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FAME

"Reunions"

FADE IN:
PAN CLOSEUP FEET DANCING - DAY

A rehearsal in progress, as we see a graceful pailr of
feet, then ancther, and another...

LYDIA (0,.8.)
... Five s5ix seven turn, again.
One two threes four five six
ssven turn.

Followed by an obvious klutz, several steps behind tempo.
START OPENING CREDITS HERE.

INT. LYDIA'S DANCE CLASS - DAY

She backs off, watching. With the dance troupe are
several actors, including DORIS and DANNY. Their moves
are less than fluid. L¥DIA is clearly not related to
Job as she nods to the piano player.

L¥YpTA
Now let's put them together, -
and one two three four five
six seven turn, step step turn
step, step step, turn step.

POV LYDIAR

Chaos. Danny lurches into a spin as all others finish
theirs. He clobbers MICHELLE, loses his balance and
careens into LEROY.

MICHELLE
Ow!

LERQY

Hey!

wWhat follows looks more like bowling than dancing, as
a tangle cf bodies crumple to the floor.

(CONTINUED)




3 CONTINUED:

L by

Sorry. I almoest had it.

=2

4 ANOTHER ANGLE
Lydia approaches the heap, focuses on Danny.

LYDIA
You left two people standing.
Would you like to try to pick
up the spare?

DANNY
I think I've got the idesa.

MICHELLE
You could've killed me!

DORIS
It was an zccident, Michelle.

LERQY
He's the accident. Tryin' to
‘ dance with actors is dangerous.

As the group starts to get up:

LYDIA
This show is & cooperative
effort -~ and you will cooperate.
(to Danny)
Ranny, you have to concentrate.

DANNY
I know. My feet can't get the
hang of it.

LYDIA
You don't dance with ycur feet.
You dance with your brain.

LEROY
In that case he should dance
sittin' down.

NOTHER ANGLE o

1o}
Ix:’

. Laughter. Danny takes a half-hearted swipe at Leroy.

LYDIA
That's enough!

(CONTINUED)




CONTINUED: 5 .
A beat; Lydia veils her anger in a voice of sweet reason.
LYDIA
(continuing)

Mr. Amatullo, if you don't wish
to learn the dance I can always
remove you from the show.

DANNY
The steps are b=coming clsarer
already, Miss Grant.

LYDIA
And Mr. Johnson, when we work
with non-dancers, we try to
heip them improve. In this
way we achieve a better
performance, and we avoid
the pitfalls of false pride.
Can you dig it?

LEROY
Loud and clear.

LYDIA
Good. It will be your persanal
responsibility to help Mr.
Amatullo learn the routine.

LEROY
What? When am I suppgsed to
do that?

LYDIA

In your spare time.

LEROY
You're not talking spars time,
you're talking miracles.

LYDIA
Then pray for one. How well
you do depends on how well he

does.
Danny and Lercy share a lock, as the BELL RINGS. Lydia
moves to the piano, holds up forms, addressing the

class,

(CONTINUED)
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-

CONTINUED: (2)

LYDIA
(continuing)
Don't forget to bring these
forms back as soon as you
can. We have to know how many
parents to expect at the show.
(to Leroy, Danny)
I want to see both of you in
the office after you've
cleaned up. I have a job
for vou.

As Lydia moves to collect her gear:

DANNY
Well -~ how much does this
'job' pay? We don't come cheap,
you know.

Lydia gathers up her dance bag and sweeps on past Lercy
and Danny, her sxpression a bit smug.

LYDIA
Oh, I think we're talking about
a couple hundred dollars
changing hands. . Something like
that.

As she moves on out the door, our ANGLE CLOSES ON Leroy
and Danny, both puzzled but the mention of a couple of

hundred dollars seems to guarantee they're not about to
lose interest as we HOLD A BEAT, and then we:

DIRECT CUT TO:

INT, SCHQCL QFFICE - TICGHT ON LEROY ~ DAY

locking o.s., not at all plesased about the develcopments
taking place.

LEROY
Props? I don't know anything
about getting props.

REVEALING Leroy and Danny standing at the counter, sp=ak-

ing to Lydia, who is just putting together a stack of

forms and reguisitions all related to the assignment she's

handing out to her two charges.

(CONTINUED)

~J
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CONTINUED:

She risss

LYDIA
What better time to learn, then?

DANNY
Suppose we don’'t spend the whole
two hundred on the props? Do we
get to keep what's left over?

LYDIA
No, Mr. Amatullo. It doesn't
work gquite like that. 2And I
don't think you'rs going to be
able to get what we need for the
two hundred, anyway. Just do
the best you can.

from the desk, ¢rossing to them with all the re-

quired paperwork.

LYDIA
(continuing)
Here's the check. And both of
you sign where I've marked an
IX.V

LERGCY
iz =

What is all th tutf?

As the two young men sign where appropriate, we Spot
SHERWOOD as she enters and moves to the counterxr, checking
one of the "in" boxes for any germane items. MRS. BERG 1is

at the mailbox bank, placing items into each cubbyhole.

LYDIA
This is a receipt saying you have
the money. This is a form
authorizing you to have it for
the purpose stated.

DANNY
What's this one?

LYDTA
You guarantee the money will be
spent only on approved items.

DANNY
Trust is a wonderful thing.
Where ars we gonna find this

stufi?

(CONTINUED)




CONTINUED: (2)

LYDIA
That's your problem. But I suggest
you skip Bloomingdale's and try
the second-hand stores, thrift
shops. But get it done...cheap.

Mrs. Berg, still delivering the notices at the teachers'
mailboxes, takes the reference tg anything monetary &s a
way to gently broach her particular selling point this
morning.

MRS. BERG
Speaking of money, there's a very
intriguing offer from the Teachers'
redit Unicon you all cught to take
a look at. They're offering an
investment counseling service.

Sherwood is nearby, organizing papers.

SHERWQOCD
Too bad. I just sguanderad all
my money on rent.

LYDIA
Keeping up with the jet set?

SHERWOOD
In a way. I live under the
approach to LaGuardia.
(beat, and)
How are the acting students
working out in your productien
number?

LYDIA
I'm not sure. I've never
choreographad a stampede beiora,

This gets an appreciative laugh from Lercy and a sour
expressicn from Danny, who elbows Leroy as the two of
them move out for the lcbby, their signing done and the
check in hand. As they go:

LYDIA
(continuing)
Think 'cheap'!

The two boys acknowledge ths admonition with a wave back
as they go out the door, pausing to allow SHOROFSKY to
nter pefore they leave the offige area.

(CONTINUED)




. 7 CONTINUED: (3) 7 .

The ANGLE CLOSES ON Shorofsky as he checks his box, work-
ing around Mrs. Berg, who still has a few notices to place
in the proper pigeonhole.

SHOROFSKY
I have a suggestion, Mrs. Berg.
Instead of distributing worthless
announcements to evervone, you
could post one copy and we could
all ignore it more efficiently.

MRS . BERG
You should consider this offer,
Mr. Shorofsky. This is a very
good time for small investors.

SHOROFSKY
Teachers don't gualify as small
investors. We're serfs.
(considers, and)
Maybe not. Serfs have a better
medical plan.

MRS. BERG
' Oh, I almost forgot. This call ‘
came for yod. A...Freida Grauer.

She reads a phone message. Shorofsky is surprised,
puzzled.

SHOROFSKY
Freida Grauwer? Are you sure?

He takes the message, reading.

MRS. BERG
I teck the call myself. BShe
sald to call h2r at that number.

Sherwood is on her way out, teasing.

SHERWOOR
Mr. Shorofsky -- What's the
matter? You look like you just
heard from your bill collector.

SHORCFSKY
I guess I have...in a way.

. He moves back out into the lobby, clearly not inviting ‘
any additional guestions. Sherwood glances to Lydiz,
both woman intrigued,; as we:

CuT- TO:




INT. FIRST FLOOR CORRIDOR - DAY

Leroy at one of the phones, impatient, cupping an ear
to hear as students swirl around him on the way to class.
He counts coins, jams them in the slots, starts to dial.

INTERCUT TO:

INT. ELEGANT KITCHEN - DAY

The digs are out of House Beautiful. A hefty black
woman of indeterminate age answers the phone:
DOLORES JOHNSON.

DOLORES
Lacey residence...Leroy?

A wide grin, that drops instantly to a frown.

DOLORES
{(continuing)
What are you doing calling me
before the rates go down?
You're supposed to be in school.

INTERCUT WITH Dolores in the kitchen and Leroy in the
schocl lobby.

LEROY
I am in school. I just wanted
to talk to you, Mom. You get
my letter?

DOLORES
Yes, I got your letter, but I
don't know, hconey. That's a
lot of money.

LEROY
I was sorta hopin' you could
make it. This is the last show
of the year.

DOLORES

Leroy =-—- it's not up to me. If
the people I'm working for decide
they want to do some entertaining
later on this month, 1I'll be hard
out to get some time 2£f£. And
airplans tickets aran't getting
any cheaper, eithsr, you know.

