALL
IS QUIET FOR A MOMENT). Evarything
okay at school?

GECFFREY
I been hearin’' you up pretty late.

, _ JANICE
You dida't answar wmy question.
. GEOTYREY
Yeah, ... .things are okay. HBow come you
don't ask about it more?

JANICE
I f{igure you'd tell me.

JANICE TURNS the FEY to go inside.

. GEOPFRET
Hom?
 IANICE
Erom?
GEOTTREY

You'd let me Xknow if we didn‘e, yeu
know, ...1f we couldn't do this.

They GO INSIDE and UP the STAIRS.

. JANICE '
They'ce the ones payin' for it.

- GEOFFREY

No...I mean, you payin' for me to

take the train...snd than a cab out
there., (PAUSE}. You‘re doin* that

evary day.

' JANICE
Yeah...well. That school doesn’'t have
many kids ¢rom this neighborhood.

(RBE OFENS THE MAIL BOX AND SOUNDS A
LITTLE UNSURE). We'll be okay.

INY. YORRESTZER'S APARTMENT - DAY

FORRESTER is STANDING in front of .ona of his
BOOKSBELVES, cramwwd tight with hardbacks.
GECFFREY is & few feet away, scanning the titles,

' : FORRESTER
‘Robeart Crawford is the guy thay've
got teaching you to write?

GEOFFREY
You know him?
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FORRESTER
I went o school with him. .

GEOFTREY
You went to school with Crawfogzd?

FORRESTER PULLS OUT a BOOK and TOSSES it over to
GEOPFREY. GEOFFRIY TURNS it tOo see the suther.

_ GEOFFALY
Ha wrots this?

TORRESTER
Thres or four years after I 4id. Both
¢f us had one book publishad.

GLOTTREY
This any good?

PORRESTER ({LAUGES)

Lamme tell you something about that
book. We had this kid in our class by
the nane of John Campbell. Quiet kid,
pretty decent writer. Crawviord was
always hangin’ out with him,...in
class, out of class, Campbell and I
were always tradin' our stulf beck
and forth, though Crawford aever knew
it. Crawtord...hs knew where to put
the words, but cCampbell...Campbell
Xnew how to write. He naver had much
in the wvay of money...

GEOFFREY isn't quite sure what PORRESTER means.

‘ ' GEOFFREY
You sayin' Crawferd paid Campbell te
help him with his book? '

FORRESTER (SERUCS)
I'm just sayin' I knaw hew Campbell
_ wrote, '

GEOFTREY
Bow did Crawford writa?

* " FORRESTIZR
You sver ses that movie they made
about Matart? The one that had that
guy Salieri in ie, always cursing God
tor giving Mozart the gift and not
him? '
GEOFFREY
Yeah.
PORRESTER
Crawiord is Salieri.

GEOFFREY (SMILING)
Who's Mozazt?

FORRESTER
Tou want me to tell you this?



GEOFFREY
sorry.

FORRESTER

Thezre are & lot of writers out thare,
some of them tsachars, who know that
writing is the very highest form of
thinking. They know the old rules
that allew for our expression of
ideas, know those rules backwards and
forwards. They know about sapelling,
about punctuation, about words, they
know all of that. (PAUSE AS EBE SI28
DOWN IM PFRONT OF AN OLD NMANUAL
TYPEWRITER). They just don't know hew
te write.

GEOPIREY
flow do you know?

FORRESTER SCROLLS in a SBEET OF PAPER into the
old typewritsr, MODDING toward a nearby COMPUTER.

PFCRRESTER
$it dowmn.

GEOPTREZY SITS in front of the MAC.

FORRESTER
vrite.

GEQFTREY
Sirita vhat?

FORRESTER
Anything. Doesn't matter.

GEOFYREY
Ican‘t...

FORRESTER

...think about semething that you
remember like you're s:till thers, and
then...just keep the keys moving.

FORRESTER BEGINS to TYPE...and doesn't stop, Or
aven alow down.

GEOTTREY
What are you...
: FORRESTER
1 haven't decided yet.
‘GEOFFREY
...but yeu're typing, you're...
FORRESTER

veswpiting, like you will be when you
stare pushing thosa keys. Go.

GEOPFREY cautiously TAPS OUT s couple of words
and then STOPS. PORRESTEZR is still TYPING. .
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FORRESTER
Why'd you stop?

GEOFIREY
I'm thinking. X
FORRESTER

No. #o thinking. You think later. Gat
to the bottem of the page.

GEOFFREY
But... '

FORRESTIR
Fut some words on the paper, for
crissakes.

FORRESTER is suddenly in a trance, his £ingers
tlying at %0, maybe 100 words a minute oz the old
typeawriter. Bis eyes almost GLAZZ OVER as the
words pile on top of each other. GEOFFREY can‘t
do anycthing Bbut STARE es the typing contipues
incessantly, not so much as & hint of a pause.

The words come even faster. GEOFFREY STANDS UP
and WALKS BEEIND FORRESTER to watch. After a few
seconds, FORRESTER finmally STOPS and YANKS OUT
the paper, HANDING it to GIOFFREY.

' FORRESTER
You write with your heart, then yon
re-write with your head. If you're
worried about writing the perfect
page ona, you'll nevar get to page
tw. .

FORRESTER GETS UP «&nd WALKS OFF coward the
kitchen... o

FORRESTER
You see my cigarettes arocund hers

anywhere?
GEOFFREY GAPES at wdhat's besn written.
IMT. MCDOMALD'S RESTAURANT - WIGET

GEOFFREY gets some CEANGE BACK from ths CLERK on
the other side of the counter. He GRABS a couple
BAGE OF roGD and TURNS toward the KETCAUP? TABLE.
FARVEY - is LEANING UP against 4it, READING
FPORRESTER 'S SEFET OF PAPER.

BARVEY
You wrots this?

GEOFTREY
What do you think?

_ AARVEY
I think your new school knows what

ic's doin’.



AARVEY HANDS the PAFER back to GEOFFREY and GRARS
some RAPKINS. .

XT. MCOONALD'S RESTAURANT ~ NIGET

BARVEY and GEOFFREY PUSZ OPEN the MCDONALD'S DOOR

and WALR OUT onto the sidewalk, scrunching their
JACKETS UP against the cecld.

. BARVEY :
You sure you should be eatin' this
stulf bafore your first game?

. GEOITREY
What's wrong with it?

HARVEY
I just thought they might bLave, you
know, something differsant they want
you to aat.

GEOFTREY
I thought you siways ate here beicre
you played? (PAUST}. Didn‘t yeu?

SARVEY REACRES IN for a handful of FYRENCE FRIEZS.

SARVEY
You kaow wlu.e‘s the worat thing abeut
talking te you?

GeorrREY
What?
] , EARVEY _
_You nevar answer anything. (MUNCEES).

Everytime you get asked scmethin',
you ask a quastion back.

GEOTTREY
That's hot true man. I answar things.

_ BARVEY
Not unless you have to. I swesr man,
it makes wme craiy sometimes.

- GXOFFREY
§o ask me scethin'...
BARVEY

1 askad you whether you should be
eatin* this Moshit befors your
gama,..you come back with somethin'
about wvhat's wzong vi.th that. I asked

if you..

_ GEOFTREY -
-..m4n, that’'s just talkin’.

HARVEY
eesD®, salkin' is talkin‘'. And you

den't talk.
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) GZOTTREY
What's wrong with askin' questiona?

SARVEY SMILES at another question.

BARVEY
It just maans you never have to say

anything.
NT. LOCKIR AOOM - NIGET

GEOFFRIY LACEIS his shoas, slightly older than
most of the onws worn by his tearmates. The one
thing they share though, is the nervous look on
their faces.

BARTWELL is a couple of playars down and LOCEKS
OVER at GEOFFREY for a moment, but says nothing.

INT. LOCKER ROOM HALLWAY - NIGE?

The PLAYERS CROWD TOGETEZR in a BUDDLE. BEARTWELL
puts bhis hand in the middle and the other FLAYERS
put their BANDS on top.

- BARTVELL
Alright, this is step one tenight.
Let's get it d‘ﬂm. on threes. Onw,
twe, threet...

TEAM
Mailor, go!

BARTWELL PUSHES OPEN the DOOR to the GYM.

INT. GYM - RIGAT

The LIGETS, the CROWD, the NOISE; all gsuddenly
bear down on the MAILOR TEAM. The BAND strikes up
the fight scng and the team begins tc shoot
layups. GEQFFREY lecks nervous.

INT. GTM = NIGE?

The REFEREZ TEROWS the BALL into the air and the
twe 315 MEN for each team JUMP. ‘.l‘ho BALL is

TAPPED to mmn.

BARTWELL CRIBBLES ctha 8SALL up the court, the
CROWD LOUDLY CEARTING in the background. Re CALLS
OUT as he ssts up tha play.

_ BARTWELL
Gectireyt! .

GEOTTREY looks confused for a second. Ha BREAKS
for the basket and EARTWELL TEROWS & parfact
pass. GEOFFREY LAYS IT IN and the CROWD RCARS. As
he RUNS, EARTWELL BOLDS OUT his hand..,

- BARTWELL
Nice shot. -

GEOTYREY SLAPS BIS BAND.
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8 ADULT GEOFFREY (VO)
b ¢ dnn t know what surprised ma wore.
that night...me scoring 26 points or
Bartwell actually calling me by my
fizst name. JI've still got the next
days newspaper clipping...sight for
ten from the floor, ten for ten frem
the free throw line.

The GEQOFFREY umzm'm CONTINUEE: a EERIES
of elfortless baskets, one after the other.

ADULT GEOITREY (VO
What was nrpri.li.ng is that I started
putting down that line almost evary
night that ssason. And while I was
putting down that Xind of line on the
court, I was putting down very few
lines on tha paper. My success on the
court, and lack of it off, was

tueling what HSarvey had alvays called -

“the plan.” I net only bought into
it, I invested in 4it...seeing esach of
those shoty as a step towvard money
that would changs sverything.

INT, LOCKER ROOM - NIGHP

GEOFFREY PUTS ON his STREZT CLOTSES, & TEANMATE
COMING BY to congratulate him.

ADULT GECTTREY (VO)
Of all the words William had put doun
on paper, I was guessing “baskethall-”
wasn't toeo high on the liet. I think
the only thing he prob’ly knew about
basketball is that it was a noun...

- TEAMMATE
Sicc game man.

GEOFFREY
Thanks.

ADULT GECFFTREY (VD)
" eacbut there wan another writer namad
Willian, who had it pretty close when

he wrote that stuff about this being

the wintar of cur discontent.

INT. MAILOR BALLWAY. - DAY

CLAIRE and GEOPFREY hurriedly WALK down the hall,
covering the last few strides before arriving at

CRAWFORD ‘S CLASSROOM.

CLAIRE
D'you got your p:tuntation turned
in?

GZOYFREY

I got it in thia merning.
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CLALIRE

Cutting it a little close, isn‘'t i%? -

CLAIRE OPENS the DOOR and ROLDS IT.
INT. CRAWFORD'S CLASS - DAY

CRAWTORD STANDS in front of his class once again,
s3riking his familiar imposing stance as his
ETUDENTS settle into their seats.

: CRAWTORD
Faople, if you please...ve do have a
class this wmoraning...

CEOFFREY finds & seat, vhile CLATAZ takes a chair
close £o CRAWFORD'S DESK. CRAWFORD turns his back
on the class and begins to SCRIBBLE OUT on tha
blackboard. ..

“It is an sncient Mariner, and be stoppeth one of
three. By thy long grey beard and glittering oyo,
fiow wherefore stopp ‘st thcu me?”

CRAWFORD STEPS BJACK and ecalmly rubs the chalk
from his hands. :

CRAWFORD (REPEATS)
It is an ancient Mariner, and he
stoppath one of three. By thy long
gxey beard and glittering eye, now
wvherefore stopp'st thou na? umsz).
Anyone? _

Ho one speaks. CRAWFORD waits...and waits.

' CRAWTORD
Little more Friday morning reticence
than usual, I see...

Aftar what seemns like minutes, he POINTS €0 a
YOUNG MAN in one of the first few rows.

: CRAWFCRD
Mistar Colesridge.

COLERIDGE lockw as if desth bas decided to drop
by for & visit...and then it grows worse.

CRAWFORD
Plesse. (CRAWTORD HOTIONS FCR AIM TO

STAND UF). BHow many students would
you say we have in this room today?

COLERIDGE -
tm. . . (LOOKS AROUND)...I don't know.

CRAWFORD
¥hy don't you humor us with a gueas.

COLERIDGE
Mayke a hurdrsd?

63



CRAWFORD
A hundred. And of that hundred, there.
isn‘t ene parsen here vhe knows the
-authar of this pisce? (PAUSE). I find
that remarkable, don‘t you find that
renarkable Mister Coleridge?

CRAWFORD STROLLE 4in front of the BLACKBOARD,
pet:ly REPEATING tha words that ars wWrittan ocut.

CRAWFORD
Rell, perhaps we can bask into this a
bit. Mistar Coleridge, in looking at
this piece, what, $f any, conclusions
would you say we should be able to

draw?

COLERIDGE elowly sinks inte the panic of not
having the slightest clus.

COLERIDEE
Yeu mean about the auther?

' CRAWFORD
About anything.

Again...pnothing.

CRAWIORD
Do any of the words atrike you as’
unusual?

COLERIDGE hasitatas some mora.

: CRAWFORD
Bister Coleridge, fsel ires to view
" this as the appropriate time for an

.M“ro
COLERIDGE
Stoppath?
- . CRANTFORD
Stoppeth. And why is that unususl?
)  COLERIDGE
At sounds old.
CRAWFORD

It does scund old, doesn't it? And do
know why it sounds old...Mister

Coleridge?

