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- "FADE TQ BLACK" s
§ FADE IN: o | |
'.TITLE-SEQUENCE'#'EXT, TIFFANY THEATER - NIGHT _
 The TITLES RAMBLE OVER the building excitement of the CROWD |
in line with the cultishness of the event, the high of being
one up and far out and toe much. ' o o
'EXT. TIFFANY THEATER - MARQUEE - NIGHT
FEATURING the "ROCKY HORROR PICTURE SHOW" 2t the midnight
- screening, the GEEKS lined up outside enact a2 ceremony every
time: the picture-plays. They dress ' in weird costumes and
~act out ‘the scenario vocally, loudly and graphically. A:
budding anthropologist could write a book about the tribal
~ tites of punk rock/horror movies and teenage libidos. ' -
'i-CARRDTiTOPPéD,KIDS stTing out downmtheqline,.bopping'in:theif |
bizarre garb, chattering in a Martian tongue only understood . :
by themselves,.the,insiders,_ T o S w, T
 In the center of the line, ERIC BINFORD blends in with the .
. crowd, which would make him stand out anyplace else.. Slightly: . ,
built, but with disarming good looks,. Binford has the pale skin, -

nervous demeanor and haggard face of a true film junkie. He S
lives,heats,.breamhesﬁand-dreams.movies, ' : T

- L ERIC'S INNER VOICE
‘Assholes! Look at 'em. They think:
- they know £films? Simple-minded sheep.
- You-want to know about £films? Ask me.
© I can. close my eyes and see a whole
movie on. the back of my lids,

E:ic*béthes:infthe Sustaine& madness,“above~it and beyond it
at the same time. Suddenly and abruptly, Eric's bracketed

" by two. of his contemporaries, RICHIE and BART, who revel in
- giving him a hard time. They shove Eric aside and cut in

front of his place in line. They ignore Eric's.-fuming, _
silent protests as the CAMERA continues to ROAM OVER the

g pushing/shoving.line.

3 INT. TIFFANY THEATER - NIGHT

The loonies act out the lines of dialog, miming the action on

- the screen in graphic detail:. They wallow in being hip, in
‘the know, and. any outsiders, if they dare enter, are treated
- like lepers. . ' _ o o _ _

END TITLE SEQUENCE.



4 =XT. ERIC'S HOUSE (99 RIVER STREET) - MORNING

.Binford's house, a rambling wreck, sags back from the pathway

.. in typical Venice style. An outside staircase crawls to the
second floor. The balcony droops. over the sidewalk, casting
mean shadows on the broken:.cement. - : . :

' The grey-haired MAILMAN déli?erS an;armful“of'mcvie;magazines

~and continues on his rounds.

INT. BINFORD HOUSE - LIVING ROOM - MORNING

AUNT'STELLA.snobzéS in her'wheeléhair‘Whete She's been asleép

- all night. A dribble of foam trails down her chin, spoiling ;

the elegant effect she's aiming for in 2 long, flowing gown
with reoses in her hair. Her damp palm limply grasps a '
cheerleading baton with which she stridently punctuates.

her life: scriptures. Black roots poke through the blonde
‘dye job on her hair. :The breezy pictures of her on the wall

in dance costume reminds her of her youth, romance and her early - -
career. o R T o - R o

VfHer'bIack.kittyl(ﬁIDNIGHT) stretchéS'his.spiﬁe-on'thé kindpw:  _ ﬁ :

ledge,-flexing;hishnails¢..quiled.rctten._

 INT. BINFORD HOUSE - ERIC'S BEDROOM - MORNING

Eric sprawls sidewise on a straw mat tossed on the. floor, half-

o hidden under-the patchwork quilt knitted by his ‘late mother. -
- His eyes are glued to the Sinclair two-inch television set on

his pillow, the sound earplug in his ear. The drawn shades
partly hide that his room houses a film museum., Posters cover

~the walls, f£ilm books line the shelves, 2 movie projector and B

a: large television set dominate the room, a Betamax attached.
A black plaster replica of the bird from "The Maltese Falcon"

| - further .attests to his filmic obsession.

, ﬁric;ﬁonsultsuthe.teleViSicn'gﬁide:in.which he's circled all

the movies in red.. Having stayed awake all might long, he's

- consuming the last: of "Movies 'Til Dawn". When he Temoves _ -_. ‘

the earplug from his ear, the stilted dialog from "Earth .
Versus The Flying Saucers", 1956, squawks audibly, just as :
his: Aunt wheels into the'room,.hell on wheels” T l

'AUNT STELLA
- (superciliously acid)
Well, Ioock here, Mr. Smarts' acting
. ridiculous as usual. That one-eyed
- monster's going to wreck your eyes,
muich less soften your brain. You spend all
.. (MORE)
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- o AUNT ST’LLA (Cont' d) :

. your time: daydreamlng and watching
- silly movies. - You' ll,never amount .
“to anythzng that way._ :

. Repeatedly whlpped.by‘her tongue each dav and nlght Erlc

snaps off the TV and crawls out from under the covers, hzs

31 pale body shlverlng 1n the muted dark.
B Aunt Stella flips up the shades and he's stabbed by a2 shaft

of sunlight. He flees from 1t like Dracula, into the cold o

bathroom.

She turns on the radzo to the classzcal ‘hour on KFAC. She
waves. her baton in time w1th Wagner's "Das Relngold", a heavy
plece to wake up to. _ . _ . _

INT. B-ATHROOM - MORNING |

Eric. adopts the punchy face of James Cagney in the bathroom

. mirror, puffing his. cheeks like a chlpmunk to pronounce a
death: sentence on hzs naggzng Aunt.

Cohe ERIC .
(1n Cagney's voice;
T . inte mirror) '
Llsten... one more word outts you
and it's cu:talns, got me? -

Aunt Stella, who watches him from the open doorway, Lgnores h;s _If.
-~ performance and ma;ntazns her cuttzng edge. ' N

. AUNT STELLA
(polntlng baton) - '
Yés, very funny.. ‘When I took you in,
- you were nothing. Zero. Your sweet -
mother, bless her soul, if she kad
- lived, I'd still be on the stage. You
know,JI was. a grand dancer, the best.

nAnnt Stella.puffs herself up with regal rlghteousness.

o ERIC
' : (wearily) - _ S
- Yes, ‘Aunt Stella, T know. You were
- the greatest. _
(under his
hissing breath)"
What a crock. :
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o ' o AUNT STELLA

I you can- get yourself ready, I need

...some fresh greens from the store. My

- foot's acting up again and broccoli's
the only thing that will cure it,

Brlc deflantlv extracts a stale Twinkie from under the bath

‘towel and. eats it while he shaves his Sprouting beard wzth

a2’ Remington electric that PURRS erratically..

o ' AUNT STELLA . (Cont'd)-

. If you insist on eatlng that junk.
.. food, you'll end up in the hospital
'.“j,w1th the Coca. Cola bends, you idiot.

. ERIC
' (rotely) . - . B
-Yes Aunt Stella. . You’re‘absolutely
o rlght. :

The rack under. her wheelchalr supports a stack of health food,
fadist magazines, from 'Preventive Medlclne' to a book entmtled

-"Carrots Can Make You Well."

AUNT STELLA
(keeprng time
- -to. the movie)
You need something like carrot JUICB
1n the mornzng to. keep you fit '

Aunt Stella noses about the ‘vast array of. electronlc and v1deo _
equipment stacked in the stifling room. She disdainfully ookes

& stack of £ilm reels on.the table with her chrome baton,

, S AUNT’STELLA (Cont d)
'-Bvery penny you make, you waste on
-movies... television... and those

- tapes... You're like a walklng,_
: talklng*robot. ' .

Having flnzshed his toilet, Eric turns to her, his. face once: -
more contorted into a reasonable facsimile of James Cagney's

-who Lhe sl:ghtly resembles anyway.

'ERIC
(Cagney s voice)
Look Auntie, get offta my back,.
will ya?

Aunt.Steila.shakes'her head like-there's no hope._h
| ’ | 'AUNT STELLA

I will when you stop actrng like
a crazy persomn.
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- /D EXT. VENICE BEACHPRONT DAY

- .l'As the FREAKS and GOOF OPFS stretch themselves and awaken for-vjj"
. another day .of loafing, MARILYN O'CONNCR races down the bike

'3 INT. ERIC'S BEDROON - DAY

' She wheels into the 1;v1ng room as he Te-enters hlS doma;n,
~now brightly lit.. He leans up close to a poster of "White
- Heat', starr;ng James Cagney, the picture he aped in the’
bathroom, running his sensitive fingers over it lovingly.
. Next, Eric opens his wardrobe which displays a vast array of
- £ilm costumes he's accumulated from auctlons, pawn shops
and garage sales. .

9 As he dresses (not :.n. costume), the CAI-ERA PANS the STA.RS
-~ TITLES and STILL PICTURES of the great movies, spellzng out
the very life force that keeps Erlc alive.,

Tltles such as: GUN CRAZY THE THING ATTACK OF THE FIFII-EOOT
WOMAN, ISLAND OF LOST SOULS DR. CYCLOPS THE CREATION: OF THE
-'HUMANOIDS BRIDE OF ERANKENSTEIN THE GHOUL METROPOLIS, THEM,
THE FLY,, “WHITE PONGO, ROBOT MONSTER RETURN OF DR. X, and
: etcetera, should. con;ur up an: eerie offbeat- unsettllng feellng,
- underscored by the tense MUSIC that begins under the scene and
wlll repeat as Erlc 3 theme throughout. : . S

- path on roller skates. Her blonde hair whips 'ih the breeze
" and she good-naturedly waves to those she knows and those she
deesn't. Her-braln.appears to be empty, but looks are- decerv;ng

. Her tights. and.sllck body'have a ‘rousing effect on. the predatory
.- -MALES lining the walkway. She smlles, especially at the WOLF -
WHISTLES, even from a DIRTY BUM. She's a hot number and she
knows. it. - For the record, even without much makeup, she s a
_ dead.rlnger for Marllyn Monroe._ . -

)28 m WINDWARD AVENUE - DAY

- She wh:ps along, passzng the newly refurbished boutiques,
. sandwiched between seedy liquor stdres and dusty knickknack
shops. She heads for "Hot Wheels", a hlgh fashlon roller
"~ skate rental and sales outfit. '

/2 IN'I'.'BINFORD HOUSE - ‘KI'I-‘CH:EN - DAY‘

Eric creates Tivers of ye’low wath hlS eggs, not eating,
avoiding altogether the orange juice, the papaya enzyme and.
the whole wheat toast.
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_Across the table Aunt Stella munches on a raw carrot, her"
.~ prominent chin protrudlng. She shoves aside a stack of
-.Betamax movze tapes. . . . .

E AUNT STELLA
(to Erzc) '

I WlSh you'd ‘eat your breakfast

the way: you devour'those tapes.

o Erlc grasps the untouched half grapefrult in fromt of h;m .
-_heftzng 1t llke Sandy Koufax about to wznd up.. : _-'

:INTERCUT flash ofiJames Cagney slammang a half grapefruzt

- into Mae. Clark‘s kisser in "Public Enemy".

. ERIC
’ (Cagney' s voice) :
‘Annt Stella, you re gonna ‘eat those
. o L . AUNT STELLA :
'fﬁ..';=;"¢rDon’t sneer at.me. Grapefruit's. a
. tomic.. Provzdes Vitamin C without
: -fthe acid.. Llsten to me for a change.

-+ For: & br1ef flicker of a second it appears Aunt Ella s about

to play'the~Mae Clark.part to Er;c s Cagney..

l Instead Eric drops the frult into his plate and.klcks away

from the dlngy table. o

U . ADNI STELLA (Cont'd)
Where are: you.gOLng’ Come back. -~
_here, you upstart. You can't go
to work on. an empty stomach

| EXT. JINT. H'O'I"‘ 'wasm;s SHOP - DAY

'~:Mar11yn opens the door-wath a: key and fllps the "Closed"” slgn

-to "Open'.  As. she pokes behind the counter and cleses the

cash register, a straight arrow arrives from- the bank across

R the street, moon-faced DAVE POWBRS Joe Schmo from Kokomo.

.'Marllyn shznes on.as artlstlc and organlc. Next to her, Dave

comes off as. double knlt, plastic, and artafzc;al.

: 'DAVE
- (runching peanuts)
Good morning, beautiful. How about
~some coffee and a danish?
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' Dave s glrth proves hls znterest in £ood and drlnk S 4-A3l
"f-Sorry,_Dave.- I Just oPened; Maybe ' ' L

_ Iater. "_ - o o

.lThe way she says, "later" means "never" but be!s undeterred.

| - DAVE S
What are you dozng .for lunch? o S e

. Marllyn.applles perfume from her pocket atomlzer._

Sorry. I have an zmportant : S R
appo;ntment. ' e

" He hands her 2 bag full of change'and bllls for the regzster.'biiuf;;

1 ' _DAVE. . '
T t=_Thought 1'd save you the trouble cf
4 ... coming over'to the bank'fbr the
L n‘muney. S . .
MARILYN
' »}You're a.sweetheart.-

She extracts ‘the loot from the bag and £1115 the reglster for  ?};[
nthe day s bu51ness.__ PR _ . R

. DAVE
v (pznlng for her)-
wa about going to. dlnner and a
'~u'mov1e tonlght’ .

c MARILYN
(putt;ng him
off gently) -
I don't ‘think so, I'm too tlred,'
.maybe next week

DAVE
o : (nonplussed)
4'How about Tuesday’

" MARILYN
We'!'ll see., I don't know my
- schedule yet. :

Dave buttons hls coat and brushes nonexlstent llnt off hlS'
sieeve, .




'3ft~By bezng a model

S DAVE_
(angr:-ly)

;,what do you want oﬁt.of llfe
T anyway'? : .

o MARILYN
(matter-of -factly)

i;Dave, I'm.51ck'a.thls store. 1I.
.~ want to get out... to travel
. and have nice clothes. o

DAVE

'?HHow de you expect to do'that’

Marllyn fllcks through a current copy of WET magazzne.

| MARILYN o

. DAYE

c ‘A,model’= What a life.. You stand
- around ‘in pink underwear while
“ horny guys with cigars. and hot
‘breath paw you all over.. Why not
: marry me 1nstead? _

MARIEYN

-l‘Models make good money. Be51des,
_.then. nobody. can compla:n about my.
accent. :

" DAVE

f? Wéll how oome you have such a
o st1££ (thick) British accent if
“ you re not from England? o

o0 o MARILYN . o
Because when I ‘Erew up. in Baltimore,.

'L talked like 'a truckdriver. I knew
- - if I was going to get ahead, I'd

have to: do something about my v01ce.
{disdainfully)

"Worked perfectly -- Now T.own a skate
A store. . : . :

DAVE
Certalnly, you're your own boss, but
it's too much strain for a woman.

MARILYN

Look, I wanna be somebody; I wahna
~ walk down the street and have people

ask ‘me: for my autograph.
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. DAVE

. Oh," {arllyn, come on, you re
‘ _a_dreamrng._-_ . _
y | I MARILY‘J
(rlled up) -

-..':So what? Dreams make th;ngs -
L happen.' Why not for me?

o DAVE
-_Have lt your way. '

- : DAVE (Cont'd)
Hl Doreen. o o

(to Harzlyn)
See you. later. :

' Dave makes tracks back to the bank

DOREEN
(commentrng on’ Dave) o
Whath wlth the angry- walrus’ o

C o s MARILYN
..-_IHe ‘S always putting me down for
- wanting to: be 1udependent. '

e ﬁOR.‘E_-EN..'
-smpathy.,_ R o
., MARILYN

",It s not that. He means well. He
wants tO'take care of me-.

.- DOREEN
Someday, I'd llke to do Dave's
. astrological reading. I think -
- he was born under the sign of a
. hamburger.

Unable to ‘remain serious for long, llghtenlng in mood Marilyn

- sings a few bars of a familiar song in a familiar voice...to

Doreen s delzght.

| ﬁﬂtThe entrance of DOREEN PAPPAS -Cuts short further conversat;on..'
_'Doreen is older, darker and more street-wise than Marilym..
. She treats her blonde counterpart like a younger szster.."

'u.."'Marzlyn calms down but her Jaw works stlffly from hldden tenszon._“
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/4/ EXT BINPORD HOUSE - nAx "

.'f”Iell me  James. Cagney s name in
*"Whlte Heat'-

 'aAnnt Sﬁella

. '-1 don t know and.I don t glve a
"hujdamn o L

10

o MARILYN
(klddlnglv in
‘Marilyn Monroe's
voice)

'Every.baby needs a .dad dad d.a.ddy. .o

to keep her worry free...

.' 'S

L Eric exits the. house to a- chorus of AD- LIB harpzngs frcm Annt
~ Stella. - He

grabs.a new issue of "Bright Lights" and a fresh

. reprint of "Film Comment" from the mallbox before turnzng
: .back to his : :

Annt.

s BRIC ,
(actlng superlor)

fumes on the porch in. her perpetual sour mood

“AUNT. STBLLA

ERIC

| *7?Cody Jarrett that's ﬁho,

(Cagney 's -veice). -

.-IopU; the world, Mal

. Eric seizes
VemplpyedAby

his: head in the mlnd bend1ng, Paln-wracked gesture ;:;;

Cagney in ’thte Heat' ) i
o AUNT‘STELLA - - S
;"I‘m'not your mother, it's Aunt ' _ .

Stella, you: fool!!!

‘Erlc flees down the waIk toward the bus stop, wearing a 1eather

jacket-and high boots, unusual attire for a sunny day...but. 1t ©

- relates to.'his job.

_EXT. WILSHIRS'BounEVARD - DAY

Traffic builds up as the wprkers‘fush-to_thgirfnine-to-fifes.
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/(o INT. RTD BUS ~ DAY

' Erlc sits in a w1ndow seat, alternately reading hrs lem
' magazines and hungrily. devourlng all brllboards and marquees

"~n,advert151ng fllms.f

1

EXT. VENICE' A.PARTMENT BUILDING - DAY o - |
A crookedly parked U;Haul,truck wzth.Massachusetts plates |

"’=dwarfs the personal effects plled on the szdewalk

SRR DOREEN PAPPAS (0.5.)
' 'Your heartllne Tuns parallel to the =
mind which: gives you great powers of
.~ intuition and an extremely strong sex -
“ drive. You know, we're a- lot alzke,
_Morlarty..._ o .

Doreen's pu151ng VOICE PLAYS ,ovsn DOCTOR MORIARTY ‘a th man :_. |

dressed in accented khakl.

.. - Doreen fzrmly grasps hls wrrst and turns: over‘hzs rlght hand EEE
”'_She flts in. wlth the scene...an‘amateur psychrc, Ven;ce stylev S

o R MORIARIY S ”*aqqf
‘;“Yeah that's ‘the ‘problem. 0therwzse, I
- we'd have gotten together long ago.

,Because ps always llked you, Doreen. .

SR DOREEN PAPPAS
(blushlng j -
S uncomfortably)
-;Well, now that you're moving back
. into- the neighborhood, we can
u.explore old posszbllltles.

Mor;arty hefts one end of 2. couch._.

‘ S MORIARIY ' '
Not llkely, you've changed too much.
-~ .Give me a hand. . . :

: DOREEN PAPPAS
Cllftlng her end) _

- Oh, you.re Mr. Consistency, huh? I
remember when you'd cross the street
if you saw a cop and now you Te -

-worklng for ‘em.
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' ' MORIARTY
_ I've always believed in personal
"growth. That s why I'm a shrlnk

" DOREEN PAPPAS .
= . (contestrng him)
g ',How about me? . Otherwlse, I'd
- .- still be a housewife in Cambridge,
'1*marr1ed to that dud at M.I.T.

»_norzarty s smile remlnds one of Tom Hayden, a- lot of Passlon L
'-smolders 1n hls psyche. ' | _
INT. R‘r D. Bus'L DAI"

To: escape the nonsenszcal chatter of the FAT LADY next to. hlm,ie:tf
- Eric trlps out. . , _ LT

.t;-INTERCUT SHOT of a.crab kllllng a human belng from "Attack
o Of The Crab Monsters," 1957 o

INT APARIMENT BUILDING - STAIRWAY - DAY

=jDoreen and Morlarty contdnue thelr 1ntellectual dalllance hers'_' u
‘:more earthy than hls; as:. they trudge up the stalrs under a 1oad

DOREEN PAPPAS -

‘ (co ly) |
1 understand a lot of psych;atrlsts
have sex.wlth their patients.

a e -~ MORIARTY
And what about pSYCthS’

”T_'They laugh in concert, touche..n'

INT. R T D BUS - DAY

Eric buries hls face in. hlS movie books, his mind f;lled with

"Flmages from his: night's viewing.

?&:{

: :ZC5t
A
S

 INTERCUT: A SHOT .of the zombies from "Nzght Of The L1v1ng

Dead", 1968, crossing an open field, arms outstretched in
pursult of 11v1ng prey, a lovely'young glrl




f  INT MORIARTY'S NEW APAREMENT-- DAY

13,

- the place reflects a Basically sunny uersonallty. Mor:.arty

" and’ Doreen spar as theywork.

DOREEN

. -Ave you excited about your new

"-JObV

MORIARTY

> _where it's at.

DOREEN

. Yeah, my private practlce wasn't  'A;¢-."

o You Te: startzng to sound'like a-_'
* £flower child instead of an- ex-

~rad1cal

MORIARTY

) ?I haven't changed one bit. I'm
- planning to: turn. the police

.7, department around, just like in
~{,the old days. .(on campus)

-

Doreen's v01ce;we1ghsaheav11y'wIth portent. -

: Doreen stops Mor:arty from unpackzng a box.
- his wrist to read. the palm lznes, and also to hold his hand -
moTe lntlmately. L , -

s

DOREEN

_;'You re going to be the authority

figure and the criminals are

.'.-gozng to: hate: you as much as we

" She strokes.

hated the pigs, but I think you _fr

‘can’ handle that..

(omznously)

.aIt'slthe ones that live in a
‘dream world, outside of Teality...
- -that will be your. test,_ L

fAlthough spare, ‘and in- need of a lot of flxlng and arrangzng,, RO
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.22.. INT. RTD BUS-DAY

: At a stop at Wllshlre and Bundy, a BADASS, smoklng a. c1garette;

leaps on -the bus with a chip on his shoulder. The PASSENGERS

"3s1nst1nct1vely sense trouble and. the BUS DRIVER trles to head o
. hlm off.. _ : o ~

o BUS DRIVER
N (to Badass) :
- No smok;ng Can,t you read’

o BADASS
o (belllgerently) -
’ _.Whatﬁd you. say’» It's good.fcr
my health.

Growl;ng all the whlle, the Badass traverses the azsle, -

- deIiberately knocking into EVERYBODY. He seats: himself across
“the aisle from Eric, next to a trim BLONDE wearing shorts. He . .

. drops his hammy hand on her knee wh;ch she removes llke it was
'radloactlve. . : : : 8

.

g L BLONDE
Co (to Badass)

: Hands off P
R (grlnnlng)

, Just testlng the goods. ‘Don't~.
- wWant. a. leg too skinmy. -

'.He squeezes her knee agaln. The Blonde exasperately removes

his hand again. The other passengers begin to get nervous and |
elther laok out the wzndow or at their feet. _ F

eThe Badass puts his arm’ around the Blonde andnshe lets it
s~zema1n there. She. attempts to stand up but he blocks her exit..

'Er:c 1mag1nes rescuing her from her plzght.}

-INTERCUT SHOT of Hopalong Casszdy wrestlng-the hero:ne from

the slimy arms of the v111a1n and punchlng him out.-

' The Badass feels hls ‘poOwers of lntlmldatlcn grow;ng. He turms

to Eric.
| . "BADASS
' -~ (to Eric) '
What you. 1ook1n' at, plpsqueak’

He blows smoke in Eric's face. Eric avoids the challenge by

- dipping into his £film magazines, retreating lntolfantasy
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e 23 -EXT R.T.D. BUS - DAY N o
'“g(:]j o Q*Erlc Jumps off the bus as if pursued bv dev;ls He: knocks
LT .“_lnto a. tall BLACK DUDE who s about to. board. e

. BLACK DUDE
Hey, man, watch where you Te go;ng.