(CONTINUED)




9 CONTINUED:

LERQY

(beat, and)
Sure, I know that. That's cool.
There'1ll be lots of other shows.

But he doesn’'t beliave it and doesn't fsel good about it
in any way, shape or form.

DOLORES
And I'1ll see 'em all. Tell you
what. I'll try to come. I
can't promise, but I'll try.
You doing ckay in school?

LEROY
Oh, yeah —— great. I'm in charge
of...uh, getting props, and Miss
Grant picksd me to help teach one
of the other kids.

DCLORES
You must be one of her favoritses.

. 10 INT. SCHOOL LOBBY - ON LEROY - DAY
The school BELL RINGS.

LEROY
I've got to go, Mom.
(beat) .
Yeah, I'm sating right. I love
you, too.

He hangs up, pauses a beat, then slams the flat of his

hand against the phone. Money tumbles back to the coin
return. Leroy does not lock a gift horse in the mouth,
as he scoops up the change and hurries to class.

CUT TO:

11 INT. SHORQFSKY'S MUSIC CLASS - Day K3

CLOSE ON instrumental group playing through a complicated
arrangement. WIDEN TO REVEAL Sharofsky distracted,
troubled. Hs takes the phone message slip from his
pocket and studiss it, then crumplss it and drops it in

’ the wastz= basket. .




12

10,
ANOTHER ANCGLE 1 2.

The class plays well. Bruno misses an obvious chord, and
Shorofsky winces, raps the desk.

SHOROFSKY
Take that again, pleass. From
the last measure before the
interior cadence. Begin.

The students are nervous, in pre-dread, as they play.
The dischord again: it's Bruno.

SHOROFSKY
(continuing)
Stop! Mr. Martelli, what is the
first progression of the interior
cadence, please?

Martelli studies the music, seeking an answer that is not
there.

BRUNOC
Uh, five-one~four, but it
doesn't sound right.

SHORCFSRY .
It has sounded just fine for
more than two hundred years.
Play the five chord.

Martelli does. It sounds ofEf.

SHORCFSKY
{(continuing)
You play the five as a dominant
seventh, but interior cadence
reguires a minor seventh.

Bruno hesitates, studying the score, then:

BRUNC
(finds it)
Ch.
(plays the cadence)
That's better.”

SHORGFSKY
it's sven correct. Was that so
difficult, Mr. Martelli? Or am
I speaking in tongues? .

(CONTINUED)
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CONTINUED:

The c¢lass

Glad it's

Shorofsky

BRUNO
(a little irked)
Okay, I've get it.

SHOROFSRY
Woncderful. Haydn survives more
than two centuries, and he even
survives Martelli.

11

iz cowed by Sherofsky's outburst, and in sym-
pathy with Bruno -- the kind of sympathy that translates:

not me,

BRUNG
The guestion is, will Martelli
survive Haydn?

approaches Bruno, very clesely.

SHOROFSKY
Mr. Haydn i3 mercifully dead so
he doesn't care, Mr. Martell:,
and I may be stuck with you but
I don't care, eilther. To you
music is not melody but megawatts,
not Wagner, but woltage. Fine.
Go play in your electric sandbox.
Or better yet --

And suddenly Shoroifsky stops, sezing the young face before

him and th

e look of shock and injustice there.

He glances

to the others in the class. Their expressions are of a
similar nature.
SHOROFSKY
(continuing)
I'm sorry.
(to Bruno)
You make 2 small joke and I
react as if you are attacking
something sacred. I bey your
pardon, Mr. Martaili.
ERUNO
Hey, we all have bad days...
SHOROFPSKY
I apologize to you. I apologize
to all of you.
(CONTINUED)

.—4
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CONTINUED : (2) 12 ‘

He moves back to his desk, taking his seat. The young-
sters watch him. Apologies are not Shorofsky's style.
His fingertips form a small bridge behind which he rests
his forehead.

SHOROFSKY
(continuing;
guietly)
Play...plcase.

A few seconds tick by and once it becomes apparent that
Shorofsky isn't about to start them off:

BRUNO
(softly)
From the top.

He establishes silently, the tempo, then gives a starting
downbeat. The ensemble begins the melody once again.
Bruno's gaze remains on Shorofsky and the gaze is a
troublsd one. Concerned. HOLD and then:

DIRECT 'CUT TO:

INT. SHERWOOD'S CLASS —~ DAY 13

The assembled, bored, sprawled throng -- including Danny,
Leroy, Doris, JULIE and MONTGOMERY. On Sherwood's desk
is a stack of worn paperbacks. She finishes cocunting

a stack of papers, turns to the class, impressed.

SHERWOOD
I must congratulate you ~-- all
the bogk reports are in on time.

DORIS
They say if you live long enocugh
you see everything.

DANNY
Maybe you should declare today
a holiday.

SHERWOOQD
Wait +ill I read them. I want
to make sure none of you 1§
tryving to revisw Heavy Metal
comics again. ‘

Logcse, easy laughter. Sherwood takes a book from the
desk.
(CONTINUED)




3L

. 13 CONTINUED: 13.

SHERWOOD
(continuing)
How many people in here have
ever kept a diary?

The group szems embarrassad, shy.

LEROY
A diary? No way.

DANNY
It's not smart to write stuff
that can be used against you.

SHERWOGD
But a diary is private. 1It's
a way of communicating with
yourself, expressing your hopes,
your dreams...

DORIS
If I wrote down my dreams 1'd
get arrested.

. MONTGOMERY '

We're talking dreams not wishful
thinking.

Sherwood silences ths class with a gesture.

SHERWOOD :
I'd like to read you something,
by a young girl who also had
doubts about Xeeping a Jjournail.

(reading)

'It's odd for me to keep a diary.
It seems to me that neither I --
nor for that matter anyons else
-=- will be interested in the
unbosomings of a thirteen-ysar-
cld schoolgirl.’

DANNY
That despends on what's unbesomed.

hter, but Sherwoud's look regains control of the

’ SHERWOOD .
She called her diary 'Kitty.'

(CONTINUED)

ol o




13 CONTINUED: (2)

Mewing from the class. Sherwood's syes flash anger.

SHERWCOD
(continuing)
She wrote to Kitty often, about
what she saw and felt, problems
with her parents, what she wanted
to be. Onee she said: 'I want
to go on living even after my Jdeath.'

The attention level grows a little. They can relate to
that last thought.

SHERWOOD
(continuing)
One August day she wrote: 'It's
really a wonder that I haven't
dropped all my ideals, because
they seem so absurd and impessible
to carry out. Yet I keep them,
because in spite of everything
I still belisve that psople are
really good at heart.’
(a beat)

. Within a month, for the price of
a loaf of bread, a man told pclice
where the girl's family was hiding.
A yvear later, when she was about
your age, the girl died in Bergen-
Belsan -- a Nazi concentration
camp. Her name was Anne Frank,
Your assignment is to read her
diary. I would also like you to
bagin keeping diaries for yourselves
-— for at least a month.

JULIE
Does that m=an wa have toc show
our diaries to the class?

SHERWCOD

Of course not.
MONTGOMERY

Then why shorld we keep cne?
SHERWOOD

Bzeause it's just possible, Mr.

Montgomery, you might learn

. something asbout yourself.
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155
DIFFERENT ANGLE 14.

as Leroy and Danny, after a whispered conference, slow on
their way out of the room, sidling up teo Sherwocod, neither
one initially taking one of the boocks from the stack there.

LEROY
Uh... Miss Sherwood...how long
do we get to read this diary
assignment?

SHERWOCD
Couple weeks.

LEROY
I don't know if me and Danny
can do that.

SHERWOOD
Why not?

DANNY
Well, Lercy and me, we're kind
of doing double duty, you know?
We're both in the spring Festival
and we have to get all the props '
for the show.

LEROY
I think we'll be too busy to
get the bogk dohe in two weeks.

SHERWOQCD
Twelve days.

LEROQY
You said two wesks.

SEERWOCOD
Eleven days.

DANNY

We told you we'rs going to hbe
really: busy with --

SHERWOOD
(breaking in)
Ten days.
Danny starts to protsst once again, but Leroy's grip
on his slbow stifles him .

(CONTINUED)
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. 14 CONTINUED:

LEROY
The more we ask out...the leass
time we're going to get, right?

SHERWOOD
{(beat)
That's the message.

A look between Leroy and Danny confirms for both of them
that there really isn't any way out; she's got the clout
and the determination to use it. Each reaches out and
takes a book, smiling a sour surrender. They turn and
head for the door. Sherwood, feeling this particular
confrontation is over with, busies herself with other
matters. As the two young men reach the door:

DANNY
Still don't think it's fair
to have to do all the stuff
for the show and have %to read
ancient history, too.

Sherwood turns, angry, but her words are delivered to
. their backs and have no effect. .

SHERWOOQD
TE - A5 Rt
(deflated)
-.ancient history.