COLZRIDGE SEAKES EIS5 EEAD.

' CRAWFORD
Because it is old. It is &lmost two
hundred years old to bs precise,
writtan before you were born, before
your father was bern, befores your
father's fathar's father was born.
(WALKS UP CLOSER TO HIM). But that
does 2ot excuse tha fact that you



den't krnew who wrote it, now doas it
Mister Colaridge? .

COLERIDGE
I'm sorry sir, I...

_ CRAWTORD
You, of all pecple in this classrecm,
should know who wrote that passage,
and do you knew why Mister Coleridge?

CRAWFCRD MOVES to within a few inches of the
frightened student.

) CRAWTORD _
Do you Xxunow why that is...Mister

Coleridge?
Suddenly...from & few rows back, GEOFFREY softly
WHISPERS...out of sympathy...
GEOFFREY
Just say your name man.

CRAWFORD'S BEAD SNAPS toward eormr and their
eyes maet.

-mwrm
1'm sorry. bid you have something to
contribute Mister Wallace?

Géormx hesitates, but only for a moment.

GEOTTREY .
1 said he should say his name.

CRAWFQRD
And why would it be helpful for
Mister Ceoleridge here to say his
name?

GEOFFREY
Bacause that's who wrote it.

There's a hush in the room. Everyone waits,
including CLAIRE, anxiously watchiag it all from
her seat. CRAWFORD WALKS BACKR to the CHALKDOARD
and WRITES OUT bansath the passage...Sanuel
Teylor coleridge.

CRANPORD
Samuel Taylor Coleridge, 1882. Very
B good Mister Wallace. Perbhaps your
skills do range a bit farther than
just the basketball court. Wow...l¢
you'll all tuzn to page...

CRAWFORD'S WORDS FADE as COLERIDGE, humiliated,
tries to vanish inte his chair. The CAMERA MOVES
CLOSER on GEOFFREY, his lower lip TREMBLING in
anger over CRAWFORD'S arrogance. FORRESTER'S
WORDS reverberate in his mind...



PORRESTER (VO)
veedt’'s how far they'll geo, bov much
bullshit they'll put up with, before
thay finally...

GEOTTREY BLURTS OUT...

GEOTFREY
Further. .
CRAWFORD LOOKS OP.
' CRANTORD
Excuse me?
CLAIRE (WEISPIRS)
oqom'tcoq-

GEOTFREY
You said perhaps my skills rangs &
bit farther than tha Dbaskethall
court. Farther relates te distance,
further is a definition of degree.

The room grows ice cold.
' CRAWPORD

Are you chalisnging me on this Mister

Wallace?

GEOFFREY
I'm just saying that yeu, of all
people in this classroom, should know
the proper use cf those terms.

CRAWPORD GLARES at GROFFREY for several seconds
before finally, softly, BAYING...

CRAWFORD
If we cano turn to page 234 pleass...

INT. BALLWAY = DAY

GEOFFREY WALXS OUT the DOCR, wanting just to gat
out, but CLAIRE is on his haels.

- . CLATRE

What the hell vas that cbout?_

GEOFYREY
Nothing.
She CATCHES UP with hix.
CLAIRE
Bcld on. Den’t you walk sway from me

on this.

GEOFFREY (ETOPS)
what do you want me to do Claire? Sit
there and let him do that, let him
Tun that kid downm...
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) CLAIRE
You deon't underscand, he will crucitfy
you for acmething like this...

GEOFFREY
What...like he did with that Xkid in
there? .
CLAIRE

That's Crawford...

GEQYTREY (MIOUS)
«Chat's bullshist

CLAIRE runs her fimgers through her hair, trying
t0 tiqun out what to do.

CLAIRE

Listen, I'll try and talk to him...
GECFIREY

LR oY..h' Yw t.lk wit-h m0 Yﬂ‘u dﬂ

that Claire.
GEOFFREY WALXS OFF, leaving CLAIRE behind.
INT. FORRESTER'S APARTMENT - NIGHT

FORRESTER i® WASHING the DISEES. He GLANCES OVER
at GEOFFREY, SITTING at the KITCEEN TABLE.

_ FCRRESTER
You gonna apologize?

GECITREY
uo -

FORRESTER continues to WASH.

, GEOFFREY
You think I shonld?

FORRESTER TURNS OFF the water and GRABS a TOWEL
to DRY his hands.

FORRESTER _
. You but fiim st his own game. Nothing
“to be morry about. (A PAUSE AS EHE
BANGS UP TEE DISS-TOMEL). That's one
reason I neavar did much out there
(MODS TO THE WINDOW). Too sasy to get
piased off.

: , . GROFFREY (EMILES)
You really never talked to anybody
evar?

FORRESTER
What the hall kind of sentence is
that? You really onever talked to

anybody ever?



GEOFTREY
You nevar talked to anyone? Even when
pecple were reading your book?

FORRESTER takes in the question, waiting to see
if GEOPIREY changes it.

EXT. MEW YORK CITY LIBRARY = NIGET

ESTABLISIING SBOT of & NEW YORK LIBRARY BUILDING,
the LIGETS SEINING off the old steps in front.

EXT. MEW YCRK CITY LISRARY « RIGET

GICITREY BOUNDS up the steps, two at a time.

ADULT GEOFFREY (VO)
I knew Porrester had snough royalty
money to buy e dinner for the cest
of my natural born life, but my use
of tha werd °vhen® in that question
had put my own wallet in danger.

INT. NEW YORX CITY LIBRARY - NIGET
GEOFFARY WALKS UP to one of the LIBRARIANS.

LIBRARIAN
Yos?

GEOFFREY
I naed to check ocut a book.

The WOMAN REACHES for her COMPUTER.

LIBRARIAN
“vesahid which one are you looking fer?

: GEOTTREY
William Porrester. Avalon...

LIBRARIAN
.nhnding- {ﬂﬂs IN THE TITLE AND
TURNS BACK TO GTOFTREY). Wa have 54
‘copien at this branch, (BE STARTS TO
wm’oo'omgoanmw.r. .11 checked

ot

GEOFTREY
' All of them?

LISRARIAM _
Icm_myeuonmmmq list?

ZXT. CBINESE TAKE-QCUT STAND - HIGET

GEOPFREY SHEELLS OUT some MONEY, BANDING it to the
ELDERLY MAN whe runs the STAND. The MAN GIVES NIM
TWO PLATES OF STEAMING POOD in rsturn. ' .

GECITREY
Thanks.
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The OLD MAN NODS and GEOFFREY TAKES the TOOD over
to the CURE, where TORRESTER WAITS. GEQFFREY SITS
DOWN next to him, right on the CURBSIDE, and
HSANDS EIM ONE of the PLATES.

SEOFFREY
Thay ot this contest 2t school,

FORRESTIR
What kind of consest?

GEOFTREY
It's this...I guess they do it svary
year, scae kind of literary thing.

TORREZSTER
I sntered ona of those once.

GEQTTREY
Only one®

TORRESTER
Mmizom.

’ GEOFTREY
DP*you win?
_ PORRESTER
) Of eourse I won.

GEQFIFREY
What? Like money or somethin‘?

FORRESTER
The Pulityer.

GEOFFREY

Did they make you show up to get it?

FORRESTER (SMILZS)
Bo. (PLOWS INTO EIE FrOOD WITH BHIS
CEOPSTICKS). You gonna do it?

GECFPFREY
I alrasdy turned it in...but...after
thii mm-.o )
‘ FORAESTER

What is $t? Just some writing?

GEQPFIREY
Yeah, but then you have to zead it.
1a front of averyhody.

FORRESTER SEAXES EIS EEAD.

FORRESTER
What the hell does that have to do
with writing. Writers write so that
readers can read. Let scomebody else
read it. '
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GECPTRIY
You never read your book?

: TORRESTER
In public? Hell, I barely read it in
private. You know thoss things they
.do?...that art-houss, coffea shop
reading shie?

GEOFFREY
Yeah,

FORRESTER
Y'know why they do that?
. GEOFFREY
Sell boovks, I guess.

FORRESTER

Ne, they do it becauss they wanna get
lajd, that's why. They could care
less asbout the dozen or s¢ books
thay'll sign, as long as one of those
books balongs to somsone with a
skirt. :

CEOYFREY
Women will sleep with you 'cause you
wrote a book?

FORRESTER
Women will sleep with you if you
write a bad boaok. A wothan reads your
stuff, she‘'ll be asking you to her
place for coffee Dbefere you can
_ finish signing your name.

GEOFFREY
Maybe she just wants to talk,

FORRESTER
Not if you're signing those beooks at
a coflfes shop, she doesn’t. '

GEQFFREY SMILES.

- TORRESTER

Hell, the pages they read in public
usually don't even belong in the
book. Half of "em slip it in on the
last revrite.

. _ GEOFTREY
You wver slesp with someone who read
your book?

FORRZSTER cdoesn’'t even blink as ke takes a bite.

TORRESTER
Sure.

GEOTTREY
HWow.



FORRESTER
But...it was a hell of a good Book.

| GTOFPREY
Did you ever get married?

PORRESTER TURNS snd LOOKS AT GEOFFREZY for a long
moment.

FORPESTER
Not exactly a soup guestion, Ls {¢2

GEOPFREY
I gquess not.
But instead of ignoring the questien...

FORRESTER
¥No,.,I never did.

GECFIREY
Why not? You never met anyone?

POARESTER doasn't vant to go any further,

: , FORRESTER
Yaah, I met plenty.

Be GETS UP and WALRS OFF.

. FORRESTER
I nead & fork for this,

INT. BUE - NIGBT

GZOFTREY tries to balance & TEXTEOOR and a
NOTEBOCK on his lap, as he SCRUNCEES intoe the
window seat of a SCHOOL RUS. ONE ef his TEAMMATES
is ASLIEP next to him. GEOFFREY SCRIDBLES an

"answer on his notepad, but he's having treouble

staying awvake himself.

ADULT GECFFREY (VO)
We won our first filteen ganes of the
ssason. Home ganes, road games, all
of 'sm. Walsh and Bartwell seamed to

be in a particularly good meoed, but’
they'd done it beicoze. Mal I was just

tired.
INT. MAILOR BALLWAY - DAY

CLAIRE BALXS down the middle of the hallway, no
one else around, her footsteps ECHOING off the
wooden lockers. Witheut so much as a moment's
pause, she SWINGS OFEN the door to one of the
CLASEROOMS and quickly tells the TEACHER...

CLAIRE
I need to see Geoffrey Wallacwe,

GEOFFREY LOOKS UP from his CESK.



INT. MAILOR BRALLWAY - DAY

CLAIRE and GEOYFREY fnow STRIDE together, heading
toward the opposite end of the hallway.

CLAIRE

'M'u basn in thare for about an
hour now.

GECFTREY
Who's they? '

CLAIRE

c:awford; Matthews and my father.
Bea's here for the board meeting, but
that's not till ¢his afternoon.

GEQFTREY
Be's in there now?

CLAIRE
Yeah.

GEOPFREY
D'you talk withk him?

CLAIRE
Nope.

Thcymto-thcm to the CONFERERCE ROOM and
 CLAIRE PULLS IT OPEN.

CLAIRE (MOT CALM)
Just stay calm...

INT. CONFERENCE ROCM -~ DAY

GZOFTREY and CLAIRE ENTER the roam, which is
lavishly decorated with s decades-old look. TEREZ
PEOPLE are SEATED at the far end of the flawless
ANTIQUE TABLE: CRANTORD, PROFESSOR CARL MATTEEWS
and CLAIRE'S FATHER, DR. GEORGE SPENCE. CRAWTORD
MOTIONS for GEOPFREY to take a seat.

CRANTORD
Mister Wallace...please.

-

EPENCE
Claire.
CLAIRE
Belle Daddy.
. . ' -

Ms. Spence; this will not directly
cencern you, but I know that you and
Mister Wallace hava asstablished a

cartain rappert...so yeu'rs welcome
to meay if yow wish.,

CLAIRE {WERVAUS)
Thank you,



Both GEOFFREY and CLAIRE SIT DOWN at the tsble,
next to each other, but a few seats away from the.
Tast,

CRAWTORD

Mister Wallace, let ma introducs you
to everycne hera. Profeasor Matthews
I know you're familiar with, and this
is Doctor George Spence, whe serves
as a mamber of our bdoard. (PAUSE)}.
The three of us this morning have
besn Teviewing 7your presentation
plece which you turned in a few days
‘back. (PAUSE). You happy with it?

GEOFTREY
I liked it.

CRAWFORD

I can seae why, In fact, Professcor
Matthews and I are in agremment that
it's easily the mest impressive piece
that was handed in. We fesl that with
merely an adequate oral presentation,
which I'm sure you would be capable
of, it would, in cur estimatien,
etsily vin this year's compatition.

CLAIRE REACHES OUT to SQUEEZE GEOFTREY'S ARNM, but
GEOPFREY doesn't SMILE. '

CRAWTORD
Mister Wallace, any rIeason why you
don't share Ns. Spenca’'s Iesponss %o
that naws?

§till no reaction fiom GEOFIREY. CLAIRE looks
confused; quickly GLANCING' at GEOFFREY, who's
looking at the table, and then her FATEER, who
calmly looks at her, aot blinking.

CLAIRE
¥hat's going on?
’ CRAWPORD
Perhaps it's bacause Mister WVallace
+here already knows what we've been

abla to datermine. (PAUSE). 3Is that
the cass Mister Wallace?