- He shoves Eric as;de and hops on.the bus whlch whooshes away '
o from the curb. . . o : _

" Eric brushes himself off feellng 1light ‘in the back pocket.
. He dashes madly after the recedzng bus.._ - _

- .S i |
L s (on the run) o L
L B '__'.,.' HEY! COME BACK HERE' YOUFSTOLE
i S MOamETILL M

24 . RT D BUS--- DAY

'.Ca551dy wallet, disappointed at the small take and chuckling

:%¥s§t5f ¢ﬂg Er;c E two ldols.t.;,i_:n_

25 ExT. VENICE POLICE STATION : DAY

o In another town, the buzldlng m;ght house a dazry oT 2 klte
- factory. Looking more like a Lionel toy than the real McCoy,
~ the pasty stucco building bears: no dlstlngulshlng marks _
*baskzng in the benzgn Callfornza sunllght. :

| S DOCtOT - Morzarty ‘S tenrspeed blke stands chazned to- the flag-
AR pole on the front 1awn, h;s name stencxlled to the downtube on
p _“the £rame ' . . . . , L

2l INT. v:amcza ‘POLICE’ smnon - CA.PTAIN'S OFFICE - DAY

jCAPIAIN GALLAGHER came up through ‘the ranks..,the hard way
- His brush cut-and brusque manner resembles that of a
Leg;onnalre, Prench or'Amerlcan._ _

.Mcrzarty sits uncomfortably in the hct seat across the walnut .
desk littered WIth unfiled reports _ _ :

a3

et e Akaeb i = bt
e

 The Black Dude calmly sifts through Eric's moth-eaten Hopalong’h:-'””l

- over: the photographs of James Cagney and Marllyn Monroe, H._J---:;,-‘
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: CAPTAIN GALLAGHER
Cb it terly 5 hand:.ng
R “t. - over paper)
.~ Here's a list of:the juvenile _ o
... . offenders ‘you're going to see flrst._
. ... . They should be locked up but the
~ 7 Judge ‘is handlng 'em over to. you .
;1nstead - '

. | . MORIARTY -
szoes that mean you don't like my
-rehab program, Captazn’

' CAPTAIN' GALLAGHER
C;hallengzngly) .
I'm requlred to give you space and
_'you got. six moaths to make this '
-~ thing work.. How do you plan on
'n-d01ng that’-' _ o

. . MORIARTY
;By galnzng thelr trust ;

-

Gallagher leans across the desk confldentlally;_f_ :

S CAPTAIN GALLAGHER :

';gYeah a candyass like you might -

co..get. these birds to talk. We could .-
' use- that 1n£ormat1on ‘to. nall 'em '

S MORIARIY
: 'No dlce, Gallagher , My materlal'
: ulstrlctly'confldentlalm ' o

- o CAPTAIN GALLAGHER
: For'an Irzshman, you. got. a th;ck
: head Mozzarty. o
Gallagher buzzes the lntercom on his desk thce wlthout speaklng
- ' S CAPTAIN GALLAGHER (Cont’d)
, We Te. a.llttle shcrt on space.

An attractive brunette pollcewoman ANNE ARCHAMBAUD thrusts

~ her body into the room.. The_baggy uniform can't hide her

wholesome sensuality.

CAPTAIN GALLAGHER
_ Cnoddlng yo-yo. 1like) -
~ Anne. This is Doctor Moriarty.
 Show him his office, will you?
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__As Monarty sta.nd.s An.ne sha.kes h:.s ha.nd wa.rmly._ -

' 5; ANNE
(to Moriarty)
Oh, yes.; I've heard about you

='Ga11agher frowns at thelr chumlness

: ' CAPTAIN GALLAGHER
(to Morlarty)
Hey, Irlsh We're outta parklng
- spaces. '

' MORIARTY |
' (phllosophlcally) 3 .
'I'ha.t's O K I ride a blke, Capta:.n.

. back in. his: chazr. eu..;m e _ _
T ';;-- : | CAPTAIN GALLAGHBR t |
AT T (to hlmself) ' o
Jesus, ;_oonservatlon kook on top

';“ of 1t

INT POLICE SIATION - HALLWAY - DAY

Siberia dead ahead

; : ‘ MORIARTY _
- Are you another cop that doesn’t
'ﬁ~belleve in rehabllltatlon° '

32Wﬁy’ Do all cops look the same
*-to you? . .
MORIARIY

, _ /(szzlng her up)
No. There's ‘definitely a
difference between you and
Gallagher. :

ANNE
- R (flattered)
'Oh really, what's that?.

o - MORIARTY .
He has holes inm his gumshoes.

_oGallagher g1ves hlm the patented "he S loco" 100k and sprlngs o,uvud.

tAnne steers Morlarty through the new W1ng lnto the old obv1ouslf? _
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(stopplng at door)
Here we. are.j:f e

INT MORIARTY'S OFFICE - DAY

:szen the back half of a Jazl cell parcelled off bv a crude

.’ masonite wall, Morlarty sags pessimistically. The lone light
. bulb conjurs up visions of beaten confessions, ugly stoolles,ff

29 |
' Eric enters the red brick building through the shlppzng
" department where a truck loads up with steel f11m cans ‘and

: the cries of a.thousand thugs splllzng thelr guts..

',” ANNB (Cont'd)
(trylng to: be
-cheerful; bored)
: Well here S your new home.' Not
: .;'exactly a place to counsel
SR Boston housew1ves.- :

o " MORIARTY -
-ZHow'd you know about that’

S T know everythlng about you, Mr.
*'JMorzarty. It's all 1n your flle.

B Morzarty czrcles the dzsmal room, trying te rema;n bouYantly
l.optlmlstlc in thls hostlle camp. ) , :

SRR S MORIARIY
';(Anythzng 1ncr:m1nat1ng°
L . . .
;«;No.. The F‘B I. £1nally closed
~ their political file on you. -

:if'But ‘your personal life made for
-fasc;nat:ng reading..

’ Anne stops at the door before leav1ng.

o ANNB.(Cont'd)
(suggestzvely)
And.now here _you are 1n the fleshw :

' Morlarty nods szlently as she slams the door ‘behind her,
hleav:ng him w1th hls list and hlgh hopes.

EXT. CONTINENTAL r-mt'ssnvmss'- DAY

one sheets.

Everybody hits him with;AD-LIB-verbal abuse;
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.INT. CONTINENIAL FILM SERVICES - HALLWAX - DAX

' Erzc skulks dqwn the hall, past the vast array of current
- film one sheets, a CACOPHONY of one-minute spot advertisements

for new productlons f;llzng the azr. - The AD-LIB razzing

' ;':cont:l.nues -

He enters a small antrroom carved out of a larger one by a :
- makeshift partition. A crude sign hanging on-the wall reads
" "Binford's Studio.™ st £avor1te posters and movie stllls
-plaster the walls. =~ o A . :

Ah_-offzce.

32 | o R
o MORIY BERGER llves in a state of constant agltatlon._ Even ;
 ‘when asleep, the blood vessels in his neck threaten to erupt. e
.-+ For him,. Xife remains. combat, and he doesn't. dastxngulsh A TP
R _‘between fr;end and foe, they Te. all the Ssame . to hlm S =

INT MR. BERGER‘S OEFICE DAY

T L MDRTY BERGER
(1nto ‘telephone)

h-?What the hell you talkin' about?

'd*gThose ads went. out yesterday.

Clookang:at _
i Eric) S
"My boy dellvered them at. two X

o clock.«,

Errc shakes hls head correctavely "no“ but that's not the

- point.

Berger'lles to everybody with the same- deadpan.

MORTY BERGER (Cont'd)
(sweetly into
* e telephone]
 Come .on, Sid. Pay the bill" and
I'Il send ya another batch right
- away. Maybe there was a mlxup,
. you schmuck .

 Eric picks up a stack of 1nvo;ces and heads for the boss' :

. f Eric stands 1n the doorway, 1n awe, 1n szlence, 1n fear,:;f‘
. while Berger ramrods the customer on. the other end of the
- telephone.aj._y,” . , : . :
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*Berger slams the phone on the hook w1th A-bomb ferocztyr

 Eric glngerly steps forward Wlth the inveices which Berger
. snatches from hls fzst, tosszng them on his cluttered desk.

SR MORIY BERGER L ":f-l_ H.“_ SRR
;fElnford you re a. fuckup. §id Flne L T e
Jjust cancelled our service. You. oL T
. ~never delivered the one sheets and"
- spots yesterday. . Where~the.he11 o
o you at; buddy? T ' o

L ERIC _ . _

_ You sold hzm the stuff but 1t wasn't

- ready in time, remember? The :
prznter was: delayed -

S MORTY BERGER
L Bullshzt.
A (changlng course) S
& .thy are ‘you. late again? ‘I'm. cuttzng
T . your paycheck if you last out the
EENEE week. Get thls stuff dellvered'!!

S a ERIC R S R
u_oBur Mr. Berger T lost my money... L

- .. L was gonna ask you for a. few bucks
:x_-for busfare 'tzl payday._ B S

S ~ " MORTY" BERGER :

“,:f.p.Tough shrt. Walk. - What do you-

.-~ think I had to do when I was a kid
'in- Brooklyn? I never had a nzckle :
'-‘to take the suoway._.--< . :

_ % ERIC
S . (pleading).
- But I was robbed. A pxckpocket
-.snatched oy wallet, _

s MORTY‘BERGER
_ (mlsszng the .
' -peint). - '

. That's the whole problem wlth our
-society. - Nobody stands up to the
criminals nowadays. It's tlme the.
c1tlzens fought back ' '

: ’ ERIC .
But I was’ gettlng off the bus ande..'
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.'EXI HOT WHEELS SHOP - DAY

.'szgn in the wlndOW. f*-i-.-~*-

E ;521:_;. -

- MORTY BERGER
- (apoplectlc) :

.Mr'nBerger clutches hlS szde ln pazn. 'He=QuicklyEdowns two-.
'v.pllls from a brown bottle.-.- C ' AR

o MORTY BERGER (Cont d)
Damn' That's better. The old

. ticker's act:ng up agaln... whew..;

‘He shoves a hendful.of cassettes 1nto Er;c S trembllng hands.

' _ B MORIY BERGER. (Cont'd)
Get these spots over to the Nuart
‘right away, then to K.T L.AL
Thez're waitzng for ! em._ Haul
ass..l . . .

.Erlc deflates in splrzt, but h;s anger agalnst.znjustzce soars.”-f7“

Marllyn scoots out of. the shop after hanglng an "Out to Lunch"

Across the street Dave Powers spots her as he leaves the bank . pgz?'

.and crosses’ rapldly, holdzng up an un;dentlfled obJectL

DAVE
(out of breath)

..?.".Marllyn, waxt.,,ﬁ“ 2

o MARILYN
S (looklng-back)
- RIs it a present for me?

DAVE .
R (wavzng a- fller) - S
' We can get two chicken. lunches for
. the price of one with this coupon.

. MARILYN“
: (crestfallen)
_:Thanks, Dave, I'm not Ln the mood
- for chlcken. .

EXT. CONTINENTAL PILH SERVICES - DAI

‘Eric prepares to leave on the company Vespa to del;ver'the slxty-

second spots to K.T.L.A. Before he mounts up, two co-workers
(about his age) run out of the building to the loadlng dock.
RICHIE and. BART use Eric-when necessary, but they're not his
friends. In fact, he has no frlends other than his dreams

and his movies.




. That s easy

f¢Come cn, ‘man, we ain't got all. day._l-;“

'efCasper Gutman

- The two weasels look at each other
' favorlte fllm. S

RICHIE

-ﬁey; Eflc. ‘Settle: thls, will ya’ :
- What was: the fat man's name 1n the

.’Maltese Falcon'?

: . ERIC
(savorlng the moment)

'BARTH"

"_okay,'okay;- What is it?

= . ERIC
(te351ng)

'What'll you glve me?

' --_-- RICHIE
(hotly)
ERIC

(relentrng)

v RICHIE/BARI
(51multaneously) '

Damn ztl That's rlght'

L chhle pays Bart flve dollars to settle the;r wager.
. .about to walk off’w1thcut'any thanks.,'-

“ERIC

_ Hey, walt, I got ocne for you about - |
3 'Casablanca'-ibutmit“s-gonnaJCOSt L

- you-momey. - .

RICHIE

. What's the bif’ I know that film
- -backwards and forwards.. .I seen it
B fiftyltimes.__. o

ERIC

You.gotta answer my question in

- forty-eight hours oL yeu pay.me

twenty" bucksl,fg

cozzo

'Ifhey*"_:ej_

ﬁCasahlencals”TRichieiS'

Richie and Bart figure that” between the two of them, they can

~come up. with the answer. -

3
!
.
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_pauszng for'effect.
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. RICHIE

(entléed) L ' .
;'No sweat,_ What 1f we get it rlght’-'
5 . ERIC |

:'::I’ll glve ydﬁ'flfty bucks.

. I think 1t s a t:lck. _
" | ERIC

fAlso, no . fazrllooklng at the (fllm)
prlnt or the scrlpt..

chhle s pzlde 1n.hls expertlse has been stung and hls knowledgei{ }

of trlvza abou: ‘this favorzte movze has ‘been. challenged
" | RICHIE

. fYou know that .I know the f:lm better K
f.’“'than\anybo&Y. Ybu sure. 1t's not a sucker~bet7 .

o BRIC ERPE
. No trlcks The answer' 's in the f;lm.;
-_Put up or shut up. E

. ! RICHIE '
'-It s a Iot of dough, but 1t's a deal.

Eric mentally hztches up hzs pants and sharpens hls wzts,-'

- - UEmc
' What s Rlck's full name’ .

ILThe two hamsters look at each other—gleefully.

: - RICHIE '
You mean Rick who owns the Cafe
Americain, the Bogart character?

: S ERIC
It appears to be toc easy for words, but when Rlchle purses
his lips 'to answer... . '

RICHIE
[sllghtly deflated)
Lemme think a minute. .
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Bart looks baffled and sllghtly scared. . Richie. should know

- -and so should he but they Te both Sstumped..

Take your trme._.:”

-

*Erie pulls on his C.F.S. crash helmet and gloves and boots the-:}frff
‘_kzckstarter on.the Vespa.__; o L R

':Because of the murderous cToss- traffrc at the street Erlc T
- forced to stop in the lot and he acczdentally overhears snlde

remarks Wthh burn hls ears.

RICHIE (0 S.)
: (referrlng to Eric)
o They broke the jello mold after
=}they made ham, dldn't they’

P BARI -
_._You sard 1t.: What a drngbdong,__ }

BRI thmang)
«;yThey'll pay for that

.'"'Erlc guns the Vespaernto traffrc Wlth a: vzcaous squealang of

}.trres, 1nd1cat1ng that he s subJect to. w1ld and vzolent swangs--~'f3
;in mood R . . N . =

ExT. "DER GREASE PIT" - nay e

}Everythzng about.thls fast food franchlse spells ptomazne so,

of course, it's packed to the gills with EATERS of all

descriptions, hungrily devouring the endless supply of

horsemea.t hot dogs, rancid fries and gaseous 11qu1ds.

At a redwood bench for four, Marllyn and. Dave mull over life s

challenges wh:r.le eat:.ng the:.r food

'*Why are you 'S0 hung up on Marllyn
-ﬂMonroe’ . _
S | MARTLYN

.'I 1dent1£y with her. She grew up
- in an orphanage, too.

. DAVE
Thas town s full of girls with:
gardenias in their hair who tried
to make it big and when they dldn't,_
ended up being a waitress or dead '
uunder the Hollywood slgn. '
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. With h;s back turned. “Eric shlvers W1th delzght at the SOUND

- of Marllyn s sylvan voice, He slowly turns, dumbfounded, a -

~ stunned witness to her performance. She. deflnltely looks like .. - oo
"Marilyn Monroe.. Has he found the relncarnatzon of his favorzte';”ﬂfg
- mov:e s;ren’ BT _ . _ . Ll

At thzs po;nt Eric sklds into the parklng lot on the Vespa

‘and parks it, stripping off his ndmg gear. He ambles to

the take-out counter to order.o

L (to COUNTBRMAN) -
. . Gimme onion rings, two cheese/
. .avocado. potato puffs and three
- . jalapeno stuffed hot.dogs with
~....onions and relish, No mayo..

. L - COUNTERMAN
_,‘The;usual? Com;n' up._

S MARILYN (0 S. )
CIn Marzlyn
: Monroe's tlmbre)
rI wanna be loved by you...
Just. you, nobody but you.
. T wanna bé loved by you,
by you alone... .

Lo

. INTERCUT: Marllyn Monroe singing the song'"I Went To Be Loved =
By You". from SOME LIKE IT HOT,. dressed in. her black decollete

wonder. ) _ } N

- Thp danczng on the driveway blacktop, Marllyn completes the |
-+ Monroe routine to SCATTERED APPLAUSE £rom the TRUCK DRIVBRS
' _and.other FAST FOOD ADDICES.__, :

Erzc s fascznatlon overcomes h:s shyness. He approaches

Marllyn, breathlessly.,_,_

_ = ERIC .
. Could you p0551b1y be Marllyn... :
_ Monroe? : -

- '-.'MA.RILYN
- You: got the Marzlyn.half r1ght.

- DAVE

. : (te Eric)
Hey, fella, can't you see she's
puttlng you. on° _
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. Encouraged by her compllment Erlc hastzly dlps into. hzs fund
o - of trivia knowledge, the only way he can th;nk of to 1mpress
S her and shut up Dave._j; R - . o

26,

... ERIC
- (to Marilyn) :
I Just'wanted to. meet you... I' .
a’ great admzrer of Mlss Monroe S.

= 'DAVE -

(tlnge of Jealousy) :
_ Here we go: agaln, another Freak
'.; scene._ - A o

;.Marllyn sprays herself Wlth perfume from her atomlzer.e o

MARILYN
(chastzzzng in
Marilyn Monroe's

. voice) . )
Dave, he s- kinda cute.
{to. Eric)

You Te just bezng sweet, aren't
you? L .

- ERIC _ :

- (smlllng) . ' B

-_What movie did Tom Bwell take you -
(Marilyn Monroe) to in 'The Seven_"-

‘:e-Year Itch" - _
ST e DAVE
"-fw*Bzg deal whc cares?
o (play-act;ng)

';I forgot... is 1t‘famous’
’ : -ERIC

(promptlng)
A horror mov;e._

| | " DAVE

(to Marllyn)
Why encourage.hlm’

'Marzlyn plays along .to bug Dave and strlng out Erlc at the same

tlme a. harmless prlck tease can't hurt.

MARILYN

(coyly) | L
- Let me think. Was it 'Frankenstein!?
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.'*JINTERCUT Still of the glll 11ke creature cllmblng from the
- lagoon, one that everyone recognzzes from ‘the 1954 eplc, ' o
"_orlglnally filmed xn 3-D. . . o ‘

27...

. ERIC
Nope.. . S
| - ERIC |
N°" Y°“ Te JuSt guess:.ng.
n  DAVE
(to Erlc)

Who the hell cares’

Marllyn lntends to be klnd but 1t sounds sour to Erlc s sen51txve. "

ears.

s MARILYN _ :
Leave hin alone, Dave. Can't you .
- see he really 15 g fanv . o

- o S ERIC
oo (eruptlng) - '
e -'Ihe Creature From The Black Lagoon":
- .- That's the answer, you stupid dummies!
'.;*The Creature Prom The Black Lagoon"

- Dave’ rec01ls from Erlc 'S V1clent behavzor whlle Maralyn takes _*"f '
~Lt in’ strmde.;i S o L

_ MARILYN
: (1mpressed)
How d;d you know thaz’ S

- ERIC
(calmang down)
That s.my thing. Want to go

- ——

see a mOV1e tonlght’ -

,Erlc surprlses hlmself by blurtxng out the 1nv1tat1on.

She 'S busy. '

To. be. contrary, to be 1ndependent or. samply to be ornery,-
Marllyn accepts.

| . MARILYN
Why-not? Lovely idea.
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- Eric pays. for his food Wthh he doesn't bother.to eatﬁin,his S

- f-“g ﬂaf:-and me. "I really love people :

| ‘__IN‘I' BINI-‘OR.‘D HOUSE - BATHROOM - EVENING

ERIC

' (gusszng) .
Great' Meet me in front of Shlps'
at elght o! clock S e

=Mar11yn smlles and nods her head

_ B ERIC (Cont'd)
I gotta.go now.. ‘See you later.

excztement, He sprlnts away on the Vespa. )

' : DAVB
- - (b:.t:.ngly) ' '
o If you go out with that creep,.
' that's real desperatlon.

. ' MARILYN
. YouJ11 never understand ‘Dave,. N
~ that's. the difference between you.

.fmand they love me,. toO, .

'IPoor Dave, square as a domzno musters up an "oh. brother“ look-glj;ﬂ

Ezic primps in the mirror, f35h1°nln8 his inage after a‘Photo : i"
-of Cary Grant taped to the wall.  OFf course, there's no

resemblance,. phys;cally or mentally, but in his fantasy, he's ”
a clone of Cary's. He hums softly while he clips on his

patterned tie which clashes with his stupld shirt. When doné, :'f:_-

he looks llke he stepped out of Garbageman s Quartetly.

.:'The outer space WHIRR of Aunt Stella s electrlfied wheelehalr

precedes her as she draws up in back of Eric. Her chiffon

".gown, a copy of a ballet wrap, reaches to the floo:.g

' AUNT STELLA
(checkxng him .
o out) -
Why the new look?
- " (looking around).
You even cleaned up your room.
You sure you feel all r1ght7

t_Br1c adopts the devil-may- care stance of Cary Grant. a
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: Erlc chucks Aunt'Stella-under‘the.chrn wrth style and grace._i?

' l SRS . voice)

(Cary Grant 3
" voice,’ badly
L - . done) .
fy‘My darllng.. I've got a most .
g ‘:mportant date. : _

e SRR AUNT STBLLA

-:;If you Te: Cary Grant, I'm Greta

. Garbo. . Are you going to the . A
‘mov1es agaln, as lf I had to. ask’_

Errc backs out of the bathroom._

INT ERIC'S ROOM - EVENING

. “ERIC
(Cary Grant'

_ .You ‘re absolutely: correct darlrng,.,-
: A[absolutely correct. _
vl (resumzng hls
B ~voice) s L
- ;May I trouble you. for a small.loan L
" *'at the usual 1nterest rate? o

"{Aunt Stella extracts a crzsp ten dollar blll £rom a leather
'dchange purse stuffed wath money, .

A ' " AUNT" STELLA
On ‘one condltlon, that You come -
~home early... . i

- She hands h1m the money (on the run) as he squlrms out the door,.

39

EEE  AUNT STELLA [Cont'd)
I need a back rub tonlght....

:EXT. VENICE BEACH BOARDWALK - PAVTLION - EVBNING

”ﬂAs the llght‘beglns to. fade toward the end of‘the day, Marrlyn
- skates:along the walk by herself. She stops to watch TWO TEAMS
'OF MEN. play a fast game of roller hockey. _

The CAPTAIN of the BLUE TEAM rams 1nto her in chasing the ball
(puck) and knocks her flat. When his blg blue eyes meet her
starry brown ones,. ZzeTo. .




1

T JAKE
B L (to Marllyn)
B : Sorry, gorgeous._
i 'iu,'He 1mmed1ately Jumps up ‘and re- enters the game. Marzlyn -
E - - . expected at least a feW'v1o11ns to play, somethlng romantlc
ote happen, but 1t dldn' -

-_rf'Scant seconds lazer the’ REFEREE blows a whlstle szgnalzng
- the end of the game.

'.. Jake skates over to Marzlyn 's 51de. .

| | ' . JAKE (Cont'd)
[ e (to Marilym) :
| . S Say; d1d T hurt you’,
. e v (actzng hurt) S
’ Nou_ I'll be okay with crutches.'_

.__g-JJake*eyeballs her snazzy figure and her skates. '
. B ke

a;--I ‘see you got some hot wheels o

";there.;_o_ A ;

‘.

. : S e _ S MARILYN . _
N T keep ball bearlngs greased
R 3f--]*"~hﬂmtw ﬂi.-, ' _
s . CJAKE s
. fHaven 23 I seen you at the roller
: r:nk? - _ .

S MARTLYN
-Pos51b1y. I m there every Monday
i .fwhen.;t's a prlvate party.

1 T “That lets me out, _
;' - o 'f, }i BT MARILYN
o o R Why? Everybody goes.}_

L _ S ‘ - JAKE
} ' e Not bartenders 1like me.

MARILYN
; ' ' o (1ngenuous)
¥ ‘ ~ Can you.mlx a good margarlta’

T TET I






Srmst<

. o JAKE .
o : (lnnuendo) - L
-,*.?That‘s my speczalty. "I'11 mix -
.- you ome: with Jake s personal :
o touch. e .