But it is, obviously, to those she's dealing with. Her
expression is one of frustration and an unwillingness to
accept that fact as we HOLD A BEAT, and then we:

DISSOLVE T0O:

15 EXT. SHOROFSKY'S APARTMENT — NIGHT 15
An old, rent-controlled brownstone. TILT UP TO a dim
light apparent from a window. We HEAR incredibly loud
CHEERING.

CUT TO:

o

16 INT. SHOROFSKY'S APARTMENT HOUSE - DGOR - NIGHT 1
. The simple, wood-framed door c¢f a third-floor walk-up. .

A beat of silesnce, then more SOUNDS of CHEERING from an
snormous crowd. We HEAR the SOUND of a WOMAN'S VOICE:

(CONTINUED)
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17

18

s

CONTINUED:

FREIDA (V.O0.)
..+ Lt is very hard since they
lower the rations once more...

cuT TO:

INT. SHOROFSKY'S APARTMENT - NIGHT 17

A corridor bathed in reflected light from the end of the
hall. The apartment itself is dark, a bit stodgy, with
a few old prints of landscapes, sagging shelves crammed
with books. A utilitarian kitchen is off to the side.

As the cheers fade, the CAMERA seems to be SEARCHING FOR
them, and they come from the direction of the pale light.
Welling up is the SOUND of MEN MARCHING IN JACXBOOTS, a
company...an army...a nation, and rising in pitch is the
HORST WESSEL :SONG, SUNG AS AN ANTHEM.

FREIDA (V.0,)

...and there are much scldiers
in the strasses, It is better
you not come home but remain.
I try mest hard to learn the
English in order that you are
nct embarrassed of me when we
are reuniting...

CuT TO:

INT. SHOROFSKY'S LIVING ROOM - NIGHT ' 18

The CAMERA REACHES the end of the hall and PROBES INTO
the living room, where Shorofsky sits weary, slumped in
a worn, overstuffed chair. In his lap is a ragged card-
board box filled with photos. The walls are coverad with
bookshelves and hundreds, perhaps thousands of record
albums ~- which are the only things neatly arranged. If
there is a stereo, it is an old tube-type MacIntosh, but
it is not on, We HEAR the sharp staccato of SOLDIERS
SHOUTING "SIEG HEIL!" Shorofsky is visibly moved as he
holds a tissue-thin paper, ané glances from time to time
at snapsnots. PUSH IN...

LOSEUP - SNAPSHOT

O =
'

hoto of s young, lean Shorofsky, unbearded, with his
sal

a
r f-consciously around a handsome young woman.

=
=

(CONTINUED)
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20

21

18.
CONTINUED: 19.

The photo is o©ld, with scalloped edges, creased and
faded to yellow-brown.

FRETIDA: (V.0.)
...I am loving you, darling
Benjamin. Your family is well...

CUT TO:

RETURN TO SCENE 20
Shorofsky sets down the photo, cleans his glass.
FREIDPA (V.0.)

«+«+ DO not be worrying. Our

visas are expectant any day.

Love, Freida.
He puts on his glasses, stares toward a group of photos
on the nearby lamp table.

ANGLE ON PHOTOS 21.

Pictures of a middle-aged couple; the young man we saw
earlier holding a soccer ball, flanked by two other young
men; and a large formal photo of the young woman in an
oval frame.

FREIDA (V.0.)
P.S. Do you remember where
we would make picnic in the
park, by the lilacs? There 1is
a gun battery there now.

The marching soldiers, the cheers, all fade. Shorefsky
studies the portrait. The PHONE RINGS. He makes no
move to answer it as it keeps ringing. He's in tears,
now, singing almest as a lullaby, as the PHONE KEEPS
RINGING, and we PUSH IN ON the portrait:

SEOROFSXY
Du, du, lisgst mir im Herzen,
Du, «du, liegst mir im 8inn,
Du, du, machst mir viel Scmerzen,
Weisst nicht wie gut ich dir bin...
I0LD ON the photo of the woman. The FOCUS TURNS, the .
MAGE DISSQLVES.

(e B M

FADE OUT.

END OF ACT ONE
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23

FADE IN:

ACT TWO

INT. SECOND-HAND SHOP - DAY

A parrow, crammed store where the aisles
eyery conceivable kind of merchandise --

tables and

couches to doors, clothing, a

jewelry. Leroy and Danny wander through
excited about finding so many items from
Leroy grabs a floor lamp.

LERQY
Check it ocut =- they've even
got the floor lamp we need.

Danny staggers down the aisle lugging an

DANNY
Is this an armchair or is this
an armchair?

LEROY
Fantastic. That should pretty
much finish the list.

ANGLE ON SHOP COUNTER

are jammed with
from chairs and
display case of
the aisles,
their 1list.

armchair.

As the boys haul their finds to the counter, the shop
OWNER is figuring out their tab, adding the figures by
hand on 2 scrap of note paper. Along the
eclectic assortment of odds and ends -- a bookcase,
lamps, an old radio, a couple of tables, a few small

apmliances.

OWNER

Will there be anything else?

LEROY

That should do it. Add 'em
up easy. .

ODWNER

Looks liks guite a haul., You
boys furnishing a mansion or

something?

DANNY

No, a stage. We nesd this

stuff for a snow at schocl.

counter is an

22
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CONTINUED:

OWKER
...How'd you hear about my
shop, anyway?

LEROY
A guy who comes into the poolhall
where I work -- he said you

could beat anybody's prices.

OWNER

You remember his name?
LERQY

Calls himself 'Stroke'...on

account of his pool olaying.
Real smooth, you know?

OWNER
Well, seein' how you're friends
of Stroke, it lovks like...$245.
Call it 240, even.

Leroy and Danny exchange glancses.

DANNY
Uh...we'ra only allowed to
spend up to two hundred dollars.

The Owmer logks pained, scratching his head.

OWNER .
Well, boys...I'm afraid we're
@oing to have to work something
out here. I operate on a very
thin profit margin.

I.EROY
How about we put a free ad in
the pregram foyr your place?

OWNER
How many people'd see 1t?

LERQY
Two hundread.

DANNY
{unison)
Three thousand,

20.

Soth youngsters wince. Danny glances daggers at Leroy.

(CONTINUED)

%)
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CONTINUED:

21,

(2) 23"'

QWNER

(Eo Danny)
I'm going with your friend's
estimate. I'll knock twenty Off
for the free ad. That still lsaves
us twenty apart. You betier put
something back to make up the
difference.

DANNY
How mugh you charging us for
that chest of drawers?

OWNER
Forty bucks.

DANNY
(right away)
We'll give that back.

LERQY
Amatullo —-

DWNER
Dona. 1I'll get your change ’
after I put it back over thera.

The Owner goes to the chest and starts to maneuvar it onto
a small handcart. Our ANGLE CLOSES On Leroy and Danny.

LEROY
We're not supposed to bring
back 'change', man! We're supposed
to bring back props.

DANNY
Leroy -- you better not fight me
on this, because I happen to be
one hundred percent right.

LERQY
oh, this is going to be good...

DANNY
If we give back a twenty buck
item, we're one prop short and
out of money. This way
we're still ona prop short,
but we still got twenty bucks ‘
to work with.

(CONTINUED)
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(3}
L

CONTINUED: (3) 23 ’
Leroy regards Danny noncommittally. There is a kind of
bizarre twisted logic to his point. After a beat:

LEROY
You got a weird mind, Amatullo.
I'm not sure if it's good or
bad, but for sure it's weird.

But it's said with a smile, one that Danny chimes in on,
too, as we HOLD ON them and their laughter, until we:

DIRECT CUT TO:

INT. CORRIDOR QUTSIDE OFFICE - DAY 24

Shorofsky comes into school wearing his coat, carrying &
briefcase, and Lydia approaches.

LYDIA
Mr. Shorofsky —- wait up a minute.
Ne=ed to talk about ths music
for the show.

SHOROEFSKY .
Nothing to talk about. The
orchestra will be ready as
promised.

LYDTA
Well, it's just that the time-
table --

SHOROFSKY

I know. You would like to see
the arrangements sooner. I would
like to see corned beef in the
cafeteria. We all must shoulder
our disappointments. Excuse me.

He continues on; expression unusually set. Lydia stops,
looking after him, wondering 1f he's in trouble or if
she'd be justified in nailing him. She decides tao let
it go for the time being, as we:

CUT TO:

INT, SCHOOL OFFICE - DAY 25‘
Shorofsky enters in a black mocd. Mrs. Berg is ebullient.

(CONTINUED)
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CONTINUED:
MRS, BERG
Good morning, Mrs. Shorofsky.
SHOROFSKY
I'm sure that somewhere it is,
Mrs. Berg.
MRS. BERG

Oh, you had gnother messade.
Freida Grauer called again.

She offers the message and he takes it without looking at
it, jamming the paper in a coat pocket. Mrs. Berg is
eager to know more about this woman.

MRS. BERG
(continuing)
She seemed disappointed that you
hadn't returned her call.