CLAIRE
" Detarmine what?

- : CRAWTORD
..that you stole the material for
your prasshtation.

CEOPFREY
NB' - .

CRAWFORD
" Isn't that true, Mister Wallace...¥You

.tol. it e



: CEOFYREY
e sl e

CRAWFORD _
«s.At0l® it. Not word for word, but

¢close enough...

GEOFFREY
.+.1 didn't steal anything!

CLAIRE (FURIOUS)
Sow dare you...how dare you cone...

SPENCE (FIRMLY)
cl.‘xl.o .e

CLAIRE STOPS, not preparsc to take on har father
quite yet, and SITS BACK DOWN. CRAWFORD SCOOTS a

COUFLE of PROUTOCOPIES across tha table.

CRARICRD
This is your piece, correct?

GCOTTREY slowly NODS. CRAWFORD SCOOTS & COUFLE
MORE PEQTOCOPIES toward both GEOFFREY and CLAIRE.

’ CRAWFORD
And if you 2ould read the highlighted
portion plesasa.

GEOPTREY and CLAIRE READ, but say nothing.

CRAWFCRD
You having trouble finding it?

GECTTREY. SEAKES HIS BEAD.

CRAWFCORD
It‘s the "New Yorker," 1959. Written
by William Porrester. The William
Trorrester. (PAUSE}. I actually went
to school with him, several yeacs
before he wrote his book. And long
befora he wvrote an essay that wvary
{fev psople know was evar published.
r:cOPto appazently, for you.

CLAIRE sl.ow.l.y DRAOPS the urms toward the tabla.

CRANTORD

secdn of th.i.l morning Mister Wallace,
your entry in this year's ecompetition
has been formally withdrawn. I will
be submitting a completas reviev of
this matter to the full board at next
month's meeting, at which time they
will consider possikble sanctions,
wvhich may include the revecation of
your scholarship to this institution.
You will, of course, be given the
opportunity to appesl...should you
cheose to do so.

There i» only silence.



CRAWFORD

Young man, plagiarism is something we

taks very ssriously at Mailer-Caliow.
{CRAWFORD SLOWLY STANDS OP). Just
because you're struggling with yeur
own words, doss not give you the
liberty to use someche else's.

INT. CAB - DAY

CLAIRE and GEQFYREY are in the back seat. CLAIRE
GAZES straight ahead while GECFFREY, & look of
pure dejection on his face, S5IT9 opposite her.
Mothing's said for a moment,...until...

CLAIRE
§o where'd you £ind itv?

: GECYTREL
I've never seed it...

CLAIRE
C'mon Geoffrey, (PAUSE), some of the
things in there...(EER WORDS TRAIL
OFF, ANGRY AND EURT).

Another LONG PAUSE.

CLAIRE
+++he didn't nesd much...and fiow he's
got this.
GEOFFREY looks worse.
CLAIRE

You‘re gonna have to tell your mother
when you get home.

. GEOPTREY
Pull over.

The CAR DRIVER PULLE OVER and GEOFFREY FLINGS
OPEN the DOOR befors the CAB even stops. JNe
barely makes it out the door Peiore he THROWS UP
‘aear the curk. The handful of PEDESTRIANS scatter
cut of the way, a look of disgust on their faces.
mmsowmmsum&enu-smlm
: CLAIRE
Go ahead and sic down. C'mon...

Se SEAKES H15 EEAD as the CAP DRIVER 1OOKS ODT. -

CAB DRIVER
8s alrighe?

CLAIRE '
Yaah, just give us & couple minutes.

Sha SITS DOWN on the curk, a safe distance from
the mens, while GEOPFRZY keeps his eyes firmly eon
the asphalt below, hands still on his knees.



CLAIRE
Listen, why don't I talk to her...

GEOFFREY ([SOPTLY)
++.lt was FOLTeSLaEr.

CLAIRE
What?

GEOFFREY
I said it was Forrester.

CLAIRE
I knew it was Parrester...

’ GZOFFREY
No. (WIPES NIS MOUTE). You asked me
that one day who wrote that stuff en
oy paper. (PAUSE). It was Torraster.
(CLAIRE GAPES). It's basn Forrester.
(PAUSE). I've beaun talking to him.

CLAIRE can't respond for a mement.

. CLAIRE
o one talks to William Portestsr.

GEQYYREY isn't willing to argus, but the losk oo
his face convinces CLAIRE jt's true.

EXT. GECPFREY'S APARTIENT - DAY

The CABR PULLS 4in frent of GEOFFREY'S APARTMENT
BUILDING and GEOFFREY slowly GETS OUT.

ADULT GEOFFREY (V0)
The cab fare from Mailor all the way
to Brooklyn wvasn’t cheap even when
traftic was good, but by the time I
got done telling Claire everything,
wa'd racked up a fare that even her
father was gonna notice.

" CLAZRE GETS OUT on ber side and LEANS on the roof
of the CAB while GEQFFREY, still locking more
than a bit shaky, CLIMBS the CONCRETE STEPS.

CLAIRE
You sute you don't want me to stay
for avhile? .
GEOFTREY
Haw, I‘m alright.
CLAIRE
Geofirey.
GEOTTREY
What?
CLAIRE

1f Crawford knows you've been working
with Porcester...might help explain a
faw things. :



GEOFFREY
I promised him I wouldn't.

CLAIRE {NODS)
Might be worth askin® him.

GLOTIREY
I'l]l think about it.

GEOFFREY UNLOCKS the CUTSIDE APARTMEINT DOOR.

CLAIRE
.Bey? {GEOFFREY TURNS). Is he amazing?

- GEOFTREY
Yeah., (HE OPENS TEE DOOR, BUT LOORS
BACEK AT ’0 Th.ﬂk.i y'Moootqraon

_ CLAIRE
Your welcoms.

GEOFFREY GOEZS INSIDE and CLOSES THE DOQR leaving
CLAIRE to only softly MUTTER...

CLAIRE {(TO EERSELF)
Unkelisvablae.

INT. GEOFFREZY'S APARTMENT - NIGET

GZOFFREY and JANICE quietly, too gquietly, EAT
their dinner. GEOFFREY'S having trouble seesting
his MOM'S concernad sxpression.

JANICE -
We don't hava money for an attorney.

. GEQFFREY
¥We won't need ANy attorney.

JANICE
Oid whits men don't lat young black
kids make a f00l out ¢f them.

GEOTYFREY
That's not what this is: about.

GZOFFREY tries to avoid things by STANDING UP and
REACRING for her plate.

. GECFTREY
I'1ll get dishes.

' JANICE
¥We'll get ‘am later.

GECFFREY ignores her and PICKXS UP her PLATE.

JANICE
Where do they say you got the story?

CECFFREY
It doesn’'t mattar. (EE PLACES TBE
DISEES ON THEE COUNTEZR).



JANICE -
It doesn't matter? Geoffrey,...wa'ra
talking abcut you losing this wvhole
thing, every bit of it, (PAUSE)...and
that doesn’'t MASter to youl?

GTOFFREY
Yot am much ds it does to you.

JANICE

Tou're not going back ¢o PFranklin.

_ GEOFFREY
1 don‘t belong out there.

JANICE
Why not? Those tests you tock...

GEOPTREY (CUTS IN)
...mafh, I don't wanna hsar about
those tests! All I ever hear are
thess tests...that I got this scors
hare, sc I gotta do thist Or I got
this scora over hare...

. : JANICE
But you did so well...

GEOFIREY :
eeeS0 What how I didl (PAUSE). ALl
anyone sver says is how I did.

JANICE
You know what I think it fe? I think
you're scared you are bstter than
thosa kide out there. And if you play
their game, you San’'t play your game
anymore.

. GEQFFREY
That's bullshit...

She SLAPFS EIM.

Silence.

- JANICE
bon't you evar talk that way to ne.
¥our understand?

JANICE (COMT.)
All gotta be part of this plan of
yours, doesn’'t it? Can‘t have nuthin’
get in the way of that. ¥Well, lame
tell you something...your plan mey be
the oaly thing you got left. '

' GROFTREY
wWhat's that s'posed to mean?
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EXT. FRANKLIN BASKETBALL COURT - WIGHT

It's lats at night, only a dim overhead light
makes it pessible for GEOFFRLY to sas the baskes.
A& TAKES $BOT after SBOT, all of them finding the
bettom of the net.

INT. FORRESTER'S APARTMENT = DAY

GEOFTIEY'S slouched on PORRESTIR'S worn-cut old
coucn, flipping through some age-old MAGAZINE.
FORRESTER can be heard in the kitchen rummaging
around in the FREEZIER. _
GEOFPREY
You wers out of ice last drink.

INTER-CUT with PFORRESTER in the KITCEEN. BRe's
BOLDING an ICE-TRAY and gently PusSHES his finger
into one ef the soen-to-be ice cubes. His finger
PUNCEES TERODGH...

FORRESTER
Ovl...oon of a bitshi

_ GEOFFREY
You just checked those.

FORRESTER ({MUMBLES)
Damn it...

FORREETER roms himself a SCOTCE that"s got on
the rocks.

GEQFYFREY .
So when you gonna tell me why you
. haver wrote a second book? .

 Nothing fram the other room.

GEOTTAREY
D'you hear me?

FORRESTER MOVES into the DOORWAY, SLURPIRG avay.

50 whars'd this sudden streak of
‘curiosity come from? -

i GEOTPREY
®ell...I 2igure if you've had snough
of those to keep pushin’ your finger
into ice trays... -

PORAESTER WALRS IN, SITS DOWN in a SMALL CEATR.
FORRZSTER
I said everything I wvanted to say.

GEOTTREY {(LAUGHS)
You wrots that book fifty years ago
and you say you never had anything
slse you had to put down on paper?



FORRESTER
Not for any publisher, I didn's,

GEOFFREY
S ecrazy man.

FORRESTER _
A lot of wonmen go through childbireh
and swear they'll never ge through it
again.

GEOFTREY
'!uh...nll nost of 'am do. Few yesars
go by and thay forqet all that.

FORRESTER
- They don't forget anything.
’ GEZOFTREY
Yesah, but the MoONeY . « s
TORREETER
««-thare wvas. plunty of nenay from the
tirst book.
GEOFFREY
- flow mach? .
PORRESTER (DRINKS) - .
Encugh.’ ) !
'~ E] LI Do- Tt s . [ GREOFTREY

Must ba nica. (PAUSE)}. lw:i.n muql:.
EXT. CONEY ISLAND RESTAURANT - NIGET

I¢'s now DARK, but the SM‘I'LIG!‘I‘S SBRINE DOWN on
GEOFFREY and FORRESTEZR as they WALK ALONG the
SIDZWALK. They'cze in an old, not guite run-down
neighborhood that looks like it hesn't changed in
years. PORRESTER looks like he's had tive glasses

of sceteh.

GECFFREY '
We'va been walkin' for like an hour.

. .~ TORRESTER
" " You know, when I was your ag¢e... -

TORRESTER OFENS the DOOR to & SMALL RESTAURANT,
the WORN-OUT SIGN above Teads only CONEY ISLAND.

GEOFFREY
<. .NEvVer mind. {EE GOES INSIDE).

INT. CONEY ISLAND RESTAURANT - NiGaT

FORRESTER WALKS IN, GECFYREY behind him. Only two -

or three CUSTOMERS are inside the joint, which
has eld PEOTOS of the DODGERS and other BASEBALL
GREATS all over the WALLS. A SBORT MAN in his
60's, maybe early 70's, is bshind the sounter.
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FORRESTER
Hey Frank.
FRANK
Bay 8ill. Been a couple weaks.
FORRESTER

Yeah. We'll be in the back, okay?

FRANK
Suzre.

INT. CONEY ISLAND RESTAURANT - NIGET

FORRESTER and Gmr SIT DOWN in an OLD BOOTH
with SEZATS that lock like they should have had
Bew covers put on decades ago.

GEQFFREY
For a guy that a lot of people think
is dead, you get around.

' FORRESTIR
They take care of me hare.

w.

FRANK
been avhile since you brought company
in Bill.

TORRESTER
Trank Hudo, this is Geoffrey Wallace.
. {PAUSE AS EE LOOKS AT GEOFFREY). Ba's
a friend of mine.

FRANK
Good to meat you Geoffrey.

FORRESTER GLANCES ot GEOFFREY.

FORRESTER
You aver had z coney from this side
of Brookiyn? -

' GECYFREY
s»Naw. I had some other ones though...

PORRESTER (SHILES)
8ring him a double with, a side of
mae, and something to drink. Whatta
you want?

- GEOFFREY
Watar's good. What's a double with?
FORREETER

And 1‘1ll take & double with, you
still got that mustard?

FRANK
Sure do.

81



FORRESTER

.+.and a side of mac. And a beer. .

FRANR WALRS OFF and PORRESTER TURNS to CEOPFREY.

FORRESTER
Double with. Dcuble coney iwland with
averything on it. and den‘t worry
about the beer, we'rs still walkin'.

: GEOPFREY
£ wasn't sayin’ anything.
FORRESTER LOOKS OVIR at GECTFREY, with a look of
real affaction.

: PORRESTER
I usually don‘t have this maay.

GEOFFREY NOTICES all the PERCOTOS on the WALL.

) GEQFFREY
You know thess guys?
FORRESTER

Yeah. (BE POINTS). There's HNevcombe,
Reass.. . Roufax over here.

GEOTTREY
Any Yankees?

FCRRESTER
Not at this table.

GEOFTREY

tbu'ro Like & Dedger lifer, right?