' _-sxr w:-:s'moon sma'rs - NIGHT

'1F1ash1ng llghts, HONKING HORNS ,. hundreds of movie hungry 1“7'._,5
TEENAGERS and  DRIFTERS, COPS. and SHOPPERS clog the narrow-f'

- streets vying for thrllls. ,

# =

':Paczng to- and fro, Erzc nervously wrlngs hzs hands, reads the

; af hls shoes and skyward as: he waits fOT Harzlyn

- no matter what's show;ng.'

:EXT SHIP'S COFFEE SHOP - NIGHT

On Frlday nlght “lines extend outszde every movie theater, iif: L

Hollywood Press inside the paper rack, and alternately gazes  :

S ERIC .
(consultzng hlS o
. ‘Hopalong Cassmdy
e - watch)
Wonder~where she lS, Hoppy?
It!s almost showtlme.

' He shmnes his. shoes on the back of his pants legs, tell tale-'-.:T

szgns of. the.cheap pollsh stalnzng them. e

EXT AVCO FOUR THEAIER - NIGHI

The CROWD surges forward bustlng the long snakelzke queue.

:7Er1c, amidst them, takes a pummeling from the eager movie fans
. anxious to get at the four different screens/shows inside. He

repeatedly consults h;s Hopalong Casszdy watch. Stlll no 51gn
of Marzlyn." : _

' Then...a mzracle...lt's her. In his excitement, BIIC,SPinS

the YOUNG LADY on high heels :around by the shoulder. It's

K somebody else...an embarra551ng moment for all

EXT. VENICE BEACHFRONT - NIGHT

Underscored by'the SOUND of CRASHING WAVES and ROMANTIC. MUSIC,
Jake and Marilyn breeze along the boardwalk on skates, drlnklng_
margarltas. _ _ .




'31-’{on~ o
' (; I had a dream last week about a
glrl who locked - exactly lzke you.

e s = g e e s e st e
* : . . . EEN : L

it Siarss: 2 ontind

"Marllyn coquettlshly cocLs her head ‘as she skates backward.

o Jake,. the: lure, goes. for. the balt, sal1vat1ng._

'- 'Jake shakes hls head negat:vely.

- Jake catches up.to- Marllyn and stops her, spznn;ng her around' B
__She'ends up w1th'her arms wound tzghtly around him. -

43 | o g
L The exltlng CROWD.from the earlier ‘show. buffets Erlc, a salmon B
:swzmmlng up stream, searchzng desperately for Marllync o

e L MARILYN
o Was she any good? '

JARILYN (Cont'd)

Haybe,I can.do better R :J';i~g‘c g

 He kisses her and she kisses hinm back. The earth doesn‘t mnve{j? -

but he seems llke a nlce guy. c;_

EXI WESTWOOD/PARIS THEATER 'NIGHT




.- .

""""

'{Jake £11cks hls neck llke a serpent stalklng hzs prey..:'

34To prove her lust quotlent'ls nnrmal Marllyn.jams the key 1n
' tpe-door determ;ned to prove hlm‘wrong. e

" EXT. wzsrwoon sma'rs - NIGHT

EXT. MARILYN S APARTMENT - NIGHT

Marllyn fzshes for her front door keys 1n the pocket of her -f- -
satin shorts. e . _ : S

' JAKE
Lucky thIng itrs my nlght off _
_ - MARILYN R { -
S ;*'_- (stalllng) ’ o
- Oh, I forgot. I'm supposed
S to meet thls guy ln.Westwood.-

ca e e JAKE (1nt1riﬁat1ng—her)
-‘:~~p,Yeah -1 was right. I flgured S
S you foz fr:.,g:_d rlght off -

- Eric combs every alley and street‘and pathway and park:ng 1°t';5‘.2r

%'},and grassy lane seeklng Marzlyn,t

--?At the same tlme, hls addled mlnd concentrates ‘on the‘varlous

- marques, advertisements and: bamners for the latest movies. He S
.. dawdles at the one-sheets, is blinded by the sparkllng come-ons, -
.- and to help forget Marllyn,'lmmerses hlmself in hls fantasyland o

'_MANHATTAN THE ALIEN SUPERMAN DAWN OF THE DEAD FANTASIA GET o

OUT. YOUR " HANDKBRCHIEPS AUTUMN SONATA, WHO'LL STOP" THE RAIN and.’
's;m;lar tltles_and ads_transport h1m Lnto his private unrverse,;‘
-INT MARILYN'S APARIMENT/BEDROOM - NIGHT

.Jake lzes ‘back in the bed smok;ng a c1garette whlle Marllyn

. combs ‘her hair at.the dresser. Jake sighs with a mixture of
. boredom and fatlgue. , o _ . .

5Mar11yn rushes back to the bedszde

' MARILYN -
. (insecure)
Dldn t you 11ke Lt’ -




::5ﬂ7__

'rss-_f

o JAKE

L (macho man) o

Don t worry about it. A .

' coupla more times Wlth Jake
and ‘you! 11 be okay

Jake pulls a stunned Marllyn back znto bed. L

EXT. R.T D. BUSSTOP - NIGHT e

' _Covered by a flzmsy canopy Ln'mock Tudor~style, Eric szts do

“"on.the bench to wait for the bus. At the curb, a hot little
'NUMBER .in. a2 mini skirt hitchkhikes, flashing her comely legs:
: the many: passing cars. -From her wares and her fleshy. dlsplay

wI

~of them, it's obv1ous to all but'nalve Erzc that she s a teenagel;f;;

frhooker (JILL)

o n-Say, when 'S the next bus?
EEDERR SR S IILL” e
,-'-a“I'm not waltlng for.no bus. I'm
-”g-;workln' : ‘ _ , C
ERIC

ERICK

J'f.Worklng’ Where you headed?

. By dlstractlng her Jlll mlsses flagglng down a long black
_'Cad;llac passzng by. _ R o ,

-~ JILL

' (anzryl o ' -
Shut up, will you, numbnuts. I'm
~trying to hitch a rlde... on. my
back. - Get rt"-- -

'?Slowly, the truth sznks into EIlC s addled brain.

. ERIC
(hopefully and
- . .- lonely) = - -
How abouz me’ I've got ten bucks.-

- JILL
(sneerlng)
For what9 Cat food? Get lost.

The black Cadlllac ev1dently clrcled the block and stops to
" pick her up. She squeezes into the back seat and into the

-company -of .an unseen PATRDN clouded by cigar smoke.
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| »h;Bxcept for a £llcker1ng llght in Eric's room.r the house is dark-
:fOut31de, a brlght spotlzght lllumlnates the exterlor stalrcase.~

--Jlll aEES'to Brlc s dlscomfort from belng stood up by Marllyn g

';.he ever gets there.,'

-'The room's &ramatlcally llt etchlng Erlc s preoccupatlon

. at anp .auction, Eric watches his own 8mm print of "Kiss 0f -
'+ Death", with Richard Widmark. He's transfixed, .nay mesmerlzed o
" by the flickering shadows on the wall.  He blots out everything .
- ‘else around him. All.distractions melt away as his mind fixates:

. on the fantasy world before him. His face registers the delight, -

L JILL (Cont'd)
R (nastlly, to Eric) :
-};;Hope you freeze your. balls off
;*lf you got any.__ . _

Rejected and: dejected, he beglns to walk.home, not carlng lf

‘3EXT BINFORDS‘ HOUSE - NIGHT

._.IN'I‘. ERI.C'S ROOM - NIGHT

_with James Cagney and Marllyn Monroe, his ‘two favorites. .
-8itting stiffly in an ornate theater palace seat purchased

 the pain and the sorrow he sees on the screen. ' His 1lips move:

hirframe of: the plcture by heart (as he knows S0 many]

-'jllke an: angry old‘owl, however elegant

‘silently, repeating every line of spoken dialog. . He knows everYﬂ?};

.Prom the hall the SOUND of hlS AUNT'S VOICE HOOTS and SCREECHES_“

5’0 IN'I: HALL - HIGHT

_Aunt Stella leans out of her wheelchalr addlng punch to her .
dellvery wrth body Engllsh and ‘her wagglng baton._

' - - AUNT 'STELLA :

”Eric,_ Come out of there. What's

- bothering you? You haven't been out
L of'that Toom in two. days. _ -

A muted movie soundtrack greets her bat like ears through the

- closed door.__--

' AUNT STELLA (Cont'd)
- (Yelllng) .
If 'you. don't open up, I™m golng to:
use the keyll! _




Ser e e e i
. e .

'.__;;'H: 77"5fEr1c, you lazy'bones...'“

rINT ERIC*S ROOM - NIGHT

- Eric rocks in hlS theater seat, totally engulfed in the:'”flf
. shadow play on: the wall *transPorted to another dzmensron.ﬂ(

ﬂINT ERIC'S ROOM NIGHT

. Lost in the shadow world on the wall Eric doesn't hear her,

or want ‘to. . Unconsc1ously, Eric puts on a grey fedora (gangster —

' style) as he continues td watch the film on the wall. His
' W1thdrawal from reallty, born of depressron, is complete

EXT. HALL - NIGH'I‘

. Aunt Stella ag1tztes ‘the key in the lock -Minagingitofturn-it,ﬁff“ﬁ

'she barges into the Toom.

'AUNT STELLA (0. S )

. . what's your story??? You can't stay A
- -in here forever. : This isn't an-f_j;}"
:charity ward.. You 'go 'to work,
... you.eat Or you can. fznd another
' ;place to llve. . :

"Klss (033 Death" burns 1nto Erlc 'S. braln. He mouths the words R
uttered spittingly by R;ohard Wrdmark as he smacks Colleen Gray”f~ '

- across the krsser.-.; . T T L S

"sen51tlzed ears.

T o ERIC :
SR (Wzdmark's v01ce)
Shaddupp"' '.--

Aunt Stella c1rc1es the room, the electrlc motor on her wheel-Af
chair sounding exaggeratedly like a diesel ‘truck to Er;o's ~ '

S AUNT STELLA
(actrng like a
: ~ ‘storm trooper)" R
='Thls is it!l!! ~Watching movies
- again! Spending all your money
on £films! Everythrng ‘s movies,:
movies, movies! I'm srck and
tlred of ity

Aunt Stella : rams her wheeloharr into the projector knocklng 1t
to the floor where it continues to Tun sporadlcally, upszde«doxn,
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"-_pushed him- ‘too. far.

:g-sympathetlc and pathologlcal. o

';;Annt Stella shoves ‘the: wheelchalr control in reverse. and.the ;yh
.. ~tires spin helplessly. The bottom of the stalrs appear ‘to be
- four hundred feet down._- RS S R

«-_.Annt StelIa attempts to' scream but her tongue freezes 'The R
.- pinspo’ 1lighting the way blinds her eyes and serves to. helghten_

- Inm that moment, an inner: transformatlon overéomes Eric. From
~-meek, mild mouse to- swaggering punk. Without so much as a word

his Aunt ‘becomes aware of it and backs off fearlng she's

- AUNT STELLA (Cont'd)
(,Ad" l 1b$ ) :

Now, Erlc, ‘T want you to please stop...
I dadn't mean 1t.:.please.

.- Eric wrenches the fedora over one eYe and ‘in one sw1£t motlon SR
grabs the wheelchair wrﬂlhls possessed hands and shoves it

out51de on the porch._i R

EXT. PQRCH-- NIGHT

the sinister, twisted. smile on Erlc s face, a mug at once.

.'Just asi she £1nds her plpes and lets out a bloodcurdlzng SCREAM 'tff

";-Erlc shoves the works down the stalrs, Anntle and.all.~j-

-Banglng, bumplng and thumpang, step by step, Aunt Stella crashes
hW1th an’ untamely neck bendlng CRUNCH at the bottom._ ' o

,At.the t0p,- struttzng lzke a peacock Eric breaks into the bone-ﬂi

chilling. LAUGH that Richard Widmark lmmortallzed 1n "KlSS Of

Death" (as the hoodlum, Tommy Udo)

'INTERCUT‘J SHOT of Rlcha:d Widmark shovzng the old lady down

e:the steps,. underllnlng Erlc s madness wath the 1nsp1ratlon for 1t-

Eric automatlcally"spouts the credlts of the £ilm which he's

reproduced in real life, by rote, llke an automaton, parodylng

- - the horror o£ hls deadly act.

B ERIC
(petrlfzed and-
. o mortified)
'"Kiss of Death",: Rlchard'Wzdmark
! Vietor Mature, Colleen Gray, Karl
. -Malden and .Brian Donleavy. Directed
- by Henry Hathaway, 1547.'"
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'ln'Shaken by hzs Jekyl and Hyde transformatlon, EIlC mechanxcally
~ removes the fedora and splashes cold water on his face. He

'INT BINFORD HOUSB - BAEHROOM - NIGHT

'_{5INT_ ERIC‘S BEDROOM -'NIGHI | Co
'AE=E;1c re-enters the room and uprzghts the fallen pro;ectcr._ o

| Babbllng ‘VOICES OF DISCOVERI and’ COMMOTION ‘can be heard from :'
ﬁouts;de, exciamatlons thax somebo&y found Aunt Stella._Ji_

:i  5Maybe she s not dea&~ after all”?

s

At the bottom of the steps, the wheelchalr : 'contlnues'to.f

spin as Aunt Stella's cat ildnlght curlously snlffs her . -

'~broken body._ﬁ_.',".

examines his trembling hands and wipes the twisted traces of W:.dmark' f

L ev;l smlle off - his otherw;se normally blank £ace. ;'

: lee a soldler aiter his’ fzrst kill, he feels lLke throwzng up
or-better yet,. confesszng out of,creeplng guilt. Confused by x5
,'the emotlons roarlng 1n hls head, he laughs and.weeps s;multaneouslyy

S _a-' ERIC'S INNER.VOICE
L (str::.cken)

:u;j“Maybe she's not- dead-- Then she’ll. L
© . tell onme an' I'll be senf‘to S
,'gJa;l?77 ;; oo _ DR

S0 o MALB vn:ca co S )
J,(I) hetrer*call the cops. oo
S ' FEMALE VOICE co s )
Looks llke her—neck's broken.
| - e MALE VOICE. (o s )
Who llves here’
T EEMALE VOICE co 5.y
I‘dbnltxknow. :

o o MALE VOICE (o S.)
Q_I'll rxng the doorbell '
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-;;Q:Morzarty nurses hls second mart1n1 of’the early evenzng, SRR
- . drowning- whatevernhopes he had for youth rehabllltatzon In theﬂg,1
'.»;latest.news of rlotrng in Iran., S . _ T

'.LﬁAnne (the female cop) now - dressed ln c1VV1es exudes fem;nlty
-11n a’ rough and.tumble way.__fg a . NIRRT

- _:.As the DOORBBLL downstazrs beglns to RING. pulsatlngly, Eric's.
-~ .. . strained face returns to normal...benign, pasty, satisfied to

" . - . Treveal nothing within or w1thout. A blank, a cipher, a withdrawn
o ;Iface that only reveals itself in spurts lzke & nlght bloomzng
' ,,gpozsonous £1ower.;- S : _ .

INT. FLYING. MARLIN BAR - NIGH'I’ - o |

' ;E,At the 1ocal waterlng hole tbe snmngs of Preszdent Kennedy

. exist side by side with redne:k preachments on: the cppos;te
: wall..."Better Dead Than Red "_etc.:' o :

: .‘fThe Jukebox is. turned down to a.whlsper so- CUSTOMERS at the bar {;i:
: _ican hear. the latest news.-on. the tube perched in the corner._ o

X ST L CHICANO TV NEWS ANNOUNCER
'~_ And now, turnzng to 1oca1 news. brlefs. o

f'f_Thzs story is illustrated by Stlll pzctures of Aunt Stella andl.,’ﬂ"V
L Erlc..eye._.__ o _ ST e

PR i CHICANO'TV NEWS ANNOUNCER (Cont'd) G
;;;ﬁgVenzce reszdents weTe startled earlzer ' o
o L othis even:ng by. a.bizarre accidental -
- .death when. - Stella Binford crashed .
. down.@& stairway 'in a wheelchair and = .
..ndied.. Her. nephew was. unavallable for - -
';«comment. N _ R . .

jMorlarty huffs in dzsgust at the cavaller style of the natty'
: CHICAND NEWSCASTER an. eager beaver ln a- blazer and Ted t1e.

"  MORIARTY
(to Anne, pointing
- .at the set) .
-j'Those medla ‘hacks ‘take death too
"lightly. One lousy story after
- another.. C :

| . : 'ANNE'
. True but...all you'Te gonna- get ‘on
: iTV zs blood and guts.




R That's the1:xmble. Kids watch something .

© like 12,000 murders a week on TV
. to the’ point of being mindless;
- sjemptyeheaded llke?ﬁatiugher.

Morlarty slgnals the bartender for a fresh round

. ANNE'

' *:Don t let Gallagher get you
~ “down, Jerry, just because he. doesn t
**"agree wrth your methods _

. MORIARTY . :
ﬂf_That's easy for you to say.  You're
- - a cop.  I'm not a-cop .so I'mmot -
‘.:accepted. He'won“t llsten ‘0. me.."

':a*:People hate anythlng that s dlfferent. _
-+ How-do you' think they like having me,
- .. .@ woman, .as head - of ‘the decoys? Now
.. they.call working undercover the Lol
'snatch squad LA R L

Moraarty downs hls drlnk and crders another wath a £llp of:hls
zndex fznger PRERE L S T .

: MORIARTY
P e s (waxrng on})" ;
:;u”~All you have ‘to do: is. look at o A
. the: evidence. .It happens every day,_ S
- - Last week'a grrl.ln San: Diego - S
" picked up a gun and shot her
. .neighbors claiming she saw It o
-ma!.an a.telev151on show. C

S g;gWell how do you thank I L
' gﬂv(the polace) feel about It"';

ST MORIARTY _
- (waxlng indignant):
”Or' how about the guy who's legal _
-'defense for murder was that he saw
EEe ‘same thlng done on television? -

LR S ANNE (pekzd)
_ Take 1t,easy, Jerry

 MORIARTY
- Yeah, sure, I'm sorry. I'm
ebsessed.by the .subject and it
. freaks me out.because we're plantlng
"'trazed lmages in kids' heads.




RN

5%

R S

INT. ERIC'S ROOM - NIGHT

Recllnlng dreamlly"ln hls theater chalr, Er1c watches the

- tail end of the ‘news program that tossed away the story of
: hls Aunt‘s death o , S .

-r;, ' CHICANO TV NEWS REPORTER
. ...and so- that about wraps it up _
for ‘another Friday night untll
tomorrowhmnrnzng..._. .

Eric 1mpuls;vely puts on- hls fedora a la. Rachard Wldmark

e ’7;“fﬁf And.as we. commlt her spirit to

but his face remains stonellke, 1mpa551ve and lmposslble to .

-"3read.,

597 | L T
" Aside £rom REVEREND SCHICK. and. SEVERAL BUMS Erlc's the only*;f
1;mourner at h;s Annt's funeral o S e

EXT.. WESTWOOD CEMETERY - DAY

| REVEREND scn:cx‘

.- -the Almighty,. let us. pray for her SR
-7 . ‘eternal salvation. That her soul
S oo may £ind peace.. in Heaven as 1t
'-&;;dld on. Earth Amen, LT

"-Reverend Schack accepts a gratulty from Erlc.,.a ten spot and 5_4;j;ij

:: z_hands overyAunt Stella s urm with the cremated body..

yf;;. REVEREND SCHICK
- _'f=lSorry, Brlc, There's no .room next = = -
... T to Miss Monroe's cript, but there‘s A
o othet nice sxtes. S L

T BRIC -
. (dlsappolnted)
- That's where I'wanted her.

. : B REVEREND SCHICK
;~.-We»can put ‘her down there next to
C Wallace Beery.,-__ -

o - * 'ERIC
No, that's no good o -
R " REVEREND SCHICK

- Well, take the ashes home. - Therets -

- noe hutry “You have plenty of time .
- to declde. ' :




ST N MR

- him.

d.l:,;dj{ffggejdohﬁoruyou, my’ boy,. call on me..

”"*The Reverendkstrolls to hls waltlng Cadlllac, leavzng Erlc
?-wmth the urn and.a sardonzc sm;le.- o S

' INT VENICB POLICE STAIION - HORIARTY'S QUARIERS - DKY

S E .ERI’C_
o "O_k'a)f-_ " | e - . SR o
. 2  REVEREND SCHICK o e e

: -1;You 11 be in church tomorrow for - -
'1[,.your Aunz's memor1a1 servrce? L

"}N I don't belleve in God._v.

- Eric doesn't'offer any excuse and the Reverend doesn't press

o e REVEREND SCHICK

u":NQI'm a lzttle short on time, ‘I B

“tg.have to- service a wedd;ng.-~ e
LR (clearlng SN

SRR .’his throat) . P
'..I‘f there s: anything eIse T ecan =

Morzzrty has dressed :t up to cover the'major faults. Posters

- of Albert Einstein and. Karl Marx hang side by side. A water

cooler gurgles in the corner mext ‘to a .library of psychology -

"“1'booLs and articles on the mass media. Moriarty sits behind

. the oak schooI days desk holdlng a file labelled "Franco"

Seated across from hzm 1n a belllgerent mood FRANCO the local

“'gang leader, sulks in a cut-off "Pigs Eat It" sweatshirt. He =

crosses his blue jeamed legs, jangling the spurs on his engineer |

i boots. A growth of tattoos, one prominently "Motherfucker”,

snakes up his .arm to the bicep, intercepting the pack of. Luckles

| " tucked under. hls sleeve, macho style circa 1950's. He SllckS'
- back his greasy hair with a rat tooth tomb, dartzng his nasty-
_eyes at Morlarty, eyes that could k111 Af they followed his
will. - _ o

RO FRANCO
' ..,he slugged me flrst .man,.



)

Ay
DE——

| Mor1arty leans across. the desk._frnv

, 5 -5:  ”' ~kard: time: in Vietnam with gu?s

L o MORIARTY
';-...self defense lS a 1ame excuse.
R FRANCO' o ﬂ;
-Get offa my back ‘man. I was .
fgouxnnmbered.;w oo '

;_Q' C. . .MORIARTY |
0k, Franco.- Ybu call the shot. A
You wanna go back to’ jail? Maybe . -
the Judge made a,mlstake,_ : S

Sl RS FRANCO : R
‘*”Yau ngs &on t.gzve a damn, do ya”' B

-fDon}t run.your'shlt on me. You 5ff 7°ﬁ
know I'm not. a cop. I spent. '

a lat tougher than you. -

Moriarty lsn t klddlng and Franco backs down by taklng another
“tac L, e o RS R

: SR FRANCO - '
Man. I saw. ‘this bad. dude on - 'Rlot - S
Squad' the other nlght ~=Was autra LT

' Lo MDRIARIY
Eorget that T;V crap.._
-*? ['” e ERANCO. o
?. 0.K,. ! You. don”t wanna talk about T, V
yon wanna.buy some weed? S

o R MORIARIY S
Look I’m not your friend, Frznco._j_
I don’t even 11ke you. : .

Yeah’ So why should I come ‘see you?
Cause thzs time.- you -don't have a ch01ce.-
You gotta pay back your victim.  I've-

arranged ‘2 money-making job for ycu in -
& hospltal emergency ward. : _




SN
SRR FRANCO

N (put out) o
:;?;1ﬂYou puttzng me. on, man? T can't
”*;ﬂrstand the szght of blood

N

T MDRIARIY '

fngoonadf Th;s isn't. Monopoly,
- pal. -It's . go to work or you
*.don’trpass,go;'it}s-off-toj o S

' Franco resrgnedly slumps in hls cha;r,- HeemiStakenly_thooghpf;:f*““

- he was in for a soft rlde._-_n“

B ;’él-"-"j-'sxr. BINI-‘OR.D'S HOUSE c99 RIVER smzer) - DAY o
| The: POSTMAN arrzves with the Saturday morn;ng delzvery.

Tand rzngs the bell

N : A
] 3 . -

P2 -“EIlC answers, hls thln.frame accentuated by a thln shxrth1th

¥#f_f. -'jxirolled-up sleeves. m-iﬁ'; o :n

» POSTMAN o
A Oh. Erlc. Youﬁre stlll here. . '
) “~L;I.thought maybe you'd moved... |
- -because of- your aunt's... you :
-g:_know. e SR T T

s R . "ERIC S
I Nope. I decrded the mame .
. Harker suits me better than

. _anford that's all. .

He"
£rowns at the new name on the mailbox, "Harker', instead .of
"Binford". - Before dep051t1ng the marl he cllmbs the steps

He'han&e“Er1C'the ma11 and descends”the 'steps to continue

‘his rounds. When Eric closes the door, the Postman tnrns

for another look at the deadlyﬂout51de stalrwell

L POSTMAN
_ (puzzled)
_ Strange bird.