Ne response, as Shoreoisky busies himself stapling paper-
work in a brusgue, businesslike manner.

MRS . BERG
(centinuing)
It may seem silly, but somehow
I get the feeling Miss Grauer
ig an old flame or something.
(beat)
I can't help but wonder about
her. I'm only human, after aldl.

Shoxofsky finishes his paperwork, smiles sweetly.
SHOROFSKY
Be better than human, Mrs. Berg.
(beat, and)
Be guiet.
HOLD ON Mrs. Berg as Shorofsky exits.

cuT TO:

EXT, PHONE BOOTH - DAY

Leroy is on the phone with his mother, trying noi to seem
toc disappointed. In the b.g. we can sees Danny working
with the Owner of the Thrift Shop, loading a battered
pickup truck with the fruits of their negotiations.

(CONTINUED)
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27

28

24 .

CONTINUED: 26.
LEROY
But the man at the airline said
you could order your ticket in
advance, and fly for nearly
half-fare.
ANGLE ON DANNY 27

as he tightens some of the ropes being used to secure the
payload in the back of the pickup. He looks off to:

HIS POV - LEROY 28

His body language telling us that he's not getting any
encouraging news from the other end of the line. He hangs
up the phone and just stands there a few seconds, gathering
himself within., He opens the docr and starts out.

DIFFERENT ANCLE - LEROY AND DANNY 29

as Leroy comes up to Danny, trying to maintain an outward

calm.

LERQY
We about ready to go?
DANNY
Yeah. No luck with your Mom,.
huh?
LERQY
It shows, huh?
DANNY

Like a piece of coal in a snowdrift.

LEROY
Well...she's trying to make it
happen, but theses people she
works for...they'rs talking about
doing some mores entertaining...
and if they do; they'll n=sed her
more, and... Well, it's a long
shot, that's all.

DANNY
This isn't any o business man, ’
but hew come your mother works
in Detroit?

(CONTINUED)
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. 29 CONTINUED: 29

LERQY
She didn't, until about four,
five months ago. But the family
she worked for...here in New York...
the man got transferred to Detroit.
He said it'd only bhe for six months
and offsred to take my Mama along
with 'em. Even ofifered to get
me into school there...

DANNY
They got a schoel like our school
in Detroit?

LEROY
(shakes head)
That was the problem. So her
and me decided she'd go her way,
I'd stay hers and go mine. I
mean, six months isn't all that
long a time, right?

DANNY
‘ You asking me, or telling me...

— ®

I'm telling you.
(beat, and)
And I'm lying.

Expression angry and confused, Leroy starts around Danny,
moving for the passenger side of the pickup. Danny looks
after him a beat, empathetic and caring as we HOLD a beat,
and then we:

DIRECT CUT TO:

30 INT. SHOROFSKY'S CLASS - DAY 30

Shorofsky writes notations on the klackboard as the stu-
dents work on a melody planned for the show. He has to
talk over the MUSIC. Bruno and Julie are among those

playving.
SHOROFSKY
This time you repeat the two chord
from the eoriginal cadence.
. We HEAR a variation on the THEME from Lydia's rehearsals. .
1

The MUSIC begins to sound richer, more balanced and full.
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AROTHER ANGCLE - ON DOORWAY

The door opens and Doris snters.
speaking to the class.

SHOROFSKY
Go on, go on...don't stoep.

DORIS
Sorry to bother you, Mr.
Shorofsky.

SHCOROFSKY

Then come back after class.

DORIS
There's a Miss Grauer who says
she has to speak with you.

SHGROFSKY
Take a number; tell her I'll
call her back when I --

DOFIS
No, she's not on the phone;
she's outside,

This brings some substance to Shorcfsky's manner.

Shorofsky moves to her,

e locks

to the door which leads to the hallway with a new light.

Something of apprehension and fear in the look. The
de

musical number from the students comes to an end.
locks to them.

SHOROFSKY
why did you stop playing?
BRUNO
We...got to the end of the piece.

(and)
Almost all at the same time, too.

The small laugh this gets doesn't reach Shorofsky.
waves a hand impatiently, gesturing for guilet.

SHOROFSXY
Fine. Trv it again,

(to Daoris)
She is outside...

DORIS

He

(CONTINUED)




CONTINUED:

¢

A sigh from Shorofsky. He moves to the door, Doris
trailing after him, looking a guestion to Bruno, whose
shrug signifies he doesn't have the answer.

INT. THE HALLWAY - SHORCFSKY aAND DORIS 32

As they emerge from the classroom, the SOUNDS of the
MUSICAL piece once again being played bleeding out from
the classroom. He stops, looking off to:

POV - FREIDA GRAUER 33

A handsome older woman dressed smartly in simple, under-
stated fashion. She's studying some of the items on a
nearby bulletin board and is unaware of Shorofsky's
scrutiny.

DORIS AND SHOROFSKY 34

Doris would kill to be able to stick around, but right now

she's as welcome as a belch during confession. She moves

¢ff down the hallway as the ANGCLE ADJUSTS and Shorofsky ‘
crosses slowly te Miss Grauer., She hears him approach

and turns to see him. They regard each other silently

for a few seconds. The smiles between them are small,
tentative, almost childlike.

FREIDA 3
Well...would you have
recognized ma?

SHOGROF'SKY
Yes.

FREIDA
I'm not sure if I would have
recognized you. The beard...
that's new.

SHOROFSKY
Had it for twenty ysears.

FREIDA
Benjamin...the last time I saw
yOou, ¥ou wers new to shaving...
a besarg was out of the guestion. .
{beat, and)
But you know what? I think I
would have recognized you, anyway. - .

(CONTINUED)
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CONTINUED:

SHOROFSKY
How?

FREIDA
Your eyes. With the beard...and
the white hair...and the glasses
.+..and the distinguished manner...
your eyes are still the Benjamin
I rememnber.

ANGLE TO CORRIDOR INTERSECTION

as Doris reaches the corner and slows, looking back at:

HER 20V - LONG SHOT

as Benjamin moves to Freida and the two of them embrace.
The naturse of the embrace is gentle, fragile.

ON DORIE

moved, though probably unable to explain why. She holds
a beat, then continues on her way, as we:

DIRECT CUT TO:

INT. DANCE CLASS - CLOSE ON DANCERS - DAY

working to the same MUSIC we just heard, straining, now,
sweating hard, and even the actors in the group are doing
a goed job maintaining position, weaving across the stage
as Lydia watches. The MUSIC BUILDS toward a climaz.

LYDIA
...And five six seven turn, step
step turn step, step step turn
step.

‘The group collapses, &xhausted, after the most rigorous

rehearsal they've had yet. Lydia studies them.

LYDIA
[continuing)
Better. Much better.

34
&
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ANGLE ON EXIT DOORS 39.
A door opens, and Danny enters, carrying a box of articles.

LYDIA
Mr. Amatullo -~ are you 1in a
different time zone from the rast
of the world or are you simply
better than the rest of us?

Leroy meves in carrying a box of his own, and a trium-
phant grin!

LERQY
The propmastars have arrived!

Mixed applause, a faw cheers.

MONTGOMERY
It's about time. It's ridiculous
trying te follow all those lines
ocf tape.

DANNY
You'll wish you still had tape
the first time you mess up and
trip over any of this stuff. .
You break it, we break you.

Montgomery notices the watch on Leroy's wrist.

MONTGOMERY
Where'd you get the watch?

LEROY
at the Thrift shop, and hands
off -- it's not a prop. It's
mine. It's guaranteed down to
430 fget.

MONTGOMERY

Terrific. That way you'll know

what time it is when you drown.

LYDTA
Maybe now you'll make it to c¢lass
on time.

LEROY

t ‘doesn't come with that kind
f guarantse. ‘

(CONTINUED)
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CONTINUED: 39.

DANNY
We would have been hers sconer
but we had trouble hauling all
the stuff. We got almost
everything on the list.

LYDIA
(impressed)
Everything? Did you go over
budget?

LEROY
(pxroud)
Nope. and we'wve still got
twenty bucks to spend.

LYDIA
(even meore impressed)
All right! Where's the rest of

itz
DANNY

Down in the lcbby. We're

propmasters —— hot common

laborersa., ‘
LYDTA

Okay. Strong backs, weak minds.
Let's go. All of you. Right
now!

With Lydia as a prime motivator, Danny and Leroy acting as
her First Lisutenants, the dance troupe is hustled, with
AD LIBS regarding slave drivers and artists not getting
involved with matters as crass as props, the group moves
en masse out into the corridor.

INT. CORRIDOR - MRS. BERG 40

as thea dancerxs file past her, giving her the appearance
of a frail salmon who has momentarily forgotten whether
nature has decreed upstream or downstream at this
particular time of year. Seeing Lydila bringing up the
rear, she reaches out and detains her.

MRS . BERG

Uh, ..Miss Grant...could I talk
£t you for a moment...? .

(CONTINUED)
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CONTINUED:

LYDIA

Well, I'm in sort of a hurxy
right now, but...