GZOFIREY PELIRS closer, and saes a FPHOTO that
catches his attention.
GECFTREY
Who's this gquy? _

In the middle of all the BASEBALL PROTOS is an
old PEOTO of a WORLD WAR TWO SOLDIER. FRANK COMES
to the table with the SALACS, but says nothing as
FCRAZSTIR calnmly WATCHES GECFFREY'S EXPRESSION.

: FORRESTER
That‘s my brother.
GROPFREY
Your bHrother? '
PORRESTER

That's Rebert. Ne wvas a fev ysars
older than me.

GEOFFREY (PEERS)
Doesn‘t lock like you.
FORRESTER

We usad to come hare after the games,
when Frank's dad was still tunain’
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the place. We'd smit right in this
booth. Get double withs’. .

GEOFFREY
What happened to bhim?

FRANK ARRIVES with the BEER.

FORRESTER
Thanks Frank.

FORRESTZR takes & long SIP, naver breaking hia
GAZE at GEOFFRREY.

- FORRESTER
Be was 22, which would have made me
about your age. Maybe a little older.
Robert had been oversess for about
thres years, he was part of tha 116th
regiment. All those «guys that
couldn‘t wait to get over theras,
wall, Robert didn’t mind waiting. 8e
figured the longer he was hers, the
quicker he‘d be back. But, like
sveryons else, he got called up,
hell, seaned everybody was gettin'
called up. Even Tad Williams was over

there.
GRORTREY
I read that sonevhers.
 FORRESTER

S0 it’'s June of ‘44 and every night
we listen to the radie about how
wa’'re startin' to kick the shit out
of everybody. And all I‘m thinkin’
about is that maybe we‘ll gat a ‘45
baseball seascn with real players and
that Robert and I...mll, that we'd
ba back, y'know...

FORRESTER'S VOICE TRAILS OFF for a minute. fHe
TAKES another SIP.

FPORRESTER
,80 we're listenin' to, something, I
‘can't evan remenber...and this
comes ©n ...says we invaded Normandy.
Pidn't say who, just that pretty much
" qvaryene who way around was headin®
for the beach. (PAUSE). That first
- day, (SBAXES 8I3 HEAD), nobody Xnew
asything. Mom wvas a oess.

FRANK shows up with the CONEYS, but knows aot to
stick arsund.

TORRESTER
Go ahead, ‘fore it gets cold.

GEOFTRIY can't eat a bite.



FORRESTER

We feund out couple weeks later thar.
Acbert dida't make it. MNothing else.
just that he was part of “day one.”
{(LONG PAUSE). ‘Bout a year later, we
get this kneck oo tha door fram one
of the guys wvho'd been with Robert.
John something. Anyway, John had made
it up Omaha. Y'know you see all those
plcetures o2 Utah Beach and Gold Besch
and hew bad it was? It was puthin’
campared to vhat those guys, to what
Robert, saw at Cmaha. 30 Johns...he
tells us they'd been runaing shrough
these drills for wesks befors they
acstually hit the beach. And they had
thase models, real models of the
beach, wvith all the buildings and the
tress, s'posed to be everything, even
this church on the hillside. And thay
tall ‘em they shouldn*t study the
buildings too much, ‘cause the air
attack before’'s gonna take out all
that etuff. S:id when they got there
they'd be able to walk ashore.

TCRRESTER STOPS for a-mt.

FORRESTER (CONT.)
S0 John says it started to rain and
they were within a hundred yards oT
so of the beach and thers aze more
*Bail Mary's® goin' on than yeu'd
hear on CZaster Bunday. And the
captain stands up and gets everyone
ready for the door. to drop on this
‘ship. And once &that deor went dowm,
you went. If you stayed, you got
shot. $0 Roberz's. standin® thare and
the door goes down...

PORRESTER TAKES another SIP.

YORRESTER- {CONT.)
«vand all the buildings are there,
'tlu ones they said would be gone.
. Even the church is standing scraight
up, its steeples...and the grass is
green...(FADES OFf). And Jchn says
this one quy yells out, “"whars's the .
fuekin® air corps?*

FORRESTER EMILES.

FORRESTER
Turns oSut thers were too mary clouds,
and the B-17's...not a single bomb
hit the beach, not esvern the blutf,
(PAUSE)}. And at that moment, every
man on that ship knew he was dead.
And Robert want...

FORRESTIR STOPS. a hitch of EMOTION iz his voice.



, FORRESTER
You think about that...next time you.
feel pressure sittin' ia froat of a

typevriter.
EXT. MADISOW SQUARE GARDEN - NIGET
ESTABLISEING SHOT of MADISON SQUARE GARDEN.
'INT. MADISON SQUANE GARDEN - NIGET

The CROWD and the SCBOOL BANDS are alrteady LOUD.
The PA ANWOUNCER BOOMS OUT...

PA ANNOURCER (VO)
New York's Madiscn Square Garden
welcomes you to tonight's opening
round games of the state basketball
chanpicnship...

INT. LOCKER ROOM KRESTROOM - NIGAT

GEOPFREY is STANDING in front of a URINAL,. as
HARTWELL COMES IN and takes the one next to him.

BARTWELL
rirst game in the Garden...most guys
usually too nsrvous to take & piss.

GEOFTRZY doesn*t  say ' anything, Jjust FLUSHES,
LOORS at PARTWELL, and WALKS OUT.

INT. MADISON SQUARE GARDEN COURT - NIGET

The starting lineups are being introduced by the
PA ANNOUNCER. The MAILOR TEAM has formed a narrow
tunnel for the STARTERS to run through.

PA ANNOUNCER (VO)
-8t guard, a six feot one freshman,
Geoffray Wallace! .

GEOFFREY RUNS OUT to center court, SLAPPING the
BANDS of his TEAMMATES a3 he goed.

PA ANNOUNCER (V0)
eqeand at guard, a six foot senior,
John Sartwell. '

SARTWELL ROMS OUT. QUICK CAMERA CUT to show his
FATEER in the STANDS. The INTIRE MAILOR TEAM PUTS
their BANDS TOGETEER.

SARTWELL

Three nights of work and we're state -

champions. Okay?

' TEAM
Alrightl

BARTWELL
On thres...one, twe, three...
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TEAN
Mailor, ge!

INT. MADISON SQUARE GARDEN COURT = WIGET
The TEAM BUDDLES arcund WALSEH,

WALSE -
Alright, these guys ars gonna bae
DeIveus, SO WwWe'rs gonns press ‘mm
right cut of the gate. Don’'t let ‘am
breathe ¢ill the first time-out,
okay? {THE TEAM NODS). Alright, let’'s
get it donel

The STARTERS GET UP, TOCK IN their JERSEYS one
last time, and head for centsr coure,

INT. MADISON SQUARE GARDEN - NIGET

JANICE and HANVEY are in the CROWD, CREERING for
GEOFFREY as he ETADS ONTO the court.

INT. MADISON SQUARE GARDEN - NIGET

The BALL is TOSSED into the sir, TIFPED, and the
game begins. MATLOR'S OPPONENT gats the BALL and
the PLAYER that has it is immediately SWARMED by
both EARTWELL snd GEQYFREY.

The PLAYER JUMPS and THROWS a PASS over tham, but
the BALL is BSTOLEX by & MAILOR PLAYER, who
STREARS down the court and LAYS T I the basket.

INT. MADISON SQUARE GARDEN - NIGET
WALSE APPLAUDS from the sideline.

INT. MADISON SQUARE GARDEN - NIGET

The GANE CONTINUES; a NONTAGE of CRISP PLAYS by
tha MAILOR TEAM, HARTWELL SCORZS, GEOFFREY
SCOREZS, the TEAM SCORES.

INT. MADISON SQUARE GARDEN ~ NIGET

mnmmumstam-m.ummma
time-out. The STARTERS are given WATER, while
WALSE ENERLS in front of them.

WALSH
Turner and Wallace, you're back in in
five minutes. We got & long game, SO
-let’s pace ou:ulvu. okay?

The TZAM GOES BACK onto ths court. m.sn SLAPS
GEOFYREY on the knes.

' WALSH
Rice job.

GEOFFREY SLURPS Irom & WATER BOTTLE.
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INT, LOCKIR ROGM = NIGHT

The PLAYERS azre RESTING at their lochkers, thco
SOUND of the GAROEN ecoming through very faintly.
WALSE SAYS to no one in particular...

WALSHE .
veovn come out in the second half
Just like we did in the first. Pirst
fow minutes are critical. Oon't give
’ these guys any reason to think thay
can stay with us.

GEOFFREY GLANCES mr. at BARTWELL, who's FATEER
is SITTING next to him, lecturing.

INT. MADISON SQUARE GARDEN - RIGHT

The GAME RESOUMES with MNARTWELL TOSSING s HIGH
PASS to GEOITREY, who GRASS IT, and SLAMSE IT into
the BOOP.

INT. MADISON SQUARE GARDEN - NIGHT
JANICEZ and BARVEY BREAX into APPLAUSE.
INT. MADISON SQUAR® GARDEK - NIGHT

The TEAM DROPS BACX on defense, the look of
cenfidence grewing on the MAILOR PLAYERS® FACES.

" INT. MADISON SQUARE GARDEN - NIGET
v+ .BACK AND FORTH...the TEANS PUSE each other...
INT. MADISOW SQUARE GARDEN - NIGET

ONE of the OPPONENT PLAYERS DRIBBLES close to
HARTHELL. Now brimming with arrogance, BARTWELL
MUTTERS...

EARTWELL
It's over man...

The PLAYER, ANGRY, BLISTERS past RARTWELL and
BITS a short SBOT. _

TNT. MADISON SQUARE GARDEN - NIGHT

BARTWELL BAINGS the BALL back up the court end
TERONS IT to GECFIREY, who's coming ¢ff a screen.
GEOYTREY SBOOTS...and MISSES.

The OPPONENT GRABS the REBOUND and LCOPS & LONG
PASS to a wide open TEAMMATE, who makes an easy
score. , .

INT,. MADISOW SQUARE GARDEN - NIGRET

WALSH
Time-outt
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INT. MADISON SQUARE GARDEN ~ NIGHT

The MAILOR TEAM GATETRS arcund WALSE.

WALSH
What the hell's goin' on out there?!
Ne got too much time left to be
talkin' teo their players, undsrstand
me? (LOOKS DIRECTLY AT BARTNEZLL]. You
understand me?

. BARTWELL
Yeah...

' WALSH
 Now lst's play the gama, alright?

| INT. MADISON SQUARE GARDEN - WIGAT
The TIME-QUT is over, but when ths gamn RESUMES,
there is a subtle difference in momentum. The
OPPOSING TEAM is suddenly EITTING saveral of its
SBOTS, foreing scma turnovers. MAILOR, for the
first time in the game, looks vulnerable.
" INT. MADISON SQUARE GARDEN - WIGEYT
WALSE LOOKS UP at the SCOREBOARD.
Hallor 62 Creston 57 Time - 1:4§
INT. MADISON SQUARE GARDEN ~ NIGET
ONT of the CRESTON PLAYZRS SEOOTS...and SCORES.
INT. MADISON SQUARE GARDEN - KIGET
WALSH CALLS OUT to GEOPFREY...

WALSH
Gaoffreyt! Down lowl

GEOFFREY DRIBBLEIS and PASSEZS it to his TEAMMATE,

DOWN LOW. The TEAMMATE TURNS, 8!00‘1‘3' and MISSES.
A CRESTOM PLAYER REBOUNDS.

- GEOFTREY
'M-t -

INT. MADISON SQUARZ GARDEN = MIGST

The CRESTON POINT GUARD sets up the play, getting
NO TALR fram any of the MAILOR PLAYERS.

INT. MADISON SQUARE GARDEN - NIGET

Mailer €2 Craston 89 Time - 1:10

INT. MADISON SQUARE GARDEN - wrear

A CRESTON PLAYER SHOOTS...and MISSES, but befors
aryone from MAILOR can get the BALL, & CRESTON

PLAYER GRABS IT and FUTS IT in the BOOP. The
GARDEN CROWD ZRUPTS.
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INT. MADISON SQUARE GARDEN -~ NIGHT

A MAILOR PLAYER TAKES the BALL out of bounds, but
. can't 2ind anyone to throw the ball to; averyone
is covered tightly.

BARTWELL
Throw it in! Throew it in!

WALSE
ﬂ.u-aut !

INT. m:sou SQUARE GARDEN -~ NIGHT
The MAILOR PLAYZR YELLS...

MATLOR PLAYZR
Tims-cut!

The RETEREE BLOWS his WBISTLE...
| AEFEREE
Teo late. Five second violation,
we'Te gein® this way!

Se SIGNALS that CRESTON has the BALL and the
NOISE from the CRESTON FANS is DEAFENING.

INT. MADISON SQUAME GARLEN - NIGHT .
Mailor 62 Craston 61 Time = sdd

INT. MADISON SQUARE GARDEN -~ HIGET

The MAILOR PLAYERS come to the sideline, SEAKEN
by the CRESTON RALLY. WALSE STEPS IN to t:.'y and
calm them...

WALSH

This is still our game, ckay? We make
& stop here and they’ll have to put
us on the lins. And it's over when
that happens. 0Do...not....lose your
composure here! They're the ones that
have to score, not us. Don't foul
them. Forze them to make a shot.

The PLAYZRS MOO.

WALZE

- Now listen. IZ they scors, wa'rs not

calling a time-cut. We want o get

the ball right back in. (HE LEARS

IN). If that happens, I want only

Bartwell or Wallace to touch the

ball. Anybody else gets it and

they'll foul you. Just EBartwell and
Wallace, nobedy else, undarstand?