62.

”-“_burns them 1n the f;replace, creazlng ‘a roarlng bonflre

__4e;;u;” Here'S to your: good heelth

.INT. HOUSE - KITCHEN - DAX

Eric ‘opens the frldge and stuffs hlS mouth w1th Junk food

. Velveeta cheese, Pop Tarts, Whistles and Bugles, artificial - T
. gsoda, -Whip- 'N. Chill and so forth. . During this food orgy, hea; A
-reads "about his aunt's death.zn the newspaper and cuts out A
_the a:tlcle for'posterzty._ o T e Lo

INT BINFORD HOUSE - BACK ROOM - DAY

;Erlc carries the black cat Mldnlght in hls arms. .He‘reeéhes
- the back door and ditips him out.. The cat cries. 1n protest,
'-apparently not used to belng outdoors. - : .

' " ERIC R
You ‘Te on your own. now, M;dnlght,.
'n_ llke me.-=- _ .

The cat wells agaln to'no ava11 _Bfic;firﬁly cloges-the.doofe E

INT. HOUSE-- LIVING ROOM-- DAY

Bric gathers up hls aunz's magazznes and books on.health ani

Sy BRIC
Caddressxng
- the urm)

_Aunt Stella.

g He*tosses 1n the final one the tome about Carrﬁts._;xfli'

'IN‘I‘ HOUSE-- ERIC'S Bsnaoou -~ DAY

Eric tapes the artlcle about hls aunt to the wall next to an

" .illustrated news article, :ten years old and yellow with age:.
Hardly a llghtwelght story about a celebrity, Eric reads the
hard news in fine print under- the pzcture of an . attract1ve
 young. woman...hls mother. : ,

ERIC'S INNER VOICE _
’Mrs. Herbert Blnford was found this
morning run off of Mulholland nghway.
~Apparently, she lost control of the
. car on. the way'home from a late party,

Eric turms hls back on: the artlcle, hyperventilating with:.
suppressed rage and hatred clenchlng his teeth.and flsts.
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j}Her sultry VULCQ lulls Erlc 1nto a dreamllke state, far removed’
-“from reallty and.the cares: of the real world ERRPEI

. ERIC (Cont'd)
' (hissing. sound) S
Party, my ass. . _

He' storms about the room in'a mood to destroy somethzng,

| " anything, but changes perceptably when he comes upon his .
.. shrine to Marilyn Monroe, conszstlng of photos, 2 compact, :
- and a hand-made 1con. o : o . _ . '

f,Slghzng with rellef Erlc gently and lov1ng1y removes. a°
- Tife-size: advertlslng cutout of Marilyn f£rom the wall, a
- cardboard replica of her in. tights and net stockings from .
‘"Gentlemen Prefer Blondes'. At the same time, he ‘trips-the - * .
rrecord player'and mimes to the mn51c.as he dances Wlth her. BRI

: MARILYN MONROE'S VOICE _..q;'”""'
L Cszngzng) o T

'I‘wanna be loved by you,

. I wanna' be “loved by you,

I ‘wanna be loved by you, S

' ERIC o P P
You Te. mlne forever, Marllyn-. ' R

‘We'll. always he together.:_-'

».fWhazever-buddLng sexualzty Erzc feels, he expresses alone to
‘ ;hzs sllent capt;ve hzs and his alone.to do with what he wants. .- .
 INT./EXI "HOT WHEELS" STORE - DAX 8

5.-Doreen Pappas deals out rentals and hobnobs wzth the UPTOWNBRS who
';;frequent the place on weeken&s _ . ,

f-Mar1lyn skates in the door; pollshlng off a taco,,._”

' . DOREEN%EAPPAS

S [to Marllyn)

*'iHnrry up. You- sazd.you'd only be

- .gone .a minute, I’ don”t know all
.the_prices.“- '

e - S ‘MARILYN '
f-Yeah sorry, there was a long lzne
' of freaked-out New Yorkers at the
taco stand acting like they never
. saw. a. burrlto before._ : .

rEn ST T E AR S PCSEREN S,




; o o ¢6afr :Ljr
{kfn_ She attends to various orders for skates, reparrs and.adv1ce. L
Tk - . .

_er- ' _ DOREEN 'PAPPAS
(downplayrng it)

b

[

_ _“frThat speC1al delivery package:“:'ﬁ.'_r S O
f‘_flcame for. you.before._ o o 'TA; T
S yaRTIN
"Must be- 1mportant. _WOnder

what 1t is. e

' 'f: EIlC appears at the wzndow outs;de, peerlng in, unnoticed 1n L:%M}l;}z

:fShe~extracts a one-sheet advertrslng poster from the sthplng _
_ tube of "Let's Make Love'" starring Marilyn Momroe. In scrawly,
- infantile handwriting at the bottom, rt says, "YouﬁlI Always-,~

g-Be Mrne.' A secret adm;rer.ﬁs3~-. Lo : S

'“[f;'”ff' Now, look at'thzs, Is 1t £rom E”if

‘the crush of people NATTERING. about, 'He eagerly watches

:»;Marllyn w1th und;v;ded attentlon, stlll.plnlng for her._{;

MARILYN
f_;igr&'wealthy fan? i

_ . DOREBN PAPPAS

T ,(snldely) ;

j-!eahT a..real; blg‘spender.» Those L

. wreproduct1ans are selling for two 1, SEED
iibucks ap;ece on the pzer. S s

YN ‘e;i:n.faﬁg T

. J“*“ﬁﬂbrthless, ehf

fffMar1lyn idly tasses the one-sheet aszde and returns to work e

“fnfOutslde, Erlc turns purple ‘with embarrassment -and 1mag1ned ”u?f';
- r.rejectzon. He scuots off hurrredly, hrdrng hls flushed face.

-jUnder a’ r1ng of llghts blurred in the fog, a banner TUns across
. the front of the marquee... "Special this Weekend: TFifty-hour

.EXI' FOX VENICB MDVIE.THEA$ER - NIGHT

'*.. Movie Marathon...Films of Murder, Mystery and Mayhem, presented

“by the Horror, ‘Sci-Fi and Fantasy Film Soc1ety." .

- As’ the costumed PAIRDNS grogglly enter -and exit the theater to '

get. fresh air, food and Tespite from the unending flow of images,.
they pass by the one-sheets posted about ‘the -entrance, 1nclud1ng
PSYCHO...GUN CRAZY...PEEPING TOM...THE MALTESE .FALCON....

"‘CHINATOWN...BRUTE FORCE...UNDERWORLD...TARGETS...THE UNHOLY

. THREE...THE BRIDE OF FRANKENSTEIN...THE CAT PEOPLE, etCye..

s, s e —— ST e e b a
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I FOX VENICE THEATER - LOBBY - NIGHT

- TWO. FILM BUFFS among many, one pzmply-faced, stand in the -
lobby, stretching and yawning but intently watching the -

o film "Psycho" through the open door to ‘the theater..u S ;':,l}j;;ﬁ

 s_f fBUPF ONE is dressed llke Mr. Spock ln early "Star Trek" garb. ':¥5 e

:-sj,As BUFF ONE turns hls back 'he reveals. the face of BUFF—TWO, o

who: wears a Tubber mask of Dracula which complements his lang;

- “black cape and sl1cked-back.ha1r._ -

';L. 'sﬁ-.; marathcn..

'TBUFF TWO IS ERIC, looking pale and exactly llke Conrad Vezdti
1n "Nosferatuﬂ an.early horror flle featurlng Dracula. o

‘These. guys not only 'go to the movies zncessantly, they dress DR
: Izke movie characters when attend;ng, ie the occasion permlts.w's

' h ' BUFF ONE
I dzg your costume. R
REF T ' BUFF TWO |
Cremov:ng mask). L mnTE
Thanks. I gor it for last year's ’xh___f*n

S R ERIC B
_.ﬂgaToo many Draculas here tonlgh; _—
next Year I m comlng as-the Wolfman.f4*'='~-“

BUPF ONE -
(nod&zng wezrlly)
My eyes are. burnlng. wanna dexy’

"V“ ERIC
o (brlght-eyed) ' EEREE
Thanks._ szme two. I'm fadlng..,

B He pops the~hyper arange hearts into his mouth. .

: I BUFP ONE
: Mzss any of the flzcks’

ERIC :
(matter'of pride)
Not'a one. This is my favorite
 event of the year. - How about you?

o BUFF ONE
If T d1d I'd feel like I copped
out . :
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Up front in a crowded TOoW three, Eric slumps down, restzng hls

v'ﬁfHe 's. supercharged wzth drug and sleep debt energy. From the

- oiear'that they TE watchzng the shower scene from PSYCHO.
" EVERYONE begins to squirm. uncomfortably in their seats. The .
- WOMEN..in the: audience snuggle up closer to the1r boyfr1ends,'who
S do 11kew1se. kaﬂww-q T T S S ~;;~¢“
- ~.Er1c stops eatlng, droppzng the’ popcorn conta:Lner :Lnto h.:.s lap.
:'The forceful ;mages of the mov;e possess h1m o : -

70

a‘From the aud:ence 5 P.O V.. we see Anthony Perk;ns peer'through o
‘the hole 1n ‘the wall at-Janet Lelght taklng a shower.,_ : _ ;;555@

- popcorn. . Recharging his batteries, he appears to be fully alive -

'INT MOVIE SCREEN - PAIRONS' POV - NIGHT ;

48,

: S ERIC
_ _.Last year I was one of only twenty
. .- -people that made it all the way
o through w1thout flakzng out. -

o T . BUFF ONE
__We oughta get medals.

It's obvzously one: up 1n buffery to see every fllck zn the y'

INT THEATER NIGHT

head on the seat back. He eats hungrily from a tub of buttered .

by:living his llfe v1car10usly on. the blg sllver'screen, hour
after hour:u;l P R S -._;.

absence. of dialog and the flickering shadows and the. apprehenslve’
comments. . from others, and the SWISHING SOUND on the screen, 1t'

- 'The famous scene lasts only a.short tlme ‘but the SCREECHING
-f_SOUND lasts in everyone s -auditory memory forever. o

'When the knlfe<beglns to flash and Janet Leight reeoxls, Erlc's
reaction hardens: into cold calculation. Everyone in the

theater goes berserk except Eric who gets cooler and-cooler.
With each stab, his blood pressure lowers until he's like a

’ snake, languld and £ully satzsfled...or is he””

" INT. MARILYN'S APARIMENT - LIVTNG ROOM - NIGHT

- Half dressed in.a long shlrt and shorts, Marllyn slps a

lemonade to beat the heat.
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72 'EXT MARILYN‘S LIVING ROOM - NIGHT

';»_A,RUSTLING sounn and ar dark shadow d;sturbs the h;gh bushes.‘

o The screen: door flaps and: BANGS in. the breeze | Ma:ilyﬁabpeﬁs
-_“.the door and peeks cut51de 1nqu1r1ngly.“  : Sy

A long shadow slants across the lawn in the moonllght framzng-a
S W scuffy black shoes. Marilyn closes the door .and pulls theg,
- . shade, ‘nipping her from wview. :Eric, dressed as Dracula,
'?uypatzently wazts for her to beg1n her nightly toilette. ;%.wf

| . |

A nearby SOUND 1nterrupts her. It cou1d'be_afdoor SLAM,
'-.but then agaln, maybe not. . _ L S

'BXT MARILYN'S KITCHEN - NIGHT

CIE T MARILYN'"f |
That you, Stacey’ ' '

e S fé.MARILYN _ _ L
' : 'ﬁin -darkness): . - o oo

INT MARILYN'S APARTMBNT - NIGHT

Marllyn dlsrobes in- the barhroom, spookzly szm;lar tc the one

© . in PSYCHO.. - She soaps: and showers behind a plastic curtain. A;uiggi;;f
. covered with copulating figures. Lovingly, she caresses: her R

R sl:m bo&y, fully'appreCIatzng every dzp and curve.

'A d;stant; growlzng SOUND zntrudes. What :ould.lt be’ f.

'f?&:

, _ “MARILYN
- (tentatrvely) :
- Who 3 there’ - :

EXT MARILYN'S BATHRDOM - NIGHT

'Erlc plac1dly stands in the cover. of the vegetatlon, ‘the pale
-Yight from the bathroom iIluminating . hls thsted v1sage,

waltlng, watchlng to strlke.._

INT /EXT. MARILYN'S APARTMENT - BATHROOM - NIGHT

'_She relaxes once agazn, satlsfled 1t's nothing. | Although

the window: is: steamed up from the hot water, a small clear
circle Temains. From outside, Eric peers in the hole, cold
and frosty in contrast to the warm steam 1nszde.' His reddened

~ eye.watches her llke a. dr111 press.'
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's_Marllyn contlnues her merry tozlet not’ knowzng enough'to
:gear the worst. . She 51ngs a tune. famlllar to Marzlyn Monroe

: She bends over to soap her 1ong leg and ccmpletlng that d;pssy.f
‘her hair under-the spout.. It’s time. L T

f“'From the urgency uf the MUSIC lt's tlme £or IT to thpen. o

-sf-Marllyn has her back turnednto the shower curtaxn when 1t' =
.. suddenly ripped off its rod: - She turmns in horror...it's:

;"She SCREAMS at the top cf her lungs and flalls out at hlm. i

”]'Erlc raises hxs flst, but Lt‘s only to profer a 51lver-pen,'
: whzch 1n the foggy llght looks llke ‘a. knlfe.:_._,.j,p__, 2

_ _EEinally, he’ slowly backs out o£ the room, then breaks znto
©. & run.and out the door»_;¢ S . _ . »

50. :

_ , : MARILYN
-j=f (Monroe § ‘voice) - REETERR TR
'-'My heart belongs to daddy... o
(and SO farth,) : S

. INTERCUT' .- Sequence Of shower scme from PSYCHO. Sl LTl

Eric¢ standing in front of her, hldden behxnd.hls bzzarre
garb and-rubber-mask._ﬁu- ! , : _ T

Can T have your autograph Mlss R
Mun:oe°:~ o e

» Mar;lyn 'S SCREAMS and COMMOTION frzghten Eric. W1th thelr .“;s_
1ntens1ty._ For a: second “he's. too stunned to move.l: . .,_;f;

-«Marzlyn, sufferlng from shock hardly belzeves what she‘s
' seen. She- hurriedly steps: 1nto a. towel and calls the. pollce

thhout drylng herselfﬂr
' MARILYN *
(tremblxng,
I . into phone) -
- I want to TepoOTt... & ‘burglat...
-a killer... a... oh I -don't
know!ﬁ!




ﬁe;;'fNo, damnwlt he asked fo: my s
f ”g:fautograph. Q;;;- S o

'“f{No, fbr God's..sake, he wore a
QDracula,costnmee”-aﬂg.__ :

E :_'.-'.:_"."’.'.md he hur‘t you? . -

_jfferah I’see._ So-
jf,charges agalnst a. Vamplre.

T Calm down,
=<3d1d he commlt?

',fBo you know who it. was’ﬁ'

POLICEMAN'S VOICEg].L
(on phone)

ady., Whaf crlme o

MARILYN

.fnx°An:intrﬁder came.into my house -
- while I was taking a shower.-
--?Please-eqme over.. .

POLICBMAN'S VOICEv
[on phone)

MARILYN
(hyster1ca1)

POLICEMAN‘S vorcsz' R
(On phone) S

”fﬁ (on phone mockzng
credullty) e :
you wanna. press

MARILYN

7ffYou're maklng"me sound stupld
'offlcer"'- x _ B

'She slams down the recelver in frustrazlon not knew:ng where to
oturn next.. - y . O . .

f_.EXT. S‘PEEDWAY - NIGHT

'-.To the tune of YOWLING CATS BLARING RADIOS and ‘the 1dle
drunken CHIT-CHAT of beach people on a Saturday night, Erlc
._scuttles down the ‘dark. lane his cape flowing behind him.

Sweat covers. hlS brow" the nATTOW escape from. Marllyn s
apartment assailing has mind. Did she recognize him? Not .

)
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P A ERIC'S INNER VOICE
L q;?'She s gone too far.. If she -
oo ounderstood how much”I admire ,
- _her, she'd be my frlend._I?IIﬂ
_get even.,;. __ - B

* Cross1ng the alley 'S Jagged shadows, he appears to be a er
“creature of the night and even hardened looking TYPES give -

- :him a wide berth.:. Erzc S. pleased w1th the effect and his _.7 

9.

'”e)Too many plants and too lzrtle sunl;ght creates the sullen :
_ ‘j'-%00§ o£ a- genulne Venice- pad that's been remcdelled for QUJCk

,stave Powers-usually wears'a su1t and t1e at the bank. Play;ng
. -a hipster on ‘the weekend, he' 8 draped.ln artlstlc azt::e tonlght,
.phcney beads and all._.;.¢._ o Dol . '

CogiTY, the prostltute (who brushed off Erzc in Westwood) doesn t
- ‘have .the. -good sense to j6lly Dave along. She's too much of .
a bltch and.doesnﬁt give: aihoot abouz anybody s feellngs

growlng power.

INT. TYPICAL VENICE APARIMBNT - NIGHT

o <" 'DAVE POWERS =
How about g;v:ng me & break Jlll’

_-. Dave 's. plea comes: after “the fact'and thatts dumb 'She.stuffs R
3,hls flfty lnto her Pu:se'.f,? o _ o L T

. JILL
. Itﬁs not my- fault you can t get‘lt .
S r“; up. Better luck next tzme Dave '

':She turns on: her splked heel and slams the hollow door behlnd her{ "‘

EXT. CROSSWALK - NIGHT '

'f.At the Rose Avenue 1ntersectzon, Erzc sples Jill (the Prostitute)

leaving Dave's apartment. She stops under the 'street lamp to

~adjust her hose and apply lipstick in a hand mirror. As she

checks -her Timex tank watch, Eric silently glides up behind her “
wearzng the Lugosz mask He startles her out. of her skln.

o JILL
_ (s pinning around)
5Who the hell are ycu7 :

R R T T e T I R O T o e e e T e
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."Brlc enjoys the rzvetzng effect hlS demeanor has on the poor
- young: skag R : SRS S A AP SR

sStruck by hav;ng to deal wzth a welrdo in Dracula‘s garb"fear
' changes Jlll’s ‘tune: from.nasty to: placatlng.. S

_-'_Erlc knows she s. stalllng and puttlng hIm off.. The more nasty
©.. and- nervous she acts, the more sadastlc-he grows. ;u_;:;nn_,

3 d.She now . reallzes she's faczng a madman and breaks for her
' E_Volvo statzon.wagon parked half a block away. '

s, | -

.- .. . ERIC -
" {in Bela '
- . Lugosi's
. .. Vvoice): L
L belleve we‘ve met before.-'
o _=,_ o JILL _ :
. T Bull. What'S'your act anyway,: .
_"not that I care? _ -

ERIC
o o (soothlngly) -
g Are you-engaged, young lady°

_ __A_ JILL _ _
!eah. ‘as. a. matter of fact, I'm
. Late: to. another appozntment :
Maybe another tlme.

-

1.ErLC'takes off after her hzs cape billowang behlnd hlm lzke a f:
..black'w1ng of doom.l. _ ) o

Jill falls m;dway'to safety in the mlddle of the street. An

- oncoming Fiat sports car swerves to avzd.her and HONKS the horn
~._.1oudly and frantlcally._ S

e

- Eric rears up in the headl:.ghts, bl:.nded hJ.s dark cape cover:.ng

:'_hzs head

%0

CINT. SPORTS CAR ~ NIGHT |
;The DRIVER ‘a natty busxness type,-dandlfzed pretzfled and now
- petrified, sees what must be a bad wakeful dream,.,Dracula :

prowllng the streets of Venice.

'_He cuts the wheel and crashes into a parked car, knockang h;mself .
out cold on the steermng wheel. .
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- She. reaches her car door, but she 's too nervous to fzsh out the :dfi
:gkeys.3 She- fumbles at the lock, panrcked a . TR

dg-Terrlfzed she bolts down a dark‘alley; tripping on.a kld' -
'ctrlcycle, sendlng 1t CLATTERING along the pavement._,-v_ ;

-EXT VOLVO - NIGHT
,Erlc looms down on her from across the street.,d'-c

-}mErlc latches onto her from behand i They struggle vaolently;_
»bcfare she manages_to_wrest_herself out of his clutches. =

'”EXT. BUNGALOW - NIGHT

'--'Erlc lunges for her aga:'..n unaware - of the Jagged fence' "ah';ead.:..' He_ K |

‘EXT ROSE AVENUE - NIGHT

.'Jill havlng w1tnessed the immense power of the wrnged creature, o
;-shlvers in frlght.' She rlses ‘to her feet and: flees for her llfe., 5

;]Erlc started out playlng his role for effect. Now, he pursues ;:f.ﬂa
- her hotly, gettrng anto 1t"f' S - - L

d'“gsmmms her violently and she £alls across the fence, 1mpa11ng
o her neck on. the sp;kes.n:. o _

.IN‘[ERCUT SHOT of Dracula (Bela Lugos:.] slakrnc h.lS blood : — :
~:th1r$t at.the neck of & female v1ct1m._~ _ hﬁx'ﬁ:

Erzc turns her over, the broken fence stake stuck in her-throat, o

- - the color fading fast from her.flushed face. ' He. leans over,.
‘tasting the spurting bloeod,. tentatlvely at flrst and then in a.
- frenzy offblood lust. s : _ L

A porch llght £¥icks on and a MIDDLB-AGED MAN witnesses whar'looksd__\
itolum:llke Dracula leanzng over: the limp hody of a young glrl.

.. MIDDLE-AGED MAN
(appealzng to -
-+ inside house) R
Marge call the policel -There[s
~been a murder. o S

Errc reveals his hlood smeared masked face.' The COUPLE shrieks
in horror. : . § . _ S L




”55_ .. o

- Eric drifts 1nto the shelter and znonymity of ‘the dark. shadows
~ in the alley, leaving the witnesses with a spooky after 1mage o

~INT. ERIC'S HOUSI-'. - NIGI-IT | | s
'The record players sprns the MUSIC £rom the SOUNDTRACK album oi

thev'll talk about for a long t:.me afterw-ard

- PSYCHO, ome of. Bernard Hermann s greatest scoTres.

It reverberates throughout ‘the house, settrng Madnaght the cat _?f”ff

“l:to YOWLING in response outsrde.

-w”Erlc rocks 1n.has theater seat alone at last w1th hls dreams.;

- He holds a replica of the Maltese Falcon -(from. the film of the-
."ssame name), an. artafact reproduced by hlS fanzrne club. 5*_ ,

_INT. ERIC'S BEDROOM.- NIGHT

'He hoIdS‘the b1rd at eye 1eve1 gazzng ;nto 1ts malevolent blackj= B

/ eyes, - He still .wears the Dracula cape and looks pale enmough to ..
- .be & vampire.. . Although Jill's .death was partly: accidental, Exric
. smugly assumes credit for the. kill in his mind. - He's moved past’
* the point.of feellng remorse for causlng someone s death, :Iny; S

.ejfast, he basks zn at. "4‘,

.“:He turns on the portable vrdo camera and.recreates has Draculaiz:
- role in front of the lens.: - . . =

‘~He puts ‘down the £alcon and affixes the Lug051 mask once agarniahgﬂi
- to. hls face. ST . e _ _ L S

"gINTBRCUT Erac‘s performance wrth Bela Lugosa‘s.

. After a trme, EIlC beglns to CHUCKIE under ‘his hushed breath

The CHUCKLE: grows into .a: CACLE and the CACKLE into the VOLUBLE .
SCREAMING. GUSH uttered by Anthony Perkins in PSYCHO. = It's.mnot
important that the audience identify the hidious LAUGH exactly-

‘l They'll know Erlc s serlously bent and.that s the.polnt.

| ?"i

INT. CONTINENTAL PILM SBRVICES - HALL - DAY

Er1c scurrles down the hall dressed in his work duds, Prlsco"

jeans and leather jacket. He passes 'the numerous cubbyholes -

 where workers prepare the film world's advertising aids, past

the babble of a hundred £film clips being checked for sync and

‘clarity, past the ladies folding one sheets for shipment to

the theaters, past the labeling -and shipping department, He :
tries to. 1gnore ‘the. Jlbes of his fellow workers by keeplng hlS

'head down.
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L RlChle and Erlc eye each other

' 7f'He hands Eric an: artlcle on the front page cf the Enqnzrer L
- . about the Dracula- Izke klllzng in Venlce on the nlght of the
‘.fllm marathon._ﬁn; _ RN o e :

.1R1ch1e and Bart crack up, lovzng every-m;nute of another o
*.crummy Joke.__g&;” ST . e s

Pl

'_Rlchle and Bart block hlS path and Erlc stops begrud

‘ . BART -'_ |
Hey, Blnford< walt a mlnute.