(relenting, calling

after the group)
You get started! I'll be along
directly!

(pleasantly)
what can I do for you, Mrs. Berg?

MRS. BERG
Well...do you remember that nice
detective who canme here a few
months ago? Lieutenant Kessler?

LYDIA
RSP . = £y~

MRS. BERG
Well, he's back. He's in the
pffice and he says he'd like
to talk to you.

LYDTA
Right now? I've got a pile of
props to move out of the lobby,
Mrs. Berg.

MRS. BERG
Well, I believe that's what
he wants to talk to you about.

LYDIA
(growing appreciation)
Wwhay...does a police officer
want to talk about ocur props...?

Mrs. Berg flutters noticeably. She wants, as always,
get this right.

MRS. BERG
Well, that's why I'd like you
to talk to him, because I
didn't quite understand it
all. It just sesemed to me
that he was paying you a
compliment in regard te the
guality of the props yow obtained.

LYDIA
What...exactly 4did hs say?

(CONTINUED)
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CONTINUED: (2)

MRS . BERG
(beaming)
He said all of your props
were hot.

And Mrs. Beérg positively swells with pride. That's not
precisely Lydia's reaction. Her smile is the kind you
smile when you first become aware of the flashing red
light in the rearview mirror. We HOLD ON this endearing
look for a beat, and then we:

FADE OUT.

END OF ACT TWO
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FADE IN:

ACT THREE

INT. MAKEUP ROOM - ON DORIS - DAY

gazing seculfully down into her container of unswestened

nonfruited

We WIDEN THE ANGLE TO REVEAL Montgomery seated next to
her, munching on a candy bar.

her afterno

WIDER ANGLE

ravealing that the post-mortum is being ceonducted by Doris,
Julie, Danny, and Leroy. The last two have

MOntgomery,

yoghurt.

DORIS

I think I'm going to be sick.

on's menu.

MONTGCMERY
Can't say as 1 blame you.

no food. They also have no appetite.

DORIS
I mean about the show.

DANNY
(lopking for the
best 1light)
Well, look -- maybs it's not
such a big deal.

DORIS

Net such a big deal? We have

a show with unfinished music,
incomplete chorscgraphy and
zilch props. To me, this is
a big deal.

JULIE

Doris is right. We'll be lucky

if they don't transfer us to
Manual Arts. At least thers
they've got a woodshop -- we
could make our oOwn Drops.

DANNY
It's not that seriocus. I'm
telling you. Take the props

(CONTINUED)

wl

He glances at what is on
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42 CONTINUED:

MONTCOMERY
(breaking in)
The cops already did.

DANNY
Lay off, will you? We need
props. So: we go out and get
more. We'rse in good shape.

The laugh this elicits from Leroy isn't one that's chock-
full of love for Italian mankind.

LEROY
Whoa! Quist down, everybody!
I really want to hear this.
This one's going to be really
special, Go on, Amatulip -~
tell us about what kind of
good shape we're in.

DANNY
(combative)
Well, first of all -- we've got

the twenty bucks that we wouldn't'wv

had if I hadn't outfoxed the guy
at the Thrift Shop.

DORIS
bon't call him 'the guy'. Makes
him sound normal, Cz211 him 'The
Thief', because that's what he is.

LERQY
Quiet, Doris. Amatullo's going
tao tell us all about how we're
going to get twe hundred bucks
worth ¢f props with twenty dollars.

DANNY
Twenty dollars is not all we've
got.

LEROY
Well, it's all I know about.
You been holdin' out on us?

DAMNY
{smugly)
The other thing we've got is —-
me .

Montgomsry stares at Danny. He nods, a smile

ing forms.

2

of understand-~-

(CONTINUED)




42 CORTINUED: ({2)
MONTCOMERY
We kill you for the insurance.
I like it.
JULIE

Maybe he wants to sell his body
to science.

DORIS
Okay =—-- so that makes it
twenty-two fifty. That's still
a long way from —--

DANNY
Okay! Fine! Forget it!
fde starts out of the room, but finds the way barred by
Leroy, who doesn't think it's okay, fine, and isn't
about to forget it.

DCRIS

{(as per stage

directions)
Enter the character of Canny
Amatullo. He gees his audience
geagerly awaiting the recital
of his brilliant plan. He
moves to the downstage apron,
and he says:

Danny frees himself from Leroy's grasp and stralghtens,
formality ©illing his delivery. .

DANNY
In the past three years in the
South Bronx ~- which is major

league territory —-- I have not
lost ons game of nine ball.
(to Leroy)

and you have a job in a pool
hall where I am nokt known.

(and £inally)
And we have a twenty buck stake.

LEROY
You're talking zbout a money
game?

DRNNY

=

hat's wiat we need; that's
vhat T'm talking.

ot

(CONTINUED)
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42 CONTINUED: (3)

MONTGOMERY
(to Leroy)
What kind of odds could you
get?

Leroy regards Danny thoughtfully, mulling the possibility.

LERQY
I den't know...he puts on that
Miami Dolphins tee-shirt...
wears that white bread smile
of his...maybe ten to ons=.
Something like that.

DORIS
Sheouldn't be too hard to raise
another twenty or so to go with
what we've got.

JULIE
That'd give us four hundred
dollars. What do we need thes
extra two hundred for?

DORIS
To help Leroy's mother get into
town to see the show.

Eyes go to Leroy. His expression is thoughtful, turning
over the options. He crosses to Danny, holds his gaz=
evenly.

LEROY
How good are vou, man...don's
shuck me, now. I mean, how
good are you, really?

DANNY
Gocd. Really.

It seems evident that the ball is in Leroy's court. He
surveys Danny with an enigmatic gaze, then:

LEROY
You bstter be.

DIRECT CUT TO:
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37.
INT. TEACHERS' LOUNGE - ON COFFEE MAXKER - DAY

as we WIDEN TO FIND Shorofsky pouring the water in to
make a fresh pot. As he does so, we note Freida
seated at the table behind him, hard at weork in making
out a grocery list. They're more relaxed and at ease
with sach other now, their smiles more secure.

SEOROFSKY
Freida, this is ridiculous.
Let me take you someplace nice
for dinner.

FREIDA

Benjamin, I am net dcing this

for you., Stop flattering yourself.
But half my time is spent
ravelling and eating at
restaurants when I go to my
studants’' concerts. I want a
home-cooked meal, even if I have
to do the cooking.

SHOROFSKY
A compromise, then: we'll sat
dinner at my place, but you won't
be doing the cooking.

FREIDA
You're going to cook?

SHOROFSKY
No. I thought we'd stop on the
way, pick up something to go.’

She looks up from her listmaking. It's not a gigantic
thing but thers is some sadness in her lock and tone.

FREIDA
'Something to go'... Benjamin,
have you truly become so American?

His smile, like hers, is a bit sad. Though his has an
overlay of embarrassment. Hs nods.

SHORGCFSKY
Like I said: you Ccook.
DIFFERENT ANGLE
as Sherwood entsrs, not casually, but specifically seeking
out Shorofsky. Sherwood is dressed for the homeward leg
of her day's schedule,

(CONTINUED)
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INUED: 44
&

SHERWOOD
Mr. Shorofsky, do you have a
minute? I really need to...
(noting Freida)
I'm sorry. And I interxyupting
something?

)
!

N

44 C

Both Shorofsky and Freida guickly and sincerely AD LIB
denials, urge Sherwood into the room.

SHOROFSEKY
This is Freida Grauer, an old
friend of mins. Freida, Miss
Sherwood.

The two women exchange polite AD LIBS of greeting, then:

FREIDA
¥ou two go right ahead. Deon't
mind me at all. Just making up
my shopping list.

SHOROFSKY
Yes. What is so pressing?

SHERWOOD
Well, T need your help.

SHOROEFSKY
In what?

Sherwood takes a breath, sorts out her presentation, then:

SHERWOOD
In your music class —— how are
vou able to make things real
te the kids? Things that happened
before they were born?

SHORQOFSKY
I'm not, &lways. Witness Mr,
Martelli. What are we talking
about specifically?

SHERWCOD
The study project we're doing
now involves use ©f The Diarvy
of Anns Frank.




45 GN FREIDA

A s8light reaction, a mere lifting of the head for a
second. She's no longer totally involysd with her
list making.

46 BACK TO SCENE

as Sherwood goes on. Shorofsky, as the topic continues,
glances over from time to time to Freida, his expression
one of concern.

SHERWQOD
Two of the kids didn't want to
read the book because they saw
the movie and theught it was
'slow'. I mean, the rsality
doesn't exist for them. They
react to it as if it was a
story. Instead of imagining
how the girl felt, they start
wondering how they'd play her.

SHOROGFSK
That is part of what we teach
here. We train people to be
performers. _

SHERWOOD
But there has to b2 a person
inside the performer,.

SHORQFSKY
That's a separate specialty.
I think thera's a school for
it in ths Bronx.