The FLAYERS NOD.
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INT. MADISON SQUARE GARDEN ~ NIGHT

A CRESTON PLAYER INBOUNDS the BALL to & TEAMMATE.
The CROWD NOISE, TBE DIN, OVERWEELMS the SOUND of
the GAME BELOW, The CLOCK TICKS...
.OQJ“.'J".‘.J‘...

GEOFTREY and BARTWELL are tenacious with their
defense, not giving an inch...

.002‘...2’-0-2‘-- [ ]
The CRESTON PLAYER tries to DRIVE., but can't.
00-1‘0.-1’..-1‘.-!

He RISES for an off-bBalance shot...

...Jo..-’.."...
and the SHOT FALLS INTO the EASKET.
INT. MADISON SQUARE GARDEN - K2GBT

GEOPFREY PLEADS for the BALL from his TEAMMATE as
the CRESTON PLAYERS and CROWD start to CZLEBRATE.
The TEAMMATE QUICKLY FASSIS the BALL to GEOFFREY.

ceeTeebon
GEZOFFREY SPRINTS for a last second shot...
INT. MADISOR SQUARE GARDEN - NIGET

HARVEY SCREAMS...

BARVEY
Shooe 1t!

INT. MADISON SQUARE GARDEN - NWIGET

ooo’...‘...

GROFTREY SAILS PAST the halfcourt line, BARTWELL
YELLING foxr the BALL...

HARTWELL
Gecfirey!
...but thers's po time to throw a pass...
INT. MADISON SQUARE GARDEN - HIGET

GEOFFREY PU‘S!IS the BALL straight te the hoep,
not eohtent with & JUMP SHOT...

‘0.3“'.20‘.

...the BALL LEAVES his EAND as GEOFFREY is
JOSTLED, it seams, by the entire CRESTON TEAN.
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««.it HITS THE RIM...
- -":’z“:z“o L

«.and the SBOT...ROLLS OFF the RIM. The CRESTON
CROWD ROARS...but...

INT. MADISON SQUARE GARDEN - NIGEHT

A WRISTLE has BLOWN. TBI REFERZE WAVES his ARMS
and SAYS...

REFIRET
- Tvanty=four. On ths arm. Two shotas.

INT. MADISON SQUARE GARDEN - WIGET

Now both CROWDS REACT; the MAILOR CROWD, and
TEAM, CBZEZRING LOUDLY. The CRESTON COACH...

CRESTON COACE -
Oh...n0f No foul, that was ne foull!

INT. MADISON SQUARET GARDZN - NIGET

The REFEREES CLEAR the PLAYEZRS OFF the COURT, all
EXCEPT for GEOFFREY. .

Mailer 62 Creston 63 Time -~ :00
INT. MADISON SQOARE GARDEN - HIGHT

The HEAD REFEREE HANDS CEOFFREY the BALL. He's
all alone on the court, BOTE CROWDS CREERING at a

FEVER PITCE.

RETEREE
'ralu as much time as you want son.

GEOFYREY BOUNCES the BALL...once, twice, stopping
after the second bounce as he alwvays dees. Be
ealmly SHOOTS the FREE THROW...and MISSESS

INT. MADISON SQUARE GARDEN ~ MIGET

The NOISE from the CRESTON CROWD VIBRATES through
the srena. .

INT. MADISON SQUARE GARDEN - NIGE?

JAMICE CLASPS her BANDS to her lips.

INT. NADISON SQUARE GARDEN - WIGHT

CZOTTREY smhovs -na resction, cl.i.lllir MIG the

BALL for his second free throw. Se BOUNCES once,
twice, then STOPS. Be SBOOTS...and NISSES AGAIN.

INT. MADISON SQUARE GARDEN - NIGET

The CRESTON CROWD SURGES onte the court, NOBBING
the PLAYERE, The MAILOR TEAM staras in disbalief,
EARTWELL with more than a measure of contempt.
GEOFFREY KNEELS at the line, STUNNED.
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INT. MADISON SQUARE GARDEN - NIGaT

GEOFFREY is in the SEOWER, the WATER SPILLING
over his head. He's all alone.

EXT. MAILOR TEAM BUS - NIGET

GECFIFREY is the last one to get on. He LOOKS at
his TEAMMATES, who look back, but don't say a
word. Be WALKS DOWN the sisle, trying to find a
eeat and sees one NEXT TO GARTWELL; but BARTHELL,
without sven LOOKING AT RIM, SAYS...

EARTWELL
Sack of the bus boy. Remembexr?

GEOFYREY HALKS to the BACE OF TEE BUS and SITS,
all alsnu, SCOOTING OVER to LOOK OUT the window.

INT. GEOFFRZY'S APARTMENT - NIGET

GEOFFREY OPENS the FRONT DOOR and PLOPS his BAG
on the FLOOR. EXBAUSTED, he WALKS UP tha stairs.
Bis MOTHER, in & bathrobe, COMES QU7 ©f her
bedroom and waits for him. _

JANICE
Geotfirey...

GEOFFREY
Net tonight Mem. Okay?

JARICE
But hﬂn.y’ .. .

fe DISAPPEARS into his rocm, softly CLOSING the
DOOR behind him.

INT. GEOFTREY'S APARTMENT - NIGHT

JANICE SIT5 all by herself at the small DINING
TABLE, quietly SPOCHING a CUP OF COPFEE, There is
not a sound...until...

re.the DOCR BELL RINGS.

JANICE PULLS EERSELF UP, MUTTERING to harself as
she LOOKS at the CLOCK. She PUSHES the BUTTON by

the FRONT DOOR.
JARICE
Tas? '
Thara's nothing for a second...but then, an
unmistakable VOICZ RESPONDS...

FORRESYER (0OC)
Mrs. Wallace? )

JANICE (TIRED)
I+'s almost eleven. Who is this?

-
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IM-_ APARTMENT STAIRWAY -~ NIGBT

-

JANICE DRESCENDS the STAIRS, a mix of caution and
fascinacion on her face. FORRESTEZR i3 pelitaly
standing a few steps away from the glass along
the side of the main door. )

JANICE MOVES CLOSER to the WINDOW and LOCKS OOT.
She REACHES IN her BATHROBEZ POCKET and PULLS OUT
& BENT-COVEAZD OLD COPY OF “AVALON LANDING® and
TURNS to the BACK. She compares the MAN on ths
FRONT STEP to thae MAN on tha BACK COVER. They are
the sane.

INT. GREOFFREY'S APARTMENT - NICET
' CAMERA CLOSE on a CUP OF COFFEE being POURED.

JANICE
I'm wsurprised he hasn't t2ld yeu
what's been going on at school.

FORRESTER
Be'll tell me. Kids that age need to
sort things out for themselves befors
they let us start workin® it. (JANICE
ST0PS POURING). Thank you. (BRE S5IPS).
You worried about him?

JARICE
After what bappenad tonight?

FORRESTER
You remember when you were fourteen?

JANICE (EMILING)
Some of it.

TORRESTER
Most of the saricus mistakes we maks,
wa'll make after we're fourcesn. Thas
mistakes he's wmaking right now? Be
won't even ramamber he made ‘em & few
years from now. So...yeu just let him
make ‘wm.
. JANICE
fis won't say it, but he wanted to do
well in that contest.

PORRESTER
Mailor's an eld sehool.

JANICE
which meana?

GEOFTREY
Scmetimas old schools do things their
own way.

JANICE SIPS and NODS.
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TORRESTER
Your son is a very talented young
man, Mrs. Wallace.

JANICE
Bow talented?

FORRESTIR
As a vriter?

JANICE
Mmoo .

FORRESTER

Someons asked that Qiestion about me
‘& long time age, and the person who
was asked, who, by the wvay, wvas the
right persen te ask, made the mistake
of answering it. (PAUSE). I think
I'1) do your sen a favor...and not
make that mistake.

INT. XITCEEN = DAY

The BACON SIZZILES as JANICEZ XZEPS an EYE on her
SON, who is QUIEBTLY ZATING scme cersal. She
thinks about saying something, but doesn't.

INT. MAILOR BOARDROOM - DAY

‘A BALY DOZEN or so ELDERLY MEN SURROUND the
CONFERENCE ROOM TARLE, CRAWFORD at one end.

BOARD MEMBER #1
+o.2nd is there any doubt in your
nind that this may be nothing more
than s coincidence? ’

CRANTORD
The taxt is not an exact mateh, but
it's highly unlikely that ‘anyone,
sspecially a student thia yeung,
eould come up with such a consistent
style en his own. _

SPENCE
_ Aas he disputed the accusstion in any
wvay?
CRAWTORD
n‘.

BOARD MEMPER #2
You understand,...Mc. Crawford, that
any recommendation we make, against
this type of student, will put us in
a most uncomfortable position.

CRAWFORD
Mistsr Chairwan, this should net dn.
any way be seen as & matter of racial
or any other type of discrimination.
This is mezely a case ¢f a student
breaking the rules of thia school.



The BOARD MEMBER NODS. CLAIRE'S FATEER sits a few

seats down, very guietly, locking very unsure 6s.

to what the BOARD should do next.

EXT. MAILOR CAMPUS ~ DAY

GEOFFREY SITS ALONE on the IDGE of one of the
CAMPUES POUNTAINS, half-heartedly trying to-read a
book, whola~heartedly trying to aveid averyons.

CLAIRE WALRS UP.
m
$0...1ile pratty much over?

GECPFREY (SMILES)
Pretty much.

CLAIRE
Walsh got the assistant’s job ovar at
Princeton.

GECTTREY
Yesh?

CLAIRE

Kinds mir.u You wondsr what would
have happened if you would've made
those shots, dossn‘'t it?

GEOFFREY actually LAUGES somewhat, which CLAIREZ
welcones, but there's quickly an awkward silence.
CLAIRE
§o what are you gonna do?

: GEQFFREY
T was thinkin' I'd go back.

' CLAIRE (NODS)
s thit ‘cause you want to?

GEOFFREY
Dossn’'t matter what I want.

INT. FORAESTER'S APARTMENT .- DAY

FORRESTER PFOURS hinself a DRINK, FPLOPPING scne
1CE CUBES in after the fact. Some of it S1LOSEHES
OUT. GEOFPFREY'S SITTING nearby. .

_ FCRRESTER
«s+850 You dropped cut of the contest?

{SHAKES EIS BAND}. Damn it.
GEOFTREY

You're »'posed to put those in first.

EMSER has an sgitated tone to his voice.

FORRESTER
vesI den‘t need any help when it
comas te¢ drinking.

93



.

GECPFRIY stays quiet.

FORRESTER
S0 what happened?

GEOFFREY
I told you.
‘I'Ill ne .q‘uo .

GEOFFREY

I didn't think it was good enou...

FORRESTER (CUTS IN)
.+.Christ Geoffrsy, you'rs fourtean
years old. You got another thirty
years beicre you can aven think about

huns.hit D me.

GEOFFREY
...wall, what do you want me to say?

rmm
I want you to tell ma what .rul.ly
happeaned with that piece of paper you
turned in...

czorraey
Y eounldn’'t think of anything!

FORRESTER
Fourteen years old and the well's
dry? Is that it? Do you have any idea
why I let you sit here in this place
every day! You think it’'s because I'm

lonely?! -

GEOIFTREY
Maybe. :

TORRESTER PAUSES for a moment, nhet sure i€ he's
furious or whether GEOFFREY'S right.

) TORRESTER
Gat over on that typewvriter...
- GEQPYREY

¥o...I'm not dein' that again...

YORRESTER literally SHOVES IN toward it.

FORREATER
8it down and writs.

GEOFFAEY
Man. don‘t you push me...

FORRESTER
Nrite, goddamn it!

FORRESTER'S 8o angry, he SPILLS aost of his DRINR
onto his sweater.

96



. FORRESTER
shit.

~ GEOFFREY
Maybe I should do this later...

FORRESTER
Crawiord, I swear...he is & pampous,
n..-mm‘m.....-......

GEQFFREY (SITS)
write it like you'd say it...

- FORRESTER
Ae's an asshole! A taxtbook arrogant,
condescending asshole,...(PAUSE AS HE
EXBALES WITE PURE ANGER). And I'd
tell him that too.

GEOFFREY
You'd talk to him?

PORRESTER
You...should be writing.

. GEOTTREY
Writing what? :

' ' FORRZSTIR
writing anything.

- GEQFTREY
I told you, I ean‘’t think of anyth...

_ . TORRESTIR
You are pathetic, you know that? You
.are absclutely pathetie. Why the hell
I ever opensd that deoor a few mcnths
a4g0...{PAUSE). I'm gonna leave this
rocm and when I get back you will
have a thousand werds on samething

vhen I get back, anything.

G:orm'r
A thounnd words? How long you gonna
ba gone?

PORRESTER'S PUTTING his COAT ON and is already
PULLING OPEN the DOOR.

FORRESTER
And not on the computer. {POINTS TO
TSZ DECADES OLD TYPEWRITER) .

PORRESTER SLAMS the DOOR. GEOFIFREY SEAXES his
kead and LOCKS at the old machine. Se axamines

the side for a power switch, but cbvicusly can‘t
find one. For several seconds he STARES BLANKLY
at the SBEET and then PUSHES one of the KEYS. He
FLINCERES at the KEYSTRIKE.



EXT. FORRESTER'S APARTMENT - DAY

Ity late in the afterncon, the shadows getting

donger on the brick walls ousside. GEOFFREY is

seen through the window, TYPING at a {furious

g;cl. teminiscent of the deys before his writing
ock.

INT. PORRESTER'S APARTMENT « DAY

The DOOR OPENS and FCRRESTER COMES IN, strugglisg
8 bit to PULL the keys out of the lock. He FLIPS
on the LIGETS.