- " BART .
(sna:chlng :

up paper)
Loak at thls4.?;.

I U BART
;&fThe paper says ‘2 hundred Draculas :
- were: In: the audience that nlght._;
“;7gWhat were. you.wearzng’ '

BRIC

(pleasant o
: -_"mdmm)

Wanna see’A'

. Erlc bares hzs teeth fﬁng llke.'f

21

|
INT. HALL - DAY "? _L -~--]_f"_;_ S

’ RICHIE
: (malevolently)
Thznk yoque funny, huh?

They rough hlm up 11ghtly and let hlm go.

“.Erzc-mutters to. hlmself as hc ‘traverses’ the buzldlng.

ERIC'S INNER VOICE
Those cree'ps don't know how -
right they are. T happen to -
know Dracula very well. And 2
few other characters to boot.
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3‘3 EXT CONTINENTAL FILH sznvn:as -'DUSK

At qulttzng tlme, the Employees don't hang around very long,.
- . but Eric button-holes Richie in the parklng lot, standlng
between his adversary and hlS rlde._

_*yBart keeps the motor xdlzng, gunnlng the motor from tzme to:_:la

BARI
(to Rlchle, .
- 1mpatlently)
-;Come on, man, let s.make it. .

ST SR ERIC S
‘gngou guys are:trying to screw .
f*me.out of twenty bucks' S

R T ‘RICHIE o
1¢§'We got ’tzl tomorrow to come_;
;‘up w1£h.the answer. -

. BART
L ;;(w:nk;ng) o
’“;; tomorrow. AT;‘"” i

. e N ERIC
i N ’Q:ﬂ' Today, you know ;t S'tod ay!

s e e afr e o o b e LBty S i e T g s
. v :
. . <.

Rlch;e looks at Bart to mock appeal for corroboratlon,1

| I u_-t- :,alﬁ e S ' 'wr,RICHIE :
KR We re rlght. ' s
- -(to Eric).. L
Yow 'Te. wrong-a ngl It.'

)
’




o e et Al h e, e g - ~
\ T - "

; R1ch1e shoves Erzc aszde w1th a Stlff arm.A -

' £:1¢ fumes 1nward1y, seeklng revenge..

"-INTERCUT FLASH CUT of Cowboy barroom brawl wherezn HOPALONG

_the twenty- ioot mzrror to smzthereens.
'_1 ,R;ch1e looks at Erlc dlsdaznfully. .
' ff .¢"_.fJTf:““’*““”ﬂ'ﬂu “RICHIE

"_chhle hops zn the car and Bart roars away from'the parklng”lotf

- When they re out of eazshot, Er1c yells aft*r thzm futllely

5_8,.,. _. .: '

Be51des, athhlng z know lsn Tt
worth know1ng.__ o L

CASSIDY throws a - black suited VILLAIN acToss. the bar, smashzng
BRIC -

- (whlnlng}
I need the money._;.

:Don't ‘bug us. ‘about it again or .'?k*:"f..._,w;
3 o we'll 5teP on you llke & roach

- ;w-" R LERTC o
' Qne of Hitle: s favorite movies was . oo
‘*Broadway Melady'! Bet-you didn't - -

.jkn°w that"‘:,p S

'f,sxr- WILSHIRB BOULEVARD - nusx

f;Thumbrng by the side of the road hl§ bdtétfetﬁhed,érﬁ'weary ffom_: ,

holding it up, Eric coughs from.the noxlous fumes of the rush-hour -
returnzng home trafflc. : : "

"eraculously a Porsche 928 slides to a stop and the passenger

' side power window quietly rolls down. A suntanned, smooth talker

. wearing a white Mexzcan embroidered shirt, coos from the drzver [

- seat. (GARX BIAﬁLY) o o

S | : GARY BIALLY'-;
'I3HQp“in,'fella- . _

Eric can’t<beiievefhissgoodﬁfqrtunem

: . ERIC . ¢
,J@sus.-iThanks ‘

He_yanks:open the door and jumps iﬁ:_
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. ”Blally, behlnd the wheel punches the tape deck dlallng up
- the .current hits. -In fact, everything about hlm smells off

- , .

R e T NC NI S SR

“~ﬁjeans

"?;Etlc klcks asmde a plle nf scrIpts on'the floor.;gfp

-;i;Bzally halds hzs proflle for & beat befcre swztch;ng on hzs i
.. patented. dayglo, ‘smile. ‘. His furrowed brow is meant to Slgnlfer
"U;1ntelllgence, charm and good guyness,- °rzend of the poet.indeed.

B E Ga:y'Bzally sllps on. hzs Y. S,L. sunglasses to protect hls :
ﬂa:mzlllon dallar—orbs fram the dylng sun to the West _5:;.-4”

INT PORSCHE - DUSK

beat trendy, from hlS Mlckey Mouse watch down to hls Cacharel

S GARY BIALLY -
Where ya headed’ : _
BRIC

(sheeplshly)
Venlce. Near the-pler.'

: . : - GARY BIALLY : :1 ;:? ;£.”_
Ihat s rlght on my way.. ML

e ERIC
x (exc1tedly) .
A:e all those scr1pts yaurs?

L IR GARY BIALLY T
Yeah. T used to be an actor. :N0w~f};.gl;;3
I‘m produclng..”“ .v.h, ) AT

IR Eggc* e
S Ctryzng to Impress)
,{I worktln the £11m.bu51ness, ‘too.
" GARY BIALLY
I (eyebrows rlslng)
f‘sReally? ' e
D znrc o
:;"_erah, 1 got a great 1dea for a _
'ﬁ,story. Would you be 1nteresté&*

Gary Bzally spots a mark eager and 1nnocent,

et e,




=: f Erlc s besxde hzmself wzth.Joy.~_

3 0.

GARX BIALLY
(coaxlngly) i
Sure, maybe I can help you.

Erlc reads the credzts on: one of the scrlpts.;'
L “}5 . o ___" ERIC S
:zisAre-you Ga:y Blally’
e GARY BIALLY
Yeaho-_.-' :'-: }
. i ERIC

:E? D1dn't you do the 'The Blg
~=;R1p-o£f'_ o ,

5 GARY BIALLY
.cbragzlng) Sl
i_tep, I do four plctures a yea:,~_g__5, o

-Rightmu ‘Well, it's about. two .~ I
:convicts who "break out. of 3a11:c=ﬁ'-:
- and join. up: Wlth a. ca:nzval

of crnoks. SRTER

SEL e | GARY BIALLY
vaslzcﬁiﬁﬁ~u~ L

;-..s.ff# S e ERIC . IR
Ce T ‘Alabama and the Porty Thleves"-
et "GARY BIALLY

(greédy eyed)
Hey, not bad kld. _

9.1. EXT. STREE’I'S - DUSK

As the Porsche knlfes through trafflc, the noises: BLURR out' _
‘the conversation. 'In short order, the black beauty parks e
- curbside near 99 Rlver‘Street, Erlc s address. '

?2. INT PORSCHE - nusx

Blally s an expert zn the art of the unkept promlse




B
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' GARY‘BIALLY

(to Eric,,

o - exuding charm)
_~¥ou'll have to come to my next

- premiere,., call me at the -
'studlo sometzme. :

: ERIC L
- (ecstatlc) o -
.Oh. grea:, gee thanks.l. L

jErlc offers his hand to shake Blally s. but he comes up

empty. Eric doesn t get the message and gets out of the -

car, deluded..

.Blally whlsks away, turbocharger grumblzng

- EXT. ERIC.“'S HOUSE - nusrc » AR o
U;'quc rips &own Rlver Street, hlS m;nd soarlng Wlth dreams of
'g:andeur.” L _

;"Hl s still too exlcted to reallze he's been brushed off by .
' Bially. . He races up the: front porch whezre Aun‘t Stella's . graces :
-he: prlzed plants and herb collectzon : _ .

- BERIC

L Cto urn of o -
R ' ashes) o
znﬁjWhat luck' What. a day" Gary

--.ElzBLally'loved'my story can. ycu

T "'-bel:.eve 11:" L

S L AUNT STELLA'S DWMHNED\KECE
,_,'ZEnough of your ‘nonsense.. Where
'  _.have you been’ - :
' ERIC -
(deflated) S
’It 5 .a long story

INT‘ PORSCHE --DUSK

_ Sto'pped for a red I:Lght Bla.lly speale into the mob:.le ‘car phone, -
- four of hls l;nes 11t up. o ,




s n-.‘;_-“...-_':r . '- ot
- ATV

' GARY BIALLY
; (1nto carphone} .
Randy, an idea just. came to me...
one: of the best I ever had...
- it's a real blockbuster. And
-get this for a tltle... o
o - (pause) - o :
ZV'Alabama and the Forty Thleves' -

EXT SANTA MONICA PIER/CAI RACK - NIGHT

:'Overlooklng the water, GUYS come here to play games, p1ck up'

‘the 'sleazy girls and often end up watchlng the waves instead. 'f

vlfSurrounded by the: brlght bllnklng lights, R;chle and Bart
f f1n1sh off the last of thelr ball throwzng at. the cat rack.

Came on, let's make l1ke walves._g

4_-:«- 5 : . BART .
A What are you talklng about’

";Rlchle pleS up a la:ge stuffed panda he s won.
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.
SR A o S RICHIE
T S (1nd1cat1ng
3 ' : o The-broads man. Thev'll eat
. - this up. _I know a place down
i - R - . the street that‘s loaded wath
s o icooze; oL
co e - BART :
3 . _ . fThat's what you said about the
5T o _ Ple'.".- . _ . _ .
% . : Lo T KICHIE . : b
i . .vg-The llttIe foxes are in heat ‘
BN - : o ton;ght, you'll see..
3 . e s _3 (mnnmng.
: con o ey skyward) .
i ':-gTIhere s a full moon out..
B .

':R1chae howls llke a.wolf'on the'prowl as they'cross the pler o
_ p}anks to the raallng overlooklng ‘the ocean. o .

L . '.._'.- o : BART ' SRR
- = e You Te suffer;ng from outer: space o
_ ,‘%)\ ', madnessa L __

- _ ”"They Te about to make 1t down the pzer when..._f o

: ' - ERIC'S VOICE (0.S. )
Maka you play... hombres. -

The two musketeers tu rn.around slowly to face a fzgure dressed
. in-a black cowboy outfit and a. Hopalong Cassidy mask. They =
: don't guess that lt's BIIC and, in. fact thlnk 1t's funny.~

e | L o That's quzte an outflt partner.

o _ ‘You're celebrating Halloween a
1T . little early this: year, huh?

.ERIC
(zn a ‘Western
Shut up and draw. no

Erlc wths a Colt 51ngle actlon <45 szdearm out of his holster
and slides it down to Richie. He points his other pistol '
straight .at Richie's stomach. , :




63.

’ RICHIE :
' Hey, cut it out. Don t_pcint
that thlng at md U :

' : ERIC
I sali draw. B

".Erlc holsters hls gun and steps back flve paces.

- BART
(hush -hush.
- . to Richie) - -
Maybe you better'hnmor hxm.

-1fR1ch1e hznds Bart his stuffed tcy and pleS up the gun.on the l -

'*~fzr°und as: ,4;‘_,. L
RN Okzy, you wanna~p1ay qulck draw,
RPN i! I'll go 2 round w1th you. »

.;3'R;ch1e checks the chamberu..

RICHIE
’ (to Bart) ‘
Chrlst this thing® s 1oaded w;th
real hullets. - o

_af:Erlc has a coughzng f;t, atla Doc Hollday. He»holds-aztei.
'}_bendana tq hls mqu:h to suppress hls tw1tch1ng body. -

Freaky, now he‘s Doc.Hollday. : T T T

. RICHIE
' (to Bart) ' ) '
The.guy 's ' a goof ball. (Town‘s_
full oi ‘em.) Let's -split.

ilechze and Bart head.down the pier, Richie in the lead, They're
‘not £ully conv;nced lt s safe but they're bold enough to dare it.

"As they walk down the hurdy—gurdy pier, FOOTSTEPS. dog theirs.
" Every shadow plays on their imagination, spelling imminent danger.
'The other FUNSEEKERS along the way pay little attentlon to them,

1mmersed in thelr own. pursults.

' BART :
Let s make a break for it.
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' ol RICHIE
Not me._ I'm cool

. Bart dashes off in & blurr, leav1ng RlChle behlnd Mi“ Cool

'llghts a czgarette as..._ o

' ERIC
Draw, Clanzon. You. an' your brothers_
a:.n't got a - c.ha.nce. Call 11:.

“.-Rmchle recognlzes the Klrk Douglas 1nfect1on 1naEr1c s voice.

-yﬁ _ ‘RICHIE

S (turnzng; gun.

e o i hand) 0 o o
_ ﬁ‘Gunflght At. The Q. K. C:orra.:l."7 "

K R:Lchle ains and "CLICKS' off 2 dud chamber..,SURPRIZE! Enc

 draws: and fires five times., each. bullet.- smashlng a gaplng hole

= thtough RlChle S unbellev1ng body.

,;“Bazt stops on the pler, rlveted to the planks, h;s frame trembllngd'
Cim dlsbellef S A : _ o .
'Rlchle staggers ten or so feet before droppzng to one knee.

. Eric’ fades behlnd ‘a ramshackle bulldlng that could be out of

the 0ld West,. except,thls Jolnt sells french frzes and shrlmp

o cocktalls.;ﬁjl

"fBart rushes-to hls fallen frlend's s;de.

o o BART _
' S (tremblzng) ' o
Stay'put R;chle. It get help. o

- ' REA RICHIE
s Who was ‘that masked man?
: ' (crack;ng dellrlous smzle)

"tHe -expires. flat on hls badk blood ooz;ng out his shzrt stalnlng
- '_'-the planks dark'red, SR
Gl EXT. VENICE ALLEYS - NIGHT

':Erlc.humps down the pothold alleys in h;s cowboy outflt drawzng
" his gun at imaginary assailants in the shadows. He’ mostly

sticks to the dark, but mow and then he's h;ghl;ghted by an

overhead street.lamp and the effect is spooky.



Cats and dogs glve hlm a w1de berth An occaélonai PEﬁESTRIAN

" passes in the opposite’ direction without- noticing,.., after all.

this is Venice and freaks walk around day and nlght 1n

. outlandlsh garb.

EXT ERIC'S. HOUSE - NIGHT

A light appears in Er;c upstalrs ToOm.. Then. the SOUNDTRACK
RECORDING of the: theme from “ngh Noon" wafts down from his

sick: lalr.

'INT ERIC‘S ROOM - NIGHT

_;Stlll ga:bed in’ hls cowboy outfzt Erlc sits in front of the n'
Betamax submerged in the shoot- -out scene from "High Noeam". " -

' Whatever revolves in his mutant m:nd he laps it up, mak:ng 1t4;1e

-f'uneasy alliance, filling the void left by Richie's absence.

more real than real.llfe.__ey

Ed

Lo

I’He slauches down in his. favorlte chazr to. better soak up the :
'blood and guts 1n comfort. L _ .

'tOnce agaln, ‘His. llps move: szlently; £ram1ng each line of

 dialogue which he knows. by heart. The movie nut has. come
3home agaln to :oost... for how long*;s anybody s guess..

‘EXI VENICE POLICE'STAIION - DAY

Eric and.Bart tx1p down. the stalrs together, forced into am . .

. Bart's shook up and weakened.by hlS frlends‘s Quzxotlc death

J“A-l-V,;' = - BART
”*,j'sAthy would they suspect me of :
- killing Rlch1e7 T was his best
”,:jirlend. - - S

: S ERIC
;Stupld cops treat everybody o
“the same... Like we' Te all

'fi.crzmznals.: '

T Rt

: ,What about'that psychologlcal test‘P
- ERIC o

A bunch of dumb questlons; Captainer
'Gallagher's a real flatfoot, too,
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.fErlc hq

:f'They even grllled Mr. Berger,
-been a nervous wreck lately.:
going in for & bypass operationm nextf.

T,week

, ‘_Re,my»

‘(stopping)

Hls heart's ‘wWoTse..

C#ery 1nzerested) .
I dzdn't th;nk he had one.

"FWili they flnd Rlchle s klller?

5fgilf you couldn't ldentxff hrm.‘..u
v because- of the: mask who can’

”ETESee ys laterr;

]the paﬁ

INT. VENICE POLICE sm'rron - CAPTAIN. GALLAGHER'S OFFICE - DAY E

k1ng lot,__

ERIC (Cont‘d)

CAPTAIN GALLAGHER

o we tlosely questioned all the
" employees.. . normal police -

 procedure.

By whose authority
"f;j'dld you gzve 'em a test on your own?

MORIARTY

“i'Q?I perfected.this psycholog;tai

questionnaire which -helps .
- reveal . aberratioms.. .

-‘jhelp you £lush out a suspect..

o S CAPTAIN GALLAGHER
- ’Flush' is the right word for the -

. way I feel about your actluns

He's_
He's

I wanted to o

'-fEflc playfnlly points. his £1nget at Bart dropplng hls knucklef
_ hammer on the 1mmaglnary gun o i

5s on. the Vespa parked at the cu:b as Bart ducks 1nto

::;Captazn Gallagher, feet on: the desk perfects ‘his chalr f*";s" L
- balancing' act while fending off‘a,provoked Mor1arty, znd,a
g neurral, sympathet;c:Anne. e : _ o




. If he was a.v1olent man, Morrarty maght klck the Captaln s
'chalr out from under hzm S _

Anne daps in to play referee.~

L - ANNE
th Morrarty) :
- _'Here's .a 1list of the workers at
o ,C.Fls.... for reference.

' . MORIARTY
L L (to Gallagher)
-aliThree of them show signs of
_ ;'gglmbalance accordlng to my .
' ~:,calculat10ns. : .

Moraarty dlsplays the llst w1th three names underl;ned,..:f~lz_..-, =

Er:c Blnfbrd. Marla Valdez, and Herman Brlcks.

. e e mrm GALLAGHER -

R (scofflngl

-=Mar1a Valdez the. broad in. the :
.+ - . bhipping. department iszrthe k:ller?
'*@yﬁfIhanks Sherlock _

SR MURIARTY :

LT (to Gallagher) -
”1'Also, there might be a link -

" "between the Dracula murder and
:;;;thzs cowboy—caper..r,_.~

L e e CAPTAIN GALLAGHER
w-[~;0ne victim was. a2 third Tung
" “-employee 'in an. advert;slng house.
©. 7 - The other a hooker. Where s the
rorconnection? o

MORIA.R‘I'Y |

" The killer obviously acts - . .
"~ out his fanta51es, and he will

'-:kzll agaln unless we sStop. hlm"f'

Captazn Gallagher rises from‘the desk w1th an 1mag:nary harpoon

pornted at Mor1arty - v1tals..

BT - CAPTAIN GALLAGHER
TWE”’ Sznce when did you join.thes
1;pollce department’ o



ror

: Mcrlarty opens hls desk and arranges “two lznes of wh;te powder
- from .a. folded envelope.

'Mcrlarty drops the.test batch of‘questlons on the desk for the
'-.1Canta1n S con51derat10n. . _ _

MORIARTY

‘ (givzng up)
Just try:ng to help out.

ﬁgapialn Gallagher dlsdalnfully tosses the tests lnto the waste .
‘basket. - _ . . L ;

) ‘ CAPTAIN GALLAGHBR
’ Well T don't need a bunch of lines .
. and dots to tell me who a killer is.
- - In. the meantime nobody's asking for
- your'help, 1n case you haven't natxced

. The: zrmosphere Lsn't abcut to defrost so Morlarty heads for_.‘w
: the door. R, L R

S R MORIARIY
P -ng know the human mind, especzally the
1. sick ones. Whoever d1d it will. reveal
Lo hzmself (toﬂme) sooner'or lzter.

e . CAPTAIN GALLAGHER
ﬂ&Okay; drop me & llne when he calls

-.Mcrlarty sIams the deor‘behlnd.hzm The Captaln waves bye-bye,
;convznced the S B

Doc's; cuckoo.. S

_INT MORIARTY'S OPFICE - DAY B

He snorts up, one on one,_hls nostrlls .
‘thtchxng with 1nstan$ Sherlocklan hlgh, _ -

He begins paC1ng'and.th1nkIng w1th renewed energy'and chem:cal

clarity. L ) '
PreCedediby.a-LOUD'KNOCK;3Anne bqbe herfhead in the door.
| I . ANNE |
.r~How're you feellng, Jerry9
o . MORTARTY
(stoned)-

L;ke I stepped into outer space wzthout
- oxygen. - i
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- Seated at.an outslde tabIe, Doreen and Marllyn share z cappucano"

- 69. .

epplng 1n51de mMm:notzces the fresh CoLe resldue llnes ;

g on the pocket mirror.

' : HORIARIY (Cont’d)
' (obllglngly) o
' Is thls good stuff’

R . ANNE
The best we ever confiscated

She peers at hlm closely.

' : " MORIARTY : -
_'!ou.know, Anne Archambaud, I can't-"
,__-r-.stand rusty th:.nk:.ng. .o - -

: --5”‘ o ANNE L o
\*Wil..well then, simmer dowm.. Enough_'
“hassle ‘for today. Let's go out. '

_;and get smashed...- 3

. THey llnk aTms ‘and: gzrd up to do battle w1th a bottle. Moﬁiartfi'-.
'flzcks off the: llghts as they'leave. _ S SR

The CAMERA FOCUSES CLOSELY ON & news article pinned on the

bulletin board..."The Cellulcid Murders,'The Incredlble Link.

' Between Reallty and Plctlon'" )

VEXT SIDEWALK CAFE - DAY

hf-.whale ‘they examine 2 one: sheet from "Nlagara", a fllm that reeks -
: of‘double dealtng,‘treachery and death ‘ S _

R HARILIN
: (frantlc)
S Thls ‘is: the second poster I got
. - The ‘first one was fr1endly. Now
. he's hostlle. 5 :

.Doreen reads aloud the scrawly handwrltlng at the ‘bottom. .

i ' - 'DOREEN | : '
"'*You were" my 1&01 but vou wouldn't
fllsten.;_ ~.Now: you must pay.
MARILYN

-'Macabte; It gives me the shivers.
‘Who is this maniac? And what does
“he want from me? ’ .

Eric. watches them 1ntently from a'nearby phone booth his -
;face tw1tch1ng; s : , N



. log

{EXT..ERIC'S MACABRE ODYSSEf - DAY

_EXT MECHANICS BANK - DAI

. Ericl's. company Vespa t1pszly tllts at the cnrb, one- tlre'
..almost £lat. JT;}___._:,_. T L RN P S

..'Erlo zzps _out the ftont door, shoV1ng a bulgzng leather sachel
: under hls.shxrt'for safe keepzng. N o o

70.

: E . DOREEN ' T S
: 'It's no Joke that Marilyn Monroe : S . .
I was choked to death in 'Niagara'.
. I think we ought to see a. good o
o frzend of mlne. o

. ﬁh.."";” MARILIN
- Who? . .

" DOREEN o
- Dr. Morlarty. I'll explain later. -

o : BANK PRESIDENT (V 0“)
Twenty thousand dollars is a lot

- of cash., We can't be responszble
onoe you.leave here. _

I .ERIC'S INNER VOICE o R P
Wlth Aunt Stella 's inheritance, R ST
I’can.do anythlng I"want to. ' UL

o Rldlng the Vespa, Eric buzzes down Wilshire Boulevard toward_h;”fff%

| 105 1

Hollywood. Inscrutable behind his new dark green riding . .
goggles, he-wheels 1nto Hollywood proper at Van Ness - Avenue.;_

EXT MANNS CHINESE THEAIRE - DAI

- EIIC dntzfnlly snaps a photo of'the footprlnts of Marllyn

'Monroe.A

"INTBRCUT Famous newsreel shot of‘Marllyn Monroe and Jane
- Russell etchlng their feet and hands in the wet cement when
_.appearlng 1n "Gentlemen Prefer Blondes" co o

o T ERIC'S. INNER VOICE
. Eame may ‘be fleetlng but preferable
>-to obscurlty..
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EXT 780 GOWER STREET - DAI _ o B
'-Erlc‘s propelled by the dazzlzng catalog of ‘movie. materLaI

- never tires of combing the same- ground for those~he already ‘
_'morbldly'knows by heart. : e __--nak: L S

f_Erac.peeks through.the wire gate separatzng the srdewalk from
° He scratches hls scraggly beard whale takrng‘another photo. g

: Strangeness relgns in the environs. :
‘most people queasy, which subconsciously suggests paralyszs in

- dose . of drugs zn her‘velns.;»-

71.