FREIDA
Benjamin —--

He loocks over tg her. A beat, than Freida smiles, folds
up the shopping list.

FREIDA
(continuing)
If I'm going to get all the
things we need and get it into
the oven in time, wa rezally should
get going now.
SHORCFSK!
We're on our way.
(MORE)

(CONTINUED)
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CONTINUED: 4 ('

SHOROFSXY (CONT'D)
(to Sherwood)
You and I will talk tomorrow,
okay?

SHERWOOD
I'd appreciate it.
(to Freida)
Nice to have met you.

Freida smiles, an undercurrent there, viewing Sherwood
as Shoroisky assists her inte her coat.

FREIDA
I'm sorxry to have shortened
your conversation with Benjamin.

SHERWOOD
No problem. We'll talk tomorrow.
FREIDA
Good.
And she smiles a perfunctory farewell and moves on out
of the room. Shorofsky follows her, closing the doox .

after himself,

INT. SCHOCL CORRIDOR - FULL SHOT - DAY 47

As scon as the door is closed he locks to Preida. She's
striding down the hallway, not angry, but not waiting
for him, esither. No small talk invited.

SHOROFSKY
Freida...

FREIDA
Later, Benjamin. It's too
soon now. We'll talk zfter
dinner. ‘But not...not right
now.

He holds at the door looking after her. A beat, then he
follows; as we HOLD ON the pair ¢f them, and then we:

DISSCLVE TO:
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41.

INT. SHOROFSKY'S APARTMENT — ON TABLE - NIGH?T 4%

Lit by candles, the ambient glow warming the tablecloth
and the thoughtful visage of Benjamin Shorofsky. He
loogks off in the direction of the kitchen, where we can
see Freida just finishing the last of the mealtime
preparatiens.

SHOROF3KY
Freida.,.I poured your wine.

FREIDA
In a minute. Here, taste.

She garries a soup spoon, and Shorofsky tastes.

SHOROFSKY
Excellent. It reminds me of
home.
(a2 beat)
Isn't it odd? Home isn't
there anymore, but I =still
think of it as home.

FREIDA
You took good memories with
you when you left.

An awkward beat. They're still not at sase with each
other. Freida focuses on the photo 0of herself, reaches
out and turns it ovar.

FREIDA
{continuing)
1'1l1l have to steal that picture.
It reminds me how old I've
become.
tastes the soup)
You think it needs salt?

SHOROFSKY
It's fine. And you can never
grow ¢ld in my eyes. Come enjoy
your wine.

FREEIDA
Let me add some salt, first.

She exits, and Shoreoisky rsplaces her picture the way it

was, staring at it for a beat. Freida returns, undoing

her apron. Shorofsky hands her a wine glass. They .
clink a toast.

(CONTINUED)
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CONTINUED:

SHOROFSKY FREIDA
Prost. L'chaim.

They share a smile.
SHCROFSKY FREIDA
(continuing) (continuing)
L'chaim. Prost.

A laugh. Shorofsky clinks his glass with hers.

SHOROCFSRKY
To reunions.
FREIDA
{watrmly)
To reunions,
They drink.
FREIDA

(continuing)
We should nave had this
reunion years age.

SBORQOF¥SKY
We mearly did.

FRETIDA
What dc you mean?

y has the locok of a man who has openad the can

SHBOROFSKY
I tried to find you for years
after the war. Then one summer,
after I'd given you up for dead,
I was in Rome and saw your name
advertised for a concert.

FREIDA
That must have been,...twenty
years ago,

SHOROFSKY
Twenty—-two.

FREIDA
But...I never got a message.

17
o
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CONTINUED:

(2)

SHOROFSKY
(quietly)
I neyver s=nt one.
FREIDA
(simply)
Why?
SHOROFSKY

I was...afraid, and ashamed.
I know what you must have gone
through in the war.

FRETDA
You couldn't know what it was
like, Benjamin. You weren't
there.

SHOROFSKY
Do you blame me that much?

FREIDA
Not as much as I think you
hlame yourself. I had a box
seat in hell. And I thank Gog
you didn't have to share it with
me.

SHORCFSKY
It was a kind of hell, being
helpless when I heard you
were sent to the camps.

FREIDA
Benjamin,,.I'm a2fraid we have
different definitions of hell.
This afterncon when you wers
talking to that nice Mrs. Sherwood
s..¥y0u made a little joke. About
a specialty school in tha Bronx.
Do you remember?

SHCROFSKY
Yes.

FREIDA
Benjamin...for me...there can

kes in a convearsatlen

never be jok
es to what happen=d
s

that relat
in the cam:

- -

(CONTINUED)
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SHOROFSKY
You don't think I was making
light of —

FREIDA

No. Of course not. I think
you were worried that the topic
might effect my mood and you
were trying to prevent that.

SHOROFSKY
Precisely.

FREIDA

The topic doesn't effect my mood.
That topic is my mood. At
a concert...in a store shopping,
at night alone in bed...it is always
there.

{beat, and)
We are...what...? Two or three
feat apart...and a million miles
away because of what life has
handed us.

Freida looks at Shorofsky for a long beat, then drains the
glass of wine. §She rises, taking her coat from its place

on the back of cone of the chairs.

FREIDA
(continuing)
It's not my fault you were safe,
when s0 many ©f us were not.
(a beat)
It's not your fault, either.

Shorofsky rises to go to her, but Freida starts for
door.

SHORCPSKY
Freida, ..

FREIDA
No, Benjamin. It's been too
many y2ars. I think I =should go.

SHOROFSKY
(guistly)
Then perhaps you should.

(CONTINUED)

cr
-y
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. 48 CONTINUED: (4)

FREIDA
Let's just forget about the
dinner tomorrow. One of my
students will escort me.
(beat, and)
Don't forget to turn the flame
down under the stew.

She exits, and Shorofsky watches as the DOOR CLICKS closed

guietly, but firmly. Shorofsky is motionless, then leans
forward and pinches cut the candles as we:

49 INT. SEEDY POOL HALL - NIGH?T 49

Danny practices at the far table, with Leroy and n.d.
PLAYERS watching on. Danny checks the clock.

DANNY
Ha's late.

. PLAYER #1
He'll be here,

Ranny turns to Laroy.

DANNY
Hey, did you hear about
Shorofsky, and his girlfriend?

LEROY
Yeah -~ Doris teld me.

DANNY
You think he...I mean, they...
you Xnow.

LEROY

(catching on)
He's just old; he's not dead.

50 ANGLE ON DOORWAY 50

, an unassuming, hefty man in his

Enter WALLY ZAWICKY
ears around, sees the Players and moves

thirtiss, who p

. toward the table. Leroy nudges Danny.
DANNY
Hi. I'm Danny Amatullo.

(CONTINUED)
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CONTINUED:

WALLY
Wally Zawicky. You want to
get started?

He begins to assemble a pool cue from a case. Leroy
and Danny share a look.

DANNY

Sure. You want to warm up?
WALLY

NO.
DANNY

Lag for break?

WALLY
NO .

It begins to dawn on the boys they may have cutfoxed them-
selves. Wally takes off his coat,

WALLY
(continuing)
We'll shoot straight pool,
okay? First one gets fifty
balls wins.

DANNY
(& brave front)
Fine by me.

Wally addresses the Players.

WALLY
What are the stakes?

PLAYER 21
Fifty at eight-to-one.

WALLY
fshakes his head)
Minimum wages. I'll get some
mors action after I take
Fuzzeohaelks over there.

roy and Danny are determined not to be shaken. Wally
chalks up, turns to Danny.

(CONTINUED)
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CONTINUED: (2) 50

WALLY
(continuing)
Your man kesps score [or me,
my man scores for you, okav?

DANNY
Sounds fair.

WALLY
Zcod.
(to Player #1)
Spot 'im forty-nine balls.
(hands cue to
Danny)
You break. You need one to win.

Danny looks up as the Player slides all but the last button
over on the overhead wire. Determination has gone past
shaken to serious panic. Danny prepares to break.

ANGLE ON BREAK S

Danny aims, strokes softly, the cue ball banks against
the far rail, loops into the rack and barely kisses one ‘
ball to a side rail. The cue ball is buried.

LERQY
Nice break.

Wally is all business, as he prowls the tabkle, figuring
his shot. He calls:

WALLY
Threa in the side.

Wally forms a perfect bridge, aims, strokes smoothly and
the cue ball hits the rail, jams back toc the rack and the
three sguirts softly to the side pocket. Danny is in
shock. Disgusted, Leroy uses a cue to rack Wally's

first ball on the overhead wire,

LEROY
It's okay, man. We only need
one.
Wally smiles.
WALLY
But it's the hard onz. Nine .

back to the cornesr.

(CONTINUED)
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51 CONTINUED:

He strokes, hits a cushicn-nine that rolls true as
called. Leroy racks another tally.

DISSOLVE TO:

52 ANOTHER ANGLE 52
wWally studies a tight, nearly full rack of balls.

WALLY
Combination six in the corner.