PORRESTER
Gentizey?

+ssbut there i» nothing. FORRESTER WALKS OVER to
the old TYPEWRITER and sess & briei BANDWRITTEN

ROTE on the top.

I'l1 be at S4th and l2th. Please =uml. a8 poon ay
you get back. '

PORRESTIR LOOKS BELOW and SEES, still tucked in
the roller, a SINGLE SHEET of FPAPIR that i»s
‘packed with words; all of it single-spaced. Ha
PULLS IT OUT and WOTICES TWO MORT SEEETS nsarby.

The look en his face, as hs Begins to read it, i»
almost one of reverence. After several aeconds,
he TOUCEES the page with his @AND, checking to
see 1 it's real.

EXT. YANKEE STADIUM = NIGHT

GEOFTAEY WAITS inside one of the TICKET BOOTES st
YANKEZ STADIUM, the only ons with thae LIGETS
TURNED ONM. .

TORRESTER WALKS UP and SHRUGS his shoulders as if
to say...I'm here. GEOFFREY SMILES and WALKS OUT

of the TICKET BOOTE, CLOSING the DOOR behind him,

. GEOPFREY
L didn‘t know i you were comin’.
’ PORRESTIR
This isn‘'t my neighborhoecd.
GEOFTREY STARTS %o WALK aleng the side of the
BUILDING and PORRESTER FOLLOWS.

GBO!‘M! {SUILING)
'rhat a little fear I hear from the
world’s greatest living author?...whe
may lose part of that title if bhe
hangs out around here too long.

FORRESTER
I've been here befors.
GEOTTREY
Ramenmber when I first met you and yeu



ware sayin’' all thet stuff ‘bout how

if you shor me nobody'd aak any.

quastions?

FORRESTER
Yeah?

GECITREY
Well...folks in this Miqhbﬁthcod
sran’t axactly the curieus type.

The PAIR APPROACE a shadowy GATED AREA to tha
park. The OUTLINE of a SINGLE PERSON can be made
out, WAITING in front. FURRESTER BESITATES.

: GREOFTREY
It's my brother.

They REACE RARVEY, who SUINGS OPEM the GATE.

: 8ARVZY
Bow much time you want?

GROPFREY
Just a few minutes.

BARVEIY gives PORRESTER a.quick oREe over.

EARVEY
Bay.

All TEREE GO IN and EARVEY LOCKS UP.

EXT. YANKEE STACION FIELOC - RIGET

A COUPLE of FLASELIGET BIEAME SRINE acrosx the
PLAYING FIELD.

GEOFFREY (VO}
Bey Barvey? C'you turn the lights en
for us?

' SARVEY {VO)
The blg 1ights? This ain't like no
movie whera theay Jjust flip scome
switch and averything ccmea on. We
turn these lights on and we got some
‘cerpary real soen.

CIOFTREY
I can't swe nuthin'.

BARVEY
You can't ses anything.

- FORRESTER
Thank you. _ :

GEOPFREY
flay...gramwiar boys. I Xnow what it
sheuld be.

BARVEY

‘%o why don't you say it that way?
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GEQFFREY

‘Causes it sounds better the otho:.

vay.
IRT. YANKEIE VISITORS DUGOUT -~ NIGET

The FLASRLIGEAT BEAMS STEF DOWN into the DUGOUT
and GEOFTREY JUGGLES BIS while he REACHES INTO
his pocket. He PUMBLES ARCUND, but manages %o
PULL OUT a couple of CANDLE STURS.

' GECTTREY
William, you doin' okay?

Nothing from PORRESTER as GEOFFREY LIGETS the
MATCHES and FIRES UFP the CANDLES. Be FUTS TAEM
DOWN on the LUGOUT BENCH...and the liqht ahowWs ..o
INT. TANKIE V_!SIMS- DUGOUT = MIGAT

...s look of WONDERMENT on FORRESTER'S FACE, more
ALIVE than at any time we'vs seen him. He GAZES
OUT on the FIZLD, a TOUCH of MIST in his eyes.

GEOTFALY

This is the visitors side. I guess I
‘im“...
. FORRESTER
I know.
GEQTTREY

..you bein’ a Dodger fan snd all.

SILENCE for a moment.

FORRESTER
Wny'd you bring me here?

GLOFFREY LOOKS OUT on the field.

GEQFFREY
‘Cause it's yoeur birthday man. I
checked in the alnansc.

'FORRESTER TURNS and LOOKS at his young protdgé.

GEOFFREY
They don’t even have you on the dn.d
list yat.

FORRESTER (3MILES)
S0 you're a Yankees fan.

GEOFFREY .
Yeah...well. farvey helps as out.

FORRESTER
Least they stayed bhere. '56 the
Dodgers acld Ebbatts Field to scos
real estate company. Kot even thers
any more, Jjust some...0ffices and
things like thet.
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GEOFTREY
I know.
| FORRESTER

¥e'd spend ocur summers there. And a
lot of our falle hare.

FORRESTER REACEES OUT and SMOOTHES the DIRT just
above the top step. Be SLOWLY SCALES the dugout
steps and PAUSES at the top.

PORRESTER
Sell hath no fury like a baseball Yan
betrayed. Right?

FORRESTER WALXS OUT to TEIRD BASEZ, and STANDS OW

TOP of it, BALANCING while he LOOKS ARCUND. Be
CROUCHES OOWN and quietly GRABS & handful of the

infield dirc.
INT. YANXEIE DUGOUT - NIGBT
HARVIY slides over toward é:orrsn.

: HARVEY
§0 how do yosu know this quy again?

GEOTTREY WATCEES FURRESTER LOOK AROUWD the park.

GEZOPTREY
Hs's my tsacher.

INT. YANREE STADIUM BLEACHERS - NIGET

Sitting, all slone, in the darkness, several rows -

over the dugout, is CLAIRE. She has her HANDS in
an almost FRAYERFUL positien, as she looks down

en FORRESTER.

EXT. MAILOR SCBOOL - DAY

ESTABLISHING SBOT of the NAIR MATIZOR BUILDING.

| INT. MAILOR BALLWAY ~ DAY

GECPFREY STANDS just outside the closed doorway
to the MAIN CONFERENCE ROOM. CRAWFORD APPROACHES,
ready to 9o inside. He carries a TILE OF PAPERS
under his arm and STOPS when he SLES GEZOFFREY.

CRAWFORD
You decided to talk to the board?

. GEQOTYREY -
Ho, I don't think so.

CRAWFORD
I sse. Any particular reason?

GEQFFREY
Yes.
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CRAWFORD
But...nhot one you want to share...

GZOFFREY
I just wanted you to know that the
way it worked cut...isn‘t the way you
think it worked cut.

CRAWFORD
That doesn't sxplain too much.

GEOFFREY
Ho,..I guess it doesn't. (HOTHING
FAOM BITEER). You prob‘ly need to get
in there...

GEOFFRZY starts to WALX AWAY, but CRAWFORD TURMS
and SAYS...

CRANTORD
Mistar vallace?

CEOFFAEY STOPS and TURNS to look at hin.

CRANTORD
Why'd you choose Forrester?

GEOFYREY
Same raascn you chose Campbell.

GLOFTREY WALXS AWAY again, leaving CRAWFCRD
- speechless behind him.

INT. MAILOR AUDITORIUM - DAY

GZOFPFREY WALKS DOWN the sleped aisleway, all the
while GAZING at a BANNER bahind the STAGE and the
FPODIUK. The rocm is ampty and half dark.

110th Annual Writing Symposium

BEe CLIMES tha STEFS on the side of the STAGE and
WALXS to the PODIUM, the SOUND of his FOOTSTEPS

ZCEOING .

GEZOTTREY moves behind the PODIUM and gantly holds
.1.1: on sach side. Too tall for ths nicnphonc. he
PULLS IT UP and sms INT0 17T,

GECrFREY
fello? (8L TEUMPS IT). Hsllo?

Trom the darkness above...A VOICE...

CLAIRE
Go ahead.

INT. MAILCR AUDITURIUM - DAY

GEOFFREY LOOKS UP, but only sees the OUTLINE of
CLAIRE in the doorway. She WALXS DOWN into the
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CLAIRE
Yours is the one I wantad to hear.

GZOFFRIY
They done in there?

CLAIRE
Yaah.

' GZOrFREY
shat happened?

- CLAIRE (EXHALES)
The regents comities voted against
you. It'll go to the full beoard next

week, but...it's just a formality.

GEOFTREY dossn’'t ﬁy anything.

_ CLAIRE
You can still appesal of course.

GEOFTFREY gives a knowing HCD.

GECFTREY
what if I,...y'know, left before the

end of the year. Could I, maybe get
scoe of the schelarship wmoney...

CLAIRE
That's not how it works. There's no
woney that really changes hands...

GEOFFREY
LE N J .u:..

GEOFTREY NODS and WALKS UP toward CLAIRE.

CLAIRE
I guass that's the price of hangin’
out with one of the world's graatest
suthors. You stare to write like him,

huh?

GEOYTREY
1 guess.

Se STARTS to WALK BY BER and she REACEES OUT for
him.

CLAIRE
Cacffrey.

At first ha doesn‘t stop, until he gats to the
DOOR. Ee TURNS and LOORS BACK, ready to say THANK

YOU, but merely TBUNPS his hand softly on the

side of the DOCRWAY befere LEAVING.
INT. GEOFFREY'S BEDROOM - NIGHT

GEOrrREY is wide awake in his bad, looking up at
the POSTER of MICBAEL JORDAN on his ceiling. The
POSTER shows JORDAN concsntrating intensely em a
shot he's about to take.
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In his own mind, GEOFPFREY HEARS the CROWD at the.
CRESTON GAME growing leudsr...and LOUDER.

. REFEREE (ECHC VO)
Teke a3 much time as you want son...

The MEMORY stabs avay, as GEOFFRCY SEARS the BALL
BOUNCE ONCZ, TWICE...and then CLANGS off the rin.

EXT. CENTRAL PARK - DAY

PORRESTER and GEOPFREY STROLL through the park.

. FORRESTER
™o weeks ago, all I haard about was
this basketball game and this writing

thing, Now I don't hear anything.

Silmc .

TORRESTER
Why am I not hearing anything?

After & long mement...

| GEOFTREY
They threw me out of school.

FORRESTER $TOPS. GEOPTREY KXIPS ‘WALKING a couple
of steps baferse, reluctantly, TURNING to Iace

m.

GEOFTREY
They maid I stole some stuff from &

thing you wrate.

TORRESTER
What thing?

CTOTTREY

Scmething, scme essay you wrote in
*The Hew Yorksr®...a leng tima age, I

gquass.

TORRESTER
That was forty years ago.

GEOFTREY
Mmluwm .

PORRESTER
pid you? :

GEOPIREY
pid T what?

FORRESTER
Steal the article?

GREOFFREY
No.

FORRESTER NODS, watisfied, but...
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GEOFTREY

essd tock it from that sheet you

wZoth.
GEOFFREY TURNS AWAY, not sble to icok at him.

GECPFREY
That day you were tryin' to get me tO
write...you ware right nsxt to ne,
and you wrote this page in, like
puthin'. .

PORRESTER is speschlass, stunned.

GEQPFREY
I had to turn something in,...and I
couldn't...I figured the only thing
you ever published was your book and

there'd be no way anybody would ever

know. ..
GECYFREY searches for the right words...

GEOPFREY
I'm sorry. I...I knew you must be

disappointed.
After a LONG PAUSE, FORRESTER sofily REPLIES...

FORRESTER
Only that you didn’t have the quts to
use your own words.

INT. FORRESTER'S APARTMENT - NIGNT

PORRESTER'S - DRINKING again. GEOFFREY SITS across
the room, looking very much like he wants te be

anywhers else.

GECOFIREY
I should get goin’ pratty soon. I...

FORRESTER
aocmt hlpp.n..ﬂ at the £rae throw
line that night?

¥

GEOFFREY
What? .
FORRESTER
That night yeu leost the game. What
lnppannl?
_ GEOPFREY
b 4 ni_sud Ltwo...
| FORRESTER

I know what you did...I wanns know
why you did it.

FORRESTER GETS UP to put more ice in his driok.
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FORRESTER

Wasn‘'t basketball your shelter? The.
one thing you could always eontrol?

GEOFFREY
You can't make svery shot...

. PORRESTER
...but you cams pretty eclose, didn't
you? Weren't you tha one that told me
you could make a hundred free throws
in & row, or scmething like that2...

GEOFFREY
Vot with that many people...

, ~ PCRRESTER
...pacple don't make s differsnce to
a tough kid like you, do they? You
didn‘t even see those pacple, did

you?
GEOFTREY
.« What are you asking me?
PORRESTER

R | aiking you why you missed
these two fres throws?

GECSFTREY
2 just missed ‘am!

FORRISTIR
Ware you scared? When you stood there
on that line, sll alens...that scare
you to ba cut there?

GEOTTREY
Yeah...sure I was...

'FORRZSTER
vhy?

GEOFFREY
I don't nw.-.:-oo .
. PORRESTER
...bacause you'd fucked evarything
alse up? : :

GLOPTREY'S fesling FORRESTIR'S heat.

GEOFTREY
0‘0”...”’...: w."ooo

FORRESTER

You guess? You couldn’'t write s word,

stole my writing and you got
yourself kicked out of school. Yash,
1'd quess s¢ too.

: GEOYTREY
I don’'t want to talk about this...
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FORRESTER
+..and yet you could‘'va brushed all-
of that away by making just cone of
those free throws, right?