EXT HOLLYWOOD BOULEVARD - DAX

Erlc examlnes the checkerboard of stars' names on the szdewalk

- taklng p:ctures of hlS favorates.

Lo .‘ERIC‘S INN'ER VOICE '
- (vabrato) _ :
Good old Cagney's slde-by-szde
_ gltg Monroe, the 11v1ng and the
ea .

dancing in his head. And he never stops gathering facts and- -

the znner sanctum of—the moV1e studzo.j-

?~if ' 'ERIC'S INNBR VOICE (Cont‘d)
'-' Remember'back then, Marilyn )

_ ‘(Monroe)? You made "Clash By

'««. nght' here when 1t was R.K.O.;

INT HOLLYWOOD WAX MUSEUM - DAY N : _
The wax.- efflgles make

the very wax,that prov1des life after death.

- In his element, Eric creeps around the £1gures...lock1ng on

the Marilyn Monroe bedroonm tableau. One can sense the over--

E : ERIC'S INNER‘VOICE
A legend never dles.. ~

EXT. HOLLYWOOD SIUDIO CLUB (1215 LODI PLACE/NOW THB YMCA) - DAY

EIIC flies by at full speed snapplng 2 photo in motlon."

o
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':Erlc parks at the food takeout counter and consumes handfuls of :,-'4
~ trash food, the: greasier ‘the better. The YOUTH who serves the -~
- food looks about szxteen._; S S e

-Erlckpasses by, cllcklng off a photo._

fEXT. MODERN GLASS BUILDING (815 EL CENTRO) - DAY

iEIlC drlves by, slowly‘glanclng ax the glass and steel monstros;ty-l,

1mannequ1ns stare back at Er1c w1th plastic smiles.,:

- ERIC'S INNER VOICE (Cont'd)

B You llved ‘here in Room #334. So did
- Gale. Storm, Sharon Tate, and Marie
. Windsor, and many others when it was
- known: as the Hollywood ‘Studio Club

IIO EXT VINE STREET ELEMENTARY- SCHOOL - DAY _

B e BRIC'S INNER VOICE (Cont'd)
You, Marllyn, went to school here in- .
1936 when. you were. ‘ten years old..

AR ERIC'S INNBR‘VOICE (Cont'd)
You llved hete in anm orphanage, but .
they tore it down anﬂ hullt'th;s : '
bxrdcage 1nstead .

EXT FREDERICK‘S OF HOLLYWOOD - DAY I .
Deserted on thls Sunday afternoon the Marllyn‘ﬂonroe look allke.
' ERIC'S ‘INNER VOICE LCont'd)
Marilyn, I’ll buy you 2 new wardrobe..-'. -
furs: and. d;amon&sl_ _ _ ST
.EXT HOLLYWOOD RANCH MARKEI - DAY

ERIC
(to Youth) : '
Ever see Har:lyn Monroe'come in here’

' r YOUTH
No, man, she 's been dead for years.,

"Erzc tosses his food in a trash ‘can,, borderlng on a frt. He .
" doesn't want to hear the.truth.,.he's only 1nterested in his

- fantasy.

_ ' ERIC :
: No you ‘Te wrong. Marzlyn'S'
allve as you and me. .
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: ;’Er:c wths rnto the parkzng lot to stash~the motorscooter._jg

":F"Mr. Berger s" ancoln Contlnenral squats 1n the space-marked _

'heel and. mounrs the Vespa.,

‘Before Eric can dlsmount, a furlous Mr. Berger charges out from
“the bowels of the bu;ld;ng; hls velns pulszng. o o :

73.

- EXT. PILLSIDE HOUSB (BRENTWOOD) - DAY

Eric. doesn't appear'ln thls front view of a ranch type spread
~ surrounded by trees. - : L

 ERIC'S INNER VOICE (Cont'd) |
Supposedly, ﬂarllyn Monroe died here..’ :

_But_she s not dead. She's still o
~alive., She's not dead... ‘not yet. -

‘The CAMERA PICKS UP Eric as he steps INTO FRAME, stoopvshouldered;Wﬁ

After taking a picture of the. house, he splns v1olently on. hls *f:nf

EXT CONTINENTAL FILM SERVTCES - DUSK

likewise.

.

- ' “MR. BERGER L
_ (11vrd) ' S
*What the hell got into you!? I o
- .could have you arrested for. steallng -
L Company property. : N

_ . ERIC oo
R (contr1te) o '
BRI o) had somethzng to. do and I needed

_j;vwheels. o . .

“ o MR BERGER
:-‘Why don "t you.buy a car with your
: *aunt s $20 coo 1nsurance pol;cy’

) . . .q. - . BRIC | | .
: How do you know about that? tThat's
-ﬁ.none of your concern. o N

| o 'MR. BERGER ‘
: (red faced) o
: ,fThere s been all kinds of talk
-~ .about you lately, Binford. ) :

. ERIC ' . : T , ‘

You mean: about my" weddzng? S ‘ _
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Wi S T ‘ ' MR.. BERGBR
: - L L (maklng fun)
R ”*That's one I haven't heard.
: S - .. (snide) ' e
L ‘.Who s the (un)lucky g:Lrl any'way"

ERIC
I (proudly) S
x;-Maralyn Monroe.f

. MR. BBRGER
o _ A ' (51ck of it all) .
| _'7f .tq.ﬂ‘-Hand over the keys, B;nford'-_

L b e semente B masmbe e g 2R 5 g

" Eric changes from mild fouse to malevolent cat.. He angrlly
+- .+ o -puffs up his chest, twisting Berger s‘tle llke a noose, '
P Jaffectlng.hls Cagney persona. S - L

P l':”-.3'_';?:5:i Q¥-Lff1f “-' “malevolently;

T T "Cagney's voice)

o : Name s Cody, got me? . . o L

D o _ L : _ o

PO .In hzs fury, Mr. Berger pcunds Erlc s chest w1th hls fist, asyy -
Wy shock treatment.:_:gr-__ o o _ e

T ’ ' MR 'BERGER .
-y”_‘Snap cnt of.lt, punk! ~ Your S
-.,aname s-not Cody. e

-=  L .e BRIC;,- T
S ."‘:(Cagney's.vaicej. .
+.Yes, it is. Cody Jarrett .and

‘.-“-_._A_:don't fargat ztw.. w:Lse guy.

- INTERCUT: short scene frcm 'Wh;te Heat" whereln Cagney has
hls adversary locked in the trunk of 2 car.

- oo .. JAMES CAGNEY -
N S e You all rzght in there’ _
T f'vcrcsmmunx |
I can't breathe._ S

P e I'll fxx-lt so you get some air,

P o '_Cagney fllls the trunk.full cf bullet holes.

74,
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BACK TO SCENE

. o ~MR BERGER
(to Eric) '
LET GO OF ME AND GET THE HELL
OUT OF HERE!  YOU'RE FIRED'I'

S BRIC
(revertzng
.- to self) - '
I quit! I'll get my posters
-and stuff,,,

- Mr. ﬁerger'bodzlyvprevents Eric-from_entering;thevbuilding._ 'Lf-Iﬁf

' -~ - MR, BERGER
- Forget. it. Whatever's left is
- mine,.. it'll: help pay for your
lazy act. _

Erlc seethes with anger and frustratlon._ o

- . . ERIC -
My posters are valuable orrglnaIs,
- you can't keep ‘those. .

' - MR. BERGER
C (locklng horns)
- Says: who? '

In a fzt Eric deflantly klcks over the Vespa before he- 1eave5'
under .a forced march and a barrage of AD-LIB insults from the
foamang mouth of hzs ex-boss.: . :

.. ERIC'S INNER VOICE
S (tlght -Lipped) .
o Nobody'pushes Bogze around., You'll
' be sorry , '

: 1 MR BERGER
: (mockzngly)
Wipe that wise. look off your face,
Binford, 'cause I'm slapping a lien
on.your property for damages.

- To quell another nervous attack Mr. Berger pops a few pills

/16

from hzs endless supply.

EXT. CONTINENTAL PILM SERVICES - NIGHT

Mr. Berger's lome Lincoln is parked in the: lot; everyone else
has long gone. home._

A SHADOWY PIGURE crosses the lawn...the-outiine'of”a possible
burglar. ' .
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4 N7 Nr.oFFICE - NIGHT _ , R

| - Huddled under a.gooseneck lamp, the penurzous Berger conserves'
~electricity and strains his eyes. He reviews an account ledger,* o
totallxng debits and credits Wlth an. addlng machzne. ' L

A SQUEAKY NOISE 1nterrupts h1m

JONE VTP POV SOV D NS * 3

. He ponders brzefly, then returns to work

i . BANG, a weird noise 'startles him. He stares into the gnarled
B ~ face of SAM, the night watchman, who nervously irens out.hls o
¢ o Wagenhut unlfcrm Wlth velned alcohal;c hands.

_ ' : MR.. EERGER S
: _ . -'Damn 1t} Sam, you scared the pants

N R o - off me.. Why are you: creeplng

4 - : a:ound 1n the dark’ . N

I . i R :  SAM
S : ' o S (stutterzng) ' _

. Mr. Berger, sir, kin. I go out for
¢:crffee‘7 I 11 be back in a 31£fy._ '

S MR BERGER
o R .,-._ﬁOkay. Get me some, too. 1'1l be
i - 7 - “here all night working on these
S ' S 'books that Blnford screwed up.

}

1 . _ ' . : -
}; ~ Sam shuffles off and the outer door SLAMS. LOUDLY‘zn the dlstance.k:
i

 The. BLINDS RAITLB Berger rlses to the wzndow but there 3
‘nothing there. Lo . S o

' He returns to his desk, stretchlng his st1££ llmbs
EE Another funny NOISE erupts from down the hall. o
| | /" . MR. BERGER
Sam Is thax.you aga;n"
/1% INT. HALL - NIGHT ,_ e
: 'He flzcks the 11ghtSW1tch but"the llghts don' "t respond - Only
kN _ silence and darkness.  He gingerly picks his way down the

~ snakey hall to the end. He turns on the light in the shlppzng
.department. .

ﬁﬁﬁﬁ- ’ Acczdentally, he tangles hls haxr in a sp1der web
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//39 INSERT A MACRO SHOT of a Black Widow runn:.ng up the web.

He smacks 1t w1th a broom and turns off the llght.

'As he sw1ngs down' the hall, WHISTLING to gain confzdence,

. he runs smack into a gloomy FIGURE blockzng h;s path.

'Berge:-Jumps-up, startled, knockingrthé lamp to the floeor..

: MR BERGER (Cont'd)
- e (alarmed) :
What the hell”?

Stra1n1ng to see in the dark, a narrow slit of lzght from
hls offzce plnpclnts 2 body wrapped in white llnen '

' “MR. BERGER (Cont'd)
(cffzczously)
Who s there”’

_ Nothlng moves of responds The flgure dlsappears £rom vzew

- MR. BERGER (Cont'd)
- : (palpatatlng) . ,
- My mind's play1ng trlcks

INT. OFFICB - NIGHT o o
Y ragged hand turns off the llght in hlS off;ce.  .3 |

Mr. Berger returns, mystlfled by the Stygian blackness. ' He
.turns-on the light in vain. He fishes in the desk drawer for

a bulb and replaces it. Turning on the light, he tilts the
gooseneck around ‘the room, highlighting an array of horror
£ilm posters on the wall, some old, some new, including "The

: M&mmy", starrzng Boris Karloff._‘

Rnbbzng his eyes wearlly, he szts down’ to work after takzng a

. sip-of coffee

Hunched over the addzng machlne, it hums and clicks wzth
electronic buzzes as he double checks his totals.

Preoccupied, he doesn't feel the white hand wrapped in white

tape-touch his shoulder*at first only after a delayed reaction.

He slowly turns hls head to confront a massive, stocky figure
wrapped in white...THE MUMMY.

MR. BERGER
What kind of devil are. you?7??
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_ He sees the mummy but doesn t belleve hls eyes. He staggersw

xf, back, lockjawed with frzght.

"The mummv advances on unsteady plns, gruntzng under its breath.

- Mr. Berger stutter steps around the desk. the 1ng stands

"-Vbetween h1m and- the open doorway to freedom.

/20

Mr., Berger stumbles and falls to the floor, loszng hls spectacles

When the monster'slldes forward he breaks for the doorway
1nto the darkened hallway. _

INT. H.ALLWAY - NIGH'I’ ,'

- Before he_can recover, the monster steps on h;s glasses, crushlng

them..

h'Berger makes un1ntellag1ble WHIMPERING SOUNDS in his throat as'b“

he drags himself down the hall, half crawllng, snavellng,
shlverzng and shak1ng, his visioen a blur. . _ ‘

He rises to hls feet.and ‘makes a mad dash to the shlppang

' department, seeking the sanctuary of light. It fa;ls to respond :

~ when he fllPS the SWItCh. ‘

_"From out of the gloom, a llght p1erces hls eyes from a. flashllght |

'carrzed by the creature.

JMr. Berger tr1es to. exzt the fire door, whlch is bolted and
-locked with a chain. He grabs.an axe and swings mightily at the

stolid steel door.. Ihehaxe CLANKS.to the floor,-helplessly. He

g bangs it agaln.__-

':-'The monster moves toward h1m wzth hesltant but 1nexorable steps. )
ﬂtTHUMP THUMP,. THUMP - . :

‘Scared’out. of hls wits and trapped in the corner, Mr. Berger

throws up his hands to ward off a rain of blows which never fall.

. Suddenly, his internalized fright takes its toll .he clutches
"his weak heart. Grunting, he drops to one knee, then both. He

gasps deeply, Teaching for a vial of pills in his breast pocket.

He spills them onto the floor in his shaky condition. The creature
.keeps the plllS'out of Berger s reach with his toe..

.MR. BERGER-
- (gasotng—ior breath)
HeIU'-me... T .

The creature stands over him,. coldly, only the vacant eyes showing
signs of life. Otherwise, it's fully swaddled in white, ragged
linen. . : N - . S _
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- Mr. Berger coughs hls last, explrrng on the floor, scared
- to death._ : _ : , _ :

The monster reaches down to feel h1s nonexlstent breath

.then slowly and dellberately, the creature unravels the

linen from 1ts head._ }

© Eric’ Blnford (Harker) stares at Berger hatefully w1th beet

red pig's eyes.

: The SOUND of approachlng footsteps glves Eric a start.

- SAM"S VOICE cosn )
Mr. Berger. Where are you? It's
- me.. S _

: Erlc hobbles out the exlt door Just as Sam enters the room.

When he sees the silent lump of his boss' s body at hls feet,

-he: drops the coffee cups.

U | SAM (Cont'd)
' L Oh;,' mY.fGO.d»I ) '_

EXT. V’ENICI-.' BOARDWALK - DAY

.Morlartv and Anne blke along the path dodglng the JOGGERS and

 the numerous dartlng dogs runnrng loose.

o MDRIARTY
.o (proudly)
_Franco ‘my.model delznquent .
ahappens to be one of the best ‘ S
-Lvnew_orderlles at Marlna Hospital. = -

-

o %_That's great- [Your program‘s
:3_work1ng J
R MORTARTY
"WHat's new? _
' . ANNE

Gallagher a551gned me to a o
‘bizarre case today. . Mr. Berger,
the owner of Continental Film
Serv1ces, dled last nlght.

Moriarty slams on the brakes.
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-Berger was murdered’

' 'Any leeds?'

'What's Gallagher say’

MORIARTY

Hard to tell. But remember that

. kid who was shot on the pler also-
: wozked at Contlnental

MORIARTY

" Berger suffered a heart attack.

Funny thing, though, he tried to

1. break down a fire door with an

axe when the szde door was open.*

- MORIARTY
(ag1tated) '

" ANNE

:_ﬂThe off1czal verdzct s. Death frcm -
- natural causes, so we have no case. . .
L want to take a look into it anywayf:_

Morlarty shlfts hls bzke 1nto 1ow gear. -

Before she can protest he's pedalled down the block and

. MOREARTY
(Incensed) '
I told you before, several suspects
wozked there, _

Anne finds hls exc:tement contageous but baffllng. '

' ANNE

-Who are you talklng about’

~ MORIARTY

Come on!l! Let's examine the tests

I d1d of‘the C.F.S. employees.

dlsappearlng fast. “She hastily follows.

INT. POLICE STATION - MORIARTY'S OPFICE ~ DAY

- 80,

The news stories of the Dracula, Hopalong Cassxdy and Berger,'
deaths cover the bulletln board. _




voluptuous g1r1
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Turning hlS back to hlS guests, Morlarty SNOTtS two lines -
of coke. Then he pins a paper cut-out (body) of Mr. Berger

-to hls genealoglcal tree of the Celluleid: Murders. _

. ' * MORIARTY
' Berger makes three.-.

. At.the top is a blank Morlarty cogltates in the. ethereal
‘presence of Doreen, the organic radiance of Marilyn, and the

sexy/earthy. aura of Anne. He traces hls flnger up to RlChle s'_ifﬁ*

-outllne.l

DORBEN
B (commentlng) :
- The cowboy murder was the £1rst,
you menrloned...' _

Morlarty qulckly reverses hls p01nter up to the figure of a |

- : -;'-...No, first was the prostltute.
. - . She didn't know the cowboy victim,
- .far as we know.. A Dracula fzgure
?-{kllled her._

ER DOREEN
S (to Marllyn) i
. And that‘same night .a guy‘dressed
l:%ce Dracula broke mto Marzlyn S
ouse. .

o »'-VIARILYN E
Yeah, I freaked He thought 1,
was Marllyn.Honroe. '

Moriarty pzns a yellow cut-out of Marzlyn next to the prostltute s
-red one. _ _ C .

DR . ANNE

° Ah~hah. It sounds like the same
person.. Is that the first time
something'like.that happened?

. ' MARILYN
Well, I remember'once before a
whimpy guy at a hamburger stand
- thought I was Marilyn Monroe,

~ MORIARTY
(peering intently)
Who was he? i
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 _'Anne forks over a strzp of whlte llnen, barely sozled., if”

. ,Doreen holds the fragment flrmly 1n her nalms head bowed

' Mor1arty scarcely hldes hzs glee, 11ke a. kld.w1th a secret-ﬂ'
- He rushes to his. desk and.drags cut ‘three black\and.whlte
'.photographs. Coe _ . .

Sy

MARILYN
: He said hls name was Erlc.
somethlng...,_

e _ 1‘!OP.IAR’I‘Y
Eric‘.!: My god'». :

Morlarty cooks in his. 1ntens;£1ed braln, runnlng hlghﬂand j;
fast on drug clarlty.._. ' : _ >

' ' MORIARTY (Cont'd)
Anne, where s that cloth’ -

Thls was’ found next’ to’ Berger s
body. _

* . DOREEN -
(tunlng in) '

1 sense that the person. who

wore this caused a v1olent

death ' D L :

With mnuntxng drama and suspense, he holds up ‘the plctures
~of his suspects from the psychological tests after the first
..celg'Igld kzlllng...MarLa Valdez Herman Brzcks and Erzc '
“Bln or e )

s R

-Marllyn shudders at the plcture of a smlrklng Er;c Blnford

" 'MARILYN .

THAT'S HIM' Y.ES, mu'_s THE

GUY' o | o
MORIARTY

(the sly fox)
We better move fast.
. (caleculating)
Anne you stick close to’ Harllyn
I'll 1n£orm.Gallagher.

Wlth cyclonlc force, Morzarty whlps out the door Wlth h;s
entourage close behlnd .
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INT. /EXT BEVERLY HILLS ELECTRONICS - DAY

fﬂ Sportlng splffy new clothes, shlney Itallan shoes, a trlm
- haircut and mirrored sunglasses; Eric fits in with the
- 'sybaretic mainstream on Rodeo Drive. He stops momentarily

i.At ‘the mentlon of his movie 1dea belng produced Erlc swe115'17'1
:wzth przde.- Now he m;ght be famous and he's already rlch'

2d

' Wrapplng up the Rona Barrett 1ntervzew, a PRODUCTION GO~ FER

. outside the store. window to gaze at -an Advent six-foot wide -
- television, which he's obviously intent on .buying. To match o
the . advertlsed price of $3,295,. Eric pulls out 2 wad of bLlls:‘

- -that would choke a horse. Wh;le counting, he becomes aware T
- of the television interview of RONA BARRETT 1n the mldst of L

/234

questlcnlng Gary-Blally.__

' K RONA ‘BARRETT ON T.V.
-y what's next on your breakneck
o schedule, Gary'? _

R ' GARY BIALLY ON T. V‘
'-:d}A great departure for me. A grass -
.. Toots story called 'Alabama And The o
';Fcrty Thleves. ' :

S RONA BARRETT ON TV
.._ﬁHVEry’lnterestlng. "And where do ..
.~ _your: ideas come £rom, if you don ‘t

' ,mzndwmy‘askang. o , o

S - GARY. BIALLY ON T. V
In d:.fferent ways.; This time it s:r.mply
. +flashed on me while I was rzdlng :
'!jfhome frcm work. :

'INT I V STUDIO - DK!

R hands Gary B1ally a red telephone.

- 'GO- FER . .
_ Phone for yow, Mr. Blally. it
" sounds urgent. o

RONA BARRETT
. Go ahead Gary I'11 see you
later at Ma Malson.

'“Blally paces as he prcks p the telephpne recelver, greeted

by an excited hlgh-pltched VOICE.
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INT. T.V. STUDIO/EXT PHouE BOOTH - DAY |
: INT’RCUT Gary Blally-ln T. V. studlo and. Errc 1n 2 publlc :

phone booth. s

B ERIC o
. (1nto phone) o
Mr. Bially. This is Erie Harker...
I.told you about my 1dea for a-
: mov;e, remember’ :

. 31a11y furrows hls brow, emulatlng Warren Beatty, obv1ouslyA_ e

- his ldol._

’ - GARY ‘BIALLY
(1nto phone) -
- You must be. mlstaken. Who-are.
_ you? , B

- Eric falrly trembles in the conflnes of the nolsy phone booth;'ph;_;

' - ERIC
(1nto phone) L
'_ You know, my story... 'Alabama
And The Forty Thleves.-. .

i ‘GARY BIALLY
- (into phone)
"a...Sorry, pal. We never accept
~outside: materlal. Goodbye. -

aE Bzally hangs up the recelver over Erlc s squeakzng protests.

12

' "GARY BIALLY (Cont'd)
What a Ioser. '

Blally s knOW1ng smzrk shows he knows exactly what he s dolng L

ln.rzp-off city..

EXT. PHONE BOOTH. - DAY

Erie turns red, white and blue wmth anger. - His chest heaves

dryly, hls eyes burn, hls heart aches, his Julces boil

ERIC
(to himself) :
There's more than one way to
pay]runback As E?;ezuied'u:say,
. MORE
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ERIC (Cont'd)
' (Bogart 'S volce)
'It won't be fast and it won‘t
be pretty. '

Erlc suffers a rlnglng in the ears, f111ed w1th the sweet -

_revenge babble of‘a mllllon movze soundtracks.

Vaguely Itallanate MUSIC underscores has thrust Lnto the'

- £low. of szdewalk traffrc.

INT ERIC'S HOUSB - DAY

'.Swarmlng with POLICE in: and out. of unzform, the old house
- CTeaks w1th 1nvest1gat1ve actzvrty

f On the lawn, Gallagher grump;ly llstens to an. exclted Morlartym Tifif‘

o , MORIARTY :
. : .,-He ‘s a sick, dangerous person,
- acting out his celluloid
._fantasaes 1n real llfe. S

- ' S GALLAGHBR
._f'iLook Mor1arty, I give you
g«i;credlt for putting us on to-

" the killer, but can the hlgh .
and m:..ghty explanat:.ons, huh" o

B Morzarty knows he ll have to pursue his target on his own,
.w1thout pollce support, but that s okay w1th hlm..

;An,overworked,Anne staggers on the scene.

n Most of the stuff‘s been moved
. out but we found these. _

'GaIlagher casually'glances at the Polarolds from Erlc s
; bzzarre Monroe Odyssey before handzng them to Morlarty.

- GALLAGHBR
Here, Sherlock;__Amuse yourself.,

'Gallagher stridespaﬁay to-piaffstrong boss.