DANNY
What's the combinaticon? I
don't see 1t.

WALLY
(insulted)
Four-nine-six-ten-twelvsa,

Danny is still trying to spot the numbers when Wally
shoots, and the six roils to the cerner. Lercy racks
the tally. .

LEROY
Twenty-nine.
Qff Danny's glum look...
DISSOLVE TO:
53 ANOTHER ANGLE 53

Two balls left. The cue ball is blocked from the fourteen
by the eleven.

WALLY
Eleven, corner.
DANNY
Combination?
WALLY
No.
Wally stabs the cue, sends the cue ball hopping over the
sleven. Perfect call. Leargy scores. .
LERQY

Thirty~-five.
DISSOLVE TC;:
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49.

ANOTHER ANGLE 5 —’3.
Wally lines up a shot with four balls left.
WALLY
Thirteen in the side.
DANNY ‘
He gets these four and he's
done.
LEROY

You get one and he's dane.
One's all we need.

wally shoots. The thirteen rolls to the side, catches a
bad corner and skims across to the wrong pocket.

PLAYER
Wally -- what happened?

WALLY
(shrugs)
I missed.

LEROY
Amatulleo -- go do it. .

Danny studies the tabla. The cue ball is trapped behind
the thirteen, which has been re-spotted. He takes a
deer breath.

DANNY
Thirteen bank to the corner.

Wally nods. The cobvious shet. Danny concentrates, shoots.
The thirteen banks, rolls to the corner and drops in.

ON DANNY 55

fairly swelling with victory, whirling te Leroy, extending
his hand for a triumphant high-five. Instead, the look

on Leroy's face is deadpan, neatly catatenic, meoving
slowly as his gaze follews something o.s. Danny follows
the look to:

POV -~ THE CUE BALL 36
Clearly possessed by an evil outside force, the cue ball .
rolls: slowly, yet with a xind of inexorable hubris

toward the corner pocket

ACONTINUED)
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CONTINUED: 36.
Its momentum carries it up to the brink where it almost

seems to halt. Almost is the imperative word. It dis-

appears into the blackness of the pocket with a stubborn

will of its own.

ON LEROY AND DANNY 57
looking to each other, then back in the direction of the
table. Their expressions are devoid of hope. And

rightfully so0, as we HEAR:

WALLY (v.0.)
Twelve in the sids.

POCL SHOT EFFECT:
WALLY (V.0.)
(continuing)

Ten in the corner.

POOL SHOT EFFECT:

PLAYER #1
Sweet shot, my man. .
WALLY (V.0.)

Five in the far corner.
(tha EFFECT)
And...six up top.

The POOL SHOT EFFECT is finally capped bQ:

WALLY (V.0.)
(continuing)
Nice game, boys.
(and)
Pay me:-.

Leroy takes a deep breath and reaches into his pocket.
He pulls cut at thick roll of bills, which he starts to
count out with sour reluctance, as we HOLD and then:

"1]

REEZ

=l

FRAME.

FADE OUT.

END OF ACT THREE
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FADE IN:

ACT FOUR

51.

INT. SCHOOL MINI-AUDITORIUM - BNGLE TO S5TAGE - DAY
(EARLY MORNING)

as Shorofsky comes ocut onto the stage from the miniscule

wings area,
in one hand.

He wears his overcoat, carries the briefcase
The other hand balances a take out cup of

tea, on top of which is an English muffin wrapped in
waxed paper. There are various items of furniture

scattered about the stage,

hearsals.

muEfin:

HIS POV -

left over from various re-

Shorofsky pulls up a chair and starts to sort
out his Chock Full o' Nuts repast. As he unwraps the

LEROY (V.0.)
It's just me. Don't get scared
oxr anything.

Shorofsky locks out to:

LEROY

seated in one ©f the aisle seats, legs resting over the
back of the chair in front of him. On the
soda and a cellophane bag of corn chips.

bottle of

LEROQY
Figured I better tell you I was
out here, or you'd faint or
sgmething if I made a noise.

ANGLE TO COVER SHOROFSKY AND LERQY

floor is a

Shorcfsky edges the chair around to face Leroy more
He starts to deal with the muffin and container

directly.
of tea.

SHOROFSKY
I appreciate 1t. What are you
doing in here so early?

LERCY
It's guiet in here. Good place
to think things out.

(CONTINUED)
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60




60 CONTINUED:
| SHOROFSKY
I agree.
{and)
Would you like part of my English
muffin?
LEROY
Nope.

(beat, and)
You want some corn chips?

Shorofsky's smile is genuine. He shakes his head.

SHOROEFSKY
Maybe later.

Leroy takes this with casual goodwill. He starts to
write in a small spiral notebook. Shorofsky notes this
with interest.

SHCOROIFSKY
(continuing)
Last~-minute homework?

<" LEROY
(embarrassed)

No. Well, sort of. It's a
diary. Mrs. Sherweood said we
ought to start one.

SHOROFBKY
I used to keep a diary. How
are you coming?

LEROY
Okay, I guess, I'm not sure I'm
doing it right.

SHOROFSKY
Thera's no right way or wroeng
way. It's just...what you feel.

LEROY
Well...I feel I should be saying
this stuff to the person I'm
writing about, instead of toc a
piece of paper.

SHCOROFSKY
. That's the way I always falt.
(beat)
Is vour mother coming to the show?

(CONT INUED)
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CONTINGED: (2) 60
Leroy shakes his head, disheartened, discouraged.

LEROY
Nope.
(his explanation)
Amatullo scratched the cue ball s

Shorofsky nods, once again dealing with a generational
idiom that creates a mighty moat in the path of communi-
cation. d

SHOROFSKY
This means your plans fell
through...?
(0£f of Leroy's nod)
An old frisnd of mine was planning
to come...but our plans fell
through, too.

LEROY
It's hard to be Ear away from
people you really care about.

SHOROFSKY
Sometimes it's just as hard to
be close to them.

LEROQY
Yeah, it used to be when my Momma
was home, we argued a lot. But
when she went to Detroit, we -
really missed each other. Dumb,

huh?
Shorofsky smiles, amused to be communicating with -- and
comforted by -- Leroy. &s a pair, the two are the school

clams.

SHOROFSKY
Well, it's not smart or dumb --
it's just human. Who can say
why? We =ach have our own lives
to lead, our own destinies to
follow.

LERCY
Which one, though?

SHOROFSXKY
T don't understand...
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LEROY
Well...you talked about leading a
life. And Tollowing a destiny.
Lead and follow. Two different
things. Real different.

SHOROFSKY
We: can't always be in total control,
Mr. Jchnson.

LERCY
Maybe...but I had an uncle used
to tell me... 'We're in the woods

and life is a mean old bear...and
either you eat the bear,..or the
bear eats you.'

SHOROFSKY
And you intend to esat the bear...

LERQY
Sure geing to give it a try.

Shorofgky lets that settle in for a second or twe, musing
over what implicaticns Leroy's point might have for his
own specific persconal situation. His smile and gaze take
on a growing mantle of determination.

SHORCFSKY
Mr. Johnson...could I trouble
vou for a handful of corn chips?

Leroy looks at the older man with surpriss and pleasure.
His smile flowers nicely as he extends the sack of corn
chips and Shorofsky starts down to the apron to accept
them, as we:

DIRECT CUT TO:

INT. SCHOOL OFFICE - FULL SHOT - DAY . 61
Early morning chaos, with students and clerks bustling in
and out from behind and around the counter. As we scan

the area, we PICK UP Lydia as she moves behind the counter,
trailed by an anxiocus Mrs. Berg. Lydia's polite to

Mrs., Berg, but not about to be turned around in any way.

LYDIA
We are not going to cancel,
Mrs. Berg, so let's not waste
time discussing it.

(CONTINUED)
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CONTINUED: 61

MRS. BERG
But I don't think the audience
will undearstand...

LYDTA
Audiences are smarter than peopls
think, Mrs. Berg. They want to
be entertained and they want to
learn. This is our opportunity
to do both.

MRS. BERG
But working without props, leaving
everything to their imagination...

LYDIA
(2 little impatient
now)
Mrs. Berg...didn't you ever want
to do something different? To
defy convention and go your own
way, explore fresh territory?

Mrs, Berg smiles, a shade smbarrassed by the concept, but
still a wvery honest lady. .

MRS. BERG
Well -- in finishing school, I
was the first one in my class to
incorporate a dip into my foxtrot.

Lydia reguested caviar and got a soda cracker with Vel-
veeta and mayo. She'll take what she can get.

LYDIA
Well -- with that kind of
impetuous nature, I just Xnow
you'll help me set up an
additional tech rehearsal,
so the kids can get the routines
done without props.

MRS . BERG
It ig exciting, isn't it...

Lydia nods and smiles, moving with Mrs. Berg to a dask

where the mimeo machine is located atop one @£ the desks.