GEOFFREY starts to BREAK DOWN under FORRESTER'S

pursistence.

GEOFFREY
Ne.

TORRESTER
.No?

GEOFFREY
Ne.

FORRESTER
pid you think you'd make it?

GEOTFREY
e,

.FORRESTER
Wty? Becauss of the pressure?

' GrOFFREY

Because of sverything. Becausa I was
scared they'd never let ne play again
GT++<OFcoothat I'd...that I'd never
be able teo write again...like I usad
tﬂ... .

YORRESTER
Tell me scmething, why is it that you
vrots so wvall when you were at your
.eld schoel, wrote like shit for six
months, and then started writing like
you used to...(POINTS TO THE ANTIQUE
TYPEWRITER) . ..two days agoe?

GEOFTREY, OVERCOME, can't ansver.

PORRESTER
What changed?
. . GEOTFREY
1 den't know...

TORRESTER
Sure you do. What changed?

- _ GEOFFREY

I guess...

FORRESTER

ee.don’t guess. Know! Whet changed?

GECFFREY
I missed those free thgows...

FORRESTER
.-.and what did that mean?
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GEOFTREY

vi.lt Deant we lost the game. .
FORRESTER

Try again.
GEOFTREY

It meant 1 was goana get kicked out.

FORRESTIR
«..and vhat did that mean?

GZOrrREY

vsedt meant I was gonna get Xkicked
out of the best private scheol in

th.‘.l

PFORRESTER
...oh for ecrissakes...don't start
talkin' like their p-r department.
What did it mean?

CEOFTRIY STOPS AGAIN.

: FORRESTER
C'mon, way it., Say it like you'd say
ist '

: GEOYTREY
I don't know!...

FORRESTER
...yes you do. You missed that fIse

throw on purposs, didn't you?

GEOFFREY
Nel

: FORRESTER
You missed it, because you wanted to
miss it. Why?

GEOFTREY
I di“.g. - &

FORRZSTER
¥hy did you mise it?

After & long memant,...

GEOFFREY
1 was tryian' to make it...but...I
just wanted to stop havin’' to de
things the way evaryons alse wanted
e t0ae»

FORRESTER PAUSZS and gives a EINT of a snile, a
leok of suprens satisfaction. Se SLOSEES his.
drink and WALRS BACK toward the RKITCHER.

FORRESTER
thers's the rast of thnl ice?
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INT. HAILOR MALLWAY - DAY

*

GEOFTREY is CIFANING OUT the fev things left in
his locker. STUDENTS come and go azeound him, but
ne one pays him the slightest bit of attention.
He keeps FILING things ia his backpack.

INT. MAILOR OFPICE - DAY
STANDING at the FAONT DESX, JANICE SIGNS a couple

of PAPERS. Sitting in a chair a fev fast away,
GEOFFREY'S HOLDING & 80X of his things.

. CLERK '
We'll send the rest of it to your

home .
JANICE
Thanks.
JANICE TURNS to GEOFFREY.
JANICE

Let's get you out of here.

INT. MAILOR BALLWAY = DAY

GEOTYREY, his MOM right next to him, takes one
last VALK dewn the schoel's MAIN RALLWAY. Seftly,
from another part of the building, he hears the
amplified VOICZ of a student giving his writing
presantation. Tha S0UNMD is followed by APFLAUSE.

INT. MAILOR AUDITORIUM -~ DAY

GEOFFREY and his MOM quietly, reluctantly, ENTER
the AUDITORIDM and take a seat in the back. :

INT. MAILOR AUDITORIUM = DAY

The AUDITORIUNM is JAMMED with STUDENTS, TEACEERS
and ALUMNI. A STUDENT is at the PODIUM...

: STUDENT

The winter's darkness, and ecold, is

but a momentary prelude to tha new
* fday of spring...

CRAWFORD is at & TABLE on the STAGE, along wich
FOUR OTHER PANELISTS. Eis EYES meet GEOFFREY'S

for a brisf munent.

STUDENT [CONT.)
...for while its grip seams endlass,
our pscssverance is aqual. Awaiting
that soment of hope, new hope, that
is home teo our dreams.

The STUDENT, still nervous, S5TOPS and noticing
the mn:zuc.'.' isn't sure if he’s done...ADDS...

smm'
Thank you.



~The AUDIINCE politely CLAPS for the presentation. 110
CRAWFORD LOOKS OVER the PROGRAM in front of him. -

CRAWTORD
e scill have quite a few more to go,
80 if wa could take a short bremak...

A TEZW of the STUDENTS DASH UP and OUT...

. CRANTORD
ssslat's keep it five minutas pleass.

The ALUMNI sxchange pleasantries.
INT. MAILCR AUDITORIUM - DAY

GEOPFREY and JANICE remain seated in the back and
don't notice the MAN who WALES into the room,
working his way against the flow down teo the

STAGE.
Jt's FORRESTER.
INT. MALLOR AUDITORIUM - DAY

FORRESTER quietly WEAVES thrzugh the ESTUDENTS,
and the room starts to grow quist. The STUDENTS,
the TEACHERS, XIVERYCNEZ in the coom GAZE at
FORRESTER, most not gquite sure who he is, but all
carcain they know him frem somavhere.

By the time FORRESTER gets close tc the STAGE,
CRANTORD STANDS UP, GAFPING at the appearance of *
the writer who many weren't even sure was slive.

FORRESTER CLIMBS the STEPS and, without even the
slightest acknowledgmant o©f CRAWFORD, wmoves to
the BODIUM. HBe PUTS on his READING GLASSES and

PULLS OUT a SINGLE SHEET OF PAPER. Tha ROOK grovs
SILENT. _ '

INT. MAILOR AUDITORIOM -~ DAY

GEOFFREY is giving CRAWFORD a zun in the GAPING
department. On the cthar side of the room, CLAIRE

does the same thing.
INT. MAILOR AUDITCRIUM = DAY

PORRESTER ADJUSTS his GLASSES & bit, and finally
LOOKS UP at the CROWD. Everyone...tha students,
the teachers, the alumni...all give their <fLull '

attention to the man at the podium.
. TFORRESTER
My name i_.n William Ferresster.
He TURNS to search the PORTRAITS of al)l the great

AUTBORS that adorn the upper reaches of the
stage. He POINTS to the one of himself.

FORRESTER
I'‘m that one. Over there.



A MURMUR from the crowd, but it is guickly very
quiet again.

FCRRESTER
+es] decided this morning that I
would come up here en this stage,
‘because a very goad friend of mine
wasn't aliowed to. {PAUSE). 1 have &
problem with these competitions...and
tha reason for that is that they
suggest that if a student falls ooe
year, that he...or she...can learn
snough to maybe win the next year. To
improve. (PAUSE). I'm sure sems of
them, some of yeu, do improve. At
least Yyour professors probably tell
you that, 48 4 COUrtesy...

A RIFPLE of LAUGETER from the STUDENTS.

FCRRESTER
But there ars some writers, a swmall
handful, who cannst, and should net
bs taught how to write. What they
should be allowed to do...is write.
Aand it is that select few, that are
the real teachars. '

GECFFREY'S EMBARRASSED, CRAWFORD not sure if he's
WUMILIATED of FURIOUS. FORRESTER merely shifts
his attention to the FAPER BELOW. ’

FORRESTER
I wrote this piece a fev years back
and I thought I'd read a short part
of ilt, if that's alright...

LIGHT, RESPECTFUL APPLAUSE from the AUDIENCE. The
BACKX DOORWAYS are suddenly CROWDED with TEACHERS
and OTEER FACULTY KEMBERS whe kRavae been made
avarae of FORRESTER'S appsarance.

FORRESTER (READS)
Losing family...forces us to find our
family. Met always the family that is
our blocd, but the family that will
bycome our blocd. Zven that which is
within curselves.

A NUSH.
PORRESTER (CONT.)

Life is how you anticipate it. If we

could leek back on our lives, to read
tha thrse or four sentences that
scmaone would scridble for the rest
‘of us not to care about, we'd lsarn
that the most impertant evants in our
lives...pass by, wvithout us aven
knowing until years later. Sometimes
never. Anticipation. We lose our own
life's memants, becauss we are trying
to find the ones that others tell us
are important. We end our lives with
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the gquestion, ‘how will I be
remenbarsd by others?,” while never
stopping to think about how we would
ramember it ourselves.

The AUDIENGCE is CAPTIVATED. GEOFFREY LOORS UP in
wonder as XMORE AND MORE PEOPLE SQUEEZE into the
back of the room.

_ YORRESTER {QONT.)
¢ life is indeed a game, we learn
too late that it's a game that is not
won or lost; it's & <ame that toc
oftan simply is not played. We ssarch
for answars, while never caring about
the questions. )

FORRESTIR PAUSES.

FORRESTER (CONT.)

And near the and, the only thing that
is left to say is...I wish I had seen
that, or I wish I had done that. Or I
wish. (PAUSE)., And the wish is only a
hopa that cannst be granted. We aend
our lives on a wish that can only be
handed on to another who will desire
the same. Anticipation.

The CROWD is tooc stunned to even move. FOCRRESTER
softly YOLDS the PAFIR.

FORRESTER
T have never been much of a2 religious
man, so if confassion is indeed good
for the scul...well, I‘m about ¢to
‘&ind out. As some of you in this reom
may know, I have a reputation .as
having lived a rather solitary lilfe,
and wvhen I am wzitten about...the
word autior is usually preceded by a
variety of dsscriptions: resentful,
hostile, bitter. {(LOOKS UP). I can
dispute none of thoss...bscause for
the most part, it is a proper c¢hoice
of vords. It's a decision that I made
on Wy own, (PAUSE), and it's a
decision I regret.. '

FORRESTER STOPS for a sscond to take & bresth and
gather his thoughts.

o FORRESTER (CONT.)
Most of you aze too young to even
know what the wvishes are yst. But I
look at the words that read, “and
nesr the end the wish is only a hape
that cannot be granted.”

For the first time, PORRESTER'S rigid demsanor
cracks. On the verge of TEARS, he continues...

112



FORRESTER {CONT. )
...and I resalize that the one wish
that was granted me 8o late in life
is the friendship ¢f a ramarkable
young man...

GEOFFREY'S EYLS start to WELL OP.

FORRESTER (CONT.)
Ba ssys it is I that am tha teachar.
{PAUSZ). But in truth, it is I who
have done the learning. (ONZ MCRE
PADSE) . Thank you.

fle WALXS OFF the stage and the first CLAP is
hesrd, than ANCTEER and ANOTEER, and the APPLAUSE
begins to SWELL. Se¢ i3 nearly baliway up the
AISLE when he HEZARS CRAWFORD at the PODIUNM.

CRANTORD
Excuse mha. Mister Forrester? HNister
- Forzrastar?

PORAESTERS STOPS and TURNS to LOOK BACK. The
AUDIENCE is SILENT once again.

| PORREETER

Robsrt. :

_ . CRAWTORD
I'm sure most of us will need a fev
days to grasp the significance of
wvhat just happened. The quality of
your writing, (SEBAKES BIS NZAD), is
still scmething that the rest of us
can enly aspire to. It is remarkablae.

~ TORRESTER
Thank you Robest.

FORRESTER BZGINS to WALK OUT again, but within a
few feat of GECFFREY he TURNS IACK to CRAWPORD.

_ FORRESTER )
By the way Robert...l lied.
. " CRAWFCRD
I'm sorry?
PONRESTER

About the piece I. read. (SMILES). I
) didn’t write it.
PORRESTER HANDS the PAPER to GEOFTREY a8 & naw
ROUND OF APPLAUSE BEGINS, this time for the young
nan, not the writing legend.

CRAWFORD can only stare as FORRESTER, GEOFFREY
and JANICE WALX OUT together.

ADULT GEOFFREY (VO)
wWalking out of Mailer that day, with
my mother on one mside, and Forrester
orn the other...surrounded me with a
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warmth I had never falt before, and

Rave naver lalt since. .

The APPLAUSE CONTINUES. CLAIRE is part of it, but
TEARS are alao STREANING down her face.

INT. AESTAURANT - NIGHT

It is an upscale RESTAURANT, the likes of which
- PORRESTER would have loved, had he chesen to dine
at one. TORRESTER, GEOFFREY, JANICE...and CLAIRE
ars at a window TABLE; the last of their dinaers
in front of them. The WAITZIR POURS the WINE.

' WAITER
Ars you sure you wanted a second
bottle of the Demaine, sir?

PORRESTER
Why?
. WAITER
It's Just...that the cost is rathar
prohibitive.
CLAIRE
He's sure.
FORRESTER

1 forgot how prohibitive...

The WAITER PQINTS to the CHECK. YORRESTER SMILES
as he PLACES the CORK in frent of GECFFREY.

PORRESTER
May want to hang en to that.

They all LAUGH.

GIOFFREY
y'know...you read pretty good ftor
someons who doesn‘t like to read.

PORRESTER
T had good matarial.

’ ¥ CLAIRE .
) fiow'd you krow Cravferd would do
: that?

FORRESTER
pecause I knew he'd want to be & part

of is. .

JANICE
They‘ve already called.

GEOFFREY
sha?

. JANICE
Bradley...over at Mailer. EHe callsd
this afternoen.
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. TORRESTER
They want him back?
JARICE
tmiyen .
FORRESTER
lLet ‘am want.
GECTTAZY

8o when's tha last time you were in &
place lika this?

: FORRESTER
Like this? Vet only wars you not sven
a twinkle in your mother's eye, but
your mother was not even & twinkle in
your grandmcther's sys.