‘ ANNE
- (to Morlarty)
Why do you think Binford covered
up: the real street: szgn with this
- one? _ -
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She'displays_an o£ficiél'street‘Sign in white letté:s on a
blue background reading *'99 River Street". ' o

. MORIARTY
* . ... Must have something to do with.

 * his fantasies.

'The second unanswered QueStion-ﬁagging'Mcriartygis-thggnamef: ;f'ﬁ

”-_~change»onfthehmailbbx;n~He:examines it.

/17

: I!ﬁii i S S

‘_:Cdnvertedffrom.anﬁbldétiﬂe'neighbhfhoodfbafﬁérVShop;'tﬁé meilowﬂ o

. stereo, numercus flashy plants and snappy fashion magazines '
marks-this’as'a-redc;,ma'new/qldiplace;of.business, S

-~ - - " MORIARTY (Cont'd)
L (to. Anne) o SR
- Here's one for you.. He changed
. his name to 'Harker'. Why? '

Anne shrugs i@*ﬁystified:reply;

EXT. "THE FINAL CUT BARBER SHOP" - DAY

parked at the curb., -

'-Aﬁbiackaofséhézéfs‘witpfi'"Biaily“‘liCQﬁsé-?lafg'ig-iflegail?ff;

INT. BARBER SHOP - DAY . . . .

' ThéwTHREE BARBERS,;ffes~gay,-recently graduated.fTOm]aflbcal

Beverly Hills neighborhood salon. ' They thrive on. showbiz
patter and provide Variety and the Reporter for their slick
clientele. - . o S _ S _

_ALI th:ée-Chairéfwfe[éécupied, ﬁith’dthers7$tanding;byﬁfcr“
‘treatment. The 1lst customer is a ROCK STAR in her twenties,
. the second a LONG-HAIRED OLDER MAN, in the music business

~with gold that drips from his apendages, and the third is

Gary;Bially;.about.tq.submit.:b a.hot:facia1-towel.

- PETER (BIALLY'S BARBER)
L . (to Bially) o . o
. How's. business?

- : - .GARY BIALLY

Couldn't be better. -I made a
deal on ‘'Alabama'’ this morning
with Warners. o R
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s

- Ié'ﬁﬁére a.part in it for me?

' PETER (BIALLY'S BARBER)

" GARY 'BIALLY
-~ You'll be called in, to read,
. Peter,  Don't worry. . IR

Peter whisks' the Variety from Bially and. tip-tilts back the )
antique barber chair to apply the hot towel, On the wall, .
the prices for all services are posted as in the olden days,
but reflect current inflation, times ten. You pay plenty
extra for schmoozing. o SR o

EXT. STREET - DAY

A rented cﬁauffeurfariéenfl§36 Packérd:pické its way through . R

‘the sparse traffic. Although old; the vehicle is perfectly

restored and resembles an old-time hit car from the gangster/

_ puohibition_days,_”.h - o

3

INt;{PAchRD ;:nAy-ig'_”f»'

- Eric sits grimly in the back seat, thrumming a violin case

Testing on his lap. - He tips back his hat, Alan Ladd style.
Dressed to kiIl in a grey pinstriped suit and bold tie, he
appears. to be a movie composite of James Cagney, Al Capone,

and the Godfather. B _ _ , . e
. INTERCUT FI...'ASH. CUT f:o'm' ._"'I_'he, Géd-f,a.th_e:",, mass: assassination I

- ‘Scene...

r32.

" The funereal Packard parks behind Bially's Porsche. A BEAT
-COP'throws-his_big*fbot-cn.the.running'board- -

INT. PACKARD/EXT. BARBER SHOP - DAY

. . BEAT COP
_ {head in window)
This is a red zone. Move it.

ERIC
. (politely) .
~He's just dropping me: off, Officer,
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o BEAT COP
Okay, hut hurry up.:_

 When the cop moseys away, Eric steps out over the runnlng o
- board, - He hefts the violin case in his hand. He dismisses

| "the unseen: Drlver w1th 2 twenty dollar tlp..

ERIC .
L (Cagney S. volce)
That's all drlver._ '

':.The Packard zooms off 1n a cloud of stlcky valve smoke.

133 o
'The gentle hum of buszness stagnates when Er1c walks in’ the*

front door waving a Thompson Submachine gun fztted w1th a _.':_fbbeq
‘_drum clap. He: wears @ James Cagney mask. e R

. He levels the: chopper at “the reclznzng flgure of Bzally, facel.,_
'~hydden under a hot towel._:_ T

INT. BARBER SHOP - DAY

(Cagney s volce) R
Bverybody, out!L!._.

' -Wrthout hesrtatlon, the barber shop clears out in seconds.-

‘When: the stampede subsides, Bially rises up from the chair = .
_lzke z ghost; looklng down the barrel of the Thompson. _

: - BIALLY
el (to Erlc) : '
L It's my'bzrthday3 but thls is .
B 1. much. It thls 2 gag or what?

ERIC _ _
(Cagney ‘s voice) -

Yeah lt $ gonna be 2 lotta laughs
blg man.' Iry thls on for .size..

Er1c squeezes ‘the. trigger, ‘spraying a burst of bullets over.

r"Blally *s head, who visibly ‘shrinks as he hnnches down, :

covering hzmself wzth hls arms..

.Methodlcally, ETlC sW1ngs the gun from rlght to left d;czng

the. barber shop into flylng £ragments.

- BIALLY
(plead;ng) :
What do you want from me?
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_ . ERIC
o CCagney s voice) _
-_*_Nuthln‘ -much from you, you dirty
-'“rat. - In fact, nuthin' at all! -

o BIALLY
':WhOLa:evypu?-. -

L y ERIC :
. Me? I'm nobody... you're a
’ _somebody... but not for long.

" He manlacally enjoys the whlmperzng protestatlons of Blally
- in 'the chair, He replaces the empty drum clip with a. full
one and sporadically fires all fifty rounds 1nto Blally*

Jumplng Jack body, maklnc it last.

Before Blally ths the £loor; there 'S more lead ln hlm thanﬁ;;ff;
a bank vault door._ ST . y

-'Enlc smugly watches a 11ve canary in the blrdcage overhead S
sprout into song in- the: unnatural s;lence.' He mimes chucking =~ -
: 1t under the chln.', hm___ _ e A

= ERIC S
(Cagney s -voice;’ -
o . to: blrd) , o

You got nice plpes, pal. - Drop

‘in the: club. Maybe I can d.q_.

somethln‘ for Ya. .

- Eric d;sassembles the smoklng gun and socks it 1nto the
violzn case befo:e strolllng out51de.. _

 EXT. BARBER SHOP- - DAY  ;”ffs?' S

As Eric steps 1nto the glare of the sunsh;ne, the Beat Cop
yells from across. the street._ - _ ,

: 'BEAT COP
(referrlng to
blasted shop

- interior)
. Whar‘s alI the ruckus in there’

' . ERIC _

- Check it out.  Theyfre offerzng
free haircuts and close shaves
durlng remodeling. :
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-'Azerall of torn-off clothlng on. the floor leads to the - -
;_dzshevelled bed. Under the covers, quite nude, Anne snuggles
‘ ln Morlarty §. aTms in post coztal playfulness. _ -y

| 900 -

- Eric dlsappears slowly around a corner 11ke he s on top
of the world .

INT.. MORIARTY'S APARTMENT - DAI

' - ANNE .
How serious was it between you
and.Doreen Pappas’ '

"She holds up her glass for hlm to refill it wzth champagne._‘fﬁb?.ff
e ~© - MORIARTY T
'”_',Ib;guess 'Ifalmost marrledaher,- I
- Guess? . You:and-marriage.don“t

. _7. mix, eh?

‘She hlccups but downs another glass wathout spzllzng 1t.¢_~

MORIAPTY C
(changlng the '
- 'subject) S
Mznd 1f I turn.on the news’

_ | S ANNE

-_What for’ You.yourself said
T.V. was a waste of time...
- full o£ trashy v101ence.

Her rlght hand’ sneaks under'the covers in the dlrectlon of
his crotch reachzng for payday. '

MORIARTY '
(squzrmzng) B
I want to catch the sports results.

' "ANNE
o (agreeably) B »
AlI rlght but give me a chance
.to score later on.

: MORIARTY
You drive a'hard bargain,
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é {\M$- - Mor:arty sW1tches on the Sony bv remote and the news f£ilm-
AN .- features the recent Bially murder (alred by the snappy

D T : ‘Chicano reporter seen: earller) B L o

i - E N o o ' : o
v /3&5R 2 CHICANO T. v 'NEWS ANNOUNCER
I o O : (out51de ‘ : - o

Lo ‘barber: shop]
:{sThls afternoon,-- high
H ' . 2w profile producer, Gary .
i _ ... Bially, was machine-gunned
: : RN < '-inside this barber shop by the
_ﬂ'cellulold killer. .
L - (pointing to
S . -Porsche at curb) -
-.'Rumored.to have increasing
5 ~~ financial problems, the leasing
{ L . - . - company will pick up his car in
o -~ the morning. Bially's estranged
.~ third wife says he has no liquid-
-~ “assets. and has not paid alimony-
- 4 ..~ for.three years. So much for
b . '::__, appearances. ' o

- In bed, _Anne senses Morlarty s. body stlffen at the macabre'”:' ' .
<y _”rnews on. the screen_ , _ 3 :
b

i Tt e T o L MORIARTY
C I R (Incensed)
. o _'Chrlst' ‘Not againl! anford'
: : ' _“always akstep ahead of us, . .-
o Af ' ANNE _ _
1 _ o SR - Of coursel We;never~knoWrwhere
" _ A e - look - - _

"Morlarty leaps out of bed and sprzngs into hzs clothes.'

‘anything else in the world?

_, o - MORIARTY -
- o o : Blnford's gotta be stopped
p : . .
Yeah but how? . |
; ' Morlarty flashes the deck of Polaro:d plctures of.Erlc‘s
'~ strange Odyssey. ' _ . -
{ R S ' | R MORIARTY ' - |
i ' "' What's he hung up on more than ' ‘ _
|
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 Anme drops the sheet from in. front of her flrm Juttlng breasts;fli'”
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 ANNE
Marllyn Monroe. :

v Moraarty szts on the bed to better con Anne.

' o MORIARTY :
How would you like to play a
decoy 1n a starrzng Tole?

. . ANNE B
As Marllyn Mor:.roe‘7 Gallagher '
would never go for it. .

' o MORIARTY ‘
Hho sald anyth;ng about Gallagher’

.The two consplrators hurrledly dress to carry out thelr'plan.;;if

EXT.. SANTA MONICA BOULBVARD - NIGHT

While looklng backward repeatedly to. keep an' eye out for the i
law, Eric wanders down the ratty part of Santa Monica,

o sick looklng plarts -and. healthv pets.

" He'carries a duffel bag to compllment hls combat fatlgues T

-o-festooned with U. S._Ranger hash marks

:EXT. LIQDOR sronr - NIGHT .

A muscle_man GAY‘GUY slams to a.st0p in front of the "Hi-Hat
Liquor" store without turnlng off the ignition on his fancy

Jeep Renegade, top down. He strides into the store, leaving
. the gurgling beast of a machine at the curb, pulsing with
_ horsepower. "Register Communists, Not Gums', "White Power",

and‘"Gay Veterans' stlckers plaster the bumpers.

eteals a car.

INTERCUT: A clip’ from "nghway Patrol" in which a young HOOD

In a burst of inspiration, Erzc leaos aboard the Jeep, shoves

it in gear and floorboards it. He peels rubber as the Fag

runs out of the store w1th his package, shaklng his doubled-uo

_ﬁzst.

‘His llspy'vozce contrasts with his Jeans, p1a1d shirt and

cowboy boots...reverse macho. .

- perusing the store windows filled with sex. aids, old cloth;ng,_;:?i"
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. GaY GUY
Come back here, you hetero beast

EXT. YENICE STRFET/INT CHEVY VAN - NIGHT

| Pauszng from time to time to keep 2 multicolored Chevy van o

" in sight behind her, a llVlng/breathlng MARILYN~MONROCE
- strldes the streets of Venlce...Anne as a decoy.

Z'Lﬁtif

In the van, Morzarty tests the two-way communication from

- his mzcrophone to Anne s carnatlon mlcrophone p;nned.to herjr_.
dress. . , . ;

MORIARTY .
Don*t walk too fast. - I almost . .
~ got. caught at. a light back. there.

-';Cinta'herﬂ

. .:“yi . .. -.carnation

- mircrophone) . )
Don't worry. I want to catch .
B;nford even more than you do.; -

EXT FRANCO'S GANG - NIGHT

-AAs Anne- rounds-the corner, she's confronted bv Pranco and

. £ifteenm of his BUDDIES who have completely'blocked traffic

with their gaudy'motorcycles. They're drinklng in the street, .

o curs;ng and generally carrylng on, . .

'(1nro her
T -microphone)
.- Time out for a little. OfflClal
: pollce busrness.

S MORIARTY
-~Looks llke Franco. Wait until I -
- cam park and help you.. o

Anne 1aunches into actlon by confrontlng the gang, while
flash;ng her badge.-

_ R ANNE . :
:You'veﬁgot to move those bikes
.. immediately, I'm an officer of

‘the law.. . .
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' FRANCO
Chopped up.
S - on reds) - - .
rl'Dressed like that? Who you
~ kiddin'? Move 'em yourself
.- pPUSSY. . - .

A chorus of raspberries SOARS UP from h;s aroused pals.-'

.Morlarty pulls up and one of the hoods deflantlv slams a a
: chaln over the ‘hood of the van.

. OKAY " You. asked for it.
You Te all under arrest.

Another hood snaps the radlo aerlal off of the van,

They forcefully jump Anne: and disarm her, takzng the" f~'

~hide-out gun strapped to her thlgh.

Monarty gamely 1eaps from the van to Anne s a:Ld

&

Exhllarated by the expectatlon of danger, Erlc recklessly R

drives the Jeep down the datk streets of the Sunday sleeplng;?'*fgfjf
_-v111age. o - ‘ o _ : & J:__..‘._

New a certlfled thrlll Junkle he‘s looklng for trouhle and
ufznds it fast...by fllcklng on. the C B radio,. ' .

o ANNE'S VDICE ON C «B.

“-_ (plead1ng) - : ‘
Backup needed Rose and Main.
Motorcycle gang causlng 601.

. EXT,. FRANCO'S’GANG - NIGHT B

Nose-to-nose and. toe-to-toe Morlarty and Franco glare at
each other. : _

: MORIARIY
':Knock it off, Franco. You're too -
old to be playlng games like this,.

_ FRANCO :
-Coolait;-man. It's after hours.
You got no contrel over me,
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Sevéral-df'the hbbd$ jum@-Horiarty'from the-bétk.and he

'V.. has diffiCulty'shaking them loose.. Franco grabs Anne.

'_ofjthis action takesaplace<in oneAforeShartened minute.._“' ; ;

Yz | |
Meanwhile, Eric observes the scene from a nearby corner while
‘making ‘himself combat ready.. He sports the combined military

~gear of a Green Beret, Paratrooper, Mercenary and all-around -
. heavy.. . L o

. §irl's 'in trouble. -

R fJ’fANNE=f'_ |
- - Get your greasy hands off me.

U FRaNco

-, -Who you callin' oily?

Franco slaps her smartly across the mouth.

. . FRANCO (Comt'd)"
- . Well, whatcha gonna do now, :
.. mama pig? : - :

Franﬁo winds=up and“flings herVéap.through.the window of
nearby '"Stern's Delicatessen", setting off the alarm. AlL

EXT. - ERIC - NIGHT

From his vaﬁtage'puint; he 6nly*ha$ eye$ forfMi:ilyﬁ;L_His

- ... ..+ . "~ "ERIC :
w0 (John Wayne's voice,
... ... 7 into . C.B. mike) '
L .+ Our pigeon's. in trouble. .
"~ We need some eighty-eights to .
. soften. 'em up. - An' don't forget
*. the air support. My boys are
going in ahead. Wish us luck,,.
we'll need it. K '

He hangs up the'mic, shiftsfth3 Renégade»into,four'wheel :

drive and guns the motor.

' ERIC (Cont'd)

‘(John Wayne's

" voice; to . :

- himself) ' :
Come omn, baby. This is your
night to make prayers out of
sinners. - : : o
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| By the tlme he hlts thlrd gear, headed d1rectly for the -
_.blke-gang, he S topplng fifty mlles an hour.

;X'r FRANCO'S GA.NG - NIGT-I'I‘

A suppressea air of 1mpend1ng terror seizes the gang as

'they catch wind of the: Jeep boring down on. them. Drunkeniy, L

--:thelr ears prlck up and thelr eyes wlden.

h-Morlarty hzts the dztch head down, Vletnam style.--:

S FRANCD
_ (trylng to focus

2. © om the Jeep)
What's that9°’~

'~Sweep1ng into a Slldlng ‘broadside, Eric takes out a line of 'ﬁ}f,”,
motorcycles with one crunching, metal-bendlng, ear-splitting " -7
. CRASH, Several hoods act. tough and sprzng back but most

scatter. .. R , S

Delayed smoke bombs obscure everybody s Vls;r.on, R

ol FRANCO (Cont'd)
' i (rallylng hls -
- S ETOOPS)

Off that motherfucker g

"-Before he ¢an. blznk an. eye, the Jeep zaps Franco, knocklng hzm'

flat to the pavement.

To one 51de, Anne: shakes loose from two of her captors and

‘watches in amazement as the Jeep cuts doughnuts on the

”f'pavement, wzldly scatterlng the hoods.

o ANNB‘
T (to: Franco)
sze me: my gun
o _ B PRANCO
No way. T need: it myself.

The Jeep rolls to a- stop in ‘a smoke cloud The gang closes in
Iike an octopus on what they thlnk is easy prey, thelr weapons
drawn. o _ '

Eric. addresses his IMAGINARY PLATOON, squattlng down, draw1ng
chalk llnes on- the pavement.
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' « ERIC -
(John Wayne's voice) _
--.Sanchez, you. and Brown -take the
- -+ left flank. Kowalski, you stick
- _with me. Bernstein and’ Whitehead,
- cover the rear. All rlght men, R
ig}let's move. 'em out'

. Eric s:.g'nals ‘the famous John. Wavne 'grve ’em hell' overhand SR
' wave, chatterlng AD-LIB remarks to his 1mag1narv men throughout.A%

" From out of the smoke pall the gang witnesses an apparition... =
- the: crazed avenglng commando...Erlc with a John Wayne mask'on._i;”_

| The gang pulls out all the stops and charges.

'Eric fractures their first wave with a well ‘thrown. hand grenade{hf_f

o Then, every gun in: his posse551on barks at the hoods, mowing

. them down in bunches. He's nutty enough and freaked out enough.
 to be almost 1nvulnerable. No bullet can seen’ to ‘touch him. ..

The £1ref1ght lasts long enough for the gang to be creamed.-

As the roar dles down, Br1c strolls up to a fallen Franco who kul_lf
f'crawfishes sldeways along the pavement holdlng a wounded leg. T

; FRANCO

(1mpressed :

' - Jooking: up) _
Who the hell are: you,-man’

'Erlc breaks 1nto a grlm, Stlff smlle under the John Wayne mask

CERIC .
(John Wayne ‘s volce)
John Wayne.;
- (tipping hat
' to. Anne) - - : '
Mlz Monroe.f We can be gett1ng
back to the hospital now.
{(looking up)
It's all clear. _

.Eric zmaglnes Anne to be Marzlyn Monroe and- hlmself as John
. Wayne, playing out 2 wartime heroic scene from the kaleldoscope
of war £11cks scrambled in his memory.

_ _ ANNE
I‘m feeling weary.
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_ L ERIC :
R : (Jchn Wayne 'S vclce)
=-We11 ‘no wonder. A little bit ‘
- a rest.an' you'll be good as new.
© Those Japs. won't be bacL before-
_vmornlng. ' . .

Er1c grabs her elbow w1th a. tlght grip..
Morlarty deczdes to 1ntrude Wlth reallty._'..

Tt MORIARTY
B;nford you can't get away wlth
thls. Let her. go. BRI

Er1c 's. take slgnlfies Morzarty"s crazy, not hlm

' ok ERIC (to Anne)
- (thn Wayne s v01ce)
Frlend a. yours? .
O - findicating
Mozlarty)

' "ANNE
- (1ndec1slve)
Ye :and no.. ..
Ui (takes off'W1g) .
Look I'm not Marllyn Monroe. _

.BIIC lgnores her-and turns tc Morzarty.z
. ) CT BRIC -
' [John Wayne s vo;ce)
Take 11 easy,. son. . We're’ all

gett:n' a bzg-edgy wzth all thzse
shelllng.- ¢<;3~ _

T MORIARTY :
BINFORD... YOU'RE OFF YOUR ROCKER

e Erzc levels hls Thcmpson at Morlarty s gut.

" ERIC.
' (Jchn Wayne s vo1ce)
I Sald to- back cff sonny boy.

JMorzarty s a.hazrbreath from gettlng-blasted so he cools 1t.

“The approachlng SOUNDS of pollce, ambulance and fire engine .
SIRENS dlstract Erlc from whatever vagLe plan he was hatchlng.




'_He St\llsh1v tzns hls helmet hops into the Jeep and. splns out '3:e5

TeseA.

- {John Wayne's
- wvoice) o
- They're back already. I better _
- get down ‘to the barracks and warn
;tne men. I'll be seein’ ya. -

~ downr an alley at combat speed

. Anne and Franco's gang are ‘ound in ;he same soup, V1ct1ms of ;,N

official. POLICE OFFIC’RS arrive to take charge, Morzart\

".Erlc s madness.-

. "MORIARTY
o (to Anne) .
ell, that was a bust..

L © U _ANNE-
_f;Nevex.mind,- w P11 get Yim.
g . FPANCO
A (Jlbzng) _ o
( = . ,Say, doc. He one .a. your patlents’%

: Morzarty'feels llke klckzng Franco s teeth 1n.e~f'

\qd F\';I'

. STUDIO" - DUSL

Anne S patrol car. brakes 1n,£ront of the snapp\ hhlte frone
of the photog studzo, remodeled out of an old" 1ce house.

Marllyn and Do:een peer at 1t f:om the back seat.

_ ' A?Nr
_ o (to Har;lyn)
- Why so late? -

_ : “MARILYN
The- photo"raoher wanted to see me
~after work so he could spend more
- -time, -lle needs a model who shates.
_ fTh;s Ls a b1g break for me.

' ~ ANNE _ .
I don t llke the looks of it. I'm
_golng along. -

Anne..Doreen, and Mar;lyn hitﬁthe'pavement.




=l -e darllxn alzghts last and brushes her hair, shoulderzng her

A . skates which have been air-brushed yellow with golden

o . angel's hlngs glued on the szdes She feels llke a star
o _._alrea.d\' L o o s ' -

" They reach the front door andoAnne rlngs the bell The&g'
step 11szde on the BUZLER o _ S

m’ | I\T". PHOTOGR.APH& STUDIO/RECEPTION ROOM "’T‘\'I'chﬁr*"

L Eacept for the . modcrn furnlture 1nclud1ng an =ames chazr, tne -
- tastefully arranged plants and the soothing MUSIC on. h\k-TW -

.. the reception room is empty. A sign on the secretar) s desk
zreadS' :"Please Be Seated Until Called For" ' o

One or two ornate mov1e posters dot the h111$ in expens;xe PRSI
frames. The replica of the Maltese Falcon perches on a. gold o
pedestal in the corner._ Anne. approaches zt._ o

: ANNE

L ‘ (referrzng
. _ ' '.“ to falcon)
o What 's this?

',”From a spoaker afflxed hlgh in the corner of the roon comes L
PR . an at -once- metall;c and chzlllng VOICE, laced hlth waves. of o
e ' unctlon....' : : : : , . _ S

. - o ERIC'S VOICE ON SPEAHER
"Ihat is: the stuff dreams are -
made of...‘

":(Buffs wzll recognl.e Bogart ‘s lzne from "The Maltese Palcon" )' [

e_The threc wonen do- not recognz*e Eric's voice and.don t feel
any nenace at thls polnt but the audience should be freaklng

ERIC S VOICE ON. SPEAkER
- Put on: your skates. I'1l be
~ ready in a mlnute.v

- A\\IE

(referrzng

- . to speaker)
_Clever gxmlc.

DOREEN -
' (to Marilyn)}
Be back in a sec.