Their move TAKES our CAMERA TD the door which is opened

by shorofsky. He murmurs morning greetings, but his mind

is clearly on other matters. He moves around bpehind the ‘
counter to one of the empty desks and seats himself.
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CLOSER ANGLE - SHORGCFSKY

He pulls one of the pink telephone message slips gut of
his pocket and consults it briefly. He punches ap an
ocutside line and quickly dials the reguisite amount

of numbers. A short beat, and:

SHOROFSKY
Room four-three-seven, please.

Ancother short beat, then:

FREIDA (V.0.)
Good morning, Benjamin.

SHOROFSKY
Good morning. How did you know
it would be me?

Then the FAINT SOUND of the PEONE still RINGING 1in the
raceiver causes him to look up to:

DIFFERENT ANGLE

REVEALING Freida standing at the counter across from
Shorofsky. He gives the phone an irritated look, then
puts the receiver back down on the cradle. He crosses

to Freida, the ANGLE ADJUSTING, The calm straightforward
exchange that takes place between them is played against
the start of the day busyness taking place all about them.

SHOROFSKY
I'm glad to see you.

FREIDA
I packed my bags four times. I
couidn't bring myself to lzave.
Vot vet.

SHOROFSKY
You always did need a lot of
rehearsal.

FREIDA
I came by because...l hava a
guestion I had to ask you...
(beat, and)
why dida'teyou call me in Rome --
really?

SHOROFSKY
I guess I was afraid of being
rejected again.

(CONTINUED)

63
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CONTINUED:

FREIDA
Benjamin...when did I aver
reject you...

SHOROFSKY
When I wrote and asked you to
join me here...and marry me.

FREIDA
I couldn't get a visa. I
gxplained that in the last
letter I gent.

SHOROFSKY
I never got a letter saying
that... The last letter I got
from you...said you were expecting
visas any day.

FREIDA
My God...forty-two years gver a
letter that didn't arrive...
(beat,; anc)
Why didn't you call me today?

SHOROFEKY
Because someone told me, you eat
the bear cor the bear eats you.
(before she ¢an ask
further) .
and the stew was too salty. I was
going to give you a second chance.

FREIDA
I think...our time for second
chances is gone, Benjamin.

SHOROE'SKY
(a nod, and)
Why did you stop by to see me?

FREIDA
To ask ths guestion I asked.
{beat, and)
And to see if I could help
that nice Mrs. Sherwood.

DIRECT CUT TO:
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INT. SHERWQOD'S CLASS - FULL SHOT - DAY

Sherwcod has eagerly relingquished charge of the class and
turned it over to Freida, who is leaning against the desk
in front of the class. The room is still. They lean
forward in their seats to catch her every word. Freida's
volce is soft, her delivery thoughtful and non-condemning
in nature. Present in the class are Bruno, Dboris, Mont-
gomery, Julie, and Danny.

FREIDA
...it is not that it is unthinkable
such a thing could happen once more.
The problem is...it is unpleasant
to think about such matters. And
it is difficult to comprehend of
numbers of millions of human
beings...men, women, children...
systematically being put to death
as a matter of government pelicy...
but we must do it...because it is
happening now. ..

BRUNC
No one's out in the streests
rounding up Jews...

FREIDA
We are not talking about Jews...
we are talking about oppression,
about injustice. &And these two
things are not limited to any race
or creed or color...and you are
the kind of young people...more
than any other...who must be
aware of that.

DORIS
Why are we so special?

FREIDA
Because you are specizal. ¥ou have
special gifts that lst people see
the glorious things human beings
can be. You can create moments
of magic that affirm the walue
of life...you are the bearers of
a gift of joy...because you carzy
the light, you must never forget
the power pf the darkness.

REACTION SHOTS - THE XIDS 65

Thoughtful. Not chastised, but having been brought to
a new viewpoint to some degree.

(CONTINUED)
SNy s )
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CONTINCED: 65
A beat, then Montgomery's hand goes up.

SHERWOOD
Yes, Montgomery...

MONTCOMERY
Can we get another shot at this
'Diary of Anne Frank' thing?

A look goes batw=en Fresida and Sherwood, a look acknow-
ledging a small step taken. '

SHERWOOD
I think that can ke arranged.

DIRECT CUT TO:

INT. MAKEUP AREA - ANGLE TO MAKEUP TABLE - NIGHT 66

ks Danny and Doris and Leroy jockey for some kind of
position in front of the mirror, creating a kind of three-
sided sguare dance in the process.

DANNY
I hate dress rehearsals worse than
just about anything, except tech
renearsals. Why do we have to
go through all this, anyway?

DORIS .
We have to do it because you blaw
it in the pool game.

LERQOY
Now, get off his case. He only
lost by one ball, fifty to
forty-nine. The man's only
human.

There's no sarcasm in Leroy's tone. It's a friend covar-
ing for a friend and the look that Danny gives him is a
guiet one, but one that expresses a real portion of
gratitude for the thoughtfulness, The ANGLE ADJUSTS as
Julie comes up. Her garb is that of backstage person

and the sweatshirt is liberally spotted with paint.

Her smila is an iniectious one. She moves te Leroy.

JULIE
I haven't ssen this number put
together, so give me an idea of
where you are most.

(MORE)

(CONTINUED)
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66 CONTINUED:

JULIE ({CONT'D)
Dewnstage right, left,
centerstage...wherevear.

LEROY
They got you running the follow
spot?

JULIE

No...but Mr. sShorofsky asked me
to make sure your mother got a
good seat.

As Leroy and the others around react to this, Julie
steps to one side and we see Mrs. Johnson standing in
the entrance from the hallway. Leroy is in a state
of disbelief and delight.

LERQOY
Momma...what are you doing
here...

DOLORES
Waiting to see you dance,

‘ sweetheart., Now don't go

getting temperamental on me.

LEROY
But -- how?

DOLORES

I got a telegraph money order from
somepbody named Shorofsky. Ths
message with it said he was paying
a debt he owed you.

Leroy hugs his mother, looking off as he does so, to:

67 HIS POV - SHOROFSKY 67
in the band area, helping Bruno and Montgomery set up

the needed instrumentation. He senses Leroy's look and
meats it with a small nod and a gracious bow.

B8 ANGLE T0O LEROY AND HIS MOTHER 68

Leroy's arms about his mother, his Iook holding on
. Shorofsky o.s.

(CONTINUED)
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CONTINUED: 68

LEROY
Well, then...I'm going to make
sure he gets his money's worth!

DIRECT CUT TO:

INT, DANCE CLASS — NIGHT 69
PRODUCTION NUMBER -~ FEATURING LERGY

The number is played out by the dance troupe and Leroy.
REACTION CUTS TO the audience SHOW the faculty -- Lydia,
Sherwood, and Shorofsky —-- garbed in casual "work"
clothes, befitting their function this evening as back-
stage helpers as opposed to rspresentatives of the school
image. Those who are more formally attired consist of
Freida and Leroy's mother. Lercoy is totally shameless

in selling his performance to his mother and she doesn't
waste time trying to be blase about it. It's her boy

and he is heaven and esarth all rolled inte one as far

as she's concerned. Those watching are watching two
shows, really. The exuberant pancply of the dance and the
heartwarming effect it's having on the two pecple most
deeply involved. At the conclusicn of the number, Leroy
takes a bow, and then, laughing with pride, pulls his
mother up into the curtain call with him, pre-empting
her, as it were to his peers. As the applause and the
smiles build, we HOLD a beat, and then we:

DISSOLVE TO:

INT. SCHEHQOL CQORRIDOR - LONG SHOT - NIGHT 70

The hallway deserted, save for the two solitary figures
of Shorofsky and Freida moving slowly away from us,
moving down toward the lobby area. Their FOOTSTEPS
ECHO slightly, as do their voices. After a short beat
of stillness:

SHOROFSKY
You leave tomorrow?

FREIDA:
Yes.

SHORODFSXY

There was a time when you said you
couldn't bring yourself to leave.

(CONTINUED)
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70 CONTINUED:

‘l' FREIDA

That was wnen thers was much
unfinishad between us. That's
no longer true.

SHOROFSKY
Qur particular chord is resolwed.

FREIDA
I belisve so.

SHOROFSKY
(without rancor)
And so do I.

Now in the lobby, Freida stops, turning to face him.
she cups his face gently in both hands.

FREIDA
I'm glad you've been in my
life, Mr. Shorofsky. I'm
richer for having known you.

Shorofsky says nothing for & beat, then one hand 1is
. placed with formality on her waist, the other lifts her
hand to shoulder height,

71 HIGH ANGLE - THE LOBBY 71

No underscore. ©Only the sound of Shorofsky's voice
echoing in the cavernous area. The hush of their
shoes upon the marble £looring.

SHOROQFSKY
Du, du, liegst mir im Herzen,
Du, du, liegst mir im Sinn,
Du, du, machst mir viel Scmerzen,
Weisst nicht wie gut ich dir bin...

And as they move with wonderful stately grace about the
deserted lobby, we HOLD on them as they hold each other's
gaze, and then we:

Iy J

REEZE FRAME,

THE END