FORREETER RAISES his WINE GLASS. JANICE dows the
sams, while GEOFFREY EOLDS UF his WATER GLASS.
FORRESTER REACEES for the WINE B30TTLE and POURS &
SIP intc an EMPTY COFFEER CUP. He LOOKS at JANICE.

FORRESTER
You mind?

JANICE SBAKES har head. GEOFFREY awkwarcdly BOLDS
UP the COFTEE CUP vwhile FORRESTER SAYS...

FORRESTER
To new wishes...

' ' ALL
T¢ new wishes...

The GLASSES CLINK. SMILES and LAUGRTER surround
the table. .

ADULT GEQPFTREY (VO)
It vas as if my last day at Mailer
had been my graduation day. 1 knew
then that William had been pushing me
for this one moment, that by letting
ma fail, he had actually let ma
succeed. -And st that moment, as we
raised cur glasses, I saw something
different in eur relstionship.
Milliam had stopped baing ths teachsr
and the affection I waw from those
eyas, was vhat I knaw could oaly come
from a father...svan though he had
never been one, and I had pever- had
ons. )

INT. FRANKLIMN GIM = DAY

ESTABLISHING SHOT of a GROUP of FRANKLIN XIDS
playing BASKETBALL. :
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INT. YRARRLIN GYM ~ DAY

GIOrTREY'S not playing in the game, but instaad
is quietly SBOOTING PASKETS on one of the CYM'S
SIDE EQOPS.

CLAIRE WALKS IN and SITS on the BLEACEERS. She
HATCEES GEQPYREY for & few seconds, until be
890'1‘8_ her, EMILES, and COMES OVER. )

CLAIRE
Hey.

CZOFTREY
Bay.

CLAIRE

They weren‘t sura where you'd be,
80...I took & chance on looking hers.

GEOFTREY
I don't start till next week.
, CLAIRE _
That's good. You eculd use a fev days
off.
GCEOFFREY
§o what are you doin' hara?
CLAIRE

They told me there wers a couple job

' opentings for next fall. The pay's
terridle but...I hear thay got some
good students comin' back.

GLOTTREY
What's your Dad say?
. CLAIRE
I'1]l make it up to him by marrying
rich. (SMILE AND A PAUSE). You seen

William?
. GEOFYREY .
Maw. I think he needed a couple days
sl tea.
CLAIRE

Prob’'ly sc. (PAUSE). Well...I got &
cabd sutaide...

o GEOFFRIY (MODS)
Ve'll see you arcund.
CLAIRE
1 hope 30.

GEOFTREY SMILES at her and goes back to his BOOP,
SBOOTING away, all under the watchful eye of next

Year's teacher.
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INT. GEOFFREY'S REDROOM - DAY

The SUNSHINEZ POURS into GEOFFREY'S BEDROOM as he
STIRS AWAKE, fe SCRATCMES his HBEAD and SWINGS OUT
of bed, PULLING ON a PAIR OF SWEATS.

INT. GEOFFREY'S APANTMENT = MORNING

GEOFFRZY THUMPS down the STAIRS and STOPS at the
bottom teo lock out the window. Be EEARS a SOPFT
NOISE behind him,....CRYING.

INT. RITCHEN = MORNING

GEOFFRLY GOTS IN to the KITCAEN and wsees his
MOTEER at the tiny DINING ROOM SET. Ber FACE is
STREARED with TEMRS.

She LOCKS UP at him, not knewiag what to say. The
MORNING NEWSPAPER is opan in front of her. After
a few seconds she finally WEISFERS...

JANICE
It was cancer baby. Se told me about
it that night he came over.

Confused, GEOFTREY SLUMPS into the CEAIR opposite
bis MOTHER. He SLOWLY PULLS the NEWSPAPER toward
him and the STORY and PECTO LEAP OUT at him...

NOTED AUTBOR WILLIAM FORRESTER DIES,
SUICIDE SUSPECTED :

A PBOTO of FORRESTER, from Yyears ago, STARES OUT
at GEOPFREY. GEZOFFREY'S MOTHER finally addse...

. JANICE
Be just didn't want to g through all

the pain.

GEOFFREY LEANS CVER, much CLOSER to the PAFPER,
and PUSHEES BIS BAND gently on the cresse, so that
it RESTS WIDE OFEN opn the TASLE.

JANIGE
I'D SOITY Daby.c .I'M 00 SOITY.v0

GEOFFREY DISSOLVES into TEARS and can only put
his head on his mother’'s shoulder...

JANICE
ses1'm so sorry.

INT. FORRESTER'S BUILDING = DAY

GZOFFREY CLIMBS the STAIRS leading up to his eold
friend's APARTMENT, He REACEES the top, and can
only stare at the door for a minute. Be ENOCKS,
out of habit, but of course there is no answer.
Ee tries to TURN the DOORKNOP, but finds that ie

is firmly LOCKED.
e WALXS BACK DOWN the stairs, despondent,
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EXT. APARTMENT BUILDING - DAY

GEOFFAEY and MARTIN SIT on the STAIRS, the SUN

DIPPING behind the buildings.

MARTIN
Be never told you about it?
GEQIYREY
.."C
MARTIN
ticuld you have wantad him to?
GEOFFREY

Yash. I den't know...maybe.

KARTIN
Soundy to me like the wvay it went, is
the wvay he wanted it to go.

INT. NEW YORK BOORSTORE - DAY

GEOFFREY WALES ALORG the SHELVES cof a iomsm.
looking for the book he never got around to

buying.

Be STOPS, and PULLS a CRISP, BARDCOVER COPY of
*AVALON LANDING™ from the shelf. Ee OPENS it to
the BACK PFOLD of the DUSTCOVER and GAZES at the
OLD PEOTC of FURRESTIR.

INT. HEW YORR ROOKSTORE - DAY

GEOFTREY MWALKE UP to the CASHIER, who RIKGS UP
his purchase. : . -

' CASEIER
Twenty three=935.

GEOFFREY BANDS HIN TWO BILLS.

- CASAIER
Qut of 25. (RTACEES FOR TEE CHANGE).
tot of pecple doin' the same thing as
you. You aver read this? .

i GEOFFREY
Yaah. Just never bought it.

CASEIER
What's your name?

- GEOFFREY
Geoffrey.

The CASHIER UANDS HIN his CHANGE.

CASHIER
...and 25. Nice purchass Geoffrsy.
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INT. GZOFPFREY'S APARTMENT - DAY

GEOFFREY COMES IN and there's A MAN in the LIVING
ROOH with his MOTHER, a few PAPERS on the TABLE
in Iront of them.

JANICE
Gacffirey?

GEQOFFREY ‘
I den‘t wanna talk to any schools.

e starts to RUN UP the ST.-AIRS. but his HOTEER
u“.!. .

JANICE
Ba's not from any scheol.

GEOTTRZY STOPS and the MAN SAYS,..

MAN
Geoffrey, I'm from "The New Yorker.®

INT. DINING ROOM - DAY

The *NEW YORKER" MAN is at the TABLE with JANICE
and GEOFFREY. GEOPFREY has & PEN in bhis HAND and
iz SIGNING PAFERS.

. NEW YORKER MAR
It'll run in our April issue, your
paper in its entirety and a report on
the speech at Mailor, Ferrester's

that is.

GEQOFFREY
Do we get to read it before?

NEW YORKER MAN
Absolutely. (POINTS T0 TEE PAPER).
One more right here. And...if I ecan
gat the papsr itsslf.

JANICE '
Sere. (SEER BANDS HNIM THE PBIRCE OF

PAPER, CRUMPLED).

£ o GEOITREY
I need that back.

. NEW YOREEXR MAN
I'll make & copy of it and bring this
back to you befors 1 ¢go to the
office.

GEQFFREY NODS.

NEW YORKZR MAN
We will send you a check for the five
thousand doliars wa agIsed to. Y¥You
will have to put it in a trust of
some sort, of coursa, uncil you're
eighteen. Might buy you a menth o S0
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of college. {PAUSZ). It'll be a great 120

piece. .

GEOFFREY
Maybe 1'll be lucky enough to bhave
someone steal it from me some day.

: NEW YORKER MAN
(CONPUSED). I'm sorry?

GEZOPTREY
Wothing.

The NEW YORKER MAN ETANDS UP and SRAKES BANDS.

¥NEW YORKER MAM
#ell...I think everything's in order .
then.

JANICE
Thank you.

. NEW YORKER MAN
You're a lucky young man Geoffirey.

' . GEOFFREY
Yesh? Why's that?

The NEW YORKER MAN PAUSES at the door.

NEW YORKER MAN
Becausse he chose you.

EXT. YANKEE STADIUM PIELD ~ DAY

GEOFFREY SITS in the.VISITORS DCUGOUT, on the same
bench whers he sat with TFORRESTER onrly a couple
af waeks back.

Be PICKS at the WAX that melted from the candle
that night, the only SOUND...the SOUND of the
wind as it RUSTLES through the EMPTY STADIOM.
INT. GEQFFYREY'S AFPARTMERT ~ DAY

CEOFFREY DOUNCES a BASKETRALL a9 ha WALRS INTO
the APARTMENT, His MOM'S VOICE CALLS OUT from up

m..o
JANICE {OC)
Geocftray! 1s that you?
GECQFIREY
Yeah.
JANICE {OC)

Ceuld you check dinner on the stove?
And ne bouncing!

GEZOFTREY
sorry.

e STOPS BOUNCING, grabs an APPLE on his way to
the KITCEEN, but befors he can get to the stovae,



the DOORBELL RINGS He WALXS OVER and PUSSLS the

BUTTON.

GCOPTREY
Yeah?

INT. APARTMENT STAIRWAY = DAY

GEOPPREY BOPS DOWN the STAIRS end OPENS the DOOR.
The UPS DELIVERY MAN is standing on the landing;
CNE PACKAGE under his arm, ANOTHER at his feet.

UPS HAN
You Geofirey Wallace?

GECFFREY
Yeah.

OPS MAN

Cartified from the law offices of
Roberts and Carter. I'm gonna need
some I-D and you need to aign fer
both of ‘em....here and here. That
one's pratty heavy. (BOLDS OUT AN
ENVZLOFEZ). The lagal guy says to make
sure you read this. His numbac’'s on
the back...says he'll <call you in a
couple days.

GELOFTALY has a PUZZLED LOOK on his face.

INT. GIOYFREY'S APARTMENT - DAY

His APPLE still in his mouth, GEOFFREY BACKS IN
through the front door, CARRYING both of the
POXES. Bis MOM CALLS OUT again...

JANICE
Geoffrey? Is dinner ckay?

GREOFTREY
Yeah...it's fine.

HEe PUTS THE BOXES DOWN and starta to OPEN the
larger of the two. PULLING BACK THE LID, he
REACEES INSIDE, and geantly LIFTS cm PORRESTER'S
CLD NANUAL rmmms.

GECTIREY SI-MS into the CEAIR behind bhim and

LOCRS at the old antique, BRUSEING his RAND, oh
g0 carefully across the top.,

EXT. BASFETBALL COURT - DAY

GEOFFTREY has a BASKETBALL under one arm and the
EMALLER BOX under the other. Se WALKS the last
Zew yards to his BIGE SCEQOOL'S OLD OUTDOOR COURT.
There is no one in sight.

A VOICE-GOVER of FORRESTER READING the contents of
his LETTER BEGINS...
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TORRESTER (VO)

Dear Geoffrey. I know you must be.
looking for answers to the gquesticns
you undoubtedly have, and I have
liecle doubt yeu‘ll 2ind tham. I
always used to tell you to write it
like you‘'d say it, and for you that
advice was sspecially importaat. You
never <id talk much, but wvhen you
did, you never wasted words, and you
" never wasted your guestions. But
don't question this.

'GEOFTHRY REACEES tha BASXETRALL COURT and PLOPS
DONN on the BLACKTOP, the BALL en his one side,
the BOX on the other. Se STARTS to LACE UP his

TCRRESTER (VO)

Samsona I once knew wrote that "life
is how you anticipats it.” You nesd
to koow that I anticipated this and
did something I nevar dreamed I could
do., I shared scmeathing. aAnd that
sharing taught me what I was +00
afraid to learn; that there were
years I had wasted. You helped give
me baczk seme of those years.

GEOFFRZY STANDS UP and WALKS OVER to the FRIE
THROW LINE, LUGGING the BOX just a few inches
away from him. Ie¢'s LID is halfway OFEN, and
STARTS to FLAP in the LIGHT BREEIX.

FORRESTER {VO)
©f all the things I eould give you,
this is the ons that makes the most
sensa.

' GEOFFREY begins to SHOOT FREE TEROWS, the first
S$80T RIPPING straighe through the net.

FORRESTER (VO)

tosing family forces us to find our

~ family. Even within curselves. Take
" this for you...and your family...

-,
ANOTSER TRIE TEROW MITS the net. The CANERL HOVES
CLOSER to the BOX at GEOFFREY'S FIEIT, the LID

scarting to YLAP EVEN MORE.

FORRESTER {VO)
-oo” new “'M'oa- "

Tha WIND CATCHES the LID of the box one last time
and BLOWS IT OPEN. Inside, there are BUNDREDS of
SEEETS of PAPER, close to a thousand, all BOUND
tightly together. It°s a MANUSCRIPT.
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123
The LID DPENS TVEN WIDER and the CAMERA CLOSES IN
snough to show tha ssant few words on the wvary.
TOP SEEET.

“WORSRIP* A NOVEL BY WILLIAM FORRESTER

The FREL TBROWS CONTINUE: the SOUND ECHOING as
sach SEOT WESTLES into the battom cf the hoop.

FADE OUT