«'.g%

CAnother BUZZER activates the door to the ifner sanctum and o

' -photography magaz;ne as the inner door clangs shut. ;

M

':_rqq;__“_,i

IhT HALLWAY - NIGHT

_Doreenfdﬂcm: the szgn to. the ladles Toom and enters. After .
- she disappears zns;de, a HAVD s;lently turns the Lev on the R
-n,outSLde, locklng her in. _ .

oINT REC‘PTION ROOM - NIGHT

. As Marilyn completes lac1ng up her skates, the v01oe of doom fﬂi*ff

VLbrates agazn.,

L ERIC ) VOICE ON SPEAKER
'Q'Come';ight'in Iarllyn. -
B . ANNE o
I'll halt r1ght here for vou. R

Marilyn skates in. Anne picks up and flips through a

-

INT. PHOTOGRAPHY STUDIO - NIGHT

"‘eDranatzoallw 1it by pools of colored llght “the hlgh lofted P
. Toom could be the interior of a space statzon...clean, clear, . .
‘white, sterile. At the far end, Eric sits at a large dcsL ;;]}“J

2'hls face obscured by back. llghtxng..

R "ERIC .
Come over-here... and 51t down.--

’Marzlyn skates over and obllwes, straining uneuccessfu11\ to

~see Eric's face shadow hidden behind sunglasses, a v1sored

cap, and heaV} makeup whzoh nakes hlm look older._

: ERIC’(Cont'd)
(1nd1cat1ng -

| 'get up') R
" I'm sensitive to llght. lHave
some coffee._

He pours ehem both e\cup and Marllyn s1ps her= uzthout thlnklng.
MARILYN '- o

Thanks for giving me the chance
to earn a free compos;te.

. ERIC
No problem. I picked you espec1ally
Shall we go. to work?




 Eric activates a. b1nk of 11nht =h1tchc< hch:ng A curtain to
‘illuminate a dramatic. set. gominated by an oversz-ed bed, a2

! M_AMWN o

- Great.

rickety nightstand and a dressing table. The famous nude

 calendar shot of Marilyn Monroe graces the wall above a.

149 o

By~ peeklng through a hole 1n the wall under a movze poster,

anaera szngxng,'"I ll Be Seelng'You."

portable phonograph. Eric. engapes a record of Frank

o ' ’ : ERIC :
: I work better to music, especzally
. Sinatra. VWarm. up a blt. I'11l be
rlght baek. o N

INT. RECEPTIOV ROOM - NIGHT

 Eric watches Marilyn examine the (Monroe) set. She. careseeS"-"e

- in. front of. her to see how it looks and- feels.

¢ that 1nstant Eric snaps.. Once agaln ‘he experlences the
-'.real Mar:lyn Monroe. . . _ : L L

5011\7'1' BA'I‘HROOM - NIGHT

the Marilyn Monroe ‘calendar on. the wall. She tries out the RS
bed by bouncing on it. She holds up-a Monroe type nlghtgown.[

. /!
2 f

Having- completed her tozlette Dereen attempts to open the
locked door, at firse gently, then wzth 1ncreas;ng urgencv-

: | _ DOREEN . ,
Anne... Marllvn... the door s stuck

',She twists and turns the handle vzolentlv.- Then she beglns

o

~

to pound on. the door.;

DOREEN (Cont d)
(Velllng) e
Help. I'm locked int o

INT. RECEPTIOV ROOJ - NIGHT

Anne feels antsy wlthout Lno“1ng vhy. - She half listens to
the Sinatra record over the speaker. She gets up and goes
to the door to: the studio to listen. w1th a cocked ear. With
nothing to explain her nervousness, she returns to her seat.




PSS

: A\’\’E

(to hersel )
Doreen seems to be taklnﬂ an
ahful long‘tlme._, :

!53. INT. s*umo - NIGHT

3 Marllvn flzps thrcugh the stack of Slnztra records._ Lastlv
- she’ examlnes & small shrine set up in the corner. A small
woman's compact adorns a heart-shaped scarlet silk plllow,
. _reflected flve tlmes over: zn a £our-szded mzrror. ' .

Eric returns WIth a Polarozd profésﬁlcnal model and screws  3  }f'“

it to a trlpod

. ‘L\RILYN o
- (indicating
o bedroom) . Lo
R & lave the set.- It's so.- Flftles. L

L 3 _ TRIC _ .
;,aIt s ‘an. exact c0py of Marilyn
. ‘Monroe's bedroom. We're going.
- . . " to-.recreate her. death rlght
--%¢:here and now L :

' Marzlvn tenses...mortzfled to Eind hcrself £ace—to-face thh ;ff75'

'“the cellulcld klller..:¢3_

- CRI mRILYN
ST (beszde herself)
You ‘Te- Erlc Blnford... S

}~'~r1C'beg1ns to laugh softlv undcr hls breath as he hands her o
“ _the expen51ve compact from the set.  _ .

o ' ERIC

'Here. Thls belongs to vou,

- Marilyn,. put on your red llpS
o and pale powder.

'V‘Marllyn senses a Chlll of dread run up her splne.

MART LY
Ctrepldaulouslv) :
You sent me those- ue;rd posters,
r:ght Er1c7 . _




SO OISV P N,
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Eric removes hls glasses and hat and seeps znto the full
- light. A . : o

- ERIC
(denented) . S

_ Whao ‘for? After. we're: narrzed

. everythlng hlll be yours anyna).

- : rmm.m L
| Harrled’ ‘ ' o
Mar;lyn prepares to nake a break for 1t.  _.:'°f_: o
| o EmIC

- Certalnlv. Just like in 'The

" Prince And The Showgirl® with
. Laurence Olivier. One of your
.;_.better roles._

HARILYN
_.&ou T not serlous. B

o }_1--" ERIC -
o Yes e I'm fllthV rich. We'll
- g0: .away on. a. glor:ous honeymoon
';and be together... always.

S U U MARTLYN
.-_:jvhat are you sarlns’

‘ERIC
N (heazlng up).
Don t- thlnk of" refuszng ne.

Marllyn deczdes to humor hlm, con hlm, lie to hlm, anythlng
_to keep him at bay. . _

' . M IARI LYN
No, of course not, I'll go home
and. pack my bag. -

'She skates for the door but her legs wobble unoer Her unsteadlly.

= ERIC

(snarllng)
&ou can't get away. I put somethlng
- in the- coffee ‘to keeo you here,

Harzsvn despearately scrambles for the door, the wheels on her
skates acting as if they're square. She can't hold her head-

upright without feeling dizzy. Her mouth gulps like a fish
out of water., : : _




P
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| 3f ;’€;15 EXT. PHOTO STUDIO - NIGHT

SO ‘ ERIC . o
. Dcn Tt bo;her to'screan.- The..
~p3.room s soundproof

_  Etic ¢1cses 1n on her uzth a handful of pllls. o

Lo SRR ERIC (Cont d)
T, (ragxng inside)
o Take these, my~ darling, They'll
+: make vou sleep better... and
;-Ifll captu'e 1t all: on £11m.

Lo R "MARILYN -
R H} ﬂod Harllyn ‘Monroe dzcd of .
'Hh=barb1tuates. .Is that what you
-+ slipped inm. ny drlnk’ Dcreen £L!"
*~a'gAnne!!!;_j R

Marllyn drops to one knee, hcav1ng deeply, trylng tc d;slodge

the seconal b) coughlng v;olen:ly. ,

Morxarty arrives, zuzded tc the e\act :pot b\ \nne
patrol car.: He enters the bulelng._]:  _ :

§F4 INT. PHGTO srun:o -;Nrcnr

Hazllyn s legs craz;ly splxt.under her, out of control.-

‘Eric patlently follows her about with the handful of lels,A ; 1.fa

: determ;ned to recreaze the death of Marzlyn Honroe.

: - ERIC 5 M ER VOICE
lf T can’t have you,  nobody will.
Marzlvn, you must die as- you lzved...
by nlght..u recklesslv. B

"*ﬂ-l!;5; INT.. PHOTO STUDIO/RECEPTION ROOH - NIGHT |

Anne s much rel1eved by Morzarty S. presence.'

cooT ' MORIARTY

BN flgure B1nford killed his aunt
by pushing her down the stairs..
~That happened in 'Kiss 0f Death"
.=w1th chhard Widmark.

- | | .ANNE
' Ihat*s wiId.‘ o
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MORIARTYz S

THe changed hﬂs *strect address
*99. River Street' which is

lra_the'tztle of a Phil Karlson
- - movie starring John Pavne.-

'f;'Dracula'-

?ﬂ,ersr".-

-

.Under:tand’
e . ANNE

5 o MORIARTY o
He. also changed his name to
MTHarker' like the character 1n

" ANNE

_-So you re.afrald of wharlrole l

la=he s go;ng ‘to play next.

u“.So am I.

(pause)

HORIARTY
(1nnocentlw)
Sa). Where 'S Marllyn’

-

pg;i EXT.. "BLow UP" PHOTOGRAPH STUDIO - NIGHT

In splte of her barbztuate hlgh

" ‘her skazes.

Marllyn eludes ETlC by S
‘crashing out the back door and into. the alley, wooblxng om

'Erzc follows in close pursult in no partlcular hurr}. In

- fact, he adopts the superior sympathetic tene of a Joe : o
D1 Magglo or anm. Arthur Hlller, two well known Honroe ex- husbands.

ears.

salon.

of course!

ERIC -
(proferrzng pills)

Come back to bed, my darllng.

You need your rest..- .

'IVT. PHOTO STUDIO/RECEPTION ROO“ - NIGHT

- MORIARTY
(dawning : horror)

Marilyn Monroe's favorite singer,
LooL down the hallway:

With a drawn gun, Anne dzsappears down the hall
“throws a shoulder 1nto the locked. bulky door to

- The sepulchral voice of Frank Sznatra regzsters‘on HorzartV’

as Moriarty'
the main
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fsq EXT. 'VENICE ALLEY - NIGHT'

o108,

]55 INT. PHOTO STUDIO - NIGHT
;i.The door flnallx glves way,

| . MORIARTY (Cont‘d) R S

" (shouting) . R

ERIC BINFORD!!! ~WHERE ARE YOU"” - A o

When the maniz on dlsulav before hlm becomes clear, that he s _;;l{
-_wztnessxng'the 1cv1ng recreation of a tomb, he crles out: DR

_ MORIARTY (Cont! d)
‘ (angrlly) :
What a mess. '

. Marllyn ‘clénches her teeth to lend her strength She manages
to. stay barely out of Eric's grasp by superhuman effort, the ;;_
drug badly affect;ng her coordlnatzon.- _ : e

L o ERIC'S IVVER VOICE
D She'll be mine agaln forever. - :
.+ . Nobody can take ‘her awa» from
'"*ﬂ'm&-thlS‘tlme. w'“' L

He dogs ‘her fleetlnn shado“s dO\n the narrou pavement, breaklng
lnto a loping run. to keep her 1n szght._ ' . . .

From here on, “the’ soundtrack feature: “the Who! e "Behlnd Blue .
Eyes,? 3 song about a psycho h1dden behlnd a ben;gn facade.__;

190 INT PHOTO srunro - BATHROOH - \'IGHT o .

_ Alerted by the furzou< nonstop POUVDI G Anne busts the lock
on the bathroom door and Doreen spills out, petrzf;ed

_ ey . ‘rA 'ANNE
‘-Are~you-okey?' . .
" | " DOREEN
(in a state -

' 0f shock)
' Where s Marllyn’ -

Mor:arty dashes up to then, breathlessl)r




_?.;}, _ Q;-A;'f]” - Come, come, ‘Marilyn.  Take your

107, | R

MORIARlY

”/~\_' R f}Thev must be-. nearby. It looks
Ao lzke his scenario was lnterrupted

o AVNE
L (to Stace») - '
>Can you make it home by vourself’

Stacev nods yes, aomble llke but spunky._ |

!b' EXT. PHOTO sn.mro - NIGHT

: Anne, Horlarty and Doreen exit.. They send Doreen on her way, ﬁ;{
Jump 1nto the pollce car and rocket off 1nto the nlght. T

'52— EXT. VENICE smss'rs AND ALLEXS - NIGHT

Skatlng crrat;callv and loszng ground stcadllx MafiLy-cfnshésf
1nto garbage cans 1n her hastv druq acd: fllght. ' L

Eric hlppztv-hops 1n her wake, gr1nn1ng fron ear to ear, sure
of hls catch sooner or later._ y : -

‘ , ERIC

N PR

ned1c1ne llke a good gzrl
}&‘5 INT. /EXT. pomca C.’AR - NIGHT

Driven by futile speculatlon that thev could have prevented o
B Harllyn s predlcament Anne drives the polzce car heIl bent. . .-

‘ HORIARTY _ _ .
Head fcr the canals. My guess is
they didn't’ get far. -Marilyn's
st:ong and he 5 weak... I hope..

l“l Em' PONTOON' BRIDGE OVER CANAL - NIGHT "

. Marllyn struggles up ‘the slopzng ramp of cne of the famous foot-.
-bridges by grasping the ornate railing, hand over hand. Spent,
she can go no further and drops in a heap, half-’cnked from
the creeplng effect of the drugs.-

: Erlc trlumphantly catches up to lord it over her., Ile extracts
the pills from his vest, ready to force feed her the barbituates.
' He kneels down to administer the pills, prying open her lax lips.
) He forces them. into her mouth, one by one, making her swallow
' reflex;velv by stroklng her-throat muscles. -




’é'; ]l,ﬁ; INT'/‘kT‘ POLICE CAR/TEXACO GAS STATION - NIGHT
i

Anne madlv races through the statlon on thelr qnest T
~ narrowly missing 2 collision. wlth another car which cuts e
in ‘ront of them. N S . .

% S ';d '_Anne thrusts her head out the ulndow of the polzce cru1ser._-

- AN\'E
(to startled
. MOTORIST) ‘ -
Hold it rlght there! You're
_ under arrest.- I'll be back

. ' ' ‘ ' S
\l - .

h '('G,EYT PONTOO BRIDGE VIGHT | _ _ _ R
| o Satasf\ed she's pumped full of poason, Erlc allow Marilvn's
E s - comatosie body to recline on the pavement.. Standlng up, -he o
> IR rsmooths has wrankled shirt wath a doctor s authoraty

I | - ERIC E

e \ow you'll ‘always be mine, Harllyn,

; P -'f -and: nothing and no one can come
. - between us fron now: on._ U

R/ 1 INT. /ElT POLICE CAR - NIGHT

E Sometlmes on two wheels, the pollce car careens up and down :
_ - the streets and alleys of Venice: at high speed :
i e ANNE |
a0 . .7 What. makes you thlnk he's over
v?here7 . o _
R © HORTARTY
- Because the landscape looks like
. a movie. o o _
The headILOhts of the polace car pick up Erlc saunterlng_off
: the bridge toward ‘then. _
4. IR . MORIARTY (Cont'd)
j; B o _ o (poantzng through
i o o - w1ndsh1e1d)
ﬁ@ _ ‘ There s the maniac! _
fé Eric freezes like a hunted rabbit in the glare of the headliéhts;
gl : '
% /ﬂﬁ% - Anne braLes the car and unracks the Remington 870 riot pump
e . shotgun before flyang out after Moriarty full tile,
§ o :




lb% EXT. po.\*'roon BRIDGE - NIGHT

;Morlartv almost falls on ETLC befcre he backpedals‘iﬁza.T s
dela)ed reacslon._f : Lo

' MORIARTY

' (velllng) '

Stop r1ght there,.: B;nford"
You ve: had 1t' ' . o

- Erlc takes flzwht the hay he cane, up toward the 1nert body S

. of Marilyn. ‘Near the top of the bridge, loriarty taclkles
-~ Eric to the ground. They grapple violently, Eric kicking- o
" and screamlnﬂ all the uhlle in his manxacal Janes Cagne) vozce.; .

- ERIC .
(velllng into -
. space in S e
- "Cagney's: v01ce) R
DON'T hORRY ABOUT. ME ‘MA. 'T?LL\:
BB ALL RIGHT' - SR

INTERCUT: sublzmlnal flash of James Cagnex as Cody Jarrett In Do
"White. Heat", wherein he plays a psychopathic Lzller, a:-mama's -

-~ boy who's famous line caps the pzcture before the gzant gas o
S tank he stands at0p blows sky h;gh AR o

LOOklt me, Ma, I made lt._ Top a
;L the worldl!! .

BACK TO SCENE - PR _ _ R
: Demonlcally, Erlc.kzcks at “crzartv and.draws a Colt .45 automatlc.
. . o L ERIC : . _ .
ST (Cagney's v01ce)
Top a the world, ma.. That's nei -

Anne: addresses the Remlngton shotgun at hls gut, a;m;ng fron

her hlp. |
S “ ANNE
(to Eric) : o
- I'"ve got vou covered.  Don't move
an inch. :
HORIARTY

Drop it anfbrd




PRI KPP PRI 7R

Pr

: y ERIC
o (Cagney 'S vo;cc)
\ou dlrty rat.- Take: that' E

'Erzc squee*es the trlgger. o

 The exploszon of hzs hand gun is drowned out bv fbur .12

. .gauge repor»s from Anne s Remlngton.

'*-Anne s face appears next to Norzarty S, looLGg dOWﬂ at the I
.Eloatzng, wasted body. . o . | T he

_ ‘Eric's scarecrow body ‘lzes through the air from the blast,.:”ffjfj
- ricecheting over the razlzng, hlttxng the water: in the canal‘r SRR,
‘with 2 nasty splat., _ . o

C ANNE S
R (phllosophzca11V) :
'He was some kind of banana. (pause)
"What does it matter what- you
say—about people"”

‘," .(Chlt1sts hlll recognz’e the last llnes from: Orson Velles' e
-~ "Touch Of Evil" as spoken by Harlene Dletrlch, only she sa;d,“ :

'man" lnstead of ‘banana’ J'

i Anne and Mcrlarty address themselves to. rev1v1ng Mar11Yn.;”é'

o . T MARILYH .
R Ceyes flutterlng)
o What happened’ :

S ANVE
anfbrd's dead

' . MARILY
(drug induced

' : hvsterla)

He was going to have me pIay

2 big. part'_ : _

" Police S;RENS uall nearby, 51gna11ng the 1mm1nent arrlval of

the: law.

FADE OUT:
FADE IN: S |
EXT. SANTA MONICA PIER - MORNING

‘As: ner-usual at. thzs hoar, Moriarty jaws w;th Doreen

outs;de her parlor.




3-’ - " Several nasty scratches mar Mor1artv faceean&.His-hsndJShekes7' a
N Cslightly.. o Ty :
% Sxif_ . Dgreen_e{s*; £or her part, waxes more s}mpathetlc than ever.'
IR o .. pomeN |
IO - ETlC k111ed hzs OWTL mother?
R NRER B WORIARTY‘ B
i _ D (nodalng yes'}) . :
A ¥ iTen vears ago, she died in-a car
S - . crash. He copied a Joan Crawford -
i C '“:fmovie'byﬁriggingctheﬂbrakes ta-fail.f
0o — o S o ' Lo
(A INSERT: SHOT OF vsws STORY’FROM ERIC s ROOM (SEEV EARLIER)
'?_ B featurzng h1s mother s "Acczdental Death"
E o , . .._ S T Do .; (O,S )
¥ - “t'Any ldea why°' -
1 | e .*ef'“wonr«RTY (0.5
| o L el Apnarentlv his father was. killed in
L - ... - the:war and his. mother found a new ... . .- .
3_,?g§;- "'*'f;~'loveru Etlc felt that was unpardonable._ R
AN .De:een_'sz-wags her head 1n nvstlc rhythm. :

.. _DOREEN. © |
"}Nhat started hlm Llllzng aga;n’

L = 'MORIARTY o

fﬁ;Same lmaglned rejectlon probablv

Motiart" huffs in- punctuatzan, tying off the whole ep:dode i
his mind. He affixes the ankle Cllp to Leep his- pant leg. out
.of the gears before taklng off : _

' ' S MORIART\ (Cont d)
(Iy gues: I better get going. It's
okay to be unenplcyed again, but.
everything takes longer with myv sore
‘leg. Erlc Blnford left hls mark on me.

'» Doreen attempts to cheer hlm up but ‘instead puts her foot

in it,

How's Anne?

\
\



SPIRPNEN
)

;; o norzarty cocks his head, actlng at ‘Lrst llke he mav not L
' i \Es__'ﬂ_ have heard her._ : . B _
e | o U MORIARTY .e',%i'_
(melancholy) ' o

e e -_:_}'_Hard to say. She asked to be
ST ©. . transferred to Long Beach after
..+~ the liberals got on her case for
... shooting Binford in what they
. called a bloody. and murderous =
" manner. She’ also £elt L sided
;-hzth them. o

L i it B 4

_ | o a : DOREEN
A .That‘s a shame. o
| | o MORIARTY

(1ron1oally) SRR
Yeah A real stoerook endzng.

Horzarty‘gzmpllv pedals off as. Doreen o summarlly grcets her
f;rst customer~of the day, a WOAAN dressed in: mournlng black'”'

\‘10 EXT 1\'INDI‘-’ARD AVENUE/VENICE STREET CORNER - DAY

N & SIILL PHOTOGRAPHER‘S CREW oF FOUR MAkEUP LIGHTTVG GO FER
A - &nd MR EASHION hzmself -attract. & snall CROWD of gawkers.:éuj

Marllvn, d:essed in a wh;te lznen dress favored bv Harllvn Monroe |
' and made up to look exactly lzke her, shakes off cz1t1C1sn from.JaLe

' MARILYN ;
o e (mlffed) Lo '
o ST 2 What s urong’ Thev're w1111nﬂ to.
: - . -" . . -pay me to lodk like Marilyn Monroe, .
»why'shouldn't I do 1t’ '

o "JAKE
e . (przestllke) :
'*uBecause modellng s a sucker 'S game,

- e MARILYN :
;“Where I come from, not maklng any
- money- is.. S _

- The photographer JOEY WADONNA, a sllcko, with hls d1v1ng front
silk shirt, gold medallions, tight imported pants and Riviera
suntan, leECtS the action. He has more than a profe551onal
lnterest in Marllyn from the dlrty glznt in hls v1euf1nder.

A 2 _ S : JOEY HADOV\A
< _ (to Marilyn; coaxingly)
***** E : : We Te ready, love. Wanna take your
. - “place? - -




- She- swaggers to the center of the street a. la:ﬂonroe hlth the
.'rumble sea. derr;ere syncapatlng rlght, lefz, zxght, left.ﬁ-

- loey Madunna lels the vacuum bv sllpplng hls greasv arm around
'j‘her n;mble wazst.', o e

;He.pecks her cheek wzth 2 chaste kzss, droollng wzth ant1c1pat n;.f

;f_Bv uszng hls halrv £orearm, he manages to brush her breast ever*
gso accxdengally-on purpose." g Do . e

e 113,

..uArE

S (to MaTilyn)
- Look, let's go.to Catalina for
- the weekend and talk. about us.,

o MARILYN.
.(Marilyn Monroe's
- vo;ce°-p1nch1ng
- - his cheek) ..,:;"r“au_~
-‘Don't be szlly, Jake. You're sweet
-;but I‘m not g01ng to maTTy anybouy rlght now, .

' 'She stcps halfway to ‘blow Jake 2 kiss., He reaczs by makxng N
- face and huffing away, amms ChuggLng. | | .

o JOEY HADOVVA R
nght over the nanhcle grate, lovey._ .A

' R JOEY'HADON\A (Cont'd) _ ff;].'
R;ght tnere, sweetheart.‘ - | w.aqﬁj'”

o - ‘ JOEY" MADOVVA (Cont d)

: You.know hhat to do. Relax. My
~.girls always go to the top. If B
they £ollow my orders. ' '

- He pats her ass and backs off. The llghtang,nan adJusts the :ff{ 
reflector to- hzt her-face flatterzngly. . _ . e

| > IR -
_ dorlarty glzdes to a.stcp on hzs blke, a szlent h:tness to .
-_thls relncarnatzcn scene. - . o

L SRR JOEY MADONVA (Cont'd)
' S (marshallzng hzs troops)
Speczal Effects. - .

Ihe go fer,'a plmPIV-faced youth of nlneteen, turns on an air

- ‘gcompressor which shoots a stream of wind up Marilyn's skirt,
- - mimicing Marilyn Monroe in the "Seven Year Itch'. The
" Tesemblance is. uncanny. .

~ As Joey clicks ahay, muttering a non- stop strean of petty

endearments, ‘the SCREEN FILLS WITH .FREEZE FRAME stills of
Ma:zlyn in provocatlve ‘poses: as- the :VD CREDITS ROLL.

- FADE TO BI..AC:\.
THE END.




	Blank Page

